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THE RETURN OF ROCK

LARRY WILLIAMS—one of the original rock 'n’ rollers, who scored
several hits many years ago in the shapes of “Short Fat Fanny"” and
“Bony Moronie.” Currently the centre of considerable attention from

British record companies, and even more from British record fans.

o UDDENLY, ROCK ‘N’
ROLL isn't a dirty phrase

any more.
Everyvone who used to asso-

ciate it with studded belis

and jeans, stolen hubcaps
and greasy hair has van-
ished.

The slate has been wiped
clean, the piper has heen
paid and it all looks like hap-
pening again, Except in an
incredibly topsy-turvy change
of position. For. now rock
emerges as the puritanical
father, not the rebellious son.
Popular tastes Iim B & B,
blues, and even folk emerged
eventually as an offshoot of
interest in rock,

NO JEERS

Now, all the nostaligic up-
and-above-nineteen-year - olds
can brush the dust off their
London 45's and play them
again, confident that no one
will laugh, jeer, or deride.
And what is even more im-
portant these same people
are paying solid money to see
the great rock stars when
they appear here, and paying
to buy the rock classics they
missed, now issued on the
Sue and London (‘Memories
Are Made Of Hits") labels.

In America, rock has al-
ways been in vogue, in the
sense that musical fashions
don't rise and fall in the
manner they do here. But
once a certain type of music
is ‘out,’ it takes a great deal
to bring it back. Now, rock
is back, not as the biggest
thing — far from it — but as
a distinet musical form.

ALBUMS

Spearheading the revival at
the moment is Larry Wil
liams, He 15 among Lhe
country's top ‘live’ album sel-
lers with his album on Sue,
which Larry recorded at Lon-
don's Marquee Club, singing
a selection of rock standards.
It's one of the most exciting
albums issued for a long,
long while.

And on Decca Larry has
vet another album issued.
This one is recorded in the
studio, and with the excep-
tions of “Slow Down" (“Bless
those Beatles for recording
that,” says Larry), almost all
the tracks are originals.

The Decca album is inter-
esting, to say the least. It's
titled *The Larry Williams
Show" and contains a number
of originals written by
Larry's guitarist, one Johnny
‘Guitar’ Watson. The Larry

LITTLE RICHARD—a wild shot of him on stage here
last vear.

by Norman Jopling

Williams - penned numbers
have such typical rock titles
as “Louisiana Hannah" and
“Hootchy Koo."” They all have
a reasonably strong sound
provided by a new Guildford
group called the Stormsville
Shakers, But more important,
they show off Larry Williams
in a new light. They show
him as an individual stylist,
and not merely a copy of
Little Richard. Rock fans
should listen closely to this.

NO "SOUL’

Other stars such as Jerry
Lee Lewis, Little Richard, Bill
Haley, the Everlys and Carl
Perkins have all toured here
successfully, Under the guise
of R & B, a lot more rock
stars such as Bo Diddley,

Screaming Jay Hawkins and
Chuck Berry have been here.
And a lot more are to come.

The great thing about rock
is that it's so uncomplicated.
You don't necessarily need
‘soul,’ as you do with R & B
Or ‘authenticity' as you do
for folk. Just excitement, and
noise. You don't have 1o be
coloured, or white, Or British
or American. After all some
great rock dises bave been
produced by white British
singers. Like Clifl's “Move It,”
Johnny Kidd's “Please Don't
Touch” and “Shakin’ All
Over" and the instrumental
“Hoots Mon" from Lord
Rockingham XI.

It’s a tragedy that some of
the greatest exponents of
rock can't come to Britain.

CARL PERKINS

Both Presley and Domino
seem to have built-in phobias
about this land of hope and
glory, and Buddy Holly and
Eddie Cochran were tragi-
cally killed before maximum
appreciation of them could
be established.

BRITISH

Current British exponents
such as Sereamin’ Lord Sutch
and Kingsize Taylor prove
that our talent is as strong
as ever, Even the Beatles —
perhaps the hardest group of
all to classify musically —
come nearer to rock than any
other style.

And now that the way has
been paved for the return of
the music which can make
you lose all your inhibitions
there is a slight chance that
some near-forgotten talent
could invade your record
players once more. . ..

The Decea Record Company Limiled Decca House Albert Embankment Londen 5 E 1
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FOUR SEASONS
[0Y SOLDIER...

THE GHEETAHS
G0DBYE BABY...

DAVY JONES
FOR YOUR LOVE....




THE EVERLYS AND THOSE
ANTI-POP PEOPLE

I was sitting in the hotel lobby reading some holiday travel

brochures when Don Everly joined me, "Hey — where's

that?" he exclaimed. “Corsica? Sure like to go there”
The Everly Brothers must have visited most of the world’s

glamorous playgrounds so 1 asked where he'd enjoyed
mosli.

“1 think Honolulu — fabulous climate, But in the last
couple of years, since Hawail has become a US. state, it's

become more commercialised and therefore expensive., But
we enjoy most places we visit, we've got the routine of
travelling down to a fine art. Sometimes, though, we get a
little road weary, like when 1 Jeft England in the middle of
a tour two years ago and flew back home.

“It was a wise decision as it turned out, 1 had a full
nervous breakdown and spent a year in and out of hospital,
Did me a lot of good and the letters from well-wishing fans

were a greal help.

“1 really don't worry about
such a thing happening
again. Once you have a com-
plete breakdown, as 1 did,
you build up an immunity to
such trouble, 1 used to over-
work, worry a lol and take
the whole business (oo seri-
ously, Nol any more. | can
honestly say I've never felt

betler in my Jife.

“"Of course, the break was
a4 sct - back 1o ouwr pop
career ., "

SESSIONS

Phil joined us al this poinl
and commented : “Yes, we
did a few recording sessions
during that period but noth.
ing quite worked out as it

should. IU's a funny thing but
when a record’'s RIGHT
has a rcerlain  intangible

something and we can usual-
Iy feel it as soon as we've
done it. We can sing a num-
ber over and over and sud-
denly one ‘luke* is the oae
we wiant. And it doesn't have
to be perfect. Sometimes the
best versions are those with
mistakes, like opur recording
of "Dream™ on which | sang
a bit of wrong harmony. |
always  tell Donald that's
what made it a hit "

Despite the fact thal the
Everlys have been wander-
ing aboutl the globe perform-
ing for six years they have
absolulely no desire lo give
up show business, sit back
and enjoy their money.

sSuid Don: “"There's loo
much pleasure to be had
from entertaining people.
And there's always some-
thing new going on, We've
been delighted by the advent
of English groups onlo the
American scene. There was
quite a lull at the time and
they've brought new excite-
ment inlpg the business.”

UNPLEASANT

Added Phil: “Yeah, and
The Beatles, in particular,
scem to have done us all o
favour. In the States we used
to go into television studios
and the direclors and techni-
cians used to be positively
offensive aboul pop music.
They'd make it clear we were
there on  sufferance and
they'd get rid of us as soon
as they could, You know—
they were often unpleasant,
Elvis above all, had to take
an awful lot of rudeness and
he — like {lTe rest of us —
had 1o be unfailingly cour-
teous to these people. Al
thal has changed gquite a bit
since The Bealles became so
big. Being English, and
quick - witted, they just
wouldn't stand for being
patronised or  sneered  al.
They gave back as gond —
or betler — than they gol.
The result is that pop music

by David Griffiths
has become more ‘respect-
able’ and the older people in
the industiry are not as offen:
sive as they used to be”
Don continued the theme:
“It really is fantastic how
adults have put down pop
music, relating it to juvenile
delinquency and all that, It's
like they wanl 1o blame any-

thing for their kids' bad
behaviour except themselves.
And they pick on such silly
things! They give their
children cars and spending
money, let them de what
they like — and then sud-
denly complain if the kids
start  wearing long hair!
Maybe it's because the neigh-
bours can see long hair and
what really bothers parents
Is what the neighbours are
thinking!”

The Everly Brothers were
lucky with their parents,
“They were in show business,
in country music,” said Phil,
“and they taught us, We
started singing on radio with
them at an early age. They've
never crilicised, only helped

 OWN TASTES

Said Don: “In 20 years
time we're not going to be
so silly as to go around say-
ing that young people are
lurning into monsters. We
believe, like our parents,
that it is up 10 us L0 provide
our young with the best
education possible and from
then on it's up to them to
choose their own tastes.”

According to the brothers
they have no fear of not
being able to keep up with
new trends in pop. Don sees
it all as a matter of cycles,
with the trends rotating.
Phil says he has never been
able to figure out any cycle
but welcomes whatever
changes come along.

One change they've just
made: The* Everly Brothers
have completed their firsl
British recording session —
one number composed by
Tony Hatch (the a & r man)
and one number they wrole
themselves.

“We had a week al home
recently,” Phil said, "and we
spent  every night working
on ideas for songs. Il was an
unusually productive week,
thank goodness. It gets
harder and harder to find
good material because so
many of today's song writers
seem able to perform their
DwWn SONgESs,

“"Anyway, we really en-
joved working with Tony, So
many a & r men are guess-
ing but he knows what he's
doing, We're well pleased
with results.”
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THE EVERLY BROTHERS here in Britain (RM. pic by Bill Willlams).

Animal change-full story

HILE Alan Price was
relaxing at home in
Newcastle,
the man who is taking his
place with the Animals, was
working hard rehearsing
with the group in a London
club.

I met 24 year-old Dave in
the London Cavern, Holland
Park. He already has the
regulation Animal non-hair-
cut and takes his music bul
very serlously.

Gerry Mulligan was blow-
ing "My Funny Valentine”
on the juke box as Dave told
me: 'l like him, I'm a great
modern jazz man. 1 played
with the Ronnie Scott organ-
isation for a time when he
opened a lot of clubs round
about."

"I've gol no worries about
joining the Animals," he said
confidently. "I think I can
contribute a lot to the group.

Dave met Eric when he
went to Newcastle University,
He thought the jazz scene

Dave Rowberry,

by RICHARD
GREEN

would be non-existent there
and he could get on with his
studies. Then he met Mr.
Burdon and was back where
he started,

“When Alan didn't come (p
Sweden, we knew he
wouldn't be coming back,”
Chas stated. “Eric suggested
we ask Dave to take his place
and we agreed. He'd played
with Eric and John in New-
castle, so we knew he was
okay.”

Japan

Alan phoned (rom New-
castle and said: "I can't take
any more travelling, 1 just
had to leave at that time.
There was Japan and every-
thing coming up and 1
couldn't face it,

B S e

“A lol of people thoughit
it was a big show, that 1|
was trying to prove some-
thing, but it wasn't like that
at all. It's worse than rough
when you don't like flying.

“I haven't done a thing
since I've been home, il's
great. TI've been playing
tennis  and  scrabble  and
walching TV."”

Of his future, Alan com-
mented; "I'll get some work
somehow. I'i" help on
recordings and things like
that. 1 don't know how |
stand al the moment, | don't
know if I'm going to get
money from. them or any-
thing, I've still got a coniract
with Animals Ltd.”

And of Dave, Alan told
me: "He's a great guy, he's
i friend of mine. He knows
his stuff inside out, there's
no lors with me out.”

For Alan's sake, let's hope
things work out okay. And
let's wish Dave the best of
luck with the Animals,

=1 sT. MAY

—_

KING OF THE ROAD

recorded by

ROGER MILLER

on Philips BF 1397

THE BIG THREE!

THE RACE IS ON

recordings by

JACK JONES

on London HLR 9956

GEORGE JONES

on United Artists UP 1080

Burlington Music Co. Ltd., 8 Albert Embankment, S.E.1. Sole Selling Agents—Southern Music, 8 Denmark St., W.C.2

NOT UNTIL
THE NEXT TIME

recorded by

JIM REEVES
on RCA 1446




RECORD MIRROR, Week ending May 15, 1965 1

Norman Jopling and Peter Jones new albums reviewed by Norman Jopling and Peter Jones new albums

3 JIM'S NEW ALBUM
—ONE

JIM REEVES—“The Jim Reeves  [iF SEEEES St i AL Ea ¥iig
Way"—Make The World Go Away; ¥ SRR AT T
In The Misty Moonlight; Yon'll e <

MNever Know: There's That Smile
Again: Bolandse Noolentjle; It
Hurts 5S¢ Much; I Cant Stop
Loving Youi; A Nickel Pleee Of
Candy; Where Do I Go To Throw
A Pleture Away; Maureen; Ek
Verlang Na Jou; Somewhere Along
The Line (RCA Viector RD 76W).

NOTHER maEnificent album

from Jim. There's no deterior-

tiom inm gquality here—perhaps
this iz even belter than his last
couple of albums. Soft, caressing
voice, smooth silky backings and
that certain Jim Reeves magic
that has made him into one of
the best selling singers in the
world. Especially good are *“*Make
The World Go Away'" and “You'll
Wever Enow'. Two tracks here
were first issued in South Africa
and are recorded in Afrikaans.

b & &

BRIAN POOLE AND THE
TREMELOES—""1t's About Time"
—Time 1= On My Side; Someone,
Someone; You Can't Sit Down; 1
Could Make You Love Me; KRag
Doll; After Awhile; Chills; Times
Have Changed; Hands Offi The
Uncle Willle; Michael Row The
Boat Ashore; What Do You Want
With My Baby; Song Of A Broken
Hearl: Heard It Al Before: Well
Who's That (Decca LK 4685).

I ERE'S just about evervthing:
on here, Fop, beal, R & BE,
folk. And it's all well per-

formed., The fftecen tracks are an

exceplionally good selection and all
are well recorded and carefully
performed, Really. Lhis is an ex-

cellent album and should make a

It more people dig Brian Poole

and the gang. Good sleeve noles,

and altogether one of the best pop

albums this month. BRIAN POOLE has a fine new album out here this
* % % kK month. He's seen here with beauty queen Iris Styles.
e ST T Folns pon
onettes"'—{Wa n H ' NEWHA . A ;
JIM REEVES—one of the pictures to be taken of the late country and western star Do I Love You: S0 Youns; (The phONATHAN AND =~ DARLENE .., 0 il I T ek
before his tragic death some nine months ago. Best Part Of) Breakin® Up; 1 Vietor 7698). ; Most Famous Invention; Kins
Wonder; What'd 1 Say; Be My ; " Kong; Upset Stomach Commereial:
Baby; You Baby: Baby, I Love ARLENE s actually Jo Staf- Returning The Gift; Superman and
You; How Does It Feel; When 1 ford — and it's no surprise the Dry Cleaner; Buying A House:
Saw You; Chapel Of Love (London to learn that Jonathan is her Ben Franklin In Analysis (Warner
‘| “ a ,, = HA-U #212). hushand, Paul Weston. They take Brothers WM 8173).

IVE of the six Roneltes singlo :mdf::ﬂn E;gh;in;‘mﬁﬂf; sunl:-l qu:._lner! UST when folk were saying (hat
top sides are contained herc. ~ yning rotten. It's full of dropped Bob was running out of jdeas,
orientated tracks, with that muzzy, of style and appallingly - sung ©L tghtly-written, fast-paced, mono-

logues. A sample ; Superman loses

| ] Wi, 8 throbbing backing sound, and the notes. It alsn ‘happens lo be ve _ -
- -h?,":- shrill girlie "u'ﬂimﬁ Hﬂi.l:'l[-l all out fo funny indeed — Dﬁfﬂuﬂh it's, I_I'D}'r ;HEI’SH EH;E_ at the dry Icleangrs_ And
. be heard. Yel Lhere's a certain sure, an acquired taste. ) E Rong Is really cut down 1o
delicacy and subllety here that size,  Greal comedy.
none of Phil's imitators have * * %k * & % &

managed [ reproduce, Con-
sequently this album is an Impor- ROGER MILLER — “Songs 1

. i [ " 1 PETER, PAUL AND MARY —
tant beat collection. -and luckily Have Written You Don't Wan ap 8 AL Rlse' e The

: '
those off-beat instrumental flips My Love; Foolprints In The Snow;
I aren't included. Every Which-A-Way; When Two Ship Comes In; Jimmy Whalen;
L * ko A World's Collide; Swiss Mald; Sorry Come And Go With Me: Gilgarry
Willie: Hey Little Star; Trouble Mouniain; Ballad Of Spring Hill:

On The Turnpike: I Know Who [t Motherless Child; Wasn't That A

A . : : THE WILBURN BROTHERS — 1s; Lock Stock & Teardrops (RCA  Time;  Monday Morning; The
Wiy risk losing real diamonds? “Country Gold” (Brunswick LAT  Camden CDN 5121). sachao;: Sua Lrabiace Day Tieess
These new imitation rings have s _ FPUHESE numbers were all re-  Lovin' Me (Warner Bros, WM

a : ” ; t d f thi‘ GU_NTEY _and weslern  music corded back in 1960, and they  §172).
been specially Importe or 5 with & zing. Some meaty folk aren't all that nilfl‘ere?th from ERHAPS (he smoothest folk
3 . tunes here, dresged up in oo the miaterial he's hitling with now. !
Dﬂ"EI‘_ LatESt ldEd from New Y{}rk’ semi-commercial  fashion by the The recording quality 15 excellent team arcund, the influences
two stylish vocalisis, A ol more and that hard-hittineg, ageressive which have shaped them are

they look so real only a trained

. : : X s . many and wvaried. Perhaps they
JEWEHET ool Tl e diffesentel country material seems o DbLe  country sound s here Swiss 1

issued now, and the standard will  Maid" is the original of an old Sound a little more commercial

remain  hikh with dises like this. Del Shannon hit, but aI]lm-:t:t:IH:!r ﬁ::gd E?fﬂ.f.?ﬁ. mﬁtun ;;-sl:t Dsﬂ;;t:lr‘utﬂ
SOLITAIRE RING * A oW E;;E:?E;mat Ist"heal;l:lt::l;jgtla!.“m YORRT e eaining the popularity of Dylan
ok MI Et!ﬂnw:n. Bm.;1 Ihl:re's ardp:wd
- . + H £ = DIJANGO REINBHA 2 salection ere an the recordings
Huge ]fl:ll‘:‘ﬂtlﬂn diamond Sqlltalre PHANE GHHPFE{.LE]}[—.T"FﬁaﬂlE;i et . " are well produced. Naturally ;li'ﬁll
with brilliant sparkle, delicately FORTWO Swing” (Ace Of Clubs ACL 1189). .. PELLA HEESE: “Moody".— sell well, and deserves 1o because
The Good Life: Then You'll Know: this album has obviously had a lot
surrounded by four . smaller i, O s Bou) Bt e Mo\ The BN ‘of che ek )
- - 1tar a a ve air; eSS a
stc;:{*ie:,_l Guaranteed 14ct. heavy ON LY . RlNGS ; mﬂc.; _Eilnlmil:hle standards, My Tears Out To Dry: All Eﬁ * ok k
gold plate. e ey $e-iss?:|Tﬁm u}m?fs'lsﬂswﬁﬂ P:h}iiﬁﬁmmn;-mrsﬁlcmaﬁ an';':‘ } %:23:: VARIOUS ARTISTES — ‘Con.
AMAZING NEW US PHU[:ESS have now probably been worn out. Cares Litthe Girl Blue;' Can't We versation With The Blues' (Decca

An album which will more than Talk It Over; Have A Good Time LK 4664).

MULTI-STONE CLUSTER 10-DAY FREE TRIAL likely never be deleted. (ROA Viciar RD 7695). DOCHMENTARY of feld o
o ; * * ok ELL, it should have b rdings by Paul Oliver. sa:
ThlE I'lﬂg guarante.eq hEﬂ'«l’}? gﬂ'ld . sad “m’ 'S:*EM!,.-HLE.1|E§;:;3“£ f}?e m:g;lzﬁvey nﬂjes- IE!rg;lalHnE{:
plate to the same hlgh spemﬁ'ca- YOU TAKE NO RISK VARIOUS  ARTISTES — “350 all those tragic titles, Bul  these tracks are some of the mos
: : : o ; Minutes 24 Seconds Of Recorded Della has some surprises. She gets  jpteresting blues to be issued here
tions. Seven identical imitation You have these rings ft}l‘ ten days Exf:'fﬁim ';} = F“I:E” —Bm:er her tmduuginess a:l:mss htu @ soldly  for many a month, Mostly re-
. ; : . H octor rown - Bu t ith « ! i B th
Em;nﬁnfds, practically t11111:”::-5511:'1#3: . . . wear them and see your Brown: Gee Baby — Joo & Amnm  gospel fesling. Glenn Osser and  way of life B g Ll
m nr u n : J : - e55 round — Lee Dorsey:  the orchestra Nft  her 1o near- yet one which many white people
D. € ro IE li.'fﬂlﬂ S ?fﬂ}'lEE, ?V'E Y fI'lEl'ldE E}IE$ llght UP- If ﬂ{]t COoml- Cheating Baby — Wilbert Harrison; heavenly heights. Try her on “End i:!IEEI Da H:T;ait deal rﬂ;‘rr'.t Tﬂnli-r.‘:gu*:
with a powerful magnifying glass! plEiEl}' delighted, return rings — It Must Be Jelly — Frankie Ford: Of A Love Affair"' for lyrical singing and playing blues, with
! — Every Beat Of My Heart — Pips; appreciation; or on  “All By  incredible variation, Twenty one
and gEt- full I'E!fllﬂd, pr(}mptly and | }I:El'tﬂ fr]l“ln:e:mWIm ..iil!l.'r:mr ??urlﬂil; MFEEIE” for a J;w:f Wa:.rt'ni'r 1{m;::k at  different artistes here,
. . . — my Clanlon: an old song. ert ¢ 'Can'l
FREE PRESENTATION BOX - cil;iee}::‘fully. Send now, limited |- Such A Mess — ‘Liova Pricei e Talk It Over” looes agpin, Ak Kk K
- : , SLOCKS. [ PR ot TR i * % & % JACK JONES: *“Songs Of
In original American styling, . — __ _ — — — — — — | | Mercs " creart . Wbsi  Merey Love". — Dear Weart; You're
: : r - My Dby o Eob. Daitave: fatier ELVIS PRESLEY—“Girl Happy®  Sensational: Love Is Here To Stay;
with all orders. Both rings * LI enc_luse no money. Please send me . — i m’;ﬁ“ g Ju?.?”ilmﬁng:u? —Girl Happy; Spring Fever; Fort Il Get By; You'd Beiter Love
exceptionally well-mounted by ; the rines and ©will bay £140 cash-)[7| | Madeon Shuffie — Buster Brown:  Laecrgis RUAC. Oow (a;  Emiyi Thank Heaven For Litie
R on-delivery (C.0.D. charge). B ] . e i et Do Not D . : t Girds; I'm Glad There Is You;
jewellery craftsmen. 2.1 wish to save 4/- and I enclose [~ inihge L LR A R L et Hope To Die: The Meanest When She Makes Musici Some.
| £1.0.0 in advance, | Was (fean — Dr. Horse: You Litle (@ifl In Town; Do The Clam: thing’s Golla Give; You're My
(Please tick which method of pay-'| Baby Face Thing — Joe Tex (Sue  Pubpet On A String; I've Got To Gl (London B222).
SPECIAL INTRODUCTORY OFFER | ment you prefer — if no money is | = ILP 820). AL ﬂ:tnrﬂﬁg: Ak e Atk TILL highly touted as a_ bl
. . L pi : - o 0 less than twenty track: ; ' name prospect in  Hritain,
| Introductory price in Britain — enclosed, the rings will be semt!L | | [NO 505 T Gn fracks o L’S albums are all entertain: Mr. Jones slides easlly into
1 00 i § _c.o.D.). = titled ‘Rock 'n' Soul' as all ing, This one is more than best romantic mood for this one,
only £1.0.0 for both rings . . . that’s INAME [T the sides are  vibrant exciting nost. The track gelection ix JreE. anien dieedlar, She Ly
examples o - i especially vood and a e g
full pa}rmﬁ‘nt pﬂﬁt free. State _I‘lng ADDRE [ music. Wild EI'.L:IH angegfth#;“fl”c:lz are well performed and l}rnd?.::'l:;:!ﬁ_l and-film standards but Jack i5 hard
| BRIII s i s o 8 S A R B gh t
size or cut out the scale provided @ ism't aimed at fans of British Some frantic, some ballad but all puit o Bra I;"F*hﬁgﬁ AMCHINRLy e
WL TR Sl e L g e e L e L e R e e e e taerrdttrrra At tnE R IR R — 7 i i - ar ! i " 3 b '
_twnitlp 1t round %ﬂur ﬁélgeg agd | Post to:—Honorhouse Products Ltd., |- o i ot aoers B TRLd o :geigc?}g:u;ud:tn;n;}fd B albrics o B R I L I
cut where 1t overlaps. Send the | Dept. R31, 30, Norfolk Place, London, [—| | 2 50und which doesn't die. —an  Should do well, betler in fact thex ' y e '
st 8 ! S sorts of rock on this. some of his recently, a stand-out track.
cut scale with your order. | .. S SR | * ok Kk ok * kK & * Kk K
L]
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FLAMINGO & ALL
CNIGHTER CLUBS

37 Wardour Si., Lo, YW1,

serrard 1349 Guests weleoine

Tony Harris & K Gunneil
R T e

hl:t'rcr.l.'n' CE3thy 730 - 1130 pont.

X THE CROW
alaritday. (14th) T30 - 1130
. Z00T MONEY
" Iz ROLI. BAND
%‘E‘Illn} All Night Session
& “American Blues Giant”
SIOHN LEE HOOKER
F Z00T MONEY
.3 Pl ROLL BAND
_;-'i‘f,:uur_:l:::.- _(15thh 7.30 - 11.30
+ GEORGIE FAME
SAND THE BLUE FILLAMES
RAMJIAM BAND
with GENGO WASHINCG TN,
Saturday Al Nighl Xession
12 - &
JOHMN MAYALL'S
BLUESBREARERS
RAMJIAM BAND
wilhh (ENG WASHINGTINS
Bnmelay ATlernoen 116L
. woa B
THE SHEVELLS

Fyvoming

Sessinn
1

sundliy BeEsinl
-0l
TONY KNIGHT S
CHESSMEN
Tuesdlay 181k i
RECORD NITE
Afiinissuln 250,
Worpesday  (1mb 700 - 11020 pon
THE NIGHT-TIMERS
wilhh, HERHEIE (H N5

FAICIC

WiTH &

11 & amn

'LENT)

MARQUEE

90 WARDOUR ST., W.1.
Telephone: GER 8923
Thursday., May 13th (7.30-11.00%

LONG JOHN BALDRY

and the
HOOCHIE COOCHIE MEN

ALEX HARVEY

SOUL BAMND
Friday. May I4th {7.30-11.00)

THE IVY LEAGUE

JIMMY JAMES and Lhe

VAGABONDS

Caturday., May 15th {2.30-5.300

RADIO LONDON

DISC SHOW
“Top of the Pops"” with Top
Dise Jockeys from Radlo London
and Guoests.

(7, 30-11.60}

MODERN JAZZ

Sunday, May 16th (7.30 & 9.300

JAZZ ON A
SUMMER’'S DAY

“iThe Best Fllm om Jazz™

and full supportinE caricoen
Programme.

Monday, May 1Tth {7, 20-21.00)

THE YARDBIRDS
and supporiing Eroup
Tuesday, May 13th (7, 30-11. 00
JIMMY JAMES and the

VAGABONDS

MARK LEEMAN FIVE

Al £.15 Eadie Luxembourg re-
cording of YHeady. Steady,
Radio’*

Wednesday, May 18th  (7.30-11.00}
DUTCH SWING
COLLEGE BAND

plus

THE SETTLERS

1r. 1.

2 - 5 m.mi.

pr1m.

oL, 101

- ULB.A. PEN

AND NOWW—

D+LP

21sT. MAY

UXBRIDGE BLUES
AND
FOLK FESTIVAL
SATURDAY, JUNE 19, 1965
Site of the 1965
LUXBRIDGE SHOW

Usbhridge Common, Uxbridge,
Aiddlesex.

@ records for sole

TRANSAT  APOLOGIZE  FOR
THE DELAY IN PARCEL DE.
LIVERY TO ALL CUSTOMERS.
THIS WAS DUE TO NON-
DELIVERY TO US OF CARD-
ROARD PACKING. ALL OVER-
DUE PARCELS WILL GO OUT
THE, END OF THIS WEEK.

Arriving  this week ROLLING
STOMNES  single and LITTLE
RICHARD'S original PEACOCK

recordings,
S.A.E. for list or call Friday 12-2
Saturday 19-1.30
TRANSAT

27 Lisle Sireet. London, WJE‘_.E.

SUE ILP-920

“50 minutes 24 seconds
| of recorded dynamite”

SUE RECORDS MAIL ORDER
DEPT.
23 Gloucester Avenue,
London, N.W.I. :
Entire Sue catalogue available
by return. Singles 678d. plus
6d. postage. LP's 20/11d. plus
1/- mostage. Write for - free

catalogue listing now) I

— = ]

RECORD BAZAAR. 50,000 from 2s.
Write for lists. 114278, Areyvle
Street, Glasgow,

SEEND S.ALE. for lists of L.P. Re-
cords, All top artistes, Searle, 154
Cornwall Street, Plvmouth.

@® pen friends

PENFRIENDS at home and abroad,
send S.a.e. Tor free details —Euro-
pean Friendship Society. Eilmlﬂi

UNDER 217 Penpals anvwhdre,
S.a.e. Tor free details, — Teenanoe
Clab, TIalcon House, Burnley. 503

MARY BLAIR BUREAU. Introduc-
tions evervwhere. Details free.—
43/52 Ship Street, Brighton. 523

FREN(CH penfriends, all akes [rom
12 to 21. Send s.a.e. for free de-
tails, —Anglo French Correspondence
Club, Burnley.

NATION-WIDE BUREAU arranses
introductions view [riendship, mar.
riage. AJl azes, For free brochure
in plam gealed envelope write May.
falr Service J{(Dept. 8, &) Neal
Street, London, W.C.2.

ROMANCE OR PENFRIENDS,
Enzland/Abroad. World Friendship
Enterprises, Dept, R.M.. 74 Amhurs!
FPark, London, N.18.

FEN PALS FROM 1M COUNTRIES
would like to correspond with you,
Delails and 120 photos free! Cor-
respopdepce  Club, Hernes, Berlin
11, Box 17:/M, Germany,

TEENS / TWENTIES. Fenfriends.
Home abroad. M.F.C. % The Arbour
Farnlil, Xejixghley, Yorkshire.

PALS. Stacks in this
maonth’'s  issue “Pop-Shop”’ 1/6d.
obtainable all newsagents, or 1/%9d.
direct from  “*FPop-Shop™ (HM
Heanur, Derbyshire:

FRIENDSHIP/Marriase E;entre. All

ares, everywhere [rom 17 years
Confidential details MC33 Sheriny.
ham Avenue, N.14.

ATTRACTIVE INTRODUCTLONS.
Friendships, Marriage. Lists 2s. 6d
Jeans Bureau, 1% Oueen 5Streel,
Exeter.

CHARLIE CHESTER CLUB, Girls
aged 13/21 wanted urgently as pen-
pals for servicemen. Josie Veen,
49 Tunley Road, Tooting, London,
2.W.17.

U.8.A, AND BRITISH
FRIENDS. Send 2s. éd,

PEN-
for list=

no more to pay., We will include.

your name on our next list, if
qiEagirs-d. 12 Winkley Sireet, London.

INTRODUCTIONS to inleresting new
friends, tria] free, VCC, 34 Honey-
well Road, 5.W.I1.

@® fan clubs

KENNY BALL APPRECIATION
SOUIETY. — S.a.e. 1 Miss JPat
Bandera, 18 Carlisle Sireet, Lon-
ton, W.1. 52
THE ANIMALS' OFFICIAL FAN
CLUR, S.awe, Mayfair House, 101
Nean =ireet, W.l.

5&1.
MANIFRED MANN @ 1FFAN CLUB.
PMat:-IPans. 35 Curzon Streel. Lon-
don.  W.l. ]
GEOHGIE FAME fan club,  Secre-
tary, 47 Crerrard 5t., W.1, 1024
THE OFFICTAL Nashville Teens’
Fan «lub, 5.a.e Dawn, 240a Tatler:

sea Liridoe Hd,, London, SW.11.

Lk
MOST BLUESWAILING YARD-
BIRDS F.C. Sae to 18 Carlisle
Strect, W.l. 1064
ROLLING STONES' FAN CLUB.
S5.a.c Annabelle Smith, 1 Litle

Aruvil Street, W.1.

THE SWINGING BLUE JEANS'
FAN CLURB, Sae Jim lIreland. 56-58
Seel Street, Liverpool 1,

THE ESCORTS FAN CLUB, S5a.e.
Jim Ireland, 5658 Seel Sireel.
Liverpool, 1.

TAMLA MOTOWN Appreciation
Society invites all swingers into
membership, Write now. 130
Church Road, Bexlevheath, Kent.

THE ELAINE AND DEREK F.C.
Peter Winfeld, - ofe Poste Hestante.,
Butler's Hill P.0O., Hucknall, Notls,
5.a.e. for detrils.

ZEPHYRS FAN CLUB ({Midlands).
Sae Sue and Lin, 42 Henley
Street, Alcester, Warwickshire.

LABRRY WILLIAMSE, JOHNNY WAT.
SON, Official Fan Club. S.a.e 16
Brightside, RBillericay, Essex.

@ records wanted

RecUoRDS BOUGHT, 455, EFs.
LPs.—Fowler, 284 Vauxhall Pridge
Road, 5.W.1. {Callers only.) (7] ]

RECORDS BOUGHT, LP's 125, 6d..
EP's 4z, 6d.,, Singles 1s, #6d.-2s.
Good condition, Send " details: The
Fop FParlour, 4 Skinmer Streel.
(iillingham, Xent, 17

DEAD MONEY! Your old records
couly fetch £f's! THAT DELETED
‘RECORD »you want, ¢ould stil bhe
obtainable. - Buy “Pop-S5hop”
Monthly, }/8d., obtainable all news-
agents, or 1 %d.. from *“'Pop-Shop™
fRM) Heanor, Derhyshire.

@ songwriting

LYRICS WANTED by Music Pub-
lishing House — 11, 5&t. Alban's
Avenue, London. W4 ¥

COMPOSING 7 ARRANGING  ser-
vices. 8 Mellord Avenue, Barkine.
RIP 4299.

EARN MONEY SONGWRITING,
Amazing free book tells how, L.5.5.,
B Weymeadow House, Bell Roard.
Haslemere, SUrrey.

@ tuition

POP SINGERS! Train for success
with the Encore School of Slnging.
All fully trained pupils are asstred
of professional work. For voite
test Tel. BAR 3447 1152

QUICK METHOD: Rhythm Guitar—
25, fd., Lead — %5, 1l1d., Bass —
35, 6d,, Chord Construction—3s, 3d.,
Travis's, 13 Barlings Avenue, Scun.
thorpe.,

@ announcements

BLUSHING, SHYNESS, Nerves.
guickly overcome by Iy famous
di-vear-old remedy, Write now to
Henry Rivers (B .M.3), 2 5t Marv's

Street. Huntingdon, Hunts, 1156
@ publications
R. & B. MONTHLY. P.0. 1s, 3d

M. Vernon, 3b Godstonpe Road,
Kenley, Surrey.

The price for classified ad-
vertisements 15 9d. per word
pre-pald for all sections.

Advertisements should ho
submitted by Thursday of the
week preceding publication.
All advertisements are subjeet
to approval hy the publishers.

Brown;
Help Myself—Four Tops;
hourine Man'—Byrds;

“{He's Gonna Be) Fine,

—Billy Edd Wheeler:
Tiger''=—April Stevens;

kins; *A Thrill
Doe. N.J.

keep reading BM

Fine,

l =lllIIIIIIIII.I..IIIIIII.II

A Look At The U.S. Charts

AST rising U.S. hits include—""You Were Only Foolin' “'—Vic

Damone: “Something You Got”"—Chuck Jackson and Maxine Wl
“Tush Hush Sweet Charlotte”—=Patti Page;
“The Climb"—Kingsmen;
“l'v¢ Been Loving You Too Long'—0Otis
Redding; “Love Is A Five Letter Word”—James Phelps.

New U.S. releases include *Bring It On Home To Me"—Animals;
Fine"—IKeties:
Shannon; “The Price Of Love"'—=Everly Brothers; “Politician’s Dog"
sEwinging Creeper’—Ventures;
“Branded”—Link Wray;
Gave Me"—Ike and Tina Turner: “One Of These Dayvs''—Carl Per-
A Moment”—Kim Weston;

“I Can’t
#“Mr. Tam- .

“Break UpU—Del

HTeach Me
*Hurt Is aAll You

Someone’=Ernie K.

8 in. wide by

THOSE FABULOUS PHOTOS........

OU can buy any black-and-white picture

in the Record Mirror marked “RM pic-
ture.” Just write to us, telling us the date
of the issue, the page, and the artiste (or cut
out the pic from the RM) and we’ll send you
back any number of copies you require.
Sizes and prices as follows:

6iin. wide by 8}lin. deep— 6/0d.

10in. deep— 8/
10 in. wide by 12in. deep—10/64d.

Just write to “RM PHOTO SERVICE, 116
Shafteshur}' Avenue,

8/0d.

LLondon, W.1.”

.

«%;ﬂ,ﬁ%ﬁm,ﬂ@fﬁmx St 0
e Whatever your taste is in music,
this is the easiest way to buy LPs
Only &/-down and weekly for 3L Ps,
' or B/= down and weekly for 4 LPs.
Beatles, Stones, Elvis, Kinks, etc,,
— any of your favourite LPs
Simply send down payment with a
jPﬂ list of the LP titles and numbers,
A plus 2 or 3 alternactives. State your
age Print your full christian names
sumame and home address,
and post to —
G. A. RECORD SALES, Dept. 91N,
: 4244 Gt. Cambridge Rd., London, N.17,
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RECORD MIRROR, Week ending May 15, 1963

David Retchford, 21, Fifteen Balls
Hotel, West 5., Penryn, E'nrnyva!l.
Stars — Jim HReeves, Hoy Orhison,

Brenda Lee, CUF Richard. Hobhby
and interests — Pen pals  and
collecting Beatles records.

RE

- I -

(Giradavagen
{Sweden?.

Ann-Katrin Pears, 14,
0 (Dalarna), PBorlange x
Jtars — Stones, Beatles, Heinz,
[ 113 Bennitt, Driflers, Johnny
Rivers. Hobby and interesis =
Painting, records (pop), I wani o
have English pen-fricnds, both boys
amd mirls.

A

Joey Crewe, 17, &, Hollies Drive,
Bayston Hill, Shrewsbury, Salop.
Stars — T-Bones, In Coowd, Stones.
Andy Oldham Orchestra. The Woll.
Hobby and interests — Hilch-hiking
parties. painting, black mod clothes.

—_— - J i "_--'v-'il-
. s

.::._ ru ._..\,_ s e x::':."i
e i
b

0

5 S ? &” .;

Terry Williams, 17, 34, Granville
Road, Wood Green, London. N.2IL
Stars — Dionne Warwick, Siowes,

Ba Diddley. Hobby and interests —
American hit parade, girls, smuk-
fng, xirls, drinking, water, girls -
girls.

o e i o A et A

Andrew Olechowski, 17i, Warsaw,

Krak Przedm 20022 m20, Poland.
Stars — Elvis, Del Shannon,
Beatles, Jerry Leée and Stones.
Hobbhy and - interesis — I'm obe of
two chairmans of Polish biggest
fan c¢lub, ““Hhythm."

Frlease o pol warry
have Dwon flooded with
Jodeineg thens all I et ler

ADER'

il voeer photigPaph D 40

replivs amd are &6 in

Martin J. Schram, 23, Nieawen-
dammerdiak 159, Amsterdam. Hol-
famd. Stars -— Mariame Faithfull,
Stones, Searchers: Dave Clark Five,
Cilla Black. Hobhy and interesis —
Photography, drawing, painting,
mavies, peeords. b

S CLUB

A At S
Jennifey  Brazier, 1437, 3, Lyoten
Court, Bowes Hoad, Palmers Green,
London, N.11. Slars — Rlones,
Georgie Fame, Animals, FProhby,
Pitney, Gerry anmnd Pms.,' Pretty
Things. Hobby and Interests —
Dhises;, dancing, c¢"™othes, riding,

writihg long letters, writing poetry,

Elvor
Aseda,

Milssopn, 15, SHalzatan 14,
Sweden. Stars —  Rolling
Stones. Hobby and  inlérests —
Clathes, jazzy, rthythm and hlues
and pocms.

Judy Gibbs, 175, 42a, OGlasshouse
Lane. Countess Weir, Exeter, Devon.
Bfars — HRolling Stones, Pretty
Things, Manfred Mann, Donovan.
Hobby and interests — The Guild
(lacal group). breeding  turtles,

Linda Barnes, 13, 44, Walson Avi.,
East Ham, London E.&. Stars —
Beatles, Stones, Animals, Donovan,
Manfred Mann, Sandie, Cilla. Dusty,
Hobbhy anmd Interests = Collects
rings, ples., and bhoys, designin:
clothes, H.M.

appeared wvel as owe
the procoss of  aekmow-

| Readers Club [:;upnn

NAME

ADDRESS

STARK

HOBBY & INTEREERTS

P T T P S |

Mease senid this form ogether with your pew phatograph (which we are

afratd canmel he returnedd o
duy Avenne, London, WL

FHeeord Mirror Readers” (Clube 106 Shalles-
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RECORD MIRROR, Week ending May 15, 1965

singles reviewed by Norman Jopling and Peter Jones new singles

BILLY J. KRAMER

BILLY J. KRAMER AND THI

DAKOTAS : Traing and DBoats and
Planes: That's The Way | Feel
iParlophone R 5285). The Dachar:

ach-David song . . one of the
best yet from the team. Bily 0
gives full effect 1o the lyrics, des
pite being double - tracked amnd
there's a gentleness about it all
that is highly effective. Strings
boost (he Dakola sound. 'We'll all
be humming this one — and Willy
J, will be restored to high chart
position. “WII" — not “‘might”
Flip is much pacier, more urgent
Good coupling.
TOP FIFTY TIii*

THE SHANGRI LAS: Out In
The Streetls; The Boy (Red
Bird 18 025). Ooohing sounds and
rather a !lting b1, bul eventually
the girls sing out, pood amd clear
A slight hymnal guality — il you
forget the back beat Blight oo
well but unlikely 1o be a  sure
smash., Bt lacking n cont.nuity

DODIE WEST : In The Deep Of
The Nighi; Rovin' Bay (I'ye 1Mcca-
dilly 33239). Dodie sings perhaps
betler than before, but the number
weems oo involved in the opening
bars o make mimediate impact
(npee the chorus starls properly.
i goes  well A semi-classical
arrangement in paris

HBADBRITY BLUE : Dent Hari
Me: Question (Decea FOI121490.
Mid-lempoed =song. nol quoile =0
sirong &% her  last  one.  LAght,
breathy, Itle voice which somehow
pels 8 ot of guiel emotlion going.
Tinkling sorlt of production, Mighl
make it might nof. ut 'z good,

TRINI LOI'EE : Sad Toifioriows;
I've Lost My Love For You {He
prise T0328). Trini 15 hig-ballad
form and mood, Sung with a whole
heap of class = . . a mournful song
and mournful performance, Prefer
him on the uplempo bealers, but
this 5 &till a stvlish  showlng
Nice arrangement.

FORCE FIVE : Yeah, I'm Wall:
Ing: 1 Dona't Want To See You
Agaln  (United Artists  UI" 10885,
Giroup sound with a lively edge
te i, Song builds well enough.
with chugging guilar soumnds and
an Incisive percussive sound. Lead
voce i rather  effective and
unusial it 1t could easily gel
last

MAILLIPTA LEWIS : Juat Like
I The Movies: Gel Along Withoul
You (Decea F OI12153y. Good plano
intro and wierd backing effects
And a rather curious vocal, (06,
Phillippa hovers and throbs through
ithe lower regisier on whal seems
fin  imprompiu plece of  wreiting,
But o grows on yow.

JACKIE DE SHANNON @ What
The World Needs Now I8 Love:
It's Love Baby (24 hours a Day)
iLiberly 10202}, Miss De Shannon

wings Hacharach and David this
lime. =imple piano backing and a
typleally marvellous song. A trifle

snme ways [or chart
but Jackie has rarely
We honpestly wish this
Careal

way-mil In
acceplance
sumne Detler.
all the fae o

THE MOCKINGEBIRDS : 1 Can
Feel We're Parting: The Flight Of
The Mockinghird iColumbia
DBTSEL). A gentle finger-clicking
and f(olk-tinged Mem. made  sube
stantial by the woo-lng. Wwaa-.ng
Backing sounds. All very simple
Muwely-tempoed, It buillds, too

I.LEE FRANCIS: Clao: 1T
Wants Me (Decea FOIZI4E). Say
it "Chao™, Soft-voleed new  girl,
on oa Mike Leander production. In
tune, very breathy, wilh shang-o-
dang percussive backing Song s
slighily reminiscent of a Twinkle
song early on Livens wup  mibid-
Way

THE MIssSioN BELLES : Sim:
cercly; When A Girl Really Loves
You (Decea F 12154). Not a bad
song at all and the girls get a
good harmon.c sound going  after
a slightly corny old opening. Mid-
tempa and linkly in overall sound

Fle

This one could grow well, sales.
wise. Solo vocal mid-way

louch of the Kav Starrs

STEVE SIPEAHNENS0ON SHOW.
BAND : He's A Siranger: [1"enci)
and Paper (Decca FOLZI500. A

Betler-ithan-average showband per
formance with a =somewhal delect

able girl volce tak.ng the lead
derky backing., wnli orgcan usualls
dominant. That girl should have
babel oredil

THE ROULETTES: [ Hope He
Breaks Your Heart; Find Out The
Truth (Parlophone R3ZT8). The old
Ml sedaka item, glven i
thoroughly polished treatment by
Adam’s backing ILEiLR Full-
harmonles i lead and the song
itself 15 worthy of  allenlion
Nicely, but jerkily, tempoed. And

well-played, An  outsider for chart
SUCCess

THE EVERLY BROTHERS (RM Pic).

HICHARD ANTHONY: I'm (Ory-
ing In The HRaln; 1 Don't Koow
What To Do (Columhla DB 7589,

HOTHER highly professignal

péerformance on  the Everly

Brothers' ome, o fact, My
Anthony is double-lracked =0 he
manaxes o sound very much like
the American boys, Arrangement
isn‘'t all that different, either. He's
best, though, on the one-voice pas-
fageé mild-way, Lats of charm. A
twood sonw. Flip s faster and has
a compelling beal with plenly of
determined song-selline all  the
way. Nicely arranged. Nol a huse
hit, but a chart-er for sure.

TOP FIFTY TIP

THE SI'INNERS :
How Can (Tamla
MMdy., KRather 8 messy  openine,
though  with  the usual dominant
heal. Delayed vocal start, then o
moves briskly and enthusiastically.
Giood lead volce on a pacey. blues-
i'nged hallad, Mot bad Ivreies, Huot
nol the hest Tamla.

(ONNIE FRANCIS : My Child:
No One Ever Sends Me Roses
(MGM 1271, A Lewis-Black sont
for the erstwhaile hit-maker -1
Connke, with heavenly c<hoir, doges
a frst-¢lass job. It's a ballan
rather on the Vera Lynn lines. but
pocel ‘n’ modern. Nice song amd
well sung, but probably not [or the
charis . despite Connie’s coming
v.ouil.

MARY WELLS: Never. Never
leave Me:; Why Don't Yeu Let
Yoursell Go (Stateside 55 415,
1t orchestral backing starls 1
nll. with a chatlering brass sec
tion — then Mary moans marvel
lously through a finely buildin:
hallad, It's right in the commercial
‘tlom, with a rather involved con
siruction that soon Erows on o one.
A very, very good production ond
performance,

DORRIS HENDERSON : The
Leaves Are Green: The Hangman
iCoumb'a DB 7547). New name
to ug and*a song of high content
hut rather oo complex [or (mme
d.ale acceplance. HRather hauntin:
in performance. with a curiousl
fizjointed backing It's rcertainly
tlilferent Yery.

COLETTE AND

Sweel Thing:
Motown TMI:

THE BANDITS ;
A Lad'es” Man; Lost Lowve (Stalc
side 88 4160, Something VERY
familiar aboul this song. Anyway,
it's a Hheavy-handed gullar (ntro
before the girls' vocal hammers
pway in fronl, Good beat. Buatl o
nitably different,

REIARATA AND THE DEL-
RONS : Tommy; Mama Don't
Allow It (Simteskde S5 414y, Troubl:
here 18 that Twinkle already has
n stab &t this. In fact, one Ix
ralher a betler all-round  produoe-
lion but we can’t LUp it because
of the British opposition. IEasy 1o
remember song.  treated here  in
harmony. with a compulsive sort
of melody line. Nice arrangement

ANDY WILLIAMS : ** . . . And
Rowes And WRoses: My Carousel
(CBS 01762, ShufMle bassa-nova
rhythm with plenty percussiaon an:l
an up-tempoed performance from

Andy, It's split inle two differs -+
P TS . amnd Andy 15 al his
creamy-voiced besl, A very fAne
record

THE 3 DEGREES: Gee Baby
iI'm Sorry); Do What You're

supposed To Do iStateside 55 4130,
Gathered girls from the States
caving “"moodbye’” n thelr mosl
tactful manner, Fair enough  per
formance, all woosy and sentimen:
tal, but not catchy enough 1o click,
wee feel

JERRY MAHRTIN: Won't Be A
Lonely Summer Aller All: My
Heart Fell (Columbia DT 75640,
Jerry  co-write  this  top  side.
Rather a drawly little ballad ot
enay tempo, Voice I8 OK. but s
not a particularly original sort of
melody line. Tends to drag o
Il

THE MARVELS 5: Hye BRyc
Baby Bunling; In Fromt Of Her
Howuse (MY Pop 14230, The [Des
Champ Seven as well on this one.
Honky sax-led nursery-rhyme sorl
nl song. Good fat sound with a
danceable beat, And there's plenty
happening on  this repelitibve little
item. Hather a bluesy lead wvoice,

THE «(HIPMUNEKS :
fragilisticexplalidocious:
As-expiected version  of
prounceéable  songe froom
Fopp.ns'” Al electronically
taken al & breakneck speod.
viously one for the kiddiewinks.

NEW FACES :S0 Small; Blue
Mist (Pye 15842y, Group named
after a Hecorgd Mirror fealure !
smooth folksy approach, a softly
pleasani song with the girl-volce
U through well. Well
balanced, this and a hand-clapping
touch to it. Sounds like an "“ans-
wer ' disc o “Walk Tall™ Prob
ahly commercial, this

Supercali-
Dvo-Fe-MI
the wun

“"Mary

o,
(¥

THE EVERLY BROTHERS : The
I'rice of Love; It Only Costs A
Nime (Warner Brothers WH 161).
“olid beat. harmonica . . . butl the
harmonica mavbe sounds ouf  of
place It's nol  really  lop-class
Everly material, not really in their
Ktyle but it should sl do
well enough 1o make the grade.
Rather a repetitive sort ol melody
time. with little variation . . but
all the time thal beat. A split vole
gets it a Fiflty T.p. Flip 8 rather
more like the boys' norm. & niee

little =ong  with &  full hlooded
hacking.
O FIFTY TIH®
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ROGER MILLER

ROGER MILLER: You Don't THE RIGHATEOUS BROTHERS: JOHNNY KIDD AND THE
Want My Lave; Every Which-A Way Bomething's Got A HNeld On Me; PIRATES: Shakin* Al  Owver;
(RCA Victor 1454). This one comes Night  Owl  (Pye International Golta Travel On (HMV Pap 1424).
from five years ago but we feal I53M). A slow pounder from the RE-MAKE of Johnng's old
thal Roger's current status could Brothers—the old Etta James num- and big hit might not de

ber. Slower tempo than usual with
all the iypical Righteous harmaonic
explosions. They fairly wail, all

gee (I into the charts, IU's a curious
Country-lype number with falselin
scal singing mid-way and a fairly

tremendously well, but should
make the charts O K. Organ now

original approach o the lyrics. the time that dl'l-h-'lt'rilﬂ beat goes :l:m::;'; hﬁﬂ:‘;imf‘ﬁmﬁg Iﬂ::ﬂﬁfé
Mot really typical of what h+s on IUs & good, invenlive periorm- dind ooy - James Cialk Gl om
doink now. bul has novelly valus.  ance and certainly wild enough o " e jetters  supportin
Funny zuitar break Flin v sorl af 1o make the charts And anyway, the Elddpchip HI-!.‘E- solid  beat
hoe-down  material, all blatamiy 'S a darned good song Owl o instrumentaly, too Flip |
country-sivie. Yery odd molses, hol-like, starts the HAip— s00( instrumen V0O, Ay
and again it races and raves slong the traditional pumber  which

TOP FIFTY TIP nicely. Exciting, comes up pretty bricht and npew

Tﬂli FIFTY 1:“, Hather a good fAip =ide, in Tact

TOP FIFTY TIP

Billy J. could make a comeback with a Bacharach song, and Richard
Anthony sounds like the Everlys— who have a premature follow up to

their current hit.

Old sides from Roger Miller & the Righteous

Brothers, while Johnny Kidd re-records his greatest hit.

THE HIPSTER IMAGE: Can't Let
Her Go: Make Her Mine (Deeca F
12137), And s0 Lthese way-oul names
o on, This is & fairly routine vocal
croup performance on a rather
jerkily preséented number, with gui-
1ar batking, Doesn't have immediate
impact, but_hax a Hrow-on-you ap-
peal, Sounds a bit folksey in & way,

JOHNNY FLYNN: Who EKnows;
Afrald Te Go (Décen F 121410, Semi.

country approach here, with a
Henlle, butl persistent, sort {l'.:ﬁﬂl'IH,
Simple  backing and a  vibramt

aquality to Johnny's voice, Inlerest.
ine dultar sounds all the way.

GALE GARNETT: I'h Cry Alene;
Where Do You Go Toe Go Away
{RCA Victor 1431y, Orian introduc-
tion, then it blends into the back-
ini ax deep-volced Gale hammers
throuch a rather sensitive but pon.
derouz  hallad Gooad sineine. bal
in no wave commercial Mol in
this country, anyway.

THE JOHN SCHROEDER ORCH:
The Fugitive; Don't Break
Heart Of Kimble (Pye Piccadil.y
I5240). B.g. atmospheric. hurry-
along rhythm, version of the telly-
theme, Roaring brass. French
horn basis, Sounds very good. A
gort of rippling belter and  very
well arranged,

MARTIN RAYNOR AND THE
SECRETS : Candy To Me; You're
A Wonderfu! One {(Columbia DB
7563y, Organ-boosted backing and
girlie group chattering  behind
Martin's bluesy sort of volce, Sort
v of 8 compulsive rhythm, Hut
it may not he different enough

VALERIE MITCHELL : BRMter
Tears: Forbldden (HMY Pop 1422).
A Don Charles production — &
blonde charmer of a new girl as
the singer. A mid-tempo ballad
with delicate backing touches.
Volce is  clear enough, ithough
slightly lacking in fire. A sing-along
chorus.

TONY MILES: Not Long To
Live; Don't You Look For Lave
iColumbia DB 7553). Inleresting
newcomer — good story behind
h.m. Story-line “desth” dise of »
boyv-and.girl ot in oA car Had.
almoest  sepulchral, Voice has o
wood  “feel”. Vorcal cholr a bt
sickiy.

JOE TURNER : Midnight Cannon-
ball; Baby 1 Still Want You (Atlan-
tie 4028). Great, authentle,
heart-bursting, blues shouter, with
a Jigging backing. Lyrically listen-
able;. more. of course. for the
spocialist market., Puls some of
the newer bovs to shame. What a
bilg volce !

H. B. BARNUM : The Reecord
{Raby I ILove You); I'm A Man
Capitol CL 13391y, Boy is far from
home, sends a disc to his girl
Rather a talking performance
though he walls 11 up later on
The wmirlie cholr puls across  the
senlimentalily,  Out-ol-the-rut:  but
mavbe of limitable appeal.

RONNIE DOYVE : One Kiss For
0ld Time's Sake; DBluchird (Stale-
side 885 412). This Is a wvery big
hit in the Slatesx — a Couniry
sty led laad iif sentimentality,
sStringr work behind Honnde's Lgho
and hovering wvelee. A ballad of
Fair charm. But probably  not for
Mritizh tasies,

GIMNY ARMNELL
Boy: Portrait Of A Fool (MGM
12703, Trumpet lead and  then
Ginny's hgh-pliched, slightly tinay.
yet urgent. volce takes over. Not a

Jusi Like A

bad Iittle beat-ballad with above-
average lyvrics. Ginny 15 éxpres-
sive; the backing lively.

THE HIT PACK: Never Say JANIE MARDEN: You Heally RONNIE  JONES: Amyone Whe
Noe Te Your Baby: Let's Dance Didp't Mean It: Only The One Knows What Love Is; Nobody Bul
{Tamla Motown TMG 513). New You Love (Deecca F. 12135, Per- You (Deeca F 121460, This chap is
o the Tamla scene, this has the kily presented little gonk for the wood, has a good followine. Slow,
usual busy-busy backing bul a new so-lalented so-lovely blonde Clever  tortuous, this with pians and sim.
approach to the vocal side. Bluesily title back-chanted phrase Lits this pering choral eroup before the
presented, with a  walling lead ong and when Janie sines  oul arrival aof the Jones bov, Lols of
voice and rather complex har- later on it's as wkood as anvthinge  “feel™ to it, almost Goxpelly™ e
monics. Nice number and ponder- any Eirl has done recently Nicely  approach. Maybe a bit too pon-
ously beaty. Ehould do  rather arranged. Never kEnow it could  derous for the charls, bul we liked
well. el through i

"THOMAS

DON'T MESS WITH MY MAN
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SOLOMON BURKE

WHU'S “in” with RM
readers? I asked on
April 17. Since then the
mail's come pouring in.

The names that most of
you mentioned ? Solomon
Burke, Otis Redding, Irma
Thomas, The Tams, Joe Tex,
Gene Chandler, Maxine
Brown, Booker T. Chuck
Jackson, Arthur Alexander,
Ike and Tina Turper . . .
and umpteen others,

® 5Says B. J. Biggs of
Swindon: “I've been collect-
ing R and B discs since 1960.
I can remember everyone
thinking me crackers buying
Gene Chandler, The Isley
Brothers and Phil Upchurch
when they
were buying
Craig Doug-
las. It looks
as though
I've got the
last  laugh
now. Namcs
to watch in
‘607 Try O.
V. Wright,
Otis Redd-
ing, Bily
Stewart, Otis
Leavill Joe
Tex and, of
course, James Brown. The
best R and B Jabel here?

Sue Records."

@ Says Andy Sharpe of South-
gate: “'The real ‘In Crowd' don’l
give a damn who is ‘in' and who
isn't. I like James Brown. But
never considered him ‘in.' Much
too specialised for mass apprecia-
tiom . . . When good ‘soul’ muisu:
—Afdeclared ‘in,’ everybody's going
to start saying they've dug it for
vears. When, in fact, most had
never heard of it before.”

& Says Stephen Prime of Hert-
ford: “Many of these ‘In' people
who zay they like Dylan, Motown,
ete. don't even know what the
artistes are ginging about. It was
the same with the R & E rave.
To be ‘in,' everyone had to say
they dug R & PB. Yel many
couldn't tell it from Plnky and
Perky. It's the same with folk.
All mods rush out to buy Dylan.
and call themselves ‘folk fanatics.'
Yet half of themm have only heard
of Dylan, Donovan and The Seekers

& Says 5. M. Peal of Llandudno:
1 quite horestly do not know —
orf want to know — what an *In
Crowd" is. If they are a bunch of
idiots who play the rubbish now
released under the Tamla-Molown
set-up and pretend to rave about
it because they think it's the ‘mod’
thing 1o do . I hopge [ never
meet any of them.

@ Says Martin Barnfariher of
Wrexham: “How about ‘Miss Soul'
— Tina Turner T And Tke Turper’'s
band * It's even groovier than
James DBrown's Famous IFlEI_IIlE!-I.
Their Warners ‘live’ LP 15 great.
{Apreed! TH).

® Savs D, J. Ward of Fuorest
Hill: “I'll make a friendly bet with
vou that James Brown will NOT
be the mnext big thing. Am_i 1
reckon I'll be on the winning side"
i1 think wou misunderstand me,
Mr. Ward., I can't see James
Brown in the Top Ten either—TH).

® 5Says Vivienng Thumpsion of
Ickenham: “James Drown lakes
zome beating. But T do dig Don
Covay. As for female singers, give
me Irma Thomas, ‘Anyvone Who
Knows What Love Is (Will Under-
stand)’ and ‘Time Is On My Side'
were fantastic. Maxine Brown could
also become bigger, allhough the
real 'In Crowd' already Enow all
ahout her.

Says Bill Obey of Northamp-
ton: "“Glad to see you taking the
initiative. But I think vou're flogy-
ing a dead hurse I'm an
American and remember  the
original B and B records, The only
time most Vrliish kids get o hear
this music 13 when the Sonpgs are
‘revived” by wyour many beat
grouns. By then these songs have
lost their charm . . . Some of the
pirate ships should have three
hours a dav of nothing but origlnal
E & B hite . . . The next B & I3
ereat ¥ Olis Redding, of course.
He can't miss!™

@ Sayvs Christopher Scott  of
Barnel; *“If The Soul Sisters had
enouch alrplay, they could easily
have a hit. And everybody seems
to like Charlie and Inezx Foxx.
But they have mever had a hit
When these artistes become popular

The
Tony Hall
Column

(as one day they must), then is
the time io find olthers to take iheir
place. But not until then."

These have been just a few
{regretiably condensed) quoles
from just a few of your letlers,
I found them all immensely inter.
esting. 1'Il do my best to reply to
each of you individually. But this
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BILLY J. gets an enthusiastic reception in a record shop (RM Pic).

BILLY'S TWO
TRACK MIND

by PETER JONES

GREAT RECORDS

FROM THE GREAT

vocalion

ARTHUR LYMAN

1ABU0

V-H 9153

BOBBY BLAND
ol. JAMES INFIRMARY

V-P 9188

CALIMBO STEEL BAND
YELLOW BIRD

V-N 5191

JOE AND EDDIE
THERE'SAMEETIN® HERE TONIGH

V-N 9215

{15 Fulmam Road Lendon S W 3

will take time.- So. please, bhe
. patient! T

GEAR HAT

in Blue,

Denim,

- Corduroy

and Velyet.
MALYARD From 43/6

12 GANTON ST,

Personal CARNABY 5T.

'|Elmpper.~= LONDON, W.1,

HERE are iwo songs

currently running through the

casually - barbered head of Billy J. Kramer. One, of
course, s his new single “Trains And Boats And Planes.’
The other, which crops up just as frequently I found runs
something like: “Eee Aye Addio, Liverpool's Won The Cup.”
A fanatical shouter for the Liverpool soccer team is Billy,
Actually, he himself only played for his local church team as
a lad, but he learned the game in umpteen “our street against
yvour street” kickabouts. Let's be fair, Billy has plenty to
shout aboui where Liverpool foothall is concerned.
Anyway, he called round to chat about his new record —
it's the Bacharach - David composition and was recorded in
such a hurry that Billy even now isn't too surc of th: words.

Said Billy: *“My recording
manager George Martin
had dozens of songs for me
to try. But this one had a
cpecial place on his decsk. He
left it to the last, then
plaved it with a huge smile
all over his face. He just
wanted my say-s0 that it was
obviously the best of the
bunch.

“What about that marvel-
lous header of Liverpool’s
Ian St. John which won the
Cup for us?

“What happened at the ses-
zipn was that we worked
over the paris for me and
the Dakotas. It took me age:
to get the words right. Then
the strings were added after-
wards. I've heard the Burt
Bacharach choral version but
I think even though I'm
double-tracked on the vocal
vou can get the words better
from mine.

“You know, one of the
Liverpool players, Willie
Stephenson, offered me a
ticket to see them play in the
European Cup in Milan — I'd
have gone, to, if I hadn’t been
recording.

“Yeah, I know my last re-
cord didn't do much. I sup-
pose, really, I wasn't all that
keen on it. Of course, it's
worrying. But vou can’t hite
off all your fingernails all
the time — I just had to
make sure the next one was a
lot better. Certainly I'm
knocked out with this Bacha-
rach number. You've got to
be very established not to
worry about where a record
rets in the charts. Still, I'm
hoping.

“Have you ever heard such
a fanatical foothall crowd as
those Liverpool supporters?
I reckon they're the best in
the world. Must be worth a
goal start.

“What would be an ideal
life for me would be to work
for six months and then
rpend the rest of the time
travelling abroad, or looking
for new material to record. I
love travelling — you'll never
get me saying it’s boring and
2 drag. But one thing I've
noticed. Once you have a few

-hits, there's no change in the

reaction if one

audience

%* % %k % %k %

fails to make it. I've had
marvellous receptions re-
cently—in fact, two seventy-
quid microphones went for a
Burton in one riot the other
day. _

“Trouble with Southern
crowds is that they don’t
really understand a good
football
Final ... it really was a
very good game of football. I
mean, taetically.

“Yes, I'm still interested
in making films. But the im-
portant thing is not to rush
into it. 1 know Brian Epstein
has seen several scripts writ-
ten for me specially, but
they haven't been right, I
don’t think there's any point
in me taking drama lessons,
or anything—I'd soon know

if I was any good or not

when T got in front of the
cameras. But some of those
pop-music films well,
they can only do the artiste
a whole lot of harm. Ob-
viously, I'd have to start off
playing somebody more or
less like ME.

“] think I'll have to have a
little bet right now on Liver.
poo! winning the Cup and
the League NEXT season.

“This summer will be in-
teresting. For the first iime,
I'm in a straight wvariety
cthow — on the North Pier,
Blackpool. Along with
blokes like Ted Hockridge.
This'll be marvellous exper-
ience. It'll teach me what 1
have to do, to change, to get
across to family audiences.
It'l] be like a challenge.

“But for rea! atmosphere,
voiurd have to go a long way
to beat Anfield—you know,
where Liverpool Foothall
Club play. Get up there on
Spion Kop and you really
know you're in a crowd.”

Billy J. remembered he
was due back for a business

conference. The song he
selected to sing as he
wandered off was “Trains

and Boats and Planes.”

But he DID take a kick at
an imaginary football as he
left.

match. That Cup-

GREAT
LPS

DELLA
REESE

Mn{}dg_

A Viron L]

@ RD 7695
12" mono Dynagroove LP

DYNAGRODVE

THE
SURFARIS

Hit city '65

@ LAT 86058
12" mono LP

© SHR8222 © HAR 822
12" stereo or mono LP
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The Decca Reeord Company Limited
Oecea House Albart Embankment
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1 MRS. BROWN YOU'VE 26 1 pu LUVE YOU*

25 (6) Billy Stewart (Chess)

DAUGHTER* 47 SHE'S ABOUT A
“ 1 (5) Herman’s Hermits MOVER*
(MGM) 21 (5) Sir Douglas Quintetle
2 TICKET TO RIDE* (Tribe)
2 (4) Beatles (Capitol) 28 THE ENTERTAINER
3 COUNT ME IN* 28 (5) Tony Clarke (Chess)
4 (6) Gary Lewis (Liberty) 29 QUEEN OF THE HOUSE
4 T'LLL NEVER FIND 39 (3) Jody Miller (Capitol)
ANOTHER YOU* 30 TIRED OF WAITING
6 (6) Seekers (Capitol) FOR YOU*
5 SILHOUETTES* 1z (9) (Reprise)
8 (6) Herman's Hermits 31 DO.THE FREDDIE
(MGM) 45 (1) Freddie and the
6§ I ENOW A PLACE* Dreamers (Mercury)
3 (8) Petula Clark 32 THE LAST TIME*
(Warner Bros) 14 (8) Rolling Stones
7 GAME OF LOVE* (London)
5 (3) Wayne Fomtana and the . ENGINE, ENGINE No. 9
Mindhenders (Fontana) {—) (1} Roger Miller
8 HELP ME RHONDA (Smash}
20 (3) Beach Boys (Caplto) 34 GO NOW*
9 CAST YOUR FATE TO 13 (8) Moody Blues (London)
THE WINDS* 35 YOU WERE MADE
11 (7 Seunds O-chestral FOR ME*
{Parkway) # {:LtFﬂﬁﬂag; the
10 WOOLY BULLY* i
17 (4) Sam the Sham & the 36 DREAM ON LITTLE
Pharoahs (MGM) ?'RHER -
I'LL, BE DOGGONE*® Ty Lome
H 11 (6) Marvin Gaye (Tamia) mvﬂEs i
12 JUST ONCE IN MY LIFE 37 AND FOSES,
}5 (5) Egt:hm-uus Brothers :‘mﬁlﬂm wikii
13 BACKIN MY ARMS 38 1T's GROWING*
e 19 (5) The Temptations
upremes {Moiown) (Gordy)
14 BABY THE RAIN MUST 39 NOTHING CAN STOP
FALL* ME*
16 {5) Glen Yarbrough {RCA) 48 (2) Gene Chandler
15 I'M TELLING YOU {Constellation)
NOW* 40 LET'S DO THE
7 (8) Freddie and the FREDDIE*
DRCRRIETS. CTAWEr) 43 (2) Chubby Checker
a {Parkway)
v gﬁﬂ%'” g 41 SHOTGUN*
27 (2) Elvis Presley 17 {11 Jr. Walker and the
REELIN: & @ THREE 0'CLOCK
17 REELIN®' AND ROCKIN'
33 (3) Dave Clark Five {Epic) IN THE MORNING
IB 000 BEABY BABY* ;‘.ﬁ (1; Bert Kaempfert
Ca
18 (§) Miracles (Tanila) AY®
19 ITS NOT UNUSUAL?® ® A
21 (4) Tom Jones (Parro) Eddie Ramheau {Parrot)
20 WE'RE GONNA MAKE 44 THE CLAPPING SONG*
IT 32 (§) Shirley Ellis (Congress)
22 () Liitle Milton (Checkery #9 I1T°S GOT THE WHOLE
121 IEKO IKO* WORLD SHAKIN'®
2% (1) Dixile Cups (Red Bird) 36 (1) Bam Cooke (RCA)
22 IT'S GONNA BE 46 WOMAN'S GOT SOUL
ALRIGHT* . 33 (10) The Impressions (ABC)
24 (4) Gerry and the L-O-N-E-L-Y ‘
Pacemakers (Laurie) {—) (1} Bebby Vimlon (Epic}
23 TRUE LOVE ways* 48 STOP IN THE
30 (1) Peter & Gordon NAME OF LOVE*
(Capitol) 15 (12) Supremes (Motown)
24 ONE KISS FOR OLD 49 LAND OF 1,000
TIMES SAKE®* DANCES*
2 {7) Ronnie Dove (Dlamond) # (9 Canniball and the
25 JUST A LITTLE* . Headhunters (Rampart)
18 (1) Eeau Brummells SHAKIN' ALL OVER

mutmnn_}

“* An asterisk denotes record released in Britain

(=) (1) Guess Who (Scepter)

1 CATHY'S CLOWN 11 STANDING ON
(1} Everly Brothe s THE CORNER
2 SOMEONE ELSE'S BABY (12} The King Brothers
(2) Adam Faith 12 HEART OF A TEENAGE ||
3 DO YOU MIND? GIRL |
i3y Anthony MNewley (16} Craig Douglas
TEASE ME
4 sHAZAM I e
§ CRADLE OF LOVE [ o8 i 0N TOU
M Johnny Preston ’ :
o myprmay @ B
BEATNIK FLY
7 FALL IN LOVE WITH 16 ¢15) Johnny and The
YOU/WILLIE AND THE Hurricanes
ITAND JIVE 17 HE'LL HAVE TO GO
(6) ClM Richard (19 Jim Reeves 1
SWEET NOTHIN'S 1 THEME FROM A
B Brenta s 8 SUMMER PLACE 2
9 THREE STEPS TO 19 MY OLD MAN'S 3
HEAVEN A DUSTMAN
(11} Eddle Cochran {14} Lonnle Donegan 4
10 FOOTSTEPS SIXTEEN REASONS
(13) Steve Lawrence {-) Connle Stevens 5
1
BRITAIN'S TOP EPs 3
1 BEATLES FOR SALE 11 SUPREMES HITS 7
(1} The Beatles (Parlophone) {12) The Supremes
(Tamla Motown)
4 GREEN SHADES OF 12 A HARD DAY'S
VAL DOONICAN NIGHT 8
(2 Val Doonican (Decca) {14} The Beatles (Parlophone)
3 FIVE BY FIVE 13 STAGE SHOW HITS
:-."ﬂ“ﬁ Rolling Stones 14 (17} Roy Orbison (Londom) 9
DUSTY IN NEW YORK
4 BUMBLE BEE (13) Dusty Springfield
(18} The Searchers (Pye) 15 {BI‘II:;':I:DE} -
WING IN THE
§ TOM JONES ON STAGE WIND 10
{3y Tom Jones (Decea)d (15) Peter, Paul & Mary
& KINKSIZE HITS {Warner Bros.)
(§) The Kinks (Pye) 16 SILVER DAGGER 11
T THE ANIMALS IS (11) Joan Baez (Fontana)
HERE 17 THE PRETTY THINGS
{4) Animals (Columbia) (16} Pretty Things 12
(Fonlana)
8 THEM 18 DON'T THINK TWICE, |13
() Them (Decca} IT'S ALL RIGHT
9 PETER, PAUL & MARY (20 Joan Baez (Fontana)
(8) Peter, Paul & Mary . GAME OF LOVE 14
(Warmer Bros.) {—) Wayne Fontana
(Foniana) 1 5
10 BACHELORS HITS 20 RHYTHM & BLUES
(9) The Bachelors (Decen) (1%} Georgie Fame (Columbia) lﬁ
¥
BRITAIN'S TOP LPs 17
1| BEATLES FOR SALE 11 GIRL HAPPY 18
(1) Beatles (Pariophone) {7} Elvis Presley (RCA)
2 THE FREEWHEELIN' 12 ANOTHER SIDE OF
BOB DYLAN DYLAN 19
{2) Bob Dylan (CBS) 13 li;ﬂé;u;:}gilr N;‘.CESI
3 EEE‘.;‘“ STONES (16) Bob Dylan (CBS) 20
(3} The Rolling Stones I" HAVE 1 TOLD YOU
Dden) LATELY THAT I 21
4 THE TIMES THEY LOVE YOU
AEE A. CHANGIN, (1D -Jim RBeeves (RCA Eimdfn]-
(5) Bob Dylan (CBS) 15 PRETTY THINGS 12
5 MARY POPPINS s o Think
{6} Soundtrack (CBS) .I s CLIFF RICHARD
6 SOUND OF MUSIC () CUMf Richard (Columbia} 23
(4) Soundtrack (RCA Victos (@ JOAN BAEZ
T KINDA KINKS IN CONCERT
{12} The Kinks (Pye) {(—) Joan Baez (Fontana) 14
8 BEST OF JIM REEVES THE ANIMALS
(11) Jim Reeves {(RCA) {—) The Animals {Columbhbia)
9 MY FAIR LADY BRINGING IT ALL 25
{18) Soundirack (Philips) BACK HOME
10 LUCKY 13 SHADES (—) Bob Dylan (CBS)
OF VAL DOONICAN JOAN BAEZ No. 5
(14} Yal Doonlean (Decca) {—) Joan Baez (Fontana)

RING OF THE ROAD

2 (4) Roger Miller (Philips)

TICKET TO RIDE

1 (5) Beatles (Parlophone)
WORLD OF OUR OWN
4 (4) Seckers (Columbia)

TRUE LOVE WAYS

5 (6) Peter and Gordon
{Columbia)

WHERE ARE YOU
NOW MY LOVE

15 (3) Jackie Trent {Pye)
HERE COMES THE
NIGHT

3 (8) Them (Decca)
BRING IT ON HOME

TO ME
8 (6) Animals (Columbla}

POP GO THE

WOREKERS

& (3} Barron-Knighis
{Columbia)

THE MINUTE

YOU'RE GONE
7 (10) CIiff Richard
(Columbla)

SUBTERRANEAN
HOMESICK BLUES
17 (3) Bob Dylan (CBS)

WONDERFUL WORLD

14 (4) Herman's Hermits
{Columbia)

OH NO NOT MY BARY
11 (4) Manfred Mann (HMV)

THIS LITTLE BIRD
1™ () Marianne Falthiull
{Decca)

CATCH THE WIND
% (B) Donovan (Pye)

LITTLE THINGS

10 (8) Dave Berry (Decca)
STOP IN THE NAME
OF LOVE

12 (8) The Supremes
(Tamla Motown)

I'VE BEEN WRONG
BEFORE

24 (3) Cilla Black (Parlophone)
NOT UNTIL THE NEXT
TIME

27 (4} Jim Reeves {(RCA)

TONCRETE AND CLAY
13 (1%} Unit 4 Plus 2 (Decca)d
TIMES THEY ARE
A'CHANGIN

16 (8 Boh Dylan (CBS)
ALL OVER THE
WORLD

20 (8) Francoise Hardy (Pyeé) 47

THAT'S WHY I'M

CRYING

28 (&) Ivy League (Plecadilly) 43
FOR YOUR LOVE

18 (9) The Yardbirds
{Columbia)

THE LAST TIME
1% {11} The Rolling Stones
(Decca)

THE CLAPPING SONG 50
40 (2) Shirley Elis (London)

26
17

29
30
31

32
3

34
35

36
37

40
4
42

43

44

46

49

I'LL: NEVER FIND
ANOTHER YOU

22 (19 Beekers (Columbia)
YOU'RE BREAKING
MY HEART

23 (9) Keeley Smith (Reprise)
POOR MAN'S SON

{—) (1) The Rocking Berries
{ Piccadilly)

I CAN'T EXPLAIN
21 (13 The Who
(Brunswick)

THATLL BE THE DAY

35 (3) Everly Brothers
{Warner Bros.)

LOVE HER
12 (3 Walker Brothers
{Philips)

ONCE UPON A TIME
32 (2) Tom Jones (Decca)
LONG LIVE LOVE

(—} (1) Sandie Shaw (Pye)

A LITTLE YOU

26 (4} Freddie and the
Dreamers (Columbia)

I'LL BE THERE
25 (8) Gerry and the
Pacemakers (Columbla)

IT'S NOT UNUSUAL
23 (14) Tom Jones (Decca)

NOWHERE TO RUN
31 (7Y Martha and The
Vandellas (Tamla Motown)

YOU'VE NEVER BEEN
IN LOVE LIKE THIS
BEFORE

(—) (1) Unit 4 Plus 2 (Decca)

IKO TIKO
(=} {1} Dixie Cups
{Redd Bird)

AT THE CLUB

36 (6) Drifters (Atlantic)
WE SHALL OVERCOME
46 (2} Joan Baez (Fontana)
EVERYBODY'S GONNA

BE HAPPY
30 (3) The Kinks (Pye)

iF I RULED THE
WORLD

45 (2) Tony Bennell (CBS)
SOMETHING BETTER
BEGINNING

48 (1) Honeyeomhbs (Pye)
WHEN THE MORNING

SUN DRIES THE DEW

i—) (1} The QQuiet Five
{Parlophone)

COME ON OVER TO
MY PLACE

43 (3) Drifters (Atlantic)

HOW LONG HAS IT

BEEN |
4% (2) Jim Reeves (RCA)

THE BIRDS AND THE

BEES
I8 (B} Jewel Akens (London)

COME AND STAY

WITH ME
M (13 Marianne Fajthlull
(Decca)

GOODBYE MY LOVE
i1 (1} The Searchers (Pye)

-. A blue dot denoles new eniry.

NEW SINGLES 2 D <

coies| Rreony

= ANITA

THE BEAU BRUMMELS

JUST A LITTLE OUT IN THE ;
7N 25306 RB10-025 SIREELS TRAINS AND IN THE DEEP SOMEDAY{YOU'LL
BOATS AND OF NIGHT” WANT METO
LITTLE MILTON [THE RIGHTEQUS BROTHERS ! ~sies WANT Y0U)
WE'RE GONNA MAKE IT | * SOMETHING'S GOT A HOLD ON ME | S — I

THE GLIQUE

THE SHANGRI-LAS

DODIE
niol

MARK |
WINTIR

DICKIE_ROCK

GHUGK | JE

55

LAWRENGE

THE LANGASTRIANS

WE DIDN’'T KISS, & THE MiAMI B - THERE'LL BE NO
IEIDN'T LOVE, EVERY STEP OF ERRY GBNR D WEI.K MORE GOODBYES
BUT NOW WE DO THE WAY DEAR DAD | HURT ME | APPLES AND BANANAS
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DﬂHﬂVﬂN seen ln the RM offices {nic by Keith Hammett).
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OB DYLAN is 1o star in two
REC-1 spectaculars next month.
Each show will last half an
hour and may include puest artistes
I'resley’s next "Crying In The
Chapel'' is contained on the latest
Jimmie Rodgers EP . Roy
Orbison may change labels | | .
new American R & B label ‘Up-
lown' . . next Trind Lopez LP —
“The Love Album'® . . . hew Arrow
label with KEathie Kay is closely
connecled with British Rail . _ .
Dohie Gray’s next dise will be on
Fve . . “Mrs. Brown™ Lop In
Canada too . . . next Martha and
Yandellas album “Dance Pariy™
. + . WwWhat do the Ewverlys think
of Decca flooding the market with
their discs 7
U.5. Bomds "“New Orleans"” re-
vived by Eddie Hodges in  The
States . . . Solomon Buorke's next
s5ingle will he a Beob Dylan song

FRST

Anlia Marris has been on three
labels for her last three records
. - - Yal Doonican on 'Saturday
Club on May 22 . . . Johnny
Duncan's “‘Last Train To San Fer-
nanda'’ included on  Columbia
album "'Hits To Remember’ .
Millle Martin to star with Michae'

Ca'ne in movie "Alhe™ . . . Irma
Thomas newile “Some Things You
Mever Get Used To'' is doing big
things on the Juke Boxes . . . Joe
Tex big in Holland Spike
Jones died last week in California.

« . « the lv¥ League., Man-
fred Mann, Dom‘nic Hehan,
Donovan and the Vaga-
bonds all use the Marquee's
recording studio . . . Most
controversial  thing  since
Elvis* pelvis must be Who's
next single . . . Boy Dylan
has a Struwwe'peler hair:
#tvle . . . Perhaps Wayne
Fontana profers sleeping to
publicity . . America’s
"Cash Box'" calls for Con-
Eress 1o do something about
han on British artistes . . .
Beach Hoys have sold ten million
Capitol records . . . Jerry Buller
recording a tribute to Nat (ale . ..
Erle Clapton shown a3 Yardbipds

REVIEWS
NEW DYLAN
ALBUM!

IT was all quite simple. We
put Bob Dylan’'s new LP
“Bringing It All Back Home"”
on a record player, sat
Donovan down next to it
and noted his comments.

Subterranean Homesick
Blues

“This is a gas, First time
1 heard it I liked it. Chuck
Berry rhythms and Dylan

words go well together.”

She Belongs To Me

“Yea, it's beautiful. His
Buddy Holly influence comes
out. Very preity harmonica
on it, it's nice.”

Maggle's Farm

“This is the . . . (Turns
volume up and laughs). It's
a good send-up. It's just
amusing. You know, all
these things he does they're
just personal, you can't
understand them. It's just to
make one person laugh,
probably Maggie. Don't like
this much."” (Takes it off).

Love Minus Zero/No Limit

“He played this one to me
without accompaniment, itl's
good (Sings along). A lot of
people have said it's a bit
crappy with his accompan-
ists, but they're very sym-
pathetic really.”

* % % %k %k % %k %k Kk Kk %k k k &k &k

in U.5, magazine ;
Jackle Wilson's PBrunswick con-
tract extended . J0ld Little
Richard hits re-ssued in Holland

. . Adam Falth must be happy
about forthcoming visit by Connle
Fraoncis . . . Why does Cilla Black
insist on singing a diferent tune
from the one the pianist is play-
ing? . . . If another person says
Tony Bennett has brought c¢lass 1o
the charts . . .

. Sandie Shaw and the Ladybirds

member

i.n Birmingham Ophthalmic Infor-
mation Council’'s list of ten best
bespectacled women . . . Joe Loss

celebrating 30 years on records . ..
Boh Dylan does Dutch TV on Maw
29 _ . . Bill Haley's Comets have
a single out in America . . .
Chris Barber begins a working
holiday aboard the P amd O liner
“(Orinsay' cruising in the BHlack
Sea and the Medilerranean on May
2% .

RECORD MIRROR, Week ending May 15, 1965

DONOVAN

R-M Exclusive by Richard Green

Outlaw Blues

“He could do something
completely new with this.
He could be termed a pop
form. Can't imagine the
groups doing it. But him,
ves. His music now doesn't
fill up too much of his day.
Don’t think it ever did, he
was writing poetry more
than songs. This John Ham.
mond thing is fgstering in
America.”

On The Road Again

“Him and his buddies,
they're having a good session.
It's just a gas for them.”

Bob Dylan’s 115th Dream

“That's Al Grossman. He
ke inp this in his pad.
He nadnt read the words
for six weeks. He just put
them in front of him and
read what he'd written.
Apart from that, the group
hadn't started with him.”
(Takes it off).

Mr. Tambourine Man

“This is beautiful, this

"one. When I first heard this

about a year and a half ago,
I wrote my ‘Tangerine Eyes’
from it, but I didn’'t ever
record it because I didn't
want fo steal it. I didn't
know what the lyrics were
I've sung it to him, he digs
it. (Sings along). That’s the
hest one on the LP, man.
I've not heard the rest of
them, but . "

Gates Of Eden
“He's got a place outside

New York called Bearsville.,

The bears come up to his
window and he feeds them.
He stays there and goes into
town once a month and does
a concert for ten thousand.
That's why he gets bitchy
with all these reporters, he
doesn’t care two figs. There's
a cinema in this little town
and every time he goes
there, it makes the papers.
They get all excited, That's

good that. That's his classi-
cal sort of stuff, where his
poetry comes in. It's hard
for people to dig it."

I’s Alright Ma (Fm Only
Bleeding)

“He's written a lot of
poems and he's just picked
these few io put 1o songs.
You've got to be a genius to
understand them. To me
he's just a guy that writes
poems and puts a lot of .feel-
ing in them. It's hard f{or
me to say what I think of
him. I couldn’t write a story
on what I think of him for
any paper. I like him be-
cause he shoofts down a lot
of people who choot a load-
of crap.”

It’s All Over Now Baby "'gu’

‘“Yea! He played this
as well. It's a great one,
dig this one.”

On the question of the
weirdo sleeve notes, Dono-
van commented: “There's
no reason why you should
understand them. He just
puts things down that mean
things to him."

And what of the album in
general?

“That's a good LP to play
in the fallout shelter when
the bomb's dropped because
they'll all realise what they
could have done”
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on _1_he birth of an

exciting new Star!
Ask to hear

CHRISTINE EVANS
singing
Someone In Love

on

Philips BF 1406

Just released
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Bobby Kevin plays
SONOR Drums

sensation in sound -

There are few drummers who don't know
SONOR and with good reason,
with so much to be said for them must
be noticed. Built only from the finest
materials, cleverly shaped and construc-
ted by craftsmen with years of experience in drum
designing . , . SONOR means quality. That's why they sell
s0 well — on the Continent, in America and in Britain.
Inspect a kit at your dealers as soon as you can — you'll
enjoy the new Cubana finish as featured in the picture of
Bobby Kevin alongside.
Write for Illustrated Catalogue of Drums
to address below

Drums

{Telephone: Gerrard T94273/4),



	01
	02
	03
	04
	05
	06
	07
	08
	09
	10
	11
	12
	13
	14
	15
	16

