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~~~,cxxxxx~xx~,ooc,oocxxx 
Peter J11es 
tal~ to the 
SEEKERS 
JT was on Jllay 23, 1964, 

that the folksey Aus• 
trallan quartet the Seekers 
set sail from ''down under·• 
10 "up top" . . . . London_. 
Jus.t .for a •ten-week holiday 
to see the world. · No flags 
and bunting for their fare­
well . . . just a little hope 
in their own minds that 
they'd pick up a few engl)ge'­
ments to. earn. pocket-money. 

It will be· l\1ay.· 23, 1965, 
when they fty back to· l\1ei­
bourne. Two gig;intic ·hits t9 
their ·credit, . a. stack· of 
highly-paid work,. excellent 
prospects, as they say. And 
there most -certainly WILL 
be flags and bunting -to greet 
them in Australia at the· 
start of a ten-day top-of-the 
bill tour. · 

NARROW MINDED 
Fantastic success story? 

Dead right. . . 
And here's brown-eyed 

J udlth Durham Seeker, 
brushing back her dark 
brown hair, telling you 
about it. "Changed? Us"' No, 
I don't think so - not in~ide 
the group. I mean, it's all 
been so quick. But we do 
have to cater more for audi­
ences. Looking back, I .. re· 
alise I was very narrow­
minded about the songs I 
liked singing. It had to be 
traditional stuff. 

"\Vhen you become public 
--,property, as it were, · you 

have to cater for wider 
tastes. I think Tom Spring­
field's songs did the trick. 
They changed my mind. But 

nse-rs ill-
t~ ' 

g e n er a 11 y we haven't 
changed. I guess I DO spend 
a Jot more time on my ap­
pearance, but that's all. 

"You see, it really was to 
have been just a holiday -
a big adventure for a few 
. weeks. Anyway, I was dying 

THE. SEEKERS-"We tended to remind people or the old Springfields" they say. 

to see my sister in London 
. . . she'd been over about 
a year. All Australian kids 
are travel mad, you know. 
Start saving up for. a world 
trip wl;lile they're still at 
school. 

"Anyway, we got these 

30/oS,rill• 
1' ryleA•l 

61o/• e 

bookings out in the country 
so we got over part of our 
travel bug. The ironical 
thing is that we've never had 
the time to ·visit the Contin­
ent . . . which was the main 
point of making the trip in 
the first place. When our 
manager, Eddie Jarrett, said 
he felt, through foresight, 
that things could happen for 
us, we decided to stay. This 
coming-up trip will be. our 
first back home in that year. 

PUT US OFF 
"The beat scene put us off 

at first, I must admit. It's 
funny really. You're back in 
Australia and you get all 
starry-eyed about coming 
over to England and niaking 
a success of it. Then you get. 
here and you realise what a 
tremendous n u m b e r of 
show-business personalities 
there are here, all at the 
same time. You feel lost. 

"It's been said that Aus­
tralian audiences tend to 
resent stars who go else­
where to find fame - sort 
of desert their own country. 
\Vell, it's sometimes true. 
But as I've said, there was 

BARRY ST. JOHN 
Hey boy 

no blaze -of lights for us . . . 
so whether we. succeeded or 
failed it wouldn't. much have 
mattered. · It's OK. now be• 
cause news has got back 
about how we've done in 
Britain . 

CATCHY 
"Folk boom? Oh dear, I 

don't really think there will 
be a boom. Reason for us 
making it, in part, was that 
we tended to remind people 
of the old Sprlngfields. And 
people loved the song. Folk 
material for the charts has 
got to. be catchy enough -
and have enough beat to 
dance to. If there was going 
to be a boom, you'd have to 
'have every kind of folk in 
the charts. 

"l\1uch of the traditional 
material is too dull. It's just 
a series of endless verses. 
But I think, for a while, 
people will be more inter­
ested in bright folk music 
than in beat. Anyway, a lot 
of the beat groups are look­
ing through folk music 
books, looking for the 
prettiest songs to adapt." 

And Judith (kindly do 

F 12145 

ANYONE WHO KNOWS WHAT LOVE IS F 12146 

Ronnie Jones 

DON'T HURT ME . F 12149 

Babbity Blue 

JUST LIKE IN THE MOVIES F 12152 

Phillippa Lewis 

WALK ON F 12153 

The Frays 

YOU REALLY DIDN'T MEAN IT F 12155 

Janie Marden 

NOT call her "Judy!") added 
that the hope was that the 
Seekers would be able to 

"include all sorts of folk 
material on their shows. 

Obviously knocked at the 
prospects of meeting her old 
friends with the success­
story going so strongly, 
Judith said: "I think we'll 
all appreciate Australia more 
having been in . ot}ler. · parts• 
of the world. Then we'll be 
back in Britain in' mid-June 
... going to be pretty busy, 
too." · .¾ 

> .,, 

FOOTBALL -.. , ;; 

Fellow-Seekers Bruce. Athol )( 
and Keith are similarly ex- JC 
cited. Funny thing for them: 
Recently they've been 'intro­
duced to English football 
via trips to watch Chelsea 
at Stamford Bridge . . . 
where Secker records 'have w, 
regularly been featured as .Q 
pre-match entertainment. 
And Chelsea will still be 
touring Australia when the 
Seekers get home. Bet they'll 
be hearing "I'll Never Find )I 
Another You" before the 
matches there too. DI:\ 

• 
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LARRY WILLIAMS--One of the original rock 'n' rollers. who scored 
several bits many years ago In the shapes of "Short Fat Fanny" and 
"Bony Moronle." Currently the centre of considerable attention from 
British record companies, and even more from British record fans. 

... LEASED 

KLE 
~tOMMY 

F 12139 

DECCA 

S U D D E N LY , ROCK 'N' 
ROLL Isn't a dirty phrase 

any m,ore. 
Everyone who •used to asso­

ciate It with studded belts 
and jeans, stolen hubcaps 
and greasy hair bas van­
ished. 

The slate has been wiped 
clean, the piper · has been 
paid and It all looks like hap­
pening again. Except In an 
Incredibly to.PSY•turvy change 
or. position: For- now rock 
emerges as the puritanical 
father, not the rebellious son. 
Popular tastes In R & B, 
blues, and even folk emerged 

· eventually as an offshoot or 
interest In rock. 

NO JEERS 
Now, all the nostaligic up• 

and-above-nineteen-year -olds 
can brush the dust off their 
London 45's and play them 
again. confident that no one 
will laugh, jeer, or deride. 
And what is even more im­
portant these same people 
are paying solid money to see 
the great i-ock stars when 
they appear here, and paying 
to buy the rock classics they 
missed, now issued on the 
Sue and London ('Memories 
Are Made Of Hits') labels. 

In America, rock has al­
ways been in vogue, in the 
sense that musical fashions 
don't rise and fall in the 
manner they do here. But 
once a certain type of music 
is 'out,' it takes a great deal 
to bring it back. Now, rock 
is back, not as the biggest 
thing - far from it - but as 
a distinct musical form. 

' ALBUMS 
Spearheading the revival at 

the moment is Larry \Vll­
llams. He is among_ tile 
country's top 'live' album sel­
lers with his album on Sue, 
which Larry recorded at Lon­
don's Marquee Club, singing 
a selection of rock standards. 
It's one of the most exciting 
albums issued for a long, 
Jong while. 

And on Decca Larry has 
yet another album issued. 
This one is recorded in the 
studio, and with the excep• 
tions of "Slow Down" ("Bless 
those Beatles for recording 
that," says Larry), almost all 
the tracks are originals. 

The Decca album is inter­
esting, to say the least. It's 
tilled "The Larry \Villiams 
Show" and contains a number 
of originals written by 
Larry's guita'rist, one Johnny 
'Guitar' \Vatson. The Larry 
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LITILE RICHARD-a wild shot of him on stage here 

last year. 

by Nonn11 J"ing 
\Villiams - penned numbers 
have such typical rock titles 
as "Louisiana Hannah" and 
"Hootchy Koo." They all have 
a reasonably strong sound 
provided by a ,new Guildford 
group called the Stormsvlllc 
Shakers. But more important, 
they show off Larry \Villiams 
in a new light. They show 
him as an individual stylist, 
and not merely a copy of 
Little Richard. Rock fans 
should listen closely to this. 

NO 'SOUL' 
Other stars such as Jerry 

Lee Lewis, Little Richard, Bill 
Haley, the Everlys and Carl 
Perkins have all toured here 
successfully. Under the guise 
of R & B, a lot more rock 
stars such as Bo Dlddley, 

Screaming Jay Hawkh1s and 
Chuck Berry have been here. 
And a lot more are to come. 

'The great thing ab9ut rock 
is that it's so uncomplicated. 
You don't necessarily need 
'soul,' as you do with R & B 
Or 'authenticity' as you do 
for folk. Just excitement, and 
noise. You don't have to be 
coloured, or white. Or British 
or American. After all some 
great rock discs t)ave been 
produced by white British 
singers. Like Cliff's "Move It," 
Johnny Kidd's "Please Don't 
To.uch" and "Shakin' All 
Over" and the instrumental 
"Hoots r.lon" from Lord 
Rockingham XI. 

It's a tragedy that some or 
the greatest exponents of 
rock can't come to Britain. 

a PHILIPS 

9 

CARL PERKJNS 

Both Presley and Domino 
seem to have built-in phobias 
about this land of hope and 
glory, and Buddy Holly and 
Eddie Cochran were tragi­
cally killed before maximum 
appreciation of them could 
be established. 

BRITISH 
Current British exponents 

such as Screamln' Lord Sutch 
and Kingsize Taylor prove 
that our talent is as strong 
as ever. Even the Beatles -
perhaps the hardest group of 
all to classify musically -
come nearer to rock than any 
other style. 

And now that the way has 
been paved for the return of 
the music which can make 
you lose all your inhibitions 
there is a slight chance that 
some near-forgotten talent 
could Invade your record 
players once more .... 

• 
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J "as silting In the holt'I lobby niadlng some holidoy lr1wel 
brochurcs when Don f;,,crly Joined me. " Hey - where's 

that'!" he f'Xcialmcd. "Corsica ·t Sure like to go thrre." 
The E,·crly Rrolhers n1usl have ,·lslled most or the world's 

glamorous playgrounds so I asked where he'd enjoyed 
most . 

"I think llonolulu - rabulous climate. But lh the la.,I 
couple or years, since Ha>1·all has become a U.S. stall', It's 
bl'come more commcrclali!K'd a nd lhererore expensive. Bui 
we enjoy most places we visit, we've got the routine or 
travelling down to a fine art. Sometimes, though, we gel a 
little road weary, like when I left England In the middle or 
a tour two years ago and flew back home. 

"It was a wise decision as lt turned out, I had 1t rull 
nervous breakdown and spent a year In and out or hospital. 
Did me a lot of good and the letters from well-wishing fans 
were a great help. · 

... really don't worry about by Davit Gr1"lfid1S such a thing happening 
again . Once you have a com• 
plete breakdown, as I did, 
you build up an immunity· to 
such trouble. I used to over• 
work, worry a lot and takr 
the whole business loo seri• 
ously, Not any mon•. I can 
honestly say I've never fe lt 
b<'lter In my life. 

"01 cour•e. the break wus 
u Sl't • bat·k to our pop 
career .. 

SESSIONS 
Phil joined us at this point 

and commented : "Yes, we 
did a few recordlnK sessions 
during thut period but nolh: 
ing quite worked out as It 
should, It 's a funny thing but 
when a rrcord's RIGHT ii 
h.is a certain intangible 
something and we ('an usual­
ly reel it as soon as we've 
done ii. \Ve ('U n sing u num• 
bcr o,·er and over and sud• 
dt•nly one •tukc· is the one.• 
we want. And it doesn't ha ve 
to be perlect. Sometimes the 
best versions arc thow with 
mistakes, like our recording 
or "Dream" on which I sang 
u bit or wrong harmony. I 
always tell Donald that ·s 
what m11de II II hit I" 

Despite the roct that the 
Bvcrlys have been wander• 
Ing uboul the globe perrorm­
lng for six yeurs they have 
ubsolulely no desire lo give 
up show business, sit bal'k 
and enjoy their money, 

Said Don : "There's too 
much pleasure lo be had 
from entertaining people. 
And there·s always some­
thing new i:olng on. We've 
been delighted by the adven t 
of English grou ps onto the 
American scene. '!'here was 
quite a lull at the Ume and 
they'"e brouJ.(hl new excite• 
menl Into the business." 

UNPLEASANT 
,\ddcd Phll : "Yeah, and 

The Beatles, In parllcular , 
seem to hove done us all 11 
favour, In the Stales we used 
lo go Into tclcvlslon studios 
and the directors und technl • 
clans used to be positively 
ofTcnslvc about pop music. 
They'd make It clear we were 
there on sufferance and 
tlrey'd get rid of us as soon 
us they could. You know­
they were orten unpleasant. 
Elvis above all, had to take 
an awrul lot or rudeness and 
he - like lite rest ol us -
had to be unfailingly cour­
teous to these pc..>-0plc. All 
that has changed quite a bit 
since The Rcatlcs bi,came so 
big. Being English, and 
quick - witted, they just 
wouldn't stand for being 
patronised or sneered at . 
Thl'y gave back as good -
or belier - than th-,y got . 
The result is that. pop music 

has become more ·respect• 
able' and the older people in 
the Industry are not as ofTcn­
slve as they used to be." 

Don continued the theme : 
"It really Is fantastic how 
adults have put down pop 
music, relating It to juvenile 
delinquency and all that. It's 
like they want to blame any­
thing ror their kids' bad 
bc,havlour except themselves. 
And they pick on such silly 
thlnl(s I They give their 
children cars and speridlng 
money, let them do what 
they like - and then sud• 
den ly complain ir the kids 
star t wearing long hair ! 
Maybe It's bl-:ause the neigh­
bours can 11ee long hair and 
what really bothers parenl3 
Is what the nl'ighbours an• 
l hinkini:I" 

The t:verly Rrothers were 
lucky with their parenls. 
"They were in show business. 
in country music,'' said Phil. 
"and they taught us. We 
started slnginK on radio with 
them at un early age. They'Vl' 
never erltlchwd, only helped 
us."' 

OWN TASTES 
Said Don : "In 20 years 

time we're not going to be 
so silly as to go around say­
ing that young people are 
turn ing Into monslers. We 
believe, llke our parents. 
that it iS up to us to provide 
our young with the best 
education possible and from 
then on It's up to them to 
choose their own tastes.'' 

Al'Cordlng to the brothers 
they have no fear of not 
bolng uble to keep up with 
new trends In pop. Don sees 
It an as a maller of cycles, 
with the trends rotating. 
Phil says he has never been 
ublc to figure out any cycle 
but welcomes w h a l c v e r 
changes come along. 

One change they've Just 
made: 1'hc· Everly Brothers 
have completed lhelr llrst 
British recording session -
one number composed by 
Tony Hatch (the a & r manJ 
und 9ne numb<•r they wrote 
themselves. 

"\Ve had a week at home 
recen tly," Phil said, "and we 
spt•nt every night working 
on Ideas for songs. II was an 
unusually productive week, 
thank goodness. It gets 
harder and harder to llnd 
good material because so 
many of today's song writers 
sec!m able to perrorm thei r 
own songs. 

"Anyway, we really en­
joyed working wllh Tony. So 
many a & r men are guess­
in,c but he knows what he's 
doln,c. We're well pleased 
wllh resulls." 

KING OF THE ROAD 
recorded by 

ROGER MILLER 
on Philips BF 1397 
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THE EVERLY BROTHERS here In Britain (R.M. pie by Bill WllllamHI . 

WHILE Alan Price was 
relaxing at homo In 

Newcastle, Dave Rowbe rry, 
• the man who Is taking his 

place with the Animals, was 
working hard rehearsing 
with the group In a London 
eJub. 

I met 24 year--old Dave In 
tho London Cavern, l:loUand 
Park. lie already has the 
regulation Animal non-hai r­
cut and takes his music but 
very seriously. 

Gerry Mulligan was blow­
ing "Afy Funny Valentine" 
on the juke box as Dave told 
me: " I like him. I'm n gren t 
modern jarz man. I played 
with the Ronnie Scott organ­
isation for a time when he 
opened o lot of clubs round 
about." 

"I've got no worries about 
joining the Animals." he sald 
confidently, "I think I can 
contribute a lot to the group. 

Dave met Eric when he 
went to Newcastle University. 
He thought the Jazz scene 

by RICHARD 
GREEN 

would be non-existent t.here 
and he could get on wllh hls 
studies. Then he met l\1r. 
Burdon and was back whNl' 
he started , 

" \Yhen Alan didn 't come lP 
Sweden, we knew he 
wouldn't be coming back," 
Chas stated. "Eric suggested 
we ask Dave to take his p lace 
ond we agreed. He'd played 
with Eric and John In New­
castle, so "''-' knew he was 
okay: • 

Japan 
Alan phoned from New­

castle and satd: "I can't take 
any more travelllng, I just 
had to leave at that llmt'. 
There was Japan and every­
thing coming up and I 
t'Ouldn't racl' it. 

THE BIG THREE! 

THE RACE IS ON 
recordings by 

JACK JONES 
on London HLR 9956 

GEORGE JONES 
on United Artists UP 1080 

"A lot or people thought 
It was a big show, that I 
was trying to prove some• 
thing, but It wasn't llke that 
at all. Ies worse than rough 
when you don't like ftylng. 

. "I ha'l;en 'l done a lhtng 
since I 've been home, It's 
grcal. , I've been play ing 
tennis and scrabble and 
watching lV.~ 

Of his future, Alan com· 
mented: "I'll get some work 
somehow. I'll help 011 
recordings and things 11kt' 
that. I don't know how I 
s land at the moment, I don't 
know if rm golnc 10 get 
money from . them ·or any­
thing, 1•,·e· still got a contrut't 
with Animals Ltd." 

And of Dave, Alan told 
me: "He'1 a great guy, he's 
a friend of mine.. Hr knows 
his stuff Inside out , there's 
no lor~ with me out." 

J,'or Alan's sake. let's hope· 
things work out okai•. And 
let's wish Davt' th<' 

0

b1•sl or 
luck wllh the Animals, 

ALAN PRICE 

NOT UNTIL 
THE NEXT TIME 

recorded by 

JIM REEVES 
on RCA 1446 

• 

Burlington Music Co. Ltd., 9 Albert Embankment, S.E.1. Sole Selling Agents-Southern Music, 8 Denmark St., W .C.2 
-
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Norman Jopling and Peter Jones new albums reviewed by Norman Jopling and Peter Jones new albums 

Jllll REEVES-one of the pictures to be taken of ·the late country and western star 
before his tragic death some nine months ago. 

This ''Diamond'' is not a 
diamond -,· but it looks 
unbelievably real ! 
Why risk losing real diamonds? 
These new imitation rings have 
been specially imported for this . 
off.er. Latest idea from New York, 
they look so real only a trained 
jeweller could tell the differ.ence! 

SOLITAIRE RII-IG 
Huge imitation diamond solitaire 
\vith brilliant sparkle, delicately 
surrounded by four smaller 
stones. Guaranteed 14ct. heavy 
gold plate. 

MULTI -STONE CLUSTER 

This ring guaranteed heavy gold­
plate to the same high specifica­
tions. Seven identical imitation 
diamonds, practically impossible 
to te11 from precious stones, even 
with a powerful magnifying glass! 

FREE PRE-SENTATION BOX 

In original American styling, 
with all orders. Both rings 
exceptionally well-mounted by 
jewellery craftsmen. 

SPECIAL INTRODUCTORY OFFER 

Introductory price in Britain -
only £1.0.0 for both rings ... that's 
full payment post free. State ring 
size or cut out the scale provided 
- wrap it round your finger and 
cut where it· overlaps. Send the 
cut scale wit:1 your order. 

1 FORTWO 
ONLY . RINGS 
AMAZING NEW U.S. PROCESS 

ID-DAY FREE TRIAL 
YOU TAKE NO RISK 
You have these rings fQr ten days 
. . . wear them and see your 
friends' eyes light up. If not com­
pletely delighted, return rings 
and get full refund, promptly and 
cheerfully. Send now, limited 
stocks. 

r{. i°;nci~~ -;o -;-on;,. Pie;; ;;,d-:;; 
. the rings and I will pay £1.4.0 cash- I 
I on-delivery (C.0.0. charge). . 

2. I wish to save 4/ • and I enclose . 
I £1.0.0 in advance. j 

(Please tick which method of pay-· 
I ment you prefer - if no money is I 

enclosed, the rings will be sent 

I NAi·f;D:>: ..... ........... .... ...... ................. I 
I ADDRESS . .. .. .. . .. .... ... ... .. .. .. .. .. . ... .. . .. . I 
I P~~t t~;~ii~~~-~h~-~~ .. P;~d~~~- .. Li°d:, 1 
I Dep~,•-·~t-. 30, Norfolk Place, London, • 

. W.2. ' I - ____ .... __ .-1, 
. 
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JIM REEVES-"The Jlm Reeves 

Way"-Make TIie World Co Away: 
In The Mlsty MoonUsht: Yoo.'11 
Never Know: There's That Smile 
~•In: Bolandse NoolentJle; II 
Hurts So Much: I Can't Stop 
Loving You; A Nkkel Ple<e or 
candy: Where Do I Co To Throw 
A Picture Away: Maureen; Elc 
Verla111: Na Jou: somewhere Along 
The Une (RCA Victor RD 7fH). 

ANOTHER ma•nlficent album 
from Jim. There's no detertor• 
Uon in quality here-perhaps 

this is even better than his last 
couple of albums. Soft, caresshm 
voice, smooth silky backings an<I 
that certain J im Reeves magic 
that has made him into one or 
the best selllrut singers In the 
world. Especially uood are "Ma.ko 
The World Go Away" and "You' ll 
Never Know". Tu·o tracks here 
were first issued In South Africa 
and are recorded in Arrlkaans. 

**** 
BRIAN POOLE ANO THE 

TREMELOES-"ll's About Time'' 
-nme ls On Mr Side:; SomeoM, 
Someone; You Can't Sit Down: I 
Col&ld Make You Love Me: Ras 
Doll; After AwbUe; Cbills; Times 
Have Cha11J:ed; HanllS Off: The 
Uncle Wlllle; Mlcllael Row The 
Boat Ashore; What Do You Want 
With My Baby; SOIIJ: Of A Broken 
Heart; Heard II AU Before; Well 
Who's That (Decca LK 4685). 

THERE'S Just about everythln~ 
on here. PoP. beat. R & B, 
folk. And it's all well PCT• 

formed. The 6ftctn tracks 11re an 
exceptionally g:ood selection and all 
are well recorde<1 and carefully 
performed. Reallr. this is 3Jl ex• 
cellent album and should make a 
lot more P<'OPle db, Brian Poole 
and the s.:anJ.:. Good sleeve notes, 
and alto;<ether one or the best POP 
albums this month. 

***** 
THE RONETTES-''Tbe Fabulous 

Ronettes"-(W~lklllJ:) In The Rain; 
Do I Love You; SO Young; (The 
Best Part 00 Breakln" Up; I 
Wonder: What'd I Say; Be My 
Baby; You Baby: Baby, 1 Love 
You: How Does II Feet; When I 
·Saw You; Chapel or Love <London 
HA-U 8212). ' 

' 
FIVE of the six Ronettes single 

top sides are contal,-ed here. ' 
The rest are all Phil Spector 

orientated tracts, with that mµziy , 
t?\robbim: backlni:t sou.nd, and th!? 
shrill ,:irlie voices KOfng au out to 
be heard. Yet there's a certain 
delicacy and subtlet)' here that 
none of Phil's imitators have 
managed to reproduce. Con• 
se<iuentlY this album is an imPOr• 
1.1,1 beat collection, -and luckily 
those off-beat instrumental ftlPS 
aren't included. 

**** 
THE WILBURN BROTHERS -

"Country Go1d'' (Brunswick LAT 
8607). 

COUNTRY and western music 
with a zinu. Some m-eaty folk 
tunes here, dressed uo in A 

semi-commercial fashion by the 
two stylish voc.allsts. A lot more 
countn• materJat seems tq be 
issued now, and the standard will 
remaln hlkh with discs like this. 

*** 
DJAN(;O REINHARDT & STE­

PHANE CRAPPELLY - "Parlaslan 
Swing" (Ace 01 Clubs ACL 11891. 

THE extroVerr. genius gypsr. 
master of the guitar and a 
set of fnfmltable standards. 

all recorded before 1939. His bes! 
is here. re-is.sues of '78's which 
have now probably been worn out. 
An album which will more than 
likely never be deleted. 

**** 
VARIOUS ARTISTES "oP 

Minutes 2' Seconds Of Recorded 
Dynamlle" - Pop-Eye - Huey 
SmUh; Doctor J\ro'4'n • Busler 
Brown; Gee Baby - Joe & Ann; 
Messed Around - Lee Dorse)': 
Cheating Baby - Wilbert Harrison: 
It Must Be Jelly - Frankie Ford; 
Every Bea l 01 My 11,art - Pips; 
Hard Grind - WIid Jimmy Spurrlll; 
Just A Dream - Jlmm)' Clanton: 
Sucb A Mess - LIOYd Price; 
Alimony - Frankie Ford; Room 
In Your Heart - Pips: Mercy 
Mercy - Gene & Al: When I Meet 
My Baby - Lte Dorsey: BeUc,·e 
Me Darling - June Bateman: 
Madison Shullle - Buster IJrown: 
Goodbye Karc<as Clty - Wilbert 
Harrison: For Cryln' Out Loud­
Huey Plano Smlth: Jack, That Cat 
Was Clean - Dr. Hors-c; You Little 
Baby Face Thing - Joe Tex (Sut 
ILP 92t). 

NO less than twenty tracks on 
this. It could well be $Ub· 
titled 1R6Ck 'n' Soul' as an 

the sides are vibrant exciting 
examoles of off • beat •American 
music. Wild stuff and althOuf.th this 
isn't aimed at fans of ·nrltish 
music, it will aladden the heart 
of many old rockers and. fans of 
a sound whlch doesn't die. All 
sorts of rock on thi~. 

**** 

BRIAN POOLE has a fine new album out here this 
month. He's s~n here 'll>1th beauty queen Iris Styles. 

JONATHAN ANO DARLENE 
EDWARDS : "Sing Along".-R('A 
Victor 7198). 

DARLENE is actually Jo St•r­
ford - and it's no surt>rlse 
to learn that Jonathan Is her 

husband, Paul Weston. They take 
a dozen highly famntar songs and 
proceed to send them up some• 
thin~ rotten. H's full or dropped 
beats. mis-cues, ludicrous changes 
ot sty~ and aopalllngly • sung 
notes. It al.so ·hapz>ens to be ,•ery 
runny lndeed - though u·,. lor 
sure, an acQu!red taste. 

*** 
ROCER MILLER - "SOiiis I 

Haye WJitteD." - You Don'l Want 
My Love: Footilrlnts In The Snow; 
Even Wlllcll<A•Way; · When Two 
World's Collide: Swiss Maid: SOrry 
WWte; H<Y Little Siar: Trouble 
OD Tile Tumplte; I Know Who II 
Js; Lodt Stock & TearclrOPS (RCA 
Camden CDN SUI). 
'THESE n\lmbers were all re~ 

corded back In 1960. and they 
. aren't ~II that different lrom 

the material he's hittinu- wJth now. 
The recording quality Is excellent 
and that hard-hiUirut, ai:,:rcss ive 
cou!'ltry sound is here. "Swiss 
Maid" is the orb-:inal or an old 
Del Shannon hit, but alto1,:ether 
this album is surpris inf.: IY 1-:ood. 
Especially at the ,,rtce. 

**** 
()ELLA KEESE: "Moody".-

The Good LIie; Then You'll Kmw; 
Don't Worry About Me: The End 
Of A Love Affair: Guess I'll llani 
My Tears Ou! To Dry; All BY 
MyseU; More Than Thls I Cannot 
Give: My SIient 1.ove: I Should 
Care; Lltll.e Girl Blue; Can'! We 
Talk It Over; Hu•e A Good Time 
(ROA Vic,or RD 769S). 

WE LL, it Should ha,·e been a 
sad 'n' dreary coUectlon­
all those tragic Hiles. But 

Della has some surprises. She get.') 
her moodiness across to .a solidly 
created be.at and with spasms ti! 
gospel feeling. Glenn Oss:er and 
the orchestra lift her to near .... 
heavenly heights. Try her on " Enct 
Of A Love Affair" for IYrlcal 
appreciation; or on " All fiy 
Myself" for a new wa),. to look al 
an old song. And certainly "Cs.n't 
We Talk ll Over'' live.s a ,:afn. 

**** 
ELVIS PRESLEY-"Clrl Happy" 

-Girl Happy; Spring Fe,·,r; For! 
Lauderda!e •Chamber Of Com• 
merce; Startin' Tonl&-bt; Woll Call: 
Do Not Disturb; Cross My Heart 
And Hope To Die: The Meanest 
'Girl Jn Town: Do The Clam: 
Puppet On A Siring; I •ve Got To 
Find My Baby: You'll be Cone 
(RCA-Vietor ,RD '1714). 

EL'S albums arc all entertain• 
in.I!. This one is more than 
most. The track selection I:;. 

especially good and all the sonus 
are well performed and 1>roduced. 
Some rrantic, some ballad but all 
are worth>• or sin~le s tatus. His 
voice is good too, and this album 
should do well, better in fact thP:, 
some ol his . recenth·. 

**** 

BOB NEWHART : "The \Vind• 
m!.'Js Are Weakening" - Edison's 
M ost Famous lnventfon; Klnx 
Kong; Upsot Stomach Commercial: 
ReturnJog The Gift; Superman and 
the Dry Ckaner; Ruylng A House; 
~n Franklin In AJlalysL• <Warner 
Brothers WM 8173). 

JUST when folk were saying that 
Bob was running oqt of Jdeas, 
he comes up with this Jot 

of tighff:v•written. fast,paced, mono­
logue,;. A sample : Superman Jose~ 
his suit at the dry cleaners. And 
King Kong is realb• cu1 down 11• 
slze. Great eomed~•. 

**** 
PETER, PAUL ANO MARY -

0A Sons WllJ Rbe"-Wllen The 
Sblp Comes In; Jimmy Whalen; 
Come And Go With Me; CU,arry 
Mountain; Ballad 01 Sprlns HIil: 
Motherless CltUd; Wasn't That A 
Time; Monday MornlDJ: The 
Cucl:oo; San Francisco Bay Blues: 
Talkln' Candy Bar Blues; For 
Lovln' Me (Warner Bros. WM 
817%•. . 
PERHAPS the smoothest foll< 

Learn around, the influences 
which have shaped them are 

many and varied. PerhaPS thC>' 
sound a little. more commerc ial 
than before, but this particular 
brand. or pop.folk doesn't seem to 
be gaining the populario• of D>•lan 
or Donovan. But there's a good 
selection here and the recordinJ.:s 
arc well produced. Naturalh• ii 'II 
sell well, and deserves to because 
1his ;ilbum has obviously hact a lot 
of care put into it. 

*** 
VARIOUS ARTISTES - "C,in. 

versallon With The Blues" <Oecca 
LK 4ffl). 

A OOCUMENTARY or field re­
cordings by Paul Oliver. say 
the sleeve notes. Certainl:, 

these tracks are some or the most 
Interesting blue.s to be issued here 
for many a month. Mostly re• 
corded In 1980, they reoresept a 
wa, of life completely alien 10 us, 
)'et one which many white people 
feel a '-l'.reat deal for. Talki.o~. 
singing and plai•ing blues, with 
incredible \'ariation. Twenty one 
different artisJc-s here, 

**** 
JACK JONE-S : "SOng• or 

Love". - Dear Heart; You·rt 
sensational : Love ls Here To Sta>'; 
I'll Gel By; You'd Better Lo••· 
Me; All The Thfngs You An-; 
EmUy; Thank Heaven For Lltlle 
Clr1.•: I"m Glad There Is You: 
When She ~fakes Music; Some-
1.ht111's Gott.a Gh·e; You're My 
Clrl (London 8222). 

STILL highly touted •• • big­
name pro~pect in Britain, 
Mr. Jones slides easily Into 

best romantic mood tor this one. 
Three musical directors coax the 
best mood lrorn the dozen show• 
and-film standards but Jatk is hard 
J>ut to find an,.-thing startlingly new 
in treatment. By no means his 
best album, il'II still help his 
career. "I'll Get Dy", surprisingly, 
a stand-out lrack. 

*** 
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l(LAMINGO & ALL 
iNIGHTER CLUBS 
iJ~.:n w~1rd1nu· St., 1.11ml.Hf1, \\'.l. 
,;'\•,-Gerrard 1549. (,ue,1s ,n·ko111t· ,r Tony Harris .\ Hik t,uurwll 
~· un"it•nt: • 

~i.hursd;n I l'.Hhl i.Ju · 11.311 IUH. 
r-'" TII E CHO\\' 
I_.:','richo~~(()l(ll)h'll~ i.J1J. Jl.30 11.nL i I, l\I()t\'E\' 
it\,:. 1111; HOLL B\:'110 
,., :;,rhla~ .\II Ni>d11 St•s,inn 

12 • ,; a .m . 
. t ".-\ntrri<·an BhH·s (tianl" 

OIIN LEE H(l(lKER 
~ ZOOT :II O :\' EY -I· gl(; ROLL g ,.\\"O 
.:Saturd:n n'.ith~ i.J•• - 11. ::11 1un _ 
,,, .. (,EOR(;JE F:\:\IE 

.\:\'() THE IILI.E FI..\,IES 
IL\\IJ.\,1 II\:\'() 

wilh <OE:\O \L\ S Hl.'\( , Til:'\ 
S;1t11 rd .o All .'\i:..:ht Sl's,i o n 

I:!· Ii ,Lill . 

JOH:\ \I \Y.\I.L'~ 
BLl. ESIIH E.\ Ii: EHS 
R\,IJ .\JI 11\:\ll 

\',i t h 1;J-,'.~n \\ ' \Sll!,1, fH ., 
Sunday \ftPrnnn'l S,•..,..;i,,n , 11i1l : • 

THE SHE\ El.I.'-

i - i I i • I ll. 

Tu, ... c!.tv ,J!,l.:h• "' 11 p;ll 

HFCOHI> :\ITJ: 
.·\tltn i"'-J•fn :;/Orf. 

\\'(•d!it•.;1!a ,\ 1 l!Hh1 i.::•1 - 11 .. :,1 n.l !l 

THE :\'ll;f1T-T1'll-: Bs 
\\ith II FBBII-'. Cf!!.'\'~ 

r 90 WARDOUR ST:, \'i.1. 
1 Telephone: ·GER ·3923 
1'hlll'Sday, MaY 13th {?.30-11.00) 

LONG JOHN BALDRY 
and &he. 

HOOCIIIE COOCHIE MEN 

ALEX HARVEY 
SOUL BAND 

Frida,·, Ma,· ltth (7.30-11.00) 

THE IVY LEAGUE 
JIMMY JAMES and the 

VAGABONDS 
Sa1unlay, May 15th (2.30-5.30) 

RADIO LONDON 
DISC SHOW 

.. Top of the Pops" with , Top 
Dise Jocke)·s from Radto London 

and Guests. 
· 17,30-11.IO) 

l\'IODERN JAZZ 
Sunday, May 16th (7.30 & 9.30) 

JAZZ ON A 
SUMMER'S DAY 

'jThe Best Film on Jau" 
and tuU supporttng canoon 

programme. 
Monday, May 17th (7.30-11.00> 

THE YARDBIRDS 
and supporting group 

Tuesday. May 18th (7,30-11.00l 
JIMMY JAMES and the 

VAGABONDS 
MARK LEEMAN FIVE 

Al 8.15 Radio Luxembourg rt ­
eording of HRead)·, Steady, 

Radio" 
Wednesday, MaY 19th (7,30-11.00l 

DUTCH S'\VING 
COLLEGE BAND 

plus 

THE SE'ITLERS 

UXBRIDGE BLUES 
AND 

J:t'OLK FESTIVAL 
SATURDAY, J UNE 19, 1965 

Site of the 1965 
UXBRIDGE SHO\V 

l!xbrldge Common, Uxbridge, 
!\1iddlesex. 

e records for sole 

TRANSAT ,\POLOGIZE FOR 
THE DELAY IN PARCEL DE­
LIVE RY TO ALL CUSTOMERS. 
THIS WAS DUE TO NON­
DELJ.VERY TO US OF CARD• 
JlOAR D PACKING. ALL OVER· 
DU£ PARCELS WILL GO OUT 

TH E: END OF THIS WEEK. 

Arriving this week ROLLING 
STON ES single and LITTLE 
RICHAR D'S original PEACOCK 

recordings, . 
S.A.E. !or list or call Friday IZ·Z 

Saturday 10-1.39 
TRANSAT 

27 i,;,1e · Street, LOniton, w.c.2. . . 

----------· · IN THE . SHOPS NOW! : 

THE SWINGING BLUE JEANS' 
F.AN CLUll. Sae J im Ireland. 56-Si< 
Seel Street, Liverpool I. 

T.HE ESCORTS F,\N CLUll. S.a.e. 
J,n1 Ireland, 56-58 Seel Street, 
LWerPOOI, 1, 

TAIIILA MOTOWN Appreciation 
Society invites all swingers into 
membership. Write now. 139 
Church Road, Bexleyheatb, Kent. 

THE ELAINE AND DEREK F.C. 
Peter Winfield, , cfo Poste Restante. 
Butler's RD! P .O., HuclcnaU. Notis. 
S.a.e. for detalls. 
ZEPHYRS FAN CLUB <Midlands>. 
S.a.e. Sue and Lin, 42 Henley 
Street, Alcester, Warwicltshire. 
LARRY WILLIAMS, JOHNNY WAT, 
SON. Official Fan .'Club. S.a.e. 16 
Bri8hlside, Blllerlcav, Essex. . . e records wanted 
R.,;t;OllOS IIOUGHT, 45s, EP,. 
LPs.-Fowler, 2114 Vauxhatl DrklA• 
Road, s.w.1. <Callen onlrJ . nt 

' RECORDS BOUGHT, LP's 12s. 6(1 .. 
EP's 4s. 6<1., Singles ls. 6d.-2s. 
Go.od condition. Se.nd: details: The 

·Pop- Parlour,. 4 Skinner Street. 
C.)Uini,:ham, Kent. {1047 

C'OMPOSING / ARRANGING se,­
\'ices. 8 Melford Avenue, Barkin~. 
RIP 4299. 
EARN MONEY SONGWRITING. 
Amazing free book tells how. L.s .s .. 
6 Weymeadow House, llell Road . 
Haslemere, Surrey. 

e tuition 
POP SINGERS! Train for success 
with the Encore School or Sin"'lnJ.:'. 
All fully trained pupils are assured 
of proressional work. For voice 
!<s t Tel. BAR 3447. 1182 
QUICK METHOD: Rhythm Guitar-
2.~. 9d., Lead . - Ss. lld., Bass -
3S. 6d.. Chord Construction-3s 3d., 
Travis's, 13 Barlings Avenue, Scun. 
lhorPe. 

e . announcements 
BLUSHING, SHYNESS, Nerves. 
quickb· m·ercome by . m1• fa.mo.us 
40--)•e.ar-otd remedy. Write now to 
Henry Rivers (R.M.3), 2 St. Mary's 
Street. J.luntiru.:don, Hunts. 1156 

• publications 

. DEAD MONEY! . Your ·old re<.'j)rds 
. . C'l'lld fetch 1£-'S! THAT . DELETE:0 
.. ·iracoRD you want. could still be 

R. & B. MONTHLY; P.O. ls. 3d . 
.. M. Vernon, . Sb GOdSIODtl Road . 

Kenley, Surrey . 

SUE ILP-920 
"50 minutes 24 seconds 
· of recorded·. dynamite" 

.. 

S1.:E RECORDS MAii. ORDER 
DEPT. 

23 Gloucester Avenue, 
London, N.W.1. 

Ent.ire Sue catalogue available 
by return. · Singles 6·18d. plus 
6d. Postage. LP's 29/ 11<1. plus 
1.1. r>OStage. Write for ' tree 

catalogue listing noWi 

RECORD BAZAAR. 50,000 rrom 2s . 
. Write for lists. ll•2t6, Ar~rJe 
sir«t, Glasgow. 
SEND S.A.E. for lists or L.P. Jte: 
cords. All · top attistes. Searle. 1~. 
Cornwall Street, Plymouth. 

e pen friends 
,t->ENFRlENDS at hom~ arw .allruatl, 
send S.a.e. for- ·free·· detalls.-Euro• 
[)NIU Friendship !:iO<"iefY• Burnley,: 

5()-1 
' UNOF.R 21'?· l 1e.noals un;ndu,!rt-'. 

S.a .e. for free delails. - TeenaAc 
•Club, Falcon House, Burnie)". S03 

' MARY BLAIR BUREAU. lntrodu~-
tion.,; everywhere. Details rree.-
43/~2 Shi!> Slreet, Brightoll. 523 
FREN('R penfriends. all a~es from 
12 to 21. Send s.a .e. for free de- \' 
tails .- Ani;;-10 French Correspondence 
Club. llurnleY. 
NATION-WIDE BUREAU arram<es 
introductions l'iew friendship, mar­

.riaj.;'e. All a~es. For free brochure 
in pl,un sealed envelope write May. 
fair ~ervice (Dept. 9l, 60 Neal 
Slreel , London, W.C.2. 
ROMANCE OR PENFRIENDS. 
En~land/ Abroad. World Friends hie> 
Enterprise.<., Dept_ R.M .. 74 Amhurst 
Park. London, N.16. 
PEN PALS FROM 100 COUNTRIES 
would like to correspond with you. 
Deta il~ and 120 photos tree! Cor­
respopdence Club, Hernes. Berlin 
11, Box 17/M, Germany, 
TEENS / TWENTIES, Penrrlends. 
lic,me ·abroad. M.F.C. 9 The Arbour 
F~rnllill, , Kei,:hley. Yorkshire. 
U.S.A. PEN PALS. Slack• in lhLS 

· month'~ issue "Pop-Shop' • 1/ 6.d . 
obtamable all newsagents, or 1/9<1. 
dire<·t from 11Pot>•Shop.. <RM) 
Hean11r, QerbYShire: 
FRIENDSHIP/Marri~e Centre. All 
a~ei:;, everywhere rrom 17 years , 
ConHdential delails MC'33 Sherln~-

. ham .Avenue, N.14. 
ATTRACTIVE INTRODUCTIONS. · 
Friendshh>s, Marriage. Lists 2s. 6d. 
.Jeans Bureau. JS Queen Street. 
Exett>r. 
CHARLIE CHESTER CLUB. Girls 
aged 18121 waniea ursenlly as pen­
Pals for servicemen. Josie Veen. 
49 Tunley Road, Tootlni,, London, 

· S.W.17. 

U.S.A. AND BRITISH PEN­
FRIENDS. send 2s. &d. for list­
no more to pay. We wlU Include. 
your name on our next list, if 
desired. 12 Winkley Stree.t. London. 
£.2. 
INTRODUCTIONS to interesting new 
rriends, trial free. V.CC, 34 Honey. 
well Road, S.W.11, 

e fan clubs 
KE NN\' DALL APrltECIATll>N 
soru:TY. - s.a.e. to Miss Pat 
San<°h'rs, 18 C~rlisle Street, Lon• 
don, W.J. 524 
TllE ANIMALS' OFFICIAi. FAN 
<'Ll' B, S .a.('. Ma)·(air lic:u1se. 101 
Dean Street. w.1. 

581. 
MA NFIIED MANN l'AN CLUB. 
Ma n:1,F .-11\S. 35 \urzon Stl'eet. Lon­
don. W.L 961 
(; £ 01-t(;Jfo~ FAM .. ; fan club. seen·• 
1an·. -17 Gerrard 5 t .• W.1. .. 102..~ 
THI~ OFFl('J'AL Nas h\•Hlf! Teens· 
rau < 1ub. s.a.e. Dawn. 240a H:.Htt•r. 
!\:ta Hrl(lf:'e Rd .. London, S.W.JJ. 

MO~T BLUESWAILING 
BIRDS' F.C'. S.a.e 10 18 
Strt'("t , W.1. 

ROl,1, ING STONE$' FAN 
s .a.c· Annabelle ,Smith, l 
Atf-(~'H Street, W.1. 

1030 
YARD· 

Carlisle 
)09~ 

(LUll. 
Lilli, 

nb.lalnabte: · Buy "Pop• Shop" 
Monthly, l t ~d., obtainable all news, 
agetlts. ()r l '9d . • from "POP•Shop·• 
f.RM) He-a nor. Derbyshire. 

e songwriting 
.LYRICS WANTED b)' Music Pub­
Ushlni; House - 11. St. Alban'• 
Avenue, London. W.4 . 111 

Tbe price for classtfted ad· 
,·ertlsemenlS ts td. Ptr wortl 

1>re~pald tor all section~. 
Ad,·trtisements should b<' 
submilted by Thursday or tho 
,Vttk preeedlng J)ublicaUon ... 
All adveretsement..~ are subJt<"I 
to appf0\'8I by 1he publlSh('r:i. 

keep reading RM 

•••••••••••••••••••••••••• • • 
: A Look At The U.S. Charts : 
• -.:;,AST rising U.S. hits lnclude-"You were Only Foolln' "-Vic • • · I' ·Damone; "Some1htng You Gol'!-Chuek Jackson and Maxine • · • Brown; "Ilusb Hush Sweet Charlolte~'-Pattl Page: 0 1 Can'& • 

. .Help Myseu~•-Four Tops; "The Climb'!- KLngsmen; "Mr. Tam• .• bourlne Man'!-Byrds; "I've Been LOvlng You Too Long'.'-OU< • • · Redding; "Love Is A Five Lener Word'!-James Phelps. • 
•

. Ne.w U.S. releases include 0 Bring u On Home To Me"- Animats; 
.. Ofe's Gonna Be) Fine, Fine, Fine-''-lkettes; "Break V:p'!-Del • · • Shannon; 0 The Price Of Lo,•e"-..EverlY Brothers; upouuctan•s Dog" • 

• 
- Billy Edd Wheeler: " Swinging Creeper!'-Ventures; "Teach Me 
Tiger'.J- .\pril Stc,•ens; uBranded'!-Link Wray; '"Hurt ls AU You • • Gu·e Me'!-Jke and Tlna Turner; 4'0ne Of These Days'-'-Carl Per- • • kins; .. A Thrill A Moment':-Ktm Weston; usomeone'!-Emie K . 
Doe. N.J. · · • • • ~--······················· 
THOSE FABULOUS PHOTOS ....... . 
y(>U can buy any black-and-white picture 

in the Record Mirror marked "RM pic­
ture." Just write to us, telling us the date 
of the issue, the page, and the artiste ( or cut 
out the. pie fron1 the RM) and ,ve'II send you 
back any nun1ber or copi<>s you requirt>. 
Si1.cs and prices as follows: 

6½in. ,vide by S½in. deep- 6/0d. 
8 in. wide by IOin. d<>ep- 8/0d. 

10 in. wide by 12in. deep-10j6d. 
· Just write to "RM Ptl()T() SERVICE, 116 

Shaftesbury Avenue, London, W.l." 

' 

RECORD MIRROR, \Veek ending May 15, 19,;5 

on,•ld Retchford, !1, Fiflten Balls 
nou~t. West SI.. Pennn. Cornwall. 

· Stars - Jlm Ree,·es. Roy Orbison. 
Brenda U,e, ('Ufl Richard. Hobb,· 
and tn1erests - Pen pa!s and 
collecting Beatles recoros. 

Ann•Katrln Pears, 14, Gri.du·agen 
10 (Datarna), 8or1ilnge (Sweden). 
~tan - Ston<'s, Beatles. Heim. 
('Jiff . Bennett: Drifters, Ji,hnn)' 
Rivers. Hobby and interest$ -
Pal.nUng, records (pop), J wanl 10 
hu·e Em:.U~h. pen---frtends, botb bO)'S 
and ~l•. · 

' 

Joey Crewe, 17. 6, Hollies Drh·e . 
Bayston H!ll, Shrewsbury, Salop. 
Slars ~ T-BonH, Jn c,,.,._.d, Stones: 
Andy Oldham Orcbe.stra, The WoU. 
Hobby and Interests - Dllch-hlklng 
parties, palnling, black mod clothes. 

'ferry Williams, 17, 3.$. Gran,•Ulc 
Road, Wood Green, London, N.22. 
Star:s - Dionne war\\'ick, Ston<'s, 
Hn Olddley. )lobby and lnter('~ts -
Amt.rlcan hit parade, ,;:irJs, smok­
!ng. girls, drink:ng, watrr. i,tirls 
girts. 

Andrew Olechowskl. 171, Warsaw, 
Krak rnedm 20/2% mto, Poland. 
Stars - Eh·is, Del Shannon, 
BeaOes, Jerry Lfe and Stones. 
Hobby . and · interests - · I'm one or 
two ch.airman§ or PoJ~h blJu:tst 
ran dub, "llh)·l.hm." 

Martin J. Schram, 2.3, Nieuwen• 
dammerdi.ik 159. Amsterdam, Hol· 
land. Stars - Marianne F ai1hfull, 
Stones. Searchers. Da,·e Clark Fh·e, 
Cllta Bla<'k. Hobby and lnterests -
Pho~ograpb)·. drawing. paint!!!i, 
mo, tes, f(!cords . · 

Jennifer Brazler. l C. 3, Lyntou 
Court. Bowes Road, Palmcrs Grctn, 
London, N.13. Stars - Slont's, 
Georgie Fame, Animals, · Prob)-. 
Pitney. Gerry and Pms.,· Prett)' 
Thlngs. Hobby and lnteresls -
Discs, dancing. c•.oihe~, ridJnll, 
wrltlng long leuers. " ' ritlnK poe tn,·. 

t::h·or NIisson. 15, Sk:·11J.;alun to, 
Ascda, Sweden. Stars - Rolllnx 
Stones. Hobby and Interests -

.{'lothes, jany, rhnhin and bluc!­
and pn~ms. 

.Judy Gibb$. 11~, t2a. Gla:-;shousr 
Lane, C'ounte~s Weir, Exeter, Oe,'on. 
Stars - RollJng Stones , Prell>' 
Things, Manfred Mann, Dono\·an. 
Hobby and interests - The (;uUd 
<local «roup) . brre-ding turtles. 

Llnda Bame.s. 13. 44, Watson A,·('., 
Easl Ham. Lon<Jon E .6. Stars -
Bealtes, Stones. An.bnals, Dono,·an. 
Manfred Mann. Sandie. C'illa, Dusi)·. 
Hobby and Interests - Collects 
rings, pies.. and boys:, deslgnln~ 
clothes, R.M. 

Pll',1Sl' du nvl ,n1rrY 1f ~•our phota~ra1>h li.t.~ 1101 a1me,ilrtd )·e1 a~ Wl' 
h it\'C 1H.'('U floocl('(I with rt>1•lil'S anti om.' s till in th<: ()rti('CSS of cll'kTIO\\'• 
h:-<hdm{ 1111'11) ,~n hy )t'lh'I' 

--- - -- ---· 
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BILLY J . KRAMER 

DILLY J. KRAM ER AND T Ii i, 
DAK OTAS : TnlnJ and FAat,i • Qfl 
Pl•••: That·, Tht Way I FC'<'I 
(Parlophone R sm,. The nach11r• 
nch-Davkl 1t1na , • • one of the 
best )'et from the te;m,. Ollly ,J. 
alves lull effect 10 1he lyrics. des­
pite belna double • tracked llnd 
there's a 1tntlen~ss about ll 1111 
1h11 is h1£h(y effective. Sirin~• 
boost tho DallOlA sound. We' ll a ll 
be hummlna thb one - •nd IIIIIY 
J . w UI be restored to hlah chart 
(>OSltlon. '"Wlll'" - not --mlghl .. . 
Flu» IJ muC'h paC'h.•r, more urRt"nl. 
Coocl couplln«. 

TOP FIFTY TII' 

TIIE SHANClll I. AS : Ou! 111 
The St r ee l s ; The BOY (IINI 
Ulrd If tiS). OOOhlng soun<1N ltlld 
r:ather a JiJtinu t,;1, but evcntu11lh· 
tho i:h'ls s in~ OUI . ,:ood 11nd clt:ir 
A sJis;ht hymn11.I QUi'.1111>' - If you 
fortttl the bnck•beal. Mh,111 do 
¥!'ell but unllkch• 10 bt 9 ,-urc 
smash. Uh lackln.{C In ront,nully . 

DODIE WEST : In Tht Deep 0( 
The Nl1b.l ; Rovln' 6o)' u•,e l 'I('~•· 
dUly SUll). Dodie ~tna~ r,erhaP" 
ncuer 1han before. but the nun,t>t-r 
-'Ctm.s too lnvoh'cd in the openl.nl( 
bars tq m~kt> imrneditlle tn1pacl . 
Once t he chorus ~tarH oroperl)'. 
ll 1(0t'S well . A ~ ml<lasslc•I 
arrangement in pa,hi:, 

IIADIIITY llLUf: : Dun·1 llurl 
)le; Quesllon fl><'ttl F l!llt) . 
Mld·ltmPotd song. nol QUlle .., 
Jilf'OOA as h er la, , OM. 1.1,chl. 
brealh)', hltlc, ,•okit wbk'h ~mc,how 
,:ets a lot or Quiet emoUon going. 
TJntlina wrt or producttun. M LIJht 

- make II : mb:tht no1. But Wit good. 

T IUNI 1.-0PEZ : Sad Tomor1-o,,..~; 
1'\'C Loat M)' IAJ\' f' For Ynu <Rt· 
pr!Jic !OUI). Trlnl ls bl••ball1d 
form and moo<J. Sun.u with a whoh: 
heap or clus . , . a. mournrul aon_g 
:end mournful performance. Prcftr 
lmn on the u11tc:m1.>n bcalNN, but 
1htK lri tilill 11 ,a ythh ir.howhuc . 
N lee arrangement. 

FORCE FIVE : \"<ah, l"m W1!I• 
ln.tc:: l Don·• Want To Ste You 
A11ln f Unllrd An l,u UP Hit>. 
Group sound wilh a lively e<la, 
lu tt. SOllliC builds weU enouxh. 
with rhu1giruc Rulla r s.ound1 2nd 
an tnC"i.sive r,tm1~~ive ~~und . Lf'•d 
\ 'O!t'IC Li rath('r e ffec-lh·e ,oo 
unusu1I. flul It rouJd ruUy M4."I 
los:t . . • 

PIIII. I.IPl'A LEWIS : Ju,i Ullo 
In Tbe MOl'l('s; Gel Alon1 Wllhoul 
V ou f04."t'ta P l!U2>. (;ooc, piano 
lnl ro and wicrd bart ina t'ff("l'lJ . 
And a r a ther C"Urlou?- ,·oral. 100. 
)'hllllPPI hovers and lhrob~ 1hrou1th 
uu., ,ov.•er r cliCl~ur on what 11tet•m~ 
an impromptu PiPCf.' ur wrlHna . 
Hut II ~rOW$ vn )'OU. 

JACKI ~; l>I:: SHANNON : Whal 
The World Nt•cd• Now Is LOv<" : 
H's Lon• Baby ci.t houn a Oar) 
CLlbtrtr 10202). Miss De Shannon 
•Ina• HIC'hlrl(h Ind l>u•ld IMA 
t ime. ~lmple Piano had:lna and a 
1yplcally marvellou.J song. A trUle 
WllY-OUI In ~nme ways ror <:hart 
IIC(t'Ph,l lCf" but J~rk il! ha.s r • rt'b' 
,-.uni.: btlltr. \Ye hone.~ll)' wl~h thl-. 
:.11 lht" ll,f'- ,I. { : n;-al 

T Iit: MOCKING BIRDS: I t"1n 
,· l'od Wt'n, P11'1l1U; Tht Fl .. h, o r 

Th• )lodtlnablnl <Columbia 
081541). A ,:tn11e Rnatr-<:Uct tn.s: 
and t olk-ttnaNI ilrm. mllCIC'I i Ub• 
stanllal b>• 1he woo-lnx. waa •!n;:r 
bl('klnK $0Unds. All \ ' ('r)' Slh1Plf", 
Nl<'tb'•lC'M[)()ed. It bulldK, 100 

LEE FRANCIS : fl10: II Ur 
Wants M• (Decca 1-· 12148). Sa>' 
11 " Chno", Sofl•\'olced new alrl, 
on A Mike 1..eanCl<, r llroducllon. In 
lune. vc-r>' bre11hy. w!lh shan"•D• 
danc · percussive backimc . SonM I~ 
,m"hHy rtmlnlsccnl ot u Twinkle 
,-:on• ei:.rly on, l.h+en, ui, mid, 
WI:!,' . 

THE MISSION DELI.ES : SIii• 
CtN'I)'; Whtn A Gir l Reau, Lovr, 
\'ou (De-er-a F 121$0. Not a bad 
SOn5C al all Jnd lhe glrh: KCI a 
wood harmon.C' stiund goln51: aflu 
a s luchtly comy o ld opening. Mid• 
1rmoo and Cink.I)' tn ovtrall sound. 
This one could arow wrU, 'll:JIC'"' • 
wist . Solo vocal mki-wu · • . , 
IOUrh or lhC' K .ay Sorr~. 

STt :\'E Sl'EAIIENSON S IIOW• 
RAND : UC"'J A Slran1rr: l'C"ncll 
• DCI l 'aPtr (Ottt'a F 12:150). A 
1>e11er•lhan -1,·ern1:t' showb~n(I l)('r• 
fo rmanC"e with ;t, 11,0M('Whlll t1('-IC<"I• 
able: Glrl \10it(" lak.ng lho lrad. 
,Jerky backlnjj. wllll on:an ur,u 11lly 
dom inant. That nirl ~hnuld h~\•t• 
ll b<-1 rredll • . . 

THE ROULETTES; I l100<e He 
u~alts Your Hearl; F tnd ou, The 
1'rutb <Parloptionc n,ua). n10 old 
Neil Scdnk:t item , al,•cn a 
\horouahly polis hed treatment by 
Ada.m's bac.klng outtlt. 1-"ull• 
hurmonlf'~ In l~:•d :rnd tho •onw: 
1tstlr 1-~ worthy of auenUQn. 
Nl(tl)•, but Jerklh· . tempOOd. And 
w,11-v11)'C"d, An outsider ror char l 
IUC't"cSS 

THf; EVERLY BROTHERS (RM Pk). KOGER IUILLER THI:: RIGHT F:OUS BROTH ERS (RM Pie). 

IIICUARD ANTHONY: 1 'm CtY· 
Ina In Tbe Ralnj I Don·, Know 
Whit To Do (Cohlmbll DB 750). 

ANOTHER hiu hlY pro(es.<lonol 
oerrortnance on t he Everly 
Orothers ' one. In facl, Mr. 

Anthony Is double-track ed so he 
manu::ts 10 sound very much llk l' 
the Amerlc111 boY$ . ArranKtnltnt 
lsn'l all that d i.fftren1. either. He's 
best, tboug:h, on the one--voke oas• 
1u:o mld•way. Lots or charm. A fKood soru:. FUp l1 faster •nd has 
• compelling beat with Plenty of 
'dttermlned SOftll-UUln,: • II lh~ 
way. Nl«I)' 1rr1n$:rd, Not • huKe 
hit. but a c-ha.rt~er ror sure. 

TOP FIFTY nr 

TII F. SP INNERS: Swtet Tiatna: 
n ow Can (Tami• M.olown TMG 
MO. Rather a me-ssy open in" . 
thOtoth with the USUI I dornlnanl 
heat. Dtlaycd ,1ocal slarl. then 11 
moves brL'ikty and enlhustasticalb'. 
CO-OCI le1d votce on • pacey. blu.:s• 
t!n&ad bal lad. Nol bad lyrics. Hui 
not the be,:-;t Taml1 . 

( <l)NNIE FRANCIS: MY Chlld; 
Nn One EVf'r ~ nds M, R05H 
f MGM 1271) , A l..«wli-Rladi: NOn ·t 
for lhe enctwh1le hll•maker r- 11•1 
Connie. wUh heavenlY choir. doe!' 
a first • cla$.1 Job. u ·s II ball:111 
nlhtr on the \ 't'ra L)'nn lines . bul 
r.ood ·n· modtrn. Nice soosc and 
well •una. but probably not for th,. 
rhan• •.• dNPiCe Connie's C'Omln:c 
v!.•al . 

MAIIY WELLS : Nt,•er. Nf\·or 
l .c'a,·t Me: Why Doe'I Y"' t.,-1 
\"outS<'II Co (SIIINkle ss ,rs,. 
1u1 nrche.1ral backina s tarts ii 
nrT, wtlh a <"hatterlna bras:s ,.tt·• 
llun' - lhen M1rY moans marvrl, 
lou,ly lhrou"h I fln,ly . bulldlll '< 
balJad, It's rurht ln lhe comme.rcht1 
! :11om wtth • rather 1n,•ol vcd c.•011• 
i,.truc1lon 1ha1 soon RrO¥ts on om•. 
A ven,. \'try good production tmel 
1,, ,rturmuncc. 

DORIIIS HE NDERSON : Tho 
l AI VH Are Green: The H1na:m111 
,co•.,amb!1 08 ?Sf?). New na me 
t o u.11 and· a gon.a of hi.ah conlt'lll 
bul ralhtr too complex for lmnw • 
d:ate acctPtmn<:t. Rarhtr haunun-.: 
11'1 ~rformonce. whh a cur1ou:--b ' 
d1~Jolnted barklna. 11 ·~ l"t'rt::linlY 
different. Very. 

fOLt:TTE ANO TIit: BANDITS : 
11. l...ad:n• Man: Loll Lo,·e , s1al t"• 
II~ ss .. ,.. SomNhin,i vt-:RY 
bmtllar about 1h1s sons:. Anyway. 
11·~ • heav:1,·•h1nded gullar Intro 
t>trore lhc airls' VO<'II hammers 
" "''A>' 1n front . C.ood beat. Bui n.1• 

notably dlffertnl. 

RE l'ARATA AND T HE DEi.­
HONS : Toma1y; Mama Don't 
Allow II 1S11 ... .Jlde ss o o . Trouble 
here Is that Twtntc:lt: already ha~ 
a HIib I I lhiA. In r.c1. one ,~ 
nthcr a belier 111,round e>rnduc• 
110n bu.I we can't t ip It becaust 
ur tha DrHhlh OPPft!lition. EHY tu 
rc.-mcmbcr ,-;ona-. trc:.tcd here In 
harmony. wllh III compul51\'e !<Ort 
of melody line. N Jee arranscmrnt. 

ANDY WI LLIAMS : •• . .. And 
Ro1e1 And ROSt1J : Mr Caroun l 
fC'BS t017fll. Shuffle bossa-nova 
rh)' thm wUh ptenty ~ rcusslon an:J 
an UP•l tmP()f<J DCrform:ance from 
Andr , ti's ~PIil inlo two dlff•r' . , 
l etfflp,(X"S • . • and Andy ls al h b 
<'rtamy,,•otct'<I btsl , A , ·ery fine 
rN."1>rd. 

THE 3 or::CRt:ES : Gee U1b) 
(I'm Sorn'): Uo Whal \ 'ou ' r <' 
Supo,o,Nt To Do ,s,attsldt SS UJ>. 
r.athrrt<I A:irls from the State • 
!.l )'lnK " iOOdb)'C.. '" their most 
1arUul mnnnttr. Fair enough pt r • 
formanre. all woos~• and srnlimr n• 
t nl, but not t'atd,:1,• t"n<iur:h to clldr., 
we Irr.I. 

JEIIIIY MARTIN : Won'I u, A 
J_,onelr Sumnu·r Atlt-r AU: ft1Y 
lle111 1•"<11 (("olumbla Dll 7:MM). 
,J ern· <.'fJ•wnte this 1op $Ide . 
llalhl'!r :11 drawly little ballad at 
<'ti ll )' lrmoo. Vol<'e l..• O.K. hut II'?' 
no1 a parur ularly orlg:nal son of 
llli,llody line. Tends: I ll drtJ: :a 
hll , , , 

TIIF. MAR\'EI.S 1 : BYt Dy< 
llabr Bunting : In t ·ronl Of Hrr 
flous, ( ff)IV ... OP lW) . The Des 
C'harnr, Se ,·cn 1s well on thl.s ont. 
Honky s ax•lccl nurscr>'·th)'tnt sort 
nt ~ ng. Good fat stnmd w ith a 
d.:an« 1blo beat. And lhrre's pl('nl>' 
h:appenlni on this re;-.etlth·c little 
lltm . Halher a blue-S)' lead volc~. 

T HE OIIIPM UNKS : SUP<'r<III• 
fnaa-Uh:Utrrplalldoc-,ou•: Do•Rt-~11 
11.i•f'XPC<' t NI ver, ion or tltt un• 
11rounct1bJr sons: from " Marr 
Poppins" . All tlec-tronlc.111>• odd , 
l.11,k('ll tit :ii brc:aknec•k ,ipt,•ed. Oh, 
\' IOUSIY ,,nc tor the kiddicwlnks. 

NE W FACES :So Small; 01110 
l\1L11t tr>1e Js&U>. Group namt::J 
1,fter a Rccort:1 M lrrot foature i 
Sm ooth folk.~Y aporoach. a soft ly 
pleasant sonac with the l!tlrl-votce 
comlrl.K throu111h well . Wrll 
balanced, thl.s and • hand·CIIPDII\V 
touch to It. SOunds Uke a n " an .. ot• 
wt r .. dbC lo " Walt Tall", Prob• 
ably commurlal. 1his. 

T HE EVEIILY RR01"11£ 1tS: Thr 
l'rlce of Love: 11 Only C'osu A 
Ulme (Wlfflf'r Brolb~rs WR Iii). 
Solid beat . harmontra • • . but 1he 
harmonica marbc soun<b n:J I ur 
phu:c. It's not reany tn1>-ch11$~ 
Everly matt rlal, not re ally tn 1he1r 
l'tyle . . , but Jt )hOUh.1 s,u do 
well cnout,eh to m.'lkc the ar;11de, 
Rather II reoelitlve sort ot melod>• 
tine. wtlh little varh1ltun , , . but 
all l h4:i time that b(,111. A !'PIii VOio 
RtlS It a Yifly T !p, F"IIP IJ nthrr 
more llke tht bo>·s · norm. 1 nic:e 
little IOOA: wllh a lull•hloodrd 
bact lna . 

TOI• Flt'TY TII' 

ROG ER MILLt:H : \'ou Don't 
W•nl My Lo,•e: KvtrY Which-A Way 
fRCA Vlttor 1'.U) . This one comes 
from ftve ye;irs ago but we f eel 
that Roacr•,c current ,uatu.1 could 
,cc,c It inio tho charta . 11'• 11 curlou., 
Countrr•lYPe number wUh falsetto 
seal s lnalnK m kS-way lnd I talrly 
orta lnal approach to the IYrlci. 
Not really typlral or what h, 's 
t10lru: no-.•, but ha.s novtllY valu~. 
Funny ,cultar breall . FIio Is :sort nf 
hoe-down mattrlal. a.II bla tantlY 
C"Ountry-sl)•le. Very odd. 

TOP t' IFTY TIP 

TH£ RIGHTEOUS BllOT HE ltS : 
8omttbln1'1 Gol A Hold On Me; 
Nl•M Owl (P.rc lnt~m•llon1I 
!sat). A slow pounder rrom lht 
Drolbers-the old Ena Jame,; nurn, 
ber . Sl.ower 1cm1>0 than usu:.I, wllh 
au the t ypical Rhrhteous har monic 
t:•iPlostons. 1"h<'Y fairly w all . 1111 
the time that del!bc?ra1e bC':il KO.C" 
on. It's I Mood, im•,nuve l)("rlnrm • 
ance and ctnalnlr wlld "OOU&h 
to m ake lho charu. And anyway, 
It's a duntd •oocl !IOnR Owl 
DOlses. hOl•llk~. starts lhe ft ts>­
lnd aa ain tt rat'~ and n,·r, 1kln.11 
n1oely . Exclllna. 

TOI' FIFTY TII' 

JOHNNY KIDD AND THE 
PIRATES : Shakin' All 0\'tr• 
Co111 Travel On <IIMV l'oD IOCl. 

A RE-MAKE or Johnnr'• Old 
Ind bl• hit ... mlkhl not do 
tremeridou.slY well, but should 

mall:e the chart~ O. K. OrRan now 
In the backins:. pipiJUl tur k>u., 1y. 
J ohnny's ~rformance I.! tlrst,ntt 
-and our James Cra.w tells Ut 
we a:et plenty tetten supporllN: 
<he Kidd chap. NICO "''Id btal. 
000\1 lortrum•nlaly. too. l'IJp b 
the tradlUonal numbf,r whiC'h 
comes up pretty brU:hl a?'d oew 
Rather I a:OOd ft lp Aidt. in f&('I 

TOP FIFTY TIP 

Bly J. could make a coollba:k with a Bacharach song, 3111 REbard 

Anthony sounds Hke the Evel1ys - who have a premature fallow up to 

their cu1Tent hit. Old sides from Roger Miller & die Righteous 
Brothers, whle Johnny Kild re-records his greatest hit. 
THE IIIPSTEII l)IAGE : Can't LA-I 
lier Go: Mote Her Nine llletta F 
1un,. And so thc,.w wu•-out na.me.J 
'-1:0 on. Thls Is • ratrl )' rouUne \'o<"al 
~rOUP l>trfOMTIIDC'C on a ralhtr 
Jt(.kUy presented number, with .:u1. 
tar ba ~t ln~ . Doesn't have immodiat~ 
1m1,1ct, but .. hH a ~row-on-)1ou ap. 
IHIDI. Sound1 a bit tolklflt'V In a wa)', 

J OIINN'' !'LYNN: Who Kno,n; 
Afraid To Go (0N,CI F 11111), Seml­
countr)' 1pproach here, w ith a 
,:e nlle, but pers istent, sorl of g.OnJ.:. 
Slmule backlnu And a vibnnl 
Qu allly lo Johnny's voice. l n1eres1 . 
In~ J.Cutta r sounds a ll u,e "''IY. 

GALE CAIINETT: I 'll Cry Alone; 
Whfre Do ''01.I Go To Go Away 
(RCA Vlt-lOr Hll). Ori.:an 1ntrodm,> 
11011. lh(>n U blC"nd5 mlo the batk• 
tn)( iii d4!'("P•VOIC~d C..i14' hammt'rs 
throu~h a rathtr stnStU\'e bur pon. 
drrou.s ballad, COOd ltru(ln.:. bot 
In no lll' l)' I <"Offlffl~l'('III. Not in 
1Ms country, an)'lll'I)'. 

TH E JOHN SC HROEDER OltCII : 
Tht FuJIUrt ; Don't B~•k Tb.­
lltorl or Klmblt (Pye l'l<tadC:Y 
15,Ut), 8 ~g. llfflOSPhttric. burn-• 
alon.a: th)'lhm, vtrston ol the teUY• 
themt. Roarln.a brass. Fren('h 
horn basts. Sounds ,·ery c ood. A 
sort t1r rlJ>PllnK bellc-r and ,•en· 
w(IJI arnmttd. 

MARTIN RAYNOR AND THE 
SECIIETS : Cindy To Mt; You·re 
A Wonderful. One (Columbla DB 
75'3), Or1an°boosltd backln" and 
alrlle aroup ch11ler ln1 behind 
Marlin's bluc~Y sort of votc:t. S-Ort 
l"C of I compulllvc rhythm. H11l 
h may not he different enouah .•. 

VALERIE ~llTCIIELL ; Rkltr 
Ttars; t"ortlldden (111111\' !'op lffll. 
A Don Charlt s production - 1 
blondt charmer of a new a irl a.~ 
lht' stn1tr. A mld·ltmPO ballad 
with delkate backlna touchtcs. 
Vok't' la dfar tnou,ch, thoua h 
~uahtly lac-1:ina In tlrt. A slna-alon.a 
thorul. 

TOSY )IILES : Not IAnl To 
l .. h·t-: Don'I You Looll For L.>n· 
tColumbla DH 7S.H>. l ntertslina 
ne• ·C'Omtr - aoo<I story behind 
h.m . Ston·•llne "dtath" disc or a 
OO>••and•airl nut 1n • rar. Sad. 
almost sepulrhral. Voke has u 
JCOOd " f('C'J''. Vocal C'hofr • bH 
'-lckly, 

JOE TURNER : Mldnl1hl C1nnon­
b1U; Baby ( S<W W1n1 You (Ailiff· 
tit' ,.021), Great, 1uth-011tlc. 
hcart-burstlnc, bluu shouter, with 
• Jtaalna bact lna. Lyrically l1s1en­
able:. more. or courst. for lht 
, i>eclaHst mark.cl . Pull some or 
the newer boyi to , 111me. What a 
bis YOit'C ! 

II. B. BAIINUM : TM ~ N rd 
(8 .• b)' I l.ove You) ; I 'm A Man 
Capitol CL lfflll. Boy is far (rom 
home. tt'n<b a di.5<'.' to hts elrl. 
R1th•r a talkln,a p,erlormao«-. 
1houah M' wait< It up laltr on. 
The telrlk- choir puU across tht' 
t.('nth~ntallly. Ou1-or-1hc -rut; bu1 
ma)'be of hmltabltt • P~al. 

RONNIE 00\'K : 0ftt KIH f or 
Oki Tim•·• Sak•: Blueb:nr <Slat• · 
tildt S8 412) . Thi.II Is 11 \ 'Cr)' bl~ 
h ll In the StatH - :a Counlr)'• 
!,,l)•lcd load uf tr'tntlmenlalilr. 
Strlrtlll work behind Ronnle'rt I.KIii 
;ind hO\'CrlnJ: volte. A ballad M 
fair <.·harm. Rut prolU,l)IY nfll ror 
Orlll,.;h tafUOII, 

GINNY ARNELL : Ju•t Like A 
Uoy; Porlroll o r A fool (MGM 
1271) . TrumP<I lead and <hen 
(Olnny's hlgh4 PIICht:(I, tllla:hUy llnnr . 
),·t i ur,cnl, voice: lik es over. Not 1 

bad 11111, l>eal•b•ll•d wilh •bo••· 
a ver.ta:e Jyrlcs . Ginny is exPrtS· 
ich•e: 1he back tna llvch· . 

THE HIT PACK : Never Say 
No To Yo,,r Biby; l.c'l'I D1n<e 
ll'1mla Nolllln TMC SU) . Ne•· 
10 lhe T1ml1 sctne, 1h11 h• • the 
usual busy-bus)' bact ln1 bul I new 
approach to lhe vocal l ldc. Dlucslly 
Prt1entt"d, with ti walllnl le•d 
,•oice and rathtr complex har­
monics. Nice numbtr and ponder• 
ously beaty. Should do ra1hcr 
well. 

SUE 
RECORDS 

JANIE MAJIDEN : You ll• •IIY 
Dldn"I Ntan II; Only Th<- On< 
Yo,, i:..,•e (l><'ffl I'. IJIU >. Per­
kUr presenltd llltle , oru: fo r lht' 
SO•lalcnled SO•IO\'CI)' blond<" Clever 
lille back-chanted Phra se 111\s this 
one and "''hen J an,t 1 ini.:J1 oul 
laler on Jt'!i :a.s i.tood a1 r.n>' lhJnu 
an>• girl has Clone rtetnth ·. Nlcclv 
ornnJJe<I. Ne\'er know .. , 11 could 
~et throu1;:h. 

RONNIE · J ONES: Anrone Who 
Know1 Wll•I Love It: Nobodr U.111 
You IDee~• F IJIU), This ~hop IJ 
~oocl. hu I ~- lollowlru: . Slow. 
tortuous, lhi.s with l)l1no and Nim, 
s>trlruc choral i:roup before th1t 
arrh•al of l he Jones bo)•. Lot!.._ ut 
" ft,el" to U, almost Cos:r>cllr,...., 
approach. Marbe a bit f<>o POn• 
derous for the C'horl.,, bu1 wr liked 
ii. 

SUE 
RECORDS 

IRMA 
OMAS 

DON'T MESS WITH MY MAN 
Wl-372 

TWO, HIT LP'S· ------------------. (LI 
SOMINtJTES 24SECONDS ~ 
OF RECORDED DYNAMITE ! 
r -• o "'" "'" --· .......... ..... ... u, -­..,_ - -. .. , ... , ·-·~ nttUIM~ ._ ..,. , __ .............. 

.. "'"" ...... .. .,,_._. .. .... . ,.,, .... . " .. , ... ..... 
--··­.... ..,., 

-~-,., ---­..-,-.u __ ,.. 

ILP 920. LARRY WILLIAMS 
ON STAGE RECORDED 
LIVE! 

ILP 922. 50 MINUTES, 24 
SECONDS OF REf;;ORDED 
DYNAlUITE ! 

SUE RECORDS, SUBSIDIARY OF ISLAND RECORDS. 108 Cambridge Rd., L~ridon N\\'6 

; . . 
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S.QLOl'IION BURKE 

WHO'S "in ·., with 
readers ? I asked 

April 17. Since then 
mall's come pouring In. 

The names that most of 
you mentioned ? So'lomon 
Burke, Ot.is Redding, Irma 
Thomas, The Tams, Joe Tex, 
Gene Ch and I er, lllaxine 
Brown, Booker T., Chuck 
Jackson, Arthur Alexander, 
Ike and Tina Turner . . . 
and umpteen others. 

e Says B. J. Biggs of 
Swindon: "I've been collect­
ing R and B discs since 1960. 
I can remember everyone 
thinking me crackers buying 
Gene Chandler, The Isley 
Brother.s_and Phil Upchurch 
when they 
were buying 
Craig Doug­
las. It looks 
as though 
I've got the 
last laugh 
now. Names 
to watch in 
'65 ~ Try 0. 
V. Wright, 
Otis Redd· 
ing, Billy 
Stewart, Otis 
Leavlll Joe 
Tex and, _ q_f 
course. James Brown. The 
best R apd B label here? 
Sue Records." 

• Says AndY Sharpe of Soutll­
gate: "The real 11~. ~?wd' don't 
Rive a dan1n who l:s m, and who 
isn•t. I like James . Bf.ov.;n. But 
never t-onsldered' bim m. .M~ch _ 
too SpeciallSed for mass apprecl~­
·uon· • . • When good 'sou~• music 

~clared. 'in,' eve~body s .,going 
to start saying they'v'e dug 1t -• tor 
years. When. in tact, most · had 
never beard of U before." 

· e Says Steoben l'rtmc or Rert­
ford: "ManY of these · •1n• people 
who say they like Dylan, Motown, 
etc. don't even know ' what · the 
artistes are singJng about. It was 
the · same with · the R & B rave. 
To be 'ln,'. every.one ha:d to say 
the~• du~ R & B. Yet many 
couldn't ·1e11 u from Pinky a.nd 
Perky. It's the same wlth folk. 
All mods rush out to buy Dy_Ian: 
and call them~elves 'folk fanatics. 
Yet h31f or them have on1y heard 
of Dylan, Donovan and Tbe Seekers 

e Says S. M. !'cal of Llan<ludno: 
"I quite honestly do not know -
or want to know - what an "In 
Crowd" is. If theY are a 1?unch of 
idiots who play the rubbish now 
released under the Tamla-Motown 
set-up and pretend Jo r.ave about 
it because they think it's the •mod' 
thing to do . . . I hc>Pe l never 
meet any of them." 

• Says Martin llarn!arthcr of 
Wrexham· "How about 'Miss Soul' 
- Tina Turner ? And lke Turner's 
band ? It's even groovier than 
James Brown's Famous Flames. 
Their warners 'Ji\'e' LP is great. 
(Agreed! TH). . 

e Says D. J. ward or For~st 
Hill: "1'11 make a friendly ~et with 
you that .James Brown will NOT 
be the next big thing. And ,1 
reckon 1'11 be on the winning side 
(I think you misunderstand me, 
Mr. Ward. I can·t see ,lames 
Brown in \he Top Ten either-TH) . 

e Says Vivienne Thumpston or 
Jekenham: "James Drown_ takes 
some beating. But I do 0111 Don 
Co\'a}•. As for female singers, g1Ve 
me Jrma Thomas. 'An:vone Who 
Knows What Love IS (Will Un~er; 
stand) ' and ,-irne Is On My Side 
\\•ere fantc.stic. Maxine nrown could 
aJso become bigger, aJthnuuh the 
real 'In Crowd' already know all 
;,bout her." 

e Says BIU Obey of Nortllamp• 
ton: "Glad to see you taking the 
initiative. But I think you're ffOJCU'­
ing a dead horse . . . I'm an 
American and remember the 
original R and D records. The only 
time most lJrllish kids get to hear 
this music is when the son.gs are 
're.vived' by your many beat 
aroups. Dy then the!:ie songs have 
to~t their charm . . . Some of the 
olrate ships should have three 
hours a day or nothing but orhdnat 
R & H hits . . . The next R & II 
great ? Otis Redding, of course. 
He can' t mlS$!" 

e Says t1iristopbcr Scott uf 
llarnel: ''J( The ·soul Sisters h~d 
enough alri>la)' , they could eas1lv 
ha\'e a hit. And evenbody seems 
to Uke Charlie and Inez Fox~. 
But they h;we never had a hit. 
When these artistes become popul.:.r 
<as one day they must), then js 
the- time to tind others to take their 
place. But not until then." 

These have been Just a few 
(regrettably condensed) Quotes 
Crom Just a few of your letters. 
t foun<I them all Immensely inlet• 
e-stlng. I'll do my best to repJy to 
each ol--YOU lnUlvidually. But this 
win take t rme,--so_ pl.!_ase. be 

. patientt., 

RECORD MIRROR, \\'eek ending !\'lay 15, 1965 

O RD 7695 

BILLY J. gets an enthusiastic reception ln a record shop (RM Pie). 
12• 111ono Oynagroove LP 

RCA ,r1rTOR. @ . 

' 

by PETER JONES 

GREAT RECORDS 
FROM THE GREAT 

vocalion LAB EL 
ARTHUR LYMAN 
TABOO 
V-H 9153 

BOBBY BLAND 
ST. JAMES INFIRMARY 
V-P 9188 

CALIMBO STEEL BAND 
YELLOW BIRD 
V-N 9191 

JOE AND EDDIE 
THERE'S A MEETIN' HERE TONIGH 
V-N 9215 

·• '-' - ·' ··. 'v' " 'l •J , - R- ,_,:·-,J~ l ' •·: ··.1, 1 1:, ; .. •·.11, 1 R ,,,,.: , ,, -· ,.~, ,, , S 'b' J 

EAR HAT-__--,, 
in Blue, 
Denim, 

• Corduroy 
anil Velvet. 

MALVARDFrom 43/6 
1Z GANTON ST. 

Personal CARNABY ST. 
Shoppers b ONDON. W.I. 

THERE are two songs currently running through the 
casually - barbered bead of Billy J : Kramer. One, of 

course, Is his new single "Trains And Boats And Planes:·• 
The other which crops up just as frequently I fo\lnd runs 
something' like: "Eee Aye Addi~, Liverpool's Won .Th~ ~p." 

A fanatical shouter for the Liverpool soccer team 1s. Billy. 
Actually, he himself only play~d for his lo~:" church team as 
a lad but he learned the· game in umpteen our street against 

·your' street" kickabouts. Let's be fair, Billy has plenty to 
shout about where Liverpool football is concerned. 

Anyway, he called round to chat about his new record :-­
it's the Bacharach -Davifl composition and was recorded 1n 
such a hurry that Billy even riow isn't too sure of th-e words. 

Said Billy: "l>1y recording 
manager George IU a rt I n 
had dozens of songs for me 
to try. But this one had a 
r.pecial place on his dc.sk. He 
left it to the last, then 
played it with a huge smile 
all over his face. He ju~t 
wanted my say-so that it was 
obviously the best of the 
bunch. 

"\Vhat about that marvel­
lous header or Liverpool's 
Jan St. John which won the 
Cup for us·! 

.. What happened at the ses­
sion was that we worked 
over the parts for me and 
the· Dakotas. It took me agec 
to get the words right. Then 
the strings were adde.d after­
wards. I've heard the Burt 
Bacharach choral version but 
I think even though I'm 
double-tracked on the vocal 
you can get the words better 
from mine. 

"You know, one of the 
Liverpool players, W 1111 e 
Stephenson, offered me a 
ticket to see them play in the 
European Cup in lllllau - I'd 
have gone, to, If I hadn't been 
rocording. 

"Y oah, I know my last re­
cord didnrt do much. I sup­
pose, really, I wasn't all that 
keen on it. Of course. it's 
worrying. But you can't bite 
off all your fingernails all 
the time - I just had to 
make sure the next one was a 
lot better. Certainly I'm 
knocked out with this Bacha­
rach number. You've got to 
be very ettablished not to 
worry about where a record 
gets in the charts: Still. I'm 
hoping. 

"Have you ever heard such 
a fanatical .footbal.J crowd a, 
those Liverpool supporters? 
I reckon they're the best in 
the world. Must be worth a 
goal start. 

"What would be an ideal 
life for me would be to worl, 
for six months and then 
spe.nd the rest of the time 
travelling abroad, or looking 
for new material to record. I 
love travelling - you'll never 
get me saying it's boring and 
a drag. But one thing l'fe 
noticed. Once you have a few 

• hits, the.re's no change in the 
audience reaction .if one 

****** fails to make it. rve had 
marvellous ' receptions re­
cently-in fact, tw.o seventy­
quid microphones went for a 
Burton in one riot the other 
day. 

"Trouble with Southern 
crowds ls that they don't 
really understand a good 

·football match. That Cup·. 
Final . . . it really was a 
very good game of football. I 
mean, tactlca.lly. 

"Yes I'm still interested 
in making films. But the im­
portant thing is not to rush 
into it. I know Brian Epstein 
has seen several scripts writ­
ten for me · specially,. but 
they haven't been right. I 
don't think there's any point 
in me taking drama lessons, 
or anything-I'd soon know 

·if I was any good or not 
when ·1 got in front of the 
cameras. But some of those 
pop-music films . . . well. 
they can only do the artiste 
a whole lot of harm. Ob­
viously, I'd have • to start off 
playing somebody more or 
Jess like ME- ' 

"I think I'll have to have a 
little bet right now on Liver­
pool winning the -Cup and 
the League NEXT season. 

"This summer ,viii be in­
teresting. For the first time. 
rm in a straight variety 
r.how - on the North Pier. 
Blackpool. A 1 o n ·g with 
blokes like Ted Hockridge. 
This'll be marvellous exper­
ience. It'll teach me what I 
have to do, to change, to get 
across to family audiences. 
It'll be like a challenge .. 

"But for real atmosphere, 
voul'd have to go a long way 
to beat Anfield-you know. 
where Liverpool Football 
Club play. Get up there on 
Spion Kop and you really 
know you're In a crowd." 

Billy J. remembered he 
was due back for a business 
conference. The song he 
selected to sing as he 
wandered off was "Trains 
and Boats and Planes." 

But he DID take a kick at 
an Imaginary football as be . 
left . 

DYNAGROOV( 

Hit ~ity '65 

O LAT 8605 
12" mono LP 

Songs of love 

.r• 

• 

. ' 

o SHR 8222 o HAR 822: 
12" stereo or mono LP 

The Decca Record Company limH•d 
oecca House Albert Embt11nkmen1 

London SE 1 
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TOP TWENTY S YEARS AGO 
1 CATHY'S CLOWN 11 STANDING ON 

(1) Everly Brothe:-s THE CORNER 
2 SOl\lEONE ELSE'S BABY (!!) Tbe King Brothers 

(!) Ada m f"alth 12 HEART OF A TEENAGE 
~ DO YOU MIND? GIRL 

<3> Anlhony Newley o,, Cra!g Douglas 

4 SHAZAl\l 13 TEASE !'IE 
H> Ouanc Eddy (17) Keith Kelly 

! 
I 
' 

5 CRADLE OF LOVE 14 STUCK ON YOU 
(!)) Johnny Preston (8) E!vls Presley 

6 HANDY MAN • l\lAMA/ROBOT MAN 
( ·> Connie Francis 

(S) J lmmy Jones 

FALL IN LOVE WITH 16 BEATNIK FLY 

AIR MAILED FROM MEW YORI, 
7 

YOU/WILLIE AND THE 
IIAND JIVE 17 

{15) J ohnny and The 
Hurricane, 
HE'LL HAVE TO GO 

1 KING OF THE ROAD 
2 (4) Roger Miller (Phillps) 

26 I'LL NEVER FIND 
ANOTHER YOU 1 MRS. BROWN YOU'VE 26 I 11V LOVE YOU* 

GOT A LOVELY !5 (I) Bllly Stewart <Cbtss) 

DAUGHTER* 27 SHE'S ABOUT A 
/ 

1 (5) Herma.n's HtrmJts MOVER• 
(MGM) 31 (S) Sir Douglas Q11lntettt 

8 

9 
2 TICKET TO RIDE* (Tribe) 

z !4) Beatles <CaPltOI> 21 THE ENTERTAINER 
3 COUNT ME IN• %8 (5) TODY Clul<e (Chess) 

4 <f> Gary Ltwls <Llberty) 29 QUEEN OF THE HOUSE 
4 l'LL NEVER FIND u ( S) Jody Miller (Capitol) 

ANOTHER YOU• 30 TIRED OF WAITING 
6 (6) Sedters (Capitol) FOR YOU* 

10 

5 SILHOUE'ITES• u <t > Klnp (Reprise) 
8 (6) llerman·s llermlts 11 DO.THE FREDDIE 
(MGM) 45 (Z) F reddie and the 

6 I KNOW A PLACE• Drea.mers (l,(ereUJ'Y) 

3 (8) Petula Clari< 32 THE LAST TIME* 
(Warner Bros) U <S) Rolllnir Stones 

7 GAME OF LOVE* • <London) 
5 (8) Wayne Footana and lht ENGINE, ENGINE No. 9 
Mlndbend~s <Foatana> <-) (I) Roger Miller 

8 HELP ME RHONDA <Smalil) 
It (3) Btacb Boys (Capitol) 14 GO NOW* 

9' CAST YOUR FATE TO U (8) Moody Bluts (Lood,,n) 

THE WINDS• 35 YOU WERE IIIADE 
II (7) Sounds O~bestral FOR ME• 
(Part<way) U (Z) Freddie l!ld the 

10 WOOLY BULLY* 
Dreamen (Power) 

16 DREAM ON LITTLE 
17 (4) Sam Ille Sham • Ille 
Pllaroahs (MGM) DREAMER* 

11 rLL BE DOGGONE• 48 <Z> ~rJ'Y Como 
(RCA Vietor) 

· 11 (6) Manin Gaye (Tamla) 
17 AND ROSES, AND 12 JUST ONCE IN IIIY LIFE 

15 (S) Rlcbteous Brothen ROSES• 
(Plllllet) U ( 4) AlklJ'WIIII 

l;i cBACK IN MY ARMS 
(Colamllla) 

31 ITS GROWING! AGAIN It (S) Tbe Temptations 
2' (Z) Supremtt (Motown) (GOl'dYl 

14 BABY THE RAIN MUST 39 NOTHING CAN STOP 
FALL• , IIIE* 
H (5) Glen Yamrouch (RCA) 48 (Z) Gene Chandler 

lS l'M TELLING YOU <ConsteDallon) 
NOW• 40 LET'S DO THE 

1 

2 

3 

4 

5 
6 
7 

8 
9 

10 

7 (8) Freddie and the FREDDIE* 
Dreamers (Tower) CJ (Z) Chubby Cbtd<er 

16 CRYING IN THE <Par1<way) 

CHAPEL 41 SHOTGUN* 
Z7 (Z) Elvis Presley 37 (IZ) Jr. Walker and lb• 

(RCA Victor) • 
All Stan (Soul) 

17 KEELIN' AND ROCKIN'• THREE O'CLOCK 
2S (3) Dave Clark Five (Eple) IN THE MORNING 

18 000 BABY BABY• <-> (I) Bert Kaemplerl 

• <Deeca) 
18 (f ) Miracles (Tamla) CONCRETE AND CLAY• 

19 ITS NOT UNUSUAL• <-) (I) Unit 4 Plus z n <4) Tom Jones cParro:l Eddie Rambeau (Parrot) 

1 

2 

3 

20 WE'RE GONNA MAKE 44 THE CLAPPING SONG* 
IT SI (I) Shirley EUls <Congres<) 

H <'> Little MUlon (Cbeeker) 45 ITS GOT 111E WHOLE 
21 IKO IKO* WORLD SHAKIN'• 

zt (3) Dlltle Clips (Red Bird> 3' (C) Sam Cooke (RCA) 

22 IT'S GONNA BE 46 WOl\lAN'S GOT SOUL 
ALRIGHT• • 33 (10) The Impressions (ABC) 

Z4 (4) Gerry and lbe L-0-N-E-L-Y 
Paeemakers (Laurie) 

48 
(-) U) Bobby Vinion (Epic) 

23 TRUE LOVE .WAYS• STOP IN THE 
so ( 3) Ptter & Gordon NAME OF LOVE• 
(Capitol) is ( U) Supremes (Motown> 

24 ONE KISS FOR OLD 49 LAND OF 1,000 

4 

5 

6 
7 

8 
'n!IES SAKE• DANCES* 
t (7) Ronnie Dove (Diamond) 44 <t) Canniball and the 

25 JUST A LITILE• • Headhunters (Rampan) 

SI (2) Btau Bn1mmeUS SHAKIN' ALL OVER 

9 
10 

(Autt11nn> <-'> (I) Guess Wllo <Scepter) 
• An aste risk denotes re<:ord released in Brltal.a. 

c:) Cliff Richard 09> Jim Reeves 

SWEET NOTHIN'S 
(7) Brenda Lee 

18 111EME FROM A 
SUMMER PLACE 

THREE STEPS TO 
(IG) Perey Fal.ll 

19 IIIY OLD MAN'S 
HEAVEN A DUSTMAN 
Ill) Eddie Cochran (U) lAnn!e Ooneian 
FOOTSTEPS • SIXTEEN REASONS 
03> Steve t..awr('fltC <·> Connie Ste,·ens 

BRITAIN'S TOP EPs .. 
BEATLES FOR SALE 11 SUPREt'\IES WTS 
(I) The 11<,alles <Par1ophone) (12) The Supremes 

(Ta mJa Motown) 
GREEN SHADES OF 12 A HARD DAY'S 
VAL DOONICAN NIGHT 
(%) Val Doontcan (Deeca> (14) 'The Beatles (Parlophonc) 
FIVE BY FIVB 13 STAGE SHOW WTS 
<S) Tbe Rolllnr Stones <17) Roy Orbison (London) 
(Decca) 14 DUSTY IN NEW YORK 
BUl\fBLE BEE C13) Dusty Springfield 
(18) Tbc Searchers (P>·e> (PltiUps) 

TOM JONES ON STAGE 
15 BLOWING IN THE 

\VIND 
<S> Tom Jones <Decca> (IS) ~ler, P aul & Mar, 
KINKSIZE BITS (Warner Bros.> 
1, ) Tbe KJnks <PYe> 16 SILVER DAGGER 
THE ANDIALS IS (11) Joan Baez (Fonlana) 
HERE 17 THE PRETl'Y 'I'HINGS 
<4) Aninuts <Columbia) (It) Pretry Thlnrs 

(Fontana) 

T-HEM 18 DON'T THINK TWICE 
(7) Them (DeC<Oa) IT'S ALL RIGHT ' 
PETER, PAUL & 11-IARY • (20) Joan Ban (Fontana) 
<8> Peter, Paul & Mary GAIi-iE OF LOVE 
(Warner Bros,) <-) \Vayne Fontana 

(Fontana) 
BACHELORS WTS 20 RHYTHM & BLUES 
<t) The Bachelors <D.ecc.11) Utl Geor&le Fam• (Columbia) 

BRITAIN'S TOP LPs 

BEATLES FOR SALB 1 1 GIRL HAPPY 
(I) Beatles (Parlapbone> (7) Elvts Presley (RCA) 

THE FREEWBEELIN' 12 AN0'111ER SIDE OF 
BOB DYLAN DYLAN 
<2> Bob Dylan <CBS) (8) Bob Dyla n (CBS) 

ROLLING STONES 13 BOB DYLAN 
(Ii) Bob Dylan (CBS) 

VOL. D 14 HAVE I TOLD. YOU 
(3) The Rolling Stones 
<Decca) LATELY THAT I 
nIE TIMES THEY LOVE YOU 
ARE A' CHANGIN' (17) -Jim Reeves <RCA Camden) 

(S) Bob Dylan (CBS) 15 PKEITY l 'RINGS 
MARY POPPINS (IS) The Prelly Things 

(Fonlalla) 
<6> Soundtrack (CBS) 16 CLIFF RICHARD 

SOUND OF MUSIC • <,) Cliff Richard <Columbia) 
(4) Soundtrack <RCA Victor~ JOAN BAEZ 
KINDA KINKS IN CONCERT 
(U) Tbe Kl.nks (P>•e) • (-) Joan Ban <Fontana> 
BEST OF Jllll REEVES THE ANL~IALS 
(11) Jim Reeves (RC,\l • . <-> Tbe Animals (Columbia) 
~tY FAIR LADY BRINGING IT ALL 
(11) Soundtrack (Pblllps) BACK HOME 
LUCXY 11 SHADES • (---0 Bob Dylan (CBS) 
OF VAL DOONICAN JOAN BAEZ No. 5 
(14) Val DoonJcaa (Decca> <-) Joan Ban (Fontana) 

2 TICKET TO RIDE 
1 ($) Beatles <ParJopbone > 

3 WORLD OF OUR OWN 
4 (4) Seekers (Columbia) 

4 TRUE LOVE WAYS 
5 (6) Peter and Gordon 
(Columbia) 

5 WHERE ARE YOU 
NO\V l\lY LOVE 
15 (3) Jackie Trent <PYe> 

6 HERE COl\lES THE 
NIGHT 
3 (8) Them (Decca) 

7 BRING IT ON HOIIIE 
TO l\lE 
8 (6) Anllnals (Columbia) 

8 POP GO THE 
WORKERS 
, (8) Barron-Knights 
<Columbia) 

9 THE MINUTE 
YOU'RE GONE 
7 (10) Cliff R ichard 
(Colllmbla) 

10 SUBTERRANEAN 
HOl'tlESICK BWES 
17 (3) Bob Dylan <CBS> 

11 lVONDERFUL WORLD 

12 
13 

14 (4) Herman's llermJts 
<Columbia) 
OH NO NOT MY BABY 
11 .(4) Manfred Mann (IIMV) 
THIS UTTLE BIRD 
3' (2) Marianne Falthfull 
<Decca> 

14 CATCH THE \VIND 

22 (19) Seeken (Columbia) 
27 YOU'RE BREAKING 

MY HEART 

• 

ZS (t) Kedey Smith (Reprise) 
POOR l\lAN'S SON 
<-> (1) The Rocking Berries 
tPlccadllly) • 

29 I CAN'T EXPLAIN 
21 C13) The Who 
<Brunswick) 

30 THAT'LL BE THE DAY 
35 (3) Everly Brothers 
(Warner Bros.) 

31 LOV_E HER 
33 (3) Walker Brothers 
<Phillps) 

32 ONCE UPON A Tll\lE 
3% (2) Tom Jones (Decca) 

• LONG LIVE LOVE 
<-> (I) Sandie Shaw <PYel 

34 A LITTLE YOU 
H (4> Freddie and the 
Dreamers <Columbia) 

35 I'LL BE THERE 
2s <I> Gerry a nd lhe 
Pacemakers <Colwnllial 

36 IT'S NOT UNUSUAL 
28 ( U) Tom Jones (Deeea) 

31 NO\VBERE TO RUN 
II <7) Martha and The 
Vandellas <Tamla Motown> 

• YOU'VE NEVER BEEN 
IN LOVE LIKE THIS 
BEFORE 

• <-) <ll UDlt 4 Plus z (Decca) 
IKO IKO 
1-) (l) Dixie Cups 
<Red Bird) 

' 40 AT THE CLUB 
SC (6) Drifters (Atlanllc) 

t <I) Dono,·an (Pye) 
1 S UTTLE THINGS 

10 (8) Dave Berry (Decca) 
16 STOP IN THE NAME 

OF LOVE 
U (8) The Supremes 
<Tamla Motown) 

41 

42 
17 I'VE BEEN \VRONG 

BEFORE 43 

\VE SHALL OVERCOME 
46 <Z) Joan Baez <Fontana) 
EVERYBODY'S GONNA 
BE HAPPY 
30 (8) Tbe Kinks <PY•> 
IF I RULED THE 
\VORLD 
45 (2) Tony Bennen <CBS> 

Z4 <S> cwa Black (Parlopbonc> 
18 NOT UNTIL THE NEXT 

TIME 
27 (4) Jim Reeves (RCA) 

44 SO;\IETHING BETTER 
BEGINNING 

19 CONCRETE AND CLAY • 
13 (IZ) Unit 4 Pl11s Z (Decca) 

20 TIMES THEY ARE 
A'CHANGIN' 

48 ( 3) Honeycombs <Pye,) 
WHEN THE l\lORNING 
SUN DRIES THE DE\V 
(- ) <ll The Quiet Five 
<Parlopbone) 

IS <I) Bob Dylan <CBS) 
21 ALL OVER THE 

WORLD 

46 COME ON OVER TO 
1'1Y PLACE . 

21 CS> Francoise Hardy (P>'•> 47 22 THAT'S WHY I'M 
CRYING -
H (4) IVY LCasue (Plccadllly) 48 

23 FOR YOUR LOVE 
18 (t) Tbe Vardblrds 
(Columbia ) 

24 111E LAST TIME 
It (Ill Tbe Rolling Stones 
<DeC<Oa) 

49 

25 THE CLAPPING SONG 50 
40 (Z) Shirley EIIIS (London> 

43 (S) Drifters (Atlantic) 
HOW LONG HAS IT 
BEEN 
4' <Zl Jim Reeves (ROA) 
THE BIRDS AND 111E 
BEES 
3S (8) Jewel A.kens (London) 
COJIIE AND STAY 
\VITH ME 
:U 03) Marianne Fallhlull 
<Decca) 
GOODBYE MY LOVE 
II 1111 The searchers CPYe> 

• A blue dot denotes new entrY. 

THE BEAU BRUMMELS 
JUST A LITTLE 

• lc~•J &rrta1,J.~ 
THE SHAN GR I-LAS 

OUT IN 1HE STREETS 

MARI 
ARRIS WIST WYNTIR 

ANITA • OIi 
7N 25306 

E 
· WE'RE GONNA MAKE IT 

11.IIIG-025 

THE RIGHIEOUS BROTHERS 
SOMETHING 'S GOT A HOLD ON ME 

TRAINS AND "IN THE DEEP SOMEOA.Y\YOUlL 
BOATS AND OF NIGHT" WANT METO 

PLANES" WANT 'IOU) 

CII.S 8013 7N 25304 7N 15868 7N 35239 7N 15861 

THE CLIQUE · DIC OOK CHUCK JESS 
wc5u~~r·[o~~.s, EVER\,TH~~~·t OF BERRY CONRAD 
BUT NOW WE DO THE WAY DEAR DAD HURT ME 

. ' 7N t S8Sl 7N I 5155 CII.S IOI 2 7N 15'49 . 

LAWRENCE 
WELK 

APPLES ANO BANANAS 
OS 16697 

THE LANCASTRIANS 
THERE 'LL BE NO 
MORE GOODBYES 

7N 15'46 
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DONOVAN seen In the RM offices (pie by Keith Hammett). 

0 1 h 

IT was all quite simple. We 
put Bob Dylan's new LP 

"Bringing It All Back Home" 
on a record player, sat 
Donovan down next to it 
and noted his comments. 

Subterranean Homesick 
Blues 

"This is a gas. First time 
I heard it I liked it. Chuck 
Berry rhythms and Dylan 
words go well together." 

She Belongs To Me 
"Yea, it's beautiful. His 

Buddy Holly influence comes 
out. Very pretty harmonica 
on it, it's nice." 

!llaggle's Fann 
"This is th~ . . . (Turns 

volume up and laughs). lt's 
a good send-up. It's just 
amusing. You know,. all 
these things he does they're 
just personal, you can't 
understand them. It's just to 
mal(e one person laugh, 
probably Maggie. Don't like 
this much." (Takes it off). 

Love Minus Zero/No Limit 
' 

"He played this one to me 
without accompaniment, it's 
good (Sings along). A lot of 
people have said it's a bit 
crappy with his accompan­
ists, but they're very sym­
pathetic really." 

******** *************** 
BOB DYLAN is to star in two 

BBC-I sPectaculars next month. 
Each show will last hall an 

hour and may include guest arti~•fls 
I'rcsley•s next "Crying In The 

Chapel"' is contained on the latest 
Jimrule Rodgers EP . . , Roy 
Orbison may change label<. . . . 
new American R & B label 'U1>· 
town' . , . neJ<t Trlnl Lopez LI' -
'The Love Album• , . . new Arrow 
label with Kathie Ka, is ctoseb· 
<'Onnected with British Rail • . . 
Dobie Gra>•'s next disc will be on 
P>•e . . . "Mrs. Brown" top m 
Canada too . . . next Martha aDd 
Vandellas album "Dance Paro•" 
• . . what do the £,•t.rtys lhin!< 
or Decca Oooding the market with 
their discs ? 

U.S. Bonds "New Orlean.~" re­
vived by Eddie Hodges in the 
States . . . Solomon Burtle"s next 
s ingle will be a Bob Dylan sons: 

Anita Harris has been on three 
lnbets ror her las t three records 
. . . Val Ooonltan on 'Saturdar 
Club' on May 22 . . . Johnny 
Duncan's .,Last Train To San Fer­
no.ndo' ' included on Columbia 
album "H.its To Remember" . . . 
Millie Martin to star with Michae•. 

Ca'ne in movie "Altie" . .. Irma 
Thonias ncwlc "Some Things You 
Never Get Used , To" is doing big 
things on the .luke Boxes . . . Joe 
Tex bi.: in Holland . . . Spike 
Jones died last wt.ck in California. 

. , . the h·y League. Mau• 
rred Mann, Dominic Behan, 
Dooo,•a n and lhe Vaia• 
bonds all use the MarQuee's 
record lng studio . . . Most 
<·ontro,·erslal thinA: s ince 
Eb·ls' peh1 is mu~t be Who's 
next single . . . Bo, D>'lan 
has a Slruwwe!,peter hair• 
style . , . Perhaps Wayne 
Fontana prefers sleeping to 
publicity . . . America·s 
"Ca!-lih Bo~" calls for Con· 
Rress to do something about 
h•n on British artistes .. . 

Beach 80)'5 have sold ten miUlon 
Capitol record~ . . . Jerry Butler 
recording a tribute to Nat OaJe . . . 
Eric Clapton shown as Yardbirds 

member in U.S. maaailnc . . . 
Jackie Wilson's Brunswick con• 
tract extended . . .Old Lillle 
Richard hit'> re-Lssucd In Holland 
. . . Adam Faith must be haPPY 
about forthcoming visit by Conn!e 
Fraacis • . , Why docs Ci!.ta Black 
insist on singing a different tune. 
from the one the pianist. is PhtY­
ing ? • • • If another person says 
Tony Bennett ha;'; brought cta~s to 
the charts . . • 
. .. Sandie Shaw and the Latbbir(l" 
in Birmingham Ophthalmic lnfor· 
r~lation Council's Hs i of len be.st 
bes~ctaclcd women . . . Joe L-0,s.'i 
celebrating 30 years vn r ecords . .. 
Bob Dylan does Dutch TV on May 
29 ... Bill llaley•s Oan1ets ha\'e 
a sinscle out in America . . . 
Chris Barber begins a working 
holiday aboard the P and O liner 
"Or!nsay'' cruising In the 8lack 
Sea and. the Medlterrane;.rn on MctY 
20 • . • 

• 

RECORD MlRROR, \Veek ending r.tay 15, 1965 

R-M Exclusive by Richard Green 
Outlaw Blues 

"He could do something 
completely new with this. 
He could be termed a pop. 
form. Can't imagine the 
groups doing it . But him, 
yes. His music now doesn't 
fill up too much of his day. 
Don't think it ever did, he 
was writing poetry more 
than songs. This John Ham. 
mond thing is ffstering in 
America." 
On The Road Again 

"Him and his buddies. 
they're having a good session_ 
It's just a -gas for them." 
Bob Qylan's 115th Dream 

"That's Al Grossman. He 
k<. ...,~:;ing this in his pad. 
!t,e- nadn't read the words 
'for six- weeks. He just put 
them in fr_Q_nt of him and 
read what he'd written. 
Apart from that, the group 
hadn't started with him." 
(Takes it off). 
!\Ir. Tambourine Man 

• "This is beautiful. this 
• one, When I first heard this 
about a year and a half ago, 
I wrote my 'Tangerine Eyes· 
from it, but I didn't ever 
record it because I didn't 
want fo steal it. I didn't 
know what the lyrics were 
I've sung it' to him, he digs 
it. (Sings along). That's the 

good that. That's his class!• 
cal sort of stuff, where his 
D-Oetry comes in. It's hard. 
for people to dig it." 
It's Alright Ma I Fm 0.!!!Y._ 
Bleeding) 

"He's written a lot ·or 
poems and he's just picked 
these few to put to songs .. 
You've got to be a geniUll _to 
understand them. To ,.me 
he's just a guy that writes• 
poems and puts a lot of ,feel­
ing in them. It's. hard for 
me to say what I think of 
him. I couldn't write a . story 
on what I think of him for 
any paper. I like him be• 
cause he shoots d.own . _11 lot 
of people who ~.h'&t a lo:i<I • 
of crap." -... 

It's All Over Now Ba!>Y. :J' 
"Yea! He played this ,. ~ 

as well. It's a great one;, 
dig this one." . 

On the question of the 
weirdo sleeve notes, Dono­
van commented: "There's 
no reason why you should 
understand them. He just 
puts things down that mean 
things to him." 

And what of the album in 
general? 

"That's a good LP to play 
in the fallout shelter when 
the bomb's dropped because 
they'll all realise what they 
could have done." 

best one on the LP, man. ------------­
I've not heard the rest of 
them. but .. . ,. 
Gates Of Eden 

~llllllllllllllllllllllllllllllllllllllllllll!i = _ Be in 5 - -5 on the birth of an = "He's got a place outside = 
New York called Bearsville.. _ exciting new Star! _ 

b · • - Ask to hear -The ears come up to his - 5 
window and he feeds them. - S = 
He stays there and goes into ~CHRI TINE EVANSs -town once a month and does =· singing 5 
a concert for ten thousand. = = 
That's why he gets bitchy - Someone In Love = 
with all these reporters, he 
doesn't care two figs. There's 
a cinema in this little town 
and every time he goes 
there, it makes the. papers. 
They get all excited. That's 

- --- -- on -- -- -- -- Philips BF 1406 -- -- -- -- ---
.§§ Just released 5 
fiill III IIIIIIII Ill Ill llllll II Ill lllll llllllllli'f. 

sensation-in soun_ 

distributed by 

There are few drummers who don't know 
SONOR and with good reason. Drums 
with so much to be said for them must 
be noticed. Built only from the finest 
materials, cleverly shaped and construc-
ted by craftsmen with years of experience In drum 
designing ... SONOR means quaUty. That's why they sell 
so well - on the Continent, In America and In Britain. 
Inspect a kit at your dealers as soon as you can - you'll 
enjoy the new Cubana finish as featured In the picture of 
Bobby Kevin alongside. 

Write for Illustrated Catalogue of Drums 
to address below 

Bobby Kevin plays 
SONORDrums 

·~~~ ' 
1' ) 11·13 FARRINGDON ROAD, LONDON, E.C,1 

o.,;,.,..,. hv 1>111.-9'<: •"" Puhli,.•tlon1; f Printer.o Ltd .• Swan Close. Banbury, Oxon. for Cardfont Publishers Ltd., 116 Sha(t('Sbur~ A,·enlK', l.A.mdon, W.l. tTelep_hone: Gerrard 7942/3/ 4) . 
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