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THE SPENCER DAVIS GROUP—it took a long time but they finally made it. And did you know that originally Spencer’s name was spelt D-A-V-1-E-S§?
The Welsh way . ..
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YOUR PA ...want to let off steam? Any questions about the scene?
Then :‘just drop a line to JAMES CRAIG, LETTERS EDITOR.

EVERY THURSDAY

116 Shaftesbury Avenue, Londom W.1.
Telephones GERrard 7942/3/4
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not N i

chanting
rock ‘n

wn his hair to
th and b

l
all about — Rockin®

- o kY John
THE SUPREMES—top in the States with “I Hear A Symphony™ but only a minor hit here. (RM Pic) ““""“"' 1 Tawer ostNoRIen:

Sonny
far
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Yo
HY do people ignore the Tamla-Motown releases? Both latest  effor hink
A M A —DO the recent Four Seasons and Len Barry hits were coples THE HA|RCUT CRUR o o
I L of the Motown Sound and even the Newbeats, on their tely 2} HL::L”::;Imhnml .-
recently released U.S. hit “Run Baby, Run” sound more like t,’.',l_'“:_"m‘\”” YL S 2 run Clements, 26 Callege

the Supremes than an all-male group. Fontella Bass scored Richard re i Rl > Ntampsiead, London,
a smash with her Tamla-inspired “Rescue Me”, yet the Tamla- i"* a : i

rele d “Take Me In Your Arms”, by Kim Weston, d no M g Pave: Ve

success at all. Surely "I Hear A Symphony”, by the Supremes, h \pc\‘:.-l:‘)mh! i \h‘n \l“xrl:l\(-ll ¢ NEw YEAR BlGOT

well up to their earlier hit standards, and Marvin Gaye's question:  what s the nam Ve ERE .

“Ain’t It Peculiar” deserve a place h. he to CIMT's  new  hair - sty ll K my resolutions  for
; ar" deserve a p -ltl';] in the top half of the  yanins, Glenlyn,  Fovant, Salis sars The Rolling  Stones

sharts, e = 4 o roll  away >

charts, Unlikely, though—seems British public prefer bury, Wilts Hentian away
cover versions and copies of Tamla-Motown.—R. M, Peacock, Y James Cra cum P. 3 Proby fo:"he iroduen

% d Talx Ll . 10 sing
? 114 Norwood Avenue, Romford, Essex. doesn’t call his Harnet any Al Ut B King
thing at all as far as we can be the first the noon  and
EL AGAIN ascertatn—why don't YOoU stay ther Hrlll\ll oups
S CLUB READER think up & name for it 1 @ back their old jobxs. Jay
and the Americans 1o visit

you and convey my Britain _ and  become oup

thanks to you. Many . ' Heach Boys 1o et around more
have wriien' mamy [JONT know how o thank sou HELP' THEORY ofien. EIVix “Kink Drestey o 1o

t Elvis Presley. but | cnoukh—you printed my_photo carry on doini hix wondel
4 e doini hix wonderful work
elie Record Mirror s one and address your Re. Jordanaires to stay with the
includes. the moAl, You wrote: Club ‘column. § 8048 IRIseEs T laxt, #t last, U've found suf kini fore James Norrie, 18 The
finest tribute I b ever read and _I'm  replyins all. 1 hike A ficient evidence to  pull the S East Garforth, Leeds
ne . o

are all ! rateful the Yardblrds' wroup best and we Beatlex down' Their recording
Thanks to Peter Jones and for the recently formed a music club in ‘Help,”  which thousht

w--mu-m.\ pictures. Many of us terested in English We 0od in fact n o UN PACK LEADERS
ﬂ have with Elvis  since the have 200 members. want orikinal!  Just ta Y
THERE :

Jan-Eric \kthrl:. Elvis  to contact the rdbi Club “Somebody Help  Me by G l

E Tony Hall's column: Althoush

Fortune Fan Club, Krone inicla S with Chris meu\ Vineent on a Gene Vincent Record
Mike Raven may cater for

forpeeatan 354, | Molmo,  Sweden,  father, »_is_Polish, P Date EP, Part One. recorded minority  t
% > help. —Maria Hrrxl‘llu\\.n. zs 1958 und you'll see my nt. T nority tastes it & actually
@ James Craig: Dozens of Kaspazeha  Street,  Warsaw. 42, alory for writing W sh - the minority who lead the rocard

ctters on this subject. Glad  pojing, Ke iy, who wrote. ‘'S ¢ fleld. Mike was i recor
2 g ol M g 5 Baks, . Heio Mo _Davia Lilley, 3 Vernon by Redding, ickett, James Brows
al ses as ts @ James Cralg: As we'ny Street, Bury, Lanes ete. years before the tecord-buyink
“Fight For Elvis Every Day been told many manyuanear, 2 2 public had heard of them. He's
—He Is Really Worth It,” our Readers' Club I just @ James Cralx: Hmmn—  moulded the tastos—Meryl Lukes
with “Forget Me Never" great for spreading the unno about this. Anyone 48 Cavendish Gardens, Barking,
the theme tune. ternational pop-music wurlll else agree with this theory? Essex. ? :

A young girl songwriter, the
supernatural and the Mindbenders

TH the Mindbenders, it's probably mostly a matter
of sheer vibrant enthusiasm. They're so darned,

knocked-out keen about everything to do with record

business that their behaviour normally leaves people
l l e['e S O‘ ’e breathless. And, of course, it's paid off, first time out,
on their without Wayne Fontana” Image, with “A

AR B254 Groovy Kind Of Love” going rapid-like up the charts.

A 17-year-old American girl, Toni Weil, wrote this song
— and she comes in for full credit from the Mindbenders.
In fact, the boys reckon e will be the new Carole
King. On disc, lead guitarist Eric Stewart handles the
vocal, though all three Mindbenders can, and do, sing
lead in their stage act

How worried, we wondered. were the boys about soinx out on
their own ” Way had a ¢ following of his own and It could
prove difficult L following becameo transferred. Said Bob lLang

o fmit to being Just a trifle worried: But [ can tell you
were given a lot of confidence by something that had happencd
manths 1t was when Wayne was suddenly take

and had to drop out of all our touring dates for around two

s

were put on the spol. We simply carry out our duties
we warked the i entirely our What « i us out
we w 2 t ‘ptions by the and we
a lot of 2 from the othe: 3 tour
lads broke f a quick Scolch-and al ¢
Ric Rothwell s inta u onesided conversation that
tisted on and ol the whole day  That it tred round something
comparatively unimpartant — 4 dazzling  pa corduros
trousers he'd seen in shop window - 3
the Mindhenders are not. in fact, a sxroup who pause to listen
ramblings of one of their number
for instance. s quite capable of carrying separate
fon most of the day on the subject of the T al. Vs
main subject this day was on ectoplasm which, w od
substance at comes o uth, and which, sy the rixht

variations of time 3 mpe re and mond, suddenly solidifies and
becomes visiblo Iy to mediums Regretfully, E fin,
idmitted  that he . seen any ectoplasm but that he had
= e suspiclons 3 the medium  aualitie 2

e said: UThe down in the mid ) ks

can't see v m.|-| i

supernatura

Lonesome me TP e, S R

taxt  started wavink back  The ®ept  up
wavinge until_ they realised th ubjects . Sp

e
and Steve Winwood. Then started a toud and uninte ble conversation
to a club A sort of partable threering vireus continued TR & BT
own form of raving uniil the Iv hours. And back to Manchester THE MINDBENDERS go up in the charts this week
£0 of mono LP recoras nm mu-w.nm morning with their “Groovy Kind Of Love™ (RM Pic)

London Records division of we were' sayink, it's ter of enthusiasm  where the
The Oecca Record Company Limited \lmdlnmh-rs a concer W people  were  xayime they were apn: nroperty . n Club
Decca House Albert Embankment mad to try o It on dise, they simply carried on Now. You've Aot WHllihe iut
London enthusing. And the enthusiasm is payine sizeable dividends ‘e have written, 1f it sounds 3 well, the Mindhe
Why. thoy even sent Record Mirror writers a ballpoint pen each quite capable of lvine up to their name PETE

dors
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TLE OF THE
NGERS !

P. J. PROBY at home in his new flat—with his new hairstyle.

SELF-CONSCIOUS TONY-'HE'S

THE GREATEST
SAYS SINATRA

JINATRA has it; Mel Torme has it; and

maybe a few others have it. One of this
exclusive minority, is surely Tony Bennett!
What have they all in common? A sense of
quality, viz. the feeling and injection of a
lyric — the selection of a tuneful and un-
forgettable melody.

At present making thelr way up our charts,
are Tony's versions of the evocative “I Left
My Heart in San Francisco,” and Ray Noble's
classic, “The Very Thought Of You."

“The finest In person performer next to
Sinatra,” is one of the many complimentary
quotes attributed to him. (Though the “Guv-
nor” himself reckons Tony to have no par!)
“Miss Show Business” herself, Judy Garland,
always considers him as her first guest
choice on one of her shows . .

Of Italian descent like so many other sing-
Ing greats, Tony Bennett was born in New
York on April 3rd 1926 After latching onto
the singing bug, and gaining the much re-
quired experience of Big Band singing, Tony
embarked on a recording career.

The hits spilled out faster than you could
‘spin a disc.” “Because of You,” “While We're
Young,” “Rags to Riches,” “Cold, Cold Heart,”
“Stranger in Paradise,” “There’ll Be No Tear-
drops Tonigh ‘Climb Every Mountain,”” “I
Wanna Be Around,” etc.

Also a prollfic album seller, among the
most outstanding being “The Tony Bennett
Spectacular,” “In Person With Count Basie’
and the illustrious two volume set, “At Car-
negie Hall.” He has also been accorded a
rare honour for a vocal performer. A gold
disc for one million plus sales of his album,
“l Left My Heart In San Francisco.” He

TONY BENNETT seen rehearsing when he
was here for the Royal Variety Show.
(RM Pic)

already possesses three gold discs for sales
of singles . . .

A self conscious person, especially in re-
gard to his nose — it is to their credit that
the T.V. Moguls ever managed to coax him
on to their screens. For filmland has fre-
quently beckoned him, but of no avail — the
bughbear being his schnozz! Well Tony, that

ould be the least of your worries. As the
possessor of a fine voice, of great emotional
content and lyrical impact . . . you are at
the pinnacle of the singing tree. Do not ever
forsake for the paltry reason of vanity!

As one can see by his recorded material,
Tony Bennett is no slouch at discerning what
is quality. A lover of the best in popular
music, he is a well faceted performer, special-
ising in cabaret and concert appearances.
Once regarded primarily as an acquired
taste, he is proving at last, that sometimes
tastes do change KEITH MATTHEWS

‘That’s
what I’'m
planning’
says P.J. ...

/ BATTLE of the singers, on-stage and before your
+ very eyes and ears. That’s the little plan cur-
rently orbiting round the imaginative mind of P. J.
Proby. Say Tom Jones and Proby, cach doing their
own act, then joining as a closer on numbers where
cach does his darndest to out.sing the other. The way
P. J. sees it, this could be a sensation — with rival
fans cheering and counter-cheering.

And I couldn’t agree more. It's all very much in
the planning stage right now. It might even not be
T. Jones as the opponent. But P. J. told me: “I've
gol a feeling my agent, Tito Burns, can gect this
theatre ban on me lifted. If he can, then 1 soon
want to out with a show like this battle of the
singers. Remember it d to be done with drum
mers, like Louls Bellson and Buddy Rich. Hasn't been
done since the thirties and it could work now.
it WOULD work now.”

So where, exactly, did this P. J. meet that P. J.~’
Answer: On a second-floor rehearsal room over West
bourne Grove, which is near London's Paddington
Station. With him, a ten-piece orchestra—with P
dressed in maroon track-suit, white T-shirt, white
socks, blue and white plimsolls aid P. J. immedi
ately: “Look at those windows — no curtains. People
cross the road can sec in. 1 capitalised on it al
ready. Got one girl to come across here fixed
the whole office staff to come over here around
lunch-time tomorrow.”

paret act of 1. J.s looks like being something

ten changes of clothing during it, to fit

of the next song, I chanke in front of
no. NOT my trousers. Al no time, folks, does

© the stage

big th for me. | had this teen thing xoing, but
then they barred me from the theatres. Dance-halls are no
good — 1 go In on percentage and don't make enough money.
Boy, the money I've lost! You've gotia pay your bills, me also.
Maybe you have to pay the milkman seventeen shillings a
I'd have to pay £25. It's a different level, but

these older audiences. 1 know maybe
dy because of the bad publicity T've
e's that character who xot all 4
ek In and week out been
tudios, working and
me over profe:
but  this Kot
specially written. It
praduced by Buddy Bregman — then there's e da
Peter Gordeno — 1've got to ket every single step right
4 ke war Me gainst them. What happens,
so well that I'd lo: sort of sympath with the t
ou krow. tha 13 and ar 1 don't
ut  som « 0 round
now

10 these night-clubs
sort of thing
broke off to work throush a couple of numb
Porgy and Bess' and “This Nearly Was
approa y single syllahle
An opener for those who doubt

on chatting d if any record parti
in his mind. Touc the frowns. quick scratch
a b unshaven chin and he sald: “'None of
Honestiy, [ soon get tired of them. 1 like perfection
wet it a some of those I made when |
known Powers — [ play them now and wonder
it was F

“Did 1 tell you about my Orville Woods' days? You see.
in America they used to have these radio stations
play only white or black artistes. I wanted to be
ones. 1 figured Orville Woods sounded kood ‘n' coloure

the discs then 1'd ring using my speclal coloured

and thank the y helping me. ‘Anytime I'm

around your way [l ¢ in on the station.' 1'd say
Knowing that they'd turn out my records in no time i they
caught sight of me. 1 fooled ‘em for around three months
that way bt
We were telling P.J. how much. of all his records, we liked

The Walls Are Thin. It was a "B* side here. Said P.J.: “That
funny think. I liked it, too. It was written by Randy

a friend of mine. So in the States I wanted Liberty

mao do it — they said I wasn't bl enough. Jerry Butler

it and that flopped. So wh %ot over here. and made

ame for myself, they wanted me to do it. I only made it a

side because 1 ited to help Randy

But the Walker Brothers, speclally Scott, wanted to make

the "A* side of their follow-up to ‘Love Mer.' It was all fixed
— at the eleventh hour they realised 1'd done it as a fip
instead they did “Make It Yourself." A hit—yet ‘Walls
would have flopped asain.

And that just x to show how narrow Is the kap between
success and fallure. Failure ? I know about that. It was around
the same time last year that dlines velled t 1 was
firished. Then up came ‘Some ppened
awaln. Same thing this um
my appearances, all  that comes g

Now this cabaret bit. W U'm earning 1 think 1
cupboards up with tinned stuff ready for the next
I'm a wreat bix finished old Proby:

1. went through another number. Reaching the archestr
crescendo, the conductor inadvertently let fly his baton. P.J
i out. grabbed it — and led the orchestra to the con-

Took a sip from the r bottle he clutched all the

is working hard, leading a dedicated life. worrying about
new step forward In his life. The he reckons, is just
ST! The future is what matters now. So he said

v well, you should sce the way he works over
every syllable of his 45-minute cabaret performance

looks now In the
best of spirits

PETER JO!
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Kathy P. Kettle, (7)),

‘lace off Wandsworth Road,

Stars Stones,  Charlic
Adderley,
Fal

Inger Erdensjo, (17), Bergraxen
Torskors, Sweden. Stars '
Prestey, Chuck Berry, 1% J. I'roby.
Rolling  Stones. Beatles, Jerry Lee
Lewis, Bob Dylan. Hobby and in
terests — Music, dancink. drawing,
writing letters, travelling.

Wilson
2 Hobby and
interests — Records, R.B.. modern
jazz. singing, dancing, C.W.D.

READERS’ CLUB

Michacl
Oxtord.

mmy The Barron Knights,
Tom Jones. Hobby and interests
Driving  car, not girls, records

& May lce-
Nat

hinson  (26)
h Stars
and  Interests—

1"lymouth.
Hobby

Ballroom ancing.

Jane Zazvonilova, (21), Mozacka
P'raha 10, Czechoslovakia. S
Bobby Bare Jim Reeves
Owens, The Everly Bros,
Holly.
exchange
records.

Jenny Whitefield, 20, Cossham Hox
pital, Nurses Mome. Kingswood,
Bris Stars e Walker
Brothers, Sonny and Cher, IPeter
and Gordon. Jobby and Interests—
Bowling, dancing and records.

records, dancing, and

John de Soet, 19, P.O. Box 2139, Am-
serdan Holland. Stars—Fortun
Who. Marianne Taithfull,
(Holland). THobby and inferests
Photography, girls, relax  with
drink, dancing.

Lynda Mitchell, (14), 14 Stratfield
Road, Basingstoke. Hants. Stars —
Beatles, Proby. Gene Pliney, Kinks,
Stones, erman. Hobby and in
terests—Records, films, dancing.

tppinger (19), 7506 Ierren
Kurpre ade 13 Talhot (19). 9

nes. Nollies, Roy Orbison. Newall  Green.

Dylan, Animals, Heach M/ic 23
Righteous onny & cent.  Jerry
fobby and Interests — Enk Jackie De_ Shannon. Hobby
intelligent  people.  Rirhs. erests — Collecting  records

dancing,  driving.  pen Ve artistes  and  tape  re-

Please do not worry i your photograph has not appeared yet as we
have been Hooded with replics and are suli in the process of acknow
ledging them all by letter

4 z 5 2
' Readers Club Coupon

NAME

ADDRESS

|
|

MOBBY & INTERESTS

Please send this form together with your new photograph (which
we are afrald cannot be returned) to: Record Mirror Readers’
116 Shaftesbury Avenue. London, W.1.
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The London-American
decade of hits...

NETEEN sixty-five — the final year of our survey, and a sad
anti-climax to the London American label's great success
story. For in spite of the Folk Boom and the ever-increasing popu-
larity of quality R & B which enabled merica to launch a mag-
nificent, two-fisted comeback in our charts last year, the London
label's hits total was down yet again (although in fairness it must
be said that its success percentage was a definite improvement
on the 1964 figure because the total number of London singles
issued last year (seventy-one) was by far the lowest since
19 saw the third and possibly final round in the great
ducl between Roy Orbison and the Phil Spector sound. Phil won
hands down, and at the moment is one-up m the series. Whilst
the London label's only other Top Twenty names for the ycar were
Shirley Elis, Burt Bacharach and the Sir Douglas Quintet,
5 was an eventful year for Roy Orbison. though by no means a sautsfactory
from success point of view, After two years ax the London label's best.
y U 0 lulu ut which acked the originality his
cordingly. There was
' wght be losing Roy
S. Monument la to join MGM which has been a British
rikht for several years. But as Roy had xo completely car
label in 1964, and himsell was perfectly satisfied with his
a London-American artiste. a totally unprecedented agreement
reached whereby 'y ;M discs would be issued here on London. For
% two modest Top Twenty entries and two con- { . 5 >
our Fifty during the yoar. They were ' ood =
P\Which hit our Twonty: hix last Monument Single *(Say) You're My 7 THE RIGHTEOUS BROTHERS were the chief hitmakers on !he London label last
his first for MGM, Ride Away', and the more successful “Crawling Back g year. Bill is on the left and Bobby on the right.
which just scraped into the Twenty.

All were described In one (lunrlcr
or another as '‘typical Orbison

For the Phil Spector Sound—and
more  specifically  the

Brothers—it was also a

of incident. We h little
from the “'blue-eyed suuhlcrh" since
their  British dchu( disc, “'Little
Latin  Lupe Lu’ caused a mild
stir back in 1963 But towards the

end of 1964 "ml b!:d 1glned Phil
Spector's Philles lal and promptly llnxle was finally issued. But even States and Burt Bacharach’s own from James Brown which appears > TO!
found themselves topping the U.S. this was no stralghtforward affair original version of ‘“‘Trains And to have been the very last disc YEAR % P 10 20 HITY
charts with the q.—.m.uc “You've a8 w Boats And Planes' issued here under the London-King 1956
Lost That Lovin’ Feeling''. The disc officially B also made the Top Ten): and that agreement.
was Issued here very early in 1965, On You'", weird slice of vintage excitement. Big U.S. hits Imported without
after a fierce battle with a fans to flip it and mak A ‘‘She’s About A Mover' from the any real success by London during
hotly tipped cover version which Aller an understandably slow start, Sir l)ollllll Quintet. 1965 included ‘““The Name Game'
did nothing more useful than cut did finally make our Twenty. abel also racked up three by Shirley Ellis: Barbara Mason
the sales of the original it finally The Brothers' third British release very m--r misses during the vyear, bluesy and dllﬂnﬂlve “Yes I'm
made Ufe Top where it stayed for of the yea “Ebb Tide' (also a and it is particularly interesting to Ready'’ and ""You're The One'' by
just one short week. A couple of U.S. Top Ten smash) has not yet note just how much they had in the Vogues (all of which came from
months  later we witnessed the had time to show fts worth here, common. All three were from the the American Top Ten), plus two =
second of the infamous Spector but in any event it looks like being U.S. Top Twenty. more big ones from Jack Jones
retractions as the boys' follow-up, their very last London disc as they was a prime example ("De:r Heart” and *“The Race 2 7!/
’“l:slxm(l)ndce‘ llo I"Myul;.lle"r‘ wm:.:- r‘}.w now quit Philles and joined wTve'dR &1 B. But by far the most b |)h -(d 'lhe !ranuc " 1 10 7.
h ed in e ‘op Ten, orve. coincidental thing was that they all ¥ the Castaways
was scheduled for release here but In the order in which they reached and stuck at exactly the * RELEA““S (Approx:)
withdrawn at the last moment and crashed our Top Twenty, the label's same_rung in our Top Fifty—Num.- Although those seventeen hundred
pronounced unsultable for the three other big hits of 1965 w ber Twenty-Five. They were “The BLUES'ER odd London releases were culled

ish fans' taste. After a considerable “The Clapping Song'* which, ‘In' Crowd™ by Doble Gray, Jewel from well over a hundred different

and 4 American sources, the fact remains

Whilst also amongst the label's IET i s e ae harcantuge’ o

el O L O it the label's hits came from the
“‘Careless Love' Big aybelle; r A o S
o Tohhicaley nhiaase "gton, The ‘arge merican corporations.

don Simkies: " Fooqlsn Dreamer' by MORE HITS

walt during which the Brothers' ragingly delivered by Shirley Ellis, Akens' “Birds And The Bees'
popularity cooled noticeably, a new had hit the Top Threo in “Papa’s Got A Brand New Bag'

the Soul Sisters and My Momma

- - X rom Inez and Charlie As a final thought it is perhaps

m ) v together marked worth considering that if the labels

™ berinning the new agreement which left the London sphere of

between London and the American influence had not opted.to go their

Sue group. own way, the label would. since
1960, have also been re \nnu\lhll' for

sigantic  hits by the  Supremes

S ImSATs LaeYaee. Finally. to round off the serics
some facts, some figures, and a d t
little bit of wishful thinking Chuck Berry. Geno Pitne
Bass, Sonny and Ch
Although practically every Lon Wilson Pickett and F
don single over two years old ix that if, In the mid ‘Fifties,
now deleted, a great number of tain Elvis Aron Presley had
the historic recordinkgs mentioned been sold lock, swockpile and
this serles are still available burns the boss of the London
on one or other of some seven issued Sun label But that is.
hundred LPs and four hundred-odd of course, only wishful thinking
EPs which the label Issucd during As we mentioned at the beginning
the ten-year period, Of particular of the series, the Lond: abel has
interest amonk the LPs Is recently reached the thousand
of ‘elght albums ontitied * Memorics milestone In its singles catalokue
Are Made Of Hits" which offer a In doing %0 it has given countless
widely varied selection of tracks hours of listening pleasure to Brit
1o suit all tastes ish fans
During the ten sreat years, Lon Wi o o turn now. wish-t
don actually put out something like . ~
landmark which, presumably,
4 one thousand, seven hundred and will he HI20000. e assured that hy
sixty singles, and precisely how the time this figure Is reached the
SANDIE SHA W PETULA CLARK ‘_;;“"b:.""‘_':m‘l"'y";{N,"“";_“:":"‘;:"Y‘ label will have given us many,
Message Understood NEP 24236 PYE Call Me NEP 24237 PYE lowing chart. To find the total num- e halous, hite—ir ol
[ ber of London hits in any one year O rantpiuat et the. cutvant
L ! 4 o . release rate this should be in about
the '“Top', *Ten" and “Twenty v y . '
fixures should be added together Roventy; years < \ine
ALAN STINTON

IS ik JUST RELEASED

v THE SEARCHIRS
sl

Vit KNS

LULU Call me ¢ 123z2e LIBBY MORRIS

THE FORTUNES One of those songs
This golden ring ¢ 12321 oA 149

SOUNDS ORCHESTRAL HITMAKERS RockirfBerries
To Wendy With Love NEP 34047 PYE NEP 24243 PYE Searchers.etc. E:rferznobgfleolfs
F 12322

45 rpm records
\I\\m HITMARNERS Floncdsea o
‘“ Flight 4864 ¢ 12323 BEN E. KING

RENE and G igh
THE ALLIGATORS A'rolf))gn'g N
She brokemyheart 22324 SAM and DAVE

PHASE 4 You don’t know
What do you say like | know
about that r 12327 AT 4066

o ¥
L _9_'!3‘?3 | DECCA_

T™
NEP 24242 PYE :“E':;,‘M?ﬁ.f,sgs 45 rpm records 45 rpm records
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CLIFF & THE SHADOWS—Photo by Dezo Hoffmann.

Gliff—"Beatle songs knock

LIFF, after taking off a few days early in January to spend
some days in the country working privately with a
Christian youth movement, nipped in to London to see his
manager and discuss plans for 1966.
“Things are a bit vague at the moment,” he told me. “All
I know for sure is we’'ll be making some records and a film
But the film has z2lready been postponed twice, not that I'm
too worried about that. 1 think it's important to get the idea
right first, don’t you? If necessary I'd wait four years so as
to be able to make a film I wasn’t ashamed of. Really good
scripts aren’t easy to come by. After ‘Summer Holiday' we
kept getting stories on similar lines—sort of ‘Aladdin’ on a
bus! But we are going to make ‘Aladdin’ and my idea is
to do it all in a studio, with no location work. The story is a
fantasy and you can do magical effects with beautiful colours
and all, better in a film studio than anywhere out of doors.

If you saw the movie of ‘Lil Abner’ you’ll know the kind of
effect I'm aiming at—all stylised sets so that you have a
kind of cartoon background with real people doing the
acting.

HI-FI DYNAMITE !!

James Bond
in Action

THUNDERBALL
and the other great 007 themes
Roland Shaw and his Orchestra

© SKL 4730 © LK 4730

12" stereo or mono LP record

Comuany Limites Decca Mouse it

“Anyway, we're not going to be rushed. Until all the de-
tails have been finalised we'll spend our time making
records.” g

The pop scene, in Cliff’s eyes, is at least as interesting as
ever. “Only the most unusual and the best of the enormous
number or releases manage to get into the charts, I don't
know whether or not the pop b ness as a whole is better
or worse than it was when The Shadows and I were getting
started. Tastes change. But I do know that the standards
among groups are a lot higher. In particular, I'm knocked
out by the quality of the songs written by the Beatles.
Excellerit gear, not just for them, for any singer. If you don't
happen to like the way the Beatles do their own songs you
can always get quite different versions by such singers as
Matt Monro.”

Today's continuing emphasis on groups rather than solo
singers doesn’t bother Mr. Richard in the slightest. “I've al-
ways been with a group—it's me and The Shadows just as it's
Billy and the Dakotas and Gerry and the Pacemakers. It might
just as easily have been, say, Paul McCartney and the
Beatles.”

One development of the last five years has surprised Cliff
and that's the increased popularity of the rock 'n’ roll and
rhythm-and-blues style (or it be styles?).
surprised,” he explained, “‘bec t think today tars
can touch Jerry Lee Lewis and the Everly Brothers of five
years ago. So if their music wasn't so big then with the mass
public it's odd that r & b is doing so well now. I don't kid
myself I can do the real r & b sound. Frankly, I don’t think
I’ a verv good rock 'n' roll sing The Shads and 1 do
more of a pop-type uptempo thing

‘es, 1 still spend a great deal of my spare time listening
to discs. Sometimes, though, I think about getting away from
show business and doing something else.”

Like?

“Well. my last crazy idea was that I wanted to be 2 acher
of English and religious instruction. Always have been inter-
ested in religion.”

But for 1966, undoubtedly, it's films, discs and shows for
CIiff Richard

DAVID GRIFFITHS
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Norman Jopling and Peter Jones

albums reviewed by Norman Jopling and Peter Jones new
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Because;

Street To MII Illuv Train;

Eyed Cat; Give My Love To Hose:
Sugartime; Come In  Strange
Port Of Lonely MHearts (HAS 8253).

from the

f them

sued here so

Cash_fans who

imported  these,

\Im sound is omnipr

crystal - clear country

that  Sam  Phillips

SOME  year:

album bul 1 zeod one.

* k k Kk
VARIOUS ARTISTE
(Summit AT 4210).

“Hello Dolly™

N entertaining album this, with
the  well-known from
Elleen
E

Gaur

Howells :md Sammes
Singers. The story of the show is
on the eeve \ulh some colourful
pictures, and this light-hearted
B amusing .llbum which could do

LE GARNETT:

GA “Lovin'
Place” (RAC

Victor RD 7750).
ALE. an expert in
dynamics, shows
na_slouch on the

side. She contributes

You Go To Go Away"

and the tille | track. More
i$ "You've Been Talkin'
Me Baby' and more folksey
Used To Live Here".
er dramatic
throusth
*

vocal

me
trainine

STAN REYNOLDS AND HIS
RCH.: “Go Go A Discotheque'
in The Middle Of Nowhere; You've
(.ot Your Troubles: Concrete And
lay; We Gofta Get Out Of This
l‘lacc, All My Joving;
Downtown; Zorba's Dance;
And  Tuming: A Walk
lllack Forest; 1Us  Not
New PPussyeat? (Philips BL

by

S OME of the more guality pop

b tunes  he interpreted  in
such a way by Stan that the

IKM staft had @ »uesst u

:nnybnd)‘ Nevertheless 4
arrangements  and  performances
cxcellent and  the use of
horns. organ and marimba
an original sound to the
purely instrumental proceedings.
*

*
ORNELLA VANON
(Fontana T1. 5283).
means “hot™ n

* g ALDO
Jtaban, but the vocal work

of Ornela Vanom 15 much
more cool than hol, On the title
tcack she vocally slinks her way
through but brightens things up
for the following selection which
are all Itallan numbers. The tite
track is the best but i's an enter-
tatmng LP.

“Caldo™

* X X
THER OFARIM
HAM: “That’s Our Song™

AND ABRA.
(Philips

spulac in

original

nmupulunuu when

folk  numbders 1S very

interesting. Listen to their “Don't

vk Twice” which sounds fresh

ag the pentle power behind

“Hush-A-Bye', xoudies on

here  include Have They

Done To The ‘t and “Go_Tell

The Mountain™ as well as
well-known numbers

“La Guapra™ and “Shtematy™.

ALLAN SHERMA
Is  Allan” (Warner Brothers WEB
1504).

J0O what is Lhis? A cover picture
b of a slishily cross.eyed and

V' young Allan  Sherman.
chubby in build naturally. A send-
up on the Streisand My Name
Is Barbra'® albums. And he sinks
what he deseribes as sreal movie
hits and  soni M the cutling
room Hoor, As cver, he dresses up
s satire and song sendink-up with
a  huse  choir  (James  Joyce
Singers) and massive orchestra
(Ralph rmichael). It makes for
a rounded musical performance,
but doesn't. obscurc lhe biting
:Jmueny “That ()ld Black Maklt

¢ s
Scratched”,
redtitled  *
Song™.

Painless Dl‘"llbl
And so on. Funny? Very.
* X

REG he  Exciting
:'In;-;o of Rel Gucsl" Decca PFS
SSUED on Decca  Phase Four

Slcr(-u. this js a powerful al-

bum by session man Reg, one
of our best session pianists
by the Keating sound he
way through such songs as
House Of The Risingz Surn
““The Party's Over'.
pianist with  much
something more than just plain pop.
* ok K

Backed
/s his

CATHERINE
Slan;o I Giovan

PAAK: “Noi
(Fontana TL

W are the youn. ones. "
That’s what the e of this
album means and certainly
there’'s a good deal of vibrant
enthusiasm on this set which should
sell well to the any |u s of
Lonunemal music T, entially

% album, <« alhcrmv s
(‘harmlhs. vocal style copes well.

* * K

: “My Namc N

i

12” mono LP record

i

Q@ LK 4751

The Decea Record Company Limited Decca House Albert Embankment London SEN

‘PASTEL
BLUES'

INA SIMONE “Pastel
Blues” Be My Husband;
Nobody Knows When
You're Down And Out; End
Of The Line; Trouble In
Mind; Tell Me More &
More: And Then Some;
Chilly Winds Don’t Blow
Ain't No Use; Strange
Fruit; Sinnerman (Philips
BL 7683).
LBUM-wise Nina's popu
larity is immense. Thi
LP sold enough IMPORTED
copies to make our R & B
chart, and her last LP “I
Put A Spell On You” made
both the R & B and the
national album charts. As
the title suggests the LP
is bluesy, but not over-
much. Her jazz feel Iis
present and her experi-
mentations with an almost
oriental feel to her back-
ings and vocals are carried
even further on this set.
She ranges from staccatto
R & B such as “Be My
Husband” to the over-
whelming emotion of the
near-horror song “Strange
Fruit” The other tracks
are typlcal Simone. that
deep vocal against
sympathetic piano, co-or-
dinating to make a sound
which has yet to be sur-
passed. “Sinnerman’' is a
raving gospel - tinged num-
ber which takes up half of
one side, but it doesn’t get
shreiky. Really, a magnifi-
cent set.

k****

W,

>

NINA SIMONE seen outside Buckingham Palace during
her stay here last year.

QUINCY JON
For  Pussyca
MCL).

HAT greut bLig-band  record:

inks this character lurns nm

Lasten,  for  instance, L
:emmmy techniques  on Mack

The Knife” and lln: album-opener
“What's New Pu und )u wil
xet the st Cryst
ment of solos, with
ragmg on the section
wings and swings. sticking
cnough to the melody, but d
g up even the anor 1
items. ltke “Blues 1o The >
or more cucrently '\\'J"( n
Hlack Forest”. Only complaint: no
personnel listed on the album, but
there  are  homours walore  for
trumpet, alto and drummer.
Quincy continues to ride hgh on
the st of  composer-conductor-
arranger lalents. Even though he
didn’t actually write any of these

S: “‘Quincy Plays
(Mercury 20093

CARMEN  McCR
We Met'! (Fontana TL
GREAT singer. but _one who
is fairly patchy on LP's. Here
zaes for the more
\\i|h ballads like the tille
nd Lover:
mucs . caressing
that obvmusl)
to . S|
abandoned, nu( i€ vou just
fake it casy on_ your
listening self, this will
* k Kk X

“Haven't
5288).

Lime-
1ovingly

FRANK SINATRA JNR.: “Young
Love For Sale” (Reprise R 6176).

oW srond, rculls s Ihl\ L\mnu\
son of [& i

nim  plent
chances = you say he fall
short of perfection . . X
xpected. He luckles  sonis
o For Sale™. wionderful®,

on” 5

Dhra

parisons, that he bears
Pied Pipers and the Sam memhml(
Orch. do him proud

* K K

FIRST FANTASTIC ALBUM

from BABY
WASHINGTON

That's how heartaches are made

© HAC 8260
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singles reviewed by Norman Jopling and Peter Jones new singles reviewed by Norman Jopling and Peter Jones new singles reviewed

, JULIE ROGERS: Another Year. Another Love,
NANCY - SINATRAH Theie/ Reels: Afe Made. 200 Another Meartache: Don’'t Waste Your Young Years

The City Never Siceps At Nisht (Reprise X s

FERERIS'S tAlOnted AaUSDIbL. TWILK. & WAtk On Him (Mercury MF 895). Chorus song about love
ing bass sort of bullder which she Nings in a rather ik prablems;: well‘leuay; by, talented! UNE: A IIL
clipped style. Rather nice and catehy. Jd % Could easily be just that. & 4 *

RS # Waltzlng To Jarz: JoJo SONIA KENT: This Is My Wonderful Day: Some-
AEARRY. PAC B T . Nret aret body Must Care (Parlophone R 5401). Vibrant voiced
oy olto. Oen de tunefully. Good * % new girl with a goodly ballad and a dramatic and
PBILLY STRANC ¥ Ninth Man Theme dynamic style of selling. But remotely square. J 4 %
(Vocalion 9257). From Bond film, with stacks of B AVID BALCANETE: 10 5 o

¢ s 4 ALLANTYNE: 1 Can't Express singer
towering brass and thumping guitar, bass register. Eyes (Columbia DB 7807). A fino record, this.
Already well.plugged on the pirates, David gets a

TIMES: Think About The Times: Tomorrow xreat scenc going at a fast pace. SIDRINE against a

(Columbla DB 7804). Jog-along beater from dramatic and chugging backing. Deserves to do ex

who get a good sound going, with effective tremely well. Bluesy. & & * %
vocal harmonies. Lots of cymbal effects and a driving
Infectiousness. Good. & sk EDDIE_RAMBEAL Yesterday's News

(S! 3 -] b
THE CHECKMATES: Gamma Goochle; It Aln't B R i e p|§.yy:'z'h’v:1,,ﬂf:n?f;;-
Right (Parlophone R 3402). Lots of excitement on Bobit, ith. Manpitehed: ¢ R
tuls “live” recording of a real old rave-up. Strident ;
1 voice. fill-ins from the othe 1 a ponderous DOWNLIN All Night Worker; He Was
Bullds  well. this  German-recorded A Square (Columbfa DB 7817). The Rufus Thomas
» Beat rumber dressed up in brisk  British style, with a
2 STONE: Hole In The Wall; My Bea paunding beat and d lead vocal line. Could casily
(Stateside SS 479). Very good instrumental, featuring B0, well. thoush: There's. sometiing mamey: ‘about 1t in
talkative plano,’ organ, ‘bass and some original per Darta ped
cussion {doas. Not for the charts. but Just ol LE SEY et Out Of My Life Woman: So
kood. & * %k X Long (Statesid 5). Another one that just misse

A RE Home (When Shadows Fall); Her the chart.tips, but it could prove us wrons because
Little Heart Went To Loveland (HMV Fop 1504). of Lee's. (¥l . IS a rolling sort of biuesy b
Peter de Angells arrangement on lovely old stan with xo0d ba 9 some throaty vocal touches
dard, with Della forcing the lyrics beautifully all Fine m ormance. % & %K
he way. If only It was currently commercial

ANITA BRYANT: Another Year. Another Love, > :
. roday; other Meartache: My A's Playing Tricks A 0 3
L The nival Is Closed Today 4 o . . i ) -
. Of Summer 4lhu|m BF 1464). Goodly ‘K;"{‘ "““““f"'lz"zfn‘m e '1’;\':)’;’;[”'I"‘,‘r"'~":vln:““)':" DL“ TY—her new slnulc. is faster than SANDIE—with
ballad of sadness and point, with Anne singing well ex:bamuly iquesm, nawl I campelition) i our | Some Of Your Loving”. (RM Pic)
over a Wally Stott backing. s : Hoern|

lovelorn ballad. %
DANNY WIIII.\M\ Throw A Little Lovin: My Way;

I've That Girl Again (HMV Pop 1506). TONY CRANE: Even The Bravest: 1 Still Remem-
lpmnm |lrm lrnm I.um who phrases with dell- her (CBS 202022). Good beat-ballad treatment from -
cacy. tact and obvious enjoyment. This lttle Jad the experienced Ilob Miller singer. Slightly confused [
really can SIng. % % % but wladen and eflicient * h h f o
than before Sandie Shaw.
P| it f the Fortunes
us a cert hit from the Fortunes.

SERINGRIELD: ! 1 FORTUNE i % SANDIE  SHAW:  Tomorrow:
Mada't'peen Eor Yol ing: Someonc To C c. Uurting You (Pye 170361, This n
hilips BF - 1466). xc o o Amdrews” item * will
fairly rocket up T
hedlately; Sommertisl: A Fortune earlier ones. $ 8 an interesting  arrangement.
her usual kroup-soul sounds. the e s . com: AN (ihreresting
he ot mxainst tions o vocally a ; f . with Sandie
roar-ups y Raymonde [\ inging backing — allie ¢ way-out phrasing against a chunter
orchestra. 1t's the overall “feel touches of drama that < backing, with xood beat. A
caunts: (tHls :svdes well. Sounds like 15 blokes. . pe song, with Miss Shaw vary
Dusty’'s own contributions. Must do  y,"ine mid-way passage I ing her mood in most  profes-
well. But the fiip s more of &  .qective, too. Must be a hit, . sional  way. 3
Dusty showcase. taken at slower gy, 700" by ine boys themselves, record. Flip s
RPNt v B D b Remdnh S TR el
LR L lowever, § .
fully well. A double-sider. In short. S el beal KoiiD,
TOP FIFTY TR RIS ER TOP FIFTY TIP.

a somewhat unusual
pair of glasses.

(DAN P v ‘s Kissing Me: Is AN YEN: Flamingo: Shangri-la
wWern A Tey "M . Phillips : - The old. muchplayed jazz standard, dressed
top-deck  which is a soft:starter, developing well by orkanist. with Tony Crombie on drums
2 S anxement Is good. * K
,‘,',:’““,:::“uha":" :"": HEFSRRTIENE THe SOUND  SIXTY-SIX: Flighi 4864; The Rouncer
o (D > . C sivia 5
These are the ST. LOUIS UNION. a new erous who have crashed into the charts with their version L MBBY MORKIS: One Of T 1aon. The Dhocalx .. n S aneluarranged e
of the LennonMcCariney tune “Glrl” Tney are (Iefi (o right) Keith Miller, Jobn Nichols. David Vaudeville.type sonk, ' well performea by “the muit THE KERS: Wole in The Wall; Go' Ahcad On
omlinson, Alex y. Tony Cassidy and Dave = : k nty  air 5343) . ; )
e m:,"'m:""' Conld: JBAck: WR: ‘Blanty instrumental the Booker T or Ramsey
I*'ATRIOTS: The Prophet: I'l Be There (Fon- lines. Guitar, plano. drums, swinging atmosphere
650). An attack on the prophets who put : . '
down the world but won't do anything about it S X: Put Yourself In My Place: Tha
Yellingly sung, with typical folk-protest backing w (Pye 17018). r enough group \()unds
aoinds beaty. brisk ballad, strong bass figures, some

high-pitched harmonies—commercially slanted.
JASON" (.l-.N!-ll.\Tth It's Up To You: Insur- *
ance Co.'s Are Ve alr  (Polydor BM  56642). GARY SANDERS: Ain't No Beatle; Aln't
Heavy  gultar wumh—rmm a  new group from To You (Warner Bros. 53676). Folksey sort
Salford.  Fair enough but not notably distinctive. with Gary regretting not being a Beatle or
* K Stone  Whining guitars. O.K. as a novelty but a bit
PAUL: Wil You Follow Me; Head Death (Poly- draggy 4
dor BM 56045). One-time Navy man, now folk JOHN BRYANT: Somebody New; Come To Me
singer. Interestingly bnu top-side,  with (Fontana TF 654). Couple of scif-penned numbers,
r * * top-side  being particularly bright ‘n’ breezy. with
8 e m-m on (rye Int banjo *
B Iking rhythm before Chris comes in with THE SERENDIPITY SINGERS:
hixh-pitched and restrained sort of performance Peaches Grow On Lilac Trees 1PhIIID‘ B
drama. does have charm—after a couple Shel Silversteln song of comedy style, -
s, * performed by the big vocal group. Catchy enough
RT HORTON: Shenandoah: Marda (Pye 17031). 1o click * * K
Big-volced, actor-singer on one of his long-time stage § SEVEN GROU In Time; Walking Proud
songs. Good arrangement—but some will prefer the (Mercury MF  896). Strident drumbeats set the
np. & * % scene, then it bul typically strong group
GARY BENSON: This Man's Got No Luck; I'm So al. C g possible. J h k
Tired (Pyec 17032). Ninoteen-year-old on a debut beat or NES ENTUCKY BRASS: Birthday
ballad which augurs well touches the Frank “ ‘alk; The Street (Parlophone R 5404).
Ificlds  about  his  voice. Nice big  arrange 3 ba treatment, coming in mid
ment. A kK v, of rehing type ] Instrumental
ORPHEUS: Life;: Music Minus Orpheus (Red € A ko
Bird RE10 041). Ranting sort of vocal job, carried on Y YOUNG: Onc Has My Name (The Other
over a harplike stringed Instrument, with soft- Hear: Show Me The Way (Dot DS 16756,
volced  irlie up Goes  nowhere  much. sing-along  song, with Barry sounding a bit like
moukh. * * K Dean Martin in parts, A romantic little song. square.
You Don’'t Know Like | Know but Infectious

reputation  am
crowd, and

person His

(s include
This is LINDA FLAVELL. 16yearold Scots lassie from Glasgow. ML “Ride Your Pony Fag
After winning scyveral talent contests she met record producers Philip current chart-buster —*‘Get Blame My Heart (Atlantic AT 4066). LOS CINCO RICARDOS: La Yenka: Too Big For
b oaINnd. Tommy,_Scont whe: simed Nor S0 (cut s ;dlic. foc Deces: Ny :-"I’;;_:"":‘n:"- L o an dua who whip a fair old sound on o storm (Philips  BF 1461). Fine for the Yenka
- e Tro A 4 - ssente o o . tEne 3
":'r B R e I (oo e D . Taih I8 e L Lopr P BV L Ing  beat  ballad.  excitingly presented. A trifte 5 h a catchy arrangement and atmospheric

pecialls * & * production.  Predictable,  thouxh
voice for a girl of only 4ft. 1lins. and Otis Redding. KEITH A} LIE: When You Move You Los DEL RE : Women Funny Things To

ye Piccadilly 35288). Could b My Our Past (United Artists UP 1122),
the wiart of something. this teamink of Keith Powell production on a pacey novelly number, with
and Rillie Davis. They duet with exciting skill. compli- singing  in st relaxed. yet punchy style
menting ecach other. Song Is very good, too Could : P might break  through * *
casily ‘hit the charts. d ok R WIITTAKER: = ChancAllp; Jaluo Sonx
THE REVOLUTION: Hallelujah; Shades Of Blue 5 erything-thrown.in  novelty
(Pye Plccadilly 35289). American song: new British er a 2 wildly and excitingly on one
xroup. Five-strons outht bulld well vocally and get is. Bash i regardless. 4k k
plenty action almost in a_Gospelly * * * I« 5: And Paper: Nevertheless I'm In
THE TRUTH: Girl; Jaller Bring Love With  You !lyr 17023). Sad little song about a
17035). A battle xolnk on with this one, but the T sad  litle  letter received by the b Very
are ketting The Lennon-McCartney musiclanly and happy-xo-lucky arrangement. Catchy
well-rounded  treatment—spe *
from v Obviously  blatantly  commer- NINI "ROSSO: Ballata Della Tromba; velyn
cial. & # # % (Durium D) . Big Italian  hit, it Nini
THE ZOMBIES: Remember You; Just Out Of Reach  singing ecarly en switching 1o trumpet as per
(Decea F 12322). Very sood version of the film theme his 11 Silenz ays. Sweet little melody.
it may not be stronk enouxh THE FACTOTUMS: You're So Good Td Me: Can’t
at this time. The boys treat the . Go Home Anymore My Love (Immediate IM 022).
sentimentality and style, excellent on the instrumental Brian Wilson competition and a very good vocal
commercial, too, with 18 harmonic sense arrangement of a pacey beat-ballad. Pungent  sort
Rood. S K W W of harmonles—a definite contender for the lower
o " o of the charts > *
LES BAXTER ORCH.; Michelle; Little Girl Lonely LY A imeattare: N Kt Exvieswon
(Pye Int. 25351). Fair'enough treatment. but it's . .
S iy Izm to click, Isn't it? 9 & K 11017». Strong lead voice on this beater—good
0 Iyrically, too. Nice sense of rhythm and fair
BAJA MAIHMI!A JBAND: For Animals Only; Yel-  commercial appeal fNip. &
tow Bird t.  25345). Click-clacky marimba IAN CAMPBELL FOLK GROUP: Guantanamera
outfit - who uu a l.ur sense of rhythm going. Not  Mary Anne (Transatlantic SP7). Charmingly effective
a bad little tune, either. % & foreignlankuaxe item. mostly sung by the xirl Lively
DOWNLINERS SECT: All Night worker: He Was backink strink *m"lf‘ * .
A Squace (Columbia DB 7817). Rufus Thomas number JOUN L GROUNDHO I'll Never F-" In
wiven a compact d beatfilled treatment from the Love Agaln; Over You Baby
who deserve even bigger approval here. Lead  Of the best new.xroup discs in a
xomi-snarls through a fast-moving beafer *onse of Dlucsseliing. oy (he lead volcer with smastly
guitar break. A « h *k laid-down backing. Nice tempo; workmaniike all the
way. Could catch on. & 4
NANCY AM Friends and Lover Forever: |n THE MARVELETTES: Don't Mess \mn HIII Any-
ot A Lot Of Love (Columbia DB 7809). A str thing _ Vou Wanna Do (Taml to 546).
o o Whe ballad, well-performed by a gal who deserves top  Typical Marveleitish sounds. with xuod Toad and vibrani
::‘; ;’s‘: b3 ';',f;'"c'r’"'::"fm‘ ,,':;‘:"::&“u;”:b:’“x'ge s:::ﬂ{,y(. & :"‘.f.’",‘"',yl T,.'(,’“l,chm“: stardom here. Intricate arrangement in parts, but  backing—a Smokey Robinson song and production. Not
where they are one of the most popular groups. H.( the fine message comes through. & % * W really original enouxh to make It here. % & *




YOU CAN
EVEN DIG
INDIAN
MUSIC!

‘lll\ column’s exactly one year old today. Can’t tell you
what a ball it's been. Easily the most enjoyable 12
munlh.\ I've ever known. To be able to write exactly what |
feel. Without having to pander to publicity pufls or “politics.
I've tried to establish a set of principles. And stick to them.

Like to thank you for your support. And your letters, They
really are appreciated. Almost without xception, the
been intelligent, interesting and obviously sincere. Only sheer
lack of time has prevented me replying at equal length

This isn't meant to be a ‘purists’ column. I'm not one my-
self. Though I'd defend their raison d'¢tre to the last tap of

typewriter. 1 try to write about records that, in my

re the best of their kind. Be they ‘pop’ or ‘soul

stand that word ‘pop.” Or ‘disc.’” To me. a record i1s a

record. And I'm also getting cautious about using ‘soul.’” Ever

since the success of “Midnight Hour,” the word’s being used

in the most curious contexts. Soon the nati s will have

headlines applying it to Ken Dodd or Victor Sylvester! Bul
what other word is there? Any suggestions?)

I think everyone should have open And derive
much pleasure as possible from many kinds of music. Makes
you feel good. For instance, I'm fascinated to find that the
Beatles, Donovan and many others are getting hung-up on
Indian music. I went to a Ravi Shankar concert at the Town
Hall in N York. It was a marvellous experience. A real
knockout ry buying one of his albums sometime. And live
with it awhile. He's somethin® else.

One letter in this week's mailbag typified this best-of-both
worlds approach. From Margaret Gilroy of 40, Bath Terraco,
Gosforth, Newcastle-upon-Tyne 3. Only 16. But with excellent
tastes in music. Like me, she digs Wilson Pickett. And the
Walkers. Fontella Bass and the Byrds. (Incidentally, Margaret,
“Turn! Turn! Turn!" is one of the really great pop singles
Glad you lhike it. It's a crime that it didn’t it here)

@® The newish records on my current ‘instant’ stack?

% Stevie Wonder’s "Music Talk™ (Tamla-Motown): This is the
flipside of “High Heel Sneakers” (still a gas!). IU's the origi-
nal version of Beryl Marsden's current much-plugged single
What a difference between the two. Not so much in Beryl's
performance. But in the backing. And the way in which it's
recorded.  So British-sounding. And so unswinging. The
trumpet solo is somehow so wrong, compared with the
harmonica on Stevie's record. And the drumming well,
just listen!

% The Beach Boys' “The Little Girl I Once Knew" (Capi-
tol): Now that they're well beyond the drag-race bit, I'm
becoming a big Beach Boys' fan. Brian Wilson, of course, is
the brains behind their records. He is becoming a really ex-
cellent wger-composer-producer. Dig the scemingly inter-
minable “tacits,” on this one. They're so right. If you can,
get hold of their ummer Days (and Summer Nights!!')™
album. Listen to “Let Him Run Wild"” (wasn’t that the flip-
side of “California Girls"?) and “You're So Good To Me.”
Both great songs

 Bessie Banks' "It Sounds Like My Baby" (Red Bird):
Another knockout flipside (of the fantastic original version
of “Go Now”). I must thank Goldie for turning me onto this.
One of those records you want to keep playing over and
over. Not at all commercial. But what a fantastic ‘feel’

% The Newbeats' "Run, Baby, Run" (Hickory): This
sort of cross between the Tamla and Four Seasons’

It was played a lot in America when 1 was there. Here,
only heard it on lh(- pirate stations. Good record

Don Covay's Saw"” (Atlantic): Definitely one that
grows on you. First time I heard it, 1 was disappointed. But
now I love it. The groove gets groovier as the record goes
along. Great for dancing.

+ Betty Harris’ "What a Sad Feeling” (Stateside): Betty,
I think, was the first female to do “Cry To Me.” This is an-

record with a fine performance.

Marvelettes’ “Danger, Heartbreak Dead Ahead”
(Tamla-Motown): Another typically tremendous danceable
Detroit record. But, as always, immensely satisfying.

% Baby Washington's LP “That's How Heartaches Are
Made” (London): Listening to this, I find so strange that
such a comparatively unknown American singer could be
such a strong influence on our own justly famous Dusty
Springfield.

@® One—probably of many—glaring omissions from my
New Year's Honours List

% Les Reed . .. for creating an arranging ‘sound’ that is
original, instantly recognisable and British. Also for his
talents as a writer in partnership with people like Barry
Mason and Peter Callender. Tom Jones and the Fortunes are

RECORD MIRROR, Week ending January 22, 1966

SVERY singer, no matter how

4 good or bad, has onc¢ dominating
thought in mind when making a re-
cord. Simply, will this be the ru‘ur(l
to make me lots and lots of mon

No singer records cxclusively for a
minority group, no matter how appre-
ciative they may be. Singers who
make records would rather sell a
million copies to pop-crazed four-
year-olds than fiftcen hundred copies
to ultra-hip iIn-crowders.

Therefore it must be
frustrating to be a sin raved over
by a minority group yet ignored by
the majority. The majority that mean
solid commercial success.

Until “My Girl” Otis Redding was
very “in" If anyone bothered to com-
pile an “in" top-ten they'd find that
Otis has slipped, due mainly to his
being in the pop top-twenty and mak-
ing a lot of money from Beatle and
Stone fans, who are undoubtedly buy-
ing “My Girl.” (All the hippies in
Britain couldn’t get a record in the
top thirty). Only when Beatle and
Stone fans talk about “My Girl” they

W he sings it as though he
means it.”  Whereas hippy would
make a reference to Ot “incredible
soulfulness

There has been a lot of contro-
versy over “My Girl” amongst hippies
themselves s it was previously re-
corded and taken into the top fifty
here by the Temptations on Tamla-
Motown. Now,. what do you do when
one “in” star records another “in™
star’s songz and has a hit with it

Easy. You find out that Otis' ver-
sion was recorded as an LP track
only, not as a cover version origin-
ally and therefore is acceptable. How-
ever, Otis also recorded his version of

atisfaction” on the same album, as
yet unreleased here. How does a hippy
et out of that one?

Not so easy. One theory is that Otis
recorded it as a joke and it was in-
cluded on the LP to make up the
number. But then Otis himself admits
liking the Stones. Certainly the blas-
phemous thought “Could an Ameri-
can R & B actually LIKE a British
group?” crossed many an ultra-hip
mind. One well-known pop star also
holds the theory that Otis originally
wrote “Satisfaction” and sold it to the
Stones. Interesting but completely
illogical

Anyway, getting away from hippies

who is Otis Redding?

a 24-year-old, who was born
in Dawson. Georgia on September 9,
1941 Then h family moved to
Macon in the same state, the home

extremely

OTIS R.

The man who sings as though he means it

town of Little Richard. Otis was in-
spired by Richard’'s success and de-
cided to take up singing Winning
some talent contests, he was spotted
by high-school student Phil Walden
who had been booking bands in his
spare time. Phil became Ot manager
and Otis joined Johnny Jenkins and
the Pinetoppers and cut “Twist Love"”
for Atlantic.

But Otis' early efforts were very
Little Richard inspired. His earliest
disc available here is “Shout Bama-
lam ‘Fat Girl” on the Sue label
which is identical to the sound and
style of Mr. Penniman

One day, acting as chauffeur for
Johnny, Otis drove him to a recording
studio in Memphis, Tennessee. Johnny
finished his recording and Otis asked
permission to cut a demo of two
numbers which he had written himself
In less than an hour he had cut
“These Arms Of Mine” backed with
the Little Richard-ish “Hey, Hey Baby.”

as released on the Volt label
and was a highly successful record
A pity that it wasn't issued here but
his next disc w an cven bigger
smash. It was a slow tortuous blues
titled “Pain In My Heart” and that
was issued here, as was the follow-up,
the gentle blues ballad “Come To Mu i
Next came the R & B opus “Mr
Pitiful” which wasn't a big commercial
success but has since become an
R & B standard

NOT ISSUED

For some obscure reason Decca
didn't issue Otis’ next disc as a top
side. It was “I've Been Loving You
Too Long (To Stop Now)" and con-
stituted his biggest American hit to
date. It was a fantastic slow blues
which reached an emotion-packed
climax finally issued here as
the flip Respect,” which  was
probably " best beat number
Altogether then, the “Respect”/“I've
Been Loving You Too Long” was a
fantastic single

The commercial success of “My
Girl” is due to RM columnist Tony
Hall sceing the potential of it on the
album and releasing it as a single
in his capacity as Decca promotion
man. That's Otis disc story to date

His recording band is Booker T. &
the MG's with the Mar-Keys. This
group in i many shapes and forms
backs all artistes from the American
Stax and Volt labels. Otis’ road band
is quite separate from his studio band
but occasionally musicians from his
road band take part in studio sessions
—there are about ten members of his

road band with the following linc-up:
guitar, bass, two drummers, two tenor
saxes, baritone sax, two trumpets

is with the band — he duets \\'nh Otis

“My Girl” and
([rom his unissued LP "“Otis Blue™)

his own right and has recorded such
numbers as “You Don’'t Miss Your
Water.”

Otis plays scveral instruments in-
cluding bass,
tries his hand as
and has his own disc company, Jotis
records.
Thing All Over” by Billy Young and
his own mus
Walco music.

He also writes all his own arrange-
ments for all the instruments on his
records and writes most of his own
songs. He is a multi-talented individual
rather than just a singer

And he’
it's
song he sings
style are so good at he sounds
great singing almost anything.

i i

OTIS REDDING—his new single

was originally recorded as an LP
track.

trombone. Also singer FEarl

“Respect.” But the duettist on
“Wonderful World™

William Bell who is a Stax star in

drums and organ. He
record producer
He has produced “The Same

publishing company is

one of those singers where
not particularly important what
Because his voice and

NORMAN JOPLING

THE INSULT THAT MADE
A MAN OUT OF ‘MAC’

WIN THIS

Yuu can be u real lk‘ Mant Don't let anybody
tell you that you're jusl tirally” skinny .
fabby . soft, I'll nho\v you how you can have
the handsome, muscle-mighty, HE-MAN BODY
that Nature meant you to have! In just fifteen
minutes a day | can make you a NEW MAN!
I'tl bulld smooth powerful layers of muscle
chest,
bl(l. legs, etc.—send wonderful new pep and
nergy surging through your whole body’
WRITI‘. FOR MY FREE BOOK. Tells about
Amo! “Dynamic-Tension'", the NATURAL way
L bullt my own famous body and what I can do

f ou
& oY

Charies Auas, Dept. G, 71-A Chitty St., London, W.1

Charies Atlas, Dept. G. 71-A Chitty Street,
London, W.1

Send me absolutely FRE detalls of your
mazing 7-day OFFER and your
*'Dynamic-Tension".

and  valuable

NA
(Block letters please)

two of the many who owe Les a lot A

* CODA as RM reader Christopher Scott of Fm(‘hloy N.3, VALUiADLS
points out, you might like to know the address of the Ta l\l.|~ C -
Motown Appreciation Society. It's 139 Church Road, Bexley-
heath, Kent. Well worth belonging to.

MUSCLES
TIRELESS ADDRESS
LEGS

MORE

WEIGHT

e ——
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2
3
4
5
6
7

uT*
1 (6) Beatles (Capitoh)

SOUNDS OF SILENCE*
2 (%) Simon and Garfunkel
(Columbla)

AS TEARS GO BY

3 (5) Relling Stones (Londen)

26

27
28

FIVE O'CLOCK WORLD* 29

4 (§) Vogues (Co and Ce)

SHE'S JUST MY STYLE* 30

5 (D Garry Lewis (Liberty)

A MUST TO AVOID*
6 (5) Herman's Hermits
(MGM)

THE MEN IN MY
LITTLE GIRL'S LIFE
S (4) Mike Douglax (Epic)
BARBARA ANN

13 (&) Beach Boys (Capitol)
NO MATTER WHAT
SHAPE YOURE IN
11 (5) T. Romex (Libert
FLOWERS ON

THE WALL

8 (D Startler Brothers
(Columbia)

YOU DON'T HAVE
TO BE SO NICE*

12 (1) Levin® Speonful
(Kama Sutra)

DAY TRIPPER*

15 (5) Beatles (Capitoly

THE DUCK*

31
32

37

38

17 (6) Jackic Lee (Mirawsed) 39

MY LOVE

30 (2) Petula Clark (Reprise)
GOING TO A GO GO

43 (2 Miracles (Tamla)
SPANISH EYES

18 (6) Al Martine (Capitol)
A WELL RESPECTED
MAN®

28 (5) Kinks (Reprisc)
JENNY TAKE A

RIDE*

25 (4) Mitch Ryder & Detroit
Wheels, ‘obee)

LIKE A BABY*

31 (D Len Rarry (Decea)
A S\VFFT \\O\IA’\
LIKE

24 (6 n-e 're: (Diany

SATIN PILLOWS*
23 (5) Bebby Vinten (Epic)

TIID\DERBA LL*

(6) Tom Jenes (Parret)

JUST LIKE ME*

41
42

43
44
45

27 (5) Paul Revere and Ralders4©Q

LIES*
B (5 Knickerbockers
«Chatlen,
:\'ITA(‘K
4) Toys (Dynaveice)

50

ZORBA THE GREEK
33 (1) Herb Alpert and the
Tijuana Brass (A & M)
IT'S MY LIFE*

20 (10) Animalx (MGM)
EBB TIDE*

7 (8) Rixhteous Brothers
(Philips)

TELL ME WHY*
39 (3 Elvis Presley (RCA)

UP TIGHT*
40 (3) Stevie Wonder (Tamla)

GOT YOU

10 (AN James Rrown (King)

CRYING TIME*

46 () Ray Charles (ABC)

LI(‘HT!\IN‘ STRIKES
stie (MGM)

LOOK 1‘"ROL(,ll

ANY WINDOW

36 (S) Holliex (Imperial)

MY WORLD IS

EMPTY WITHOUT

U
— Supremes (Motown)
SECOND HAND ROSE*
31 <) Barbra Strelsand
(Columt
IT WAS A VERY
e D YEAR®
41 (3) Frank Sinatrs (Reprise)

SPREAD IT ON THICK

42 2 Gentrys (MGM)

ARE YOU THERE*

45 (2) Dionne Warwick
Seepter)

DON'T MESS

WITH BILL*
— Marvelettes
OVER AND OVER*
14 (10) Dave Clark Five (Epic)
TIJUANA TAXIL
47 (3) Hern A and the
Tijuana Brass (A & M)
RECOVERY*
50 (2) Fontella Baxs (Checker)
A YOUNG GIRL*
38 (5) Noel Harrison (Londen)
ENGLAND SWING
16 (1) Roger Miller (Smash)
ITs l-()()l) NEWS
“EE
own

Warvoh
SANDY*
— Rennle and the Daytonas
(Mala)
Ml( HAEL

C.0.D."s (Kellmac)
MAKE TH
WORLD G() AWy
19 (1) Eddy Arneld (RCA)
I'VE GOT TO BE
bO\'FBODY'

) Billy Joe Royal
Cotumnts,

Anonymous

*An asterisk denotes record reicased in Britais

NO LIVING
WITHOUT YOUR
LOVING
1 Manfred Mann (MMV)
BEATLES
MILLION SELLERS
2 Beatles (Parlophone)
WY

3 The Kinks (Pye)
THE SEEKERS
4 The Seekers (Columbia)
DODDY AND THE
DIDDYMEN
(Columbia)

thY BENNETT

5 Tomy Bennett (CBS)
BEATLE CRACKER
MuUSIC
13 The Artanr Wilkinsen
Orchestra (HMV)
ANDY W)
FAVOURITES No. 1
3 Andy Willlams (CBS)
THE UNIVERSAL

7 _Domovam (Pye)

9 Bob Dylan (CBS)

GOT LIVE IF YOU
WANT IT

10 The Rolling Stones (Decea)
YOU PUT THE HURT
ON ME

17 Spencer Davix Group
Fontana)

BEATLES FOR SALE
No. 1

A1 Beatles (Parlophone)
TAKE FOUR—BY

FF ARD
12 CUA Richard (Columbia)
FIVE YARDBIRDS
15 The Yardbirds (Columbia)
BACHELORS
HITS VOL. 2
16 Bachelors (Decca)
THE ONE IN THE
MIDDLE
14 Manfred Mann (HMV)
BARBRA STREISAND
18 Barbra Streixand (CBS)
THE ANIMAI_b ARE
CK
19 Animals (Columbia)
FARLOWE IN THE

MIDNIGHT HOUR
20 Chris Farlowe (Immediate)

BRITAINS TOP

RUBBER SOUL

1 Beatles rlophone)
SOUND OF MUSIC

2 Soundtrack (HMV)
MARY POPPINS

4 Soundtrack (HMV)
HELP

3 Beatles (Parlophone)
TAKE IT EASY WITH
THE WALKER
BROTHERS

12 Wulker Brothers (Philips)
TEARS OF HAPPINESS
& Ken Dodd (Columbia)

A WORLD OF OUR
OWN

5 The Seekers (Columbia)
MY GENERATION

7 The Who (Brunswick)

THE KIN
KONTROVERSY

Is Presiey (RCA)
FAREWELL ANGELINA
8 Joan Baex (Fontana)
ALMOST THERE

10 Andy Williams (CBS)
THE SECOND ALBUM
— Spencer Davix Group
(Fontana)

OUT OF OUR

HEADS

9 Rolling Stonex (Decca)
THE OTHER SIDE

OF DUDLEY MOORI'.

11 Dudley Moore (Decca:

SHIRLEY BASSEY AT

THE PIGALLE

19 Shirley Bassey (Columbia)

MY NAME IS

BARBRA, TWO

— Barbra Streisand (CBS)

ELVIS FOR EVERYBODY

0 Elvis Presley (RCA)

A MAN AND

HIS MUSIC

— Frank Sinatra (Reprixe)

R & B SINGLES

MY GIRL

1 Joe Tex
(Atlantic @5%)
DON'T FIGHT IT
S Wilson Plckett
‘Atlantic 4052y
SOMETHING
You
& Four Topx &
(Tamla-Netewn 342
THE DUCK
9 Jackie Lee

tuna 646)
EVERYTHING IS

ABOUT

GONNA BE AL riGHTED B
D

3 Willie Mitchel
‘London 10094}

SEE SAW

10 Don Covay

(Atantic @36
HARLEM SHUFFLE
& Bob and Earl

(Sue WI 3740

LIAR LIAR
7 Castaways

YOU'VE BEEN
CllE ATING

16 Impre:

o

HEARTBEAT
— Glorla Jones
(Caplitol 15429)

\PPLIL OF

— Toys
(Stateside 453)
UI"I'I(’HT

~ der

(Talmla-Motown 545)

BE MY LADY
Booker T and the MG's

“Atiantic 4063)

WE GOTTA SING

— Drifters

(Atlantic 462)

RECOVERY

13 Fontella Bass

(Chess 8271

I'M SO THANKFUL

— Ikettes

(Polydor 36506)

THESE KIND OF BLUES

Junior Varker
(Vacalion $256)

10

S
YEARS
AGO

ARE YOU LONE-
SOME TONIGHT
1 Elvis Presley
SAILO]

& Petula Clark
PEPE

3 Duanc Eddy
RUBBER BALL

7 Bobby Vee
POETRY IN MOTION
2 Johnay Tillotson
YOU'RE SIXTEEN
9 Johnny Bummette
PORTRAIT OF
MY LOVE

5 Matt Monro
SAILOR

19 Amne Shelton

COUNTING TEARDROPS

8 Emile Ford

RUBBER BALL
10 Marty Wilde

I LOVE YOU

4 It Richard
STAY

11 Maurice Willlams
MANY TEARS AGO
17 Comnte Francis
PEPE

— Rusx Comway
NORTH TO ALASKA
16 Johmny Horton
MESSING ABOUT
ON THE RIVER

— Joxh MacRae
FIRST TASTE

OF LOVE

20 Ben E. Kink

BUONA SERA
13 Acker Rilk

IT'S NOW OR NEVER
14 Elvis Presiey

DAR GIRL

BRITAIN’S
TOP R&B
ALBUMS

IN THE MIDNIGHT
HOUR

mn RES IONS BIG 16
2 The Impressions
Tty 1955

THE COPA

& Sas
(RCA  TRTL Vietors
HITS BY

ta
Tamie sotown 11017

Rl

/f\.\

KEEP ON RUNNIN'

2.7 Soencer Davia Grows

(Foal

DAY TRIPPER/WE CAN

WORK IT OUT

1 (6) Beaties (Pariophone)

MY SHIP IS COMING IN
1

5 (1) Walker Bros. (Philips)

LET'S HANG ON
7 (8) Four Seasons (Philips)

ND ME UP
3 (1) CIMY Richard (Columbia)

SPANISH FLEA

12 (6) Werb Alpert (Pye)
THE CARNIVAL

1S OVER

4 (12) Seekers (Columbia)

A MUST TO AVOID
9 (O Herman's Rermits
«Columbia

THE RIVER

€ 9 Ken Dodd (Columbia)
TILL THE END OF
THE DAY

£ (1) Kinks (Pye)

MICHELLE
36 (2) The Overlanders (Pye)

MY GIRL
17 (8) Otis Reddink (Atlantic)

TAKE ME TO YOUR
HEART AGAIN
29 (3 Vince Hill (Columbia)

A H \BD DAYS

ruu Sellers
(Parlophene)

ARS
11 (23) Ken Dodd (Columbia)
MERRIE GENTLE POPS

1-23
13 (11) Len Barry (Brunswick)

RESCUE ME
14 (7) Fontella Bass (Chess)
ENGLAND SWINGS
34 (3) Roker Miller (Philips)
TAKE ME FOR WHAT
I'M WORTH
22 (5) Searchers (Pye)
THE VERY THOUGHT
OF YOU
27 ¢ Tony Bennewt (CBS)
MY GENERATION
16 ¢11) The Who (Brunswick)
IF I NEEDED SOMEONE
20 (6) Molliex (Parlophone)
Ml(.HELLh

(D David and Jenathan
Teotumots

B\E BYE BLUES
) Bert Kacmplert
hoivon

MIRROR CHAHIS PAGE

TAINS

26
27

28

29

30
3

32
33
34
35
36
37

48

N‘T mmu OHIMT COMPILED BY THE RECORD RETAILER

TO WHOM IT CONCERNS
15 (7) Chris Andrews (Decea

YOU WERE ON
MY MIND
23 (3) Crisplan St. Peters
(Decea)
YOU MAKE IT MOVE

3 (4) Dave, Dee. Dozy, Beaky,
Mick and Tich (Fontana)

A GROOVY KIND
O

LIKE A BABY

47 (1) Len Barry (Brunswick)
LOVE'S JUST A
BROKEN HEART

48 (2) Cilla Black (Parlophone)
A LOVER'S CONCERTO
19 (11) The Toys (Stateside)
GIRL

43 (2) St. Louls Union (Decca)
MARIA

21 ($) P. J. Proby (Liberty)
THUNDERBALL

46 (2) Tom Jones (Decca)
WAR LORD

23 (%) Shadows (Columbia)

I LEFT MY HEART

IN SAN FRANCISCO

31 (6) Tony Bennett (CBS)

I STAND ACCUSED

— (1) Merseybeats (Fontana)

HELLO DOLLY

38 (3) Bachelors (Decca)

MIRROR, MIRROR

44 (2) Pinkerton's Assort.

Colours (Decea)

PRINCESS IN RAGS

25 (11) Gene Pitney

(Stateside)

RECOVERY

— (1) Fontella Bass (Chess)

SECOND HAND ROSE

— (1) Barbra Streisand (CBS)

JEALOUS HEART

— (1) Comnfe Francts (MGM)

TCHAIKOVSKY ONE

— (1) Second City Sound

(Decca)

MIDNIGHT TO SIX MAN
(1) Pretty Things (Fontana)

DON'T MAKE ME OVER

— (1) Swingin® Blue Jeans

(HMV)

EBB TID]

50 (2> Righteous Bros.

(London)

FAREWELL ANGELINA
~— (1) Joan Bacz (Fontana)
THE WATER IS OVER
M\’ HEAD

) The Rockin® Berries
TPiccaditiy)

A blue dot denotes new entry.

The Overlanders—No. 11

MIKKI YOUNG

WHO KILLED TEDDY BEAR

BM 56 048

THE CAROLS

GIVE ME TIME

BM 56 046

BERGER

WORLD THRO’ A TEAR
BM 56 049




RECORD MIRROR, Week ending January 22, 1966

These are PINKERTON S ASSORTED COLOURS i

ror, Mirror’’

A

you hadn’t guesssed already. This bunch of vivid looki ng young men are in the charts with their
on Decca. They spring from the same management stable, as the Fortunes whose newie

““Golden Ring’’ is out this week. Left to

right—Barrie Bernard, David Holland, Samuel Pinkerton. Kempe, Tony Newman and Tom Long.

A\'ID McCALLUM,

rded an instrumental LP callea
A Part Of Mo which he has arranged .
“A Young (.lrl' was issued here nine
an EP . er ‘‘Never Say Yex
one more film lu g0 on his MGM con
Ellis' new disc could have the longest lllle of_the yur—
it's “Ever See A Diver Klu His Wife The Bubbles
Bounce Above The Wate EMI to cut down on
pop xlnﬁk' releases .'hlllvcr happened to Barry

MecGuire
‘““The Wonderful
a single from Sam .
‘‘Stramasi h" cut
a possible hit: ““These Boots Are
by Nancy Sinatra Beatles

ag:
Elvu hu only

to issue an LP titled

For Walking

“llcln" top
Boone has completed 10 years with
Dave, that 20% would be
Frank Sinatra never recorded

l-uslevor write-up in a national pop
r Davis Group mpe-red
September, 1963
Faith sines Ken M"
Without Good Driving'’
Troy and Irma Thomas . .
““Mockingbird" for Mary
about Patty and The nenn"
Peter and Gordon's next single is the
composition . . . doesn't Ray Dlvkl know
which group member
kreat rave at Blaises

Rediffusion handout, Benny
Hilton ancnu-e wants to Duth Scotland twenty
. . “Top Of The Pops moves to London
this week " Animals go rock on their next single . . .
Vince Hill's panto run
“Michelle” LP out next week i kie Cryer dis-
rupted Soho pub by wearing a skirt nuu almost wasn't
. Radio London's Tony Windsor announced Speacer
Davis Group as D.n Dee etc. hes
revive “Land Of 1,000 Dances'
Club™ tribute to Frank Sinatra .
“Show Of The Week'" for
. . which pop writer is a junior Snudge?
Race recorded by Hilton Stuart l'auem Valen-
tine challenge to Johnson a car race
from the Ship to n ises

BC-2 screznlnx next

and Tim switch from Decca
Iul-lkml to Artt Sharpe on lht- birth
Pimiico house for Small Faces.

to EMI cnm(r
of a son. Aaren

SEEKER BRUCE RAVES

OVER U.S. F

P STARS often rave about other artistes, but I've rarely

heard such enthusiasm as Seeker Bruce Woodley is cur-
rently spouting for Simon and Garfunkel. “I'd do anything to
help them,” he insists.

We were chatting about what Bruce calls folk-rock when
“Sound Of Silence” crept into the conversation. And that
started it

“My friends, Simon and Garfunkel, certainly hit it big with
the folk rock sound,” Bruce began. “I've heard their next single
and it is much in the same vein. Most of the tracks on their
LP are like that. ‘Sound Of Silence’ was originally recorded
as a two voice thing. The recording manager pulled the track
off the LP and put this big backing on it

“Paul (Simon's real Christian name) was a bit taken back
when he heard what had happened, but I think he liked the
idea. It is in fact an extremely intellectual song, as with most
things Paul writes."”

On the folk-rock bit, Bruce said: “I don’t even think Peter
Paul and Mary are getting over the fifty mark in the charts.
Of course the Byrds are coming back with a vengeance. I've
changed my opinions on folk music in the past eighteen months,
specially since I've been to New York and spoken to writers
and music publishers.

“People used to think about folk in general terms, but they don't seem
to now. The American market is more sophisticated than people think, I
don't think iU's as rock-orientated as the charts here. It's harder for a
schmaltzy record to get anywhere in America. If yoy have a big hit here,
it doesn't recessarily mean you'll do well in America

of a swiftness, the name of Simon cropped up as. .
single is a Paul Simon ®. He wrote it specially for us,”
Bruce revealed. “IU's more In the original style of the Seekers, right,
sort of sound. It's rot augmented the way ‘Carnival’ was.
still around. 1 see. The new one is much faster than the other two.
in America. have to make a ffort in America this year.
it's a huge market there and it would mean a lot to us to have a hit there.
1f you get a hit single in America, you more or less have to have a hit
“““I'he album market Is so fantastic there. In a discount store, you can
pick up an LP very cheaply. People sometimes go in for a single, and the
man says that for an extra dollar they can have that song plus eleven
others on an album, so they buy the LP. An LP costs 52/6 in Australia.
I thought 32/6 was very reasonable when I came here.’

Then the inevitabla happened — back onto the verbal scene came Simon.

“I'll do anything I can to promote Simon over here,” Bruce told me.
“He is a really brilliant writer. | want to get a few of their records over
here. 1 think they'll be over next month for a bit of promotion.”

Bruce went over to New York recently to get some material for the
Seekers. The only problem that faces him. though. is Judith. Not that she’s

FOLK DUO

THE SEEKERS
a nulsance or anything. it's just that she's a girl
Songs [ write have been aimed specifically at the Seekers,” said Bruce
UHaving a girl In the group, you have to keep the lyrics preny neutral
You can’t make it sound too much like a man’'s song
With the combined talents of Paul Simon, Tom Springfield and Bruce
Woodley. that problem shouldn't last long, though

RICHARD GREEN

LOVE BUG

recorded by

JACK JONES
on London HL 10012

3 AMERICAN HITS!

A SWEET WOMAN LIKE YOU

recorded by
JOE TEX
on Atlantic 4058

LIES
recorded by

THE KNICKERBOCKERS
on London HL 10013
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