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DAVE BERRY—

AUNTIE BRIAN

He answers YOUR problems

SEE the Rolling  Stones
ving to Australia and
again  soon, but
s not a mention of a
British tour. They spend
half their time out of the
country or not appearing
here, yet it was English fans
who made them what they
are today. It's not fair to
neglect their fans here while
Americans can sce them all
the time. Come on, Stones,
let's see more of you in your
own country. — Martin Jack-
son, New Stry
@ Brian: We
nough.
question over exposure
which has to be taken into
consideration.  We  toured
here for the best part of
three years.

reader writes in his defence (RM ¥ic)

(QV the Stones' new record
Mick’s voice is half hid
den by the backing, which
is much too loud. IU's been
getting this way for the last
few records. Can anyone tell
me why? — Pauline Phillips,
Stonehouse Lane, Dartmouth,
Devon,
. Brian: We're the Rolling
Stones, not Mick Jagger. He
has done “As Tears Go By"
on his own, but he doe;
set out to be the only ene on
records. Mick sings and we
ay instruments, it's us. Its
an integrated group thing,
no one's trying to drown
Mick out.
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«..want to let off steam? Any questions about the scene?
Then ‘just drop a line to JAMES CRAIG, LETTERS EDITOR.

THEY

ALL COPY

DAVE'!

says a
RM reader

JIM—FAN CLUB?

URING fhe past two vears

REN'T a few people
pinching a few things
from Dave Berry's stage act?
The Walker Brothers' hand
movements and handling
the microphone are
the same as his.
i St. Peters wears
black and pushes ‘mystery
man’ Wait for somc
one to hide behind his collar
or come on from behind a
curtain — R. B
Reads  Avenue, Bl
Lanes.

SHAMED FACE

think  “The
b

imagc

l\plu)l

s on how
overcome, 1 would

{ they would dron me
d w0 sort

Broughion, Near Ketiering,
nants

STUPID REMARK

AM. iwentyone years of age
ne ve b reading the
Record \Hlmv for six ye
h awever, I ha
pid remark
iz_Cowley
Scene Going
| that  programme

though  they
particular fashion
conditioned

thinking about

hael
Terrace, Bradford
@ James Cralg wonder
how many young people buy
Record M)
it

DON & PHIL .

NLY thing missing from Tony
Hall's  “Honours _Listi—the

“finished
Surely

THERE are lots of polls
being conducted by RM
readers to discover which
Rroup member the
nicest hair, who is lluv most
handsome, and so on. Bul
what about — which is the l
sexiest group? My vote would
%o to the Rolling Stones.
there can't be any group in ke
the world to beat them find it
Linda  Vickers,  Charles
Street, Ascot, Berks.

ONLY EMI

have Just kot @ Tape Recorder
n

and.
I

make

@ Brian: I've never thought
of it like that. You could
talk about this all night, but
I feel embarrassed about it
nowadays.
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Have your persondlities changed much in
the three years you’ve been pop stars?

'YES

but it's hard to say how much has been caused by the
pop life and how much by the fact that we are three years
older.

MICK: Travelling around the world has made us much
broader in outlook. When we were 19 we thought, like most
kids, we Knew everything. The more we've seen the more
we've realised how much there is to know!

Have your tastes and techniques developed to the point
where you feel you've gone ahead of the public and therefore
have to restrain yourself from becoming too good or far out
for mass acceptance.

KEITH: No. At one time we were, if anything, too cautious
and thought the public wouldn't take some of the blues things
from us. But we've found that we can’t get that far ahcad,
we're not geniuses. A couple of months ahead is all we're likely
to be and that's all right!

MICK: Charlie loves jazz and that's OK because he’s a drum-
mer and the best drummers are likely to be jazzmen. Brian
is quite interested in jazz too. I never really liked jazz very
much and the best iazz singers aren’t necessarily the best pop
singers. When | wes at school it was the thing to like jazz, all
the hippies were constantly saying how great it was. Well, [
listened and it didn't excite me. A musician could be very
talented or the worst player in the world, it was hard for me
to tell the difference I wasn't interested enough, so after a
while I went back to listening to rock 'n’ roll. Nowadays 1 quite
like Jimmy Smith, Booker T., guys like that on the fringe of
Jazz. Wouldn't think of buying it, though, I suppose if we had
a saxophone player in the Stones we would be limiting him
terrifically

KEITH: I'm not himited on guitar because I'm not that good. 1 do the best
I can. The great technicians of jazz don't trouble me It's like Sandie Shaw
listeming to Kathleen Ferrier. Sandie couldn’t possibly sing that well but
it wouldn't help her if she could. Besides, jazz is bogged down by toe much
technique

MICK: Yeah, it was great when men like Louis Armstrong were the stars
The publie could feel what they were getting at. Now jazz is like punting
and all the contemporary art forms,

KEI'TH: They're all round the bend. Not every creative artist, of course
but & lot of people are gefting away with rubbish 1 was in @ record shop
a couple of days ago and watched a couple of way out jazz fans saying how
great a record was. 10 was an LP and they were playing it at 45 speed!

Have vou noticed great differences In the responses of audiences as you
have changed from being a London r and b cult group (o a nationwide and
then world-wide attraction?

MICK: Oh yes We knew we could only be the In group for a little
while

KEITIE: There's a kind of fan that doesn't want to know as soon us
you become popular |

MICK: Those people have to move on, drift away to somebody else
Recently, in America especially, we seem 1o have been appealing to the
same sort of audiences that turn out for Bob Dylan, Some of the more in
tellectual types of 4 1wes go in for very pretentious analyses of our style

KEITH: We meet guys who tell us everything about us—far more than
we know ourselves!

MICK: Yes, they tell us who our influences are and so on. IUs extremely
embarrassing. Often, we don't know till we get on stage what Kind of
audience we've got out there, so we don’t know what sort of son 1they
wint 1o hear. And then when we play to 14 or 15 thousand people—that's
hike hall of Wembley Stadium—there’'s bound 1o be every kind [ram
intellectuals to ravers.

Do you miss playing to small audlences in clubs?

MICK: Quite honestly, we don't miss the club scene If we worked in
clubs there would be those who'd want to hang round us just because we
are stars and there would be those who'd want to put their feet on us be
cause they'd say we were big headed, or not as good as we used to be Or
somoething

KEITH: Working in clubs was what we did once and can never do again

What's been your biggest mistake? Not personal errors of conduct butl a

policy declsion concerning the Stones that turned out to have been wrong.

MICK: The worst thing that sticks oul in my mind was when we played

. - 5 - the Mollywood Palace Show two years ago on our first trip to America. It

KE|TH dressed up in o complete cowboy suit, in this photograph taken in was a horrible little television show on which we only did two numbers,

Hollywood during the last Stones tour. CONTINUED ON PAGE 4

FROM THE AMERICAN CHARTS 11!

LIES THE RAINS CAME SPREAD IT ON THICK
recorded by recorded by recorded by
THE KNICKERBOCKERS THE SIR DOUGLAS QUINTET THE GENTRYS
on London HL 10013 on London HL 10019 on M.G.M. 1296

The Burlington/Palace Music Group, ¢ Albert Embankment, London, SE1 Reliance 2692 and MALDEN 7507 Sole Selling Agents:Southern Music, 8 Denmark St., London, WC2
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CONTINUED FROM PAGE 3

R i
and when it was screened even they were cut down. We knew nothing about o y r b I s o n &

America and so we didn't know in advunce which shows were good or bad
It was embarrassing.

KEITH: We had a load of big flops on that tour. It has been said that
some of it was necessary for us. 1 doubt it. It's just that we were ignorant, a e r o u r a es

And what has been the most interesting place that your travels have so

far tak 7
N e s ROY ORBISON'S British tour has been finalised. It will co-star the Walker

KEITH: Yes, I liked that very much. And Hong Kong. Brothers and kick off its five-week trek at Finsbury Park Astoria on
MICK: They're differenl. Everywhere clse we've been is more or less March 25.
the same. You go into the local Hilton Hotel and you wouldn’t know what Lulu and the Luvvers and the Marionettes are also on the tour which
part of the world you were in. Everything's standardised. nds at C try Theat May 1
KEITH: I must say, Australia was a surprise. The Beatles said it was a cndsay Lovenuy caleon 1Ay 1.
big drag but they were there in the winter and we were there in the —_— After Finsbury Park, the
summer. Perhaps that made a difference. We enjoyed it. i

. package visils Birmingham | ¢ H '

MICK: You know, the average Australian you meet here in London can Odeon (26), Derby Gaumont mm
be a bit of a bore, but down under they're very nice people. ew Iscs nm (27), Chester A.B.C. (29),

Wigan AB.C. (30), Glasgow

Are you getting dired talking about yourselves? 0 . Odeon  (31), Edinburgh ﬁhn
MICK (chuckling): Everybody likes to talk about himself! 1Us quite EI“S & Hu"les ABC. (April 1), Newcastle
pleasant when you're having a discussion bul it's terrible talking to local City Hall (2), Leeds Odeon

.| _A short TV Sim about the Prett
reporters asking all the stalistical questions about where we were born, LVIS PRESLEY siags “Blue Rivers on his aexs | (3):  Wolverhampton Gaus | e o ys. The yelly

ete. Then you feel like a machine. But then local reporters can't be expected |, RCA single — released February 18, The ~s | mont (_5). Manchcslcr.omon Swiizerland,  France.  Germany,
to know all these facts. We Iry to give them a handout and say you'll find side is “Do Not Disturh”. On the same day, I‘ﬂ). Stockton AB.C. (7). mﬂug ludl ||;||-nu \In‘u‘;m l..
I th in th the Hollies” “l Can't Let Her Go': is released on Fast Ham Granada (9), Lo % completion,.
all the answers in there. P'arlophone, and the Byrds' “Set You Free This fort (10 bears the same name as the group.
KEITH: In America reporters can be terrible, particularly the old men. Time” (CBS). Leicester De Montfor (diﬂ' The 1l-minute black and white
There was one little guy in Phoenix in a ghastly green sports coat, He Wilson PleKett has the peculiarly titled “'634.5789 | Bristol Colston (14), Car film may later ha seen on Brilish
wouldn't leave us alone, no matter how rude we were to him. And we were on Atlantic and the Honeycombs ask “Who Is | Capitol (15), Sheffield City T Jent b
J ; L T 3 Sylvia' on un Decca, Dave Berry sigs "Il | yon (16), Liverpool Empire . A . M
so rude. He kept asking if we believed in God. That's a big thing in You Wat For Love' Kathy Kirby has a ver H 21) m't Stand The Pain” ol e
America. You gotta believe in God. We said no. And then of course he ?'w' af "”""“"‘[’." !;It":) lHl}l‘lv J. Kramer states (17), Duklll’;‘(‘ Ad&!zp)hl ]‘[ ' \rvdlnk You."
wanted to know why not. e LM oand tTariophone). Belfast B.C. . am- | Tomorrow {Friday), the Thinks
MICK: Some of the nicest reporters wrile the nastiest things. They sit rush dr‘:l‘?!-‘w !'?x ::'\lw: ".fﬁ.ffrrﬁa"‘ﬁp‘?,ﬂfy‘,‘f“T,‘,’e ',’f,’,"‘.': mersmllh‘ Odeon (23), ::r";i-sl{::ma ll;'lt:'r“flwmn-rzgﬁlr.:_ h;y‘r
there all quiet and polite, watching. Then they go and wrile ghastly snide .l.!r;- 'I".:.‘llm Each Day” and Bert Kaemplert's “Bye Ipswich bﬂl-:jmonfzg‘”-&"tz'; shows  They spend February 15
o o8 - ¥ 7 . P
pieces. Other February 18 releases ancludes: Mult and Ing '(;l‘ana 9 P 'g th ::»“\: :::l' r;r:‘:;r:l?::»u?:rll:rll’:lml:!r“:
J'rlh Dun't Nag Mo Ma', tho 8|nrylcutr1\'DcMit AB" 28), orimmo and the next day  begin  four
How docs the future look? Um Song”, the Wayfarers' “Sky West And Crooked" Guildhall (29) and Bourne- | 4ove of concert appearances . In
MICK: Al difficult subject to talk about. Wh just work T o o . s oy oalaptic— | mouth Winter Gardens (30). | Denmark
4] 'ways a cu subjec 0 1a abou en we were Just work- am ynn's o donna un way From You

ing in little clubs we never thought we could play on a stage to a huge e ¥:’I',:ﬂ"""\“‘l';oufl‘;“mltl:r:"‘ hl':l)ll;:l;
audience. _()ur _whnl(- carcer has been a string of surprises, rluing_thina's Nonney's \u;” GirlY, the Grahain Bond Organi R &
we never imagined we were capable of. So we can't tell what we might or St Ja ary”, Russ I.ludns‘ “Tou
might not be doing in a few years falanhini ) L parade names have been definitely booked for Tiles, the new
"|mdrrgruur|ﬂ city” club for the “new keneration” — it opens on
Well, what about movies? Capitol A A dee T“Ji;fltl'“ "'}T:.:r' February 28, with the Animals. and Ix UNDER Oxford Sirect on
L i 4 - o 9
" e i Walker's 1 P Martha and the Van the l‘l?m!'.l' of Dean Street X . i X . )
KFITH: Yes, we'd like to make a film but it's not easy to find the right fellas' My Taby Phlloe=Franes Lon. | e AT I N T o e
style. We have to give the public what they expect of us, to be the way Urchestra's * lrmu Ttobinson Crusoc’: April 4. Dee Dee Warwieki April B, The Shangri-Las; May (date to be

A ana-—Bluesology's  “Mr,  Frantic¥, Bob Lind's | 0ds, I ¢RI i i May B the O l
they want to see us, and yet o surprise them at the same time “lusive ety and KIKE Dee's “why Don't | | brecee ans o '1:'"1..::" M':l:., f“'.:',fh'l:"‘;;;" };’,‘l‘m S, s

MICK: The Beatles were sorry they made “Help? They bad a pun iy, b i CBS—Tony Jackson's "You're | mpany of the ardstes are exclusively hooked fo make their first appearances
ctring of gags, would have been fine for hall an hour. but they " '"“h"_“ “Run Like The Devil* al the club ,

1 have e o é . . AL : Sun

||I(|!1.| |'I.|\l‘ltiull1.h of a .s.lur‘\.r : 4 Back To Sta I'Im I‘rux.nl “n“. I. pisns “l:mlll .'u'..' T\:ll man 5, the Hallies. Moody  Blues,

KEI'TH: Clf's films are fine, if that's what he likes to do. Like 5 d's -0 v . 1 4 ,,.,,m_,| e . Squad,
Elvis's, They made money, But we wouldn't want to make films oL I’n \!‘“ !s. an ll\muihy a | thc'_ Ilocllnhnl'n = hei “ Tiles™
of that sort o e DL M My Trio: surprise’’ eve < which has three

L s y . Sliver's “The Happy Facesd, My—Antionetie's ames. And al |.,mh . five shops 1~ The 1

MICK: It wouldn't be our choice to pause every now and then Why  Dont 1 Run Away From You? and 1the i Radio Luxemnbouie dee-) ¢llars of Carnaby Streel
and burst into song! But whatever film we finally decided to """I"I:‘n"':;"'“:a_‘}‘:‘,“‘""'"'.'I'“\‘ ]“l”l“‘_‘ Ph" :"“”"’""}l{" be ink their own dinca Hundred Recard Shop
make we hope it will be soon DAVID GRIFFITHS cetherse My o _"mmﬁt (:n iroove (To- thegue e8RS 10N Ready  Steady | _with desien names hke
(for A W Ls. JEomusen: i Radia" also  producini  shows Metowan, “Ravel Shoes')
Tird 0t Nearhes—TokRny y: there Among resident British It has smack bars, dance floor. @
Cheatin’ Heagre, | orae = Couat Masie's *Vour fi1s. booked for seasons: the A stace only stichily smaller than the

5 g Price Set. the Vipps. the Mark Lee-  London Palladiim,

PETER AND GORDON Calling all

coloured girls -+ OPENS MONDAY

“ ’, Nashville Teen Arit  Sharpe s
becoming  an  independent  record
producer and hay asked the Record
Mirror to help him in his search
for new talent. MHe is secking a

coloured girl singer for some new
songs he has obtained.

q
w
¢]
“If any girls  have tapes ar -
a
e
q

= demos of thelr waork, or if they
COLUMBIA DB 7834 can just sing well, they could send
them ta the Record Mirfor with a

NOEL GAY ARTISTS recent photoiraph. and  I'lE disten

to them,” he said,

the underground city for

Send the maferial 1o Richard

green, Necord Mireor. 110 Stien. | | >0 g9 OXFORD BT. the new ge neration

bury Avenuc, Londen. W.I

we'll see that it :\‘I| 1o i "
RYDING HIGH I5 M T e Irvine Sellars
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JENNY e e e ¥
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A SHRILL whistle cut down a Chelsea mews and Brian
X Jones appeared at the door of his house. I parked my
Volkswagen next to his Rolls (I'm not proud) and wenl
in with him to what looked like Aaddin's cave.

Records, bottles, souvenirs, books and even a huge
amplifier were liberally scattered about the room. Brian’s
home help was desperately trying to put things in order.

“I've been here a year and spent a total of aboul three
months in the place.” Brian said. “I'm moving soon, | want
10 get a big flat in London, then a hig house with a min
strel gallery, I'm going Lo build a Go-Kart track in the
grounds, so I'll need something like fifteen acres.”

Brian iayed me a weird version of “The Times They
Are A'Char " which was treate put it
almost like a Battle Hymn. Then he played a great Paul
Revere (rack, explaining that most of his records were
“radio station throw outs™ which he just put in boxes and
carted fact, he had four copies of “See My
P actually on the American label.
nething I'd like vou to do is put down all this rub
that’s been started about Anita and me," Brian said
suddenly. “Ona paper said that 2 told them we were
getting married with Dylan as n. Every paper in
the world has quoted it and it's ut h o talk like
that. Anita never said anv of these thing

In fact, Anita and are very close, but they both
fold me that they honestly haven't made any marriage
plans.

We went in the Rolls o a club in the West End and
as we were travelling along King's Road, Brian remarked:
“People resent me having this car. They look at me driv

g and say ‘There's a stupid lout who's made a lot of
ey in a group”. I'm gelling rid of it soon. I'll probably
2l & Mini for Anita and one for me. I want one of those
racing back tvoes."

Up at the club, Brian talked about his role with the
Stones. It occurred to me that ives a lot of serious
thought to his work and there ned 1o be a struggle
going on inside him. Something that wanted (o break oul
in a creative form.

"I can identify myself with the group, but I'm not sure
about the image," he began. * This rebel thing has gonce
now. When we get to the Clifft Richard stage where we're
part of the Establishment, I don't know what will happen

“Life is a varadox for me. I'm so contradictory. I have
this need for cexpression, but I'm not certain what it is |
want to do. I'm nol personally inse Just unsure. |
would like to write, but I lack confidence, 1 need en:
couragement, If someone told me I could write and egged
me on, I sunpose I could do it,

“It's like jumping in at the decp end and not knowing
which way you are coming up. Have you ever done that?
You jump into the swimming baths and come up facing
a way you didn't expect. You thought you'd be facing the
end. but you're just looking down the haths. It's that feel
g that | et
blames a lot of his fecling on his shyness. e
admits to alwayg having felt shy all his life. That itself
it a paradox, How, many of you wonder, can anyone who
is so much part of a group like the Rolling Stones feel
shy is Brian's problem, One which he cannol seem
to come to terms with casily

@ These colour and black-and-white
photographs of the Stenes were all taken in
Hollywood during their last American visit,

“People only read about court orders against me in the
newspapers, “It doesn't seem to have affected
ghn- Stones. We didn't get hundreds of letters complain
ing about me. Only Bill got one, it said I was a disgrace
10 the group and they should get rid of me."

By this time, we had left the club and arrived in Brian's
“local”. Almosl as though to prove the point, a middle
aged man came over (o our table and very politely asked
for the Stone's autograph for his daught

J smiled and sai

Having obliged, Bri
mean? They don't regard me as a monster.”

“I enjoy being with the Stones, it's something that I
gel a satisfaction out of, I take the music seriously and
il ;lllp\\\- me 1o express mysell partly. | made a mess of
my life eerlier, 1 chucked up a career at University be
cause I didn't like all the sehool rules—the uniform bit
and everything wasn't me. My life has been all escapism.”

RICHARD GREEN

See what |

THE ANIMALS

Inside-looking out
F 12332

UNIT FOUR plus TWO

Baby never say goodbye

F 12333

GRAHAM GOULDMAN

Stop! stop! stop!

F 12334

JON MARK

Paris bells osss:
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ANYONE who thinks that Keith's tolents are limited
to writing “19th Nervous Breakdown” and “Get
Off My Cloud" will be forced to think ogain when
they hear any tracks from his “Today's Pop Sym-
phony"” album, issued on the Immediote lobel.

Keith, with the questionably named Aranbee Pop
Symphony Orchestro, takes ten quality pop songs
(including four Jagger-Richard numbers!) and under
his direction they perform them in o near-classical
style. Quite obviously the arrangements are blotant
enough in parts to make these tunes recognizable,
but on the whole, the general sound is subtle ond
soothing — ond frequently amusing,

Keith's way of blending pop and classic together
has worked out well, making this into o reloxing and
very listenable album. But it will oppeal more to
older pop-orientated buyers than younger fans,

Tracks — There's A Place; Rog Doll; | Got You
Bobe; We Can Work It Out; Play With Fire; Mother's
Little Helper; In The Midnight Hour; Take It Or
Leave It; Sittin' On A Fence; | Don't Want To Go
On Without You (Immediate IMLP 003),
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100 MANY RIVERS
BRENDA LEE

P L U B A

Brenda Lee

Too many rivers

O STA 8622 © LAT 8622

The Surfaris

[t ain't me, babe

© STA 8631 O LAT 8631

SOMETHIN' ELSE

SOMETHIN' ELSE

SOMETHIN'ELSE

SOMETHIN' ELSE
) e B

b

T Ve ot B Sogont” Go Yo Bogar - Porchemant Farm

The Kingston Trio

Somethin’ else

© STA 8628 © LAT 8628

Rick Nelson

Love and kisses

© STA 8630 © LAT 8630
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FINAL

R &SI

e
for the

STIES?

§i 7

scen through the camera of his manager Phil

Walden during the recording of Otis follow-up single

My Girl”, Otis is listening to the playback in the
Satellite recording studios, Memphis,

€3

(yes, IS

has recorded
‘SATISFACTION’)

OTIS REDDING: "Otls Blue"—Ole Man Trouble; Respect;
Change Gonna Come; m%% Loving You Too
song: Shake; My Girl; Wonderfu orld: Rock Me Baby:
Satisfaction; You Don't Miss Your Water (Atlantic ATL
5041).

AMON(E the R & B crowd, this LP built up a wholly un-

deserved reputation before Its release here. Many hun-
dreds of Imported coples have been already sold and this
is high in the R & B LP lists. (Mis takes eleven songs, three
of his own included and gives them all the typical Redding
soul treatment. On some, such as "My Girl” (the best track
on the LP), he is great. On others such as “Satisfaction™
the eflect is terrible—one could almost belicve the stories
that he recorded it as a joke. The versions of “Respeet™ and
“I've Been Loving You Too Long™ are diferent from the
singles versions and lose something in the process. Naturally,
this'll be popular with Redding fans but any who dig Sam
Cooke won't think that Otis’ versions of three Cooke songs
are better than the originals. Interesting but not outstand-
ing.

* kK
DIZZY  GILLESPIE “The New  THE 13 AGAIN. —Could
Ca —The Lekend of Atlantis; i hing  You
re: The Conquerers; The I ! urm On Your
The  Swords:  Chorale Loveligh "ut A Spell On You:
(Mercury 120 021 LMY) I Can only Give You FEverything:
sad  Eyes:
FPE New Continent was the last
l ortkinal  work  composed by
Lalo Shiftin for  Dizzy  during :
his two years on tour as plamist  Knew: Mey Girl: Bring ‘Em On In.
with (he orchestra The complicated.  (Decea LK 47510,
yet exsentially listenable quality of .
this work makes 11 interesting with ‘.-‘-\ Marrison wrote tive of the
oul heine ton hiring Obviously  a 4
hise seller sz neld

“Walkin®  Down that Them
n VAN 3046, tion they de J
very i over g Iy, wisiful piece
intricate  thal s put sver inan excellently
very Stmbre manner, in
unge of Em On in oand  Out OF  Sicht
here, hul allowether 2r¢ D ravers. Standout track s
are  much mere pop than Garl.”  and the  best  tracks
They ve  included  several Ar¢ detnilely by Van Morrison
* ok kA
MIKE LEANDER  “Cool  Drinks
p » Fly

CIC AT Me Babe o Fans of
theirs will ke this. and 11 could
Wwith Them sotiie new  fans oo eyt

'R R} o From
Tarn Te:
THE BROTHERS FOUR “Great-  Sunday; Desalinado; My
Hits"* CRS ¥ b, Girl: Goldfinger: Moo River;
Left My lHeart In San Framisco
iDecen IPFS 4068,

SART from the typical |

T per

r Line' Nice pleas e hd four technique

c with thelr smooth  enhances the so Ihis s a4 very

voices  blemnding  well  with  (he  balenable  record  and  should  sell
stmple  backings., well

* o ok ok L
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THE MARK FOUR: W I BOSTON CRARS: You Didn't Have To He
Going Duwn Fast (Fontana TF 6641, | raves N bix DB 7830).  Mid temps
from lead soce with an all-hap : . tinod 1 . rather routine roup vocal
croup effart wilh a pedantic sort of heat ) tor sonnds Cenoneh sons s % W
dancine * * K THINI  LOP Rexresa A ME Mi Felickdad
ADAM MIKE ANO TIM: Flowers On The Wall; (Reprise 20421 Return To Me ' in English. Trin
Give That Girl A Hreak (Columbia DI TR3E). Faxt siis ih o Spanish, @ wellknown ballad,  with  full
puced wroup joh with a sort of jJoint vip In the volee slrings  in the  backing. Most tuneful. & & &
in the hidher resions. Very catehy und waorth walch- MIKKI YOUNG: Who Killed Teddy Bea
ik closely day (Pulyder BM 56048), Pleasink bal
i den OFf Love: The Andalucian wha has already had massive public
Gypsies (Pye 170260 Very funny, pun-laden song from speed driving on the M1' She's a wood singer and
with wuitar hacking and a sibcalomd sort thix I8 & soed SO LR B ]
Could_ even b ow WL, his—the wards are GUY DARRELL: Somewhere They Can't Find Me:
posibively muarvellous & & & W Takes A Lot To Laukh. Takes A Train To
ETTA JAMES AND SUGAR PIE DESANTO: Do 1 (CHS 202013, Despite Guy could do
{ . ' M Myscl  Clear: Semewhere Down  The  Line with Ilfl\\ ane. A 3 soni, cleverly
e - % (Chess (RS 8025). Two rather explosive kithie talenis worded, und worth & clise listen, and & nice sense of
GOLDIE PETER and GORDON (RM Pic) on a  mercthansomewhal  explosive  number They stple about 1 all Commended-hikhly. & # o
whip up a i old storm and V8 & SWIInE arranke i n.\m:' OF ANGELS: Invitation: Cheat And Lic (P'ye
Moy ded Mecadilly 35292). Hest vet by the ex-public schoolboys,
ADAM FAITH: To Make A Dix SONNY AND CHEHR: What Now GOLDIE: Golng Hack; Headlines o e wo bk with  Michael 1'Abo »:rl!lr\)u a mal:‘:cl:mll;lr ml!n)::)h—
Man  Cry:  Mere's Another Da My love: 1 Lesk For You (Immediate 1M 026). Gofin-King . edued and bluesy v uoing, Needs only an exira
Parlophonc R 3412), Much beller  (Allantic At 4069}, Of course loly  sonx  and  Goldic's first  with  Siree 1. tivud_gflorl by Loy o i KK yuh e ok * %
effort by Adam. on a hig-bullding  of liberties arc taken with the « Andrew  Oldham, Delayed Insiru Rart en_Dy H0veIY_UCTHIRCIIEIL WILL Wiy THE ACTION: Tl Keep Holding On; Hey-Sah-Do-
ballad with & sort of seb In the Gilbert  Hecaud hit. but Ihe doo mental intro, plane, then some chorus _eflec d_snat - Ney  (Parlophone [ s418). U 3 3
" d Goldle, clever byl perhaps too clever . hige % ey arlophone 10). Up-comink ®roup on a
performance and & cleverly-con.  should build big salex. They waver  Anstrate siaging  from waod, falselto-laden treatment of a worthily saleable
structed arrangement by Ken Wood off-melody, hul Il ~ulls (he (real- There's a  softly hauntlng sppeal KIE s er Away (I'ye s, Clever arrandement und worth watchink. Group
man. A Reed.Conrad compoxi menl — the usual “logetherness quality in her vuoice, lots of style " Jackie's hest m quite has: & furfienreini Tllowinit. & &
which isx for both adulis and fcens. In given plenty rein with  these and “‘wresence’. And It bulldy well, arrancement and r wEET D L * v s
tiood showing on the Aip—yvalue for Iyrics. Not marvellous, hut surely teo . . . bulldx inte & Fifly sure- Juckie mvests a3 pucey. Swinging sonk wilh a lot uf 5\11\]\\ ELLS: iear  Laver; Can't ou  See
mones commercial. Flip is prety much  thing,  She  phrases  with Bluesy e gust missed s tpi but el mike e (Yowae Lednc Mol (AVSMME AT 9069). Livily
TOI* FIFTY T the same suri of treatment. TOI enthusiasm.  Flip s an  Oldham wrade unywa: R spe Mann., Weil. A very arrangement. lovely song. lovely performance hut_ we
FIFTY TIP, original, alko commended.  TOI® woud show all ray Flip is o T Halch spevtal doubt whether 1l ket Mary back in the charts A
i KRAMER. AND THE FIFTY TII, d o reeLie distinctive sort of performance all round
We're Doing Fine; For w:u"n':""rn:“nﬁ:‘:"gl':"'lh"(:I‘:I:";';'; 1 " i Insides BILLY STEWART: Because | Love You; Mountain *1"1’ :A‘
sive Me (Pariophone R S@h). BIIYS - op ) 1 the most Immedialely : q Of Love (Chess CRS M2B. Jerky. twinkiing beat  plibp M3 s o roovy Wsﬂﬁv m]ﬁr‘
back ta form here, with "' "':‘ impactladen of P. and G. hitx, but jous _roarup mesi_of T ballad with complex words and sume stratvipheric A_fulksey bailad " but “not_on” the pn _ur.kr-r Xery
bullding show on a \un:,dn rn"r“- the arrangement, sehne of style and = - falsetio  vocal touches. I1 maoves along most com pieasany o laten o bul maybe ml in_lune with
corded before. IU's a moody sort o merit of the song should sec it 1 il y o p merclally & & % Dotish  lastes. G _xocal sound, though—and quile

thinx. ranging between Hght and Gy 01" oo the charts, Opening l ISTIN g exciting,
thade. and very well performed.  pTon " ol fevel, then the boys 3¢ e A TIDSON: Memcmfier Ihey Loy THEE EXCITERSS A Tiitle mit of Soap: I'm Gonna
Not necessarily a raging it but - gug Ciogether,  ketting some fine  gRIC— 3 ot Bl ool Al Lot csallibed o o o Gel Him Someday (London HLZ 10013), A hit some
certainly for the Fifty. Dakotas. o opyniey going.  Midtempo  and b _scrcams, ol v “[_\ e competitioh, fhese  Aew el years back. now  sultably revived and with some
areleciea; ahd .;:::‘.:-‘. help out. FUP yaiher complex, but good. Flip Iy il show in the charts Ivy Leavue Divie first-r vocal arrangements, harmony-wise. Not
T FIFTY TIP ::m.” “]I';:- “Baye evole thi 1 sion  Two backing here  bushes (1 monk. and - ihe '\:"r‘:“r:‘"' Ply 2 biggle. but @t could prove everybody
TOr FIFTY TII ' clever-clever lyries  come  throukh  well.  Definitely K. o o )
oA e " T 5 watchable & & & % _ADRIENNE POSTER: Something Besuiltul; So Glad
PADDY KLAUS AND GIBSOD sl 5 : You're Mine (Decea F 123390, Good sonk, well-sung
No Good Withoul You Baby: Rejec- GERRY AND THE PPACFY » ) .JA.\ ‘“"7. DEAN: Norwegian Wood: A HBexinning by the leena star. Lots of personality in the
ted (Pye 17060). A Bit this Ume, We MAKERS: La La La: Without You N 12 20! i} Fram An End (Liberty l022%), “ style for treatment and 1t might ko well. Happy tempo and
prediel. The boys falrly belt away  (Columbia DB 75850, This one will K GpoDh. | l'"- the Americans IS Lennon McCarines nummber certainly  with commercial insredients. 4
on his repetitive and compulsv®  gu L0l because 1 has plenty  of Sl -'n- h from the Reatles’ last LI Interesting. melodically BARBARA LEWIS: Don't Forget About Me: I's
beater. 10s a good arraBgement:  wpneul for adulle as well as feens T " but  with 2 rather confused instrumental  sound Magic (Atlantic AT 4068). A  Cofin-King number
wo, with plenty happening but full  Seifgenned  song,  with  wordless Vocally. it's soumd, though. and should be o reason well-perfc naturally ,“' Barbara, but not really
emphasis given o the voices. ML chorus i which Gerry I8 Joined = Able weller. & & & her  strongest vocal performance.  Lovely breathy
rlral!ll\llt‘alh a;ul l‘l‘ Kool socally by the Pacemakers. e d 2 u VALERIE MITCHELL: Never Let It le  Said: tmes and firstrate phrasing. & & ok
. Nice sounds all rou o meas verse, ommercially I 2 Play With Me (MY Pop 1309, Brisk. un tempn DANI RIDAN: Guess I'm Dumb:  Songs O
Chunky and pacey with fast  santed ldea which cames off well beat ballad sold with & ot of personabty by Valerie -
e — WHN B Very easy-lo-femember B W e it T . 4 H YA Love o PPLF 1) Perky double tracked shawini
Tor FIFTY T melady, Flip v a eather omotional Qi huches e old i her voice—a wood per an ard sort of beater. Good backine hut not
ballad. TOI FIFTY TH" T formance. torribly e wrelully different. 4 & %
SUI'REMES: My World I GARY WALKER: ¥ DAVE  DEE. 5 HEAKY,
Me: et It Hight s 16 MICK  AND TICN: It Tighi®: THE FOUR PENNIES: Trouble THE  STATLER  RROTHERS: UNIT FOUR PLUS TWO. Haby
Debut disc by the Walker Hrother h) Know What | Want (Fontana Is My Miadle Name: Way Out Love Flowers  On  The  Wall:  Hilly Never Say (.o«ﬂbrr‘: Day
from the background—and It's gomd - 670, Highly effective hitparade (hilips  1HF 1169y Smowth  ballady Christian (CHS 201876), A surprise (Decea F11333).  Moeller ker
enough o go straikht e the  follow up with a beat based un a  performance by the  boys  with tp for the charts. but this onc composition which seems fo revert
charts,  (ary  sings with — con current  clapping al faothall or averpawer very well in the States, lo the “Concrete and (lay™ days
siderable power and foree amd the inds. The hoys & a hig, fat fir b n Song ix wa boys gel a rather old when the group topped the charts.
heater of @ seng s commercially rocal w and an intriguing way market and s fashioned  vocal  sound. but  the Clever arrangement for volces amd
santed. A clever  arrangement of singing  the word  “tight. A 3 h to make the grade waords are darned good and clever with that solidly lald.down instru
especially on the Instrumental side srong heat. with pounding  guitar hig  way. Hextrained instro and unusual i siyle. A firstrate mental beat. Song s complex but
Catchy and  well-done And lots o nd all in all one of the mental backing, but (uneful and arrangement, We think 'l click at the start and fnish has great
power all the way. Value for n ey the week, Flip s up to most restful. A col ercial item all lip v more folksey . . . are yon saleable potential. Could misx but
Hip. ard the way I " Christlan? we incline fowards a hit rating.
TOr FIFTY TIF TOPr FIFTY TI® Tor III TY TI Yo, TOr FIFTY TiI".

§ o)
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is their best ever/
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Yes, that IS Tony peeping out from behind Keith's
left ear. The others in this historic picture are of
course Patti LaBelle & The Belles and that well-known
R & B singer Mack Jigger.

F ALL the American soul singers to come here, I know

of none with greater goodwill than Doris Troy. She re-
turned to Britain late last Wednesday week. To be met by
delegation from the Tamla-Motown Appreciation Socie
And vour columnist.

Doris has just switched labels. From Atlantic to Cameo-
Parkway (Pye in Britain). “I only finalised the deal 24 hours
ago.” she said as she walked through customs clutching the
tapes. “The first record's called “Anything He Wants Me To
Do”. No, it's not one of my own song:

But think it stands a chance here. Even if it doesn’t hap-
pen, it’s so great to be back. Baby, I'm ‘home’”

At the hotel, she found a me from RSG's Vicki Wick-
ham. Within minutes, we were at a Bayswater flat shared by
ex-Gingerbreads, Carole and Margo (now both being recorded
by Tom Springfield, for Atlantic, incidentally). The girls and
Vicki had laid on a “welcome back to Britain™ party for
her before flving to Germany for two weeks' club work.

With Doris is “little sister”, Violet. 21. She doesn't sing. Bul she’s gol
her own scene. And will write articles about young Britain while she's
here for papers back in New York. She loves It here So much already
She doesn’t want to g0 home.

On her last visit. Troy proved an inspiration to so many British singers.
in her awn way, she did much to bring about the breakthrough of Ameri
can “‘soul’” music in this country, It's great to have her back
@ !'m delizhied that Dusty Springfield's “Little By Little” has made the

ris. Not only i1s it & very commercial record. Bul her performance
on it is one of her best ever, And is the most positive answer possible to
my recently oxpressed fears about her sacrificing emotion for perfection
Her “live’ TV appearances plugging it have been absolutely first-rate.
@ It's somelimes very frustrating for a deejay on Luxembourg company-
sponsored programmes not to be able to play his favourites on other
labels, Now that the Animals have switched labels, [ can play their
records. Which is a real pleasure. 1 read in another paper lhat opinions
on the Animals’ new record “vary”. My answer to this is Simple. *'Inside
Looking Out" IS the Animals. It personifies their whole . appro And
if you really dig the Animals, then vou'll dig the record. Eric's per
formance knocks me out. To me, they're the “wild" Animals
@® Wonder if you remember my pre-Christmas plea for help to find a
partner for a falented lyric-writer I'd discovered. | had lots of phone
calls about it. Everyonme sald “how about so and so?’” But in the m
they were political hang-ups. People trying push their own proteg
Which is understandable. That's business
The person createst faith in was singer-writer, Lesley Duncan.
e stic. When | showed her the Lyrics. Lesley said
F'd like to help. She seems to be woing through the
e that [ did three years ago. se let me meel
h When they met. Lesler brought along another very talented girl
who writes as well as she sings, Val McKenna. The three of them made
@ date for the following Saturday afterncon. In an hour. they wrote three
songs together. .

Between -them, they have tremendous potential. Each has something the
athers can learn from. If they can sort out their respective publishing
contracts, future looks very bright. I'll keep vou posted on develop
menis In 1t meantime my thanks again Lesley—and Vai
® A few weeks ago. Crispian St. Peters' “You Were On My Mind” was
way up the Top 10 of Radio London's Top 40. but barely showing on
the national charts. The following week. London dropped the record
and it started to climb the RM and other music weekly charts. Now f
course, I's a huge seller and London are playing it as a “revived 45!

RECORD MIRROR, Weck ending February 12, 1966

I“RU.\I the San Remo Festi-
val come these pictures
of jubilant  winners  and
sorrowful losers. The 16th
Festival of Italian songs has
an  Italian singer and a
foreign singer both singing
an Italian song. There is one
winner, and one commenda-
tion. All the others lose. The
winners of this year's con-
test were Domenico Modug-
no and Gigliela quetti,
top left. Domenico wrote the
song too, which was called
“Dio Come Ti Amo” (“Oh
God How I Love You) and
they both have a first prize.
With them is Pat Boone
who received a Kkind f
runner-up vard. It was
Domenico who wrote
“Volare'™ eight years ago,
the most popular song to
come out of San Remo. The
others whe competed were
Francoise Hardy (top right),
Vie Ds (above), Chad and
Jeremy (left), and the Yard-
birds (below). Seen with P.
J. Proby (left) is famous
Italian opera star Guiseppe
Di Stefano who shared the
same song as Jim.

all RM pix by

DEZO
HOFFMANN

THE SECRET
AGENT HILE

featuring themes of
THE MAN FROM U.N.C.L.E.
THUNDERBALL
GET SMART - GOLDFINGER

i lhe
Big Guitar
Sound of

Billy Strange

© SAV-N 8052 © VA-N 8052

vocalion

12 stereo or mono LP record

MES B0
INACTIO

Thunderball
and other great
007 themes

Roland Shaw
& H ORCHESTRA

© SKL 4730 O LK 4730

12" stereo or mona LP record
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AIR MAILED FROM MEW YORK

1 HSHRR T
) Lk

3 Eﬁfﬁm ANN*

7 CRYING TIME*
13 (5) Ray Charles (ABC)

ZORBA THE GREEK*
15 (6) Herb Alpert aad the
Tusna Brass (A & M)

9 A WELL RESPECTED
AN®
19 (B Kinks (Reprise)

4 ) Beatles (Capiisl)

12 DONT MESS
WITH BILL®
18 (4 Marveleties

LIKE A BABY*

26 SHE'S JUST MY STYLE®
# (19) Gary Lewis (Liberty)

27 AS TEARS GO BY*
20 (5} Rolliag Stones (London)

= I
atl
z’ #ﬁ‘mcnm«nn
(Challenge)
30 CALIFORNIA DREAMIN'®
g
31 THE MEN IN MY

GIRL'S LIFE*
26 (7) Mike Douglas (Epic)

32 CALL ME*
43 17) Chris Mentez (A & M)

33 A HARD DAY'S NIGHT
# (1) Ramsey Lewls (Cadet)

34 WHEN LIKING TURNS
TO LOV
@ Mk Ih" (Diamond)

35 A MUST TO AVOID*
22 (8) Herman's Hermits
(MGM)

36 pRn You THERE
e

37 BREAKING UP IS
BREAKING MY
47 (2) Roy Orbison (MGM)

13
14

14 (§) Len Barry (Decca)
AY BACK

35.(2) Four Scasons (Philles)

SOUNDS OF SILENCE*
5 (11) Simen and Garfunkel
(Cobumbia)

ATTACK*

24 (1) Toys (Dymavelee)
WHAT NOW

MY LOVE

5 1) Sonny and Cher
TAtco)

40

£
2

39
15

16 JUST LIKE ME*
16 (%) Paul Revere and Rakder

17 §NNY TAKE A
Ryder & Detrolt

SPANISH EYES®
18 T 35 A1 Scartine: cCuslnls m rranu Valll (Smash)
LOVE MAKES THE
19 WORLD GO ROUND*
- (1) Deon Jackson (Carls)

THE CHEATER®

THESE BOOTS ARE mm.
FOR WALKING*

46 (1) Nancy Simatra (Reprise)
TELL ME WHY*

21 (6 Elvis Presiey (RCA)

AT THE SCENE

3 () Dave Clark Five (Eplc)

(YOU‘IE GONNA) HUR

- (1) M Kvbln ll!luldlld)

12
13

14

1

15
1

16

17
18

Dudie
19

20

WITHOUT YOUR
LOVING

i Manfred Mana (HMV)
THE SEEKERS

3 The Seekers (Columbia
DODDY AND THE
DIDDYMEN

5 Ken Dodd (Columbia)
KWYET KINKS g
4 The Kinks (Pye)
FARLOWE IN THE
MIDNIGHT HOUR

12 Chris Farlowe (Immediate)
YOU PUT THE HURT
ON ME

8 Spencer Davis Group

1
BAHBHA S!I'RI‘.ISANB
13 Barbra Strelsand (CBS)
ANDY WILLIAMS' 1
FAVOURITES No. 1
9 Andy Willlams (CBS)
DYLAN

i1 Beb Dylan (CBS)
BEATLES FOR SALE
Ne. 1

19 Beatles (Parlophone)
THE ONE IN THE

18 Donevan (Pye)

TAKE FOUR—BY
CLIFF RICHARD

20 ClT Richard (Columbia)

1

2 SOUND OF MUSIC
2 Soundtrack (HMV)
3 MARY POPPINS
3 Soundtrack (HMY)
4 THE SECOND ALBUM

4 Spencer Davis Growp
(Fontana)

T a T e
e e Tautan,

6 MY NAME IS

BARBRA, TWO

7 Barbra Streisand (CBS)
7 HELP

& Beatles (Pariophone)
g THEIR FIRST LP

18 Spencer Davls Group

(Fontana)

MY GENERATION

# The Whe (Brunswick)

A MAN AND

HIS MUSIC

11 Frank Sinatra (Reprise}

1 EAREWBLL ANGEIINA

Joan Baez (

A WORLD OF OU!-

OW]

B The Seekers (Columbla)
TEARS OF HAPPINESS
12 Ken Dodd (Columbla)
GOING PLACES

15 Herb Alpert (Pye)

THE KINKS'

KONTROVERSY
14 Kinks (Pye)

IN SAN FRANCISCO
20 Teny Benmelt (CBS)
SHIRLEY BASSEY AT
THE PIGALLE

18 Shirley Bassey (Columbin)

9
(]

16 St
ALMOST THERE
17 Andy Williams (CBS)

HAREM HOLIDAY
19 Elvis Presley (RCA)

1

@ wueeLs

NEW QRLEANS
.,' U.S._Bonds.

. ARE YOU SURE
;
10 RS S

12 PEPE
A Dune Eddr
13 PEPYS' DIARY/GATHER

AGO

WALK RIGHT BACK/
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CHARLIE has always been the . . . well, the smartest one of the Stones.
And his love of joxz makes him that much different from the others, too.
But nevertheless his drumwork is usually the real driving force behind
the Stones’ discs. This colour picture was taken in Hollywood
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