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Enquire st your local music dealer for Free
HOHNER Electric and Electronic Organs

11-13 FARRINGDON ROAD, LONDON, E.C.1

2 ge ph

Relaxation and enjoyment need
music. For gheer entertainment
value everybody appreciates the
lilting tones of a HOHNER, For
the bar lounge, the hotel and

club lounge, or the big enter- §
tainment hall — the HOHNER }
range provides the right instru- §

ment for the right setting

See this new portable electronic
organ = the HOHNER Sym-
phonic 320 — a real boon to
ensembles and jazz groups.

Those who know choose HOH-
R because HOHNER organs @
mbody the latest advances in |

e
electronic technique stylised to
blend with the proudest decor.
They please both the eye and
the ear.

T
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+..wvant to let off steam? Any questions about the scene?
Then - just drop a line to JAMES CRAIG, LETTERS EDITOR.

XOLy,
e ("(

ISIERY ‘ N
RWEAF - . - EVERY THURSDAY

NITWEAR 2595 & X3 ] Lo 116 Shaftesbury Avenue, London W.1.
\ Telephones GERrard 7942/3/4

marvellous! Just the thing to stop
co""'E PLEA a party folding up when every

one's too dead to keep the records
going! Seeing that I didn't even
know they existed two weeks ago,
they've certainly made an impres
slon on me to warrant me writing
o you now! — G. Pritchard, 206
Westbourne Grove, London, W.11.

AN anyone help? I'm an
A ardent Connle Francis fan
1 have all her records now
avallable, Including some of the
foreign ones But T need some
that are deleted —may be 78's or
45's. 1, My Treasure; 2, Eighteen
Faded Orchid; 3, Freddy: 4, Be
Heve In Me: 5, ryone Needs GRow UP To"Yl
Someone: 6, I Never Had a Sweet ' b
hea:t. Anyone help? I'll pay. — have just heard the recording
E. K. King, 17 Zambra Way, Seal, l of "Over the Rainbow' made
Sevenoaks, Kent. by Patty Labelle and her
Belles — the group Mr. Tony Hall
RAVE RADIO raves about in his column. I can
only say that it will never be
“Leaning on a road sign at the corner of the street”—the MARK LEEMAN FIVE : surpassed as the worst record of
T last I've found a ﬂt'u'"xll 1966, What a load of complete
radio station that'’s on a trash. For Heaven's sake Tony.
s‘o the Nashville Teens attacked our recording of “For- through the night! It's Radio  grow Mrs. D. Dale, &

up 57
’ ‘ ’ bidden Fruit” . . . well, Stevie Winwood said: “Mark Essex on 222 metres, and it's lllrm-lls‘ Road, Lelgh.
Leeman Five—Yeah! This is all right! It's fabulous and the
best thing they do on stage. It's fantastic.” But unlike the g S
Teens, Steve is an authority on our work, having shared o

the Marquee stage with us for so long. He knows how ‘Fruit’ RODGERS . KANMERSTEINS

goes down and is accepted. Our late colleague, Mark Leeman, ROWIT W1
was singing ‘Fruit’ with us in 1961 just before the Nina 10 # ¢~D 9
Simone album was on sale. It's almost our signature tune— M‘Elc
> it draws ecstatic applause. When Roger Peacock joined us, UL oo
we kept the number in. So good was the reaction we recorded A.\Iilli"&l’l] MMER

it. We did so early in October last year, We heard not a 3 v WIS TAL

whisper of the Teens having recorded it until ours was
announced in the Press in January, and their manager
phoned us to say they were planning a release in a few
weeks. We well know ‘Fruit’ won't be a big seller for us,
but it's been a success in other ways. We alone can judge

the good it has done us. We've got TV shows, unanimously
Claim the Mal’k Leeman Five good reviews from crit ¥ e and respect from knowing
people, and satisfied fans. We've asked around and can find
nobody who knows of the Nashville Teens' association with
‘Forbidden Fruit'. The only fruit they seem to be associ-

but the same old orny Al ate vl N J 3 'S My .
BEATI.E RUBBISH Backing. ek fwo' eccean. i Btadiwith' is SOUR (.lp\l'hs"—.\lnrk l,ccmnn'l-lu-. c/o
Can Work It Out” and “Day Ken Pitt Organization, 35 Curzon Street, London, W.1,

Tripper.”  All they think about

l think the Beatles are ulter oy 4re tours, and making films

Rubbish. Their records are  They have forgotten all about the does not know his Tamla sound
going from bad to worse. Just joyal British fans who made them TAMLA.INSP'RED? The Seasons have been on the
to hear “Day Tripper” gives me &  what they are today. Why can't ' most-copled & themselves
pain in the neck. I'm sure their they get down from their high while retainir brilliant
records only ket to Number 1, horses and start to give the really F  your reader Mr. Peacock originality, and r { is try
just because they are the Beatles. oyal fans their money’s worth, — l thinks the recent hits of the ing to establish his own ‘“‘Barry
In the TV pop programme '“TOD V. L. Bennett, 85 Chedworth Cres. Four Seasons and Len Barry Sound Rescue Me' was admitt
of the Pops I've seen nothing cent, Paulgrove, Portsmouth, Hants, were Tamla-inspired, he obviously edly iIn a similar vein to Motown
but s an original variation. Being
a Tamla fan, | ax that the »
Supremes and 'Mmm] Gaye de The cover of RCA Victor's best-selling “Sound Of
serve the highest placings but el '3
Peacock, old lad, leave the un Music” LP.

ones 1o the Walkers,

Stones otc. If | got riled at every
great  U.S.  disc  which failed

] I'd be a nervous
| Q’D || s msuLous e ‘Soun d of Musi c
o T Wi e, Loty
s ! s LP should beat
A FILM THEME

CCOMPANYING  “Sky  West é Sfne 99
and Crooked” on general re acl l' s ea
s¢ at the moment is a

Miracle film “Mission
Killer.” The main theme B AT ;
music for “Mission For a Killer l ELEASED less than a year ago, RCA Victor's movie-

. " Pre
DDA - 4 Q:::,‘.,r,',l\“'_ix,::;“.\m":,ll:.‘;:.l(;d y’;; “",t.’, notched up sales of more than 700,000, It is probably

15 an exciting and pulsating Latin-
JUST SAY | LOVE HIM = Michel Magne Orch. As Columbia Britain's fastest-selling LP, doing especially well in the

ave already previously issued the
btk bl ;',J“ e London and Manchester areas.

B e Oh& aEk; ) hooe It took RCA’s best-selling “South Pacific” LP five
this number also, as | am sure years to hit the 1,200,000 mark. So it looks as though
i :»'.‘.'.'.’u:“n.v ;I;l-'f_";"i:;'l:;"w ““')“_':" “Sound Of Music” should beat that in less than half
Waltham$tow, London, E.17. the time,

This shatteringly successful soundtrack features, of
course, the score by Rodgers and Hammerstein, In
SEXY "M fact, when the show first opened in London's West
End it was hammered by critics who said the music

THINK P. J. Proby looks like was not up to the best standards of the team. The

Elvis Presley with his new il orel . > in 4 it I s of the k K
hair stvle and 1 also think film version, too, came in for its share of the knocks
he'll be around for a long time as being almost “unbearably wholesome”.
with such fine volce. Should pop .
music die out, Proby with good But you don't have to look far for the reason for its
Just off the press comes this new '\:;:"""“ \‘;\”“"‘: 'l""l'"l“' : "I""\'\‘i‘"‘” popular success, It is exciting, romantic, colourful, The
. er. Alse ! e looks far i :
BELL Guitar Catalogue. Packed | oo™ 00 0™ il his hair brushed music, too, has a habit of growing on you. Julie
?M:S&mﬂ.. = with  exciting  Instruments  and back rather than falling over his Andrews, as the governess who sent to look after
ust Say | Lov ¥ eyes, — y g . bocillie
PXE :;os’(:olplx profusely illustrated “‘"" ""' b “,_:;,'""7"‘::“‘"‘""'7““'"' Phibs the family of the Austrian Von Trapp (as played by
Photographs it containg absehately Canadian actor Christopher Plummer) conquers the

:.;; l':::'7;::;"':.:2":,,m('?:::‘;\" children and the captain with such songs as “I Have
= & d ezyryiyialise T
D-vo.LGowu ;l::tar’/:.'m’:' AT AT Sk apn, Amplifers, Echo-units. WE WERE FIRST Conf vl nce In Me ; ‘“'.. avourite Things”, “Do Re Mi
s::."“é;'“nt NEP 44055 Pye Int Microphones,  Accessorles,  elc. and mething Good"—all songs have the trick of
3 Wonderful cash bargains or easy noticed while looking through bearing constant repetition,
We Five— Roy Head— terms. Call or write for y recent issues of the R.M. In fact, “Sound Of Music” turned_ out to be the most
4 i : Pinkerton's Assorted 28 g
h';';ﬁ&':":'.','ﬁ' #é'p' wl:,?;n?' Ry ead FREE copy today. were credited as being profitable of all the Richard Rodgergfind Oscar Hammer-
» A first group to feature auto stein productions, It ran for 1402 performances on

BELL MUSIC (DEPT. 6) 1 Id like to int out 4 1
Chuck Jackson, Dionne Warwick, The ST R u..mf SURBITON | that the Downliners Seet g boss Broadway. Unfortunately, though, Oscar Hammerstein

The Kyriakos— M. K using this Instrument for over 12 died during this run before either the movie or the LP
More Greek Themes Surrey months prior to this, and In fact moved into show business history. 4 < 2T

NEP 44058 Pye Int. featured this on R.S.G. in Decem DAVID GRIFFITHS
Callers welcome, Open all day ber 1964 — Joyce O'Donnell, (Man-

Saturday ager Downliners Sect) e oy s e s e

soundtrack album, “Sound of Music”, has already




RECORD MIRROR, Week ending Februarv 19, 1966

LEN BARRY TELLS RICHARD
GREEN ABOUT HIS SPLIT
WITH THE DOVELLS, HIS
STAGE ACT AND WHY ...

R. Excitement strode across the lounge and called out to

me: “Let’s sit on the stools, they're my natural enviro-

nment.” Which fs a pretly good way to begin a conversation
1 mean, just think of the liquid implications.

Len Barry settled himself, then looked dubious when | asked
him why he had left the Dovells. Then he said: “I'll tell you
1 might as well, I'm not afraid of anything.

“I think we ran out of patience with one another. | figured
that if I left, the other three would be able to live with one
another. It would be easier for me to make it on my own be-
cause | sang lead. We were making an excellent living, but we
never got rich.”

Len settled down to a period of song writing, something he'd
wanted to spend more time on for years. He had *one or two
B" sides with the group and wrote a bit for Bobby Rydell.

“1 just left the wroup and didn't want to record for a while,” he said

did some records with Cameo bul | wasn't salisfied, so 1 wouldn't let
1 release anything Then | wrote ‘123" and even at the piano it sounded
a smash I'd signed with John Madara and Dave White and | persuaded
them 1o let cord L’

As it looked e no drinks were coming, | settied down to plain inter
viewins# and asked Len how he'd kot into show business in the first place

‘I had un athletics scholarship at high school and we used to fool around
singing toxether. Three of ere at the same school, we picked the
other guy up somewhere else he replied. “We made our first record
just for a . Il was never meant 10 be serfous

“I think thal basically speaking, everyone in the entertainment field has
- ehow off in them. IU's not natural 1o want to ko up on stage in front
of thousands of people.’”

Which led rather nicely to Len's stage act. It has been described in many
amimated ways and even led tothe Mr. Excitement tax
Len told me about his routine

“l do a very different act from most white peaple,”
be began, 'l don't sing well enough to stand still and
sing for forty minutes.” Then he grinned. slapped my
knee, and added: “In fact, 1 don't sing well enough
to stand and sing for five minutes!

“Jackic Wilson kave me the name lag and I took
it—1'll take anythink. 1 perform a sonk from inside
out. I feel I could do a song without any words. Sam

\

\@

;

Looking happy at his Decca press reception in Londen, LEN
songwriter/record producer DAVE WHITE, his manager

JOHN MADARA,

BARRY
HENRY COLT and

with (l-r) Dee-jay TONY HALL,

songwriter/record producer

Cooke taught me that. He told me that you have io
feel the song inside and make it come out in what
you're doing. He was the finest entertainer that ever

" ENGLISH PUSH

Baby'
r-and-b.

who recorded the song originall
ould be rock and roll,

He continued with his theme

After two records with a similarily. Len plans 1o
change his style somewhat for his next record. Hut
he's keeping the title on his personal secret list.

1 think my next record will be the biggest think in

‘123 and ‘Like A
t to me they are

“‘Most of the English

“Tom Jones is my favourite now. I think his move-
ments that have been criticised are very innocent and
not Intended to be dirty in any way. It's purely
accidental.”

Len's singing voice has often been compared (o that

of a woman. | wondered If that sort of thing ever
bothered him.

“No, nol at all,’”" he smiled. “'People have sald |
sound like Mary Wells and Dusty Springfield, but I
don't worry about it. All the earlier success of rock
and roll was enjoyed by xroups who had a lead
singer with a high voice. I think I am considered by
the public to be a rock and roll entertainer. Basically,

artistes that have made it in the States have been
using nd-b. They have had to be very smart. The
Rolling Stonmes are basically r-andb, so are the
Beatles. The United States needed something new
very badly at the time that the English invasion hap-
pened. things were getung very stale. People could
open the charts and see the same people there every
week. Herman is perhaps the English performer thal
I get the most cnjoyment from. He's got a great per
sonality and a fresh approach.

“The English artistes gave American people the
initlative to do something better. My group had had

England,” he admitted. “'I'm not sure how It's gonna
Ko in the States. in fact we may not release that one
there. It's very fresh and Invigoraling, °'1-2.3' and
‘Like A Baby' are similar 1 axree. [ thought we could
try a similar song again, but we won't do it again
You can do it in the Stales, but not too much,”

Now that he's writing (under his real name of
Borisof) and recording, | asked Len if he planned to
produce records for other people

“I am waiting for my manager to let me,'”" he said
~l haven't had the experience. | wouldn't like 1o

. Enqlish hits spurred U5, rewal

record anybody that I could hurt, only somebody that
1 could help. There's too much responsibility."

Just before he came to England, Len completed a
tour in Americe with Sonny and Cher. He reckoned
that everything went wrong and nothing went right.
Arrangements were fouled up, accommodation fell
through and it was a miracle if a day went by with-
out some mishap.

“Bul | don't have any misgivinks about this tour
because Gene Pitney assured me 1t'll be okay. I'd
trust him all the way, If he says a thing is okay, then
i's okay by me. We mel five years ako on a Dick
Clark tour. Since then, we've been good friends. Quite
:Innenly. I think Gene can do without me on the
our."*

It by then and it was coincidenco that | h to
begin recording again when the English people were

I think | am r-andb. You have lo draw the line by  bik."

UST
CAN'T
HELP
SINGING

SOUL”

I don't know what all this backkround stuff is
su's CHRIS FARlowE supposed 1o mean. The idea that If you didn’t work
tin a cotton field when you were a kid, or if you
didn't live In a * you can't sing soul that
idea seems ridiculous to me. 1 was Jucky enouh o
be born with a volce 1 can use — and so were a
lot of other people — and that's all there is to il
differentiates betwe his particular style “Plenty of people, including me, sat around London
and what he calls “straight pop”. And the durink the war with bombs droppink all around, That
difference is big enough to have landed was a bit hard, 1 can tell you. And there are mil
: : & $ 3 lions of diabolical slums in this country that leave a
him his first big hit with “Think". mark on the people who were brought up in them
“If 1 was asked to sing pop,” ys Chris 1 was h,..”'.' enourh 1o have -:1 drrrntl nlnnv-‘, hut
i i T o # 0 I '] everyone suffers personal tragedies and disappoint
I'd say 'yes' and then get up and sing soul oy Feat colour their outlook and thelr lives
I couldn’t help it. A soul singer is morc
than JUST a singer, if you see what I mean
He doesn't rely so much on the production  perience comes out in what he does. I'm a st
or the arrangements on any record he — a white singer who has never scen a cotton ficld
ake e g - und the difference between me and the other soul
makes it's all got to come from him A i oIt TOT e Votee i et skl il
Of course, the record producer helps but which I use it. Black or white — It doesn't make a
my type of singer ha 1 more personal blind bit of difference. Anyw why keep on bring
attachment to the music ing colour discrimination Into singing
He adds® “In a funny sort of way, IUs like beins /

s, of course, 18 a strong club performer
a pop opera SiNREr. You've mot to be a bit of an ¢ been the cradle of every really wood
actor to put the feeling across. If you can't feel, you

BUY! BUY! KAEMPFERT!

" I

CHRIS FARLOWE

some  fans'  minds But  Chris

(-mus FARLOWE Is very much a home-

-4 grown product, a soul singer who

“This in turn affects the way they express them
selves — if a man is a painter or a writer his

entertainer. You've got to have the experience. The
can't act whole scene in this country necds Lhe cxperience
The British scene is developing in its own way now

and there are a ol of very sweet sounds around

HE DISAPPROVES R AR X N

by purists 1 mean the group of self-appointed critics

who believe it's impossible for anything to get better,

Chris comes from Islington, in th London. He

hasn't got the background usually assoclated with
soul singers. Talk about the “backeround™ of most!
the Americans and Chris gets most incensed. People

only worse
like Otis Redding and Solomon Burke have a mysti

fabulous LPby B.K.

LPHM 84 046
SLPHM 184 046 (stereo)

X (mono)

“To hell with them. Th

much as they think they do
With which the outspoken Mr

for another gig

don't know one-tenth as =
polvydor

Farlowe roared olf

PETER JONE S J
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Areyll Street, W1
THE ANIMALS*
CLUB., Sae 39
w.l.
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AND TICH Fan Club: Sae to
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ley Road. London N.W.
THE WHO OFFICIAL FAN CLUB.
Sae o Dierdre  Meehan, 67,
Chatsworth  Road, London N W2
Annual subscription 5§
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HAWKIN (40 LUB,
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. J. PROBY. Dept. RM —Sae
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Avenue, London, \\l

EARN MONEY SONGWRITING.

Amarzing free book tells how. L
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A Great Version of
the American
Smash

‘FLOWERS
ON THE
WALL’

Columbia DB 7836

ADAM, MIKE
AND TIM

Thank Your Lucky
Stars—
February 12th
Ready Steady Go—
February 18th
and plenty of others!

NOEL GAY
ARTISTS

CAN BE AREAL HE-MAN

Don't let anyb

In just 15 minut
dnylmnmakc YQu &
SW MAN!I'11 build
powerful muscles
wherever you
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Andreyel  Hoffman, 15, Gdansk
Wrzesyez, ul. Jaskawa Dolna
m9, Poland. Stars — Beatles.

ing Stones, Shadows, CUIf Richard
and the Hobby and in
terests — | fi ds, can write
in English and Russtan.

i -~

Faith Weyward, 21, Cossham MHospi
tal,  Nurses Home, Kingswood.
Bristol.  Stars — Hrenda Lee, Jim
Reeves, Eortha Kitt, Beatles, Adam
Faith. Hobby and interests—Driv
ing car, men, drinking. reading,
records.

READERS' CLUB

Carole Collins, 15, 182 Collingwood
Street, South Shields, Co. Durham.
Stars — Pretty Things, Otls Red
ding. The Who, Mindbenders. Pretiy
Things mwost of all.  Hobby and
interests — Packel shows, meeting
®roups. pholography, I'hil  May,
records and dogs.

John Reeves, 18, 27 Crosslees Dr.,
Tharnliebank, Glasgow.  Stars
Reatles, Animals, Stones, W Oix
Redding. Cilla, Herb Alpert & Co.
Hobby and Interests — R and B,
tink  Beatles ses, Lape
ording, playing piana

Kjaller, 17, Nolbygatan 51,
Amal. Sverige rs — Lennon.
Cilla, Marian, NE. Hobby and in
terests  — Poetry. kullar playing,
mod clothes, painting.

Ewa

Marek Luczynski, 17, Worszawa ul.
Elektoraine 198/m22. Poland. Stars
—Yardbirds, Heatles. Kinks, Hob
bies  and interests — Pop  Eroup
records. stamps. photography.

Please do not worry
have been fooded with
ledging them all by 'lellrr.

St
Christne  Gifford, 14, 370 Archer
R P'in Green. Stevenaxe, Herts,
Stars—Beatles, Donovan, Hobby and
interests—Singing pop songs. collect-
ing Beatle pictures.

Conboy. Eddie, 21, c/o Caravans’
Crulvic Farm. Wormit. Fife. Scot
land. Stars—IHermans Hermits, I"aul
Jones,  Paul  and  Narry Ryan,
Walker Rros.  Hobby and interests
~Cars, collecting H. 1. records,
motor-cycling.

Gail M. Selinger. 15 420

141 Street. Belle Harbor, New York
11684, U.S.A, Stars — Bealles, Roll-
ing  Stopes,  Herman's — Hermits,
PPeter and Gordon, David MeCullum
Hobby and interesis — Letter writ
Ing.  kuitar, painting,  horsehack
riding. Will answer all letters.

Welland., 15 22
Hoad, Presteigne  Rads,

Stars = Kinks.  Stones,

Bros., Byrds. Pretty Things,
and  Cher, Animals, Hoh ylan,
Francois  Hardy, Who,  Them
liobby and interesis Boys with
long hair. motor hikes. pop records,
ltke to date a Kink

Cantle
Wales
Walker

Sunny

Barbara

il your photoxraph has not appeared yet as we
replies and are

still in the process of acknow.

~
) Readers Club Coupon

NAME

ADDRESS

|
|
1
|
1

! sTars

HOBBY & INTERESTS

Please send this form together with your new photegraph (which |

we are afrald cannot be relurned) to:
London. W.1.

- ——— = =

Club, 116 Shaltesbury Avenue,

Record Mirror Readers' |
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HERMAN HEADLINES
A SPRING TOUR

ERMAN'S HERMITS are to top a nationwide one-nighter tour in the Spring. Pinkerton’s
(Assort.) Colours and the Mindbenders also star in the package which opens at Dover
ABC on April 7.

Promoter Danny Betesh lold the RM that negotiations for the Four Seasons to join the
bill had fallen through, and David and Jonathan had been added instead. More acts are
ecxpected to be announced shortly,

After Dover, the tour

[
visits Southend Odecn (8),
Plymouth ABC (9), Exeter ew Iscs rom a ers'

ABC (10), Gloucester ABC

§ o [ ] -
T —utn (11), Lincoln ABC (14)., Hull
FREDDIE AND THE DREAMERS . ABC (15), Stockton Globe ar “' s an v ea “e
e ity Hve O-Ciabx Club and HBE. (16), Newcastle City Hall
Light's — “Pop lon”, 16 s “Now', 19—BBC-Light's (17). Carlisle ABC (18}, (-I'as- HE Walker Brothers” new single is “The Sun Ain't Gonna Shine
Saturday  Club gow Odeon (19) and Edin- Ammnn- which Fontana releases on February 25, Out the same
MERSEYS urg A is the Yardbirds' “Shapes Of Things (Columbia). the Ivy
R g 8 >
February 16 20—Scotland, 24—Sheffield City Hall, 25—Axminster Hetesh sald there 1s a  “strong League's “Running Round In Circles” (Piccadilly) and the Kinks® *The
Guildhall Weymouth Burden Hotel, 27—Hassocks Downs passibllity*  of  MHerman's  next Dedicated Follower Of Fashion™ (Pye). " X
PADDY KLAUS AND GIBSON smgle be nis current U.S. smash The winning song from the San Remo Song Festival is being rushed
February 18—Warringlon  Lions Hotel, 24—Oldham  Asloria. 1 . It Is due on released 7:'} Tl‘r:u":f:u week, bul not hlv ?D"-‘-Iglwr u;o. the ¢ !:‘_
Manchester St Bernadelle’s  Youth  Club, 26—Sheffleld poser, who also sung t e o Come Ti Amo™, by
reshville Community Centre and ABC's “Lucky Stars. wroup fours Finland from Ullloil Cinquetll.
Manchester Jung Frau, 25—Blackburn Locarne, March 1—Man- March 30 - April 3. Prior to thelr finee Februkry |25 relinsss | ia Brunswick — Liz  Shelly's *No
chester Top Twenty. J—Ashton Palais, $—Manchester Oasis st to / "“"‘;‘I'_" T D s | More  Lave™. London — Arthur
S—Manchester University, 6—Warringlon  Co-op Hall E "\"T‘”m Moo bbb o B el i i ) Harrison® Alexanders “‘(Baby) For You
YARDBIRDS aRe. CoMig™ '(33) ,and “is ANl Over and Darrow Fletcher's “The Pain
February 18 — Rediffusion’s “Ready Steady Go', 19— Scun play at Merthyr Tydfil (27) Chris McClure's ° 1])_\‘ma Swan A Little  Deeper RCA —

i i _ ol . W & CERD Paul Anka's “Oh Such A Str.
wmorp u..llh Hall., Lucky Stars”. March I—TWW's and the Habits’ Elbow  Baby 5 t
“Five  0'Clock  Club 5 — BBC-1's ~ Solomon Burke's

rday  Club” stham  Town Hall. 12-Hinckley St Stop Loving You
intdeday G, A0 n_J Thomas's “Comforl Me",
vorge's Hotel. 13—BRC.1 - Easy Heat A double dnse BEATLES FUR b e e
Butterfly,” Bobby Graham
ville” and Kaine and Abel's “Then
n a el's You Must Know My Love” Mer
cury — Three Good Heasons

-
Plt“e Ba rr tn " r a smas The Walker Brothers have been where  Man''. Columbis — Answers'
booked for ARC's “Lucky Stars™* ‘Just A . Lee Wilson's

on March 19, 1twa weeks after their Can’t Convince My Heart”, Chas

hill-toppink  appearance on  the Independent  Television have en .\lrllrillt and  Shirley  Douglas®

ow,  Petula Clark. the Kinks tered 1k Granad spectacular “When The Good Times Come'
and  Freddie and the Dreamers “The Music  Of  Lennon Mike Hudson's ‘‘Sonk !r-‘ln Peyton
support the Americans on the first McCartney” for the Golde . Place”,  Gooff | “*Theme

casion (5) Of Montreux  interna v From : H-urnr'. nn .|nI| ny
The following week (12). Herman's festival T compelition s held i
)

SLIGHT figure standing on a darkened stage, illuminated only by a
¥y i shoulders spotlight, brought “1'm Gonna Be Strong® E
clused what Is bound to prove one of the most success

of mavement. relying mainly on his voice for best
Gene Pitney sang many of his already famillar songs
! o e e L Lo Hermits fop the bill “which also | rrom  April 2.3
”"" \ready are ““;‘ “Backstage” by Includes the Spencer Davis Group, Miely  Beatle  compositions  are
brigelFbls et el el il Unlt Four Plus Two and the Ivy featured during the show  which

€ 0R1IN B8 Gy League, For the Walker's second | includes Cilla Black, Lulu, e

u-rl‘l\:r'- are he was called back 1o show Dave Try Sellers, Henry Mancinl
: ulme ) table F N 123" and deserved | shagaws are booked Maris . i g
M L . arfanne Faithfull in the lineup

audiences 3 scream, clap  and  whistle ! Michacl  Crawford's

with his rofe recelved Take A Little Time'

GM
and stylised Dave Dee. Dory, Reaky, Mick S The Sham’s “Red 3ot and
1 “Heme and Tich proved able (nmul\lm Hank Willlams Junior's “Cold ol
] s, but ax  well  as  good Heart”. Stateside — HRonnle Dove's
) the ] Resplendc ' When  Liking [

Instrumentalists, Turns To Loy
and s multi eolou umes,  they Danovan spoken oul against meets with their approval.” wnd e Sheep's “Hide And Seck
kicked the cood line in comedy patier. | yue pelase of “Josie” — a track " rhe Feleare of dnster follows | Tamin Elgine'  “Put  Yourself

raund. did 5 3 tomfoolery and minor from his Jast LP — as his next ks during which various In \h Place ave — Patrick
exccut mtricate . t include .. Pye are Issung the disc cen released as 1he O'Malley's Of » Donek.

el leay about N uw  (Friday) ne as y "ye New Faces A N

wos joint  staten 1hat m. S \-«nw.

Ashley Cozack, say that . called “For Tohn Leith ell

on numbers e D3 d : IS not represeniative of vas (hen retitled,  chang ) national

CRemember Y , s présent talent and  style "Sunshine Superlove” and Tuventles’ 1 Hickory

It M 2 e spokesman replicd Our sie Himmy  F) ) Pink  Dally

tooks J ;4 ense contract i with Iver Records and different song Ry

ANOTHER
ANIMAL

LEAVES

John Steele Is quitting the Animals
within the next few weeks. lle gives
his reason as wanting to devate
more {ime to his family. The drum-.
mer is a founder member of the
RrOup.

It Is not certain whether Steele
will accompany the Animals when
they visit Beirut on March 27th
Strongly tipped as replacement is
former Merseybeat John Banks who
left that group three weeks ago

BROWN'S
6.B. DATES

Brown arrives in
'l‘.nzlaml on March # for 1wa
concerts and o special TV
show. The singer will bring
with him a vocal group, small
band, two halrdressers. valet
personal  attendants
1 a Press re
ception on evening of hi
arrival and two days later (11}
15 the star of a special produc
uon of “Ready Steady
appears I concerts a
Walthamstow ¢ ada (12) and
Newcastle City  Hall 7130 be
fore NMying to Paris for o
show st the Olympia (143

Wayne for U.S?

Wayne Fontana ix almost certain
undertake a 15 - day tour of
lca during late Mar |. Con
lputa L 2

i material
single which is lkely

a sell-penned  numbe
Mindbenders  are  also e
tor their tirst LEP with
The album, due for
il will feature their

Kind ©Of Love

and co'’s  drummer
wax tuken o

n ot
Gene  Pitney
Tuesday

You go for their singies...

You'll go for these fantastic LPS

Something to shout about  Begin here

@ LK 4719 Q@ LK 4679

© SKL 4736 @ LK 4736 A-tom-lc Jones

© SKL 4743 @ LK 4743

12" stereo or mono LP records

THE DECCA HECORD COMPANY LIMITED DECCA MOUS ALBERT EMBANKMENT LONDON SE1

THE ZOMBIES

THE FORTUNES TOM JONES
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EARL

DREPARE  yourselves for

the most  complicated
R & B feature of all time!
I's the story of the Bob &
Earl record  “Harlem
Shuffle,” currently revived
for the umpteenth time and
showing strongly In the
R&B charts.

“Harlem Shuffle" has been
played on “Ready - Steady
Go" and many other TV
shows, is the most popular
discotheque record in Lon-
don, and has been named by
Beatle George Harrlson as his
favourite disc of the moment.

CHANGES

It was issued in America
in January 1964 on the Marc
label (now non-existent). by
a group called Bob & Earl
(now non-existent). It wasn't
issued here until early 1665
by the Sue label (still going!)
and didn't start selling until
early 1966

That's the story of the re-
cord. What about Bob & Earl?

Well they are in fact Bobby
Day and Jackle Lee. And
despite all reports to the con-
trary Ben E. King ISNT on
this side. For one thing Ben

has been exclusively contrac
ted to Atlantic records since
1058. The reason for the mis:
understanding is that Ben's
real name (Benjamin Earl
Nelson) led to the confusion,

Let's look at Jackie Lee
first. Jackie is scoring heavily
in the States at the moment
with “The Duck” on the
Mirwood label, his first disc
for them. Jackie was born at
Lake Charles. Louisiana, but
grew up in Los Angeles. Like
so many other coloured
singers his singing career
began in his church choir
He was encouraged to con-
tinue  studying music and
professionally he got his first
break as a member of the
Hollywood ~ Flames.  This
group was quite big in the
States around 1959-1960, and
they hit the US. charts in a
minor way with, “Buzz Buz
Buzz", “Money Honey" and
“Much Too Much”, the latter
dise what was issued on the
London label

‘Then he joined Bobby Day,
whom he met with the Holly-
wood Flames as half of Bob
& Earl. Jackie became Earl
Crosby and the two achieved
national success in 1964 with

, Week ending February 19, 1066 1

ke e
JACKIE LEE—dolng The Duck?

“Harlem  Shuffle” on the
Marc label, which was then
vaguely connected to the Vee-
Jay group.

They followed it up with
dises like “Don’t Ever Leave
Me" and “Baby I'm Satisfied"
but there was no more big
success for them. So Jackie
bided his time until the Mir-
wood label (also vaguely con-
nected with Vee Jay) was
formed and started issuing made the top thirty here.
singles, one of the first being  The flip was recently
5 ! recorded by British  pop

group the Dave Clark Five
ALBUM who had thelr first American

Jackie's first album s is-

sued on Mirwood and con-

chart - topper  with it.
As Bobby wrote both sides he
tains the following tracks.
Side one — The Duck; Hully

must be well pleased at that.
But Bobby wrote songs under
his real name of Byrd — his
Gully; The Shotgun and the first success was “Little Bitty
Duck; Do The Temptation Pretty One" in 1957. Al-
Walk; The Neighbourhood; though Bobby's version was
Land Of A Thousand Dances. issued as a single it was the
Side two — The Duck Part Thurston Harrls version
Two; Dancin’ In The Street; which sold a million in the
The Bounce; Do You Love
Me; Everybody Jerk; Harlem
Shuffle

States. The song was revived
huffle,
Bobby Day isn't doing quite

50 well at the moment, but
Judging by his past sug s
he doesn't have to worry. He
grew up in the same type of
gospel background as Jackic.
Bobby signed for the Class
label in 1057 but his first hit
was in 1958 with the immor-
tal “Rockin’ Robin"/“Over
and Over” coupling, issued
here on London. This sold a
million-plus in the States and

in 1962 by Clyde McPhatter
who made the US. charts
with it, and several unsuc-

cessful British versions have
been made.

I

Shop

Coke Bar

Budget Beauty Bar

Top Pop Stars

Daily Disc Lunch
Time Sessions

More! More! More!

> OPENS MONDAY

Yom-yom Band

KENNY EVERETT
TILES OWN DEE-JAY

EVERY DAY 123 and 6—I1.30

SEND FOR YOUR
MEMBERSHIP 10/- A YEARJ

FAILURES

Bobby's otherdiscs on Class

I-. were not terribly successful.
0 They included the following .
couplings-"The Bluebird, the JRIC BURDON was sltting with Georgle Fame In the Cromwellidn Club, Just looning about,
F] Buzard and the Oriole” 4 dolng nothing In particular. The talk started . . . well, It was more a lecture from Erle
q ' “Alone Too_Long”, “Ain't really. He addressed Georgle and Dave Rowherry, who happened to be there. RM's Peter
M Gonna Cry No More"/“Love Jones sat In, too, Here, In Georgle’s own words, is what went on:
0 Is A One'Time Affair” and ‘I"/\\n'rn was 4 :nnd American group on stage. Eric told me: “Look at that. I've never met
. "My Blue Heaven"/"l Dot an American who just came out on stage and performed. When they go out there, every-
[ the underground city for Vant To", all of which were thing has to be written down—the whole sequence from the ad lib lines, the patter, the
[)] . issued here on  London timing and the number of steps they take, They write it all down on a bit of paper.”
2 the new generation Bobby then went on 1o be- 1 told Eric it was only national tradition relles There Is stil plenty of room
come lead singer of the because they hated goofing strongly on  tight tech for the honest artist. I don't
q Hollywood Flames. anything, 1 thought there  nique, then you have a tight think there s in America.
79-89 OXFORD 8T, Now, he's probably liv- was nothing wrong with it.  technigue. And Eric said: “Dave and
ing on his past triumphs and 1Us surely more progres Dave Rowberry was keep | mentioned one facet of
2 royalties. Incidentally “Har- slonal.  Sometimes they ing quiet, just avoiding this hard commercial atti-
Irvine Sellars THE FABU[OUS Jem Shfl” reced No. 3 might lose somthing {rom  Erc fallng arms. 1 e tude in America before you
in-Cashbor'in February 1564 e act, but at least they sald: “You're both a bit came down. Do you know
of Carnaby Street Whether of not il make the know what they're doing, ~off beam, American acls are thal people have come over
British charts is questionable. Eric wouldn't have It. “No  very tight and , de- from Americu and told me
—_— A"I But it's certainly one of the mun,"’ he ;.n(l “There are  pending on the performer, how surprised they were o
ost ineresting stories of an very few Americans, maybe  but some of them really rave  see our groups sitting in a
P|umage-Feathers obscure R & B disc! Just a couple of exceptions, It up — and you cant ar- glub u.uﬁ.uk'n’w 16 . b4
fOl' Birds NORMAN JOPLING who are prepared to make range and work oul a real other? The sight of the
goofs.  Who will tell the rave-up before hand, Some-  Beatles and Stones having u
A —— truth about things In gen: times the act is so tight, it conversation  together s
— eral. That's the other side looks as if they're scared 10 thought to be a big deal. In
of the story. They won't go et go." America,  apy the
Ravel Shoe Shop on cold if they can help t,  Anyway, | switched the groups wouldn't be seen
and do what an English  subject and usked Fric aboul dead with one another, It's
.‘m’;u;l does who gets on stage ~ what happened 1o that LP  that commercial bit gone
— e and ust goos J the Animals wore making in  mad. But everyone there 1
Hot Hundred Record Stave Darbishi 4 th EI-VIS PRES BARRY & BOBBY and \(r'{:;:: h)'w’;:n\\‘wlljtkl‘l:‘;:"hn:“l: l\l;.!l"ll:!l‘llu’ ot n drag ML by I »
arbishire and the . from boginn Vo

Blue river  nca 150 in the air with his finger. from boginning to end. We

“L mean, look af Wilson had Ame M ]
The Regal Showband Plckelts  porformance; To  Union troube, 1 tal you,

all intents and purposes he there has never been &
A true, true love  wo 1on roars away like Chrly Far  Brish group yel that has

lowe or anybody else, but  gone (o Americi and not

GAS-BAG

I told Eric I was mention:
ing this conversation in the
Record  Mirror, He said

ReaViero

45 rpm red

- B this Isn't so. 1Us all weitten  had u load of trouble with  “Well, before I run ot of

T | down. All arranged before-  Visas and Unions and Lord  the door, I'd like to point out

BUDDY MER | hand. The thing Is re- knows what but every  that Dave used the word ‘cor

W TS hearsed as if I were a play. tUme.  IUs  commerclalism  Fuption’ in the sense of

Sweet September "AMEs | It's almost stage-managed.”  wrapped up with bureau. artistic  corruption,  not
I cracy, o greal ponderous  Braft

| machine grinding over what And Dave sald: “Don't

BOBBY BLAN PROFESSIONALISM  michine srinding over what e e nses ware

WILSON PICKETT

i Knocking this  American  cate thing." of a gasbag than usual. I've
I'm too far gone . £34-5789 stage bit didn't go down  Then Dave said: “In  hardly got & word in edge-

INTEST 2 AT 4072 well with me. American  America, plenty of people  Wise and I percelve our road
VINCE GUARA stage professionalism {5 a  belleve thal the scene Is  manager standing In the

door-way yonder and walt-

" TAMI LYNN

ticket to show business for dead over here for creative

Theme to grace v.jl "' a them, They're in it, they ~musicians, Nol true, of Ing o drag us ot for some
I'm gonna run away from YOU AT 4on really make a job of it course, in fact, the opposite  Scene someone has arranged
After all, 1 told Eric, it holds good. There iy none for us

vocalic you're doing a job profes: of this hard commercial jzz ~ Upon which the two not

sionally, behaving like a over here. It may become S0 tame Animals wandered

Aoy e raw amateur isn't a lot of like that in future, but right  out of the door, patting

good. You've got to know mow it isn't. IUs a littlo bit  female heads and shaking

45 1pm records what you're doing and do it softer, casior, less corrupted  Male hands on the way.
as well as vou can. If vour In a commercial sort of way. DRGIE FAME.
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Mick
Jagger-
a new
Pat
Boone

WFULLY nice chap,

that Pat Boone! Loose-
limbed, energetic, showing
barely a wrinkle on a
clean-cut face that hasn’t
aged even remotely in the
long years he's had as a
successful pop singer.
When I called to see him
at the Mayfair Hotel, he
was padding round in pink
slippers, white slacks and
casual sweater.

It was mid-day. But Pat
was still sifting through
the debris of a late break-
fast, pointing out that he

had a recording session
with Pye’s Tony Hatch
in the afternoon and
needed to build energy.
Coffee, then, was poured
incessantly.

The phone rang. It was
one Bunny Austin, who was
once one of' the world’s
best tennis players. Pat got
on and talked tennis, “I
was invited, for a charity
show, to play against the
women’s champion of Ten-
nessee. Thought I'd better
get into shape, so I went for
a ten-day crash course with
Pancho Segura”. (Pancho
is a top professional
player). “Boy, it was tough.
But I improved a lot and
sometimes contained
Pancho on court. I lost to
the women’s champion, but
it was closer than it could
have been.”

Off the phone: Pat said: I

don't do too much cabaret work,
vou know. But we've heen

PAT BOONE: looking to TONY HATCH for a hit
(see feature).

tackling a new television series
based on ‘The Perils of Pauline'.
An up-dated cliff-hanger sort of
thing, with the heroine, or the
hero, left in apparently impos-
sible situations. It's a non-musical

role for me, though I have re-
corded a theme song for the
series.

I want to do more films, but
filming “is a rather hazardous
sort of life. I had innoculations,
for small-pox and that, to Ko
and film in Germany right after
my recent appearance at the
San Remo Song Festival. Then
it seems they ran into financial
troubles there . though I
didn't have to worry as my
money was paid earlier into a
New York bal

NEW SINGLE

The phone rang again. Pat
took it — it was his new record-
ing man, Tony Hatch. Pat listened
quietly, Humming along, going
back over the odd phrase of a
new (and Kood-sounding song).
He said: “That looks like being
the new single. I think it's called

‘A Highly-Thought  Of,  Well-
Remembered, Love Affair’. But
it's funny — I'm in the studio
in a couple of hours and this is
the first 1've heard of the new
song.

“I was anxious to fit in these
few days with Tony Hatch '..
he's, a highly-respected figure,
isnt he! Well, we met and we

talked over dinner and so on, but
he didn’t talk about any new
song. Later, he explained that
he liked to sort of get the atmos-
phere of an artiste, then kick
round several ideas, then con-
centrate on just one song. This
one sounds a real good tune."
Maybe Pat doesn't get the big
hit singles nowadays, though I've
a feeling that “‘Something About

You", his new single specially
recorded for the British market
and from a new stage musical,
will do well. However, the quiet-
spoken American does have a
panoramic view of the past ten
vears of pop music. 1 wondered
if there was anything which up-
set him about the development of
the scene.

“Not really’’. said he “I sup-
pose I am more on ballads now.
but I like the real rock 'n’' roll
music. What annoys me is the
way so many of the groups try to
copy those who are successful.
There is no merit in just being a
carbon-copy. 1 like the Rolling
Stones for instance, but look at
the groups following their style.

“You know I recorded ‘As
Tears Go By' as the ‘B’ side of
my single? Well, I know that
sometimes fans tend to resent
someone like me doing a song
that is featured by somebody

like Mick Jaggar. However, Mick
rang me twice at the London
Palladium before the television
show and told me how glad he
was that I was doing it, and
that he liked the record.

‘I enjoy the reputation of
being rather versatile. But I
don’t believe in giving exactly

the same interpretation of a song
as was previously done by an-
other artiste. We have recently
recorded ‘Lost  That Lovin®
Feelin’, for instance, and I
think it shows the song can be
treated differently to the style
of the Righteous Brothers."

Pat is, of course, one of the
few popsters who don't actually
need a hit record to build his
bank-balance. But as he says:
“It's always nice to have a big
hit single".

And as he also says:
can concentrate more on tele-
vision and recording, 1 can
spend much more time with my
wife and four daughters.”

i 0

PETER JONES J




RECORD MIRROR, Week ending February 19, mq

Norman Jopling and Peter Jones new albums reviewed by Norman Jopling and Peter Jones new albums

Falsetto-filled LP’s from Beach Boys
& 4 Seasons

THE FOUR SEASONS “Sing Big Hits By Burt Bach-
arach/Hal David And Bob Dylan"—What The Workl
Needs Now Is Love; Anyone Who Had A Heart; Always
Something There To Remind Me; Make It Easy On Your.

“The ‘'New
Will Come:
No Not My
e Whiz: I'm

FONTANA  BASS

Look™ — Our Day
How Glad 1| Am: Ob.
Baby: Rescue Me;
A Woman; Since ell For You:
Impossible You've Lost That
Lovin' Feelin'; Soul Of The Man:
Come & Get These Memories: 1
Know (Chess CRL 45

the el that  Pye
the slecve
: ¢ US
cover featured  Fontella in boots
with whipt this 15 sl a dehight
ful LI  She tukes twelve songs
Includin her uwn  “Hescue Me
and gives them & stylish blues-
: treaiment.  Certainly  rhe
of the few singers whose
wmum of other greul xongs are
completely acceptable  This s due
probably to r relaxed,  bluesy
style of sinkimg There's
need for her to shriek
herself

LI
DIJANGO HI‘I\H’\I(I
(Vogue VRL
TE .n.u HYPSY Ruitarist on a
l sef ol tunes recorded between
1847 and 1951 with Stephan
Grapelly Some  fantastic  nter
oretations  of tunes like “Dinah
and “Tiger Rax.' plus many of
ais own tunes including 'Daphne
and  “Melodle Au Crepuscle A
00 record

L
FRANCOISE HARDY
Hardy" (Vogue VRL
FPWIS album has a
l cover which  will
fans and improve her
volce Is us  usual
chanting with an
won ol sonks
quite a bit of
L
THE VEN
iLiberty LBY 74).
ITH  such Interesting  in-
formation  as  the type of
wuilars  they use and the
address of therr fan club. this
value-for-money on the cover alone
But the disc Isn't a bad example
af the sirons instrumental style
of America’s Shadows who seem ta
sell more  with every LP  Good
for a parly

* A ok

SAM  COOKE “The Wonderful
World ™ Sam Cooke” — That's
Heaven To Me: Deep River: |
Thank Ged: Heaven In My Homei
God Ix Standing Hy: Pass Me Not;
Steal Away: Must Jesus Bear MNis
Croxs  Alone;  Lead lh- Jesus;
Trouble In Mind; Somelime: Some
day (Immediate IMLIY (m»

A.\ ¥ou can see by these ntles,
A4 s is all gospel  malerial,

sequired by Immediate from the
Sar  catalowue.  Certainly  different
from the pop-hlues Cooke but the
KAME POIKHANCY 18 present here and
Sam's volce I8 the  same e
hackinug are. of course. much more
wospelly than on his RCA releases,
but this album really 1% a must for
all of Sam's fans

* ok ok ok
ROLF HARRIS
Microphane

“Memorial®™

*'Francoise
21).

fold aut
please  her
image. Her
soft and en
all-French selec
Pretiy, and with
atmosphere

“The Man W
(Columbia  8X

selection  of  matniy
mulerial, Roll really
some of ihe
. from f lvrses whieh
r Questin the IHC, 1
le thine 1 v N
amusing Lo1s ol vafiety
in both the sones and the
handles them

L

nAn

TURES “A Go Ge"

THE  BARRON.KNIGHTS  with
DUKE  D'MOND  “The Barron.
Knights"—Big Girls Don't Cry; The
Sphiny  Won't  Tell;  The Merry
Minuet: She's A Woman: One Last

sx; Round The World Rhythm
And Blues; The Mountain’s High:
With Ner Nead Tucked Underneath
Her Arm; Knock Knock; In The
Shelter  Of Your Arms; Let ler
Go; She's The One (Columbia SX
60071

"l‘lll‘: narmal send-up style of this
zany sroup isn't  represented
here. except in the mild form
of Merry  Minuet”  The olher
tracks are a very wood selection of
pop and  modern  standards  per
formed o thesr own style. which
ix prefessional. but slichily square
in places Why this is. ix hard to
tetl. Posaibly because the bhoys
far e of an erlaining  act
rather 1tk a recording  acl. and
ca ly gel more of a musl
ball sound, ‘This I5 na  cnticism
wever  bocause  the  alhum will
o ot of peaple for whom
ordinary beat wriups mean nothing

LI 2

LIGHTNIN® HOPKIN
Of Lighinin® Hopkins"
ways VLI 3003)

JOST of thexe are prelty old
"l Lighinin’  recordines, but  of
course they're Just 2

ar beiter—ihan his preser

Stronk  folk-hlues  with 1h

nome sound which inspired so many
other bluesmen The style of many
other blues singers, including John
Lee Hroker. was heavily influenced
by Wim. and this Is the real think
Pawerful and  In  places  (ragic
Listen 1o the fire in “Come And
Go  With Me” or the Ingrained
tragedy in “Penitentiary DBlues™

* &

VARLIO ARTISTES
(RCA Victor T,

ROM  the Music Theatre of
Lincoln Cenire comes thix LP
from the beautiful Richard
Roduers (or Rokers as the front
sleeve spells 10 musical. The briel
outline of the story is on the back.
and the LP 18 introduced by the
wonderful overture, which precedes
such other kreat tupes from the
show such as '"Baubles, Bangles
And Beads' and  “Stranger In
Paradise  Ihe cast of Alfred Drake,
Anne Jeffreys. Lee Venora and
Henry Calvin make this into a
lovely. Inspired albwmn
* & %k
NOHRIE PARAMOR AND
ORCHESTRA “Shadows In
(Columbia SX &1

OST of ihe ereatest of the
Shadows tunes are here.
Apache”, “Wonderful Land',

“Dance On'' elc. And they're all
wiven an original-sounding  latin
American treatment by Norrie whe
has worked very closely with the
boys, and who obviously has a
wreat deal of sympathy with their
music. Obylously these tunes will
be re mbered and this I8 an ex
periment which hax come off

ok ok ok
JACK  ELLIOTT:

Songs OF Wy
SLoOIDIATY

“The Rools
Verve Folk

“Kismet"

HIS

“Sings
dy  Gutlivie  (Stateside

that  disciple  of
taken  fourteen

s and  put

The similarily

Twa slars s extremely
m o places —  chiely
1 nk s devallen  to

* ok ok

FOUR SEASON.

JONNNY
Ahead” (Decea

l, TGH-HLOWN b
nis the personnel reads
wha's who of Hritish
\d\ulh It's a first-rate record
eht far lstenite, Fixhl for
danems. or for sl
of atmosphere. The
M os soundest

* ok &

IPATTY DUKE:
United Artists U
RIGINAL
L ot
d chorus
Duke twha sines
welli bie band swincers and  so
. Obviausly sales depen an  the
success uf vie, Bul s a
fairly st teen slanted
eore

* ok ok

VERNON HADDOCK's
LOVELIES  (Columbia  SX
TMOSPHERIC  sort  of  juzz
. cim-folk  elc, just  atout
everything  throw n A
production by k Stephens
with uitar.
sauneding ~
“Shimmy Hoodle Am-Shuke,”
Clementine amone  the  fracks
Very lively and emjoyvable

* ok ok

BILL ANDERSON: *“From
Pen.” (Drunswick LAT 8629).

LL the tifles were wrilten by
Bill, with the Jordanaires in
close atlendance to help him

out on the vocal lincs, Goeod but
simple arrangements of songs like

5 Luwhts”, “Mama Sang A
. “Po’ Folks” and other

samples of the writer's Teportorial
art

* k&

RICK NELSON:
Kisses". (Brunswick
HREE of the
Rick’s  movie “Love An’
Kisses™,  plus  some  other
wood sonys newly dressed up in the
usual Nelsonian style. Usual
cause his vocal fechnique changes
little over the years, Ho sines with
sensitivity and punch. but the
group boam obviously pushed hlm
backwards in_his career, *Mo!
“Come Out Dancin’’s “Our ﬂvrn
Funny Way's are wood sample
tracks.

* % ok

CHARLIE BYRD TRIO:
lin® Man™ (CBS 62610).
SET recorded live at the Show-
. baat,  an Washington,  with
Charlie dojng his usual hit of
plavine jazz on a classical gmtar
On drums:  Billy Reichenbach. On
bass: Joe Byrd, Charlie’s brother
Versahility is the key-nole, and the
sarz  feeliny is quite exceptional
Very pentle, mostly — and very
listenah late night

* * ok &
STAN KENTO!
Wapltol T 207,

7 EXTON'S : 1§
orld

Straight
1078)

band arranee

exe
Keating

soun

As  “Billie'
1 2.
pleture
Dominic

seofe. with

Fronticre.
vacals by Pany
breathlessly and

JUBILEE
6,

This

"Love And
LAT $630),

tracks from

“Travel-

“Gareatest HitW”

taking on
Greal ity
In Rhythm,
. Panted
0 Vendar':
P o jazz
yare [ o
ed many of them. Naw they
ted  as they  were
Absolutely  marvellaus
Jazz styhnus

* ok x ok

MARK MURPHY: “Who
Turm To?" ¢(Immediate IMLF 00

ARK s one of the few who

always turns in something

different— here he works
with an orchestra led by Kenny
Napper Inventive singing  at  ils
best. never losing the gist of a
501 but never losing that )z
feeling. The nuances, the touches
of phrasing. tho posilive éxuber
ant confidence . this hall-marks
an all-time greal. This sel deserves
to do extremely well. Title song.
“l Wanna Be Around”’. “My Kind
Of Girl". "Talk To Me Baby"
all superlative

* ok ok W

STAN GETZ
(Statesido 101611

VOSTED envrmously by planisly
B Al Maig and Tony Alness on

different tracks. this s Stan
on s best-known interpretations.
Things ke  “Crazy  Chotds,
There's A mall  He - Too
Marvellou wards,” “My Old
Flame,”” 8 the sleeve notes
poInt  out  there's  an  inferesting
chanke of tone noted where you
can hear Ihe air flow mixing with
the tenor tones, Recommended.

* *

“Greatest  Hits™

JACKIE DE SHANNON: “This Is
Jackie De Shannon™ (Liberty 3063)

HE beauteous Miss De S, on
a set which illustrates per
fectly her amazing together-
s wilh worthwhile Jyrics. IU's a
vibrant sort of style. tugging at
hearistrings  but  also  meandering
with an intultive  sort of attack.
fantastic “'Don’t
alch You Crying, =
“A_ Lifetime ot
5. aka Me Tonight' —
plus  that  hit-that-should-have-been
“Whal The World Needs Is Love
I's  just Iimpossible that this girl
should w0 on  hovering in  the
shadows of the bhig sellers In
Britain.  She is an artiste, has
arlistry, is arlistic. So buy it

* W ok ok Kk

SHAWN  PHILLIPS:
(Columbia 8X $006),

“Shawn"

SUPERVISED by Monty Babson,
b thiv Is Shawn's second llbusn

The 22 -year-old folk - pop
Texan tackles wems like “Hells of
Rhymney.” “Black Girl," Rod Mc-
Kuen's ther Country'' etc. He
sines well, Very well And his 12
string wular work is @ revelation

* ok ok

MIL|
Lavers
NOFT.
o) Miles

laxed iUs
a  succession of
sections, he here

DAVIS:  “Plays  For

(Stateside 10163).

mellow. but expressive—
in this mood Is so re-
ridiculous.  With

greal  thythm
works over o
ballads like ""When | Il In 1 p'
C0ld Devil Moon,”t “Will You Still
He Mine™ and it's all artistic
An all star cast, with the leader
the starriest

* k h Kk

JONN COLTRANE:
(Stateside 81 10162),

IVE teacks from the talkative
F tenor saxist. Chaps like Red
Garland.  Art  Taylor, and
rtimes Wilbur Mardin an trum
help  out. Ilis  self-penned
xpress’s roars Lke a

un, with the moed switched

i some of Jahn's slow and ballady
soln v«ur\ Talk of Coltrane beine
“an 7" must he  dispelled by
this lml.- lot

* *

**Bahia"™

self;
Approximately;

Walk On By; What's New Pussycat; Queen Jane
Mr. Tambourine Man; Like A Rolling

Stone; Don't Think Twice It's All Right; All I Really Want
To Deo; Blowin' In The Wind (Philips BL 7687).

SPLENDID LP from the Seasons.

They've taken

twelve quality pop songs from two of the best Amerl-

CAn  sources

and glven them treatments which differ

considerably from the originals, without detracting from
the quality of the songs. Their lovely rendition of “Walk
On By” is gentle and sad, while most readers will have
already heard “Don't Think Twice", issued as a single by
them under the name of the Wonder Who. An excellent
LP with Frankie Valll's falsetto tones deserving special

commendation.
BEACH BOYS:

x * Kk *
“Beach Boys Party”"—Hully Gully 1

Should Have Known Better; Tell Me Why; Papa.Oom

Mow-Mo

Mountain Of Love; You've Got To Hide Your

Love Away; Devoted To You: Alley Oop; There's No Other
(Like My Baby); I Get Around; Little Deuce Coup; The

Times They
2398),

Are A-Changin’;

Barbara

Ann (Capitol T

JST about the most informal LP for a long time, with
background nolse including chat, girls laughing and
the clink of glasses. At one point, Brian tells the guests
to keep quiet so that he can sing. The Beatles songs lose

somcething in the Beach Boys'
couple of hearings, the album becomes better. Not,
ever, as good as usual B.B. records.

ROLLINS: “Saxophone
(Stateside 10164),

MALL GROUP jJazz . . . Sonny's

b tel sax. with  Tommy

cxpreéssive  plana,

with  Max Roach on drums and

lous Watking on bass. Three items

penned by Sonny — “Blue Seven.

St Thomas “Strode Rode =

ithe st Impressive hing s

Bow  Son whispers one  phrase

then  roars  inte full-tened  atiack
Swirling, moaning, durable jazz

* Kk &

CONNIE FR 1S Al Time
International avourites”  (MGM
«oam

4 ALLEST
Cann

but h
mixture effective
VOICe le. L ot at all
and et * uf And
Lay Hun's s beautiful.  Other
sondies on here anclude o matie
but not overpowering “What Now
My Love* and a erisp “Milord
Plenty of other Enklish and Euroe
pean  favourites  here

* Kk ok ok

ARTIST “Country
101705,

album  from
specialises
il

VARIOUS
Cousins™  (Stateside ST
RICTLY for country
dise with such 1
ker Miler, George Jones,
Montgomery  and  Cene
Puney twho probably won't atlract
pure pop fans with all the other
rames on (1), But at least they all
sound as thoush l.!m-y enjoy them.
selves, even on “L've Gol Five
Dollars And 1's Saturday Night.

* Kk K
DUANE

Melba

EDDY: “‘Twangsyille'—

Shindig; Gumshoe
ughing
i The
Rebel Soul; Wish
I Were With You: A Fast Friendly
Frolic On The Farm; The Restless
Pack (RCA Viclor RD 7750,

HIS 15 the best LP from Duane
or a lonk time. He's back
to his own twang-dominated

sound with powerful  guitar  and
backing all  through, This was
produced by Lee Hazelwood, Duane
and Al Schmitt  and  althouxh
Dugne is now on another label,
this LI* should enhance his popu
larity

* & * *
IC DOLPHY & ROOKER

LITTI “Memorial Album' (State
side SI. 10160

High Lonesome;

single  with

i slde  one

Waltz"  on

And that’s all. Eric died
while Rooker died in 1964
i exciting. vibrant
which was

e AW
1961

recorded at
New York €l
These two didn't have it easy,
they did manage In play
music. And this is a wood album
* k ok X
THE WILD ONE
Sound™, United Artists ULP

MERICAN beat eroul
F live at Arthur's and the
leader.  Jordan  Christopher
i now married 10 Arthur’s suy nor
Sybat b I oas she was 1
fast-burmin; plaved
slack nf
Satisfaction
cat “Hed  Ronk le
American  ontfit with very bix
pnd

“The Arthur
119,

recorded

but after a
how-

treatmend,

* k K

I'rime
Motown

BILLY
or My
11025)

of the most  distinclive

0 volces in the husiness, mostly

working  over show  lunes

featured by other sinxers

like “Wha Can | Turn To",
Ev'ry Mountain™,
%0 on

ECKSTINE: ''The
Life'  (Tamla

“Climb
To

ArTans
Melba
The link
Gordy Jnr
smonth

Tterry
s something  else. Very
balladeering

* ok ok K

VARIOUS ARTISTES:
Christmas  0f Hed Riding
(MY CLI 1937y

rgos & sound track
A 2 ™

:
Cyril Ritet some
material  provided
and  liob )

1

“Dangerous
Hood"™*

from an
musical
fealures

the

v
Gonna  Howl * and their
very presence Should boost sales
of  this mixlure of music and
mirth

* Kk ok ok

ROBRY GOLDSRORO: *1 Can't
Stop lLoving You" (United Artlsis
UL 1118

OT of Goldshore personal hits
l‘ and personal sonks here, like
“"Voodoo Woman and  “'See
The Funny Little Clown”. but also
1he Neatles® wntldWllllmltlnvc and
.nﬂm and King's “The Time For
An appealing and constantly-
dm-».mu voice displayed. with a
variely of musical directors
tributing their ideas. Hobby IS sure
some performer

* Kk K

BUDDY GRECO: *1
Plano™ (Columbia 1766},

OUGH most people know

Buddy Is one of the swingiest

singers In the business. his
P layi Is rather
In fact, this album demonsirates
his skills in the modern jazz vein
on  numbers ik 'Henry me
Elghth™, "Help”, arnival™ k
On The Wild Side”. “Fl (:m‘o"
etc—and arc boosted by arrange-
ments by Britain’s Brian Fahey,
Johnnie Spence and Tony Osborne
Result is exciting, instrumentally

* ok ok Kk

COLEMAN  HAWKINS:  “The
Moods OF . . . (Verve #II3).

THF:SF. moads of one of the
vrealest of tenarists stem
from 1947 throuxh to 1988, Hix
cohorts Include Buddy Rich, Herb
Ellis. John Lewis, Peterson, Roy
Eldridue i a succession of small
wroups. Some recorded live at
JATP You can’t criticise such an
Inventive artiste: bul you can mar-
vel at the width of his scope. A
fine album

LI
SHIRLEY SCOTT: “In
(HMV 3509,

Love A

Person’
).
kl“\' five ftracks but winners,
( most of the way, Organist
Shirley  swings  more than
samewhat, though she fometimes
Inses the honours here 1o the ex-
pressive Stanley Turrenune
tennr sux throush this set
In Time",
ust Squgeze Me"
r bersetk, m—bnlﬂﬂr.
tirst named. And puts some
ol the more “in” organists up &
creck, paddie-less

* ko
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Our discs
donthave
to sound
SO Brltlsh

HILTON DYLAN squashes DAVE ROWBERRY into the

chair at a reception to mark the Animals' first Decea

record. Dee-jays DON MOSS and TONY HALL are also
in on the act.

UST how factual is this “*American records are best™ hit?
Or iIs it phoney? A sort of ‘snob’ thing? Let's be really
honest about it. With quite a few purists, being able to name-
drop about some obscure cat who ence made a record which
got into the American R & B charts is half the fun. The man
hecomes, subconsciously, more important than the music.
Which, of course, Is wrong.

But that's a long story in itself, and before we get hung-up,
let me get to the specific point. There's a new song coming
your way among this week's releases. Written by Bert
(“Sloopy”/ "Twist and out” etc.) Berns. Title? “I'm Gonna
Run Away From You.” The American original is on Atlantic
by a girl named Tami Lynn (any relation to Glorla or
Barbara?) Of the two English covers, the best by far is by
Kiki Dee on Philips. “Keek™ (who has possibly greater star
potential than almost anyone in the country that I can think
of off-hand) is handled by Dusty Springfield’s very capable
manager, Vic Billings.

It could casily be Keek's first chart entry. The song is excel-
lent. The type of happy song that gets inside you. Makes you
feel good. She's got every TV show in the book. It's
London “climber”. Against that sort of promotion ti
American record hasn't a hope in Hell Especially
Lynn is completely unknown. And 1 don't think her record
did anything at all in the Stales

I've been listening to tne two records side by side. I'd love Keek
W have a hit I'm ¢ she will if the public can recognise a
Rood  song.  She 2| talent. And is a knockout person, loo
Hut s all horesty. | still think the American record is the better of
the two, Musically and commercially

Kiki's performance 1§ very goad Not as soulful as the American wirl
Hut ure and sincere. And not & copy. She (old me she thought
packing on her record (a Les Heed arrangement) was the belter of the

A ald be. On the tapes. Nut 1 was so disappointed

t pressing. Maybe iU's the mix. the reduction. But 1o my
acks  “hady”. T horns seem tao far back. Not enough
ther And as probably a big, bull, {at-soundink
1ent Just doesn’t o out that way

Maybe this is what the producer intended. But the result is so
1 call) “Hritish sounding”. And 1 don't meun that as a compli
May | sumgest tha k ‘0. listen hard o the way in whic h
Tony Hati has “You HBaby" by Jackie Tremt (Pye). The
' * is simply sensa al. Great sound. The arrankement has been
closely adapiled from that on Len Barry's “1-2-3" LP. But it's been
improved upon. And made. I anythink, even more commercial. I
Keck's  had reduced” in a similar way, it would have made

the difference  Anyway, that's my opinion, Hear the recards I've
ned. And make up your own minds

@ Talking of Len Harry. I've been most interested to meet his pro

ducers. Dave White and John Madara. Several years awo. they were

with  Mercury. They wrole a song for Lesley Gore. It was called

‘You Don't Own Me”. Quincy Jones was taking the session and the

compasers were  visiting. The arrangement just didn't sound the way

y'd  wvisualised it And nothing was happening So  Quincey sald
L . take over Chanke W around any way you want"  Within
thirly  minutes. the whole score and sound had been changed. And
Lesley sang her hearl oul. The resull” A world-wide smash hit. Except
in England

n and Dave hrnh share Lennie's love of Tamla-Maotown sounds. In
1a * and “Like A Baby' (and ‘ou, Habyi. too!') are some
of he best  non-Tamla-type sounds I've heard, “'Lennie’s mnatural
feel’ helos a lot. too,”” they told me On a lot of the thinks
we do. he just improvises and fillsiin so naturally, iU's out of sight"
By the way, they use four drummers on their dates With cach one
ketting a different think goink

They plaved me an R and B record they'd made with a tremendous
pertormer named Bunny Sigler, If they can get him the right materal
he could easily have a bik hit, They told me the tune they intend
1o with him. Makes a lot of sense to me

I:k'.wrs Madara and White are delighted they came to  Hritain
Everyone here is so much more «ntical ‘than in the States. That's a
wood thing. Keeps producers on the ball. To be quite honcst, f we'd
been here before and known that American follow.up records which
sourd very like their predecessor generally ‘bomb’ (in the American
sense of the waord'*) here, we mixht never have released ‘Like A
Baby' here.

When you've finished laughing at the Mamas and the !‘upu\ (above), look at the U.S. charts

and see how well they're doing with “California Dreamin’ ", Left to rl;.hl they are Michelle,

John, Cass and l)e‘nm No prizes for guessing which one ur prefer. According to the blurh,

the group lives “in a nutty world of cuckoo clocks, antique Idnm\hudm old cars, Indian
hools, long hair, folk singers and Lovin® Spoonfu

Pr——

LOU CHRISTIE hombed to the
top of the U.S. charts with
“Lightnin’ Strikes” and
brought "bacR memories of
Jimmy Jones with his weird
voice. Lou (above) stands a
very good chance of repeating
his succes here—but how many
people remember ‘““Two Faces
Have 1" which scored heavily
for him in America a while
back ? The ST. LOUIS UNION
(left) are naturally pleased
about the success of “Girl”, but
it has brought a big worry —
their pet Alsatian, Alfred
Mabuse, ran away on the day
the record entered the charts.
Lead singer Tony Cassidy
pleads: “Come back, Alfred, all
is forgiven!” They promise to
buy him an extra large bone
with their royalties. The weird
mob below are the EYES (l-r)
Brian Corcoran, Phil Heatley,
Terry Nolder, Chris Lovegrove
and Barry Allchin.
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SHIRLEY ELLIS: Ever See A Diver Kiss His
Wife While The Bubbles Hounce About Over The
Water; Stardust (London HLR 10621). Complicated bit
of vocal acrobatics from the “game’ girl, with male
escort on this one. Clever and amusing and with a
kood beat—could easily make the charts, Flip is a
stylish reading of the oldie. % & # W

JON MARK: Paris Bells; Little Town Girl (Bruns.
wick 05852). Good folksey-ballad with guitar and
amiable vocal work. Probably a miss though
* k k

DEON JACKSON: Love Makes The World Go
Round; You Sald You Love Me (Atlantic AT 4070,
Excellent vocal treatment by Mr. Jackson, who swings
well, phrases well—and gels maximum effect from
a commercial bealer. Interesting voice and treatment.
L 3
GRAHAM (.OULDMAN Stop! Stop! smz. Better
To Have Loved And Lost (Decca 2334). M-
writer Graham demonslrllel a fine vnlce louched
with blues feeling on a fastish and original-sounding
sell-penned composition. A good arrangement; out-
sider for the charts. % +# W%

JILL DAY: I'm Old Fashioned; I've Gol My Love
To Keep Me Warm (Polydor BM 5603). Two good
1dri on this. was previously issued and reviewed

*

THE TROGGS: Lost Girl: The Yella In Me (CBS
202038). Lively new group on a fast. drum-dominated
beat-ballad. 0.K. but not too different. % % %

MIKE DOUGLAS: The Men In My Little Girl's
Life; Stranger On The Bhore (CBS 203040). Mostly
a spoken bit of nostalgic sentimentality about some
of the joys of family life. 3 W *

TONY McKAY: Nobody's Perfect; Delrolt (Polydor
BM 56513). Almost a calypso sort of treatment of a
well-worded song. &

ROBFRT GOULET: On A Clear Day You Can See
B 201034). Broadway
e, sung with virility and charm. J
OCKIN' RAMRODS: Doa't Fool Wi
Manchu; Tears Meil The Stones (Polydor BM 54511).
Group effort on a semicomedy item. but with good

sounds. &

YINCE GUARALDI AND (‘HOHUS Theme To
Grace; Humbly (Vocolion V-F §263).
Plano solo with hlu r?nrus md a hummable theme,

Homework; 1 Have To Laugh

Song blessed with good lyrics and
a bluesy vocal treatment by Otis—though IU's more
for the R and B speclalist market than the ordinary
charts, % $

RICK LANGLEY AND THE 7 KNIGHTS: Say Girl:
Live Like A Lion (RCA Victor 1502). Bigx rocking
sort of performance, with a wild almost-ranting
lead voice and a remotely dated sort of instrumental
approach. Beat Is good—{or dancing and listening.
*

THE TRIBE: The Gamma Goochle; I'm Leaving
(Planet PLF 108). Exciting treatment, with lead voice
vying on answering phrases with the other tribal
gents. With plugs could click. & v #

GCRMG! A Litte Bit Of Soap; Rendy Stesdy Let's

o
waxed, with fair sense
style and nlenly dyamics. Almost blues-tinged

* ok k

THE LBA(‘UE OF (.-ENTI.EI!EN’ How Can You
Tell: How Do y Know anet PLF 109), Smooth
ballady item !rom a 8lx- placa mllll. with good vocal
touches. But probably a miss. + v

STEVEN JOHN: You Didn't Want To Know; Bitter
Tears (Fomtana TF #61). Mr. John, a newcomer -to
the British scene. swings (hrough an amiable yet
punchy ballad. & # %

DANI SHERIDAN: Guess
Love (Planet PLF 106).
double-tracked on &

I'm Dumb; Songs Of
Lots of plano and Dani
mid-tempo  ballad with beat.
* ok
CHARLES DICKENS: S0 Much In Love; Our Soul
Brother TH (Imméediate IM 025), Jagger-Richard
song and Oldham production and a strong commercial
tug to it, even though Charles is sometimes submerged.
One to watch closely. Flip is an instrumental tribute.
for sure. to Tony Hall. 4 4 W *

NINETTE: Push A Little Bulton; 1 Just Wonder
Why (Pye 1703%). New 15-year-old talent of tremen-
dous charm and premise. A jerky number. well-
performed. 4 % o £

MARK WYNTER: Before Your Time; Something
About You (Pye 17051). World-travelling Mark on a
sing-along number—a strong, catchy ballad, Nice Tony
Hatch arrangement. 4 % %

CYRIL STAPLETON: The Spile{ Theme: March Of
The Diddy People (Pye 17052). New Pye A and R
man on & musicianly telly-theme, with swirling saxes
carly on. 4 % %

THE LUDLOWS: The Sea Around Us: The Butcher
Boy (Pye 17058). Dominic Behan song by the Irish
tric in a folksey ilem, with simple guitar backing.

*
DEKE ARLON: Hard Times For Younx Lovers;
Little Boy (Columbin DB 781). Jccy Brooks' song,
with Deke putting his more commercial, most skilled,
disc performance yet. Good enough for the charts:
miven the plays it'll click. Fine swinging arrangement
tco. *

RUSS LOADER: Too Seon: Just A Little Step To
Heaven (Columbia DB 7829), Soft-presented ballad.
blessed with good words. Smooth singing. ¥ 4 %

WOUT STEENHUIS: Malal March; My Litle
Hula Girl (Columbla DB 7837). Guitarstar on a com-:
plex but tuneful ftem, well recorded

BO DIDDLEY: 500 Per Cent More Man; Somebody
Beal Me (Chess CRS 8026). Typical guitar intro and
a slow-burning tempo, then blues-shouting in restrained

eat and gullar work are compulsive enough
to click, 4 % %

GLENDA COLLINS: Something I've Got To Tell
You; My Heart Didn’t Lie (Pye 17044). Opening with
a soft.spoken bit, then building into a sizeable ballad
which really tests Glenda's ranke, Joe Meck recording
Commercial. % % &

BIG PETE DUKER: Just Because: The Wishing
Well (Columbia DB 7840). Two good sides from
country gent Pete. but the arrangement on the top
deck, plus the performance, is definitely grood enough
w make the grade. Catchy, well-performed.

* W

LITTLE JERRY WILLIAMS: Baby You're My
Everything; Just What Do You Plan To Do About It
(Cameo-Parkway C 100). Fiery vocal job here at mid-
tempo With plano behind him. Goes well but without
oo much commercial pull, % % %

SLIM HARPO: Baby Scratch My Back; I'm Gonna
Miss You (Stateside S8 &1). Bix U.S. hit, with lonk
harmonica solo, then half-talked lyrics. then more
harmonica. Amusing. bluesy. + % % %

PAT HOONE: Something About You; As Tears Go
By (Dot DS 26752). This sensitive ballad, from a new
musical, could easily put Pat back in the charts,
particulacly  with  telly-exposure.  Smoothly  sung,
straleht-phrased, and tuneful. Nice version of (he
familiar flip. 9 % % *

HERB ALPERT'S TLIUANA BRASS: The Mexican
Shuffle; Numero Cinco (Stateside 38 338). ‘Typical
brass cflort, but first released a couple of years axo
Swinging, percussive, brichl. g % #

GRANAM BONNEY: Girl;  Hill Of Love
(Columbla DI 7843). Lively. supercharged and per-
sonable perfermance of a teen-ballad, well-arranked
and hikhiy commended. & & %

Super

US T-BONES: No Matter What Shape; Feelln'
berty 55836). O.K. instrumental which is big
States. Mostly guitar. tho theme is based on
of an American telly-ad. Moves along mid.
is well.played but really lacks noticeable

*

C.0.D.s: Michael: Cry No More (Stateside SS
489), Standard sort of American group effort which
1§ doing well in the States. Good lyrics and cleverly
presented, but a bit rambling after the first chorus
* ok Kk

THE ONDIOLINE BAND: Last Bicycle To Brussels;
The Lavers Of Cologne (London WL 10022). Delicate
arrangement on a couple or orchesiral pieces—differ-
mu*lr*t:m the norm in  selection of instruments,
*

SIR DOUGLAS QUINTET: The Rains Came: Bacon
Fal (London HLU 100 Changing-twanging sort of
opus with some catchy moments but not really strong
enough 1o gel this American group back in the
charts  Fair enough sound, with Interesting instru-
mental hreaks. especially on organ. but a bit samey

*_ ok

THE STRANGELOVES: Night Time; Rhythm Of
Love (London WLZ 10020). Fair enough group vocal
Job on a useful song. but not notably different. How-
ever the group is always likely to do well here and
this pacey. well-produced item might do the trick
* ok *

THE CADETS: If | Had My Life To Live Over;
Beat Of All (Pye 17024). Featuring Eileen on lead
vocal, this is a smooth Irish show.band performance,
full of emotion * Kk &

ANDEE SILVER: Only Your Love Can Save Me:
Window Shopping (Fontana TF 666). Lively, reasonably
commercial show by a fast-improving young star.
Good arrangement. & & %

THE JONSTON McPHILBRY: She's Gone; Wol
Up At Eight (Fontana TF 663). Here's a nlwhly pmmu
ing new &roup. with trumpet opening then a s0-
smooth, yelt beaty, vocal group ireatment. Song IS
reptitive  and  bright and definitely commercially
slanted, Deserves to click. & % o

RALPH MARTIN: Sunday Moming: Mariene (Philips
BF 1459). Trumpet sclo of great charm on a smooth
melody. Pleasant *

DAVE RUSSELL: When | Grow Too Old Te Dream;
All The Tears In The World (Columbia DD 7828..
Oldie dressed up In high tempo and with plently record.
ink_kimmicks. Good enoush to click. *

JOHNNY DUNCAN: My Littlc Baby; 1 Thank My
Lucky Stars (Columbia DR 7833), Country-style beat-
ballad with fast tempo and wood lyrics—written by
Johnny. Cathchy. 4 % %

THE TWINS: We're Not Friends Anymore; When
Will It Be (C 202032). [dentical 21-year-old twins on
a brisk, well.performed ballad with distinctive beat.
Listenable. *

TAMMY ST. JOHN: Nobody Knows What's Geln'
On; Stay Togelher Younx Lovers (Pye 17843). Full of
life performance on a massively beaty and cleverly

Fast.paced and extremely well

: Isn't That Be: You're Just The Kind Of Girl

(Columbia DB 7832). Good but maybe not.

good enough to click. Lively. pacey. fastlyriced

item, with & round-solld backing. Boz sings very well
indeed. W W% W

THE ROCAMARS: All ia Black Woman; Give Me
Time (King KG 131). Debut disc by a Southern group
and a good effort sll round. with a lead volce that
sounds very much like C. Richard Esqa. & & %

FLM FITZGERALD AND DE;IF ELLINGTON:

magine My Frusiration (Parts One and Two) (Verve

VS 533). Marvellous. but marvellous, though better
suited to the from which it came. Lots of instru-
mental solo work, and fantastic, controlled SIng-
Ink. *
THE TREKKAS: Please Go; 1 Pul A Spell On You
(Planet PLF 103). Drums open i, slowing the pace.
with organ and a rather efficient lead voice takes on
a rnmbllmm pointed  song. *

TOMMY AND TERRI: Party Pooper. Dancing In A
Trance (Polydor BM 56050), American duo with a
party atmosphere wgoing, laughs and such. talkle bit.
then a duet between girl and boy. Everybody knows
a party pooper , . . and this is commercial. & % %

JIMMY DURANTE. One Of Those Songs: What

ame Life (Wamner Bros. 5688). The old long-
nosed one. selling a song covered here by Libby
Morris. All the old-time vaudeville approach on a
grand old chorus sonk. + W W%

JIM DALE: Thix Is
(Columbla DB 7831).
ballad for a change,
at  his life and

What Colour Are You

Soft-voiced Jim on a straight
A wist{ul, over-the-shoulder look
t1imes Touchingly performed
* 1' * r
SACHA IISTI‘.L Suy. Tomorrow Is Another Day
{(HMV Pop ). Half spoken performance from the
cabaret |lar-<-nu ihe ladies will like more than some
what. Throuty sexinoss g *

TAE WHEELS: Bad Little Woman; Road Block
(Columbia DR 7827). A luller early on. then it develops
Inta a fastpaced raver. complete with yells, Very
effective. 9

NINA SIMONE:
(Colpix 1 200,
television ¢ by
Berlin  Iyri
treatment,
* ok &

You Can Have Hi
Lovely  ballad.
Shirley Bassey
a  wonderfully  sensitive,

Slow, but could be a

Return Home
-featured on
Nina gives the
plano-backed |
surprise charter

Take A Bit Of Notice; Every Now
(Pye 1719). Fourstrong wgroup from
Southampton on a builder of a beater, with unusually
strong vocal harmonies. (Good beat—must stand a
chance miven the plurs. 4 J W

THE NORTHERN LIGHTS: No Time; Time To Move
Along (Unlted Artists UP 1123). Guitar intro. then
a folksy fune about today's world, with a rather
nasal. but efficient, lead voice pointing the 1yrics.
* ko

THE WAYFARERS: Sky West And  Crooked;
Madrigal (Decca F 12339). Orchesiral opus on the
film theme. with varied sounds.

THE STORYTELLERS: Deedie-Um-Song:  Hey
Lover (Decca F 12336). O K, wroup sounds on a
happy little sony, wilh a catchy chorus which could
click commercially 4 &

TAMI LYNN: I'm Gonna Run Away From You;
The Boy Next Door (Allantic AT 4071). American
wirl on a Staleside riser, but probably a bit too
complex for British sales. Nice song, thourh. % 4 %

KATHY KIRBY: Spanish Flea: Till The End Of
Time (Decea F 1233%). Wouldn't surprise us lo see
this one In the charts. A newlyworded version of
the Herb Alpert instrumental hit, with Kathy in
personality-plus mood as she sings about the circus
flea. Good. % % #&

THE RYRDS: Se¢t You Free This Time: It Won't
HBe Wrong (CHS 202037). Couple of tracks from the
boys' new US. album. Top side Is a bit slow. with
dreamy overlones. ard though nol prediclably a hit,
it could catch on. Lols of musicianship and inferest
ink vocal touches. & & W *

BOBRY BLAND: I'm Teo Far Gone To m
Around: 1 You Could Read My Mind (Voeallon V.P
#262). Clyde Otis production. with Bobby in rmooth
and forceful voice, but not in chart mood. Fine

THE TIME:
And  Then

+*

MtKFl,LFR A Man Without Laove:
The S Bhines (Decca F 12341). Lovely
ballad. selected rnr this year's Eurovision Song Cor-
test rnd so likely to make the charls over a period.
Kenneth sings to an orchestral.choral backing of
kreat skill. A memorable sonk and performance

The Sherk
instrumental
*

Sweel September;
al Guitar folo over
backing on a smoothie of a4 melody.
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man Jopling and Peter Jones new singles reviewed

GENE PITNEY

'\’ARDB'IRDS Sh-wl of Things:
You're Man Than |
((clumhh nn TIAI) Chugxing url.
of opening beal from the Yardbirds,
with a heavy, stomplng beal and
Kroup voeal. It has a commercial
sound but Isn’l the best yet from
this chart-busting  group. Curfous
kultar figures later on. and a de-
termined sort of effort to get the
excitement golng. But a hit. Seml-
Indian sort of attitude towards the
end. Fiip is slower and effective.

TOP FIFTY TIP.

WILSON PICKETT: 634-578%;
That's A Man's Way (Alantle AT
4072). Wilson on his top form,. sinx-
ing sloud = lelephone number that
he thinks will bring joy to his girl.
Anyway, it's a good. wall perfor-
mance over & very sturdy back-
beat, with girlie cholr
away in the middie disiance. Defl.
nitely commercial. but losing noth-
ing om the mere specialist appeal.
A hit, Flip Is slower, bul soulful
and performed with gusto.

TOP FIFTY TIP.

Elvis oldie, Honeycombs ‘revival’
& newies from Yardbirds, Dave

Berry and Pickett. Complicated
Hollies & dramatic Pitney

GENE PITNEY: Backstage: In
Lave Agaln (slateside 88 &M). Yel
another marvellous song for Pltney

Pitney's dramatic

. It's a sage of how the

pop slar can be 'l and ap-
plauded but still find loneliness

DA\E BERRY: If You Wailt Fer
Lo Hidden (Decca F 12337),
Military beat opens this one by the
so-talented somgsier. Then guitar,
rippling away with plano, and xo
lrll.o a darned good song by Bobby

boro. It's a good song, with
DIH,' double-tracked and slightly im
mersed in the overall sound, but a
very commercial item all round.
Very good — we commend. Flip is
a plaintive ballad.

TOP FIFTY TP,

ELVIS PRESLEY: Blue River:
Do Not Disturb (RCA Victor RCA
1584). Hit. of course. A racing up-
tempo item. recorded in 1963, with
a stack of powered siyle In the
vocal dellvery — you Just have lo

ten hard lo get the lyries first

. It rocks amiably, but

8 massive hit,
. Emeotional. Flip is a
beat-ballad, with more good

TOP FIFTY TIP.

THE HONEYCOMBS: Who I
Sylvia?, How Will [ Know (Pye
17089). Vcry unusual, this, but good
enouxh fo make the charts. It's the
old “Sylvia”, but with up-dated
lyries by Howard Blalkley. and
with Dennis D'ell doing the singing,
Very much in tune with modern
moods, and with an nln;ul -Id
Enllllh backing sound.
lure sounds. Fitp s - hm,
m-ﬂu ballad-with-beat, quite simi-
lar to the top side.

TOP FIFTY TiIP.

keable Presley presence.

break mid-way. Flip

I. perhaps even stronger

than the top side. Well-performed.

TOP FIFTY TIP.

THE HOLLIES: | Can't Let Go:

pho! .

last. this one is a very lively beater,
full of the spirited voeal work (hat
makes the Hollles stand out In any
company. A her complicated
vocal harmony approach. with &
sort of wave - upon - wave arrange-
menl, and with falr shricks of fal-
seito. A good song. Flp is not teo
:lmnnlmd. song-wise. But well
one.

TOP FIFTY TiP.

STRIKE RECORDS

Sensational rush release Feb. 19th

NEIL CHRISTIAN
“THAT’S NICE” ;i

Written and produced by Niki Dallon (Take a heart)
Everyone is talking about the quality of “Strike” records
Sole distributors “SELECTA”

JACKI BOND 302
“Tell him to go away”

RELEASES FOR FEB. 25th

DOMBOGA ina0m
and his orchestra
“Italian Yenka”

STRIKE RECORDS

LTD.

(Sole agency and management)

SEGAL ARTISTS & PADDY MALYNN

Suite 15, 43 Upper Berkeley St., London, W.1.

AMB 0563
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AIR MAILED FROM NEW YORK

25

24

J LIGHTNIN® STRIKES*
1 (5) Lou Christie (MGM)

MY LOVE®
1 (&) Petula Clark (Reprise)

UP TIGHT*
3 (1 Stevie Wonder (Tamla)

THESE BOOTS ARE
MADE 'FOR WALKING*
19 (3 Nancy Sinatra (Reprise)

2
3
4

MY WORLD IS
EMPTY WITHOUT
You*

& (5) Supremes (Molown)
CRYING TIME®

7 (6 Ray Charkes (ABC)

BARBARA ANN*
3 () Beach Boys (Capitol)

ZORBA THE GREEK*
# (7) Herb Alpert and the
Tijuans Brass (A & M)

DONT MESS
WITH BILL®
12 (3) Marvelettes

GOING TO A GO GO*
10 (6) Mirackes (Tamla)

10

-

WORKING MY WAY
BACK TO YOU

14 (3) Four Seasons (Philips)
THE BALLAD OF
THE GREEN BERETS
3 12) S. Skt Barry Sadler
RUCA

12

13 NO MATTER WHAT
SHAPE YOURE IN
4 (9 T. Bones (Liberiy)
14 WE CAN
WORK IT OUT*

11 (18) Beatles (Capitel)

15
MAN®
3 (%) Kinks (Reprise)

16 AT THE

11 (3 Dave Clark Five {Epk)

17 JUST LIKE ME*
18

19

16 (3) Paul Revere and Raider

LIKE A BABY*
13 (N Len Barry (Decca)

0 (4 Mama's & Papa’s
T Dunhilly

MICHELLE"
15 <4y David and Jonathan
Capltoh

LISTEN PEOPLE
— (1) Herman's Hermits
IMGM)

NIGHT TIME®
24 (&) Strankekoves (Bang)

TELL ME WHY*

20 (7) Elvis Presley (RCA)
WHEN LIKING TURNS
TO LOVING

20

CALIFORNIA DREAMIN'

26

32

33

34

42

43

47

34 (3).Rennie Dove |Dlamondl.

JENNY TAKE A
RIDE*

17 (%) Mitch Ryder & Detroit
Wheels (New Voice)

50

WHAT NOW

MY LOVE

39 (3) Somny and Cher
(Atce) (Columbla)

SOUNDS OF SILENCE*
15 (12) Simen and Garfunkel
(Columbla)

1 FOUGHT THE LAW
41 12y Bobby Fuller tMustang)

CALL ME®
2 (3 Chris Moatez (A & M)

A HARD DAY'S NIGHT
33 ¢4) Ramsey Lewis (Cadet)

THE CHEATER®
44 (1) Bob Kuban (Musicland)

LOVE MAKES THE
WORLD GO ROUND*
43 1) Deon Jackson (Carlwy

ELUSIVE BUTTERFLY
43 (2) Bob Lind (World Pacific)

SPANISH EYES*®
18 (16} Al Mariino (Capitol}

BREAKING UP IS
BREAKING MY HEART*®
17 () Rey Orbison (MGM)

BABY SCRATCH
MY BACK*
4% 12) Slim Harpo (Exeelloy

BATMAN
— (1) Markelts (Warmei Bres.)

GET OUT OF MY
LIFE WOMAN*®
40 (®) Lee Dorsey (Amy)

FIVE 0'CLOCK WORLD*
22 (19) Vogues (Co and Cer

(YOU'RE GONNA) HURT
YOURSELF
42 (3 Frankie Valli (Smash)

1 SEE THE LIGHT
47«3 Five Americans (HBR)

ARE YOU THERE*®
36 (6) Dionne Warwick
iScepter)

SHE'S JUST MY STYLE*
26 (11} Gary Lewis (Liberty)

YOU BABY
— 1) Turtles (White Whale)

BYE BYE BLUES*
30 ¢2) Bert Kaemplert (Decca)

MY BABY LOVES ME
— (1) Martha and the
Vandellas (Gordy)

LIES*®
9 (8 Knickerbockers
(Challenge)

HOMEWARD BOUND
— 1) Simwn and Garfankel
Columbla)

LONG LIVE OUR LOVE
— (1) Shangri-Las (Red Bird:

DAY TRIPPER*
28 19) Beatles (Capitoly

“An asterisk denoles record released in Briain

066 196156

-

v ™

11
12

13
14

15
16

18
19

2

- w N -
-

THE SEEKERS

3 The Seckers (Columbia)

BEATLES

MILLION SELLERS
Be:

WITHOUT YOUR
LOVING

3 Maafred Mann (HMV)
DODDY AND THE
DIDDYMEN

4 Ken Dodd (Columbis)
ANDY WILLIAMS’
FAVOURITES No. 1
11 Andy Williams (CBS)
YOU PUT THE HURT
ON ME

7 Spencer Davis Group

1 Fontana)

FARLOWE IN THE
MIDNIGHT HOUR

§ Chris Farlowe (Immediate)
TONY BENNETT

9 Tony Bemmett (CBS)
BEATLE CRACKER
MUSIC

3 The Arthur Wilkinsen
Orchestra (HMY)
BARBRA STREISAND
10 Barbra Strefsand (CBS)
BACHI

HITS VOL. 2

15 Bachelors (Decca)
DYLAN

12 Bob Dylam (CBS)
GOT LIVE IF YOU
WANT IT

16 The Rolling Siomes (Decca)
:BA;I'LES FOR SALE
0.

13 Beatles (Parlophone)

‘THE ONE IN THE

MIDDLE

14 Manfred Mann (HMV)
E TOO

MANY MORNINGS

— Bob Dylsn (CBS)

THE UNIVERSAL

SOLDIER

12 Donovan (Pye)

FIVE YARD!

17 The Yardbirds (Columbia)

TIMES THEY

ARE A'CHANGIN®
— Byrds (CBS)

B W N -

® wua W

11

12
13
14

15
16

19

SOUND OF MUSIC

1 Soundirack (RCA)
RUBBER SOUL

1 Bealles (Parlopbone)
MARY POPPINS

3 Soundtrack (HMY)
TAKE IT EASY WITH
THE WALKER
BROTHERS

5 Walker Brothers (Phillps)
THE SECOND ALBUM

4 Spencer Davis Groap
(Fontana)

HELP

7 Beailes (Parlophone)
GOING PLACES

14 Herb Alpert (Pye)

MY NAME IS
BARBRA, TWO

§ Barbra Streisand (CBS)
THEIR FIRST LP

8 Spencer Davis Group
(Fentana)

A MAN AND

HIS MUSIC

10 Frank Sinatra (Reprise)
MY GENERATION

9 The Who (Brumswiek)
FAREWELL ANGELINA
11 Joan Bact (Featana)
TEARS OF HAPPINESS
13 Ken Dodd (Columbin)
A WORLD OF OUR
OWN

12 The Seekers (Columbia)

ALMOST THERE

19 Andy Willlams (CBS)
IN SAN FRANCISCO
1§ Tony Benmert (CBS)

A STRING OF
TONY'S HITS

— Tony Bemnett (CBS)

BEACH BOYS'
PARTY

— Beach Boys (Capitel)
THE KINKS'
KONTROVERSY

15 Kinks (Pye)

0TS BLUE b
— Otls Redding (Auantic)

BRITAINS TOP
R & B SINGLES

UPTIGHT
1 Stevie Wonder
(Tamla-Motown 543)

GET QUT OF MY LIFE
WOMAN

2 Lee Dorsey

1Stateside 415)

HARLEM SHUFFLE

6 Bob and

(Sue WI 374y

GOING TO A GO-GO
£ Miracles
(Tamla Molown $47)

DON'T MESS WITH

13

15
16

BILL

3 Marvelettes
1Tamla.Motown 546)
MY GIRL

3 Ous Redding

Atlantic #50)

SEE SAW

4 Don Covay

tAllantle 8056)

HOLE IN THE WALL
12 Packers

(Pye International 15343
CRYING TIME

16 Ray Chares

(HMV 1342

1 GOT YOU (I FEEL
GOOD)

— James Brown (Pye 35356

17

19

20

DO I MAKE

MYSELF CLEAR

7 Etia James and Sugar Pie
De Santo

(Chess 80231
HEARTBEAT

5 Gloria Jenes

(Capitol 1439)

A SWEET WOMAN
LIKE YOU

11 Joe Tex

(Atlantic 4058)

CAN'T YOU SEE
(YOU'RE LOSING ME)
— Mary Wells

tAtlantic 4462}

BE MY LADY

1% Booker T and the MG'x
rAuantic 4063)

MICHAEL

.00

1Stateside 499

You BEEN
CHEATING
15 Impressions

(HMV 149%)

BECAUSE 1 LOVE YOU

— Billy Stewart
(Chess 8028)

A LITTLE BIT OF SOAP
14 Exciters

16 Toys
"Statexide 4831

1
1

20

12

i

¥
18

YEARS
AGO

WALK RIGHT BACK/
EBONY EYES
1 Everly Brothers

ARE YOU SURE
9 The Allisons

SAILOR
3 Petula Clark

WILL YOU LOVE
ME TOMORROW?
5 Shirelles

5 ARE YOU LONE-
SOME T
2 Elvis Presiey

F.B1
4 Shadows

THEME FOR A DREAM
— CHff Richard

RIDERS IN THE SKY
& Ramrods

v @

WHO AM I/
THIS IS IT
& Adam Faith

0 RUBBER BALL
7 Babby Vee

1 CALENDAR GIRL

10 Nell Sedaka

WHEEL'S

19 String-A-Longs
SAMANTHA

= Kenny Ball

JADA

17 Johnny and the Hurricanes
LET'S JUMP

THE BROOMSTICK

17 Brends Lee
BABY SITTIN'

NATIONAL CHART COMPILED BY THE RECORD RETAILER,

THESE BOOTS ARE
MADE FOR WALKIN'
4 (&) Nancy Sinatra (Reprise)

26

— Buzz Clifford

PEPE
12 Duane Eddy

PEPYS' DIARY/GATHER
IN THE MUSHROOMS
12 Beany Mill

DREAM GIRL
— Mark Wynter

YOU'RE SIXTEEN

11 Johnny Burnette

BRITAIN’S
TOP R&B
ALBUMS

1
2

3
4
5
6
7

OTIS BLUE

1 Otis Redding

{Atlaptic 5041}

IN THE MIDNIGHT
UR

Vilson Picketi
fAtlantic 59373
THE NEW LOOK
$ Fontells Bass
«Chesx 45

)
COME ON HOME

1 Jackic Edwards

(Island ILP 93))
MOTORTOWN REVIEW
IN PARIS

9 Various Artistes

I'LL TAKE

THE MUSIC'S

7 Drifters

tAtlantic 5039)

IMPRESSIONS BIG 16

6 The Impressions

(HMV 1835)
UL DRESSIN
Booker T and the MG's
aniic $027)

UPTIGHT
31 (3) Stevie Wonder
Tamla-Motown)

2 19TH NERVOUS 2T A e/ WE AN
ﬁ"(ﬁ’\nlﬁm“s’:m (Deceay 13 (18) Bealles (Parlophone}
THE END OF
3 YOU WERE ON 28 TIL Y
MY MIND ™ (1) Kiaks (Bye)
2 () Crisplan St. Peters
(Decea) 29 GET OUT OF MY
LIFE WOMAN
SPANISH FLEA
3 (iey, axb Alpért (Byes 34 (3) Lee Dorsey (Stateside)
WIND ME UP
5 MICHELLE 30 28 (10) CIif Richard
1 {6) The Overtanders (Pye) (Columbia)
6 A GROOVY KIND 31 MY SHIP IS COMING IN
OF LOVE = 17 (11) Walker Bros. (Phitips)
7 (6) The Mindbenders
(Fontans 32 GIRL .
3% (3) The Truth (Pye)
7 LOVE'S JUST A
BROKEN HEART 33 BYE, BYE BLUES
5 (6 Cllla Black (Pariophone) 25 &) Bert Kacmplert
8 KEEP ON RUNNIN' )
& (11) Spencer Davis Growp 34 ENGLAND SWINGS
{Feonlana) 23 (7) Roger Miller (Phillps)
T W . BARBARA ANN
12 «4) Sandie Shaw (Pye) — (1) Beach Boys (Capitoly
10 MIRROR, MIRROR (@ MAKE THE WORLD
9 (§) Pinkerton's Assort. GO AWAY
Colours (Decca) — (1) Eddie Arnold (RCA)
11 A MUST TO AVOID DON'T MAKE ME OVER
:tm Befl:):m'i Hermits 37 ﬁn‘.’\’.,s""‘“h' Blng Seu
GIRL %
lz 11 (6) St. Leauls Union lﬂNel. {%%ENG outr
13 LIKE A BABY = (1) Animals (Decca)
18 (6) Len Barry (Brunswick) 39 THIS GOLDEN RING
14 SECOND HAND ROSE 48 (1) Fortunes (Decca)
3 ) Barbra Sireisand (CBS| 40 yQU'VE COME BACK
15 MY LOVE (2 P. J. Prody (Liberty)
35 (2) Peiula Clark (Pye) 41 THE VERY THOUGHT
16 MY GIRL 0
12 ¢12) Otis Redding 41 (3) Tony Bennelt (CBS)
{Atlantic) 42
THINK
I1 '[;1‘1:,‘1]‘)}:‘“?" LITTLE 37 (3) Chris Farlowe
(i 1]
18 SHA LA LA LA LEE THE CARNIVAL
20 (2) Small Faces (Decea) IS OVER
19 HAVE PITY 29 (i8) Seekers (Columbia)
ON.YHE BOY THE RIVER
D il sl Biry Wymn 24 (13) Ken Dodd (Columbis}
20 MICHELLE @ sackstace
1%;[:1‘2'?)m and Jonathan — (1) Gene Phney (Stateside)
LET'S HANG ON 46 RECOVERY
21 15 (13) Four Seasons (Philips) 39 ¢5) Fontella Bass (Chess)
22 BREAKIN' UP IS 47 I'LL NEVER QUITE
BREAKIN" MY HEART GET OVER YOU
B () Roy Orbison (Lendon) 41 () Billy Fury (Decca)
23 TAKE ME TO YOUR 48 QTTACK i
HEART AGAIN @) Tors (Stateside)
2 (T Visce Hill (Columbis) . WHAT NOW
24 TCHAIKOVSKY ONE MY LOVE
22 (5) Second City Sound — (1) Sonay & Cher
{Decca) (Atantic)
25 caN vou pLEasE @0 TROUBLE 1s

CRAWL OUT YOUR
WINDOW
27 (&) Bob Dylan (CBS)

MY MIDDLE NAME
— (1) Four Pennies
(Philips)

. A blue dot depoies new eatry.

polvdor

BM 56 510

THE TRIBE

DANCING TO THE
BEAT OF MY HEART

PATSY ANN

NOBLE

HE WHO RIDES A TIGER

BM 56 054

JACKSON &
SMITH

AIN'T THAT LOVING YOU

BM 56

05l




RECORD MIRROR, Week ending February 19, 1966

The RM questions Crispian St. Peters after his startling

BETTER
THAN
BEATLES
GLAIN!

“Oh, to whom it concerns
All of your germs

Are over my worms
Uurhhh!”

T. PETERS uuu-d me (sic) to
his latest composition when we met for
lunch in Soho last week. The looks of fellow
patrons were, to say
There was no apparent r
outburst of song, it isn't even Spring. We
been talking about Crispian’s act, but he evi-
dently thought that a song was more worthy of
my_attention
When I managed to get him back on the sub-
gave forth one of his opinions that have
bit of a reputation in his short
a winging Blue Jeans' act is worse
than mine, and you should see mine,” he said

QUICK REHEARSALS

Then, just to endear himself to thousands more
fans, he went on: “The Beatles hay.n't got an
act. They just Jump up and down, sing and p
guitars
So I asked the Bernard Levin of the pop singer
just how good his act was. He replied: “You're .
limited on TV, but if you've got a big stage, you  CRISPIAN ST. PETERS in action at Bromley
an move about. If it's just a singing group with lnuri "nln-l (RM Pic) |

cqrr————~

guitarists, you e to concentrate on two things  index finger would wave round and round. The mike lead
- singing and playing. There's no room for any-  would be shaken and the body would sway (o one side. Not KRAMER and the Dakotas head
thing else all at the samo time, mind, eparate |-British bill which tours Poland
Back in is dressing roam, Crisp ot of from May 30. The show plays 14 towns
bit of everybody's. I'm trying lager and exclaimed ~ X of
reasons—to see how 1 %o’ dow ger an |\ulurmrr
I Wk ¥ ard 1'd 1ike 1o see some of the Grand OI' Opry stars. I've X
e first me an  heard half of one of their LP's at a When 1 was
e did two xigs. We had a auic e ! * ave iwo records each venty
fat g Crisplan's manager, Dave Nicholson, asked if I'd like 1o bt doesn't mean what a lot of people
hear ihe next sinkie, “The Pied Pipe 4 extracted a arelal Zoot, you
om his case. He ex 4 that it had been sent o ris Farlowe e ek et
from ‘America. by Andy ~Wipcout" Wickham, who used 10 ning mutual admiration society . - o son for. Bachelor Jen. Sebe
? ¢ after example, Honeycombs base ne London's Dave Cash back on board
work for Andrew Oldham. It was or ginaly recorded by the . ‘ O e vk
. ; ubert melod; where after ope ony Micks and Graha
Changing ~Times. It Wipeout” who sent Dave the ook oseninee male boutique In Manchester
°Im faster than Dave Bercy. X id. “'He slides the mike  BAre WicGuire LP from which *You Were"On My Mind thanks {0 her short skirls, Supremes have changed their hair sty
T dont do that. He creeps out from behind  Was taken P oy ot oiivd e e Haduonamons putt
ISC Sy ik . - g Herman bisgest selling__British
sing to the girls in the front. 1 sull R Yoice ) tish W b
s that 1 haven't had time to work out yet. The Pied Piper” begins with a solo voice and a ba s A R
The actual  then becomes double-tracked vocally with a piccolo and neavy
nt 0 backing. It has a drivink rhythm and is mid-tempo. It lapses
no & sort of mediiation, then Speeds up and becomes a
o0 exciting disc. Sure {0 be a Dix hi
Bromiey Court Hotel to witness We've still got a lot of numbers to do on the LF
¥ all, Crisplan has been quoted as sayin pian revealed. “At |

cats, Juvs and dads

ond Deve Ba

Adricane
b ndian Radio London
stars_flockink atman.filn Goldi lefore_he die
record withdraw ¢ jcan  publishers’ Three Sta
row Immed efuse to record further Hopper and
Goffin-King numbers JLen Barry plaved a plane crash
o ning Dovel “Dudle. of xirs in RM Top Fifly
rona an’ BHCHome LP’s from the Ventures and Sandy Neison
Eduware Town ¥.C. raffling three tracks In c n Satistaction
wioraphed foolball Who, Chri t Like That" a W Bully
K Sloane_disc be “¥rom A
W's

nake-tho Beaties and Fivis Presiey jook like nothing  ihe it and the next s b luded. We p i
know exactly wh ot We'll
Wearng ors, a corded Jacket and white Polo  Which ‘oes come out 1he Dest. when we've  recorded  them
neck sweater, C Gealt With a bunch of hecklers by  all n prince, el Doxt 3
telling B 14 M sani_about six numbers Crispian has been awarded a silver disc for 250,000 sales P TWY
“ihere ‘scemed to be a aineular lack of ex- of “You Wera On My Mind" But what was his resction on n reception atest * days this week

moves to

ths avolding clash with BBC
novements recelving the trophy? Tears of joy? A mumbled word of Loule resurrector — Travis Wammack Whole Scene Goini
" Jex would bend at the knee and rise a few anks? Wild celebrations? No. He asked to see the hall

e cround. A hand would f1y 1nio the air and an ' RICHARD GREEN

A TREMENDOUS VOCAL VERSION OF THE HIT

“SPANISH FLEA?”
recorded by KATHY KIRBY on Decca F12338
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