o .-'.
-4
&
Q
2
£
i

Mo. 283 Ev r.-rr Thu":rnr Week umlmg August 13, 1966 Largest selling colour pop weekly newspaper 6d.

Record error J} =

i
o ;
[N . =

¥ h AR LT
o "'_| I
(¥

¥

INSIDE THIS WEEK
Bob Dylan exclusive

LOS BRAVOS IN COLOUR
Brian Wilson musical secrets

DAVE BERRY COLOUR PORTRAIT
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YOUR PAGE 5 voocecs o s pueniions shont ine seuner
Please stamp out all this Décord

snobbishness
in pop music
begs a reader

l‘D like to form an Anti-Musical Snobs Society. Purpose; to

wipe oul the snobbishness that exists in music. The snob
has many guises. Here are a few. He's the classic lover who
thinks all pop music is long hair and three chords. He's one
of the sick folkies who booed the new commercial Dylan, He's
the Tamla addict who thinks that British-made records areon't
worth hearing. He's the in-crowd hippie who digs a singer as
long as the masses don't. He's the Stones fan who cringes at
the mention of the Beatles. There are many variations of this
common creature, but in short a snob is one of the many

nuts who belleve that their appreciation of a certain form
ul music or artiste putls them one up over the rest of us slobs.

I'm sure you know them. Let's stamp them out now. — Ren '..'
Turnbull, 57 Palsley Drive, Edinburgh 5. !

ELVIS DISC FAULTS

VE jusi played a irack of each

of Elvis Presleys LFs n

arder of release on a Very
gnad gramophone. In his  &real
period inm  the early ‘'B0's the
recordings are  faullless From
“It Happened At The Waorld's
Fair'', the guality of ihe back:
iracks was good, W less lrouble
wis iaken with the wvocals, DBl
from  Girl  Happy''s nmo  irouble
ol all was lakem with the record
ing  guality. In “Harem Holday"
and “"Frankie and Johnny''. ihere
in o aftempt W add the wvery
alighl echa ta El'y volee that all
vocal tracks need, ‘There are
clear mistakes in the masier tape
and the redoction allows s o
hear further mistakes on [he
fade-nilg. Perhaps the new recorods
show the true guoality of Elvis
valce=buyl | doubl 1, 1 have made
eller recordings on a8 2 bDallery
lape reEcorder Much batler for
the enginesrs 1o =pend a lew
exnlra hours on the lapes=ild bDe
worlth il—Hicky Velline.

SMALL FACE

ll.u't vou mediced ihal nol only
do [usty and Madeline Bell

recard the same  kind  of
material for Phidips bul so also do

the Walkers? = so why can'l Mad

JOHN and GARY WALKER, with fans reflected In John's sunglasses. A reader com- eet a hit? .. . That Pel Clark

plains about the group using the word “Baby™, so often. second Mngie mhe pila oul  and

lFrN"T it time song-writers cut down on the use of the word “baby” In their lyrics? never hits the Top Thirly LP's

Critics have often complained about the dreaded word for years but the use of it has et P P

increased recently and the Walker Brothers new one "Baby (there it is again) You the flip by Diane ;-,m,.“ :,:,};
Don't Have To Tell Me" tops the list —it’s used fifteen times throughout the song. Nicky Scoll s actually “Shboom -

Other words can surely be used—the English language is not limited for such a t".';‘:,‘,‘,'"'.,u.'“imﬁ :Idiloﬂ“:ﬂrfﬂ;:;

meaning . . . doll, chick or even girl. But no more "baby”.—B, Douse, 48 Barkwood And did you know thal Scoll
Walke a roadw “Ars i i
Way, Orpington, Kent. v leas " e | And what they mean to Crispian
oy v P PRty PERSONALLY like sex . ., . you know, when you're not
doing anything or are with a bird, there's nothing else

ke coples of the petition. known  Arst  (ourtéen  Américan  singles. - el
Pln lTE PETIFIB" }_ as  Peterson's  Pirate  Petitlon  Muost be unegualled performance by :rr-.l-]l::lnrr::!; l:ﬁ:.u?: l_r.:': ‘i":'," :
iP.P.P. for shart). please write & single man writing most of hiS  peryueen 33 Crankey - . but you've got to be careful or you'll lumber yourself

. " Gardens, | °
ATHER than have people send- *. and lell me the mumber cf shects own material. — Harry “Let It oo "o w with fin nd thali—and ¥ . maAr
R ing individual pelitions 1o the  they require — each takes thirty Rock” Lamb, 6 Greenfield Road. % I like :rr'h‘wdht: I:E nu: 'ﬂ“ !:‘;:‘LT.:MH:: E::__m Ihrlllfldl fh'-r

Posimaster General in defence  signalures — and an SAE. | aim  Harberne, Birmingham, 17. TBP REE?ES I"scs inches shorter than me . . . I like long dark hair, brown eyes,
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CRISPIAN ST, PETERS talks to Bill Harry about women
and song, among other things.

of pirate radio stations, if they for 3.000 and evenfually 1o orman-

send them all o me | will forward i=¢ a prolest march Imdividual n AR TS E— and
m -.-m-imd I'Hll at ‘m il "‘l names welcome., — H_..r Elﬂrm- IGE Rl"" Blll ou Il'“'ltl'd a I"'"‘T nI- e H or vht e nnl hlﬁﬂdf 'I-I-h" HUE t}'ﬂ P -I

the year. To date | have over disc-jockey, T8 Capel Gardens, like all girls really . . . I don't llke them with short hair,

E'YE been going o Birmineg- arkine that Jim Heeves' [ans

2.000 simnatures. | would ask. Pinner, Middleser. ham's Heart Beat and Silver sent in their presonal favour. | MakKes them look llke men . . . any girl looks lke thal puis
m: mil':-llu lh:.| FT'“::,mndb";:ﬁ Hlades OIce Hink for two ite  recordings Here are the re-| mé off (that comment’ll put all the Mods off me, won't (7).
sdiesses David. Hughes.  Bive BERRY SONGS oars and for the past six weeks  sults. lop ten. 1, | Love You Be-| I think I've been really in love only once . . . well, we
lops. Lowse, Makdstenc, Kreal, HY all the shouting aboul the  disejockey Just wanted to let Me'll Mave To Go: 4. Youre The | Were both in love with each other for quite a while and then
wmber of artistes who bave you know how popular he Is here.  Oniy Goed Think S e Tol &L paw out of her . . . 1 often think about her now and
did Tamala-Malown wving experbence of top clubs in ¥ Warld, ake ® Wwar " then '

PlalT[ PETITI"H 2| “!I"5‘+fl‘i'f'lli:;r nthing r“.mplrpd Lo Uhee I'.:rmln:hlm and Manchésier. — -‘!'ﬂ'l}'; T There s A Hear ache h.-ﬂ‘:' lh-ﬂhcuat lhfrﬁ E. nﬂt. m;:“i:" I}I:Iint. in l?inhjﬂg loo ml.lfh II:H:“.“.
N view of the announcement con-  geores of arlistes who have recorded  June  Oarter, 18, Gliwell Road.  Following Me: B, Adios Amigo. B, use she s married now . . . I've pul all my feelings
corning the future of Britain's thie compositions af ihe Shthrmﬂre fh:erﬂti?:mmﬁlmimh';h?:t“ plus We Elrr:;uThTuiH?' .'i:t':l;{lftlr:‘::i nto niu.- songs—I've wriltten a few songs about her . . . I've

pirate stations, I'm organising of Rock and HRoll, Chue . e U n other = ’ been in love with a few other girls—but not as much
a petition to be presented to the  Stars who made versions Include “Enatures. Road, Luton, Beds. - much a1

Postmaster General, deploring this  Presley, Lee Lewis, Buck Owens, was with her—and I've written a few songs about them.

action, and reguesting thal an alter-  Joe Brown, Besles, Stones, DBeach . i al Show biz is alright, it's got its ups and downs like every-
native should be provided in ihe Bays, Chris  Farlowe, '1“'“; “TILEEE}: "'.l.ﬁ’_f“]ﬂf;u':";"_; thing . . . the only snag is the travelling, but it's just some-
farm of lccal commercial stations.  Nelson . . GQuite & variely o Z = much rubblsh about Britain's so- | thing to be accepted, it's part of the job to travel a few hun-

organised on a national scale. If Lyles There are verslons by ]
youth clubs or orxanisations would  others of the 'A' sides of Chuck's INDA WRIGHT, 65 The Slades, E:thﬂninpmm":?'uﬁ'mrm chart S MR ; . yOUTe bouid n; Come Scress & 1w pecple

Vange. Haslldon, Essex: No  ,.nes would fare if they were on who may be a bit muddy, but you've got to accept it, every-

malter what people say, Dylan by same bill as Johany Kidd and | DOdy's got to make a living . . . but I've got nothing to com-
ls amonk the grealest songwrilers g, pirates. For sheer talent and | plain about . . . you've got to make the best of It
of the century, 1 )k to orRanlee excitement they are unbeslable I've had the same dream quite a few times—one in which
® ® songs — would fans forward their i el “fﬂﬂ%'m;“mﬂf‘]“‘“. rs: | I get shot on stage . . . I've also had a dream when a plane
PERJ-::;_I _ﬁw.“ - Hardy JuSt back from laly bere | heard | comes down into the sea, but 1 don't get killed because I'm
Read. Sprowsien, Notwteh. Montalh ;“:r::rdh ;llﬁhﬂrm W et helping some old dear who can't swim or something . . _ |
ii”a” ““.'Ir.l'ﬂ wai'.h recorded % fabulous, with iremendous Teeling | don’t know whether I die when I get shot on the stage . . .
s RM Toe m‘.;"‘n’ :.‘I;“"'rh’“m".;’t and marvellous backing by the | | don't fear death . . . sometimes a certain feeling comes

ALL FACES

All or nothing

A% spm iecodad F12470

The D ia Mt drd Company L eiiled

Decca House Aibed Embanbmend London

SEN

it clear — and from a culting of
anolher magarine.

MAURICE WoOD., 3 Wylker
Fark HiUl, Lesds 12, Yorks: This
couniry i fast becoming pop pre-
judiced. We Eel & maximum of an
hour and a half om TV, including
CARgTT, Now (he ban on pirabes
ciming wp, Once again the price

Fance Monaldi Orch Tony Hall
ghould hear i — I'0 lend him
ming, Could be¢ a smash in Britain

JOHN GREEN., 75 Howe Sireel.
Carlishe, Cumberland: Which group
depends on other artisies® 1 =ay
the Walker Broihers. llaving copied
the Hizhieous Brothers wilth “Love
Her" and “Make I Easy", they
turned 1o (he Four Seasons for *Sun

over me and I feel that if I got killed now 1 couldn't care
a damn.

Air trips worry me . . . | might bé¢ on the one thai
crashes,

I'm content with what I'm doing now . . . | shall be more
content when I've had my house bulll next yvear—and I'm
designing it . . . when I've got this home and can sit back

of records ik increased = Ihey'Fe  inty Gonna Shine'' Now they do -ﬂ“'_l Rily 't_h_j! 15 mine, this is what ]"le;! wiorked for’ .. MYy
:-T.':-':-;ﬁ:"‘-'.?ﬂ'.':- 'n.j"rl..'frfy L_l-ﬁ -Im something original — and look at | Chiel ambition is 10 get this house built with everything pos-
sl pop ene of Britain's biggest .IHH:H‘;:?"H|NEL.H h“J"hH.I:;.tmmh Htt:l.]i: I it ... I'm having n, billiard room, a recording H“d_'"-
CADOTIAT Drive. Boolle 21, Lancs; Despite | 0 WNMINE puol . . . then I'd like to stay al home and write

T. F. CREWE, 33 First AveAU. any rumours. the only ltlsatien | SoNngs . . . it all depends on how popular you are . . . you

Welllhgborough, Northanis:  Aboul
that “Face' item saying which jour.
nalist can't tell the difference be-
iween Sandie Shaw and Ursula
Anidress, I'd like to ask which
pop  Wourpnallst  couwldn’t spell  the
name Ursula Andress! James Craig:
A rather reddened Face i3 sorry.
VIV PRINCE, /e 142 Charing
Cross Hoad, London W.C.3: To all
recenl Hroup leavers: May be of
inflerest (o know thal | hive an
ea for [forming & =roups’ ETroups”
Erogp Irom  musicians who have
recently split from (helr own  oul-
fitw Anyvans inlerested — wrileé 1o
mie., oF phange TEM 3N
JENNIFER BROWN. 15 Holmdale
Raoad, Uhisclhursl, Kent: |'d like 1o
meel any Walker Brother Tans liv-
ing In or pear Chiselhurst o [orm
a ®irl seciely here

Bob Dylam has gone through over
hiz mones wan o friendly sull by
his close friend Pawpl Clayton over
ihe melody of “"Don't Think Twice™.
which Dylan pointed oul Claylon
had already adapted from iradl
lonal music

Mick Turmer, 14 Kynasian Avenur,
Tharnien Heath. Sarrey: v My
cars deceive e or are Joha and
roreEe Reatles really sinding
Frere Jacques®” Pl ] Fails
vooal on Paperback Wriler™s"™

Matricia J. Marshall, 38 %
Thamas Roead, Croakes. Sheffield,
10- Jugi heard that CHAE Hichard™s
Fan Club hag 1o be clossd doawn
becausr  sECTElErY Jdan can no
longer fit i1 in with married life
I'dd like o thank her anfnd her
heelpere for seven marvellbus vears
in the club

may go on for years . . . bul some singers have a few hils
and die, if 1 die I'd like to stay at home and write songs.

I don't think war is a good thing, which is quite obvious
really . . . but If there was a war 1 don't know what 1I'd do

- . probably sign up or entertain the troops . . . but I den't
think there’ll be a bomb dropped . 1 suppose that's what
I'm waiting for, worried about there's bound o be a
World War and when it comes I'll probably be relieved be-
cause that's what we've all been waiting for.

I don’t worry about the people who hate me—it's their own
life, isn'L L7 . . . they've got to hate something . . . if | found
someone who hated me I wouldn't dislike them, they've got
their own views . . . usually you find that people who hate
you don't know you—and if they know you they couldn't
hate you . . . this practically applies to everybody.

BILL HARRY
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are even more remote.

uilty undertakers sighed .

T

. ."" sings Bob Dylan, somewhat
prophetically on his latest folk-rock-rhythm-blues-smash-top-
twenty hit. And now, as Bob is lying in hospital with a broken
neck, the chances of his British fans seeing him in the Hlesh

Bob sustained broken neck vertebrae and concussion when

the back wheel locked of the motorbike he was riding, and
the machine spun out of control. Bob is now at a hospital near his home
in New York where he is out of action for a minimum of two months

—probably much longer,

The tragedy is a terrible blow to Bob Dylan, both personally and to
his expanding career. His fear of personal accident is expressed in a
recent edition of the top American newsweek ‘Saturday Evening Post’

when he was attacked

y a bell-bottomed trousered, long-haired girl

with a pair of shears. She leapt on to Bob, knocking him to the ground
and emerged triumphant and weeping, holding a lock of his hair.
“Did you see that?” said Bob in his dressing room, his pale face
reportedly paler than usual, “I mean did you SEE that?” (he tends to
talk like that). “I don't care about the hair but she could have Killed

me. I mean she could have taken
my eves out with those scissors.”

Bob is with his wife, a lovely
black-haired girl named Sara
Lownds who is constantly by his
side in hospital. Until recently, his
wife and baby, Jesse Byron Dylan
have been closely kept secrets. Bob has
sometimes been startled by journalists
when he has been with his wife—conse-
quently she has had to hide in cupboards
uniil they have left,

There is a honus for Bob Dylan
admirers this week however, A new LP
"Alonde On Blonde” on CBS G0012 |s
issued. It is a double-album set, and costs
fifty shillings exactly. Here is a review In
depth for you to plough through

The first track on the first side of the
first LI is an extended version of “Rainy
Day Women Nos, 12 & 35", Although this
is the same as the single, there are two
extra verses and some extra instrumental
passages. This must have been the first
single in which Dylan, or U.5. Columbia
have bowed to the Juke Box Barons and
cut down the length of one of his singles.

“Pledging My Time"™ was the flip of
‘Rainy Day Women" and the same thing
has been done to it. There are two exira
verses and some extra instrumental
breaks here too. The song, a straight-
forward blues, has a slightly humorous,
lecherous lyric which showcases Dylan's
dry wit

“Vigions Of Johanna™ is one of the
masterpieces on the sel. It is a slow-ish
haunting song, with a ponderous slow
rock backing which features superb
guitar over insistant piping organ. The
poctic, desperate lyric is set to a typically
pastel Dylan tune, and the song lasts
about 7! minules.

“{Soponer Or Later) Ome O Us Must
Know"” was Hob's most unsuccessfiul
single here. This is exactly the same as
the single and is basically a hang-over
from Bob's “Like A Rolling Stone' period.
The blues piano is good and the song 1s
very dramatic and under-rated. Apart
from his Yogi-Bear singing this is a track
which grows on you and finishes off the
side well, It lasts four minutes and forty-
nine seconds.

Side Two begins with “1 Want You”, in
which the controversy is about sex, as
opposed o "Rainy Day Women" in which
drugs were the supposed subject of the
Ilyric, But whether or not you take the
lvric literally, or read some deep or shal-
low meaning into it, it is still a sensually
sad song about unfulfilled desire, A very
pretty tune, Lasts two minutes, fifty-seven
seconds.

“Memphis Blues Again™ is a jolly song
with a very teen-beaty backing and non-
sensical beat-poem lyrics. Quite amusing
with Bob obviously enjoying himself sing-
ing i'. Lasts about eight minutes.

Another near-comedy song is the fast

by
Norman
Jopling

rhyithm and blues based “Leopard Skin
Pill Box Hat”. It is guitar, as opposed to
organ dominated and the lyric deals with
the faithlessness of a girl Bob [ancies
because of her hat

“Just Like A Woman" has proved 1o be
the first big pop hit for another artiste on
the LP, Everyone must have heard it
before, but on the Dylan version the back-
ing is much more distinctive and the
vocal captures that pleading little-boy-lost
guality which none of the other versions
have, Bul probably not as good as when
he sang this, with just a guitar, on his
recent tour. It's about four and a half
minutes long.

On the second LP, the first track is
“Most Likely You Go Your Way And I'll
(e Mime™. Lyrically, it is a dinstinct retro-
gression, A hreak-up theme which is not
dissimilar o his older songs like "Don’t
Think Twice", "It Ain't Me Babe" and
“It's All Over Now Baby Blue” But the
I¥rics are subtly vicious, more as in “Like
A Rolling Stone”. The tune is pop with a
good backing riff between verses, About
four minutes long,

One of the worst tracks on the set is
“Temporary Like Achilles” which is a
very similar tune Lo “Just Like Tom
Thumb's Blues™ and "If Takes A Lot To
Laugh™ There's some good Fats Domino
styled pilano for the intro, but the plead-
ing, almost whining lyric is not very
special

There's some “Let’'s Dance™ organ work
on “Absolutely Sweet Marie™ but nol as
frantic. A love song, quite ordinary for
Dylan which builds up to an exciting
danceable climax.

“4th Time Around" is a parody on the
Beatles “Morwegian Wood". The tune Is
almost identical and the lyrics have a
slight similarity, although grossly paro-
died. His voice i3 soft and whether he's
irying to take off the Beatle vocal is not
known but he could quite easily be. The
Iyric is funny and he has an obsession
with chewing gum and crulches.

“Obviously 5 Believers” is the most
rock 'm’ roll type thing on the record.
There i8 virtually no organ work, just
crashing gultars, and belleve it or not,
Bob actually repeats his lyrics on this,
just like a real rock song. Quite exciting
but somewhat corny,

The last track on the LP is “Sad Eved
Lady Of The Lowlands™ which occuples
the entire length of side two of the LP
It is a poem, very poignant indeed and sel
to a lovely hymnal tune. In fact the whole
Lthing is ponderously church-like, from the
organ o the vocal. Only the drum-work is

BOB DYLAN—more folk-tinged songs on his new LP than on his last one, which was
“"Highway 61 Revisited.”

surprisingly busy., The only other Dylan
track wyou can compare this with s
“Desolation Row'", because of its similar
length, But the biting Flamenco guitar
and culting lyrics of “"Desolation Row"
can't be compared with the slower and
gentler “Sad Eyed Lady”. A good finish
to a strange but good LP.

Now for Lthe real criticism, There is
nothing wrong with the actual musical
content of the record, or the well-pre-
sented fold-out sleeve. But basically if
you buy this record you are paying fifty
shillings for ten new Dylan tracks.
Because of the total 14 tracks, four have
been issued already and presumably most
Dylan fans will have them. On the last
LP an entire side is taken up by one
track, As most sides of Bob Dylan
records last about twenty five minutes
one would expect this track to be of the
game length. In fact it is just over twelve
minutes long—one¢ minute more than
“Desolation Row." which had three other
tracks on the same side. The least that
the record company could have done was
to put on extra tracks. For instance you
can't buy "Can You Please Crawl OQOut
Your Window"” or the million-selling
“Positively Fourth Street” on LP's, If they
had been included, then Dylan fans could
have got rid of the singles to some finan-
cial advantage, as they already have the
flipsides on the “"Highway 61 Revisited"
L.,

It is to be hoped that on fulure singles,
CBS don't use any tracks from this LP as
flipsides. There are enough tracks to use.
For instance Dylan collectors would
doubtless prefer ‘live’ versions of "If You
Gotta Go, Go Now" if there is no studio
version available, Or even another Dylan
song not available, like "I'll Keep It With
Mine”, But if they devalue this LP, by
making seversl of the tracks into
flipsides then people will begin to think
twice before buying Bob Dylan records

P N\
AT THE U-S.
CHARTS

AAST rising ULS, hits inelude—Toon Soean Toa Kaow
=HRoy Orbison (MGM); Make Me Belong To
You—Barbara Lewils { Atlantle); You Make Me Feel

S0 Lsood—MeCoys (Bang); Sugar And Splee=Cryan

Shames (Destination); Sunny  Aflernoon—hinks
(Reprise); 7 And 7 Is—Love (Elccira); Let's Call I
A Day Girl—Razor's Edge {(Pow).

New LS. releases Include—INnyvrl—PMlatters
(Musicor); Rumours—Syndicate (F Sound {Bell);
Kissin® My Life Away—Hondas (Mercury): She
Drives Me Ouwt OF My Mind—Swinging Medallions
(Smash); Sometimes Gosd Guys Don't Wear White
—&Siandells (Tower): | Worship The Ground You
Walk On—Jimmy Hughes (Fame):; The Man Who
Took The Valise O The Floor Of Grand Central
Station At Noon—Llovd Price (Reprise); | Cover
The Waterfront—Jmmy  MeGril®  (Solid  State):
Think About The Good Times—Goldie and the
Gingerbreads (Ateo); The Long Cigarclte—Reflec-
tions (ABC); It's Better To Haved Loved A Little—
Tams (ABC); Babhalu's Wedding Dayv—RBilly  And
The Essentials (Smash); Under My Thumh—Del
Shannon {(Likeriy): T Want To He With You—Dee
Dve Warwick (Mereury),

R
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SMALL]

-
@ records for sale

RECORD RAZAAR. 50,000 from Ts
Write for lisis, 11428, Arvgle
Streel, Glasgow.

BOE DYLAN 438 and olher arlisles
Send miamp for lste, Goddard, 17
Winkley Streel. London, E2

K., Jerry Lee, Vincen!, Knox,
Crickets elc, and Soul records for
gale, Send Sa.e w G, Carke, 4

Hamstel Road, Southend-on-Sea

HCK FANS please note. Coming
soon from Ember Records, 'Sun
slroke," 12 EreEl Counlry - Hock
litles by Jerry Loe Lewis and Carl

Perkins Includes “I'm Feeling
Sorry” and “'Dixie Fried." Avail
able from Augusi 1% number NH

SO08E., Wrile (or (ree calalogue and
pdvise M you wanl to be dncluded
on our Rock mailing list, o Ember
Records, York House. Empire Way.
Wembley, Middbesex.

BLUES FANE please nole, Coming
soon from Ember Records, Howlin®
wall “Hig City Hlues,” EMB 3370
John Les Hooker “Driftin® Through
The Hiues' EMHB 1371, Available
from Augusi 18 only 178, 8d. each
Already issued: John Lee Hooker
Sings Blues, EMB 3338, Fulure
releases  will include Ike Turner
Rocks The Hlues; The B & H Soul
of B.B. King and albums hy Elmare

James elc, Write for free Cala
logue o FEmber HRecords, York
House, Empire Way, Wembley,
Middiesex

IEE AND TINA TURNER REVUE,
live on Ember EMB Y88 Only 17=, 9d
Mow available, the most excitmg
excilement. Tiles include; Please
Please, Please, Feel 50 Good, The
Love Of My Man;, Think; Drownin'
In My Own Tears; [ Love The
Way You Love: Your Precious
Love; All In My Mind And 1| Can't
Believe Whal You Say. From all
leading gramophone siores.

AUCTION: Jerry Lee, 005 elc
Sa.e KETa Warwick Road., Rir
mingham, 11,

RECORD BALE.
Wilson, 40 Creswick

GREATEST SALE
R & B, Soul,

Saw lisis: Peter
Hoad, W3
EVER ol
Rock, Pop deleted
classics, — S.a.e. tn K. Ford, I7
Hartinglon Hosd, London, E. 18

@ records wanted

RECORDS ROUGHT. Posl 1o us,
Cash by return. Silverdale, 11436
Argyle Sireel, Glaggow

@® pentriends

PENFRIENDS al home and abroad,
seng Sae for free deiails —Eure
pean Friendship Soclety, Burnl;r.

4

JEANS INTRODUCTIONS. 16
Queen Sireel, Exeler. 17 o 70
Worldwide successful romances,

ROMANCE i 1] PFENFRIENDS,
England / Abroad, Thousands of
members. Delails World Friendship
En::rpﬂus. MC74, Amhurst Park.

anywhere.
delalls, — Teenaee
House:, Burnley, S

MARY BLAIR RUREAU. Introduc-
tions everywhere, Delails free.—
{153 Ship Sireel, Rrighlon, 523

FRENCH penfriends. all axes from
12 te 31, Send sae for free de-
tails.—Anuls Freach Carrespondencs
Club, Burnbey.

TEENS / TWENTIES. Penfriends
Home abroad. M.F.C. 8 The Arbour
Farnhill, Keighley., Yorkshire,

il BHITISH/AMERICAN T -

UNDER 217
S.a.e for frec
Cluly, Falvon

Penpals

friends. S.a.e. for detalls. Fleet
Penfriends, 149 Fleel Streel, Lon
don, E.C A,

INTRODUCTIONS ta new [riends
of the opposile sex arranged by
post. Members, aged 18 upwards
everywheres Details wnder plain

cover from: Maylair Iniroductions
({Department 8), #0 Neal Soreel.
London, W.C.2

PFEN PALS FROM 1IN COUNTRIES
would like tn correspond with you.
Details and 150 photos free! Cor

@ fan clubs

KENNY MALL
SOCIETY. — Sae. 1o
Landers, 18 Carlisle
don, W.1

GEOHGIE FAME fan elub
lary, 47 terrard 5., W.0

HOLLING STONES' FAN
S.a¢., Anmabelle Smith, 1
Argyvll Sireel, Wl
THE ANIMALS®
LN, Sae, 29
Wl

“FREDDY™ (QLINNY
Europe's Mo, 1 minger

ol Midland Hoacd,
Gloucesiershire,

STEVIE WONDER Fam Club % awe
T Hill Tep, London, N WAL

VAGARON DS Fan Cliahy, e,
Wendy Young. 62 Oford Hoad, N1

FAUL JONES fan club. Sa.e o
Fat Jennings, 2 [denmark Sirecl.
W.2
THE
S.a.e.
Fayne,
Kenl.
MAHRTHA & THE VANDELLAS Fan
Club sope 101, Camp Sireet, Sal
ford 7. Manchesier,

@ dances

WHEHRE HAVE ALL THE young
wirls wone? To the Hilp Dancing,

AI'PRECIATION
Miss Pl
Sreel, Lon:

e
1020
CLLUR,
Liln e

NDFFICIAL FAN
Gierrard  Sireel,

FANULUHN.
Sae. o
sinnehause,

SIMMONE official fan elub,—
Head ©Ofce, Mrs, Sheila
52 Balliol Hoad, Welline,

every Friday and Saturday.  Ritr,
Haournemouth.
MIKE RAVEN presenis st the

Flamingo Club, 3337 Wardour 5t
Londin, W.1. Twice weekly R & H
nichis, every Thursday and Sunday,

BAl pm.  smmencing Aususi 18
next,  Meet all your friends al the
Flamingo, the home of true R & B
Sounds. A Flamingn Exclugive

@ publications

Mow PPRINTED! Memphizs Six: the
rock maiazine. Send 15, 3d o @
Plouigh and Harrow Hoad, Birmipe.
ham, 18

@ fo.r.b.s.

August 1, 185 In memory  of
Mick Page, Sadly missed, bul re
membered with affection

@ for sale

GIRLS! Exciting mnew perfume
Geemuimne French ‘Crarme." (MNar.
mally ¥s.) only 13, 6d post free
Heechlawn Supplies, Midtaphouse,
Liskeard., Cornwall.

@ songwriting *
LYRICE WANTED by Music Pub

lishink House — 11 51, Alban's
Avenue, London, W.4
EARN MONEY SONGWRITING.

Amazing free bonk bells how, 1,55
8 Weymeadow House. Hell
Haslemere, Surrey.

MUSIC COMPOSED 1o vour lvrics.
Slartunes, Sardinia House, 57 Lin
colng Inn Fields, W, 0.2

BLUSHING. SHYNESS,
quickly overcome by my famous
Ab-year-old remedy. Write now to
Henry Rivers (R85, 7 5i Mary's
Street, Huniinedon, Wunis,

MARC BOLAN = MUS,

Road.

Merves,

The price for classified ad-
verilsemenis Is 84, per word
pre-pald for all sectlons.

Adverilsemenis should he
submiiled by Thursday of the
week  preceding publicailon.
All advertisements are suhbject
o approval hy the publlshers.

ACNE i
PIHI’LES -

THE‘l'

) mu
Emhumnﬂl"

50 gel together NOW wilh fast
working MASCOPIL. A JS0day
tréatment of MASCOPIL iz sure

to clear up existing skin (roubles
and prevenl them returning.
MASCOPIL geis to the seurce of
the trouble—within the system!
Just twa tiny pills a day—what
could be gimplér? No more slicky
creams or olniments, unpleasani
sgueeting or unsightly plasters
=but most important of ail—N0O
MORE EMPBARRASSMENT,
Head what 3 stodent from  1he
Universily of Liverpool has o
sy aboul Mascopil: “Please
send me & supply of Mascopil
.« . b friemd has asked me 1o
thank you for wour product as
it has cured his ACNE imn 2
months whereas a I-year ftreast:
ment ot & hospital had falled.”
For a descriptive leaflet and »
Jkday treaitment just send BS6
{past free) lo:

CROWN DRUG CO.

respondence Club Hermes, Berlin

11, Box 17/, Germany lllnuuumﬂnl.-f.’ihmlln-—
INTRODUCTIONS to  Interesting B, 2)

new friends. trial free. VOO, M (Depl. PM 3, BLACKBURN
Honeywell, London, 5.W. 11,

WALKERS FOR AUTUMN TOUR

The Walker Broihers are
headling their own Hrilish teur I]m
autumn. Dates are beine sel for
the tour which 8 scheduled o rum
fram Ocilober 1 for aboul thres
weeks,

The trin wvisit Ausiralia, MNew
fealand and the Far East from
Janwary 20 unll February 4 for
what is reported o be a record
fes for a pop acl,

Australian impressarin Kenn
Bradziak saw ihe Walkers in
cabarel al Hradiord Lyceam Club

lagl manth and opened negotiabions
for the deal.

They leave Endland on Seplember
1 for a tour of Sweden, Germany.
Ausiria, MHungary and France, do
Ineé concerls and TV work.

Georgle Fame 5 o appear wilh
the Harry South Hig Band n a
eomcert al London's Hoyal Festival
Hall omn Ociober & The iwo com-
bined recenily al the sixth National
Jazz and Blues Festival al Windsor

RADIO Caroline have banned all Rolling Stones

remrds from their programme,
also banned Immediate records and

They have
“anyone

associated with Andrew Oldham.

For Immediate,

Ray Tolliday

said: “Philip

Solomons *phoned us and told us of the decision.
It is as a result of Andrew’s court motion against

Caroline.

“We think so-called
free enterprise is in a
very bad state when the
owners allow their per-
sonal prejudices to in-
terfere with their ser-
vice to listeners.”

Tolliday said that it
was not known whether
the ban would affect
Beach Boys material
which is published here
by Oldham’s company.

Mr. Philip Solomons
would not comment on
the matter.

OLDHAM BID
FOR M.G.M.

Andrew Oldham s reporied o
e making a bBid for distribution
rights of the BMOGM label in Britain

A& spokesman for Immediate He-
cordd =— Oldham's company =— con-
firmed ihis week that American
atlorney and Holllng Stones' busi-
ness manager Alan Klein is having
negoliations with MGM in America,

“IVs mel knownm at the mament
precisely which slage the lalks have
reached, though.” he said.

Im America, Immediate Hecords
will be disiributed by MOGM. The

deal does not alfect e Rolling
Slomes who have a4 40 wear con-
tract with Decca

Al EMI, an official siated: ““We

hast can't believe there's any trath
in i, We have no comment o
make. "

SONNY & CHER-ONE
CONCERT ONLY!

ONNY and Cher will
Asforia on August 28

headline

thieir own concert sl Finshury
in mid of charity.

Park
With them on the bill will

e Jimmy James and the Yagabonds, the VIPs, Sharon Tandy and

the Fleur de Lys,

The conceri — which will be the only ome of s kind in the couniry —

has been sel by Arthur Howes.

The couple arrive here on August
32 and appear on BBEC-1's “Top Of
The Fops'' om August 25 The next
day, they wmuest on HRediffusion's
‘Heady Steady Go."

Frank Fenler, Allantic Records'
chief im Britain, i= setting up a
special orchestra to back Sonny and
Cher, It will comprise lead, rhythm,
iwelve §iring and bass guilars, fwo
drums, PErCUSsion and electric
plano, Sonny's musical director and
arrangers fly in on August 24 1o
rehearse the orchesira,

After their Britsh visit, Sonny and
Ther move to Hamburg on Awgusi

1 and Wesl Berlin the next day
for personal appearances and TV
work, Then they wvisit Amsterdam

i5eplember 24),
hellm (6 amd 7)1,
i and Paris

Hrussels (5, Stock
Milan (H), Home
(1012

NEW HERMAN
DISC

new Hermanm's Hermits EP is
I:i,-lm: released by EMI to  lie-in
wilh the general release of the
group's film “"Hold ©On"

On Columbia, e recoafd—L1led
“Hold On!' == conlaing six Iracks
The Gilke =ong, plus “Where Were
You When | Needed You'', "(eearge
And The Dragon®. “All The Things
I Dv For You Baby'', "Wild Love™
and their hit A Must To Avoid"

The EP 8 released tomoarrow
{Friday})., The eroup returmed [rom
their American  Lour  With  the
Animals on Wednesday

DAVE DEE, DOZY, BEAKY, MICK AND TICH

August FHl=Blackpool AHC,
=(irantham Drill #Hall,
CHRIS FARLOWE

Augusti Jo—HBrixion
Coatham  Hotel,
MeGoo's.

BILLY FURY
August  17—=Tyne
Presto,
mouth

HOLLIES
AUgust

Tees'

1T—Nollingham

Blackpool MNorih
Memaorial Hall,

Fer,

Hod—Edinburgh Mr.

Hamjam,
I—Newcastle

“angway'’,
H=—Great Yarmouth Royal Aguarium, H—Great Yar
Roval Aguarium, 28—Portsmouth Guildhall,

aherwoond
Locarng, 18—Hereford Hillslde, 20—Bridlington Royal Hall,

H—l'urtum:uulh Birdcage,
H—Weslon Super

McGono's, 27

HSlockport Manor Lounge.

iTT=83c0land, IS—Redcar
Grays, J—Edinburgh Mr

19—=HRBC:1's ""Hey

Rooms,  18—Streatham
Ii—
I8—Harry

Mare Winter Gardens, 28—

Blackpool Morth Pier, 31=—Purley Orchid

MERSEYS

August li—Liverpool.
Hoyal Links, 21—MWassocks

MINDBENDERS
August  H—Margate
vRoenet,
“Satgrday  Cluh®,

SMALL FACES
AUgust
Lewds  Odeon,

Liverpool Odeon,

B_Hlackpoal Souih
MNASHVILLE TEENS

August l8—=Newcasile
Rath Pavillam,
IT—=Corby Civie Hall.
WALKER BROTHERS
August  21=Nlackpand
ARC,

WHO

Fier.

August 18—Douglas Palace,

Go'', 20—Torguay,
200T MONEY

1E=Worihing.
Downs,

Dreamland,
Ji—Rediffusion’s “'Heady Steady Go''. IT—BBRC-Lighi's
HB—HBirmingham Plazn

15=—Hirmingham Odeon,
I8—{(ilasgow Odeon,
N=Manchester Odeon.
fi—Exeter, 25—Soulhampion Gaumont,
—Heacham

MayTair,
X—Targuay Town Hall,

ARC,
HW—=Morecambe Winier Gardens.

18=RedifTusion's
H—"Purley Orchid, 25—Margale Dreamland.

18—%aho Tiles, MN—Cromer

24—Recording  CGranada's

lé=5heffield Gaumont,
18—Newcastle Odeon,

17—
2—
Th=Cardif Capitod,
IT=Hoston Gliderdrome.
Fublic Hall,

2="Waddington HRaven, 23—
M—Lynton Town Hall,

h—50uthend Odeon, IT—Dover

“Heady Steady

August 13—Walton On The Naze Roval Alblon Hotel, 16=—Wood

Green Fishmongers Arms.
Wembley Siarlite.

17—Isle OFf Wight Disco Blue, 18—
h=Fuylkestone Tolis,

M—Hournemouth Pavi-

e, —BRC-Light's "“Jue Loss Pop Show' and Manor Howse,
-

fT=Manchester
Redecar Coatham Hotel,

Twisted Wheel,

H—Notlingham Boat,

I=Farnborough Town Hall,
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GAROLINE BANS STONES!

ES RS

ROBERT PARKER—his first record “Barefootin' * sold a
milllon In America and is climbing the charis here.
Roberi will be here during Oclober. 24-year-old Parker
was born In New Orleans, the ‘home of the blues.'

NEW DISC FROM MINDBENDERS

HE Mindbenders® now
“Ashes To Ashes''.

single

anoiher Wine composition

The record is released I:n..r Fontana on August 19

Out the same days i5 Yince Hill singing “Better To Love You™" on

Calumbia,
The Isley Brothers relurn with

Man"

The Overlanders sing “Go Where
You Wanna Go'' (Pye) and the
Everly Brothers’ newie on Warner
Brothers I8 "I've Been Wronaz e

fore. "

Decea are rush - releasing a new
Chris  Andrews record Lomorrosw
{Friday) =— "Slop That irl"'. They
hmve already rushed  oul  twa
covers of iracks from “"Revolver '
They are ex-Foriune Ghlen Dale
singing “Good Day Sunshine” and

the Loose Ends' “Tax Man.™
Other August 10 releases include
DECCA =— Thiee People's “~“Have

You Ever Been There' and the
Pussyfoaol’'s ''Freeloader.” VOOLA
LION—RBrian Coll amd the Platier-

“1'll Mever Take You Back.'

men's

REX — L#e Lyneh's “Answer Me ™
LOMDON — the Inbruders' ““Uni
ted” and Darrell Banks's “Open

The Door To Your Hearl' PARLOC-
PHONE =— he Bunch Of Fives
=“io Home Haby" and Chris Ray-
bums Just A Little Hitt' COLUM.
HIA = Seline Jones's I Am
Yours.” the Mozales' CLet's o
Draig Racing.” the Koohas® 'Sweel
Music,"" the Vogues Y ounger
Girl”™  and Clawde Clari's “'Solen-
fara.’

Magnificenl Men's
Pegee Of Mind."” HMY — Lhe Im
pressions” 'Can't Satisfy. " Ll BERTY
— Gary Lewis’s "My Heart's Sym
phony.” UNITED AHTIST: —
Jahnny Mandell's “"The HRussians
Aare Coming,” STATESIDE — James

Carr*'s “Love Atlack."

CHS — the Cyrkle's “Turn Down
Day'" and the Hezemls' ~“Wards "
PHILIPS — ihe Peeps® “Tra L&
La."" FONTAMNA — Friday Brown's
PBorm A Woman™ and David Essex
“Thigh High.” MERCURY — the
Eyes" “laod Day Sunghing." POLY
DOR = the Silvers' "What A Was
To Start A Day.™

ATLANTIC=the Coasters’ ''Yum
Yum' and Hrother Jack Melwaifl's
“Down in the Valley.” PYE =
Eplsode Six's “'Here There And
Everywwhere,'' the Hambler's “Love
Minug Zern,’”” David Bowle's 1 Die
Everything™ and Jackie Trenal's I
You Ever Leave Me ™
PICCADILLY — FelMer's Orisles’

CAPITOL—the

"Backstreet.” HICKORY =— B, 1.
Thomas and the Trinmphs® Hilly
And Sue” CHESS — John Lee
Hooker's “Let"s Go Ol Tonlght, ™
HISPFAVOX =— Los Pekinikes' “'Hilo
[ Sedn ™

Prolonged  stamping,  whistling,

cheering and shouting broke ouwl
al the end of the Georgle Fame
Bhow al Bournemouth Winter Gar-
dens on Sunday, For Geeorgie, Chris
Farlowe, Alan Price, Gens Washing-
tom, and., particularly, Zeeol Money.
the coencert had boen an ungualified
BUCCHESR,

The audience — which contained
i Ereal number of foreign [ans—
werg demanding more from Zoot
Money after a 12-minute version of
“Harefooiin' "  during which he
leaped into the audience. removed
his shoes, socks and trousers and
ran up and down the aisle sincins,
banging a lambourine and erabbinag
hald of =irls.

Chris Farlowe had
task of following Zoof,

the unhucky
but he man-

aged splendidiy, His  deeply
emotional rendering of 1 (Who
Have Nothing)l™ captured the mudi

ence who cheesred him throush that

and “I's A Man's World™, ““Ain't
That A Groove™ and others. Chris
doegn’l move a ol on slage, n-

stead relying on his unusual and
high guality vaice

Alan  Price opéned ihe second
hall and proved ithat he s even
maore popular mow Lthan he ever was
with the Animals,. His rendition of
“1 Pult A Spell On You" was wvery
poulful and the audience loved an

Yl Guess 1'll Always Love You'
Motown and on Verve, Jimmy Smith plavs

on Tamla
“"I'm Your Hoochle Coochie

FILM PART
FOR LENNON

John Lenanon (8 o undertake a
sile Tilm roke withoul the rest of

the HBeatles, He will play the part
of a saldier in “"How 1 Won The
War™”

Shortly afler ithe Beatles arrive
back in England from their Amer-
can tour, Lennon will fly to Ger-
many i begin shooling.

The United Arvists flm will be o
comedy and in colour. There is no
mugic, It 18 to be direcied by

Dick Lester who made A Hard
Day's Might', “Help"*, The
Knack" and “The Running, Jump
ing, Standing Sull Film™

Alsn in "How 1 Wan The War'
are Michael Crawford, Donald
Pleasance, Roy Kinnear and Jack
M oW RN

The Bealles bemin work on thelr
nexl film in January. 11 is hoped
iy be  released oo lale  Sumver
Lennon s mavie is scheduled for May
e E e,

Manager HBArian Epstein [lew (o
America last week for negoliations
fallowing an outhreak of “Han The
Hestles’”’ campaigns in the 118
Local radio stalions were reported
in Be burning Beatle records and
photographs and refusing 10 play
the group's discs (ollowing & re-
mark made by Lennon (o a journal
i1

He onfmmented (thal Christianily
was oul of date and the Heatles
were more poapular than Jesus

Chuarch leaders in Johanneshureg
have ocriticised o threat by the
South African Broadeastineg Corpora
tion s stop plaving Beatle records
and Spanish radic has hanned the
group's discs “for ever'' because of
Lennon's hlasphemous remark’,

In Holland, there I8 a mive
afool (o prevenl the Beatles plaving
in the country and o have (heir
discs banned from the air

Answering the crities, Epsiein
said that Lennon meant there had
heen & decline in the popularity
of Christianity i En&land in the
pasl 5% wvears and thal the effect
of the Beatles upon young people
was more immediate than thal of
the church. Lennon, he added, in
no wav intended tn cast a shar
on  Christianity bul  was  merely
staling a fact as he saw it

A large nmumber of BM readers
have wrilten leilers on the subjeci—
including some in America—and the
viasl majorily are agalnst Lennon

It was announced in London that
the Beatles will nol be appearine
on lelevigion here 6 promale (heir
mew  reeard  UYellow Submaring '
and Eleannor Rigby "

instrumental number (hat
a drum solo,

Froom MNew York, Geno Washing.
on provided the complete act with
his Ram Jam Hand He seems o
wenerale his own enerey and trans.
mit his wvitality and humour o (he

featured

audience, Certainly & siar of ihe
future,

Georgle Fame and (he Blue
Flames ¢loged the show with their
customary excellence bolh instru.
mientally &and wvocally, “IU's Been

A Long- Time'" apd “Getaway™ were
recelved raplurously, bul no ope
was prepared for what happened
during the final number, ' Last
MNight'

The entire cast. with the added
allraction of three “‘Ready Sieady
o™ girl dancers, ook the mlage
and created a mass of pulsating
rhvthm. Il took the backstage stalf
playing “'God Save The Queen’ o
gquieten the artistes and ke audience
E#hichmr wak making the mansi

f.
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Mr. Viasta Moviah, ¥, Shorepha 9,
Overes & Zelenina, Phahal, Crecho-
slovakia, Stars — Fals Domne,
Jim Heeves, Shadows., Hilly
Vaughn. Buck hwens, Eddis
Cechran. Hobhy wpd interests
op music, exchange of L.0s and
Enklish Pen Pals.

READER

Franee [Dumas, 1. 84 Carlllon,
Tracy ", Quebec, Canada, Slars —
Heatles and sther pop singers and

groups, Hobby and inleresis —
Writing: resding.

14, 42, =1,
Hempsie ad,
Slary — Slomes,
Merseys, Elvis,

Carel (wrew amd Tieer,
Pauls Hoad. Hemel
Herts. Enzland.
‘Healles, Kinks.
Spoonful, Antoine, Dave Dee el
ebbhy and interesis — Photography,
clnema, cals, records, leilers, oul
iy Lfe. Elvis,

Tene Marion Andersom, 140, Storgals
52, Notmlden., Norway. Stars -
Beatles, Slones, small Futes,
IFenovan, Hobby and  interesis
Rending, Bays, P fansie.
dancing.

FEnrds,

Laura Yocens, 30, /o Canal ol

lages. Hjackhorse Hoad, Hermllage
Bridge, Woking, Stars — Reatles
andl  English groups. Hobby and

interesis — Wriling and pen palks,

S CLUB

Vidar

Elvsans, 18
Sverresborg, Tropdheim 3, Norway,

Stars — Heatles, Herman's Her-
miis, Beach Boys, Yardbirds,
Freity Things. Hobby amd intercsis
—  Hobby:
thing, Jusi anything.

Framvelen I8,

none. Inleresis: Any-

4

Lance Jacobs, 18, &, Laleham Ha.
Catford, 5. E.6 Stars — The Wha,
Animals. Chuck Berry, Bo Diddbey.

Rtones, Hobby and Inferesis  —
Roadrmnners Ine. Beal Groap, H.OM.
wirls, scoolers.

|

Steven Faller,

Laleham Hul.

1, N,
Catford 5. Ef6. Stars — foh Dylan.

Bieve  Metueen  Joan  Baez, Jore
Hrown, Hehby  and  ileresis  —
Roadrunners Ine. Beat Groop, B.M
CHF%, COMPpOsinE  songs,

Bab  Halley, 19, 6  Screchy 51, Fauline Smith., 16 3 Bucksburn
Uatford S.E.8. Stars — Hesbh Dylan, Hoad. Harmolloch, Glasgow. NI,
Budidy HWolly, Johany Cash,  Julie Stars. =  Healles,. Mindbenders,
Felix, Brigitte Bardot. Hobby anid Chris McClare Section, Gene  Pil-
Inieresis Hoadrunmers  Heat rey,  Spencer Davis,  Hobby  and
leFoiip, DNFag-faciig, car racing, Interests — BMod dancing, reading,

.M., Vinlage cars. girls. clothes, lislening o new  gEroups.
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Billy charms the girls at Selecta, the
factory which distributes your records

HUNDREDS of girls

— and quite a few
women, too — who
work at the Selecta
building in London’s
Southwark Bridge Road
had a big thrill last
week when Billy Fury
was shown round the
premises,

Starting on the fifth
floor and working his
way down to the dis
patch department on
the ground floor, Billy
took a Keen interest in

everything that was
going on.
“What happened to

ver ‘orse, Anselmo?
Sold it to Telfers, didn't
theyv?" wvelled a driver
as Billy passed.

With a smile, Billy
replied: “It's in the
Argentine as a stallion.
He's playing stud, that's
what he always wanted
to do.”

Another man joked:
“I backed it enough
times and it never
won. Did it ever win a
race?"

“Yeah, quite a few,
but you're not getting
you're money back off

" cracked Billy.

me,
Altired  in black  high-

heeled boots, brown (rousers
and a hall suede, hall jersey
jacket and matching open-
neck Madras shirt, Billy
wandered round the depart-
menls managing to keep a

BILLY FURY seen with some of the girls who work for Selecta (RM pic by Peter
Chesworth ),

constant =mile on his face.
Hiz hair was, as usual, hang-
ing down over his forehead

Billy's nod doing a summer
spason this vear, so | asked
him what he's doing with
his time,

“I'm doine Sunday shows
al the seaside and ballrooms
on  Thursday, Friday and
Saturday,” he said. “"Rest of
the time, [ have little things
e do”

How about his book on
hird walching, a8 subject on
which he is very keen? He
has beepn working onm it for
some time now and a lot of
people are wondering if it
has been shelved or whether
it will, in fact, appear
eventually.

“(Ih, it’ll take  aboul
another two years yel,” he
laughed. “I'm moving around
s¢ much that when I'm half-

way through one subject 1
have to come back 1o il
when 1 getl the time. You

can’l often ask the birds (o
slay where they are”

While Billy signed some
aulographs, I spoke tin
MuaTnager I-I'T!l" Parnes abou
Billy's record career of late
His last two singles didn't
do at all well, Belore them
he had a run of over twenly
hits

“Aller twenly six  hits 1
think we can have one miss,”™
Larry =miled, "Last lime we
made a mistake, that's all

Nobody in particular chooses
which tracks o pul oul, we
all decide really.

“We've sent a black and

white arnd & colour flm of
Rilly to America. It'll be
shown on all the big tele-

vision shows, so that should
be hig over there”

S0 after an immense chain
of  hits, a wminor interlude
occurred, now Billy is back
on  the high placing trail
with “Give Me Your Word",
Judueing by the way orders
were coming in durng the
brief period that we spent at
Selecta, it shouldn't be long
before Rilly is back in the
fop twenty.

RICHARD GREEN

‘WE'D NEVER PLAY
CALYPSO OR SKA’
SAYS THE ANSWER

TO AMERICA’S R&B
SUPREMECY . . .

k! HEN we came over from Jamalea, evervone expected us

o play Calyvpso and somiéthing they called Blue Beat.
We didn™t know what Blue Beal was, bul later we realised
it was Ska.”

The speaker was Jmmy James, leader and lead singer of
the Vagabhonds, perhaps the only group of its kind in this
country that can compare favourably with the lop US
R & B groups like the Vibrations and Sam and Dave,

“In Jamaica,” continued Jimmy, “the dominating kind
of music 18 American, In fact, throughout the whole of the
West Indies and the Caribbean it is American Rhythm and
Blues that is the big music, Calypso is big ony in Trinidad
— but of course when the Mighly Sparrow sings a Calypso
:ll'i '1'“ everywhere, Bul that's as oflen or not because it's
ML

The Vagabonds have had moderale success so [ar with
their first Pye single " Hi Diddly Dee Dum Dum.” but their
new dise ” This Heart OF Mine " looks like being a definite
chart hit for them. The record was cul as an alterthoughit
al the session which produced their frst dise, butl the result
was an oulstandingly good R & B number with a [antastic
dance beal.

“ Ska started aboul four years ago,” cxplained Jimmy,
“It's by no means a cultural form of music, or any part
of the West Indian heritage. I started because of the West
Indies beatnik set who used (o spend hours playing drums,
and making them sound like any instrument they wanted to
They used to sit there all day, with their long hair and
beards, and play. A record was made called *Oh Carolina '
which was an enormous hit. It had that Ska sound on,
Just drums. Then everyone copied it. But it wasn't really
big world-wide until Millle's ' My Boy Lollipop® But we've
never played Calvpso or Ska.”

The Vagabonds appeared at the rain-sodden Windsor jazz
festival where they were enormously popular, and they wore
red and white Bermuda shorts, which created a considerable
stir. But they threw them away after. and on their next
date at Portsmouth, some lans who were at the Windsor
Festival had been spreading the word around about them.
And everyvone was begging the Vagabonds to wear their
shoris,

‘1 started singing when I cut a demo disc of one of my
songs and I was asked (o record it mysell. It was quite a
big hit and later I met the band, who were then on the
point of breaking up. 1 joined them and became the lead
singer., We had gone about as far as we could in the West
Indies s0 we decided to go to England. It would have been
pointless going lo the States — like carrying coals (o New-

JIMMY JAMES in action on slage.

castle. When we reached Britain we didn't get the kKind of
work we wanted. We had deb dances and all thal, and people
wanted us to play Ska. Then we met Peter — we owe all
we've gol and what we are to him."

Peter Meaden, the group’'s manager, has schooled the
proup into the ways of a sophisticated, yol tremendously
exciting R & B unil. The group are progressing musically
all the time and have a fantaslic repertoire, which is
constantly changing. They have also buill up a large and
faithful fan following which makes them the highest-paid
non-chart group on the scene

At the moment, the group are working on a new LP,
which promises 1o be one of the best R & B LI”s made by
a British group. And il vou want 1o see the kind of act
which appears at the Apollo Theatre in Harlem but can®l
afford the fare, just find out where Jimmy James and the
Vagabonds are appearing because they've got just as much
lo offer . . . NORMAN JOPLING



BRIAN TELLS ABOUT

HIS MUSIC,

& WHY

THE BEACH BOYS
STOPPED SURFING. ..

i
i ---"--*-I-*

BRIAN WILSON seem working oul some arrangemenis at his plane, for the next
Beach Boyy album.

rian Wilson never appears, now-
adays, with the Beach Boys—bul
he couldn't stamp his Individu-
ality mare strongly on them Il he
was up there on stage, wallowing
non-stop in the brightest of spol-
lights. He says he's a back-room
boy, bul really he's at least in the
front parlour . . . possibly In the
front garden!

He talked recentlly aboul: The Bealles
Sald: "I don't like picking oul conlem-
porary groups and expressing opinions—
except for the Beach Boys. But | would
mention the Beatles. | started to under-
stand just where they were al around
‘Rubber Soul’. Not just when that album
came out, but a bit before when | started
digging them for this attitlude and their
magnetism as well as the music. But that
album did for them what 1 think ‘Pet
Sounds® did for us . . . prove thatl there's
more (o the group's sound than the dis
believers ever accepled.”

He talked aboul: recordings gencrally.
“The greatest thing about this industry is
that it Is getling so free and intelligent
that we can go inlo new things Siring
quartels, auto-harps, instruments from an-
other world culture. Dynamics. They're the
key lo good records Dynamics applied
with love™

And about his dad, ex-manager of the
group. “He's really grooving now. Grooving
great. Bul it didn™t work as manager., We
love the family thing . three brolhers,
a cousin and a friend is a beauliful way to
have a group, bul the exlra generalion can
become a hang-up. Now we have our own
managerial system, But my Dad's got aboul
a hundred songs in our company, “Sca (M
Tunes’, to keep his personal pot boiling ™

The whole image of Beach Boy Sounds?
Well, Brian looks forward to the release
of the single "Good Vibrations™ (o prove
his points that the group is experimenting
all the time. Technically, he reckons, it's
the most advanced yel—why he even used
four separale studios lo creale the four
original tracks

“There ARE people who think we should
slill stick to the old surfing sounds. We
say it's ridiculous—and we point to "Petl
Sounds’ to prove our point. Bul Mike Love
and | wrote that first one, "Surfin®* while
we were at school, just because Lthe sport
was becoming a big crare. Me?—I've never
surfed in my life. But Mike s a big sports.
man and he communicated to me the
excitement of the whole business—we just
tried to bring the essence of the sea to
music.”

Thing to remember is that it altered
the course of pop music in the States It
had been made in just two hours in Holly-
wood, on a single-track tlape system, with
Al Jardine playving a standard double bass
‘twice as big as himsell”, with 14-ycar-old
Carl on accoustic guitar, Brian standing up
with brushes on drums and Mike singing
lead in opposition to a severe throat cold
“And we got only 900 dollars for that one

just about enough to get us back in
the studio for ‘Surfin® Safari!™

Of the 'Pet Sounds' album, Brian him-
self likes “Let's Go Away For A While™

best. He used a lot of musiclans, originally
planning it as a backing track for a vocal,
bul eventually letting it stand as an instru-
mental. This one, particularly, has led to
British popsters saying that Brian has lost
his way . . . that you don't gel enough
Beach Boy talent on the recenl material.

He says this is a false criticism. He
says that an album is for all-round enler-
tainment, that there is plenty of room for
the "original™ sound as well as for experi-
ments. He also liked “"Wouldn't It Be Nice™,
fell that it would be the next single

And of course he was also very pleased
with “God Only Knows" He sald: “Al
talked first about this song idea. | gave
the song to Carl because | was looking
for a tenderness and sweelness which |
knew Carl had in himself as well as in his
violoe,

“He brought dignity to the song and

the words, through him, because nol a
lyric, but real WORDS. In the harmonies
at the end, each group member picks up
the phrase ‘God only knows what I'd be
wilhout you®', in sequence, so there's a
mingling stream of voices, each picking up
on the olher.

“I hate the copyists in this business. But
unfortunately there are many hit-making
groups who just don't have something that
is really unique. [ think we have, in the
sense of the wide range of vocal harmony
we can creale. [ love the human voice, bul
I treat it purely as a musical instrument. |
respect all instruments, from a jaw's harp
to a spinel.

“S0 In some circles we're not regarded
as all that “hip' or ‘in". Maybe this is be
cause we haven't Just arrived from no-
where with something new, presented on
a new label. 1 don't care too much what
anyone says so long as I know I'm staying
ahead right up to the limit of my
present capabilities. | don't put out any-
thing 1 don"t respect. And | do know, for
sure, that the Beach Boys brought some.
thing new into rock "n roll”

Brian, at 23, is clearly a guv'nor figure—
whatever the odd cynic may say. He heads
a 2,000000-dollar a year Beach Boy Cor
poration—incidentally, new boy Bruce John.
ston is not a director bul he gels a salary
and Is, anyway, heir to a multimillion
drugs and canning fortune. They're
running through a seven-year contract with
Capitol Records . . . yel lronically they've
never recorded a nole in the Capitol
sludios.

“Pet Sounds™ will surely give the boys
their eighth gold album for sales exceeding
1,000,000 dollars per album. Their single
stales are over 15,000,000

Brian was due here this week for a quick
trip. As often happens, he cancelled the
appearance simply because he was
“involved™ In a recording session, Il was
for “Good Vibrations”. If he says it's his
best t:mdurliun yel, then that's all there
is 1o it

Except to hang on patiently until it
reaches the Boys® mass of fans in Britain

FPETER JONES.

RECORD MIRROR, Week ending August 13, 1968

DAVE BERRY mokes the top ten ftor the first time in over @ year—his last big hi
*Little Things”, in Spring 1965.

IIIIY IIIIBISBII Too soon to know
SHELBY FLINT

Cast your fate to the wind v 1o0ee

JIM REEVES nistant drums
TOMMY BRUCE

Monster Gonzalez rca 1s3s

45 rpm racords
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ARRY Page used to be a recording artist — and his exploits were
headlined in national newspapers. Now he's on the management-pro-
duction side and his involvements include the Kinks, The Troggs, Sonny
and Cher . .. he had a terrible battle over the Duo's “I Got You Babe”,
His world, then, is good. But he has some criticisms to make and as
they are built around the general attitude to his chart-topping Troggs,
they're well worth hearing. And what Larry says is this:
“I hate this attitude now of people knocking everybody else in the business. I{ seems

if you don't knock, you're not ‘in’. I formed a group called the Riot Squad. They were
all nice fellows and they were polite. They called older people ‘sir’. One of them was

Graham Bonney, . , .

“Then Graham was interviewed and
sald, after he'd broken away as a solo
performer, fhat he didn't like the Troggs.
| was amared. He really slammed them,
Little bit later he called round to see
me. The Troges were in the office. So |
introduced them and they all got on well.
Then | took him on one side and asked
why he'd slammed them. He said he'd
been told that it was necessary to have
a go al somebody nol to like anything
and everything

“Well, this attitude is what | don't like.
We're all part of the same business. Elvis
Presley stills calls older people ‘sir' and
he shows respect and he doesn’t get in-
volved in controversy. | think this is very
important.

“Jonathan King has had his big go al
the Troggs. He's said their songs are
poor and he's said that people who buy
their records musl be in the basement of
pop music — morons and so on. Nobody's
said  that he recorded Hedgehoppers
Anonymous on ‘“Wild Thing' — therefore
he must have thought il was likely to
be a hilt song, So what is the criticisam?

“I make records that [ think will be
hits. That's obvious. | had a real fight over
“You Really Got Me' for the Kinks,
and on Sonny and Cher's 'l Got You
Babe' and on "Wild Thing', which was
turned down by the Juke Box Jury
people, You fight and fight and there are
always people who don't know having the
final say.

“In fact, the Troggs' ‘With A Girl Like
You' was voted a ‘miss’ by Juke Box Jury
. . . only they didnt have to suffer that
indignity in public because the pro-
gramme wasn't shown because of the
Open Golf championship or something.

“I's nof only Jonathan King having his
criticism and his sensationalism, It's when
you gel o a record company. No names,
bul this sort of thing happens. You gel a
contract as a record producer and you
produce the best you can. 1 then go lo
a meeting and everybody sits round and
makes a decision as lo whether it will be
a hit, Maybe, on a show of hands, you gel
the advertising depariment involved and
saying it won't click. Or the janitor. And
your record gets put down. Nol even re-
leased

“Even at Fonlana, the attitude was that
| shouldnt be given a free hand Eventu-
ally Jack Baverstiock said [ could have six

months, The first thing was "Wild Thing',
which did so well. But it's all like running
a foothall team. You give Alf Ramsey
the right to pick the side and he does so.
England win the World Cup. But in the
record Indusiry, on comparative lerms,
he'd pick his team and have somebody in
the background say: ‘l don't like that
player, he’s got fair hair. Drop him". And
a whole era of planning is spoiled.”

Larry paused for breath, bult un-
willingly. He feels very strongly about
this kind of thing.

He said: “I don't care about the people
in the business who think it's big 1o be
controversial They must take their
chances, Bul I'm tUrying to keep the
Troggs as they are . . . which is a bunch
of nice boys.

“l don't believe in this attack, atlack,
altack. The Troggs have missed oul on a
lot of publicily because I've nol lel them
gel involved. Their publicity has been
good. | do my best lo keep them oul of
the London ‘in scene’. Otherwise they
might change. 1 tell them that people like
them, as persons now, bul I'd like to see
them in six months, 1 tell them that if
one of them causes trouble he'll be out of
the group.

*Soon I'm sending them o Andover,
their home lown, for two weeks | don't
wanl them to lose their accenls or the
sense of humour they built up in thal
town. We'll talk about their new single
and then they'll go away and work things
out, right away from the so-called In

" scene. They'll rehearse and they'll fight

like mad because that's the way they are
Any oulsider, like me, only holds them
back. | take their arguments seriously but
it’s the way they work best

“They musin’t be changed and that's
why they keep well clear of the con-
troversy and the knock, knock, knock—
excepl one occasion when they defended
their fans. They ecach draw 25 a week
as spending money and that's all. Only
one drives—that's Chrix and he's happy
enocugh with his old banger, They are nice
blokes and they buy litile presenis for
people who help them and they're still
absolutely  baffled that they arc
technically company direclors.™

With a couple of massive hits, the
Troggs can afford to be amiable and

ivpically Andoverian' And | do mean
“"AFFORD™' PETER JONES

GLEN DALE oo day sunshine
AL STEWART treelf - ..
THE ﬂl“E Gonna get me someone

THE FﬂWEﬂ"ﬂ“SE Chain gang
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Jarry-the man who fights
in pap without being nasty..
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THE TROGGS—ilhey've been subjecit o quile a lol of ¢

=1

riticism, and their manager,

Larry Page lalks aboul his attitudes lowards Lhe critics. (RM Ple. by Peter Chesworth).

‘I’'D SAY GEORGE HARRISON WAS

GOOD BUT | FEEL IT’S PAUL
TELLING HIM WHAT TO DO’

F'III'U Clapion was walking
< down the Charing Cross
Road, carrying a copy of
“Revolver™ and heading for o
restaurant used as a hang-
out for musiclans In Old
Compton Street. He Invited
me to join him.

“Have you heard this*™ he
asked, prodding the L
Then answercd himself: “Oh,
yvou've probably heard 0
hundreds of times. You re-
viewed 1. I's greal, every-
thing on i fantaziic.”

Hisking all, 1 asked him
whalt he thought about the
Yardhirds' new album

I  just don't wanl Lo
know,” he said after a shorl
snorl. "One of those num-
bers | gave 1o them two
years ago and arranged il
and everyihing,

"They do this thing aboul
Kelth Rell collapsing  five
minutes before they go on
stage, then they pull the
whole band oul. Everyone's
waiting for the big split.”

Im BeElwesn s=ippine Bis  lamalo
pp, JSFC lalked aboul  musiclans
in Eenfal and Sullafisls in e
eral. Despile hix opinion of ithe
Yardbirds, he had 3 gond word in
say for Jell Beck.

“Wha do | rale as suilarists™ Jel

eck and Johm Mayall’s new guy
He's gnod, he's god oui of all this

mitck Me's wolne I the  rihi
direciion, sieerineg siraichl ahsad
with hix own idess I Il was sure
that evervihing eosrge Harrisan

plaved was his own deas, I'd say
e wan wiesl. bul I've Eod  this
ferhing 1% "anl Medariaey  felline
him  what 10 da

A yeuar adn, | uwseed 1o listen s
all Blues bands., Bl 1 woaldn’t
mow hecause (hey are just playine
Biltaies il ey eluping (L TR il i
mlv e Farlawe and Maehey afe jiasl
rhaarninie il Famla and  siufl
Therd afe oily aboul [our sroups

in the oounliy wha are Beveloping
their own directiens — he RBealles
and the Kinks, sand the Small Faces
angd the Wha | suppsose

“You reach voar prak  when
Vil 'rie¢ IWemny 1wa of Tweénly [hree
It's o do wih steriliy amd reach-
ing  your manhood. the sexual
ihing, When you siarl (o eo down-
hill, you xhiuld pack il In s
hard 1o =py when you'we reached
yiour peak, bul you Epew when
you're nol  plaving o goss]  an
o fe

"IN pack i nm whena | slart In
s dawrhill I el Ko wWien
it comeE. mayhe (Cimarrow . mayhe
when i Thirts 'l e mawiiidd Bl i
Pl s mad s EvedlE o T '_Illlll“-l'

ey, mavhe painlin I was &
[[TLEY g Vol W h paiml e and
masie fof e, bal 1 wol  (Weown
oul ol arl schossl Peecause | Kepl

furnimg wup lale for classes  wilh
my Euilar = fenny abowl arl
wehinal, loads i maskclans seem 6
hiave haen o 6l

The wailer arrived with Erfics
sleak wnd was azked if he'd mind
keepine it warm for a while ax
there was sl =ome wndrp bl
e wol hack tm his “relifement
1 = i

‘It was a drasx for peosple thal
the Harry Sowlh band was on after
s &l Windsor.,  he oplned s
@ hilii hafe Thal's whal 1 dan’l
like aboanl medern  jars muslclans,
they ihink ihey ' re wsaperior

“I'm  vired of being called &
sprclalisl  musician. Peogle 1hagehi
Ihe Credm wak Eodng 1o Be o Blues
Gand, Wul s el s & PpOE Eroup
remily We were & bl rasieed at
Windmar, i lake ey 1w
minnlhs  helore we're okay We ve
il four eced numbsers and a lew
sl indards, "™

{in «came ke sicak amd Eric
tald e I dont est = [al ol
meal. mainly  vesel ables ANl The
abibcilAess  Ix IR veseElables, When
vows and Thinss are slaughieresd.
fhiy wiv  all IhfilF  imales  Belin
Kifled  anfl  ihey @l anefy mid
alrwid Thal stavs inskde them and
sl el 0 When wou ook
mal;  hacienia  aalasmalieally  @els
(ELT LU 1]

Erie's dulinary besssn was inter
mipled M B mian a8l the tahle oppo

il eallimg swer amd sskineg if he
kKoprw  anviene wha wanled fo higy
W o ik fnake of LSuilar The fwin

had & diseusssn, e Ko tald

ERIC CLAPTON (EM Pic.
by Peter Chesworth).
e abowl his Tavourile aublar.
vRomeone slole il &l The relwarsal
reenm, he x=ald, looking =sad |
wouldni have sald @, 11 was

wi.rilh abowl (0 s me. (1 was
the only ame | had amd (he one
| always played I"'m b rowine
Hullprs  now I'd like o Eel an
wher Les  ["awl, there are anly
ahanl six or seven in ihe couniry
| mieh! gel a Richenbecker

Eric's wufar would md ke hard
Iy speel, R0 in Ihe heope (hal saime-
onge sfex il beine wed or hanine
in & shop window, 1his i a des
erapion of ot s & L&s [Maul
Nlandard., five or =iz yvears old.
sinall and sold It hHas one oul
away amd ix a red-weld colour with
(irover machien heads. The back
iIs very soralched and 1here are
seVieral Clgarelle bifAs of Uhe
el I =irap Ix & Bbi&. Black
Ieditheer bl with i names Maddd s
oy, Mig Mares amd i Hush
varved on ihe  inskde

BT 1T e wlaule 1 LT, il

Kinok's Kieek last week i
wald That! 1akex & lod af vkl
i walk oul of Klonks with my
VAT AP W ey e r fi ik [}|TS
gl ET mmusl have oodnd hack  (or
I Case

RICHARD GREEN
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new albums reviewed by Norman

Jopling and Peter Jones new albui

B\ T
EDDY ARNOLD secen with his manager, during his last
trip to Brilaln (EM Pic.).
Excellent cowboy

Hits of the 60s | 2lbum from Eddy

EDDY ARNOLD: “Catile Call"—Streeis Of Laredo; Cood Waler; Cattle
Call; Leanin' On The Old Top Hall; Ole Falibful: A Cowhoy's Dream; The
Wayward Wind; Tumblin’ Tumbleweeds] Cowpoke; Where The Mouniains
Meel The Sky; Slerra Sue; Carry Me Back To The Lone Prairie; (Jim)

Great 10-page album presentation packed with fan- | | Wore A Tie Today (RCA Viclor RD 7804},

. P lpﬂ:' ice VERY cowboyish album from Eddy; it°s wery well perforimed and
tastic pIX...some Eﬂlt}ufﬂd RIS ial Pr 3?"5 t-:l.:!m!lﬁfddmll.shud, nlim wilhﬂlhltm WI’I'{I'.IFI- d::nun.-r: ool iTnlqﬂ;Lw T
" . i £ that ©om.

@ TXS 102 @ TXL 102 12" stereo or mono LP mcﬂﬁ;ﬁ muﬂ‘mr;:f c;m';y'n:::nt'uct'rm"ﬂuﬂuﬁlush' market and

the cholce of songs is good. Ranging (rom the sad ("Cool Watlersy (o the
very sad (“Streets Of Laredo”, “{Jim} I Wore A Tie Teday™), Not a rave-

up LP but very pleasant, % W o %

KED MILLER: “The Hest 0 Ned RERT HKAEMPFERT “Strangers
Miller (Capital T 24145, ‘IH“L :hr Night' — :-ilrl‘:utrs lrluﬂrr
- Kight; 1 Canm'l Give Yeu Any B
OW  that  Ned Miller  has oy Lave: Bot Not Teday: Time On
swilched labwels from Fabor [0 My  Hands;  Milicla:  Mexican
Capilol, he has re-recorded Wit shuffle: Show Me The Way To Ge
bixwest numbers for this  alhum Heme: Two Can Live On Lave
His woice 5 almost exactly e Alone; Every Sunday Morning: Boo
same as on lthe origipals and 0 jloo; Tijuana Taxi: Forglve Me
are the backines, bui (here Is a iMalydor 84 8535,
cerfain something, the abmosphere

of the ariginal recording stedia per- HE modern hig-band sound of
haps. thal if missing. HFut this |s Bert Kaemplert and his Or-
still & wvery sood album by ane of chestra comes over as smesoth

America’s most commercial couniry  Jy, wel s excltingly a8 ever o6
singers, and best sonewrilers — just  (his new set, which has lost none
listen b “Invisible Tears™. "[dark  of the maikic cof his amagingly suc-
Moon'' or “From A Jack To  ceasful “Iyve Bye Mues LP.  The

GRISPIAN
ol. PETERS

FOLLOW ME

O LK 48056
12 mono LP

Kineg™ — all self-penned, There are  fille track s lavely and voluptunus

alsan  paofme  pew SofdE — equally  with the trumpet only  coming  in

excallont — written capecially f¢ afler o subile (nferval, The aiher

this L.F iracks are wvaried and commercial
# & A A * & &

rapid reviews

ATIN music’s popular expopents DORITA ¥ PEPE  alias
Noroihy amd Peler Sensier, have another torrid album out in
the shape of "En Buenos Ariei’’ on Parlophone PMOC 5600, They

can switch the moods. though, and a good deal of almosphere
comes actoss, |la complete contrast there's “"The g Sounds Of The
Drags, Vol I on Capitel T 2146 Written and prodoced by JIM
ECONOMIDES, it features sounds amnd comments from drag
racing, stock car racing, eic. Very speclalisi, obwiousiy.

Themas on record have a Reld month,. O Marble Arch MAL 618,
BREUCE AND THE ROBIN ROUKERS play ~The Dalman Theme
which i5 a powerful hunk of rocking instfumentals, with loads
of screeching sax and beal, and pounding organ, It's Kind of old-
fashioned rock buot excellent ar the low price, Anofher cheap-label
LF i3 “Great Film Themes” ofn Ace of Clubs ACL 1207, Now.
whether the title means that the Blms were greal, or the ihemes
wers greal aan't known., but nevertheleSs a  large number of
remowned orchestra leaders do justice o themes [rem films like
“Move Over Darlng'. De Zhivagoe" and “The Silencers’. Some
pre-1940 songs and dance roulines on CNothing Thrilled  Tall As
Much™ which features the great FRED ASTAIRE singing and
dancing (you have to lmagine Lim dancing] his greatest  hits
Tunes like “A Foggy Day', “They Can't Take Thal Away From
Me' and “Let's Call The Whoeke Thing O, On Columbla 5X
HOHE,

On YA Salute To Bogie', the MOGM Sirings play muasic fromm
the classic NMumphrey Bogart films, This dramabllc souveme onds
iwp with PBogie's voite. and funex like My Melancholy Baby™,
“It Had To Be You': and “Bless ‘Em Al are represented, © Duel
at Diablo” jooks like being one of the moslt exciting flms for
age=, and NEAL HREFTI has the soundtrack album on United
Artists ULP 1041, Dramatic, and ar limes quile polgnant,

Il yow're a Scol, of Wl yod <ome from Ireland, then the ' Hill
o Kinnoull™ LP on Waverly ZLP 2075 should stir wou, I8 by KEN
AMD ALAN HAYNES, and is their first LI, which contains twelve
sufigs o do your country prowd, Lovely sufl for some.

Instrumentally, there are some goodies here, Try “Where The
Sun 15" which fealures ROMNNIE ALDRICH and his iwo pianos
on Decca LE 47%, A gentle bul fall-iounding small-group redord
wilh a lot of Asvour. A litle more than background music this
with =zongs like T, “Are You Lonewome Tonlght™ and

Michelle” miven unusual workouis, On “Bluee Walers', MANUEL
has the added advantage of Swdio T Sterto fo make his lovely
Mexican sound that much better. Quite an impressive album from
the Music f The Mountains. who pever seem to fade. (Columbia
Studio 2 Stereqo TWO 1310,

MORE OLD TRACKS DUG
THE SMALL FACES | UP FOR JAMES BROWN LP

JAMES BROWN: “It's A Man's Man's Man's World"—
The Scralch; It's A Man's Man's Man's World: Be-
S LK 4750 wildered; Is It Yes Or Is It No; Ain't That A Groove, PL.
12" mono LP 1; The Bells; Ain't That A Groove, Pt. 2; Come Over

Here; In The Wee Wee Hours; [ Don't Mind; Just You
gﬁtﬁ‘hie Darling; 1 Love You Yes I Do (Pye Int; NPL
|

GAIN, an album from James Brown and the Famous

Flames made up of mostly old tracks from the King
— catalogue. His two recent hits are here, and some of the
old tracks are good, especlilly the powerhouse ofl-beat
weeple "The Bells” and the recently revived “I Love
You Yes I Do”. Some of the beat tracks are a bit jerky
The Decca Record Company Limited Decca House Albart Embankment London SE 1 ::E 4}::"1“::1 :t:: ;lni:altﬂ'tl’if:flﬂ;}l’l.;mw"' PREMIRERENEL IS
* * * %
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singles reviewed by Norman Jopling and Peter Jones new singles reviewed by Norman Jopling and Peter Jones new singles reviewed

ZL'FHF.FE ZEE, & Uritish zroup.
tackle “Peace Of Mind" (CES
TG with almost o Walker
Brother  approach — well  done
Currently doing well In the States.
MEL CARTER% “You You You
(Litserty 880830 |1 & persenable and
fambinr sine-slons effort. A Mann-
Waell sopw  Jor
“Kicks (Columiaga DB o7eR1),
persistent  belter with  sharp edeed
vical, SANDY POSEY provides the
American  version of “Borm A
Woman™ (MGM  1321), a rather
nasal yel commercial performance

with  tegn-slanied Iyrics. SHELBY
FLINT  vocalises throueh “Cast
Your Fate To The Wind” 1 London

HLT 100851 — she's stylish, almos
jmre-timefed and commended by us
Anolher Healle cover: "For No
Ome"” (HUA Victor 1534), Ly BRIAN
WITHERS, who shows promise bl
may lose the battle. AL STEWART
well-penned  "The EIF (Decca F
12467,  wih  tinkling plano  fasi
twmpa amd  run-alismer  Ivrick —
rather effective.

THE MILLIOCNAIRES, on ‘'Wish-
g Well” (Decca FO12488)  cels
wame  eerie sounds  Eoins and  the
hand of Joeo BMeek 5 evident —
tuneful, The old Sam Cooke number
“Chain Gane™ (Decca F 1M7Ly 08
revived hy THE POWERHOUSE.
who cel excilement buat ey a bit
fua  hard. Another Healle covér:
MARC HEID on "For No Onpe™
(CHS 203344, qguile wood but lack-
img that |ast vital spark of {nfer.
pred ation. THE SNUTHERN
SUND, on “Just The Same AS
You'* (Columbia DD 7831, roar
away on A guile sirope some. hot

THE WHEELsS —

rapid
reviews

The sodand ix rather routine. Scoltish
miushe by a musicianly hov-ciel dun,
FETER AND ALISON. on "M 'fmca.
bav' JALF 595008 And one more
Beatle cover: THE LOOSE ENDS
and the Harrisen seone “Tax Man'
tDecca F 124781, welldone, well-
arranged, but dubjous  for  the
charis, Ken Womndman hackine for
PETER ROLFE's debut on 'Lon-
dan' iStrike JI 314y, hut the sons
ma¥ have onlvy limited mall  One
for the speclalisis is “sofk Tt Ta
‘Em IR, paris one and twa hy
REX GARVIN on (Allantle 524078,
o ivplcal American rave.up, instru-
mentally exeiting.

THE TORNADOS hit back once
munin with the Jog Mesk numbser
“Is That A Ship 1| Hear" (Colum-
nla OB TEs4), with seagulls early
an, and & whistleable Little melody
ol promise, ALEXANDER PATTON
furns up with "A Lil Lovin® Some.
times"” (Capital CL. 13481), in the
Discothegue 'S8 sories — a dance-
able, Eluesy pacer. Old Bohby
Lewis bjiugie "'Tossin’ and Turnin' ™
dressed up by the talemted DAVYE
DAVANI FOUR { Parlophone
R S480). with bacs of spirit

CHAD AND JEREMY: Distant Shores; Lagl Night (CBS 202179). Amaorl
can hit. this gentle, rather peaceful ballad. Excellent harmonies. *Iw
&

BILLY J.

KREAMER AND THE DAKOTAS: You Make Me Fee

Someone: Take My Hand (Parlophone R 5481), Good performance but nol

really wildfire malerial—a Slow, building ballad, deep-voiced,
* W %

Hather a hopeful hit stab,

smonth.

TOMMY BRUCE: Monster Gonzakes; | Hale Gelilng Up Im The Morming
{RCA Vielor 1533, Gravel-voiced Tom back with a send-up, horror-style.
on Pat Boorne's old “Speedy G hit. A nevelly which could stay around.

* k ok

IAN ROBBINS: Ain't 1 Met You Somewhere Before; Like Any Other
Girl (Mercury MF B3, Fileen-year-old songwriler on a debut song—a

bBuyish  wolce with considerable

recorded. & o %

nppenl.

A happy sort of song. well

JULIE FELIX: I Can’t Touch, The Hun; Haloy Day (Fomana TF TH).

Quite lovely, this, Plano-strings backing and the sort of melody that
could easily make the chars, A sert «f lasting-appeal performance.
* W &

JACKIE RIMNG: The Wave; Don't Wanna Leave (FAB-d). New dance-
craze iem which will get a lot of publicity and itherefore might sell b,

Perkily sung by a new girl fmom Essex.

* k &

THE VAN DYKES: I've Gol Te Go On Witheut You; What Will | De

iStateslde 55 5303,
twmarily berserk in the

ASTRUD GILRERTO:

falsetin
Don't Ge

Jukingly oguiet intre before
range.

Breaking My Heari:

the lead vojce goes cus-
Off-beat bul curious. % 3 W%

She's A Carieca

iVerve VE 518, Stapdard-type performance by the off hand sounding girl
Ful s & preiy litle Bacharach -David song, 4% &% W%

JAN AND DEAN: Popsicle: The Joker Is Wild (Liberty 102443, Typically

big-sounding vocal jeb on rather juvenile lyrics.
- walch il closely . * W W

prdduction all wight

But it's o Commercisl

WAYNE FONTANA (RM Ple). GLEN DALE

Sad Orbie, excellent Andrews &

frantic Otis. U.S. Jim Reeves hit
and an atmospheric Jr. Walker.

Sensitive Fontana, & solo Fortune

first disc. Happy Roger Miller, &

cash-in Chris Farlowe, plus a
carbon-copy Chiffons follow-up

GARNET MIMME: It's Been Such A Leng Way Home; Thinkin' ¢United
Artists UP 1147), Treatment-as-usual from the American who doesn't click
here—rather frenzied, with chorus. % W o

THE FENMEN: Rejecied; Girl Don’t Bring Me Dewn (CBS 20XI138).
Personable group on & minor-keéy song of doomy contept, But very fine
vocal work and it could click, % 9 9

THE GAME: Gonna Gei Me Someone; Golla Walt (Decca F 114880,
Could be a firsti-Ume winner for this Kenny Lynch-produced outlit—slow In
parts, but with very appoaling verse, tongue-Iwisting. +« % % %

THE TREMELOES: Good Day Sunshine; Whai A State I'm In (CBE
HIMN). Happy version of the Beatle song—only just missed a “Tip"”. But
s wood with strong lead voice and well-inserted piano, % % % %

THE CHIFFDNS: Oul of This JIM REEVES: DMstamt Drums:
World: Just A Boy (Staleside 55 O Tige (RCA Viclor 1537 Jong-
i), Very simlar o thelr last awabied single—and & big C and W
hit and this very faet could pre- hit In the States. Jiny st his
verl this making much pregress. relaxed besi, with phrases of steel
Anather “risky" Up. ik ' a Eultar and a  gemile, lliing
compact vocal harmeny on a fair quality. Lyrics are warmly senid-
enbigh seng. Flip is different, not memtal. Flip & 8 islha-tald

¥am.
TOP FIFTY Tii®

0 catchy, bul worth a spim,
T™ME FIFTY TIP

CHRIS ANDREWS

CHRIS ANDREWS: BStop Thal

Giirl; 1°d Be Far Beiler OF
Without You (Decca F IJNTIL
Another top-rale song, wilh ex

celleml. lyrics—and we're sudre
Chris's aclual performance slmply
Eels betler and better. He [airly
lets rip st the Iyrics, punching
away like mad =si 3 reasonable
mid-tempo. Yery xeoed. Flip Is »
slower balied, mlso good.

TOP FIFTY T

GLEN DALE; Goud Day Bun-
shine; Make Me Helong To You
(becea F 12473). One of the best
songs fram Lhe “Revelver™ albom
and Glen, late of Lthe Fortunes,
musi stand & gopd chance amang
the myriad covers. He sings with
urgency and the backing =
splendidly driving. Hut there s
sturdy wopposition, Flip s just an
amiable ballad,

TOE FIFTY TII®

ROGER MILLER: You (an'i
Skate In A Buffalo Herd:
Train O Life (Phillps BF 148). A
comedy-iype sing-alony, in Coundry
style. List of things you can't do.
but Rog says you can be happy
afnywhere i you pul your mind to
it. Very happy and pleasant,
also rather monolonous, Very simple
arrangement. Flip & a philosophi-
cal ballad, couniry-style,

™M FIFTY TII*

OTI8 REDDING: | Can’'lt Turn
You Loose: Just Ope More Day
fAllantle  584039). The old-siyle
grunf-grunt 1ils; with & big-
bullding brass sectlon point Al
every phrase. Some of (he Iyries
are ohscured by the overall sound,
but it should comforiably make
the charis. Xiaccalo sort  of
presenlation—sonl-laden, Flip i a
show bloers, meaningful,

TOP® FIFTY TII

OTIS REDDING

ROY ORBISON: Tos BSean To
Emow, Youll Never He Sixieen
Again  (London HLL 10067 DDon
{sitbnon song—and, lest folls  1hink
it's very macabre, it was recorded
befure the death of Roy's wile. A
very sad, beawtifully sung, ballad
with Uw genllest of backings.
Sirings used nleely. Chorus Joins
him later on, Flip & faster but
rambles & bil

TOr FIFTY TIP

JR. WALKER AND THE ALL
BTARE: How Sweel It i (To He
Loved Hy Youw): Nething Bul
Soul (Tamls Motown TMOG 571,
Mayhe & slightly risky “lip'", bul
the group's laxt hobbled under the
charis. This opens with & swing-
iig alle sax passage, then a

voral is thrown in al the deep
end, A mid-lampo, distinetly
Bluesy, plece, with simoapheric

conversation on behind. Flip mere
orf lesg lives up o s tide.

Tol* FIFTY Tu®
WAYNE FONTAMA: Goodbyo
Bluebird; The Sun®s So  Hot

Today (Fonlana TF 737). Curfously
mized Initrumenial opening, with
gultars and bongodype drums, and
then Wayne simgs rather soaringly
through a fine ballsd. I's very
unusual, this arrangement,. with
pleniy appecal. Song isat masilvely
culchy bul s senslilve.

TOr FIFTY TIP

uEHH.IEH F?[Hmnﬁim JI':III A
ream; Hey Hey ¥ (Colum-
bhia DB T#3). Chris reporied nal
teo0 happy abouit this release of
an aold track, but we feel it could
eashly make Finy, following
his receni number one. A Mow
blues ballad, with simple barkhig.
and some excellent throaty willlng
from the slar. Lovely melody. Flip
is faster. Jess distingulished.
TO* FIFTY TIP.

at the
-~ ane of
. .SBve..

PETULA CLARK—she made her first film in 183 (RM pic).

ET CLARK Is n star — that's all there
Is to It. But let's look at her back-
ground. Not the usual gossipy bits and
pleces but at the sheer hard facts of how
she got where she Is today . . . which Is
virtually resident in the hit parades of the
world.
She was born November 15, 1932, in

" Where Did My Snowman Go", " Little
Shoemaker ™, Majorca”™, and later came
" Suddenly There's A Valley ™, " With All
My Heart™, * Alone ", “ Baby Lover". By
ll':en. she was on the Pye, Nixa label,

n 1858, she ended her manas :
her father. Leslie Clark, who Il:;m:glhr?hl:::tl'::::?
i far, Al the tme of the splil, she sajd: * My

: 2 tathér made me a juvenii theart. W
Epsom . . . Petula Sally Olwen Clark, Al tried singing sexy songs, h: ::L;'J'ﬁnn nnrr“lh:

seven she sang in public, by nine was on' P¢l he once ol B

ih BRC us cerlainly even Lhen an iriernatonal

mﬁ C. During the war she did OVer (uvourite. She recorded I ihe States with BLly
shows for the servicemen. At ten she May. Don Ralke and Peler King — ihe resull was

Was an accepted star, had appeared in “Pet Clark In Hollywood . a fine album. " Cin-

virtually every major theatre, and

r

\

derella Jones " was o big world hit T
the 1360 1n 1961, she R el
/ ; ; scored with * e i
Royal Albert Hall. She was to singing as - iy g

"My  Friend The Sea™ —
Shirley Temple was to films. "And she had her

In 1943 she made her Arst film, * Medal
For The General ", then went into * Lon-
don Town ™ with the late 8id Fleld. Then
came a seven-year conilract with Rank
films, appearing in * Dance Hall ", " While
Corridors ™, “The Card"”, " Made In
Heaven ", " Hunaway Bus", “That Man
Opposile ', lhe Huggett ¥Family films.

After the war, she had her own pro-
gramme " Study In A Flat” and the
popular “ Pet's Parlour . By 1950, when
she was 18, she was voted " Woman Per-
sonality Of The Year". In 1954, she
slarred in her first straight play, " Con-
stant Nymph ", with John Gregson.

Her first records were songs like " The
House In The Sky ™, and " Put Your Shoes
On Lucy”. This latter one was with
Benny Lee, with the Keynotes on the
backing. On Polygon, she had success with

manager-publicist Clasde Waolil.
first daughter, Barbara III:h-h-uIIl.i.I.‘m.‘l Ve And e

In 1983, she stormed through with = [ Will Follow
Him ' and " Chariol '*. She had her second
daughter, Katryn. Early 1984 was o lean time for
her., missing oul with *“ Thank Yeu '™, ' In Love "
ind the original Geme IMiney soBg ' True Laove
Mever Huns Smooth . On the Conlinent Ehe srored
with ** Anyone Wha Had A Hearl “y their * Ceoux
Hul Onl Un Couer ", with Gald Discs for * Mon.
sleur ™ n Germany ard  Chariol ' 5 France

“".'.' ln November, 1964, he produced " oW
lowin "', described as a modern rock-a-ballad, with
at  least one reviewer saying the  chapces wWierd
Blight. It inpped the charits i Britain and noarly
everywhere else, She collected three awards for
thal record. then followed up =Emartly with * |
Kiow A Place **, * Round Every Corner''. * You're
The One . "' My Love " ard now her latest,

Now, at 38, Iithe Pel 8 right al (he lop, She
lives i Paris with her hushand — and they also
h;_n a retreal in the South of Frapce, near Canpes,
:n?d Tﬂmlﬂflhy‘?ﬂ :Imnn be minving tn Geneva.

re. Rhe'
o, I contimee commuting round

Ardd o Lhe lop of the pap charls.

, PHILIP PALMER

THE
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THINGS

THE PRETTY THINGS
ON FILM
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ELL done, “Top of the Pops”! It came through its

bapilism of fire with flying colours. Frankly, 1 was dread-
ing last Thursday night. Wondered how they'd fare ‘live
Because it is completely ‘live’. They can't even pre-record
the backing tracks as on RSG, Bul director Johnnle Stewart
swepl through the show as though it had been ‘live' for.
weeks, The sound was generally excelleni, Obviously some
artistes will score more strongly than others, It will separate
“the men from the boys”. Just as RSG has done.

How did you like the Beach Boys and the Lovin' Spoonful
films? I thought they were great, And now that actual mim-
ing is no longer permilted, it presenits a terrific challenge
to the film units to come up with something really special

Incidentally, belated congratulations to “Top of the Pops”
on some of the effects they've been using over the past few
months,. Their kaleidoscope experiments have particularly
intrigued me,

Just for the record, my comments above refer to the
August 4 show. Hope tonight's will be as good. Last time [
praised a TV show (the Pet Clarke series), the edition that
was transmitted on the night the RM was on sale was a great
let-down compared to the previous week, I felt acutely em-
barrassed!

@ For various reasons (well, let's be honest . . . like most
people, 1 was watching the World Cup final on TV!) I missed
the Windsor Festival the other week, But from all quarters,

iy - I i, < W,

BAM THE SHAM topped the US. charts with “Lii* Red Riding Hood™ last week, and his Isbel (MGM)

I hear first-rate reports about The Cream (Jack Bruce, Eric is asking I offictal sold disc. Thai'll make the second for 8 5
Clapton and the phenomenal Ginger Baker), Eric is featured 'I!u.r" a 1:; :n.rh: back, Turtﬁrr :-Ilth :-iq- 'thh Blm'f- mﬂ:;hﬂ.r.rd -E&"&rﬁ'ﬁ:?aﬁﬁi

on a new LP with Jehn Mayall called “Bluesbreakers”, | '.Hm‘:!dr' IIE!"'I’:-“VE plans for him to visit these shores for promotion—“Li' Red Riding Hood'
understand it's selling like mad. A great tribute to two ex- . SRATE. Rar.
tremely sincere musicians,

® Talking of The World Cup, Atlantic Records' boss, Nesuhi

Ertegun spent his three weeks' vacation travelling all over

England watching the matiches — on his last night here, I

finally caught up with him. When he got around to talking

records, he told me about a recent marathon session with

Wilson FPickett, It was Jerry Wexler's idea. He was knocked

out with the sound on the first Percy Sledge record, he de-
cided to take Wilson and & couple of the key Memphis
musicians to the studio at Nowhere-on-the-Mud (or some-
where like that!) in the hearlt of Alabama, where*the Sledge
side was made. They stayed a week. Used a pick-up band
of mixed local musicians, And cut twelve of the most sen-
sational sides in Atlantic's history. The new Pickeit single
was cul then — the old Chris Kenner song — “Land of A
Thousand Dances”. It's going like gangbusters in the States.
It']l be interesting to see how it fares here. Because, hitherto,
nobody’'s version of the song has ever happened in Britain.
@ I lirst met Michael d'Abe about eighteen months ago.
When the Band of Angels had just left EMI. After an un-
productive period under a Decca contract, the group went
to Pye. Their single called “Invitation" was “nearly-but-not-
quite”, if you know what [ mean, A very brave attempt. Now,
of course, Mike's with Manfred Mann. He's a highly contro-
versial performer, I wouldn't be at all surprised if he turns
out to be a fanitastic success. He's got a lot of sex appeal.
And has a quite hypnotic effect on audiences.

As you know, there's a big ‘battle’ going on between the
Manfreds and Jonathan King over the Bob Dylan song, “Just
Like A Woman"., Personally, 1 think both records deserve to
happen, It's interesting to note that people who normally
knock the incorrigible Mr. King dig his record, Jonathan,
incidentally, played me his most recent productions. New
sides by the Hedgehoppers (wish they'd drop that “Anony-
mous ' bit) and the Writ. They're his best yet.
® I'm delighted about the British chart breakthrough of the
Four Tops! “Loving You Is Sweeter Than Ever” and the
Temptations’ “Ain't Too Proud to Beg”, Two in the eye for
those knowalls who keep saying that the Detroit sound is
dead. Two more to watch out for when they're released here
are “Just Walk In My Shoes” by Gladys Knight and The Pips
(remember her great “Letter Full of Tears"?) and “I Guess
I'll Always Love You" by the Isley Brothers. Both are knock-
out records.
® Ones worth considering for your collection . . .

% The Righteous Brothers' “Just Once In My Life (London),

SIKT WNGTY 96

i

Rk

Eﬂ;; E;mtinl follow-up to “You've Lost That Lovin' Feeling”. '

over a year ago. Then withdrawn at Phil Spector's The two lucky characiers who wrote
request, 1 still hear magic here that their Verve releases “Hiack Is Hiack"™ for Loz Hrave: have ,::pﬁ.,:.mfm:':“:::*mh,li rﬂ:'l:f.;:':l::l« m:”';lnl:'::
have lacked: The Spector Touch. v Come out i, Bt tun UL G, e o them 1o 3¢ eiordny hov
% The Shangri-Las “Past, Present and Future” (Red Bird): Want". " The boys: Hayes and Wadey I::':.r I.I‘:.;h H:"‘:&-'T;h ..I‘,-'“r s mll"" i i
produced by Shadow Morton, written by Morton, Artie Butler on the label, but Sieve Wadey and Tony music by F:-mu. n.:t i ;".':ly Hal :mﬁ!:jﬂﬁ' jm'
and Jerry Lieber, this is the most nulrnge-uusljrrl:amp record ;'t:t:' ;'.':,";:mthum !:I::mm:: T-:]m:":"." !;31 of talent involved in the ;.md“umf of wruc:,-d',
on the market! TI'IE ::Dd:m't Touch Me" bit is just too much!!! draughisman, lkes temnls, s a hi-f ":" 1:’?1:1,‘:::"‘:;_—:?_ Fﬁ"r'“hr;,;'wﬂ.:rﬂ"?g:uﬁt III:T.
:.'1 ;fmmrcliushfs Neighbour, Neighbour (Atlantic): From e B e B R Bl o guilar; Peter Dudman (M) vibes and plano; Tommy
T ::Ea:ﬁguﬁiizfﬁi;:i“l’““ new about this one, But | o uckinghamsbire, is an office stores e 5 e Ve e L S Da_ W mart

. clerk, 8 [oo - ¢y Swimming.

* Astrud Gilberto’s “Don't Go Breaking My Heart” (Verve): And, of course, they all spend a lot of T AR A b o4
Els Burt Bacharach - Hal David song is one of my soft spmsl. time wrilhy sougs, ' TR R I S

¢ definite version has still to be made.

SN == = . '

QUOTE FROM ROY ORBISON: “Fact
that I'm filming without my usual dark
glasses hasn't stopped people rumour-
ing that there's something very wrong
with my evesight. Well, this Is the real story , . .
Way back Iin my career, | was flying to an engagement
in southern Alabama in a small charter plane, The
sun was very bright — so I firsi put on sunglasses
against the glare. I pul my regular glasses on the seal # SEL
beslde me, So . . . when [ left the plane 1 forgol my iy ﬁ et L : -._.-.,:"'f‘.
plain spectacles — and the plane flew off back to ' '
Nashville with them still on the seat, I was just leaving
for England so [ just had to keep the sunglasses on
When I got toe London, they shot lots of pletures
showing me wearing the sunglasses and It just got
to be a trademark. I've gotten to the poilnt where
It's just part of me and 1 always wear them. Any-
way they're smoked amber and wuseful against the
glare of stage lights. But for my movie
debut—no glasses. They just didn't have
‘em at the period of the movie story.”

RAWAIIAN
SIYLE

From the Paramount Picture
@ 5F TR0 @ AD TED

12" sterac or mano LP

RCAVICTOR i

RCA Yichor Records praduci of
Tha Deccs Mecend Company Limibed
Datea Moune Aibari Embaskmani Loadan 5 11

r T T g T "

JOHNNY KIDD with GENE VINCENT iaken about five years ago ai & conceri —_—
era. Johnny would like to thank CGene for the good wishes he seni, and hopes _—
freme will be back with us in England agaln soon. — =~ —=

of
roil
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19
20
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E'I.F.II'I-IEE IN THE 26

4 133 Lovia® Sposaful

iEsms Buolral

THEY'RE COMING TO 27
TAKE ME AWAY"

2 4y Napobean X1V

(Warmer Broe)

LI'L RED RIDING HOOD* 28
1 1k} Sam ihe Shas asd
9

the Pharachy {(MCGM)
MOTHERS LITTLE
HELFER*

LBy Bolling Stomses

WILD THING*
F Ty Troges JAbco-Fonlanak

PIED PIFER*
& %) Crisplan SL Peters
{Jamke)

EUNNY™
18 (%5 Babby Hebd Phllipak

SWEET PEA*

B 8y Tommy Rees (LB
SEE You IN
SEPTEMBER

14 1% Happeaiags (B T.Puppy)
THIS DODR SWINGS
BOTH WAYS*

13 15 Hermaa's Hermils
IMLGM

SOMEWHERE MY LOVE'3§
12 Ty Ray Conkf
37

38

HANKY PANKY*
Ll

30
31

32

33
34
35

& ibhy Tommy James and

ibe Shondelly (Rowbeite)

I COULDNT LIVE
WITHOUT YOUR LOVE*
1B idy Pel Clark

(Warmer Bred)

OVER UNDER
SIDEWAYS DODWN*

16 (B) Yardbride Epic

1 SAW HER AGAIN*
7 47% Mama's asd Papa’s
{ D umixli)

HUNGRY™

11 7y Paul Revers and
Raklers (Columbla)
SUNSHINE SUPERMAN
4 11 Denovan {Epice
SWEET DREAMS®

M 4y Temmy McLain tMSL)
BLOWIN® [N THE WIND*®
™ i1 Skevie Wendsr (Tamia)
YOU DONT HAVE TO
BAY YOU LOVE ME*

13 il Dusly Sprinsield
[Failps)

AINT TOO FROUD

™0 BEG*

1 (11} Templationt (Gerdyl
MY HEART'S 47
SYMPHONY

3 11 Gary Lewls (Liberiy) @
PAPERBACK WRITER"

17 {10 Beaties Tapitall
WOULDN'T IT BE NICE* 49
— {11 Beach Beys (Capdtoly

40

L))

ry)

43

45
46

SEARCHIN' FOR MY

LOVE®*
B i3 Bobby Moore amd
Rhythm Aces (Checkers

LOVE LETTERS*
i Elvis Presley
(RCA}

WARM AND TENDER
LOVE*

% (1) Percy Sledge
[Atianthe)

BUS STOP*
42 (1) Hollles (Imperiald

I WANT YOU*
5 (6} Bal Dylan
{Cobumbia)

PRETTY FLAMINGO*
17 (db Manfred Mann (V.A.)

TRAINS AND BOATS
AND FLANES*

31 15p Disnne Warwick
{Seepler)

MISTY"

35 (3% Hichard Groove Holies
iPrestigey

BILLY AND SUE
38 (45 B, J. Thomas Hickorys

SUMMERTIME®*

4% it Bly Stewart {(Chess)
LAND OF 1,00 DANCES
W il Wilien Phcken

| Alamtie)

WADE IN THE WATER
# i1 Ramiey Lewis (Cadet)

ALFIE
& 1 (her (Imperial)

DAMGLING
CONVERSATION
— {1} Simson and Garfunkel

i ammnbiah
OFEN THE MR T

YOUR HEART
41 (31 Darrell Banks

i Revilon

THE JOKER WENT
WILD* y
43 (20 Brian Hyland {Philips)

RESPECTABLE
— {1 (mitslders 1Capitali

THE TIF OF MY
FINGERS
45 {1 Eddy Atsolg (RCA)

ALMOST PERSUADED
4T {1y David Hausten (Epic)

SAY I AM
= i1} Tommy James and
Bhamsiebls | Ranbetish

IMPOSSIELE DREAM
BT Jetk Jenes (Kapp)

GUANTAMAMERA
— (1} Sandpipers (A & M)

A MILLIOM AND ONE
— (1} Dexn Martin {Beprise)

BDRN A WOMAN*
= {11 Guedy Pasey (MGM}

LADY JANE®
4§ (1) Ralling Seomes {Lomden)

HOW SWEET IT 18*

— (1) Jr. Waller nnd
All Siars (Seul

A0 aaberisk depotes record released In Britadn

BUBBLING UNDER

Blowin' In The Wind—Stevie Wonder

{Tamla Motown)

Headline News—Edwin Starr (Polydor)

Little Girl—Syndicate Of Sound (Stateside)
Searchin' For My Love—Bobby Moore (Chess)
This And That=Tom Jones (Decca)

new
Polvdor sounds
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REVOLVER
— Beatles {Parlo )
S0UND OF MUSIC

1 Seundirack (RCA}

FET S0UNDS

2 Beachboys (Capltal}
SUMMER DAYS

3 Beach Beyy (Capltol)
AFTERMATH

3 Relling Stemes {Doccad
STRANGERS IN THE
NIGHT

4 Frank Siaatrs (Reprise)

PARADISE HAWAIIAN
STYLE

18 Eivis Presdey (RCA)

SEWEET THINGS

i Georgle Fame (Colambiag
THE MAMA'S AND
THE FAPA'S

& The Mama's snd ibe Papa's
[RCA Whiorh

FROM NOWHERE

15 The Troggs {Fonipno)
THE SMALL FACES

B Small Faces (Decta)
BEACH BOYS TODAY
T Beach Boyd {Capliol)

1% Bert Hluﬂlpl‘!ﬂ 1I‘ul'.rl-ur:|
I COULDN'T LIVE
WITHOUT YOU LOVE
11 Petuls Clark (Pre)
TAKE IT EASY WITH
THE WALKER
BROTHERS

18 Walker Brothers (Philips)
HITS OF NOW AND
ALWAYS

71 Kem Dodd iColumbla)

HITS OF THE SIXTIES
12 Bachelors (Decca)

BLUESEREAKERS
13 Joha Mayall and
Eﬁt Clapian (Deoca)

AH[H&USHE
™ Anlmaks (Do)

YARDBIRDS
11 Yardbieds (Columbln)

BRITAIN’S TOP

R&B SINGLES

LOVING YOU IS

SWEETER THAN EVER

12

1 Four Tops
(Tamis Motown B

WARM AND
TENDER LOYVE

1 Percy Shdae
CAUASERE SBEE3d0
HEADLINE
NEWS

1 Edwin I;.IIT.IJ'E-
iPolrdor
BAREFOOTIN
3 Roberi Parker
{island 288}
KEEF LOODKIN
t.ll.llﬂnm [ 13157 B

i
WORKIN' IN THE
COAL MINE

13 Log Darsey
{Sinteside

NIN
HALF (WONT DO}
3 Wilsan PMekett
iAllaniic 3833

UP IN THE STREETS 18

OF HARLEM

L ﬂl"ll'l-ll'l-

[Atlantis SEiO3S

MY mvﬂl.'ﬂ PRAYER
& Hids II',IHI-I

TARanike 28460

WILLY hll..l..-"l'

1“4
15

AR}
ETY-NINE AND A @

20

23

24

25
26
27

18
19

30

Sow

RUBBER SDUL

17 Beailes {Pariopbme}
GOING FLACES

= Herl Alpert (Pye)
DAVYE DEE, IM}ZY,
BEAKY, MICK & TICH

13 Dave Thity DY, Baaky,
Mick and Tich (Foolama)

WOULD YoOU
BEELIEVE IT

26 Hollbes (Patlophome)
GEMNUINE DUD

24 Dudley Meoors Trio | Decca)
SHADOW MUSIC

14 Shadows [Cohombia)
CILLA SINGS A
RAINBOW

14 Cilla Black (Parlopbone)
SWINGIN' SAFARI

3 Berit KEstmpleri Polydar)
THE MOE5T OF

THE ANIMALS

B The Anlmals (Columbin}
SHADDW OF YOUR
SMILE

25 Amdy Willinms (CBS}

B W N -

=T - oD

1 NEED YOU

1 Walker Bros, (Phillps)
BEACH BOYS HITS
1 Beach Boys (Lapitall
HITS FROM THE
SEEKERS

1 The Seekers (Columabia)
DID YOU EVER HAVE
T MAEKE UP YOUR
AMIND

4 Lavin® Spooal

iEama Suira) u
NOWHERE MAN

& Beatles [(Parbophane)

I AM A ROCK

5 Slmen and Garfankel (CBES
BONGS FROM THE
‘FROST BREFORT

— Julie Felix {Foslaga)
WITH GOy ON
OUR SIDE

¥ Joun Baef (Fobiaha)
DEDMCATED EINKS
7 Hinks {Pyel

HARD RAINS A

GONNA FALL
¥ Jonn Baez (Fonlgnm)

S YEARS

AGO

1 JOHNNY REMEMBER

ME

1 Jehm Leyien

YOU DON'T KNOW

I Helea Shaplro

WELL [ ASK YoOU

1 Eden Kane

CLIMB EVERY
MOUNTAIN/REACH
FOR THE STARS

% Shirkey Bawier
HALFWAY TO
PARADISE

4 Billy Fury

ROMED

§ Peimiy Clark

A GIRL LIKE YOU

¥ 147 Richard

TIME

8 Cralg Douglas
HELLO MARY LOLUY
TRAVELLIN® MAN
10 Hick Melssn

YOU ALWAYS HURT
THE ONE YOU LOVE
il Claremce Frogman Henry
TEMPTATION

13 Everly Drethers
DON'T YOU EMNOW IT
13 Adam Fallk
QUARTER T0O THREE
13 U5 Hends

BABY [ DONT
CARE/'VALLEY

OF TEARS

= HAueddy Hally
PASADENA

1 Temperanoe Seven
MARCHETA

Kari Deaver
RUNAWAY

14 Dl Ehamnsn

CUFID

17 Sam Cooke
'i‘-".l-"l:.lLEI"'-III A

= Eddy

AINT G'D"\‘H.nl
WASH FOR A
WEEE

= Proak Brathérs
™D MANY
BEAUTIFUL GIRLS
— [linton Ford

s W

W e =l B WA

10

12
13

17
18

BRITAIN’S
TOPR & B

I3 Bobby Sheen

i B 1RSE)

SLUMMEERTIME

—_ Bl.lr Stewmart

IChess CRS B

TELL HER -

16 Dexn Parrish I

iStaleside 531) 2 THE LOVE YOU SAVE

YOU BETTER BELIEVE im-:-lﬂt-'ll';lm. |

'_",E;‘f,':’ 3 THE SOUL ALBUM -

nmm m THE WIND 4 E&'rﬁnmm

— Slevie Wonder

(Tamls Metewn TMG 570 e ':'.'““1““':

WHOLE LOTTA @ IT'S A MAN'S MAN'S

SHAKIN' IN MY MAN'S WORLD

HEART - J.rru:-i Hrown |

7 Miraeles PFye NPFL IRITH) |

iTamin Blstown 5800 [ sﬂ-L'Il, SESSION -

IN THE MIDNIGHT Jv. Walker & The Allsiars (5

e FRRES 7 GOT MY MOJO [

iCaphind CL 15458y WIDHEIH“E- - ksl
HEBO s 0 Smit o

;:EEHMH:‘ ﬂ"tﬁmim‘ll'lﬂl £ |

§ MOTOWN MAGIC Il

% Jimmy Hughes 7 Varloas Ariivies -

Chtamils ST § Tmds- Mabawn 11008 :..u"

MISTY g CRYIN' TIME oy

— Riehard “Groove' Helmes % Ray Charbes I

ICHS I THMY B F:‘

SUNNY 10 OTIS BLUE F

(Philips 1543} iAtlantie SO41} ‘.'}!
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13
14

15
16

17
18

19

Bert Kaempfert | The

His Orchestra

ahow Me The Way
To Go Home

56 522

There

A

WITH A GIRL LIKE
You

1 5 Troges (Fonisnsh
OUT OF TIME

E b Chris Farlowe

THE MORE I SEE YOU
4 (70 Chris Momi<z {Pred

BELACK I5 BLACK
3 (%} Loc Braves (Decea)

27
28

GO ONLY ENOWS 29

16 (3} Beachloys (Capliolb

MAMA
T (7 Dave Berry (Decca)

LOVE LETTERS

B (B} Elvis Presley iRCA)N
YELLOW SUBMARINE/
ELEAN(OR RIGBY

= (1) Beatles (Parlephone s
SUMNMMER I THE CITY
12 i3 Lavin" Spooaful

1Kama Spirak

I COULDN'T LIVE
WITHOUT YOUR LOVE
& (Ty Petula Clark {Pye)

GET AWAY

4 ) Georgie Fame
1Codumbia

YISIDNS
15 (i) C1H Richard
i {nlumbis}

SUNNY AFTERMOON
¥ (18} The Kimkx (Pre)

GOIN' BACK
Il () Dty Springfeid
I'FH;H] o

30
31

32

33
34

HI-LILI-HI-LO
17 45} Alan Price Set
{ecemb

I WANT YOU
18 {4) Bob Drylan (CBS

I SAW HER AGAIN
i1} Mama's and Pepr’s
iRCA Victorh

RIVER DEEF,

MOUNTAIN HIGH
11 (18} Tke and Tina Turne
1 Londen} r

NOBODY NEEDS 42
YOUR LOVE
M (l#) Gene Phimey 43
[ Statesidey
STRANGERS IN THE 44
NIGHT

45

40
41

I (L4} Frank Smairs
(Reprise)

I LOYVE HOW YOU

MORE THAN LOVE

U @) Een Dodd {Cotmmila)
(BABY) YOU DON'T
HAVE TO TELL ME
12 {5) Walker Bros. (FPhillps)
LOVERS OF THE
WORLD UNITE

28 {§) David and Jenathan

47

»

WHEN A MAN LOVES 50

A WOMAN
Bb (1) Perey Bledps (Atlaste)

SIITHING

CHART Gm BT TE BECORD RETAILER

26 BUS STOP

1% akp Moallbes §Parbopbon:s)

JUST LIKE A WOMAN
17 £t Manired Minn
(Fonlamns}

HIDEAWAY

23 (e Duve Dee, Daty,
Beaky, Mick and Tich
(Faplans)

AINT TOD PROUD TO
BEG

N (& Tempiaiions

[ Tamia-Modown)
PAPERBACK WRITER
20 1% Beatles (Parlophone)
THEY'RE COMING T
TAKE ME AWAY
HA-HAA!

43 47) Napaleon X1V
iWarner Mros.)

I AM A ROCKE

15 /b Slmoa and Garfunkel
L8 LY

A PLACE IN THE SUN
0 ok Shadows (Codumsbin)
DT ANSWER ME
B aied Cllla Back

1 Farlophase)

CAN 1 TRUST YOU

I 8 Bacheler (Decead

BAREFITIN

i i Rebert Parker flilakd)
GIVE ME YOUR WGRD
4 £ty Bully Fury {Deccad
LOVING YOU IS
SWEETER THAN
EVER

#6 (i} Four Tops)
ITamla-Molownal

ALL OE NOTHING

« (1) The Small Paces (Deceal

HAMKY PANKY

il Tomeny Jomes and
the Shomdells 4 Houlekiep
WARM AMD TENDER
LOVE

&F B Perey Sledpe
I&tlangbe)

LANA
27 (#h Roy Orhlson (Lomdon)

PFROMISES
34 {14y Kem Dhodd {Columbia)
MY LOVER'S FRAYER

(5 Oils Redding
A Hanibey

1 FEEL SOMETHING
IN THE AIR

O i Cwer (Liserty)
EXCUSE ME BABY

+ (1) Maghe Lanterns (CBS)
SITTIN' ON A FENCE
1 ) Twice As Much

1 immedinie

WORKING IN THE
COAL-MINE

« (1) Lew Dorscy (Stateside)
GOT TO GET YOU INTO
MY LIFE

« (1) CHIF Benmett (Parlophone)
TS A MAN'S MANS

MAN'S WORLD
1 (8) James Brown (Pre)

ﬁ A Blue dot denctes Dew eairy,

BEUBBLING UNDEHR

Money Won't Change You—James Prown (King),
Go Ahead And Cry—Righieoux Rrothers (Verved.
¥ou Can't Hurry Love—Supremes (Matown),

I Believa I'm Gonna Make Ii—=Jo# Tex (Dials.
Philly Freeze—Alvin Cash (Mar-Vel-Qusi.

You Yoo You—Mel Carter (Imperiald,

Working Im The Coal Mine—Lee Dorsey (Amy).
Tern Down Day—Crrkle (Calombia,

God Only Enows—Beach Boys (Capital),

World Of Fantasy—Five Stalrsteps (Windy ©).

The Mike
J.& B. |Gotton

pund
Harlem

she Goes | Shuffie

56 095

56 09

6
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FTER eleven years with Chess,
Chuck Berry has changed labels

to Mercury . . . Beatles promised a
song o Chiflf Bennett three years ago
. . . 17 discs in Radio London's Fab
Forty not in the National Top Fifty
o Jim Reeves newie “Distant
Drums" was once a flipside for Roy
Orblson . . . possible big hit— Ver-
delle Smith’s “Tar And Cement” . . .
Nancy Sinatra’s next LP could be
“Nancy In London" . . . “Give Me
Your Word" was originally the fip-
gide of Tennessee Ernie Ford's
“River Of No Return” . . . Top Of The
Pops' gets more like ‘It's A Square
World' every week . . . breakdowns in
TV programmes less irksome these
days thanks to such people as Herb
Alpert, Bert Kaempfert and Chet
Atkins . . . Kinks US. LP "Greatest
Hits" contains “Something Better
Beginning” but mnot “Sunny After-
noon” . . . according to ‘Variety',
songwriter Jeflf Barry has taken over
Philles records in order to let Phil
Spector make art films . . . Impres-
glons leader Curtls Mayfield has
formed his own label, Mayfield
Records and recorded the Mayfield
Singers on "T've Been Trying” . . .
Who scoring their first U.5. top hun-
dred hit after “I Can't Explain” with
“The Kids Are Alright . . . Percy
Sledge has a certified million seller
with “When A Man Loves A Woman™
. . . next Temptations record likely
to be “Beauty Is Only Skin Deep” . . .
on the back of the “Revolver" sleeve,
doesn't George Harrison resemble
Keith Richard?

Yiv Prince and Patrick Herr songwriting
logether . - . highly recommended—Andrey
Hepbora In "How To Steal A MUlien' . . .
Ray “Go Ge Kid” Willlams injured hi. right
leg scrambling on Senny's molor bike . . |
Soho's Royal George unwillingly provided
lunchlime cabarel last week wilth its tempor-
ary barladies . . . Dave Dee recenlly spent
45 on shirts . . . Manfred Manm and his
wile slaying on in Copenhagen for fwo days
on Sunday when the group relurm . . .
David Limdup, who has written apd recorded
“The Informer”’, {8 married to Nadia Caltouse
5 . Erie Ciaplon woauld ke o mesl Hay
Davies , . . wond news for looners=—{hey'ne
opening a Lowenbrau beer cellar in
Brighton . - . Yardbirds® U.5. tour extended
by four days . . . "Hold Tight'' and **Hide-
away'' currently In German top ten . . . dee
Jay WRoske has converted his Flat 500 nlo
a Baimobile, complele with wings and turba
jei . . . Ginger Baker seen assembling his
drum kit with & hammer . . .

The Kinks and Pele Quaile? T
Soon To Know™ probably méans a lob per-
ewnally to Hoy Orbison . . . Padl MeCariney.
Bimon Hayes, George Harrisen. Bobhy Moore,
Dians Dors. Brece Forivih and Twinkle
aftended Lionel Bar's parly last week and
walched Punch and Judy . . . Dave Dee sle's
“Mose For Trouble” censored by “'Saturday
Club™ ard played on “'Houséwile's Cholce™
-« o« Granada's Johnny Hamp turned the
Cromwellian inte a steam balh when he
flmed itheir . . . the Game's debul disc
written by Dusiy SpringBeld’s former drom-
mer, Beob Whackett . . . Bimen Hayes refers
fo Richard Green ag Richard The Thirst, |
Beh ard Chris Antheny and Carel Hadding-
ham of London's Cromwellian Club open Uhe
i:ua-lt'rmr Cluls in Bournémouth on August
v . ..

“P. J. Proby's hair is
down to the middle of his
back now—it's lnngur than
Cher’s. | don‘t think he’s
doing much, but he has o
lot of parties at his house.

"“"Pecple in America
don’t know he’s alive. He's

got a new maonager now,

the man who wused to
manage Fabiaon and
Frankie Avalon. He knows
how to exploit a property.”

Harvey Kresky, nny
and Cher's manager, in
London,

| 3 -
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LOS BRAVOS now look like having an international hit with their “Black Is Black’’—the disc has shot into the
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American charts this week. You never know, it might even be o hit in Spain one of these days . . . Actually, Los
Bravos have now admitted that they haven’t had any records released in Spain. MNevertheless they're still capable

of producing a great sound.

N AE&R man recenily ‘phoned me to ask if 1

could suggest any new Manchester groups

it would be worth paying a visit up North to

see—with a view (o his recording them. Blow

me, knock me down with a wet Nellle, may my

jam butties curl at the end—I COULDN'T
THINK OF ANY!

I'd always regarded Manchester as Britain's
second Beat city, I'd lived there for several
months after leaving Liverpool, I'd been fre-
quenting the clubs there for over six years—
yet 1 now realise that the Aood of talent from
Manchester seems to have dried up. After such
an impressive record—HOLLIES, HERMAN'S
HERMITS, FREDDE & THE DREAMERS,
WAYNE FONTANA, THE MINDBEENDERS, ST.
LOUIS UNION . . . what has happened?

Whatever happend to STU JAMES & THE
MOJOS? Glad to report that they're still going
strong, still fully professional—and they may be
recording for Decca in the very near future.
Incidentally, Mojos road manager BILL COL-
LINS is very pleased al the success South Wales
group THE IVIES have had recently—il was
Bill who recommended the group to DAVID
GARRICK, and now they're his backing group.

THE CLAYTON SQUARES had to cut short
their recent German trip due to the illness of
lead wvocalist DENNY ALEXANDER. They
brought fifty different kinds of German beer-
mugs back with them and intend to keep
them constantly filled. At the Star Club the boys
were fined 100 marks because nine different
musicians were on stage during their act—and
only three of them were members of The
Sguares!

flear tead Manchester

lL.atest craze for the group is to buy potty
clothes in Portobello Road—army uniforms, de-
mob jackets—the lol

The group will be off to Frankfurt for three
weeks in October. _

EMI A&R™man PETER EDEN spending week-
ends in Liverpool and Manchester seeking new
talent to record . . . TONY CRANE would like
to record Mersey S&W outfit THE HILLSIDERS
.« . Who are THE SBJs giving tins of bone
ointment to? . . . Due to recent success in Ger-
many, THE WORRIORS have been re-booked for
December and have also received offers to
appear in Holland and Sweden . . . ESCORTS
left for ten day booking in Switzerland last
week and record on their return . . | Someone
tells me that FRANK TOWSHEND of THE
ESCORTS has left the group (o join TONY
RIVERS & THE CASTAWAYS,

Television producer JOHNNY HAMP, in Lon-
don filming at the Cromwellian last week, tells
me; “I've been (o Scunthorpe, Hull and Grimshy
recently and the groups in those places are
better than I've seen in Manchester in two
years. One character excited me more than
HERMAN did."”

DAYID GARRICK currently in Top Ten in
Holland . . . BERYL MARSDEN holidaying at
ANIMALS flat in Majorca . . . DAVE DEE group,
ADRIANNE POSTA, MANFRED MANN, TWIN-
KLE, LULU, DAVE DAVIES, FRANK ALLEN
and JONATHAN KING among celebrities taking
part in Johnny Hamp film sequence at Crom-
wellian Club . . . London impressarios particu-
larly interested in Liverpool's HILLSIDERS,
KINGSIZE TAYLOR and SEFTONS | .

‘B 81 NORTH

Scottish outfit THE SENATE tell me that
SOLOMON BURKE may be recording them for
the Allantic label . . What does DAVE
BERRY'S “Mama” think of his current hit?
.. . Someone says that Newcastle’'s THE
ANSWERS have split up Why doesn't
Cavern Club organise Mersey poll to determine
the favourite local groups and thus aid their
carecrs—what about a Cavern Cup, then? . . .
Photo's and write-ups of RORY STORM appear-
ing in Italian, Spanish and Amercian papers.

When THE MINDBENDERS returned f[rom
their Stateside trip recently they were greetled
at the airport by a dozen fans. The boys were In
America for 31 days and played 28 dates During
~ne ten-day period they had to charter their
own plane because of the internal air strike.

The group's next disc “Ashes To Ashes™ is
released in America on Augusl 19—three weeks
before the British release. Whilst over there
they managed to film all their television plugs
for the promotion of the record.

Honorary Liverpudlian—KEITH SKUES .
PFADDY CHAMBERS now in & group . . . Liver-
pudlians at recent “Party Of The Year” included
The 5.BJ's, THE MERSEYS, STU JAMES & THE
MOJOS and TONY JACKSON . . Why no more
“Liverpool Goes Country” discs recently? . _ .
THE FIX now with TITO BURNS AGENCY and
PYE RECORDS , . . ALMOST BLUES now hack
on the scene with line-up of two trumpets, sax,
drums and two guitars . . . TONY VARNEY has
opened his own club “The Madrina Club” in
Croston, near Chorley and also promotes at
Blair Hall in Liverpool

recorded by

THE ARTWOODS
on Decca F 12465

1 FEE>L GOOD

FOUR FOR THE CHARTS !!

FIVE IN THE

MORNING
recorded by

THE CAESARS
on Decca F 12462

TOM and JIM
recorded by

BOB and JACKIE
on CBS 202237

TIME TO SAY
GOODNIGHT

recorded by

THE MARTELLS
on Decca F 12463
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