











RECORD MIRROR, Week Ending April 29th, 1947

IN THE

DRIFTERS?

Jeremy Walsh investigates the mystery . . .

T the moment — this very moment —

there are three American groups touring
Britain and America who call themselves the
Drifters. One of these groups is in the United
States, one of them is in Canada, and one of
them in Britain,

Ridiculous? Certainly, But just WHO arc¢ the real
Drifters” And by the real Drifters 1 mean the group
who regularly go into the Atlaatic studie and cut
records — like their latest disc and latest transatlantic
hit aby What I Mean". Plus of course a tremendous
string of past hits which have included “Save The Last
Dance For Me™, “Dance With Me", "Under The Board-
walk" and "At The Club"

THE THREE GROUPS

The Drifters — the real Drifters — who are cutting
the records are composed of Johnny Moore, Charles
Thomas and two new members who .recently replaced
Eugeae Pearson and Gene Terry. They're in the States
and haven't been here for several years

Then there is a group called the Original Drifters
They are composed of Bobby Hollis, Bobby Hendricks,
Gay Thresher and Bill Pinkney, This group have all
recorded for Atlantic under the name of the Drifters
— but many years ago. They all left the Drifters for
various reasons, but re-formed under the official name
of the Original Drifters. They are currently based ia
Canada

Lastly there is the group currently playing in Britain
This group have never rgcorded as the Drifters, but
have had several records issued in Britain and America
under the name of the Invitations. Record Mirror
correspondent Peter Burns weat to see this group at
Klook's Kleek in London’s Hampstead and talked to
the lead singer named Cofield

Cofield said that they had never recorded as the
Drifters, and that the group was made up of former
members of the Drifters who had left during the
thirteen years of the groups existence and who had
re-formed for touring. He didn't know of George
Treadwell (the manager of the real Drifters) and said
that the group had formerly been called the Invitations,
and the name had just been changed to the Drifters

BEN'S STATEMENT

Peter Burns is currently writing a book on the
Drifters and in his files he could find no trace of any
of the Invitations cever beiog in the Drifters or ever
heing  cont cd to Atlantic records. Peter photo-
graphed the group and showed them to Ben E. King
(former Drifters lead singer who is still in close con-
tact with the group) and Ben stated categorically that
he didn’t know 1y of them and had never seea any
of them before 1y anyone help sort out the Drifters
mystery” And if you go to see the group billed as the
Drifters and you're disappointea with the way they
sing the famous Drifters songs, just remember the
former Invitations didn't record any of them But the
act that former Invitatioas put on is good — make no
mistake and their versiops of Temptations numbers are
excellent

Draw you own conclusions from the facts, as printed
here. Write to me, Jeremy Walsh, at the Record Mirror,

OU can buy any black-and-white picture
in the Record Mirror marked “RM pic-
ture.” Just write to us, telling us the date
of the issue, the page, and the artiste (or cut
out the pic from the RM) and we'll send you
back any number of copies you require.
Sizes and prices as follows:
6lin. wide by 8}in. deep— 6/0d.
8 in. wide by 10in. deep— 8/0d.
10 in. wide by 12in. deep—10/6d.

All colour pictures captioned RM are now
available to readers as a 10” x 8” full colour
print at £5 per print.

Just write to “RM PHOTO SERVICE,

20 Gerrard Street, London, W.1."

350 1211

e paul revere & the raiders e johnny cash e the byrds

e the clancy brothers & tommy makem e the magic lanterns
e bob dylan e brian poole e simon & garfunkel

e gary walker e pete seeger ¢ tony jackson e guy darrell

This great new all-star 12" LP -
created exclusively for DENSON
by CBS Special Products -can

be yours for just 12 11. All you

have to do is fill in and post

this coupon now/

[To: DENSON'IN CROWD'RECORD OFFER

12.6 Manan Rd.. Swestham Vale. London. S.W.16

II enclose cheque P O No for 12 11d
(inc a/l packing and postage) made payable 1o
CBS Records Ltd.| understand delivery may lake up to
21days Please send my copy of the INCROWD album 1o
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Getdenson-Go Dancin
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RECORD MIRROR, Week Ending April 29th, 1967

INTRODUCING GEORGE MARTIN, our newest

columnist. George—first of the AIR (London)
recording executives to write for us about the
stars they work with—is the man at the controls
at Beatles sessions. As a result he’s under con-
stant pressure from magazines all over the world
to write about the Fabulous Foursome. He’ll have
plenty to say, exclusively for the RM, in a couple
of weeks when the new album goes on sale. But
for his opening article, George writes about his
other friend and artiste from Liverpool, Miss
Black.

George Martin:

What an amazing artiste Cilla is! For months
now she has been appearing at the Prince of
Wales theatre with Frankie Howerd. She’s there
every evening, with two performances on certain
days. Then during the day she’s up at 6.30 a.m.
to get to the film studios
where she's working
with Peter Hall and
David Warner on “Work
Is A Four Letter Word”

Because of this paralys-

ing schedule she has not

had time to come into

the recording studio to

cut some new tracks. It

has been such a long

while that 1 was think-

ing of taping her on

location with a portable

recorder

However, last Sunday—on GEORGE MARTIN

her day off—she came along to EMI to sing a few songs with
Johnny Spence's orchestra for an LP and a possible single.
And she sang beautifully. She seems to thrive on hard work.
We're having another sessio. soon, then we'll choose her
next single

When I was in her dressing room at the Prince of Wales
a few days ago we were chatting generally, and Cilla men-
tioned how much she liked Lance Percival's new record,
“The Maharajah OY Brum”. She commented particularly on
the arrangement—which was by Mike Vickers—and she
thought it would be a good seller. I was delighted with her
comments, of course, since I'd made the record! Sure enough,
a couple of days after Cilla's prediction the sales started to
roll in. EMI told me they were suddenly getting a sharp lift
in sales. Maybe there are a lot of Indians buying Lance's
record?

Sorry to say, Mike Vickers is having some bad eye trouble
at the moment and is unable to score—just when Cilla
wanted him to do some more arrangements, A message to
Mike: Hurry up and get well, we need you!

Had a chat with my old friend Don Black the other day on
his triumphant return from USA. I'm sure all who know
Doa were delighted with his Academy Award for "“Born
Free”. A particularly notable honour, as it must be the first
time British writers have scooped the Best Film Song Award.
Congratulations to Don, and John Barry.

Apart from his songwriting career, Don Black is manager
for Matt Monro, who is doing tremendously well in the
States. He had a great opening at the Fairmoat in San
Francisco, and there is a great danger of our losing Matt
to the Americans—they like him so much. However, doubt-
less Matt will remember to come back occasionally! Hope so,

particularly when he makes records as good as “Where In
The World™

[Jeff won’t be i
making another s \ _ ' .
disc like ‘Hi Ho AT SRR L '

Silver Lining’... | SR MIKE D’ABO

success of “Hi Ho Silver Lining" on
the grounds that it's a vocal job, was

explaining his musical policy. “l never do : J
anything twice as far as my guitar-playing e .
S . . . S0 Im sure it'll be the same for

He enlarged: “I've got some ldeas being Kicked

around for the follow-up single. Bul the point is
this, ‘HI Ho' was almed at the people who don’t

The magic bus ¥ The moving finger write
F12603 c/w Our love

know me. ItU's different from the stuff I'd  done
before — it was just a commercial record. People
with some of the fan magazines there. You know cilled. There's Koy Wood on bass. and Rod Stewart
how It Is, you do & long show as happened when SInRing, and drummer Aynsley and myself on gultar
) RCA 1588
the hop and the wrong sort of answers happen. ¢veénwally go iInto the hit record and we et every- BnBBv "A""“
Just happen.' hodv Jolning in as a sort of a joke. > T"E sPEcTn“
“It was in the Galaxy, on Sunset Strip, | wouldn't 0t of different directions but the Important thing
round handink out gold-plated posters about I8 thal we must be different. The drummer Is
so much. Jusl for being able that." left the Yardbirds virtally to concentrate on gultar
" incidentally, Is , work and yel he ends up with a bt record on
Jefr, 1 : a sample of the best of Jeff, it's worth flipping the
108, iealdichy, retieh. Dut R Biper mat record and kiving a close liten o his gultar virtu- JUSt one more chance RCA 1590
inds. S A X of dolng the commercial material so  that
:"uz" et D".::;' o :"}'_mt m'“‘"l' n::rellgllr people are aware that you even exist!
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who knew me before were surprised at it . but - = *|EFF BEK
! . .
12604 : Samantha’s mine
them on the musical side, but what knocked me fantastic. He has this strange technique, It's like

it nm the trick. Only hope It goes up even higher.
1 was there Ia and you're lowelling yourself Aand singing. Some of the dates fixed before the
Anyway, in the Stales, the good Jefl stopped off “Our direction in musle Is strange. Our drummer
out in the whole their second appearance We rhyhm of the chain-gang workers in the deep s : RCA 1589
the fiasco of his first a) which the maln thing Is his singing. Yet he also
I's true that peonle nowadays don’t believe exactly
Lm;mu matters right. PETER JONES

i R

I

1,

o if.

ad a recent trip lo the States, 1L was on &
off afterwards someone comes In amd asks you Tecord moved are being changed. Bul what we aim
to see some of the homegrown groups. One is 18¥s something down and I follow Il Then l(ll!ll
ot s o SR BT mging dmre o e el DloV Tl s et S S S
AL HIRT
Paul Jomes' tour when he was [ has such a talented and versatile artlste ay Rod
everything they read In the Press. They want o ‘5“"‘ "';'“'l‘;:' been a funny old scene. Jeft DM 125 o RCA \r|

hulldn visa but I used the (ime to get things right “Our act on stage” Well, the group Is now
some embarrassing questions. You are caught on for Is original music. We play our own stuff. then
plcked out by him: the lron Bufterfly, He sald: body clse follows me. We're really golng in
around thirty-five minutes. That's liked th Jefl. the whole l.hl ing 15 snowballing. He
THE OUTER LIMITS
il Somms! “aer. when Es. wakf Birwars " tha, suse roup; 1n fece il rou, wim Tarzan (Tarzan's march)
come alonk afterwards and make up thelr own Wl progress, s for sure. IUs Just = matter

W
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PRIVILEGE

‘I'm still staggering under the
|mpuciw says RM’s Peter Jones

UMBED Senseless. Whacked Dominated Browbeaten
Bemused. Astonished. Worried. Baffled. Beaten. Harried.
Devastated. Just a few adjectives to describe my feelings
after seeing the aul  Jonmes — Jean Shrimpton movie
“Privilege''. Blasphemous. Ludicrous. Belittling. Dramatic.
Way-out. Incredible. Horrifying. Dynamic. Off-putting. Tantalis-
ing. Stupendous. Appalling. Just a few adjectives to describe
the film itself
And I'll say here and now: I've seen the debut performances in films
of umpteen pop stars who wish to act. But none has been more stupefying
than the impact of Paul Jones in “Privilege”. I believe, furthermore, that
it took a lot of courage on Paul's part to take the lead in such a contro-
versial movie. Do 1 LIKE the movie? Dunno. Let's just say that I'm
staggering even now under its impact.
Immediately the Press show was over, an treating it with reserve. Probably they are
old music - publisher mate of mine said: 1 right, commercially speaking
just like o see how you write about THAT The fans of Paul Jones will go along and
little lot.” As I write this now, I'm still col- be baffled. It seems to cut under the very
lecting the thoughts ound on which they tread as fans of popu-
The story first, Steve Shorter, played by lar music. The adults, who don’t even Know
Paul, is a pop singer He has “done a stretch Paul as an entertainer, will go along and find
in the nick”. So his stage act reflects the food for thought (I hope) and may even be
violence of his younger days He appears on won over to admiration for Paul's talents.
stage in the company of prison warders, is
locked away in a cell — in full view of the NUT A NURMAL FILM
audience. The cell bars are rattled by trun.
cheons. His life is made hell. He yearns to
be "set free”. A girl drops, literally, on stage,
and he reaches out to her. She releases him
He turns violent. The warders are attacked
— and in turn beat up Steve He's led away
From the audience: A stunned silence
Then an outburst of wverbal vielence. No
applause
Just jeers as he is led away again
Now this all takes place al some time in
the future Steve is the most-loved enter
tainer of this, or any other, age. He goes on
his merry way, bumping into Jean Shrmmp
ton as a fast.rising artist, painting him
Merry way? In factl, our hero is brainwashed
by the Government, a Coalition Government,
and more or less forced into acting for them

I'm not saying that Paul and Jean, novices
both in the world of acting, are in line for
Academy Awards. Bul | am saying thal their
performances are compelhing, d pgingly
dramatic, in a sel of circumstanc which
would have most artists' agents hopping
about in anguish. Paul sings well, explodes
well, times most of his lines excellently
Jean looks haggardly beautiful and again
does as well, or better, than anyone could
expect on a debut appearance in such a con-
troversial film

But this film reveals an anti pop hys
teric scene every bit as strongly as the anti-
Government scene. It's not a NORMAL film,

From my point of view, I'm glad it was
made. | worry, rather, about the effect on
Paul's personal pop carcer. Lots of fans

FA[LING TU CGNFORMI who see it won't see him as Steve Shorter

. but as Paul Jones In that sense, they'll

With no lwo parties fighting 1t out at the get a lot of wrong impressions about how he
hustings, all 1s peacefulness and love Except feels on his own position in pop music
that the teenagers are still failing to con

PAUL JONES and JEAN SHRIMPTON in a scene from form. So the pop singer, the very greatest!,
"Privilege’ is pulled in, washed indeed, into push PULITICAI_ ATTACK
ing out pro-Government propaganda. The 4 . s
idea 1s to attack d to force complete con. Peter Walkins suys IUs an  attack on
formity from the UN conforming which political conformity I say it's an attack
means the teenagers. All the churches gel on lot of other things as well. Pop fans are
together on this thing. The last eritical cle- ne )ly upset when their enthusiasms are
ment is being dominated — which is Lo say derided too are members “"'m' church
the YOUTH And it's being done by the And therce are other aspects of life which
strongest power for youth a pop singer come under the hammer

All right, it's a good idea. Dircctor Peter I applaud Peter Watkins, [ applaud, speci
Watkins has hit on something Something fically, Paul Jones, I'm glad I've seen the
very good, in terms of dramu He said on movie. It affected me more than any other
television that he deliberately picked NON- film I've ever seen in which the main draw
actors so that their unknown faces, or ing-card is a pop performer
talents, wouldn't interfere with what Is vir But as to its exact merits or demerits
tually a documentary. But the way he lams well, I'll need time to think about that. How
out is deliberately shocking. The mix - up of aboul asking me in a few months® time?”
the church, of phoney services, of marching - .
parades all dedicted to the church, all the PETER JONE
forcing of the pop singer into diabolical posi

tions this is stuff to cause immediate
anger, or resentment, or hatred Or, as in
my case, a rather grudging admiration —
Come down to earth for a moment. I SUNG BuﬂK
COULD happen in the future that a pop star

could be used by Governments and by the o Ib " " £
Ty - i . songs « are usually auite good fan
church to try to convert the thinking of % ax they contaln not only words mnd m
masses of teenagers. It's just that | wonder ictures. The Holllex  Souvenir Song
what Clff Richard, whose religious beliels pabilished. by Gralts “|'I"-"' 1'_-’:"- ar Dlck ]
iy = : 2 _ Sk - . I% no  exception, ere are the complele
are beyond criticism and certainly beyond words and ic of 16 songs, all writlen by Allan
gimmickry as recent announcements will Clarke. Tony Hicks and Graham Nash, Plus  some
s bk ’ rvasts ¢ Dro very good individual colour pix and kraphies of
';”{‘“ ould make of this devastating pro the group. There are some black and white pix
duction i i : und this  ix e cnded  to any  staunch  Hollles
And who does it appeal to? What is the addict  or  anyone wanilng o cover thelr songs.
potential market? ‘The main circuils are Price 12/4

EDDIE FLOYD

“  Setmy soul on fire
¥ HL10129

i T T e TR A 2 5 e
GENE AND THE GENTS

The way you wrinkle your nose
MD 1073

LYNN ANDERSON

If | kiss you (will you go away)
MD 1074

TOR
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RECORD MIRROR, Week Ending April 29th, 1967

new albums reviewed by Norman Jopling and Peter Jones new albums reviewed by Norman Jopling and

ey
THE FOUR SEASONS—a new album of old material

HARRY SECOMBE—a great new double album reviewed
on this page

New albums include a vintage Four
Seasons, a double LP set from
Harry Secombe, & a Searchers’ hits LP

HARRY SECOMBE “Secombe’s Personal Choice”—RECORD
ONE Falling In Love With Love; Love Is A Many Splen-
doured Thing; Stranger In Paradise; Girls Were Made To
Love And Kiss; Funiculi, ula; Be My Lov Grinzing;
Vienna, City Of My Dreams; Fountain In Capri; Santa Lucia;
Il Lamento De Federico; This Is My Song,

RECORD TWO — A Man Without Love; Summer Song;
Lead Us Heavenly Father Lead Us; Lead Kindly Light; Oh
Come ANl Ye Faithful; If 1 Ruled The World; The Song
From ‘Moulin Rouge’; Here In My Heart; Domino; 1 Long
To See The Day; Bless This House (Philips BET 707).

r {IS excellent double-album set represents Harry's own

selection of numbers from his fourteen already-avail-
able albums. His own sleeve notes are funny, but the
records are gorgeous. You only have to look at the titles
to sece — and with his latest hits being included here this
LP will be deservedly a big hit. He's with the Wally Stott
Orchestra and Chorus, and he drew the cartoons himself!

ok ok ok

EDDY ARNOLD ““The Last Word
In Lonesome™ — Misty Blue: Here
Comes My Haby: Why: Long Long
Friend'hip: That's A Lie: A Thing
Called Sadness; The Last Word In
Lonesome Is Me: Touch Me:
The Other Side Of Lonely. My
Home Town Sweetheart; Milllons
Of Roses: After The Laughier
(RCA Vietor RD 7852)

THE CLANCY BROTHERS WITH
TOMMY "M “Irish Songs Of
Hebelllon® merald MLD 13
F you're wondering what Tommy
' Brothers sre doink on
e Emerald label, the answer
this LP was recorded back
Consequently, the sound
isn‘t as advanced or distinctive as
# is now — but make no mistake
o OME sugary country music here this Is & good record. and ot
b frol ddy pleasant songs merely a collectors item. Th ¢
and  undistinguished backings, sums up the content. but ther
and although Eddy's in good vocal  tracks like “The Minstrel Ha
form. the ysphere  Which he  add variely 1o the rebel folk con
captured on his last two LP's isn't tent * k&
so dominant here. His fans  will
enjoy I, bul it isn't his best

* ok ok

& PREVIN ,
WANDRE LREYN e rrevin M e e e b been

dedicated to Jes Pender & Co
S you  can  Ruess,  Andre's the cover is maybe a bt
romantic plano with pleasing
female  vocal  work o

unsophisticated  bul  the contents
omes are gKreat Boris  narrates  this
over extremely well, especially on LP, which includes excerpts from
our stereo review copy. The many of his  great tiims
humour of  Andre’s own  sleeve ‘Dracula’, “The Mummy
notes  matches the lazy  relaxed  Hride Of Frankenstein efc
style of maost of the numbers to ko with your Top Rank Ed
* ok & A Allan Poe 16 rpm LP

BORIS KARLOFF “An Evening
With Borls arlol And His
Friends" (Brunswick LAT 8678).

THE FOUR SEASONS “Looking Back"
Sincerely; Yes Sir, That's My Baby; Why Do
Love: Long Lonely Nights; Lucky Lady B
Have You:; Teardrops; Tonight: Honey
Birthday Baby; Goodnight My Love
(Philips BL. 7752),

IKE the title mmplies, this is all old material — it was
originally recorded several years back for the Vee Jay
label — now defunct Philips ust have bought up the
masters and this is a most acceptable album  The Seasons
present style has developed from th kind of material —
R & B wcepies, plaintive falsetto, and all part of the most
gimmicky kind of rock 'n’ roll ever recorded. But somehow
this material has an enchantment of its own—somec of these
songs have passed into the classic pop stage

* ok ok ok

Silhouettes;

Since 1 Don’t
Happy Happy
(Pleasant Dreams)

rapid reviews

FAR ihe biggest section of LP's come out each week
B are those in the light music Let's have ok and
listen at some of this month’'s. STAN BUTCHER Birds
And Brass” was first issued on CBS's special stereo label. On the
mono lubel (CHS 62838) something 1s lost. Sorry fellers M you
like marches then try “Marches Up To Date” from HENRI LOGES
and ork — it's on Polydor Stereo 583 508 and is better than you
might think. Twenty-might tracks (must be nearly a record) on
Solid Gold Guitar m the CHARLES CASTLE COMBO (Paly
dor Stereo Musicale 581 511) and of course there are loads of
your e numbers, well performed and beautifully recorded
From Lusher Lt by the DON L QUARTET
f ch-trom n on some not-too-famihar near 1
« st PETER !
His is Peter Nero On
rin the changes well enough. On R
stereo that s
For latin fans there's

RO has

“aribia’”  from HUGO ANCO AND
LOS AVILA — a lively bit of swff on Polydor reo  Music,

583 507. Worth a spin or twe or three or four. Tl QUARTETT!
TRES BIEN may be a new name to you, but they're pretty good
ey ro through an incredible variety of numbers ranging from
Moon River” to “St. Louis Blues” and their combined siyle
is mreat. On Brunswick LAT 8676, No less than 22 ks on " Bix
Hand Swing' by the KURT E LHAGEN BIG BAND — most
of the wnes are very lively (xkreat for a Mum and Dad party)
and v dor Musicale 583 509 GLENN I R
fans — re stll plenty of them — will be thrilled by
RCA Vietor RD 7842 which is “'Blue Moonlig — a collection
of never before on LP sides. all recorded belween 1839-42

First UK
releases
of

ROY ORBISON

Urbisongs © SM0 5004 @ LMO 5004

DON CHERRY

Don Cherry smashes o wmosoo
DEMAND PERFORMANCES

A cross-section of Monument's tap artists, including

thioe Orbison tacks @ LMO 5001

BOOTS RANDOLPH

Boots with Strings

© SM0 5003 @ LMO 5003

DEMAND
PERFORMANCES

Presenting a sefection of Monument's greatest hits

GOTTA TRAVEL DN CHINA NIGHT - TONIGHT (Could Bs The Night)
Theme from ADVENTURES IN PARADISE YCAN'T STOP LOVING YOU
BONAPARTE'S RETREAT MEXICO - Theme from MY THREE SONS
LOVE HURTS - WHAT D | SAY  UP TOWN - LUCKY OLD SUN

1 B A Logorsd in My Time
Lot The Goosd Times Rl
UGt b

Orbison
sings
his own
and other
great songs.

OF YOI R
SMILE

Monument Records Decca House Albert Embankment London SE1




RECORD MIRROR. Week Ending April 29th. 1967

reviewed by Peter Jones new singles reviewed by Peter Jones new singles reviewed by Peter

Pre-Stax tip for Eddie, and
best-for-a-while Otis Redding.
Warm David Garrick, and likely
hit for Gladys Knight & Pips.
Jangly Fontana & tips for vet.
hitsters Darin & the Everlys.

THE “VERLY BROTHERS
Bowling Green: 1 Don't Want To
Love You (Warmer Bros
Hern intro, then a good hel
This is

hovering over the no!
but most effective,
well and there are
“'sound’ ideas. Flp, wer,
d ! but fairly dramatic,

TOP FIFTY TIP

tes. Most odd.
Group filis in
several new

e
a good song, calchy
tremendous warmth

in the backing track. Crystal clear,

to. These blokes  remain  truly
distinctive — and who could ask

for anything more? Easy mid-

tempo, Wistful, Flip: starts with

solo voice, slowly, then speeds up

EDDE FLOYD: My Soul
On Fire; Will 1 Be The One (Lon-
don HL 10129) < I(;lb'l lrlmn
splendidly, the preStax days e but

TOP FIFTY TIP now he's built  his me here

there  should be enough support
GLADYS KNIGHT AND

for this by collectors to make the
PIPS: Take Me In Your Arms churts.  Good performances rather
And ve You Love Me

Love Me; Do jerky backing and a male answer-
Just A Little, Honey ing chorus which doesn't appeal
town TMG 6 all that much, Nice song. bullding
ent group — well.  Fllp: slow, dragging beater
biggest here. Gladys — and as good as the top deck.
shimmering, sexy style . TOP FIFTY TIP

THE

. sort of

JACKIE LYNTON: Decision; Spoerting Life (Columbia DB 8180). This

bloke really is good — can't understand why he doesn’t make c

DAVID GARRICK

DAVID GARRICK: A
Misunderstanding; I'm Lookink
Straight At You (Pye Piccadilly
35377y Written by the “Blac
Is Black™ gents and 1
song  suits  David down the
ground. His  volce s precise,
warm, commercial — and readily
distinctive. Moments of double-
tracking later on. 1 defy you to
keep the melody oul of your mind.
Flip: Brassier and quite punchy,
almost old-fashioned but charming.

TOP FIFTY TIP

Certain

rapid
reviews

hits. This is a strong song. strongly sung. exciting amd ultra-professional
S0 there. % & & &

astalr Altchison, 18, 14, Mur-
doch Terrace, Edinburgh, Scotland.
Stars — Elvis, Cochran,
Holly, Dion, J. L.
Kinks. Hobhy
Soccer. guitar. R.M..
and records. girls

READERS" CLUB-

mmy Power, 22, Ballybe Tagh,
Klllemln Ci Dublin,  Ireland.
Stars—The Shadows—CHfi Richard.
the Miami Show
and interests —
mirls. Elvis films

Records, films,

Eddie Stephenson, 20, 17 Fainley G. E. “'llfﬂrd- lT. 57, Common
Road, Frimley, Camberley,  Wealth Ave., Middx. Stars
Stars — ddie  Cochra pur \um . “Iau. 5. Faces,
Buddy, Jerry ce, Elvis. Gene, ‘-hnln. any wild Mod groups. Hobby
Chuck HBerry Hohhy interests and interests — Sleeping, eating.
discs, bobeats, rock pen  drinking, moving — Girls
pals, bexing

¥
gultar,

Mr. Joc
\Iularlm-»sku-w Iﬂ‘ Ovoce a
Stars—Kinks, Hyrds, Hollles, . Coecheslovakin,
Rolling  Stones.  Beatles. of rock 'n' roll.
others. Hobby and  interesis—Col- Western music. Carl Perkins,
lecting records, photos, cars, Buddy Holly . Cash, Bill Ander
son,  Exchar of the LI' records.

Will  answer  all letters.

Skorepka

and Country

Owing to the fantastic success of Readers’ Club and the
rate at which your photos have been pouring in, it would
have been impossible to keep pace with them in the
paper. Therefore, we are not printing the coupon any-
more, until we rid ourselves of the enormous backlog
which has accumulated. So, hard luck anyone who hasn't
yet written—but in a couple of months (we hope) the
coupon will be back again. Until then, we'll print as
many photos as we can. . ..
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arranged versi of
Patrol” (Polydor 56531).
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I v make the charts
LEEN D, with | CADETS,
sings "Mama  Don't ¥ AL My
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capturing the audiences —
audiences every night
the London Palladium,
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matter i what setting
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TONY HALL |

FIND quite fascinating the current scene at Immediate

Records. To begin with, everything was “Andrew Loog
Oldham”. He produced everything himself. Andrew was
Immediate. With partner Tony Calder, always there, of
course, in the background. Now I find subtle changes. An-
drew seems to be playing down his own activities. Instead
— and very clever, oo — he's surrounding himself with
young creative talent. He's training them. Giving them their
head and the benefit of his experience. And Immediate —
rather than Andrew's own often irritating, but really very
likeable ego — is the thing that really counts.

The latest Immediate singles are a case in point. One is The face Wrking behind ihe dark Klasses needs no assistance in making \tsell known . . . \r»u Walker, in
a Small Faces production. Andrew's signed them as song- .u-':qwd r‘-;.‘rm as he uw;lns W a m;;u-:k of his lll»r:;'lnrl lurl "h ky =‘Jallus — "1 Need To Be Needed',
; ™ p 5 T alk- released this week via Philips. But Nicky isn’t so we yet! He's 24, comes from Tipten, in Staffordshire,
writers, too. The other is produced by Mike Hurst. I'm l.‘l'.l'k_ and formerly sang in Birmingham with the Moody Blies — and a xroup called the Daltons, of which Roy Wood
ing about the P. P. Arnold single, “The First Cut Is The and Bev Beverley. now the Mave, were members. Flip side Is “So Glad We Made . which was what Scotl
Deepes P.P. (or Pat) is the ex-lkette, who stayed on in and Nicky felt after the disc session!
Britain. Her performance on this record is superb, The song

is by Cat Stevens. It's sleight as much, but a good one.

And arranger Arthur Greenslade and Mike have come up
with a record 1 just can’t stop playing. My only criticism
it's a little too long. Somewhere along the line, possibly be-
cause of the aforementioned sleightness, it loses impact
But it's a record for Britain to be proud of. And all the more
credit to Andrew for letting other people take the spotlight.

Another independent that's doing fantastically well is
the Kit Lambert — Chris Stamp outfit, Track Records. Their
very first single — Jimi Hendrix’s "Purple Haze" — made
the Top Ten. Their second — The Who's latest and best-ever
— should be even more successful. I hear rumours of other
Track signings. The way they're going, they’ll soon be a very
important major minor (Which reminds me, although I throw
up — or swilch over — every time | hear that ghastly
Dubliners disc, congratulations to Phil Solomon and my
former colleague Pat Campbell on their first chart success)

That beautiful, perceptive person

@® Two weeks ago 1 raved about ex-Moody Blues singer
Denny Laine's first solo side, “Say You Don't Mind”. This
week | heard the reformed Moody Blues' own first record
as a group. An absolute knockout. The title is “Fly Me
High". It deserves to be a smash. And praise to producer
Tony Clarke for the part he's played. It'll be in the shops
next week. The Moodies are still with Decca, by the way.

. I'm not the easiest guy to get on the dance floor. 1
either have to be very, very stoned. Or the record’s got to
have something really special. All this boils down to the
fact that I can’t stop playing The Platters’ “With This Ring"
(Stateside). And dancing to it! It's quite the happiest record
around at the moment. 1 was knocked out when Paul Jones
chose 1o si it on last week's Joe Loss Show. | asked

mple,” he said, “The record knocks me out,

@ One sound I'd like to turn you on to is called "Morning
Dew” on CBS by a guy named Tim Rose. | suppose you
could call it sort of “contemporary folk rock” Or something = & % N == RHaT 0 1 fur
i y i ion- t's a blt on the sad side but 1 fancy the chances of ow touring Hritain: Ing George and the Harlem
hll;e lhnl.‘ He's lhnrsh agg _s!rl(denl. Bh‘” immensely emoation “The First Cul Is The Deepest”, out now on Immedi- Kiddles, who also have thelr record “Drive On James™
ally moving. Also on S, if you have stereo equipment, | ae. For a start, I's a Cal Slevens’ song — and for out on the RCA label. They've been knocking ‘em
you must try The Byrds' new album, “"Younger Than Yester- a second IU's sung by P. P. Arnold, who Is no méan juhl in ;“\'w;‘ﬁrn :‘urluullr a whllle with their mlu[ursnn:l
day”. 1 mention stereo because there are things going on | Yocal talent She was formerly lead singer with the BIE ap aRd_ B ARG Seel and Fure Rop:. The
i wG, S4ap’ Ikeites, backing lke and Tina Turner on such hits as King himself, pictured here. has played many times
in “So You Want To Be A Rock and Roll Star” that I never River Deep — Mountain High™, A Love Like Yours- at the Apollo Theatre, New York, was a member of
heard on the single rélease. What sounded like guitars is | and so on. She's 70, Los Ankles-horn, based heavily In :'_"' Goodtimers 'wh"-n maﬂrm M(f_l;cr Mrrr:" ‘;t‘lll? nj“
actually a very full-throated, melancholy sounding — almost | the Gowpel ficld, She was backiox Chris Farlowe at (iiaid o teeon gt GIrl organial Billie; de

2 ; ¥ e i = sesslon when she met up with Andrew Oldham and Themas: tenor saxist Jesse Wilks: Scottish-born tenor-
jazzy — trumpet. \:\rhon you get the LP, try "CTA-102" at Mick Jagger who felt she had considerahle potential. ist Dave Turnbull; gultarist Paul Weeden, who has
16rpm! That gibberishy voice at the end recalls the glorious She now turns solo. Her first dise Is produced hy played with Jimmy Smith and Jack McDufl; drummer
heydays of the late Lennie Bruce. And if you've never heard | Mike Hursl, who handies Whe Cat Stevens' sessons, ~ (rave MHansen, who Us Danish born and actally

L 3 : 5 ; - H found {
Lennie, rectify that omission in you life immediately! oNnded e HAtHm Kiddied

“It knocks me out, too”

@ Joe Tex could have his first British chart success with
“Show Me" (Atlantic). It's such a commercial record. This
song would have been a good change of pace for our own
Tom Jones.

@ The launching by NEMS of the Bee Gees has been the most striking ) oy C

in years. Excellent, exciling advertisements. [ haven't yet heard the - REBELUON! NIGEL
Rroup In person. But | am impressed by their wriling. In fact. 1 find i 4 ¥

it very difficult to choose between “New York Mining Disaster 1841
and the B side, "I Can't See Nobody”. The chorus on “Nobody' Is
extremely catchy and commercial.

Must thank that m-nulllul lwln‘ and perceplive person Penny
Valentine for turning me on peak Her Name™ by Walter Jackson
(Stateside). 1's immensely |m-|am holv and sad and sombre. But a record
I play a lot

@ Finally, e new Nell Diamond: “Girl, You'll Be a Woman Soon'
(London). He's just wot to happen. Maybe this one is less exciting than
some of the others. But | hear an almost Orbisonish quality in places
that could be commercial here. Anyway, | hope so. At the risk of re-
peating myself. this guy is such a talent

SH3IONIS H104d DNIAVIT SINIVLIEE Jd0 INO NOdH

HIANID ﬂmu NOTTTIE30E

© SKL 4844 Q LK 4844

oNLY§ [«DowN FOrR JL.ps

(Halance 5/- weekly). After 5. 3 L.P.s. .fresh from the

makers, dre posted 10 you, e in Great Britain. Just send

5/ with & list of Nos. and ttles. State your age, PRINT your full
names and address. Under 17 not supplied.

Any popular L. including all ‘J\Tl. 8. STONES., MONK|

DYLAN. BEAC “ BOYS, ELVIS, DUS OUR TOPS. SUPREMES Carl pm..u..-. and the Big Stampede dld rather nicely with thelr fiest dise — “Crazy Feellng'" — and now come 12" stereo or mono LP record

n Al TAMEA MOTOWN STARS. out with “Let The Birds Sing”, on the Go label, which is released here through CBS. 1t really a bik sound

THE G A - n-nmrinn trumpet, tenor. wuitar. organ. bass, drums and vecal — a sort of rocking soul sound, all lfrnn-n-d

. Y TR and packaged at medium tempo. About Carl himself: he was born In San Diego, California — is 23, ca

. . e 2 2 England nine Years ago to swdy engineering but twok up too much time singing with mates in pubs and Unb«

(Dept, 95K), 42-44 . CAMBRIDGE RD., LONDON, N.17 Then he joined The Charmers. The name was switched 1o the Carl Douglas Set. Which was switched to Carl
Douglas and the Bix Stampede.
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Mo more

smashing-up
for the Move}

THE TREMELOES

ROGGS newie for May 19 release is Reg

Presley's “My Lady” backed with “Girl
Black™ . . Tables reserved for Beatles,
Stones and Allan Clarke at Bag O'Nuails club
for Dick Gregory's performance on Sunday
were never occupied — there was also a
Police raid that night . Jerry Lelber and
Mike Stoller provided the music for Twiggy's
U.S. T.V. special “Twiggy In New York"”
Brian Auger to have a residency spot at the
Speakeasy from May 1st called “Loon Up
Mother Brown Velvet Underpass™.

Baby Jane had a baby Peter Jay's Juwu!ktn

with Tern Reld played at the party folluwink "'C

Royale’' premiere — their starricst set of mmu-n
Farrow . Luxembourg's “Battle
0 be speeded up In formatl ana

takes over he compering | . Who's
album

American se

blggest-cver i .

Girl” looks  like U.s, on the Date label

Cut Stevens and Mike Hurst to spht?

Jam and Dean still the Beach Hoys'
flatterers  — instrumental  break on Yellow
Balloon'' s shes poetry . . Glorglo  Gomelsky
returned from France with plaps 1o bring  over
Jobhnny Hallyday for concerts, a tour and recording
specially for the Hritish market Jay and the
Americans’ “'You Ain't As Hip'" definitely their best

nday And Me' Atlantic's Frank Fenter

sincerest

“Registered at the G.P O,
as & newspaper

e
M..(

\9
:@‘\“. 3
N

S '\i\t\%

an ten day business-pleasure ip Lo Souln Afria | .
Vivienne Holgate leaving Philips' Press Office to take
up chiel Press Officer position with the newly-formed
Liberty sel.up In Londun Sounds ‘“Birds
And Bees': Radio-Londun chart lopper must be the
first time a disc has topped their charts  without
actually reaching the national top tfty . . . for Paul
next. how  about I Wax Hoger Moore's
Understudy''?
Favourite R & B single voted by
Blues™” readers was Percy Skedre’s “When
Loves A Wom . Felder's Orioles solng 10 \nn
Tnmm and Canmes fur a 2.month night-club & TV
Ann Ivll going in for Peanuts!' on

of last week's Face item Julie Driscoll has

“‘Home Of Tlll‘
A M

('Susie-Q') Hawkins prnduccd Jan & HRobin’s
U.S. hit “Do It A Liltle Bit Slower’ Vagahonds
Tom Parker one of the most !alentt‘d blues pianists
and sesslon  musiclans  in Hritain extremely
interesting  Philles  records lsting  in this  month's
‘Soul Survey: magazihe sensational new single
500N 10 be released from Ossle and the Sweet Boys
. T-M fact: Templations now ulmm.g five months
without a  Britsh single release Ir latest U.S
dise 18 Al 1 Need™) . . Qr hur!lL the Symphony,
the Rhapsody, the Concerto and the Opus all of which
appenred in RM's top fifty during 19667
Who's “Lily" ad was de 3 mish Grimes
who recently won 3 des ] The Brincos,
formeorly  Los llrinc .
#sued by Page
single could he "l' reen Circles® 3 p
“the girl who couldn’t help 1" immortalised by Little
Richard on his smash hit of just ten years back
whatever happened to original members of Booker T.
MG's, Lewle Steinberg and Al Jackson?

Printed by Papers and Publications (Printers) Lid., Swan Ciose, Baubury, Oxon,
Sole Distributing Agents for Great Britain. Surridge. Dawson & Co. Lid,

HEY smashed their way to prominence with
“Night Of Fear” and now they proclaim “l1 Can
Hear The Grass Grow", via Deram. "They"” are
the Move. Whether you label them ‘psychedelic”
or just entertaining. nobody can deny they are
& group of “Move-'ment — and the only way
for them is forward.

For my money. the Move are one of the most emermnlnu new Hroups
around. Certalnly one of the most controversial. Anyone who has seen
them in actioh will recall the mass of flickerink coloured likhts, nld ™
sels broken up under the hammer of an axe, broken effiries of Adolph
Hitler lying on the stake.

But their actual performance chankes nightly. And the breakink up bit
is fnished. Says thelr publicist: It was just (0o expensive, tnding all
the material to bust up.”

STAGNATION

To check hack on the Move, we have lo move mck 10 1965. December
of that vear. to be exaci. One Carl Wayne. who had been fronting Carl
Wayne and the Vikings, was bored to tears with the uparnm ‘‘Stagnant’”
scene in Birminkham. his home town. He decided to form a group with
one goal In mind: progress. After weeks of rehearsal, the Move were
reckoned ready for their attack on the public. And auack It nost
certainly was . . .

News of thelr onslaught flllered down 10
one 'l‘nnv Secunda, their amanager 10 be

*And it came to pass” 50 wrote an unnamed wriller on &
publicity hand t. that on the ninth dny of December 1066, the Move
had a record released. "Night Of Fear'™ was startng

Of the boys themselves—well, 'J'lIruz- a lot of ialent there. Mainstay

is the aforementloned Carl Wayne, horn Birmingham.

lm educated ll Saltley (irnmmar School and describing

ag CXPETL'S T Carl s

the out- mken one of the urnup highly controversial, He's also the chief

haichet-man in their earller act. He described the busting-up of lele-
vision se1s ak “"an  act against sexual D ", without

- THE THINKER

Then there 15 Wood, lead wxullarist, also Birmingham-born—on
November B, 1948, whlch 15 as near fireworks’ day as makes no difference.
Educated at Moseley School of Art. Roy ia the chief sonxwriter. The
creative one amonk sc much destruction. Besides pennink both sides
of the two Move singles, he has written all the tracks on their soon
comink  debut He's the quiet one. the ihinker. Al the moment
he's in the middle of writink an opera. under the strande working tle
of "An Electronic Opera In The Ninth Dimension'. Il's & siory comblin-
ing the “‘Knights of the Round Table” and a sentleman nsmed “Kilroy',
Don’t ask me who he is, but | seem {0 remember seeink his name around
somewhere before!

On ythm gultar is ‘Trevor Burton. another Birminkham lad, who
lrrlvea in this world on March 9. 1049. and Is therefore the youngest
Move-man in the Move-ment. His bigxest ambition 1s 1o retire at thirty
and to outsell Bing Crosby as a disc-maker.

Chris Kefford. nicknamed “Ace", lays down the bass sounds in the
#roup and is described by his mates as a ‘fanatic about moncy'. He
also revels in the adoration of the fans und. havink seen some of the
Move fans - who can blame him?

Last. bul not least as they say. there is drummer Bev HBevans., a quiet
and moody man who often appears to have been cast In the same
mould as the late James Dean

Where next for the Move? They travel 1o Tanxlers on May 10 to make
a Alm under the directlon of Conrad Rooks. an American responsible
for many avant-garde fims. All we know a1 present IS (hat it will (of
course) be very controversial.

Roy's ambition is to have fifteen number one hits in a row. If not
actually at number ane. they can’t complain about their Arst two singles

PHILIP PALMER

London and 10 the ears of

Rosko’s

MPEROR ROSKO 1talk-
ing about a bird

(feathered variety) who
was an alcoholic — and
all in a mood of sober
seriousness. In  fact we
discussed
subjects,
seemingly only half-be-
lievable . and vyet he
was quite serious. He
didn't betray the ghost of
a smile and it was im-
possible to read anything
from his eyes because of
the large sunglasses he
was wearing.

Emperor Rosko, son of
multi - millionaire film
director Joe Pasternak,
currently earns some-
thing in the region of
£20000 per year and
assures me that at the
beginning of '68 his in-
come will be rising to
£100,000 per annum. Not
chicken-feed by any
means —_ and such
money doesn't come easy.
Rosko sometimes has to
work ecighteen hours a

ational anthem row!

day. "I wish there were
more hours in the day —
if there were I'd come
over 1o Britain and work
for nothing, I love my
work so much. When I
came to England 1
worked here six months
and was voled seventh
most pepular D.J. It was
an honour for me, an
American, to receive such
a reaction in this country.™
Rosko 15 the No. 1 D.J. In
France and has a sas(!} show
rm Luxemboury ver.
“The Grand Duchy of Luxem:
Lurk sent me a letter. On my
show 1 always play a speclal beats her. It's tragic really be
version of “God The cause she's adly in nyve
“. It could be a hit with lim. He's no loner an
alcohalic—he's  off  the  scotch
and cuke now. He prefers pap
a spce.”

ROSKO

that's how wxood It Is
Queon™ 45 such &
beauliful melody anyway. Well, rika.
the Duchy of Luxemburs were
upset  aboul and said that On 1o a more credible sub
they were afratd In  case sect 'mo oy start
Britain  declared  war  on completely  rew  hil parade
them. So I've sent a letier to IVl be the first European hn
the Queen about 11 parade using an IBM machine
Onle  an  even crazier  sub. e're HOImR to receive
ject I have a mynah bhird 300.000 cards (rom the kids every
from Chelsea — Sir Alphonso week put  them nto
Disgustus 1M Of  Uhelsea compuler and come out
for short He's ot a wirl the reswlts. | think il
Lady Jane of Twicken produce quile  an interesting

But I've had to scparate chart.” ,
two of them because Alfie BILL HARRY
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