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IT'S GIANT 
IT'S DANDY 

''ROCKSTEADY 
WITH DANDY'' 

12 GREAT TRACKS 

ON A GIANT L/P 
BY DANDY GNL 1000 

POP AROUND TO YOUR LO 

Larges t sell i ng colour pop 
w e ekl y newspaper. 6d . 

No. 36B. Every Thursday. 
Week ending Mar. 30, 196B. 

LARRY'S NEW L/P 
ON KING KGL 4007 

''LARRY CUNNINGHAM 
SINGS COUNTRY 

AND IRISH'' 

HAVE YOU HEARD? 
THE FUGITIVE 

BY LARRY CUNNINGHAM 
4SRP, KING KGI073 
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RECORD MIRROR, Week ending March 30th, 1968 

... want to let off steam? Any 
questions on the scene? Any 
problems? Then drop a line to 
MOIRA or JAMES, letters dept. 

RECORD MIRROR-EVERY THURSDAY-116 SHAFTESBURY AVE, LuNuuN, W.1. GER 7942/3 4 
----------Just what did happen to the 

A Ian writes . • • 

I In brief ... I F'°R some mysterious r ea.iwn the Byrds have dissolved into 

Jo.hn WUUams, 8 Shire Close, 
· 0 1dbury0 Warley, Worell, - I have 
fl)u,·teen ne;tCh Hay$ t.,P's inctu(linll 
thtir Vl'rY lale$t "Wild HCIM)(" and 
their \'er1· Jlrst •·sUrdn• Safari", 
all in brsn,J new (()-ndJUon. which 
I wlll $W()p (I r i;cll for .U)' Bob 
O)·Jan L.P' s. I'll g1 ... e tWO L .P ' s 
for "Blonde on Blonde" :.nd <me 
for t.be- CCIII. All mu.st be in good 
condilion. 

Deret 11:u-vey, 38 Yortc a.ad. 
H~adhtJton, Oxfcml. - Can ·aoy 
reader or record shoo sell me .:i 
copy or "S,()rne Thin.KS You Nover 
Get Used TO" b>• CaJvln James on 
Columbia DB ?516? H has be-en 
deleted rrom RM.l's <;:11.1lc:>J:.uc, and 
I WJUll ;\ C(IJ)r deSPCr ..itcl)•. 

. obll•lon and only the sensltl•e and aware Byrd rans 
seem to realise their genius. l have met the Byrds and have 
falthflllly followed lbelr entertaining music since their magic 
"Mr. Tambourine !\Ian" day~ Their latest L.P. ..Notorious 
Byrd Brothers" reaDy bums every other group to ashes. As 
&be Bynls are coming to England tn a few months time a.s 
a trio, I am hoping that they will get the welcome they 
should have recelvtd so loog ago. Awake! arise, and follow , 
- Th.e Byrds are life and without them we cannot. exist. 
Have faltb Byrd peeples. - Roger the Lodger, 99 11-0uvene 
Road, Hardlngstone, Northampton. 

• MOIRA: 'Ille line-up Of the Byrds now is Rog-er ffonncrh· J im) 
McGulan, teaoor and INld KU11arln. Cbrls HUlmann OD bus, and 
Kevln Kt llY on drums. On ' 'knboanH" is Gram Pars<>rt$, formed>' 
wltb Che, Grut Submarine.. Roger and Cbrls are lhe only remaining 
members or the orlginttl fi\'c 6ffls Who recorded "Mr. Tambourint 
Man". Roger toot on bis preicnt nllinte aftCT betn,; t11vo1,,ed tn 
Sabad. a M«tit11li->n Order. 

THE 8YROS {left to right)-Kevin Kelly, Roeer McGu inri . Chris Hillmann-newesc me mber 
Gram Parsons is not picture.d here. 

RavbaeJ JJeno, 3 Drattfteld Road, 
TO(IUn(( ~4.' , l,(lndon, S.W.17, - J 

~ a m a 2-0 )"ear old , s ft . 10 in . .slu­
dent, lntere.~ted in mu.sic, dancing 
and cinem.-. I shouJd like pen-pats 
from all o,·er the wor14 , 

W'. Ade- Cole. '4 Outram St., 
London, N'.I. - 1 am an Alrican 
iitudent. a.o4 I would Jllce t(l meet 
somt: Sh·is aod s oul rans fn LOodon 
and elsewhere and al.so J should 
like lo correspond with auy readers. 

Miss Jackie. Fosler.. ,a Muon 
8radbur coon. Sl. Paul's Road, 
lllinltMI, Lonc:Soo, N.1, - ·· SJ~"-A· 
tuf"(ls 1114.'-aiie tor Ton}· Brandon to 
i:tt hi:m a chance on T.V. and 
··Top or the Poe>.s" where ht!I ,ire.at 
Jlt'rsonality Will get him to the 101,. 
So . let them roll in to m e, 

c. R, R. Trum.aa., nroolskte. 
NOrtbellt.Pel, Nr. Pttwortll, Sussex. 
- URCEN1'!! Can anyone ~lJ) me 
get Mid or a <'OPY of "We Lo,•t 
Tfle Pfr:ite Stations" b}• tJ~ Roilrin;: 
stxlies oo the Marmalade. label Cl 
th in~). Also d!sperate fnr a·m· press 
(UUIJ'ltrS or p1x on the pirate radio 
st:iiUon.s an(I their di$C-jOCkeys_ An>·· 
thlog gratefull.),· received Please 
http! I • 
· Lyn~ and Angela. 34 Asp.lie)' 

Close, Chestufleld, Derbr. - Have 
a.bout SSo eotour ·pie, or J.:roup.s 
and solo ar1ii;tes (no Tam1;1. SiM ers> 
which \l.'e no ton,l!er .,..,ant. Pteui? 
send s .a.e. and sta1e J.:rou ps wanted. 

C. Bennen, l Wotton Road Ash, 
fGl'CI, Ken,. - Ha$ anyoll(' the two 
albums "SOme 8Jue 8Ytd Soul" 
aod "Right Now" by the R ighteous 
Br-<>s.. or know 1tihffe l c an J.:et 
them. AJso I am tnYing to i:et. 
" Born ro Be ToRether" b>· ihe 
Ronette:s 311d am' other r«ords by 
theS('. t"·o ~r eal artl!lte.$. Thank you, 
~1311$ to abo,·e :id<lress. 

P, Austin.. 17 Kbtpford A\o·e .. 
~ford, Nonfn.gh.am. - r haw: 
PIC!I and Info on most llOP groups 
and artl!J:les which I .i: rn willing to 
t xch.in,::e for anytftint:: on Dust>• o r 
i hu Sprinuti.elcls. · 

R&R RECORD .REVIVAL 

IT was O\'er a month ai;o that 
I read In Record Mirror how 
R & R was eolle<:tlng new In• 

t erest, es_peciall~· in the dubs down 
south. As I am dlsc-joctey at 
Clu.;ow•:s: Club M3cyland, l 
thoug ht that ('d tn · ;in " H & le R~­
cord Re,•iva) Show," Al firs t on 
that Wednesd a>•, March 6, the 
crowd didn' t seem to mind the old 
sound&, but, as the niJ.:hl wore on 
people started coming u,p and ask­
ing me 10 play s ome1hlnK more 
up to date. Entcrla,nment on a 
WedoetOa~• nlgh t at Club Man·Iand 
incluGts a ~r OI.IP and recordi; wi th 
two SPOts e ach . The Riot Sauad, 
&he ,rroup on stage that n i.shl. we.re 
veo' helpful :inCI offered to p)a>· 
up the rock revival interest bf 
ptaytng $0me old rock 11umbers. 
At the end of the night . before the 
crowd brO\l:e. UP to n o home, l 
asked them lf t hey ttl(IUl?lll R & R 
would come back. 'fiwy all a.i::reed 
that if It was tn a new form, fo .~. 
Elvi.S-''Guitar Man," ,lohn E'red 
and the Beatles), it would st.and 
.i very 1?;()(1,(1 chance. I 'd be very 
intereste<I to hear from other di.sc­
iocke)'S about t he reactions or 
Pt(IPle to playing R &- R asaln.­
Alexander (D.J.), C-/() Club MarY• 
laDd, J SCOU Street, Glasrow Cen­
tral, ScoUaod. 

WILD PROGRESS 

O.K. : we all know that 1he 
Beatles m ake .:reat prog ress 
with every record they release, 

But. t3ke thu Beach Soys oew J..,.P. 
··WUd Honey," play It th~h. 
listen to It se,1e ra1 tilncs, 311d >'OU 
$hOUld now know what proA'.res:s In 
"POP" music rea\h' is. As well a..<i 
contaiainlt their two latest s ingltS, 
th is L.P. h.is a really g reat ,·er­
s1on or Ste,•ie Won(ler' s s masll hH 
called •·t Was MMe To Love Her.· 
and a cute little thlnr.: ea.lied 
"Mama Sa>'$," which iUustra les 
\l•hat this 1,:r ou r1 eao do with a 
simple sentence. WeU, c,cm't jus.t 
sh there. ,:o out a nd bt:>' it. it 
can be e;1SII>• reco~nlsed by the 

•. ~ fantutic slee,,t . :iod watch it 
$h()Ot uo those . L.P, d1artS.- Pau1 
Green. 17 Cambridge Road, Milton, 
Cambs. 

EARLY REEVES 
MA NY th3nkR for the inrorma• 

1h·e a nd rair-mindcd .1r1tc1e 
by Bri.in Chalker on the l.1te 

Jim Reeves <RM .. March 16) . I 
would jij.,St lllle to point ()UL, with 

ONLY6/•DOWN FOR3 L.P.s 
(Bilance f,/ . Wttkb) . AlteT ,1. dowa, lhe 3 LPS, frd h trum lbt 
tn.akus, are posted k, YOU, any~•Mre in G.B. Jusl s end 6/· '111th a 
11st Of Utle:S. Stace ,·our age. U.ade-r 17 not acceoied, FRINT your 

l'U.1J namu and HOME addrtst, Couty C'Ollrt ddHCtS not SUpp(ttd. 

ADY pOpular LP. lncludlnc all 8EATLF.S. STON€S, MONKBES. 
DYLAN, BEACH BOYS, ELVIS, J, BENDRIK, OTIS REDDINC, 

'f'OUR TOPS, SUPREMES ud aD TAMLA MOTOWN Sl'Al\i. 
Here art some su.nctttons:-

IUSW1'Y of OTIS REDDING. Grt&lHt ntts Of DIANA ROSS and 
TBE SUPREMES. BEATLES' Ma,tc•I MJsten- Tour E .P. Qt L.P. 

CREAM Dbratll Gean.. BEACH BOYS Smiley. 

THE G. A. LONG PLAY CENTRE 
(Dept. 97E), 42-44 GT. CAMBRIDGE RO., LONDON, N.17 

rcfercoce to Mr. Chalker 's mentlnn 
of e;arly recordln1ts on t he Abl1•1t 
label, that Decca in fact releast.~ 
an albu m or u gonf(S in 1962. and 
all or these were crediled to Abb-OU. 
They had all previously appea.re(I 
a$ sini;les. on the London-American 
label. between 19S4 and 1956, As 
far as I know, •lhis t,..P ., " BimtJO," 
on London HAV S01$. is sUJI ayail­
able. nesktes earJy hi~ . $UCh as 
"Bimbo·· :i.nd " Mexican Joe," it 
cont.atns oumberS like the s~lf• 
penned ·'Whero ooes A Broken 
Heart Co," whkm Jim subse<1ucn1h• 
re-rte<lrdt<l tn the "b:itlad" st~•Je 
for which he was tanerly popular. 
-A. Burnlna:ham, ·c,o •8 Aus:un 
Drtve, Did3buo. Manctlest« 2(1. 

ERA IS OVER! 

A J..OT Of space h:is been devoted 
recenth' to Rock and Ri)II m 
YOUr PMlt•r. whi('lt Is f3 ir 

enooghih but mam· readers :seem 10 
think at the R & R r cvh•at w ill 
be- Started by lbose p(-ople. such 
a, Little Richard, whCJ were domin• 
ant when It firu c3me on Ute 
S<:ene. as tmdNlhwd in rc.:tdcr ,.f ill 
Brewtner•.s letter. llvt $t1rtb the 
revl\•.,1 M s t>e~n s ta r ted io :, m m: h 
more sophisticated and up-to-date 
form by John Fred and his Play­
boy -Bar)() With .. Judy In Dls,.:ui.se' ' · 
None Of the orlgfna,J •'roekers" 
have e\'tn dented the- charts yet 
and l doub t whether any or t hem 
"''DI make much Impression as 1helr 
s ound ls rather dsled and rou~h 
I've no doubt t hat for m any they 

create grec, t eKcilNnent on s1ai ~ 
but the>·'ve got·to sen many thou­
$ands o f r ecords to p roye that 1he}' 
:i.rc p:ir1 of tJ1e r-.w;va1. an<1 in com . 
vetilion wi1h the r.:reatE-r variNY 
ot records which are on saJe t hese 
da>·s. in comparlllon t() the 1115-0's, 
1hey will Jnevllabh' come off 
second bell.I. That er:i is i)~·er ana 
wm never be rc,·ived in its o rhdnaJ 
f<1rm. - Keilh RcveU. Por11and, 
8urgb UUJ, Rursl lllll, Su&.Sex. 

ROCK CONTEST 

REGARDING . the Rock Re,•i~al: 
After 11avt.ni: seen "Flns ers" 
Lee 1 :iinci -hl.s so-e..-Ued Rock 

'n' Roll show. I can honestly say 
that Sheffield's answer to Jern• 
We, 11aimcty Chuck Fowle r . Is a 
far better musician and showman. 

AC1uaU>·· t v ia>' drums for Chuck 
Fowler, :i.nd 1 $U1or:est a contes1 
between c:nu( t :ind ·•.Fin.:ers" just 
to see who IS the heltf:.-r " P i:,n<.1 • 
Pumper" of the two. If any I..L(ents 
Or bookers are lnterested ln :.eeln;.! 
the Northern Rock men :sh'l.)! 1he 
south.em Roe.ken. pleaM" cont.;1c1. 
me. Watch out "'F inrers" cos ' 
•'ou' re on your last tegs: ! ~ - John 
FlrmJns~. 1= Carr For«e Road, 
Hadcea&borpt!, Sheffield. SU 4F'N. 

Sunn Roberti,; and Thtt.ma Brown. 
114 WOMland Rd., Up p.er Norwood. 
London, S.2 .lt. - We h3VU loads 
of Pic·cures :'tnd a rticles o n t1:,1, 
l<roups and g jn,.:(' r8 eS1>eclall~• BeaHe s. 
Monkees, StMd, Amtn C()mtr. cw .. 
and a rew or Barry Evan$ which 
we want to S\\'0P for picture$ and 
3rt,1cJes on The Walker Brothers 
(etPeelally SCOll) and lht• $m:ill 
Fa~.s. 

'We're not a grou·p, like a group, 
we're just a group' say Scaffold 
"QH, weU, I must be going now'' I said, downing my hot 

bovril and suede-booting my way across lo the door. 
"I've got to go and see the Scaffold." 

"Oh my God!' he cried . .. You don't want to see them!" 
"But I do" said I, never having seen them before. 
" Ah well" he said philosophically, looking into his vodka 

and tonic with vacant eyes, "It's your lookout. By the way, 
who's your next of kin? l 'U have to let them know that they 
may never see you again as a noi:mat sane human. bean." 

And as I walked out of 
the door I could hear h im 
muttering: " . .. the Scaffold 
eat Journalists for breakfast 

" 
But I honestly don't know 

how the.y could have got 
Ibis reputation. The Scaffold 
are ordinary, friendly. like• 
a•ble people, who throw pub• 
Heists out of fifth-floor win­
dows for kicks, and tap­
dance on tables. 

And eat journalists for 
breakfast. 

But, seriously though . . . 
. . . they can be serious. 
''Personally," said Mike Mc-

Gear, 111 feel a tremendous 
sort of responsibility about 
our new record. You know, 
having had one hit, we ha1,•e 
lo have a hit with 'Do You 
Remember: or else we'll feet 
that we've· failed .1' 

And this is a personal 
opinion, because the minute 
it was uttered, John and 
Roger violently disagreed 
with it . But Mike con· 
tinued regardless. 

"The thing is,' said Mike, 
"that we didn't have to worry 
about "Thank U Very Much" 
getting into the charts -
though obviously we were 
very pleased "'1len it did. 
But with this new one, it's 
a matter of following a hit 
record. So I feel that we 
have to take it all just a bit 
more seriously." 

~lBut we're not retdly a 
singing group," said John, 
"Singing ts just a part of 
what we do-an lmportant 
patt. But it's only another 
way or putting across what 
we reaUy are. Sometimes 
when we go to a" club or 
something where we're 
booked to appear, the mana­
ger is mystified when we 
appear without guitars and 
amplifiers and things - and 
we have to explain that we're 
not a group like a group. 
We're just a grou11f' 

TOO LAZY 
"\Ve never take any props 

anywhere with us -though 
we have got some," said 
~J-ike. "We're just too lazy 
to bother about carrying 
things around with us." 

0 lt was great coming up 
to London on the t rain to• 
day," added Roger. "There 
was a carriage full of nuns. 
They were ever so sweet -
they all produced little silver 
boxes, alf at the same time. 
They-they opened them, in 
unison, and said a little 
prayer. Then they all took 
egg sandwiches out of the 
boxes. and started eating 
them!" 

•·Aaaah, isn't that nice." we au 
chorused. 

"T() rc wrn to what we were s ay. 

.··1<~1 ~- •' 
' ·'<· 

' 

rr::--·­THE SCAFFOLD-seen working out numbers with NORRI E 
PARAMOR ( RM pie, Dezo Hoffmann) . 

in.~." s <1id John. "when wt; star ted 
we <1idn·1 sin.;: at an. We dldn'I 
kM"' we couJd sin,;- and anyway 
WE: cl i<1n·1 OOther about II. But it 
you'ru r,;:oin~ lO entert ain an audi­
ence for a while, I think it's im• 
por1ant l() have !!Ome sort of musi• 
cal interlude in the sttow. r,ook :u 
the Du•id Frost programmts o o 
t.he tell}•, foe example. Ke always 
had a slnl{er or a i.:roup or some­
thing like t hat, 1(1 t:>reak UP 311 the 
talkln~. 

''So we decided to iodude a som.: 
in our act-and we did this thins.: 
caUed "Today's Monday"-:md ll 
was very success(uJ. We recorded 
'it, but It d idn't do aftYthi~-lt wa.s 
ft(M)(I for our star,;:c act, thwi::h. w e 
started wriliBK a tew more sonHs 
after that. "Th8.flk u Very Much .. 
"'8.$ use4 to <.1osc our iet. as a 
sore o r $t;nd.up l hankvou to tht 
audience.. Then we recorded it, 
and It wa."I a hit. 

"SO really, ,sJn$rttUt 't.!I onlY :1 Part 
of us. A lot of people think "''C'N: 
iuS1 a s'ingim: group....but when they 
see us on stage. the>" realise we. 
do other things as welt The d iftl, 
culty is that most people onl}' 
kno w us by our rccord.S." 

" tr the~· c~me to !!:-et: ,.1$ 011 s ta~~. 
tho ui;h. j ust becau~ they like our 
record, t he}• di.> see our 3 (:t, and 

1hey rarely i;o awa>• disappoinled." 
s aid Mike . " I th ink lh;,1 b)· mill• 
ing pop records, we 3l'e heloirw. H> 
mate people a b it more aware -
.is a s(lrt or bY-Pro-c.t1.1e1. The lYrlcs 
on our reeords Me import.;in1. :ind 
when they come aloni.t to our: a<'l, 
they ll!llen 10 what we say." 

''That $OUM$ a t}ll J)OmPOU$. per. 
haps. as if we're settiw; ourseh·es 
up a$ teachers. with a rewonsib i• 
Illy to evervooe," added John. 
"But we're not . It au bolls c,own 
to the ract that we (lo a bit more 
than jos1 make funny records." 

"ff "''c dtdn' t sin ~.-• said Mite . 
"we <:Ould nevcn- do a loAA con<'ert 
like the one a1 the Falr6eld Hall 
nut month. We just wouldn't be 
capable Of entertalntnc:- fo r ~ couple 
of ho1,1rs wllhOut any m usic. A 
YCar a~o we couldn't have done It. 

"Right. t hat'$ all. You can ~o 
now." 

In f.11(;1 the SC..af'fold d.14.n 't t-at 
me for bre.ikH1st. ana f w.-sn't dis-­
mjssed ~s curtly as that. Nor 
was am•one thrown out Of a ny win• 
dow. 

I've ju.st been elaboraun~ .,n their 
e,,tJne!11"-for the s ake « a. bit o f 
drama In tJ~ Re<'Ord Mirror. And 
for i heir Image., 

Well, why not. 
DEREK HOLTWO-OO 
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' ' 
'The thing • 

IS, people are going to latch on to whatever we do as being a new trend ... ' 
0 Ringo, said to 1ne 
. . . (No, honest. I'm 
not name-dropping 

-really I'm not). 
"What do you 

think of rock 'n' roll?" 
"Definitely on the way 

back," said I. After all , 
when the Beatles bring out 
a rock 'n' roll record, the 
trend must be definite . And, 
I think, "Lady Madonna" IS 
definite. Definitely. 

"I don 't think 'Lady 
r.tadonna' is strictly rock 
'n' roll , though," said Ringo. 
"But it has a lot of rock 
cliches in it. We've always 
been basically a rock group 

you know, if we get 
together for a jam session or 
something, between record­
ing, we invariably start play­
ing the basic rock chords and 
rhythms as soon as we pick 
up our instruments. 

"If we'd brought this 
record out at a different ti!'1c 
- a few months ago or some­
thing - no-one would have 
called it rock 'n' roll. But 
now everyone's giving it 
that tag because it's an 'in' 
thing. 

"All thing• being equal. we"d 
have released this d l1<: whether 

\ 
\ . 

i 
I 

\ 

l 
I 

rock 'n' roll was In or not.-whnt 
we do is record a few numbers. 
and then lis ten to , them all after, 
wards to deCide which Is the most 
commercial. Then we release thnt 
as our next single. In this case it 
wns 'Lady Mado.nna· - regardless 
of Its rock content. I must admit, 
though. that we must have had the 
thought at the back of our minds 
that rock ·n· roll ls on the way 
back. or it wouldn't be quite so 
rock innuenood. It ha.s :11 lot of 
"swing" in it as well, from tha era. 
just before rock ·n· roll started In 
a big way with Bill Haley and Elvis 
- you know. that sound of the 
swinging saxes in the backa,round. 

" When we recorded it - as in 
most of our records now - we 
did ·the backing track first, and 
then built u p on top of that. But 
there's a lovely sound in it that's 
like sort o f muted trumpets, or n 
karoo or some thing . But in nctunl 
fact it's just John and Paul ,ort of 
humming -through their hands Into 
the m ike. 

•·rt was purely by accident that 
we d iscovered that sound - we'd 
Just finished taping a bit of the 
record, and John and Paul sta rted 
to hum into the mike with their 
hands cupped r ound their mouths. 
When we played back the piece of 
tape with this big tagged on to the 
end. it sounded great., so we de· 
cided to use it. 

'"Paul plays piano • and sings on 
the record - but it doesn't sound 
a bit. like his voloo. Jt's funny, be· 
cause a lot of people: have said 
that it sounds like me slni;:Jnjl on 

volce - bu l we never lhoug'ht 
anything of It . And then when we 
started recording ' Lady Madonna.' 
Paul s tartf'd slngin~ with this: voice. 
It all just happened. and ended up 
sounding great.. 

" In fact you could say tha t about 
the whole record. It wasn·t planned 
to sound llke rock. It just ended 
up tha t way:· 

"But we've again put ourselves 
In the pcsltlon where people are 
going to say rock 'n· roll must be 
comi ng back - C\'en the new 
Beatles single is rock ·n• roU." And 
they're going to say that we've 
started a new trend. But people 
always latch on to us as trcndse1ters 
- some to copy us, and others 
NOT to copy us. For example. 1 

when we started wearing those 
moustaches. hundreds of people 
started ~rowing them. But equally. 
a lot said: " You wouldn't catch me 
wearing n moustache Just because 
the Beatles have got thern.'" The 
thing Is that people are going to 
latch onto whntcvcr we do as being 
a new trend so that they cnn e it her 
follow It or knock It. But It's a 
th ing we've got to accept_ 

RINGO-tells how the Butles eot the sounds on "Lady Madonn.J". 
( RM Pie ). 

"Anyway, there were signs or a 
rock revl\•af. and obviously t hi.s In­
fluenced ' Lady Madonna' to a 
certain extent. But I sUH maintain 
tha t. had we brought the rec,ord 
out a few months aa:o. no OP'le 
woud ha,•e called It rock 'n ' roll­
but they do now. be<ause they 
want to believe t.hot we're spear• 
heading a rock revival. And the 
copyists will copy. and the knockers 
will knock - regardless/' 

'Lady Madonna· - but I didn't 
notJce that at all. I don't think It 
does sound a lot like me, and rd 
never thought of if untU Cynthia, 
I think it was, pointed II out to me. 
And since then quite a few people 

have said IL It's a good voice for 
tho song. though - It gives that 
rock sound oven greater emphasis. 
But It. wasn't p)anned or anything. 
Sometimes when we've Just been 
mcs•ln2 about. Palil"s used that DY.REK BOLTWOOD 

I 
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'l'D BATE MJ1£CO£M 
TO BJI VE JI No. J BIT' 
511 YS BIS MANAGER 
I\JST abou t everybody who owns a \cle• 

J vision set knows Malcolm Roberis, he of 
the falr ha.Ir, wide smile and monster vocal 
range, They ought to: He's done nt least 
thirty top television shows In the past year. 
showing his wares In the bel t company. 

Which can't be a bad re<:ord for a chap 
who has not actually had a hit record! 
\\'hilc others bemoan their fate .. . "how 
can we get known If we can't get television 
until we get o hit record?'' . . . Malcolm and 
bls partner have proved that you CAN 
get exposure 11'' you have the talent. 

His parlMrT A very 11Jtrtwd manqemcnl uperl 
Tony l,fwls, who has autded lhe careers Of 1uch 
as Danny WJHtams and Shlrlt)' 8usey and beUevts 
in concentrating his tlfortll on one ar1is1e At a t ime. 
Wben t met up with Mi1k0.lm, Ton.v wu lbe:rt', 
11eelng up his utl,tt wUh c.-omnw.nt.s which bu,ed 
from the comolfrncnlary to t he down,11ht down• 
outuna • . • 

M•kolm, ftn-merly An aclor, •A..• woir'Una In a 
C'Nb In LOndon wttcn he d«i<kd 10 a:o for the 
slna:hig bil. So he borrowed ~met. drew the rest 
out ol bls bank , and sanl: aoo 1n a fKOTd1tllt 
sesston. "Allerwards. I j\11.l lhoudH - ltliS Gik' 
1 WU boklitlJ: In my band WU the only lblO¥ .. ~.·· 

Eve:olually the GI.Sc, via a mu1ua1 frttno. fouDCI 
ll 'S way lo Tony Lewb. Who lhoui.'hl 11 l trrlblt. 
1ft' th0u1,;b1 MIIC'Olffl • nk'e ~r-1 (II IUY and worried 
Hd wondered a.I 10 bow bell 10 break lht OH'I 
about Jus:1 how bad th41 demo dltc wu: 

Fate t lt>Pped In, a, Jato 50nu!llm c111 dM'i. but more 
Oftcin <loesn' t. I n • publlshtr'a offlet, AfalC"Olm (there 
• •ftb TonYl oorst Into a vu1t1on of " Mu10•· rr-om 
'*Wesl Side S1ory•• , , • 1h11, flt If\)' r-:111e. ts tM 
taU•end or a ,uahlly lnvolVtd s tory. Tony' ,i urs 
prlcted up. Malcolm, despite lht costly dtmo CllSC 
clearly did havo • ·,•olce worth he.rln1e. They 
aot cogeUt(.r. 

nu1 1auncbln3 an a.ntJt• requlroa tHther •heor g(l()d 
luclr, or s tMlcr hard work. Tony•• way wu 11 mhthltt' 
of both. lf they were luck.f e1no11sh to be: tn a 
,ratl)erins where tht.rc Wllll ~ TV ProclUNr, he 
ron:td . • • " uteulty trormarched" • . • Malcolm 
to stand up aod stni. Al private Partk'1. pubUc 
parties. meeUnaa ln c·lub.S, a ny•bert. Malcolm had 
IO flgtit his nervousness ~Dc:I Sltnd UP IUtd deliver. 
0~ Tonr even bad him 11na1n~ an ar11 over the 
ttltPbooe io a Producer. 

Sa.rs MaJcolm: " I'd ralbtr sing 10 ftvc thOUUfl<I 
Pf"""'" Ihm tt.i•t 11 ,,w ., a PU1Y. I hale thal aort 
or l.hlQs. nut It worked .. " 

San Ton,: "II YOU hlYt an arlbt4t Who la fitl)Od, 
nu IOmtUnwa llav~ to force lnftutntlal people t&!. 
lbteL They didn"I boOk him lm~lalcl.1. In most 
cues. but lMY ttmtmbe.red. And • Mn I.bl!:)' b-a.d 
tbe ctwi,c,e. they dl4 book lllm, So 11 worted. • s 
my Nrtner-tnfflme on." 

Out N IJCOtm ,uu hasn't the bit record - hil 
bi.eat ts ·•Moat Of AU Tbue··• You", o n lhe RCA 
VtC'lor labcl, Thia one. I aiUSP«I., will make Pf'Olf'US, 
Now bc&r Tony Lewlll on lh ls vueca qutsUOn or bU 
reoora..: "I'd UJlt to '" him C"OmtorubJy In the 

MALCOLM ROBERTS ( RM Pie) 

charts bec.auJe Ui:1.1 he.I.,. build 11n lnterna11t1n11I 
s ituation for him. Tbe world apvn11 \IP. Thal mct1ru1 
01ay tn1 the best cab:a.aol d.aui,, tbc belt hau,. fn 
I.hi WOt'kl, And lba l mean• bi.le money. 

" I'd ba.te him to have 11, numbtr one hU, thl>u3h. 
'nlat cretites orobltm, tDd limn, bJm 1n what tie 
would be exiiecled to do on 1t.1JCe," 

I'll tust rtpea.t I.hat. " I 'd bate blm 10 hne a 
oumbtr one l'Llt, tbov.gll," SutPrtses uiort from Uus -Ip. 

MalC'olm ts clea.rl1 o n lhe way to tJle IOP, Wbtrever 
hO worQ even now ~ b 100 o, the bill, 1ocm1tmu: 
to UM sun>rile Of both he and TonJ'. 

n..r.·e aooU1,u •tory whkll llnoO.td mo out. A1 
ono lmPOl'lant •ud:itlon. tbtY a ctuaUy .-woPOed pla~ 
• . • Kakoh:n bt<'otnln.« tht ban1,as-nan, manueT: 
Tony tht siDl'f.t. w arm101 up hll vocal cords in an 
aiarmlDIIY oul~·IUM w•>'· T'bctY IIPPt'd off Pete 
MWTaY that thb SWOS)-OVU WU bapo,tntn& - and 
he ruabed row>d to cllJOY the lt'CQC.. 

It WU, U they ••>'• q\llte • l<'t'Dt, Bul 1h11 Ut\Jt 
yarn ww hoJd unlll Malcolm cei.. in the chan,: 

PE'ttR JONES 



ANDY \VILLJAMS 

TIIE tlrsl a!lld <inly E u f(IP4:,IO 
i;l)pe~ran~s Of Alld)' W IUl.t0 \11 
and. Ht'nry Mantini and his 

,·it1n<:iert orebe11tu will bCl 1n 1wo 
concerl!I at l.o ndon'i Royal Albert 
llall on sunda)• ),fay 11 .:11nd Mon• 
day May 20. Thi! conc:ert1i are 
belna promoted by Vic Lewis arid 
Robert Paterson. 

Ar,dy WIiiiams Is e.xpecled to 
arrh ·e In Brttaln belWl!:en four and 
seven d~Y• prior to th(! llrst con• 
cert date. Henry MaBC-lnl l$ 10 
front a n all,, tar Concert Orchealr il 
con&fs.tlng of ,t,5 top Urlh!lh fflll· 
11iclani ln<:ludlnu; Alec t 'afm,an. 
1·ubbY 11:.,yes, Stan Roderlc·t, non 
I.usher, Kenny Clare, P rau~ Clark 
and Ken GokU~. Pe.rtorma.nce 
11.tne e.11.cb eve-111.nr will ~ iU O p.m.: 
Udt'I priocs for the sbow11 will 
u 1u1e t~m 11• lh u , .. Doolllruc 
w111 be re1trictt'd en tlrely to 001111 
application to Ille Roy1I Albert 
Hall OOIC o ffice. 

l\lARK WIRT'l AND 
KEITH WEST 

MARK WIRTZ a.nd K eith Weal 
were pre.i;anied with an I vor 
Novtllo Award on l '\M!5dn 

bV Sir Alan Herbert, for their flr111 
excerpt ft<lm a teen.au opera, 
" Croctr J acll:". 1'be prt1tnta1lon, 
which l''U made al BBC's PIIY• 
IIGUSc! 1'bulre, •JU be: bro..dca, t 
on Jt.adlo 1 Oh April 2 . 

TONY BRANDON 

DJ 11>NY 8RANOON'S first 
&i1Ut1e IM to be ,11 revi val o( 
Tr,ny ne.nneu·, "Candv 

Ki$i.es". and J$: to be 12tSueo on 
I.he MGM )abe.l on April Ii. Tony 
Wlll prOmOt(I the dlSC 011 the forth • 
to ming Gene P UiM.!Y lour, which 
Ile wm be compcrlng. Other u .dwl 
and ·rv d1te11 are being r,eao1111ed 
al lhi, moment, Tony's Mid•du 
Sptn co11tract with .88C r/Mj lO bas 
been extended 11nt.ll the l'nd Of 
M at . 

NEWS RECORD LABEL 

Nl'.!WS EN' f~.RPRISES. one Of 
Uritaln'11 top 1.n1ero au on1J 
m1n118emtnt u 1ct agency 

oni:anJ&aUons, are launchiJu,1 their 
o••n NCOl'd )a.bcl, .. Nem,•·. U1ls 
wet.k. The fl.rat 11ntr1e 10 be N· 
tutecl on lhe ne w label l3 out 
tod.ay, a.od is Billy J . Kramer·, 
\•er$k>n Of "INI" . The tttording 
dMs l<>n or Nems Entertm5e:S is 
btln,r handled b)' p rodu«r JlmmY 
Ourn;lln. For Nems be has a_lread.Y 
made " f Caa'l l)rjv~" Wllh Al 
l.ut The lt:13 Rock An4 Rc>II ShO• 
t'eaturlnQ'. f'rtddie FlnJ C!lil Ue, 
which wu ls1utd on CBS earli0r 
this month. 

At a 13tec $ta.i.:e Nem11 will have 
a sw1er label known as " 0\!al ... 
'rhlli •·ill be used ;ta an outlet ror 
more, " m lddJe-or-thc•NJad " mus1c;ll 
m.nterla.1, w'hllJit Nem.r wUI C'Oncen• 
1rate on p-roducJrnc chatt•aimed 
p,op t lnaleic and LP's, Manuf a<:• 
1ure and <IISt rlbutl-On ol Ne.ms and 
Oval rteords will be uncl(lrta lr:en 
on bthJ&lf Of Ne:mt Enterprlffl l)Y 
CliS Rttc>r<IS. 

PLAY 
THE FIRST DAY ---------

* GUITAR * PIANO 
* HARMONICA 

or any other Instrument 
Learn AT HOME the easiest 
way e\•(lr. This ne w s lmpllfled 
Method 1d,·1nces YOU f rom 
begmuer to playe r quickly as 
It 's 22 times more effective. 

Win success. 
friendship. A sen-

• 

•'~!op~~Y_:o;o .~:;.~ 
offer is now open. 
Send now. 

FREE The lnformallve Root • 
let "Lnrolnti Sim• 

pllfled... II tellt how )'00 c1n 
now ttart ptayln~ lhc fil'$t d a)', 
even U you don' t know a n(l,le 
to bCRln . Hu t ry! 

* 
THf S __ . . _R YOU POST 
THf t OONU YOU PLAY 

SCHOOi, OP 
Stud&o K, 

Slamtord Ho• .w, Lendon, W.4, 
Plta.n .end me FREE tile 
"Ea,y Learn" ad vk'e bookfe1 . 
(Please PRlN1" bflow and en• 
close 4d. s tam p tt>wards 1:n1illru: 
CO$IS,) 

I NAME .... .................... , ......... ,, 

I A.00.~E.5:". •.. ,.::::::: ::::·::.::: ::: :::: : 
I . . .............. . 

lntlt'Ullk!n t • 

L!:'~""...'.! .:::::·-;;;;··;;;. ··;;:;;·;;;;· ·_J 

GRAN D JRJSH 
VARIETY CONCERT 

Tllt-:fttt will be be • "G rnn<I 
Irish vartety Concert" at thi: 
Kaya! Albert llatJ on MOndu . 

April tt. at 7.30 p.111. An lstc:Jt 
WhO will b..- ,11.l)Pt!atitlB a re t he 
,._lil,mi ~ho,..•band Show, Ole-kif/ 
Rock, Brid.i.o (;a,ll;u;.htlt. lhe wou 
·tontll, the Turnblt:w•uds, the r-•our 
Province, Celli B•nel. and the Ted 
c avanaJth Oanctrs. 1'he show wUI 
be co,n,per(:(I bY vat •' llipatrlck, 
and tS promo.tt 4 b)' Jtorde-Sands 
and Top.Uno Pr01not1on1. TICkt!l 
priceii ranso from 3/6 10 W•. 

ALEXIS KORNER 

ON Mardl 2-1, Al~i. Korner tlle1' 
u1 Fnnktun where h~ lt 10 
•PPe•r •t tho totofflaUonal 

Jau and Pop Ft.rllva.l. Mui 
month ho leaves tor Cittbos lo valda 
to ma:t • a 10-d.a)' concert lour, 
dur1n~ whk.h he vrll l pre,ent his 
·· 11111.on of Blue." . AJso &ehedvted 
ror tM Czechoslovakl an trip wm 
be TV appearances, a nd reco rdlnll¢ 
lk'SIJons tor a s pecial altiurn to 
bO relca,ed UCIUAIIVOI)' In Ealllorn 
Europe. On retu rning to thi.11 coun• 
t.r)', AteJd11 wiJJ bo giving three 
Sunday concerts at tht Hamm t ead 
Theatre Clu b ,m May 1?, UI and 
i,. 

Current t 11S1;a~eD'lents inC:lude • 
sla:teen &top mwsk.al lf!<:ture wur 
ot Orltllh Un.iveralUCI, M!Vcral 
tc!levlt.Jon lnterv,ews and pe.rtorm• 
111n"u, and a eonlin uatlon of hls 
radio acrir-.s <tn YounJC nrfllsh 
81\»Cs s ingers on Radio 3, 

THE PINK FLOYD 

A NEW aimi:le Ja,nd album b)' tlu, 
Pink Ylo)'d art to be ~teased 
tn A1>ril. 1be !Ille of lhe 

"lnitle 14 ··11 woul d Be So Nict .. 
b / '-'' ·•Ju lia ore.am" f<lr April 12 
release. :ind rhe LP Is "COrP-Oral 
Ch•SS" on April UI. Some Of lht 
lilies on the LP .vc "Electric 
EICClrk: Shock " , ' 'Let There Re 
More U.Cht", "See Sttw'· nnd "Rc­
mtmber A Oay ... TI-. IH'OUP are 
i.oll\U to Hals· In May and from 
June 3 unUI tile end ot Jul)• tOO)' 
w-111 be toortnn 1he States, 

EASYBEATS 

Tl(Ji; new Eaaybcat&' record, 
" Hello, How Are You" wlU 
probabl)' replace tbe CPO's 

promot-lonal record, " Tcl-4:pl'lone 
Cir!'' , wbfc'h la eurrcnUy used on 
all their mm and TV advertise• 
me.nts. A s(M')kU m an for the CPO 
said: ··11eno, Ho• Are Yoo" 11, 
under c:ooslderaUon al the moment. 
a1M:1 a 8n.i.l dtdsJo u will be made 
w-1.lbJ.n a W"eck." 

A·t the JnvllaUon ut · 1 be CPO, • 
the £asybeab Ylslted the OPO'I 
ln t1rnalklnal E irctuinse. • nd Stevl~ 
Wrllbl g-poh to h bl mother In 
Sydner. llarrr Vanda and Georae 
Youn~ of the aroup hne wr111en 
the 11ew Jh,c OOJl·s stn,:le-, ··My 
Old Man·11 A Groovy Old Man", 

GERRY BRON 

GERRY BRON of Bron Artill-1~ 
Ma naatment Ltd.. bas bt.en 

aPPolnted t.be &uroo,e:an represr:o• 
tath-e of Muslcor Records of 
Amert<:.-. ·nu.- ln t.i \Mlea bOth the 
MU&'<.'Or and the Dyna mo label•, 
re.leued In £Oil.land oa t he £ Ml 
s ,. tealde I nd CBS OlrecUon labcllll 
rellPtCll~el)', Throu&hOU1 tht rett 
of Europo both labels art released 
on CBS. Art i!tes inc lude Gene 
Pitney, the Planers. UM TOY$, 
V"harll,e and lne~ Pou , ~rtle 
JOMI , Mel MOntS()me.J')' a nd 
Tqmmy thu,.t. 

As well H dlrec:Uruc all tho 
per,oaat appc.11;rum o r Mu.sieor 
artl:llleS Ip E.urope, tie w1U offlCJallY 
tak• over Cene Pitne¥'S EuroSMian 
agency ~pre1enu1.tion rrom Mav 1, 
11161 Bron Ar11$1eS Management 
~tso· has world-wide aaency re-ore• 
.sen taUon for Mantred ,-tarin and 
tbe Oonio Dos: Doe>-O•b Band. O n 
the mu,1c publls'htna side, a new 
com pany has bten rorm(ld bftween 
nrun Assoc.lated PubUahen and 
C-ene Pitney, c:a1ted PltMY MUSIC 
Ud. 

TOAST 

AT 2.00 a .m. on MaN:h 71, lht 
ToHt a.re to lK!aln a IOO•hour 
maralhon perrormanee Jn a id 

ot ch.irllY. Tbe mara thon, whic h 
is to ta.kt plll.~ at the Klng ·5 
Hovel Club in l(tft!t"I Ct0ti$, b H 
been organl&e<I by SHAR E - U 
l)rf;1u'IJ.saUon oovcrin.K rnany 
cbarllle1t. TheNI wtll be no ad• 
mLs1ton cba rae to Mlt lhc g rOUP 
pining, but the audience wiJI be 
Invited to don a te mOotY 10 S IIARE, 
whO will In t urn give tl\e mono 
10 vartollS cbarttJei;. 

ONE STOP 
MANCHESTER 

APRIL 6th 
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NEW LOOK LUX! 

Sunday . Mardi Sl I~ lbe d• le and 1 p ,m , lht Um l! WM-• Radk1 
t.ux~mbour g Ktt,i tloi brand New Loo• . Here·11 lhf' a nDOOnC"ln« 
kam In L1u :tmboor« who will hr b andUntc 40 per ttlU M dti> a ir 
IIDM'. Ldt kl rl,c.111: Unt, of Al.tSlralla's 100 O.J.•s Toay Murphy 
WII~ Surftni ,, ro,ram~ WH I IQP raW! lliboW ht. S)'dne)'. 

1'1111 Kay, lhe new Hud of Ilk Hr1Ullill Servfce wh o rcplattd 
Ooa Wardlllll Paol wfll l>e r-udln& lhe 2111 IM"IU v,n Cbe !lour -
Ulf! fine Ume Racuu l.&.1.a:embour« h •• f calurcd nt•·• ln 1U form al 
fln« lhe. war. P a111 Rurnr.-11, who 111>w handlie.s L111ttmbour«·1 top 
pro«nmmt "T+P Tw~nlf " • ·blc:h bi pulUns 1n focir mJIHon listener!I 
eadt Sunda)' at II p .m. 

'l'Wt ftlY-one Yea r 0~ IOP O.J. To11,· Prince whc1 UIIW rec~ntlY 
was wlltl Ca roline Norlh, has been sl ttned lhlS wu • &o Join the 
tu m Clf Anrwu•cer• In lhe Grand Out'b)'. lie w•UI replac,e. Nunuan 
St. John lfflo II re turnhu1 W host • toP tt".k.Vllilon s h<1w In S)'d lle>'• 
Aa11tr1U1 and to m arry hlS rormer 11etrN at)' Juo1y, wllh wh1>m 
he worti:ed on Radloo LAHtdon .• 

Newies from lemon 
Pipers, Supremes. 
AMONG CM new J lnalf!II ttel,w N!k au d tin 1114! wtek M elina AprtJ I a re 

dlsti tnim 'lbe Flower 1-..,,1 Mu, Ntll 0 1.arund, ~ l,ovc Afhlr 
w11h lll4: Ke:I ... Mamfiiehl Ord l.Hll'a. The Zomtt,ts. ~ O)' Harper , lhe 

Sup,remu . Lee Dorsey, Oavld Symonct-. J utte Orl~ U ~ Brian -'uaer &\ 
the TffllHt . Kenn,y oau and tbe Lemon Pl~•rs. AIJ the ntw •'Rflle!I ~ 
be n.-lt-Ued 111• 1 w« lt are ai follow·11: 

Ot:t.:CA M.u wvanl & hlf Ott~lra 
- " My {.'up Run.nf' lh Over"; Wis h• 
hll T• lnklM - " 11',c So Eaay" : 
Crtsplan Si. . Ptltn - ' "111.al's Thi! 
Tlnit". DERAM pio,.•u Pol Men 
- "Man WIUloul A \\'oman"; 
Onn n,---.· tnk•Uo•s - "Julk- Oon't 
1..on M t AR)'more"; LON .)ON NIPII 
Olamo,111el - .,Red, RM WIIH!": 
Tbe Wtbt - ' "This Tblh# ('111 IJ_.d 
l.ove": C. R.$. Tllt: l,o\'t' AWair wllb 
the KeUh Mans"'=ld Orth«trt -
•·R•tnbu•• \'aUe)'": Joh•n)' Ou1nar 
- "\'oo Mu.Ill Gin• Me Huvtn"; 
1'be Zomb~ - "Time Of T .. e 
Sr a,i~••·; The •·• • - " M.r. c•r • 
P(IUf'r '' ; Ror Ha rlM!r " Life Got, 
By ' '; OIREC'TlON Barbara Muon 
- "Oh How II Jluru••: PARLO· 
l'llONE • Ooo• Cllarlt.s - " Tbt 
Orllfltr"; Zkln De Gallier - "Me" ; 
Mr Dear W'a ti.11n - "Elu$1,·e Fa te"; 
COLUMBI-' Manuel - " Lo1·e b A 
Slra.anr": Roa11, HUton - " Happ)' 
Au ,111··, 1'be G locim lcf - " it&.)'• 
bN:al"; CAPITOL Human IM':ln.a -
"Tum O• }'o,11r t.ow-e Lldt"; 
1'-'M LA S111pre:III('• - "Forciver 
t'ame TIMI•)"': Bti.Ll,. Lee 0 (1t11e,­
- "C-aa Ytu lliPar Mt!": PHILIPS 
J aso• Creti:t - •'Jullalk' Rull";• 
OaOII S,meAd11 - " 'Htrt1 I s T Iie 
New1' '; •• Juan Man111t l Sert'ot -
"Sht Gh•ts Me w,·e•·: l'ONTANA 
TIit f•amll)' Du: - " SIJJy Grin": 
SteVt" Oavts - "Takt 11n,e To 
Koow Her·•: .M.(;.M. l't itr l · tht 
l\' @h•es - "JuUe " : Lut.a11 wUh the 
M.lke Collllll Soud - "Wt Goe A 
Tldn1 Gotna Raby"; The: F orm• • 
Don• - " Al The Too o, Tht' 
s .. trti ' ': POLV OOR TOb.)' ntnr ,, 
Ole CHI.IWU II - ' ' I Can Cuaranlf't" 
Yve": MARM-'l,AOE Julie Oriti· 
t'Ci<IJ. 8 rtan Aw:e:r &- tbe Trihlly -
" "Thls Wht cW!I On F lrt": PYn 
POPULAR KthJI)' oan • M ht!i 
JHl lnf::"- - " I Wa1111a 8e Uke \ 'tltl 
(Tile Monkt'y Son,)"; Crrll Sta.olf' • 

EVELYN TAYLOR 

'°'" - "Lo,·e Mt' A I.In~ M4rt" : 
PIIU Coolle:r On:h, - •·•·con.ar-a tula, 
I~": Scru.H' - " lh •e rroatt (".an 
Seo"; P\'E lNTEANATIONAI~ ~ 
LC!DIIHI Plipen - " Ritt h NIN'" : 
VOGUE Aalolae - "La Tra moo • 
tana": REPR1S£ t ee Haulwo.d -
"RJlnbo w ~•ome.n1 •• 

TYRANNOSAURUS 
REX 

TYRANNOSAURUS Reit, who 
apfl(>.ired wilh Oc,novan 111 1r,,e 
Albor! Hall la,;t week, are 

ICh(ldUlcd 10 ~Pt)Or in con-ct1r l with 
Radio On.o d.itc' Jock«:)' JOOn P~J 
in th@ PuN:e11 Room or tho Royal 
f.'es11val Kall. There will be lwo 
i>erfonnancc.!I Of the prouram me. 
entltJtd "Oak , A$h & Thom". at 
7.30 p.m. on ftrldaY, April 6 and 
SatuRtaf. AprU 13. The du,o, Mar~ 
l!Olan and Stav11 Perelilri11 Took, 
h avtt beon •i1<1ted by 811ck hill 811-
1erorlses. man:a){er• of the Pink 
Flo1d. Their tl.rst sinile, "Deborah" , 
~ rc1ea,ee1 by ReR:al Zonophone on 
APril 19 and "My f't'ople. wef"(I f.'•u­
all(I h ad Sky In !heir Hair btlt now 
thf:f're conten t to wear Stan on 
their Brows". an Lr. Is p l• n11f/d 
f or ttleL'le In the tlrst half or May. 
All tOnJUI hue been wr'illen by 
M arc Rol an 1nd tht ,tee\'f! artwork 
11 by s10ve Pecewrin Took. Tn :an. 
nosauru.s He • are 1irod11C'td b11 To1w 
VISC()ntl, 

AMEN CORNER 

ON JU11('- 30. 1he Am.in Cornet· 
111ar-t lhc llrll t of t heir SIi( hour. 
lomc: aooctaculars un DOC TV 

Wak!o1t, Tlte ,shf>w' which I.lo to be 
ProdUWI by J ack Wllllan, I( 'A'IM> 
.. ,~ orod11CC.'1 the Yiclur SPineth 
Sh-Ow, ••JU include J:"uest ar1ts1es, 
and IK LO b<- seen at pe.ak vs.ewiru:­
time-$ on S11turd.11rs. A t 111i. s-ia~e 
th(! pr01<r1u1une w ill on lr be seem 
0 11 nnc w :11c1. 

DANDY- top sk i arcis t e who has i n LP " Sugar ·n· Dandy" 
in t he R & 8 a lb um charts, Both Sue·ar and Dandy h•vr 
sinu gone their sep arate solo ways-and D;11ndy's a lb um 
" Rockst u dy W ith D andy" on tht Giant lab el tooks lik e 
btin2 another h it from him , 

THE ZOMBIES 

THE ZOMBIES have disbandClO 
after .i. profl'$1iou.1 carter or 
:n )'tan, Said GNIIP'S ltader 

Hod Arae,nt : "We declded t o QUII 
whlle wo were ahead. We have, 
bC!C!tl earO)llll VClf)' t(OOd m oney. 
PlrUCuJuJ)' On lhe Vnh'l'!rill)' c:1r~ 
c,'t,lltS, but we ftU •·e .,. .• ,.. beCOm• 
inR s t~J• - WCI dldn 'I thin k we 
• •ctt procreuin.g mu.1lcally ai. a 

'group. w e ore t nding our c:areec 
1oi.:e1her w111, reeor<1in11:s we " ' rote 
II.lid Prod\lctd 0Ul"$elvcs for the 
CDS labf:-1. We have inaoo up 
<tur inln~ n(l.t to re-11rouo even u 
the recctrdS - ~ blJl llltJ,.. To lnatk 
the e.od of their care(!r, they are 
rf'leasinx • s inale, ··Thne Of The 
Suson·•, wrtucn by Rod Arsent . 
and an LP, '·Odysst.y And Oratle" 
- featurtrur all o riginal aongs bY 
R OI.I Arxtn t Ind Chrfs Wh ile. Rod 
A.rsent aod Cb rl11 Wtllte are to 
conUnu,e their n1ocf.1Lk>n. and wm 
b6 workln« to,:ether on prOduc:Uo n 
and compowltion. 

ROAD MANAGERS' 
ASSOCIATION 

A ROAO ,M.ANAGERS' A.Q<lc:la • 
Uon h:u: t>a-en formed by 
Atan Rown·a road manaae r. 

Allie RO$S, as a form of p rottttioo 
for grou&>S· road manarers. S aid 
Algle: "We wa.nt t() itamp out 
trouble of lhe If.Ori lhat happened 
at Oerehan1 rtceauv. t Alsle was 
1warl)' klllt.'CI when vlnatna auacked 
too u:roup 1 tte.r • "la there) and 
blackllll tou11, V(!OUCII Utd c rooked 
Promoters. Then, ... m be a nominal 
moolbl)' Jee which will be put 
towatdli .sick benefits, a01.I we will 
a1110 offer a ~ervke whtrtb)' we 
cari prov1t1e ll ro•d mu.nAger as a 
rephat-11mc11t In t he event or m. 
n.i.u , 'nils 15 1be ttrar •~lllliou 
of this kind, 11.11d we phin to make 
O a sirowlnc w nctrn," Tbt re b as 
illlrt .idy been 11 ,rood response 10 
the .isi;ocJatlon - 1r 1bere are any 
1:n4uirle,, the 'phone number i!I 
Im 1122. 

classified 

n. ,rke for dullled NI· 
nrllaealellts " N. ptr ,otd 

.,...-,. for all Mtf.lODI. 
Afflrtl-••• slleuld 1M 
MS.mllltd bJ Tlllll'N•J GI tl&e 
""' pl'f/N't'dlac ,ublkaUoa. 
All .. H rtl:Hawol• .,. a"11bJtd 
.. anronl b1 lbt ,...._1wn. 

e record, for tole 
GOLDEN OLDIES AUCTION. R4rH, 
fl'o( k, Groups. Sou.I. Man>' rariti(!S. 
All colle('.t<lr' s Ile.ms, Lar,i:e S.A.E. 
ror lm : Dave MIies , 37 oevonllhlrie 
HUI Lar1t1 , Lon<km, N, 17. 
UNPLA YE&> ror u·,. T hOUUndll! ! 
Send S.A.E . for h51$ lo: 12, Wh,kle y 
Street. London, E.2. 
1tsi.C11 a ·,, L.P.'i; tnclUdlftl( rllte 
de.leUons n atlable. oversells en, 
QUltte, W(' )('Ofnl'. Se.nd S.A.E. tor 
Li-11 or t11II at 16 Lelab tot1 Road, 
Lln.iilodc, Beds, 

I N our isllU• (I( March t , W(l 

publf,5h11d I ll ttcm sta liD(,1: that 
Jackict Trc.-n t had IM!VC'J'ed her 

oonnec1iooa with Evel)Jn ·r a,rlnr. 
We did 50 In rellan<::e u pon a 
51>11r'\.'e whk'..h 11etmed to ut lo be 
unlmpeichab lt. It now fp,pear,. 
hOwever. lit.at the matt.e.r Jj in dis• 
PII~ aDCI, to thlt H tenl, our 511.le,• 
meet ma.y hav• been mJak111dJng. 
We aonroats~ to E\'elyn Ta)"Jor for 
any emb.a.rr11sment she may hne 
been caused. 

RECORD BAZAAR. $0.000 from 
2/ ·. Wr lte fn-r U,itit. 1142-6, Arn·te ..--- - ----------------- ---------- -1 Slreet. ( i l llltli(C)W'. 

PIPAWK 
a new single bv 

DIii 
piano 

''*'' Ft2712 

Spots can be 
cleared-

. ~ useDDD . 
~ , , and prove 1t! 

lom-'.lm•• you f•.i you'• • had apota fo, Y••n. 
Don 't gfvo up. Gt't DOD. 
DOD cl••·· 1po11, plMl)IH and bla<:ILhNd• by 
oettlno at tho oerma that cauu lhtm, btlow th• 
akin, And tt roalty d~ c'ear your a.kin (ul. Wit h 
• untq11• prtactipUOf'I of Pr• powert11.I anti• 
1optlct. U'• Yitai to atop 1pot1 aprNldlng too. 
DOD ht lpa you by aooth4no U'I• ltchJn•H that 
migh t tempt You to aer•t ch-tnd DDD 
l ptffdl-your •Pot•· Spo1t Ctn 
bci c•rtct. Ta .. the at .., 1hel c•n 
prow• It. Gtt DOD, 
hlm l /1,0/•, •fa. Li.old 1/1, 1/1. 7/1 eMpl/1 

RECORDS PROM Jt. IMc•a:J Hits. 
Also • ucuon Elvls, Olis, l?nrly ' s, e,c. s..... We-llftoe.ldl, LOURbton, 
Jl!NH , 

E LY18 8ALE. Nantk, S.:S St. T bOma!I 
Road, Jl'lDsbUr)' P ark. Londoa, N.4. 
1:1,VIS B,11.\'. L P, R 6 R No. 2. 
Offers. 2 Hut~roiwe Avenue. Brig.. 
tol, I. 
L.P. BARGAINS. ft 4t H, SOUi, 
M oti,w n . C&W, P(ip1L Lill111 I a ~ . 
to 411 We.I 81rn.s Lane, New Mal . 
den, Surrt)' . 

ROCK ft•• sour. ru lltes. o1u.r 
SAM COOKE sh1.1tllltti, Auction. S 11.• . 
Chad well Arms. Hi;rh Road, Ch .1d­
well Heath, Romford. E8.H.X. 
TAMI.M SOUL, rare deletion,. S .a .e. 
I ffllbtrt Road, Cheam. Surte)'. 
BOCK, COUNTRY AUCTION. s.a.e . 
Eddi~ Slei,hens1>n. $8 Fa.1t1C8 Road. 
Pellham , Mld<lx. 
ELVlS JJ'OR 8Al.E. Complete IM'I of 
11,M.V, rtMates, S L.P's. 2 E .P's, 
u,a-n·a. Alto many b«lb tn<:lud ­
lNf Cen(u.ry or EIY'is-. EMa: Tht)' 
DU:. and earl)' E lvis MontbUea.. AU 
are In aood condlU<,n, Write to R . 
T u1.st all, f MountaJtci CL Hli:b• 
k id AYtnue. JIClnJtSbUr)'. N.W.t . 

Contin-uett Oft JJOUC! I I 
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Shades of orange I 
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TEN YEARS AFTER-their current single is " Portable People". 

The fastest 
guitarist alive I 

'VE reckoned Ten Years After Si.nee 
I first saw them, monlhs ago, down 
at the Marquee club, whore they 
were busy playing their own kind or 
blues. and building up their la rge 
fan-following, And they were about 
to release an LP. 

And that l,P ha.s been released, 
and hos given them a great rcputa• 
lion. In ract, on the strength or It, 

1.he group have receh1ed a letter from the 
Fillmore Auditorium in San Pranci.sco, 
asking them to give a concert the.re when 
they go over to the Stntcs later th is year. 

" We were a ll knocltcd out by th.at,' ' snid 
Alvln, "the rastest g uitarist alJve" Lee. 
"We hadn't approached them or anything 
- the letter Just arrived out of the blue. 
And whon we got It. our manager framed 
It, and i t's up on the wall of our office 
now! J think he's even inure knocked out 
Lhan we arc. 

TOO SERIOUSLY 
"I like lhc wa_y things are going ror 

the iiroup, bettlU$8 w~·vc made our 
reputation so rar by playing our sorl 
of music, And we're being taken seriously, 
But I'm a bit worried in c:ase we start 
taking ourselves too seriously - you 
know, with things ltke this lecture tour 
or colleges and univor11:itles thnl we'll be 
doing 11hortly, people might start saying 
that we're getting a bit atx>vc ourscJves. 
Most people only se-e us when we're on 
stage, and we're very serious then -
knocking ourselves out lo try and play 
better each lime. And perhaps they don1 t 
realise that there's another Jess-~erious sida 
to u1. Another thing that worries me 
slightly Is thut I think we might be 
getting u bit too freaky on stage. Somo, 
times when we re p luylng. I go Into a 
guitar solo that lasts about twenty minutes. 
And although the group's enjoying them­
selves, we lend to forget about the 
audience. If they don't u nderstand what's 
going on. they might get vc.ry bored - und 
thcv sometimes do. 

''Most or ou_r numbers are very long 
- some of them go on for sixteen minutes 
or so. And we·re having n bit of a problem 
trying to re--organfsc our stage act to get 
some new numbers in - we really ought 
to play 'Portable People', which ls our new 
single. But it's dURcult. because it's not 
partlcula.rly suited Lo what we do on stage." 

While we were talklng Eric Burdon 
walked Into the room - he's in the country 
on a short visit in the middle or his 
American tour - and shouted ncross 
to Alvin that the Ten Years Arter LP 
is doing very well over in the States. 
"It's very close to the sound they're making 
over on the \Vest Coast at lhc moment;· 
said Erk, "und everyone's playing 1t and 
talking abOUt it." 

"That's very pleasing news." said Alvin, 
"but It's runny that wo seem to be mect.ing 
wit.h more success in other countries than 
we a rc over here. When we ,:o to some 
places there are crowds to meet us at the 
airport, and all that sort or thing. When 
we were over In Denmark recently, J was 
Interviewed by a newspaper. and I started 
talking about the Vietnam war. And 
apparently the ar-ticle has caused an 
enormous amount of interest and con• 
troversy over there - and the paper has 
asked all the group to write cunl:rovcrsinl 
article8 for tbemt 

'OUR NEXT MOVE' 
"The group Is very busy thinking aboul 

policy at the n\omenl - having come so 
far. It's difficult to know In which direction 
lo go next. We'd planned this far ahead 
- now we've got lo start t hinking about 
our next move." 

Per haps Ten Years Arter haven't got o 
widespread reputation In thi$ country. But 
the reputation they have la excellent-and 
I don't think they have to worry too much 
about the future, because I'm convinced 
their music Is going to be appreciated by 
an ever-widening circle of pcop1e. 

DEREK BOLl'WOOD 

RECORD MIRROR, w .. k •ndlne March 30th, 1968 

Did you EYER think Eric was a 

Artiste? Well, he IS! Read why here 
HE e x c e 11 e n t Eric 
Burdon flew into 
London for a brief 
break in his American 
activities. We talked 
long about the scene. 
What emerged was a 

rather puzzled, disillusioned, but 
optimistic Eric. As ever, he was a 
delight to listen to; tough in his 
opinions. Here's a breakdown, in 
quotes, from our chat. 

"I'm disappointed in the British 
scene - the general scene, not. just 
for records. But now I'm stretching out 
towards films. We're doing 'The Death 
Of Harry Farmer', being made by two 
young brothers, Roger and Gerald 
Sindell, for Associated Film-makers. 
It's being made in Los Angeles, with 
location work in New Mexico, San 
Francisco and so on. 

"Really it's the story of San 
Francisco. The dope thing. How the 
people there got hung up by the ]'4afia 
and so on. Kids out there thinking it's 
a ~roove, but really dying on methe• 
dr1ne. How groups have broken away 
from 'Frisco and got together on 
communal farms in the desert. It's the 
story of one of these. 

"It'll take me through to October. 
And then? I don't know right now. 
But this British scene surely 
people could see the way it was going 
here. Anybody should have seen it 
three years ago. 

"Take the 'Bonnie And Clyde' thing. 
Here it received a different reaction 
completely to America. Here it was 
the fashion side that registered. 
Nobody took notice of the actual 
message, the violence side, which was 
what Beatty tried to get across. 

ERIC SURDON-loo~ing very f,ench. 
( RM Pie Duo Hoffmann) . 

"Still, America is AT WAR now. 
That's what we forget. There are kids 
there in various age groups who can 
be called up and taken away and be 
killed at war. Violence has no relevance 
here. There they live with it twenty. 
four hours a day. 

"Me, I'm going through changes now. I accept 
them. Ther e are pe riods for an artiste where 
you have to uy things ri&ht out loud. Take 
my LP, cut in America - 'Winds Or Change'. 
which is a dedication to people in the business 
I learned from. 

" 'Sky Pilot' Is an integra l part or that 
album. So it didn't do weU here - ugt'lin, 
because it ha.a no relevance. But for me it was 
a matter of putting the bool In against the 
British aloof attitude. Anyway, a priest ln 
America rang me up and said he agreed with 
the sentiments or the record, abo~t padres 
urging men into war. Twenty years ago, 1.hc 
church in America raised the same Issues. 

"I could have released 'Monterey•, a nice 
amiable songs. as the single. But I wanted to 
shock the British attitudes. Come to that.. I 
could have brought out an LP of pseudo­
American blues sonKs, j ust as c.xpected, But 

THI BACHllDRS Unicorn 

JURDUDISI 53 Summer Street 

THI CAUfDRIIIAIIS 

F 22757 

F 12756 

Congratulations F 12159 

RDIIIII AlDRICH I 
w ith the London Festival Orchestra Pipaluk F 121e2 

THI BAUDDIII fARM 
A question of temperature HLP 101 95 

!J!!!~ !!CHIU ... 1 ="' 

The Otcc. Record Comp,ny Lin-
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f'm trying to find myself. Tho closer r got to 
myself, the further I get away from myself. 

"Re,illy 'Sky PIiot' was folk music of the 
time. The Jas-t line quotes the Bible ... 'Thou 
Shalt Not Kill'. Really I'm a folk singer. Toke 
the Beach Boy5 and (heir 'Surfln' U.S.A.' - it 
was folk music of the time. I never thought 
I'd get round to sou nd ing In that ldlorn . .. 
representing folk musJc of the momenL 

"I'd l>cen studying sacred music of the 
world. AH over, it's all on the same wave­
length. Negro spirituals, Indian music, Spanish. 
On 'Sky Pilot' I represented war by the most 
warllke and hard sounds - the bagpipes. 
Certainly the Scottish people have that war­
like edge. So they represenwd war and then 
came the gentleness of the sitar . 

"There's a track on the LP ·w e Lo\'e You 
UI', an instrumental based on Lili Marlene. 
I wanted lo give proof or the strength ol 
music. Both German and British ormies sang 
that same song to give them lnsplrallon 
during the war. · 

"Music is simply a religion to me. I live it, 
eat It, d rink It, sleep it. People who just churn 
it out. like on o factory line-- I don't like 
that. That muzak we're hearing now - It's 
nothing. Every musician should asplre to 
somet.hfng great To me, that something great 
would be Ravi Shankar - all he stands ror. 

"Not every musician need go the same way. 
But that factory music - it's Just empty and 
soulless. Now we get this aritument about rock 

I.EE - JIMERICJI 'S MIi.i.iON 
SEJ.J.ER WHO ONCE QUIT 
BECJIVSE OF THE BEJITJ.ES 

EE Hazlewood is the 
38-year-old one - man 
army and m u s i c a 1 
talent who turned 
Nancy Sinatra into 
one of the world's 
most popular record­

ing artistes - and who 
loaned his deep voice to 
some of her hits. 

Lee Hazlewood Is the 
writer -producer• performer 
who owns his own record 
label and in his spare time 
produces TV shows and 
writes movie theme• songs 
. . . not to mention making 
occasional acting appear­
ances. 

Lee Hazlewood is the 
man who plunged into the 
musical direction side of 
t e 1 e v is I o n for Nancy 
Sinatra's big TV spectacular 
of recent American memory 
- he appeared on it and 
wrote six songs for It. 

One - man army about 
sums up this genial guy who 
was born in M a n n f o rd, 
Oklahoma, on July 9, 1929. 
He went to Southern 
l\1ethodist University and 
then the Army took him to 
Korea. After the war, in 

Phoenix, Lee became one of 
the most popular disc­
jockeys in Arizona. Not con­
tent with merely sitting 
behind a tnicrophone, he 
branched out as a song­
writer . . . though local re­
cord companies rejected his 
work, forcing him to pro­
duce his own discs. 

ff.is first song, "The 
Fool", for country singer 
Sanford Clark sold 800,000 
copies on the Dot label and 
he was signed as a record 
producer. lie felt confined 
in that job, too, so he 
formed his own company 
called Jamie, in Phila­
delphia. He went back to 
Phoenix lo.ng enough to 
sign guitarist Duane Eddy 
and the result of their little 
association was 20,000,000 
records in three-and-a-half 
years. Those "twang's-the­
thang" instrumentals were 
Lee's brain-child and he 
co-wrote and p r o d u c e d 
items like "Forty Miles Of 
Bad Road", "Rebel Rouser" 
etc. Fourteen consecutive 
Eddy instrumentals m a d e 
the Top Twenty. 

' n• roll coming back. Rock and roll is folk 
musfc. The Bctlllcs are the greatest folk 
artistes - that's the way l think. 

Then. sudde nly, in li$4, Lee 
quit the record business. " I was 
disgusted that everything you 
heard on the radlo was Beatfcs, 
8eatlc.s, Beatles. Not only that. but 
they were being hailed as lnno• 
valors when tticy were doing 
things done four years carHer by 
the Everly Brothers. That was 
then, or course. for what the 
Beatles are doing now is ten years 
ahead of its lime." 

But Lee reconsidered his retire.­
mcnt when Jimmy Bowen, ol Re­
prise Records, 'asked him to pro­
duce some records for an 
unknown trio named Dino, Desi 
and BIiiy, Hazlewood came up 
with four straight hits for them. 

Then Bowen made another r-e­
quest. Would Lee please listen to 
a few Nancy Slnalta records and 
see if be had any Ideas for h<!r? 
Hazlewood immedial<!ly de<:lded 
that Nancy·'s rive~yea.r recording 
career had been a waste because 
"she was singing too high for one 
thing and for another she was try• 
ing to be Goodle-1',vo-Shoes which 
is not her na'tural style. t thousiht 
she needed more gutsy materlaV' 

Her first recording of a Hazle­
wood song called "So Long Babe," 
which sold 48,000 copies and got 
Nancy with the smiling face on 
the national charts for •the Urst 
tlme. 

And ot course. her next made 
musical history. "These Boots 
Were Made For Wal.king" wa s 
written tor ~•s own nightclub 
act Nancy heard it and 'badgered 
him to let her record It and he 

finally gave in. At her next re­
cording session, they spent o-.•er 
two hours on something c~lled 
"Tho City Never Sleep, At Night" 
and dashed off ''Boots'' In fifteen 
minutes. 

As of now, Nancy's record has 
sold nearly four million copies 
and was number one in almost 
every .country in the world. 

The song ''made" Nancy Sinatra 
overnight end Ha,Jowood followed 
up with a string or hits, "How 
Does Tb~t Grab You Darling", 
"Somethin• Stupid", (a duct Ix,, 
tween Nancy and her father). 
"Sugar Town", "Jackson" (a duet 
lx,tween Nancy and L<!e) and tllen 
"Lightning's Glr1." 

Ha.z.lewood's own career started 
1.0oming again at the saone ()()int. 
ABC-Paramount Records agreed 
to back h.ls own record label (LHI) 
and he began writing movie 
themes. One ol them, '"This Town" 
written for a film "The Cool 
Ones'' and was recorded by Frank 
Sinatra and nominated for 
Academy Award honours. 

He also wrote the theme ror 
Sinatra's film 0 Tony Rome" a.nd 
for a Joe Pasternak movie "TIii! 
Sweet Ride" in which Lee makes 
his own screen acting debut in 
thl•. 

Which J3 why they're calling 
Lee Hazlewood the Renaissance 
Man of the Record Business. 

Not bad ror a man who quit 
the s<;ene because he thought the 
Beatles were over-rated and old• 
fashioned! 

PETER JONES 

• 
"In America now, there a re companies 

developin.,i the idea of LP's in colour. You go 
home, plug In a_nd while the record is playing 
you get a picture representing the music on 
your te levision screen In colour. I'd want to 
get In on that. A musical sight-and-sound 
trip on an album. Come to that, I want the 
group to become a muslcal touring theatrical 
company. We have th.ls light show coming now. 
We show pictures or the Pope, then of Hitler. 
lllen of the two together . It's because each is 
an extreme Of the two sides, violenre and 
peace. And when the circle continues, they 
come close togethe r . 

'Not tor me' says Cilla 

"But as I say Britain and the scene here 
Is disappointing, Things like 'Here We Go 
Round Tho Mulberry Bush', purporting to 
show Britain - it's rubbish. rvc found pretty 
woll what I want to say in my music - and 
it just happens that it gels through in America 
but here we're too far away for lt to have 
any relevance." 

Eric and his new manager, friendly American 
Kevin Devcrich, had to move on. Between 
them, they'd covered a lot of ground. 

A parting word from Eric: he's got some 
personally-taken exclusives of 11ome or 
America's top artistes. They'll be appearing in 
Record Mirror. \Vatch out for them In a 
few week.s. PETER JONES 

3J 
left the room ouieuy, 1eavtn1 ever,·one to 
a.raue amoapt llMhUle.lVH .. Al I t(l)l.oed out. 
eloahl,i: tbe door ,nently bebJnd me to tha t 
no one would detec:t my •bttnct, I could hur 
• V°'ct sa;ytn,; "But I doD'l kDO• what we're 
&rguillll: about. CIUa • , • W11 ' re •II •ftetd• 
really . • . •• 

II wu atlua ll)' • very frk ndl)' 80rt of araumtnl­
one t1111 I had 11.artNI, tn fact, t,y tuvaniin.a t f> Cllla 
tha t t he wu no lon11er tu.st a pop KlnBer. ano w a1 
now more a part of $tlOW,bu.slnesa. 

.. J'd much ralbfr be part ot U~ poo busfn,es, than 
part o f atM>W bualneu, .. ,r.ald Cilia. "But I don't thtnt 
YOO can !JCP• rate Ul4 IWO Ut• t eastly. A lot Of Pf!OPle 
do but 11•,- a mtstalli:e-P<lP mus~ b julft part ()( st.ow 
t,uSlne-ss that's all, A.tld a k>t of pe,opl• In " Shuw bll" 
tum thefr DC11M$ up at PoP people, but they ahooJdn'I. 
'fbcore' s nolhl111 wroff8 lo beln,c l)l)p,-ln f11,ct , Ir I 'm 
JJoln1t to be 4:aJJed anyUlinK. J'd much rather be 
cat)ed • ooc, !drucer. 

''The trouble IS, thoulth, that the.re 111 a barrlt r 
between pop and ettl')'tblng etn, but U 11houldn'1 bit 
I.here. 11'11 buUt b)' all tl'le oeople 111 the' bul,hMIQ WbO 
lhhi.k lh,0)'',0 belier tban tbe Kl'OIIPS and lhln11s . I 'm 
lucky becuse I'm eaay to Rel on wU.h and <Hnte a 
SlrlUf£hlfM\UJ'd Del'UID - and llO It haJin't a.ffe-cted me 
per-.c,naU)', Out I've noticed lhts son 6f att.ltudt 
peoo!t> 11'1 tl'le 1he111re bav& towardll 1>t>P people . .:and 
I don"l like I\ at . u . 

PAUlAIIA 
"11'1,o lhioK is. pOJI lt a pa.rt Of shOw bu,;lne,;s, 

J1111t like bc'lnK an actor or a 1,-omtdtan, •nd tbe)''Nl 
.all as hnpc,tt.ant u unto .IIM>ther- 11'$ 11e.> better to be 
an actor thin a POP aJngcr. and vke-voro . 

' 'I aua,POM no w I ' m moN' lban ju1t a POP sln•er, 
beca1111e with I.be televtslon seriell and «ov«orylhlnv:, 1·v1: 
branched out a bit more. Hut bH-ically t ·m !!HU II~ 
s,am~and J can•t 8H m)'!oelf ever goUn: lnto mustt aJ 
comedy or U)"lhlftl( Uh t.111t. 

lf§1E 
FROM 

ltd D.«• HOuM Alt>.rt (mt.ntiment London Sf1 

Can't get you out of my mind 
RCA 1878 

1111801 
One RCA 1875 

IHI comRII 
lt'shard tobegood MD1095 

PAIMcGHGAI 
Chance of a l ifetime M 10N 

/Judi, e,q/p'I jt,,'EUMYui4n~ t4n 

45 rpm records I 

"I'm en)oytn1t coo televbl,on A ries a lot, lhouKh. 
ll't tfr'ellt run- and fl't Jovel» doing • live s how. I 
could l)e~er do a recorded M!tie:1 a.her thJs , Wtle n 
you're 1utchin,1t tetedsion. you nevtr think to >'01.m1ell 
' 'Oh, that•i, a live ShO'W" and " Thal llln't :a llvl! 
~hQw''- lli,ey a ll klOlt the u,mt then, U111 I think hve 
5how1 are onen mu-ch better-.and the-)'' re much more 
fun to do, ail well. When rou do a llvt!: i bow. ev'!n· 
onci·s r t:allY wonl.na at tbelr beSt t,,ec:awie 1hey don' t 
w a.nt U!Jrut1 to RO · wronM, 11.nd everyone's ahtrl au 
lht! l ime. S.. thl l"R5 nrc,I)' ico w~nic. 

" I s tlll Rtt very nervOWI thou.Rh- but that'• ,rf)C1d, 
bccauMl )'Qll tend to •ortt a lot b4'!tter wht":n rou·re 
nc:rve>WI. I don' t mind belna nervous-but I halt IM!:tlljl: 
frhl l\le n-:d , TIM; 1'1U tt$1 I' ve been IC> really beW 
fr(khtened wu whc11 I had to do oulte a bit of 
t•lk.l ruc. and I hale Iha.I, I Ulte sln N:11\1(, or doinl( " 
routine with one elf the wests-but 11tandif\l on mr 
own, Just talt111¥, tenifl~ me. 

"And It'$ ,1 fu nnr fetlln" •orklna live before an 
aud.Jenec )'OU can' t see. Tbe !itudlO a udience, 1$ round 
at lht> a:lde. and )'O\I <:•n ncvor lt1ak iitrals 1u 111 them. 
And o l course, lhe r11 are all 1tt,, •lewen watchlnll[ 
at bome. 

"One or the thhui:!'i I ttUO>'td doll'IC most In thls 
serl~ • as wl111.-n we d.ld • IJ the reet)r4ed lnt~rvlew,i 
with lhe Pt91)1t In llw 1Unte'I- YOU koow, t.11ltiruc chtlm 
If th«!)' )tn,(!W W1W> I WU, and whelhcr 1\ o'd l lh 
me 10 11lnl{ a 11onJC ror them o o lht $how. Wt h ~d 
to record tbat b it. be:cuse a lol of ii "·ould be: ver, 
bc').rlnic 10 watch. But II WH IOV(')y dotn,ii ll. It rU.llY 
bN'llll1ht n1e back down to urth •• wen. ineeunii all 
t ho,ie very ordinary r,,eot)le. Voi., know. ii'• iw 0 11>' 
in this bu lfi lM.'l'l!I to wander around thinkim1 ynu' re the 
,no,;t impOrhnt person fr1 the whole worfd-and ,·ou 
,,ery nreb Jt(!I tu ri,eet ordhu1ry 1>eopl,o, Ou1 when 

CILLA- " I suppose I 'm mort than just 
a pop -.inger". ( RM PIG.). 

yoo do ,:o oot and m1:e1 .,,..,.•pie, 1he>' tn:c1l yoo as ii 
you' re PO dlffettnt to them-and o f courn . you·r.­
not rtall)'. and you realise- Jui.I ho• · o rdin ary .ind un, 
imporunt )'OIi actually•~. 

"I' ve e-nJoyed <loin.JC 1he setie,i a 101-wttll I still am. 
ii hasn't flntshed )'E't. I dOn 'l s upp0se I'll 00 anotl,t r 
for .a. whll~ rel, I'd ha~ 11 to ooeome u rout1 11e t hin!(, 
bcN:aU!le tMn It' d ~et borinti. And I h• tt bt>lt111 bored. 
Thtt', Why I'd half lo 1<0 11110 tmJtical corned)', 11.nd 
Ck) IOtUr,run PIIYli in I.he s.arne plilN all ,~ time. 

"1'M tour 1·11 bt' ,nardll.JC on 1Mr1ly shOuld l>t icoott. 
because rathe r th.an do a lit'.U On lt one p laC'e. 
we' re ,colnll all over the oounco•. a nd we' ll do • 
Jhol1 ,ie,ison at ucrt place we v11111, That way I wo.n·1 
t,_,comc bor~ With t>e1n-a: In the s une p1a('f •II the 
time. And, of C'OUl'M, ll mabs It t.aalt r to:- lhe 
aud.lencu, ft.-U)l(!r than have ~veryone ~Qme w 10 
11ee me In t.onck)n or tomethln.K. I' ll bt 1¢0ln1 to them 
-It'• a mud1 bO'lltr idea." 

Jutt 10 be toplc::.i1-na.y, controversial even - I 
wondered u cm, m i.Kb! be I~ bOred If she trted 
medH.aUon. 

' 'I'm not l)Ottd. r• r rr<>m 11- 1 )ult ii:'H borC!d 1>)' 
btllruc in on-0 place. or Mime on,e lhfnai: for too l.4nll. 
Anyway, mtdllaUon l.s for peOple wbf> need It, ahd 
I don't nt4,d. 11- 1 UUnk I'm a (JltlY t l able pen1,on 
without havlruc to medlt.e,te. Be$1de,. II 101neon.-
5o11Jd 10 11,e " Let'$ au MO bad, to m,· place 11"4 
meditate for • few hOutl," J thlnll: l'd tmrnedlately 
rush (Ill in the o~lte direction," 

Well. havins 1U1rted 1~ s tory at U1e end. I can only 
11.nbh the Jll'lry by sa)'i.n.1t: 

"Hello, cma, bow are you '!" I cried Jorruu y aa I 
entered th• room . , . 

An lhat , u tht->· sa,•, i!I where tl'lt ,uory rtallY 
1taru. 

ORRIS& BOLTI\'000 
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new albums reYiewed by Norman Jopling and Peter Jones new albums re•iewed by Norman Jopling and Pe ter Jones new albums reYiewed by Norman Jopl 

Sensational Supremes 
at 'Talk Of The Town' 

BARBRA STRBISANO "SJmply 
Slrdslrl(I" - M)' Plt.M)' Valentine: 
Tile Numess ot You: Wbrn Sunn)' 
GtlS OhM' : M.ak e The Man Loi'(' 
Me: I.over t.l•.n: Mori! Tllu, You 
K11c,w: I'll Know: All ~ Ttllnas 
YH An: The Boy Nul Door: 
S&eul Hcar1ed Men CC8S Ill$")). 

MY u nb <:umplalnl wlU1 1h11, 
L,P wai; lha1 IC (C>llllllr~ 
merely ten tracks. which 

doea not Rl)reK-enl value for *RY· 
unti ' I' money. A5 u.11ual her voi«i 
""" nor,oerfecl: her ph rHe61oi.r,· 
I.S IYIIJCl'lllltent and sbe l.t ont of 
the ftw sinkers lu<:ky enou.Rh to 
have brranMemenl.$ and backlnMa 
whkh suit her voice. I shall never 
forl(el lh(l backlruc on "Stm'' -
one or 1he be.lit p00 nrnn"cmen,~ 

ever . Most of u,ese soru,s wUI be 
familiar und narbr11 lnitcl,6 them 
,vith f rc&hness an<) IUtt. 

* * * • 
LOUIS ARMSTRONG wUh Lull 

Run,11 and bl!\ OttM.!llra: Jock 
r•urvl.s and his On:be11'1r1. "Satchnu> 
Style '• {Pa.rlophooe PMC 7M5) 

T HE great J,.oub; at t he he.lght ol 
his poweni - recorded c a.stonJ$h• 
ln,gly well) tn \92$/30. U )'OU C-ILD 

,cr111,p lhe m ood of the tlmet )IOU'II 
be enchanted by 1,om e 1uocirb 
sound.11, Pllrvls WIii a l<ihUHtd white 
ln,ltator ioot of his traclt .. ; l~ titled 
" Copytn' Louis") 811d his oerform• 
a.nces, too. atlll have ll p0werf\ll 
lmpaet. Of more u,an hl.Slorlcal 
tntertt.M.- D.G. * * • * 

I liON'T think 1h~ cull of tbc )'Ouci.x American teen singer bat 
m1u;h i.tr t l'lS:lb lcH hCU-"'llae$S the de.mi.Sc or the Dobb)' VCt!S, 
the Frankie AVlll<lll!t. etc-. All LP b)' one or Ulel.r Ilk UI\IAN 

11\'l,ANO hull Jui;t bl'en 1HUi!d-"llere·s To Our Love·: (Pont.in, 
Si>edal Sr'L 13003 STEREO> il.tld tlei pH~ l1b1 l1kublc and l)fltn 
vtr>· rornanlk' vokt, I can' t see this be-1na a hit, In comPlell con­
tr.i.st- "Sac:red Son&s~• (De<:C-il SK.L •913 STER EO> I))' X2.NNf;TH 
MeKSLLAJl- U11.S wa, rttorded at Paisley Ab~>· and contains 
some be111uuful 1111en,tt1.itlcms of aome of tho mort poignant pia.hns. 
··can YOll IC'II IJH) dU'l'crcnc.-c t •· HY$ uu, $.ll"e\'O or " Heart Hill ". Tht­
l llt Wtlt l.s u,mMJJy "Yes", but theso a.rt preu y aood v11rsioos or 
11ome or Ut\' bi$1CIH Chari ballad.Ii or re«nt months , Ilk• " I Feel 
Love Corni.nr, On" (KN!Rll and "Bonnie & Oyoo•· Onu&liable). Ah 
well, Vtva 1,11 OU!erence! <Music For Pleasure AIFP 1.211). 

f'or 1,01> fans whO hke ska now and U1en-trY ''The Ulg Ouer Cu 
Skc ' l (Dlrrcuon 8 ~2il2) which has OrrELLO SMJTU AND -.Tit£ 
TOHAGO BAD BOYS aud a selecUon of POP hits nn&ltl# frum 
" Shtt'd Ralhor ne WIU, Me .. lhJ'OUM;h t o PauJ Ankl'!i o ldie "M)' 
Hom(\ Town"- lho CA.rtoons on tho bac·k are bY nH't vtry own Lon 
Goddard. The orlgln:il soundtracll: Crom ''An American In Paris" 
IS rt•~StJed 011 Musk Fcir Plea.sure Mt,~p 1210-the film tt YOU 
remember starred Gene Kelly and 1bls .is a chance lo 11:el lhf­
tcort: at a t.>arguln prJt'e. Top 1-~J11me11co ~uitar i..st MANITAS Vt: 
PLATA tomos UJ) wllh "n "U<1mmQ.ge1" album In whk h he pQ,)'I 
muslc-111 t rtbuu, rn many P4loJ>1fl u.nd subJtclJI ranalns fr<1m 
Pltauo. 8Mdot, hi11 Mum and his guitar • . • ll aoad f!I J;c;use tor 
'4)n'le fa ntastic r;ultar work (CBS '3170> As uKUa l, Roau St. 
Plerre·s coutt>us Sleeve note-$ are jnteres,lrui and in1ormatlve on 
" Medilations 111 lndJ.an Sitar Muslc" ( MP-P 2lOU-ar1ui1es a re 
OEllAU!tATA CIIAUDHUJtl .u,d ..-AJVEZ KUAN. 

THE SUPREMES: .. Live al 
Lct11<Wn'a Talk Of Th(- Town" 
(Tamla Motown U17t) 

vy,oo man)' $On.gs Included here. 
I. on what I N:kANI as IL 

PoSIUvelv nntaUon1I album 
for me to lls1 them All. Mott 
tre $Pill UP Into tMd,le)' • l)'Pt 
~partme.nts. such as tbe rdr1s 
fantasltc readlnc or Beat.le nu.mber.s 
''Mlt.ftelle" and "Yesltrda)'". The 
Supf't'.mn "live", on what pro,·ed 
• knock-out and K"ll.out ca.bare• 
dtbm In LOndon. do raise tbe old 
Problem or lhl! klnd of albu.,u, 
You do lo~ &ome. of the cauaU11 
t.l'lill pOllSb of the o.rtglftal r«Ord• 
In.gs, Out you more than m.att up 
f or lhat by the atrnosphere, the 
Odd mlnake, lhe gcn~r·al ltclins: 
01 tk-ln1 prestnt a t a 1re11t t vtnl. 
TbtJ pe_rform • lot or thffr Holland, 
Dotltr•llollartd nun,_l)erS, of Whkh 
·'The Uappeolng" 5111t!I mJ Lai te 
bu t. 1'bt)' ,Hray lnlo lbt world 
or "Thc1roufhly Modern MIJ11t:" and 
"'8e4?0nd,1h nd Rose" with s,erf1:ct 
aplumb, Their "Wondtrful Wonder, 
rut" Is J1u:t that. Diana non •• In 
1uotrl11lve t1>rm on lbli album. 
but overall there Is a Jrtlt EPl.rU 
or ener8>'• cnth1Utam11 and sui>er• 
glossed PrttfeM lonall.sm. Ccrtatnlr J 
rate It one Of 1he be,u aJbum, 
I n • hint, Ions, k>a,: lime, Supreme 
I# dud rlfbl.- PJ, • * * * 

Ar.t,EN CO RNER ••nou.nd Amrn 
Com er" - Bend Me, Shape M•: 
JaQe RUmPel CrUIIJ.a1 Lovt. Mt' 
Ttbl'tl'r: In Tbt- Pedtd: Somelhin:; 
Yeu'we Ool; I Am An An&tl t8ut 
I t.'a11·t .. ,,n ExpN!S!'t'WI)' To \'OUI' 
HHtl; Good Tlmu: l,e.t The Good 
1'41,u::s Roll/ Feel So Cood: cu ·t 
Gt l Used To Lo11.ln1 You; L&.51 lfkl 
Feund: Cln Hoa,e; I Don·, Wans,a 
O~tU!IS I I/Amen (Denn SML 1121 
Sltreo). 

ONR or lhQse White R & Q,basecl 
LP·s whlch Is run or xooo. 
$0lld material. Alltioui:h Ille)' 

•ren'1 the n1os-1 progret1sive of 
Brltlt h ij rOUl)S, their aound l.s Pf<II· 
fl'Hiona1 enouJ;h lo have.- plen1y 
or apl)(lal - ceruJnlv Andy's volte 
has a plaintive srraJned quamy 
and lhe backlrn:s uci sometimes 
1rcmendou1. * * * * 

D IANA ROSS and the SUPREMES, their ' ' live" LP is a 
quick follow-up to their chart•topping "grHtest hits". 

\'lNCE HILL ••Merel Cherl-0" titled " WOOd Crtto" In hOnou.r of 
cMu.slc f'or Plea1ure MfP ttlS). AIU'tl ma n)' tr iumpht at the local 

Sf:\leRA L somcs here hnl" wtn 
issued as slrut1H - mostly un­
succtsn.illY. But Yhttt'S Vf-f· 

i lous Of tht Ned Mlller "l1'1Yl$1tle 
·run·· and Ray Pettnon:,1 "1 could 
H a,·c Lov~d Yau So W&ll" ar~ 
Jtrtut l - thill bl II ban:aln fQr lh<l 
no!llabm, HI who like Vin«'s bet• 
1Er•th.an~most voice. 

• * * AU~X W8.LSH AND HIS UANO. 
" Al Home'' <Cotumbla sex au• 

Rli:COR OEO - none too brl;htly 
- fn 8dlnl)Ur1fh lhlJ b a 
l)'()ltally swlnglm, s-et b)' a 

proud band th1\t dettes thci whims 
(If fa,ahlon. The wllde!l:t number Is 

Jau ch.1.b. It )'C>U ~nJoy gpJrlted 
drum.mini )'OU'II gel full value from 
the work of Lennie Uutina:s 
here.-o.c. * • * 

DAVE DEE, DOZ-V, 8£AXY, 
MICK ANO TICII " OOOBMT'' 
(Foa1an • Special SFL 13N2 
Stereo). 

TIIIS hai bC(!tl l!MI\H!.d before -
aJ ~•01.1 mitt.hi cxpca H s even 

beller in sllrto a nd conum.J 
some near-brilliant Ple«s or l>OP, 
penned b)' lluward•Blalktl>'. Tbc 
1.:nt11us1asm uo<I 1•roreu)ona1Jsm 01 
lilt/ kroup nualu: their records 11111 
1M1umJ QUllc: UP lo date. 

• * * * 

PIPAWK 
a new single by 

-A ua 
c) piano 

11Hiiii 
F12782 

She; Communication breakdown; Cry softly lonely one; 
Girl like mine; It takes one to know one; Just let me m~ke believe; 

Here comes the rain Baby; Th"t's a no no; 
Memories; Time to cry; Only alive; Just one time. 

e SHU 8357 
OHAU 8357 

' 12• stereo or mono 
LP record 
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reviewed by Peter Jones new singles reviewed by Peter Jones new revie wed by Peter Jones 

!DUI DIIIDI TD TBIS RIK'S SINDLBS 
JOHN WALKER 

l 'U Ke Your Haby TIHIJChl: Open 
TN D041r Romer (rlllliPI BP JIM). 
Tbl1 IJI a Bob 0)1IH SOllJ', ol 
eourse. J.,.a worlu1 it with a imall. 
grOQ *lrin,r, fta1Ur1na: H•••alla.n 
p.llar <I think) Pd the mood uf 
Lie number ¥e*-l'lll.5 to IUH hl.i 
n:lued and uimaJ 11t7ki, Rut llWN! 
are 11ftW'JI •Mn I ft:U I Hrt 114 
honl"H An)\Htd w&tlleut aeUII\I ... , . 
•-here. VOii &ry l:c !-- lbe cttolct, IS 
yours. f'Up: In Mrtlt: wars. I pttff'r 
IL 

CRART rRORARILITY 

THE STATUS QUO 
Blade VectJs Of Melancho11: To l.t(o 

1-.. r«. (Pye l74t7) CMn'l lbt.)' 11;c1 
fur 11-IUIIJll't': tUk:11 Yes. t t.cy dft, 
Hut Uaer a~,, hne a c,ali!lhcd 
front c. put on and thll l ',t f-,eJ 
!(Ure Ill f!\'f':r)' bit . , llkt l)' IC! r.rack 
lhc cbU1~ asv11Ckr. A Mike Ros&I 
IIOffl', with t oc>d lyr l«, and • 
c• nnlniclr rtCM!Ullve and comrucrdal 
metiwi,·. Pht!I .-1mm.lt:k. A hJt. F'HP: 
Autn, dbitl•cll,e. flut Ii bll 
la.boti rt.d. 

CHART C:8RTAINTV. 

JOHNN\' TILI.OTSON: Cabarel: If I Wn,i A RJC'h Man IMGM lstl). 
Johnny t1tes thli much•r«orde<l llhOw hit. at brutnect gp~ed-1 UJted 
II but f feel H'S tn the 6eld I bit late, • • • * 

TH.E INVAOERSt Stop Teadn1: Invaders At 1'be C1ndnl (C'ollambui 
Bl~ Beat OB ltt ) . Very, very KOOd, in a suuesuve ltlnd.t. way? ll's 

KC}l the f!Ol llr\R glrUe YOIC't", the ska-beat, the glmmlek,-ar>d I've a , ~ 1• 
lmc ll' II make the ,-r ado, w: lvcn a brt!!ak, * ~ * * * 

TH£ 8£1\KEl,E \' KITES: Han,- Up Clly; Mary-G~Round (Poll'dol' 
if1'2), Ooomy openlna, then a real b' bh1, brassy bruh s:rouo sou.nd 
with hl&h..fl.Ylng harmoniel, Ponde rous beat make• it ,co. Cood. * * * * 

WAYNE NEWTON! All 'lbe Tt.me: Ukc. Evnylbln,r Else (MGM HK) . 
Hhth•voioed and actually brilliant cabaret 1,1.ar • . • but thlf it rather 
a rouHne IOR.i and I fea r U won't RCt far, * * * * 

DEL SHANNON: Thlnkl•' II Oyer; Run.nl•' 011 Dack (Uberty LBF 
UN1). In a sense. lhls Js Del bac:k at his best. A biM:•runnlnt: commercial 
numbe.r, wllh a lillre ff.Me of sl.Yle. 'fbe S)()•·er builds well all the wa.Y­
if there ts JlUIUce It wm have 1he blR•volced one bac.k In the rec.konlng. 

**** f'LE1,:-rwooo MAC: 1:Uack Ma.sic Woman; n e Sun b Shlnh•~ { Dltie 
llortuin U ..SIJS). Very flne bluesy numoor. but stlll created with an eye 
(lfl lho c:harts. Thia Jl,rOIJP, le-d bf Peter Green. JOH ICNlll.t ,ounds tcnln11-
exceptlonal. In rac1. Could make II. * * * * * 

DEAN MAllTIN1 Ytltt'Ve S WI Cot A r late In My llur1; Old \'ellow 
Lino (J\eprlu, RS 2M'12). OIDO Ooe1n'1 Chango. 1'hls i.t a &OOd o le s ine, 
along piece. b ut there's that unmistakable sense of slYk! there . CouJd 
'° euUy hit tltt cha.ru . * * * * 

JACKIE TRENT ANO TONY HATCH : Tlllank \'011 F or tA,in,i: Me; 
Oon't SIGP Now (Pn 174&1). Romantkism t trlkes ualn. The u11ented 
duo wotlt over a son.a wh.lCb has tttmendOus simplicity 1.11d th is really 
could have that c:htrt lO\lc:h. Doth perform well . . . 11.nd Ifs • QoOd 

a rr.t.DACIIDCTI.I. * * * * 
HOGER WJUTTAX.ER: Ta lk To Tlille An~al1H M~ut.rade (Columbia 

OR 1314). The " Or. OoUll._,. piece performed with aplomb by Ro3- 1nd 
despJte OPPOalUon, 1h11 i• 1hc •on of lhlnJI, which could eaiily make the 
c:tiartt. Talklc rather than slnatt. but a lot of charm. * * * * 

TRE INCREDIBLE STRING HAND: PabtdnK Box; No Sle~p Ulffs 
f'Elelltra E JCSN '5tll). I thlnk a very talent~ scene he~. • •ith gOO<I 

JfWtu, slmpllc;-Jl)' and charm. Nol wre: if the song Is commercial ao 
we sh.all t-eave It! HU.l th.I• one really eouJd srow Qfl )'OU. * * * * * 

JOHN OROMLE\': Wllat A Wo1nu Does; My My (Pobdor HlU). 
Manchester-based fo lk slnae.r. with a Jot hai,penJn, for tum, and thia 
Kenne and s tvus.11 treauru:nt could wln tbrouM,h. very icoo4 1n e\·ery 
lenllt, ll#P(!cially o n the mtilodJc: llldO, • • • • * 

THE OFFICIAL LITILE RICHARD FAN CLUB 
Address: 74 Roberts Road, Belgrave, Leicester, Leics. 
Joint Presidents: Derck and Veronica Day, 
Vice-president: Tcz Courtney, 
Founded: October 1963. 
Current membership: 252. 
Sub1<:rlpllon rates (per year): UK-7s, 6d.; Overseas-lOs. 

REMARKS: Few fan organisations can claim to have so 
che<iuered a pedigree as that or the Little Richard Fan 

Club-a club which. since the <time of its original formation 
back In the heyday of rock "n' roll, hai been beset with 
every kind o{ fan club mi.sfortune from falling membership 
figures to complete changes of management and even total 
disbandment. Nowadays, however, under the most capable 
guidance or husband and wife team Derek and Veronica 
Day (which It has enJoyed for the past three years or so). 
it can Justly pride Itself upon being one of the ,most active, 
worthwhile and smoothly run clubs in the country, 

Without douW, the most consiirtently amatil'I.I feature of the Club 1s 
its ablUt>' 10 prod\lce every two months a. 18-20 page, l:nte.rea:t-crainm~ 
muai-1.ne In soit.e OI tM' ever ac.•ute ah.ort&g~ of ,,erlfi41.bJe newt -concern• 
tnx mcha.rd'& acuvttles.. Known u " The Pt<nnlnu1.n Nuws", die ,ru,a:;a.tlnc 
I• • run of lblormallon not only f()r R ichar d '• toltowen bu1 a ll rock 
ran,. Jnclu.dlnK amon(llt ltt resruJar aunctions l\lth items u tM Pe.nnirn•n 
1'op T• ·enty (oompUed from members· own currenl favourite L.R. tracb); 
Counney•, Corner (a ne w• 1tnd <:osnment cotumn inclsJvel)' served up bY 
VJt.:e.preaident 1'et Courtney), lhe Recol'di For Sale sec:Uon (Rock, Bwt:J 
and Count ry d111c:s onl.Y, or c:ourte> and a lengthy round•u.p of o(!wa from 
abroad suppllcd by the magnlne'a live oversea, s pecial correJPOndt nll. 
With \Mae, and otti-cr ie.ss i mmediately obvious menu ,uch u Its 
Invariably punctual aootaranc. and proudy record of unftJ»cblng honesty, 
·" t"he Penniman News" akme can ftlrb• be u.id to be weU woro1 tbe 
Club ·s prt<;e ~ admJSIIOD, 

Other artlc:ka c ac:.IUllvt b' avaJJ.t.ble to mornbetr'I of the ClUb (In 
ad4Hfon 10 the membersbJp urd, photograph, bioarapblt al d>.ta. a.od dltcO· 
Jtraphy with which each member is promtpb' eciulppe4 UP(ln Johiina> 
inc:lude Old and rare phoeo,graoh.s dating from the Creat Roek Era and 
Imported copies Clf RJchard's hard· to-ge1 dilCI, the m()St oos,uJa.r current 
ti.ample of Which btlDII hi.I ultra•Karce .. ,.rn In Love As.aln" slnskl on 
the Little Star label, All may be pUrcha1111d by mcmben a t very rea.lOfl• 
able cost, 

Members WIShlng 10 mee, RJc:hard wti.eo he l.s on wur are. of course, 
asaured of an o verwbeJmln1lY warn, recepuon-once they ba.ve managed. 
etlher by :trnD11ecment. IQenuJ!y or llhffr persl!itan,c,.--e, to ,naJte tlie all• 
1mp0rtan1 lnltJal COAtact. 1-'or, .. ow, Club PolnLW out, whllst the member• 
5bip card can ~ e11remety ueeful u prool of ld0nll1y, U In no wu 
,c:u.araotees the holder an audience with Richard ldnce the authority to 
aunt this l'e&l& solely with those tioa.ncially tnvolved with bis appearar1ces. 

As a final word on tbe subJcc:t or oersonal meetinss, 1oc:1oontalb', 
Oerek and Veronica <not to mc:oUon tlu:ilr baby .on. JUcbard Wa)'ne> 
W'OUld Uke ll known lbat lhlY are alWl)'S deUahlcd to rc«.IYO vt,lls rrorn 
mcmben or the Club who happen to be In th~ Le.iNSter area. 

As • mere c lance at a.1mos1 a.ny week·, U:tlel'.r1 P'&I(! wlll ampl.Y 
te&UfY. R oc:t ra1111 In stner&l have a rare talent for IIUPPIYing Record 
Mlrroc vtlth red meat COP>' (written, more often lh&n not. witb app.tO• 
prltely coloured lnl:). So 11 was no HrUt aurprlse to ftnd that H.lcbard' s 
hmt are u el0Qucn1 u an.y when It comf!IJ to H tolling the virtues 
of thelr Club. 

Robin MarshaU. of 38 Bun Road. Great Comard. Suffo lk. Is Just one 
• member who expresses htl enlbuaJum fn hO un« rta.h1 terms. Sta tes 

Robin: ··1 am proud to belottJJ to lhe f" an Club of 110 a:reat an arus1e 
u Ll1tle Richard and think that Ve.rontca and Derele are dolnt11 a lrub' 
mairnlllcent Job Jn runninK It IO we ll." 

Wl\tlst lon.,r-i.-enJna me,mber JOhn AUen, who lives a t 136 Renfrew 
Strttt, C l.u~o-.·. C.3.. ex»ands the theme of Oereli: and veroruca•s conlrJbu• 
1ton to the CluU•a succes11 tbPS: .. , have bun a membtr ot lh.e Utile 
Richa rd Pan Club for man)' year• 1.nd have never bNn more plea.sed 

THE BACHELORS 
TIie Unk:Om; You've Get To Say 

Wo' ~ Throu,dl (Occu r: fflS7) The 
Da cllelor, here hi tb~lr belt ~Jued 
rtMOd aJ Ibo recite what 15 
vtt111ally • liit c,f anbn1ls , Own 
and now, and PO!nt fHII th.al the 
unloom IJ actuatly lt.e lo\'tllcJt of 
thiem all, \\'rUte,11 by Shel Silver• 

ll lefll , lf'J • charDl.lnlc HIile 500IC. 
notbtna m,u:h to II, but l'n M>m(' 
doubt wbeUler It Is J ln>nJt t'nough 
to be • realb bl.x hU, f1ip : A 
S('lr • pfflffd balJAd dOOfl with 
Pt.NOllallty. 

CHART PH0flA81LlTY. 

THE BEE GEES 
Jumbo; The SLngtr Sane Th.­

Soa« CPotrcklr), l 'ttmendous - but 
11urprifln1. Fant or au •'Slnst' r .. 
WH to be Ille 'A' •ldt' and ' 
lhol.lalt II • liUDerb produtt.iml. a 
lovely son,: ud • beauutuJ per , 
formanct. Said 50. 100. Then, 111 
lht' fH t momtnt, II WH •wilt.heel 
. • • ~ my rt'\lleW fur 11111 M'et'.ll 
had to ~ PUlk'!d 0111, "Jumbo" I.II 
a cbanae or litY1f'. r-attit.r c.,m,,Jc,.,i:, 
well•w<1rded 100 wllll icoine .rrrat 
off•~a.t d 1.1.nn~ In tempo and in 
iwund. An eye-opener, t,"OnS-ldt rli11t 
lbelr cartler s l11,:·1e work. But tn 
tn,th I SIUI prefer "Sln1rr'" Whic h 
b one of thou mas!ll\' f' ,,rc,duc• 
t lon,. 

MASSIVE SEl,.LEll. 

GENE PITNEY 
Somt.•ht.re In Tbe Caunlry; 

I.one))' Driller CSlattt l., l'l ss !lt2) 
Mu11t be honed - don't rate t hlS 
tbe hl,ghts t ln Polcnll1I pf reC"tbl 
Pft11e)'"$. suu. U1erc wert' tbose 
~aln~t IILI hu l r.111~1... ' " whtrl" 
are •c. Thl<1 Is n41,·cr1hclelis t1 
hhi:h • poll~bNI pmducllan and 
a.rrarutemt.rit. a lld the \'OUI per• 
lurma ace •a.mmtr!I hamt. Jmt I.bat 
I don.'I tJlltlk U JO lmtuedlalt l)' 
~ unmercf1J H IOml'l .,, hl1. 
We.komt , an.rwa.Y. Cme - now 
bae:k btn:. Yl!p : Go to Uui lop 
1,ldt - and )'UU'\'C \'al'Ut on tht 
flip, loo, Flnft. 

CHART CEHTAINTY. 

VIKKI CARR 
No suu Today: She'll OCI T~rt 

(LlberlY Ln•· tSOlt) ('arr llt'tnff" 
h.ne gon(': up - and Utc:rei·• • 
C:hlnt(' tb1t va.11:1 al'IIO Wtll ... 
up . •. th(' r.hart.!i, II l!lh 'I rtallY 
U t!Offlfflt.rcial 11' "It Mu~, l\e 
IUm.", alas , b1.1l t tw-',i her,- now. 
wHh all 1hr emolloh •tilflJl for 
bu a r.aln • • • and 1hl1& lllt0uk1 al 
lost nlbblt. at lbe ('haru. Sb<''$ 
one of 1i.oM. CIU S li-ln,i:~n ... ., 
arc never de-scrtbN1 a, s cauatt, Th'" 
15 a buullful ballad, Fllp: DtM'"Sn't 
• t.e ,, .. wtU1 

CHART POSSIUILITY. 

BILLY FURY 
SIIIY nor Blue: One Mlnule 

w • .-an {Parl4>ptwlnft R SGli. BUI 
on I Dav'd Dewie SORI' and It's 
rrwtt tbl.lt 10,alt)' whk:'h llU me 
COIRm("Ddln& I.his bls ballad .. 1'rtnt• 
~ttdau., ar ranacnl<'nl, wllh BlllY 
t hlllflK CID ICIP fo rm, 011:ay. I kMW tie·, no r.har1 ee.rtalntJ tbtk day11 
but 511,el)' I IClod prodlll"UQn, per­
fol'm.aoce a nd number cou111t far 
someU1lJ1II Strini~. boomfnJ' drumi., 
braH bit, • • • • l(Ulth o r real 
CIUS tat.re , F lip : Gtntle r and a 
~ Gee son,:. wblth mt'a,ns class,· 
Jtm.Plk:Uy . 

("HART PROUAllll.lTY. 

THE HERD 
I Don'I waru our Loria, To Die: 

Our F aJr1 Talll •Fontana TF t2.SL 
1111.J lie much more Jlke It for thl' 
Hf'Nf. A bO)'•Jrlrl story-lhtt" ... he 
Pin~ the tldd but really 1011:11 for 
Ont s p,eelal Cblclt ... and thty•,·e 
e N'.attd a IIOrl m l'O(li:.,btu('.b(!-Al 
Hund IO R>UQd It all off. No bl« 
orclle5tra Just lht boys ~ a.nd fl 
1111dtrllnes the.lr actual ruuslclan ­
JhlP. 11'• 801 Jn1tant appul a.ad 
ln1tHI power. II mutt be ,·ery bla 
tndietd, Flip, By Messn. Ociwn and 
Frampton, futures trumool earh' 
on, lht.n .mo,·u rra« fuUy tntu a 
pacer 1ttm. 

MASSI\' £ SELLER 

BARBARA RUSKIN: IS nus AIIOlllt r Way'/ Tbe Nldlt Of Tile Spanlllll 
TI.J:bl•llwe w a.lktr cPulupb"oe n u:as,. Love nwicwtrnt a Barbara record 
·co, she ~JlKS welt, wri te.a weJJ, looks weU and everylhJJ\8 . even without 
a 1111 so fa r, ahtfa • favou rite Of mliw . , . illnd thJs Uve.s up t i> MY 

hopet. * * * * 

LITTLE RICHARD-pie cour<e,y fan club. 

than at the way ft is run a t the moment by Verordca and Otrtll:. 
" They reall.Y are comP~tel.Y dedicated to Richard, and their ma,azJne 

•n1,ci Pt:nnim&n Ne ws·. i• a mutero&ece-fuU Of are-11 luformauon on 
Richard a.nd anleles on ob,scure k oct anlatt'I which would nevu othtr• 
WIN COfflt!. 10 U.ght. 

" NothJn, is too much trouble fo r Veronica &nd oerele, rmm .,,._.erlns 
ouerlcs to lmporUrm rare dlsc on behalf of manbers. and I c.an honhUY 
sa.Y tbat the Club l!> 1be best 7s. 6d, worth I've ever had." 

Rut l.ltrllaPS the m ost QIOWlng t,trals,e of • II tor lhe Club and Its 
Preaidenta comea from LA>ndon membor 1'ed DybaU, of 104 Amesbury 
Aven~. St~.atham Hill, S .W.2. Ted wboleheartN11¥ t ndona the poJ>Ular 
verdict on 1bt h.lgh 11arH1ard Of e tnctency with which the Ctub Is nm 
a nd adds: " One o~r thing wllkh we should th.nit JX>rele and Veronica 
for Is the fact that the Club doein·t plar th.e old tune ot 'our boy ts lbe 
iueatcir , Mr. a nd Mr•. ou11 record revtewr. tfpec1ally of Rfobud·s 
dlac., aro ex1remc,_ly honest, even to lbe POlnt where they aa.ld that 
t~Y could 6Dd n<>thlnl( a1 all to recommt nd hJt U.S., Moct,ern single 
' Baby What Y1i-u Wanl Me To oo-. 

'Ibey also OPtU,te what ,11 Ht~rall.y a l4-hour quer.Y answering servJce , 
can $1.IPOIV tt pe.r cen, or Rleba.rd's cli.scs new, and compile a marvel.ll)uslY 
well,baJanced munfno •hlch alwan 11rr1ves dead on 1chedl.lte, 

" With the help of D'lr rno.1 able Vk:o•pl"ffident Tei CourlMY (who 
l.!1 a walllJnK encyclopaedia on rock •n• roll, thousb be won' t a4mh It>. 
the DaYS will. I k.now, be runnlne th,e Club for many .Ytars to con1e. 
And I'll be rla'b there w1u1 them beea.\Sle, u rar as I'm concerned, 
for the prke of ,0 faAa lhe re just aJn't no tlner .e.rvlce! •• 

ALAN STINTON 

THE AMERICAN 
BREED 

Green Ught: Don't II 
~lake Vou Cry (Dot 101). 
I prefer this to the British 
co,·er ,•erslon-and runnily 
ett.ough, this record sounds 
more llko the Atnen Cor• 
ner's cover or the Breed's 
last hit "Bend Me Shape 
~le .. than 0 1cir 0"'" orig• 
lnal. This Is a (rant.le neo• 
rocker, wUh Pounding bass 
line, Intense v~al and 
catchy teen beat lyrics. 
Could go, if it gels the 
ne.,e.,sary BBC pluKs. Flip 
is more sta ndard and 
routine. 

CHART PROBABILITY 

9 

THB UNION GAr Youns Girt; I'm LOtln.a \ ' OU tCUS SH,$). 
R.:it!Mtr Ill atmospheric beat bJl llad bere:, with plcinlf (If 11pl)H l. 
Nice me.Uow vocal sound by Oa.ry Plunkett, * * * * 

WlLUE MITCflltl.J~ Soul Sert'nade; BuJttr Browne UM'ldoa Hl,U 
llllti). Thi5 IIOf)Ular rou1 iostn.iment.al ii already tn the v ,s. Chllrl!i 
- thilll Is a runky re11dcrlRg of tl1e tui,eful rnedlum 1,ace ittm, 

* * * * 
TH£ BALLOON FARM A QtltS1km or Temperature; H1111ln· For 

Yoar Love (Lonclon ULP Ht&S•, Gimm.Icky beater without much 
ortg1113lltY ex«pt ro r the %>alloc•11•Wte uulses. t:hll the au rowt<'I 
production I.I reuon11ble. * * * 

HARPERS BIZ.ARRE Cotton Candy Sandman; Vlrtdnla Cil>' 
, w a mer Rro11. WB 1171). A venllt br C!~lhY cil't'ort rM m thl" l}turre 
- It ·s 1llet1nn1 ;ind lnc:onrruous. I 11\IPJJ()Se it tuuld tie II hit. but 
u sounds Just a bit too quiet. * * * 
Dill, HAILEY AND HIS t:OM~TS 

(We'r~ Co:ntHl) Rock Al"OUlid 1'bt t'loc:t; Shake, Hall.It & H.oU 
(MCA MU 1113). 

111-e record U1a1 "star ted II 1111'• - but It rull3,• 001<:!S Miund 
lh,in, Vel')' tamlll:ir $,Clllnd , FIIJ) WI.II lilll' ll tlri;t hll. 

* • * * 
WILSON 1"'1CKE1T 

1'bal Klhd 01 LUvto: l ' v~ A 1.Al1q< Wa7 f AUanu,c $1141731, 
c,tchY beater frClm 111ck~H. • nd a Il l('<' diiC"olh(l<IUe- 11ound 

Will\Oul very PlllCb thal' 11 IM'W Somt fUllk)' i!Uftar wort 1n1rud~'i. 

• * * 
JOHN PRBO ANO HIS Pl.AYtun• HAND 

Ho Hey nunny; NQ l,etl«!r Tod11y <P re lnl. 1N UU3), 
Paisl, lro.110(' and laC'khtll a lt110.11t fVt'.r)'ll1l1Jf( 11'181 tna(ki "Judy In 

OUl"'uik" aood. Probanh· ,ml tl \'~n a hit, 

* * 
AURTHUR CONLEY 

F un.tr Slrtt.t; Put our l .ov" ·ro.1oitlk!r CAllantk SMl7)t. 
A dafK"O item fn1m ArOtur ..-·Uh mi,ro o rlich1a11ty tha11 mOli1 

well produced with a bubbly Oll('kiftM and not !IO mu~l1 Sam 
C~ke 1nRucnn?. 

* * • 
TONY BENNETI' 

A Fool Of f'l)OIJ: Tb~ Ckirt· 0 1 
Love ccns SJ'lt> Tony ""'"' o''"'' 
a f('• • 11m.1uetn 111,ouund rni,fl' 
admlrtts -..•b(:ri be vi~lltd ~Crt' , 'Poh• 
- I' m sold tntlrcl.)' nn th~ wa.>· 
be talks lfrlt5 by tbe f.Ctu.ft' of 
I.ht, VOW(') lhd C'On j011.al,1 and l1IL<1 
II rti hl in lhti mlcl,rlJI', vrhiC'h b 
a falr o ld C'oll~C't-!on (lf dithf'!I, 
This ;wfn.11.11 . • . madly, bul In 
rull o ntrol. and I pre:ftr It 111 
the Oft,,r('J)t'Utid "San Pran.51(1)'• 
•ttnt'i of Mr. n . He Ill ocell4!nl. 
Fl~p: An .. dk! whk lil ualn ~wlnu. 

CHART PROBABlt.lTY. 

PAUL REVERE AND 
THE RAIDERS 

Too Jlludl Ta.lie: HHDtllln, ''8 
tCDS ~NI. Once a,atn I take a 
cbance and tip this outs«.ndln.l 
Ame.rlc:an frOUP to mak'e II, flnall y, 
here. Once acaln. they crea1e th.al 
crisp aad Jor<'dtd Mund bcbiud 
Mart: Lindsay - and '" 111attrh1I 
h dta.rl y fffflRltt'Clal. Yt-1 lh(•Y' 
d:o 11111• always, WIUMIUI rtHllln,c 
thttr u.s. 511CteUCII here. Welrd, 
but that's llttt , Hetot Lids Is a bll. 
f"IJp: EouallY foretful. 

CHAltT POSSIQIUTY. 

TUE S UNSHINE t'OllPAN\' llru 

ciurly a mos.t profess:lonal awl 
eff.Clent lot - their " l.ook, 

Here Comes The sun" (L4bem· 
1.5060) IS smoolh, vi' elt,ha rmonlSl'CI 
but, in thft ena, a ttlf1e borhl~ 
Lahn,ver,lol'I or "Puppet On A 
Slrlm1" from PANCHO G-ONZAJ.ES 
< l'JjOO Ooo rcw oss,, wilh B 101 of 
drh •lntt fOr('(l& in tht arran~emen1 
J>"ablc- about "T~ Unicorn" frtlm 
the UUSU ROVERS, a wor)1Mravitl• 
llmi founome who ,re slron.c on 
perwn.ili ty CMCA MU 1011) , $rot• 
1i~h son).:•alllr R OO D\' M cNBI L 
eon,es up wi lh * rather intensc­
''The LO\'tlf .LIS:S Of IPVtrflCli~" 
(CBS S3SI), J)IUHnl bul nut ,or 
1hti Ch• rt&, J>"o lkllf!)' In I M!nk· 
.. Wha1ev~r Makes V()U Thlnl:" 
(F.tneuld MO 109,l). by ttKlt\N 
COLL ANO THI;: LAffERMli:N, bill 
really IIH' accent is mort <in 
cou ntry musk . 

"Thfl R:idlO Sonic·" b)' TIIF. 
PAJlADf: (A and M AMS 720) ts 
all perky a nd thlrPY and powerful 
In (Jar1JJ - not much. I'd gay . 
bl.II tho b HIC ct,ftru~ Is rllll1('-r 
catchy, From COLOURS OF' LOVF: : 
" I' m A Tra in" (P~e One POF 
060) , very lwanKy and blslc. but 
I fear too com plex to mile 1nuch 
pro.:rcu - not p(6Ve •~ wr<111~­
J au flau1~11 RERBIK MANN d(lt''l 
" Uncha.in Mv Heut" <A and M 
711)) with a POP.modern b1teklo~ awt 
it rulatere: tlro,nglY. From JOS 
l.t;DINGUAM: "Love 1.5 A T1))'" 
(P)'e 17"98). euUa r-baclled a ,:-o 
siory.Un(I and l-:C.ntly folt sey, JAC'KY 

THE FOUR SEASONS 
Wlb YOII I.OVt life Tomorn,wl 

Sllhl,uet&ts (llbJUl)I ,oF JQI), Try• 
tq 10 ltttP m1 ru11un1 11M-hlu 
out o( 11, lbb revlval of lhe (;l)ffln, 
Kln.r son,: i«inN to inr. a tt:rt ror 
the t'bat1s, Oea11tllully, h1def'd won• 
dNNIIY, arraiucd. II bas t 'rankk' 
\'ant 40lnt the Qa let bit~ and 1hr,11 
tht olben ec,mlna In @n lhf'lr 
m•nslff ~armon1 Sct'11e. A 10,·cly 
WftlJ •nd a kwely prochtnm11, F'Uv: 
Su,er...._lui a nd Susonal nvlnl, 

C'UART PROBABII.IT\' 

TONY COLTON 
I• Tbe World 01 Marnie Orum • 

bl.I: Whe Ill Stie. ,rohambla OU 
ae.u Here we ,u-,. Pr•hie d~1•u1, 
hHtlf, 1 think Tony I;; fa) a fl~ 
t ln,rer and Cb) a fJne: song.writer 
- aJc,n,: with nay Smhh. Hut 
U.e~·11 no bl.fl• ht're - I bellr.,·e 
that 0 11$ n:t'Ord, 11ilv~n a hit of 
4ff•laY suPOOrl. could be a mu$h-e 
hit. ll"S RMI04r , well . wr1ttt n , 
be .. ur»Uy tent...Ue4 and dots •ttat 
ta; .tnown a!I ••• ttl ·• f•r me. 
E•ceU,rnt. Ftfp: A Jan•tnftuC'nc;<'fi 
ltrm ud anln well .un.J, 

CHART PROIIABll,ITV. 

slnat the unusual "White Hon;es" 
(Pl11Up,s HP 1441> wl1h breathy tm• 
thustum . , th\\ wrt of v1.11ce 
I'd I.Ike 10 mtoet the owne.r or . 
hint. hint. hint! t~rom TH E t-s·e. 
Sf.:T: ··wt1, t can I Do" (Pye Int. 
2$4S?), atm~t WIidiy blUt!JI)' and 
n 1•IIY •n eK1t,il andJnu ntle11110 -
lhmt~h nol ne-ct""H.1.rJI)' eomm<'rcia.l 
rhcht MW M4l, I Ul,()U'(hl ii 1-':rtat! 
MARJANNF.? OAU,JOUR (Columbia 
OB 837S) ••.. nl('(! m elody. I llke 
lm1nen.sel>• the version i,f "When 
Tbf.re•is Love In Y11iur Heart" by 
DOROTflV S OUIRES (11r t-sidcnt PT 
UIS), • n,ar\'ellous dnacr who car, 
nutrltlP ,n available rlv.111 wh-011 It 
comes 10 dnm•tlc interprt1at1on of 
J)'fles-40 hO(le it ~tlS AWi)'. 

" ),hnchest.er and LtverPOOI" by 
PINKY AND TJl8 FEU.AS fDcet' a 
~ 12743) l.s an unus ual M>M, dtdl, 
cated 1.0 s tm;lnt.: th(! praJsei; of 
thoae cUJes - nice cf1unky beai, 
A IIOUits· IOU~ " Charlie And Prod" 
~Sta teside ss 2101) is wen dont} b)' 
TH£ RLAOF.S OF CRASS , - a 
s ton ·-lint sc>rt of 10nf( which St!S• 
tains Jnterttl. 

PIPALUK 
a new single by 

IINI r;\ 
IIIIICII 

~ 
piano 

Mill 
F127'2 
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Jr,iu•phln.;, lM)'I(', 17, 3 s,. Mary'Jt 
V'l.11.~r. Hrl1thton, S1i1s11u. Stars and 
lfl)bb~S - Troso, Rf« Presley, 
(Uhl Rf!ddlnJI,, TN•melCM's. Bu>'•• 
n :c.,rd.l, palnlln,a, film11 . Would like 
Pfft•Plll . 

• -
1-'alric'IC Me<.,nnn. tl. l l C:rt-11:un 
~roadway, I.A'lnlhtttde rr)'. N. lrt l.•lld. 
Star• and ffnbbk!11 - 1-Jhlli, UtaUei. 
Dav" Dee. lfo)' Orbbo n, Elvts ft'tap 
bot,lcll , reri,rcb, Blvb bnnt'h t,:adr.r. 
ff lm11, 1dr'Loi, Manc.lW!litt'r Unllfld , 

READERS' CLUB 

~1a11f11lav r-h rt4:tll, 21. Komt'nll.lu•tm 
uu n r1nd 1'11 Had l .a ff• :n,. f"lt.C'h .• ., 
s10,·11kf a. Stars aOd H•~bbles - Tum 
Jon""· tan;, T'raveUh1ic, f;xc1111uce 
,•1s11 In England and lh,1,'tSla. 

Katuina Btri'QUISt, 1'i , 1\inaJ-U11-n 11s. t..ule,cl Ii, Swe(ltn. Stan and 
Hobbit.II - t ' ranC'l!l Hird>', Spencer 
Davia. MlrlieUe l\tatl'llt.u , Supl'l'mt',., 
f'Ums. clolho, 

Graham llu01n1M1m, io. r / 11 54 
H-u w1ck Aveuue, Ensl)ury Partc, 
Ut)UrtU~ntouth, Hamplihl~ Stars and 
lh•bblt'S StOlt EI\JC.I, Nice. 
Sr1rnv1a. ( ' rt•ni. Onn Shinn, S4)ul 
Ao111111l,, Rod Strwart, Cullarist 
Ma11ri<'t1 C.rdt' ll,rholufl:"tlllPbY, )U.'l . 
l'Hdln,c, palnling. wondcr!ntr whllt 
tu111 hap~nt'd lo Oon Shinn and 
SOul Aienc.s? 

Juf'I Oi>trl.!:l'law. 17. UI Skaaen 
Court. 6ollon. 1,.anc!li. Stu~ and 
llnbtiles - Amen Cor1:1e r, Small 
P•ctli, lterd. Pounoat 'ons, Gart'lh 
Hobln:w.n. A.-dy f'11.lrweattttr-Low·. 
bo)'ll, C".Ollf:t' l ln 1t 11h: Of Amell 
('t.t rn(' r, writl11,r If• pe:n-pab, 

Nod Farrell, :U, 18 S wc,rd Slrtel. 
N.C.H .. 011blln 1. Slant an,d Hobbles 
- uu,~. Slont11, Small Fa(«, 
Herd, l•:!\lh('r and Abl Ofa.rlm. 
l'tiP show, danclruc-. rea d Rteof'(I 
Mirror. 

Au,lrr)' Reubrn. 11. ~• e,·eh'n 
C:m1rt. " mhUNII R11ad. llaf'lino E,8. 
Star,i and Hobbte!li - Amen Comrr. 
Small Pace$. Jim I Ht ndrh: 
E ~oerkn<'e, Herd. Uo11yi. film~. pop, 

Martan l'C,l.sovcr. 14, 4 Sblrburn 
Garden11, C•nelly J, Oontu lt'"I', 
V«1rb. Sta,-. and Uobbte"!I - E 1'1l\, 
hu.1'.'h & 111, Lovin' Spi,onful. Kc:Uh 
Wc~I. C-cill,e(tlnx ITCOMJI (pop) ' 
nadrrut, I would Uke • bOJ' Pt.M·P•I 
ue 17 or u,•e r. 

Annl' June,. U, ! l'l llll Lla.rtfalr, 
Uanfa l.r• l'W'U, Antclft11e ,·. N. Walt:il. 
S1ar11 11nd HObbl(L" - Herm1n's 
111'.'rmus. Donovan, su~tui; Quo. 
t>andnJ, swlmmfnr. lravt.Ulng:. I 
WIii allswtr all lellen. 

Rar mood Robt':Tll , I!. UIS 
OottheJler Ave.nue, lhWlllOti', 
2ltt7, Mat')'land, U.S.A. SIU$ and 
Hobblt!s - Punlde Vaughan, Elvls 
l'red l'.')'. MttWr C)'t'"' rat:ln,c, 
C'heJ'Ulll lry, 

l'e l tr SOCIH.n. 17, Neralovkt. 114/1 
Internal. AHr Mt lnlle, C1tttlCl.!I• 
lovald11. Slar11 and llobbt.!i. - Sport, 
vot, mu!ll(' , &>rtll J> women. thutrt:. 
rums. 

' READER~' CLUB' COUPON NO. 2 WILL BE PRINTED 
WHEN ALL NO. I COUPONS HAVE BEEN PUBLISHED. 
ANYONE WHO HAS PREVIOUSLY SENT IN A PHOTO· 
GRAPH AND IT HAS NOT BEE N PUBLISHED IS 
ADVISED TO USE A NUMBERED COUPON. 

RECORD MIRROR , WHk ending March 30th . 1968 

• 

R£rAR/\TA and lht l).t-lrOll!I -
11n unu"ual 11a1nf' for th~ 
l h.rtt 1111m(ll t'~ Of PU1t'hr1tude 

plC!IUft'd hen•, Rcp1ra111 I~ aCIUllill )' 
tl'l,r mlddl~ n ame: of MUY AlfM' , 
IM' lhth-SOIU(' 'S leaMr. Oflt'1t11' 
W'I S CbOStll durtn~ • Pf'tl.Od whf'n 
••Del" wait lh4' ln•lhlnJt am ona 
11nmp name,, Ther wril t- niu <"h 
etf lhtlr own materl•I, do Mar)', 
t.orralne MHlfllt 11ncl Nant tlit' 
Lk"arl, Thf'Y ,r:rew up In 8r'IJ41kbn, 
w l'.'nt 1n the ~•me st"hooh:. Tht'1 
art' t't1rrt:11tly matrtcu.haUn_g a1 
Brookly n Cull r. ,t c>. And lhrr are rl"• 
coNled b)' Bill and Ste,•e Je romt, 
ex«11ll~C':ll of Ru1 Good Prochlit' · 
Uoni. . 

A di11e , j,)tkt.)' for a 1'.'hHII'.' now 
- 1houih he u :ted to bf a ,ournallst 
oUm re,•lews. Rus.«u cuv11rag1;, 
rtl'.'et rd reviews.• •ltd us ed W bf' 
a bus PIIYPt WUh II Jan 1ruup. 
N• ml" Is f.!d Stewart, ruuy.nanuicl 
EdWH'CI Stewart Mainw.,ln,c, who 
deve.lOSM"d his dtu:.Jockeylng p,er, 
s<1n111ty ,•la Radlci London • • • 
Stewpol. llod hi!! Kiri.friend Myrtle. 
HI~ " Juntor Chute,· cm Saturdos 
and Sund.1>·11 (Hadlo OIU') I!' 
currrntly ra tf'd s~cond,bl.J[itt~I H6C' 
rf'quts1 s haw•, 1'Mre·11 mc,rC' un the 
wa1o· ror }:;cl, but mt IIP8 arc soled 
for tt.t moment. Eds a AO«'tr ra.u 
(Everton) • nd ac:tua.Uy .11peaks 
Ch lnco,.t,e. \o\' hlth uplalm, ,,_,me of 
the mu1le r-ln s;11 1''11'.' hu rt! Imm 
him at our lo<'al. d e Rtm•• ahd 
at sum.ford Hrlda:,. 

They ball from Lh•erpool - th.al IOt.'ftdlllr)' c-U)' nf be• t musl(' an,I lhtJr 
ln!.ertt ts are. a,s varttd as lbc!lr kM>k-l. IJ.trnlt. a.nd lhf nuu. nand art. a 
IIYt>I)' and talrnlrd b11nch «If mu!llt'ID.OX • ·ho h a,·e bf't.n ICl«t:lh!tr llll II 

nwsk:a.l unJI for 0'11'.'r •bi monthf ahd thrr•ve de lla l'll('(t p a. tN,ns st the 
r.tarauee and PIU 'bO)' t' IUb.\l . Pl'!fdut.tr Noel Walkt r W;t)i a llrat l ed to lbt lr 
brtal'lt bappy ~tllld •od stxned lhtm to Utr:lim wllh whum lhit'Y have 
tbelr 6rs1 rtcord relun " Ucm'I Knoell H". 

Htre come t lrle Mersos ag11n. A.aaln? We.II, 11'11 
bfen a Year J latct, Hllly KlnJ!iky and Ton"\', Crane 
\lo't:.rt out on f't'$11rd - and ttitlr new one ••p,:n,ny In 
My l~ler.t" (Fontan.a, hH ,_11., c:11.art !IC'IUDd aboul it. 
Armed with a new manager ( Hal C•rter) and a new 
o,n1, tht?Y"re muc-h liappltr nuwad•"· 1neklen1au,., 
clalrvoyan1 Mauriee Woodruff' pred.~ J lhal lhe dL« 
will be I bl,c lllt, lll&l lbe,' 11 IIOOn bave • b~ otrer 
rrom Amtrtca and ltlal &her'U e11t,ntually both btcoatC! 
uto". "Pf!na1·• was wr tuen by Jimmy Gamptwll. 
a member or lbc Llvt'tPOOI SrctUP urd. · ruruotr. 

Tht 1-::nd are a 1m>up wbo h.u e quite a bit 1olng for 
tbem. " '11111 wUh bdns dlliC-et\·ttf!d and «1'(M1mcd b)' 
HIU Wyman and bni"" already had one hJt tn Sp.ain! 
Tbe h.Jt was f.Omtlhin,1 of u af'ddt-nl havift#: 111arted 
Ille, as • privalt r,~,dt~ made by the group and 
l ater plektd up 1>1 • ~tnl from Spain wtlh an or 
tor S6mtth.L11~ dlfft rt'nt DIii W1a1a11 howt'Vtr had 
a lrtad)' hord lhe lUOIIP t,atk'tn.(C Ellllc- Brooks In 
tabartt - ''I Utou.ghl lhrf had a ,·ery l!i(IOd stut 
sound," u ys: Rm " and lt:OOd pttSt:ntaUon u we·u. 
TIM! lhU'l,c ttuu OCC''1Trtd h~ mt: was tbal. in Ume. 
they could in&ke \'f'ry tcOOd re~rds." RIii ma.de 
~t.l'f' r•I 1rlp11 lo Spain t.1 see lhe 3,oup work. ta.l.ll 
ovn record.Ing plam and bt1 11nally u me up wlUt 
"Sbadts Of Orange" • ·rllltn and prCICIUtt•d bJ BIii 
and no,w releued t,y Oreu, 

·'== 

new 
dimensions 

' 
1n 

Deramic 
Sound 
System 

SML 709 
also avmlable in mono OML 709 

12 ... stereo or mono LP record 

~ •om RtCC•dS Oeu:o Mou,. 

A!i,.o,1 F, .. l>1f\krl'ltfll l o •>do .. SEI 

' 
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1 VAl,,t..t.:Jtl• 
l H i Mullktt• IC04t111ll) 

2 wve IS B LUE• 
l dO) 1•ud MHfbl tPlilllpU 

• THE DOCK OF mt: BAY• 
~ 1t·1 ()tli; Rc:611111# !Volo 

4 LA LA MEANS I LOVE 
vou• 
, (C l DtUOC!le-l 
( PhU1¥ Grw~•f ) 

S ,•ousc c.uu,• 
tu U• t.'ni.n (ap 1Columb1.11) 

SINCE vou·vE BEEN 
I GONf.-• 

1 ( S) Ar.-ttl.• l'ruk11n 
<AtJa,.llt) 

7 THE ~UGHT\:. QUI.NN• 
:, (0 Mufrtil Mann 
•Mtf('Hf)') 

1 BALLAD OF BONNIE 
& CLVDE•' 
u 1;\ Geom:lt Fu.Ml 11::pic\ 

9 L:\.OY MAOO~NA• 
21 ,11 Ui"alk ~ 1(».S',l.1~1 

JUST DROPPED IN• 
~ t,1 ll'ir,.t J;;dlliol!I ( Rtpr1W'I 

St\lON SAYS• 
!I 19\ m • t'rv:U111m C11. 
U!uddllh\ 

KISS ME GOOOHYE• 
12 16) l'flula C:luk 
,wai-.r flrui.) 

VALLEY 01-· Tllf: oou~~· 
Ii , , , D k>nM. Warwlcll 
(S4'.l'Pltrl 

I TIIANK vou• 
i: 191 Sam fl t>n, rS1u) 

Clll' LIKE A HA.UY• 
!l I C) U.x 1'to11:1 (Mlb) 

26 l'VF, GOT THE FEEUN' 

27 

• 
I? 1! 1 Jf..-..-li BN>WII (Kia!!\ 

I \ \1SH IT WOULD 
IL\lN• 
ti IU) Tt.ms,«all(llb 1(,()Nj)') 

HONJiY 
- m lk>btl:, Gol4>buro· 
ol)nlt('d Ar1UU) 

29 JENNIFER JUNIPER' 
~-i (!) DOll6un •Er>k• 

30 GREEN UGIIT' 
$J: 131 Ami"r l"'n l'lrt'(•d t,\1c111 

31 J•;Vt-;HVTIIING fflAT 
TOUCHES vou• 
t 19\ A1h «i1Uo11 
cWamtr 8!'0$,) 

12 SOUND ASLEEP• 
ii (t) h l1ki- cWhi'-t Wba)(') 

93 

94 

95 

WALK AWAY RENEE• 
h 1S1 POiar Tooi fMOI0•'11) 

\\'E'RE A WINNER• 
:, •Ill l mo,o~oni I A8C• 

SPOOKY• 
2$ (121 ('las.•~ I V 1lmJ)tl"lill) 

sa SOUL SEttt::NAOt:· 
'3 131 Willlt MIICMJI 1110 

A LOVE IS ALI. AROUND• 
V - (t) T11>SJ$ •Sm.ulrl) 

!8 $0 MMEKTBI~ 6UJ£S• 
~ll 12) m11e t"flce r n•11.111·p11> 

99 

40 

l'M GONNA MAKf; 
YOU 1,0\'ll M£ 
ff H , Mtdel lnt lltll f PllllfoS) 

SUDD&~LV \ 'OU LO\'£ 
M:E• 

I 

I JOHN WESLEY 
HAI\OlNG 

I 6ol;I D>'lah (C'BS> 
2 · GREATEST Hl'I'S 

lt .s,wtt•mt:,: ( Tu nla MOC.,,.11) 
3 (;ltEATf;$T HITS 

C f'M1r T• 11s (T amb MO&o••) 
4 HISTORY OF OTIS 

REDDING 
S OU, R«tdJIIK (AUU!t lC) 

5 SOUND OF I\IUSIC 
3 s .. 111d l r~ k 1RC.u 

6 BRfflSH MOTOWN 
CIIABT BUSTERS 
' \ 'IU~~ ArUli,N 
(1'&1¥11.a M1>to1nl) 

7 SGT. PEPPER'S LONELY 
HEARTS CLUB BAND 
u flullt:i: crartoo&IOnit> 

8 2 IN 3 
1'I E Slhl'r & Abi CHarim 
il"lll lil)i) 

9 VAL DOONICAN 
ROCKS Btn' G£NTL Y 
It \ 'a.I Doonica.a <P,<t) 
WILD HONEV 10 
3 fl" acll \ tc,f S (('.ap!l(II_I 

11 TIIIRT££N SMASH 
WTS 
111 1',rn, J ullC'.~ (ON't.al 

12 ..-a,F.Sl'WOOO MAC 

13 

14 

15 

4 f'l'll'r GrN-n':c Flttl• -.c.d 
Mac 16t11t Horiwcl) 
TOM JONES UVll AT 
THE TALK OF THE 
TOWN 
If To>111 Ju~ ( Of«IIJ 
BEST OF THE 
6EACU BOYS VOL 1 
II (W:11t•• B(l)'S- ICIIPl ~ I) 
Rt:ACH OUT 
U t' 111,U T110, ITlllUl.l ),lc,l(>WRI 

16 0'11S BLUI! 
; OU,: J\«sdin,: ( ,\IJIUIIIU 

I 7 UJ-:S'l' OF TIIF. 
BEACH BOYS VOL 2 

18 n Utadl uo,s 1('11pllol ) 
LAST WALTZ 
~ C'n((tll)(-r1 IIUJn11ttd.ll1d 
<Dttta) 

19 IIOHIZOSTAL 

20 

21 

IE flt~ ( ; l'l'II ( 1"11t rllor 1 
(.RF.Att.ST mrrs 
21, Tr.mpltUOt'I~ 
ITllmlll MIU>wn, 
MOTOWN MEMORIES 
2? Varlou« Arl i?>ltt 
•~ 11111 MOIOM'II) 

I 

22 J UN(;t.f. BOOK 

23 
U S.UlldlrllClt IW~lt Olino<) 
oocron ZHlVAGO 

24 
J$ SOillltldlr&Ck IMG)I) 
FOUR TOPS IJVf! 

• 11 t·our T11p, 1Ta.m.la M.010-..•11\ 
UVE AT 'THE TALK OF 
THE TOWN' 
- l)la.n Ro:i:1< And T ht 

26 
S• pfl::ll'lt'/1 CTllmlll Mouiwn.) 
GOING PLACES 

27 
n Hutl AIDt-rt (,\ .. M) 
DIARY 01-' A f_SAND 
VOL. 2 

28 
1, J.01111 Mt)'all <IX'«_.) 
DIARY OF A BAND 
VOL, l 

29 
35 J(lbll Mll)'IIU ( Ott<:1) 
OISRAEl.,1 GEARS 
U C'rta.an ITUtll) 

30 RELEASE ~E 
31 lilUtllJtn ffumPl'rO'l(IJ 

31 
,.,,..., 
FOREVER CHANG.ES 

32 n l.ovt t Ekklro 
SOUL MEN 
K SIIQ and 01\·( /St.ax) 

33 AXIS,BOLO AS LOVE 
U Jlll'li llt ..il.rlit f:..Of'rt('Utt 
CTratll l 

34 FOR ONCE IN MY 
UFE 

• 

19 1'i11t:, l~Mll (C-BS1 
OTIS REDDING IN 
EUIIOPE 

• 

- Oll!i RMdlM (SlaU 
.. ~mo1.t:R ON ntE ROOF' 

• 

- Lu• d<1e1 Cast 
PF.TULA CLARK'S fflT 
PARADE 

38 
- !'et Clnk I P>'t) 
'l"llOROUGULY 

• 40 

MODERN !\OLLIE 
,o Orlll'IIUI C•~ 1Brut1swld() 
ROUND AMEN CORN!ill N,Nm t~omc, (Otnml 

!It Ut rb A~r1 CA & 1111 

LP BUBBLING UNOER 

ANVTIDNC GOES 
HarDers Blz.arre (Re-ortse) 
TUE OTHER'S MAN'S 
Gl<AS~ 
- 1>e-1 C.1art (Pye) 
"EAUTIFUL DALLADS 
- Na, 'Kl114' Cote (Capitol) 
KING SIZE SOUi, 
- King Curtis CAllanUe) 

1 FOOT 'f APP BR 
'l Tltf Shado•'!I I C'-t'll•mbla> 

2 SUMl\1£8 HOLIDA Y 
1 c·mr rur.ll.lrd &: 'Tb( 
SIIUo-. (ColUllliial 

I LIKE rvE NEVER BEEN 
GONt: 
, I.JUiy Fill')' IDtCU) 

4 FROM A JACK TO A 
KING 
13 Ned ),UIJl'r (~) 

5 ISLAND OF DREAMS 
; TM S!M'i.lJilcld, ( Phllla'.IO 

(.;HAIUlAlNE 
' & 8a.chtlo~ (l)(CU) 

7 PLEASE Pt.EASE ME 
» Ttit lknles <Parlol)l!O~> 

8 THAT'S WHAT LOVE 
l\1LL DO 
ll J11c flro•11 (J>kcMlut,1 

9 RHYTH.>t OF THERAIN 
J• ft}(, (':11~116($ 

10 

11 

12 

cwamtr i,;r.s. ) 

HOW DO YOU DO IT? 
ff Gen, Aftid Thit Pattnaktn 
(COl11-la) 

SAY WONDERF1JL 
THINGS 
111 R..n1t1,• n1n...it 1111111.,., 
HEY PAULA 
!I l'~uJ ¢ Piolll ll 11'11UIO•I 

13 THE NIGHT RAS A 
THOUSAND EYES 
( ~I>, \'( e ~Libnb•) 

14 ONE BROKl!N R£AB.T 
FOR SALE 
12 EhtlS PM!!.()' cRt\ Vl«Or) 

15 TELL SDI 
11 l:llltlc Dl\111 1Decu> 

HI HROWN EYED 
HANDSOME &JAN 
It Uuddy Hou, ccouo 

17 WAYWARD WIND 
IIJ F'rtirlk Ulekl 

di v :T'S TUil.KEY 
W' n<O'r 

- Llttk t:,·11 d.Olk10G) 

~ THE FOLK SINGf.R 
W' - fllntm) ft(!( llU4 V) 

& IN DRt:AritS 
V - Ro}' Ol"llb !ICI ( IM<k,nJ 

I l,1\0Y MADONNA 
II 12) !Jf'Ult~ ())utc,ollontl 

2 DEULAH 
i Iii Tom JwitS (l)ttU) 

3 l>OCK OF THF. BAV 
l i t) Ocl~ .R~dlnJ: cs,au 

4 CINOER£U,A 
ROCKAt' ELLA 
! 1;, t.5llll'r ~ J\bl Oluim 

I 1'1111.1$1~, 

5 LEGENO OF XANADU 
1 H 1 Dan Dte &· C~ 
IFO!Ha.D&) 

6 WONDERFUL WORLD 
Iii ( $) t.uub J\rm•1rtll•J: 

(Sta.lUlft) 

7 ROSIE 
f I ll 0110 Pa.MriCU( 
iC'•lu.otWII) 

8 CONGRATULATIONS 
U (JI <'ltl'I' Jliclurd tt·o111mbl111 

9 JENNIFER JUNIPER 
, ,11 o«iona crn) 

10 

11 

12 

If' I \\'ERE A 
CARPEN'[ER 
13 •3) Four TIICIJ 
l'l'a.mla·MOtowlU 

ME, THE PEACEFUL 
HEART 
' UI Lulu i Cn"11:M1a) 

STEP INSIDE LOVE 
2t , ,. <:lltl Bl ad: (rHIOtlhOIII') 

13 FU\£ BRIGADE 

26 1-0\'E IS BLUE 
23 1') ,,,. Ul'ck 1tol•ntobll) 

27 CAN'T KEEP )IY EYE 
O>' F YOU 
•to (31 Atldy Wiltlatm IC8S> 

28 VALLEY OF THE 
OOLLS 

, 3l ( ) ) Oll'lll.ll(' Wuwltt( 
(P)·~ 1111 ,1 

29 AM I THAT EASY 
TO FORGET 
ts 1121 s n,elbl'rt lfu.mllf:'nli.ric 
•Otte.a) 

90 Dl::,\lt DELILAH 

31 

32 

33 

34 

35 

36 

37 

38 

JI ,;, (.:np,tfr11i t lft('A) 

NO ONE CAN BREAK 
A UEART LIKE YOU 
21 ,$> oa,·, Clartt FJ,., 
11.'.11l11m.bl.a) 

GIMME U1TLP. SIGN 
2t (13) Bren ton wood (L,btrt)' 

SIMON SAYS 
JO (!• 191• f'ruJu:11m C'to, 

( P,c I.fl.I.) 

I 1'11.ANK YOU 
3; (3) Sam & nave ,s,aio 
~o:mrrHJNG HERE IN 
MY HEART 
•1 (3) P;)Jlfr O.,llj ff')'(') 

MY GIRL 
J:t 1'T1 O IH- Retldill(!: 1St11.0 

~El'ERTHELESS 
30 1•1 h:i.nkJe \'aui:tiaa 
,c.-.111mt11t) 
SUl>OENLY YOU 
f.i)Vf; ) I t 

14 

15 

LOVE IS BLUE 
11 ct1 ,-.111 M~un~, 11>11.l1J1t11)3 9 

K IIU Trtrndnt~ (C-85) 

CRY UKf; A 6ABY 
t! (!> U1tX TOIIII 18-cl)I 

SHE WEARS MY RING 40 
l! 0 3) $NOfllOl'I JUnll' 

(f olu.mbll) 

U.\CK ON MY FEET 
AGAIN 

nu: ENO Ot' Tilt ROAl>• 41 
~, '*• l'ttlt'lelofs 1Cllk) 

YOU'VE co·r ·1·0 6E. 
LOVED 

16 GREEN T AMBOUIUNE 
I ••• Lemon Pt,ptn-

!1 ( 1• 1 l"Ollll~a ,ioitt fPYt) 

VALLE:Rt 
- HI ),{(lnkl'C{ CRCA Vlt1nr) 

I CAN'T Ll:.'T 
II ,,. (;ltcln r.:niclilt !Uld 
IM PID$ (SCIUH ~ ( 2 ) M.,_IIIUIII 

1 lndt lltlllfi'ntt) 

cKama Sven) 

17 DARLIN' 42 
IF YOU CAN WAJ'iT• 
Jt ($) ML~I('~ fhml a) 

OANCE TO THE MUSIC• 
1' o, Sb & 1'bc Pan..Uy SI.Mic 
lf:pltl 

TOO )IU(;H 1'AU (• 
J5 1,1 Palll Rcn•rt & RaldH., 
1('ua..111bi,l 

42 MEN ARP. GF.'M'IN' 
SCAflCt• 
ft 01 Jot Tu U)la.l) 

43 W0RO$• 
!i HO) tiff CH$ IACcol 

• 
$()Ut~ COAXIN' 

BRITAIN'S TOP 
R&B SINGLES 

BRITAIN'S . 
TOP R & B 
ALBUMS 

18 

19 

14 (11) Utadl 8ori l(t,P'1• 1) 

IF I ONLY HAD TDIE 
" Ill Joha ROWlf'., IM(A) 

(;Ut'l 'A K ~IAN 
i. 1,) El\'1$ Pruto-
CRCA Vtttor> 

• • • 
MAGGIE GO 
-UI (2 ) Hon,o 811s 

LITfl,E CRE&'I 
APPLES 
- (U fto)g,r MiUu (l"lllli»i.) 

JENN'IFER f:CCLES 
- , (1) llotlW:S l f':alioPltont\ 

THA .. ''$ WHEN I SEE 
BLUE PORf;VF.R CA,>tE 

TOOA\' 
ti, •2.l l)UU R~li :Mid ~ 
S.PC'ristt'li ( )lciwwn l 

CAe: DKIVt:K• 
l'i 0 ) Mllk u,ui,,. ( 0.11 

$(:AR$Oll0UGH FAIR• 
ll (.;) ~mun. & G11rl1U1lltt 
<t'tolvnWb) 

- H\ R•fffltilld t.d' t1,•rt 
I F(lllr ('_.ffifl'll) 

HEY flEY BUNNY• 
45 " ,,1 JoM f'rtd & Plutio,.,. 

O 'a11la) 

• 
11fAT'S A LIE• 
- It) Ru•· ('Ito~ CAO(') 

• 
ItlCE IS NIC€ 
- HI 1.tMl)ft rt11fH f 8UoddllH 

48 SECURJTY 
s.. 12, eua Jamo cC'»f<'u 

I (SITTING ON) THE 11 I WISH IT WOULD RAIN 
OOCK OF TUE BAY IS Tt mlKlldOM 
I Otu Reddin.I r r, mla M,k>wn TMC. k l> 

tStu Ut031) 12 I SECOND TIIAT 
2 AINI NOTHIN' BUT l':l\lCJTION 

A JJOUSEPARTY , Smu~>· R.,_.l:n~m 
2 SIIO'IISU•OPtn fllHCOII 3-IMI) Ir Ml:Nlit.lU 

9 l F I WERE A 1Tua1a Moio.n nm A ll 
CARPEr-.~ER 1 i SOCKJN' t-2-3.• 
:; ,~our T'Ofls Iii J OOll RolM-rtll 
11'amla M(IIOWll TMG t47) 1i;.c WI tt«Z) 

I THIS IS SOUL 
2 \'1riou.1 .\flll(t(',,: 
(AllUIUt k23tl) 

2 IRSTORY OF OTIS 
REDOING 
l 011, R~ 
1vo1, lmpon at) 

I ()REAT&ST WTS 
J SIIP"tffl(I( 

4 J 'J'IJANK \'OU • . \ MAN NEEDS A 
I $:1111 and Da\ " 1s1:u: A l lllll' WOMAN 4 

rl'a.mta TML UOG) 
SOUL MEN 

20 

21 

' 22 

AIS'T NOnlJN' BUT 
A HOUSEP ARTV 
ft ,,, saow11IOl)fM'.!N C8etCWI) 

CAPTAIN OF YOUR 
SlDP 
it d) Rtter111a And 1h11' 

DelrOllli l lkTI) 

BEND ME SHAPE ME 
U Oh Alll(n C'orMr 10rr u n 1 

46 
47 

- 11) Jim ROO'f'tll 
cRtA ' 'k1•rJ 
IT'S \ 'OUR DAY TODAY 
3' m r. J . Prob, <Ll~n 
NO t'ACE, NO NAM£, 
NO NUMBER 
4f (C) T'n.ftk lbl~nd) 

\\'ILi. \ 'OU LOVE ME 
'l 0/IIOKKO\P 
I• i~I Fo,u.r S,;o a.,..-!> ol "hllip,1 

PLAYBOY 
• 

UACli ON MY FEET 
AGAIN• 
- • I) Ptooa d1L)lln.-.. CU NII 

(5.f • 46) - J1u11r, Ca IT I UrU ULL lllN) 
5 'CHAT'S MY NUMBER 15 THE ENO OF OUR 5 

u Mn1a.1, ROAD 

.i Sa• find 01''1' !S ia.it .i3t 01$1 
ltOCK STf.!AOY WlTH 
OANlJ\' 

23 

24 

25 

PICTURES OP 
MATCHSTICK M&'I 
U fltl SaatH O-o 
WORDS 
16 <•) R(C Gl'h CPOb'd• l'l 

TIIE MIGHTY QUINN 
I) (HI Ma.nll'f'd MalU!I 
fFOCll&Dt.) 

• • • 
DO YOU REMEMBER 
- Ill lk• • •1d •Parloiabonc-1 
JU>JBO/SINGER SASG 
H.IS SONG 
- , h 8N' c- 'l>o1rc1or1 
l'VE G(Yr \'OU ON M\' 
~UNO lll i i i 1;.-nc & Orbl)I\' t tfUO 

BO'MLE OF WINE• 
N o•• f-'irtbau, 1,\1( 1)1 

• 
",TAV AWAY• 
- H I L":h i i( f•rr,loo 
, Re,, \· to;·1.ur1 

•Aa ut•rta •••• ncor• Hit.•••• la •r11a1a. 

BU88LING UNOE.R 

Lillle Green Apples-Uo4cr Miller (Sm.ash) 
T:tike. Time 1·0 Know Her-P~rcy Sledge (Atlanllc) 
Tapioca Tu.nl'li:a- M.ouktt$ (t'c)-)Kc.ms) 
Funk)' Slrecl-Anbur Cunley· (Atc-o) 
l.1.$, l'lhJe-Elvlti P rtSl(•y <RCA) 
Sjt Wilb. The G1.1r11-Str.1\l·berry Alarm Clod (UNI) 
Sherry D011'1 Go-Lettermen (Capitol) 

,.r,r1mid P'lR &«10) 7 Gl».\'b S K"4lu :111d the l" ip,;,. 
6 GD-UtE UTfLE SIGN ,Tami• ta1,1-tv•11 nu; IIU1 6 

l DU!b (Gilllt GNL lOIO) 
(:EU, AR FULL OF 
SOIJL .> tt rtntut11 Wo,otl 

( Llbc,My LIU- UtJI) 
7 cSWEET SWEET 

HAil\' ) SINCf; YOV'V£ 
HEEN G01'£ 
Ii .H\'dU Fnntlill 
l.\Uatllk :054 172) 

8 TELi, MAMA 
II €:Il a. .1».m," , 
O'IJc,:~ ntS ~ 1 

•
IF \'OU CAN WANT 
- Sm,;kt~ R(lt)IJH(III A 11o.l 
ne MlraC'Jf'I( 

15 

17 

18 

PIECt; OF MY HEART 
Ii e niwi Fnllklllt 
l l.OOdOII KL 10170) 
J A~t THE MAN FOR 
YOU BABY 
Ill t)il'lljn S IH r 
<T1!1111 Mot.,.'11 TMG W61 
U·2-l•4•S·6•7) COU1''T 
111E OA\'$ 
II Inn. alKI ('tia,uc You: 
t 0 1rtttl•)ll ~-'1'21 

• 
l•' \J~'K\' STREt,­
- Anhvr t ·(ln)r.y 
f ,\llantlt $St i;.;, 

' , ·1111(11111( AMi«t~ 
fik-11 Mfll.L 1"21 

7 CREATF.ST fflTS 
c t,~ur Tc,p,,: 
(T'U'lb T'ML UOQ) 

• 
0 ·1·1s IN EUROPF. 
- OU)( Retldinit 
1$111 '( S.,8111, ) 

9 OTIS BLIJE 
10 OIi,; R Nldll\i( 
(Allllltlt SrJO:W) 

• 
AT THE 'tAtK OF 
T HE TOWN 
- Utan.a .Ao1.< MIii n.e 
SIIPrtWll'l> 

- ,u Dnrlan (;rey 
'rarlOf\hOCIC) 

- • •1U. dtl dtaOW. u w uUJ , 

UrlUsh bUbbllJlg under 

For Whom The Bdl 'tolls-Stmon Dupree & BliC Sound 
(('olu mbi.1) 

Up TIU! Junc-lion-)lanfred M::.11n <Fonrnn:i) 
.-\rtd TM S1111 Will Shint- P;ml J<•m:s <Cohunbittl 
Bi~ tli.rd- EddJc Flem.I ,siax> 
ff You Can Wanl--Smoker RobJnson & 1·he Mh·scte s 

(Talttla Mol(JWII) 
Attt:r Te a-s11er1cer oa,•is (UA ) 

Jn Need Of A Frlend- COwSIUs (M(;M) 
100 Yt.nr5-Nanc>· Sinatra <Repris~) 

11'1111lla M11t11.,,. TMG $110 
10 JUST LIKE A RIVER 

It Stra,u:(' r ( Ilk' 
uma.1,-ama~ AMC •u 

20 MEN ARE GETTIN' 
SCARCE 
1il J~ Tu 1,\llunk ~111) •T.1.mla :\1010" '" TML 11•1111 

\'le Can Gtt There lh' Candk 14:ht-New r aces rDtcc.a) 
Pe~gf Sue-8uddy Holly CMCA) 

Conthrned f rom t)a(lt? 4 

PIPAWK 

piano 

IHI 
F12782 

e penfriend1 
PENFRISNOS, £10ME & ABROAD. 
Male only. S.A.E. to: 't.P.S. (N38), 
Chorley, Lane$. 
UNOBR 21'1 Peopats anywhere. 
• ·•·•· for rree detans. - Teenaae 
Club, F alcon llouse. nurlcY. 503 

TEENS / TWENTIES. Penfrlends. 
Home/ abroad. M .F .C. 9 The Arbour 
r arnhlll. Ket1-btey, Yorhblre. 
MARV BLAIR BUREAU. 10tt04'UC• 
ucn1 everywbert. ~ tan, fret. -
43/Sl Sblo Sire-et. Brlti:h\Oo. 5?3 
PBNFRIBNOS al home and a.broad, 
Nnd S.a.e, for tree deto1111.-Euro­
H10 FdendabJp soe1e1Y, Burnlu. ... 
ROMANCE OR PENPIIJBNOS. 
Enslacd / Abroad. TbOUllfldt or 
members. Delatts world F'rlendshJp 
ltoter11rl1U. ) I C74,. Amburst · Park, 
N.l f. 

JEANS INmooucnoNs, 11 
QIHt D Strett, Enter. 17 to 70. 
Worldwide tuccuarw romuce,, 

SWEDISH GIRLS, Danish Clrls. 
Norweaian Glr1s and Finnish 
Ci.rts: Jove Ena:Ush boys. Receive 
ne.t week maaniffcent club maSa• 
iine (ilwa)'l; soo addresses) 
Vear'$ membet'$hfP for 10/· 
(banknote or BLANK P.O.). 
.Marianne Rotgers. re $, KesUla 
(OU, Finland. 
FREE UST OP PEN PALS 
send a :.1amped ~ddressed en• 
,•elope to World Wide Friends-hip 
Club, 46 Cemetery RO.ad, DEN• 
TON, Manchester. Lanes. (State 
age>. 

FRENCH penfrtendf, an iae., from 
12 10 21. Send s.a.e. for freo dt· 
tails -Anglo f'rencb CorreSPOndenc-o 
Clllb, DurnJev. , 
JNTROOlJCTlONS to new friends 
or the- OPl>OSIIC liell arrange,d bl' 
post. Members aged 16 upw1m1s 
ever)•wbere. Write for det.ans. 
rtauna age: Mayfair lt1trodu.;.1ions 
<Department 9), 60, Neal Strtet, 
London, w .c ,i . 

THE CIRCU!: Ol;l' PRIENDSBIP, 
S,58:, HUnKerfotd Rd., Crewe. 
CJ1esblre. People of au walks or 
Ille seek frfe.nd.$, romance or com• 
panionsblp, If YOU can betp them. 
send a large s.a.e. ror ruu deuitl$. 
CBARUE CHESTER CLUB. Ser• 
viceme:n, aged 19/2:J, WHled Ul"· 
gentlY as Pen.pals. Jotle Veen, now 
al 49 TUntey Road, ToollDK, LOO• 
aoo, s.w.11. 
U.S.A. PENPRiENDS, Mat:azJoe 2s. 
td. Peni,ats, Botttiford, Nottingham. 

e announcement, 
BLUSHING, SHYNESS, Nerves, 
qukkh' overcome by m)' famous 
40·)•ear-old remedy. Write now to 
llenry Rl"ers (R.M.9), 2 St. 
Man•·'$ Street. Huntingdon. Hunts:. 

USG 

e records wanted 
POP <IS's, 78'5, L.P.'s (lt5f•63) 
Wanted. Up to Ss. p3jd f• r your 
deleted 4$'.s. Send any cnian1ity tor 
cash bY return. M<1<1rt. 1$ Lei&b• 
t(ln Road. Linsladc.. Beds. 
th. PAIO FOR Unw.inted run 
prtced L.P.'s or three excharwed 
for arw one t,ew. Send to Davies. 2 
SurVe>•Or.s r 1ac,e, PortmadQC, Caems. 
ELVIS H.M,V, records. Stale auaJllY 
and Prk~ required. 5 St . . Peter's 
Ck>So, 0Jtton, M~ids-tone, Kent. 

e songwriting 
LYRICS WANTED by MuaJc Pl.II). 
lllhh1a lfou11e - 11 SI. AlblD't 
Avenue, London, W.4. 
EARN MONEY SONGWRJTINC. 
Amazlni,: fre(: book teUs how. L.S.S .• 
10-tl R, Dryden Chambers. 119 Ox­
ford S1roo1, London, w. I. 
PROFESSIONAL MANUSCRIPTS 
from ta.Pt. Phol0$l&ts. Demon.stra­
Uon Reeord:s b)' rtt0rl'll"-" stan. 
Mor~an Jones, 27 Der.nark Su-tt1, 
LODdon, W.C.2, 01-834,118&. 
MUSJ.C COMPOSED to your 1Jrlt$. 
"Starulnes:" Sanhnla Hou~ $2 
Uncoln' s Jnn Fields, London W.c.2. 

e fan clubs 
DAV& CLARK FJ\'E, S.A.E, to 
Maureen, c-to llarold DavLSon. 235/ 
2.41 ~ gent Street, London. w.1. 
GEORGIE FAME FAN CLUB.­
Secrel.ar>•, -4? Gerrard Stree1, W.J. 
FOUNOA'rIONS OFFICiAL FAN 
CLUB: S.A.8. to: ll!S We.stboum-e 
Gro,·e . L1>ndon, W.2 

The Official 

BEATLES 
FAN CLUB 

Please note the follo"•lng 
new address and changed 

Fan Club telep)lone 
n umber! 

FREDA KELl.Y 
National. Secretary 

TlfE OFFICIAL BEATLES 
FAN CLUB 

P.O. BOX 1% 
LIVERPOOL. 1. 

Telephone: 051 - 709 . 2410 

TROCCS FAN CLUB: S.A.E. to 
L)tnda. 3rd. floor. Ron ll>• Jlou:st. 
72. Dean St .• London. W.l. 

LOVE AFFAIR: S.A.E. to Sue, c /o 
Harol(I Davison Lid., 235/ 2"1 Re.:·ent 
St., LOn<lon. W .I. 
KENNY BALL APl,REl'IA1'ION 
SOCIETY. - S.a.e, to . MISS Pat 
Sa nders, 18 <:arJISJo Street. Lon4on, 
w.1. 

e Miscellaneous 
UFO RECOHOINCS, Pt.ab11C,U i()n.o;. 
Delail$: 6d. to 87 Stlsea Avenue. 
Herne tlaY, Kent. 

e far sale 
POS'l'£RS1 POSTERS, POSTERS!!! 
fr f.ffl I s. 6d.. to IS!i. each. P.s>•che­
delk and man>· other kl'nds, c :u.a. 
lol{ue or se\·eral hundred avanat,le. 
Send ls. to L.T.P . (DePt. RM), 30 
Baker Street , Lo ndQn. W.l . 
PSVCJIEOEUC POSTERS, •J"op 
Poshmo'. etc, Choose from over 250 
di frerent fflWrs. Send 1s. ror 
C<)mp'ete ca.talo)(Ue to: C111.1Jdro n 
P romot iOn& (De.Pt , RM). 16b H.iver• 
stock Hill, llarnpsread, London. 
N.W.3. 
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LISTENING to the Kasybeats 
"Hello How Are You?" 

makes the Face think of David 
Wbllfte ld's "Answer Me" , . . 
after several years with nothing 
happening, Pye golng mad on 
Ame.rica's Kama • Sutra/Budclah 
cal;aJog\l.' ~ next week sees 
release of Lemon Ptpers:' new 
al113le and LP and new Lovin' 
SPGOlll\11 LP . . . in keeping 
with his 'image• Scott McKenzie's 
newle ls the John Phillips 
penned "Holy Man" . . . alarm­
ing silence from the Jlnd Hen­
drix camp . , . for those who 
weren't sure - Jimmy Gilmer 
(Mr. "Sugar Shack" ) Is featured 
on Ftreball.s' American hit ver• 
slon of "Bottle Of Wine" . , . 
in America, Bobby Vinton en­
joying his biggest for some Um• 

with ;i revival of Bobby Vee·• 
''Take Good Care or My Baby" 
.. . thought they'd banned TV 
miming, Cllla . . . what did the 
Bee Gees think of PIHIIC 
Pcnn)''s mis.hap? 

Nice objective tribute 10 
Fr-ankle Lymon in Tony Cum• 
mlng's 'Soul Musk' mag . . . 
Country Joe and the Ft, h's "I 
Feel Llkc I'm Fixin' to Die Rag" 
based on "Muskrat Ramble' 
.. . their next - "Greasy Heart · 
- Jefferson Airplane, ''Louisiana 
Man" - Bobble Gentry, "The 
Power Of Love" - Robert 
Knight, "Shoo-Be•Doo-Be-Doo-
Dah-Day" - St~•le Wonder .. . 
I( there was any justice in lhc 
p0p world, Dionne IY1rwfck 
would right this minute be leap• 
Ing towards tho top Stateside 
with "Step Inside, Love" . , . 

A l2 - "'W('t TO<! In A Jlot 
Socket" .. , tor Lord Frands 
kussell - l.ord J,'rancls llussf'II 

what with tales of kn ickers· 
dropping and breast feeding 
plus titles like "Step Inside. 
Love", will 1968 be known as 
the Beatles blue period'! 

Likely that MerrUI Moorr will 
be apptaring In Brlt.aln shortly 
. , . Jimmy James and the Vaga­
bonds' "New Re)Jglon" LP re-­
packaged by Atlantic as "Come 
To Me Softly" to Lio in with 
Jimmy's success with the single 
(now 'No, 103 in 'Cashbox') , .. 
other British discs bubbling 
under the top hundred include 
- "Baby Please Don't Go'' -
Amboy Dukes, "Up From The 
Skies" - Jlmt He ndrix, .. Legend 
01 Xanad u" - Dove Dee & Co .. 
,;Nights In Whit~ Satin" -
Moodyblucs . . . small parts in 
current mms - Sam &he Sham 
in .. Fastest Guitar Alive" and 
'famla's Barbara Randolph in 
·•Guess Who's Coming To 
Dinner" - neither sang .. . top 
single in Americ.a. ten years 
back was Champs• "Tequila" 
.•. Ql3 - Julie Christle is to 
the Be.ach Boys as l'tkhele 
Merder is to? . . . Dave Dee, 
Dozy etc? 

PIPAWK 
a new single by 

11.1111H 
piano 

1181;1 
F127e2 

llegfslered al lhe G.P.0. 
as a newspaper 

RECORD MIRROR. W .. k endin1 Morch 30th, 1968 

,t 
l 
11 •• 

'I • " ::t ii 

THE MOVE (RM Pie) 

'I'm ver~ pleased with m~self' sa~s 
Move songwriter Ro~ Wood to RM ... 
\\:'Ull.1-, t'\f'r~ont· 111 Hri(ain ,,a, ,iUin ,1~ 

cto\\ll \\ilh lh1•ir 1·ar, rht•ll•rl to 
ll11·ir ,lt·am radio, l:"I 111·,·k. li,1,•nin i: 
lo lht• 1tt'"' of lht· budg,•I. and "t•t'k 
in .g" in tru,, Bristol\ fashion, I - nul 
of sh•••·r hr:I\ ado adoplt·d nn 
"1•ouldn'I · t":trt· · It·" alliluclt•", and 
li,tl'nt•d lo a far bt'llt•r thing. Th,· 111'\\ 
I.I' from 1hr \Jon· - lhrir fir,I, in 
fal'I . 

. \, I 1i,t1·n1·d, Ho_, \\ood, \\ho \\l'fllt• 
1110,1 of lht· 1r:11· k, '"' lh,· alhum. addt•d 
a f Pn l'on111u·nts of hi, O\\tl . 

" Th,· I.I' isn'I al all h:,d for our fir,I," 
,aid Ro, . " II', ha,ic:tlh "'r) ,implt·. 
and 11·r1 1·01111111·rt·ial \\'1• didn'I 11'1 th,• 
ri•c·ortling IPl'hniqu,• s gt'I oul of hand, 
and ,.,. tri,·tl lo produc·c· an alhurn lhat 
"oulct app1·al lo all . 

"Th,• firsl lral'h on lht· I.I' is ·Y,•llo\\ 
Rainhuw·. Th,· 1,·ad , of al 1111 lhi, i, 
lakl'n h) .\,·r, "ilh lhl' rt•sl of us 1oin­
in1: in lh1• C'l1oru, . I lhink if', a 1,pi1·al 
'.\1o,·p \oot111d \,·n ·~imi' .:1 f• 1 -~ ( ";p, 
llrar Th,· Gra,, Grtn1 ·. Th,· 11,·,1 1111,··, 
t·alkd ' Kilro) \\'a, llt•n· · - 111· lound 
lhl' lillt· for lhis "11tg in lht• usual 
11lac·1·. Thi, i, mu,·h ,lo11t•r. and i, ,un~ 
b, Tn•,or and m,, .. 11. I don't lhink "'' 
sound likt• lhP \lo,., at all on lhis num­
hl'r, ,11• sound much rnorl' likr a folk • 
.croup. Thi· 1r,,011 1' ha" :1 folk -. \ ,ort of 
ft•rl. so it wa, hound lo luni uul lhal 
way. 

"·Jl.,rt· \\ ,. c;u Round Th,· l.,•mon 
Trt·l'· is sun~ ln m,,t·lf and 1, ·, :, II 

:ohoul a nut -c·asi• hird . II has a vt'r} 
l'alrh) ml'lod) . and ii ', a lairl, ,impl•· 
song - I likt• simpliril~·. Tht• n,·xl 
track', a r t'al Arf,·r•numh,•r - 1hr old 
Eddi,· ('ot·hran ,ung, ·\\'1·1•k1•nd' 11·, 
a typit'al Trt·\or roc· k-numht•r <Tn•,or 
sings on lhis 11111·). \I ilh 1_, pil'al \111, ,. 
harmonics in tht' bad,~ruund I lhink 
it's a \ 'Pr,· good , f'rsion _ 

"Thi, 111·,1 on••·, lh,• ·11· ,idt• 111 
'Firt· Brigad1··, l':tllt·d '\\'alk I 'pun 
Tht• \\ alt•r ·. Y •·t anutht·r I) piral .\1111 ,. 
nurnbrr, sung by ('arl , Trt•1nr and 
lll}'S<'lf. TrP,or gt'ls a good ",und on 
ii by hold ing his nosP . ftp also play·, 
an out-or-tu nt• hunting-horn a< th1• ,·nd. 
Th,· n,·xt lrat•k's 'Flo111•r, In Th,• Rain ' 
- lht•rp', nothing mor,• I l'an sa\' about 
this song r<'ally . · 

"Thi' last tra,·k on sidP 11111· i, a rt•;il 
rot·kin' sound. 11·, a ~lnb) <;rap,· num­
b,•r, and 1u· pul ii nn lh,· album h,•1·,u1st• 
it 's on,· of ou r fa,ourill's I lhink \11'
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don,• it quilt' wl'II - ii ' , sung h\' Trt•,·or 
and Carl, and I join in in pl:ic·t•s. 11·, 
l'all,·d ' flt•) (; randma'. 

"Tht• 01wning lrat·k on lht• st•c·1111d 
sid1· is •t 'st'lt•ss ln furmalion'. fl \las 
rpcordt·d just l1t·f11rr •Firt· llrigad,,., 
and is sung hv ('arl and nn,t'lf. llut w,• 
trit•d to l'on1·,;ntratP on th~ 111cal bat·k­
ing , in,tt•ad or n·h ing loo mudt on tht' 
kad. as in mo,t ;,r our numbt•rs. Th,• 
nl'\t lrack is lht• old ('oaslrr's hit. 
'Zing'. Bt·\ 1,dngs on this 0111•, and it's 
prohah ly th,· onl) numh,•r in tht• world 

lhat suit, ll1•1 's 101r1•. Hr has a ,,,,_ 
dislint'lilt• 1oit't', and 111· 11anlt'd him lo 
,ing: on llu· alhurn. ,o thi, \\as tht• onh 
nu1nh1•r \\t' <·ould do . .\C't' join, in in 
part,, and I pl:t) sh.string bass . 

"'Th,• (;irl Oulsitfr ' i, lht• n,,,1 lra,·k. 
and it's Tr1•11,r singing II ilh a siring 
quarh•t . l 'nfortunalt'I)' Tr,•11,r had llu 
\\ht•n \\t' rt•n•rdt•d this ont-, .... , it\ a 
hit out ol tun,·. Oth1·r\\is1· it's 11ui1t· 
J.:uod. Tht•rt•', nothinJ.: I ,·an '") ahoul 
'Firt• llrigad,,., lht• n,•xt 11111•, t'\t'l'pt 
that wt•'rt' all 11•ry plt•as,•d it 11Pnl so 
hii:h in tht• t·harts . \\'1• didn'I t'\IH't'I 
it to do so well. 

"'Mist On A "unda, .\Jornin~ · h a 
song all about a tramp: I pla) a,·ou,lil' 
guitar and sin,:. and I' m hal'kt•d h) lht• 
group plus sum,• olht•r musirian, Th,· 
la,t lrark nn lh,· al hum i, ·( 'h,·rr) 
Blo,som ('linir' . Thi, \\a, ~oin.i.: lo ht· 
rplt•asi•d as a ,in,:lt- h1·f11n· 'Fin· 
llrigadp' t·am,· alon~. and it's onr of 
rnv fa,ourilt• lral'k, Trt•111r and 1111"·1! 
,ing on lhi, onP, and 111•'rt• hal'k,.-tl h) 
an ort·ht•stra . \\',• k,•pt ntt"I or lht· 
tra(.'ks simplt·. but \\t' \\l' flt to lo\\fl a 
bit on this nnt• . 

"I think '('h,· rr, lllo,,orn < ' lini•·· 
and ·t ·,l'l,·ss lnformati11n' art• m~ 
fa1ourit1· tra,·k, - thoug h I clon'I dis• 
lik~ an, of lht•m. n·alh I'm .,,n 
ph·as,•cl ." ith 111_,sdl for ha, ing II rit1t•i1 
most of lht• tral'k,, anti I lhink lht• ,-.,,1 
of tht• g roup art· quilt• happ) "ilh lhl' 
I.I' as 111•11 . A, I said, ii', nol had fur 
our lir,t." 111-:Hl-:K 11111.T\\'OOII 
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