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2 RECORD MIRROR, Wttk •nding July 27, 1968 

. .. want to let off steam? 
Any questions on the scene? 
Any·_problems? Then drop a 

line to VAL or JAMES, 
letters de 

• • • 
A READER'S CANDID OPINION OF DES O'CONNOR 
FOUR SEASONS 
I THINK It I! Ume hat the Four 

seasons had n little mote recoK• 
nition in tbis country, Admit• 

tedJY, they 11:ive Md thclr fail' share 
of bits - some are still being 
pl.\YOO in diSCOtheQ,_,;,s - but. U .;iJ. 
wa)'S seems to me that their best 
rcJc.iies have gone wn,ouced. Re• 
cenuy some of these ba,·e been re• 
eordcd by other groUPJ; aud haw! 
been hits (or Will be) ; "SU.houeues•·, 
" Bets:in' "' " BYO BYe Baby" Md 
now "C'mon Marianne" . The la.st 
four ha\'e been direct copit-s of the 
seasons' versions - and vastl!t' im
rertor onea I might add. The biggest 

inJustice or au has been Andy 
wm1a,ns' succ:ess wilh "Can' t Take 
My Eves Ott You", :i.n almost per. 
fe,ct COPY of die arrangement of 
Frankie Valll's rant:1st1c AmerjCAA 
Number one. 

I think another per,onal aPPe~r• 
ance bY the Sc!-.uons in this country 
is long overdtle, snd woul<J pro,·e 10 
the rtcOrd buYins public what a 
\'ersatUe group the>' sre - then 
Perh.apg they might be · appreciated 
more. 

rr there are ~ny otMr ~asons:' 
f.ins wbo feel the war 1 do, then I 
would like to bear rrom them. Per • 
haps U1erc ls • Four sea.song' Fan 
Club? - oa,•o Law, 115 Essex 
Road, SGIUtb.su, Raau. 

ONLY 5/ ·· DOWN FOR 3 LP .s 
(Balance .,. Week.II). Alter "· dOn. &be 3 LPS, lr'eSh from Ille 
n.wi:ers, are P4)Sted 10 YGU, an>"Wflcre ID Grcal Brftala. Just s.end S/· 
• •ftlt a lJs1 or Nos.· md df.les. Sta.le your age, Under 17 not 

accu,Ced. PRlNT )'OU, hU. rwnes aD4 DOME ad<lress. 
Any POPUW' L.P. leCludlng Ill BEA:n,ES. STONES. MONKEES, 
DYLAN. BEACH BOYS, ELVIS, J. Rlt.NDBIX,, OTIS nEDOtNG, 
l!OlJn TOPS, SUPREMES and ALL OTHER POPULAR STARS. 

THE 6. A. LONG PLAY CENTRE 
(Dept, 984), 42.44 Gt. Cambridge Road, London, N.l7 

I MUSELAND-THE NAME ' IN RECORDS I 
BOOKENDS - Simon and Garfunkel 36/8 
THE UNITED STATES OF AMERICA 36/8 
JIM WEBB SINGS - Jim Webb 36/8 
2001: A SPACE ODYSSEY - Soundtrack 36/6 
BARE WIRES - John Mayall's Bluesbreakers 36/8 
GETTING TO THE POINT - Savoy Brown 36/8 
A SAUCERFUL OF SECRETS - Pink Floyd 36/8 
TASTIEST HITS-Gladys Kn ight and the Pips 36/6 
MAMA TOO TIGHT - Archie Shepp 36/6 
EDEN'S CHILDREN 36/6 
BLUES ON TOP OF BLUES - 8. B. King 36/6 
WE'RE A WINNER - The Impressions 36/6 
REFLECTIONS-Diana Ross & the Supremes 36/6 
COLLECTION OF 16 BIG HITS 

Various Artistes 36/6 
A LONG TIME COMIN' - The Electric Flag 36/8 
JONI MITCHEU 39/8 
GOD BLESS - Tiny Tim 39/8 
RANDY NEWMAN 39/8 
HICKOAY HOLLER REVISITED-0. C. Smith 36/8 
PRESENTING COUNTRY BLUES 

Roosevelt Holts 36/8 

ORDER FORM NAME . ' ' ' ............. ...... .... 
... .... .. ... .... •....•• . ............... ADDRESS ' ............ .... .. ' . 
'' ..... .............. ' .... ... ···•· ' ... . ········ ···· ······· ············· ··.,··· . . .. . . . . .. . . . . . . . . . . . . . . ' .............. ..... ... .......... ........ ............. 
I enclose £ Please ktep me on your .................. 

malllna list to cover cost 
MUSICLAND, · +4 Berwick 

IMPORTS POPULAR 
Stittt, W.1. - REC 5626 

WHEN on eorlh ls the farce going to end? I'm lalklog aboul 
Des O'Connor havlng samples o( bis square, Insipid, 

nothingness singing rlght up there In the lop ten. 
,\JI comedJans Uke to end lhelr act with a song but for most 
of tbem It's purely an exercise to get them off the stage. Ken 
Dodd has been ,•anqulshcd from tJie charts. Jimmy Tarbuek 
ne,·er did make ll - so bow come Des continues to prosper? 
"Careless Hands" was more than enough - a fluke, supported 
by televtston appearances. But .. I Pretend.. 1.s more than 
enough. His efforts at pretending 10 sing stagger me. Surely 
these f amiJy.fa,•ourlte entertainers should ha,·e their own 
charts. - David Sanders, 17 Osborne .Road, Shanklin, Isle or 
Wlght.. 

DES O'CONNOR-top of the charts this week. 

DUSTY 
JAMES CRAIG: Oh, come olf 11, David! The charts are not, 

and never have been. the prerogatf.\•e of one type of artistes 
singing one type of song. Des bas an enormous following and 
this shows in hJs disc saJes. Sure he's no soul brother, but the 
charts exist to show the ACTUAL sales of records in th.ls coun• 
tr)', Ignore a ruassh·e seUer like Des. on the grounds of not 
llklng hls style, and you're maklng a complete mockery or 
what tbt charts portray. A little less bigotry, Jf you please! 

Now that Dust)' SPtinRfleld'S l:tl• 
est fantasUc t .ln..: le - "I Close 
VIY E,-et and Count to Ten" 

has once a.uln e,tabllShed her In 
lhe charts, It must prove Dusty•~ 
superiority over her rlvsls In the 
pop field, For example : . Sahl1ie 
$haw's current rttease {''Show 
Mt") has failed to make any Im• 
presslon in the c:l)J,rts. Cilia's 
" Where is TC?morrow" -admlttedlv 

a good f'«'Ord--Onh· re.;tls tertd In 
the lower part ot tbe chart. Lulu's 
"BO>·" DID min:.ire to $Crape its 
'-UY Into the Top Twenty. l)ut jl 
soon dN>Pr>e<I down. because it waiS 
so very similar to her other 
releases. 

ALL Dusty•s s1na1es - except one 
- have made the eharts. which 
must Pl"OVC somethlnJr! ! ! She's the 
screatest ! - Oavkl C rlffflhi., 17 
Reol·Y•GONI, WbJUln1rcb, Cardiff. 
CF.t JJIF. JAltfP.S: No relatloo to 
.RM.•s Dadd CrilfUhS! 

1. In brief . • • 

R. 'lbomas, Upper Barnard·~ 
uw. HaJ·casUe, Cross, Pembs. -
I have for sale pies of Etvis, 
S1oncs:. Monkee1o. Bt<'ltlts. Her. 
mao'i Ucrmi1.s. P. J, Prot.>·, Wal
ker Brothers. Mo,·e, Tom JonC$ 
s n(l Hee Gee.ct! Please write to the 
sbove :td(Jre!ls 

lh:lpbne Stone, 4 Canal Cot· 
ta.res, Blac-.khOrie Road, RermJ.tan 
Brldg-e, Near Wokfns, Surrc-v. -
Would the g irl named Nicole who 
sent her autoeuph boot l<l AJan 
Freem:m. withOut sendini::- Iler ad• 
dres$. 1>le::1se write to him . 

Ji,tr, Ltam Cloooey, SO Cephas 
A,•enue. Stepney Green, ~aon 
E.J. - H a uy(ln(~ is interested ,n 
rare Brenda Lee item:; such ;.s 
"Bill Bailey, Won't You ·P lease 
Coma Home•·. the single, also 
live t."tl)e, PIC!>, PhOIQ!i:, etc. 
ple.ase <.·onta.c.t m~ at tht above 
address. Will answer all in• 
quirles. 

Pamela Troop, 14. Browns Cop
pk-e, S.UbuU, W&l"ll'kUblre. -
If .o,y R.M. rcadel"$ h:ave aoy of 
Twinkle 's e arlier S:lOSlts " Terry·•. 
" COiden Lii;thl!s" aod "Tomttl.Y". 
I will gladly pay o1 suitable price 
for Ulem. 

Palricla lA~.tt rt Tnon 
Wa.,. Ski.cap, Keal. - In Janua.Q' 
-0r next year I hoo,e to start sn 
rnte-rn.auonal Artistes Club. For 
this it js nt«-ssary lo hne cor
respondenls on the Continent. u 
anyone is Interested woutd 1t1ev 
write to me .it the al>O\'e ~ddre:ss. 

John MuWgu, 2 Ktnpcrou Plloe, 
ue~h•ooa, Omdte-, Scotland. -
Could any R.?d. reader send me In• 
formsUon on the Sm.all Face, -
lhttir childhood&. early <lsys tO• 
a:etber. date or relea&e Of dlses etc., 
to cn:al>te l.lte writing of a book: 
' 'The Fantastic Faces". Please helP 
me realise mY ambition. Any ar
ticles, information etc. wlll be :IP• 
preclaled. 

Desmoad Bowring-. 6'7 Okeboume 
Road. Bentl')', Bristol, l'SlO GQW.
C<>u1d AAY re.ader ttll)Pb' me with 
an old Llttle Rtcbard L.P. or 11n10e? 
If $0, Please "''rite to me at the 
above address, stating the price re
quired. 

\VAS a little ashamed to say I was 
~ blues singer," said 8. 8. King 
talking about his early days, "But 
now I stick my chest out and say 
so ... " And in reality that. just 
about sums up the present 1968 
status or the Blues Boy King -
for years he was an obscure name. 

not ethnic enough for the blues purist, yet 
not pop-oriented enough for the kind or 
r ·n• b fans who supported Fats Domino, 
Chuch Berry, et al. · 

However, this is really the year for B. B. 
Kirig. He can .arrive in New York and play at 
Ute hard rock joints (Cafe Au Go Go, -FiU· 
mor,e East) and draw rave reaction from 
crowds that Include Jimi Hendrlx, Mike 
Bloomfield, Paul Butterfield, Eric Clapton, 
and so on. B. B. King has, in fact, come good, 
recognised as a man with an original style 
of pure-blues playing, 

"This kind or reaction from the white 
groups, and later their fans, has opened a 
lot of doors (or me," said B. B., on a recent 
New York visit. ''Now I'm not talking race--y 
and T'm not angry because people are SUP· 
posed to be copying us or anything like us 
We can spread it around a little and e,•cry• 
body makes a little bread. 

"I've been playing guitar and· singing blues 
for years and making a living. Not com~ 
plaining. Now, I (ind myself playing and get• 
ting written about as well. It's a good scene.•· 

Blues Boy King describes his own guitar 
playing as .. twingy" and is very strong on 
blending voice and guitar. "I can hear my• 
self singing what I play and that's the way 
I want ·11 to be. However I'm not satisfied, not 

' ' ' • • • 

yet. I haven't quite got exactly what I want. 
- T want my guitar to sing likC a violin or 
a saxophone. I can hear it but can't quite 
get it." 

Certainly no lack o( variety for every kind 
of pop digger in New York. You can hear 
Tom Paxton singing his folk commentaries al 
the Bitter End, cross the Greenwich Village 
street and dig the latest l<ld in pop clubs, lhe 
very far out avant-garde jazz or Albert 
Ayler's Group. Lat.er you can lounge in the 
Park sippin' your wine while Ali Akbar Khan 
does his th_ing, or · wander down to the 
Museum of Modern Ari and dig the Rev. 
James Cleveland and his Gospel Singers in· 
an open air setting also, in the Museum 
Garden. Upcoming are the Ultimate Spinach, 
Vanllla Fudge, Buddy Guy, a soul Festival 
with Moms Mabley, Joe Tex, Percy Sledge, 
Pigmeat Markham . . . 

Fleetwood Mac breezed into New York 
last week and played a doomy few days to no 
particular crowds at a Broadwar discot.he~-~-

Result was a vttry turned on hard b]Ues 
group and a likewise audience. They shared 
the bill with the Pink Floyd who also 
grabbed some ovation - the Scene obviously 
believes in Backing Britain. 

Incidentally the Scene is gelling deserved 
reputation as the place to jam for musicians. 
Recently, Larry Coryell ( of lhe Gary Burton 
Group) played witJi Traffic, John Hammond 
entertained the Jefferson Airplane (or 
various members) , Jimi Hendrix sat jn with 
the McCoys, (If your mind is boggling at 
that, the McCoys have changed direction 
somewhat since their " Sloopy" days. 

THE l{AWJ< 

Recorded by CLYDE McPHATTER on DERAM DM 202 
PALACE MUSIC CO. LTD. 9 Albert Embankmtnt; London, SEI Reliance 2692 and MALDEN 7507 Solt Selling Agenu: Southtrn Musi<, 8 Denmark St., London, WC2 
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1TH three Beatles available for instant 
chatter (John didn't turn up) after the 
press showing of "Yellow Submarine" I 
had to choose between flitting about from 
one to the other in search of brilliant 
conversation. or conccntraUng on one. J 

stayed with Mr. Harrison. 
He looked younger, the reporters were saying, because 

he'd shaved oft his moustache. "Yes, well, If I cut me hurr 
as well I'll look even younger. Might be able to Join the 
$mall Faces," said George. 

Old he still meditate? "Yes," Any contact with the 
Maharishi? "No." (Said in a manner that subtly dis, 
couraged furtltcr probing) . Did George retain his affection 
for Tndla? "Yes, very much so. There's a lot or sufJering 
and poverty but there's so much beauty and the people arc 
very pleasant." 

Then had he thought of trying to do something for the 
country? "Well what? I'd be very Interested If you cou ld 
tell me how it could be done. It'• a huge country, full of 
political problems, and es far as I can sec the Indians will 
have to strai.ghtcn it out for themselves." 

A LOT FOR INDIA 
I observed that Tho lleatles had already done a great 

deal !or India by making the West more conscious o! 
Indian art, by helping Indian tourism and, by giving the 
people some sense of pride lhat the world's most famous 
entertainers admired and drew from Indian music -
notably, of course, in George's own su perb "Within You 
Without You" on the Sgl Pepper LP. "Yes, I felt that was 
well worth doing," auid George. ''There are so many people 
who don't undcr,stand tho sentiments of '\Vllhin You \Vlth· 
out You'. They can't see outside themselves, thy're too 
self-important and can't see how small we all are." 

3 

RM'S JEWEL OF THE 
EAST TALKS TO 
GEORGE HARRISON 

Tbe dreaded subject of work was brought up. "Oh, we 
still work. only It's a different kind of work. We used to 
travel about getting in and out o! transport. hanging 
around airports. Now, it's office work.'' 

Office hours? "f,:;r, not ten to six exactly but we spc.nd 
a lot of our time behind desks. It's a pity, In a way, I'd just 
as soon concentrate on being a musician but we have to 
take care of business. And I do things because I like doing 
them. There's saUsfacllon to be had from trying to do a 
Job as well as you can. That's the trouble today, too few 
workers get any pleasure from their work . But say you're 
a car mechanic - you can really dig that work if you want 
to." 

CHEERFUL VIEW 
It is - I suggested - a goo<I deal easier to take this 

lofty, cheerful view when you're rich. Gcorgo didn't think 
money made much difference. A repQrter pointed out that 
most people have no choice, they arc FORCED to work, for 
money, at Jobs they hate - so money does make a differ• 
once. 

At which George became thoughUul and, instead of 
bluffing and arljlling madly away (which is the common 
tendency) , ho quietly agreed. It wasn't until tho subjC-Cl 
or luck \Vas brought up that he regained his confidence: 
''There's no such thing as luck - it's all cause ond effect.'" 

As George developed this familiar yoga theory I sneaked 
over to eavesdrop on what Paul was holding forth about. 
He was saying that pop music, like film cartoons, had not 
been treated seriously in the past because their idioms 
were unfamiliar to "serious" critics. "But thnt's all chang• 
ing and 1 have no doubt that in firt.y years' time they'll be 
talking about those 19th - or is It 20th - Century com• 
posers Lennon and McCartney, They'll be analysing our 
work. It's Inevitable." DAVID GRIFFITHS 

, 

-. . ·.·.·:. 
• • • . . . . . . . 

# • • • -.· ·., . . .; •. . -
.• ~ • .. ., t • ,. ,, . . 

' . . ,;.. 

GEORGE HARRISON sun wich RINGO STARR and an ,ffigy 
from the fi lm . at che prtm itre of thtir full•leneth cartoon feature 
"Yellow Submarine", Also on hiind was PAUL McCARTNEY. 
JOH N LENNON could not appear due to another engagement. 

Three great new sounds on Deram ••• 

Everybody 
needs 
somebody 
(I need you) . 
OM 199 

' 

... Deram is different! 
Deram Records Decca House Alber! Embankment London SE 1 45 rpm records 



4 

THE YANITY 
FARE STORY 

WHEN • new British group 
arrives on Lhe scene and 

Is heralded as this country's 
answer to the Beach Boys, 
The Association and The 
Four Sca.son.s you would 
lhlnk lhc boys would be 
1hr1lled. But Vanity F'are are 
not allogclher happy wllh 
such glowing tributes. 

"We are. or course. thrilled 
that our record. ' I Live For 
The Sun', ha, had such areat 
revi{'ws and we consider our• 
selves very lucky at the disc 
jockey support the disc has 
had and the television ex • 
posurc we have been given/' 
said lead singer Trevor 
Brk<>. "but It Is n drag being 
compared ~•ith other acts 
especially when we go out of 
our way co do somet11ing 
completely diHerent in our 
stage :JCI 

" I suppose It ls became~ 'I 
Liye. For The Sun' ts a har• 
mony number and ha, a West 
Coast sound that we are get• 
ting tagged as this country's 
answer to someone or other. 
but this is only comlna: from 
people who have only hoard 
the record and hatcn'L seen 
us on stage. We wish people 
wou.ld t"Ome and see: us be· 
rore making comments. 

.. We arc very fortunate 
that t.c,levlslon produoors like 
Colin Charman, Mike Man•
lleld und Jack Good have 
se! n us 'live' and they know 
thal we have a style of our 
own and lhal we arc· not a 
ca rbon co1>y or nnyone." 

Vanity Fare rormed as a 
g roup six years ogo, but H 
was on1y when drummer 
Dick Aillx joined them from 
lhe C no mes of Zurich did 
they decide to LUrn profes
! lonal. Dick pcrNuodcd his 
rormcr manager Roger EHt • 
erby to go along and see the 
boy~ and arter hearing Just 

1wo numOOrs Roger was C'On • 
vinccd that he h.td a g-roup 
with his potential. 

The group Is cu1·rcntly re· 
cording an a lburn and the 
tollow,u,, single Is already 
In lhc can. And on I.hat sub
,lcc1 a last word from Trevor: 
'"The new song is an ori.ginal 
number. which we hope we 
do in our own stylf.', but I 
guess someone will say we 
sound like someone else. Ah 
well. that's show bus iness!" 

SIMON & 
GARFUNKEL 

Mike Kenl 

'E'OLl.OWINC tho IU(ttSJ of 1he 1r 
_r 1incle 0 lofr1. RoblOIOn:• • nd 

lheir albums " Boottnds" and 
" The Cradu11t"• In Amerka, Simon 
and Garfunkel are "' ores-ent 
bese(t:td with offers ot co1,cc,i,ns 
there. Nut month lhor .,. booked 
ror eLahl MtlJ '4)UI t'onNJ'U lnchKHn1 
100 llollJwOOCI Jl.Owl, then arcer • 
holiday In Ser>tembf!-r. Uiey embark 
uPOn • couu o-coast tour of U.S. 
unl\'ersilles tbrouaMut OC1obtr and 
Novcmbfr. 

SaJd Mort Lewis, SimOn .nd 
Ca.rf\lhJl:tl's manaK~r: " 'lbe earllut 
we can boo- to bt ba('k ln Brttain 
1~ Mardt of nut rea.r wl'len th41 
bor, wtll probably do th:rt-e con• 
cerll It the Albert Hall.·: 

1btlr Jatert sln11e, .. Mrs. Robln
,ion.. b lbls week at number teri 
In the RM Top l-"IUy Olaru, 

BARRY MASON 

BARRY Mb.SOIi hH had rel • 
runhtt cxten1l.on ot bis BBC 
Radio One "Mld•Day Spin•· 

contract . Tbls ls the four1h txten• 
1don to date, 8aJTY n1tun,,ed from 
1111.ly in the t&rly part ol l11t 
week from ta.Jk• with varlOOS ftlm 
ProdUttrS atH>O'l hll wrhJn11 dlt• 
fcrent m\llkal ac.-ores for lhrt& 
fthn1t. lie ha, • Jao Jua.t C'Omphttcd 
tho prod~tk,n on 1he fint 1in1J~ 
from ace rotter Cary Planr. and 
ts now worklnR" on u album with 
Garv. 

LH RHd and Barn• Muon have 
wrUten In Orte af ternoon thl'('(t 
b rand new c-om001fUons - all 
thrff. .,. POlet1t11J A .,.. for 
Tt.,m Jonts and Rn,eJben Humper. 
dine.Ir lln&:1H. The last time the>• 
comPOSed three numbtt1 in one 
ahe.moon lo,eU»el' they came up 
with Lbrtt WMttUlh'41 b.lU:: Enl(eJ• 
bcrt '• "Tii-o Lut Wa1t1·:. Tom 
Jonc:1'1 " I'm Comins Home:·, and 
On• Clar1t: '1 "Ever)'bodr Know1". 
Both beUev• lhey WUI have limlla.r 
luctieu wiJh tl'lelr thl'H new 
numbers. 

--

"If You l ove Me" ,Ing the New Fices.. on De<u And. puctina 
H at lu lowest. the)' were certainly LIKED when th ey laid on 1 

re<eption recently ro meet the newspapermen and produurs. 
And t ht concensus of opinion was that the tint-performing trio 
- Ch:u and Barry and Marie ( Marie i, tht- ont NOT look ing 
like Chu or Barry! ) - , im ply mun h1vt a hit this dm~ out. 
Their lut " We Can Get There 8y Candlt-llsht'' bubbled undtr 
our chucs for aaes. so much so thac some of us ft-h that t he 
New Facts were akin to the three w it chts In " Macbeth" In tht 
bubblina that went on! A very popular cabarec and ttltvislon 
act. they need only cht 1liahcest of nudee1 to make it in tht 
charu proper. And k indly dia Marie's n tw halr•stylt - it'i th t 
ont chac does NOT look like chu of Chu or Barry. 

ORBISON CABARET 
TRIUMPH 

R
O\' ORBISON Ulb week ma6e kb Artt Ii.me f!\('r apoor-al)(~ ill Ub&J('I, 

oae mt,tbt be tcm»k:d CO H it Wit)' b4l walled 10 k,ftl, Pro.an. thl• 
IIIOID(:DI be walked ob .,.,c. dfflM'd ~••w•, In " blM'k IUU, 

wblle ffllrt and modtrD evt'•tna tk, lie h-14 tbtt Mldltfttll to Ille •alm of 
hi• halld. A t'&PMiU' audklnte. plH ., teu, four lt.udl'N i laadlu - uw 
m.aaa,u told ~ It lJ DOW lm»OSllble IO obtain • H.at for IN wta.ln Ifft'~ 
- u1 enthralled • ~ 1k "818 0" HU' 14 " " " frem Im lntrecUblJ' INa Un 
of tu.ts. 

St.aruna W1Cb "01117 TIie LooelY", coau.u&u Wida ..... , 0Yer", .,_ &11111,0.,l 
IUOU.D~S8 mYSkr10H llav.re Ill bLltll: wuvcd IJb 'Ptll IS)' ~ tlme M 
ftnbllN wllb "Ob Prell)' wi:imu·· dM:- O.lldlieMt ••• on lb fc,(';t . .... , .... IIA 
IIPOtt!t:l.lliuD of • nr, 5oocl ArUate. 

l lhlak 11111 WbtJl Ort>lloO wen. Portly al Ille T·alll of lhe Towo, l..olldo• 
audkDCH WIii be hist u well pleaJed. 

FELICE TAYLOR 

FIU .. ICE Tar1or, who N«DU)' 
b11,d • lOP ten hit with ber 
r«'Orti " I Feol a..ov• ComlnJ 

On", w ill be a.rrMna l.n &uland on 
AU8'1Jlt 11 for a Brilllh tour. 
Felice Ta.ylOr ii bei.nR bn>u,.bt to 
Utbt countrr bY Put-I A.rUstes 
AiC!UC)', the &3eD(Y dJYUion of 
Prerldtnl H«ordl. 

On her arrival FoUct wl.U bt 
re(Ordtd bY Edward K.IIUtt and 
tho record wall be ru1h-~ast(l 10 
COlDCldO with IM SIU\ of her tour 
of O'laJOr C:hlbs and ballrooms Wbl(h 
Slal't1:1 on September I , 

Fence TayJor 11 t.o JMPd the 
whole or Seou1mbor and Qctobtr 
100.rtna, a.nd wUJ bo b.aclttd bY 
tho Reacuon. Duel ArUttfl are also 
neao01Hna for tier to do · ,ome 
ConUnental toutt while lhe ii twre. 

SCOTI' WALKER 

GARY l..eecb: and tht Rain left 
for Ja»a.n on Monday mor·n• 
tna without Scou Walter who 

wu: o rt,lnaUy to tour wtlJ'I tbem. 
Stott hU had to PUI off 1he tour 
as be has 1one into • nursJna 
home for • C'OUOle of weeks with 
PSYChO•MUJ"OJls, 

S<011'11 plaN on U1• tour wlll 
Prob•bly be talten br John Walker, 
1 bou.,b U1 It i:S not Yet ddnltt, 

StoU' • own bou.r-loru, te-ltvblon 
pro,ramme tS to be ~ on 
noc l on Au,ust If &1 a tort• 
runner of a poulble el1ht wm 
telev~oa Mrltl 10 be shOwn ln 
th• Autumn, 

ANITA HARRIS 

IT IS on sale now. IT IS produced by Reg Presley. IT IS published 
by Apple Music, 94 Baker Street, London. HUN 1922. IT IS released 

ANl'rA HarrUi'a new 11n¥.e. a 
VtnlklD of tho Mama CH:.. 
hit in America "O"am ,, 

L1U1t Ort&Jn Of Me", ,S t o M 
rusli-releud by CJ.jS thiS week. 

Anita •~•rs oo the Bac:htlor1· 
telOVlJ.IOD MlOW btlna recorded b)' 
T1uun111 TV. on JUiy 31. Olher 
maJor lf'levuion •Potln.nce. a.re 
bclNJ ne.aouuec1 at the momttit. by P a g e O n e 

Records, 7 I / 75 
New Oxford Street 
London W.C.1. IT 
IS a smash hit so 
book The Nerve 
now from Avenue 
Artists, 69 Devon
shire Road, South
ampton. - 0703. 
27077 

On Septem1-r 28 Anna thee to 
Bra.au to reprnent J3rltai.n at the 
:>OnM: Jl'c,., lfY &I. 

. 
THE EQUALS 
ry,.u.e &Quall aro havinlC: Utelr 
J. chart,toPotnl r coorO .. Baby 

Comt Ua(II:'! rush-re.leued In 
America OD the: ltCA label. Al Utia 
r«0rd was onai.tl&UY islutd a rear 
a.JO the prennt day CODtta(l Wllh 
Laurie Recof'ds dou 1>0t cover lhls 
rtltUo - LtllflO Hecords ~ VI 
w1U1drawn rrom their c 11&101ut 
UM, J£quaJ1• ft.rat Ameriean LP 
"UnccaualJtd Equala':, and hive 
aJven tho riabLI of Udl to RCA. 
Both R CA wd J..aw1e are working 
on the pr-omoUon or lhe Equils, 
whkll is an W,pr«edtDICd f\Cp lll 
thil Atnutcuz recordlD¥ industry. 

1'h0 Eciulll next DrlUih rdtuo, 
"Laun.I and Uardlo", w'hkh ii to 
be llllucd oo Auauet 11. hu alr-eadY 
Sllf't!CI dimblD¥ lbe Contmtatal 
charu... 

1'tle group appear on Top of the 
Pops cm A\l&\lSl 8, and on Dt~ 
Time on AUIUS1 t4, 
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THE BRITISH 
AT KNOKKE 

A FE\V hours before England wu hammered by the well• 
drlUed Belgium ~am and thus dlsmlued from lbe 10th 

European Song Cup Cont.c,,t I wu trying out a lllllc fn<
tured Frenc.h In the compan)' of a man who had some pro• 
fes•lonal connection with one of the Bti,tao ullsles. Ho " '" " 
I bclle,•e, a manager • nd I a sked him - slnt't we'd been watch• 
Ing rebear8als of bolh teams - which be thought would win. 
lie replltd that surprlslng d«lslons at Knokke were so eom
monplate that It never paid to make. predlttloos based on 
merit or any other tons1der·atfoa. 

Ile was absolutely right (which Is not meant to Imply 1ha1 
the Belgians didn't deserve lhelr victory - they were 1Ur1c• 
u,•c and excellently produced) bffause lhc goings-on In lhat 
Casino are tremendously Influenced by the subJecth·c r es• 
ponses of a panel of Judges from varied backgrounds and 
tastes. 

THE BULGARIAN JUDGE 
For instance, there was t he true lncld.-nt of the Bulgarian 

Judge . who tommented. after • Frenchman had sung a s tir· 
ring version or that elderly war-horse "Granada", ''That song 
should become a big bit". E,•erybody had o good snigger al 
that but wby SHOUl,D a Bulgarian have heard lhnl soni: be· 
fore? Europe ls large and areas have their own n,uslcnl tradl• 
Uons. The Frt-nch - who wert: also n1orc favoured by the 
Judge• than the Engllsh - go for that accordlon•based b•I 
mu.~Ue stuff'. wblth I rather enjoy although It's certainly an 
acquired taste for • Briton. The French also lap up hea,1lly 
dramatic. Impassioned performanch that. - to my ears -
are absurdly tedlouJ but there It 1,. rm not sayin g my ta.st<' 
Is any better than a Fr•nchman'•· II'• Just dlfftrtnl. 
ne WNdf'r I& •• , IM:rt', INffiCW'bl al"tffIDf'hl ~o m•tt- • ('Onle>I l>O'· 

!dblt. HowtYtr, ltftSWNl't eontrlbuliom •l"f c.-:lurl>' m.lldl ttlillet'INI and 
lblebNI .. wub ·~•t lnltre~t. In SMtl " . .,.,.. It b €:M l.and ((If rafhtr. 
IJ.rtlata. •hkll IJ • hll • c wun i.hould ~ delloC'r1bt'd au lhal Sf"l.~ lhl" pate 
UCI b M team • Mat. 

OUT OF PLACE 
0. •i. 0«:HkJn W .,.,., • . 1 opbuoa w a, let du, ,•ffttl 1J\a 1 Allun o a,·Ms 

WH MIi GI plaN', 'I'll• may be a rtfk-C:u.A on Ill \' JadJtttnfhl of lhliSf! rn• 
""9,lhlt> for IMCtin1· dw tfam 1who owDt w hi\'~ bttn mort r111uUt1u11 IJH.n 
IO ttlY e• lllt' t.aJIC'• of .(' old •re HO-~loon,No Wh1t k,,·,. ll11atllf': Grt't'n •"d 
hi• "()POO,rtuttilY KNd:I") bUI ii hi IN rtflecUon 11n Altuni be clld bb IM'"'I 
ud • die rtabl (ll'QIDUWlCH he'd haYt' bf'U trcM,('D(Wlt!i,.ly IXll>Ular. In 
KMldl:t .... dlda'I II.IV(' .. 11 .. dlt- ('Ut .. mtrt *•11k'd - &k)' 1>bVloU) ))' M-fre 
la • -...cl tor Webh ~r• leDOn, 

H.at11lt, CUd NC'ldlJ> AlNn'1 C'o•Wlllawr tron., " 0ppt,r1Ually Knoda," dlit 
IIO ...... txlt'PM'lY well1 Bl"t.JMII M•nb look.II and '°"nclJ llkt" a li"Wffl 
£ulkb ~ tnll ., .. JIOt ••• IOUdt .t u1J1re1 n1uchdM,,. lh.ll makN an 
lnlrlplN mla.1.,,. 8t'tllda w., lhe en.Jy mt.m.ber of lh«' kam wM mana.g~d 
a rtlllud. eur.-.C perform1ntfl:, HtT 11110 comt-lt.Jdau 11por..-ch 1u tht 
vtt,et P1a1n <•M utNI ,. ue lht' a.•rr >be save him H • m 1lW:h wa, ·- °' tM Cealett' I most dtlk:IOUj IIDOl:lkal'.l. 

TRIED TOO HARD 
ne troable wla Ult ~·· Of lht.m WH lh• I thn trt~d loo d amn hard, 

Frldu 8:rowa h•• • ldab' mUJlctaab• n,lfl •M 11ft thU tmporlanl CM:U Oen 
tor Mr Me chese If C'lil0Ctn1ra1t: on M>DP of oernuJ 1111u1Jh <l.e. " I \\11.o 
KaYe No.lllna' '). Tl•o were U ClfllltnllY doM - and thtY won hc.r th4' Pr-r• 
MU.lit, GI the Coot.,_., ortrc - and II s.bt-'d been O,t- only orw: 1<ttn1 all 
OUI for drama Ulal • . .,..d b.a\'C bet-n OK. Uut M l.fl)' Wilde - bumlnl UII 
p~ auwunw ot e1ern ,..tat his ucHln,IY dramatic rwune - did 
&bat o6e to suffer1ftJI "Jtitbel" and r.e ~onYoed • d~s~ralf' ~•acrrw:~, tu 
sll('C'Nd. Wayne FOlllan• di.Off bt'Htlfu.J lllllll~n and had tlll4: ,,,., Rfffl 
arr..,emen .. (I'll loftll rctnembt'r hb rrhearul ' '~"Ion~ •• f lhe fl• ltiAft 
" ~rtldla .. , Uk: OC":ll•lk "(; Ina" ani1 Gitt rem.-allOII>' <ad "14 !,yutnor,,"). 
he hH • Alie ,, .. ('e IDd • J.Cn~llh'f', lhulrtcal M.'ftlt or Umin,. tkll he 
l1ck1 C'tlticleJlel'., be lfb lldc • ·Uh fur and "nds It b.anl lo relax tn fNlhl 
of an tadmltltdll' IDdlllld.aliDS) al.ldltDH. HI$ 111•1e Pl"Qftntt lat ki audl~rHY 
allNI H 4on;a"l lllldp - IA dUS ltlnd ot Jbow - lhal bl'. '°4,llls 50 roun1, like 
• kid from • leeSIMt ...... 

Sttll. ctegOe lhe Jud.Se', low oolnkl•S or lht En11hb tta.m onl'I thf' tac·• 
dial Ruland bid won die previous IWO runi MUST lllfe bad 11omeDIIU '° ct. Willa at,), lbe Coate,1 wa11- a Ottply lnlettJb& occasion 1.nd nt'&I 
wttk J •u tr, to dctiC'rlbtt • fe w c,f lhf! more curiuu1 and ~,·eaUn,r momttnl!I 
- ... 11 • few ~ .. " io tell t:Yf.r)''Chlftl would UPMI coo m an , vulnt'rtble 
Hd 1.udl1 MCIPlfl IJ -.u &ll nu t''"" PUC 1Jf \be RM. 

DAVIO CRIFPITHS 

classified 

MOTOWN 
IMPORTED MOTOWN SINGLES 

WNld FOIi IW:11"t. 
lJ/. poM frtt. 

We hnt llmlled quantJHtA of 
lmp,ortod U.S. Motown a:Lnalt11 
by Brenda Hollo way, Carolyn 
Crawford. Buban ldcNalr, Kim 
Wnton, The Dum-Us, TIMI, 
Monitors and O{htr Motown 
ar'I.Utf':5 . Send 1.1.c-. tor rree 
11, 1. Don' t Pl)' lnhlf!d prlccs 
for rour deleu1d Mo1own atnllts 
In auc:UOM Ind the Uh, ltY 
us: wt can offe-r f rorn st ock a 
1ood selection J.n mint cont:11• 
lion. Price 7/ fJ each post tree. 
St.nd us a Ust Of >·our rc,qutre. 
mt.JI!.$. who ktiOWS. w• may be 
•ble ,o n.u lhti UP In )'Ol.lr 

coUec:Oon. 
AU enqulrle11 Wtl t'Offlt'-d , 

Tbe OWton ~ SMp 
1 6"ff'J1 A,•ienue. C1tft.oa. 

Bru-Ml, II;, Td. Dttl. 
The Tanua,Mutown Spttialbta. 

e record• for sole 
WHY PAV Jllf for NW LP'•. Wt 
hav• COfflpf'ebrmi" 1tocb ol 
INltUteeCI ll:lld L.P'I hU:n 12/f. 
cawocues 1/, tdeduct&ble rroen 
an, Ot'd«) a.1 .• t 5W'ft70f"t Place, 
Portm.aooc, CMms. 

RECORD DAZA.AR. 50.000 from 21. 
Wttte tor U.tl. - 11.q.a Au·,tt 
Street, Olauow. 
MOR£ Sun/ Philipa Int, aw::lb for 
laJe, PlUI deleUOna, l)hotOt t"lC, 
AUG Sun Sound Sptt.ial No, 5, 
s .a ,e. John t'lrnunaer. 33 Corpora. 
UOO Bulldlbp. Sbtfnek1 ss. 8NB, 

I..... 418 • J.Ps tndudlnl r.ut
dtltUOOI anUabM. Ovencu In• 
QIU1e:S weJcomt, Nnd S,A.E. f« 
U.t to: Moore. n MUI Road , Leutll• 
um Buuard, Bedl. or call al 1.ellth· 
ton Road, Llnlladt, Btdt, 

AUBREY CACL8'8 SUP8RB "Be 
Bop 8hletJ": Offen to Paul Deb
ruyehtr, 28 CemHntce--Stru1. Brv'
nl11 s. Bet,:tu:m, 
S£N8A1'10NAI, SOUL AUCTION, 
R 6 8 , Bhlft, ti> per cent USA l1n• 
l)OfUI: ValtnllnOI. Radlanw. Odb. 
()eon J1cbon. LUU~ Millon: 
CbecUr. Dot e. Allanlk, Motown. 
.. ,c. Hundffdal l.arH SIXPENNY 
1,aA. I.O Roy Pad.ham. 230 Wood• 
hOWH! Road, Ylndllor. N. 12, Ru:rct 
no Callen. 
RECORDS - fanWUt' •tlf!CUIOI\ -
apeedy IM!rYice - uah or credit 
Send It. for detaial: PoataOIJ<'. 171 
s,.uon ROl .d, Pffldlebury. MandtN:• ..... 
RRCORDS 8,A.,R. t.o OISCAL.£8. J . 
11ven, 6t Albt'n Grove, S.W.tt. 
SAIOl'ORO et.\Rll'S '"l'h< Fool". 
BIYll "Truth" di.IC, Nervom 
Norvu,. BuddY Kl'IO.l. Sonny nu,. 
t'tfl, PIUS ma.ny OUICt vtntue 
roclll: tn. nrtt.liel for auction or 
trade. S.A.E. a F.tUowtteld. Cam• 
bridge. 

ROCK ll.c-llOn. Smiley l.ewl:s. 
l'ealhen. 2h'ls 11.M.V., Vl~Dt 
Domino, PIUI manr rockln.& UD• 
knownt. (epm• S.turdl >' nel't. -
II Uftoni Crove, 1111n11on, t.ondon, 
N,I . (NtU'Ht Tubrt. E.Nex Road). 

Concin\ied on pa1e 11 



• RECORD MIRROR, WHk • ndln1 July 27. 19'8 

RECORD PROMOTION 
TONY HALL 
ENTERPRISES 
LIMITED 
01-437 1958 THE GHATUT _ .. 

-SATIOll 1~ M WOIIUI 

s 

I •• 

\ 
.> ... 



6 

• 
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NOT A ONE HIT WONDER 
S

HORTl,Y ancr his Rrst MCA 
record "If I Only Had Time" had 
brought him Instant actlalm John 
Rowles told me about his deter• 
mina.Uon to do his bell not to be 
a one-hit wonder: he was lhlnk

in(r hard and long about the follow,up. At 
tho t ime h~ was inclined to the view thnt 
his .second disc ou.ght to be u soul perform
ance. 10 make the point that he was nol 
Just a ballad sJ)<(:lallst. 

But now we ha\1e " H ush . . • Not A Word 
To Mary" which, In a word, la a ballad . 
Asked how come, John explained : 

" I try to think about aonll$ from the 
pubUc's side - the only Wlf to think If you 
want to sell records. 'If I Only Had Time· 
struck me as very commercial, an euily 
flowing number. Maybe ll didn't plea,e aome 
critics but they're not the ones who buy the 
records. Anyway, tor tho next one - and 
for my ft rst LP - I recorded 21 aong1. All 
properly done. Did 10 many becaua1e we 
wanted to hav• plenty to cbooao from. There 
were seven! uptempo aongs, then rlchl at 
the tut minute Mltdl Murray and Peter 
Clllander brought along a demo of 'Hush 
. . . Not A Word To Mary'. It was pretty, well, 
maybe by Mitch, does he sine! Yes, 1 
thought ao. F.ven when I demo Is badly 
done I t ry to Imagine how it would aou nd 
In a studio with a full orchellt11 but with 
this one the re wu no need lo use much 
imaalnalion - I liked IL right away, So did 
my manager, Peter Cormley, a.nd arranger 
Mike Leander. They said lel'1 try IL. 

A LOT OF FAITH 
''No, the lyrics d.on 't embarrass me, J had 

a lot of faith In this one, right from the 
start" 

John had just completed his ft.rst week 
In British cabaret (at the Ba Ba Club. 
Barnsley, where ho broke all records - "a 
good start to my Oriti-sh cabaret career") 
and I Hked him how our audiences compare 
" 11th those he rcmllmbcrs In Australia and 
New Zealand. 

"Much lhe same. The people drink. Vet I 
prefer EngUsh audiences because they do 
allow you to switch moods and tempc,1. 1 
can do three upte.mpo numbers and then 
sing • ballad. In Australia t he beer gets the 
better ol them and after llslenlng to up. 

NEXT WEEK: 

tempo, they got to talking ir you do u ba llad. 
'"There's talk of a lot or promotion for 

me In America, so I hope to go there soon 
and l think my approach will be different 
again from Enaland. I shall sing " good bit 
more soul o,•cr there." 

Only three months ago, John was much 
less cert.a.In than he Is now nbout how to 
present his vocal talent. He's the late.st, most 
spectacular example of how public accept. 
ance works wonders for an ar tiste's 
confidence. 

And on to John Rowles· ulbum: "John 
Rowles": By The Time I Get To Phoenix : 
Domino: If I Only Had Time: It Takes 'l\\•o: 
Lonely Strcot; Only You : Honey; Walk In 
The Sw,; I Really Don't \Vant To Know; Do 
II; Love Of Tho \Vorld : Dock Of The Bay 
(MCA Stereo MUPS 335). 

WORRIES DISPELLED 
Any worrle• abOut the versatilit)' of John 

Rowles should be dispelled by this collec
tion. There's that amulng aob-ln-lhe-tbroat 
technique and It rarely vanlahes. but can 
that be really a fault? "Phoenl<" ls, to 
reviewers,, tho most hackneyed of aonp of 
the put year, but It come• up quite well. 
" Domino" launches into LA rhythms. again 
• bit hackneyed. maybe, but a chance to 
get vlrlllly Into lhe overall SOWld. 

In fact, this whole collect.Ion shows that 
ho Is a gent with a specially tough voice. "If 
I Only Had Time" Is a song I seem to have 
heard before. but "It Takes Two" la coax
ingly pertonned, with a croak included 
which is simiJar lo a Jove.lorn bullfrog. 
"Lonely Street•· alows down: "Only You" 
really powers Into a hlgh ,pltchod r anae . .. 
recall of the Platters for older pop fan,. 

Hl1 " Honey" ta dcllv&red Jerkily, with duo 
de fc.rence to every comma of the lyrics. 
Pau 11C here lo talk about Miko ~•nder, a 
flne producer and comPQser a.nd Ideas man 
- he wrote "Walk In The Sun" and II suits 
John Just flne. Slow ballad follows, then a 
further three very strong numbers In a 
variety o f styles. 

Versatility belongs to John . So do good 
looks. So does a tough approach which links 
up well wilh a ba1lc aenllmentallty. ~t·• 
have Rowles on the drums. A very Sood 
first album. 

DAVID GJIIFFITHS and PETER JONES 

ORBISON, KINKS, R & B SURVEY, 
TOMMY JAMES & THE SHONDELLS, 
SMALL FACES SUE NICHOLLS 

RECORD MIRROR, Wetk endlna July 17, 1968 

DAVI D CUMM ING 

DOMP HYGROI 
EL SCARPO 
BONY .. ! 

IUS week's headline Is In code. (Now there's 
a novelty!) . To decipher it, cxchanec thr 
ffrs t letter In every word with the seco.1d . 
then tho third with the lourth, and the fillh 
with the sixth to the end ot the word (unless 

it's u word of less than s ix Jetton, or course) . Having assembled 
thll new arrangement of lcttera, replace each letter with lhe 
one that follows It l.n the. alphabet! (Solution at foot of column, 
no peeping). 

FILM STARS DISC DEBUT 
The surprise pop-star of lhe )1ear is, or rourse, Shakespearean 

actor Sir Seymour Bloom with his 18-mlnute single. O'Hamp
stead Heath. Tho disc was wrllte., and produced by the sensa, 
tiomil new talent from Wales, Oaffyd Jone.a.. who composed tho.SC 
hit numbers or Welsh social significance. "Down. Down , Under• 
¥round (in My Horrible Coal Aline)" and the much reeorded 
" By The Time I Cot To Swensca", 

I Ullkcd lo Sir Seymour on the act nt Pinewood, where ho Is 
filming a wide screen versfo., of Shakespeare's "Macbeth", I 
u~ked him how he rcll about hla new Image a.s a poJ> star. 

DELIGHTED 
" I 'm' delighted ol cour..,," said Sir Seymour. "Becomin~ u 

us symbol at t.hc aae of 81 has a:1ven me a new lease of lifo. 
Nowadays when lhe airl1 ace me In· the street I.hey grab me ond 
try to pull my hair out .. . I've already lost 6ve wlggs. Not bad. 
since I've only been in the ch art, a week. Also they try to 11tcal 
my walking stick, which I must admit la • pity when they suc• 
coed, beause I do fall down ,..ther a lot without It. 1'hey pull 
out my false teeth too.• He smiled showlnc a One set of gums. 
Did he feel his repulaUon .. a honl,drlnklng, hard-Rghtlng hell
raiser would atfect the youngsters who now saw him as an idol? 
He rellected for a moment "I must choose my words carefully In 
answering ll>ls quesUon," he grinned. I agreed. "Well," he said 
and pau1ed lo choose hi.I ne•t word very carefully, "Perhaps," he 
continued (a very well choaon word, I thought). " It" ho said 
a.lier clloq5Jng once. a11aln with the utmost caution. Then another 
pause to choose carefully yet aaain. Eventually ho selected "Is" 
u his next word. Then auddenly he said: "Oh the hell with It 
it takn loo long carefully choosing words!" 'Seymour started 
aaaJn. with a new paraa:ra,ph. 

TWENTY YEARS AGO 
.. WeU perhaps It Is true to say that some of the teenagers 

remember me as I was 2-0 yeal'tl ago," sold Slr Seymour. "But 
lately rve calmed down, and seldom drink more than a botUe 
and a half of whisky a day, or have more than two flghts a 
week. The only hell-raising In our house Is done by my wife 
when I get stoned out of my mind and pick fights with the 
chauffeur and the gardea er . She raucs hell over that." 

Seymour's next L.P. with Daffyd, soon to be recorded, will 
consist of one song, lasUng Just over an hour. "Thia saves him 
making-up a lot of tunes." said Seymour. "We can Just repeat 

Ta• While 
Amy F12803 

the same one over and Ovf'r 
and then." 

I, for one, look forward to 
rccordln11, to be tilled "Hoar N, 

B l!IIIND Tilll SCENES 
I am now In I POS,ltlon to 

The Seekers split up. For th< 
appearing simultaneously as 
keeping u p thl1 p retence had 
they will oppear ei:chah•ely u 
Rolllne Stones. and Judith l>u 
of Mick Jagger. 

CAR S11CKERS, ETC. 
The following car atickon 

Del 
GRPI 

Dlelndners 
Snoopy1 

Dlef; 
Johll 

Remember when we 
were young 
F12817 

Coun1r1 S• ilh 
F12818 

Hitch it t< 

Sien 
Heyther, 

The Ot«• Rtc:ord ComP4Jnv l1m11ed Oecct Hous.e Albe,t Embanlmtn1 London S 
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a,ain with different word, now 

heartng thiB new expertence In 
ire Seymo ur"'. 

:-ewal e1dullwely the real reason 
put lour yt;irs lhey hive bctn 

two groups. and tho strain of 
become too much. From now on 
ndtr their 11tem11lve title of lhc 
·ham wut IH" using her r('al name 

and l1P('I ba da-011 can now be 

:1111 
ls• en 

obtained at reasonable prices: 

I. KISS IIE SLOW (I UKE IT TO LAST). 
2, PANNY HILL IS ALIVE AND UVING IN SIN 
3, MRS. RAY DAVIES HAS A KINK! 
4. DANNY LA RUE WEARS F"ALSIES. 
S. DRA<.1/LA IS H EALnlY - BECAUSE HE"S A PINTA MAN, 

(Issued by lhe Blood Marketing Boa.rd). 
8. HELP STAMP 01.Tr RACIALISM - ffiEAD ON ENOCH 

POWELL. 

Stile number required. encl- P.O .• place In I oelf-1dd~ 
envelope i nd you·u get II back llrst thine tomom,w mornlnc. 

SOLVl'ION (AT I.Al!T:) 

Solution to roded he1dllne: PEQN ZJSHJP IIIF OTSIIPQ, 

Cllde McPhaner 
DM202 

or President HLP, 021 1 

1111s1ic 
qC 
> the horse ·HL, 0212 

111 len 
~water boy H Lu 10213 

1· 

Maeve Mulvannv 
Will the angels play their 
harps for me Mo1 1os 

I ~ I 
DECCn group records 

45 rpm records 

7 

THE HIIVIVTED 
WORI.D OF HOWARD 
& B£111K£EY ! 
T

HE world of Ken Howard and Alan 
Bloiklcy is n hnunte<l world. For • 
sta.rL they arc kt.•<mly In terested i., t he 
occult and l !kc a good, creepy ghost 

story. For o second, they are '"haunt,ed" by 
determination to create new things in pop 
music. 1-·or a third, they're launching their 
latest pop signing, Peter Thorogood. via • 
song they wrote called .. , '"Haunted". 

Consider 1h11 world or llow1rd and 
Blalkloy. They Rut came to prominc...1~ . 
pap-wise. with '"Have I The Rlghl". a chart• 
topper for the Honeycombs. Remember? 
They barely do remember because so much 
has happened since then • . . 

Uko Dave Dec. Oo•y. Beaky. Mick and 
Tic:h. They've written all the nine hits for 
lhla aroup. varying Iha mood and almo•• 
phere or each one. Uke lhe Herd, who Ibey 
round, launched and booSled lo stardom. 
Like Hcalh Hampstead. the gent wllh the 
gimmicky name - "So ll's gimmicky? So 
pcoplo ore ta lking about him.• say Ken 1nd 
Alan. 

PETER THOROGOOD 

revlvln& .«eels or a strong cup or coffee. Or 
something! 

And now Pet.er Thoroaood. Herc·• how 
lhla nil slarted. A drtnk or two In Iha 
Hollybush pub In Hampstead, Ken and Alan 
live nearby and reckon their house becOmes 
un extra saloon bar when lhe hollolry Is 
crowded. They talked In aoneral terms to 
Peter •bout their plans. 

Bui 11111 lhe Idol clung lhat h muat be 
poalblc to find an alternative to the gullar 
10und In pop. They t1lkcd again 10 Peter 
Thorogood . .. Do you.· they said. "hoppen 10 
know a vlollnl.st who 1lso atnu well? .. Said 
Peter : "Well. I 00 play violin: • lie did, too. 
He"d learned at Blunde ll• public school and 
a t lhe Royal College of Music. 

So added to the u1ual VHI volume or 
Ken and Alan·, rc<Ord-playcr at honic there 
could bo heard what they describe u "the 
e1terw1ulln8 or a violin ... In no llmc. they"d 
ffdded lo launch Peter as the vlolln-play. 
Ina pop anger. In no lime. Pye rO<"Ords 
decided to release hll Rnt disc. 

Plan, to build o 10rt or claulcal•rcylo pop 
orchcatra, "We roll Iba! we had to set away 
from thll aultar-drwn1 aound, The Ide• w11 
to gel claulcally-tr1lnod mu1lcllna ... but 
YOUNG ONES. A now d lmcnllon In popular 
muale. With tho leade r of each oectlon, say 
brass or vlolln1. a reroenlsable '1100·, An 
attractive. pop.type r1co . . :· 

Which. u previously slltcd, i1 "'flaunted ... 

'Ibo scene chan1e1 to the Hampate1d 
Country Club. "-mblod there, a motley 
collccllon of mualclanc, 1rmod wllh violin 
cases, French horn cases. double-bass case,. 
Ace arranaer-MD Alan Moorhouse ra.lael hlo 
boton ot tho ftrllt 1udlUon for the n- •pop• 
orchestra'". And wlnoe1 u, on tho downbcal, 
a horrtblo cacophony or aound greet. him. 
Mears. Alan and Ken waJt a "dettnt " 
lenith of lime, lhen hurry off for the 

Alan Dlatklcy wa, atayl.ng In a rt1ther run. 
down hotel In Shanklin, late or Wight. when 
he ays he wu ac1u1lly haunted. A nol,e 
at his door ind out41de tho figure ot • 
:,outh . .. a >,outh who said nothing and 
did nolhlng. A on<>-sldcd convc,...lion en
sued. Back lo bed. ~lore noise, This time 
Alon. admitt ing o scared lecllng. arms hlm
acll with a bell and lnvesllgatcs further. 
The ....,gurc", or "apparition .. wa.s now In 
the bathroom, 

Thia unci:plalned Journey Into lhc occult 

Continued on pea,, 8 

"I BATED MY £P's" 

TIM HARDIN 

'

Ht; t ·amlly ore • mulll• 
instrumented ,iroup 
wllh • wide ran3c ol 
c hoice material nnd "" 

uncanny sense ol rhythm, 
They Include soprano and 
tenor sax. harmonica, 
recorder, violin. baa.s. drums. 
double neck guitar. and 3 
quick drink or Coke In their 
very on:hestral act. An ex• 
trcmely ,·nrlcd and capabht 
group. they were competent 
at hnrd-drJvlng blue, (with 
slronr,, gruff vocal• by 
flo3cr Chnpm~n who look• 
• little like M I k C Love), 
sotl. oriental so unds and 
even n ea r Red Indian 
<:han1s, plus wild gymnas
tics. Judging from the re•• 
ponse at Tuesday's Albert 
Hall extravaganza. lhis 
group •hould be In th e 
charts in the wink or an 
eye. 

Aflcr the break at the 
concert. nearly everyone 
wna surpris«l to finally 
notice a lone figure with n 
i:uitar who had apparently 
OOen standing on an empty 
s t.age even before the bells. 
"Hello, e,•erybody."" he said 
In n plea.sanl American 

SAYS TIM .•. 
lwane. ''"I'm really glad to 
be here." 

Wil.h l hat. Tim Hardin 
went directly Into his mu•I<: 
-and I mean INTO It. Tim 
writes songs wblch. at first . 
seem lo evade the melody 
hunter. His use or jau pro
gressions and odd chord s 
may be confusing to a new 
listener. But nol rot long. 
Just lhe cryt111 velvet 
serenity or his voice blend
ing with any note ls enough 
to melt through you. II be, 
comes Impassible NOT to 
opprcclalc the putel mood 
which spr ing& from lhls 
union of a perfect mualcal 
Instrument and a perfect 
musical and p,oeUc medium. 

Tim did many of his new 
numbers as wtll a.s the 
famous .. II I Were A Oar -
penter" and "'Lldy Came 
From B1ltlmol't"". Most or 
hlA standards were d rast ic• 
ally changed wllh the Oddi, 
Uon of a small combo later 
in the programme. bul Har• 
din Is one o f the few rinser• 
wrllcrs who can bend his 
own work in a number of 
waya with out ml1-a.h1p'n1t 
it. 

The aud ience wu captl• 
voled as he Jovially rocked 
about on his heels through 
many of tho numbers on h is 
two beal•selllng Li's. And 
there was the hint of a 
smile II a baby cried aome
where In the Hall. 

Those who ml&sed It m1y 
catch him IJte.r. but t hose 
who saw him at the Albert 
Hall wlll not forget for J 

very long time. Never be· 
lore have I seen one man 
communicate with • u ch 
pur(' and • colourful ,tran , 
qullily ond untarnished 
emotion. 

EarUer In an interview 
01 his Royal Garden Hotel 
room, I asked Tim a few 
questions fbout hlmselr, H• 
appeared to be quite • 

keen talker and en.Joyed 
chatllng, 

"'What do I do between 
Li's? Well. I write much 
more than Is ever recorded. 
A lot or poetry from which 
songs spring lat.er. I have • 
fa mily, so I spe.nd quite an 
amount of lime at home. I 
alto tra,..,1 about quite 
rronUcally. 

""The first two Li's? No. I 
holed both or lhem. In fact. 
l crted like a chlld when I 
heard wh11 they"d done to 
the second one. I recorded 
those trac:ks alone and the 
company I.Mn tampered 
with them and added some 
pret ty bad backings. rm 
going to Introduce some 
entirely new materl•I on 
my third LP soon. I think 
I have enouJh cont.rol over 
my work now. to keep them 
rrom Oddllng with the 
orchestr ation. rm cutting 
one hu nd red per cent or the 
people responsible for 
those eorly tricks beln~ 
rulDCd. nie new trac.k.s will 
bet a rranaed by me lo ~pre-
sent my true aenlus. I don't 
mean to be bla-headed. but 
I lhlnk I do the beat ver• 
alon1 or my own songs. 
Darin's hlla wen, an 11temp1 
at dupllc1lln3 my style. and 
lhey weren·t loo bad, but 
the Four Tops• "Carpenter'" 
w11 d lqusllng, .. 

J asked l_f he waa at any 
kind or loss as 10 his 
mustca.l future . . . 

"'Not 11 all. My direction 
In music t.o come Is a well• 
focused, clear-cut vision 
with so mu<:h continuity 
you can count the tune from 
beginning to tmd as one 
beat. Not one to two. but 
one two three rour flve six 
sc,•cn and on and on. I want 
my music to remain my own 
because I t hink I do It 
best. I want to rema.ln an 
fndlvidual, but not alone ... 

LON GODDARD 
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HOWARD & BLAIKLEY 
Continued from 11aoe 1 

led to "Haunted'' - ono of their faster 1:;ong 
coUaboraUons. 

And Ken and Alan now llll)' ' "There IS a 
wider and wider Interest in the occult. When 
accepted beliefs are in decay, people do 
turn lo things not easily explained. II Is a 
bolstering or beliefs. G. K. Chesterton said 
that when people stop believing In God, 
they will go on to believe In •omethlng else. 
In a form or magic, there is comrort in 11 
1ciontillc age." 

This, the-y say. explained some of the 
psychedelic Ideas In music of last summer. 
The Idea of a disembodied mind, outside 
a bOdy. They can see ghost affairs as part 
of pop music. 

Now they have • "haunted" violin-playing 
p0p artiste. They odmit to being " haunted", 
as Individuals, by fears that It may be 
difficult to launch such an ofr•beat idea. 

Robert Vauahn 
A.S NAPOl.fOH s01.o 
David Mccallum 
A$ !LI.VA tUfl'l'Altl N .. ...... HOW 

m STEAi. 

They soy: "The pundits tend to scream 
about there being nothing new In pop
thon when somothlrig new d<>t!s come up 
lhey laugh It off as u gimmick." Bul early 
reaction to Peter - his rent numc i.s 
Thorogood - has been good. 

Ken and Alan. and Peter, too, corne to that, 
believe In personal VIBRATIONS . . . un
seen waves that are thrown out by people 
to other people - and create either a dis
like or Uklng. 

"Peter has the right vibrations," they sa)'. 
"He's got the right idea and the right 
enthusiasm.'' 

Peter heard himself discussed with an air 
o{ bland calm, Hls violin, by the way. is not 
electric . , . merely amplified through the 
microphone. He is "haunted" by thoug hts of 
what his clnsslcal Iulo,. will think of him 
being in pop. 

Could well be Uiat the contlnulni: story 
of Howard and Blaikley will come ,,p with 
yet another triumph! PETER JONF.S 

SOUNOTHACK; " ltOl - A Sparr 
Od)'Pf!t'",-(MGM MMO C 118'71). 

ONE ot lhe mor• iunulftl( 
mo,·lea In reN1n1 yur, - and 
1he mu1-1c here r>OrtU>'td 1, 

wllnh ieepin~ as 11. souvenir, by t 
oriel)' of otchntru and ln a 
u rfety of inoodl. Wh•f• motti, 11 
hH Hid uceptM)nall)' well In 
Anterlca . . • perha.P• s urpr1Sln1d1 
In the so-cal)e,d underar ound areu: 
Hru1hultlni( about imma up 1h111 
nn41. 

**** 
0 , C. SMlTH: "Hltlkory Holler Re 

vlSUed" - 'l'bt: 80ft er Ulc:Ury 
11011,,·~ Tramp: Slld:na On nti 
D~k Of Tflc> Bu-: ,\Caln Strttl MIii• 
don; 8)' TIie TllM I Cd Te 
Plu1otnlx; Lo~ Blad; Llmoui.lM: 
Tllf! lh,uR" Nu1 noor: UtUe Grc<'n 
Apple1; Tah Time Tu K.new Utr: 
11,u1e1: Th0 ~ , Man: Sev•n Do• 
t (" R. 1\ '33lf'I I • 

THE Wllllll ELVIS NANCY 
PRESLEY · SINATRA 
'IPIIDW.Jff. --

· Barry Eleanor Leslie 
Sullivan• Parker • Nielsen 
Daniel O'Herlihy 'i!,';:;,•• lllllCXll • Wll lAlWlflNl wt GCIMOt 

SL F.:E:VF. 001es by Della Rede 
.. . " in lhi$ album you will 
hear a Rreat ,uoryteller . . . 

ll 1roub1dou,· Pli.l' excellence!" l\bn)' 
(I( 111 kn11w tha1 bt f()l'I! " Hickory 
!loller" a1 )UM lhe pop world . 
kOOWS 11. A btUIUUfullY•rou.nded 
\' Oh.'t!, full of that ••1tved-tn .. •P• 
f)t'Oac-h . In (II.Ct , by compar1sc1n, 
''lllck<ir>' Holler" I• one °' 1he 
lflss<'r 1nckg on this tine tel. 1'he 
a l'ran,,;cmems arc mosu.r non• 
obtruaave. which 11 dHfettflt to 
unobtrut1lve. •nd 1onu1 of Ut~m 
1)(1Ur IIQUld• lfke from lhtt found•· 
11110, of 111:u. J im Wet,1>•s .. Phoenix" 
- wl'Hl t a8ain! - sounds Uke a 
bund new !IOD/11, Oete·• r>eJtl Sil'lkW 
" Main Stn:c11 Mill.!lion" aounds a 
s urcH\re hi1, " llon,ey•·, 1hat sad 'olt'• 
AAn1:. i• dramatically 1>0rtrayed. 
···me a.e:1.1 Man" J.s hlti:1'1•111, orcbet• 
t ralLy, m wondrw• 11trle - 1hl11 
1·u11y 1, 1remendou1 11lntcln1t, o~ 
renll)' mwn listen c: loseb· 10 the 
nuance,. the cm:r•twih,l(i11.ic even Ir 
subdu.:-d atYle, For my inont)', oar 
o f the bUI LP'• In •• , .. Hut Chen 
c:onsldcr the wroundlnic Mr, Smith 
hH enJoyed in 1he hiillt\er ~•Ima: of 
popular musk'. 

""":MIi ... ---=- , ... --:--1..
PANAVISION • M ETROCOLOR 

A l rno:1. I 000 ,md <iTlwr i1·,,.1,·•i1 <. l!l l'•!t,J) 

NORTH LONDON· JULY 28 
SOUTH LONDON · AUG. 4 

,1:,,,-; ·.1,, _1,.-1; 1•1,•:·,,- .'\. ,',; , 

/ ' , 

J. 
,1':-'l, /,I/ 

r 1 1 I Y 
'-' ,;!1 I ) 

---L L. _,,,_-
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TOM & ENGELBERT 
NEW LPS IN DEPTH 
I T IS unusual for a IJl&nager lo handle 

the TWO top disc males in t he "busi• 
ness. But then your actual Welsh 
manager Gordon Mills dabbles in the 

unusual. Hence, thls week, two most un, 
usual albums from two unusual talents . .. 
Tom Jones, every bit as Welsh ao Gordon. 
and Engelbert Humperdlnck, who isn't 
Welsh! 

Tom, or the two, is lhe senior citizen of 
the pop world. As from " It's Not Unusual", 
this ebullient, broad-shouldered, extrovert 
_character has dominated the scene to a mosl 
unusual degree. A world star , Tom . . . and 
I don't use tho description Ushtly. Nothing 
gimmicky about Tom, unless you count it a 
gimmick to be able to tranlllx an audience 
of thousands with the ease of an entomolo• 
gist transfixing a butterfty to • piece of 
cardboard. 

His album, then (replete with . sleeve notes 
from Pete Murray), features: Delilah ; \VO<iP• 
Ing Annaleah; One Day Soon; Laura; Make 
This Heart Of Mine Smile Asaln ; Lingering 
On; You can't Stop Love; My Elualve Dreams; 
Just Out o r Reach; OnlY A Fool Breaks His 
Own Heart; Why Can't I Cry; Take Me 
(Decca Sten,o SKL 4946). 

r needn't, presumably, dwell on "Delilah". 
"Annaleah", pronounced "Annaleeyer", ls a 
smooth, mid-temPO piece with neat touches 
In the arransement. To be honest, some of 
the rhymes In this struck me •• being re
molclY corny . . . no matter though! In 
Tom's hands "Annaleeyer" stops weeping 
ANO sleeping. 

Then "One Day Soon" slows down and you 
hear a voice, a voice dedicated to make 
lyrlu come alive. A bit romantic, this, with 
a sort or yearning edge to the larynx. 
"Laura" Is NDT the Laura Immortalised by 
a movie themo-ll', a new Laura which gives 
Tom a chance to wallow in sadness , , . 
" tell me what HE'S got that I can't give you", 
No ml$laklng the tragedy here. 

"Make This Hear t": the sort or song that 
If you actually got to read the tyrlcs, you 
might say a quick "Oh, no. NO!" but once 
again you realiBe that Tom could actually 
sing the Mongollan telephone directory and 
still rnake It sound Uke an emotional ex• 
perience. Then lavish strings erupt for the 
side one closer "Linger ing On", a super
smooth ballad- lndeed ballady smoothness 
ls the key-note or this album. Nothing start
ling in t.he arrangement: just a simple sort 
of showcase {or tho voice. 

Paui;c to Aip over. Then flip over again as 
you hear "You Can't Stop Love". So he pro
nounces "love" as "lurvoh" . . , so who cares? 
A voice soar ing against an ever building 
backing, with powering percusslo)l and • 
direct use of vocal dynamics. Somewhat 
glorious, thl<. Then a woody-windy, horn,y, 
country-styled "Elualve Dreams". This, may
be, Is the Joncsian voice at its happiest, 
shades or "Green Green Grass" etc.-one 
bar only Is ls needed to recognise the sheer 
sense of style. 

"Just Out or Reach" Involved a big studio 
chorus, or so It sounds, and the song (with 

country,slyled piano behind) moves alOnK 
a t a re laxed middle tempo. Tom clearlY liv• 
ing the scene of a somewhat thwarted young 
chap. "Only A Fool" next, al pretty much 
the same tempo, with chattering strings and 
a wealth of living In the voice. Maybe that's 
ii, In emnce: Tom has a lived-In voice. On 
"'Vhy Can't I Cry", he yearns again
plaintive and subUe-phrased with the skill 
laboriously assembled. 

On to "Take Me"-another full-blooded 
ballad. If there Is a momentary feeling or 
cr iticism, it's the slmllarlty or song. But for 
those who prefer a belting bach to a weep
ing Welshman - well, you've been well 
catered for. A stand-out album by a stand• 
out star. 

Then comes Engelbert Humperdlnck's 
album "A Man Without Love"-A Man With · 
out Love; Can't Take My Eyes Off Of You: 
From Here To Eternity: Spanish Eyes: A 
Man And A Woman; Quando, Quando, 
Quando; Up, Up And Away; Wonderland 
By Night; What A Wonderful World : Call 
On Me; By The Time I Get To Phoenix; The 
Shadow Or Your Smile (Decea Stereo SKL 
4939). 

Whlle Tom is ffery, Engelbert is superbly 
smooth. That's not to say predictable, be• 
cause his vocal style is •nythlng but that. 
He's been going quite a few years now, 
lear ning his trade and sort of soaking up 
the POP atmosphere. "A Man Without . • . " 
needs no introductory hand-shake. The Andy 
Williams' biggie comes up beautifully next
Engelbert. microphone caressing with both 
hands and tonsils, tugs out the relaxed. con· 
trolled joy of the whole thing. 

"From Here To Eternity'' has been sung 
by many "great11"-and ono can only say 
that Engot inJcCt8 his own romantic Rpirit 
of Inventiveness . .. Spanish Eyes" is supreme 
in ii& lesson or exactly HOW to hit • note 
with true pitch ... plus a way o{ presenting 
LA rhythms without becoming a drag, "Man 
And \Voman'"-oh, come ON , , . you know 
thls one. ''Quando" somehow swirls along. 
with a Johnny Ha.rris arrana;cment that is 
at once simple and complex (Yeah? Yeh!) 
and again underlines Engel's arlislry, 

The side two opener did a big favour for 
the Johnny Mann Singers, and Engel treats 
it to a solo voice performance that enhances 
a commercial-plus number. Could be that 
"Wonderland By Night" is the best showcase 
{or his phrasing abilities - lea.slways I 
thou11h1 so. Not a great song but brought 
neatly to life. The next ballad is strong, too 
-Louis A. could never sing II QUITE like 
this! That's for Bure. 

"Call On Me" i5 another familiar item. 
" Dy The Time I Get To PH--N,X" is most 
definitely too familiar. And u magnificent 
"Shadow 0 1 Your Smile" finale, delicately 
laid out In Jan form - a superb ballad, 
,uperbly sung. AJ\d the sleeve notes, as ii 
rnore authority was needed, are rrom God· 
Irey Winn. 

Two fine ftve,star albums. Musicianly, 
stylish and by two gentleman artistes with 
the same manage.r. It JS unusual! P.J. 

J IMM Y Sft11TH: "St a)' IAHtSI' .. , -
IVcn·e \/LP ,211,. 

WA YNt:: Nl\WTON: "One Morr 
Time" . - (M GM Mono C 80$3>. 

Si\Nil\' NEI.SON: ''Boo1.atoo 
Eke.at•·. Allllcator Boo1110o; 

JIMMY, of oourse • .tlao 1IMJI . Ai 
an orft'anlst, he' s ab<Ku top ol 
lhe. pUe. b ut lhOff WhO know 

ltisa of hl.J bhws•1Un1Jini;: \' Olet will 
be lnu!rf!lle.d 111 "Conna Move T o 
'l'he- Out1tklr1s Of Town.. and even 
mo«i "'' ilh " Is You h Or It You 
Alu t My Uuby .. , ·n1111 aJburn, a ttne 
~MwcH1t of bolh 111ent1, ru111re• 
h0111 hi• •malt group (w llh thl' 
xre.tt cra.dy 1·a1eon drums) and " 
ll'IU:!lh•CIY•liWlnitll'lJ( bl.I( band. Ad
dlCUi will n,c41d oo rec:omme11d11ton. 
Wueren must tMl per11uack!d. 

***** 

THIS Ill the h iflh •buil1 hllilh• 
,•Ofced powerhouse of a 
cabaret er11ertah.er. I like 

him t.uu ca.n u11denu1iud thwe who 
rul that hl.s curtws voice t. 11. bll 
hard to take . Soni$ htreln are 
fr(Jm his tir,t TV speetac"lar .11.nd 
~Cl lrtcllldtS all u,e IJSU&I au11T , , 
" Rock A Bye", "Che.1111' Hun·-. 
" Somewherc" phi. .11 few OOt•nnd• 
OUl tiWlni;ier, Wilh a b i.IC band back. 
ing , WMtlltr he makes hit recor<ls 
or no, lie '¥ a very, very veraa1IW 
11llen1, 

**** 

Funk )' llro:utwa1: I Seeoe1d Tllal 
lh 'n4>11on: Es.1,rn11wn To Vo11r 
llcari: HO«uJIIIOO Oown Hroad'IU)'; 
~lldCll~IU Ma~t: Hut.kar" Hoou, 
100: (:u On Up: Karate Boorai.o: 
So,ut Man: Tlh'81t~,,. Ooo.ulioo: 
Sl&Ht'r 1.('(' (1..11:tt• rl )' 1.0 1. MollO 
SJ110). 

•TIIIS br lleve u or Jl(tl UI drum• 
m:n1t Sandy's 25th. album. 
No~• he MIiied on a, bh1-b1nd 

000,ok>c> a"proath, wUh Plenty of 
cope for 1nstrun1cntal solo wol'k 
and, r1a1uralh' e.nough. a. f air 
whack nl ~ m 1115h 'e effec1s. 

*** 
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TOUR DUIDB TD TBIS 
CLYDE McPHA'ITER 

Onb' A Fool: 'nlank You L,o\'e 
m eran, OM ffl) . Mr, McPbaUt'r l~ 
• ·t i] 1m0¥t"ll, td C'OU~t' . bl.U titre Il l' 
l'f:('(lrtlJ th Loodon •1th tbe HSIJ I • 
am,-e of J obnn, JI arrb who con
lrtbu lcs a nni..rat( 1rru1tmtn1. 
1·m 001 en.tlN'IY soltl on this ._, ~ 
Ins a d1uc t>erla lntt but the blend 
;>( ordltsln and nther hl&h•ll)llnJ 
A1nt.rttan ,·oke la cu.die ,irooa • , • 
no. VERY 11nm1. Soos mar need • 
few pl:!1)',11 co rtll!Utr but r•n, reason• 
iblY eonUden,. Fll:l>l L.aUn,y to ... 
ule:nt aJld (:lrde 111111" ln a HIOl'f' 
dln:cl, Jerkf 11)'lt . 

C'TIART 'POSSIOJL.IT '\' , 

Tna LSROY not.MES QRCUES· 
TRA tatlcle the "The.me From 
The Devil's Urln dt" (Untied 

AtUl\8 UP 2"2) with a suita.bb 
draiinaue aporotd1 - ulee u rnn,ie• 
111t n t ldaltl. And morti theme 1n1.&1lc : 
·•t.ove Tl'terM From Wltc-hfindcr 
C:en <'.r ftl" ~Oer:..m DM 200>, very 
nlt'tlY ProdUC(o(I b )' THE ltOJJERTO 
MANN ORCH"ESTRA ANO CHORUS. 
A mlrture of country a.nd P<m: " You 
Mld0 It Tblll \Yo " by TH6 SWING, 
ING GENTRY SINGERS !London 
lll,E 10210 ). bt; s wlnam~ VGC'~I 
wort. TA1tt WIUTE dotS i very 
aola:ndkl Job on " Am,·• <Dt«a F 
ti&Ol), alnRln1¢ wt th • r&ther Off• 
be.1111 charm und cer1a tnlY m11ldni1 
ihtt bf.11 of some aood htr i('JI. Por1a, 
mouth•bftlcd e.l.fmMnron• IO'OUP 
HARLEM SPEAKF.Ai:: 'V .elnff or 
" Are.th.a." CPolrdor 5'1?n) wllh • 
really 10\IA'h. taW•edA.e-4 and e1C11· 
It'll( s,trlormanoe - could click. 

f"rom rATTERN P EOPLE: " I..OVC! 
1, A 1.over LQ\'Jn11 To n,,. l .oved" 
( MCM 14.19\. c:iult4l a 11.ronR ison.K 
and df'1ivered in comp1e1 harmon• 
k!-1 on the lines: of Amer ican Jtroup,. 
sort of Russian Mnd .so rt ot P0Pl>Y· 
POCI I• "SU,•er l'k-ll.s 11.nd Cot'kle 
Shelli " by TlHt Gl.A.SS OPF.NINC: 
<P lexlum 1238) , with 30,nc t'flR"llllln~ 
\·ocal sow,ds rn011 or th~ wn . 
Counlr>- 1ta r UANK SNOW I.ti 1101 
my personal euppa, but mere iii 
•ln~ r llr and warmlh ,n his "Thu 
l,ale And Ore:it Lov~ o r MY He:1rl" 

t 

I 

ALEXANDER 
BU'ITERFIELD 

Ju.u 1111 Tomorrow: oeucr Br 
En <Pre 17571). Now here'• • new 
Lad wtlh t tron1 personalllt, c.m, 
rnerclal vole. and a ruUy 100d 
war wllh a ballad. A.ncl, whl111H1r 11, 
I how tbe.-re' 11 a blr tctne «otn1 cm 
round him In term• or promolion. 
111,re•s a mandollnr sound here. a 
ballad SUII&: letlU)' and wllll • JltrcJnJI 
t ense or Sttlt. ne dtoru11 1, ex• 
tremdr catchy, Not rt1r 1.1141 undu
«ruund CCPl:ry - but ftir n,ost 
otbt'rs, Commcndtd. PUp: Anotf'lr-r 
lilroDI baDad. 

CHART PROBABILITY. 

(RCA VlClor 1718), All WH I Conti,m 
and coinpllcatcd Oyrieally): ''Slee, 
lrlc.ally He ated Chlld" by THE 
WATERPJIOOF CAJ-'OLE, oo IW 
( RCA Victo r 1717>, but It doesn' t 
have th11i l hit 100.nd ab0u1 11 for 
Bri tish can Oec!P and toun1rlf1cid · 
.. Cenlle On M>' Mind " bS' ,J011N 
HARTPORD tRCA Victor 1719) , a 
aelf,penned CH>Ut whh a lo l of charm 
.colnlC' for IL And , u the run of lht" 
fa lrri round from ELMER ROCK· 
E'IT'S TIUROY CUROV on " Fan 
tastlc Fair " tParJoe>hone R 5711}. 
.11. \•err fine producdon by 1he ulti • 
qul1out Marie r. Wlru 

TH€ PIDGEON fLYE ftS: 'rbe 
Uenea We Shaftd TOKdbe-r; Keep 
OIi SUH' ((:c,lumbla OU l'H t). 
Afld-tcmp,o bllll ll . d"a d lltll.l. ht 
d cispitc tho fUO\lP na1nf:, and really 
\'-Or>' well P\11 tcHzc-tl1cr. 8 1" he at , 
ruce &0unds. 

**** 
PETER ANO GOHOON : You' ' '" 

Had fletll' r 'n.lUf'I! Stppln' lt1Y 
Wine (Columbia OH 3451). Vtell)' 
KOOO - onl.)' JWH mined " t lJ,ptng•·, 
More or Oordon than Pee.tr, I fell. 
bul 1h t1n Peter produced it °nltll' I• 
a \.'(U'tlmtrCl81 1>rfftntation . • ,,w 
10 w .:11ch. 

* * * * 
THP. JOllN DRUMMER fll,VES 

HANO: Travtllins Man: ft Oa,s 
fMercun· A1F lNt). Great• ouodinl{ 
bluet group, thts - new to me. but 
wllh III It.rut fttl e., their work. 
parUc:ularly on lh t1 illl lrumenlll 
t ide . Hoc,e thll JICut IIJPl1(1tl , 

** * * 
TUE NB.AT C:IIANGE: I U ed 

To AunUe rthf: Saadnu1n t lle1.~• 
F lllltt). T11ir ill an odd sort of 
son; . •• vou' II tN)Jlevc ftOm l he 
title. and there 's a c.'Uriow;Jy old, 
ru hloned sor l o r vlo lln oblhlrato. 
Vea, odd , 

* *** 

n SINDLIS 
JACKY CHRIS FARI,OWE 

PQu It BLacll; I JuH Need Your 

THE STATUS QUO 
lee lo 'lb.e Sum Wben My Mind 

la Nnt J.Jve (PYC 17111), Thi• •hould 
hue been U1e lnuntd:late follow-up 
la "MICCMlltk Mtn''. Much bcUt.r 
lllM !he selected Mlf, 'lblt b a 
aoaa Plrt·wrlUtn br Harl)' Wikle 
and u•, soi an sor-. 0( curious 

M)Und-dftcw. plu.'1 lb.al dblfocU,·t> 
St a tu11 Ouo vocal sound, 1 under• 
1tand the crrec:111 tcune from runnk1a 
• 11~ctrum over 1he 111l rlnJ11 of • 
tcrand piano. WhAtevt.r next! Bui 
1h11 IS com.MIIIQK llUentn«, Judted 
ant· w1.Y. FU1: A. bit errauc at fln1, 
bUI latt.r • 8004 proeluc.Uon. 

CHAJtT PRODAH11~1TY. we•n Off And Runa(pg; Well 
'lbat·'I LoVla.f You (PllutPt BP 1'89 
P enMm•UtY fair p0ur11 001 of thJ• rt11 
- 11be llnP wdl, dtlrpll)' almou . 
and Ulb: 1onr by MJdlael Cltr •nd 
Btn Nlllbel i bould foUow their team• 
work on .. White Horses". '"'e ar• 
r an&em~nc Is: nne <Des c1111np• an(I 
mhllnct!t llle voe.I rro111 ttne -
wUhOIII ffltNdtns In an, ... ,.. 11 
fl01''1 alon.s W4!II: bu a 11111 IOUlld 
10 It, f,'Jtp: Woodwtndy Wllh fflrdlm, 
vlbeit, •n« anoUltr brlCbU>' Hr
t,1rmed awnbcr, 

Lo~ln.S UmatNl:la.1,e IM 071), Stead• -------------------- - --- ~-fa.ti am I ln mY IUDOOrt ro.r lllt' 

CHAllT YRODAOILITV. 

w.lte tnueellble aDd ex.ceUent Chf'b:. 
""" top dut II trom an LP, ..... 
b\11 the JallC1'•Rldtlrd SOIi& ctmf!I 
WP he~ ldtll • blues, Rusalan 
" fttt". Bluesr-Ruulaa1 That's tmat 
I.lie mu ukl. RII vokie a, danfd 
near won4rou• In 111,c Wll)I he •UN 
and 11:tde• lhNIUP fflatllr and ~ .,I• 
OUII ~rues lltre. I llcioe tbit ts • 
flit - on srtun4!1 ot •ualltr aad 
" led", Grut. Fltp: Equau, ent.l, 
tffll, b"l tell Qla.efu.l. 

CHART PORSIBILIT\' . 

KRIS IP£: Give And Take; Sandt Of Time (Mole FatlOl'Y CUB I) . 
llere'• anotMr AOOd Old gOOdlt. 818 and brassy, pawe.rtuJ on percu51lon 
IU'ld wllhool doubt K.rts'• best )'Cl. A Rt!COrel Of the Wffk - and J only 
hooe 11 g:ei., l.nto 1be ct1ar1a. * * * * * 

MAGIC LANTSRNS: Shame, Shanie: lSabY, I GGU1 Go Now (C.mp 
IOJOt7). Otcay but a. bil contrived In p 11.r1, , and 1,1 oUler parlS I bit 
IOUUM. Not . I fu r. thtlr btilt. Mid-tempo and I b1ll1d,btdlder . * * • 

J ON ANO JEANNIE: LoYtr'S' Holiday; Stmecntnc VOii Got (Btletn JIS). 
Olven pran,ouon, which t 5UsPtct It wlU 8'tt. lhls ls I~ .1ort ot urnnt, 
belUnB. vlbranl lhJn" lhtl COUid earn wldt apoeltl. Actualt)' II tnoct ..ctul 
duo, bl>th tad a nd Jau. * * * * 

TH€ MutETTES: The Real Thlna; Taitt' Me Por A lJttJe White fUNI 
UN $0.1). The lud atn, er here (I{ a tlu-.e•vlrl Americ an ,rrou.o n n Clo lht 
''B" aide any umo she like1 , A t.e.•utJful rttt to her voice and the ovorau 
ao11ad, whh backfn.,c harmonlet, I• t remendous A Record OS 111~ WH'
• l"d I kid )'OU not * * • •• 

't'lll:? SLA.'iTIC BANO: Do Un&o Olhen: I ¼ Houri Of Paradllie C0f'C:0 
fl UllS). Another lead voice whlct, IPPUII grtallY-a mate OUUII, S'IS'4'-lch• 
1n« 1ome lntt tHtint Ideas he re , Not necosorllY • hit, bu1 It' • ll C101n• 
P<'lllne Utlle number whh a sort of KoJ11itll)' 11>Proacb-ln a ttt'lm.0. • • * * 

' THE ROYAL GUARDSMEN: Snoopy Pc,r ~ldent: Down 84!hlnd Thrr 
I.Jnc11 tl,.ondoa Hl,P 11111), Ot ty, wllll • b nt lmg b•nJo in the t>ncklna 
11t1d a pre1lden1f1 I c am palan on beh~lf or SnOOO>' But thJs 1111\Jlles senes 
could well be blow n out by now. * * * 

CLINTON fORO: Give- A UUl,t., Take A Llllllf' l Wt11 Wlnel Blow Me 
Home (P1e 171H). Cllnl II difficult IO Pt'f.:(li('I, chl M-wlse. Sometime. .. he 
doe.I and 1omellme4 he doem'I. Dul lhis i5 a happy, we.ll•Ptrfo rme<I and 
PhllOsoPhiCt.l 1tng~alOl\8 l f J)4! thins And eould weu l)tvVc a famll,·•l)'Pc 
f•vourlte. * * * * 

OUKE8 NOBLEMEN: CII>- Of Windows: l'h1mk \'ou For \ 'our Lovlng 
( Phlllol OP lltt,. Comme n6ed Rr1n effort from a ;irou1> who eamc up via 
·'OPPOrtunlll' Knocka". Sona: 11 airona a nd the: p,orfotmanc:e ma.t prnlci.• 
atonal, but I~ l1 l'tlJI)' In .i IOdA)'•l)' l)C cc11nmerclal bHJ • • • * 

URUCE CUANNEL1 Jin Ua by 'IS; Co111r. On Uaby (Sonel SON lilfH . 
A reviled version o( Bruce·,t c,rt a1n111 blK hi! or IIOme YelrJ baek , 
around 1he time the Re•Ults s ta rte<i. in fact. Come11 up well. wll'h 1hv 010 
hannonlca t ntroduc Uon. and could c:reatr. bl,i lntoreflt IU lhlJ lime. 

**** 
TUE ENOEVEl'lS: Htme mbt•r \Vht n We Wt.ff' \'ounr: Taltln.- ('ar~ Of 

1i1r1eU (Ot!tu F 12817) . Somethin.a ,•ery aenlle and appealing !'.bout this 
unusual voc,1 atTa ngement. Not a bud song, either, but prnb1bU' a mi51i 
on lhe 8nkUldl of QOI flllitLK a r urrtnl $!)'le . * * * * 

COUNTRY SM~TH: l.ow 61d Hu.run,; No Lc,nat r Mint COe«-a P 128181. 
An a uemu1 at ROme1hlna dllferen.1, vM1111Jy, l)c1t r·,n not !IUte u emlrely 
t.'OJne.11 off. A wlde ,ran~ed volte. ne ar yOdellJog In paru1, somehow • son 
of sub-du~ Orb l,icw,. We ll. try It a nywa>'. * * * * 

AMERICA AWAKES 

THE FOUR SEASONS 
81lffdQ''• FaLller; Geodbre 

Glrt (PbUIP1 BP 1111). Probabb
thlt II SM compllea.kd 1ft baitc 
IOllnd to - • h Inch Pl'ffrtl ll
Hd H,WQ' lhfret• dlffl.cult, In 
dlellla, Ule eom.merdat \!II\I C! 
Of lbe Jl'HP MN al thb limt, 
Bui U-ll Bob GaDdla sons h1-h• 
lllbtl the votal a1Uttrr of the 
bUJtl, '" • s eulu tbal LI 
otthes1rallY uceuen,. Mir 111 
Ulal It )\ISi lsn1 al dlrttt U 
lllelr ttll big bits. FUp: More 
1u-atpc rorward, \1111, wlill Pr•nk 
Valli Hu1111 away, 

CRAB'f rOSSIBIL1TV 

SHIRLEY AND 
ALFRED 

Kid G1n1ti And Nurser)' 
flb7mc,: Too Mq.ch, Too Soon 
(LlbtJ1:Y J.;DP lSJIO). T~ Alfred 
Is actua.Uy our old ch.art-malt 
Bttnto" Wood, Thi.JI 1, • lwlna. 
, ... dead 1hn1>14? arranacmffll of 
• n11rcer7,1r,e sons. The t wo 
1ln1 well laJ"elher, Alfted PUlUn.tt 
dtwa lbe bOUSt:·edJt:d ,duff and 
Shll'lep eulttvattns a HUJe,cJrl 
l'Olt:e. Very COD\DU!rClal alld 
atvm l"- Pll)'JI • f l rona: ~· f (II" 
the "11,m. P1tp: LH• en~•· b•.t 
J l111 ore.u, ,rOOd 111tufl'. 

CHART PROBABTl, rTY. 

JIMMY lltJFFIN: Don' t Lei Ulm Tat e Your Love From Me; Loncl>' • 
Lobel)' Man (Ta.m.la Motown TMG &Ml) . OlfflC'Uh t o tell about thlJI OU4! , 
Tho tiralJI II m1JtnUM'en1 : the v0<:a1 tlne very • t.ron11, but the ,01u1 
II.salt ta.ket • bit of a:ettlrut Ullfld to. Mow~vt r J immy l1 a huya in w1111 

<:htntff, * * * * 
THE FANTASTIC JOHNNY C: lJHch II To The 11.or,c; Cool Hroad• 

wo (London HL lltlJ), A .11;rnnt1rur, howlln,r, Jerty perfonnanee wh ll 
btss sax (1pparen11Y) 1rundnx ak>nts wo, FaiJt~paced blues•rocker wnh 
a compulsive beat which cou1d click. * • * * 

JODNN'Y JONES AND THE KJNO CASUALS: Soi11 POP1)lr1.': Hlue11 Ftir 
Tbe Brothen CMCA MU 10:11) , Shimmerlmi: and touab l n turn. early 
on with clcvtr use of ltUmoets on a pound.ins riff. t<.xc1tcmen1 builds 
here on an lnatrumeotal wbleh I• rowdlA~d.Ked and etrecUve. * * * * 

THB ORlf'TBRS t Sdll Burnina 111 M1 Heart; I Need Voci Now 
CAtlanUt SU1t5). Good sample Of fr'OUP blended with jelrl c-hon1s .ind 
orche.atra. SOna set-ms oretLY commercial. tbouah not detlnllely so. A 
bit repetitive and r1ff' -lth but It bUllcts well. * * * * 

JAMES BROWN ANO TH£ FAMOUS f'LAMESi Uc.king SUt .k War,, 
One and Two) (Pal.rOOr MT.t4). Worth a clost II.St en, U1is. from .i 
lyric P0lnt of vM'w! but otMrwlM!. il hi merely "andatd Browi, 
msterlal IU'ld or a ddlct,·appeaL * * * 

PEOOY scon AND JC) JO BENSON: Lever·, UoUdan Here WIUI 
Me (Pol)'dor MfU). TOU(lti IOU144UUns from a. promlsJn• duo WhO 
op,orue over 11. rouUno •ort ot backln'.{C-momcm ts of cu11:llomen1 bu1 
batlc:all)' a ro\lllne aort of oroductJon, tao. * * * 

LINDA. LYNDELL: Brina Your Ll1\'e Had To Me; Here I Am (Stax 
lflhl) . oeep,voJced atrl who ttlnu with a d4!1orml n1Uon thwt addll • 
reelina or 1rytna 1>erh• P• too hard A rerieuuvo ch0ru11 J1oni: wt1h 1101 
inuch hapoenlng , * ;\ * · 

BUDD\' CUY: Mar, Jllltl A U IU,e l ,amb; SW«I Lltlle An1cl t Pon• 
lana TF '51), Oh v lni1trome111ally, with Budd, addioa vot~ 10 ii rl)("kf'd 
up vt.r aion of the otd nursery aona. A bl\ liC.il'l'lmlck)' In p11rt1. 1101 Ukeb' 
to hit bill sa.tes, bul somehow comoulsh·e. * * * * 

A GREAT NEW SINGLE 

,-4· 
r-. ... 
~ 

LE 
BF1684 

AND THEIR 
NEW LP· 

Vll'ICEBUS 
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Gabl Sklt•ru, II, U IUver Slrtet, 
Plntb•r>', Loadoo, t:.c.1. SI.In and 
"•bbtn - ne Herd, Mon, Pa-.J 
Jone,, 8N)II, Gene Pitney, DHclhl, 
Wl"ldltr. PO~ niw,t,r , I wW an.11wer 
au "'"'"· I ~kt lllui bo>·• l•I wrltf', 

Grea-ory Starr, U. H GJeoarm 
Walk, Orb:Ua.11.0n. Hr1.Unl, ns, 4LS, 
S1an and bobbta-S•ndle. Pel, 
CftlC! Pllne,, Betc.h Bo,11. ue .. 
Geea, Doeoun, AIIHa 11.• rrt,. 
MaftlM and Pap.1,1, Sff.l:tn, Unlioft 
C.ap, Swlmm:ln1, rec:oNh. 

READERS' CLUB 

M111are1 JCMIH .... S4 Glast.onbllU' 
Drh•e. &di.am ffaU, Huddtnfldd, 
Yorbllltt, Slan and hobblf!I -
Move, S111111 Quo. Am.NI Comer. 
c,robaltllr, IA¥f' A•atr. l ,OH.I)' 
One1. Dllnd.n,. poop mu,:'r, w llrt'I• 
hur pl,rh1re1 of p,op S1ar11, 

lklutl.U Ma.tits, lt, II Cu.mbru 
Drive, Matlllerwell, Lana.rbll.l.re, 
S~1lla•d . Stan and llebblt11- Fup, 
Molllt'rt, Blus Ma11oe,, Capl. B«f• 
llurt, NI«, Wllo, Cttam. Canned 
HUI, t ic. P.lndnl, rteorcb. Would 
llllr IO s wap r ec-()td~ w'ldl HmtlMld)' 
In U.S.A. 

- -
Teny l)errlman, H. •S SWttP11 Lane-, 
St. Marr Cro, Orptn1uon, Kent. 
Slal'I and bOO,blU-IDe& snd Cba r-lJr 
a-~ou, Ceorsle Pa.ON, Jutte Dfflc•tll. 
fl#1tkt, Kt!IUIJ Evtrttl, Joh" Pttl, 
Tim.la. C.oldll11tl. 

-. 

Lindi De-lllJIICllll, U, N Sl>lfd!Add 
Rod, Wakr .... Hoddertineld, York,• 
lllllre. &n«laad. 811.N Md hobblft 
- Tnfflt. SPHtff Oavb: Grotip, 
Cr~am, JOU Mani. Nltt, woukt 
11~ oor pm,psl, abt'Mdi 

S11e l'lcllet, II, IS Clare Boid, 
HatUa.x, Yorb, Suira Hd bobb~ 
- P . J , rrMr, Beatltf, lt.rt'r Ltt 
l.t.wlli, UU.le Rlfflard. Elvt,, Writ• 
.... 14!Ut.rt, Odtln, n,r bo)'trlf'IUI 
reu11. 

) , 

Ann ffHUU, II, 12 Addhmn c.,. 
detu, S.urbll(ln, S1trre1. Stars and 
11.obbMt-Sklnff, Htrd, Ute GttS, 
f!h'111 Presley, Pop retordl. HIiu 
lo Pltturt'ti and tonttrl!I, da.ntia"·• 
M .... 

Ewa •·aN, 11, R41alaudut H, 
Ha-anund, Norway, SI.an and "•t,.. 
bin - Byrds, Beallts, Mamu and 
Pa1>u, Donovan, SOnnr and Cite, 
a.nel eUleN, Rt.adlns, llnwln•• pla)' 
records, Pt:• pall. wu1 an t:nfJb., 
pe:11 pat P.S. WIUI Ions blr, H-
pedall)' r·rom l.ot11Clon, PMaae ea• 
rlou PM••· 

6fllmond J , •)dwartb, a,, nw Abbe)', 
Ha.mu)', Hunlfn,rdon. Stan. I .Rd 
OOol>blH - The url«inal Anlmn1A-, 
Htndrb:, Hoolltr T, Blue, In 
Kfflt:ral. Mike Rl\'t'fl ',J ,;how. I di~ 
llke bad lnttrumenlallsl1, e.J. MH(':, 
Ht.rd, et.c, Sperl , drtv1n1. pJ1no, 
femut• . F'r~m fur Waln:! 1 

MallllMMld Sa•I E,I Mollandb, 17, 
•1 R•ma.ew $ t'tffl , Cairo. EnPI. 
U.A.R. Shi,. and Mbb'nl- Tom 
Joan. S•d.le Sllaw, Herman·• Hc.r, 
mtts. EtvM, tbe Dullff. D111('11111, 
!iWlfflMirll', I W11Ukl Ult:~ 10 ht'e a 
hklndt atrl. 

'READERS' CLUB' COUPON NO. 3 WILL BE PRINTED 
WHEN ALL NO. 2 COUPONS HAVE BEEN PUBLISHED. 
ANYONE WHO HAS PREVIOUSLY SENT IN A PHOTO• 
GRAPH AND IT HAS NOT BEEN PUBLISHED IS 
ADVISED TO USE A NUMBERED COUPON. 

RECORD MIRROR. Week endinf July 27, 1968 

-~ • 

Vlvaclou11, bubt,ly, dfllctous, cbuminr - take ,·01;1r 
pl(k ' cos tho all appl)t '° SUlllft Shlrttr, • :n-,·ur-old 
from Lh·erpool-out thll 111·eek with her debut record 
"Tbc Sun Shllltll Qui Of Yout Shoe,". She WH lnllhl)' 
launched II a bUtrec.l1utcb •cue IHI week wbu she: 
w .. actually bte11da1 a law. Noc TUE law- 11 lav,• 

lron1 the bt":allh fat1n Wb('re &he'd Sl)(':nl lhe pnlVIOIJ~ 
week. ''Tho n1a,de me lh'e on hot water and • 1lle~ til 
ltm(lfl tor three da.>'8 1tnd lhf')' Ulumptd lhf,. 1tv1na 
da)'lllhbl 001 Of me ,:ve_ry morn.Ing! " Dack 10 decrn t 
noth, Suun now look.II (a) ,•,e,.r,y l"Ood and (b) to a 
hU n!COrd, Hope i he 1111111 II. 

Jerr, Jeff WaUr.tr (1$), attuaUy 
wrGtc "Mr. &Jusks", ht. debut 
I.Ilse 00 AU..lllk, lit Ute 11Jclc. A 
New Orlt:ant Jail hi fut - Where 
he wu lanJubbt:ns for a few dan. 
Tlte ,on1 rt-late, tu • cell,mue, • 
dancer, wbu provkled Jerry Jf.ff 
wltll Ul'.bt tonveruUonal relief. 111t• 
••oe wu law-r M-INI on a Ntw 
\'orll: nello t11Uon and Allanlk 
boss Jerr, Wtder. llearln1 11, 
l1unch.M • mts1h·e 11earth ea.rt)' 
for Mr. Wallcer. II wu la&er re• 
rtt:iordtd In Mf'mDbK , , , aPd lhe 
retull L1 now In lbe 1h0pt, 

Now lilt. 1-1.CldUIY lJne has ben ex 1<4tnd~.d • , , bY the llddHloo of blondt 
and prtllY Ju Barber 10 !he Unc-up wblt'h prf'vluud)' ft>alured Ho<I 
EdwaNb (oraan and 1Jnaer), NorTlc M21dean (buss 11nd lead), 11t1d G~OtJf' 
BwUer <drummer and 11tn1t"r>. Oh·n them • ' ' C-1')' nlte es:lr• 11ound, not IA> 
~ nt.wn atrne, a .11d )'VU ht":ar lhe dlffcrr nte on " \ 't llo_, ltidnl>i1W" t <'US•. 
Sona wu wriuen b)' Crabam Natb of Ul.11 UolJlu. and ru 1un1 • l01 (M 

tomplex and ratller bi!audful n,cw.,1yLt hannon.1cs. TI.it, recCJrc\ nt1w 1C111nd,n• 
en the PltadUJr IJM l'OUld wrll be ' ' . a hill 

Formed elllhltt!n mendas a10. lhe WIid An,Jels pla., 
unadullerated rock and resent beinJ dta('rlbt:d as 
Part of a rotk" ,ev·tvat on the 1ro11nds I.her be~,·e 
rot.k b.H nenr been ••a:,. Tbty took !heir name 
rrom 1be Amerkan \o\'es1 CoHI motor-bike rantc " UeU!J 
Aagell'' Ud from tbe 8.1m "The WUd Onu". \Vbrll 
not workiq, t.twr can be found at Ute NJglulns•le 
Cale Ill BlH'III mn. wbere rocker 114.ldtl)' UIN!U-and 
011 Saturday nlPll lheJ •nract a crowd of 1,IMII 
llle.re. Their 6rt1 record: "Nt-n't11111 Hre1kdown", (In 
l\lalor MJnor. LtncM1.p: Mal (;ra.y. 1lnnr: John Ha w• 
kms, le,ad l\llt.ar: Rob o •conoor, dn1mmtr: MIich 
Mlkhtll, b-aU, 

1 .. 

• 

Already tw-ke ln Che charll, lhe Ma,it lAnkrM uow 
Md for • bat•ITkk wttb "Sbamf', Sha~ ... a 11rona 
Ame.r1caa ~• (Camp LabfJ) • , , lheir eartler 
cb.an-r1oplen we.re "Exc:u~ Me UabY" and ' ' KniPt 
In Rusu, Arm.our''. They sPtciallU: In tour-part '' 1>C'aJ 

Mrlody Pair have a ukh)' r~cord In "Somedlln,1 
Uappentd Tu JtJe" lhdr fint1 fol' t>t-eu bu1 on, dlat 
could give lbb fou.r~m111 ,croup • push ln the rltrlH 
<Ltrtcdon. Rldllrd WOOIJ and &11rdn Slick know JU.lil 
wlut.t the butlne,11 1, aboul having bad thdr o~-u 
group ln I.heir naUve South Afr1ta a.net Roy Shartant1 
was an unliuccc~trul 111ppllc1nt IQr a pl•ce In ll'lt! 
Lo,'c Alhlr. Tt.~ M111nb their dnimmcr pland with 
Jan hand, and a1 1>od e1)' runclions be-fore linktna: 11t1 
wllh Che olben a.nd 1nall::J1ig 1h11 Rr,1 n:cord. 

hlrmonlet-aAd Git LIJHM1P ll Jlmmi 13lbbur)' (Ill, 
sln&er: Pete- ShonmJ\h {Jl), lead fulttr; l~v Beverldn 
(U:), l'IU'Ulm: ou, Oibomc f!I) , bas•: Allan wuson 
tU), dnams. Tb.etr prodlt(t:r: lbt lndtfattrablt Sll-ve 
Rowtaadi. 

4i) SIU 4935 0 l K 4915 

DECCA 
1 2• $leH!O 0 1 moflO l P 

Getting 
to 

the 
• point 

avnv 
rnwn 

Big blues band 
sounds 
on their 

second great LP 

l1w Ou,11~, , .. 1(,0.,,,..,., rt,,..,uc-d 
0('(c•Ho"v

A+tw11£mb& !~""~ •t t 1)1':1j(•1'1Sfl 
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I I 

23 TBQITEl!N 811A111 
errs· 
?l Tom .IIMlt,I ~Otttl) 

24 l!P,S'I' OP TSE 
BEACH BOYS VOL. 1 

25 
22 Be.a,ci. e.n lC'apJl(ll) 
COME 111E DAY 

26 
~ Seettr. (Collllllbla) 
BUDDY HOLLY'S 
(;RllATEST errs 
14 81td,df Holly 

1 NUT GONE FLAKE 27 
( A« or Hun,) 1 CONFt,'SSIN' 

I Sm1U Facet (tauDedla~) 
TOM JONES UVB AT 1 Fnak lklil CC....._.U 

CRAZY WORW OF TUE TALK OF THE 2 DEVIL IN DISGUISE 
ARTHUR BROWN TOWN : E:,·11; t>r«Jt>· (RCA) 
u c,.,,. worw •f A.r1lkr I Toa JIMlt$ O)«cl} 3 SWEETS FOIi MY 
s ... wn fl'ratll) 28 IIISTORY OF O'llll SWEET 

AIR MAILED FROM IIEW YORli _ 3 
4 
5 

RARE WIRES 
It J(lU l(ayalJ (Dftt-1) 
HONEY 29 

REDDING '1 Tl'tt searcMu fP)tO 11 OU. Reddlaa (At1U tk) 

4 ATLANnS BarJ'ISB MOTOWN 
am•--oaa•IF,vlTM-•7lll&M 

1 GRAZIN' IN TUE 
GRASS" 
l •J• Hugh Muektla 

2 LADY WILL POWER 
3 ('1.1 (;arr PudttU ti 
Uni11t1 Gap l Culu.mbla> 

26 

27 

IUIB£ COMES TIIE 
JUDGE• 
U 1$1 P1¥mol Marlc.b.am 
1Cltt1>1>) 

LOVER'S HOLIDAY 

18 A.ad, \HI.Jams (C&~n 
SMASH HITS 

6 
8 Jlal KelMtrlx ~tlftltt 
tTra~k) 30 
FLEETWOOD MAC 
, Pei.er Grttti'S 31 
ntt1woof Ml(' 

t Siiad•wi< tC'o,lH'l,ltlo) alAllT BU8'111118 
5 TWIST AND SHOUT 17 va.no., Art~a 

<Tarn.I.a )C..4-n> II 8riM a>.oic 6 
REFLECTIONS The Tffmel.ei tDettll 

s ; $wp.raau tTsmla Motowa) 6 DA D00 RON RON 
BEAT OF THE BRASS & C:r,,tab (Lolld.• nt 

1 I PRETEND 26 LOVIN' TIDNGS 
l (lJ) Off, O'COMlr H Cit) Na.rmalde (CR$'1 

lt.i•lllbll> 27 D. W. WASHBURN 
2 MONY MONY 21 m Md«$ (RCA• 

' ti> ,._,. Jaau " 28 HERE COMES THE 
5114,n,dtUI .tMtJor ~ JUDG.£ 

3 JUMPJN· JACK FLASH• 28 
I (1) Rolliiq S••~ (LoOO.nt 

n (3) P,", & J1W: cSSS 1n1·1J 

PEOPLE GOT TO BE 
f'R£E• 7 

8 

9 

<Blue H• rbon> 
J UNGLE BOOK 
1$ SOIIUtradt IW&IC Duniet• 

32 
U Ht1'1> AlPtrt IA • II) 
fflE PENTANGUl 
It ~~ tl'rMIMUUtlcl 

7 I LIKE IT 
t Gtff)' 5 TM Pa«aMolltri 
tc.tamW•> 

3 BABY COME BACK ll CJ) ptpu.u 111.aMam 
1 OH~ (PffsNtsO iOttO 

29 SUNSHINE GmL 4 HURDY GURDV MAN• 
t <$1 OOIIOl' .. <E'Pk) 

5 CLASSICAL GAS 
l6 11:) MHOII WWUIS 
1W1rntr 8r0$:1 

6 INDlAN LAKE• 
I <I) Cowtllb <MGM) 

7 HELLO I LOVE YOU 
U (S) Ooon ilUdltn,) 

8 T HIS GUY'S IN LOVE 
WITR YOU• 
t (11) HC:rtl AlalHt (,\ lo M) 

9 STONEO SOUL PICNIC-
It (1) SIil 01.:metWOtl 
(~I CIC)'} 

TURN AROUND LOOK 
AT ME 
17 (0 \ 'otllU (8tprh1e\ 

THE HORSE• 
t (81 Cllri, Nobk, 6' Co. 
< PM! L,A, 04 SO.h 

11£ACH OUT OF TUE 
DARKNESS• 
It <ti F'rtto4 ~ Ul\'tr 
I Vervt/ f'(l S'OCIIU) 

k'IIGEL OF TUE 
MO&r<.1NG• 
ti (H) Merna« RIKh ( Ktlh 

DREk'\I A LITTI.E 
DREAM OF ME 
It di Ma.ma C'ISS (l>ld:i.lUI 
SUNSIUNE Ot• 
\'OUR LOVE• 
n ou Crum (Al(• ) 

SHR'S A HEART· 
Ullt:AKER' 
1; (ii Gt,nc, Pilnt'f ( M11ikou 

AUTUMN OF M\' UFE• 
f! 141 llt,bb)· (:oldr;bon. 
<U,i\., 

LOOK OF LOVE• 
; ur, Sc-rtlo .Mende~ &· 
ISratll k (A & .\l) 
0 . W. WASHBURN• 
II 17) Monlr.1'C')I ctutif'ffli:) 

SKY PILOT
to 1$) f:rlc lhadon & 
The Aniin1h (MC.M t 

PICTURES OF MATCH 
S'l'JCK MEN• 
?, U I Thie SUt~ Quo> 
1<'.'adt-1 C'un(t'PO 

DO~T TAKE IT SO 
HARO• 

29 
30 

43 (I) RUU.1$ (Atl.an\ld 
·sT A Y IN MY CORNER 
U tll ~b CC.drl) 

HALFWAY TO 
PARADISE 
41 fl) 80.,._.)' \: l• iOfl IE'PIO 

31 HERE COMES THE 

32 

33 

34 
35 

36 

37 

38 

39 

• 

JUDGE-
tt 0) S.Ortr t.o., fS.uJI 

YUMMY, Y\JJOIY• 
U (lJ} Otl.. BX&lf'HII 
1 llUdd..a.) 
MACAR111UR PAJlK' 
13 (ll.) fttdl.,,rd Hanis 
10WQH 
I LOVE YOU• 
• no ~ (Ca,,M.ll 
JOURNEY TO fflE 
CENTllE OF TB.E MI ND 
" 1n AmMY ou« 
(&lalMtrtHI} 

FOLSOM PRISON 
BLUES• 
u "> JolNlar C.Jll (C.,i.m1>111 

MRS. ROBINSON' 
H 00 SI.molt tn4I Ga.rfwiltl 
(C.IAl'.Mlt) 
ALIC~ ALONG• 
•• (!) Tom.my Bortt It 
Bot!IH• lllrt U, ¥1 Mt 
SEALED Wint A KISS 
it c2) Gin' ~~ (Li'>trin 
I CAN'T STOP 
DANCING 
- m Artll.l, 8tll 4' Oml'I 
IAILlllllt) 

41 AMEN• 

• 43 

44 

• • 
• 

18 ctl 01~• ft~dln¥ CA.It•> 

F.YES OF A NEW 
\ 'ORK WOMAN• 
- 01 a . .1. ·n1omu csr«11rr) 
HITCH IT TO TUE 
HORSE• 
1·; 121 i:'antutk · Job.n,w (' 
<PbU L.A. uf S0111) 
FACE IT GIRL, IT'S 
O\'F.R• 
•• (31 Nal)('y wn~~n (('apu.r,n 

YOU ~tET YOUR. 
MATCH 
- (ll S1t~'i, Wondtr CTt1mlfl1 

DREAMS OF THE 
£Vf.R\ 10A\' 
HOUSE\\t'IFE .. 
- (I) Gltn ('flllll~tll 
({'apnoh 

\'~~'Tt:llOA \:''S OR£AMS 
- ( ll 1-·aur T-01u fMou,wnl 

-10 
II 

12 

13 
14 

15 

16 

17 

18 

19 

20 
21 
22 

33 O'llll 1IUJB . 
WESLEY HARDING JI OUa ltt6dlair (AlluUe) 
t ~ D'1,ln {C'BS) 34 D<>CroR ZHIVAGO 
DOCK OF 'I1IE BAY St SMIWl1r,ek <MO.Ml 
, Otis R.tldlar <Stu:> 35 INCREDIBLE STRING 
SOUND OF MU81C BAND 7 Soudh'Kk 4RCA) 

U~Strwi,Bud BOOGEYWJTII tElif,Jt1ra) 
CANNEil HEAT 36 '111E TALK OF TSE 
U CauNI &r:11 l&a!N IIORMlll TOWN' 
OPEN It DlllM Rott • Tbt 
17 Julie OrheoU Ir Bnu AUftr 

37 
~ma(Taa&all'-.On) 

cManniilMld WE'RE ONLY IN IT 
GREATEST B1l'8 FOR fflE MONEY 
" S...prHlei (Tuai. X.t.ln) M Moulen o1 J:m•c•tloin SAUCERF1JL OF cVervd 
SECRETS • DELILAH 
zt Pio Fiord (C.lllla&a) - To,m , ... (Dt«O 
MY PEOPLE WEIIE 39 LADY SOUL 
FAIR, ETC. .. Att\M FraalJa IAtlade) 

,., .,...rauo11,unis Re• ra, .. o 40 GIFI' FBOlll A n.oWBJI 
LOVE ANDY TO A GARDl!N 
3 AH, WUllaas <CN> 
.. BLUE F1NGERS 
21 C:::Wd.-A&dl: 

15 DOIIOYM (Pw) 

(8W. ff•JUM) 
VALLEY OF 111E DOLLS UP AND COMING 
l' Oitaat; Warwkl (J)Je l•I.) 

A MAN WITHOUT WVE NANCY & LEE 
U NIIIM':y Slaalra A: Engelbert Humperdlnck Ltt tfud1"11CH1 tfllsrtkl 
GREA111:S'l' (Decca) 
.S P•r To.,, (TaaJa Mo4oWnt MOTOWN HITS Vol. 6 SOO'IT No. I Various Artistes S ScOU WIIMl' l f'lklll,l) 
111& HANGMAN'S (Tamla Motown) 
BEAUTIFUL DAllGH I CAME TO THE CITY 
1t 1.-tff'dllllc Strtar 11_, Jool Mltchell (~acoo) •Ek<ktral 

BRITAIN'S TOP 
R&B SINGLES 

1 HERE COMES THE 11 FEEL UKE JUMPING 
JUDGE 11 Ma.rcia Grttfilll1 
? PIKm.tlt Mut.1»n1 1C'euot1e C'S TWJ 
iQltu CRS tffl) 12 I COT YOU BABE 

8 TAKE THESE CHAINS 
FROM MY HEAIIT 
, Rar ('l\lirlff IHM\.') 

9 IT'S MY P ABTY 
t Lnk:y Gort <>-hn-,,1 

10 DECK OP CARDS 
H Wiaill M.a.ntllod1~ ( Lolldon) 

11 WELCOME TO MY 
WORLD 
1% JIN Rttvtll cRCM 

12 SUKIYAKI 
17 X)'11 lab_,.• t NlltV) 

13 BO DIDDLEY 
8 ~ JIGIY (('...-,J) 

14 FAWNG 
lt Rey O,bit~• , ....... nl 

15 PROlllMETOYOU 
1$ 8UC:tt tPU ..... IM) 

16 U' YOU GOTTA MAKE 
A FOOL OF SOMEBODY 
14 f"N'MIC • TM 
(Cohuabia> 

Ortall'l41~ 

17 FORGET HIM 
l$ Bol:llot' ftyckU 
,ea~ rm-r> 

18 YOU CAN NEVEII 
STOP ME LOVING 
YOU 
i. ~-y LJ'llt'. IHMV) 

19 DO YOU WANT TO 
KNOW A SECRET 
18 BID¥ J , Kn.~n- A ttw 
o••oi.., ,r.,,o.i..~, 
I WONDER 
- IJ!'fllda 1.tt t ffniM•i,ekl 

2 THE SON OF HICKORY ~~ ~:,,, 1 TBJ.S lS SOUL 
HOLLERS TRAMP K 1 \o'aM!ICl1 Arlflce, 
I O,C. Sm.l'lh lCBS 334!) 13 '?.:!~lua !fru&UII CAtlucle Imel) 

3 HERE COM.ES THE <All .. tk SUUI> 2 LA,OV SOOL 
JUDGE SOME THINGS YOU ? Artll',a Fnal.ltn 
ti SJIOr1)' Long 14 f AUantk $17 ... ) 

4 MACAIITBtJB P.ARK 
? {5) RkUnt Harril (&CA) 

5 YUMMY YUllMY 
$ ti) Dt QlllO E.s11,,eu (Pyd 

6 SON OF BICKO&Y 
HOLLUS tllAMP 
t ct) 0. C. s..hb <CBS) 

7 YESTEIIDAY HAS GONE 
4. (II C.Wf IMPftt• 
<HENS) 

9 THIS GUY'S IN LOVE 
1' ,,. Nef1t M,tn (A. & 110 

10 MRS. ROBINSON 
11 (31 S:tmM a ·C1rhlud 
1C-BS) 

1 1 I CLOSE ,JO' EYES 
n (a) o.tJt SttrtltPldd 
(Plilifl)f) 

12 LAST NIGlff IN SOHO 
!4 (4.) DWT Dee C"FMLUa) .. 

13 MY NAMfl IS JACK 
Ii (IS) N ..... IIC.aan 
( F~tt.UU) 

14 HUSH NOT A WORD TO 
MARY 
U (I) .lollA a-k-l! IIIC.CA\ 

15 ONE MORE DANCE 
l3 (t) Edllk 41 Al!JI Ot•rliln 
<Plllll"i) 

16 BLUE EYES 
n ft) ooa f>.i.rtrtd•e 
(COlumbfa) 

.. (1:) Kem1•'11 .. ralb 
cC111umbu• 

30 I'LL LOVE YOU 
YOREVBII TODAY 
ff (S) CU Rld.m1 
teohu••a-> 

31 AMERJCA 
st 11) Hitt clillUHdlllc) 

3 2 HERE COMES THE 
JUDGE 
SI di sai.rty Lag 
(TMIII I Mttowll) 

33 WONDltllFUL WORLD 
U l,U) l.oMi A.ffltlh'oa• 
1Su1octllft) 

34 DAYS 
" (I) Klus (t')'c) 

3 5 IMPORTANCE OF 
YOUR LOVE 
31 ($) VIIW't- RW fC-.lu.tllboJa 

36 SOME THINGS YOU 
NEVER GET IJ!lED TO 
~ (4) DUA Boll Ir S.,!"t1ti 
(Taal.a~ 

3 7 AIN'T N01111NG LIKE 
THE BEAL 'IBING 

38 

39 

40 

41 

,1 (7) MUYiD G•rt Ir 
T arn1111 TcmU (TIUIIJ1 Moto--'ft 

HONEY 
2S 0$) Bofllby ~ 
(\lalttid AtllSU) 

WHEELS ON FIJI£ 
H 11$J J11l~ Dru«>U 
Brian A\l(tr tM.an: .. ladt) 

17 WHERE WILL YOU BE 42 
l !I ( 0 sue Nk:~11, IP,.c,) 

ANGELOFTHEMOBNIN 
d cu P. J".Am.ld d~llt 
SMOKEY BLUES AWA\' 
n m Nc• (>a,c,ntloc, ($part) 

IF YOU DON-r WANT 
>IY LOVE 

18 UNIVERSAL 
23 fl) S-11 Fat:H 
<lmmedl•te) 43 

19 JUMPING JACK FLASH. 
t ct) RoUlll'I~ SC4orlH <"Oet~al ' 

20 GOTTA SEE IANE 
1i cin R, Oun Tuklr 
ITl.mlil. "°1itWl'I) 

21 KEEP ON 
•. 2' (S) tltvN CIIUlltl 

(lk.lU 

22 Htl.P YOURSELF 
211 ,n T(llll .IOIIU (l)('tt8i 

45 

• 
47 

•3 lh Roil.lf-r1 JOh.D tCBS> 
MAN WITHOUT LOVE 
U CU) EQd.btl'l llf.l.lll»t'rcltn 
10ecc1l 

ON THE ROAD AGAJN 
- (II CaJU11td Neal (Llbcr1r) 

YOUR TIM& HAS COME 
15 (2) F.Mi PrtllO' (RC,:A> 

00 IT AGAIN 
- I H Tbc Bcadl Bor~ 
<C;wiloh 

SUNSHINE OF YOUR 
1,0VE 

n "> 1•11111 fthtri- 41 • 
Katd~r$ (('(lhunbfn 
l'i\l A MIDNIGHT MOVER 

OON7 (av£ UP• 
- ( ll l'ttula (1art 
1w11m,r nru~ .• 

1Tam.la M04own TMG "3) N£V.f:ll GET USED TO 3· DOCK OF THE BAY 
DANCE TO TIIE MUSIC 9 J»ana Rott & tllc S.omines J Otu Red4lna ($tu HNtl) 4 1 Sir II.lid Ille Pa.mUr Swnc • (Tlllll.a Motir.111. TMG Ml) 4 UUJE8EAT SPE:ClAf., 
<Olrtctkut .w.u8) llOLD l\tE TIGHT r \' arlMls Artla:ie, 

23 DANCE TO TRE MUSIC • 
n fl> s1, & Tile nmnr st<1..; 
( t fl.'i) 

5,jl ($) LOC11$ Ar•mNJru: 
<$U,1Uld(I) 

WALK ON 
- U) Dor Orblso• cLonct• ni 

! Ii ( 41 Wll~()n Pkk 4'11 • 
1AllAIUJt'l 

(L0\1F. IS l.JKE A) 
KASEBALL GA~lE 5 THE HORSE - J~,- NHIII fC• UOllt csrn 

n Cblf Nol:l•es n .-~ u (Rtul ZOIIOoPII01t~ RZ M10) 5 ••E- r-ONS 24 HURDY GUROY MAN -
tll (ti 00.CWa.n 1Prtc1 

BEGGJN' 
NEVER GIV£ YOU UP• IDiri:cl•n 5lmlf) 16 AlN'T NOmtNG UKE • Olua. Ros, & n e SUPNI 

- H> fimrilox Cl)eram> 
21 . ~, Juo BuUer ( Mtt(lllr)'I • 

WITH PEN IN HAND• 
n (I I Bill>· \'cu U.UVIIM') 

- (I) l•tnider~ (C,a,nbltl 
SOUL LJl\tBO 
- lU f:M>Oktr T 6: M.s•~ 
( Stu:) 

SURE CT THE REAi, THING <Tami.a M.wtn nu. ntm 
6 PEOPLE A It Muvln G1r~ 11 6 GREA'f'EST WTS 

FOSNY Tuunl Tc:mU 11 $motn Roblsi(lft & 

25 YOUNG GIRL 
U US) Oa!otl Gil> fCBSI 

50 I SEED YOUR LOVE 
U (?) Fketw·O(ld M~ 

<Uluoe H(lrlu,n) 
1$ Artbv.r COll.k,· (Tam.la MOIOWII TM(; '5$l Mlnclf" 

•An illltrrilik de.notu rteord relc.asecl ID Britain. cAUUUk SMlt7) • BROADWAY A[N'T {'fain.la Moc-n TML llffll 
7 BABY COME BACK · FUNKY NO MOIIE 7 TELL MAMA 

3 2•1114 (Preildnt PTU$) 10 ~ .l&llltS 

A blue dot denotes new entrY. 

UUBlU .. JNG UNDER 
TO OE WILO - Step~nwolf COunhlll> 

8 YOU DON'T KNOW (~:-~:•;-:-o• <C:'hff.1 CRL _,,, 
WHAT YOU MEAN TO . COTI'A. SEE JAN£ - ~~~1;_6:.!~~JTS LOVE MAKES A WO~IAl'f - Barbilra Ackl in (Brunswick) 

TU£.')0AY AFTER.NOON - Moody Blues (London) ME - ft. Otan Tt.,tor ( Mdodl3c MS 1) 
1111ft lb 11\e. SkY-A.1'11tn C<u·n~r (~ram> 
woman. Woman-Unkm Gao (CBS) 

S l,IP A.WAV - Cl.\rtl'lCe Carter (Atlantic) 
I GUESS I 'LL HAVE TO CRY - James Brown (Kina> 
SOMEU()OV CARES - Tomm)' .James & Tbe ShOndetls(Roulette) 
DREAMS OF 1'HE EVER\'DA Y HOUSEWH•'E -

• 5am Ir Dive (Ta.mla MN- 'OIG HS) • TAKE' A LOOK AT 
(Ada.aU.C SMln) · ' • • 

9 CUPID 19 THE CHAMP - Al'ftU Praa'2lrl 
Jt TIM MUIIIWQ. Brffd U Molla•tf (PQII PM 7lt) • (CBS BPG '3219) 

Yoo Don'I Kaow Wba.1 You A.leaz:i,-Sam & D1u·e fStu) 
Tra,·eutn' SGn.r-Tbe .l:'entangle (81$ T) 

Wa)•ne Newton <MCM) 10 
1. 2, 3 RRD L I GHT -1910 Fruitlltlm Compan>' (Buddah> 

I CLASSIFIEDS I 
,Continued from page • 
e penfriend1 
FRl!!NCH penJrfends, au aaee from 
u 10 21. Send a.a.e. ror rru de• 
tall• -Analo French Corru~nc.tence 
Club, Burnlo. 
UNDER 217 Ptnpals ,nrwhere. 
s.1.e. ror rree detalla. - Teenu:o 
Club, F.il('On House, Burley. 503 
MARY 81.,\IR BUREAU. lntrOdUC· 
uon, evtnwbere. Oetall• tree. -
,S/52 Shl'P Street. Brighton. 6?l 
INTRODUCTIONS to new friend~ 
o r tho o-1>oos1te sex arransed bY 
post. Members ilr:'ed lfl upwards 
~verywhere, Writo for det~Us, 
statlna 11ae: Mayfair Jntroduchon~ 
COecrnrtmcnl II>, 60. Nut Strret. 
London, W.C.2, 

TEEr-iS / TWENTIES. Pellfrlend.t. 
Home/abro:id. M.F.C. t The Arbou~ 
FarnblJJ, Kt1fhle.)'. YorbbJn. 

PBNFRISNOS at Jiome and abroad, 
nnd S,a ,c. for free <1eu111s.-Euro
pun Fr1ends'hlp Socletr, Bu min. , .. 

ROMANCE OR P&NPRIEN0.9. 
Ens.land / Abroad. Tbou.11nd1 ot 
member,. Detallll: worl<I J!'rlend.thlo 
8nttrPr1Hf, MC7', Arnh11ru Park. 
N·.11. 

IEANS 1NTROOUCTION8, It 
Quetn Strett. Ertttr. 17 to 70. 
Worldwide sueeu,stuJ romancu. 
OPPORTUNITY KNOCKS! Make 
new friends through POSTAL PEN· 
f'R1£NDS - send s.a.e. tor detalls, 
52 Earls Court Road, KenslnalOn, 
Londoo. W.8. 

PBNFRIBNDS, home ~nd abroad. 
mate only, S,.i.e. to: T.P.S. CN.38). 
Chorley, Lanes. 

WANTBO sroovy IU)'l and gals lO 
corresPohd with swinging American 
tillcki.. Individually matched, no tm, 
oersonaJ Us.1$. S .A.e:.. Pen Frtend 
Le.a,ue, 191 Corporauon s1ru1, 
BirmJnSham. 

e songwriting 
LYRICS WAN1'£0 b)' Music PUb· 
llsbtna House - 11 St. Alban·• 
A,•enu~. Lone.ton, W,4. 
PROFESSIONAL MANUSCRIPTS 
rrom tspe. Photostats. Oemonstra• 
t lon Records by Rerordinl{ Stars.
.\lo~an Jones. 17 Denmark SU'etl . 
IA lldl)r, . w.c:.2. 01 ,636 Jl86, 

,.,. FA& '1) 20 LOVE IN THEM THERE FOR YOUR PRECIOUS 
FVNKY FEVER IIILLS LOVE 

,\n,:et Of T'N Monting-Merillee. Ru5b (Bell) 
Heon- Comet flit Judge--Tbt M .. llltrate& (MGM) 

~ C111Ute Catv.r lt 11le \'lbnllens - Jerry IMkt fl the 
(AdlllDC SMUT) (Dlrt«km U/1S11) lfflllf'tUi9D$ IJ~r JOY 1M) 

ALL SONCWRlffiRS ue ilh·iled to 
s.end ror detaill of Studio u •a Soos• 
wrJtert• $ef\'ices. Stud.lo 19 ~Record• 
ing Studio), 19 Gerrard Street. LOn• 
don, W.1. 01• 37 1S$9. 

e announce menh 
BLUSHING, SHYNESS, Ner,•es, 
Qule.Jcly o,·ercome by my famoW1 
40•rear-old renttdy, Write now to 
HearY Rivers (RMlO). 2 St. Mu1's 
Street, Hunungdon. Hunts. 
SPORTS CAR aod young man, 21. 
newcomers to Essex, seek attr.tclJvt 
ll.lrl. living in London or Essex. to 
.show us around. Please • ·rite. John 
Stewart, 16 Bennce1 Road, Had• 
leldl. Essex. 

e fon clubs 
M'.A.&>ELlN8 BELL Fan Club. S.a.e. 
I Pitesyde, Diptoa, Newcastl~pon. 
1'yne, 

BILLY JOE ROYAL, Every En~, 
llsh. Eurcmean. Roval Fao, pJtast• 
(;Onti!CI Miss Diaoa Cox. Ill Roe• 
dean Crescent. Roedean, Br lt,:'hh)n. 
Sussex, 

JOIN FAMILY FAN Cl.UH. Pleast 
send a S.a.e. and s , . £or a )'tar's 
metnbtrship: Le,(:, SS Queen!\ watk, 
S1>uth Ruis lip. Middlesex. 

KENNY BALL APPHECIA TIO:r-f 
SOCIETY. - S.a.e. to MIU Pal 
s,nders, 11 carJJslo Street Lone.ton, 
W.l. 

00 YOU LIKE GRAPEFRUIT? If 
so send a s .a .e. to Dee Meeh;in. 
94 Hiter St.. LOndon, w .l. 
LOVE AFFAIR, s.a.e. to: Sue. C/ () 
Harold Davison Ltd., 23$/%41 Re• 
'!efll Street, London. W .1. 

GEORGIE f'AME FAN CLUB -
secreU;ry, 5& Old Compton Street. 
l,ondoo, W.1. 

e far 101• 
FA8 FELT DRESSING TABLE 
NOVELTY - 7 In. TALL - "MEDI· 
TATE", TRI:: FIRST OP THE 
"TAT6S'' (POTATO PEOPLE>. A 
MUST FOR EVERY »EATLE'S 
FAN. SATISFACTION CUARAN• 
TEED. SEND Us, 6d. ft.O. TO: 
KBL\IEY PROMOTIOl'iS, U STA· 
'tlON ROAD, JIORI..EV, SURREY. 
BRIGHTEN YOUR WALLS wllh 
some colourtu1 C')0$1ers : six assorted 
PS>'Chedelic £1. ru1een 12. Six 
assorted "POI~" (Adver llslni Clu?;.s 
:md Conceru1 ete.>, 1~ . f'Jtteen 
asS<>rte<1 30s. Cauldron Promo• 
uons, :11 Mill Lane, \\'est H:un.P• 
fst<:.id . London, N.W.G. 

WE RAVE ORIGINAL PETER 
TORK AND DAVY JONES PSOTOS 
81n. s: titn. PLEASE U NO U. P.O. 
FOR ONE COPY OF BACH, c/o 
R£COBO MlRROR, lit S1'1.it.(tesbur>' 
A,•enue., W.l. 

SLOPP SWEATER SHIRTS PRIN• 
TSO lOI FABULOU$ DBSIGNS. 
M<mke-es, Move. Univetlilies. Dru. 
rags. S.a.e. illustratCld b rocl'lure. 
Guaranteed. washable.. 1-'an club tn· 
Qufrles welcome. canadlan Stopp 
stiirt Dept ., 88 Par-1' Lame. Croydon. 
Surre>·. 

e publ ications 
UFO publkaUon!I, recordings. Cata• 
Jogue &d. 81 Selsea Avenue., Heme 
Bay. 

BLUES & SOUL No. 10. Jul)'. 
Articles, 1>hotos tnclUdlne Nlna 
Stmone. Oscar Tooey Jr., Aretha 
Franklin, Lillie Walter. The 4 
s onics, Patty La Belle, Lorratne 
Ellison. Sylvia, Lou Rawls, Archie 
Bell plWS au reguJar featurc;s . send 
P.0./Cheoue tor 2$. &cl. to 100 
A 11"e1 J-tou.sc, Woolmer Road. 
London, N.18. 

ELVIS Fans For Charil)' Leai:ue . 
very 11pec1a1 first. magazine. s .-a..e . 
130 Chedlstoo Strttl, Halesworth. 
SUIT-Olk, 

e record• wonted 
WE RUY l,P'S f.S'i. Write or call. 
176 NQrlh End Road, Kensin&lon, 
J.,ondon. W.I•. 
RECORDS boueht. POit 10 
us. Cl11Sh by return. Sih•erdale. 
H42~ Argyle. St., Glasgow. 
RECORDS 80UGRT FOR CASII 
by return. El'•s, 4S8, LPS. Duid't 
ROOk$h()J), Station Place. Letcb• 
w·orth, He.rts. 

POP U 's. ?l's, L.P.'s, (19S() · 68) 
wanted. UP to S,, p.a,kl tor YOl.lr 
delete4 ,s•s. Send .my quantity tor 
cash b1 return. - Moore, 16 Lei.ab· 
ton Ro.ad, L1nslade, Bedt. 

CONNIE FRANCIS: "Believe ln 
Me"; "My Sailor ' Dor"; "Little 
Blue- wren" ; "MaJestY or Love:·. 
30/· for caeh r«i0rd in tOOd con• 
dllion - F. Coles:, 10 Flag Fen 
Road, Peterborough. 

e Engagements 
DISC J0(:K6VS with ttlS(:()lbeque 
eQulpment, discs, dancers, seek 
c:ngagemenL<i with South London 
Clu b. AJS() a,•ailab)e (or d(lllletS, 
parties. Action productions, 01-684 
4071. 
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QUOTE rrom Aretha Franklin: "I have a pair or old shoes 
;it home thot have u lot of soul.'' . , , the Beast and El 

Fu.mblo !Seen sharing a double bed together at Knocke . . , 
DennJs Edwards now with the Ten1p tallons as replacement for 
Da,'1d Ruffin .. , John Sebastian of the Lovin• Sp,oottf'ul is to 
write lhe score for Broudway musical "Jimmy Shine" stnrring 
Dustin lloff111 1n of "The Graduate" fame . •· . current dispute 
betw<'tm Martin Carthy and Paul Simon O\'Cr adaptation and 
re-write of Simon and Garfunkel hit uScarborough Fnir'' .. , 
Reperata a nd the Delrons and the Pa per Dolls NO\V clQsc 
friends . . . former Miss World ltosemary Frunklln seen 
dancing at the Revolution last week in a l)lack bikini a nd 
lonlhor bools • , . tho F'Dt'e Astrology Dept, predicts thnl 
Stuart Henry will have a clo.se shuvc In the near ruturc ... 
the Nen ·e managed by Reg Pres.ley's brother Eric . . . Or. 
Dollttle sooking a camel . . . Decca A&R man Noel Walker 
predlcL1 sizable hit ror New Faces ncwio . .. Stockingtops fan 
O•• td Grlftlths seen trying to buy o knickerbocker glory In 
nearby pub last week , .• one or Dusl y Sprtngfleld's dresses 
In her Talk or the Town act weighs forty pa·unds . , . thl• 
week's Golden Publicist Award goes to Alan Macdouga ll !info. 
courtesy the Beast) . , . U.S. soul stars Including Arthu r 
Con ley, Solomon Burlce, Don Covey, Ben E. King and Joe Tex 
sing under the name of the Soul Clan on n ew record "Soul 
Meeting" ... doesn't Jerry J eff Walke r look like Jackboot 
(formerly the black tripper)? ... 

A28: (a) "It's Dark Outside"; l b) "Har pers West One"; (c) 
"Tho Killing Stones" .. . .. Fire" simply screams out for a 
Jay Hawkins cover version In t ho States . . . lntcre11ling 
Bristol and district Top 1'en last week with Des O'Connor lop, 
llerb Alpert up to 2 and P111meat Markham crashing in a l 7 . •. 
was Simon Dee's scoop last Saturday really ncccssnry? . . . 
Leapy Lee looks like a cross between Frankie Vaug han and 
Ringo Sta rr , . , is Geno Washington really buying John 
Lennon's Weybridge house? . . . second a lbum from the 
Crazy \Vorld or Arthu r Brown to be on t.ho theme of water 
, . • lhc Hotroot Writers' Motor Racing Club accept the 
challenge rrom the Tim Rose and Sundry Othe rs ltaclnsc 
Eq utpe to participate in a stock car race In the near future 
. . . was another reason ror cricket giant .. Ollle" l\lilbu rn'" 
decision not to become u p0p star hls respect for Roy 
Or blson's llllo? ~ 

P's.F.F. seen throwing peanuts to tho keepers at the, %00 
last wce.k .. , Q'l 9: "Which Internationally renowned enter· 
talner shattered Britain's TV miming ban last year? . . . 

What do the Bonzo Dog Doo Dah Band have In common 
with fourteen Welsh alligators? . .. Jethro Tull packing the 
crowds In at the l\larquee ei.•cry f'rlday ... the B~alles have 
specially requested four sets or Buddy llolly LP's from MCA 
records , .. what was son.aster Vlnc:e Edwards doing In the 
middle of a group or noise detecting experts the other dny'! 
. . . Dono\lan <:urrcnlly holidaying in Greece .. . 

AND HIS 12-STRING GUITAR 

RECO RD MI RROR , Week endlnt July 27, 1968 

Memorable hits 
intriguingly arranged for large charnber orchestra 

Release me · You've lost that lovin' feelin' 
Downtow n · Satisfaction· Up up and away 

I was Kaiser Bill 's batman 
and six others 

0 $KL 4933 G LK 4933 !tlereo 01 mono LP 

The Decca Rttco,d Comp&nv Limo.cl Octecn Houae Alben Embank.m~ni London SE l 

lleg l•tettd at I.be G.P.O. 
u • newapaper 

P rb!l\ed b)' Papers &Gd PubUcalkloa1 (PTl.rnert) Ud, , tT.U.). SIRD Ck>H, B1t,;b1uy . O• on. for C.rdfont PubliJIM.tl Ltd .. llf Sh1rter.bu111 Avenue, London. W.1. (Te.htphooe: Cen-ard 1'k2/t/4> 
Solt Oittributlq A.sent• for Gr.at Brttain, Su.rrldae, Daw&on 6 co. Ltd .. 1'6-H2 N•• Kent R o-ad, London, S.B , l. 
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