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... want to let off steam? 
Any questions on the scene? 
Any problems? Then drop a 

line to VAL or JAMES, 
letters dept. 

ADAM, EVE & ADAM 

PL~ASE let John Christi.In Dt:e, 
alleged Adam, t:now ths t 
Britajn'$ 'Adam .ind E\'C' ha\18 

ext~ted tn Britain since September 
22nd, J964, w e are married- ages 
Adam 23, E ve 21. We don' t bres.k 
up: we love. Our ruture h.u (utl)' 
i.:<.>ni.t up tor us, but slowly. we 
w.inlCd child ren, we wanted ta SIii.i! 
- we had our t •,w:, chlldl'en fitSt. 

Everyth ini; we ll\'e for is built 
around 'Adam & E ve·. we wlll hit 
the cha rlS berore ne,u :ve:ir -
:;trow; p redict ion, Jen t:.ee. 

Will the 8 rltl$h Adi l)l anc.l Eve 
speak up. So \\'h:tt now John C. 
Dee~ w e shall not COJl(t de, WE 
Afth: Ad:im & e,·e minus dh'on:e. 
we need a f.1111 t•lul> urgently, we 
need Jteh> f rom our fulure rans-
where ;i.rc )'<)u'!-Adam & Eve, $8 
Oartmou1h RO.'ld, Hendon N .'\'t".4. 

JOHN C. DEE rtpUcs; I ha,·e 
studied )'Our le.Iler ,·tn· cardull)', 
and given il ,·en• mucb tbousbt, 
belle,·e me, but, I am sorr>' to sa>·• 
bu ·~ decided to lltiC'k \\i lh Adam 
& l~ 'e. 

Adam & Eve has u.tsted and was 
creattd <wer man)' rears or ,•ery 
bard work by m)'Setr 3nd E1•t 
Barto,·a my partner. we have 10 
our credll sales or over t,tof,000 

•• 
r=r::; t~:::dl:rros L~:111:~: t~~ 
film of our na.mcsates Adam & 
Eve. AD tbe material, Incident.alb', 
ls orlgtnal and wrmen ))y ml"SeU. 
Could I sugges1 another namo for 
JOU?! 

MARMALADE CHUNKS 
I WONDERED whether )'OU could 

send me 3rtY in(ormalion about 
llu; Marin.d.ldc. and aJso lhl' 

a da ress <>( 1-hei.r fa n dub <if lhcy 
h:we on.e>.- Pal Campbell, !i Ptes
<:uU. Avenue. Banbury, ,..Oxou. 

VAL: 1'1cmbcrs of tht- ~lannalade 
are Alan Whitehead, 21---drums: 
Grabam Knight, 21, - bass suJlar; 
Pal.rlek Fairle)'. 21,-i SI~ b.lS$ 
i1nd t11Y1hm .goHar : De.an Ford. %1, 
-read ,·oc:il nnd Ju.nior Campbell, 
20,-cuu~r. 

F O\lr nu:m1b~rs of t he s-roUD all 
hail from 54.'olland. Crab.am, Patrl-ck 
and Junior coming from Glasgow 
and Dc;1n ·Ford Jrom Al.rd.rie, to 
1,e exatt. Alan Whttebeaa·~ bome 
town of Oswesuy, SaJop make$ 
him the only Sassenach amona the 
Marmalade. 

Al1l1ou1h the arouP had not had 
a hit s intle Prior to the release of 
U~ Mike Smilh produced number 
''LOv.tn• Thinirs" on C.B,S,. the>' 

I IIA VE Just been extremely disappointed by disco\'erlng 
that alter waiting for so Jong I cannot see Ben E. King 

be.cause. at sixteen l am under age. All my excitement and 
hopes have faded. 

Why do the over-eighteens ha,•e c.,•cry entert'alnmcnt open 
to them despite the fact that any age limit doosn't stop 
Irresponsibility? We don't all deserve lo be treated like 
children, so surely we could share their prlvlleg'es. 

If we are denied cabaret entertainment, alright, though 
lt Is frustrating enough - It was heartbreaking ha,·lng to 
miss P. J. Proby at the Castaways. But~ one. not being 
admltl<ld lnl-0 a discotheque because or being under eighteen. 
when they're designed for ALL teenagers It Is the absolute 
limit, downright• outraging and some times extremely dis· 
appointing. 

I don't know if this age barrier exists anywhere apart 
trom in Birming ham discotheques and clubs, but when 
planning the next Ben E. King tour I'd like the organisers 
lo be aware and act a.:cordlngly, It's just not fair that certain 
or his, and other stars' fans should suffer because of their· 
age. - Jackie Adams, 13 Hampden Court, Brades Rise, 
OJdbur)', V.'arley, \Vorts. 

maintained a firm foll-Owing or rans 
a t L004on•s Marquee anel ln 
Scouand. 

TI.e group do ti.a,·e a fan club 
c/o Ros Fleetwood, , Soutbamp1on 
Plate, London_, w.c.1. 

RADIO SOLUTION 
EVE RY timt 1 r-e,IJ Y•Ur lelttrf,; 

par:e someone is comp1ainin;:-
1hs t there are 100 man~• bat 

l tll'Ss tn t he ch:i.rts. How an~one can 
m.ike suth ~ stupid observation 
CSC31>cS me. The- eharts claim to 
rc11rcsent wbat oeople are tuyJns:. 
lhu$ if a couole of thau!fflnd J>e<>Ple 
rushed out to bU)' ''The T~~ 
BeaTS' Picnic' we would OOubtlcsit 
hea r Al~n Freeman pJa.ylm; it on 
t1is show. 

satJsfy his: IO~•Suffering Jans. 
Can .anyU,.ini:: be done to re medy 

lhl$ SOM')' state ot atfalrs! Ta len1 
~uch 3S this is rare!)• seen on 
1e1evisi00. Such an a ppearan~ 
wOUld be a i:;reat boo..<:t. to <<>untr:v 
and western fans who get absohUCIY 
no ,•iewinu- t ime whl\t.~ ver. -
WWI.am Milne, 23 Man!,(' R4>3d, 
HaUoo. Abe.rdeenshlr~. 

ONLY 5/ · DOWN FOR 3 LP .s 

Also, a r e('-Ord gets into th,~ 
<:harts because lots ot pe,ople happen 
11) ha\'C bo~ ht it, If this is thP 
u se whJ do we ,;et all tbeSf' 
<:hart r «:0rds olai,·ed on the radio.,. 

If thJs anno>'S JOU as much u it 
a nnoys me I hn e a salution • . 
don't listen to the radio.-Rogu 
He.rrlson, U Braemar Ave .. Str-c-1• 
ford, Mencbester. 

THERk: are probablv thousands or workers 
and travellers on railway and subway 

trains who know all about the Soft Machine. 
It wasn't actually planned that way, but It 
happened .. . 

(HaJ.an.ce 6/· wetkb). Aller 5/· dowo, I.be s Ll'i, JreSb rrom Ult. 
maker&, an pogted Co you. anJ'Whcre ID Great Brita.In. JltSt sc.ncl !,/. 
wftb a Ust of Nos. and UUts. State your t8'.e. Under 17 not 

·ateePUd. PRINT Yffr flaU umes aod HOME addreu . 
All)' POPUiar L.P. Jncluding au Bl!:ATL~'S. STONES. MONKEES, 
DYLAN, BEACH BOYS., ELVJS, 1. HENDRIX, OTIS Rt-:DDJNG, 
FOVR TOPS, SUPREMES and ALL OTO.ER POP.OLAR STARS. 

NO CASH T.V.? 
THROUGH 'Your Pa2e' I would 

like to try 10 convince SOffl(I 
television producer Uta\ 

Johnny Cash cannot be- allowed 10 
leave this countrv lo No,•ember 
after hiS tour, without making AT 
LEAST one te1e,•is.lon appearance t(I 

THE G. A. LONG PLAY CENTRE 
(Dept. 990), 42,44 Great Cambridge Road, London, N,17 

CANNED HEAT 
ARE 
CONQUERING 
THE CHARTS! 
CANNED HEAT 
ARE 
CONQUERING 
BRITAIN. 
THEY'RE HERE 
.NOW-DON'T 
MISS THEM! 
ON THE ROAD AGAIN 
c/w World In A Jug 
LBF 15090 

CANNED HEAT 
LBL/ S 83059 

BOOGIE WITH CANNED 
HEAT 
LBL/S 83103 

~.~OP( 

~Jr(/1 
L1b8rty Records Limited 
11 Albemarle Street. London W1 

Tom Edmonston, personal manager of the 
Soft Machine, was going by helicopter, 
hovering above the Singer Bowl, just out
slde N ew York, where the Machine were 
appearing in a Jimi Hendrix sell out. Leaf
lets proclaiming the virtues of the Machine 
would drift g-enUy down towards the captive 
audience and the 75 dollars an hour hire 
charge for the chopper would be well worth 
it.. 

Unfortunately it was windy which is why 
any commuter arriving in New York cou ld 
probably tell you about this British group, 
the Solt Machine. Well, it was a good idea .. , 

With the, Singer Bowl, Jimi Hend rix earned 
himself 31,000 dollars (and he appeared 
with Big Brother and the Holding Com, 
pany, and the Chambers Brothers) and 
manager Chas Chand ler claims that this 
makes Jimi the heaviest. artiste for single 
performance fees. apart !~om the Beatles. 
Last week's concert packed the Singer 
Bowl and it looks as if the next Hendrix 
experience will ha\·e to be moved to the 
nearby Shea Stadium. 

Veteran pop watchers will recall that 
thi$ is the baseball stadium where the 
Beatles played on their first American tour 
- when the place and the crowd was so 
big the fab four had to arrive by helicopter. 

Country music continues to thrive and 
not only i n Tennessee. The experiment o< 
put.ting country music performers into the 
Newport Folk Fcsth•al this year has obvi
ou:;ly whetted promoter George \Vein's 
appetite. He has announced that next year 
thCrc wilJ be a Wll•timo Country Musk 
f'estival at Newport.. Joan Baez is a lso sup
posed to be record ing an album of country 
music, 

The f<'illmore East in New York is start
ing up concerts afte r a summer lay off a~1d 
Lhe first artiste to headline is Chuck Berry 
for three concerts, aided by t.he Steve Mil1er 
Band. Also on hand will be the Joshua 
Light Show, who are resldent at the Pill, 
more but who do take on outside gigs. 

1 he Joshua Show has established itself 
as t he most crcath·e and p ro<-essional light 
,show in America and the man in charge, 
Joshua \.VhiLe, claims that his main influence 
came not from the hippies, or mind cxten-

sion, but from the plain old fashioned 
circuses. 

Working in television he helped his father 
produce circus and ice show. including 
Bertram Mills at Olympia, no less. He be
came co-producer on °lntemational Show. 
time" which took him to every clrcus and 
ice show in Europe. From this interest, 
\Vhite went into carnivals. magic shows, 
amusement parks and the use of lighting 
in these places. 

Nice to think that the hippies gel some 
of their modern trends from the man on 
the flying trapeze! 

The Joshua Light Show has ~n running 
for eight months and the initial investment 
was 7,:500 dollars. Already they have earned 
82,000 dollaro, says White. 

For h ls new film, "Chan-o", the producers 
announce that it's a "new El.vis." I know 
we've heard all lhis before, but it could be 
true. It is a stxalght dramatic role and Elvis 
wears a beard for it! .. . John Barry, the 
"Born Free" fiJmusic man, Is in New Yor'k 
working on television commercials music ... 

Rumours of the week dept.: Bob Dylan 
and his manager Albert Crossman are feud
ing and this is supposed to be one of the 
reasons why DyJan hasn't pem:>rmed Jive . • . 
Big Brother and the Holding Company will 
be par't.ing from Janis Joplin, their leather 
lunged bourbon d rinking singer (when she 
perlorms, dutiful fans roll bottles of her 
favourite brew. Southern Comfor t. on 
stage) . . : 

Members of the Raelettes have quit Ray 
Char-lei:. (who of course still owns the name). 
One newspaper report said the.y quit when 
refused a pay rise. They also claimed that 
i t they were one minute late for a show 
they were fined 50 dollars. The Ray Charles 
people deny this, and Judging ,by the num
ber ol times the Ray Charles Show has 
started late, it must have cost the High 
Priest a fortune himself! 

Tam1a Motown finaJly broke silence over 
the question o f the writing team or HolJand
Dozier-Holland: arc they stilt with the com
pany or not? 

A spokesman for Motown said that the 
trio were under "exclusive contract" with 
the company, and that the contract &till had 
two years to run. 

However H-D-H haven·t been writing for 
Motown o f late and nobody in Detroit can 
find them to talk to them about it, Including, 
it's thought, Motown! 
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CJIR£ WILSON: 

' 

Or course everyone knows the man who has been called 
the Sound Genius; re<.'ord ing wlzard Brian \Vilson. J asked 
Carl what brolher Brian had been doing in t he background, 

• 
if h,a had any new spectacular ideas nnd if he was considering 
re turning to the spotlight: 

Y
ES. I still hold some amount or reverence for a ll our 
old records. A lot of lhem a rc just unbearable lt) 
listen lo because of our lack 0£ musJcal knowlcdg t
and the abundance o f errors in those days, l don't 
really ll~ten to them an yway because so many new 

idca_s simply won't a llow me t.lme. I can't honestly remember 
the last time f heard one of our L.P.'s." 

Carl Wilson sPokc 10 me from across the great wator a nd 
over the river and lhru the woods to t he Beach Boy's house 
we go. Thal comprises a fair s ized structure just down the 
trccway from America's unique cylindrical Capitol Records 
bulldJng in downtown Los Angeles. The boys purchased it a nd 
converted ll Into an a ll purpose headquarters for the handling 
or their affairs. Carl was kind enough to hop down to the new 
office so that we might have a long d istant ~ c hat at around 
eight -thirty in the evening, It was handy for him because it 
wos about noon in L.A. 

Naturally, after probing for his comments on Lhe old 
Beach Boy hits. I had to tt~k about the 3urfing sccn2. lln<L It 
meUowed sUghlly over the years? 

"Well. we went to the beach a couple of weeks a go, but I 
was reall.y too tired to enjoy It as we had jus t ~turned rrom 
an cx tensi\'c tour a.round the Eastern U.S. and Canada. But 
even t hough it has died down a bit, the beac hes arc s till 
beautiful and people nrc still floc king to the shores. 

"Our s ingle •Do U Again' is a sort of memorial to the old 
days when we sang about lhc JoneJy sea and hot ca rs. It's 
strange. bu L we d id the record for kicks, and it actu:illy took 
all of t.hree minutes fOr t he basic construction. Th .! rcsl was 
added later. There is a larl:e difference in quality be tween 
this record a nd the early surr sounds because of our e xpert• 
encc and better equipme nt . We don't p lan to make a habit 
of employing old ideas-,hls record was just :i. kick. In fact 
we didn't even plan to re lease it as a sinale . It was sele<-· ted 
off on 1,P by someone else and releuscd. 

"As you go further in music, you can't he lp but get involve d 
more deeply ln theory and practice. Your knowledge ot 
reoordin g gets more thoroug h and ent.lces you 10 try d lfl'crcnt 
things. With 1t.a1. you tend to lose the older tas te s and 
musical idiosyncra sies and develop new formulas with sound 
and melody. But most or all you realise the infinite possibil i• 
ties: the potentinl that is just waiting t o b-0 u nco\'crcd. So we 
don't plan to do anything in particular. We 'll simply follow 
any tc ndencic.s we may feel and sec what results we con gel,•· 

.. As you know, Brian was ronccr ncd (or a long time with 
sound ilsclr. 1-fe's been writing a lot and experiment ing wlt.h 
some of lho wildcs1 combinations you could unaginc, Sul I 
chink he's come to a division In his var ious cycles of explora• 
Hon. I'm not sure what he's come up with, but I can say it 
wlll be even more musically sound----decpcr and more intense 
t han anythi ng yet. 

"Brian is the backbone of the group. He used to do all 
the writing, a rranging nnd producing , but just lately lhc 
whole r roup seem to be getting togethe r , produclng some•? 
records, and conlributing a lot of ideas:· 

"\Ve've tossed around with the idea or having Brian ~omc 
back Into the s tage act. but it would be a considerable s train 
on his writing . He ne"cr did like the road too much. I mean 
he enjoyed himself because he is one of those people who 
can enjoy t hemse lves anywhere .. . but he simply wasn't 
getting enough time to write. And besides, h e was a lways 
pretty much rooted to home. More so tha n a ny of us:· 

Since t he 8-ench Boys have u peculiar history or popularity 
booms and depressions I a sked where he thought lhcy stood 
u L Lhc momenl. 

"\Ve came on v-e ry big m t he surf days. IL was jus t begin• 
ning Lo become a popular sPOrt and our songs came righ t in 
a s a ve h icle to it's rising general appeal. Then we sunk into 
a se\'Crc d e pression. Our d iscs were still selling but some
how our image faded away, Now we seem to b~ getling brick 
on our fee L Guys no longe r drive a round with su r( boards 
on their cars when they're a hundred mlles rrom wnte r
wh lch Is an indication o f Las tes in music becoming more a nd 
more sophistica ted. 1 think we're being s lowly recognised for 
our ability as a unit than ror our campaig n suppo rt in a 
movement. H's strange but we've been PoPUlar straigh t 
through it all over there in Engla nd. I supµose it is due 10 
t h~ American way of life we protrayed in the early songs 
whic h was u n ique to Britons. Perhaps we still are in some 
ways. I'd Hke to think so. Britain is one or my favourite 
places and the fue l that we made number one there "' ilh 
' Do ll Again' is really beautiful." 

In closing I asked lf they had any immedfatc plans for Lhe 
ruture . 

"Well. immediately, we'ro all going ovor to Brian's at four 
this afternoon to work on our new album and singh) which 
will be released when 'Do It Again' drops out. As I said before, 
" 'C make no concre te plans bccnu.sc schedules interfere with. 
th-c free How of ideas. We just sit around nnd play for hours. 

ATASTE OF 

SONS AND 

LOVERS ... 

'E'8'W 'BrlUSII Cl"CIUPI u.,·e bum .r soeJt • devoted fOUrowlar as 
NoUtns:bam't Som ud Lover,,: 

fur mis " DOt Jut a ft!C'OrdlQ CMU• 
I I, TIie lr91AP't &pPe:1.1 UN larst.b• 
In Ute fantaltit atmni,beTe IHY 
inv9'.e on IOietr u,•e appearutff. 

Club &lid ballroem owners all 
i,vcr Lile COUlrY and In (itnn&n)' 
and lrdaad IOO, know tbe.m a, a 
l""°"'P wllkh 1lvn ~I val~ for 
mone1. 

11·1 llUs 't"Ual "Uve" atmos:PM:rr: 
that hH btto f:&PIUl'td oa lbe bo)'I ' 
•n'ond •tnsle "llaoP1DeH 1, Love" 
(HN.con J •lt'7) wta.tda 1, reln•ed on 
Au.&'USt 114111, WhUe Lllere b no 
audience nofl.e on Ule dlK. the 
wbolfl lm:pact ls Of aood-tlme hm 
D'IUIIIC wJUl ha»P>' HOUIS from the 
ll"'UdP PWl(:CH11nl the ca1ct1y ba.r• 
mon1 lines, of Olb 1lnl-~ num• ..... 

6oo9 and lA)ven are a tua noup 
aad UIU tteordlnl fall$ stn.llb& lnW 
lhNJ" lliU&I baa after lbelr ballad 
u:perlmtnl Ola lbcir inlual N!tOrd• 
inl' "Uelp ·Me'' , a neord lffilctl 
received a ltt of fa vourable c:om...,,L 

J .1,·''-' H 11:t :,p fi1 l1o>r!',J'1 !,, •. 0.1 ,o:i Ii, r .• , I '.' :' , •· 1·,.nn, '1, ,, .: ,;• 11' 1,, 14., ,., 

That SGaa and LOn:n are 1olna: 
pJ.ace,ti t, Nlenlly obviom from 
1he booklnl'• wllkb bue btttl »our• 
tu tn slace .. Help Me•· \OS 
ttlURd. Wltb the DeW record thh 
talmted NOUinCbam quJilllet Of 
Sine Gl"ff.D:fitld <!O, Eddy Coolc'° 
<12) . Mlell: F"raalls (tt) , Mklt 
J ameson (t4) •nd a suttartsc 
QOWD b)' DO Olber n~ tbl.n 
Scl'll:e (II), Wlll be Wtll on the wa,· 
let 1he IOp. 

better kn~wn as THE BAND ~ 
CAPITOL Cl.15559 ~ ...... ,, ···-·· _ , .... , ... ·• .. ~••J 

il.1 1 ~o{a,,11·lhtGr~.,:,;~,, ., , (.,1 l~J 1 1,,1 , t,j,Jsl• :u l,l 0r,1ho\1o · ':;,l"•'~ ,:,r,,J;r, o/; 1~1!', 

) 

CARL WILSON-Early surftr . surfi ne aealn . 

rt i s Lhc bes t practise J know of. 
"As for plans just a Jillie bit more dt,tant. we' ll probabJy 

be seeing you in late Novembe r, l can't wai t t.o get back 
the re a nd I think a tour is being arranged for that month." 

Now lhat l 'v~ got my h ighlight for November plannt:tf. I 
can rea lly look forward to time passing, because to my mind. 
nobody produces better harmony combined whh a more 
pleasing und full wall of sound than t ho Beach Boys. You'll 
be seeing me in lhat audi,cnce. 

Surfing ... sounds g roovy. But it's so difficuJt being n 
beach boy in oil Lhls rain . . . LON GODDARD 

. 

WHY 
JOHNNY 
HATES 
LAWN
MOWERS! 

JOHNNY NASH-A compulsi'lt guitar doodltr, 

HER~'S Ch;sJ and Kiss and a battered o ld guhur and 
a set of golf c lubs and pictures of aeroplanes and a 
billiard tab le •.. all in the house that Johnny Nash 
bu ilt. 

Cissi is his wife. a former model whose r{!al name 
is Margaret Rawlings, not to be confused with the 

actress of the same name. And Ki~s is a white poodle 
who d ocs jus-t that in between bouts of barkintc. 

The set of Ja:olf clubs Is extremely Important, (or .Johnn y 
used to be a caddy a l a local golf cou rse - his Othe r duly 
was to maintain the areen s in t ip. top condhion, which has 
caused him to come ,O hate lawn-mowel'S. Now he plays golf 
as a hobby and it cou ld be a rgued that he could ac tually buy 
Lhe club should Lhe m ood take him, 

The guitar has become battered !limply because Johnny is 
a compulsive guitar-doodler. He writes songs with the help 
of his guitar and (requenUy sils up till dawn taking advantage 
or t he inspirations that come his way, One of his biggest hits 
for other people was J oey Dee's --w hat Kmd or Love Is 1'his". 

The pic tures or aeroplane$ arc there because he ts learning 
to become a p ilot. And the billiard table is there because he 
enjoys a game of pool when he's not guitar.doodling. 

A busy man is John ny, currently still cracking open the 
char ts with his "'Hold Me Tight". His wife helps run his four 
mus.le-publishing compan ies and is president of n zany public 
relations firm called Cissl Publicity. 

John Lester Nash was born in Houston, Texas, on August 19, 
J94-0. At a local pageant, he leapt on stage at kindergarten and 
amazed overybod,y with a bluesy version of "Away In A 
Mange r··. 

He d eveloped his s tyle at the Progressive New Hope Boptisl 
Church, where his parents were membe rs - and became lead 
singer in the choir. And when he became a caddie. he often 
entertained lhe golfing members with a bar-room s ing•song . 

He entertained 1''rank Slotkton, a Houston businessman. 
more than somewhat - and Stockton a rranged an audition at 
KPRC television studios. Johnny was then signed to '·Matinee'', 
a regular uftemoon varie ty show on which he starred for 
three years. Import.ant. this , be.C1H,se it led lo t he bre aking 
of Lhe colour bnr the re and so opened the door for many o ther 
Negro entertainers. 

And ne xt. Mr. S tockton '1rran.ged for an audition for the 
Arthur Godfrey Talent Scouts. Johnny won first 1>rize nnd be
came a regular on both the radio and the TV Godfrey shows. 

"Which gave me a bit of a problem," says Johnny now. ' 'I'd 
already won a scholnrsh iJ'> lo ULCA ,ind wa:!I thi!refore re luc• 
tanL to mo\'C to New York . It meant, too, leavin g my family 
and friends and a ll the good folk who had so much helped m<
in s tarting a career in show•l>usiness. But in the end I up• 
rooted a nd wenL a nd. from sixteen years or age. became the 
youngest member of u,e eas t." 

Burt Lancaster - yes, T HE Bun Lancaster - noted 
J ohnny's vocal style and took him to Hollywood for a screen 
tes t Which led t<> a s tarring role In "Ta ke A Giant S tep•·. The 
cr itic,; wom for Nash's histrionic a bilities an d he won the 
Silver Sni.l ul t he Motion Picture Fosti\.·ul in Locarno, Swit1.er• 
land, Next he co•stnrred in the lllm "Key Wilness''. 

Johnny was fas t becoming an all-rounder, And he developed 
an inLerest in producin g records. He formed his own label a nd 
reached the Top JOO with "'For Your Love·· by Sam and Bill -
and with his own version of "Let's Move And Groove To, 
gether''. 

And s ince t hen t he story builds. A real chart -smash er in 
Britain and other parts of the pop.aware world. And spcndid 
notices for his cabaret pcrformunccs at top haunts like Basin 
SLrcct Easl and the Crescendo. 

What's more. one gels the impression that the J ohnny Na.sh 
care-er is really only ju~t starting . . . P.J . 



• 
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ZANY IS THE WORD . • • 

A
S I prophesied a couple of weeks. a~o. 
Casuals arc back, Thls time not (or a 
couple of pints - It's whiskey!! 

Their record " ,fezamine" is fairly 
bursting up the charts. And naturally th~ 
boys arc all knocked-out by its success. 
Bob 0'13rlen said, ··when we recorded the 
song we didn't think ll would be a hit. W~ 
wanted l.O do It again a bit faster." Howard 
Newcomb chipped In; "We want to thank 
everybody who belie\.·ed in the record. 
Especially David Symonds, Alan Freeman 
and Onvc Dee for plugging us." Howard 
t"Ontinucd: "Really our name is Casuals 
not the Casuals as everyone seems to lhlnk. 
'The' Is on the rccol'd, but it's incorrect." 
I asked if 1hey a:01 thei r woup name 
through doing things casually. '"No," replied 
Howard. "we were looking through n cata• 
logue and saw an advert ror some casuals, 
so we decided to call ourselves arter them:· 

Because of lhe amount of time spent 
away from England, readers might not know 
much nbout them. A quick name~check is 
In order. 

ORIGINAL MEMBER 
Howard Newcomb, one of the original 

members, plays guitar. He was borr, In Lin• 
coin, Is 22, 5 Cl. IOI In. tall, brown,cyed nnd 
has brown hair. He entered show-business 
at 14. F'lrst Important public appearance 
was "Opportunity Knocks", which was his 
fi rst television appearance. Before entering 
the business he was a printer. Asked about 
his Interests Howard said: ''I'm an cnthus• 
lasUc banker. I sa,·c all my money to ict 
married . then I won't have to bank it. My 
favourite group is the Vanilla Pudge, hut 
I like all good records.'' 

John Tebb, other original member is the 
organist and vocal ist. Born In Lincoln, also 
22, 5 rt. II In .. brown-eyed wllh black hair. 
Started in the business at 8. Also appeared 
on "Opportunity KnO<!ks". F'ormer occupation 
was in electrical engineering. "My hobby is 
composing songs and writing. My interest 
ls sleeping. They call me the Phantom Ki1>· 

per - but f don't smoke. M)• favourite group 
is U1e Beatles and P. J. Proby Is my fa\•ourite
slnger." 

Guitarist Alan "Plug·· Taylor also plays 
bass and flute. Born in Halifax, hc'i:: 21, Is 
5 rt. 11 in., blue-eyed and dark haired. 
Started in show-business at 14, Flr!ll impor• 
tant appearance was at Pasadena Hall, Pud· 
sey. "What I llke to do Is read English 
papers when we're In Italy, I know it sounds 
simple, but when you arc away from Engla nd 
it mean~ a lot.'" Like Howard his favourite 
group ls the Vanilla Fudge. " I like Jackie 
Lyn ton who deserves more success." 

BUSINESS AT 14 
Bob O'Brien. d rummer, born Bridge or 

Allan, Scotland, 5 fL 7 In.. has green eyes 
and brown hair. Also started in the business 
at t4. His TV debut was "Sete Voce·· in 
Italy. Al one time he was a tea boy. l..ike 
oll good Scots. 00 likes good whiskey - but 
dislikes bad whiskey. " I like p laying cards. 
and got quite an cx1>ert nt some JtaHar) 
games. I don't have any particular int.crests. 
My favourite~ are the Beach Boys, Move, 
and our mates the Marmalade. " 

Casuals was mobbed for the ftrst. time in 
Britain. The boys had iu•t lert the Parts 
Cinema when it happened. Their publicist 
yelled, "Run ror the car". What followed was 
like a scene from an early comedy film -
lhe lads steaming along chased by the mob. 
Rounding a corner they cried. "Get the doors 
open quick." Only one trouble, the car h~d 
been towed away lcavlng the lads with out• 
stretched arms and still running. Don't 
worry, they weren't caught. 

~: ven '" with what promises to be a big 
hit on their hands tho group remains un• 
spoiled. They have a marvellous sense or 
humour. It's like trying lo interview four 
Spike Mllllgan·s at once! 

Howard said: ''Spike Is our favourite 
comedian .'' "But we like Tommy Cooper as 
well," interjected Bob. "Whal about Tony 
Hancock?" Alan shouted. To be in the ir 
1>rc~encc for u while Is quite an experience 

71fere are others but this is the 
c/IMERICAN HIT! 

I~ 
I 

I ' 
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THE CASUALS-Got their name from an advert . 

- four funny, wny, very nice luds who 
happen to play VERY good music. S~)rnC• 
times one. other times ult of them. going 
into a sorl or Milligan act with complete 
sound effects. Still, that's one way to clear 
a corner in a pub! 

Their no,ct single is called "Toy" :tnd was 
written by Chris Andrews. A,;ked what it 

STATUS QUO-Needtd a hit in Britain. 

I T"S taken a while, but at last Status Quo 
are back In c lrculaUon. "Ice In The Sun", 
lhelr latest disc, Is b<!glnning to move 

up lhc charts after a period of apparent 
nothing for the group following their mllllon 
selling hit "Pictures Of MatchsUck Men". 
A hit that smashed Into nearly every chart 
In lhe world, and is still climbing a fow of 
them. 

I wu 111111.u,1 to Status Quo' s normatJy bouncUy 
Cl)Nrful sl11,1ttr/ St)n.11wrlter1drlvln1 rorce .at tht Um• 
or their 1ewnd relear.e. "Dl•cll: Veils or Mela.nchol)' ... 
Th• record wun·1 • hit, and MIile wun't till normt l 
ch€'erfuUy bouncv Mt.If. 

"Whal \\'OniH me most" H id the dWPOn~ni Mlli:('. 
··1s that this record seerna to bt 50 much Ukf our 
tlrist. At ~an. that's the reason we'vt betn alven 
fl)r It& hack of I UCt'tSI, I l!lt-1 the ff:eUna thllil perhaps 
I can only wrltt the one .on or aon,i - 111 lact 1·m 
find.In, it very difficult to "''rile .anyU1ilia rn,w tn 
,•er>:_ ~i1heartenlnJC iarter h;n•ina a rtcord that ' w.o 
a hn tn S() ma.ny countries to folltJw ft up with ont, 
rhat Clo,es abSolutel>' nothin,i: · 

HAPPIER NOW 
I 111>oke to Mika aRain lhe other day, 
"I'm much happier now, WeU, wouldn' t )'Ou be! 

.. let. In The Sun" 1$ <IOtn8 veo· well ror us:, and 
"Matchs.UcJt Men" Is S-llll &elllng m Arnertca 111ter 
nineteen wtt.k•. 1bhla:s are II Jot belll!'r now. The 
thins Wll!I that whon " Velis" didn't make it we were 
\·er~· worrJed - but then a tot or aroups hne had 
a flo,p wtth lhetir ,econd record, The main reuon 
for t he. tfCc,rd'I lack (If s~• w•s n, inlrt>d'Ut:llon 
- It was far too Similar to tht lnlro to ··Match.Suc.'k 
Men·:. I think lhL'I Is what put the OJ"!i off pla)'ink 
11 - and without the airplay • lot of 1~ple, I'm 
41uro. d idn't know we h•d arklllte.r r«ord nut. ):)ut 
1hc record did very well on tht, Conllntnt, And we've 
been c1ut:n• • lot (),f work over then!'. 

"'A IOI of l>tOOlf have JIAld "why worr)' about 
8rtlain!" - we had pl-enty o( work abroad. and uur 
rtcords were htts an f.>ver the place, But II wu very 
worrylna to think that, because "VeUs". ftOpptd Jn 
U1ls countt)', ~opte mt.a:bt have bff.n aolna: around 
H>'h1M.: "Su11ua Quo - they're Just one hit wornJcn ... 
I dtdn' I Uke lbe: lhoutdll of that at &II - 50 ii wu 
vt-rr important for u1 to have another hit h•re. 

" I lilto " Ice In 'rbe Sun" - It', a a:ood commercial 
record, and I think we were ve,y lucky to utt hold 
or 1he '-Onr,. Mart)' Wild«' nd Ronnie Scott wrote JI 
ror us (1.hat'S not the JHtma.o RonnJe Scull} - they 
don'1 normally wrltci the sort of material • arouv 
can use. It's funny thoUih, bocaute a Jo t of PWPle 
o ld ll was 11. i.ood 1011.a. but sounded about two 
)'ea.r11 o ld. I think 11'1 11.hud of " l\ht('hrtlCk Men" 
my11ell. 

was like Bob snid: "It's a typical Chris 
Andrew's song-good." 

"Even though we have a few da1e1; in 
Italy, we arc going to work more In England 
In the future." >aid Alan. 

If uToy" hits the charts like ",Jezaminc", 
nobody will compla in. 

IAN MIDDLETON 

BY DEREK BOLTWOOD 

" II'• been releuod ln AmcriC• now •• wen. beouse 
the lut on,o'a 1low1Y droppina out ot the U.S. c-ha.rta 
ADPIN!n\Jy ll't aettlnc lood atrpll )' and took• like 
d()tna wtU. It's consldcu,.d u> be a tt;_1J:odY underal"O\ind 
sort <If record - we're thouaht to be an underaround 
aroup, H-ut I don't e:et It - what dOf.S 11 me.an? 
I suDPOSe It's Jult a la~ Utt)' 1,ut on us be-Cause 
they'd never hurd of us befort - stUJ, It's nice 
10 be called ariythtna , really, u Iona" u 1ot1'r" there. 

AMERICA 
··we're wortt:n, ,solldlY rt.,iht up 10 lhe ume we .ilO 

to Amutca In Seottmber. We've heard lha l mQs:t 
ltOUPI don't mat e &of rnoney &t all on their first 
lrlP to Arrier~•. but we're colna to tr)'. We'll be 
s,1-ylna at co11e1n mO'SllY - that's where u1e momy 
t,. Unlets you·re reallr wen lmown ovor thtro you 
on·t tat'n very inu<:h from N>ncert,. 1',e thina i:J 
that it'• such a vast country that it 11Jces~,··w-hile 
tor a aroup to become widely known. • 

"While we're 1here we .re suPPOMd to be app,earin,i 
in a film called ··Fuskln". Nothing hu been setned 
Y'tt - but lhat'• • au for • start. Me Jn a. Alm! 
I' m a bit tc•~• but I'm look.J.ru, forward to havina 
11 11:0. You don't know until rou It)', 

'Tm nut scared ol wrltln1 any nwr•. After "Rlactc 
Veus Of Melanchob1 " J couldn"t write at a.II. But 
oow I've sta.rttd aaatn - I Wl'lte With Ricky Parfitt. 
we•ve done about fl.\•e numbers that I think are Quito 
good, we write mostly ln hotel.t when we're on the 
rotd. ll was quite amaaln« - I h1dn'1 Wl'ltlen anr• 
thlnit for a white, and une evenlrut Wfl. Ju,t Ul d(lwn 
11nd tOOuic:hl ·we mutt wrltti !lomethina'. And " 'e 
lrlH - and it worked. " WIS tl'fAl, 

"We're vettl.ni:c • lot of aood m aterial 1oa:eth-0r tit 
ttMI momen1 - Mart)' and Ronnie are wr-lllni. a lot 
of aood 110tt1s a.s well. Our .it.ium lS c<1mln3 out on 
Stotember 2'1 - ahwl t~ ume time ais we (iCO to 
the St.at.et. I lhlnlt there's only one ort,bu1.1 number 
by mytelf on lhe album - tllf!tt are • couple b>' 
Marty and Ronni,e, and a Befl r.ee11 m1ml:lfr. And 
there·, one we re<"Orded • couple or year, 11ao ('3lleel 
"Sheila'.', I'm Quite pleated with the N('Ord, but 
there arfl a et1upJe of In"• that I'm not too hap())' 
-~t. 

··we tia,•tn' t &Ot a follow up to "lee In 11\e Sun" 
yet . but we'N oot really 100 "'orrkd 11.bout that . 
We'll Ju,t wait unUI the rta:ht &on1 cornea olona. I'm 
very pleutd becaUM we Hl!'m to be aolna forward 
ull the lime now, and our m11ttrh1I I.Ii atttln& bl!'lier 
.and beU.tr, ··w, hnt lht occutonal ancument wiU1ln tht 
a:roup, but we always att O\'er 11. You lutve lo -
Ir you're out to make money. thtn you Ji.at have 
to set on With It. In one aenu u·, very lmvor11111l 
1u m• to mah montY - but I couldn't do ii in 
• M ~,th•r way than b)' mall.Ina- mu11ic. 'Jbc ellghtest 
thouaht t.hat it ml,-ht come to an end worries me 
- and tven II I make a fonune 1·11 still carry C1n 
plsl)•ln1. It kno01 me mu to make muitic." 
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S11D11: I Cll'T BEAR TO Bl 
AWAY FRO• JIFF FOB • OBI 
TIii TWO WIIIS 
S

ANDlt: Shaw ls - OJ you ,,,_y we ll have 
nock-Nt - an extremely attractive girl. 
She's prol\)' in • clecidedly .. icy way, 
sh• smlln • lot, she looks dttp Into 

your •Je$, lhe's buic,,lly good natured. 
A.II lhe -. Sandie i• nol parlleularly ••"7 to lntenlew. SIie rttll7 makes an effort 

to be helpful but It IS an . rror1. I do believe 
that she is ltlll • bit ahy, d....,ite her ability 
to sing to a hllll<! oudlen... She, admlls lhal 
lihc uaod t o be v,:ry .,....,. of herwll, and 
alWIY" awpldo.,. of men, but adds that 
she1s a lot more serene now thait she's 
hoppily muri<d. 

We •tte lalklnx during a reheval bttak 
for her new BBC TV aorln. Aceordlna to 
Mol Cornlalt, lhe pn,dua,,, we wlll be ....,1na 
Sandie dolna thlna1 lhol pc,rhopo ... n •he 
didn't think ahc! ('C)Uld do oo well. P.._tally 
not a.he- ror Sandie bu neVtt bffn over
loaded with aelf-<0nlldenc., - alle'1 only 
~lnnlnc to duoottr • gift for toll<lng In 
public, and , .,.. comedy. Anyway, Sandie -

A
S a rteonl reviewer, I hereby pre--,nt 
11,rbort Alper1 with Ill)' &nlgma of 
lhe Y"' award. Pftdktlng l he 
future o f hl• ~ is • ta.It to 

baflle even Maurice Woodruff•. DIie alter 
dlac come, out, all of • unlformly hlch at.In• 
dud n,us.,.lty .. . - ono In II•• rcclstcr., 
the othen fade braull)- oway. 

An4 when it a- to his .incln& on "This 
Gl4Y·'s In Love With You". I decided to come 
down ofl the fence. Having ulUUCtt$Slully 
Upped his ~ious rew for the charts, I d.,. 
tided !hot this ono,, suna with • sor1 or 
amateur motJnt,s.,i, would definitely not click. 
"Nloe litUc, sonl(". I mu~ "But thlnK• ar< 
quiet for llorber1 and Tntmpc,t," 

R01'11t: • Top ii,,..,., record. I should have 
kno-wn . .• f.nlamt• arc 110mcthin' else. 

Herb owns up: "It'• only roeontly that I 
even thought about sinaing on record. I gucs..t 
the ~ stemmed from • TV spcctac:ulllr 
where my wife Sharon wu a KUest - and we 
decided lo hove, me, singing • romantic ballad 
right at '-· 

DAYID-BACHARACH 
"It d idn't im- me, partic:ularly but 11'1 

friends llal David and Bur1 Bad>""'ch came 
up with "Ibis Guy' and assured me that II did 
not n«<I a f[ffa t YOC'al t echnique. A Rrst con, 
sidc:ntloa, lhaL" 

But there ..,. • couple of oth,r vocal re
cords made b7 lleTb bod< In the days before 
hil -ru.,.,a - rormot slar1ed putting h im 
In the nullionalro brac:kel. 

I once talked to the guys in Herb's bond 
and their display or tot.II loyal\>' and com• 
plete confld<e...,. was amuing, One heors 
roost musklans putlln,i t he ltnirc In when the 
leader's back ii turned, but llorb, a eurlou1ly 
shy man when out or the -llbtht. elearly Is 

:at thls reh<"ars:111 - was obviously brimmin,: 
over whh nervous cncfl:Y. She irPokt" fa.~1. 
In short bursts. She movt'd r<>stlcssly. And 
this ls somo of what she said : 

·-,,..ts Hrics isn't somcilh in,c ,bsolutr ly nt'A' 
ror me because J"\·c done quite a lot of 
TV showa on tho C<>nllnont - learnt bit• 
or .cvcral l anKUIK~ t.hrou&h 1lna:in1,t forclc::n 
son1CO •nd doing my own · link ing •i>«<he., 

DOOR TROUBLE 
"'The more I find I can do, the ,nore I 

want to try. But work q ha.rdtr for ~ 
now than It wu when I was 1tarUng In the 
bush>o.., Once your root IJ In tho door 
there'• olw•Y• somebody llkoly to 11am u," 
door. th~·- 1lway1 IOmebOdy elllC who 
wanla to be where you are. I care mut'·h 
,nore now, Wh<,n I had nothing I could ha,.., 
Uoken •u..._. or left It. When you eel 
somewhere you alway, want a bit more. 
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different. lle's • total perl,ctlonist but wo 
know• how to rel11t. 

Illa A an N R"'°rd• Mll up with long-Um" 
mote Jerry Noa Is thrlvlnc and h<, is d.,. 
veloplna • long list or p0tent111 big new 
talenL Wbat'a more h<, ls one or the biqcat 
ln,penon drawa In lloltywoocl. 

HANDSOME 
t once t alk.eel to a touplc of girls at a re

ception for Herb and they unanimously voted 
him the best-looking musician they ever did 
"""· "Why," they kept on, "d~sn·t he ,:o Into 
movlol'!" Well, explained Herb, there had 
t,c,c,n pion\)' or offera but he wanted OOffl<'• 
thing d istlncllve. lie, didn' t wan t to be p0r
trayed :uc I trumpet-bk>-•fng mu:dclan - and 
in •n effort to line up the r ltht sort of part 
he llA.0 bf.en ha\•ing d rama lc'-IOni. 

t onoo talked to Herb hlm~lf about how 
his business has grown. It's pop history that. 
some sis years IKO. h~ turned his gange Into 
a record ing studio ;md started exP('rimcntlnR 
with a new style of PoP•Jau. fc1nlng heavib' 
on th<- marlat'hl rhythm, of Mexico. Now he 
hu h is own iupc:r-exP('ns lvc s'ludiotc at North 
l.a Otta Ave-nu~. In Hollywood. and hb ,car~ 
ogo is ulod IOlely for h ia oar. Sorry. CARS ! 

And t once talked lo one of hb musicians 
and mad~ Iha mi.slake o r wgg~sUng that the 
Alpc,rt sound was bHlcolly for backaround 
listening ..• musk to nibble roekla ll bis
culls by. "Nonsense,'' 111d the mudctan. 
wt.o .. name WH 8"n . " It Is• highly involved 
Sl>'lc or musk which is u demonding as 10mc: 
forms of Jazz.·· What·• more, Her b's personal 
mualcal love Is . . . Jazz. 

The next Alpc,rt single Is ready. I'll prob
ably tip ii ror the eharts. It'll probably miss 
out. 

For my EnlKma Of The Vea r Js .•. 
l!nl,imatie, P .J. 

!a.~l!/..t..~!/..t..~l!/..t..~!/k~I!/~ 

SAN DY SHAW-Huch nicer now. 

"I fool ba.dcally the same pcn,on u I was 
a rew yean ago but I think I've become 
much more o~n. muth nlc:t!r, I h.l\"C my 
hu,band J off to thonlt for that, ho's 1o...,1y, 
you should ,,_, him, yc,u'd like him. I've 
lurnc,d down t.hou,.ancb of pourwh for my 
old man - tour~ o f Austral!& and South 
Africa. tor lnilanc-c. Two wc<>k1 l1 the limit 
l c:iin bear lO be awa)' Crom Je ff . 

··When I ha\-c to be a way rrom home I 
like to take friend$ with mo. There's Olly, 
my halrdrcssc'r. 1.nd Gordan who d~ m.)' 
,nak~up_ U re would be rrlghtrully boring 
without thcllt peoplt-. I don't <'l\'Cn Ilk~ 
holld,u,s much. On«,, wh<,n I hadn~ had • 
holld~ for ,,..o 1•an I went 10 Swl~rland 
ror Chrb tmas. llorrfblc. I wasn'I 1llo,.·ed to 
ski In case I broke • lctc. which I'd be sure 
to do. So I Yft":nt down lo the Mcdltcrnncan, 
Jumped on • yachl and went to Mall.a,. It 
was rreeiJng mid lhert. Wu gi..d lo get 
home.'" 

WORLDLY 
Sandie bu worked ln many par1s or the 

world (thouch ne...,, In America, • country 
lhe'a ~ nnlna to think about, worf<w~l 
and yet lhe's -n very UtUc or lhc oa,nery 
- "I've always bttn worklnf( till Ille at 
nl&ht •nd havfn,c to ll«>P durina the day. 
I'm aure l h\-re are loftly pla<es in Spain 
but I'•• always felt diabolically hot and 
alwa71 aot food p0lsonlnl[ there. Still my 
1tomoch Is t,,,alnnln& to act more Inter• 
national." · · 

The !liming !hot Sandie hu done for thl• 
TV aeries (which \111111 an unusu1I amount 
o r film) ls ~ by her .. valuablt 
training. ...rve Dfflff' made a cint-ma fllm 
beausc r,·c alwaya wanted PVta with • 
bit more aoul lhon lhe ones I've bc,c,n 
otrerod. 11'1 not enough to get by with a 
pholotcenlc ,...,, I'm lookln11 forward to 
being :s:I. Reckon 111 be bolter then. Mo,t 
of the atlrl frl•ndl I have are older than me. 
oomln& up lo S5, ond they're all gorg,ous. 
Jeff la)'X 111 Improve &.1 I act more mature." 

DAVID GluP'l'U ltS 

us 
Girl of independent 

means 
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"' , .p ,ffl, rtlCOI. 

FAIWEAlllR-l.OW 
ISll>CK REPORT!) 

I
T W3$ thr Me t Office who confirmed It as lhe worst 
~umrner t or yr.irs . In a thOtk rcPQrl l!L.,ucd rettnOy 
thc.-y reportc-d that the fair wc~thcr wai t he lowest 
recorded slnco 1923, But whot's the use of Just 
complain in.g? Why d oesn·t thc Government do 

something? Either that or admit thot they ore lncom• 
pctent. and l<t the Bcotles run the country. 

Let us get one thlnx pcrfoclly clear. The Rim 'Utllc 
White Noddy ( ,',ir', reoturfng the Elastic Gooseberry 8wh 
as cartoon characters hu not be-en losing money. One 
pc,rlcctly simple reason ror thb L, thot fl was never 
made. "llad the fllm bte.n made ond was round to be 
losing money, then I would be the Rrst to admit It,• 
said Jody lhcDoogle the group's leod .Jngu. •we 
SUllJ<e>Sled the ld<e• to IC>Cral major Olm com~nits but 
It was turned down on I.he «TOunds that they never 
rcplltd to our ~t•rs." I uked h im what tho film was 
to be obout. "It wu t o be • sor1 or musical ran taq,• 
uld Jody "with me playlnx Noddy, •nd Simon oppcar
fna •• Bia l'.ars. Ruputln ll iga lns " 'ould hO\'e app,ared 
• • l'eter Pltn with Poao Stlkk as Mary Poppins. W• 
e ven SUllCHt<d thol Enid Blyton should help w, with the 
script till we d iscovered she didn't write Peter Pan. She 
d idn't write Nary Poppins eit her,' ' he added, showlna 
off his enormous kno,.•ledgo of literature to the full. 

"Couldn't you have got all three authors togtther l o 
assl•t ,ou?" I asked. Jody shook his hoad. '"They 
refu....S to co-operate with e ach other." ho said. "A.nd 
anyway they've alreody sold the fllm rights to Wilt 
Dbnoy, and to add to the compllcolfon, both the other 
outhora are ck,ad." 

"So th<! fllm may ne,·er be made then,'' I OPlned. 
catching on tau . ·Qulle tru~;· ans-.·ercd Jod)' $ad lY. :i 
tear trtckllna do•m h is raoe and railing lnlo my ~ r . 
"However, '-''C m,ay be appearing as ourselvc" in a comk
strip, Lon Goddard or the R.M . hu been oommissio~ 
to do lh<' drawin.a:s, but ht is ~ bu.s)' at th(' mornt-nt 
chotUna . up birds and knocki n& back vodka a nd ratllna 
down ftighlJ ot atalr t& Jn a drunken stupor that ht- b 
nndlnJt It hard to ronttntr11c on the subJcc1," 

I'm a.ure an)'Ont who has ht.ard lht"ir rcc:ord~ will look 
forward to seeln,: 'The Bulh' as cart oon chanact('rs. 
Pac:t't Jt. on a 11rip-('artoon they won't be :1ble to i'ln~! 

I rtcfflll)' had l hc pleasure of meeti ng Sue Nicholls 
whose chart su<Tek~ has anacrcd fans o r Jlmi Hrndrb 
and The Cream to mention but a few. ' ' I can't undff• 
s1and this llllluck,,'' said Sue. " Both Jlmi Ind ,,,. 
Croom ha.,, oppeorod In Crossroad• and C<>ronatlon 
Streot and I didn't object. It Is not generally known 
that J lml appc,ared as t:na Sharples for ..,,.orol -k• 
when Violet Canon was a way tourlnsc with her c,oup. 
The ract that nobody notleod tho replacement Is • 
r1nt.1stic tribute to hl• acting ability." I aued Sue 
about her follow-up sinale. "It's going to be rompltldy 
d ifferent to 'Whore WIii You Be'," •h• sold, " For one 
thlna. lns1ead or the round plas11e dlM, It wlll be • 
wooden cube, We will bo koopin.11 the hole In the 
middle, becou .. you can't r,ally oiler • hole, but th• 
rc:oord lleeva will hove white lace culls and be made fn 
• M!XY -.through material. I will not be • lnglna on 
the re<"Ord bul rttitlnc SP(!("C'.hcs t'rom 111c Nt1''t"Omrrl 
ond Dr, Who. I want to show my versatilit y," Ille 
1ddtd. 

David Otonne, Sue's suave, sophisti(ated, handsorM. 
charming, willy manager 11::u,:hed as he handed me a 
brl~. ·stte·s havinx you on;· he 1,;1ld. ·•-.·1th hl'r wicked 
sense of humour. tn fact the new dl&e wlll b(' nothlni 
Ilka that a t all. It wlll bo an emerald ha xa.11on made out 
of rubber. !;ue wUI be 1lnal11.11 tho Nuns' Chorus, •nd ls 
•bout to spend three weeks in a mon .. tory In pl\>pan• 
Hon." t put my ftnA1 queatlon t o the IO\'ely Su<', -would 
you like to come bat'k to my plac.-e and hc•r my cotlec
Oon of Vln,cc Eag·er t"ffONIS? .. t iuked. "No," she ttplled, 

I 
SERY 
How is he? 

MON 1023 

DAVI 
SANl 

Jingle down 
HlK 10219 

.... ~-.... 
' '• 'I '" . · . . ' . 
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'J'BE ROMJIJV'J'IC PROPHET 
ROD McKUEN-THE WORLD'S BIGGEST-

THERE'S a •ll'Onll al'l{umcnt for ci.iming that Rod McKucn 
ta the world's blUcst,sclUna llvin.R pocl The Call!omi.n, 
ono-Umc lumb4erJack, stuntman, dlsc•jockey and soldltt. 
betlan writing lyrics and music In 19'9. 

And now he> has more than 900 tlOD&JI to his credit. some, 
~rded by Top names like Sinatra, Glen Yarborough, Andy 
Wllllams, Al Hirt, Jullclle Greco and the, Kingston Trio -
esUmated tot.al sa.tes Is In e xcess of forty million. 

Yet It Is as a _, and chansonlcr that this !alr,halred. blue
eyed chap peeks dubs and halls all over America. In IM6 
he, prtvalelY published "Slanyan SI.reel and Other Som,ws" -
and with no publtcll)I at oil Ibis volume of -try tlOld more 
than eo,ooo copies. 

SECOND VOLUME 
So the American publishing firm, Random Uou1e. took the 

-k over and lhcn published a accond volume,, "Llsten To 
The Warm". To dale, lhc two books have a sale of over haU,a, 
mUllon. And 150,000 postera ahowin. the ll<Kuen !eaturc,c 
have been ,old. Say lhe publbhen: "He has b,,comc the new 
romantic prophet of aquorc• and h ippies alike. A poet who ha1 
lhe maalc to appeal to bolh young and old." 

SELLING LIVING POET 
album and lhttc la a new dngJc. "A Cat Named Sloopy", Rod 
Is also visiting London In conncdlon wllh his score for --Tl><, 
Prime Of Illas mn Brodie", the 2IOlh Qnlury Fox movie. lie 
Is aJso working oo a novel - and wrlUng lhe screen plays for 
both h is published booka of J)OClly. 

" l.islen To The Warm" URS love. looellnes., and the n~ 
for human contact as tho baste lhemc,s. The firat secllon. the 
Ullo poem, Is a conUnou1 narntlvc, then comc, Ind ividual 
<horltt plecff. llostlY they were written •• lyrics for son&• 
and many have been reconled by Ibo author. 

Gene 1--. of Rl-Fi Stereo Review, deacribed Rod as "The 
best contempo.rary song.writer around•-a.nd there's further 
evidence to back it up in "Stanyan SI.reel". To quote tbo ,ladttl 
notes: '-n- Pot'IIIS sing of lovt lost and found and lost 
again. They al'\' hymns to the t171ns. tomM!ls to tho ,unmcr 
and vcnc,s of the Joy of bc,ln,c wan~ - ov,m for a nlah t. 
t.ove words - icenltc, d irect. beauU!ully lutln11." 

Both volumes u,, available from ~•mbor 5. 
• "Listen To The Warm" and -Stanyan Street And Other 
Sorrows", both by ROD lllcKUEN, publbhed by lltcheal 
JMeph. price 12s. Id. per volume. - P .I. 

7 

THE 
BIG 
SWITCH 
C&Wand POP 

T it& 11st Is endleu and Includes: Tom Jones. f:ng<,lbc,rt 
llumpcrdlnck, Nancy Sinatra, Dc1 O'Connor. O. C. 
Smith, The BeaUc1, Ken Dodd, Elvis Presley, Dean 
Martin, The Holllcs, Ray O..rtcs and The Bynls - all 

have one thing ln common; at some stage during lheir res· 
pe,c:Uvc careers,. each and c,·cry of the abo\'C namtd stars 
has rcconled a "counlly" oonic or lncorporat0d a dlsllncllvt 
country 90Und In their reconllnco. 

On the other aide of the accne, tho complete reverse Is hap. 
penlnc with llarty Robblnl, f :.sdy Amold, Gl<>n Campbell, Rex 
Allen, Dot i)! Welt and Flatt and SttulllC., recordlnc matorlol 
aimed "-lftcall)' at the Top Twenl)I Charu. Who ,..,. rcallY 
bi.me them? lluy country 
.. atan.. strive for years for 
lnternalionaJ recognition via 
straight counlly songs but 
never quite make tho gradt-, 
ao who are we to cond<!mn 
them for ",coln11 com01"rclal", 
The traacdy Ilea In the fa<I 
that once such artiste• have 
ventured Into the, savaae 
world of PoP muak, they can 
raro(y return aucceufully 10 
the country sct.nc. once their 
fortune• begin 10 fade. Is ii 
then a Jut stnw to clutch :at 
before professional oblivion~ 
It could well be. Take the 
C'aAC or Marty Robbins, for in• 
s tanco: ho ICOred numcroui 
sucttil'M."I some years bark 
with ilUC'h recordlna:• Q,I ..... :1 
PltlO", "Don't Worry", "Bl.1: DALLAS FRAZIER 
tron", .. Devil Woman'', -Ruby 
Ann", "A White Sperts Coat" 
and "Jimmy llulincl" - ud then his di..,. , lowly began to 
lose that orlalnalll)I that had astablbhed him In both pop and 
counlly sphe..,. and h b name laded from tha scene, cspcc.lall)' 
In I.he UK. Now, CBS have rel•- an album cntlllcd "By 
The Time I Get To Phoenix" by Robbins, that Is one hundred 
per cent pop In content (and Ibo alcove notes make no bont< 
about II) .. . to quote " With lhb recording of pun,,pop, 
llarty wUI mako pop music more accealble lo all the levelJ' 
Country folk - he'• bringing It a ll back homo". Cynical old 
Chalker suspect, that It could well Indeed bc the laat straw 
ror Marty Robbins. and hi.s many "once country" wudns. What
over happenod to 11.,...,., Arnold and Campbell? A.lier their 
Initial brcaklhrouah Into Tin Pu A.Jley, that oeems to be that. 
The pop fana acc-ept them u a "new arllslc" and probably a 
"one h it wonder" and Ibo counlly fan., surelY amoni the most 
loyal In lhe world. completely dbm.lss any wbscqutnl 
all.empla to CUTO' favour. 

AMERICANA 
Which bclnp us back to Ibo Rnt psn graph con=lng the 

pop world's escuralon Into the realms of Americana. They arc 
llud< for now ,ounda and or iginal theme• and q uite naturally 
enouah. they dill: Into the lout cxplolted Reid o f them all -
Country llu.slc - and they are rlc.h(y rcwanled! A ttallsallon 

And now both his book.• are on sate, via lllchacl .lo$eph, In 
Britain. RCA Victor ue retea,lng his "Listen To The Warm" 

~:;========::;;::;;::::;::===::::;::===::=;:::;:;::;::=====:::;;::=::;:;;;:::;r-:==:-:==-=:-=:::-7 has been awakened In people during recent year,: - a r,allsa :": llrW Uon that country composers ue talented individuals and not ~- IELEASES mcttb' a bunch of cotton growing h k ks chumlng out 6ddle 

I 
ro 
I I hill 
9 

I 

The right to cry 
HLZ 10220 

Turned on 
HLU 10221 

bN!Alldown• and banjo ballad.,; could Iha words of Dalla, 
Fruler'a aong "Son Of Hickory !loller 's Tramp", be bettered 
by any POP compoocr? Could lhe Beall•• match Ibo savage 
bcaul)I of Lc,on l',,yno'• ballad•. with their offorlng•' I doubt 
Ill Whether catcrtng for badla nd lum audiences or ,ophbtl, 
coled New York types, counlly .ong writers a rc a force 10 be 
reckoned with and tho !act that Pop 1lar, are recording their 
material Is an a<:knowledgcmcnt of their ta lents. But It docs 
.eem a p ity th•t fO many country pe:rformcr1 ha,·e seen flt, In 
recent yean. to de1ert that partkular Idiom. SUck where you 
are boys - don't go to them, they'll come to you. eventually. 
The pop world has run tho entire gamut of sounds and 
emotion• and abort o f experimenting with a Scammell'a 1ear 
chance. I don't foresee any olher posslblllllc• other than the 
e1pklltaUon of the one field of music ldl - Country! 

COUNTRY MUSIC BOOM 
When you come to think about It, we've nev,r n,allJ' had 

a "counlly music boom" over here, have wo? Desplt,, that Ieng 
and formldablo 11st of Pop ,tars who have recorded country 
ballad., no one has eucU,y raved about the .ourcc of the 
material - but the revoluUon Is drawing nigh. Penonally, I 
don't think a boom. as auch, would be a bad thing - Country 
muak: Is too complelt a field lo "fade away". After all. look 
what Sklll1c did for folk musk:! 

BRIAN CIIALKl:lll 

P.!!. I lllffpl l'tl bet ter -nllon tllal I go for Nelle ll<ftll, 
...... allCI ...... N Dada, as oppolC'tl lo Dalla• -r k l 
we've a ll so& to ....., a llvlt,g! 
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new 11ngle1 reviewed by Peter Jones new singles reviewed by Peter Jones new ~ingles revie wed by Peter Jone1 new 1ingle1 reY1ewed by Peter 

BILLIE DA VIS 
I Want V(ltJ To tk ftl)' Habf: 

Sut'tr Wcco ,.. 118%3), I l'tlll)' dt.t 
bOJI(' lhb J'l'\'h ' • I l>f II Jc111 Ucudr-l elul ' 
ll(lftJC WIii dCI tbe trick for Hlllh.', 
\ 'oo'll kJ1uw ll1 ~• n11mbr-r lmmrdl• 
ale.I:, - nnd lhl' answ·ertn1 cilom:§ 
b ll eOmC'!i ,wtr .... u, wllh DUiie, 
$ln8Ul.a: a l hc-r pt.rklH I and mos1 
drlVlll(i:. l'hinu al ruc-k ltDIPcl bt,. 
bJnd and •11 l11 • II • ICMld•lun and 
bHI; 11r001u:Uon whkh t'(mkl lit! 
u~U)' rtKISl f_J' bl1. Flip: AnCllhcr 
KOOd 1>t rforn1anN> tmt not ~" 
tmoatl•Y, 

<'HART rOSSIIHl, ITY 

LES SAUTERELLES 
Ht.ntnly Club: Dr~•m Macll1J1t 

(OtcH 17 t!lllt). t,1111,n tn lhis. J 
d id, ftnn lime t.mt, and wun·1 11,II 
U1a1 11tnick, Tht.n I ll!lltnc-d aaaln, 
And 1114'11 tbl11 Swb~ t hart-tac,pln1 
outfit got throu_gh, ll'S • \ 'UY 
good song, all It haPPC":nll, with thr 
odd w1m1J11 In the l)lrl(S and the,' 
b11lkl Vtr)' well. Sort ot SWlH tJ.et 
Gttt 10 1hl!S inlnd of mine, Sault· 
rtltt 1, actually ,our uh111 ar•u• 
hOP1>C-r. So h,op 111board. PUP: All• 
other Pt.rlc)'. oerbap!I more d.lrttU.r 
C!Ommerclal, dttk. 

CHART POSSIBlt,TY. 

GRAHAM BONNEY 
Pruay: So•eU1Jna: l'Vt. Got To 

TtU Y.-. CCellllnbla DI ..... ). 0. a...e.,. to my tt.rtal• ll:H wltd1e 
nm>' makes • bad l"eHNI, Bui 
lltt totP't •ave Ute bell • f t•ck. 
NHr lie '"rain oa a Howard• 
Bll.ler """ ... II .... , Ulat ce.r• 
1a1n loOQl,tC.Mq-affi&ltr u Jn. 
~•Ind , cnnethlns melodtuu, -
Iii.al could 110 uslly mallie lMi 
cllaru. I'm Ml 1uaranleelq, 
Crallam, but 1 think >'IHl're U1ert'. 
lhlll lime., Faat,paCff Hd llvt.l)', 
•-: Slow ballad. 1,c111n1 tnlfrdl 
fer me. S.rry Me1sn. Howard 
allCI IUalklty, 

CHART POSSIBILITY, 

JOSE FELICIANO 
l..lght My f"ln1; C11Ufornla On•am . 

In' iRCA \ 1lctor RCA 17U). The' 
Ooun t:Ollf and b ig ltl Uu• C'lllllrlll 
for Joe-. It's a \ ' ('t)' l(t<KI, 100\Jl'llhtl. 
u •rnv,11lht Uc \'ocal 1>trfor1n11111cc- with 
IIOnle nn., IJ\lllar work tdd('(I bolh 
QtUIIUf 1111d ,•arid)'. The ('b(l tlll' cir 
thk .,;one IS so lnslanUy flllCh)' and 
C:CJJlU.ne.rclal lhlll It !lb()Ukl makp fas , 
ttrowrNs her~ - Jillie'" t1 ric1, and 
clt:H'ntd, brealHhr0111Ch, Fllp: Good 
,,atue •~ ll's 1mfh a 1cHMI !l ... u,. 

l ' IIAJlT f1 ROIIAHII.IT\' , 

BILLY FURY 
l"'hOOt! lhlK ,n,e Monke1·• In Thi' 

JIIU J ar,: An)' ~fomln,c NO-' 
rPartophont": R 57U), Sound'.'l ol • 
roonttlcd i,hoor f:1111 tend IO hold 
Ch.ls Me up In n rwelly fashion, b11l 
lh.lS J,"ur)' •COnll)(~t.d !lOIIIC S(l(lft 
¥.IIU1tr• l.nHWHtUi b1 II raU. r,-r WIii· 
ir~rclal s tyle . lbrd 10 h1dtct' bb: 

1">1)Ular11)' ., u,,. ln(lmtfll, but lhrl 
('hancr11 are thls catd1)', repetlth•e 
th41rUS·SOOl' WUI al Jta!ll make lht' 
bll!IC (I f the diarls, Um,pab 1141rl 
c,f backllllt' an(I It !ltl('ks llrudy "' 
Che noddle. PU.a,: Anolhn OIIIJ'• 
oenncd 1tlc('c, ch@raU)' arrancrd and 
tft'tclh'tl , 

CHART POSSIBILITY 

THE LOVE AFFAIR 
A Da,• Without lA\'e; 1·m 

HIPP)' fCHS sc1,, . Ste\'e Elli.I 
rtally doH have a cood ,·orcc, 
doesn't he? Thl11 l~ nU1cr an 
Import.ant rdeuc for the bun and 
I lhlnJc ll Cl)Ulcl be tbt.lr 11trnnl(t'SI 
Ytl. A Ntdll tierr, fur PIIIUP Good· 
l'lanl1•1'•U. who wrote 11- uutuch 
~O lar In hl)I; own chart search. A 
,rnod and tommC'~b,I ,0111, wtlh 
:i rather romanllc:, but tou•h. 
edu. lu It. No rtll crlUdiuru • • . 
II ,~ well. Fllp: '.l'he bo)'II wnitt 
lbl!I for t.l'ltm8th' t:I' A bll off'~bt• ' · 
NI' IIIOPY• 

CHART CERTAINTY. 

RICHARD HARRIS 
Dld.• 't We: In The Final Heun 

(RCA Vl(t.01' 17a:I). 1'Ma 11 &be 
actual ortheN• rouow..,. to 
" M. Par\" aad ID•lf' " • 
1lmJl1rl7 bi.-r'e blHle, Aaother 
JI• Webll HM Ud Mr. Harri.,; 
IMn'tts 11141 lWtft)S Ind IWMP'S alkl 
naetall>' i.toe1 wkal ._ '""''" of 
-• an•r taeklllll' the pll'I Of a 
pop lllftlt.r, UMdlll.1 tht wtilJe 
emeti.-a and 11J1cer1ty. A vuy 
aood .!IOftl, In fact, •114 UU! Pt.r• 
IGnn&nte weep, wUh profell'°" ' 
allnn. P\I»: Vt.I aswthl'.T Jlm 
Wtbb JICIDl, bUI not 50 toad~. 
l)'rlcaUy, 

CHART C£RTAINTY. 

0 SML 1022 0 DML 1022 oe,am. 

12'Sl•1eoo, Monol. P. 

Oe,am Records. Oe<ca uouse, Albert EmbankmC'l'II. Lond<Jn, SCI 

!DUB DUIDB TO TBIS mn SINDLBS 
THE TREI\t ELOES 

My lllll~ Lady: All 'Olt, World 
To Me ICBS 36$0). A bounC)' Uttte 
soos rrom hrn or lhr Trem!C, wtu1 
a Vtr)' ftOtl batkllll track. 11'$ a u 
ralhcr Jilll('C.10 a11d ltUJll'tU IVt th 
the WI)' II tmlld1t,. Tbt141 bon b11,, t', 

s1:unehc1w, 11n 1111t rrlrH( laltnl In 
Plektna cut-II)' lhc rl.lhl malt.rial 
ao r;utt their vctl«s. Eno:ry word 
t:11mcs UJrou1t:h ctcar and 11trotuJ. 
Nothlnk too d e111andlnk, JUS I a \' er, 
Slrtlllt( POI> rCN.11'6. NCl l lhdr betl, 
111\:od, 8111 111111 ,•en· s tron1. Fti,p: 
Ratb..r " m-0rt routlnci 11or1 "' 
1hln1 ••• 1Jb.)'. bul nut 0111s 111ndln1, 

MASSIVt SP.l,1.,f:H 

SANDIE SHAW 
Thuse We r C' Tht: oars: Makf II 

Gu tPJtl 17111). J•tndlng: tha l la.cl 
ts the l>t!it lhl1u: In a sttuauon 11kt 
1h18, I rt1H>rt tJ1at ellhtr Sandle
nt J:l.tlllk• ,clrl Muy IJottldll WIii 
hne a bl1 with lhl11. excellent 11001 
• .• and marbe bolh of thC'm will 
trlun111h. Sa11dk, d~ II wllh 8N:II 
clarlt>· and a 11.1rc sense or 11lrlt , 
NL« arran8enu:nt "11b me d1fferen1 
rh)'Ulms and all rouad - ·cu up tu 
lllt r UIIUll 111,:b J lnd•rds. FUp: A 
t:al)'P$U.Jil)'INI plctf' from Chrl• 
Alldrf' M'lC, Cood fua , 

(' IIAHT fOSSIRLll,ITV, 

JENNY C. RILEY 
HarPer Valle)' PTA: Yt.ttuda)' 

All Lona: 011 Today (P111fdor 
547'8). Thb l!I a 11tor,-Une s()n• 
doQing well In the S1ates, and nrT 
much on Utt': lines or the ''Ode To 
BllUe Jot", PTA .sland!I fur Partnl 
Tuchtr MsoelaUon, for those ln 

doubt. It 'll buuUfuUy accompanied 
<Jn eultar and Jenny alnas oul 
nice.Ir. Ttitr11 ls uppos:IUon loom• 
ins lor her vnt lon, but \here·, nu 
reason '" dl"ttrl thls 11,tn•le. for 
1114:! )l)Yfl of ROe)'I A Nlct son,. 
munlncful. FIii,: S..•SO mAtC'•rial. 

CRART PROBABILITY. 

KALEIDOSCOPE 
Jf'nn)' Ankht1lte: J11~1 How Mv.c-h 

You Arc.- ff4>n l.11na T •" NO. This 
I~ ru lh· , •ttY ca1c.hY. A s urprl.Sc 
nank prrha~ lo set tlm-Ol18 I.he 
d&art lh~!i, bUI 1·,·e. the UI.OJO!Ct (!OIi • 

Adt:11ce ln 1he11e lma11.nalll'e bofs, 
Thi,i b nuu•~ dtl'etll)' COhlnk'.rdal 
tban lhcir carU.-..:r mllc-rlal ... 11nd 
I posltinily dtlY rou tO lei It pass 
wtlhoul noUct, listumln, lht dee• 
)ays pJay ll. Gr~111 srmt of rh)'lhm 
nlJ•: MoodJer bul nevc.rtht!IC'.U ,•f'..r> 
,,1ea.un L 

( ' HAHT 1-'0SSIBll,ITV, 

HONEYBUS 
(olrl Of lndtptDdtbl Mean,: Huw 

Look' couam DM lt7). n•, ool)' 
,·crr. \'tn' , ,' rry Ko<ld, lbal'il 11111. 
I UIOUJ:ht " Can' t Lei Maute Co" 
WH lltN,IIIIJ aluft', PGP•• ·ls11, atul th.ls 
4lflt' - lhOUJlh st1nu1•1'1H 1ardr •• 
• fuUOW•UP - Ill ver-r kOO<I lndttd. 
1llt ,·oral llt,u.nd hall '"'C'h:lltl~ a 
bll, b111 lhtU'$ ,cttal br.ull WOtll 
l.ehl11d and lhe ~™1A Is nb,·k•uSh 
commrrc.11.L A d ~an~ut Pl'Cl ltli· 
, 1on111 IIUlfil 1111.S. Mu.•u bt • bl,: hit. 
F U.p t Anolhf.r ,cood display 1ml OIJ 
11 IC"$1er son ic. 

CHART C'ERTAINTY, 

THE CROWN5: .Jerlttnx The Oo1; Ktep Me Goins (Pam• nu. SOr1 or 
Tamla 11.poroach bv.1 different, If )"Ou undenland me, Really il's n lhtr 
lnuiresllna in a frenitod, bl;:h-Pl1Chtd '4>rt Of WI)', Cood but, •• * * 

TUE DEEP St:T1 llctlo Amy; Tllal'I ne Wa, LIie o.e, (Pn 11$'4). 
E~erlr Brolh4lr aona •t ,1urd1 mid4emPO, with louth aultar and dnmu 
Not Predictably a hil but it 's rathtr a n~ JON, * * * 

J ASON SIMM.Si ll'a CM 1'9 Be Mt:l .. w: Fl9PPf £ art (Dea.•1• DJ), Nol 
,,ormally ICIO keen on this subtly blue•be.al)' o~• bul thi11 i.,8 $Otnehow 
very lnfectiou~. Good lead voice here a nd a 1e.nlle: rh)'thm. * • • * 

CllFJI' AUNGIER: My Love A•d I: AblH ll tRCA Vk:tot 17)1). I' ve 
ooted 1h11 Lad In 1<:111at action and believt In hll 1aklnt.,_ t.a .. n111 well 
dJJ plafed on thlJI Aun•l-or,Lant 11onl(. wllh harpt1ld1Md and rolbey.\ype 

l,vricl, * * * • THE CHANTERS: Mltsl!lsU>PI Paddkboat: My l,o,•e. Is Per Yo.i fCBS 
JM8). PamUy outfit from London on • mid-1ems,o hand-dapper, nicely dont 
and rhythmic, the alrls and b<>Ylll 1ln.a:lna wllh llYle. But alas! probably A 

nlla. **** SONS ANO LOVERS: Jlapplnt.H 111 1..,o,,e: Tlllal.f You 0., f Dea<c,n l t7). 
Just inillffd • lip, but I'll prc,babl)' be proved wr<JnM. It' !! II happ y $0n8 
and a,etformancci, with a bouncy IOrt ot choru.. ga,,-. 10 remember, 100. 
Has qullo • hll sound 10 It. * * * * 

~ -

SPOOKY TOOTH 
The Wflkhl: 0o Rtahl l>c.~ple 

fb: land w11• ~6). Tbls HIik !IN'OU: 
drstl.ned to do . ,,u l 'VI' had a bll 
c•f a ra.i•e (ll't.r Jaekte. df' Sllan.noo, 
th1'11, late, thb tlhl" came up - and 
I llUIII own 10 lhe rae1 lhat II tould 
PIJJ~ll,J ,- Ch~ wt.II, The lad11, Ol rcm • 
Sl'1"t'$ srr in Amtr14'!a rl1h1 h llW, 
bul <'''en wtlhoul the fn.pen,011 
.ippeara.nt:e!I, this eould lu.i:1 about 
do It. Nol pol'lll\'C!, nllnd, so don·, 
b lame nic:. f'llP: All drawl>· and 
bluesy and nttl bacl Ill a ll. 

t' IIATIT POSSIBILIT\'. 

JACKIE W~1AX 
Soo.r Milk S.:a: The BaJle l.aulh$ 

Al \'ou (Apple J). l~Mttd and 
wrllttn bf Ccortte uarrtson. Ulla! 
could do • lot of good ror the 
Ll\'f'rpudllan WbCJ Uttd lo be Willi 
lhe 1Jnderl.alten and 1btn U1r 
Lomu Alllanec. Tremt.11dClu1 «ultal' 
ligur~ bt'hll1(1 hf lP make thk • 
stand-ou1 productfon •II rolllld. 
Jacklt, tneanwhlk', 11tn,11 WC'II and 
ttrtaJnly II'• • t ood aad U.UIUII 
SOl'llt, Cc1mmtrclal, too. PUp: b • 
other tkry ple«i ot rtfllz, . 

CUAR'T POSSIBILITY 

AMERICA AWAKES 
.JACKIE DE 
SHANNON: 

T~ wt lahl: B fftrVtllC't:nl Blut 
( l,U,er1y LRP 1$133), For IIU' 
,nmtt)', Utr ateil Uktly of llllt. 
var .. ,11 vendon• to m.ake It Mn 
•• . but I'm aJwafll open I.O arsu
ml"nl. Jae·kft> lalleti Ibis IOU' at 
f'Offlfcll't,a,b)e 1>ate ud lit)'le, ·•llh 
some n1et piano mommts bt.htnd, 
ht.lptn, build lhe aunoSDhert. ,,.,. 
nic,rtt I hur 1,. lhe more: 1 1111;,. 
II, Entllt'III eii.r-al bllt b1 1hr 
backl:muDd, Lovely, Flip: OM 
uf bflr own son,1, which It, n1tJrr 
or Jell.ti 'nall' uld, 

('HART ros.~lfUUT\' 

•.JEFFERSON 
AIRPLANE: 

I Vou F'e-d l_.u,. Cblna Brea.le• 
inc: Triad (RCA Vklor RCA 
1131). tnterts l.ln.c rnou,b io m.a\:r 
ii. t ptClall)' H tht Gratt Slldl·led 
team are \'biting a.tre anll sbOUld 
Ktl pl('ftl)' or upoltUrt', u·, • 
hOI.IRC'IIY brlahl op('nhq; Y'lllf'U;• 
m~nlally. IM'n w'tilaw.s atld 1hm1 
'111e • s tron1t ptrformuitt~ Ne• 
tl'lllttl)" sold tin It, blll lbt IYriel 
UP. prelt)' 100d and 11 mu!!t 1'1¥f' 
t hanc:-ts. Quit~ ,.ud la1tr 011. 
Pllri: Slow. b lUf'IIY, mooc1,. 

c·11ART POSSlf\lt.lTV 

l\OOU\' PAn'l!ltSON ANU THE MUSTANGS: uroa11wa1 Ain't Funlty 
~o Mort-: 1 Mel Mf Malt b f rama nn . 0 11 overdt>ne In lf.tmlt or 
attnOjjphe.re bu lldlns . with lhlll raw CldNe 1h11 l!S hnt(I for hom~111rown 
uullHs 10 Imitate * * * 

TU£ PIFTIJ ESTATE; Cone)' Island Sally: Tomorrnw II M>' T\lrn 
cS1a1e1ldc SS 2l25) , A ver)' compact and ac:eompljshe<I "roup on a 
f,ilrground sor1 or &onk whh a c.atchy chorus UM whJ<:h OOlldA 
beautlrull>'. A c;- Jever product.ion. Cer-t.1lnl)' wonh a 1pln-l'd 1111:o lo 
ff(' ii era.ck the charts wide open. • * * * * 

CHAM PION JACK DUPREE: I Havm't OOat No Qa,e No Hara: 
ltmi; Am I 0MQ II f Bl"4, HOrboll SUt). Not ac1uall)' Amtrican, Ill 
t h11t II w,aa r«a.tdtel here, but th!J blend of arut phi.no, baritone 
!CU and J aek ·s IIIUlhenUc blUH vole. Is worth ('Ommtndlng. * * * .. 

TAMMY WVNeTT8: D, l ,V,0.Jt...CR; UGll'I Make Mt Now CCBS SSM). 
A std, weep)' 111e abCM.al a Ill.Up .on who ootsn' t under.stand wby Ma 
and Pa al'ffl '1 IOStlher. But done wflh I nicely s lnctre stYle. uen 
lhQuM:h 11<1inet.lrn(.IN UPOllllnJi:IV 11chmalt1y, •• * 

Tllllll ROSS: Lon,- Halrt.il 00)': Ltiok&ng Al A Baby (CBS JUI), 
'M\<JuJlh T im b he~ now, hi1 pertKlnal 1ppearanoe, mo oot be t.nouah 
to force thi,1 Al KooPtJr pr(l(lu(llon throuah. Som1 ht 1bou1 the • lrl 
11roup follower, In the Staitwis. Wrll•Ptlrformed. * * * * -

BLUE CJJEe;R: Ju~1 A Lillie l\11: Grpn Dall fPhll-'4)s 8F' 11:M>. 
Loud, bra~h uMS o,·up0wtrl11~ almo11. sou11ds lr<Jm San Pr~nc:llco. But 
really eveo+bod1, !IPttlAII)' the drummer, 11eem, to be 1r,ln• )usl 
that bit ton hard. C.onlrol. atntlemen, olf! ll.!it' . * * • 
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HIGH on 1he top floor of 
a red dQublc docker bull' 

were Jefferson Alrplane. In 
Eny.land al la,l. On the road 
Crom the airport. to London 
heading for lhe hotel or their 
S-OCOnd cholce as the hotel 
or the ir fi rst choice had 
refused to accept the Air• 
plane ond its entourage or 
what seemed like 2,000 assor, 
led lechniclans and lhings. 

The J efferson Airplane 
Travelling Circus Is in town! 

Giants or the American 
West Coast rock scene and 
collcctivoly born In San 

I 
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Francisco sometime In 1965. 
Marly Balin and Groce Slick 
and Jorma Kaukonen and 
Jack Casady and Spencer 
Dryden and Paul Kantner 
arc here to "do their own 
thlng"- al London's Middle 
Earth, at the Island of Wight, 
and, ii It can be arranged, 
at a (rec open-air concert 
somewhere in a park. In a 
park somewhere. 

GlimPoC$ caught, very 
occasionally, of the assembly 
of musicians and lighting 
men and road managers -
accompanied by sou nd 
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• • • • 
ARRIVAL OF THE 
JEFFERSON AIRPLANE . • • 
UNDERGROUND GROUPS Br D.ERBJC BOLTWOOD 

recorders and film makers -
through the swing doors ol 
London Airport•~ customs 
hall. The doors swu ng open 
and so emerged the Jefferson 
Airplane looking like they 
were feeling. Like ch ina 
breaking, 

0 01d .you have a good 
flight?" 

"No!" - a weary, but 
emphatic, no. 

Reputedly the group with 
the largest earning power in 
tho world for llvc appear, 
ances - hailed as giants in 
lhe States, and well-known 

and rcs:,cctcd here. Though 
not as hit makers. 

Why hasn't. lhe Airplane 
had a hit here? 

"I don't think ii has any
thing to do with the sort of 
music we play, or with the 
different sort of aud iences 
here and back home," said 
J ack Cassady. "It's purely a 
matter o f promotion-we've 
never been over to England 
-or Europe, for that mat• 
tcr-so nobody know:c; wha.t 
or who we a rc. Also 1 don't 
think our record company 
has re.ally pushed us as much 
as they could have In Eng, 
land." 

What or who is Jefferson 
Airplane? 

Said the New York 'Nmes: 
''The Jefferson Airplane, 
lending exponent of the Snn 
Franclsco school of rock 
music. triumphed . • . to 
prove to any doublers In the 
mOd and shaggy audience 
that it Is one or the great 
rock groups," Said the Los 
Angeles Times about the 
group's sound : "It•s a swing• 
ing combJnation of wit and 
fervour," and the San Fran• 
cJsco Examiner said: ''The 
Airplane has a I r ea d y 
achieved voice baJance and 
tonalities utterly beyond the 
unsophisticated fraternity 
pop-rock banalities." 

Al the time ol the grea t 
Flower Power movement last 
year on America's famed and 
ever-creative \Vest Coast. the 
Airplane emerged a.s chief 
spokesmen and music makers 
or the happening event. And 
the slngl.ng Grace Slick was 

Pye Records Presents An 
__ , 

And Have 
Pleasure In Introducing 

2STERE02 

d escribed a& " the prophetess 
of the San Francisco Haight
Ashbury scene." 

Having emerged, they 
rapidly established them-
selves, To quote Time maga-
1.ine: 11Tho launching pad is 
San Francisco's Fillmore 
Aud itorium where, for lhe 
past year and a half, lhe 
combo with the singular 
name has fashioned a free• 
wheeling s tyle of music that 
hos made it the hottest new 
rock group in tho country. 
The Airplane i , the 
anointed purveyor ot the 
San Francisco sound .'" ---.. 

1'hal's who or what t.hc 
Airplane is/ are. 

I-TOO-wheeling? 
Says dr umming Spencer 

Dryden: " We're never really 
organised-we don't hove u 
well-rehear sed stage ~ct or 

• 

anything, In rac.:L, we don' t 
have any stage presence. We 
have certain numbers that 
we do-but no one knows 
exactly what Is going to hap, 
pen at a concert until It 
happens. We Just go on stage 
and play our music-noth ing 
is planned to any great ex• 
tent.'' 

I have yet to see and hcnr 
the group play live-though 
I 've long enjoyed their 
sound$ on record, Pe rhaps 
organisation would be bad
they have a Cn,mcwork with• 
in which they "do !,heir own 
thing" (yet again to quole 
the massage o f the Airplane). 
It's loose. They're exponents 
of tho ja1.z idea in 1>op -
thay play in, around ond all 
about a song, 

"When we first came 
together as a group," said 
Jack Casad>'i " we au brought 
our own influences with us. 
We all had leanings different 
ways-towards folk, or rock. 
or classical. And we all in• 
Oucnccd one another-that's 
what formed our own sound. 
It's obviously very important 
because our differing back
grounds have a lot to Clo with 
the sort of music we make 
together. Now I t hink our 
previous preferences arc very 
much in the background, 
and we arc a ll capable of 
appredatlng any sort ol 
music - as long as it's Jr;Ood." 

Some pop music is not 
good music. Some good music 
bt not pop mw1ic. But there 
ls some good pop music -
which Is what JefTorson Air• 
plane. is all about. 

27'6d. 

MARBLE 
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Stereo Sound Of Stage And 
Screen 

Stereo Sound In Concert 
(Favourite Overtures) 

Late Night Sounds In Stereo 
MST 23 

MST 21 MST 22 

A Brand New Series of Two Record Albums In Superb Stereo 
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l·"nln• Tol.ld•nn, u., C.olanl SL. 
T[bertu. , ~rae1. S1.ini a.nd hobblN1-
Pl'n•h1Cl'.ldS, POP muslt:. N.lllf'Clln,: 
f)OS!nrds. 

Chrtsllnt T• \jin('nd. 17, !I Park Vlt"'• 
lluU,1-.•as. Nr. lronbr1dgc:, Sbrop,
i;ttln-:. Slani and bobbles - Oancl11g. 
w,Hln11t le llt.rs. The llert1, (:at 
SICH'.03', OIi~ H cddln.x. Ar.!11111 
Franklin. Hone r&dJn11t, PIA)'iUK 
,.-.-ord&, Soul a.nd 1'11mla s t,11r,, 

READERS' CLUB 

O.ivll1 Chambert.'\ln, U. 13 Gto:li 
\'(IIUI' (;ardt:1)$, S.hllhal. Shroosblrf'. 
Slan alld hobbles - HUA:b)' , Stunl!S, 
A~UI• Fr1mklli1, Mol.bert of lll\ tn• 
tluin, EkC'lt1(' Flu, 1'1telwooe! ~-Ille:, 
Would llkc drl p('h•P•I '"""' 
abrond, AnO,'tr alJ l-01w.rs. , _ __.,,,. 

Kdth Eaicle. II, "' ClrtDCC$ler Hd., 
Charll<lo Kin", Chdknb.am, (;IOl, 
Sllln and Uubblu - Olis Jtc(ldtn1, 
Ousl)', JUllc Dl'Ueull, Jobnnlf'i. 
Walter, RoM.«rr D•>', FUnu, roinrncr 
t'1al radio, lbtmln.« lo soul I wW 
11M•"tl' any 1enert1. 

--
Ian Abtl. U, t Grove Tur11.tt, !tla.lt• 
bY, Rotherham, \'ortl.t. SI.an n.nd 
llobbk-1 - lmpruslons, Ike & nn11 
TUmtr. AU T1u:u1a •s:Ht Sta_. arlhtu. 
Reto«b, tb:1tn1nr M> M.tke 'Ra,•r:n. 
Klrb, Undln« our WIHl'il h.tWfl1d io 
Carolln-t. 

Houna SObcu.lC, 11, war,uwa .u. 
ul. Sz.ymnab I m. 2.&, En.tJIISb, 
l'olbb, Huulan. I would Hice to 
CMr'CIPIICld a n d to excbA.Olfl lhf' 
music ttc;orc~ wllll Ule r•n..11 Of Jhn.1 
llmdrb:, lkalles, Monkttf, Cream. 
New An l.naal8, Rollins Slentll, Who. 
Traflit', SmAU Fua;, Htrd, SDCDttr 
Dn1s, Dave o«, M O\'f! and Utr. 
G(-eS, 

J?a,·ld ROJCNlli, U, 11 SI. Au;Jutlln c:, 
Cres.. Pt'flatlh, Glilm. S tan ~d 
l,lobl:l les - l.ulu, 'rom Jonts-, ft olllnar 
l)W,n~. The Bet: Gets. l~p 1111.lSIC, 
N.'tords, cotn5, LI.kc wrltln,c 1n ,rlrlai. 

Leslie GupwclJ, H. 11 :,brew,iburY 
s, .. Old Tn.ffClrd, MancteliCer, St.an; 
and hobblC!I - Htlltl('J, 1,ulu, Uob 
D>'lan, Oon1>van, l'tfan chf!llltr linltf!U. 
.-1.rb:, w.:»uld like girl a,en,frltmb , 

Ja~k Jf'lllc111tek, 21, l.odz, UJ. Su• 
walsk• r. mJ.4, Poland. S1ars and 
IIObbk:!J - OUs Redding. 1'etnOI.A• 
llons. Sbow~lODs>eni, Tami.a Mol,(nm. 
J:u:t, nllX1tim dOlhf'JI, J wookt 111.c 
t:n "11sll (II' S wtldllh ll'lrls . 

Al~r, Allman, 18, '3 ~•unetd Quad, 
UMIISbTLdJt, Oublln t , Stars and 
1-lobb lts - Tam.la Mo·town, llcrd, 
JuUe Orlscon, Swtmm.lP1, d11.1u•m1. 
films, ~ rd Mlrr(lr, l\'lrvana. 

Ad.rl S h1r-m, u. Nlcuwuraat 1, 
\!rouwcn oold('r, IIOH1nd, Stan ud 
hobblt11 - t;Jvt, Presler, Jury Le(' 
L.ewts, J::d(lh, Coc.brao , Huddy Holly , 
JClhnny Cash, Carl JJer"1s 1md all 
u,u1er Creal rotk and countr)' J1tar,. 
t:C11Jccuna Sun records. S t.I.ff• 
llltmbc-r Of Ule l)ulch e:r Fu 
Club. 

'READERS' CLUB' COUPON NO. 3 WILL BE PRINTED 
WHEN ALL NO. 2 COUPONS HAVE BEEN PUBLISHED. 
ANYON E WHO HAS PREVIOUSLY SENT IN A PHOTO· 
GRAPH ANO IT HAS NOT BEEN PUB LISHED IS 
AOVISEO TO USE A NUMBERED COUPON. 

• 

'rhc E.las1ic Hand, U )'OU rrad lhlJC, • rr, 11tr()IC'h h111, themse.h ·c11 t.n lhf" 
sun of the- Rahami.s, pfll)'(n.¥ 10 1111.t":ktct h OOSes on a lf'nlclh>' umr, ,\nd 
thdr new rt-tord Is out no"'' - "Do Unl(l (Jther!t" un J;>«c-a , •• miktn( 
,rood lltlulway, \\'Ith pl~n,r 111 PhlO , The,· Or181Jtall)' came UP \' 1$1 "Opoor• 
1uo11,· K.ttOCk1to' ' - and U1c 00)'!' arc, indlvkhtally : •r~d Yndon, l!I. le;ad 
~in,:cr and. (ll'UlllSI: Mike Sec.it,. UI. bass lnd hu.rmon,·: AJldY SC'Olt, 18, 
lead lCUlla.r and hDn»Clll>'I Sean Jc-nlllns. I ll, dntlft1', But lhef also add 
llute, uu~t, Alri<'a11 &>crc:unlon. 1.-1101•, .,,,oun aml ,•lbrs 11r11('e the 
name ELASTIC Hand. • . .,, /'; 

{' 

' -'· ' ~, 
I , ~ ' 

Wort.in% Cln the a.ssumpllon th111 01ft C'Otmtry badly ncr.ds young bloort 
10 a-e-t on Its feet a.-a1r1, l'i,•e ,·o,m1t Olnnln,,:ham lads ha,·e 1akcn 1hc 
lnllh)live in Offtrfrlg lhrir litr\' ltes, N~l or ooursc lo Mr. \VUSM l:,ul 10 
Joe Publk. And Joe, h Sf'Cnlll, b mighl.)' plus t(I about lhc WhClh: thing 
because Vountt Uh)Od Jlr(' n Jrauo ,·r.r)' mud, mi lhc upxr11tlt:, llk-ir 
C:\11'1'\'UI P)'(! alng lt• "Ju.111 How l,0111.1". h115, l)C('rl \ll'f'II rtt:4!1Vetl, and on 11,,. 
lill't lll lh o( Lhe rteord lb«!' fUIIJt tet. havit be('n 51.lt~d for thrN! Jladll) On1• 
l.."nl&l('-nlChlJ - ''S11111rda)' n111J" ( ,\1111Jst :II) ; " Thr. 011\'lcl Syn,und ... Show" 
1S,:Jt lernlk'r Sl•I O; 1111d "11w Jimm>' \ '011n.1 Show" 40ctoli<'r- 7-12>, ""'"'ill 
Ulttod'!l pr.r,wnnr.l f"alurn Hoy Ulnell. (b:iss), Chris Moorr Uu<I icullar>. 
Pelt Oall Hincan ;ind pflUH>). ( 'OZ)' rowdl (dnanHI) irnd Kl':nl ASlf)ft 
ue-ad "'iono. 

G«'vase is a new n.amf' on Lhe POP ~cene although he' il btt:fl ,ln1izu: 
and wrtU.QK wna, for :a few Years 1n btlwt'tn bouts (If mOOclJing tor thC 
EnsJlsb Boy a,c:en<' r aud Hud)'U111 at Oxlorct U1lh'u 1 11>' b, fac1 1}Pfn«1 
Uu1 POI• t1oon for him ~ ause \\'hlhi ho was there he n,et up wllb Tom 
McCu.ln tu:s• who h u ciaw produced his lin t dist: ror Otte.a "l't'1)ptr 
Crllldtr'". A South Arrk'an by blnb Gcn·aso hlU hllCb•hlleed a.round II 
KOOdly oan uf t hf! wortd but lltUW IJ1tend11 tUaklna 1hlJ COWl117 hi~ hltlt 
for fuhu~ rw,nb and the Rim l)fff::rli'. lhH are be1lnnln.1 lo conw- hi~ Wll)' . ... I -

I 

I 
ru:iula"" lo Ille Rc,·oh11iC1n wUJ bf! famtllar With lhl'I tiOutld or The \Vt-4) 

\\'ho ha,·t: lH:(-n li tcadlly bulldlni: a larl(t iUld dedic:altcl fOIICIWlnJr pri(ll' 
10 makbu,: lhtlr record dclml with " Ullllf.tn MUI >lomlng''. 'tltt" iil'l'tn· 
Piece gn,mp were vlaJln~ a Klooks K.lttk da1c "''l1c11 product.r Ml.kt" 
Vernon hoard lht .m an(I •i.li:cd If u~·ct llke 10 nuake a rtcord. Now 
sta-ned to Dcra m U.o've nlN!ad.y made 11..11 LP, ·•lntnlocklng", from wh.lth 
lhl"ir C:Urttlll single ls t aken. 
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l'•nl Hu·tn h110 • cuupJe CII ttlt• 
•bit ~ts, a whlh- h•ck. wllll 
.. TOW('r o, S ln!118"1h' ' and "Walk 
On 11~)'... Hut th4' croup scencr 
~tutf'd and ii w.. n1ore dlfflc11l1 
for ~~ sin-'""· So be btca.me • 
11m•ramme ii.biS1an1 on "RfadJ, 
StodJ. C~o ... T~n he san,; wtlh • 
bbt band, 1ourlM wUh lbe Bache 
luri;, And be aJM> prod\lctd l"N)ONIA
,.~h as U1e 1•oen' "Dab)' f'lf'U.lt 
OtU'l' I Oo II", " 'bJ'-h w as • Top 
T hfrl>' t'hlt)'. Now M's wrlUtn 
wnrdli 1(1 AltJI Mans:Reld'S .. $0111 
ThlM "', oria lna.11>' an ln~u,,unn,tal 
•.• ii.nd ~C'onled It blmH.lf, on 
MCA, A eomplt'lt t:hann f)I !ll>'l" 
for Paul, 

Mar)' HOPIUn debuts on lbe Apple 
label wlUt "Ttw~e Were Tbc Da ys••. 
wllJch ls ootll.lru!r: lo Cl._. w'llh lha t tn. 
cl'fflbJr llQuarc,f BBC urk~. ftffOm• 
IUtrulC'd by T•'llc.lO' , no IU II, to Paul 
Mc-Canno. no t,:u, IUMI aln:a.dY 
wc-U-,·lewcd 111 1n.llllfln!l ,•la lh~ 
Hu• hle Crttn "Oppc1r1unl1y Kn"tll.i"' 
~~. Mary h; ubVk>u!ll)' In w'llh 
~1rona d 1ancff. The rtoeord, u h 
hlPPNIS, it lrtmeftdooS.IY f tNMUI: ••• 
t,eauLl.fullr suns &Pd prt:limttd 
Mar, b Ill, born ln Ponlarda•·e, a 
llt&Je townshlo In W&kt, uel 
• l a.~ out li!I a Cholr•11tl (H op. 
a,ow-d 10 • <'bonu•1 lrl) and wa, 
~IJtOrt lDI NMIU<'NI ta lhc IIOftl' l ttf Juan 
Ban and Juel>' folllnll, P .S: an 1.1, 
l!l 01) lht 'IU)' , I look fonnr-CI hi 
hf'artl'UI'. II . 

Thi.s b Jaddc ~tnu, • lilu:aabl<' 
l..ivtrpudllan, one with 1he Undf'f• 
laktrs Md lht l.cim:u: Alllanl"t-, 
Now he cme111es on the APPlt label. 
wilb a Georcc- Ua.rrlson prodUC!• 
lion and a Geora:e Harris.on 5011,1( 
"Sour MUk Sea". one-lime m04C1r 
lllc<"b ll.ltlt, LorT)' d.rlVtJ' and clct'k. 
J•tklr, b u n't bad lhe be11t of luck 
111 h i" ur-eer so far • , . wha1 
wilh tndln,i u11 1.enntles11 ln 
"-'ew Vortc: wllh the Undtn111cers. 
He straptd u-p 1be r t1urn tart I>>" 
worktng u a ~tSSJCin mu!!lf'lan. In• 
dden1all1 he-'s known (;, llarr1son 
for years since I.be old Siar 
(,"luh •nd Top Tt'n (.1ub In 1hrtt• 
bUl"lC, 

II 

More 
of 

Hou 
Drbisons 
ureatesl 

hits 
G SMO SOl•I 

Monumenl 
0 l MO ',014 

... 
,, 

monument 
12" Stereo o, Mono L P, 

Monument Record!, 
Otcca 11011,e 

Atbe,t [mbllnknienl 
London SEI 
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PEOPLE GOT TO Bf: 
FREE• 

1 
I fl> R u e-ab ( MlanUt) 

2 BORN TO 8E WIW 
'l (n S1t'fl1Joti11We,}f ( l)Ulllll.10 

3 LIGHT MY l'U\E' 
3 m JO,St FtUclano (RCA) 

26 

27 

28 

SPECIAL OCCASION 
31 O ) s-kt)· Hlltlliuon & 
Th" M[rt,tln (Tasn.Ia1 

l'VP. ('.()TrA G~'T A 
M£SSAGE TO YOU• 

I I 

23 

24 

25 
NATIOM:Al CHART COMPlltD • 8Y TH( UCORO RETAIi.Ea 

i1 1 BOOKENDS 
I Slmoa,. C'larflmk~ (CRlf• 

2 DEr.n~AJl 28 
2 Tom J o~s ( Dt<<•~ 

3 HOLLI&$ (;REA T 
lUTS 29 
, (h,Ok,i I P11~1t<iMt 

4 WHEELS OF flRE 30 
(Double LP) 
If Crt a m <POb'dOr) 31 

5 A MAN WITHOUT LOVE 
3 6Mtl\ltn ffllllllltl\1lack 
tOceu) 

6 CRAZY WORUI OF 32 
ARTHUR BROWN 
s t:n:ey Wort.I el Artltu:r 
Brown (t'n(t) 33 7 IN SEARCH OP THE 
LOST CHORD 34 

BUDDY HOLLY'S 
GREATEST Hff'S 
2$ lloddy Ho,lly 
<Att of a.arts\ 
SMASH HITS 
u JlmJ Rf'J'ldrb. Bl'Ptrldlce ,,_., 
COME THE DAY 
N ~kt r.l ( Coh1.mbl• ) 
MR, WONDEJCFUL 
- nctt•o.cl. Mtic 
< ewe llorbon• 
LADY SOUL 
31 J\r~tlta Fruklltl <AtlanUc) 
PARSLEY, SAGE, 
ROSEMARY & TIIYM& 1 
4D sunon & oa,,.-,.1:c1 ,cl\51 
LOVE ANDY 2 
31 Alldy WllUIUQ.l {CBS) 

BEAT OF fflE BRASS 
11 Hert. AIJ>trl (A ft M) 
BRmSB MOTOWN 3 
CHART BUllffllS 

4 31 VlfllMll AnJJU:S 
<TUii• MOC01n) 
MY PEOPLE WERE 5 FAIR, ETC, 
311 TYnu!IIIUU.nll Ru (~.&) 
A MAN AND A WOMAN 
31 S1111111cllnct <UA) 
NANCY & LEE 6 

SAD TO ME 
1 sm, J. Kram.,,r 
If' 11tl411111111M) 

l 'M TELLING YOU NOW 
I f°reddJ • 1'hl- D~•men: 
1Cot11mbill) 

SHE LOVES YOU 
11 nie 8011ft o·•arlot1h~e 1 

~T'S ALI, IN THE GAME 
10 Clift' RJclt.nd ((;.iu.mhlal 

rLL NEVER GET 
OVER YOU 

. • Joa.._.,- Kkld #, 
nit P ini~ ( H.MV) 

SWEftS FOIi MY 
SWEET 

1 I GOTTA G&l' A 
M~'SSAGE 1'0 YOU 
t (5) Bee (;e~ (Pol,ckr) 

2 THIS GUY'S IN LOVE 
~ (10) Hertl Alpert t.A ft )t) 

3 HELP YOURSELF 
, (8) hm Joaes (Ot <U ) 

26 Jt;'tAMINE 
u c41 TIie Cawalt (Deen) • 28 

HEY JUDB 
- (1) BoOtg ( ,\pplot) 

I NEED YOUR LOVE 
SO BAD 
ti ca) n«'tWOOd lilac 
lffJlfC Korbo") 

4 HARPER V ALl,EV PTA• 
H '" Ju.n1llt C. JOit.. 29 
I Pluftlk n l 

.JS i:J) 8tt G(oe1 (Atec,) 

JOURNEY TO THE 
CE!'mlE OP THE MIND 
U 11) Al!INy l)Ulktll 
O,lainslrf.llfll) 
ALICE LONG• 

II MIM)4y '81111" <t>uun) 

8 J UNGLE BOOK 
to Sw.nidll'1d; (Walt Ot>no•) 35 

2t Na• <Y S.IIH1tl & 
LH Ba&elw.od <R.ferl&t) s 11W seuct.cn IPYf') 
TBJRTZEN 8MA811 7 YOU DON'T HAVE TO 

4 00 IT AGAIN 
l (7) TM lkaeh ll<tJl 
( t.a,-UO.) 

29 CLASSICAL GAS 
n (S) MlliOn WIDlll1'11i 
(Wl rllff Bni!I.) 

5 HELLO Ii LOVE YOU• 
f (9) Oo,o~ (E ldlln) 

6 SUNSHJNE OF 
YOUR LOVE' 
G (;) Cru m (AtN) 

7 I, 2, 3, RED LIGHT' 
13 (I) 1911 F nil lfll l'II ('~. 
ifh11ll,t11> , 

8 YOU KEEP ME 
HANGIN' ON 
II (0 \' an.ill• FIIIIH (AU:.) 

30 
31 

32 

33 

1' rl'I Tl>llUIU' BoWt & 
Jk>lltly Hart ( A & Jr,I) 

TUESDAY AFTERNOON• 
34 m Moo,dy 8~, <Du,int 
DOWN AT LULU'S• 
U (4) ()'IO ElPrtU fBufN.lh) 

PICTURES OF MATCH 
STICK MEN• 
17 H I) T!I" St.a.bis QIIO 
I Cadt4 CGnttllC) 

GIVE A DAMN 
d (t) Spant:y fl OUt Ga_.. 
( )lfl'('UJJ') 

9 BARE WIRES 
5 Julul ltl•yaU (0e«al • 10 WHEELS OF FIRE 
u Crc-am. (r.b'ct.r) 

11 SOUND OF MUSIC 37 
t S04111111ra~ (RCA) 

12 BEST OP TRE 38 
BE-'CH BOYS VOL. I 
1 Btadt BoYli (Ctpftoh 39 

13 UOOGEV wm1 CANNED 
HEAT 
u c-11 1Ube11,-• 

BITS BE A BABY TO CllY 
n hm Jotttt <Dt«•> 1 ne (,' annJk:J ( DN•cal 
SOUNDS OF Sll,£NCE 8 W1PEOUT - SUIW11 ft Garfu• 1ft-l (CBS) 
OTIS BLUE ,l nc- 8-rf•rl• ( LCIININI) 

30 01b Rtd~1lanUt) 9 IUST LIKE EDDIE· 
DOCK OF BAY 11 lh'JllH (l)ttH) 

IC Otlt RNldllV CSta.1) 10 I WANT TO STAY HERE 
WESLEY HARDING 1!1 St f:1' j\ Lawftt-. Ac C7'k 
33 &b DrlaA <CBS) (;ol"JQC' <CBS) 
&1'£\'lE WONDER"S 11 THEME PBOM "THE 
GREATEST HITS 1£Gt0N'8 LAST 

5 SAY A LITTLE PRAYER 30 
t U) Artlb.a f'ndli:tt 
«A.Uu tk) 

SON OF HJCXORY 
HOLLERS TRAMP 
S1 CUI O. C. Smidt ICIIS) 

6 HJGH IN THE SKY 
' m AWlffl Cofflff (0traM) 

3 I I UVE FOR THE SUN 
,o n1 \'Wty hre fPq:t Ont) 

7 HOLD ME 11GIIT 32 
U (5) J..._,. N•Sh 
l fttcal ioino.»Mllle) 

8 DANCE TO THE MUSIC 33 
11 (f> Sly II: ,Tht FnlU)· $1iOIIC 

MACARTHUR PARK 
U HI) R.ltlUrd ffa.lTt~ tRCA) 

ICE IN THE S UN 
33 (3) Sl&IU.'I Q1MI (Pre Int.) 

9 00 IT AGAIN• 
II ( S) Tllf' Jkuh lkl>., 
((:11>IWI) • SIX MAN BAND 

- (I) AUOClallon 
(Wamern Aru.l 

14 TOM J ONES LIVB AT 
THE TALK OF TBE 
TOWN 

- Slnit Wollld.tT PATROL' tTll'llfJt Motown) 
.. Ktll Thitmt " Mh: Ort!Wn f'tl, 
( HMVt 

tCBSI 34 
9 MONY MONY 

, (l.f) Toim•y Jtmt:S • 35 

BAB\' COME BACK 
U (I 7) 8.-U111$ ( Pf'ffllknl) 

LAST NIGHT IN SOHO 
) ) Clt ) 01\'t' ()et CFGllUIII ) SOUL LIMBO 

t (1) f:10,W:t r T, • M(;'ll 
10 35 

cStu> 

11 

WHO IS GONNA LOVE 
ME 

15 
it 1·•i,) Ju.u cOett.a) 
SAUCERFUL OF 
SECRETS 
2'I' ~ Flo)d (Cotu:mb4o 

12 CONFESSIN' 
t t'Jull. lilttd IC-1\Ul!IWat 

13 IN SUMMER 
11 lhlb' F•n- COt«al 

10 
SMll!le:llt (Jrlalor 1111.._r) 

FU\£ 
C fU) Thc Cnsr Wotld tif 36 
Ardtu.r B,.... ('l'r'Kk) 

YOUR 11ME HASN'T 
COME Y&l' BABY S~ALtl> WITH A KlSS 

I (II) f;ary 1,e•1, (Ubttlf) 

12 YOU'RE ALL I NEED • 
i.t <1) Dk,n;ne Wanrick 
tSetpter} 
I SAY A U1TLE 
PRAYER 

16 NUT GONE FLAKE 

17 
l$ S'maU F acu HGUlltlclitlll) 
FUlhTWOOD MAC 

14 DANCE ON 
11 KallO' K.111.1>' Cl>etttr 11 KEEP ON 

lJ nu Braee Cb.11111tl 
Clkll) 

37 
n I ll) Eirls Preite, fRCA1 

HERE COMES THll 
JUDGE TO G&l' BY 

If ISJ M:11'"\' ltl (,;ayt & Tammi 
T trN'U n11m.lJ1 ) 

1 3 TURN AROUND LOOK 
AT ~IE 
, 00) Vo!Plt• ( llc,prb,c) 

14 THE HOUSE THAT 
JACK BUILT 
It l4l Antila 'f'ntlkUn 
1A01111 lt 1 

15 HUSH• 

16 

tt 13) OttP P nn,t(
l'htr •c r•nun11 u,n) 
MR. BUSINESS MAN• 
If (4) ~)' SIO:Hi'Dl' 
( MOUUIQl'll l) 

17 LOVES MAKES A 
WOMAN 
II (5) Barban A t.I.Un 
(8nuuwlck> 

18 CLASSICAi, GAS• 
7 (I• M.IMIU WIUl.all'I$ 
(M'amer Bni,.) 

19 STAY IN MY CORNER• 
1lll 19) Dfllk (CMtO 

20 FOOL ON THE HJLL• 
U ()) Sers,io MaidCJ & 
8rHil >t, ( A & N) 

21 I CANT ~"TOP 
DANCING 
IS f1) Art.hW' eeu & OttlJJ 
(AIJlllllkJ 

22 MAGIC BUS 
?t t4) 1'M Who (lktt.1) 

23 DRE-'M A LITTLE 
'DREAM OF ME• 
U (I) Mam• Cu, CD..ui) 

24 PLEASF. Rb"l'URN YOUR 
LOVE TO ME . 
1' (5) TtmPtal6oJli (Gonl1) 

25 SLIP AWAY 
M (t) CW.&Hatt Ct.r1tr 
(AIJII U( .I 

37 

38 

39 

40 

- ti) A.nth.a Frullin 
(AllUIIIO 

EYl:S OF A NEW 
\'ORK WOMAN• 

$1 (7) 8 . J, Tllomas (5CtPlrt) 
HIP crrv 
u ru Jr. Wallu:r • AU s1a.n1 
15"!1) 

ON 11IE ROAD AGAIN• 
.U t 2) Clllrntd lt t l l 
( LlbeM>') 
I CANT DANCE TO 
TIIAT MUSIC YOU'RE 
PLAYING 
U (2) Martlla RttTt.S 6 
Vl llddlu <e;.,.d1) 

41 BROWN EYED WOMAN 
17 (S) bill Mtcllcr (MGM) 

42 

43 

45 

(tOVE IS LIKE 'A) 
RASEIIALL GAME 
44 m l.n lrnOCI'$ ((;l fflble) 
AND SIJDDF.NLY 
t$ m Chotrff l"Nok 
( Hcrtlu:c) 
GIRL WATCHERS 
- n) n.e O.JC..,s1oas uac, 
I G&l' THE SWEETEST 
FEEUNG 
It t3) JatUt WII.Sofl 
(Bl"IIM•1d:) 
MIDNIGHT 
CONFESSIONS 
- m 'nit Gn u Roou 
(()11111111) 
I NP.VER FOUND A 
GIRi, 
- 0) E4dlt ~Yd (SU.I) 
HEl,P Y0URS£1,1' 
- (l) Tom J -Mle, (P•mM> 

I LOVED AND I LOST 
- U) 11tc lm,,N:Uionl; fAf\Ct 

TO WAIT FOR LOVE 
- 0) Reffi Alotrt ud 
'NJ11na Bru, IA a, Ml 

18 
19 
20 

21 

22 

15 TWIST AND SHOUT U Pc-kr C rl'tft '/1; 
Fketwood Mat 13 Dri.a.n r~t- • 
(RIIIO Norbl:0111) ur AND C01t11NC Tilt, T'l't"Mei.tt (Dc«O 

GREATEST IIJl'8 16 DA DOO RON RON 
!I Su.pf"f'mt & (Tami• M~IO'ltj OLD GOLDEN THROAT'- u Crntah n.ondn11) 
FUL~OM PRISON B~U 'S Johnny Cash (C8S) STILL 
tJ: Johimy ta.di <CBS) STAR-Soundtrack (Statts t4e) - K.1rl OttaYU (0ff<'•l 
GREATEST llffl WISH 11' WOULD RAIN- 18 THE CRUEL SEA u F• 11t Toin <Tabila Me141wn) Te.mi,tattons (Tamla MOIOYl'D) to ~ Dat04ai trartolltlo~) HISTORY OF OTlll MUSIC IN THE DOLLS HOUSE 19 SUKJYAIU REDDING TM Famib' CPn) IS K¥11 Sallaltl010 (RMV) 
18 Olb Rt ddll,$ f AUlllllt ) GREATEST HITS, \'OL. 1- 20 DEVIL IN DISGUISll IIONEV Dean Mardn <Reprii;e) 
,, A!Wly wunam ICBSI U £ h,h Ptt~O' (RC:A) 

BRITAIN'S TOP 
R&B SINGLES 

BRITAIN'S 
TOP R & B 
ALBUMS 

1 I S AY A LITTLE 11 YOU JIIBT YOUR 
PRAYER MAT()H 
I AttUl.a FrqUla 
(Adaallc loNIN) 

'1!1 ~k WO!ldu 
CTaala JdOIOWII TMG Mtl 

2 HOU> ME 11GHT 12 CUPID 1 THJS IS sour, 2 JGlluJ NMII IJ Tll,e llh111!w.-i Ralld 
l'Repl ~• Ill MIi> (Pait FAB SO l VIJWU$ ArtbtU 

!Adulk MDtl) 3 l 'M A MIDNIGHT 13 PEOPLE SURE ACT - ARETHA NOW MOVEJt. FUNNY 
3 Wll&o. Plc.kdt f Anbu.r t'.tflkJ' 

- AnUt,I t "fMlkUn 
(AUWllat 331111) (Atl&nd( S8CN) (A.\laaUe "'1H) 3 WISH IT WOULD RAIN 4 HARD TO 14 LOVli:RS HOLIDAV 

IIANDUl/ AMEN 1, 1-.:ny $~ a Jo Jo 
2 Tltc Tt 1111>t•Uo11S 
ITa,nJa XOIO-fl TM.I. l ltU > 

I Otil> MNdlN Bt• s.t U~,,So,, SC14S• 
4 CLlJll ROCK S'l't:ADY ' (AClanti,e $1,Uff) • R€D RED \\1NE 5 IT'S ALI, OVER NOW I Varlou AIU:5$<$ 

u vumuno-s - JIINJI)' Jl.lllU ' Va,.abon,fs fhlanc1 ILP NI) • I~ ln.L 17.frt) 4 LADY SOUL (S..111 CiJy $C Ill) 
TURN ON YOUR 

6 TIIE HORSE 3 Attth• Fr .. ldla 

t ClilN~ LO\'ELIGHT CAUa•tl< ~1 tit) 

12 DREAM A LITl'LE 
DREAM OF ME 
Ll 14) Mama C.tt (R<;A) 

13 SUNSHINE GIRL 
t 18) Hu.tan•• Nn,nlh 
<CoalS\ltla) 

14 I PRETEND 
11 (11) Du o·C'OMoOr 
( Cotllmbill) 

15 LADY W1LL POWER 
21 (5) l.lNclll G•p (CBS) 

LITTLll ARROWS 
31 (S) ln•Y Lt~ ( MCA) 

16 

17 ON T HE ROAD AGAIN 
1, m canaed Hut (~11fi 

18 DAYS 
IS Cl) " lllib <'P>'f) 

HARD TO HANDLE 

38 

39 

40 

4 1 

42 

43 

44 19 
It (t) Ollt JleddbtJ (.UlMldt> 

20 YESTBRDA \"S DREAM 45 
31 (S) PMr 'hllf 
(Tamla........, 

21 UNlVERSAL • 
'22 

23 

24 

25 

ts (t> $mall F•cts 
Clla•Mlate) 

I L'LOSE MY .EYES 
AND COUNT TO TEN 
11 (t) DwstY Ss>rtn•lldd 
f f'IIWII') 

VOICES IN THF. SKY 

47 

48 

zt (5) II--, llhm; 10truni . 

MRS. _,NSON 
11 (t) nao. • Gatfuakd 
<CIIS) 

C'MON JIIARIANNF. 
JI ( 4) Gr..,,vlf ( RCA> 

50 

!t~r"lbUl Mutllutl 

IMPORTANCE OF 
YOUR LOVE 
,; Ill.I ,•~e HlU tCcihunbl•} 

LAUREL AND HARDY 
U f3i EQ1111J, IPrdidenl) 

DREAM A LIT1'LB 
DREAM OF~IE 
:u <•> Aa Ua O&rrls (CBS'I 

ELEANOR RIGBY 
n ,,. Rat c, arkf ,s111ultk ) 

YUMMY YUMMY 
-.2 ( U j TIie Oltlit B l:.:PttU 
IP~t 

AMERICA 
IS ( t ) Nice <Lmmtdl• lt) 

WALK ON 
IC 17) a., O,.,l&on (lAndoco 

ANGEL OF THE MORNIN 
n (tt P. P. AmOld 
U-Nl•l.t-) 

ONE INCH ROCK 
- (I) l'Yr•-•11n1ll lltx 
1Resal tAtaoMOlte) 

WOMAN WOMAN 
q fl) VU.. G'!P !CBS) 

WHEN THll SUN COME>! 
SHINING THROUGH 
.. (2') Loclit JOiia BaMr,- ·~· 

THE GOOD, THE BAD, 
AND THE UGLY 
- ( l ) H• P JfoN11tflt&N (IC.A) 

YESTERDAY HAS GONE 
M (Ut Cupllf'l I.IIJll«Tltloll 
<NEMS) 

•An Hte-.rUk dt.nvtes record released In B11&.alo. (Dlrttdo11 5t/UII) 

7 IDTCH rr TO THE 
- BW Blttk'.s Co.mbot 6 ll.Ofllfiill IIL lh'H) 

TAKE A LOOK AT . • , 
S Art:Clt• l:'rani.. 

' - A bh1e dot dt'MIH 11e w ffl10' , 

This Is a Pro,,1s1onal Chart eompil,ed 
O\'er l he hoHday weekend 

CASHBOX 8U8ULING UNDER 
TUE WJ::JGDT - Jac.kie de $hann-On Omperial) 
TRAT KIND OF WOMAN - McrriJ('e Rui h (Bem 
NATURALL\' S1'0NEO - Avant, Garde (Columbia) 
E\'ERYROD\''$ TALKJN' - N ll$$(1n (R(;A \liCtOf) 
KEEi' 'fHE ONE YOU'VE GOT - ,Jot Tex <Olan 
RAREltoo·r IN 8ALTJ1'10RE - Stnwb(•rr y Alarnu 

8 

9 
ctoc.k <Uni> 

Ll'M'LE CREEN APl>LES - o . c. Smith (Columbh•> 
TIME RAS <.'OMS TODAY - Cbaml>eJ$ UrOS (<;otumbta) 
IF L0\1£ IS IN YOUR HBART - Fri('ond and Lover 

10 

classified 

SMAL 

e records for sale 

GUARANTEED USE D LP:1 from 
12s. 6d. Catalogue 2s. Cdeduc-table 
from order>, 2. s urve)•ors Place, 
P or-,nl:ido<::. c:ier ns. 

,verve/for«asH 

.AMERICAN R(.tCOrds, 351- eac-h. a 
chOICe of thousands, Pop, R&R, 
S<>ld. West Coast, Polk and Blues. 
Send 2/$ f or lists to P. Jenne)'. 
26 Ripon Dr ive. Blaby, Leice&:ter• 
shire. 

l&js.,s 4$5 & LPs 1.nc ruding rare 
deletions availablt, o,•tnea.s in• 
qulrtes welcome. Send .s.a·.e. for 
11st to: Moore, 73 Mm Road. 
Ltighton Buzzard, Beds., or call ~• 
R Leighton Road. Ltnstade. acds. 

e penfriend, 
Flt.ENCII penfr lends, a ll atco from 
u to 21. Send s.a.e. tor free de• 
1a!l1 - Anklo Frem:h Conespondenc-e 
Club, Burnley. 

UNDER :117 Penoal:!i IUJywhere. 
s .11.e. for freo det.ill .s, - Teenu<1 
Club, J:"'akon I-louse, Uurle)'. $03 

llol.AJlY ULA.Ill l).UREAU, lnlrodUC-· 
uorui even-whe-re. Ootalls t·re.eo, -
43/ 52 Ship S1reo1. Brighton. S2J 

VKNFJUBNOS at home and abroad, 
11 e11d S.;1.e . for free de1.sl11J.- Euro-
1~ea.n F riendship S~ch;t)'. Burnie>·. , .. 

HORSE 17 STAY (N MY CORNER rC8S Hl'<i C3NI) 

s Fa.r.1asue Jolumr t:. M Of'Jb <(:hot$$ CHS tolt'I 7 BLUEBEAT SPECIAi, 
(LoMOtt UL ltJU) 18 SHA.KR \ 'OUR MINl ' \'ariollll An bttt. 

H·o:u+nt . CSPJ> DANCE TO THE MUSIC 11 S:howi i.~H 
8 i Sly aitd 11M: P,amlJy SI®\" •Bueoa 811:A lM) HISTORY OF . • . 

C Oll"t(llo,tt 5S.lSC8) 19 f EEL LIKE 11.JMPING t 0 1.111 R.ecl411t.l (\'Oh 4Jtt 
YESTEtlOAY'S DREAM 9 ll )fartlll Grtflhh$ GREATEST HIT$ 
l; J'(to\lr TOP! • 1C-.uo1w. CS Tt$$) 4 Sltl'lt W.nder 
(Tami. MOIOWn TJrd.G Cf$) IT'S A MAN DOWN • tTam.la "1040-ll 'tML 111151 

PRAVER MEt.TING THERE 
• Wtllle IIU~IM'l.l 
(Londo. Ht. 1'215) 

NOMANCB on J•SNFR1EN J)S. 
En11aod t Abroad. Thousands of 
membeu. oe1ans world Frlend!lhfp 
SattrPrlMt, MC74, Am hynit Part, 
N .ltl. 

JEANS iNTRODUCTIONS, lt 
\l1tten Street, Exeter. 17 10 70. 
worldwide t uc-cesstul rom,incu. 

Ol)J>ORTONITY KNOCKS? Make 
new friends 1h!Ou$h POSTAL PEN. 
FRIBNOS - Send s,a,e. for Cle
tadS: 52 Earls Court. Road, Lon
don w.s. 
INTROOUCTIONS to new lr1mds 
0 1 the opposite sex arranged b)' 
post . Members ared 11 upwards 
e,•en1whtre. Write for 4e1.ill$. 
111ating ago: MavfaJr IntroductioM 
(Oepar1ment 9), 60. Neal Street. 
J.ondon, W.C.2 . 

TEENS / TWENTIES. Penfrlen4a. 
Hometabl'()ad. M.F.C. 9 1'he Arbour 
Farnhlll. KelJ:l'llcY, Yorkshire. 

e songwrit ing 
L\'111(;$ \VANTEO b}' Music Pub. 
l!Sltln8 House - 11 S t. Alban·, 
A\1unue., London, W.4. 

)(ft. WONDERFUL 
- Peter Ct"f'tfl'S Fltt1't'Md 
Mat ( 8hae Horb0111/mtlh 

PROFESSIONAL MANUSCRIPTS 
from 1ape. Phot(l$tats. Dernons1ta• 
uon Rec(lrds by Recording Stari;.
Morl(an Jones, 27 Denmark Strce1, 
1.01100n. w .c .2. 01-836 1196. 
EARN' MONEY SONGWRITING. 
Amado« fre,e bOOk tells how. L.S.$., 
10·11 R, Drrden Chambere:, 119 
ox:rord Street, LONDON. w .1. 

e announcement• 
BLUSHING, SHYNESS, Nerve, . 
Quickly O\'ercome by my famous 
40-year~kl remedy. Write now to 
Henry Rivers (RMIO), 2 St. Mary's 
Slrtet , HuoUnsdon, Rlrlts, 

IS IT OVER? Meet new a1rl/bOJ' 
frlerlds through Computer dating 
W1.th ••OperaUon Match" (RM), 61 
Welbeck Street, Londffl, W,t. 

e publica tions 
FOR ALL SOUL P,&.NS "Soul II) 
(M~c-t" No. '1. Artleles:. photos, 
John R o-berc.s, Vi CampbelJ, 1be 
Lamp Si.Ster.s. Ray Charles, B. D. 
King. Reviews recent Duke/ Ptl.tt"OCk 
records from U.S. 2/ 6 P.O. oot to 
Keith Lax, 58 M(luot Road. CbeS!ilng. 
too, Surre)'. 

Brltl!ih Rubbllnx Under 

Red Red Wtne-JIDUnY Jaines Vasaboods (MaJor AllnOr.) 
Wild Tt.rer Woman-MO\·e muaJ Zonopbone) 
Together-5andle Shaw (Pye) 
Tl'l<>se Wber-e 1bc. Dan-Mary Hopkin (A.Pr>le> 
I'm' A Mlctnllbt M'on:r-Wll$(1n P1cteitt (Alhmtl(:) 

e fa n club, 

ROY ORBISON INTERNATIONAL 
CLUB. S.a.e. Ma.rpret Ftrich, 21 
Oaventrr Cardens, Haroki Rill, 
Romrorci. Essex. 

00 YOU LllCB GRAPEFRUIT? H 
so $end a ,.a.e. to Dee Meeban, 
1M Baker St .. London, w .1, 

GEORGIE f' AME FAN CLUB 
secret.try. SG Otd Compton Street . 
LonOOn, W.1. 

KENNY BALL A'PPRBCJATION 
SOCIETY. - s.a..e. 10 Mlsa P at 
Sanden, 18 C.ir lftle Slrt-tl, London, 
W.l . 

EQUALS Fan Club, S.a.e. Noreeo, 
25 Denmark Strt-et. LOudon. w.c.2 

BRENDA . LEE Fan Club., c-/ o 
AjJcen; H1Udrop, Ulo Norton. Dlss. 
N<>rl(llk. 

LONG JOHN BAl~ORY, Onldat F :rn 
Club. S.a.c. Valerie AShle)•. 40 
Forester R oad. Soulhute. Crawle)', 
SUS!iex. 

e Miscella neous 
FLYING SAUCEN Tapes, publlc a, 
dons. CATALOGUE 6d. 87 Setsc~ 
A ,·enue, fie me Day. 

e records wanted 
WE BUY LP'$ 4S's. Write or call, 
116 Nortb End Road, Kenslnrcton. 
London. W.14. 
UNWANTED L .l•··s bOU&bl, or 
uc-banged for o.e w L.P's. s .a,e. 2 
Sur,•ey()r"s P lace. P ortmadoc. 
Caems. 
POP 4.5s, 78$. a nd LPs (1$5().68> 
wanted, Up 10 SS:, Paid for r our 
deleted 458. Send any <1uanti1Y for 
ca.,h l>Y rttum: Moore, 16 Leigh 100 
Road. Llnslade,. Bed&. 

Tile price ror cJauU\eo a<1° 
verllsements LS fd . per word 

pre-J>&(d tor all seeuon,. 
AdVU11seme.uts ShOUld be 
.ub.mltled by Tbursid.ay of the 
week prtc«dJna publteall()n, 
All adver&Jseme1Hs ore subJe.ct 
cc.i 1p11rov, 1 bJ' lbe 11ubUs1ters. 
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Hf:~ Bee Gees are, In m,y estimation, the 
first white soul group ever. Oh yes. many 
or you will jump up out or your scats 
and st:art phoning or wrtUng In :as.king 
what kind of on idiot made such a state-

mcnL Don't bother. just stay scotcd for a few mi.nutcs, leave 
lhc 'phones and pens alone and rend on, as I think I can 
persuade you to belleve IL 

We know there arc muny soul g roups as wo know them -
comn1crclally speak ing lhat h;. Some of them are quite good 
at It too. but none or them hnvo rcolty made It have they? 
I mean really made ll - 10 BCBllc 1,ype hclghla. Ask yourself 
why. I think the problem Is lhls: 

When a white boy decides to sing soul music he Jmmcdl• 
atcly sets lo work on his voice to glvo lt a ra.sph1g ncgro, 
type ,ound. Why? He spends a fortune In his locol record 
shop on ~ rdings or coloured orUsl& such as \Vilson Pickell. 
Jam~ Drown and Olls Redding. Why'! Arter six months' hurd 
work he is singing what he thinks Is soul. But with whose 
soul l.s he slngi.ng. Not his that's for suro. 

BRASS BACKING 
He 3harl,1 to work gigs at clubs, alng lng with n mixture or 

coloured singers ' soul and tcc.hnlqucs, a pop star Image and 
a blg brass-1,ype backing group. Oh yes, he's good, very good 
bul at what? AU he succeeds in doing is riving us a photo• 
copy of Wilson Pickett's latcSl record. 1l1Ls Is not soul. 

SOul is leellng, a lecling create<! by • vast experienrc ol 
life, love, hate. happinl'M and hcnrlbr,ca.k. For in$1.ancc, if 
an 1rUst had SJ><'_nt Lhc nmJor lty or his life In a s tate of 
happiness he could interpre t u happy song genuinely. He 
certainly could not .sing t.hc blut"s with any tn.ac feeling. The 
sumc upplies vlc.c-vcrs:l when he h~-5 ll\'cd his Ille unhappl.ly. 

When a man has lived all the nroremcntloned experiences 
to any e.xle.nt, then the man has soul, He doesn't have to hove 
a negro sounding voice to pu1 across to an audience. lf 
It is Rcnulnc then it will happen and only then. 01 course, 
ony man who ha.s out.lived nll these experiences couldn't be 
"ery young. That brings me back to the Bee Gees and the 
Jt~tcmcnt which I made earlier. 

tirstly, Just the fact that Barry, Maurice and Robin Gibb 
a re brothers - and the dominant part of the group - glv0$ 
on a,crccd tostc on the ly-r,c or music that they a.re doing. 

Ttu:n :~gain, they ore or soprsrate ugo groups and IO thoy 
ht , e o wide understanding of c:ommerclal tastes. Their dJf. 
fc rcnc-c in age ;ind the lr individual experiences of the pain 
und happlnc11 or Ille gives them a wide r ange of words and 
Ideas for Lhelr songs. 

These three cx-p,oric.n(."CS put logelhor give an expert view 

Rc1tster~d 1t the G.P.0 . 
as • ne,npeper 

• 
• 

: I I I 

JOHN CHRISTIAN 

' ••• 

of many s ltuaUon.s of everyda,y Ure, und 8$ they are brothers 
they can speak openly lo each other of them. The problem 
with today's a,Gcnts and managers is lhat they for~ t these 
quaUllcs in the hustle bu.sue search for glmmlclts. 

Jl is oow an outdated gimmJck for any two or lhrcc 
brothers or sistera to be '4'0rked as an act, unless or cou.rsc 
they are twins or trlpleta, or at least look cucUy alike. 1 
think the fact that the Gibb brothers do not look alike Is 
an asset to them. In fact, each has hi$ own aeparate Image. 
and lndlvlduallly, Thorc la a p;,rfccl all,round harmony of 
everything th!$ group do,,s. II you haw, llstened carefully 
to their songs and the way they are performed then you 
will agree ,.Ith me when I say that their soul and feeling 
gcta right through to 'the right apol 

The group's manager, Robert Sllgwood, too, has, I'm sure, 

RECORD MIRROR. W••k •ndint September 7, 1968 

- -

U.S. group the R&scah earned six gold discs for record 
~ales In the month or August . . . Saga R«ords soon to start 
lssulnk orlBlnal PoP albums In SI.Oreo a t budget price ol ten 
shillings , . . impromptu. but very enjoyable performance by 
Puddlng Chair Sometime al London Airport last week . . , 
British group the Eire A.pparent now sian~d to Duddah 
Records In America . . , Fn nk Sln.atr1 lo record an 3lbum 
o r Rod McKuen songs . .. lhe under,rated Nll5M>n at last 
bc&innina to act the allenllon he deserves , . . Preat!Jre Publi, 
cil,y now looking alter Scott Walker . . . next Euybcals' 
single features their version of their own comPOsltlon, "Good 
Times", recently recorded by Clllr Bennett . , • D. J . Mike 
Quinn currenlly holldaying In Spain .. . "Stoned Soul Picnic" 
sounds llke the ulUmate In fun .•. group causing excitement 
in States with "Oh Lord Why Lord": Los Pops Tops (!) • , . 

Looka like Aretha Fnnklln Is the only soul giant le ll nt 
the moment . , , Chicken Sllack and Savoy Brown to tour 
America next fi"ebruary .. , the question is: •·what does tho 
8.T.C. think of K.A.?" . , . lobnny b y may visit Britain later 
this year ... Alp slde of new Everly Brotbers single for 
superior to A-side, ''Milk Train" . , , nice lo see Top of the 
Pops .. devoting so much lime to non•cba.rt groups . .. which 
lamous Journallst lhouJht Grate Slick was Janlee Joplln '! 
... Jetrenon Airplane'• Spencer Dryden rates Alw'ln Le:e as 
an "out,of,th'5,world" guitarist .• , the Face Is looking for• 
ward to seeing the lelcvl.slon confrontation between Tiny ·nm 
and David Fros, . . . what was Dust,y Springfield doing in the 
tlrawer or an R.M. desk? • . . corudt.lering latest events In 
Amerlc-a . Stones· "Sire-et 1-igh1ing Man" a nicely timed release 

All: In each cusc the former haa r"-<:ordcd a song the title 
or which ls the name or a label for wh ich the toue r hns 
recorded . .. 

PHOTO SERVICE 
you can buy any black-and-white picture 

in the Record Mirror marked " Rl\1 pic
ture". Just write to us, telling us the date 
of the issue, the page, and the artiste ( or cut 
out the pie from the Rl\1 ) and we'IJ send you 
back any number of copies you require. 
Sizes and prices as follows: 

6½ In. wide by 8½ in. deep- 6/0d. 
8 In. wide by 10 In. deep - 8/0d. 

10 in. wide by 12 in. deep- 10/Gd. 
AU colour pictures captioned RM are now 
available to readers as a 10" x 8" fuU colour 

print at £1.10.0 per print. 

Just write to "RM PHOTO SERVICE, 
20 Gerrard Street, London, \V.1." 

JOHN CHRISTIAN DEE 
EXPLAINS BIS OWN 
BEE GEE THEORY 

BEE GEES-SOUL BROTHERS 

rcallscd thls and brought out their talents lo the fu ll. 
Although he rules them with an iron-hand, he ls never 
parted · from them, The failure of many manajters today is 
the fact that they expect to put ln a penny and take out u 
pound, which Is lmPOSSlblc. They also pul the group or Arllstc 
Into the hands of their 'flunkies' •• they have sometimes 
as many as fllty groups on their booka. 

Robert Sllgwood has done completely the opposite with 
the Bee Gees. He has elven them massive financial backing 
and 11 a..lways by thclr side. Thia gives t.hc group o fooling 
of safety and lruat. 

Here Is • perfect all round harmony of sound and feeling 
that wlll, In my callmatlon, go on to vealer hel&hla than 
even those other show-biz ibnts that hlld almost the same 
deal given them by the late Brian Epstein. The Beatles. 

JORN C. DEE 
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