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RECORD MIRROR-

THE MORRISON-JAGGER -

AN RM READER LASHES OUT
AGAINST THE DOORS...

WOULD like to know exactly what we are supposed to bhe

knocked out by in the Doors act Is it their highly un.
original music? Their paltry lyries? Or the sexy gyrations
of Mick Morrizson or is it Jim Jagger?

I have seen the Doors stage aect, heard their L.P., seen
them on Top of the Pops and read numerous articles aboul
them and stil the reason for their popularity evades me.
Perhaps it is berause the United States has no eqguivalent to
the Stones and Jim Morrison is cashing in on this Image.
They certainly haven't got the ability or the soul of the
Stones, nor the character to bring it off if they did have.

[ am much concerned about the musical taste of the British
public. I guess the only cure for these excruciating Amerlean,
pests is (o bring back the Stones and thelr excellent stage
act., — Ruth Donnelly, Vale Road, London E.J4.

CONFLICT

DREADFUL CHOICE

1 time now the British
recnrd  Buving  public have
been  treated fike second-class

citizens Ly the récord companies.

I am  refering to those British

groups  amnd artistes who four the

U5, Sugeessfufly amd thenm have

rocords roleased in America ocon.

siderably before they are available
nere.

Some  examples of this are
qream  (U“Wheels of Fire'), Dono-
van ("Eplstle fo Dippy'" &and
athersl, Ten Years After (““Un-
deady, Eric Burdon (“Monterey'')
and the Who J(“Magic Buoss" and
“Lightning"). By all means issue

R =zome

ibem  simultanecusty, but to have
i wait  months hefore they are
relegsed here is tao much. — .
Thompson, +41 Tithe Walk, Mill
BTEL, DNLWY.T.

WELL DONE

‘M sure that many RM readers
will joln  with me, in =aying
Well done' to the Dave Clark

Five. far thelr TV film '"'Hold On —
['s the Dave Clark Five".

This waz how a pop Efoup
should ‘act” in & film, amnd Dave
Clark set an example that other
groups  should follow. They came
over og geniinely talemted artiates
and musicians, ard showed a
natuoral fAesir for comedy, without
an excessive wufe of speeded uop
film effects ofc,

The TBealles <came over, as
freaky, way-pui  twils in the
‘Mystery Tour. — whataver il was
about — and in their TV pro-

gramme with Fraokie Howard, the
Bee Gees CAmT RCrdsE a% armabeur-
ish schoolkids, as usugal?

Buf, “Hold On = It's e Dave
Clark Five' must be the perfect
example of how thiz tvpe of film

“BULLEN
STREET

BLUES®
BRUNNING
SUNFLOWER

BLUES BAND
FID 2118

IIIHSQMG#K#H)

THE BEST IN POPS
'l' HUﬂGE FHIES

Saga Associated Records Limited
326 Kensal Road London W.10

should he produced., Well  dona.
Dave and the Five, — HBrian Woods,
The Flat, 254 High Street, Doven-
cowe, Essex.

TRUE BLUES

¢ John Mayall has szot angiher
S LF out, amd no «doubl ¥ou
“plastic Blues™ fans will rush
out and huy it, hold it aloeft atd
proclaim  its virtoes 1o fhe world.

Hefore you waSte your rmHoney on
cheap  imitatlen rubbish  im the
formy of a twelve Dar sequence, |
aupgest you should ak least sten
ip sorne real blues by people who
CAMN play guitars, | refer yoi o
LFs hy S¢n Houwse, Skip Jamis,
Bukks White, Mississippl  John
Hurt, Blind Lemuen, e, Beside
such  rural giants Maxall is & no
bedfer  Blugsman  than  Engelbert
Humperdinek., [f you must have
white imitalien Blues at, least let's
have It by someene who can play
and wunderstand  the hloes,  o.E
Stephan Gressman,

1 will gladly assist apyohe ioter-
esied in blues 1o establish Sources
of - information. for [ koow when
T first hecame interested 1 de-
vopured &bl information and [ omnly
wish now that someong had en-
lightened me abouwt blues artistes
then. It would have saved money
on LP's which have to be dis-
regarded later. For the sake of
the blues let us tear e name of
ithe hblwes from  this  twelve bar
pop and Keep the real thing free
from commercialised  oontamina-
tion, §f all you musically submor
mal childeen must keep Mawall
and his associates please doe not

call  his  rmugico Blwes, — Derek
Gresnacre, “[eragreen'’; WWest
slegkburn  Boad, Stakeford, Chop-
pingwem, Northumberland.

VAL, Back to the poimt of cale-
gories! The fact that John Mayall's
musle  is  classed hy  many  as
YHlues”  surely does nol  deiraet
from the forms of bloes which you
wish 0 recognise amd endoy.

Again, for Bloes musicians Lo
varn a good living they must iarn
al limes (0 a commercialised form
of  musie and il seelns  apparent
that they will then favour a com-
mevefalized form of BLUES., Ofien.
musicians who achieve commercial
sireess altracl) fans who will listen
o iheir whoele moasie scens, 2nd
in fact in this way [ {feel fhat
peaple can hegin o undersiand
and  enjoy  degper™  forms of
miusie,

THANKYOU R.M.

I would like to  Lhank you
VLY tmskch  [or your winderiol
Beaders' Club  column which  ap-
pears each week i the Record
mirear. Neasrly lwoe years agoe [
found the picture of & Fieolsh
girl in this column apd [ have
been writing to her ever since.
Last summer %he spent & holiday
im Wales with me and T have just
returned  from & month's  holidas
in Finland, While [ was thers we
became engaged 1o each other and
we  are now  looking  ferward  do
next summer when we plan o
become  married,  Many  thanks
apgaln  for publishing the plcture
of Migs Sini-Marijut Saralnoma and

alsa  for  wour excellent  record
paper!

Anthony  Tipper, §  Lon-y-Dern.
Cardilf.—

Earenm Harrizotn, 2 Cowley Road.
Romford, Essex, — | have for sale:
“You Don't Koow Me", "GaMar
Man', "Your Time Hasp't Come
Vel BHaby, all Elvis, 44 each,
Beatles LIPP “Hard Day's Night™.
for L. Would any Elvis fans livioe
in Romford, also get in touch with
me.

EVERY THURSDA

In brief . ..

Jolin Stevens. 17 Reclory Square.
Logdon, E.l~If any readers have
any Gene Pitney records they wouald
like to sell, could they please write
to me siating titdess and price.
They must be in good condition. 1
will answer every letter.

lan Green, 42 Flbert Streel
Lejeester.—Can any RM reader help
by sending me news cuttings and
photos of - Anita Harris,

Mr. J H. Giunchl, & Queensgate,
EW.T.—I have many souvenirs for

rock'n’rell  enthosiagts,  which |
have collected over the years. |
would  like o swop these with

records. that are popular now and
witl exchange any item for (ke best

offer, Among artigtes, included om
posters, programmes, e,  are
Gene  Vineent, Johony  Burnetie,

Bryan Hyland, Brenda Lee, Johnoy
Kidd, I}l Shannoh and many mare.
Algn in an autesraph hook  such
signatures as Georgle Fame, Billis
Fury, John Barry 7, Wee Willie
Harris, Martly Wilde, etc., etc

Shields: 17 Kendoom
nromchapel. Glasgow W.a
*Hespect'' by Aretha
vigraat Soul  busic™
by Arthur Conley, which I woulld
like 1o swop  for  ewher  '"The
Tracks of My Tears'' by the
Miracles or “Determinations/Just g
Little Mizunderstanding'”™ by the
Contours, Both are in food condi
tiom.

John
AV,
— 1 higve
Franklin anid

Terry Mafley Jar., 2F Granoleigh
Road, Leystonstone E 11.—An Elvis
Pariv will be taking place om
Friday, Octeber 4ih, 1965 af the
Palio Centre, Granleigh Road, Ley-
tonstome, London B, Az usuoal
there will be Elvis music throogh-
out the evening, dancing. raffles,
competitions, ebe., and perhaps a
couple of flm surprises. Tickets
are avallable now at %/6d each from
me at the ahove address. Please
send & blank postal order.

Karen Harrison, 20 Cowley Hoad:
Homford, Es§ex.—I have for sale;
“You Don't EKnow Me™., ‘"Guitar
Man'. “*Your Time Hasn't Come
Yet Haby'', a1l Flvis, 4/ =ach
Beatles .P. “Hard Ilay's MNIght*
for £1. Would any Elvis fans living
in Romford, alse et in touch with
e,

124 Hindle Hiouse,
Arcola Sireet, Hackoey. London
E8—I wounld like to mnotify any
readers concerned that there s no
lonzer a Byreds Brilish Chaplter at
tha above address Also any money
[ received for kits has been Zent
off to the International Fan Club.
If anyome does not receive thefir
kit, [ am afraid 1 cannot zccept
the responsibility.

Susan Hogg

o

Y-116 SHAFT

of LPs and s.a.e.

onty B /~pown on 4ips

iBalance &/- weekly), The 4 LPs, lresh from the makers, arm
posted 10 you, anywhere in Great Britam, Jusi sepd 5/- with list
PRINT home address, christian
nEmes, surnakme; Mr/MresMiss aod your age, Over 17 accepled.
Any popotar L.P. including BEATLES, OTIS REDDING, HENDRIX,
FOUR ToPs, CHEAM, SUPREMES, BEACH BOYS, R,
DYLAN and ALL OTHER POPULAR

THE G. A. LONG PLAY CENTRE

{Dept. 93B), 42-44 GT. CAMBRIDGE RD., LONDON, N.17

for recelpl.

STONES.
STARS, Mo or sterco.
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.. . want to let off steam?
Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

letters dept.

ELL

f=id s
St o

Davig Litshy, 12 Polden Road,
west Hill, Portishead. MNr. Bristol,
—Has any rexder zof any LPs by
Bert Jansch  (except his 151}, or
John Henbourn they would be will-
ing to gwop for Yardbirds' Ind LP..
and Fresh Cream?T

Susan Farrar, 4 Langley Mount.
Intake Estate, Leeds 15.—I have
Temptations' "Live” LP to swop
or sell. If 13 In gopd condition —
ouly  bought Christmas., I woold
like to swop. for “Homeward
Round™ = Siman and Garfunkel,
“Monday, Monday' — Mamas and
Papas, “HKnock on Wood '==Wilson
Pickett, I Can Fly'"<the Herd,
"Adips Amore''—Casuals and M
et S0 Exclted'"—Equals. I am also
interested In  Drifters—Chartbuster
Volumes—0OtHs & Carla.

Kelth & Hriam, 88 Cliflon Raad,
Besiwedl,  Weweastleupon-Tyae 44—
If anyvome is interested in selling
“The Love I Thought T'd Found'
or “Smashed. Blocked'™ by John's
Children, slse any records by Mare
Balan, could they please wrelle 1o

the above address.

" FE BEAT GOES ON" was a big hil for

Sonny & Cher and on the way to be-
coming a Golden Oldie. Then Petula Clark
came to America to do a TV special for an
automobile manufacturer Being America,
the company wanted Pet to get really in-
volved in the product so they had her
reclining all over their latest model
“The Beat Goes On™

The auto people picked the Sonny & Chei
hit as a promotion song. Result: arouad
$50,000 in Sonny & Cher’s pocket on the
publishing deal plus performance fees and
the fact that the song is played endlessly
on radio, TV, with Pet Clark singing it

Actually, commercial firms are picking
upon out and out pop material to use as
product identification. "Up, Up Aad Away”,
“Tackson”, "D You Know The Way To
San Jose”, have all been heard as part of
the background extolling everything from
Airlines to Aspirin. Use of these standards
has increased 50% over the last year,

Ray Charles and Aretha Franklin have
just recorded some radio commercials for
Coca-Cola who have a long history of asing
top pop names . . .

Buddy Rich and his band, one of the
surviving big bands is moving towards a
pop audience. He shares the bill soon with
Vanilla Fudge at New York's Madison
Square Gardens and then comes to that
haven of hard rock the Fillmore East.

Edwin Starr is currently preparing for his
MINTH: visit to Britain—yet in the two years
he has been with the Motown organizatioon,
he has had only TWO singles released. Edwin
considers the British fans very loyal but s
worried about being over exposed. YT've
played the same circuit s many times” he
SA¥s,

Jerry Wexler of Atlantic Records has just

revealed that the company picked up a
voung singer-pianist’s contract several years
agn for two thousand dollars, The artiste—
Ray Charles! And his first recording for
Atlantic made in Atlanta was nol dong in a
proper recording studio, but in a radio
station, "“Thers wasn'l one in Atlanta, so
we did the best we could, Those records
s0ld millions,” said Jerry.

Watch out; country music is supposed to
he the new thing with Dylan, the Byrds,
Joan Baez, getting on the havride. And now
. . . a new Gene Autry comes from CBS
called "Back Ia The Saddle Again™ . . . The
Christlan Anti-Communist League have de-
clared “Beat Music” to have Communist
meanings, The Russians, of course, think
it's Western decadence.

Memo to the central office of Information;
vour counterpart, the United States Informa.
tion Service brought senior foreign office
officials who have been serving abroad for
the last three vears, inte New York. Object
was to make them familiar with the cur-
rent seene, museums, ete. Also included was
a semminar al the Fillmore East, where they
gaw groups do their collective thing, Light
shows and such like. All good ammunition
1o spread the light on the far corners of
the world where the stars and stripes are
never lowered.

Composer Les Reed was in New York
last week looking after his writing and
record label interests, He told me that
“Delilah”, the Tom Jones hit he wrote
with Barry Mason, had just notched up its
67th cover wverzion. Also working in New
York was John Barry, who used to lead the
John Barry Seven—Les Reed was the pianist
with the goup. A lot of talent and loot
came out of that outfit!

THE HAWK
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AN EXPERT AT DOING NOTHING

HIE Beatles, as every-
one knows, are the
four working - class
| Liverpool lads who in
four years became millionaires and
the best known people in the
world. As a fairy-tale or a rags-to-
rishes story, it has few equals, in
fact or fiction.

So starts the blurb on the Author-
1sed Biography" of the Beatles®*.
Written by Hunter Davies, this
book reveals virtually ALL about
the boys in their build-up from
nothingness, from German-popular
ised rockers, to the biggest domi-
nant force in British pop.

The quotes from the boys as they
are now are very good indeed,

“John’s record for not speaking,
but just doing nothing and not
communicating to anyone, is three
days. He was doing it long before
meditation came along. “I'm an
expert at it. I can get up and start
doing nothing straight away. I just
sit on the step and look into space
and think until it's time to go to
bed."

And: "I find it hard to pass the time of
day with people. There's no peoint in that
gort of talk, Now and again, I do it, as a
game, to see il [ can. How are you? What's
the time? How are we getting on? These
sort of pointless things

“The main thing is,
talk about any more. I think communica-
tiom all the time like mad, but pultting it
into words Is a waste of lime,

‘We talk in code to each other as
Beatles, We always did that, when we had
s many strangers round us on tours. We
never really communicated with other
people. Now that we don't meet strangers
at all, there s no need for any communicd.
tion, We understand each other. It doesn't
matter about the rest™

\hout Paul ang "Magical Mystery Tour,”
He put his whaole life into it for the 15
weeks, directing every stage. So it was @

there's nothing to

disappointment to him at first, when the
British reviews were s0 bad, ‘'We knew
from the beginning that we were just
practising. We knew we weren't taking time
or doing things properly, but when you've
spent a long time on something, even when
it"s not good enough, you begin to feel
perhaps it is better than you know it 1s.

“I'm glad now it was badly received. It
would have been bad to have got away
with all that It's not a challenge to do
something properly.”

And Paul on food: “It's like in posh
places, you get to like avocado and spinach
and other way out foods, so you have
them every time, You learn about wine and
that’s the scene for a while. When you've
done all that, them you can go bhack. You
realise that the wailer's just there to ask
you what you want. So if you feel like
cornflakes for lunch, vou ask for them,
without feeling like a Norlthern comedian,”

Or let's bring in George. Even [rom the
first, before Maharishi came along, as
reorge was discovering Buddhism and Yoga
for himsell, the others were as fascinated
to hear what he'd found out as he was.

“"Look at this book, An Indian gave us
each a copy when we were in the Bahamas
[t's signed and dated February 25, 1965, My
birthday. I've only recently opened it, since
[ became interested in India, It's fantastic.
That Indian really was something, [ now
know it was part of a pattern, It was all
planned that 1 should read it now, It all
follows a path, just like our path . ..

“John, Paul, and George converged, then
a little later Ringo, We were part of that
action that led to the next reaction, We're
all just little cogs in an action which every-

one is part of. The only thing that is
important in life is Karma, that means
roughly actions. Every action has a re-

action which is egqual and opposite, Every-
thing that's done has a reaction, like drop-
ping this cushion down, see, there's a dent
In it

"We've all been here before The friends
vou had in the previous life are likely to
be the ones you have in this life. You hate
all the people you hated last time, You go
on being reincarnated, till you reach the

abzolute truth, Bul heaven and hell are
just a state of mingd, Whatever it i1s, you
cregte §L"

And he adds: "We were made John,

Paul, George and Ringo because of what we

o=

it was all there for us on a
sowed last

did last time,
plate. We're reaping what we
time, whatever il was."”

Finally Ringo. “I don't mind if people
attack us. We're so popular it doesn‘t
matter now, but the critics can kill some
records when a lot of people might enjoy
them. When you're coming up, everyone is
all for you. When you've made it, they want
to knock you if they can. If only 30 people
turn up at the airport (o see you, people,
say, that wasn't much of a crowd, you must
be finished. They expect things to be the
same as when you were touring, They
think, ah the Beatles, there must be a
million people around them."

About charity: “I don't fancy it really
Most of the people running charities are not
nice people, What good did the Aberfan
Fund do, except for all the lawyers? They
gave each person £5,000 for losing a child.
Ridiculous, Five million gquid doesn't equal
losing a child, I think a lot of people

NEW
BEATLES
BI0G.

HUNTER
DAVIES

are making money out of charities, The
Government's taking 90 per cent of all our
money anyway—we're left with 1s, 8d. In
the £. The Government spends it on helping
people, doesn't it. That's like helping
charities, Not that the Governments are any
good . . _ they're all the same, Labour or
Tory "

A fascinating book about four young men
who took British pop music by the serufl
of the neck and shook it until it became
somethin' else. The serufll of the Rest of the
World came neck. Nobody can argue about
their achievements,

But this ever-interesting volume, which
includes a full discography and "“how the
Beatles” money goes and comes”, brings out
the very best of factual evidence about
their rise to fame

Don't hang about. Nip out and buy it!

* "The Beatles — The Authorised Blo-
graphy”, by Hunter Davies, published by
Heinemann, as from now, Price 30/.
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endof World
war ll began!
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THE FIFTH!

BILL BUTLER OF GULLIVER'S

PEOPLE TALKS ABOUT
HIS FAVOURITE GROUP

N a hot California day early in 1867 the Fifth

mension walked inte the home of Sound Recorders

in Hollywood, nerve-centre of the Soul Cily label

The Fifth Dimension were a group with a record
called "Go Where You Wanna Go" fast climbing the American
hit parade,

There was only one other person waiting in the studio’'s
reception area when they walked in, but they hardly noticed
him—a tramp-like figure sitting huddled in a corner. The
Fifth Dimension were there, under the direction of Soul Cily's
master-mind Johnny Rivers, to meet an unknown composer/
arranger/genius,

Johnny Rivers arrived a short while later and introduced
the group to the tramp they'd been ignoring. His name was
Jim Webb, Between them they were aboul to create an album
of sounds and songs destined to become a milestone in pop
recording history, Songs such as "Rosecrans Boulevard”,
“Pattern People”, and "Up Up And Away"—songs thal were
eventually to become pop standards.

Under Johnny's guidance the two girls and three guys, all
worthy of solo fame, had joined their modern-jazz harmonies
and their soul-feel to the lyrics of Jim Webb, A composer
who has since been hailed as “pop music's prodigal son” and
“the Cole Porter of the Sixties"

The first album, “Up Up and Away” topped every poll
going in 1967, Now composers line up to bhave their male!'iat
transferred into the fifth dimension. The group’s magical
harmony patterns, rhythms and lyrical feel take you away on
a high flying balloon trip, But unlike many of today’s group's,
they never leave you bewildered.

When [ talked to Ron Townsend the other day, shortly
after the group had flown in for their eight day visit to this
couniry, my feelings about the Fifth Dimension's SucCCcess
were confirmed. Ron (resembling a hip Burl Ives with his
beard and way-out country style clothes) agreed that their
guccess involved a lot of people. “The Fifth Dimension 1s a
team, sure, but there's a team behind the team” he said, "Our

BILLY BUTLER

FIFTH DIMENSIOM

success really started with the coming together of a number
of different people—like Jim Webb, We all helped one an-
other to go on to betler things. For example the success ol
"Up Up And Away" depended as much on the song as our-
selves—and the incredible thing is that Jim wrote that song
al the age of twenty. Also important is the fact that we're all
very close to one another. It's not just a business arrange-
ment between Johnny Rivers, Jim Webb and ourselves—we
all get on well together and work well together.”

The backbone of the recording industry must surely be il
engineers, writers, arrangers and musicians—people that too
many groups and vocalists consider to be just tools to work
with. In talking to me about their success, Lamont McLemore,
another of the Fifth Dimension, never failed to mention their
close relationship with these people who to them are cer-
tainly not behind the scenes. This is clearly evident when
you see¢ the list of credits on their latest LP, “Stoned Soul
Picnic”

Progressive pop has become an overworked word these
days, but I consider the Fifth Dimension are shouting what
evervbody else is trving to whisper. If yvou don't know what
I mean then listen to the voices of Florence and Marilyn
weaving their beautiful patterns against the soulful singing
of Ron, Billy and Lamont on numbers like "Magic Garden”,
“Orange Air" and “Sweet Blindness” (a Laura Nyro compo-
gition on their new album).

A host of single hits in the States, some of the most covered
LP tracks recorded, and now an invitation from Frank Sinalra
to open a new cabaret season with him in Las Vegas, are
just some of the tributes paid to the Fifth Dimension already.

Britain's tribute is inevitable.

BILLY BUTLER

Don't let
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A NEW DIMENSION IN SOUND:
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PINKOS
RETURN

FROM

UNITED
STATES

Pinko ROGER WATERS

HE Pink Floyd were just back from riot-lorn America, al
proud nation they'd been touring for seven weeks. Asked
for their impressions, Roger Waters said: “We saw mainly
fhe insides of hotels” Dave Gilmour was equally evasive:
HIt's guite & big country.” Rick Wright said nothing and Nick

Muason was on holiday.

Sirained milence A féw Hip remarks until Hoger began ¢ comment
Ew re-or-lesz  ag follows: "We saw two differenmt worlds. On our level
hie piople who came (o hear ws—everyihing was fne. Bul outside—ihe
rapilalist socHly—waS—er—latly, [i works all right 50 luong 4% you don't
look too clegely. Buot they are scored, really scored, of fhe new young
Americans and that's why they are reacting very vinlently, And it doesn®t
wiork Police clubbings and the beatines and shoolings that are Eoing on—
they won't have the desired effect simply Decause here are S0 Many Foung
peagle. They aren't just weeskend ravers, Many of them have dropped ool
completely.”

The three Pinkos were in agreement thal Britain 15 an entirely different

cocial and musical scene YThe =iluation 8 much less immediate here
because hippies are pol being beaten,” sald Roger. "It's all & bt of a
fawigh, Something (o discusz over o Scolch and dry sioger, There sa'L

itherefore, the zame emotional invalvement, 1 don't (e8] any more menaced
by B Eritish policeman than by a milkman., The police here. on the winle,
are public servanis irying W de a jeb. Aboul the mwsical difference—wetl,
Rick showld andwer (hat He"s fur  mdsichsEm,”

Rick: “In Amerka the audiance comes o lisen, In Eogland ey Ccome
ta pick up xcrubbers, though | shoold make an exceplion of a few places
sepcly #% Middle Earth.’

Roger: We don't play any longer ai places where people go O hooze
and ek edch wthaer up.

(Oh, yvou're domg well encugh 1o be ahle w pick and choose then? Hoger
We'res not making our fortunes bul we're doing all righd, We can survive
by plaving the kind of music, and recording the kKind of LPs, that we like
—amnd there are ensugh cusiomers o make it worthwhile.” Dave: “"We're
peginning to Hnd  that  we're bosked on  doncerli—particalarly on e
Conbinenl—whare we gefl op billineg over [amdotus groups thel we leoked up
fo as the Big Siars whon we were starting. IUs not #asy (o adjust to this,
wa keep thinking there must be gpme embarrassing mistake

Talking of America, Hick poimted owt: 'They don't go o dapces o
fight, You pever =ee yobhoes im a dance hall=they go L streetl cormers.”
Roger: “If osur American ligteners don't [fke our music they g0 away,
theyw dion't stand nround Bootme. "

Hick: ""Yes, but they'ra prépaced (o0 lBgteh (o 4 whole sel im case thene's
ROMETHING they can enymy.™

Haoger: "They wouldn't dream af shouling af you i 6 midlion years,
Which is pot always the case m Britain, even though there i3 (ar jess
sorious  wiolence here. But then the Flowvd no longer spend much fime

touring around Britain, "We can really only speak sboul England,'' addoed

Hoger, “And only the South of England at that. We don't know whal goes
o wE MNorth, Lofndoen 8 our scene, ™ DAVID GRIFFITHS
N, : By

IS PO out on

Wednesda

T times a plethora of pop
groups hit the sceng —
literally a procession of
them. Bul every now and
then, one group stands out
{n this occasion boys and

girls, it is Procession.

A neEw pname o vou, and a new
sound. The four lads come from
Australia and hove been slgned by
Mercury Heocords here whe  ssue
their debuail gingle on Seplember 20,
entitled “'Every American Cltizen
In Australia, e f(oursome made
thelr initial Bt without playiog = appEnred first in pabl e if
note—the dise was entirely vocul “‘Opportunily Knocks' on  Svdney
and exploded on  the Auzfralians TV Cralg’s  appeared on  the Plays  hass  guitar, piane  and
Hke a bomb Normie HRowe show (Austealis’s drums. Enplered show business al

| ' . o number one  arlisty and was on 17 and made his TV, debul with
E LINE UP the Seekers lour m 1806, Hiz fav. Adam Faith o the David Fros
. ' -
Heal fast, heal clean with Germolene! || . s v roes.
' [ ] b ErReUR's  Bidakn

ourite singeErs and mugiciany  pee; Dregramme, Later he tourpd  the

Frank Sinatra, Aretha, Johp Col. Continenl with Gene PitRey  and

trane. Archie Shepp, and Trafic, Many ather artizts, He Hkes ligten

composer  and  As you gee. his musical tastes are N2 to good Jazz and relaxing tn

bass  gultarist. He was born In gecldedly  contemparary fromt of TV, May Charles and
New Zoaland 32 years ago, is 5 fi
Tin has hazel eves and dark brown
halr. He stodied plano for three

Mancy Wilson are his  favourite
slngers, Dave Druebeck his fay

years and now  plays im sddition,
— guitar and bass guitar Birian

THE PROCESSIOMN—from Australia

Michael (Hdroyd from Daver
court, Essex. I wveary old 500 9 in
has hazel gves and brown hair. A
A¢lf LTI musicinn Michael

8 footl, hlee-eyved and dark haired
He entered ihe business at 9 snd

Germolene contains a special healing g
ingrecient—rather like a conditioner. Wﬁﬁ@ﬁl‘:mﬂﬂﬁﬁt "y

STﬂDGlhEd inat I"th!, It [IUiEH‘y" . A started im show business &l 14 apd  has dark haie, Trevor was tralned
' ' had  his m TV, serkes 2o 1 e Rt .
soothes inflammation, takes away the Let's Gov 1 RECHS In memc Bod_ BRubed wriitcaieg

; fD“: M and__,,f”'f‘ Pt later
I-' pl"’ﬂpfﬂ - Fe / ‘I:u“t.luﬂﬁ:f.lfr# ::““ :r' T:“IIL!I ;'J‘l]""hl“:ll :“r Lamdon College il Music. Harold Davison sums it up. He
: i -~ n 1@ toure ngland  wi Polered show business at 18 i maysr M 4 e i
Irritation ﬂf EIJ'DtE ﬂr'ld DlmD!ES. 7 ,»-"’ : Crene r'ltllllk'-:-r -':|I1|'III .-l*--hrﬂ-'::n'-.'tl ar mI:-::nl-Uhh Itll'll':~:1 I::rlll;:r:uni: s il | SRAECany . ErOup
el TTT T il - e
With your skin clear and healthy : " I

e w it eue. e TFay aoe appear- unknown, known bl because
|
ﬂgﬂ!ﬂ YOu can HEEF' ""'"DUF next dﬂtﬁ, \_)

Trevaor Frank iz Proecession's
organist, He also plays plams and
saxopimone. Harn in Birmingham.
he's 22, 3 B 4 in, blue-eved and

ourite Insirimentalist amd  Lennon
and MeCartney his favourite
COMPOSETs.

Why are =0 many people raving
about  ProcessionT™ Their  agenl

Dimension as his favourile group

MUsH range from jazz o pop amd thiir highiy P Eso i lised
mirmbers  the following favourites, approach. their unigueness, these
EHa Fuegerald, Jimmy  Smith, were the cardinal facloers for put
Cannonbell Adderiey and Hurt ting thaam umnsder conlract "
Bacharach. Trever's main amhi- Convineed?

ton 8 W e sidecessful in muosic MIDDELTON

instrumentalist s Jack
favourile composer 5

Fovourite
Broce mnad
Jim Webh
LDrurmmer Cralg Collimge
borm 20 Years ago in Sydney

WL
He's

Expo 87, Hig taztes in of the iovenlivenss of Processbin
certain you're looking your best,
1AM
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WHO'S DOING WHO??

DAVE CLARK EXPLAINS THE KNOCKS

URELY a matter of personal opimon, of course,
but isn't it time thaf certain know-alls [orced
themselves to be less objectionable to Dave
Clark? 1 ask this guestion because of the radio
space given 1o the odd snide comment about
his latest record, which is "Hed Balloon™ and
which looks pretty ecertain to make the charis,

The situation: Dave Clark drives himself home one after-
noon back in June. He hears a record called “Callow La
Vita” by Haymond Froggait, which is out on Polvdor, He likes
it and thinks about and has & touch of the intuitjons and
feels that it would make the grade,

Make it IF it was re-arranged, re-titled and sundry
nther changes., He sees the publishers, They think it a good
idea for [Dave and the Five to do it, Meanwhile, in the
interim as they say, Haymond Froggatt, a group of excep-
tional promise, bring out a new single, A good single.

Out comes Dave with his version of “Red Balloon”, to Lthe
delight one must think of the composer (R, Froggatt) and
the publisher, So far, so good.

But certain dise-jockeys have had a right old go at Dave.
"Covering a  little-kaown  group’s record—how  horrible™,
"Doing those lesser-known lads out of royalties”. Thal has
been the trend, but I'm not quoting exactly. Come o that
I'm not even mentioning the names of the “"knocking mob.”

Now one record, wrilten by the performing artist, has
been superseded by another, Dave Clark comes in, along
with the Five. S0 how can this be a cover job”? And, in any
case, surely Rayvmond Froggatt are the only people {or
person) who can do well out of it. If Dave nicks all the sales,
R. Froggatt nick all the composing royalties

What IN FACT happened was that after Dave's record
came oul, the Raymond Froggatt record was RE-released

but under the Dave Clark title "Red Balloon". Not yer
aclual “Callow La Vila", as before.

Mow come on, knock-type disc-jockeys! There are always
two sides to every argument, as journalists know only too
well,

But 1 valled up Dave Clark himself to talk about this sub.-
jeet, He said: “T've no qualms at all about any competition,
I don't mind if people prefer any other record to mine, But
it would obviously have been stupid at my stage to have
deliberately covered, directly and as such, a record by some-
hody else, It would have been leaving myself wide open to
eriticism

“Criticism, oo, | dont mind What I'm saving is that it
should be constructive criticism. Nol knocking without regard
tov the Tacts of the case”

What happens next for Dave? Well, he had to take a

gamble on that recent lelly-spectacular and the critics, view-
ing figures, and fans agreed that it was very good enter
tainment. He said: "Now the move is to make six of these
shows each year, 500n 'm off to America with the boys and
we'll do an Ed Sullivan show, then I'm going alone to the
West Coast, to California. Mainly for business chats,

“Doing that spectacular was a most important thing to
me. | hate all these argumenis that go on. So | produced
and directed 1t. Fine. And I can understand the reaction,
the frustration, of people on the production side who've
spent years wanting to direct something and have never
had the power or posilion to do so

“But let's be fair. This show cost us £45,000. We budgeted
for £30.000, bul everything got more expensive . . . though
ingtead of half-an-hour, we ended up with nearly an hour.

“People knocked the Beatles’ Magical Mystery Tour, but
I think all power to the Beatles for actually having gone
angd DONE something. And anyway, they got to number
one with their latest record—so what damage did the eritical
attacks on ‘Tour' really do?

FUNNY BUSINESS

"This business is funny. You can come up with a great
singer, a greal guitarist, or a great drummer ., . . all the
ingredients, S0 you produce a record and it flops. There's
something missing, some magic something. It's almost im-
possible to decide just what that missing something really is.

“I dont want o be a producer, but I did want to have
the big say in how we projected ourselves in a show. But
times change. Nowadays, the young people are the ones who
gel the chances and the breaks. Some you have to make for
yourself, but [ DO understand the rrustrations of those
who've walted around for promotion, then find themselves
left behind,

“In the beginning, 1 was over-critical of things I did. Now
| realise that you gel so close to your own work, you just
can't have a really straight opinion, You have to go to other
people to find out about it. And if you And yoursell with
ong hundred per cent contentment with yvour own work . . .
well, forgel it! Even a Frank Sinatra . . . if he felt he knew
everything aboul everything, then he'd be finished. 1 must
have Seen our television show a hundred times, | was in-
volved in every aspect . | .

"I was TOOD close, Now 1 look back and, sure, there are
things I'd like to have changed.

“But criticism has to be constructive and hased on fact.
People compared Leonard Whiting with Sir Laurence Olivier
a5 Romeo. Ridiculous. That's not constructive! You can't

e L,

e iy L

DAVE CLARK-—doein't mind criticism

compare two opposites. Yet the straight classical drama eritic
will still be sent to review a pop movie."

S funny how 1 tend to end up defending Dave—with ar
without his consent. But then it's funny how this tremendous
dollar-earner seems lo come In for so0 much criticism.

Jealousy?—would you believe?

PETER JONES

-'w

CBS RECORDS, 28/30 THEOBALDS ROAD, LONDON, W.C.1, Tel: 01-242 S0}
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ABOUT

TINY
TIM

MIANY words have been

written about ‘Tiny
Tim, currenl phenomenon
of the American music
scene. Now we have, direcl
irom the maestro himsell,
some words of wisdom about
what HE thinks about him-

sell and his scene, The
unvarnished Truth about
Tim:

“I come [rom New York
and my dear, dear sweet
parents have heen 80
wonderful to me as well as
my dear sweel friemds. 1
have been singing ever since
| can remember, years ago
appearing in amateur shows
in Brooklyn, and just all
over the place.

UKELELE

“I sang In hospitals and
for the poor In the streets.
I even sang in back alleys
and on subway trains, just
to sing whatever the people
wanted to hear. All I wanted
to do was to spread joy all
uver

“1 alwavs bring my little
ukelele along in my shop-
ping bag which my dear
sweet  father bought me.
After all, wvou Just never
know when a song might
come along.

“When did |
things f[or money? 1 would
say thut I was back in 1954,
Alliance Club  in
Greenwich  Village,  which
has now burned down., |
won my first prize for sing-

RECORDS

Arst  do

THE UNVARNISHED TRUTH

ing You Are My Sunshine’
it's such a good song! Oh,
they loved me down there.
That was my first winning

performance. But as for
working Tor a salary, Lhat
wasn't yntil 1963, when 1
Arst sang al the Big Fat

Black Pussycal in New York
which I8 also closed.

“1 have always played my
lovely ukelele | . . although
there were some periods of
time when | sang with a

planist . . . and long ago |
used to play the tenor
guitar, But mostly the big

success I've had, thank God,
has been with this dear
sweel ukelele.

“What do I feel I'm trying
to do today in my music?
Well, I'm trying 1o hbring
back the happiness (hat was
part of the beautiful tunes
thal were sung in the days
of the past . . . the lovely
days of Vaudeville! Those
songs even chill me today
when 1 hear them. And the
reason the songs were so

MR. TIM=—romantic and gay.

singers. I'm not doing imita-

unkmown then wag that Very Lisins That's 1_!1“ Wiy 1"“.-}-
few p‘l‘.‘ﬂ‘plﬂ' had Phﬂl‘l:l}- _q_.”“nd mmsde  me.
graphs. Sheet music was the “Why do | do a lot of
big thing. things h falsetlo” For me,
“What  singers we had!  that voice is all happiness
Irving Kaufman, one of the  apd sunshine . . a field of
first vaudeville singers, fAowers and the beauty in
Arthur Fields, the firsl the face of a young girl. It
crooner, way before the g the light, youthful, gay
electric phonograph, and of and romantic spirit in my
course Hudy Vallee, Gene heart.
All"itlf!l Mr. JI}IHU". Mr. "ﬂ[‘""y Lthere are I.hrl:l.'
Crosby and Mr. Huss main  reasons why [ sing.
Columbo , . . God bless them The first (s to give thanks
all!l Now as I hear these o God for the gift he gave
songs, | belleve that they  me, Number two is to cheer

can thrill the people of to-

. . people whether they are old
day just as they thrilled the

or young, with a song of the

pecple of yesterday. ) past or present. And num-
“I don’t think ['m turning ber three, and perhaps over
back the clock by doing a)l, is because of all the

these old tunes. | love rock  lovely women who with their

and roll and popular music.  beauly cause my heart to
I's just that Lhe spirits of oyverflow with joy.”

the singers whose songs 1 do Tiny Tim, ladies and
are living within me. Thal's  gents. He's visiting us in
why the songs come out In Hritain soon. Don't say wou
the voices of the original  haven't been warned P



PRESLEY
SCENE ¢

T was worrying enough to be asked Lo go along
and interview Jim Morrison of The Doors
Worryving because stars who make a speciality
of somewhat sultry, pouty-faced sex appeal can
be too busy being moody to come out with
intelligent, quotable quotes, 1 mean, we've all
m2l sexy people who keep thelr brains sdme-
place else than in their heads . . .

Anyway, | got along to the record company office
under the impression that it would be just me, alone
with The Doors. Unfortunately, it was a small room
—and just packed with journalists, photogs, and
television people (from Granada, a company that is
trying hard, 1 understand, to be hip)

What with the charm of luscious-legged Anne
Nightingale, who was bent on having a few minutles
to interview Jim all alone, and the power of the
Granada film team, | didn't get much of a look-in.
So 1 listened-in, eavesdropping on Jim's conversation
with a bunch of reverential reporters. He lolled at
ease in hig black leather trousers (my, he must have
been swealy: it was a very hot room), holding his
mouth in a slightly sulky way, looking like a hippy
version of the early Presley mean and glowering bitl.

Sald Jim: “Presley inspired many of the early rock
gingers. He was an influence on me.” No kidding?
“It opened a whole new world that | wasn't aware
of—a free, exciting, strange, tense landscape. Presley
was a strong Influence like Jerry Lee Lewis, Fals
Domino, Gene Vincent—and all of them.™

Then another revelation: “Sex is just one of a lol
of other [aclors involved in my stage act It is
important but it is just one thing—I wouldn't say it
was the main thing." Oh no?

Somebody invited Jim Morrison to compare him-
self to our own lovable homegrown gyraling vocalisl
Mick Jagger. After a pause: “I have always thought
that comparisons were ugly and useless. Any tlime
anything new comes along it always has to be com.
pared to something else and it's just a short cul to
thinking.”

Asked to describe The Doors he eventually replied
with a short-cut question of his own: “How would
you describe your left palm?” “Sweaty™ was the only
contribution I felt I could make to this curioug coa-
versation so | crept away and started talking to Ray
Manzarck, the ong who plays the organ.

It sald In the handout that Ray's favourite foods
are oysters, snalls and prime rib—nourishing stufl,
though not quite what one would expect an all-
American boy to consume and cerlainly nol whal
the Maharishi would approve (for Ray, like others
in The Doors, has medilated transcendentally).

“Well, vegetarianism Is the Maharishi’s thing, nol
mine,” sald Ray. “I'd like to see him ecat a good
steak.” Hardly think he'd be interested, Ray, since
meat is generally regarded by yogis as food that
reduces consclousness, lowers awareness. “Uh, per-
haps. Bul I'd sooner think of meat as keeping you
carthbound, We do live here, we are on and of this
planet, My feelings are—let's make THIS world an
out-of-sight, better place to live, | try to have a
friendly greeting for overybody, to say hello, and
gel along. No, 1 don’t find this too difficult. I'm an
Aquarian and they are amiable.”

In my fist was a publicity brochure which gave
the astrological lowdown on The Doors and so (o
Ray's considerable embarrassment I read out his:
“Aquarius—the sign of the truth-seeker or scientist
Honest, probing, amiable, popular.” Just as sweel
was Jim's: “Sagitlarius—The sign of the sage or

JIM MORRISON’S

.. .._'.,,_

JIM MORRISON — sultry, pouty-faced sex appeal

counsellor. Impatient, generous, nature loving. Har-
monious sign for business, marriage.” At which we
wondered where all the nasty people must come
from since every birth-sign is invariably associatled
with & string of Aattering attributes. Nobody ever
scems Lo gel born under a sign which says, for ex.
ample: “The sign of the degenerate, incompelent al
arl and finance, a sure-fire f(ailure™

Ray added nevertheless thal an Aquarian age was
coming, which was cerlain to be a good thing. It
sounded as though he'd quickly abandoned “earth-
bound” thoughts and was back outl there among Lhe
slars.

“Oh, I've been on planetary voyages, a couple of
years ago, thanks to LSD. Bul the acid craze seems
to have died down now. Like 1 said, we've been oul
but now the trend is more down Lo earth. Those

psychedelic colours of a year or so ago—all purples
and strange hues, suggesting space. Now it's the
natural colours—greens and browns—of our Earth
Take clothes—you don't see s0 much wild psychedelic
gear now, Where can you go when you've worn
paisiey, fur, jewels and beads all al once? 1 have
an idea thal, maybe in the seventies, we'll get back
w a very formal thing—ihree-picce suils, superbly
lailored and dignified. It'll probably start here in
Britain. So many things seem to—we have greal
respect for Britain as the style leader™

Oh, wouldn't you say that your home state, Cali-
fornia, was the pace setter? “No. Perhaps it looks
that way to you from here, the same as Britain looks
g0 great and fascinating to Californians. It's the
distance thal creales the excitemenl.”™

And the planets, of course, are even more way

out .
DAVID GRIFFITHS

JOHNNY CASH — one of many
rejected ¢ & w artiates

RECORD MIRROR, Week ending September 1I.

OLD your horses”, a
BBC Producer said to
me, “You canl say
n.uu* things about
Johnny Cash nol being on tele-
visign. Anyway, Billy Cotlon Jnr.
is an, holiday for three weeks
but when he comes back he
might be able to do something
about it

Whal a break-through [for
viewers — Lthe BBC actually con-
sidering the idea of giving Cash
a spol on ong of Lheir sacred
shows, | wonder il they'!l add
insult to injury by subjecting
him to Tony ‘I can't stand
country music' Blackburn or
that synthetic non-entity, Simon
What'sisname ?

For osde the HBEC are oot abope;
every makr Elevidkes melwork has
been approached aboul the Johany
Cask Show bl they den't want o
imow, “Too' specialisl’’, they say—or

“H.-'l.‘ mel yel proven his  drawing
power’”, Are we [0 assume then thal

JOENNY GASH: DOES TV REAL

ol onky
repecled S
Tominy Co
anfmEaying &
al any ooe
he guestio
cently this
Julis Felix
with ber o
any Aokl
resent the
dwction, "
and they I
I med ek
[[E101 L =

‘1968 PHILIPS
SALES
CONVENTION

NTRODUCED by Alan
Freeman, The Philips
1968 Sales Convention
blasted some good sounds at
their guests. Incorporated

with the Philips group MR D'ABO and MR. FREEMAN | Tenessce In which his parem The bi
material was that of Liberty, promers, Shiriey Bassey ang | WOTe caring for his three uutingg
Page One and Island. Frankie Vaughan. children during a British tour.

During the afternoon, Freeman Liberty Records have ¢ome The youngest son Wesley,

inlroduced many  arllates  live 'thhl.nlm:-ll'lrhh aged three was saved by his

Producer Steve Towland  with called Sl lesturine ot

Family Doge played “Browneyed as. (Gene McDaniels, Johany | STandparemis, bul am ex-

Girl", Steve said, "l started out m;'ﬂ- and Jimmy Smith. plosion separaled them from

ax A slnger, then | became a pro- 1 Chrnp AR olahi “'r Duane, -:ﬂ and h,

ducer—pow [‘m & singer again' albums oa Mz Mz M, FOR series - rey 1

Other arlistes who appeared 8- — Epgarheaded by “Mexican-a- “ﬂ

cluded: Mike D'Aba (who look games go™ by Pancho Gomtales When teold the news, Roy

time-oul from a recording session), Walch oul for the niw albuin by M with I'H at ihe

Julie Felix, Madeline Hell, Marty Trafc on (&lamd. The pecord will Roval Bath H

Wikde, Hedy West, The Idle Race, have a doublefold sleeve amd oy oiel, Bourne-

Wally Whyion, The Spinners. eight pages of pictures and fea- | mouth. He had iwe days

Johnny Dankworth and Clea Laims  tures and  inchade Thetr carrent left of the {lour.

PFrocession and John Hanson, Pul  siegke ““Yeu Can ANl Join In" Mrs. Orbison was killed iIn

ihe¢  biEgest applause wend Lo Ofher albums are from

the crowd with some famastic Wynder K. Frog. years ago and since them Roy hit- maklng Baﬂhﬂfﬂﬂtha\fld team, and Bﬂbb‘f
Gray, hept people wiisced with hix  LP's from Scott Water. Esner | had placed all his affections puts it ovel with a whole lot of feeling. The
“‘i%",‘?,w:f, “‘;;,':,?,‘.:?':Lﬁfﬁh‘m:' Fﬁ:ﬂtﬂ ;",’::"'m E;Hg: h e L melody gets right inside your head and stays
3 ¥ W

:nu i:’hu":r::“ b:rl Roger  Miller. I:I: Fok and .Jﬂ. h-:h..lﬁu L?i him to the airpert and the ﬂ"lEfﬂ! Numnﬁf 3 DEEEE F

George Jones and Flall & Scrukgs from Bud Powell, Wally Whyton, | Fest of the tour was cancelled.
ele, Mercury also has a budgel The Spinmers, Joam Haczy and

Mme in Wing at I35, 4. Aridtes Honnle Ross

Sty
Eultarist Paco Pena who slopned Tooth, Nirvans, Jethro Toll apd a motorcycle accident iwe

I |

TRAGEDY STRIKES
ROY ORBISON

E
;
!

very beautiful love song with a lush arrange-
ment. Engel has never been in better voice.
Number to ramember is Decca F 12834,

BOBBY HANNA has not hit the charts as yet,
but his new single, To wait for love’ is
take him right to the top! The song is

TOM SPRINGFIELD makes his Decca singles
on thiy labol include; The Walker ~ un wooceron | NG debut with the intriguing ‘Signora Steinway’,

Record Mirror wishes (o
extend it's deepest sympathies
o Roy Orbison, whoese Iwo
sans were killed in & fire on I n
The mu destroyed  Mr. on this week's new releases from Decca.

est news this week has to be the new
y ENGELBERT HUMPERDINCK
which has all the ingredients needed to take it
right to the top of the charts and even further!
It's called ‘Les bicyclettes de Belsize®, and it's a

which will be the first of
Tom sings of a gigolo w
who has departed leavin
ories and some expensiv
lyrics and a great arre
marked for success. Decc

THE IVOR RAYMO

AND CHORUS make s

lar albums. and their nev

rgﬂimg to one of them, ‘Rock’n'Rol
rom the dates a well-loved stan

gives it a completely nev
to hear this on Decca F 1

You'll remember ‘Keep

you think you would eve

PLAYBOY CLUB BUR
you'll find out they sour
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MARY HOPKIN

LY WANT TO KNOW?

wi've bdn foroed fo walch THEIR chadoe of material as oppoted o
wlevision Irogramming iz compleiely dominated by a oollection of
raimed, pseudo Intelleciual morons who ahould have pone oal with e

oy COMMpankes arv in oa meas and are jost for mew material and freah
e the onCce mighty David Frost = in morial dasger of beinz shelved
of Falling wveiewing Bgures, As far v entertalrment s comterned we can
Monday. Tuesday and Wednenday covenings, amd for thal matler mos
eehend wwewing Ume This of course leads us back o the ““why Do
Busic of [elevidioh ' enlgma. This 8 mo pop Hssh-n-he-pan bul an
part of the enlire musical sceme Just ook at the bat of couniry
calured A odr chartd in recenl years; Hank Lockiin, Jim Reeves. Bob
Loy VYaa Dyke, Hoger Miller, Eddy Armold, Slim Dusiy. Tex Rilier.
tindale. Hobby Helms, Glenn Campbell, Flati & Scruges, Sheeter Davis,
dack. Marly Hobbins and Johnay Cash—proof mdeed of it staying

C&W MINSTRELS

r have b TY compenies fumed down the Cash Show, they've also
it Buck Uweni programmes. Ome of (he latter incleded Dick Curless.
pilims, Kay Adami. The Dlue HRidge Juariel amd the Duckarcoa. The
puprct of this ehlice silualbon & thel we are unable (o podst & Boeer
r perwoh and aik CWhyT” Hegarding Johmny Cash, (here ia of Course
pnn of e marcolics charge dating bLack eome [hree years, unill re-
1 may have nfuenord ihe (elevision programmers agains] him Dol
¢ Tared mimilar charges ihls year and dbe has mow bedn  pressnled
pwm ihow=—aa Lhat rules thal one oul., If any ielevislen company has
i OConceinkhg thée bumber of oouldry lafd e Greal HBritas. B e
etn with the intrping flgures for the BEC Ha o's One and Two pro:
Couplry Meris FolkW—beteween one and wa BMILLION, geallemen
represced A amall peroeniage of ibe total. the reason being that .33
peily & prak Inlening time and that many “purists’” simply do ol
fimate (ke eventual total viewing figures for any proposed American

—

MARY HOPKIN
AND
PAUL McCARTNEY

prodeced couniry show (o0 be arcund the wen to Bueen milllon mark—pei bad
ler & “purely specialist’ musical diom, sh™

Several years afo an allempl was madde Lo prewenl 8 Oownkry maskl show o |
Dritish television sudlences, The show, produced bF Ceorge Inne and featuriog |
Canadian. Gordon Lightfoot, was a dissestrous faflure s far &% ke Country |
migtkc mide of I way onCorped—il was marely an exlemsdon of ihe 'Black and |
While Minwirel” theme with Western overfones 5o bad was this prodection Lhat |
when | brosChed Ldghifool on the syblecy n Canada satme year: back, he e
fused 10 Comment

Make no mislake, country arilstes have appoared om Briteh television,
ing hin hin Mg Dad John''. Jimmy Dean appeared on e London alladmm |
Bhow, complele with orchesiral backing Eddy Ameld did likewise in a recent |
“Rig Show"'=—once again the country coolen) of his performamtce was mil, so, |
hasically, Dritish viewers have sl o e oouRlry muse presented in its |.|'1.lr:

) COWBOY MYTH

i would seem the cowhoy™ mylth perilats ia the minds of the TV moguis,
Mayte they should read the pop weeklies from lime (o e, of siep off Lheir
clowds for & while and listen 0 a few counlry discs by Cash, Charlie Pride,
The Oshorne Hroithers. Ermest Tubb and Grandpa Jones—iheir minds have be-
comer B0 obeeased by Bartok, Hrubeck and The Beatbes thel (o Ussin po obhee
musical form can possibly exisl.

Cowniry music represents an enlirely oéw Concefd in matical enlertainment—
obe thal reguirés no lavish sefa or phoney Dulkd-ugs. The plum 13 ripe and ready
for picking. whenover [he atuffed shirta of the BBC apd 1TV doCide o reap
the harvest.

The nalich's viewers are sick and tired of ffih-rate matenial—it's their mooey
that's being lavished on Lripe \hat 3 often Bover sorecned. Programme spopsors
are evroming resilesk—hey are nol eallafed with the Ccwrrent sCone, Whal s
needesd ia o8 vast reshuflfle; wesd oul the marsas and replace them with younRg
life: with people who are aware of viewern' fequiremenis Country Music doesn’n
present ihe Mary Whilchouse's of this world with more ammusdiion, s good,
clesn. exciting entertlainment Buat of course. you wouldn'l know anyihing aboul
“eoleriainment’’. would youT

| wogrder jusi bow long the general viewing public {(all ape Eroups considercd)
will bolerate the expensive eaperimeats of thess social pariahs sod  wniversity
dropouis? Before you rase the cosl of a (elevislon oendte Mr  Stoschouse,
ask yoursel! thia goesUon—What are we geliing for sl pounds. an ornament
ar an enleriainment mediam”

BRIAN CHALKER |

folbow . |

SLY STONE
Sly Stone s an eclusive

ELY AND THE FAMILY SETONKE:
“Daner Te The Mwilc”. — Daace

To The Mosle: Migher: | Adn't Gal

many successes for him.  look! Decca F 12823. There are two new re- B A Tyl Mt ke
riting to his lady-friend,  leases this week for those of you who like a e s Rhyeviu. Cvies Me Trawi
g him with sweet mem-  touch of the Blarmney (and who doesn’t?) I’ mever Fall n Love Agaln (CES
/@ presents ! With clever BRENDAN SHINE sings ‘Ould Ballymoe’ on | rroox see tor s 1 hasocn
angement, this disc 1Is Rex R 11038, and THE BANDITS will have for this crow. but now they

i et

caF 12830

JINDE ORCHESTRA
ome fantastically popu-
v single is snipped from
| Tanqns'. This disc up-
idard. "Blue Tango: and
v treatment. You'll want
12831.

the ball rollin’, but did
ar hear it put over by the
NNIES ? When you do,
nd just as good as they

you falling about with their version of Schum-
man was his name’ on Emerald MD 1107,

Watch this space next week for more inside info |

group records

45 v pom recoids

The Decca Record Company Lmited, Decon Housa, At F mibank raeni
London, 5 E 1

....tml'.i'il;mlﬂl:rum-i
pet player. ferockous organist, ire
mendous percussion all the time |

The mediey which closes side one |
8 wolth the price of sdmission on |

iteelf, It drives alome with barely |
[l is HF‘M!II‘I‘WE|
compieiely lacky form, bul what |

ever they do B done with Tantastic |
chthutiscem. Soul. yed: bloes, yos— |
bul owitides he normElly accoepied
limia. Enterfaimment scema the bost
word o pum 1 wp, Or &8 disc |
ey Al Gee has i ““Their r..l
eredient i3 the REAL ESP

Erceptional Soul Peroeplion '

e o

MANAGEMENT
WASN’T REALLY
SPENCER'S BAG

e g

musical attributes, seem to have been absent from
the public eye for quite some time now. To find out
what the group have been doing in this time I spoke
to Spencer Davis,

“We've been out of the country for the best part of this
year. We went to America in May,” he told me. “I must
confess I like American audiences. We played the university
circuits and have done so-called psychedelic clubs, The under-
ground scene really, if you can call it that. I don't really
understand the difference belween an ‘underground’ and an
“overground” group. There's a tendency for underground
groups to be associated with new ideas of idealism and not
really be tied—a government almost by the people.” Spencer
felt that these ideals came and then the music followed,
which to him seemied all wrong,

The group have also been touring on the Continent in
Belgium, Holland and Germany. Ray Fenwick, Spencer’s lead
guitarist, was originally a member of After Tea in Holland,
and a successful composer with Hans Van Eijck, but due
to work permit illegalities he had to leave the country, This
presented difficulties on the group's visit, These werne over-
come, however, by driving straight through from Begium to
Holland, overnight! “The Musicians' Union are really to blame
in respect of this type of thing" explained Spencer, “In
Holland they'll allow no British groups entry without an
exchange group from Holland, because groups are turned
away here, I think we went in exchange for Booker T. and
the MGs™

The Spencer Davis Group are due to leave the country

SI‘EN{:EH Davis and his Group, despile their obvious

| again later this year, but before they do they will complete

some additional tracks for a new L.P. and single, “For our

| mext single I'd like to have something quite simple really.

Something very heavy. [ don't really use the word commer-
cial” said Spencer. "We've finished six tracks so far. One
track "On a Wednesday Afternoon’ is 18 minutles long—we
did it before ‘Jude* and the others, s0 we're not jumping on
the bandwagon., Another track is a Jim Webb composition
T'm Lost. We've been doing whal we want to do. We're
still bluesy sort of based. Our reperloire’s practically
unrecognisable from what it was when Steve was with us
We're not trying to do something that's not our group. A
lot of ideas have come through that were there before
though.”

1 asked Spencer if he had ventured into any new fields
of thes music business and how his earlier venture into
management was faring; “Oh, it wasn't really my bag. [ just
want to be a group member. I'd have ended up schizo or
something!™ he replied. "I'm too tied up with my own group,
though I have sort of helped out with other groups 1
produce our own records and write quite a lot. Also recently
we arranged the music for a children’s programme
‘Magpie”.” Whilst in Munich the group met the cast of the
controversial musical “Hair”, This has resulted in Spencer
who speaks fluent German, recording “Agquarius”, a number
from the show, for German release.

Although Spencer Davis busked his way around Europe
while still a student, he is basically a very domesticated
person. *I have toyed with the idea of moving to Guernsey.
I'd like to have a farm. I'd like to live where the sun shines
all the time,” he told me, “I hardly ever go to the clubs. |
think it just doesn't appeal to me.” He is obviously very
proud of his family and was pleased to relate that hig four-
year-old daughter Sarah had just that day started "big’
school! At the same time he is deeply concerned with matters
ranging from the politics of ‘world affairs, to the attitude of
the public toward the Beatles' Tatest record, “Everybody
tries lo interpret ‘Hey Jude', but one shouldnt try to
interpret it too intensely. With the la las it's the sort of song
everybody can join in—Traffic do it, everybody can do that,
they don't realise. Paul McCartney hasn't got a superb volce.
He's never said he has. I think the Beatles had all the
people around them on the David Frost show because they
don't want to be levitated to idols.”

Keith Moon of the Who, who has just returned from a
successful tour, joined us at this point and took us back to
the subject of America. “Audiences are much the same in
America as here, about two years Imhind,“‘ said Keith.
“They haven't seen our act before. We're doing the same
thing as we've been doing here” “You have to spend a
lot of money to tour America” said Spencer, “which people
forget. If the tour’s reasonably well planned, if everything's
fairly well organised you can come out making fairly though.
In America we had records selling in weird areas, like the
west coast and Texas, It's quite strange. When we were there
Canned Heat were doing things we were doing years ago,
for $5 a night at the Scene! America's good though because
everybody want to get up on stage. It's like we used to do
with Stevie. One afterncon in Swansea, Massachusells, Eddie
Hardin, Ray Fenwick, Peter York and mysell were on stage
with 10 other people from Mitch Ryder’s Show." )

Spencer Davis and his Group will have another opportunily
to participate in the jam sessions they so enjoy, when they
return to the States at the end of the year. They also have a
visit to Switzerland lined-up for November. In all, I found,

th 1ly are quite busy.
i VALERIE MABBS.
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new singles reviewed by Peter Jones new sing

THE TROGGS

Hip Hip Hooray, Say Darlin®
{I"age Ope POF o2, Bright and
bouncy amd none of yer old raEgy
sexiness here. s all  happiness
amed Lighi on the grounds that Heg
Presley's bird  chearly  digs him,
The wsual deminant backing sounds
—this group Is a iight and eem-
pacl wnlt (dght In the nicest sense)d
and I've no dovhis thai this oBpe
will leap raiher than erawl up
the charls, Flip: Nearer their
.

CHART CERTAINTY.

THE MARMALADE

Walt For Me Mary-Annme; Mess
A rovamd (LIS aToRy, “Lavin®
Things'" esiablished this group From
Seolland — and  guite rightly, toea.
And, good for them, the [ellow-uap
s equally sirong, Would you belleve
stronger? Written by Howard and
Blalkley, which is ¥our gEuaranies
of commerciablism, il scems e me.
Lovely brass backimg and the boys
sing exlremely well Grabs oBe
gulek. Flip: Change of rhyihm and
really Dol se  Ipaci-y.

CHART CERTAINTY.
TRAFFIC

Feeling Alrighi?; wWiihering Tree
ilsland WIF 68l Though there

eeuld be enough Injustices in this
world for ithis o do less  ihan
excellently, it Is  neveriheless a
superlalive performance of a song
which builds very well indeed. The
goel  Biove Winwosd waerks I
aver with all ihe feeling he can
grah, which = plenly, Sax  sola
follows, plus thai powering plano.
I think it's a knock-ont. Flip: More
soul-saturated wocal work,
CHART CERTAINTY.

ENGELBERT
HUMPERDINCK

Les Bieyckettes de Belsize; Three
Little Words (Dvoca FoOLIRM),
Every bit as strong as ¢even his
strongest—Engel on a cailchy chorus
=ong of amiability and siyle.
peined  with the sure commercial
ieh of Messrs, Heed and Mason,
It's & e osrrangement oo, bend-
img inio that aforementioned

catehy chorus and Engel invests @

with a Utremendoas smdaant of o6n
fidenee and easy charm. Walelh i
poam as Frem now, Flip: A bright

litile Gordoen Mills® song. beautidfally
sLitig
MASSIVE RELLER.

SIMON DUPREE AND
THE BlG: SOUND
Thinking Absul My Life: Velvel

ad Laee iParlopghane W 3770
eiilar-inlireed, Wen a "“wordbess™
Feailil-up chorally. then Simada slnes
I that exiremely  distinelive way
of his, He amd a hrother wrole
thi= excellent top deck . . . a2
calchily repetitive e wHh &
greal ileal hdpparnilng Bl
Though they are rather anpredici-
ahle &8 chart aflstes, ['ve & Jot
of confidence in this exciting slice.
Flip: Alse seli-penned, and a slower
build-up,
CHART

THE EASYBEATS

fepgel Timex; Lay Me Dawn To
IMe (United Artists P 2243). Jusi
about everyihing available i (hrown
inte this one and 1'd say W's a
siare-fire hin . . . and I'm nol for
gelting  that e boys' last didn'l
di =0 wiell, Rasieally Wil a8 &n
African rhythm, there's o lot o
gacliemeni in Steve Wrikht's vocal
frontal aitack. apod o dramatic
guitar break, Umsoal, o0, mosi
of the way—almosl 8 gespel “feel”,
Flip: A shultling Instromenial.

UCHART POSSIBILITY.

UERTAINTY.

HELMUT ZACHARIAS

Mexice Melody: Ton Up (Polyder
56748y, This one could do @ all
over agaln. Again? Well, al  ihe
Hme of the Tokye Olyvmples, Mr.
£ wrole a commemdrative plece
ad 1 made the charis, This one
fit2 the Mexican-shuflle mood very
wedb=nll sunshiey  and high
altiide and brassy., Nice plece of

almpispheric  wiriling, Flip: Molor
cyeling  mimosphere, sound-cifecty.
CHART PPOSSIBILITY.
PROCESSION

Every American Cilizen: Essen-
tially SHusan (Mereary MF O 1053).

This has Insianl impact, &s Ghey
say. The process 18 o builld a
clever wvocal line round & calchy

chrus—and Al in whh esmmen
lary-l¥pe versed aboil the way of
Hie in the Sisies, They procede io
&  falgetio-filled Naale, Ti's  often
diffienlt for a new group o gel
sufficient  expasurs (o chiek—bu
I do hear ell there's a ol hap-
pening  for these boays. A fine
debut. Flip: A gentler, more
:u:ul:lturamd approach—good con
rast

CHART POSSIBILITY

THE POF WORKSHOP: Fairyland: When My Littde Gird Is Happy (i*age
(v PO WL, This really B s rather splendbd litte record, full of lush
=ounds, with o well-woeeded song and a2 mixiure of the beal group and the

orehestral % W
I'HE HKREHEL

*
RUUSERS:  Should

As | Look {(Fontana TF 373).

sSell-penned number of brisg efciency and no lack of sivkle from the group

whio used W owork with Chff Benneti,

l+E0 Lt probably guite well £pcagh

ROY ORBISON

Heartwche: Sugar Man (London
HLES 10232y, WMoy &t Wis  [ight
louched  emolicnally-wracked bhesi,
The valee i very distinelive ndeed,
wilh sirings ndded in delicaie sivle.
Bong, hy the Orbie-Dees  feam.
bidlds  prefty  well, Ii's not  as
direct or exciling as some . . . bul
ihe gently =entimental mood  uits
the song, And he does hizs  high-
soarimg Bit tes. FHp: A walk-aleng
rivyihm  and reajlly rather o good
SIHIE. .

CHART PROBARILITY,

THE SHOW
STOPPERS

Eeny Meeny: How Easy Your
Hearti Forgets Me (MGM O 1436). A
powerful slah of excilement—perhaps
Lhe Bl vl feons this lively oulil.
v real hamd-clappliag sort of buaild
up amd @ chorus thet doees  the
“answering™ bit. Right for a pariy.
for a discotheque. for a rght old
rave wp., The boys barely let up
at all, Wething i prevemi this one
making it hig, Fliip; A hit on the
-il'lrlrrmliriltrﬂ fbille, Bul wgaln power-
ul.

CHART PROBABILITY.

OTLS SI"AMNN:
Horizom J042),

Can't

Good  stuifl  frem

They dio well

i lough-edged ways,

* ok W

AMERICA AWAKES

AMBOY DUKES

He Came To See Me Yesterday;
Easy Going Me (Polydor 56381),
Cowld be the one W glve ihe
hoys & breakthrough. I 0s, | guess,
a sarl of pock-steady productisn . . .
liiehes of he West Indian. wlth
brats, And the Iead singer gets
siraight inta the spiric of li—a very

eatehy little  song, with L=
memuarable line: I you saw  me
vieslerday I ithe merry  modlh  of

. e o SeEplember? This one is really
commentded  hilghly. Flip: Adso
brassy Bad less directly commercial.
Well sung, agsin,

CHART MOSSIBILITY

SLY AND THE FAMILY
STONE:

M'Lady; Life
1707y AN the

{CRS  Dircction
violence, the gZim
mick's, the sodden eruptlon af
power, as I e group’s currend
surprise hil, Greal giel voloe powers
away., sa doés ihe brass, bal 0
ene says thai H seems 1o g0 on
a hit that decsn’it detract from ibe
exciterment. AM founded on A very
periistent hexi, Should be anogher
mnst slzeable hit. Flip: A =ort of
fairground seene, choriled rather
than performed.

CHAHRT CEHRTAINTY.

De Me Mo Good; Bloewdy Muorder (CBS Blse
the bluees planEl-ginger al

8  msd

compelling tempo and full of awihenticity. Could do very well indeed,

cven At wide commercial level, &
DORIS TROY: I'H Do Anything;

ﬁlﬁn‘mu (Toast TT 57, Previously

kit a couple of yvears agoe on another label—bul thanks o the Toasiie
tadies for reminding me, This is8 a e perflormance by lovely Doris.

&

437,
Kraup
somuothing eise, & 9% &

What

* ok W
THE MAGISTRATES: Afler The Foxi Tear Dowa The Walls (MGM
an amazing velow has Jean Hbllarcy,
Mo real enthogiasm for the somg, says T, bol she 15 obviously

iead singer of this

THE BLOSSOMSE: Tweedle Dee: You Gol Me Hommin® (MGM 14355,
Froduced by Bil “Rightecus'' Meédley, the three girls get a fair sound
poing  but [ doust o the material & good enoidgh o make chart
[rogress, * +*

JOE BARRY: Blaried Loving You Again; Califermia Bound ({State-
shle 885 IE17), Croaky, guite appesling, bBul semehbow reminiscent of &
lot of ather things, Nice easy (Empe—and a sort of musical mixiure.

* &
-"«ll‘]lu-ﬁl.ﬁl-: RUSH AND THE TURNABOUTS: That Kind OF Womon:
Sunshime Amd Hoses (Bell BLL 1028), This is prefly good, specially on

the perforoeance sbde. bul the song lakes ome o warm up. as N
wire, Alas, 4 miss! Bul walch Merrileg=listen, oo * W W
CHUCKR WOOIr: Seven Days Teo Leng; Soul Shing-A-Ling  (Big

F T 1ody. Merely routme, in basis
think the sang of sSipger 18 Sirong enough o muake Progress
Nna UDecca Hecord Company Limited, Deces House, Albesrt Ermbe

Efforts o liven things up, Gut | don’
* ok

L ARal=]

| midom Sl
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new albums reviewed by RM reviewing panel new albums reviewed by RM reviewing panel_new albums reviewed by RM reviewing panel new albums

THE BEE GEES — class pop music makers.

BEE GEES “IDEA”

THE BEE GEES: “ldea”. — Let There Be Love; Kitly Can;
In The Summer Of His Years; Indian Gin and Whisky Dry;
Down Te Earth; Such A Shame; ldea; When The Swallows
Fly; I've Decided To Join The Alr Force; 1 Started A Joke;
Kilburn Towers, Swan Song, (Polydor 582 036).

“mUCH A Shame"™ was nol written by the brothers Gibb —
Vince Melouney got in on the act, briefly, And first let

me say that [ rate the Bee Gees very highly indeed . . .

and

there I8 not one lota of disappointment for me in this excel-

lent album,

Let's look at it & bil more clearly, All the Gibbs come in
on “Let There Be Love”, a mid-tempo and sumptuously-
arranged ballad of an urgent-plea content, with strings and
everything. Barry most of the way, but the others in on the

harmonies.
packaged.

Pop with a

sob-in-the-throat,

all  splendidly

Then *“Kitty Can”™, sung by Maurice and Barry. This is up-

lempo, more a4 less a sing-along .

and Kitty can™

“she never pleases me

not particularly ambitious or even Bee

Gee-ish, but harmonised beautifully., “In The Summer”, with
Robin taking over the vocal mike, is waveringly delivered —
plaintive, haunting, and with a lovely Ilyrical idea. Again,
those strings help create a lavish sort of atmosphere.
“Indlan Girl" has Robin again dominant at a bouncy mid-
tempo with some bass effects thal come off well — not a
specially strong melody line, In parts, but a V.G. Bee Gee

assembly of ideas,

“Down To Earth” mixed the voices of Robin and Maurice,
with a complex Instrumental-vocal introduction, settling Into
a somewhal Inspired bit of lyricism. For me one of my
favourite tracks but it does need a little close attention. The
closer is Vince's song, with Vince singing it with Maurice
— nol “arf” bad at sturdy mid-tempo and basically rythmic.

Barry, Maurice and Robin all join in on the title song,
which fairly crashes along with good guitar figures and a
more group-y approach than on the more orchestral items.
“When The Swallows Fly" feastures Barry, in light-airy style,
and he drags al the emotional content, his voice soaring
across the backing harmonies. Very well performed.

A sort of martial approach to “I've Decided To Join The
Alr Foree™, a group vocal, and curious one-note application

of the back-beat. A change of mood but,
. . still, it remains distinctive, Robin

fying than the rest

for me, less salis-

takes on “I Started A Joke™, another plaintive plea . . . *I

started {o ery which
Builds well this one.

started the whole world laughing.

“Kilburn Towers” opens with woodwindy and guitar-ish
gentleness and then kicks into a slightly faster approach.
Barry takes the lead, but iU's really a mixture of all produc-

tion aspects. And

into the aptiy-litled “Swan Song",K also

gentle, by Barry — and one can only hope that he considers
his publicised desire o leave the group and go it alone, This

is a very lovely and sad song.

And the album is a must for all who like class popular

In fact their in-

of the Shadows

music. % % H * &

DUKE  ELLINGTON: s tal group. CGood,

T84 I:Inllill:. perhips because of the never-
2 (1]
ATERIAL  stermming  from ;:“ :"‘Ermnnm

ghorfly after World War 11,

with wvocals from such as Al
Hibbler and Joya Sherrill here and
there and a marveillous “"Hey Bahy'
from Ray Nance. The dave of Cal-
dqommated brass, Jimmy Hamilton's
fuckd clarinet, Sony Greer's fore-
ing drums. And, mostly, the Elling
Gtrayhormn compositions on  which
the BDand's lesting sirength  was
founded. An histeric recording, ex-
ceflently rE-rmaklered anil Fi-
recorded

* W W &

MALCOM . HOBEHTS:
Roherts."—ROCA Vietor
Thdl,

E point about Malcolm is thai

he roeally TAN sing.  Yel he

alsén has a young, popular
appeal. And he picks the right
material 0 work both images'
Oni this album he has  arrange
ments by Geoff  Lowve, Johnny
Spence, Johnny Pearson, a sirone
achepction of sones like “"Ba My

*Mr,
Mona Ry

Love.”” *“All The Things You Are'
and Mgty the last a stind-oot
performance. His appeal 8 on such

a wide level that it must be a bie-
seller.

-k W W

THE VENTURES: “Flighis OFf Fan-
lasy."—Liverty LBL A318S.
A STATISTIC dug up Mor the

gleeve i that BVEFY American
family with (conage offSprings
owns 1.3 albums by this insirumen

they Eo for simplicity
hagic muslcianship and & ersply
compact sound on sach as '"Scar-

borokgh  Fair,”  “"Mighty Qalnan®
and "Bonnle and Clyde *  Unde
manding  Halening

w W W

HANK SNOW: “Lets Eslsy A

HAWAIIAN BNOW™
R FWGH,

ANK i8 an e¢stablished, nay

lom-esiablished, country artiste

with a simple, uneomplicated
sivie who somehow tenderises even
the st hackneyed Iyrics, fiere
he mimgR Hawallan numbers ke
‘Hubla Love.”” “Trade Winds” and
My Little Crass Shack.'” Stesl
guitar and friendly-sounding  vocal
HrDU Pleagant but  nothing . @
ghout home  about

L

TIM] YUROD: “Timi Im The Hegin-
ning.'=—Liberiy LHBL Mono BI1ZE.

FEils gl can d0 mo wrong 0
mine eves, She [airly rips nio
lyrics, whatever the tempa,

and is the epliome (o mes of soul-

selling, but she I8 not o be cale-
gorissd, She oCan Sing anyihing.
singing W o deep brown voice that
carries conviction, power and gin-

(HCA  Victoer

CErily it's difficult  selecling a
gample track for wouw— LAt ry
‘Fever,” "For Your Love." "My
Prayer,” “Hald Me " Arrange-
ments by Bert Keyes, who Eeeps

one mind Armly on ihe siger not
the hacking,

OTIS
REDDING

REDDING: “The
Immaortal”.—I've Got Dreams
To Remember; You Made A
Man Out Of Me: Nobody's
Fault But ™Mine; Hard To
Handle; Thousand Miles
Away; The Happy Song;
Think About It; A Waste Of
Time; Champagne and Wine;
A Fool For You; Amen
{Atlantiec 588 113 Stereo).

MOST important record-

ing. Only “The Happy
Song"” has been previously
released, as a single, and the
rest were recorded during
last year—and are therefore
some of the last recordings
made by the Great Man.
Produced by Steve Cropper,
there iIs a great deal of
valuable reminiscence here,
from the dreamy, chorally-
backed, opening track, which
s long but so inventive,

“You Made A Man™ is
that shade faster—the ideal
tempo for Otis', I think.
Lovely use of brass behind
and soulfully thankful, if you
get the gisl. Next is a self-
penned piece which powers
along at a fast lick, with the
brass doing their answering
hit . . . lovely! And frenzied.
“Hard To Handle" iz vocally
complicated and a shade dis-
appointing, to be honesi
“Thousand Miles" is a near-
falsetto tinged plece with
immense leeling and style—
Otis' own lyrics are polgnant
and plaintive. No need to re-
introduce the side-one closer,
“Happy Song”.

Into “Think Aboug It", by
Don Covay and Otis—which
starts in rather more re-
strained mood and is fairly
choked up with emotion, "A
Waste Of Time" is far from

that, but it somehow lacks
continuity a very stac-
cato affair, backing too.

“Champagne and Wine” is
vintage stuff. “A Fool For
You", the great Ray Charles’
number, is a further exercise
in sheer style and soul. And
the traditional “Amen™ is,
the last word on this excel-
lent album which will be,
already is, a big seller. Otis
leads this feld

* * * * *

JUSE FELICIANG: “Fellclana! "'—
RUA Vicior Meno RO THE.

MHE  blind minstrel with  the
talkailve guitar on a sel which
includes & revitalised “'Sonny."”

a powering “and | Love Her '
Sirings swirl sumplocusly and the
rh¥thmic puances are something
ehse, A good mmger and superla-
tive musician, Jose iz worith hal-
an-hour of anyone's tme. This one
5 hercwith highly commended

* k ok W

AL MARTING:; “Love Is Bloe'
iCapitel Stereo 5T 29083,
ET-chanter, Al ugives you  all

vou'd expect from him. On this

LP his rich baritone Blends
beautifully with some of he hest
new Sones and some of the graatest
of the older =ongs. Al has chosen
four of America’s fop arrangers 1o
write his backimgs which are
tallored to suit his stvle of sine-
ing Numbers nclude: “Loave I
Blue'', "“Caln' Oul Of My Head''.
“Just Loving You®™, "'Georgia On
My Mind" and “Lilli Marléne"

L O A

THE GRATEFUL DEAD: “Anthem
Of The Sun."—That's It For The
ilyer One; Cryplical Envelopment;
Guaidiibel For Tenderfeet; The
Faster We Go The Houmder We
Get; New Potabe Cabooke; Born
Cross-Eyeid; Alllgator; Cauthisn
iWamer Brothers Sierce WS 1748).

EPERIMENTAL music and gide

two ix based on two (racks

ofily, The six boys beitween
them pliy dozens of  IDELFUSHS
and this keeps the drama build-
Ing. WVocally, they got losi same-
II-EHL‘S—Dr maybe '8 deliherate?
It's advanced, sound-wise, and
clearly in & highly speclalist wnder-
pround scene. Play one track, then
play it again, Ooe hag 10 Cconcen-
trate on the Grateful Dead, but
the effori is rewarded.
w & ok

.t_IH}E CUTLER: *“Cutler @f The
Wesl! — Drink Up Thy Zider;
Thie Charlion Mackrell Jug Band,
mierpalaling MacMNamara's Band
andl I'mé Forever Blowing Bubhles;
In The WHaymaking, interpolating
Sing Something Simple: Five Fool
F:Iiﬂ: Thee's Goi'n Where Thee
Cassn’t Back'n, Hassn't?; Dorsel
Is Beawtiful; Up The Clamp; The
LChandler's Wife; The Bristol Song:
The Marrow Song (Oh!! What A
Beautyy: A DTub WIith No  Beer,
interpolating Nellie Dean; oh!  Sir
Jasper:  The  Wurple-Didadle- 1 Do

i S B
‘alumbi
SCX 6263), i

NOTHER excollent and hurmiur.

ous P from Adge Cutler mnd

the Wurzels., Even though wou
milght favour out-and-out pop muosic,
vl ghould  enjey  the couniry
humlir fhack to the roois!y Jusi
put on the ¢leanedup versionm of
‘Oh! Sir Jasper” to see what |
mean. Recorded before an enthusi
aglic addience &l the Webbingtion
Country Clob, Laxton (in yer actua)
Fummerset s,
o o

CANNONBALL ADDERLEY: “Can-
nonball Adderley Amnidl The Bossa
Rlo  Sextel” (Capltol Steres ST
IRTT).
AZE  alta
ball*

star  Julian “"Cannon-
Adderley heard in &
bosza nove =eiiing  featuring
serglo Mendes  Listen  especially
to the deticate lyricism of “Clouds™,
and the besuliful *“Corcovadoe' ibel-
lef known as  Quist  Mighis 0
Cluiet Stars"). Sergio Mendes wrols
“Groovy Samba" which s soolful
and full of jarz feeling, “Sambop™
£ @ sorta bop-samba with Cannon:
ball's jarz phraging really to the
fore, Thiz i for those who ke
jurz with 8 Latin-American beat.

LA

GEORGE SHEARING: “Shearing
Today™ (Capitol Steren ST 2099).

RITISH-BORN blind pHanist
Georsge Shearing plaving some
of the top pop lunes of foday
Theguintel i joined by & chorus
and orchestra on this “after hours™
type LP, CGeoryée's individual plano
sivie ks nicely integraied with the
dtherd  throughoil—"Galn" Gut  OF
My Head"”:; "1 Say & Liitle

Prayer" and “Don‘'t Sleep In The
Subway" are gond exramples.
L

LP BRIEFS

ABULOUSLY sexy pin-up front-

Rlgeve for “‘Latm  Overiones'

by BILL MeGUFFIE and his
ﬂuﬁult@ pumne (Philips Living Pre-
RETICY Steren LIPS 160011, featuring
Bill's trio, plus three Latn rhythm
experis plus the incomparabls Dave
Goldberg—familiar  themes nicely
dope. From  France: SNRICO
MACIAS, with the Jean Claudri
Orchesira, and ""Olympis 68" {Mer-
cury Siereo 20624 SMCL). a soup-
venir of a dynamic voeal star and
his  guilar. “More Music For
Romanties™ stary GEORGE {HIS-
HOLR, irombone staf and comedian
(Philing  Living  Prosence  Stereo
LIS 100023, Bne arrangements show-

Chiine a  lwehily swinging small
mil  jarz iluences. of couree
Eraup “The Twe Of Us

iEmber CJ5 50} are sctually PEE
RUSSELL on  clarimet apnd PEE
WEE HUNT on frombone, but nol
towethar—yg  gide each, Russell re
corded in 1852 and Hunt 0 1948,
afnd Dixleland all the way

“The Hest Of RAY ELLINGTONY
{Emter FA 015} s a part aof the
enlerprising Famous Artists Series,
with Ray singing and drumming
through o spirited 86t B eravelly
and swinging wiyle. “"Great Swing
Bands OFf The Forties” (FEmber CJ5
RIE) i a magnificent souvenir of
names lke Erskine Hawking, Lucky
Millinder and sEweel-toned wmpeler
Charlie Spivak and the legser-noted
Elliotf Lawrence. “The Incredibie
PACD FENA" (Fonfana STL 54740
is fMlamenco guitar playving at s
best and includes some of the more
ntricate rhyvthms in this fGeld
breathtaking technigue 8 the way
o Slim If up. A Big name “LLUJS
ALBERTO DEL PARANAY Y L0OS
PARAGUDYOS" are recorded “live
im concert' (Philips SLB 7843} and
again ihis 18 authente and excit-
ing Latin-American music and |

can voutch for ihe Loys' sheesr styvlpo
and fervour
Music  from
the hit musical by A. P.
and Vivien Ells, & caplured by
tha woices of Mary Millar wnd
Hoberio Cardinale and, surprisingly,
Pegey Mount (Music For Pleasure
MFE 1388 An  egarly ser aof
“Chrisimas Carels From 51 Paul's”

"Blegs The Bride,"
Herbert

(Music For Plessure MFFP  1384),
mcluding «ll the o stand-bys, a
fresh-voiced cholr  and  organist
Harry Gabb. From the excellent
DAVID HUGHES: “Sohngs  You
Love " (Musi¢c For Pleasgre MFP
1262}, with organ, piano, harp
added and one 8 amazed ouce

aigain bow the erstwhile pop heart
throb has so drastically changed
direction. “Super Hilg® '(Music For
Pleasure MFP 12410 W a value-
for-money (13110 sel of biggles al-
imosl spul-on ke the originals,
From the Mayfalr Theatre, Lon-
dufi, “"Live Folk" {Ember Fa 2104)
Ft‘llbl’il.:l.l‘.lﬂ: the Malcolm Frice trin,
Talking John, Chad and Jeremy
and Jill Freedman—a bit specialise,
yes, but  well-varied Titledd A
Happy Mecting Between Two Creat
Aruq:.“ an  album featoring AL
HIRT, mountainous trumpel star,
playing  the wmusic of BERT
KRAEMPFERT (RCA Vicior Muong
RD  THE). musician  musically  in
fove with a composer . - RO
Ereal  songs. “The  Music of
ORNETTE COLEMANY (HCA Vie
for KD 784) & complicated musie
ll:ld-:Ed_—Ihh el features “'Forms
angd  Soumds'’ recorded “live'' and
“"Space Fleght” with the Chamber
S¥mphony . of Philadelphin Quarter,
o interesting  miing  of  givles
And for sheer versadlity of style
andd nn.;]r.-d-ml:tlnu and sound-chang-
mE:  Pure  Dirt" by THENITTY
GRITTY DIRT BAND (Liberty
Mono BIIZLY, & wide varietly of in-
flirumeninl sounds and humour.

DEEF PURPLE: “Shades @™
= And The Addeess; Hush: One
More Hainy Day: Prelude—Happl-
messsl'm S0 Glad; Mandrake; Welp;
Loave Help Me: Hey Joe {(Parlo-
phine Sterea OS5 T05A5).

RET LP fram Deep Purple,

currently piding  high In  the

American charis with “Hush'',
Thig is one of the so-called ‘‘under-
pround' groups that is not con-
lent to play  solely bBlues. There
ig o lot of good music here, some
imes  interspersed with  soumd
cffects and electronic noises which
all adds to the performances. Listen
to “Mandrake Rool"'=—il's & drivine
pumber with & powerful voeal frem
Rod Ewans and stircing  orean
#oungds (rom Jdon Lord (who plavs
well throughowt the LP). "Hslp™ i
taken st a slow tempo and becomes
a real plea. Try any track —
they're all great. Strongly  recom-
mendaed to all discerning pop fans,
* i i o ok

ROLAND EKIEK: “The inflaied
Tear,'"=—Atlanile sterea 588 112

VEN more instruments than

usual from the mol-talented

blind wstar, And the only ilem
hel didn't write 8 Ellinglon's
"Creole Love Call'—and HRoland
himsell says that when he dies he
wanls tham te play his “Black and
Crazy Blues," included herein. With
small group, he plays lenor, Man-
polly, stritch. clarinet, fute, whisils,
English horn, Beauty snd warmih
in a fazz sivle

* & ok ok

BUDDY RICH AND ALLA RAKHA:
“Hich A La Hakha.'—Liberly LBL
Mono RIEL

WO glonts of drumming. Rich

froim  the world of big bands

and amazing dexterity., Rakha
from the world of Indian rhythms
and amazing dexterity. Five tracks
mltogether and W there 8 & same-
ness gvident for non-apecialist sara,
the ears of anybody conmected with
parcussion will prick up n startled
surprise. But not for everybody.

* W &

WILSON PICKETT: “The Mid:
night  Mover."—I'm A Midalght
Mover; IU's A Groeove; Hemember,
1 Been Good Te You; I'm Goana
Cry; Deborabi; | Fousnd A True
Love; Down By The Sea; Trust Me:
Let's Get An Understanding: For
Belter Or Waorse (Atlantie Sieres
GRE 111).

iy XCITEMENT unklimited'' 8 &
aseful sub-tithe. [t 8 also a
bit surprising in parts—§faor

example be sings “Debarah," which
won him an award at San HRemo.
im Italian. He &lsa wrole several
af the (temns, including the titls
irack, and ssémE 16 need 3 lifthe
mare acceptance in this feld for
his shility. Sore therg I8 soul. b
thore i aolo o CoRscipuzs  siriving
for top-grade power in  &kme
it would sound over-done, bul with
Mckatt it seeims all part of the
natural order of things, Bat at
slower lempo as on “Down By Tha
Gea" he's perfectly at home. phras-
ing beaulfuily and with adven-

urcusness. A mosi creative chap
is our Wilson | , perhaps in a2
clags by himscll. But he also takes
gome chances, vocally. Yet they
come of. A mambler, obviously.
* * & ik

DAVE CLARK FIVE: “A Sesslon

With . . . "—Music For Pleasare
MFP Mono 1360,

I was the frst aslbum f(rom

the Five and moledes the

eifervescent Eip=A-Dee-Dioo-
Db "“Timve," "1 MNesd (Yot
Love You'™ Always plagued with
the knockers. Dave and the hoys
nevertheless counlered ithe Mersey
pound with the Toitenham soeund
and hawve mlways gone for a solidly
rhythmic approach, They don’t
change much, cither, As this initial
album will show

* & & &

JERRY BUTLER: “Dr. Dream
Merchant."—Mercury Steren 0118
SMUL.
ERRY iz sull a
nder-rated

very  much
Einger — n this

coanfry al  any rale. His
strength 8 In his (nnate sincerity
and his positive approach 1o lyvrics
He's a ballader, bat in the sbul-
cum-pop kiom and here e features
"Mr, Dee Jay,” 1 Come To You.
"Lost.” *“Yesierday'' and half-a:
dozen others with a near heart
breaking  sense of gincerity,  He

deals Inm broken  dreams, And
SCOres,

i W Wk &

THE SANDPIPERS: “Safily." — A

and M Mono AML 518,

M Hardin's “Reagon To He-

lieve, Donovan's “Jeonifer

Juniper.” the Beatles' ALl My
Loving.” and n samewhat amazing
Gregorian chant “Glorla Patrl'—
that Mtk lof about sums up the
three hoys' versatile and varbed
approach 1o pop at gentler level
“"Loving"” I8 perhaps the stand-out
track. Nico use of guilar and an
averall sense of sivle, Should do
the bovys a lot of good.
w i W ok

FRANK SINATRA: "Grealest Hits,"
=Reprise Monos HRLEF 1035,

HICH mians "Somethin’

Stupid,"”’ with Nancy, 1t Was

A Wery Caaenad Year,''
"Etrangers In  The Night,'' and
some others thal wene ool guile
such greésl greatest hitsl This al-
bum deserves o great deal of
apace, but fair's fair—what can one
say about it. Forget thogse who
carp that the magic Is slpping,
that the wvolce 8 ageing. It not
Just hear ''Softly As [ Lodve You!'

* ok ok ok

PAUL MAUHIAT ORCH:
Mights,"—Philips SHL 7848,

HE "“Love Is Blue'' man on a
South American kick, bringlne in
all sorts of contemporary (nlu
wntes  inta  the arrangements In
SOImiE Wayy & very important nlbum,
for hé has become an nternalional
“name'’  through his singles  and
this underlines how he can switch
maod both pinnistically and orches.

" Lalin

trally. WVirtually ranging from the
clasgics o modern inze.

W W &k W

GERTRUDE LAWRENCE: “The

Str Wersel.' —Music For Dleasare
MFF 1345,

ASISE 6f & current hiE  mowvie.

Mis® Lawrence had that sort

of presence  that  inspired
starr¥ thoughts. This fealures most
of her biggest personal successes
and alka melodes the wvolces of
Mool Coward., Dowslas Fairhanks
Jar., Elisabeth Welch and Harold
rrmt'l'l Mum and Dad wil love
L.
* W W

RUBS CONWAY: “Flays."
For Pleasurme¢ MFP 1358

LAS, Huss has more or less
colled it & day aE a per
former. because of FPecurring
illnesy, A ghame. becaige he had
giFle—nnd giyle i% hard to come hy
He bt hi® fame on bouncy Hitle
Side-Saddle*-type  hils, but  this
collection feabires him m  tender.
less roze-a-ma-lage style and there

Musie

are  fine arrangements by Brian
Fahey with the Philip Green
orchestra

w oW W

AMBROSE AND HIS ORCH: “The
Best O . . . "—Muslie For Pleasure
MFI* 1158,

UNG by Sam RArowne and Klla
Logan,  the music heres Is
pleasurable and nostalgic. Am-

hrose pow peides the ecareer of
Kathy Kirby but back in the 1918
H oern. e ld one of the mosi
famous and exclogive bands n the
buginess. Worth singling out, this
release, becabse of the freshness.
And thal nostaleia for older folk

* &k &

ELMORE JAMES: “Something in-
shle OF Me."—B0ell MBLL 18d.

NOTHER historic tribute o ihe

work of a leading blues man.

Titles include ~'Baby Please
581 A Date' "Something Inside
f Me," *“Pérstm To Person'
“She Dope Moved."” Authentkcally
produced, extrzciing the besi from
the merely good, Raw, couniry
hives =momehow vying with city
soamndg. * Though of spectalist s
ierest, this collection of the early
sixties should sell

ok ok &

SAMMY DAVIS JNE:
The Name™
B3y,

N the gleeve: “"Excilement plug

fram the performer for whom
phonograph records were in-
vanted.” And he certainly does
whip wp excifement, And he
SWINES. &% on & 'medley incorporal-
img “Uptight'" and “You've Goi
Twr"l'runhlu." "Shake. Shake.
Shake™ s another tough example
of his versatility, At slawer tempo,
:mm'l: Hﬂmﬁqmdu;;‘ir. hulmgere is
colles im ihe complele pro-
lesslonal. Ewven when he's nfmu
deliberately comy, he =m0 clicks
* ok ok o

“Lonely s
{Reprise Mono RLP®

PETER. PAUL AND MARY: “Late
Again."—Wamer DBrothers W ITEL

P-folk, generally hased on

complete simplicity, and with

Mary genérally dominaling the
vocal scene. Bul there are olso
gome  splendid big-hand arrange-
menis on (his new Kel. S0nEs vary
from e pacey “Apologise’” (0 the
liling "'"Yesterday's Tomorrow.” A
personal  favourite==the moodiness
and despalr on “There's Anger In

The Land.” DBut there @ akso &
samenecss aboul a lot of his 12
song collection

* W W

THINI LOPEZ: "Weltcame To Trial
Country,'—Heprise Mono HLE 6380,

INI an a country Kick—and
it suiis him. Some may be
surpriged that he has a natural
talent on thizs Couniry and Western
materfal, but it comes off — and
Johany Cash i prepared 10 agree.
Some of the mwp Nashville names,
Cramer and Boebby Moore for in-

stance, on the bhacking iracks and
Trinl casually atrolling through
such a8 "'Devil Woman," "Greon.

Grecn Grass Of Homwe" “Good O8d
Mountamm Dew,' “Flowers On The
Wall.” A Bit of an eyo-0pencr

* W kW

CHER: “Dackstage.” — Go Now;
Camnival; Bt All Adds Up Now:
Renson  To  Belleve; Masters W
War; Do You Belbeve In Magle:
I Wasn'i Ready; A House I8 Not
A Home; Take Me H!l-i" I}I'r:liﬁr
While; The Impossible :
The Click Song; Song Called Child-
rem (Liberty LBL A3158).
AHER, nol to mentlon SoRA¥.
i have apparently ol the way
imta  the charts I'vee never
been  Sirwck on her  vedeo,  which
iz Hat and colourless 10 my  appa

rently uneducated ears Here, a8 a
golg  preseniation, she laikes some
well-varied wsomgs, and commes el

well on some and badly on olhers
Her “Click Song'’ owes nothing
{ulag) to Miriam Makeba, Yel on
athiers, she  Ahines — like @he
pacharich-David “Houwse Is Not A
Home. Sull bemused, me, over
this gal's states o0 e Scene

e ok
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Migel Gregory, 18, I8 Hourben
Ropd, Tuffley, Gloucesier., Stars
and Hobbles — Heach Boys, Byrds,
Associatlon, Drifters, Impresslomns,
Fleetwind Mac, Tamlia. Sinx.,
Giirds. eolleeting  records, cars  and
dancing,

Christiansen. 17, Bellahojvel
Th.,, Copenhagen, F. Den-
Btars and Hobhies —
Billy  Fury. CIiT, Cilla
Seekers. Spart,  muosbe
fashien, travellng.

Benie
135 5l
miark.
Shadows,
Black,
reading.

READERS’ CLUB

Asirid Larsem. 18 1 Norsie Terrace
6, Fr. Drammer, Norway, Slars
and Hobbles Beptles, Siones, Dylan
Byrds,. Dave Clark 5§  Walker
Brothery. Y ardbirds, H&rman,
Things. Horrar flms, hisiory,. pop
muske, Tamla Maelown, arl.

Kathic-Anne Bush. 1%, 338 Centeal
Avenuwe . Mansfield, Ohla 44305,
USA. Stars and Hobbles — HBeatles
Animals. Hay Charles. Barbra
Strelsand. Skelching, guliar, wril-
ing. music. sporis,  ierature.

18, B Oshorme Avenue,
Siars aml

Balb Lacas.
Weston-Buper-Mare.
Hiohblee — Realles, Small Fpees.
Trogrs, Beach Boys, Who, Them.
Cars, music. eollecting recards.

Heddl  Giehlhaar, 20, 1 Berfln 44
Germany, Selvhowersirasag 13.

Blars ane Hobbies — Slones,
Frefly Things, Walkers, Helth,
Hecords, daneing.

Jltka Svarcova, 4, *raha 1,
Charvétova 1, Crechoslovakia,
Stars and Hobhies — Heatles,
Elvls, CUf Hichard and others,

Exchange of EP's or L. records
and tapes, flm,

I55 Shrews:
London
Hohbles — P.P.
artisies on

Brown, I8,
Ronpd, Forest Gabe,

David J.
buiry
E.7. Bilars amd
Arnaid, SUpTEmIes,
Tamia Molown, and on Slax-
Atlantic. Records, clabs, glrls,
i Bpd seelnE Pat Arnold on slage.

Lee Urgquhari; 6 Academy Sireci.
5 Berwlek, Maine 03908 US.A.
Slars wnd Hobhles — Beaties,
Hollles, Paul Revere and Halders,
Yardbirds, Monkees. Muogie and
waler sparis,

Alan
HRoad,

Cokell, 24,

London,
Hobhles — The Love Afair, Hoberi

Enighi. The Shell, The Youth, P.P.
Amold. Girls, Carnahy Strect gear.
Tihetan culiure,

183 Clapham
5W.h. Stars and

GRAPH AND IT

'READERS' CLUB' COUPON NO. 3 WILL BE PRINTED
WHEN ALL NO. 2 COUPONS HAVE BEEN PUBLISHED.
ANTOMNE WHO HAS PREVIOUSLY SENT IN A PHOTO-
HAS NOT BEEN PUBLISHED IS
ADVISED TO USE A NUMBERED COUPON

Listen o 1
D reanms
Hal you are nel. Yoo are lstening

Wil Bee You There™

a mimE o record, Don't mark these
tsmied they 're
have fempied fate
Dreaded Thirteenth

By having

Margo
anmid she sang with e Marvelles amd she made some very good records.
Mow the mame has been changed | | she s now Liza Dulittle, and she
records for Pye and her fArst s Miss Dullitle, s Pygmalion-lype namie,
i "1 Have Got To Get A Grip On Mysolf'', She's Irish, an ex-factory girl
aid real name = Margareir Burms. With the Marvedles, by the way,
shie worked her way round England and Germany they Were Very
popilar on the Continent,

Upge upin a Ume there was a dishy blowde and her name was

O i
'h."li-_ i.,;.l - r:‘h‘ ri
i w R - 1T e
'hli-.. gy s f - b L i'.. !

Herewith the HElossoms, They are individoally monlkered Darlene Loves
Fanlta Japmies and Jean King, whoe have previously had hits under dlf-
ferent names lke the Crysials and DBobly E. Soxx and the Mue Jeans—
in varlous permulations tos pumeroas (o acioally  mention. Dot now they
have m recofd of thelr own, ““Tweedledee'', whileh was produced by BIN
Medley, wha of course alva had hil records as one of the Highieous
bBrothers, The mirls cortainly ®ef a sort af “experlenced” soumd Eelng.
fasi and caichy,

Wi i el

. i
¢,
Tﬁ-\. L] i ; :“.-_.I_I.:I_.__r. > 1.5

B 4 7
i'resenting a girl on whom a greai deadl of hard cash and pure confidence
is Iveing expended. Her name: Hoberia Rex aged slxieen, and ool now wihin
a debut dise “Joey™ (Fontana), We do seem o b geliing a ol mere
new chieks on the recordlng scene these days and, of course, & higher
pereentage of them are making the charis, Roberla has an npate sense
of siybe and I breathlessly romantle on her frst reeord. Just thoeaght
you'd like o know | |

and you might feel you are

slanted direcily st the
thelr flrsi

RECORD MIRROR, Week ending September 11. 1968

(Ll mlled Arilsis), a debul dise by fhe
aetually listening o (he Tremeloes.
o the Dreams, pleture attached, bul

vild are alse Hsiening w4 seng penned by Tremeloes Alan Hlaikley and
Chip Hawkes, which explalns al least o bit of W oalk And the Tremes met
the reams o Iréland when he Blarmey Boys were looking desperalely lor

Dreams down as a pleal Irish show
pure pap markel. They also
recordl mAeleased on Friday the

i

always

festival
opens a kol of show business doars

Winning a song
and  certalnly Bobby Hanna has
heem hepl busy in Fumpe ever
gince ke won the Majorcan Song
Festival for Britain earller  this
year, Like every artiste however a
hit dise at home s what Hebby
really wanis. He had a lasie of
sufress In Cannde  and America
where he was an enteriainer before
coming back to Britain in O¢lober
1886, Now with his new Ihecca
relpase “To Wall For Lave™ which
alen  ipsplres an L1*  release for
etalser, Bobbhy could well find him
sl chari-hoamd,

LiHe can e preily exciling i you're
fifteens prety, have sim O jJevels
and fusi signed your firsi recording
eonlracl, That at least, s how
Sheelah Mack Is (eeling right now
% sihe sees her name on he new
Emernid release  “Harper  Vatles
I T.A.7 Eheclah hails from Hangor,
Co. IDown and was destined for a
teaching career  before  she  was
spotied singlng at a Hangor clab
wind  promgily  signed o Mervyn
solomions Fmerald  label Her
pmbition Iz simple ¥el effectlive—
Ty he a fgecesxhil siBEer—il not
with this pne ecerialnly not  laler
than ithe second.'

kpris
face |5 one of the most anlmated
in pop muosle—specially when ey
ing Imio a soul-iype big ‘m° brash

The name s Troy and ihe

hallad, I8's my pleasare to inclhede
Naris beeause Toasl records have
had dthe sheer ianale gosd sense o
bring out again her “1I'0 Do Amy-
thing "' —originally out via snother
HOUTCE A0Mme (wo years ago—and It
= really o stafd-out  dise.  The
fMip is “Heartaches'' and kindly
don't  overlook this  one  eilher.
Whatever she does, Dorls  really
does Troy. . _ . ouch!

AFTER
Undead

Thair new album racordad
live at Klook's Kleek-
the most alive record you
aver haard

ITHAS TO BE
A SMASH

2LMLI023 SDML1GEY

12" Stereo or Mona L.P

Dérarm Records, Decca Houss,
Altesi Embanksiant, Londan SEY
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BEAT OF THE BRASS ! Ij ’
3 Herb Alpert (A & M) -.
24 HISTORY OF OTIS i'_} I I N
REDDING S YEARS
17 Otls Redding ¢ Adlsntic) i,..;}", =
25 [uli]]‘i' SOUL e |__.__.|.._'«
rethen Frankin (Atlangée) A G n ' i
26 SHASI-I HITS
HATIOMAL CHART COMPILED ?ﬁﬂ"}m Experieice
BY THE RECORD RETAILER i
— Beach Boys [Capitol)
1 DELILAR HONEY
wm Jomes i Deeca) 15 Andy Willlams (CH5)
H A THIRTEEN SMAR SHE LOVES You
2 Il.'ll:.'Il'i:_«["IEﬁ‘I e 29 HITS " ! I The Dentles {Parlonomnes
2 Hollies {Parlophane: 13 Tom Jopes (Dedsta) 2 'S5 ALL IN THE GAME
. y WEEE — 30 wNUT GONE FLAKE T CHE Richard ¢Columbls)
) E arfun "B} 20 Bmall Faces (lmmedlate) 3 BAD TO ME
AIR MAILED FROM MEW YOR K i Sumiirack (Car (31 BRITISH MOTOWN iy 1. e NATBAL GHART GOMPRRD U W Wt STALEE
WIT LOVE
1 HEY JUDE MY SPECIAL ANGEL ,‘*E,r'ﬂf:m ol S B Virkms Arjistes 4 1 WANT TO 5TAY HERg| 1 HEY JUDE 26 1 LIVE FOR THE SUN
38 {23 Beatls ot (Tamia Motown) b 17 {3} Beatbes £)
atles {Appie) = {1} Veguss (Reprise) [ [recea) a: PﬁHSLE? Euﬁ.E'E, ; Shirye IE.R'B-I';E“ & Eydis {Apgpl 2F (4p Varily Fare (Page Omeh
WHEELS OF FIRE iorme A0
2 HARPER VALLEY PTA* 37 DOWN AT LULUS* 6 (Double LP) i ""‘ﬂ" I IME 5 I'LL NEVER GET L RRvE L AL e BREAN
¢ Platitation) PACAE). O Coprets [ BN 3 Cream {Plydor) 33 LOVE ANDY OVER ¥OU 7 (2) Mary Hopiln (Apgie) (Tamla Mstown}
*! 3 PEOPLEGOTTOBE g WIP CITY 7 BEST OF THE 11 Andy Wiliams (CBHS) 1 Johnny Eidd & S i R e
FREE* 39 iy Iv. Walker & AN Blort BEACH BOYS VOL. 1 34 OTIS BLUE The Firales (HMV) 3 1 GOTTA GET A 8 .
- % (10p Rascals (Atlantic) {Soul) 7 Beach Tays (Capitol) M Oils Redding (Atlanties & I'M TELLING YO0 MNOW MESSAGE TO YOU AND COUNT TO TEN
1, 2, 3, RED LIGHT* : 8 BOOGEY WITH ﬂ-"-””““" STEVIE WONDER'S 5 Freddy & The Dreamers 3 (2 Boe-Gars Doty ) 2 (i8) Dusty Sorinshold
e m e 29 SIX MAN BAND HEAT GREATEST HITS  Columbia)
(3 Asssdlation § Comned Hesf (Liberiy) — Slevie Womder 7 ¥OU DON'T HAVE TO 4 BAY A LITTLE PRAYER WHEN THE SUN COMES
Bmddak} 29
{Warner/7 Arts) g IN SEARCH OF THE (Tamla Molowni BE A-BABY TO CRY i 17) Aretha Franktin SHINING THROUGH
5 HUSH* E ITH A KISS I'_.I}S.“.l" CHORD . STAR Caravelbes (Decen) TAambe) 17 “1] Lang Iokn Baldry (Pyel
i 5 Deep Purple 30 SEALED W 55 Mooy Elues (Deramn) — Foimdirack Stateside)
{Teicagrammaton) 13 (1% Gary Lewls (Libertr 10 L]".-'I?. AT THE TALK . U'."'Hll:".hll' ] !JEE LE[.E”.E EDME E DO I;]'hﬂ..ﬂﬂlﬂ 30 ONE INCH ROCK 5
LIG ] rs After (Decea) alipterio 3 1%} The Beach Boys 41 11} Tyranmosaurus Hex '
B L e | o bt S e b B 38 SOUNDS OF SILENCE 9 APPLEJACK Capltel} (Rega) Tomophone)
®" 7 YOU'RE ALL I NEED The Miracles (Tamla} 11 ARETHA NOW 5O A RIAR A R (Deceay oy Heshal | & JEZAMINE 31 I NEED YOUR LOVE
k7 TO GET BY 4 i+ Arelha Fraaklin (atlamtic) WIPEQUT 12 (8} The Casuals (Dedta) S0 BAD L
7t 3 171 Marvin G 5$ INDIAN RESERVATION |12 JUNGLE BOOK 37 Soandiraek (1A} 10 13 (18} Flestwood M !
; Terrell (Tamiar . T TF — oy Den Farden 14 Soundirack (Wall Disaeyy |40 SAUCERFUL OF SECRETS % The Surfarls (Londen) 7 HOLD ME TIGHT 3 1 Fisiwees M
3 8 mr:;:[, " ;-:;E HILL VENFACoatnetdel 13 MK WONDERFUL 3 Pink Flayd (Cotumbis) 11 THEME FROM ‘THE 5 (%) Jobmny Nash vt v sie: B
2o g - " iRepal Zomophome) £
1 15) Serplo Mendes & 33 MR, BUSINESS MAN i :,E%{:]PLF LA % e 32 2 Naty mes peneer [
9 THE HOUSE THAT Srimumeny 14 Emmnmwu oo 14 Ken Thorne & Ris Orchestra | 8 T i Cummet meay (tiamiyy 33 DREAM A LITTLE L,
JACK BULT 34 SOUL LiMBo 6 Crazy Worid o Arthur 2 1o You LOVE ME 9 LADY WILL POWER e, B

e TRA 1% {5 Hoaker T & MG" T — Brian Pogle & Tromeloes (CEE) -

oo Sta) * |15 BARE wiRes ;vn;;m“ . ' i “l:_:';l Lovg 34 DAYS
? BORM T WILD HIM THIS G 24 10y Kinks (Pye) = o
5 " i (B Stcppenwoll (Danhil 35 ﬂFET “ﬁﬂ-ﬂt‘:ﬁw mmnmcfm HI"UHS 13 If Buddy Holly ¢Caraly 10 & 711 Herb Alpert (A & W3 35 A DAY WITHOUT i

" 11 DO IT AGAIN® 17 WHEELS OF FIRE 14 DANCE ON 11 HIGH IN THE SKY LOVE
N G e npgeme g SR | oraocome (15 D | Se s e D
: ' 17 (6) The Who Decea) 37 LITTLE GREEN APPLES TOWN a IF 1 HAD A HAMMER 12 DREAM OF ME 3!“1 :LI;EH[EMLY' o

® 13 I'VE GOTTA GET A 47 2, 0. L. Smith {Columbia) {mMEJuu lil’]it{l: WAEHN'E {lﬂéll:ﬁ“'ﬂil-] SUN e E‘I‘:’:ﬂ Lopex l“ﬂl;ﬁ'r 11 {6y Mama Cass (RCA IHE{:JZI:.]

& . * THE — [ipars a ETS FOR ;

B e R e T Y e B g, ST R

41 % Tom Jomes (Parrof) HITE, VOL. 1 1Z The Searchers (Pye) g apy 1 k

| R o 39 TO WAIT FOR LOVE if: FLEETWOOD MAC | MuSiein & DoLt e mor @8 wHISPERING 14 HELP YOURSELF @ = Srlcit

M A 8 HOUSE . Bikiabin (OSSR 2
. T Eﬂl"’lul.l.ll. Fudge [Atco) # i3y Herb Alpert amil 12 Peter Gireen's — Family (Reprised 19 I E[JHL::I‘E% 1] % (10} Tom Jones (Decta) rly The Bamd (Capitols

b g REVOLUTION B by S b b RAY CHARLES GREATEST 14 Bllly Fury {Decea) HARD TO HANDLE RED BALLOON

— i1) The Reaties (Apple) Ry HITS, VOL. 2 15 — {1} Dave Clark Five
T 40 THE WEIGHT 22 GREATEST HITS . 10 CONFESSIN' 1% (8 Otis Redding (Atlumtie) i Calumbia)

s lﬁ GIRL, WATCHERS 44 2} Jackie de Shamnen 22 Four Tops (Tamia Molowns — (Stateskde) 1% Frank Theld Columbia) %
| 22 (%) The O.EKaysion (AR rimperkaly = : 16 CLASSICAL GAS 40 I'M A MIDNIGHT 1
Pty SLIP AWAY TRk 25 (4) Mason Willlams MOVER
L b @ Clearance Carler 41 ;I;I{::;Tufﬁ'!l: Hﬂaﬁgm (Warmer Bres.) 41 (2} Wilson Pickedt (atlantic) §
; { Allantde)

’ 5 17 ICE IN THE SUN 1 YOUR TIME HASNT

e 18 ffﬁmﬂmﬂnl:gmlfﬂﬂ‘ 42 STAY IN MY CORNER® BERITAIN’'S TOP BRITAIN’S 22 i) Status Quo (Pye tmt) COME YET BABY 5

1% 10k Dells (Calded) H (I Elvis Pregley (RCA) i
SUNSHINE OF 18 I PRETEND :
= 19 Vo Love: 43 1 WISH IT WOULD RAIN R&B SINGLES TOPR&B 1809 Des OComor 47 UNIVERSAL -
.:'f;f 12 %) Cream (Afcod r;nﬁ: Gladys Enishi & Pips A. L E u 5 H.J ﬁuﬁﬂqﬁﬂ:? Ly
20 FIRE JIVE ME ONE MORE M 19 HELLD, 1 LOVE YOU
i 3 (1) Arhur Brown (tlantics 44 TUESDAY AFTERNOON® IR AT T Ly 2 (2} Doors (Elekira) 43 WALKON.
= 2 LOVES MAKES A i (4) Moody Klaes (Deram) I Areths Frankln — Wilmer Alexander 20 SUNSHINE GIRL e ey
o WIOMAN 45 GIVE A DAMN i{AllanHe SB4TRS} iAcilon Ack 45005 1§ {19 Merman's Hermilis ELEANDE RIGEY

! 15 (%) Burbara Acklin D 12 YOU MET YOUR THIS IS i Copumbia) v (8 Ray Charles fStateshle:

: ¢ Brunswich ) 17 (d) Spanky & Our Gang HOLD ME TIGHT SOLUL :
MIDNIGHT (Mercury) 2 Johnny Nash e ! yarious Artsies 2} AMERICA g ooy i
i r B e 4

i 22 CONFESSIONS SAY IT LOUD — TM Ig:;nh-r_umm e iTamla Motewn THG 566 AH.F:!l‘ll; ;"’Nmu“, 24 ¢11) Niee {lmmedlate) i m;; T;&'BMNSBH )

2 3 (3) Tho Grass Roots f’;‘,‘f*fm"‘,”g ,',’,.,'_f m”" HANDLEAMEN 13 CANT YOU FIND 2 Areiha Frankiin 22 fg"ﬁ o Pt i W an Stmon & Garfunkel
e bring i Dils R ANOTHER WAY

f§ 23 ON THE ROAD AGAIN® NATURALLY STONED tAtlantic SR4199) i1 Sam & Dave WISH IT WOULD RAIN e 47 RED RED WINE -

i e e — (1) Avant Garde (Columbis) I'™M A MIDNIGHT (Atlabtie S84311) 3 A0 Tomations 23 DANCE TO THE MUSIC 48 42) Jimmy James & :

(0 24 1SAY A LITTLE GIRLS CAN'T DO WHAT TR 14 HITCH IT TO THE GREATEST HITS o T s T - ol

s - L] f. j
PRAYER THE GUYS DO tatiantie SE20) HORSE B Stevle Wonder 5 O LIGHM Y. BYRE ;

; 11 1% Aretha FrankHn — {11 Betty Wright (Alstom) TURN ON YOUR andon HL. g Faeals Mo, THIL pior) i4 ﬁ""ﬂ' E -y Chianmel ik m: thnm e

o tAliantlc) ? i TAKE A LOOK AT . ., Tes 49 LAUREL AND HARDY
T 25 WHO 15 GONNA LOVE @@  HE SNAKE ; LOVELIGHT @ 111 po anvyTHING 5 Atetha Franklin tBell 2 15} Equals (Preshdent) :

ME — 1) Al WHson (Seul City) A Ca — Drls Trey (Toast TT 507) (CBS BPG 61348) 25 MONY MONY 50 ANGEL OF THE MORNING

1 (4 D i POOR EARE YESTERDAY'S 16 RED RED WINE THE IMMORTAL . _, 14 8 Timmy James & £ (1 P. P. Armeld

¥ {Seepler) — 13 Cowstlls (MGM) DREAM IH:‘::E‘ I-.JT:-:H & Vagabonds ;ﬂﬂﬂ:m Shendells (Major Mimorh T i il e

P AR @k k denoies record relessed in Britiin, T Four Tops COMPETITION AIN'T o

teris iTamla Molown THMG 885 NOTHIN GREATEST HITS ‘ A blue dot denales new entry.

: [REALL BT oW s o o 2 -

: Baby Come Back—Equals (RCA} iSoal Clty 5C 106 . WE NEED AN {Stateside SL. 10241} ERITISH BUBELING UNDER
s Over You—Unien Gap (Columbia) THE HORSE UNDERSTANDING

[ Can't Dance To That Music You're Playing—

Martha Reeves and Vandellas (Gordy)
In-A-Gadda-Da-Vida—Iron Buotterfly (Ateo)
I Found A& True Love—Wilson PPlekeit (Ailantic)

EBreak Your

Fromise—elfonics

{ Phill y-Groave)

My Way Of Life—Frank Sinatra {Heprize)
FPiece OF My Heart—Big Brother and The Holding Co.

(Columbiay

'__::. For Love Of Ivy—Mamas and Papas (Dunhill)

R

[:Iassifietls

@ records for sale

GUARANTEED USED LPs from
[deductable
2 Burvevors Place,
Portmadoe, Caerns.

185668 455 & LPs including rare
deletions  available, overseas im-
quirtes  welcome. Send $.a.8.  for

tg: Moore, 73 Mill HRoad,
Leighton Buzzard. Beds., or call at
18 Leighton Road, Lhml.ade. Eads.

SUPER SOUL LIST, Send 1s. P.O.
for fantastic lst of over 600 “Soul
Sineles’,  Including  deletions. The
Golden Soul, Dept. A, 42 Standish
8t., Burnley.

AUCTION OF THE GREATS. C.

Feathers, R. Dohmer, N. Norvus,
R. Smith, R. Self, Cochren (Crest),
M, Gilley, C. Mann, 8, Burgess, B,
L. Riley, D & R Hawkinzs, and many
more. Large s.a.e, Danny, &27A
Warwick Road, Birmingham 11.

C T

= "‘ﬁ"ll'.li'lf"ﬁrll-l. ::.;'. 7

JUKEEBOX OPERATORS. I can sup-

11 CIHY Mobles
(Directon 58,3518

HIF CITY
1 Jumor Walker &
i Tamla Molswn TMG 6T

PRAYER MEETING
B Willle Mitchell
{London WL 1F1E}

A BETTER MAIL ORDER service

— ke & Tina Turmer
(Landon HL HIT
BREAKING DOWN THE

— The Bandwagon

. SOUL SERENAEI-I.
1er|4;|-: HA EMET)

WALLS OF HEARTACHE

iDirection 53-18M)
EE YOUNG, BE FOOLISH,

EE HAPPY

— The Tams (Stafedlde &5 2127)

PENFRIENDS al home and abroad,

iAdlantle 58T 099)

L

PROFESSIONAL MANUSCRIFTS

SUSAN 15 — Frankle Vaughan (Columbiay
SOMEONE OUT THERE — Filirtations (Deram)
THOSE WERE THE DAYS — Sandie Shaw (DPye)
WILD TIGER WOMAN — Move (Regal Zonophome)
ONLY ONE WOMAN — Marbles (Polydor
TOGETHER — Sandie Shaw (Pre)

LOVE IS EIND, LOVE IS5 WINE — Seckers (Columbia)
MY WORLD — Cupid’s Inspiration (Nems)

LES EICYCLETTES — Engelbert Humpeérdinek (Decea)

T 3

. i ..'.,-'..".-.- r
e -.'|r:_-.-...:.';'. s '%_;_ J_';" 'hf

I5 IT OVER? Mast new girl/boy

ply wyou with Top 50 at 88 94, and for all records, Send pow for our  Eehd S.a.e for feee  details.—Eugeo- from Lipe. Photostats. Demonstra- friends through Computer dating

buy them  ail back: “Clive’s Ree- new list of US imported LPs. Order pean Friendship Soclely, Burnley, Tion Records by Recording Stars—  with “'Operation Match'™ (RM)Y. 61

ords™, 55 Cullen Square, South mrw new Brilish LPs by STONES, B4 Morsan Jones, 27 Denmark Streel,  Welbeck Street, London, W1,

Ockendon, Essex, DoATEiC: TEN YEARS AFTER. poMANCE OR PENFRIENDS,  ondon. W.C2. 0l.&36 1188 “HOUSE OF OLDIES” Record
BUDDY GUY, ¢tz T mmlﬁ A&? England / Abroad, Thousands of EAR Shop, 118 Brayards Road, Peck-

BEST POSSIBLE selection of od  F.ROR GHE, €tc. Tan (HM 4. members. Detalls World Friendship N MONKEY SONGWRITING. nam, London. SE.5. Specialists in

SUN rockers direct from ‘Breath- 278 | ?u“ e Dﬂm ﬂ*ﬂ- BIRMING-  Enterprises, MC74, Amhurst Park, Amazing free book tells how. L.5.5.. soul. R&B.  Hock  Imports

less’ Dan in Memphis, 9. each plus Tkek:  2190). N.18. R n Hotes Shambers, 18  Rarities. efc. Saturdays unly.

B e e Caothy. B, M  COUNTRY, ROCK Auction, Trade & JEANS  INTRODUCTIONS, 18 ' i i ® fan clubs

. Sale. Burneite Coral’s "Lonely Week  Queen Street. Exeter. 17 to 70, ciu
Chalmers, Dormers, Holmbury, St it AMATE 10
Mary, Nr. Dorking, Surrey. ends” LP. “Alligator Wine". Cash  worldwide successful romances, ATEUR SONGWRITERS. Send
I . Ei.‘llllﬂ'll;ll;il. ﬁhlilelzi:r Fﬂ'cm:hET.Ir%I LE!- INTRODUCTIONS to new friends :;ﬂ;.:‘t Eﬁ:‘]ﬂ %ﬂhﬁ;ﬁ tl!l;li:.juﬂlclﬁnIIrleIL >

Curtis. Sung, Meteors, eto. 2 p X. :

STAK, IAMLA, ATLANTIC, ABC. £ each. H. Snow, L. Lynm etc. of the jlpposite sex arranged by EUROPEAN

CURY, KING, etc. T S.a.ae post. mhers age upwards A =

can negro singles, fs. each. Larse  “ijorRed”, 4 Thomhill Avenue, Sur-  everywhere. Jrite  for _detall, @® Miscellaneous GENE PITNEY

8.4.8, ' ale FEOUE:  hjtom, SuFTey. stating age; avlair In cHonk -

Brighton 6, (Department 9), 60, Neal Street. ot SAUCER tapes, publica- FAN CLUB

VINTAGE ROCK AUCTION. S.ae. Landdn, W63 Herne Hay, : & P.0. Box 151, Roosendaal,

Ir. Bowerbank, 23 Jane BSireet, ¥ri TEENS / TWENTIES. Penfriends. Holland.

Sorith Monr, Shanles, On  DUERRN. @ pentriends Home/abroad. M.F.C. § The Arhour ARE MISSION BELLES available Personally recommended
FRENCH peofriends, =il oges from Farohill, Keighley, Yorkshire. mid October? Agent or Manager _

SALE, ROCK, Presley, Gracie, 13 10 21. Send aa.e for fres de. ooy porpune Lo oo glease wrlér: 137 Addiscombe Road, by Gene Pitney and EML

JENUATH, ML S . iy 'm‘ﬂz_gﬂ:fef TEnCh CORTERpARAEnCs.  ole only. S.ae. to: F, P, 5 (N80 T SRRV, Records,

ul, West Coast, “It's ythm'' ’ - Chrley, Lancs.

it iy, Telumere GAvOens. L ngn 317 Panniie - aniwhere. @ announcements ;

T 3ae. for free delails. — Teenage 8 BLUSHING, SHYNESS, Nerves, DO YOU LIKE GRAPEFRUIT? if
CONNIE FRANCIS EP “A Girl In  Club. Falcon House, Burley. 503 () songwriting quickly overcome Ly my famous so send & s.a.e. to Des Meehan,
Love", Brand new!!! Offers to: F.  MARY BLAIR BUREAU. Introduc-  LYRICS WANTED by Musle Pub.  d0-year-6ld remedy. Write now to 04 Baker St., London, W.1.

Coles, 18 Flag Fen Hoad, Peter-  yjons everywhere, Detalls free, —  Jishing Housa — 11 5t Alban’'s  Henry Rivers (RMI0), 2 St Mary's
baraueh, 43/82 Ship Street. Brighton, B2} Avenue, Londom, W.4. Sireet, Hunlingdon, Hunis. Continued on page 12



JOHNNY NASH
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of the
formed an entertainment combine

head Maothers of Invention, has
called Bizarre Inc, —
what it specialises in | would not like to say . the Rockin’
Berries to go into the studios soon, for the first time in two
years, lo record a Jim Webb song Dave Dee ele’s road
manager, Plerre Vickers seen giving James Stewarl a lifi
in Beaky's E-lype Jag. last week . . | Tee-Nuk of the Incredible
Leaping Gordinis rumoured o be quilting the six-day cyele
race scena - A4, a) Beston, b) Stockport, ¢) Hanley, d)
Harlow, e) Chester . there's a film on BBC2 tonight
(Wednesday) which might just interest one or two RM
readers . . . “Soul Music” reports the death of Joe Hinton
al the age of 3% in Boston, Mass. . . . will the re-issue of the
classic film “Gone With The Wind”™ prompt the re-release
of Jet Harris and Tony Meehan's “Scarlet O'Hara™ . . . very
cute idea: the linked song title format of Sandie Shaw's new
BBC1 series (see Radio Times synopsis) . . . brain-drain
latest: John Northage heads for the Colonies { Remembrance
services to be held daily in the Avenue) . ., . why did Seoli
Walker return Irom his Riviera holiday five days early 7 . . .
there's a strong move afool o nominate Kelth (Thunderbolt)
Moon as Sportsman of the Year . useless info, dept.:
Adge Cutller's wurzel-stick is insured for £100 against all risks
except woodworm is Stevie Wonder's latest record
“You've Met Your Mateh™ influenced in any way by Arthur
Brown's “Fire"? because of public demand in England,
Deep Purple's “Hush™ has heen rush re-released . . . Alex
is on holiday . . . according to Viv Stanshall, the Bonzo Dog
Doo Dah Band's next album to be based on doughnut
theme | |

Where iz Sly Stone” |

G35 Whal do the n:rlluwmg artistes have in common — the
Beatles, Bruce Channel, Freddie Scott, Tommy Zang? . . .
among those taking part in Saturday’s cyele race at Herne
Hill Stadium, Burbage Road, SE25 ap 3 pm. (how's that for
a plug ?) are Tony Blli:lclnlrn, Ed Stuart and Fraser Hines

- Pudding Chair Sometime agent, K.A. loses points for
mistaking Frigging Kneecaps for the one and only Frdlickin®
Kneecap Margaret Murphy is leaving Philips Records
to g0 haggls hunting _

.. Big hit predicted for Joe Cocker’s next single “With A
Little Help From My Friends™ Does Sly Stane get enough
sleerp”?

FHANH fappa,

“PEOPLE ARE STILL ﬁ:,
KNOCKING US”

LWAYS in the news. A good first record (or shoulid
| say, debut chart disc) accompanied by a great
deal of publicily. A number one record that earned
the group adverse publicity (but even that's “good”
publicity), A mixed reception that includes the
devated following of many many fans and the mut-
terings and mumblings of “bad show" within the
confines of the lovely pop business, A very young
Aroup with an average aga of eighteen

[ wouldn't say the Love AfMair were brilliant musicians —
| would say the're probably more competent than rumour
within the business (still) reckons them to be. I would also
say they deserved their big hit with the very commercial
"Everlasting Love"” and also with their new release “A Day
Without Love”. A good song well performed. Good pop.

Morgan Fisher was the original planist with the group when
they were formed — but during the time that Love Affair
were becoming famous, Morgan was at school studying for his
A-level exams. It had h-E"'E'l'I agreed that when his exams were
over Morgan would rejoin the group. Now he's rejoined them
—and he can look at Love Affair objectively, As an inside

O REPUTATION

“The group know the sort of reputation they have in the
business,” said Morgan, “but | think I can probably see things
a lot clearer than they can. During all the publicity they were
getting about not being able to play their instruments |
waen't directly involved, When they owned up to not playing
on ‘Everlasting Love' everybody in the business wenl
round saying ‘shame, shame' — despite the fact that using
session men on records like that is a recognised practice,
And the rumours went round that the group couldn't play
anyway, and they got a very bad name. In fact it still hasn’t
finished now—people are still knocking us. But the thing s
that it's only the people in the business who perhaps don't
take us too seriously, not the fans. I was still at school when
all the controversy was going on—nobody knew | was part of
the Love Affair—and T only once got into an argument
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with someone who said the group were bad musicians, Most
people were willing to accept the Love Affair as a good pop
group with a good hit record.

“We all realise that that's whal we are—a pop group. A
teenybopper group if you like. I'm not saying that's a bad
thing — but because of the reputation we seem to have we
feel we want to prove ourselves as gpood musicians ag well.
We'd like to make records—an album perhaps — that would
display what we are capable of musically, rather than straight
pop with lots of orchestration. But we can't change just like

that—it has to be gradual because people expect, and
obviously want, the sort of music we're making at the
maoment

“When [ first joined the Love Affair I'd never played the
organ before in my life [ played the piano and [ thought the
organ would be fairly easy to me — but I was wrong. I was
really bagd when we first started. In fact the first record we
made was very bad. During the year | was back at school
studying for my GCE exams I practised a lot so I wouldn't
wet too rusty, Really the only way to improve is to work
all the time. But my style has changed a lot, too. When 1
first started off T was very Jimmy Smith influenced—now
I've gone onto a more classical format, My biggest influence
it the moment is probably Keith Emerson—his style is very
classically based as well.

“It wag a very difficult decision to go back to school to work
for my exams rather than stay with the group—but it had to
be done. I spent most of my spare time either practising my
music or writing songs—in fact T wrote quite a few during
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THE LOVE AFFAIR—knocked since the beginning Lynton Guest
(second from right) has now been replaced by Morpan Fishe

that time. To start with 1 used to sit in class when I was sup-
posed to be studying, just staring out of the window and day-
dreaming about the day when I'd be able 1o rejoin the group.
In the end though I started to take my studies a bil more
seriously, and managed to pass the exams,

REJOIN

"IL had been agreed that 1'd rejoin the Love Affair as soon
as I'd finished with school. So here 1 am, back with the
group. It could have been difficull because L_q.rntun had become
recognised as the group’s organist and had collected a lot
of fans—but he understood the position from the beginning,
and now he's had offers from other groups. So I don't feel
that he's been left out in the cold at all”

To all the people who still insist on knocking the proup
I'd say: they make very good pop records, and even on live
performances they give their many fans more than value for
money. They can play their instruments, and their music
(and their knowledge of the lovely, lovely pap husiness) is
improving very fast. Very fast,
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