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PSYCH SOUL 
T IE next bi.It l>OP mon:tnl'U~ 

mus, be the p&cyc:hcdclk soul 
music with wbkb Joe Cocker 

is hilt.in~ the charts at lbe moment. 
J bl.•Ue\'e that Jetr Beck win tead 
this mo\·ement, and you onty )lowe 
to listen to hl'I album ·•Truth' ' to 
be coovinced. 

Tne. Vanilla Fudge set an example 
but a.mazingl~• nobody (OUOWed 
them up. Some of lhe simple muS:i(' 
taking shape in 1he charti at the 
moment is only Ute lull be.tore the 
storm. - J.amtS Woudsoor <no 
address Sup_plltd). 

PIRATE PIC 
Wl1'11 Marianne t-·sithtull's tilm 

" Girl on a Motorcyc.te" now 
on .rener:1;1 release, we 

shouldn' t nttd mueh encourou,e• 
meat to go and He iU Bui thC!r(' 
ts a good reason, apart from the 
obvious, why we should, because 
the execuuve J)roducer Just happens 
f() be Ronsn O'Rabntr. 

If the film t$ 3 success maybe 
he'l.l make .S(l much money tb31 
he'll be :t~le to re.Boat c a.rollne. 
If th3t could happen. I WOUid per, 
~onany 1!4> out :ind 3ee the film 20 
times. - Stephen 6obtn~oa, 4.S 
Cll&rmJnS1tr Jto.M, W'Ortester Park, Suitt,. 

SHAPIRO PLEA 

HE l,EN ShaPlr()'S debut dis c 
on the P;e label: •·You'll Get 
Me J..O\'lne You" i s one of her 

bes, 111nce "J,•ever". It's a pity 
Mr 1a1en1 Is so unde.rrated in this 
O()uniry, but r·ve got a fee.ting that 
her 1:'ltest record is going to 00 
th¢ llil ShE:'~ !)e.en waiting (or. 

F.t1Cl()Set1 is a me.ssaee "please 
print ~ picture ()f m~Jen Shapiro" . 
which J>n: writlen 6ve million 

MVSJCLANO 
Double LP sets avail~l.>te S<>Oll 
Hendrix, " Elec tric Lad)' Land" 

(72S. 20,). 
l ucredlf>le Strini' Band (SOsJ. ; 
fh~alkS, new set (73$.). 

Order now - s><>st fl'ee. 
MUSICLAND 

4.,1 Berwick St., W.l . REG $$2-6. 
23(1 Portobello Road, W.11. 

Always in front with the latest 
top sounds - write for lists. 

umes. In the hope that you'll print 
a r>icwre or thlS great ta lent~ 
singer. - Mike John, MaCS>'brYD, 
C&rway, Kldwe.U>•, Carms., S. Wales. 

VAL: In reward for Iha\ ntiant 
effc>-rt Mlk~, we .are now printtni 
a pJ(:Lu_re of 1telen Shapiro! 
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MOODIES 
I FEEl- compelled t~ wrtte in 

praise or the Moody Bh1es. I 
ha,·t Ju.,t t>ousht I.heir LP. "Io 

Search of the I..O.S.l Chord", Thi:< 
IS 1he album that " OUt•PCl)PCrS" 
I.he Beatie$' " SIL Pepper" for 
orlginalin· and sheer musical 
;iibllitl' . 

What otller s:roup on the P<>P 
scene todaJ' cin ¢1:l.lm to have 
made an LI" oo wbi¢h they featur<' 
themi.elves pJayio~ 19 dUYereot u,. 
sltunte.nts altogether . ranging from 
s1t.:1r to auto-harp, rrom han,si­
r;hord to e lectric guitar-and. (I f 
oourse, the melfOU'M! 1'he eruir-e 
3lbum Is shetr l)e3UtY, AltbOU~h 
su¢b a term as ''be:luUful" tends 
to t:,e l:lvished on :. lot ot mUSi<' 
nowad3)''-· r thiok it is an apprO• 
pri:lle dei.criotion Of the "Lost. 
Chord" ;'llbum. 

Well dorie 1he Mood,• Blues! It's 
hard 10 Piek out stand-out tracks. 
but some ;;1re " House of Four Doors", 
"Dr. LiYiO):;$tone. I Presume··. the 
tncredlble " Om", " Ride M y See• 
saw" .imJ .. voices in the Sks .. , 
Excuse me please, while I once 
more · dlift S'A'3Y on 3 musical 
k>ume)' In i.earcb of 1hat elu.sh·~! 
1~1 chord. courtesy of the mag1n• 
ficeot •Moodie$! - Ro~er sannderi, 
2l Pak A\'taue. R1'klh, C.ambrtdge. 

ONLY 5/- DOWN for 4 LPs 
<Dalanec SI• weekly). '£be .t LP$. fre!lb froin the nu,ken, :m; l)l)Stcd 
,., ·yoo. 11.Jl)'Wht:rtc UI l it, tH1haln, JU$l lit~ s, . Wllb wn OI L.t'!i and 
S;.a.e. rt1r re¢Cipt, PRINT bOmc address. full names, Mr./Mn,tMilis 

and )'our age~ o,·er 17 accepted. 
An>' popular LP. 1ncluc1JnJC BE,\TL8S. OTIS REDDING. 
FOUR TOPS, CREAM, SUPREMES, BEACK BO\'S, 

DVLAN and ALL OTHER POPULAR STARS. 

THE G. A. LONG PLAY CENTRE 
(Dept. 98J), 4244 GT. CA~IBRIDGE RD., LONDON, N.17 

' I used to have spots and pimples' 

'DOD PRESCRIPTION 
SOON CLEARED 
THEM UP' 
T. J. Woodman, invoice clerh, Newport 

"I think your DDD soap and Prescription are excellent", said 
17 year old Terry Woodman. 
He gave DDD a try, and it really cleared his spots and pimples 
quickly. While DDD's soothing agents stop the itching , its 5 
antiseptics go to work to clear up the germs that cause common 
skin troubles. Ifs greaseless, so· .no-one sees you'"e put any­
thing on, and It makes your skin feel fres h and clean too. 
Try DDD for yourself today. DD D 
The DDD Company Limited, 
94 Rickmansworth Road, Watford, Hert.s. 

Balm 3/5, 4/2, 4/5: Liquid 3/5, 5/5, 7/6: Soap 1/9 
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... want to let off steam? 
Any questions on the scene? 
Any problems? Then drop a 

line to VAL orJAMES, 
letters dept. 

? A READER'S 
ACCOUNT OF 

• WHAT MAKES A STAR 
J N answer to Mr. Patrick Scott's letter about Scott Walkers 

tour. It Mr. Scott wanted ,•alue for money, he should 
hu·e been at Ton\ Jon.es' opening night last Thursday, October 
10, at the New Victoria. 

Tom was on stage for the whole of the second half of the 
show and sang a total of 14 songs. In my opinion, Tom ga,·e 
one of his be~1 perform&nces-. Does he e,•er gh·e a bad one'! ..._,_,,-.:fi.'""' 
Every song brilliantly and emotionally delh·e red in his usual TOM JONES-Value for money. inimitable style. He was received with thunderous and rap• ,_ _______ ..;. _________________ _ 
turous applause, and rightly so, for h e Is a star in c ,•ery sense LAST FEW WEEKS! Auction or A.UCTION. t"'antaslic colle-ction l)f 

B 'II D II R b d rare 45'i.: includes rock. P t .t• rccordS, well over 1.000. R & R., of the word. y the way, 1, ss e a eese \l'as super an nuti. wUsoo, Roy Hall, Presle>•/ soul and Blues. Jots o f 1mpons.-
botb ·artl~tes were excellently +backed by the Ted Heath Swt etc.) Plus. very rare wuJ. seod large s .;1,e. :P. Jenn~•. 26 
Orchestra. R & B, POI). All n'IUSl eo, so RIJ)Oll Or1ve, Blab)', Lcittstcrshlre. 

Please don't think I'm knocking Scott \\/a lker whom I have hurry wilh s.a.e. to: D. nrowo, 78 RAJ\E Rock, r & b records. S.a.t. 
Welboumo Road, London. N.17. "" D"··•-•n n r1v·e Gteadt .. , seen on se,,eral occa')ions and although I think his ,·otce 6':'beffieldv...... • ' 
AUC110N. Jerrr. earl, Elvis im• 

and talent exceptional. I've been disappointed at the short• p0rts.-s.a.e. 35 Gtebe s treet, Pen- ROCK sn SALE, s onm· Buriess, 
ness or his act. In June, my friend and I tra"clled all the arth. C:1:imorean. south Wales. Prt$1eY nMv. sun. spceialitY bar• 
way to Bournemouth for a one night stand tu see Scott and POPStC & w-Jarse tiS: t. auction. r;;.iins. s .a.e. 22 Leeder Close, H<1l• 
on that occa..i.ion be also sang s ix numbers. In. comparison, send 6d. stamp for full Jis:t.-A. brook&, CO\'CntrY. 
the Collowlnv months, we went to sec Tom at Bournemouth, C3:¢kett. 3 MaYfa1r Avenue, Maid• 

"' s tone. e penfrlend1 and he was on stage nearly 50 minutes, which was wort.b 
going 100 miles for - Rosalie Boxall, 20 Dorlen Road, Raynes ga~~T~~~:; s!:::sea.s.a.c. - 16 FRBNCB ptnfrlentt.s. a.II ages from 

ii 10 21. St nd •·•·•· for rue de• 
tallt.-An,lo Frtnch Corretpondenc-e 
C1ub, Burnie,. 

Park., London S.W.20. LOTS OF SUN " · ··"' ... 

classified 

e record• for ,ale 
RECORD BAZAAR. 50,000 from 2S. 
W'rlte for II.SIS, 1142•6 Arla·hi Street. 
<auaow. 
NE\V RECORDS exchane:ed ror 
rour Old unwanted singl~ or LPs 
3.t ''Clh·e·s" Record StaU, Rom• 
ford Market, outside "Brent & 
Collina" Fri.tSat. 
SVPBR SOUL LJST. S~'Jld ls. P.O. 
for fant.a.s tiC' U:st of o,•er $00 "Soul 
Singles", lllcludJng deteuons. 1'be 
CO,dea Soul. Dept. A. 4.2 Standbh. 
St., J)Umley. 
A HUNDRED THOUSAND record$ ' 
(uni,layed).~end s .a.e. for ll.S:U, 
12 Winkley Street, London, E.2. 

-£750-
paJd 10 bUinnn;S for mr,ee 
cruarttr hour scripts. Home 
shldy course by serl.Ptwrttcrs 
tor Dixon or Dod: Grten, The 
Avengers, Coron.-11lot1 Strttl, 
\\tednesClaY PIU'. Vtndeua. etc: .• , 
etc. Apply (O TELEVISION I 
WRITERS' SCHOOL OF GREAT 
ORITAIN, 53a F leet Street. 
London. £.C,4. (01-3$3--71$9: 
2-t br. •phone 11en1ce). 

For tbe Jai:gE$t sel«-tlon of 
Amerlc.an R&D ~na s0111 mush.· tn 
Europe visi~ the onlr .s110p i" 
Europe that. selb nottdn~ el.so but 
music 1n the R&H and Soul sroo\•e. 

17 MONMOUTB STREET. 
LONOON, w.c.t . 

GUAIIAl'{T£ED USED Ll'5 from 
121. 6d, catatoeiu zs. <de4uctable 
from order). 2 Surveyor• Place, 
Porbn&doc, Caenis. 
....... 45$ & LPs inCJU4ing ra.re 
dtletlons a vailable, overseas in• 
QUlrles welcome. Send s.a.e. for 
Ust to: Moore, 73 ' MUI ttoad. 
Lelshtoo BUziara. neci, •. or call at 
te Le18ftton no.id, L1.011aae, aw. 
AMERICAN llECOROS, 3SS. e.ach, 
" ('.hoico of lhOU:Sands. POP. R & R. 
Soul Wc-st Coast, Folk and Blues 
send 2s. Sd. for lists to P. Jenney. 
26 Ripon Orlve. Dlaby, Leicester• 
shire, 

Auetioa. Paul Peek "Rock-.1round .. 
non-Decca Roy Hall. ROCIU.bjlly 
unknowns, Doctor Ross ~not Sun> 
and some c & • w plus MiekeY 
CilleY 31 9s. esch.-..<;.a.e. P . M. 
CbalmtrS. Dormer$. Holmbun· St. 
Marr. Nr. DorklOg. surrey. 

MARY BLAIR BUREAU. tntroduc• 
uona ev• r>'Whtrt, DetaU• free, -
4'1H SllJp Street Brtal'llon. &23 
PENPBIEND!I a1 home and abroaO, 
und s.a.e. for free detalls.-Euro• 
pe.an l!'rl112d.lblp Sodetf. Burnley. . .. ROUSE OF OLDIES." JUI 

Bray3ro_, Road, J'.>eckbam, S.E.15: 
imported albums in stock bl' Moon• 
glows. ·aomcsttk, csrl3. J. Mc• 
crackltn, Vanturt$. J. Drown, plus 
many ''G<llden COOdies." Open 
S:iturt13YS ootr. or s.a.e. for li$1.S. 

P RJVATE COLL£CTION. Offen., 
s.a.e . Des Tomer. 70 Healey ,\\'C .. 
Uip,h W>·eombc. Du¢kS. 

, .. 
INTRODUCTIONS to new rrtends 
or the opposite sex arransed bY 
post. Members ued IB upwards 
evtr)lwbert. Write for details. 
atatlos a.a:e: Mu•talr lnlroduetfQn!I 
<Department 0), GO. Neal Strccit. 
London, W.C.z. 

Continued on 1>t.1{J,? 1 J 

TH E Stax.Vo1L Jabels are very much into 
the rhythm and bJues•soul power bag. 

It's their trademark. And very happy they 
make soul fans with Sam and Oave. the 
late Otis, Booker T. and so on. 

Now comes news that the Stax-Volt 
or ganisation are going to e xpand intp P0P 
and the underground/progressive rock side 
of records. According to St.ax vice•president 
Al Bell: "Thal's where young America Is." 

Soul people needn't worrY- the Stax 
crew (wh ich has grown from a company 
of three to a staff of over 30 in three 
shorl yean;) will still keep their tight hold 
on the m~sic t hat brought them world 
tame. 

At present they are building another 
studio in Memphis. '"A lot o f fans think 
that our original studio in Memphis is 
responsible for the Stax-Volt sound, but 
tha t, isn't true,•· says Al "The musicians 
arc responsibJe for that. \Ve can get th~ 
same Sound with these musicians anywhere." 

Proof of this? Booker T. and the M.G.'s 
arc going to record the music for the film 
"Uptight" ( a $!Ory set in Cleveland) in, of 
all places. Paris. Thafs where director Jules 
Oassin is completing it. 

The. Soft Machine will have their firsl 
American album out soon for the Probe 
label. The cover is a pretty ambitio us effort, 
involving a gatefold, with a cardboard wheel 
inserted in the told. You can move it 
around and get different shapes. Presumably 
to blow your mind . . . Jerry Lee Lewis is 
appearing at the Scene Clu b in New York. 
and bis appearance is being advertised 
already. However, New Yorkers probably 
aren't rushing to sec the VVild Man: he 
appears at the club in March next year! 

Two nights of appearan.ces at the 
Fillmore, New York, by the Beach Boys and 
the Turtles. only drew around 30 per cent 
of capaci ty: It's thought that both groups 

drew the non-hippy element, who can't stay 
out late at n ight and thus didn' t turn up 
or on !or the late night shows. IncidentaUy, 
the Turtles now finish t heir act with 10 
dancing girls s t.rung out ac.ross the. stage 
doing their thing. 

In yet another first, the Fillmore will 
present the Living Theatre group later in 
October for one evening, do.ing ·'Fl-tmken• 
stein". The Living 1'heatrc are an acting 
troupe who have been o n self.imposed exiJe 
in Europe for t he last few years and recently 
returned to rave reviews in Kew York. 

Dick Clark, t he deejay turned promoter, 
has purchased the rights for a film based 
on the life story of James Brown. James 
Brown will play himself . . . Paul Anka 
starts off this month on h is first-ever tour 
of American colleges. 

The last, five albums by Simon and 
Garfunkel have sold six million copies and 
lhe duo's joint income for 1968 is two 
mi11ion dotlars. TV•o-thirds of this goes to 
Paul Simon, who writes their material. A 
fantastic draw in person, Chey limit their 

• live shows severely and theil' TV date$ 
even more so. They don't appear in night 
c::Jubs, and work weekends only, mainly at 
cotlcges. 

Joan Bat"t is another artiste w ho keeps 
hct working sched ule l'easonablc. So far this 
year she has played only 3$ dates and in 
fact. since 1960 Joan has made only 300 
live apJ)earances. 

Reason given for denying Jimi Hendrix 
the use of Carnegie Hall is because word 
got to the Hall authorities that his fans 
qestroyed furniture and draperies a t other 
venues. 

Singles brought out by Marvin Gaye and 
Tammi Terrell are all old ones. And the 
reason is a sad one-Tammi has been in 
hospital for a Jong time undergoing brain 
surgery. 
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BEACH BOY MIKE LOVE '' I LIKE CARS, BUT 

MY PASSION IS RESERVED 
FOR WOMEN . . :' 

I 
l-"'l't:R an hour and six cigArcttes or nervous waiting, 
the delayed call from Beach Boy Mike Love finally 
came through from New York. 

Fans wlll be glad to know that a new single from 
lhelr ravourite group will shortly be released in the 
States. Mike 5'\ld "It should be out here In • couple 

of weeks, so you will probably get, it in a month or so. 1t·s 
called 'Time To Get Along'." 

I asked Mike what was happening with the Beach Boys 
al the momenl "Right now we're In New York and we're 
certainly work ing on our new LP. It is being recorded here 
and the numbers arc mostly written by Brian, a couple by 
Dennis, one by mysclr and maybe one or two from sources 
outside the group. Since being In New York we have also 
done an Ed Sullivan show and played the Fillmore East." 
I said I was surprised to hcnr they had played the Fillmore 
as people r egarded the theatre as a home of lhe underground 
movement ''The weekend we played there we were followed 
the next evening by the Turtles - so you couldn't really call 
it an 'underground' weekend!" Mike laughingly replied. 

What did Mike reel about progrc5sive pop? 0 1 don't know 
really. There are so many underground groups around I 
don't know which one or them to talk about. But I do like 
some of the things lhey · arc doing. I like blues for example., 
but I don't Ilk• to sit and listen to a whole session of the 
same rlrr, I need to have a lltlle variety in my music. Nor• 
mally I switch around from 1he Beatles, to Otis Redding, to 
Jim! Hendrix etc." 

SURF'N'HOT-ROD MEDLEY 
Wllh so many British acts visiting the States, I asked Mike 

whJch ones he rated. "l've seen very few because we're tour• 
Ing so much. I've seen Donovan, Hendrix, Beatles, Stones 
and Hollies and enjoyed all of them muslcally spcakin11. 
Entertainment-wise though, I really llkc Donovan and Jiml 
Hendrix. When we are on tour, we do a little bit Crom all 
of our recordings. We al50 do a medley of songs from our 
,.urfing and hot-rod days, The sort of material would consist 
of numbers like; "Sloop John 8", "Wouldn't It Be Nice", God 
Only Knows", .. Barba.re Anne" etc." 

The Beach Boys have made fantastic musical progre,is since 
their inception. This, according lo Mike, -is due to Brian 
Wilson. "Brian has most to do with our harmonies and 
working out the arrangements. II so happened he played 
with a group of guys he.re who played the same sort of stuff. 
We are \.'ery lucky in that Brion had the ability to experiment 
and go into new musical areas nnd we were able to follow 

him with our voices." 
Much has been wr itten about the Beatles and meditation. 

but Mike evidently arrh'ed in India a week before they did. 
Mike said ·"I have been interested In meditation tor some 
time, l met the Maharishi when we went to ParlS. We were 
doin1,t a UniWd Nations Unle<ll •how for child ren. Elizabeth 
Taylor and Richard Burton together with Victor Borge were 
also on the bill. Anyway, he came to the •how and that Is 
when I was initialed. I spent four weeks in India and I still 
meditate, Meditating has aft'ected my way of life by 1>0ssibly 
making me a little more stable. It makes one more calmer 
and you flt into your environment better. Meditation is 
probably not the rage anymore now that the 8C'atles hove 
flnlshed with it. People who might think the Maharishi is a 
con-man hove probably not meditated. They should Ond out 
how it works themselves before giving an opinion. It is a 
good addition to Ille and levels people out". 

THE ART OF ACTING 
Recently I read in a hand-out on Mike Love that he had 

bought a 1938 Rolls Royce which was SUPPOSed to have been 
originally purchased by Clark Gable. Alter spending a con• 
slderubl c amount of money and lime in restoring the car to 
mint condition It was reputed that some funs scratched 
"we love the Beach Boys" in the door panel. I asked Mike 
Ir thls was true. His reply was "That story ls . .. !" (I can't 
print every word he said!) , "The press guy gave cut the 
releases without us editing them first. But I do own a •3~ 
Rolls and a '48 MG". Was his passion cars? "No my passion 
is reserved for women, but I like old cars and old houses. 
I am sort of emotionally an anachronlsl. I've been thinking 
or living In En&land as I'm not happy with American foreign 
policy. Somewhere reaUy nice In Wales would suil me. When 
we come over tn December 1'11 lake a couple of extra days 
and look around !or an old house in Wales". 

I mentioned that it is inclined to rain rather in Wales. 
"I don't mind the rain very much, but I would like a placo 
in Spain to go to if ii got too bad. I don't plan to do this 
for a couple of years, so if we are alill recording us the 
Beach Boys, I'd get together with them (or recording pur-
pose• either in England or the States". · 

One thing Mike wants to do is get into fllms. "I plan on 
doing a couple of movies .. he lold me. '"The re.ason for this 
is that I want to learn the art or acting and gel the feel of 
a movie so I can see what goes on. You see, I've written a mm 
script about a group, h shows the chemistry of a group and 
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THE BEACH BOYS-with M ike and the eang adoptine a 
relaxed . if uncomforuble, post. 

the things they go through . ! 'ts kinda groovy. I'm exposing 
the pop scene. showing all the good thlOa-s and al the $Om~ 
time nil the fl ip-ups, the bad things and all the stealing, II 
has a sor t of kaleidoscope ending to it. Ten years after the 
group finishes it shows each Individual and what happens 
to them. How they have matured and how they end up, It's 
pretty unique and I want to direct it because I want to make 
sure It's done properly. Another thing I want to do is a 
couple or albums of old songs. Something like the old English 
Music Hall songs. So when l come over I shall look out for 
some material". 

When Mike comes over ho., any lovely girl got u castle or 
old house in \Vales for sale? 

IAN MIOOLF;TON 

DUFFY CONNED THE WO/llb·HAMMEIIHEAD NEARLY DESTROYED IT! 
Some helpful hints for tho'se who 

are very rich, very beautiful, very hip, 
elaborately oversexed, 

MARTY WANTS TO 
RECORD UEZAMINE' --

tuned in, turned on, 
and bored to neath. 

I J • 11 
UULUMBIA PICTUFIES p,eseno IRVINO AllEN'S p,O(l1.1eli0noi 

RHEAD 
..,,- •••uiftO @ 

-.. • ~ VINCE EDWARDS • JUDY GEESON JAMES COBURN JAMES MASON AS c ..... , .. N<lOO C0,$>4" o< -.o ..... ,. ,.,.,. 

JAMES FOX .. SUSANNAH YORK ffiffiVAUIJIAN·rJANAlml 
., ,1.,"' IOIAI.D CMKI.L _. HAIRY JOE BROWI JR. 
, ., • 1101 IUITII MAIU.IS · - .., RIIIEIT PAUISII 
171;:iil TECIIIICOI.OI' · l COLUMBll PICTlllE 
M l lllRTll MlllUL.IS ,.,.".,_ 

MO IAfl BAIES·BEVERLY W 

ON GENERAL RELEASE FROM SUNDAY OCTOBER 27th 
AT PRINC IPAL ~~ oft~~- ANO OTHER 

/'I., , W UlliJW IMPORTANT THEATRES 

rr·• u pleasant chanse for 
l Marty Wilde. "What's ii 
like to Ond sudden fame 
ns a songwriter Instead of 
as u singer?'' I asked. A 
natural sort of question 
under the drcumst.anccs, 
what with his songs "Jeza, 
mine'' and " Ice lo Tho 
Sun" being monster hits 
and all. Marty summoned 
up his reserves or British 
undei;statement ano 
replied: " It's a plcnsanl 
change.'' 

There arc !hose ol us 
who think Marty should 
In fact have had a hit with 
his own record "Aber­
gavenny". But t<• have 
written two of the current 
top ton hits must be con• 
solation enough. 

"In the old days I wa• 
writing·• continued Mar-ty, 
"But l never really con• 
ccn'tratcd on it. Out now 
havJng a couple of chart 
records has brought my 
writing to prominence a 
hit, and I've had to start 
taking It more seriously 
than ever. I like the way 
"Jezumine' ' and "Jee In 
The Sun" have been done 
- The Casuals and Stutus 
Quo are both very good 
groups. And they've put 
the songs In their own In• 
dlvidual styles. 

"1 write with my partner 
Ronnie Scott - that's not 
the jnczman, by the way. 
\Ve never write with any 
artiste or group in mind­
but after the song is 
written, if we fe<>I that il 
suit.s anyone in 1rnrticular 

we offer it to him. If we 
made a promise to a group 
thot we'd write something 
for them then we'd do It­
but It's a bit rest ricting to 
tailor a son,g in that way. 

"I thought I might ha,•e 
had a hit with "Aber­
gavenny" - but ii dldn 'l 
happen. It's one ot those 
une,cplalnabic things, like 
the Raymond Froggatt 
" Red Bnlloon", and Nlr, 
vana's "Rainbow Chaser'' 
which in my opinion Is a 
beautiful record. I'm des• 
peratcly looking for a song 
for myself at the moment 
but I seem to be so bUSY 
writing for everyone else 
that I don't have time to 
write my ownl I think I'll 
have a nice big ballad--$0 
if anyone l>as any ideas I'd 
appreciate them. 

"f'm quite busy record, 
Ing album tr acks at the 
moment. I'm doing a lot or 
my own numbers, but I 
don't think I have any­
thing strong enough for a 
single as yet. I'd like to 
record "Jez.amine" for the 
album - r,e already done 
"Ice In The Sun". Origin, 
a lly that was a slow easy­
going number . ,vhen we 
heard It we thought it 
would be commercial for 
anyone - we offered It to 
Status Quo. and as it 
happened It did well for 
them. 

"I've known Status Quo 
for n long time - I wrote 
a song for them called 
" 8:1ng You 're Dead" about 
three and n half years ago. 

I 

They recorded IL but flve 
days l ater Sonny and 
Cher's '"Bong Dang'' came 
out. So they decided 
against releasing ii. 

"One Of ShUus Quo's manuer-. 
ha.a • ~hOp Ill Lambtth Walk. 
and lhlll'I w her (I I nr,., 
me1 th~m. The sroup UIWCI u, 
rt-huru lhere-ond oven then 1 
1bou,aht they wore arut. I hope 
1 f\fld another son, ror u,em 
lhtt could be JU S-1 u successtul. 

" SIDCt our !IUCCe-11 In tbt­
Chtr111' lhourh, Ronnie and J hue 
held b1ct • k>I of our malerlal 
There's DO POinl In Silting dowJ 
and wrlllnc millk>M -OI i.onp­
we•re Just lt!Ul'IJt OUI lhe gO()CI 
oats. ca.n't N4JI)' uy who 
euctb•, but tht:rt a few nam~ 
artbt6S recordlnr aome or our 
number.11 •l the moment. 

"Out Ira II J.:ood OPPOrWnlty 
1,ow ror ~ to cut down nn rn, 
'lfnSciNC, l'<I il41Vft whtt It UP 
altOKether-1 couldn't Bui r don·1 
like to out •I)' my e1ort In one 
l'Jutet. NeHh, · Ronnie nor m)'• 
u.lf depend UPOh wrltln.i: H · 
cluatYeb· - U l.hlnK!I' turn 0111 
Well for our JlOnK• th1l'1 J.:reat. 
8111 If they <lon'I we 1UII hne 
ocher thinw, l(Oinlol', I mel Ronnk" 
• lonJ.: lime ago-he moved rrom 
where he wa.!I wor·klnu ac llK' 
time. ond we Ju!ll norled wrltlru: 
SOfUQI IOJ(C:ll1er . Ronnie now run.11 
Volley Music. 

" \Ve don' t h•ve any i.: reat 
i.>•stem for wr1tln1o1-h1 fact. we 
rel)> 1111Urel.y ul)f)n Jnt11Jrttlon. 
SomcllmeJ ~·e ha\·e 10 wait ror 
months for lln ide11- we're ; u, t 
u tremely luck y a1 the moment I 
11t1nk. e,otclally t•on.,idt!rim: how 
fierce lh¢ <:OmJl(!Hllon b-U~~ 
11re s omt i,:1·e111 wrlten aro1md a t 
the momc-nl " 

otmP.'k ROI.TWOOD 

• 
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JACKIE LOMAX 
ARRESTED AND SHOT I 

• 

S yet no sign of Jackie Loinux. ex-Unde rtake rs. ex• 
Lomax Alliance,' ex-Lost souls, appearing in . Lhe 
charts under lhc Apple banner. A George Harrison 
song and production, "Sour MIik Sea", was his d ebut 
disc under tho new set-up. 

But Jackie is an interesting character. He re he 
talkr about t his and that, in an interview with 
Dominic Scveresc. 

How did he get his Apple contract1 
.. About rour years ago, when 1 was with the Undertakers. 

George Harrison got In touch with mo to make a record M• 
o solo but things were going well with the group and 1 wanted 
Lh,:t group to make it, but. t wont to sec him anyway and he'd 
been called to " meeting and so It nil sort or fell apart. 

;'Then this year someone was.Interested in forming a group 
with me as lead singer and I went to ~e John Lennon und 
Paul McCartney to see if they would back us. I wasn't too 
keen about lhe gr oup scene anyway, having been In it for 
six ycar5. 

"Joh11 said 'Look, you don't need a group, why don't you 
be a solo singer?" and 1 said yea and I went to sec Terry 
Doran nt Apple and he was Interested In my ,songs and me 
as a solo singer . And I told them l 'd hang around as one of 
the Apple writers unlll it was time to do a record. That's 
how we did 'Sour MIik Sea' - I bellevc George Harrison 
wrote the song while In India." 

Why doesn't anyone go back to Liverpool? 
"It's been rumoured that Liverpool ls th~ capital of Ireland 

and anyway I just think the whole scene In Liverpool Is 
dead because It never graduated from the scene when the 
Beat Boom sta rted , Like promoters don't want lo pay more 
than eight Pounds ten a session," 

And the und-arground scene? 
"I hate the word underground actually because It sounds 

like they're hiding in the hllls 11nd Just making sortie raids 
on the towns • nd that's not what It's all about." 

Not? , 
"No. And I don't really go for groups Hke Arthur Brown but 

I lhink Arthur is very talented, I think though h• abuses 
his talent by all that cabaret stuff with the burning helmet 
and all that, I can see why pc-Opie 110 for It but 1 don't go 
{or the scene myself. I'd jus1 rather stand on stage and pour 
my guts oul. A guy can ra\'C st.anding ,till and that's what 
I'm trying to do/ ' 

Whal about the lyric,, to "Sour Milk Sea"? 
"Well, it's deAnilely George's sqng, a bit philosophical and 

a bit Ob\•iou11. And 1 don 't mean obvious in a bnd way, just 
obvious in the obvious way, Ir your life's not right and 
doesn't snUsfy you and you don'l got the breaks like some 
o f us do, bctler work it out, find out where yol1'vc gone 
wrong, do it soon, you don't have long to M:Ct out of the 
Sour Milk Seu. You don't belong there, a:ct back to where 
you !Shou ld b ~. find out what'ti going on there. Ccorgc is 
very good In the s tudio und knows what to do and It's a ll 
ir: 1hc mind, as George would sny," 

And your memories or Brian Epste in? . 
"Brian was a real nice guy, I ulwa.ys thought he was very 

:-:ad undernea th. lie got together rny rirst solo record which 
hoso't been heard or entitled •Genuine Imitation Ure·, which 
I got In the Stales from nn a lbum by a guy named Jnke 

' 
5

0 anyway there we au were lou ng1 ng about in this 
sumpluous Kensington Unt waitJng for the owner 
to show up. Name or Richard Harris - actor, rover 
and now vocalist. Prctly well nxcd , nnanclally speak• 
Ing, Judging by the decor In his pnd - antique 

fu rnlturc. tasteful carpe ts and some remarkable wooden carv, 
ings or Catholic cardinals (or some thing or that sort), about 
half Ille size. Righi next 10 one of U1csc wooden figures was 
a small bowl on a swnd . IL contained n rew coins. · 

Everybody was tucking Into the copiously flowing boOze 
nnd munching the food sp111lng crumbs recklessly over their 
host's carpct.s. On the hi,fl was the nc.,t, soon-to-be-released 
llichard Harris. 

A t'Onvlvial scene. Except that Richard Harris wasn' t there. 
Then suddenly, after liboUt an hour, the acto r was making his 
entrance in the way that. actors know best how lO do. Within 
o cou ple or minutes he'd mnnagcd to shake everybody's hand, 
saying at the same time: "Sorry I'm late." For the benefit 
or those who may hnvc detected a certain change in Richard 
of late, let me add I.hat he was wearing only slightly psyche­
delic costume, nothing too gari_sh but he did have an interest• 
ing med:illion rou nd his neck. lie also looks and sounds a trifle 
less boisterous und more obviously genial these doys. 

I asked him how ho had become involved in making records 
and in pa rticula r how he'd ht,d the good fortune to bC teamed 
up with the phenomenal composer Jim Webb (who was also 
a t the pa rty and about who more, much more, next week). 

"It wns as a re.suit of my singing In 'Camelot'. Had a lot of 
record com1>tmles offe ring me conlr"-Ct.s to make un a lbum. 
A cou ple or years ago J'd met Jim socially and we'd got on 
we ll, I admired his ideas, und I said yes. I'd do an a lbum 
provided ,Jim Webb writes the music. 

··One com 1>any wanted me on thei r la~I badly enough to 
agr ee to this but then when Jim outlined hlJS: plans for the 
recording they found IL would cost eighty thousand dollars. Mc 
an unknown s ingor, Jim an unknown composer, a t the tJme. 
They sold no. Th e deal wos off. 

'"Some time lnt~r OunhUI Records expressed Interest and 

.. 
JACKIE LOMAX- H•ld in East Berlin. 

Holmes who I believe l~ a poet and th is song was on it and 
I thought Ii was gr~at and we got together over here and 
did It with o 21•J)lecc orchestra." 

What about the time you were shot in the head? 
"Tha t was in Sc'Otland. We'd a ll bought rtnc, to sort or 

pass lime and we fired at tin cans and bits Or wood and 
things llke that. We were doing this one day and decided 
to kno<:k oil one Sunday. I went ror u clggic and ns I stood 
up Chris Hutton was behind me. Orlng over me to empty 
his gun and •• I s tood up he fired and hit me right behind 
the ear. It was nasty for o lime ond I had two operations 
to get lt out but I was pla,ylng lhrc~ days afterwards with 
lhe Undertakers." 

And your Russian Incident? 
"It was supposed to be a stunt to get our namc.s ln the 

papers. But you're not supposed to have Easl llcrlln money 
In \Vest BerHn and vlcc versa and we got this East Cer1nan 
money and went through Check-Point Chn rllc in East Berlln 
and were supposed to io through and declare the money 
'and be questioned .. , and report the incident in the papers. 
But the day before we'd been playing MonoJ)Oly in a Berlln 
hotel and the sax player had a big pile of MonoPOly money 
with him, which made things more difficult because Lhe 
Russians had never seen Monopoly money before. 

"So they took him and the guitarist Into separate rooms 
and questioned them quite severely for twelve hours and It 
was supposed to be o nly a tcn•minutc thing, \Ve got vc.ry 
worried arter they were in there for an hour and ca lled the 
British Consulate and he said: 'You really lost out this time, 
lads'. Because they can shoot you if they want lo and the 
COnsulale cou ld n'I do any thing about It.. He told u s tho last 
guy that did that ~ot eight years In Siberia, So It was a bit 
dicey at the time, but they eventually got out." 

An~ a lso out soon is a now Jackie Lomax single, almost 
cert:nnly recorded in America with Arncricnn musicians. 
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1l deal was set up, A few weeks 1ater JJm had won seven 
Grnmmys and wes famous as t.hc r.omPoscr o f 'By The Time 
I Get To Phoenl•' and 'Up, Up And A.way.' So they were 
dcllghted I'd insisted on Jltn. And of course I was more 
than pleased with the result, though 1 think the second album 
Is even better. That"s it on now but ycu can' t hear it With 
a ll this noise going o n." 

Richard, as a lyrical Irishman has long fancied doing a 
bit of singing Cyou may recall he once tried a song on The 
Eamonn Andrews Show and, ror an actor, did a remarkably 
~OOd Job) but now. Iollowlng the success of "MacArthur 
Parle" and Ute rest, he's taking It seriously and has decided 
to work professionally as both vocalist and actor. With some 
pride, and sllght wonde rment. he told me: "I've already been 
booked to go to La$ Vegas, I shall be singing at Caesar's 
Pe la cc.'' 

As I was about to leave I suddenly not.Iced something quite 
astonishing: the bowl with coins in it was now full . But 
not with coins. \Vith five.rs and tenners. Rea1, ncgotiabJe cur• 
r~ncy, Well, I'd thought Rlchord was taking a risk ollowing 
hui: property to be used by such a motley bunch or jour,. 
nalists. show business people, and radio produce rs. One 
drunken lurch nnd a beautiful carpet or antique would never 
00 the i nme Jlgaln. And now thh1 pile of c risp notes! My 
fingers Itching d isgracefully, I called over the lovely and 
charming EMI press officer, Patricia Pretty, Just to check 
that this was no hulluclnat.ton. rt wasn'L "Somebody must be 
potty," gasped Pat. . 

Went back and asked Richard for the explanation. "Oh," he 
repUed vaguely, "anybody can put their spare cash there, 
It's for the poor people." 

Like who? 
Richard pointed a finger at his own chest. just above tho 

medallion . .. Mc." 
He was probably kidding but you know how c'<>nvlncing 

actors can sound •. , 
DAVID GRJFFITIIS 

THE UG£Y, 
THE BJID 

JI.ND HUGO 
ONE name in t he charts that might seem 

strange to $C-O is Hugo Montenegro. 
Strange:, bccnuse un orchestral themo from 
u fllm docs no t look rig ht there. Especially 
nmongst the more hip sounds or today, But 
nowadays anything can happen . 

Hugo hWI ulrcudy had a m111ion,sclllng hit 
i n tho States with "The Good, The Bad And 
11le Ugly", And It looks as If he won't do 
too badly wilh his record here either, 

The number Is or course from the Western 
lllm or the sarne name. The film Is the third 
In the $Cries starring 'th o man with no 
name' which Is certainly not true of Hugo 
Montenegro. He has been around for many 
years end I r emember his records way buck 
In the fifties. 

His musical background is en impressive 
one. He has been staff' manager to Andre 
Kostelanetz (perhaps the ftrst mood music 
maestro). arranger-conductor for Harry Bela• 
ronte and a proliftc composer for fllms like 
"Hurry Sundown" and TV series "I Oream 
01 Jeannie" "The Outcasts" and "Here 
Comes The Brides", 

Hugo's flrst hit LP for RCA was ''Music 
~'rom 'The Man From U.N.C.L.E' ", although 
his r ecords have always been steady sellers. 
His hit single "The GoOd, The Bad And The 
Ugly" Is a potently dramatic example of the 
Montengro brand or wriling, arranging and 
orcheslral sound, · 

He belongs to the select band or maestro• 
who arc ablo to bring so-called baclcground 
music very much to the rorcground. Wha1 
u:sed to be looked on as nondescript soundi; 
p roviding a background for conver1;,ation and 
parties has now been developed to 1hc .stage 
when· everybod,y shuts up to llsten to and 
appreclate •l he music. 

'Clas.11• music seems to be back with n 
bung, 
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THE JOHD 
mooov fflAYALL'S 
BLUES BLUES 
In search of the ·BREAKERS lost chord 

Bare wires 
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LIODEL BART· 
Isn't this where we came in? 

I · I 
0SML1028 QOML 1028 

You come into th is world with nothing, 
and you leave w ith nothing. 
Lionel Bart is making the musical 
most of every moment. 
Listen to 1his-album, and learn 
about yourself. It's a gas! 

~ . ,, ! 
. ' 

THE 
WEB 
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0 

.. .is n't th is where we ca me i n ? 

group records 
12.,. Stereo or Mono LPs 
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AN EXPLOSION OP WELSH 

''' ••• 
THERE was a time when I just 

couldn't see what everyone else 
saw in Tom Jones. When he burst 
upon the scene, a time that seems 
centuries ago now, r conceded the 
fact that the Welshman had a great 
voice. But that was all - for obvious 
reasons, his famed sex-appeal just 
didn't appeal to me! His sophistica­
tion and magnetism . . . r missed. 

That's one level of his appeal, or 
course, but a level that can't be 
divorced from his singing. Because 
Tom puts everything he's got into 
each song he does - every part or 
him reacts lo every note his voice 
emits. "Soul" singing is perhaps a 
fashion. But to be sou.I is something 
else. And Tom Jones is something 
else. 

And then after a while r had to 
make another concession. Tom Jones 
has soul. 

A forty-five minute act that was 
au excitement from start to finish , 

Now I make no more concessions. 
I have been converted-I agree with 
everyone's rave reports and reviews. 
Tom Jones is dynamite. Mr. Fantas­
tic. 

What converted me? 
r saw Tom Jones live - amazingly 

ror the first time - on his current 
tour. All I can say is, as an enter­
tainer, as a singer, in fact as Tom 
Jones, he is naturally great. 

TOM JONES: Oynami10. 

He burst on stage - and you 
could immediately feel hi.s magnet­
ism. The whole audience could feel 
it too, and the tension in the theatre 
exploded when Tom starting rocking 
to "Turn On Your Love Light". And 
the audience rocked too. Perhaps the 
only man r know or who can lend 
sophistication to raw rock 'n • roll. 

After the rocking "Turn On Your 
Love Ught", with bow tie hanging 
loose, and following a friendly ex­
change with the audience, Tom con­
tinued singing and delighting his 
fans. Numbers like "I Can't Stop 
Loving You" and "Hard to Handle" 
and "Delilah" and the excitement 
was stiU there, and even in the 
slower "Danny Boy" there was 
excitement. The great thing about this singer 

is his soul. He explodes with it -
and though he can perhaps rehearse 
his songs and rehearse his stage 
movements to an extent, he just can't 
rehearse that act of his. Tom Jones 
on stage is a completely natural 
thing - he is one with his audience. 
His fans respond - Tom is sexy, 
he is dynamite, he is a very real 
hunk of virility lo every single 
woman, young or old, in the audi­
ence. 

Then a med.fey of the Tom Jones 
hits - "It's Not Unusual" to "Help 
Yourself" and a lot in between, fol­
lowed by the last and very final 
display of his talent with "Land 0 ( 
A Thousand Dances". 

THE 

What can r say? Dynamite explod­
ing is nothing compared to Tom 
Jones on stage. • D.B. 
O•lu to RM• a rnlM.d ..,....._ lie ..... , '- tt1•bk: .,_ 
,. ICifl -- --,::, to .... day ~.,. ..... w e Wtt'e !Ulllblf! 
t.o lilKtllN U.k rn'"' ot 1"9• ,..,. on IOlilr 1• 111,1 
W-Hll"s IIIIIUf'. 

NAZZ TO CONQUER 
\ \ 

ENGLAND. 
• 

I I 

you •LL ""°" be seeing 
and hearing 11. lot of a 

new American group, the 
Nia. They arrive here on 
M.onday next - rour lads 
who ore one or tbc fostest• 
rising outfits ln America . • , 
and wlll be staying for the 
whole or November - to 
record their second album 
and promote lhelr Orst 
s ingle here, .. Open My Eyes" 
and Om albu.m "Nuz", 

Big-sellers In lhe Slates, 
then, these boys arc mu.king 
a.n all out at tack on the 
Drillsh market. So here is an 
cx:cluslvc breakdown on 
what we c:a n expect . . . 

Groupe was formed la.st 
year by rour musicians rrom 
othc.r ~roups • . . Todd Rund• 
g...,n (iNd guitar) and car, 
son Van Osten (Bus) from 
Woody's Truck S t op : 
drummer Thom Mooney. 
from the Munchklns.; and 
Stewkey, lead singer, pianist 
and organ~t. from Elll!llbeth. 

They didn't push lhem­
sclvcs too fast. In July that 
year, lhll)I made lhclr dcbul 
with lhc Doon at Phlladel, 
phia's Town Hall, then 
moved on lo local rock 
showC&R.s. They rented :;a 
large house in Long Island 
•nd converted lhe cellar in• 
to a rehearsal •ludlo. They 
admire Cream. the Who, and 
the Beatles but are anxious 
not 10 lmilate all)'One. 

Most of their originai 
malerlal comes from Todd, 
,·ery wide-ranging . . . and 
very tillhl, musically and 
personally. 

Wrote John Landau In 

Rolllng Slone: "To Us!A>n to 
the Nan Is to understand 
what rock and roll I• oll 
about . • . before they are 
through, I think they will 
tear your head apart and 
put It back togelber again." 

This year. t.hey signed a 
Jong-term recordin,:: and 
Dubllshln,,: de.a.I with Sc.reen 
Gems a.l)d Columbia Pictures. 
Atlantic president Ahrllc, 
flrtegun who negotlaled to 
dlstrlbule SCreen Gems. via 
SOC Record• lo launch lhc 
Ont rclca1CJ by Nau. 

So how come lhe boys will 
be recording their second 
album In England? SPokes­
man John Kurland tells me: 
'"Their reason is a mutua, 
rcspecl for lhc kind of 
recordings wbkh have lalely 
been produced in your coun­
try and belle! thal your 
engineers may be belier 
equipped to understand and 
oonlribule to lhe kind of 
rec,ordlngs they hope lo 
create . tr you listen to such 
hard rock tracks un the flrst 
album as 'She'• Going 
Down', 'Wildwood Blues' or 
'Lemming Song', and if you 
accepl lhe belle! or Ibis 
country's most able musk: 
ttlUcs that lbese recordings, 
however admlnble, do not 
begin to reftccl lhe excite• 
ment of this music as per­
formed In concert by Jiau 
. . . well, you'll understano 
lhe motivation whlch brin.,=s 
Ibis aroup lo London." 

Now the Nm have also 
created bfa Impact In Japan. 
They ai.o plan 10 make their 

nm major Olm In Holly­
wood ear4' In 1969. 

And a few words about 
lhe boys Individually. Todd, 
arranger as well as composer 
and lead gullArlSI, Is 1wcn1.y 
and already eslablished as 
one of America's Jeadina 
gullarlst& They worked with 
Albert King reecntly and 
King predicted lhat Todd 
would soon be rccognl8"d ns 
• world gullar • playln~ 
figure. 

Stewkoy, last name Anlonl 
t.s also twenty. He's boon 
called ~lhe most oompl,te 
roclc: and ro11 musician now 
performing". Lead singer, 
pianist, organist - and ex­
lrovert. 

Thom Mooney, also lwent)' 
usually writes in conjunc• 
lion with Stewkey. Thom 
has been picked oul by I& 
Maguine as .. our no:st major 
teen Idol." 

P.nd Canon, 22, spoke•• 
man. His own songs are pro­
bably the most blues• 
orientated and ut least two 
wlR be lncludod In the 
&esslons In London. •·orme.r 
art-sludcnt - and, like the 
othe..rs, unm.arriGd. 

Check lbrough BIiiboard 
und Cashbox and you learn 
tlul lhey'vc already won 
countless awards ror the 
Record or the Thl.s· That or 
lhc Olhcr. 

The Nan are coming. De 
warned. They're dclermlned 
to oonquc,r the British Isles. 
Palnl ... ly •nd bloodlessly. 

PE'n!R JONF.S 
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BONZO'S VIV STANSHALL 

W
HAT the 11maiingly incrcd1blc 
Bonto Dog Ooo Oah Band really 
would like to do is create a sort 
or uavelling clrcu~. with a couple 

of panlethnieons loaded with their amat.ingly 
incredible cquipmcn~ and go rrom town to 
town putting on their own ninety mioute 
shows. 

And they'd like to go to America. 
And they'd like to have a hit record In the 

singles charls, lbough 1hey •h•> b<)llevc they 
are really more or an album group. 

The tlrSl point could easily happen, because 
they"ve built a tremendous followl_n.g on per• 
son.al appearances in this country. The second 
Point OUGHT 10 happen, because there aln'I 
nobody nowhere In the Stales llke the Bonzo 
boys. And the third Polnl .. . well! 

It is very difficult to get the e.ssence o( the 
llon1.0 acl onlo a single. Thelr 111es1 "I'm The 
Urban Sp.accman" (Liberty) b lremendous, bul 
we oddic:t.s reel lbal perhaps lbe ftlp, "Canyons 
or Your Mind". would have bccn the belier 
bet It's hard enough 10 gel the <$Sencc or the 
Bo~io routines across on televlsjo.n. mainly 
be<,ause there is . •o much happening all lhe 
time that producers have to change cameras 
lilcrally at the nash or one or Vivian Slanshall's 
false eyelashes. 

II was Viv who ouUined the hopes and 
lhoories or the World of l he Bonzo, He .. id: 
''Things arc going well bu1 somcUmes we feel 
not f8st enough, We've just flni:shcd our new 
a.lbum entitled 'The Doughnut In Granny 's 
Greenhouse· .•. we hor>c that wi.11 sell. 

''But one o( our problcm8 l.s that people 
tend to review our singles on the ba.sis or wha t 
roYiewors recall or our stage aet. \Vo'd much 
rnlhcr be Judged on 1he pure sound or lhe 
record. After all, critics don·t watch a stage 
acl and then have a bit o( a i;o on U1e grounds 
thal the acl might not SOUND 100 good on u 
re-cord. 

"\Ve still make nluch or our own equipment~ 
There's a garage ln Isling ton. with u, fretwork 
machine and vice, and we find things to use 
in dustbins and on bornbcd sites. Roger has 
• lot or ele<:lronlc equipmenl at his place. And 
Neil Is lhe resident painter. 

"Roger is one who suffers most for his art. 
He's olways getting cul and brul8"d when his 
c.Jcctronic: inventions go ::i bit wrong. One of 
the occup:tlionaJ hazards . . . 

"After c.oc:h show we have a sort or crlllc:lsm 
sc.ss1on, We In.suit oac.h other at a very rust 
Uc.k, trying to find out what went wrong in the 
act and what went specially right. It moves 
so fast on slag;e. that often something goes 
wrong. Which u•ually Is where I have lo Jump 
in te ll some idiot s tory and try to get us out 
or' trouble. I Ond I qullc enjoy this nowadays 
. . . ll's become my forte, os It "'e re. 

.. Our routines build from a basic skeleton. 
You can do something in rehearsal, then try 

' 

• 
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ll on ~n audience ond the whole thing slmply 
look:s pal.hcUc. We have three road managers. 
each ~•it.h a special Job to do. and they've 
learned to lnsull lll'I ai., well. Actually they're 
rntUlng good blokes. 

"And when we're doing cabaret. whk:h goH 
very well. we llnd we can re.hearse new mat.e ria l 
during lhe day-lln1e - ,·cry helpful. Mind you. 
some club proprietors l'a.n be rather strange . • 

"The.re was the m1:1ttcr of £75 being stopped 
from our wages for a scratch on a piano , .... 

A new addilicn 10 lhe Bonzo Dog Doo Dah 
Band Is ba.ui.st Dennis Cowan, a kindred soul 
dl.scovercd In a London club. He aCC'CptC<I the 
offer with alacrily. Later he was told that 
new members gene.rally found that in the Rrst 
week they were iniulted. in the SC<'Olld Wet"k 
were demorallsed and in the third week wttt 
thrown ouL 

So far Denni• ap1>ears to be fireproof. 
And the Bonzos are buU<!ing toward$ lh~lr 

biggesl•selling slngl~ yel • 
r ..I. 

1n 011 this weeli's new 1 
This ,s a very un-average week- most of 1he new re­
leases are really unusual. And very d1fhcuh 10 sum up 1n 
a few words ! LIONEL BART, 1he man betund so 
many hit musicals. comes forward as a solo an,st. wnh a 
single called ·Isn't this w"-r• we ceme lnl'' 11 opens 
w11h some hilanous dialogue and breaks ,n10 a very 
catchy song Lionel really know s song-writing. and he 
proves himself a more-1han-competent singer 100. On 
Derarn. lhe number 1s DM 2 12. 
Nobody has 10 1ell you 1ha1 THE MOODY 
BLUES' currenl album is a grea1 big hit. Ono of lhe 
1racks from ii has been released as a single in 1he Stales. 
and' ,rs roaring up the charts so fast il's jusl 901 10 be 
their new single here I 'Rid• my ---w· is a super­
paced number, hard-driving and with loads of power. 
ll's on 1he Oeram label. number OM 213. 
EPISODE SIX have come upwilh a knock -ou1 ! It 

all happens on 'Lucky Suna 
in first time. Aher a couple , 
An inspired produc1,on.andy 
drummer! Listen 101h1s on Cl 
We've 901 a stnng of Erneral 
they are 100 I THE FLAI\ 
one in Sweden w ith 1hc111 u 
Sedaka hil. 'HIIPPY Birthd• 
ready 10 move into tho cha11: 
iust sixteen 10 dig ii. ei1he1 J N 
is MD 1110. 
FRANK MURPHY 
Ireland's finest 1enor. and 
County Down·. ,s a tnbul• 
Ireland football final. On 1 
MD1111 . 
PAT McGEEGAN 
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JIR2' MOVEMEN2' 
In • Mood t.hlltil lbbe da.n 10 fincl a P00 IC'"P who 

U \'e fflOIIC' Ulttlt wlW. lht:m u, PtodUCI 't' ff'Y 

nrW ~ Slaclll • «RIIIP l• An MOfftnenL 0oet 
of I.be t'f'aJOm f o,r lbdr dJnn:ll)' lt. ~ IM acr. 
, ... P w-itbin •• ._.,... ll.w-11 Ptor uampl,:, 1ta. )'CMll!Cft,.I 
IJ)tmbff. Kdlh Hodlt-r, ~ IA .nd Ow o-l(fffl , Bob 
M'll.lldy, Ill 2'7. 

Tbt 1troup II.Al IM.,ta ro.ultlic'T for • )'Ur now. It ('Oft, 

J.bl.l N 1kb. .. , .... H •n~ 00 d rum,,, TrtJY Wld• 
1.lb flhe 'Sttf~I S.., f1'l ' j .,..._ IMll•r. Kflt ~ C"ThY)'' ) 
on .,...ft. R~,, Bryar,, k-MI nH.arbl. Joh.1:1 l ' J.U., 
A.edrc· ... ·, S• 1U•n Y"OC"atbt and thll)' 1·0uuw, 0,..,' ) 
Otu \'tlalul Alt--.:11 ... doun'I have • Ndr.•8'.lne 
~ r. •t"l"Otdlal IO Bob. b Uh· • (lfMI n1u esCM,.; 
•Dd 1Mr1, IS\'IONJU, be- tS alwayr •ootarl:Q wit• a 
tltW p:llar. ..fib ,,_, room k,oki I.Ike" • M'('Oftd,b&DCI 
dl,op," nmar\~ Tttn'. ··1.t. M.'t"IU tu a.penc1 mc,1,t .,. 
his tNre U:nw t,.,Jt- •l!td M'Wn,c th••· H•'a .,..,.._~y 
h ~ raott M"W ..iun tba• I'\'• had •~•• d~n1·· 

Art M.O\"emitDt <'llllrnlln.\f> °" har-me>n)'. Tt'IT)' ...... .. •-'f~ ot us ..i.s. 1-o •• ~u 1:41 c,uit• vantd harmoain.. 
s..n. Pt(llfle bavt OtM"1 lbc,o u, H a f/i,U1 Otmttilon 
or • Namaa and ,...,._, a,...., Sure ••e II.,~ tkm. bUt 

• e doft 'I Nt>7 tMm, \\'e wUI be COMIC tnt.o • • •W• 
.,_ I« • Wfflr Iv uJM«e U., fVr tMr ~IUiH o, 
OIU' hannony." 

TMlr MCond rKClrd hU N'ft1111y bttn bMld a. 
Detta f •r.lUl•ct "'Lovfflll Touffl" , Uob uid. " I lhlnll • • 
luff • t'OM1hffdal rttOC'd • wr ~.O.:. If ebb on. 
dOH.n' I h•t>Pf'II. we ru,.. ..~ m.atfflaJ Ml lhe C'U 
IO mate at lc»t Ive d toe.ic auiclf'1 We did ~ numbu 
Wtl.iffl Qi 1000 I ncl Ytty M'ftU,,n,n\al ft WOii.id Pf'ObMly 
be Jwal ri•tu 11> t•hl-ue ani.d 0-r1'1tmu," 

I aJMd i-.ny •h•t Art M.o~ <"OWd be dtM-tlbNI 
H lhlHic&Uy, ··w e don' t ..... be d .• ~ ...... You .IN', 
....., du all IYPh of rnut.k'," 1M f>@bmtd, 

The •roup I& v.-ry ckmocn~IMT h ne • b.al.»C 
POU ue au nuitttn of poUe:y a..o whl to ptay, 

Art Nonmen1 midi be Ille * " a:rMP In dab O>lltl.U'r 
to h.ne &n •lttlrk IOo. t!:•kkoaU,-. •"'"'I.Was db&llte­
•Ulff ll'llo d~t Ind .U NU do, Lt IIOO't'ff It out ._.. 
• wM- a hand)' 1htNt l o luitt In rw, lruspo,rt, Bob 
ffln&.rl:f!d. " 11°$ iuM a &.uh in the Pl-• tUJ.ly", 

That b Ont thlna tJl.at An Mo""•••n are ttrc.amly - I.Alo,,' MI Dbl.ETON 

releases from Deeea 
f•y•. but it's too much 10 sink 
of plays 1t glides into place. 
rou·renot going to bcl1ovo the 
haptor One. number Cli 103. 
,Ids this w ook. and ve,y nice 
IIIINGOS havo a numbo, 
,p -dated version o f tho No1I 
•Y swHf s l•tHn·. and are 
:s horo. You don·1 have to bo 
lumber of this Emerald single 

has the reputation of being 
his single. 'Boys of the 

.e 10 the winners of the All ­
tho Emerald label. number 

has a single out called 

·Mr. lonely one·. and he's not going 10 be lonely for long 
with a beauuful record like this 10 his credi t I Another 
Emerald. the number 1s MO 111 2. 
Great sounds from a young group called DEEJAY & 
THE KERRY BLUES who have a great version 
o f ·My elu.J11• d,..ms ·. This 1s one of tho bost songs 
on the current Tom J ones album. and it's destined to bo 
a single w inner to, Deejay and co. M O 1113. 
Koop listening and koep looking out for Info I 

DECCA group records 
45 rpm rcco,ds 

IN0rc:<• flN:~ C-...11otl.-.... I>«•~ ~ ~ "" l ~ S{I 
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17ND.ERGROUND OII017PS Br D.ERBJC B01.TWOOD 

lsn'I Ille beaullful 
l on'I Ille py 
ts11·1 Ille the perfecl llllng 
To pass the lime • ...,,. · 

HOW pretty. How pampaus. How pre, 
tenOous. Bui II I we ro lo AY lh•I 

Muon Wllllom• wrote II, perhnps h 
wouldn·t seem qulto ico pretcnllous - after 
.ttl, pretentloua mean• "'1tten1ptlng more 
th.an one con do". And ~l.uon Wllllam1 can 
do anything! 

Is he an nrll<t? Is he a <inger'I Is h<> • 
wrller? Is he • guitarist? No. He·• ,uper, 
dllellanle . 

He writca hil "°"Ill vi• (Oh Whal • lovely 
Ultle word thot lJ) .. Cinderella Rockerleller ... 
and his single .. Ctoulcal Gas" Is one or lhc 
nl<>OSI things In the charts at the moment. 
Yet compo.clng and guitar pkklng and ging. 
Ing and all lhlnga musical aro In ract only 
one product or his ,ell-ronl•soed ,elf. 
lndulgenec. And lhat lltUe _,,, above. 
which II from one or his book, -
"Bk:)'Cllsts Ollll1!ount... Is lb4' per'lecl 
moll<> ror hlm. He pa11es It,., Um• awa1 by 
using Ille to the lull. 

. "SUNFLOWER" 
Born under the sign ol the Virgo about 

thirly ycan a.go, Muon has written seven 
boob. compo.fC:(I ovor a hundred songs and 
r«:0rded some of them hlmf<!II. Is a tel•• 
vision and nightclub performer. writes ror 
the Smothers Brothers Comedy Hour tele• 
vision show. and ha• Jus1 had his loleSI 
.. book'' put on 1><1rmancnl dl1ptay In New 
York's Museum of Modc:rn Art. 

On the mUJIC •ldo, "Classical Gas'• Is • 
101 to 11,•e up to - and rm oltald .. 'l'he 
Muon Williams Phonograph Record" 
doesn't qulle do It There a rc wme nice 
thtne• on it - I like "Sunftower". which Is 
in fact 1hc musical Iheme or one hi• olher 
projecl.s. The proJe<t? He created lho 
largest Rower tn the world - skywritlen 
,,.,. mile. wide and three mlle1 high. Un• 
lortunalely II wos blown away In tho wind 
~rorc he could complete fllmlng It - and 
"Sunftow<'r " was the music to KO with lhc 
fllm to go with lhc Rower . 

Mosl or lhe • lbum 1, good, lhOUj!h not •• 
cxropUonal •• "Cluak•I Gas" - ,ome or 
hi• more setr-lndutgenl pieces, like -nic 
P11ncc·s Pantle•" (part one of a nve pa rt 
"Dado Trilogy .. ) ore enjoyable llnd, 10 me 
anyway. mor, 10 do with Muo~ Wllllllms 
the nrti,1 that even his curront hll single. 

"ROAD TEST" 
Tho racl t.ha l .omeono like Muon wu. 

Hams c.ti n have II hit alngte - make the 
PoP charts - Is one or lb4' nl<>Ost thing• 

·about PoP music today. lie Is no1 • star 
Image. He didn't go oul or his way to make 
a commercial single - in f.-act .. Cl.as:sical 
Gu.,, came about when he round himself 
unable lo Imitate the Incredible riffs or a 
lkuUlan gultar l1t. Out alter a couple or 
months of l.r)•lng, he wrote his c:u.rrcnl hit 
- •ucceu through rallure. 

Bul allhough I om sllgbUy dtsappalnlcd 
with his currcnl album, "The Mason wu. 
Iiams Phonograph Reeord". I am. ronvinrod 
lhat ho'• capable or one day coming up 
wllh an album •• consistently good •• 
"Claulcal Gas". Why? Well M"'on Wlllloms 
Is nol only talented-he's tn,-cnth·e. ond IC 
his books aro anything lo go by he won't 
stop ahor1 al one hit record. 

One or his bookc Is • ··road lest" roport 
on a Royal typewriter. 1'reatcd seriously, ll 
I.a t he p ictorial cJCominatlon oc a l,ypcwrttcr 
lhrown Crom lhe window ot a car travelling 
ol 90 mlk:s per hour! The book he has had 
accepted for permanenl exhibition a t New 
Yort·• •1ur,cum of Modern Art. eolled "Bu•··. 

COMING 
SOON 

·-~ .. , . .,._ 

1 • •• 

_L ~ ,/ 
11 aimply a giant fold-out which. when 
complcl•ly un.lolded, Is a 11re .. 12e photo 
or a Greyhound bus. 

And when • versaUlc artlSI such as Mason 
WIiiiama ts as Inventive as lhis in one art 
rorm. thcro·• no reason why he shouldn't 
be equally lnvc nli\•c In another. WhiC'h 11 
why rm sure we"ll hear • IOI more or Mr. 
W1Ulam.J on the music scent-even IJ not 
Immediately. 

THE NICE 
I had a brid chit wtlh Tony Stratton. 

Smith. manaeer or the Nice (and also. by 
lho way. qulle • successf\JI authcr-1hl1 
wcek·s C'Olumn ~ms to havo more to do 
with lilenluro th•n PoPI), lhe Olhcr day. 
and some Interest.Ina fact.a emerged. 

Rc«ntly the aroup "'e re ha,•lng wme 
colour X-n.)• photos or themscl\•cs done !or 
the covc.r of their now L.P. - you ,nay 
l'(!mffllbcr they were cocooned In a glganll< 
polythene baa on their last album co,·er­
and one ot lhe photos revealed lha t Keith 
Emerson hu b«n walking oround with 1 
broken hip. ApparonUy when lhcy were 
IHI In Am•rie,, aome ol the group's .C(lulp­
mcnl fell on Kcllh whlle lhcy were on staae 
- but like a bom trouper, he earrled on 
with the <how. A • hort while late r Kellh 
was examined by • doctor who 10ld thal 
he had broken hi, hip, bul lh•I II had 
healed or Its own accord. And preaumebly 
lhe pain diupf)('&rod •lier • while. for 
Keith lhoughl no more of IL Unlll his 
recenl X-ray. lhal Is_ which , bowed t.he 
hip Is sUII broken. 

U.S. RELEASE 
The Nice's album ls now virtually ready 

for relta,sc-r'H be r(w iewing it next '4Nk 
Ir I e•n RCI • Rnished prc .. lng. Ono trock 
on lhc LP. called "Ara Long•. Vita Brcvi•"· w•• orig.inally 2f minutes long-l>ul It has 
had lo ~ cdllcd. Now It only lu t.s ror 20 
m_lnutc.s and IS seconds! In fact. thls onl' 
tndc look the beJI or lhc 60 hours' record­
Ing lime lhcy , pent on the album (The 
London Phllharmonk: Orc:heslra ore olso 
C•atul't'd on lhe LP, by the way). 

And good news for the Nice lrom 
Amcri...,-thclr <0pyrlg h1 d1fT•ron<>OS with 
Leon,,rd Bernslcln ha,·c al IIMI been 
r-lved. •nd •America" will be released 
ovor 1hc r~ latr,r t.hlc week. 

VOTING 
FORM 



8 RECORD MIRROR, Wttk tndlna October 26, 1968 

ne w singles re vie wed by Pet,r Jones ne w sing les re vie wed by Pete r Jones new ;i ngles rev,e wed by Pete r Jones new si ng les re v, e wed by Pet er 

STE\VPOT AND SAVE 
THE CHILDREN FUND 
CHOIR: 

I Llke )b 'l'0>'5: MyrUe11t lllr-lb• 
du (MGM Hta). WIUII all rtil)4!tl 
w Ed tbe s~-..]Jot Stewart, l'm no1 
enttnlr Hid 00 lbhl, bUI 11'!1 101.nJ 
l,O tel f!nolllh .IIUPOOrl w m•ke UH: 
charu. lSk:"d ~, dead.pan voice 
•fld JdckUt•wtnllln tom.es oft WtU­
ud Ed hu 6Ueb • bl& radte fOI • 
.... lUt tl•u JICU wt:11. FU_p: Rd 
,o,tned b)' T1,1111 Braneloft on a 

0 . C. SMITH : 
U l Uc Gret:n A&>Dln: Ou, F(H>CI. 

LOcllla& (CBS 37(7), A \'t'.fT bis hit 
In lho St.ak.v. Sca.rlS wm1 lln:11:11:n& 
nOtf'.a of ck.Uc•c)' a11d O.C. In l lml• 
llr mood. He bullds the a1n1051)11ere, 
1lvb1g a completd)' new lnltrpn..­
taUon of Ille soa.1, !A bU gappy, 
ocrhaPt, bul dlll Is a fine oerrorm, 
ance whlt:lil altlo ,-as eummtrda1t1>·. 
NINI use or ,1r1 "\'OICC':1 bdtlnd. 
t-'11.P; A much more vlolent helPlnt' 
<Jf SmUh, 

CUART Cl:!UTAlNTY 

APPLE: 
l.tl'• Take A Trip Dt•u Tbe 

Hb.lne; Uuft'alo BIIIYUII u>ace One 
POP 101), Tbll b 10 4amed catdlif 
that tt eould c.uu:,, make lhe charcs 
- and It'• a ' very aeoct a1Tanae-• 
moot, too. Dlftltull1 b over the 
name GI Ute lf'OUD, ,b,,U Ibey r«kon 
UH!'J Md &bt.lr name before lbe 
lleallts ael Q 'a new ot,.._.,alkln. 
An •••btal sort Of IOWld llut! .... ,, 
of Olit way, •ut c:er10m1, eominer, 
dal. !Flip: Slowt.r mever talUall)' 
..tell edlo-d'eett. uaaa a •Pffll-uP, 

CHART POSSl.81LJTY 

-- IIOYdlJ'. EPISODE SIX: 

• 

CHA.RT POSSIBlLITY 

ANITA HARRIS: 
Le .Bloa: Du111 Road (CBS Uta) , 

Clh'o WaUue Ud Dave M .. , 
1'f"Okt WI ene ~ LI'• acllla.Ur Ole 
name ef a Mael • wlitdl Anita 
allllbalbecl •enelf reeeaUY. A tovt 
seas "11.11 pod meted.)' Hae aad 
111ro111 1,ncs. 'lbe uru1emeat '" 
pltaUflal betlmd, bat \AJl11a'I IIDNlb 
lll)tlaa .. U.e blg n lllna.potnt. 
Sboiald dG VUY well, F'lq): A 
bttalkr aort Cit ballad, 

CHART CERTAINTY 

Latb S11Dda1; Mr. liatnrae 
(Cbpler -) CB IN). Ev...U­
a lood reCGl\t, llut •WI wt.,,_, 
lllat m-.1or brtalUUoaP,, I'll nlf 
dills eae • • ha¥111• commercial 
appeal, wt• N'dieatral b1R111, ud 
male ltad voice earlJ' •• dlell 
Hme et atle hanneale co•lesJ. 
Ues ·•blell '"'' tall ~ wen. Soul Is a 111Nd-1,rf1cbt r and bdcb 
de verb'. Not PNJUve, mad, bllt 
It ecNld. Pl.Ip: JAa tn&c:rttlllll Mlll, 
bat the 1Urt11ctta II Ill Ole perform• ..... 

CRART P088181LlTV 

SUSAN MAUGHAN: Cable Car Por Two; Off My Hind <PblUpt BF 
nm. A very petlr.)' sor-t of IONC and pertonnance which could eully 
do Su!lllt • tavoor, especl•IIY with a bl1 ,.wlnslns backing. • * • • 

GRANT MOROAN1 I Could Cr,:: WIien ne Want, A Weman (M:ucur, 
MP lost). American Rin11rer, already p0PIJl.ar in $pain. with a big voice 
he rt on a S0•5o ballad r1tthtr lavtr.tt1)' presented. * * * * 

UERNAOETT'E: Yoo'H- The Nutt1t 1'1tdn, To Heave.: M.adr11al fRlm 
HIM U), A sc,yU$1, rol.kaey-pop gfrl on a throbbing aon Of ballad, nleelY 
worded and Unklhuc soun<IS bdlt11c:t P le atant but not ouutandl.ns, 

*** * JOHN TOWERSi l.ove To So llclk,; Come Oaadn1 WIOI Me fCDS 
3118), Chan'(e of s tyle tor John, a ,·ery ,rood s lnger-.a roc,k,a •ballad 1on1 
wi1b b rA.5JY back:int:: and a chlrplness 1hat comes over well. Commended, 

thl.8 one.. * * * * THE HEP STARS : I.et ll Be Me: Oroo,•y Summertlme tOI.U SO 14). 
Nice IU1'lu •ed8ed hannonlea on a fainlllu 101ur. the Swe-dill., ,croup 
11.lm utK for the ctiar11, A tlnC!I)' p lalnllve feel 10 the sound, * * * * 

JrENWVCK: Stale Of Mind; Awa, <Era IDG). American aroup produced 
by Jerr» Puller, llrst POD on the Era label. ONl:an•backcd i:rroup sounas 
on a soruc • •hlc:b does n' t qul1e 1<e1 off 1he Rrou.nd, But a profeSJJonlll.l 

t,utc sound. * * * * 
NANCY WILSON: P('art, or Mind: Thb Hitter 8arUl (Capllo l CL 

I.HC3) . No chain ct11,ncc, a1111, but a-uns; 10 impeccable 11yle . P l!Y ther~ 
111n·1 11 Ml)arat41 t.-h•rt for Ulla k ind o f c lass sins;lrtK. • * * • 

.. 

STEVE MILLER 
BAND 

L1vln1 In thft USA : Qulck.tllvn 
Girl <Caplt.ol CL 1SS'4). Hell'!! 
An1tel,; lntru and a driving 
t11umpln« fiOC kllome beat au a.bout 
wtla l Amertca'tt N"all.r au aboul. 
rowe t •MUllc J.Ou.l 'II"' blUt:11 whllt 
, 1.,111 from 11 muJltlan w'lth a 
solid N!PUUlk>n In lht 6111t t 
- and I'd llke to S:te it In t be 
d l l'I.S here. Produced b)' l be 
hand and Glyn Johns, II could 
cully ~ btl, Flip: s.lower. tull 
nf h11.rmun~ and Ju.u • bit too 
PrtU)' tor my llklng. Bui ~Ive the 
" A" a p lay I 5-&)'. 

CHART POSSIBILITY 

Otrtk Soltwood and Amtrlca Awakt 

ROOKl:':R T a T HB M,G.'I : Soul Limbo; HUD Or 1'atb 
(Sta.a. WI). O~e o( the 6rt t on Che ftnser PoPPin' Stu, lolO, l'?d 
an e.xcellent lnstrumema l to bOot-oh Wbat a ha»P>' ot1an1 I II 
p lay It at my very neat party-but not a chart invt1tmen1. 

*ctai. 1\n~MAS1 Wbf!re Ou I C.1 l"Ye f'allffl In I.Ave (Stu 
HS}. , 1'h.anlr. ,-ou Stu for Carla ThOmaa. an4 thaM )'OU "Hair" 
for lhl1 ton.a. I Don' t lhlnlt this bll of musicll phUo,ophy ta 
aulte 1trong enow:h to ,:(ve Carla a hit, 1hougb-Ju.tl very nlec. 

·J~ot ~y AN.O WILLIAM BELLI Private Namber : Len• 
Ere-111 (SW 101), Oh, nlct, A btt too much b ... (rt\)' l>'Ot· 
wr11er·1 rt verberatiruJ like cruv), but an O.K. d"4> 1ype toftll 1Ullil 
b)' en O. K, duo type-the " oh nlct" wu for an eictUtnt cuJtar 
a.nd piano Intro, OtherwtM averase. thouah well doM, * * * * 

$MOltEY ROBINSON ANO TUB M.UUCLES: Sffclal Ottu6oa1 
Give Her Up (Te.mla Mowwn TMG ltt). Oh «oodte gooctM-lt'a 
SmOlrey Robl.n,,on and crowd. But lt'a no, a atandoUt numbor. 
and I c an' t see h dolna: much. I like the bumt-<Ul'lard•madt• 
wtth-brown-11;1aa.r colour on the Tamla Motown aleeve, tboo•h. 

* c :R~ t,.RTLEY: I f'ooacl A Goectle: Be Mine Foccver (Btll 
BLL IISl) , Lois Of .SIJID.85 ·n· thlnf(:I Ind realb very pataunt 
Usten\n,i:. An averaaci number well Gone, but Nally nut c:barl 
m11e.rla '-more for the club, about two In the mornlrtt, * * • * 

THE O' JAYS• The CbotN: Golac Goln1 Goae (Bell BLL HU). 
An oldlti aound' with oear-apoken Intro and • !-~our Topplah break. 
Almost I bi.le 1ound but Ml quite there-really very averut . 

*Tit\: *MASQUEflA.DKKS: I Ain't Gel To Love .NotM,dt KIM; 
I Gut II Uk>U 81..L JOSI). Slow, soultul Ind quJte weU done . 
1houah a "fr)' ordinary M>ruc, Could do wcU tn 1ho club•. but 
c an' t see 11 ln the c-hart•. R and D or otherwise. * * * 

'lF.:RNON GARRl?'TT: $hl11e 11 0111 TtUnas Are Loekln1 Beller 
(Acllon ACT 4$816), I U.ke It. I Hke lt-ronkr R and B from (be 
new act,Oo label, tbou,;h nothln8 to dO wUh the d1arts. Good 
solid 1:tral.gh1fonu rd tlu.ff. * * * * 

BOBBY WILLIAMS: Dab>" I Need Your Love: Tty It AsaJn 
fActlon ACT 4ffl). I llke what AcHon an- dohuc Md I likt what 
Dobb)' William• 11 doin lie. Slow and near,.soumu but one ot many, 
I' m afratd, * * • 

THE IMPRESSIONS: Fool Pur Ynu: I'm Lo,•ln,: NoU1Jn,i 
(6uckl&b !flUJ•. llello, Uuddab. a.nd wek»mo,.,.es,,eelally If you 
cooHnul' wllh records llke thl.1. A ve ry tun iiound wllh niee 
btll&II a.rran;cl'menls 1rnd 1hln1J,11 behind tho lmpre15lon1' own 
.ound, Nlcc bul 1101 hil m111erlal. • • * * 

l,ARnv WlLl, IAMS! Shah V(lur Hod)' Gtrl: Lon. I Can•, 
Seem T6 t4 1nd II IMGM MGM H,liT) , Funk)' 1ka but no1 QuaJte 
m al CUP O' lea. LOI$ of bOll~OS and lhlng,s, and very h&PPY. I do 
Uke the lllle °' lht nip !ride, lhO\I.Ah! * * * 

THE SCAFFOLD: 

Lil)' The lJ'to.k; tllUtWM Of Your 
Mind l(Park>phODe R 5734). T'l!iib 
Is & double 'A' ,s~r and • good 
NllllrHt or lltk!t. 'Lll1" has beat 
featurtd b>' <:flr'-tn 'Ruthy dub#, 
wllkll IUltn well. Tbe bo)'I rec 
a lood iemoo gobl• and Pltltl II 
alou In H leabl~ Jl)'lt. MY view 
u tbll u·, iu.e more 11""1>' side. 
But .. BUIIOH" IS ene or tlltlr OMl 
J1onp. r.Hkm in parts. and all vt-ry 
Uff•bell, 

CHART POSSIBILITY 

P. J . PROBY: 
111e 011 nuu torraJne Cante 

Down: 11ttary Uopldns Never Uad 
Oa.)'S Like 11tcllie (Llberly LBft' 
1$1$1) . Should do well on tbe1 
Slttn.1111 ·or tbe tltleJ alone., Top 
detk has (P.J. In his- raving c11d 
ti:IYle - ml!H awa, from ltb 
balJad-tuH-vlbralo 111>'1. A vr,rf 
stron1 b1t11:Jng and • 1>mducllon 
by Sieve Rowland. Vtr)' cooAdent 
about tbls one. assumla1 the dt.e, 
Jars toUfb up pll)'S, FltD: Toplcal. 
Isn't II? A"d lbl! mu,1e1ant &N 
Introduced 11lnttb, Good 1uu,r. No. 
-~I. 

CHART PRODARTLITV 

SPRING Pl ELD PARK: Nevt r An Bver,,daY Thtn.c: I Can See Tht 
Sunshtne (C6S 371'$}, New ,croup created by 1he I.Ave Affa ir manueme nt, 
and • team with s ubtta ntlal ,plr1t .ind verve--s.ooJC ts .rOOd, too, !IO 1hat 
t hla coutd be I fltst•tlme hJI. * ••• 

MIKE SAM.MES SINGERS: u«auHi You Art. Tflcr11: Scarborough YaJ.r 
tC•l•mbta DB a.). Never know wllh Ulla 1eam- 1hef''Vf~ made the t.• •1r11 
before., Thi• ia Uvety or temPO .and lnleretlln.ir. * * t_. * 

THE GLlffERHOU8E: Bamarelb: A.a Ansel II Ye ,s111e,1dtl SS 
21H). 'lbeme from the controversl•l movie-and a oreu, good Job bY 
BOb er.we on the produc-llon side. Alr)' a.od heavenly, and swooplo8 
melodically. * * * * 

TH8 0'8.RIENI: JthllnJ Peddler. Th Curraah Of Kildare (Parlouht nie 
R lfll). A f&at,paced, IOl'llewhat NIPl!tlUYt bell•b1llad wllb some 
attractive Yotce, mo,ulOtd Into • rather hhJh-ollched sound, * * * 

LIONEL BART: l an'I nts Wbere We Came l.n?; Mar A Man Be Men-J"? 
(Oeram ON I U). L.toneL ha.lf-chllUns and hllf>l&ft81M, and pan or hl!I 
lk)ftWWbat sen:saUonaJ new album. A sood tute 0( a 1tor1-ot-rny,1Ut1 tort 
ol production. * * * * 

GRANNY'S INT-ltN"l'tOlri'I: Never Aa Et'end• y Tll\ftl; HIida Tile Ulld.11 
tOt.ram OM SH.>. Alttr a couple ol ola,s, th.ii becomes a Record Of 
·• he Week. Stull Quite rouuneLr. lhen uvens uo 01> end, wllh • aood 
vocal over a compact bactlng arrangement, Gets Into the noddle. tb1s. 

*ilNts *Lt GAULT: Bllkt LOllblana Swamp Sox (Ulllted ArUJli 
UP JUI), Jack r.ood ta ravlns about thJs aent. who IPPl!US on lhe 
111>COmiNC rock toll, apectacuJa,r. Certalnbt L11,c:e sens With trem~ndoos 
POWO.r •nd worll:a w• II with a ctrllt backlna ,croup, Could dick, 

** *** T H£ FLAMINGOS: Uapoy H,lr11u\aJ', Swttt Sl.alecn: J>Oll' i (.;ainbW: 
Wlllt LOt'e (BmeraJd MD lilt.). Nice re,\d111.1 of the Old Nefl Scdaka hit , 
&Dd the gro1,1p have charMopped with It on the Continent. Pleasant 

pertorma.noe. * * * * TUE FLIES: The Ma,lc •rrata; GHUJ All Yoo F'ttl t ltCA Victor 
lfSf) . Sometblna abo1,1t thla that rextaten • • . COUid be thfl rh)'thrn, 
tht vocal or the 1jmpllch1 of 1M baiic melodf . • * * 1t 

FRANCOISE HARDY: Lo\'ln,r Y9'1: WUI Yo11 l.c1ve Me T~mur.-.;w 
<United Arlbts UP 11$3) . A Record or ·rtie Week-~nd bow! 1' uncolse 
on two sreat aldes, both fammu t0na:•. and bo1h marked down a11 ' A 
11lde1 Valnt pre.terence fo r the ShlreU111' o ldie . * • • * * 

oVTKR LlMITS: Grea 1 TraJn Jt• bberr; Sweet Frcaedom, (ln,.hn1 IN 
NU, New label. and a mos t unu1ual lheme for a ronfol , Ille • ~rann • 
ment bl p0werful and dlrect. whh a great dea.l of lallllllntc gom~ on 
behind. Worm a soln and worth eommendin11. * * * • 

808818 GENTRY: The Fool on 11.e Hlil'; ilusba Un MouQtal," 
(C.apllol CL ISSA). Babble now !llJISS t.e11no n UCI McC11.r10ey, and It 5 
a pnHlY good JOb. a ll round, But predlel.abit, too. and I CS.0.11>1 It• hl1 

cha.nett . * * * • ) •# J ) ,1~ 1 II• DA \!ID ESSEX: Julil Por Tonllhll Coodb)"c, 0 ~e l,v2 , 11 ,s rea ~ 
Is a \'ery strona: fte()r~David'a volcci &eem1 lO 1mpro\'e "''Ith ~ach 
record-and this 111 a ft ecord Of The Week, SmOk)', meanhigful, :inel • 
bis buJlder. Ll11e:n 10 it. * * * * • CLINTON l"OltO: The Sou11di Or Goodb,e; Try A Llllk Tcnderneh'. 
( Pye 17UI) , Allo t.h1tr poJiShed perform1oce (rorn Clinton On ti. LU1ce, 
ballad whh r1vcr-r11nnll1.J1 type c,( lntc1-111JI very c0111lnuoo,1, with • 
llt1JM1IONC cbonu Ll.oe. * * •• 

An albumful of excitement­
brilliant lyrics, beautiful music 

from one of the most talented men 
in the world of pop. 
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NEW DONOVAN 
IN CONCERT LP 

DONOVAN: Dono,·an Ill Concert (Pye NPL 18%37), Isle 
or Is lay: \'oung Girl Blues: There Is A Mountain: Poor Cow: 
Celeste: The f'at Angel; Guinevere: Widow With Shawl (a 
portrait): l'reachln' Lo,•c ; 1'he Lullaby Or Sprln&': \Vrlt.er 
In The Sun; Pebble- Arid Th<> !\fan; Ruleir. And Rcgulatlonllii; 
~lellow Yellow. 

This L.P., recorded live In Los Angeles, Californ ia, is 
one or the best deals in plastic to hit the shelves. It no~ 
only contains an extremely wide and varied collection of 
Donovan 's compositions. but both sides r un for over twenty• 
five minutes. Most of the tracks are from the U.S. L.P.'s 
''Sunshine Superman" and " Mellow Yellow", and the recently 
re leased double L.P. sci, "Gift From A Flower To A Garden", 
plus a row ·n· $ides from sing ll's, and ont new nutnbe r , 
"Pebble And The Man". 

To begin, the announcer Introduces Oon·s rather, Donald 
Leitch. who then brings on his favourJte son. 

The Isle Of Islay ls a solo guitar lament on the tranquility 
of the life on Islay ( from "Gift From A Flower To A 
Garden "). Next is a slig htly augmented piano-cello version 
of Young Girl Blues. The song concerns the trials of a young 
girl livJng alone in London. The views on the isolation in 
and futility of lhe ci ty and striving to make a dent In it's 
net.work arr moodily and at times very personally vivid. 
(f'rom "Mellow Yellow") , 

We all kn(IW l'ht:rt h A MountaJu. ller.i we, ho• lhe chance to c a1ch 
o vc-rs1on minus the hiddr.n rec<lrCllnK Hlchnique, and • , , Jl 11how-.11 
110 need of lllllll'O\'tll'ttnl 

Poor C.:ow was the ·n· sJde or "Jennifer Junloer·· and came, C).f course-. 
from Lhe fam ous mm. "l'hl& it1 a be11f'r ver&ton 1h an 1he origfnal u H 
ttlfos nl tll'e un Oon·• J.!Ui1a1·. and th~ blCkJnR lt not as heavv. lt't a 
wtslful happy lluh• J1u1n1. •bQut 11. cheerful t nvoUer. The oll.y 11 lhe 
tar.t w(l'Vo no1 ye1 had II versJon or Ooniwan and ctlritlo1>hor LOMUts' 
" Bt> Nut 1'00 llard" r\"leastd. I hep UJ)(lctinJt thlJ other u1ract from 
" Poor cow•· 10 be recorded, bu1 1Aa.in, no J~k. 

Ne¥l Is Ctlt'tl~ flrom "Suns hine Su~nnan'') which lacks 1he prccl-l;fon 
l)f tile C11'lld1111.1 recordln¥, but brttms out 1h1t deep Oono,•an .ioou.stk 
'OJIU1r . 'M1e w<1rd:c ar.- enchanthlJC, As on mos-1 tradc.,11. 11:irolO McNair 
IIJ l)tihlnd 011 nutci. 

lt 111 Anni 11 ~ IIUle 00:riller 1h11.11 1111 orl1tinal Hrom "Sunshine Super• 
mun"), ll 's It son lC .abom unh-crt:.i l hwe and evf!'n me1ulont Che Jelfrrgon 
Airplane. A Journey to Camelo1 In GuLnt:vttt. S1ranae and hypnotic 
const ruction In this seemht~IY fra~mentary hu, aCIU'-IIY ,,er)' consl1'1cn l 
number crrol'n "Suns:hln,e Supel'man .. ) . • 

Side IWO b l'Ul.11'.I on Wlck)W WUh Sha•' I f,\ p,orln lo • nd an cxamc'>le 
Qf whiit I reel Don Is be,u a t (he'• ,cood A.I mott things). 1'Mw Is II q1dc1 
dttcp MUhar,hadted ;t.('('l)Unl of • wom;ul',; thOURhlli while her h llllband 
1s away so loro:c al se:11 A brilli3nt sound {from '"C ir! Prom A PtoYtcr ·ro 
A Carde n" >, Prtathln' 1..0\'t lB a ,t;;uz.b:u;cd u1ne an d was 1hc ·a· s-lde 
of tt1t> Amert(·an s in1He "Epistle 'l'o Dippy••. This rnay appe11,I to Jnt 
ran1t, but a 1111outtt1 1hc lyrlc:s and bl('klnic t\re s u l)C'rb, I never 1hou,d1t 
oon·• vnlca: ttuco 1he tau. \'t: in I'm prObablY wromi:. 

The Lullkb)' o, Sprhlk 11" aoothor hund!l(Uno MUUar lun" 1) f th" type 
he ck>e$ 5u well 11 Is II iwrt n( ob11:er·n11on on 11•111.-e·s <'>'¢le <1f birth 
in t11e 11urimt. Nic-t feellnll tierc (from "Gift Of A F lower ·ro A 
Garden" ) . 0 1)e of his nll>SI well-koown and e ltJtan1 !Mil$ IS 1he Wrtlt•r 
In ~ Sull. A Jo t of depth III lhlf l'tUO•ftU1e,guho1r i\Ud cymbal-backtd 
<lPhiodc about a reth•e(I Wl'ILer'5 rceollcc1lorn. of his lite (from "'Mellow 
\'ellow"') , 

•n 10 new emrr IC> Dnncwan·a nmer-tolrv It: Pcblllc An,I T he M an, wlllcl1 
Pl'OVf'J a \'01')' 1uooful l"()mpar11on llctwcen a !'nan ,1111d I\ P4!bblc, The 
drifHm1 ftetlna:i is s1ron .: at usual. :ind he wnndcl'l'i into h is oxqul111w 
pl(lCU'IIIU plc•ktn~ .ind 3 la 13 13 Oblter\tllllOl'l On lhe ln flnite order o f 
thin gs. Rul('s Ari.I H.t1n11a1luns. ts a takt•off on red 1aoe. :i,nd an ctfe('uve 
one. S•nu.: odd beats and odd "otce c:hanKes here. Very willy and S()tl 
or Al Jo111on 110,rnd nt umu 

The L.P. Nit)$ with a four-and-a,t111H,min u1e- Vfll'lll<ln ur lhlll o ld 
.!llandard (h's l>ecmnc or1e: Jlflw), Mtllow Y elfow. As l.!1 I() be exl)f'('ted, It 
makt-li YOU ~·•n r 1n simt along and Join it, O<in"s happy 1110\0dY. A 
tltlini.: clost, for aoother Ct1Pth•o.1in'1 eollectir.m from one ot Britain's 
top men or mush~. * • * * * 

L,G, 

11ngle1 revie wed by Peter Jones new 11ngle1 

Olli:: JAY AND THE KERU\ 
IH,UES ocrform " My Elusl\'e 
Dream s" (Emera ld MO 1113), 11 
1Hror1g song, performe<I with .a 
senst: of StYlt that be<:omei. :. bl1 
Of u hc nrt•lUIIKtir, "MeJ:ICO" b)' 
LOS ROYALES PAHAGUA\'OS 
( Fontan" Tr 919> II s ou,h Arneti• 
t:nn nnt1lc and not 1lrn onl' Ur.cl 
\IP with the Olym pic (;uoea. ' ' And 
1'hc J.'e,climr Goes" by J ORN 
UROMLEV rPoltdor M26'7) Is ,1,cJI. 
Pt tUltd il!ld pacey 4rHl a ('Jl<:h}' 
llttJe novelty SOIUJ, Talenled ltant 
FLAMMA SHERMAN come UJ> 
with "Love It In 1'h t' Air" (SND 
3769), four tUrls wtu> whip u p a 
co,uldorable storm, ,·oc.aUv - nice 
uunt:emt:111 here. And a toua'h 
lnatrumcnta l "'The Mule .. from 
n 1& JAMES HOY$ (CDS DIUC• 
I.Ion 3721) could ( N:ll:le dlll'O• 
lh c-cauu intcrut with 11 1,oundin1t 
!IOnte Of rhythm. 

THE. WAI.LY STO'M' CHORAl,P. 
(l j) W(})I wilh "We WIii Mc-ot AUln" 
CPh\Ur,s BF 1712). lht> lhtme from 
lh~ 1110\'ie "CIO$c.l)' Observed 

Tr111ln1:· " 110w 3n d atinosuh erf¢ 
ballad . t ·rom PHIL WAIN~tAN : 
"C:olnR. Coln,;, Cone·· (FOf1t11n a TP 
97tl>, a powurful beatt.lr with spirU 
and toui:ch Clr-ummin,:c-fier,1,• most o f 
lhe WA)', Anolher choral bit: " I T:ake 
Oh Take Those L1PS Away" b1, 
111E CJ~lf"f,4 AOA)t S CHORALE 
(l\1CA MU l(M7>, wordlcu throuF:h 

drn rlrst et,onu, then bulldlnR well, 
"'lle:l\'fn Held.'" by CUR T BORK­
MAN CCOlumbill 08 8489), ii :11 la, 
la-lah sort o r bal.lad a 1 ,;rs1. then 
an emotive M>rl or s lfdl"" !U>lo Job 
b>' tile tlnger, Fr om TllE STONE 
GRAPHICS: "Tr:&\1eHe.r Man'" (Par • 
lophone R 5735). " perhlll)S o,•er 4 

done slice of u cltcmcnt-atr alned 
h t. re and then~. bul a hand-clapper 
which could do well ln d iicoth eQut 

!ICC!lll'".tl, 

A 1elevlslon-1trie1 them e: " 'T1'e 
1rora)'t.e Saga" (Pye 17829} LI 
bea111Hullv drt'JISCd UI) l)y CYRIL 
STAPLETON. • ·Ith hlJ d lOlr a nd 
orche1ura- a n,051 t!n Joyablu per• 
rormance. Oddly, afler several 
vtraions nQt It> long a,to, aoo1her 
\'ers1on o f "Sadlti-. The Cltanin.1< 
l11dy 0

• (Pye 17632), thlt time b)' 
K€VIN KANE AND THE ARRI• 
VAL~. '"A Mon11lR:f From How 
Sweet It Is"' fPYe 176:W>. Jim Welib 
material. fro m J EFFERSON' • • . 
a Ane. ttmlU•mooded son11: and a 
SPlendiCII:)' bis: arrangement. "ChltlY 
Chilly Bani; Bang" from the NBW 
CHRISTY MINSTRELS CCDS S7SB) 
is prNticH1bly lively :ind mu,lclanly 
-could Ol)\'IOU!I>" p ick up •ale, 
w'hen me movli:! ooens. Brassy 
and b r isk: "'AlbUIO The Grtal " 
fron, THE ROMfORD GOLDEN 
SUNSHINE DANO (MOM 1•45). t 
tuneful ins1rumen1:1I. 

MY DEAR WA1'SON: SIOI• Sti,p I 'll UC There; )take Thl!i OaY IA!il 
<Pulo,,110,w n S717), SlrOJIW KUltar gounds a 11d 1m air of ur~ency hert-. 
t>oulu lhci matorlal's d1ar)CCt1. b ut I .:ould be wrong because 11'10 appeal 
~rows w11h each play, * * * * 

ALAN llANOALL: Bill It's A c, ... d And lleahhr Life ; llert \\'e Go 
A811l1t fPUe One r>OF lt98>. /\ rtlnc1rnatJon o f Ce<m::e 1-'ormby, alnu."ISI, 
rc,pk>te w llh ukelolc. An amusini; $0nSl, very ca1chy a.nd bounc>·- n0,1er 
know WHh thl.s k l.nd ot chin.,:, • * * * 

J ULY: ll1• l.lc1 Wh() 'li 'nterc; 1'bti W•y (Ma.for Mloor MM S80). A 
Het-ord o r 'nit- Wctk-a blalAIII mweltv, wl!h l'CP4)tltJvo phrJLSe, At'ld th~ 
Mn of th lnw that rad1ate!I wood lmmour a nd swle , 11'11 alick In 1he 
mlnd wl1h 11"11 oompah APPrOA('.h * * * * * 

TOMM\' PAtllt8LL: I Don't Wa.n1: tare~!IS Ha.nrts f lieacon BEA 
112,. Good $(11)F( 81)'1llil 011 a h l.Rh•dylng son of ballad, T ilt .i.01•roach JS 
,

1cry "'ood Jnd-Oed but It 111 rather ~ hlt•OMlll!Ss affair . * * * * 
OEENA WE USTl.:H: Surborous'b F air 1Parlopl11) 1'1'4.• It l 7311). Girl 

11clU11K a 101 of tckwiilon tXP08Urt' on a 11ong, :,i tradHlonaJ air. t,u t 
re,•Jved and l't'IU!ICl1a1ed by Slmou ancl Gurfunlrnl. Nicely p,erfonnt>d. 

• • * * ~00\' ARNOl~O: Th t n \'oo Can Tfll Jtl f' CoodbYt-: Applei., R• J~lns 
And Roses tRCA Vidor 1758). Slow. dre.imy 1, all1d, 1uni,:: \'tr,• wen­
and t:urng l'i""t for Arf)(1!d fans , Marked up bccau~ or the roma.nlici$111. 
But probably a rnlilt. * * * * * 

THE PAt'70K\': Gcmi:: Palh Through Tbe Forc111 (MC M ""'· A very 
1111·0,uc lnc1rumenta l M)U11d. whh the voc•I line comhu: throus h more a.nd 
mo,.. st.rom:,11)', One ll1a1 r-nuld c t1mC1 rrom behin d to "''in * * * * * 

OONOVAN- Magnlfocent 

VARIOUS ARTISTF',S: ·•HtilOrT 
OI Rll)'lhm An(I HIUtli - t t u-a:· 
- Ea rly In ·mt Momin.a rna,. 
(l11rle1); l,UUe EIFPI (Tile 
C'oa.uens>: Stand Rr Me (Btft. E. 
K .n.(l! Lall! NiChl (Mar-Ken); 
J11st Out Of Rt>ach ($,oknni>n 
IJu""e); I'm Blue Oke uts): You 
Don' t Mh!I . Your Wa ln (WUUaiu 
Ut ll): Cry To Me (Solo.tnon Daa.rlle): 
I Found A 1-twe (PaleottO: Grttn 
Onion!' {Hooker T>; Up On nu1 
Roof f l)rlfttN): Set See R&dt.r (LI 
Vern Ddt:r): The.11e Arm5 Of MJnt• 
~ous Redding): Tbe 01>g: cRufu.s 
1'homu).- Allanllc 531 H t . 

VAHIOUS Afl'l'ISTES: " HISU)n 
Of ltb)'lbm And B lues-tKJ.f', "­
On Un,1dwo <Drtflf.rt) : UcU<J 
Stranaer (Uart>ara LA.·wt,n: If Vo11 
Need Me {SulOmon Burk~): Julll 
Ont l,t,ok mor1:11 TrO)'): I.and Of 
I.fl.NI Dan~~ ICltrbl Kenner): 
Mashtd Po1a,~ (Na, KeeHftkls 
And Ttle S wans); I WbO Have 
Ncitblnl <JJ,cft. E. k ,h11): Walktn1 
Ttu.• oo« f RUf'll!I ThomH): T'Aln' C 
No1ht.ng n, Me <Couten\; I' m 
Gom111 Cry (Wll$on Pltkell); I 've 
Got Nu Tiint T,, Lo11c. CC.'·arl.a 
nu.unu>: Mtro Mnt.y (Oon 
C'on1•: Hold Whal You've Got 
(Jot Tex) : Mr. P ltltul (0111 Red, 
dlnl().-AUantlc :41 HJ, 

EXPLANATORY 11lbum1. slv lnM 
all the lnformallon nce-ded In 
tht llj;l uf tittu a ,)(I i,.rt ii; le~ 

Those: who .already own the uemi., 
nio1nJy •S .slndes. will nna It well 
worthwhllt+ to t.,uy up these iuJ 
w1,:ice--.av(lf'I for - ·om trackll:, 'nle 
ser ies 1n.ar1td, incldcntaUY, w'lth 
lhe " Roots" VOIUnH:. dalin,t back 
10 l !M7 illld up to 19$2 ExceUtnl 
VIIIUe. 

* * * * 
1'11E \\'HO: ··Olrtct Ullll",-Buckel 
··r ·: I 'm A HO>': PieturN Of LIiy; 
l>oc:wr. Doctor: I Can SN': For 
MIits: SllbsUIIHc : Hipp)' Jac:k : 1be 
l,H I Time: In Tbe CUy; Call lte 
1,Jg~tnJn1: Mary AnH Wllh n e 
Sba kf llan<I : Deis,; - Track Sltl'f'O 
SIS DH, 

IN1'ERESTINC ,o hrat aw•ln. 
0011 aftt>r omothcr. ,iome ot the 
bigi cst from lhll ambll(OUI and 

a l1A'">'' e xcltJn.g group. one senut 
th$ VlrtOUI ia1tluenct~ on their 
career, one •lt<1 rtUt a IOrt of 
u1mora m k vltiw of U1r wrtuntr 
"blllUes Of P ete To wt\lhend . No 
po int nukinM refcrt ncu to lnd ivl• 
dUi l ltackl btc.tU!e most U t • o 
wt'II known. J wn say h't good ror 
!IIOll lHte, . . . ·and COUid dO u 
wt-II u the current Holllet' b4.ult­
of their hits. 

* * * * * 
B U F PA L O SPRlNGPIKLO: 

"AlaJn". - Mr. Solll; A CIIUd'# 
Cl1lm T• Fame: B.-er,·d•1•: 6QtCI, 
lnl To Fly: 81aebln:I; H•1 UDSklt 
~wn1 Sad Memon•; Good Ttm.t 
nor: Rtfk And Roll woman: Drolltn 
Arrew (AdanHe 81.e.r-N, HI tllJ. 

MAIN tn811tn0t.1 hue, on writ• 
Ing and prOduction, a re Sieve 

· suns. RicbJe Purav • . , but 
lhue·s a m.a1111Ye llll ot top namu 
wtiom u,e $prlogtle.ld wish lo thank 
tor 1helr "tnftueRoe 11M1 lns plr• llon". 
In fact, there la ttJr Jnaplrallon 
here. u on "EVEr)'dJl)'S.. Wllh It s 
i.ort of whirrlnr: lemPo chanAes and 
curtousl)' under-playtd vocal liM-, 
Wh('n they KO It ll huntntr and 
IOR.IP, the Sprlnafleld a re up 
thClN! In lhc lop bracket, Thty'\'C: 
proaruud faa1 111 a c::01np11rative11,· 
,ihor1 time , . , ou1 per "Rock · And 
Roll Woman" 10 ··sad Mtmory. •· 
Sh011.ld do 1hefr BrillKh repu tation 
a bll Cl! ':(OOd. 

* * * * 
THE ANVIL P l,UTE!S ANO CAPRI• 
CORN VOICES: "St'ln1tU1tn1 Nt.w 
Is 0.mlftlll''" COeram Slf.11:.1 SMt.. 
1026), 

'

NTeRESTINC co at-e bow usual 
aoundt 1in1 bein 1e featured on 
new 3 lbu.ms . Hero the idea 10 

~•hJp up a m ixture or fl.uies and 
ethereal voice,, with harp, percus. 
l l(lfl und .:u1t11r• Added 1(1 w oke 
u pal1H1bJij d l11h, 1-: xcellem urra,ucti• 
mc:nts on • uch at "Jezamlnc", 
••,lohony On-0 Note"' .and "Step In • 
std& Love". flu1 ' 'April Sho wers" 
11 st11od -<1u1. 

* * * * 
JEANNI~ S~El,.Y: ••J'II Lctn You 

More•• fMooumml Monn LMO SOtCI . 

" D ON'T Tuuch Mc' ' n t-1 l1tn1 ror 
lh'1 l'UUntr)'•ll:nBtll1' Kiri II 
year o r 110 bock . 1n th.I.I neld, 

11he ls 0t1e u f th e few alrls 10 avoid 
lh C U lllt')'•JHUJ,11.II)' $Or t o r ai>PrO.uch 
. . ll sort o r s oul•Slnger, In fact, 
on t111, US\u1l ttntimt.'fltal mattrlal . 
Even w this ill an a lbum more- ror 
&pttl11lhn1, 

*** 

WILLIE ltl1'CHE1,L "Uvt: ... -
fLo ndon St ereo S lltl t,tl). 

PLENTY o r excuement here from 
the irumpe l-lea(ler, who u¢1U• 
I ll )' underJ)hl)'IS him.Stir 1110$1 

;,f tho wn)' , 11111 rombO, rttordcd 
With :iudicnce sound•c: ITccl•. come-• 
o,•er \'(!r-,· w~II indeed • . • the 
m1x1u.re Of kUitar and hor nS, of 
organ and ptreu.ss\01), and 1>owcrlnA 
in&lrunitfl ta l tre.:itmtnus or aueh as 
" T()<1Ulh1"',. ··Mu111:anJJ SIIIIY". ••p(n 
Head". Mostly llaU'ld lrdll. with • few 
Mitchell orlA:in.at1 laid on. StronM 
on ,010 work. Good party m:alNl:11 

* * * * 
.fOAN HAEZ: " Bapdsm - A 

Joumty Through Our 'llmt .", 
Van11ru11rd Stereo SVR L JtllN. 

AN uneresUnr,c UPe'thntnl. thli, 
Ttle folk ladY. i:ierhap,i tht 
nr11 folk lady, on a sel~UOl'I 

ot readln8s and o«a.111ona1 s in-lnN 
tro m m 1H(trf11 l thrau- h lht" ucc.. 
$h t future, Wall Whitman, Jamu 
,IOY<'t. Htnn · Trttc.. John Donne 
and o lhert on a11 a lbum conceived 
h>' Mon:.ro Solomon. D1.11 11 ts 
1,rareulon11I but h11irdly rommerdal. 
Speclalbt 

* * * 
TUtsBV 

t;rcen''. -
Sf"JL tJJ. 

HAVES: " Mt 1Jc-a11 
Fealana 6&ttto J1n 

RE COROli:O l:1$1 year, this is tht 
Hantlan <1u11rtcr, whf¢h mean.11 
MJtc P ,•nc, Rori Malbewton 

and ·ron)' Lttvfn. Included: •·A Dedl. 
caHon T'o Joy••. "Ofl' TI1t Wagon'" 
( a t.'OnUllllPlall\'tt Pw-ctl aboul • p1Jl1 
c,f bl1terl. " Dcor Johnny B" . a 
trlbUtf' lO a drummt r kill~d In a 
c;.ar amash, Ha)'t!S ~t his l'nOSI in• 
\' COll\'lt 0n beau Ul'UII)' ('Onstructe<t 
tenor (elcJ 11010 work A stand-out 
PrOducUon. 

* * * * 
WALLY Wll\'TON: ••11•~ M t, 

Mum••. - Font ana SltN.'1> 5T1, 5411. 

WAl.,L"i' Ui l'l(!rhapa ~•t kno wn 
for hill work for children , but 
htrt h~ d lrecta his consiClcr • 

abl~ 1mentlon.s 10 1ht o lder market. 
With IOllfUI by J oni Mitchell, WOOdy 
Guthrie, John lfarlford and other$ 
Sm nll rhr1hm ~rou1> backln,r, m1ny 
ch1ngci. or rnood, u rerull.t4Clt'tclt'd 
m.tte.rlal. Wally is Quite a Pfrformt-r 
. • • and hurnorltl. a$ thp s1tN•c 
no1011 show, 

* * * * 
no11e n ·1· KNIGHT: " E,·ert.uw,, 

I.on" . - (Moou11tt11t S ltf'M SMO 
ro4'1U), 

TJIROUG II the machination, of 
th.: cover-vtta:f\'.lfl brla,ad t. 
Robert bu 10111thow mW:C"d 

1ht blfMlme in 8rllaln, Out lhis 

)'OIJOj( NHll\' llhan Sin.RS WIOt COin· 
mendablc a r tlst r>· on this wt, whtcb 
ll'ICIUdt!I !he 11114} $(11'11(, "Thfl Le ner", 
··arunded" and 1t vcrv ROOd '"ll's 
ueen Wor th II All"' . His voice 1, 
h lJll'I. e mot~nal. and presented Jn 
11 m ualelan b• 1ort of settlnJt titre 
. . . OPPlause for nu~, Cnsoo and 
Mac: Gayden. 

* * * * 
" Poruau Or UOI> Dylan" 1s by 

the FONTANA CONCERT OACH £S· 
T llA ffon1an• LJvln~ Pretent'C 
Stereo LPS 16157), tieaullfull)' r e­
cordttd and lavb:hly nrnnsed 1,rt-, 
stntalklns o f mor e predicUthl(I 
DJlan bl11:11·1e1, " Blowln' ••, ·•T~m• 

bourtne", " Qutnn" t i a1. In lbt 
•ame s t:rlt s : THK COPPBE SET 
u.nd "If Wt, c ould ChOOIHl"' (fton• 
t• na Ltvlna: Preacnce LPS 1'500), 
.11 11:roup Of nine voices carttull r 
PrH('Olt d to ,riv~ lull N in ro the: 
•lerM proce«s, .iiona: with th c­
ll'NANK BARMER orchealra. For 
14 atillltnl(•: "Impact", a aam plcr 
from S1udlo l Stereo (STWO 2>, 
itcrms fro m thti exc:illmr ca111lo11ue 
fcaturlnR iueh as Atkel' Bilk , 
Norrie Paramo,. David Rose, Jot 
J .0,1 and ma.ny oUu._, leAd tr1. "El 
llornbre"' fealu1t1 the so A:ullars ol 
TOMMY GARRETT (l.,lberlY Monu 
l, IU., 831:JO, <!own Mex.loo w:iy for 
a cttanKe but ,un s:enln1t thal 
massively concentrated g uitar souno. 

Jnterttlinl! new Jui relc:ase, 111 
for tevl11w. ••BUD P OWELL hi 
Conc:erl" (Polydor lnt.--rnaUon :.I 
623260), l)rilllan t p iimi111ic work 
from Germ any. r ~cordcCI 1r, 1062 
wllh COLf: MAN HAWKINS added 
on " cou ple' of 1.rackR. "PIU•~can. 
lhropus Erectu.s" UI rro111 CUAIH,IE 
MINGUS Jau Wt,rkaho1) (All.:anue 
597131 ), , rnnll i:t rOllP wilh IU'Ul 
su work rrom ,l nckle Mc.Lean An<I 
10 a lesser h:1en1 J , R, Mon,erose. 
.. ARCHIE SHEPP and the New 
York Contemporary Ph't." CPolydor 
lntt: rnat1oru,1 $23 2671. recorded tn 
CopCflhlliKtn somt nve Yt-ar,i Jl.-o. 
with Don Cherry 1>1Htr.:11in .1e on a 
battered comet whieh 1<oes baelt 
to the CIVH W,ar. Prom the llveh' 
COLIN OATES TRIO comet " llrew•• 
(fl0t111m a Ja:u. S1e.ren SPJI, tlU. 
th" planl11 l1!11d cr con1rollinac ,iom l! 
11ninhibitt'Cl !llnllll•IHOUP s-oundJ -
itre:u IIOt lt3Ck lnchldcd. 

··swinR Classics Volume II" <Poly , 
d or ln1erna tiono.l t?l 237) 1.8 rrom 
tho 10•• •45 en, pbyed I))' g roups 
he;idtd b)' COlO Colr . Hot Lfpg: 
P:u:e, J..eonud r-·ea1.htr, Slam 
Sti:wart and Clyde H~rt. rn th t> 
same mould: "Oarrel-Housci Blues 
and D<>ogle Woo&ie" <Story,•ille 671 
155). •nothttr valuuble aerlc11 kl c:k llh1 
off. wllh Y•ncey, Memphb Slim 
.Speckled Red, Jack Oupri,e ~nd 
Meade Lux I.Awl& 0t1 the lmpresslvt 
CHl u,1. " Swlnaln" Stun ··. bY 
THE 8TUPJI' SM.ITll Quar1e1 (Pol>' · 
dor Sptdal m ll(IG). With the much• 
loved Jau vlollnl1I in virtuoso form, 

. . 

. . . 
"If; 

', ·-..:. . . 
.... ' ' ,. " 

. . . 

. . ' . ',, ' ~, 
·;\ ··:· ·· 

'• 
4 • \. • 

<H>IU>ON GIi.TRAP: "C.(lrdon 
Glllr111,··. - 'fra1uall:u1Uc TRA l7S. 

·M A1' f:=:RrA l, written by 11W} 1,ln1.t r 
fl:u ituisl , somc1imH 
double,traclted on ,ru.lt:.r, and 

f requtJUIY 111 q uite br llllant form 
on 1t-a1rlnt<. Coold be Uh.' start 
of wmeth lllM bl,c ror th l# u Yet 
under •,Uled Jr,len t . Ills " OOJpel 
sonic"'. " Willow P1tutr11". "'Hirlh 
Of SprJna" are beSI umri1tm1. 

* * * 
WOODY GUTHfllE:: "S.n•s To 

Grow On". - Tranulltnllc St.r:rNJ 
XTRA l flf? , 

ALL !he 1A'Ordlt and m usic b>' 
lht ;(l'till man, Thls Is tht 
w:.y he un.1t: 10 h ts three•>·ear. 

Gld dtui;htll'r - hi.II theory belt1K 
1hat children need 111mlc to 41$Sir.t 
ttlern in th e ,rrowtna,up busineas. 
An enlrlll\cing 11e1. and the sleev,· 
o u it forwud 1he Guthrie theor,· · 
"I 1100·1 waJII o,~ kids to b ~ 1.: rowu, 
•1p, I waru ,o see !hr- ,rNlwn fol k• 
be kids,. . Twelve tra(:k• ln<'IUdlllk 
··Pu t Your f"ln)C(!'r In Tht Air'". 
" llo••dido''. "Sleeo.v 1'i81l I". 

• * * * 
lAN CAilMICIIAEL: ''Shlil!l' 

S UgJnl)• Under tbt lnlhu:nce Ot Al 
U0 11'11>•" '. - P.ol)'dur S$S t.J8., 

THE comedian, eomedy.suir. 
s1nl(lru: wllh a h ilt orcM&tra 
in xemle mood - n hark-back 

to thl' d.11)'1' (I-( the old dlUICt\•band 
croon11n1. And 10,1gs whlcl1 a rt 
nimlld din.-.:tly a t lhe adult mukel 
. •. like "Did You ever Sec A 
Dream WaJkina:"'. A 1>rtstn1 for 
lllUm and dad, 

* * * 
JAMES LAST: "N(Nt S IOI> 011.oclnl 

Jtl8'". - P()l)•dor 1-41 111. 

JUST wha l Jt Hfli, Uu1:n.sl• 
leadcr-comp0$er on .iboul 28 
so111u,. ortheriLr ullv PC-rforrned, 

#Ome lrom Garmany und JOmc from 
lhlJ countr)' :ind Amcrka. Nice 
('rim feel 10 lh iis on the a rran'1f• 
men1 sidt. w1tl1 plent)• i:rolnP: oo 
to ke<,, the staider t)'pe -Of party 
IWlll,i:fn.it um.lab!)'. 

• * * 
JAM ES LAST: " lloe':k Around 

Wllh ~If" , - 1·•olyc&or 14' J.$1) llodl. 

IIJTS back from U'le days at 
"Roct Around 1'he Clock:" , 
" J:tUhoUSt Rock "" and $0 on 

111nd ao c,n . • . drentd up fo r ll\'t 
r(l(OrdlnKs b>' one of the rnost 
oopular big l)J.nds in the <':crm11n 
1t13rkft. Prell)' predtctal)lt ntUJl'IC 
most Of lb(! W,il)', b u t Plenty KOlllll 
on lO lleep the lh·eller llOrt of l)ll.rlf 
O tin~inK 111mlabl)'. 

* * * * 

• 

• 
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LINCOLN 
MEETS 

CASUALS 
• • • HONOURS GALORE! 

I 
'I' Is not oltcn that a 1>01> g roup receives the accolade 

· o r a Civic l\ecopllon. But this happened recently to 
Ca•u•I• In the City or Lincoln. As you know Casuals 
were originally all from Lincoln. Now only John 
Tebb ttnd Howard Newcomb remain rrom the old 

group. Alan ' Plug' Taylor com ing from Halirax and Bob 
O'Brien from Scotland. 

Lincoln wa.s so proud of the lads and their chart" success 
with "Josomlnc", that the city d~lded to do them the honour. 
So at mid-clny nll conttrncd moved In on the Mayor's Parlour 
to meet the City's dignitaries. (II should have been mid-day 
but it was actually nearer twelve-thirty when Casuals arrived 
- they were held u1> In • pub alter they got out or the 
Buffet Bar on the train. That's right their hobby Is drinking!) 

tn the Mnyor•s Parlour s ilunt.cd in the Guildhall were the 
Mayor and Mayorc1u1, the Sheriff und his wife, all In thelr 

~~a;~s a~Igi~c!tc:~r~~u:u~~h:; :'~f~~~:su3
a~:. :enn~~ao~~!:~~ 

showed th rough - and It did not stop them larking about 
either - Howard sold 10 the Sheriff In his golden chain or 
omcc : "Didn't you know hl1>plcs ore out?" Luckily the Sherlfl 
did not 1trre•t him. The Ind• went to explore the Guildhall 
with the Muyor, They came across the stronghold box. John 
discovered he hod some money to contribute - but it turned 
out to be an Jlalian note which he and the othe.rs duly signed 
and put in as a gestur e, Mcnhwhllc Howard was gulping his 
champagne back In the Mayor's Parlour . The 'phone rang 
there and he answered saying, "Battcr~a Dogs Home, can I 
help you?" Luckily agnln, lt wos not an important call but 
his manager wondering if the aroup had got there! 

All the chains or ofllce worn by the Mayor & Co, were solid 
gold and Bob had the Idea that he a n<! I should k idnap the 
four, s teal their chains und flog them (the chains that ls 
because lhcy Arc worlh a rew grand) . But Alan who had 
just bought a new 1>nlr or boots with spurs said, " You can't 
do thttl, I'm the Sheriff'• deputy!" 

After the receplion. we all went 10 the pub casuals used 
to use us their local and there the boys became a bit more 
seriou s. Howar<l stile.I, " Jo""our years a.go when we were doJng 
g igs und living In Lincoln, people used lo say, 'look at those 
long•halre<l scrufTy )'Obs'. Now because we hove a hJt record 
tho same people ure saying 'Hoy, look there are the Casuals'. 
II'• so false. The thing Is we haven't changed at all slne<i 
the eorly days." Bob also had the same hang-ups before he 
became known. He said, "The same sort of t hing happened 
10 me, l used to live In Clydebank and people said 'Who's 
that scruffy i;ll? But now they •ay 'Ooh there's Bob of the 
Casuals'. They nrc so lnsclnccrc lhnt I hate them. E.spcclatly 
tho wornan from No. 11 . She was such a gos.sip - always 
telling ta les 10 my mother because I had a girl In the house." 

Howard sald, before falling asleep, "We've been worklns 
hard lately. Wc'\'e had hardly any sleep at all. You go to bed 
abou t three In the morning ond before you know It there's 
a g rcAI big ionk going 10 wake you up a nd starl alt over 
again." 

Soon the lads rcloxcd enough to tell n1c or pas l associates. 
"We had a friend who believed that Doncaster was nearer 
to Lincoln when the re wns o full moon In the north or 
Scotland. lly the time wo Onlshcd , he really thought it was 
so." (11tc)' nearly had me believing lhis s1>iel in the endl) . 

They a lso told me or Gerry, their road manager who has 
re joined them 11Hor yonks. It appears he worked for the 
Co•op, deliverlnu bread In Lincoln. "He•s a real cha racter,'' 
said ,John , " He used to toke three hours to do a ten minute 
bread round, Mind you he u sed to drink about IG gallons 
oC tea In thal lime. I don't know "'hnt U ncoln Is going to 
do without him, bccousu everyone used to set thel.r watChcs 
by him. The Co-op wilt probably go broke now but their IO$S 
is our gain, You know, ho's the only fol.low I know who can 
drive rrom Scotland LO London In seven hours without driving 
on even one main road. Out he makes i t all r ight." 

The f>revious time I mot Cosuols we were slrondcd in o 
pub. They couldn't Ond n lnxl anywhere In the place - they 
searched everywhere. Evon a fter emptying countless •bottles 
of booze no taxi could be found. Bob remarked, "If I drink 
anymore St."Otch, Glasgow wlll float down to us and I won't 
need to gel a taxJ to go back to MIian for a handkerchief." 
So we .stayed r.md drnnk :some more and soon forget about 
taxis. 

Eventually I left Lincoln reeling <1uilc mellow and kipped 
on lhe long Jou rnc)' home. The re is a warning I would like 
lo give any town or city who might want 10 give Casuals n 
Civic Rce~ption - watth out ! 

rAN MIDDLETON 

RECORD MIRROR, Wttk endina October 26, 1968 

Grat1nf'1t, lnknllnn:li alrndt l)<J~!IHl a sluable tan hlll1,w l111. bolh lier., 
and In lhc:lr nacl\•t lr~land. and a hit <tbc woukl como"'l4' 1hdr happlnf!ss. 
11 loo-k~ llke ChO' may h11,\•t found IC ln. " Ne,·tr An Evrrtda)' T111n," 
whkl\ Denna h lO'f. N J h•rt!IUUd, The tln-sCf'.n.C ,irouJ) . ... w,rc Jllfttel 
to Oen,nt l~C year, arc aat-d rroni 17 lo It and cllmf' Co Hr11aln 10 
N ftQUU lttlil\ fklcb , 

To tdt.brate die rckaM' ol The f'C'PPCm&ln l Clrtu•· M'W rttortt. lbfl.r 
man.,.u hu doubled tMlr "'·N:kb' wans. Tho n.w rit<"th' e a p,tr 
w«ltl su•• a,anaitr fl41-n Andtrslln: " ftor ,u: mondlJ tM hon ha,·e 
tJ«.n l"eefl\ll/1- u 1t we,di 1«kt'I money and all d't rtsl of their uratni• 
10 lnlO die bank. o, eotU'M, lbtY'V41 bad '""MT lor food and ateom• 
modaUo~u, han, had Lo u,·e II~ Spar1us, with no drtnk, few fas• 
a .-d no l111ut'k,. The bo)'t: have done 011s to uve "'1 e1,ou,ch mone)' 
to pn,mo1e llltlr dl~ In II proPer l u hlon-11nd aNt wUUna lo '" Chrouan 
11 all a.uln U their ree<1rd b :n'c a hit." 

" I Won' t l.t!.l 1'brrc:" t~ lh.- llllc 11.nd II ha!! b«-n wrllltn b)' 'l'h e, Equal.Ii. 

• , , 

I 

IF ,-.e hadn't l>ttemc • sln1t.r, 
J tanate C. JUie>' would han betn 
a ltac-bu. 6o U-1 • bll C!Olnddm· 
tal Ulal btr llnt rttard, a ht1, 
.a.euld be aboat • parenc-teaeber 
auodalfon-"lla.rper V•Uo PTA,1" 

on Pob'dor. JuMlt: comes from 
Tuas, 11la>'• «ultar, bas ar(lllttt• 
lure as • hobby. And U111 atn.lk, 
abooc Jtn .a.nd 11.>'Pocracy In • 1111.lt 
community, lntllaUy iold II the 
am.u1nr rale or hatf,a-mUUon tt· 
cord.1 • week. 

• • 
• • 

l'urrenUt numff.r one In Swt.dcn with lbelr \ 'enloa ol 
U'le old Nt ll S.:d11lc.a h11 ''Happy Olftlldat s wetl 
S.la:et-,n", T•ci Plamln&os make • tt11 al lhe 8.tlUsh 

t h arts vi• 1h11 Emt<rak1 label. Tbe nve-man «touP 
halls f'mm Go1btnb11rr, ace.1 ranH f'rem t,e to s, and 
It's liken tllt.m tbru years lo notch up their Arst Mt. 

lltre are Mtun. Ken Heward ( rt,llit. pe,ul\·cb' 
d111mb-<-hf'wtn1) Hd Alan Dlalllo, die rMn bdltnd 
IUDPf«JI JIIU:. no1a.bly enr,1hln.s ... bH hll IIIC' 
t'.h.arts ror Oa,·e Ott aad tOntPln>' ••• ,-hkh a~ 
119 lo a lot of rllart,,hlldn.,. BasluUy, Ibey art lht 
l•U•mln111e hll•• •rtlen. •hfch rMans u,u- rome rtg.t11 
11,, to deadline for • ~,,ron before: J<11Uns t'o• n thtlr 
ldtn, Now t.Offl<"I an album by lht Uoward, 
IHalkk)' Orchcu.ra, f.l.n lhc IUm labe.l. anct II ru111ro 
In l'ltelk:nl M>Und•ll1>'14-, lhf' bulk 11t lhn!i(' •oklNt 
hit,;, bUI lnilntmf'nlalb . 

• . 

Ram• K• and Sflbl are a )' Olfflf manif'd C'WPk' 
wllo l>f'He,·c lk1 are ttlncan,allOn• of one of lhf' 
•rTat«I Gf lhe Pharoa.JH, Ramu« die s«oDCL and 
a ,,...,.)·ur ... ld P'dckh ._-ho 1n1a rdC'd Rama~· u11nb. 
They lhe In an Ru·plian,.\t)' le ho-v~. "·ur EnoUan 
drt'H and dalm that lhtl ~ff'h e annt'flt woru 
arMI WUJlc darou,:b dat tbC'f ('11111 "dream ~r-quC'n«•"· 
.\nd the flr11 of lllC'MI •c-CIUf'Mf'J,; hu btf'n t'ff'Ordc,t1-
"Cno· One" tCHS), R11masc, wa~ a former tom• 
,,o~r. dC's l1ner, 1t,('1.ib,lor .,,ct m11udn11 clirC'tlQr, 
Pl"ttlf 11nuln11 s torr, hutt·: 

Joe 
.simon 
No sad songs 

0 SMO ~011 0 , 110~011 Von11"1•111 

The heart and soul of Joe 
S,mon 1s 1n 1h1s album 
Songs ol good love and 
bdd love - hvrng and feel-
1n9 You only hdve to be 
hum,m 10 h<tve soul. bul 
you trnve to be tntltd · 
sper. 1i1I 10 QB1 the tct,l!ng 
acro..,s to o llwrs J{Jtt 

S1mnr1 IS ci•••,1 o;.µ1 1c1JI 
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I I 

AIR MAILED FROM •ew YORl'i 
I HEY JUDE• 26 MAGIC CARl't."T RIDE 

1 (1) 8UtlN (Apple} 42 ti) Skppfflwtll muUlll) 

2 FIJU.:• 27 BADY COME BACK 
! en A111rut llrown (At'.IUlk) ll ts.) E4UllS cACA) 

3 LITTLE GREEN APPU:S 28 FOOL FOR YOU 
, m O. C, Smhll «:oi.mbll) u ca) The rm,tt5.$kl1u 

<CllffOII) 

4 THOSE WERE THE DAYS 29 HEY WESTERN UNIO!,! 
JJ <f) Mu-y HOpldn IA~~• MAN 

5 OVER YOU 
39 (3) Jtr17 Bu.lltr t'Mt"9rr) 

7 (S) \lllll)II Gari <C:.h1mtil1) 30 HUSH• 

ELE!<ORE 
Ill <10) ~tP Pwnik 

1 
II (5) niruc, (Wt.itc Whalt.i 

(Tet-rn-rammalMI) 

31 HIGH H€£1~ · $NEAKE 

8 l'\IB GOTTA GET A 48 (2) ff~ t'dkLatt. (RCAl 
MESSAGE ·ro YOU· 32 SLIP AWAY 
3 OOt Utt Gcd rAh'Ol n no Cl•r•~ tarwr 

9 SUSIE Q (Pt. 2) 
(Atlantic) 

tt Ul C'rtlkn<'e Ckarwattr 33 FOOL ON '111E HILL• 
R"'lt'&l CPUlt-.SY) n <10> scnrlO Meeoc, & 

MIDNIGHT B~'M(A&M) 

CONFESSIONS 34 LA.LENA 
s 18> ,-_ Gras, n.o,, 3f (3) l)ollf)'Hll (gJll4:) 
(DWIMII) 35 KEEP ON LOVIN' ME 
TIME HAS COME TODAY HONEY 
11 <7> C111111Mn or.,. " m M•rv• Ga1e ud 

23 GREATEST RD'S 
n Fo.ir 'l'<tDs 
iTamlt. M • t<l""') 

24 ~•fUENDS 
u eucll Bon cc • .,1S01) 

25 CREA.TEST Hrl'S 
tit Suprt.nu'II tTaml• Motown) 

26 SMASH HITS 
NATION.Al CHART COMPIUD l2 Jll'tll Htndru E,:ptrit~\> 

IY TH( •(CORO R(TAIUR •~k) 
• TRAFFIC 

1 HOLLIES UREATEST - Tntl\1: (hlud.} 

28 PARSLEY, SAGE, lln'S ROSEMARY & THYME I llolhc, 11'11.rk>l)t!OflC) 

2 UV£ ATTHF. TALK 38 Sllnbn fl Garhlnlld <CBS) 

29 STEVIE WONDER'S 
OF THE TOWN GREATEST HITS S Stt,kt,$ 1Colwn.W1J 

3 800KENDS 3S $kvW. WINldcr 
cT,mla M0tovrn} 

t Stmo11 • Garlun.kd <CbS) 30 BARE WIRES 4 SOUND OF MUSIC 18 JOM Ml)'.U (l)ttt.t) 
ll S-.1161Ndt <RCA) 31 SONGS OF' 5 DELILAH Lt:ONARO COHEN 
4. Toe Jo~ CDett.a} 2' Leoa•nl Colle.. (C8'S) 6 IDEA 32 SOUNDS OF SILENCE 
l 8te Ct.oes ( PolfdOr) 

1 A MAN WITHOUT LOVE 
s, Slinon I, G~el <CBS) 

33 RAV CHARLES 
l3 f:11Sc-Jbcrt Humptnllact 

GREATEST HITS ( 0<>\"t~) 

8 IN SEARCH OF THE VOL. 2 
LOST CHORD 34 

ta Ray Cluliff (Sia~) 
u M"4T BIUt:S ( ~,uu HONEY 

9 WHEELS OF flRE U AIWIY WUISanH (CBS) 
(Double LP) 35 HISTORY OP lm8 
t CW.in I Polrdor) REDDING 

10 JOHNNY CASH AT lit C)t l, Re_,. IAUUl\k) 

FUL..~M PRISON • THE GRADUATE 
' Jo,lutttt C'.t.i-h (CBS) 

- SIIM!II .. (;ut'u:akd (CBS> 

II JUNGLE BOOK 37 UNOEAD 
11 Sou111dln.tk tWdl Ol~IM:11 f7 Ttti Year'$ Mkr (Dttt.,l 

12 DEST OF THE 38 BRmBR MOTOWN 
BEACH BOYS VOL, l CHART BU8TBBS 
16 l:1uclt f;IOJ'll 1C,p1to n 34 \'ar1Q.as AnbUs 

f3 
fT'a.ml• Motuwa) 

ARETHA NOW a9 FLEETWOOD MAC 
, Arte•• Fr11nkll11 " Pelf'r G.f'ffn't 14 TO~I JONES UVB AT Fkth•'OOd M •e 
THE TALK OF THE (8111~ Hol'UOl!i 

TOWN 40 GENTLE SHAD£$ o•· 
1$ Tollll Joqe,i 10tCU) VAL DOONICAN 

15 BOOGEY WJ'nl CANNED .. \'al Dooltkl!II (Pl't) 

HEAT 
U Can:ntd Heal tLlllen1> 
WAITING F'OR 111F. 

I 00 YOU LOVE Ml': 
l lh1ui hol1'.I & Tremf.lOfS 
l~ttl.) 

2 YOU'LL NEVER WALK 
ALONE 
r CerTY Ii Ille P attm&U'f11 
t('oluiribla) 

3 SHR LOVES YOU 
3 The Hut&« <Pat101Jllono I 

4 THEN HE KISSED ME 
2 Cry5tah (Lubdoe) 

2 5 6LUE BAYOU/MEAN 
WOMAN BLUES 3 • Ror Q111bon i"Lot10Cln> 

6 I WHO HA VE NOTHING 
4 lO Slllrit!r 1'1lS:Sf•1 (COlumbll) 

1 Ht I HAD A HAMI\JER 
5 , 1'r1>lJ Lopea (R.ewlst} 

8 THE FIRST TIME 
S AIUIII Fallll ( P.tr10fllMOit) 

9 BELLO UTILE GIRL 6 
11 FOIJl'fflOil i"P.ttlo,i,ltoiae) 

• ~ET IT ROCK/ 
MEMPHIS TENNESSEE 1 
- C111ttk Btrry {P,e) 

II EVERYBODY 
t Tocrun1 Ro,c (HMV) 8 12 SHINDIG 
11 Sit&dows (COtllmbla) 9 13 SEARCHIN' 
1' BoWt:f a>a.l'f-.,ltoftt) 

10 14 Ht;LLO MUDDAH, 
HELLO FADDUH 

' fROSE WERE THE 26 \'OU' ll~ AI.I. I NEED TO 
OAYS GET 8Y 
1 (7) Narr IIOPklll fAppll'I 30 <•> Man•UI G1¥t & 

HEY IUDE 
T;,.mmi Ttr rtll 
IT•mla Mot.twn) 

3 Ill BtaUu 1AppJC) 27 HELP YOURSELF 
JEZAMINE 1, fl$) Tom JOiftC$ 10ffcu 
2· Uh The- CHullS (l>e«O 28 ON TIIE ROAD AGAJN 
U'ITLE ARROWS 21 114) Caaned HtO (LlbtrtJ) 

,t fln l,tu,y Ltt (MCA) 29 DREAM A UTlU! 
LES BICYCI.ETl'ES DE DREAM OF ME 
BELSIZE n lll) Mama <:us IRCA• 

1 m E~tlbet1 H• mPCrdlll,Ck 30 DO IT AGAIN 
ll)Cf',t-1) U (U) TW. l:1tull Bo,·$ 

A DAY WITHOUT 
1Caoi10Q 

LOVE • TIil$ 0(.0 HRAR't OF 
, lit IAVf: A,talr lt':ISSt MINE 

- 10 hln 8r"O$.. 
T HE GOOD, THE BAD, 1Tami.. >IOI.O""') 
AND 'fflE UGLY 32 ttARPF.R VALLEY P,T,A. 
I'! (1) Hu.co "1Ufltl'.lw$n'.I n .-u Jf:ann k: r . MIi~, 
t RCA) 11•01,•dor) 
MY LITTLE LADY 33 MY ll'OltUl • m TWmttou fCBS) 3$ W (:upld '.~ IMolratlon 
LADY WILL POWEi\ (NF.;MS) 

! (1%> V•lon <;ap (C85) • ELOISE 
I.IGHT MY flRE - Cl\ BarrY Rn11 IMG/10 
It ( 6) J.o,e f·c:Uc:l.tM> IRCA) 35 M'LAOV 
LISTEN TO ME n <o s1, aM 11M: v,m11.y 

cC'tlllmbla) Ta.m.lnl Ttf'rit (Tainla Mo4own.) 16 SON 11 IIAlanSlten:Laa 
<Wan11c:r Brot,) 

13 W 1k Hlll'llff fPntooitOllf') SIOIM: (Direct~\ 

ONLY ONE WO>IAN 36 12 wmTE ROOM 36 CHAINED 
•• m Man1# Gan 

n TIMI Doon O?lektra) 
1\-tR. WONDERF\JL 12 15 APPLEJACK 

RED RED WINE 
38 1n Jim.nu, J•-.~ • U <S) Crtttn tA.ie.) 

!Tl.lllll. M• \fft) 
17 

13 Flc-chrood M.tt I'! .Id Har11, II Tu .. , Mt("ha.11 
13 tneeea.) 

l7 d) 11le Ma.11:llif';\ IPob'dor> \'a,[abt>,us, <Pre:) 
WlTH A UTILE HELP -13 MY SPEClAL ANGEL 37 l'M IN A DIFFERENT 

' lfl V• fllH (Rtt,IU«l 

(811.tf U•riM>III) 

18 COME 111E DAY 16 WISHING 
MEXICO 

FROM MY FRIENDS - fU 1.-"n.c Juba !lakln WORLD 
14 PIECE OF MY HEART n (3) Four 'hcl• 

11 Sffb.n ICoJW11bLI) I) .. AND CUMIN(; LI'~ 
19 FRANK SINATRA'S 

ll ~llddf' Jltilly ((;ora.,O tt 14) Joe <:oder IPJd 
IRCl'-II 7,0IMIOhllllt) 

cTa.-1.1 MM 'lffl) 17 >"TILL 38 RUOV'S IN U)V£ 
U (0 BUt 8N>tller and 'nit 
ICilkllRJI' C• • (C'o,111111bla) 38 THE SNAKE 

GREATEST IIITS In Concert- Donovan (Pye) 
31 Fr.tn.k S la 1.tra (Repns.t) 1·ttts Was-Jt.tllro ·ruu flsland> 

14 20 K•rl Otn\'er (OCtt-•) 
RED BALLOON Cl (t) Loeomou,•e:s fCotun•1.1, 
• 1,) nave c1.1r1: t'h•t 

u m Al Wibon tSOcll a ,n WIIEt-;l,S OF FmE OEM~ 6ABY I Cu-1u.mMI·) WAIT f'OR ME 
15 HARPER VALLEY PTA' 

, WI) Jt'Ultlt C. RUU' 39 HELP YOURSELF 
20 

ti C~m (~JdOr) 
1 H t. IM'.MORTAL 

F'~ltcJano 
-Jose Felitian,o cRCA) • - Ro11Ctttt (L111111lo11) 

IS • MARIANNE 
CLASSICAL GAS 

1P1u111k,n) 31 c8) Tom Joatt cl'l.mO 21 Sweetheart Of 'lbe Road 
2J Olb Heddi.,. (Siu) -Byrd.:, (CHS) 19 LT'S ALL IN ffll': G&'1E 

- (1) Ma.rmalallt (CBS> 
II (t) Mas .. William, 

40 I WANT YOU TO BE MV 
16 HOLD ME TIGHT - COURT OF LOVE 22 GOOD, THE BAD & Around A1utn Corner 

1, Cllft' RJellarG (C.ldltll•) ,warMr B"".) 
BABY 

tt "' JOllMr Naill flad) - m u-.t6es CC8") THE UGLY - Amen Comer fOtr.Hn) 20 JUST LIKE £ODIE 16 HOW ME TIGIIT 31 (3) Bllflf' D.ll'lll HkC'UI 

17 SA V IT LOUD - l'M 41 NATURAU .• Y STONED 
BLACK AND l'M PROUD l$ (6) ,\VUII t, ... (Columb&a) 

1t •t• Ja.mu IJn,wn (Klnil 42 SHOOT 'El'tt UP »ABV 
n ct• "'"Y ltllll (Stffd> 

l.i Suand1r1dt 1' HtllU (~U.) 

17 

u, cm Jtl!An,- Nasll 
HIGll IN THE SKY iRe,:al ZOflOPll911d 41 

WRECK OF THE 
t • H 3) Amtn c;4>mn 10trarn) 

Al\'TOINETrE 42 l lJVE FOR 111E SUN 
ll (0 Dan Off & C,c,. 

t7 U ) V11.nlty Fnrf' IPH't 0~ 
18 ALL ALONG THE 

WATCIITOWl>R 43 
1t o , Jfml Hmdrl.c EaptrlttH' f 
rn,,md 

19 llf:\'OLUTIO:-J• 44 
17 (6) file fl.Ulks (APf!k) 

SWEET' 81.lNDNESS 

I MET HER IN CHURCH 
u (f) 80..Cup, (Ka.la) 

I'VE COT DREAMS TO 
REI.\IEHBER 
-U (t) Ollj Hedcltal; (A.tco) 

BRITAIN'S TOP 
R&B SINGLES 

YOU'RE AW.. I NEl::O 
TO GET BY 

11 ltf.0 RF.O WINF, 

BRITAIN'S 
TOP R & B 
ALBUMS 

18 

19 

tFocitana• 

ICE IN THE SUN 
u UD) S-1.atu~ OltO (l'Jt) 

HELLO, I LOVE YOU 
19 tn Doort <Eltklra,) 

I GO'fTA GET A 

43 I PRETEND 
U < II) Otll O'Cu11nor 
<C::otumbial 

44 \'OU' U.. NEVt:lt \\' Al.K 
ALONE 
4' (2) i,;M., Prt'~lt>" (ACAi 

45 AIN'T GOT NO-I GOT 2'1 (') Flflb DlmtoSIOfl 45 I SA. Y A lJ1'TL£ 
i.S0,.1 (;tty) PRAYER 
ON 'fflE ROAD AGAfN• 2' (8) Art'lba Fr:i.nklln 

16 (t) Clft!lfd Ht-at 
(AllanUC) 

iLltfflJ) 46 DO THE CHOO CHOO 
RANG•SHANG•,\•l.ANC 0 (2) Ardll,11 I.JcU ( A1lutk) 

M 1~·1 ArdlkS (C'.ttenda.r} • i•oRro,st SONG 

SJIAP£ OF THINGS TO - Cl) MOllktti (COICtm.1) 

CO!'l1£ • BREAK YOUR PROMISE 
1$ (') lilu: t'l-mr .t TM - m 1>dlo.k:s 1Pllllb Gro.n) 

Troo,J)t'n -INDIAN ll&S&RVATION QUIC!C JOEY SMALL 
tit ,n oo11 F11Nltt1 (R~N, JO&Y, RUN) 
(GNr/C:rtsc:elldO) - Ill KaM:Dt'tl Ka tJ ~ 

• ()rellt$tral OrcltS (81144 ) 
1...0\fF. CHILD 
- m Dina Jtoss l.llid 

!i Ma.rwln Gue & TaOlllll 
l 't JnU 
1T1.mJa Mowin 'l'MG "8) 

2 I SAY A UlTLE 
PRAYER 

, Jimmy J&IM:S 
$.nd 11t,e \'a.,nb• ndli 

12 01'1, ADY 
It SLY fr The FfJllllf Sto~ 
d>i~t!CMI ,won 

I Artt.U Fn.ol.ltn 
tAtll11Ut UliJtf) 

13 ' HARD TO HANDLE/ 
AMf:N 
$ (UIS fledeliPC 
tAll.tntJc 5M1ft) 

3 8R.t:AKING 00\\'N T HE 
WALLS 01:4 
HEARTACHE 14 WHY DID YOU 
11 Biuuh, -uon. (Dirttll""J 

4 I GOT I.IFE 
11 S IH Slmon-e (RCA UU) • 

5 THIS OLD HEART OF 
MINI::: 
- ISlo Brt.s. I 6 
tTllmll. 1'f010Wh TMG ffll 

LEAVE DARI..ING 
U 1'tmi:,t:11.lktm 11'M '111 I 
SOUL LlMllO 
- Booke-.r 1' & t .. e, MG'!! 
• s1a.x tt2) 
l'U. DO ANVTHING 

20 
MESSAGE TO YOU LIFE/ DO WHAT YOU 
" ot\ Btt Get~ 1ro11·<1orl GOTrA 00 

I THf. IMMORTAL ••• 21 
J OU~ R~dlaf 

22 <AUat11I~ $381131 • 
2 ARJ.:;1'11A NOW 

2 ,H « ha F ra11kli11 
f.\ll .nUe $88114) 23 3 ·rms IS SOUL 
3 \ ' 1rl~ 111 Arlhtt!I 
, ,\U.1nue 6q:30n 

24 4 OUEF:1\' OF SOUi. 
3 Arc:tll.t, f'r-.iitun 
Ofallm.ark SHM UH 

5 SE\'EN 1~•~1ms 25 1 att1 e. Ktlur 
IAUa.nlk: SNJ.'.U> 

THI': WEIGHT 1$ (2) NiJla Slml!flr. I RCM 

22 c,) The Ha.nd ((:11pilol l • IF" I KNEW THEN 
MJ\RIANNF. WHAT I KNOW NOW 
2' (S) ('.llll IUcll1 nl - IH \ '$.I DOORfC:UI IP)'~) 
,Columbia) 47 YESTERDAY'S DREAM 
SA\' A U'ITLE PK.AV6R 3' IH.i four Toi:,, 

21 IUJ Aretlu FrJntUn -
(T•m•• Mo,t<)wn) 

IAllH.Uf) ALL At.ONG 'I'll£ 
BRF.AKING 00\\'N TilE WATCHTOW.t:H 
\\'AU.$ OF HEARTACHE - (I) Jina.I lltltllJ1.X ,Tratll l 

~• I'!) U•lkl•'Hf>lt <Dlrtctlo111 0 MAc.aC 6U$ 
- Ill WIMl (Track, 
AN OLYMPIC RECORD 

LOVE ' 
5¥Pttffif!1 (THIii. Motown) 

• THE STRAIGHT UFE 
- fl) hbtiY GoWlsboro (VA> 6 wnu A urru:; 11F.1,r• 17 FROM MY FRIENDS 

llJoeC'eektt 

' Dorl$ T~T ~T(IUI 1'T 507) 

COMPETITION AIN"T 5 8000lt: WITH CANNf.:O 

SUNSHINE OF YOUR • 

33 13) Crum. cr.J,'Cl~r) - (l) TIie lhm>n Knltcb.,~ 
,c·,.111r11bla• 

•A• ut«ttlr Qtoolff rtctr4 rtitatN 1D IHll-alD, 

BUBBLING UNDER 

<Rull~- RZ >tU) 
7 HOLD ME TIGHT • 

i Julluuty Nu.It 

8 
1Rt«a1 Zo.,..oae R,Z Ult.) 
25 ~IILES 

HEAT 
N'01'HIN' 10 C.l.flllt'd Keat 
JS Llllle Carl Cutt.JI 0 ,.10\>tb LBS &110.11 
<AciJOII Ael 4Stl.> 7 SOUL SERENAD€ 
UP HARD ' Wl1Ji$ Mitclkll 
-Willi" Milcht'II • f;REATEST HITS 

Chutertlla suns.J1tne-1•au1 Revere and Raiden cCoh11:nbl:t) 
I to,·t \'l)u M:u n ,·-F:uilastlc f·our (Soun 
Take Mo Ft;r A l,11t l t w1,11e-van111a l•' udge (Atcol 
l'um11' On oc,wn The 1'l'acJ.:- HIJ h hta.~eJ.:eJa <UNI> 
Pi<'kin' Wild Mou11tain 6errtes 

u Edwla Stan 19 
(Tamta Moto1111 TMG ffl) 

11.ondOn m,. 1W4) - SCtvie Woltdt:.r 

YESTERDAY'S ORF.AM 9 ~S::f4°~;,JlOL,t'i0.1~ 
16 t'our T~$ 

BUBBLtNC. VNOER 

Feelin'• AlriSht?- Tramc (ll>tand.\ 
It's In His Kiss-Betty 'El'Crtll 
1 Am A Catht-dral-Ptter sarsted1 
SuoshiM Cott.age-Rt>rd <Fontana> 9 \ 'OIJ'VE GOT IT 6 TM Tettme11U1M1~ 

•1'•mJ• Mokl•"n TMG NJ) (STML U07') 

-Peggy Seott and Jo Jo Btn.Son tSFSH 
Ice In The Sun-Status Quo fCadet Concept) 10 
A Little Les.s c oo,·ers.alion-Elvili Pr~ley <RCA) 
Oe:Ulnatlon Anywhere- Marveletles (1'amla Motow•n) 

CLASSIFIEDS 
Con t·imced from page· 2 

ROMANCE OJI J,ENFlUEN09, 
1En1tand / Abroad, Thout1nd.s or 
membert, DelaJls World F rlond'9hlP 
BnterprlHt, MC14, Amhural Park. 
N.lf, 

• 
JBANS INTROOUCTION9, lt 
Quee11 Streu, Butor. 17. to 10. 
WorJdwlde eucces.sful romances, 
OPPORTUNITY KNOC'l(SJ Make 
oeW' frieod..<t through POSTAL PEN-

.((RIENOS - send s .a.e. (Ot Cle• 
tails : $2 Ea.rt, Court Road, Lon­
don W.8. 
TEENS ~/ TWENTIES. Penfrlend.11. 
Home/ ebroad. M,F .C, t Tbe Arbour 
P'trnhlll, Ketahley, Yorbhtre. 
UNDf;H. 21. PenpaJg t.tO)'Where. 
S.a.e. for tree details. - Tt-enagc 
Club, F.:itcon House, Burnley, 503. 
FOR FREI!: UST OF PEN PALS 
send a st.amped addressed envetoci,e 
to World Wide F"riendshl.J) Chtb. 46 
CemeterY Road, Denton. M1nCM $• 
ter. MS-4 tER. (State a~eL e songwriting 
LnttC9 WAN·TBO by Mu11tc Pub-­
llllllJDS Kou.. _. 11 St . Alban'• 
Avenue, LOndon, W.4, 

PROFESSIONAL MANUSCRIPTS 
from tape, Photostats. Demonstra• 
tJon Re-cords b}• Recorc1ln1t Stal'$.­
Morgan Jones, 27 Denmark Stretr. 
London. w.c .2. 01·838 US&. 
EARN MONEY SONGWRITING. 
Amating free bOok tells how. L.S.S .. 
lO•ll R . Dryden Chambers. ll9 
Oxford Street , LONDON. W, l, 

e announcement• 

PSYCHEDELIC 
STATIONERY! 

Creal new id('A for gi,·ing yaur 
corresoo11dencc a " rab'' 1001r. 

DQ away with the old•fashioocd 
b•pe of paper and be one of 
tht' tirst to re\·01u11onlse t he 
s>·stem b)' a>uuJnp, some CQlour 

• Into ,•our leUCr•wri tioJ:. 

SEND 4d. STAMP •FOR FREE 
SAMPLES OF DESIGNS ANO 

COLOURS TO: 

THE RELIABLE SUPPL\' (:Q,, 
<OBf.'1'. RM 21>) , U STOR~ 

STREET, LONDON, w.c.1. 

• Ett.t JUU$ 
I Clrten CRS IOh • 
()ANCING MAN 
1 ENk K. OOe 

20 I CAN'T STOP IO l'OI A MIDNIGHT 
DANClNG MOVER 
It Attltle BcU,. 'The DrtUll ~ WU$Un Pk.kt;U 

t.\t'lloa Ael 45tn i'A1ta111.1c Sl017) I AtJlfllit; GUIii) 

e donces 

THE REFECTORY 
BALLROOl\f 

(Opp. Golders Green Tube) 
Present 

LIVE 
EVERY SUNDAY, 

SATURDAY, WEDNESDAY 

SUPERSOUL 
EVERY MONDAY, FRIDAY 

SOUL l'OP R&B 

DISCOTHEQUE 
7.30 • II. Licensed• bar 

e fan club• 
DO YOU LIKE GRAPEFRUIT? If 
10 send a 1.a .e . to Dt e Meeh1n, 
H Baker St, London, W.1. 
GEORGIE FAME PAN CLUB -
Secretary, H Old Compton Street. 
LOndon, W.1, 

TUE BIG L 27t FAN CLUR, JUe 
membership, whh photogr.'.lptts :ind 
f:i cts on s:t:ilions :ind O.Js, c>lus in, 
1e.restin~ lapt li$t, onb' 95. Gd .. 
plus s .a .e., to: Fan Club. Th~ 
While House. Sl3llhw:ilt. VMkShlre 

LOVE AFFAIR FAN CLUB. s.a,e. 
to sue, C/t, Harold Oavtson Ltd,. l3S 
Regent Street, London, W.I. 

OAVE CLARK Fl'VE. S.a.e. 
Maureen, c/o Harold oav11on Ltd .. 
2.35/2-U ReJent St •• London, W.1. 

THE HIGH PR1£S'J'l::SS OF SOUL 
IN THE CHARTS! Nina Simone 
h.3S ti hit With. her R .C.A. singl~ 
· "Ain' t. Gut No - I Cot. Life-' '. If 
you dig her Join htr Appreciation 
soc1e1v. Write Sylvia , c/o Soul Clly. 
11 Moomouth Street, w.c.2. 

EUROPEAN 

GENE PITNEY 
t' AN CLUB 

P.O. Box 151, Roosendaal, 
Holland. 

Personally recommended 
by Gene Pitney and E .M.l. 

Records. 

I \o\'UJ Come To You-Dust)' Springfield (PhUh>l>) 
Sofll,· Sof1lY-E<tt.18ls (Prcsidenl) 
Road Tn Cal~uue Drtscotl. Brian Ao;er Trinity 

• ' <Mann.a.lade·, 
May I R:Wt Th~ Ntxt Dream Wllh You-Malcolm Robert." 

,<·01urnbla) 

KENNY BALL APPRECIATION 
SOCIETY. - S.a .e. 10 MIH Ptl 
sa.ndtu, 18 CarUsl& Street. London, 
W.1. 

e for sole 
€NCELHJ:;RT tt,UMPERDINCK 
medallions with chain, s-Ut flolSh. 
7s, eaeh. Jones. 1 Vicara~e CIO$-O, 
Kiogswood, Surrey. 

e Mlscelloneous 
FLYING SAUCER tal)CI, public•• 
tll>nS, C<1.t;i.logua · 6d. 87 Selsea A.ve .. 
Herne Bay. 

• publicotion• 
HLUES & SOUL No. 13, October 
1968, Features. photos Clarence 
Caner, .J.imts & 6ot>bY, Felice 
TS}'lor, Sly & Famib' s 1011,e. Ray 
Chari(!$, oe1i ~ . J<.inR, Carl Carlton 
plus Pa.rt I Of " CurtLS 1tay8eld 
Story", Usual fea ture$. sen<I is. 6d. 
P .O./Cheque to: 'i Trioi1Y (' )(1$1!. 
BiiShop':,; St(lrtfut4:. llerts. 

e records wonted 
UNWANTED LPs bought, 01 tis , 
t harlged ror new LPs. S.A.B. i Sur­
\'eyor·s P l:tct, Porimadoc-. Caerns. 

WE HUY LP's O 's, Write or call, 
176 North End R-O:td, KenslnQton. 
London, W.14, 

POP 45$, 78$ :ind l.PS (1950·08• 
wanted. Up to 5:s. pail1 for vou.r 
deleted 4Ss . Send aoy riuantlt)' for 
c:1sh l)y rewm : Moor~. l8 Let~hton 
ROa<I. Llnslade. l\¢11$. 

e personol 
JANE SCOTT for genuine fr iends. 
in1roduct1ons opposile s.u'. with s[I)• • 
eerily and lhOUIJtltfUIMSS, Oel.alJ$ 
rree, 5d. st~mp 1(1 J;rne S.:-c.1u, $0/ RM 
Maddox Srreet, J.,ondon. W.1. 

e groups ovoiloble 
CASH ROX ,·ers.itile ArOUI). Cabaret 
O:t.nCt$. Clubs, Panics, •IM Ken1on 
Road, Harrow. 1)1-427 28!14. 

e groups wanted ___ ., 
GIRL SINGERS 
AND GROUPS 

required. 
Send photo and details. 
Box 0050, "Record Mirror", 
116 Shaftesbury Ave., \V.I . 
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f~f 
A:1$: E11ch has recorded a song which had a little 

bil of 1-"'rench In the lyr ics ... no tribute to '1'op of 
the Pops" could ha\'C been more fitting than Johnn.y 
Stewart's own brilliantly pungent reminiscences in this 
week's Radio Times . .. shaping up like a very big hit­
Bandwagon's "Breaking Down The Walls or Heart• 
ache" . , . Bachelor's l atest, "Turn Around Look At 
Mc" was originally an early 'sixties hit !or Glen 
Campbell . . . Nell Sedaka has a guest star singing role 
in the forthcoming horror movie "Sting Or Death", 
described by Films and Filming as "numbingly bad" . . • 
for a var iety of reasons. Willie 'Mitchell's " Up Hard" 
unlikely to supersede Stevie Wonder's "Uptight" as an 
international catchphrase . . . Showstoppe.rs worthy of 
rar better material than " Ecny Meeny.. . . . new h it 
revivals curN!nlly on the U.S. Hundred Include "Never 
My . Love" by the Saml~bbles, Eddie Floyd'• "Bring II 
On Home To Me" and "Take Mc f'or A Little While" 
by Vanilla Fudge . . • get a load of this excerpt rrom 
an ad. in last week's Blllboard-"Regain your lost fluffiness. 
There Is no better spirit-ual antis~ptic tha_n an annointing 
Jmmersion in Muddy \\laters" . •. get a toad of Freak Peak. 
too (?) • . . Kenny Lynch now producing for Ember 
Records .. . spill solos on "I Say A Little Prayer/"House 
That J ack Built" almost certainly d enied Aretha her 
second U.S. chart-topping single or this year .. , ama2ing 
how many ex-Pirate Rad io jingles are turning up as Radio 
One link music • . , a ''Hair" album has been r e<.-ordcd 
by the original London cast~onc in one da,y, alter 
breakfast • . . Da,•id Essex to act, dance, sing, play the 
orient.al drum , and fe nce In the lead part in the Yvonne 
Arnaud Thcntr(! Production of "lho Magic Carpet" . .. 

Q40: Who, on a technlcallty, could be said to have 
recorded "It's ln His Kiss" before Betty Everett? . . . 
contrary to popu lor o pinion, Pudding Chair Sometime 
arc not currently doubling at Wimbledon Common and 
Hampstead Heath . . , Donovan has godlike statu s In 
America now .. . 0. C. Smith's "Little Green Apples" 
bound to be big here-ho returns to this <.-ountry o n 
November D . . . the Beast descr ibes his self-kn itted 
growth as ''rainproof" . . . too much d ept : Jerry l.ee 
l...e-wls 's "Got You On My Mind " album on Fontana • .. 
Eric Burdon and David Dcverlch of MGM. have sel up 
Magnus, a production co01pany. and De Be, a concert 
prQmotion Orm. in America. 

Bonzo Dog Doo Dab Band deserve a big hll with "I'm 
The Urban Spaceman" . . . until recently the Face had 
never considered nudity to be particularly ugly . . , the 
Ryans• "Eloise'' an excellent record Jn every way . .. good 
to see Tim Hardin is getting hlmsetr together again . .. 
Golden P\1hlld s t award this week must go to Roger l' .. en­
.nings - he's just swapped h is fo"orrnri for a MaseraU .. . 
the Fa«·s n~mesak•!, Troy Dante, must be the next "clan 
memb~r" lo make It b ig . .. the Mothers of Invention will 
be making the ir only London appearance at the Royal 
t•estlval Hull on October 25 .. • "8" side of new Home.r 
and Jethro sing le In the States is "I Crept Into The Crypt 
And Cried" (?) ... Ir dut's where d~ blue thumb come, de 
F-'att don't want it ... P. J. Proby's newic "The Day Lor­
raine Came Down" should pul him right back in the 
r hnrts ... 

I 
·rs funny the way sales a re going nowadays. There a re 
a number of records (hat a rc re leased and a rc out fo r 
weeks before edging their way into the charts. 1'hcn 
lhcy go into that lower half and stay there for a few 
more weeks. A11d some of these records probably sell a 

lot rnore than the discs t h~1t seem to automatically fore~ their 
w;1y to the tOJ) or the churts ;1nd lhen drop out ago.in just as 
quickly. 

In ~ me ca~cs the re-cord stays a round the thirties und 
fort ies for months. going up two places one week and 
down two places the next. and so on it seems for all Umc. 

Like "llcd llcd Wine" by Jimmy James. 
A very good record tha t's probably outselling a lot or 

diS(:s higher up the charts-but over a period of lime. 
" It's a runny thing about 'Red Hed Wine' though," said 

Jimmy. "It must be selling quite well- it's bouncing around 
at Ute bottom or the charts like a yo-yo. We mode it whjlc 
we were doing some a lbum tracks. Everyone said It was 
a \'e ry commcf'cial song and that we should release it. as a 
single. I wasn' t knocked out by it at the lime. tho ugh I 
liked it-anyway. it doesn' t seem to be doing too badly. 

"It's noticeable how having a record In the charts has 
boosted the size of our audiences now though. And It'~ 
g iven me a boost as well- it's done me the world of good. 
This is my fi rst hit- I had a record in the charts in America 
a few months ago, but It didn't stay long. I wasn't over 
there to give it the promotion it needed-you knQw. 
1>ersonal appearances and thnt sor t or thing. 

"l'\'C got a new group together now, as wel.l- J htt\'e two 

' • saxes. organ, gu ita r, hass and drums. And I'm going to 
add a trumpet- I'm audition ing at the moment. 

.. Ho.vlng a record in the churls and getting a n ew group 
together is really like starting again on the second leg or 
my career-but I want to start o1T on lhc right fool! I'm 
quilc hnppy with the way things are going for the t ime 
being - rm gett ing a. big band sound with lhc grou p. 
Eventually I'd like to have m,y own bl.g band-I want to 
broaden our range both on stage and in the recording 
studio. But we can't just mokc a big switch suddenly- it' ll 
have to be a very gradual thing . I'd like to concentrate more 
on cabare t-which is why I'm adding a trumpet to the line• 
ur, reaJly. It gives a nicer, fuller sound. 

COLLECTIVE SCENE 
"Perhaps things are happening a bit slowly for us now­

but we've pic ked up a lot of new book.ings through •Red 
Red \Vine· as well. In places where we've always played, 
our audience., are up by about· half, I'd say-but through 
the bookings lhat we haven't done before we've started 10 
collect a few more fans. 

" We're doing a tut of ballroom and club dates at the 
moment- it's amazing the number of clubs that have closed 
dow11 recently, especially in London . I think people arc 
becoming involved in themselves than they were ~forc­
at one time It was a big collective scene. Eve.ryone would 
go down to the c lubs to r ave about together. But now 
they all have their own individual scenes going, r think 
this only applle• In London at the moment. 

RECORD MIRROR, Week endln1 October 2,, 19'8 

JIMMY JAMES-Ntiw line-•up specially selected 

.., don't know where the club scene is head ing al present­
in tact. most people don't. Al one time it was all soul, 
and lhcn it was all Hashing lights. and now-who knows? 
Nobody knows what they' re looking for. but they're all 
looking. On the whole though, the xcene seems to have 
qu iete ned down- lhc audiences still rave about. but they 
seem to be getting a IJit murc mature. 

" In fact, 'Red l\cd \Yine·. which is quite a slow number, 
goes down the best in my stage act. 1t·s very strange. 
because it isn't the sort of song you'd normally associa te 
me with-but it's very represe.ntaUve of tbe way I'd like 
to progress. It helps to break down the idea that I'm 1.lmlted 
to raving soul numbcrtt. Now f'd like to start doing mcire 
the sort or things that I want- I'd like to go back a bit and 
do much simpler numbers. PerhaPS a few Impressions· 
numbers, that S(lrt of thin ,t. Really what I'd call 'easy soul'." 

DEREK IIOLTWOOD 

A SURE FIRE HIT I I I • • • 

RIDE MY SEE-SAW 
Recorded by The Moody Blues on Deram D.M.213. 
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