


PSYCH SOUL

IE nexl big pop  movemend

must be the psychedelic soul

music with which Joe Cochker
15 Ritting the charts at the momeent.
I believe that Jeff Beck will lead
this movement, and ¥you only Rave
1o figten fo his albuwrm Teuth' o
Be convinced.

The Yanilla Fudge set an example
byt  amazingly nobody  followed
them up. Some of the gimple music
taking shape jn ihe charts at the
mament is ghly the lall before the
storm, -— James Woodgoor J{mo
afidress supplied),

PIRATE PIC

ITH Marlanne Faithfull's film

“iel oom oa Matorcycle' naw

an weneral release, e
shouldn’t  netd  much  encourage-
ment to Eo and see ! Bul there
15 a good reason, apart from the
obvious, why we sghould, becaose
the executive prodocer just happens
t e Ronan O°Rahilly.

1§ the flm 8 & guccess mavhe
ne'll make sa mach money  that
he'll he able 1o refAoat Caroline,
I that could happgen. 1 would per-
sanally =0 out and see the film 20
limes, — Blephen Robinson, 45
Charminster Road, Warcesier Park,
Surrey.

SHAPIRO PLEA

ELEN Shapirn's debut  disc
on the Pwe label: “You'll Got
Me Loving You'' is one of her
best since  “Fever''. It's & pity
her talent s o underrated ino this
couniey, hut I've mot a feeling that
her latest record 15 going o b
the bit she's been walting for.
Enclesed is8 2 message  “‘please
print & picture of Helen Shapica',
which I'we  writlen  fGve  million

MUSICLAND
Double LP sets available soon
Hendrix, “Eleciric Lady Land"
{72z, 2d.).
Incrediide String Band (20s.)..
Beatles, new sel (T35 ).
Order now — post free.
MUSICLAND
44 Berwlck St W.1, REG 5626.
230 Portobello Road, W.11.
Always in froni with the latest
tope sounds — write for  lists.

timeg, m the hope that yow'll prim
a pletpre of this great  talented
singer., — Mike Johm, Maesybhrym.
Carway, Kidwelly, Earmh o 5 Wales,

Val: In reward for that valiant
effort Mike, we are now printneg
a picinre of Welen Shapire:
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MOODIES

FEREI. compelied 10 WwWrite m
praise of the Moody Elues, 1
hawe just hought theit LP. “In
cearch of the Iast Chord™. This
iz the album that “‘oat-peppees’
the Beatles® “Sgt  Pepper' for
nriginality andl zheer mlagieal

ability.

What other group on the pap
seene  today  can claim o have
made an LP oo which they featurs
themselves playing 18 different -
siruments altogether. ranging from
gitar to  suto-harp, from  harpsi-
chord to  electric  gultar—and, of
course, the melioiron! The endtire
album 13 sheer beauwty. Althoush
such a term as “heautful” wends
ko be lavished on oa Iot of music
nowadays, 1 think it 5 an appro-
priate description of the “Lost
Chord'' album, ,

Well done the Moady Blues! It's
hard 1o pick out stand-out tracks,
nut some are '"House of Four Doars',
“fdr, Livinestone, [ Presume™, the
incredible  “oem'', “Ride My See-
saw” and ““Vowces in  the Sky™,
Excuse me please, while 1 onge
mare | Aeift  away on &  musical
journey In search of 1hat elusive
lost chord, courtesy of 1he maEmi-
ficent Moodies! — Roger  Sannders,
o1 Park Avenue, Histon, Cambridge.

tour.

10, at the New Viectoria.

Tom was on stage for Lthe whole of the second half of the
show and sang a (otal of 14 songs. In my opinion, Tom gave
one of his best performances, Does he ever give a bad one?
Every song hrilliantly and emotionally delivered in his usual
inimitable style, He was received with thunderous and rap-
lurous applause, and rightly so, for he is a star in every sense
of the word. By the way, Miss Della Reese was superb and
both artistes were excellently ‘backed by the Ted Heath

Orchestra.

Please don't think I'm knocking Scoti Walker whom I have
seen on several occasions and although [ think his voice
I've been disappointed al the short.
ness of his act. In June, my friend and I travelled all the
way to Bournemouth for a one night stand to see Scoit and
on that occcasion he also sang six numbers. In comparison,
the following months, we went to see Tom at Bournemouth,
and he was on siage nearly 50 minutes, which was worth
going 1M miles for — Rosalie Boxall, 20 Dorien Road, Raynes

and talent exceptional,

Park, London 3.W.20.

A READER’S
ACCOUNT OF
WHAT MAKES A STAR

lh' answer 1o Mr. Patrick Scott's letter about Scott Walker's
If Mr., Scott wanted wvalue for money, he should
have been at Tom Jones' opening night last Thursday, Oclober
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COULD SCOTT LEARN
FROM TOM?

J"IJ'.{Z;?HH.]GNES—”Jalue for maney.

.. . want to let off steam?
Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

letters dept.

.
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AUCTION.

iRalance %/- weakly),
1 ¥,
e, for o receipl,

PO TOPS,

ONLY 5 /2 powN o § 1p:

The 4 LPg. fresh from the malers, are posied
anywhere m tf, Hrtan, Josg send §0- walh st of LEPs aml
PRINT home address, fill names. Mr./Mrs /Miss
amd your age. Over 17 accepled.

Any popular LLP, including BEATLES, OTIE REDDING,
CREAM, SUPREMES, BEACH BOYS,
DYLAN and ALL OTHER POPULAR STARS.

THE G. A. LONG PLAY CENTRE

(Dept. 987), 42-44 GT, CAMBRIDGE RD., LONDON, N.17

‘l used to have spots and pimples’

‘DDD PRESCRIPTION

SOON CLEARED
THEM UP’

T. J. Woodman, invoice clerk, Newport

-

e

PN

"I think your DDD soap and Prescription are excellent”, said

17 year old Terry Woodman.

He gave DDD atry, and it really ¢leared his spots and pimples
gquickly, While DDD's soothing agents stop the itching, its §
antiseptics go to work to clear up the germs that causecommon
skin troubles, It's greaseless, so no-one sees you've put any-
thing on, and it makes your skin feel fresh and clean too.

classified

SMALL

@ records for sale

'~ RECORD BAZAAR. 50,000 from 2s.

Write for 1%,
Glaggow,

NEW RECORDS exchanged §or
e old unwanied singles or LPs
at "Clive's'' Record Siall, Hom-
ford DMarket, ootside “Erent &
Collins' Fri.fSat.

SUPER BDUL LIST. Send 1s. P.0O.
for famtastic list of over &00 “‘Soul

11426 Arevle Sireet,

Singles'', including delstions. The
Golden &Soul, Dept. A, 42 Standish
5L, Burnley.

A HUNDRED THOUSAND recirds
{(unplayed). —Send s.a.e. for  lss,
12 Winkley Street, Loodon. E.Z.

- £(00-

pald  trx heginters for  three
quarter hour scripts, Home
study  course by sorlpiwpters
for Dixon of Dock Green, Thie
Avengers, Coromation  Street,
Wednesday Flay, YVeodetla, elc.
ete.  Apply o TELEVISION
WRITERS" SCHOOL OF GREAT
BRITAIN, 5383 Fleet Sirecl.
Londpn, E.Cd. {0 =153-7159:
M br. ‘phone zervice).

Try DDD for yoursel today.
The DDD Company Limited,

94 Rickmansworth Road, Watford, Hert*s D D D

Balm 3/5, 4/2, 4/5:; Liquid 3/5, 5/5,7/6: Soap 1/9

For the

selectlon af
American R&R and Soul muasic 1o

largest

Europe  visit  the only shop  ing
Europe that sells nothing else bul
music in the H&B and Soul sroove.

17 MONMOUTH sTREET,
LONDON, W.C.2.

non-Decca

GUARANTEED USED LPs from
UAKNOWNE,

128. 4d. Catalogue 25, (deduciable
from ocder). 2 Surveyors Place,
Portmadoc, Caerns.

IREE-68 455 & LPs includng

Cilley at s,

Chalmers. Dormers,
Mary, Nr. Dorking, Surrey.
OLDIES,"
Peckham,
imported albums in stock by Moon-

rare

deletloms avallable. overseas In-
quiries walcome. GSend sae. for CHOUSE  OF
lst to: Moore, 73 MMl Roag, Pravards Ioad,

Leighton Buzzard, Beds, or call at

JEETF,
poris.—5.a,e, 35 Glebe Street, Pen-
arth., Glamorgan, South Wales.

carl,

Auction. Paul Poek ""Bock-around™
HRoy Hall, HRockabilly
Doctor Ross
and some ¢ & W plus Mickey

gach.—% a.0. M.

LAEST FEW WEEKS! Auction af AUCTION. Fantastic collection of
rare ~ 453's, includes rock. Pea-  rocords, well over 1.0 R..
nuts Wiison, FRoy Hall, Presley/ Soul and Blues, Ims of imporis—
Sun  ewe) Plus. very rare soul, Send large S48, F. Jenny, 26
R & B. pop. must g3, &0 Ripan Drive, Blaby, Leicestershire.
hurry with s.a. 10: T3, Brown, 75 BRARE Rock, ¢ & h records, 5.a.4.
wWeltbourne Road, Lopdon, MN.AT. I Bowman  Drive, Gleadiess,

Lheifield.

RCK SET SALE. Sonny Burgess,
Pregley HMYVY, Sun, speciality bar-

Elvis im-

POPS/C & W=large list, awetion, gaing, S.ae, I2 Leeder Clase, Hal-
send &d, stamp for full list—a.  brooks, Covenlry.

Cackett, 3 Mavialr Avenoe, Maid-

stone. . pqﬂiriﬂﬂdl

DELETIONS. 8&ale. Sae — 4 it ages frem
Casue Road, Southsea. ¥ ko 51 Sind aae. BT feis of:
LOTS OF SUN 95 each and tells.—Angle French Correspondenca

Club, Burnley.

MARY BLAIR BUREAU. Introduc-
iland averywhers, Detalls free, =
43/83 Ship Street. Brighton. 513

FENFRIENDS at homa and abroad.
#2nd S.a.e. for fresa detalls.—Eudrn-
115 bean Friendship Soclety, Burnley.

5.E.15; i
new [rlends

Jmat Sun)

Holmbury 51,

INTRODUCTIONE to

glows, Homeslek, Carla, J. Mc-  of the opposite szex arraoged by

AMERICAN RECORDS, 59, enen, ookl JSBURSS J Bown. plus o, Members, tged (f vanas

CRMRAPLT L : v omany YGolden i=g."" pan EVATYW 3 ;

‘?i '-'}"':'ﬁg tﬂf éhulh!ahgs.]k Pm;- ]%]F:mR' Sayrdavs oply, or s.a.c, for lisis, statlng age: Mayfalr !Jnlrl.‘:duttlnr;ﬂ

?sggd '..!s.slid. ?ggtlﬁst: to 31;1 J-;:h:uu;. FRIVATE COLLECTION. Offers, {.E:E:;m‘?#ns:: zm' il R
26 Ripon Drive. Blaby, Leicester- 5.a.2. Des Tumer. 70 Healey Ave., e LSRR

High Wyeombe,

shire

Bucks

Condinued on mge 11

HE Stax-Volt labels are very much into

the rhythm and blues-soul power bag.
It's their trademark, And wvery happy they
make soul fans with Sam and Dave, the
late Otis, Booker T. and so on.

Now comes news that the Stax-Volt
organisation are going to expand into pop
and the underground/progressive rock side
ol records, According to Stax vice-president
Al Bell: "Thal’s where young America is”

Soul  people needn't worry —the Stax
crew {which has grown f[rom a company
of three to a staff of over 30 in three
short vears) will still keep their tight hold
on  the music that brought them waorld
fame,

At present they are building another
studic in Memphis, “A lot of fans think
that our original studic in Memphis is
responsible for the Stax-Volt sound, but
that isn't true.” says Al “The musicians
are responsible for thalt., We can get the
same sound with these musicians anywhere.”

Proof of this? Booker T. and the B.G.'s
are going to record the music for the fGlm
“Uptight” (a story sel in Cleveland) in, of
all places, Paris. That's where director Jules
Dassin 5 completing it.

The Saft Machine will have their first
American album out =soon for the Probe
label, The cover is a preity ambitious effort,
involving a gatefold, with & cardboard wheel
inserted in the fold, You can move it
around and gei different shapes. Presumably
to blow your mind . . . Jerry Lee Lewis 15
appearing at the Scene Club in New York,
and his appearance is being advertised
already. However, New Yorkers probably
aren’t rushing to see the Wild Man: he
appears at the club in March next vear!

Two nights of appearances at  the
Fillmore, New York, hy the Beach Boyvs and
the Turtles, only drew around 30 per cent
of capacity. It's thought that both. groups

live

drew the non-hippy element, who can't stay
out late at night and thus didn’t turn up
or on for the late night shows. Incidentally,
the Turtles now fnish their act with 10
dancing girls strung oul across the stage
doing their thing.

In yet another first, the Fillmore will
present the Living Thealre group laler in
October for one evening, deoing “Franken-
stein”, The Living Theatre are an acting
roupe who have been on sell-imposed exile
in Europe for the last few vears and recently
returned to rave reviews in New York.

Dick Clark, the deejay turned promoter,
has purchased the rights for a film based
on the life story of James Brown. James
Brown will play himself Paul Anka
starts off this month on g first-ever tour
of American colleges.

The last five albums by Simon and
Garfunkel have sold six million copies and
the duo’s joint income for 1968 is (wo
million dollars. Two-thirds of this goes 1o
Paul Simon, who writes their material, A
fantastic draw in person, they limit their
chows severely and their TV dales
even more s, They don't appear in night
clubs, and work weekends only, mainly at
colleges.

Joan Baer is another artiste who keeps
her working schedule reasonable, 5o [ar this
vear she has plaved only 35 dates and in
fact, since 1960 Joan has made only 300
live appearances,

Reason given for denying Jirmi Hendrix
the use of Carnegie Hall is because word
got to the Hall authorities that his fans
destroyed furniture and draperies at other
VERLES.

Singles brought out by Marvin Gaye and
Tammi Terrell are all old ones. And the
reason is 4 sad one—Tammi has been in
hospital for a long time undergoing brain

SUTZery.
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BEACH BOY MIKE LOVE “I LIKE CARS, BUT

FOR WOMEN

FTER an hour and six cigdrettes of nervous waiting,
the delayed call from Beach Boy Mike Love finally
came through from New York.

Fans will be glad to know that a new single from
their favourite group will shortly be released in the
States. Mike said “It should be out here in a couple
of weeks, so you will probably get it in a month or so. IU's
called ‘Time To Get Along'"

I asked Mike what was happening with the Beach Boys
at the moment "Right now we're in New York and we're
certainly working on our new LP. It is being recorded here
and the numbers are mostly written by Brian, a couple by
Dennis, one by myself and maybe one or two from sources
outside the group. Since being in New York we have also
done an Ed Sullivan show and playved the Fillmore East.”
I said I was surprised to hear they had played the Fillmore
as people regarded the theatre as a home of the underground
movement. “The weekend we plaved there we were followed
the next evening by the Turtles — so you couldn't really call
it an 'underground’ weeckend!” Mike laughingly replied.

What did Mike feel aboul progressive pop? “l1 don't know
really. There are so many underground groups around |
don't know which one of them to talk about. But I do like
some of the things they are doing. I like blues for example,
but I don't like to sit and listen to a whole session of the
same rifl. 1 need to have a little variety in my music, Nor-
mally 1 switch around from the Beatles, to Otis Redding, o
Jimi Hendrix ete.”

SURF'N'HOT-ROD MEDLEY

With so0 many British acts visiting the States, I asked Mike
which ones he rated. “I've seen very few because we're tour-
ing so much. I've seen Donovan, Hendrix, Beatles, Stones
and Hollies and enjoyed all of them musically speaking.
Entertainment-wise though, I really like Donovan and Jimi
Hendrix,. When we are on tour, we do a little bit from all
of our recordings. We also do a medley of songs {rom our
surfing and hot-rod days. The sort of material would consist
of numbers like; “Sloop John B", “Waouldn't It Be Nice" God
Only Knows", “Barbara Anne" ete.”

The Beach Boys have made fantastic musical progress since
their inception, This, according to Mike, s due to Brian
Wilson. “Brian has most to do with our harmonies and
working out the arrangements. It so happened he played
with a group of guys here who played the same sort of stuff
We are very lucky in that Brian had the ability to experiment

and go into new musical areas and we were able to follow

MY PASSION IS RESERVED

him with our voices.”

Much has been writlien about the Beatles and meditation,
but Mike evidently arrived in India a week before they did.
Mike said "1 have been interested in meditation for some
time. I met the Maharishi when we went to Paris. We were
doing a United Nations Unicef show for children. Elizabeth
Taylor and Richard Burton together with Victor Borge were
also on the bill. Anyway, he came to the show and that is
when [ was initiated. 1 spent four weeks in India and I still
meditate, Meditating has affected my way of life by possibly
making me & little more stable. It makes one more calmer
and you fit into your environment better Meditation is
probably not the rage anymore now that the Beatles have
finished with it, People who might think the Maharishi is a
con-man have probably not meditated. They should find out
how It works themselves before giving an opinion, It {5 a
good addition to life and levels people out'.

THE ART OF ACTING

Recently | read in a hand-out on Mike Love that he had
hought a 18938 Holls Royce which was supposed to have been
originally purchased hy Clark Gable. After spending a con-
siderable amount of money and time in restoring the car to
mint condition it was reputed that some fans scratched
“we love the Beach Boys” in the door panel, I asked Mike
tf this was true, His reply was “That story Is _ . . ! (I can’t
print every word he said!). “The press guy gave out the
releases without us editing them first, But | do own a ‘38
Rolls and a 48 MG", Was his passion cars? “No my passion
is reserved for women, but | like old cars and old houses
I am gort of emotionally an anachronist. I've been thinking
of living in England as I'm not happy with American loreign
policy. Somewhere really nice in Wales would suit me. When
we come over in December I'll take a couple of extra days
and look around for an old house in Wales™

I mentioned that it is inclined to rain rather in Wales
“l1 don't mind the rain very much, but I would like a place
in Spain to go to if it got too bad. I don't plan to do this
for a couple of years, so if we are still recording as the
Beach Boys, I'd get together with them for recording pur
poses either in England or the States”.

One thing Mike wants to do is get into films, "1 plan on
doing a couple of movies” he told me, "The reason for this
is that I want to learn the art of acting and get the feel of
a movie 30 [ can see what goes an, You see, I've written a film
script about a group, It shows the chemistry of a group and

THE BEACH BOYS—with Mike and
relaxed, if uncomfortable, pose

the gang adopting a

the things they go through. I'ts kinda groovy. I'm exposing
the pop scene, showing all the good things and at the same
time all the Aip-ups, the bad things and all the stealing. It
has a sort of kaleidoscope ending to it. Ten years after the
group finishes it shows each individual and what happens
to them. How Lhey have matured and how they end up. It's
prefly unique and I want to direct it because [ want to make
sure it's done properly. Another thing 1 want to do is a
couple of albums of old songs. Something like the old English
Music Hall songs. So when [ come over I shall look out for
some material™.
When Mike comes over has any lovely girl got a castle or
old house in Wales for sale? 5
IAN MIDDLETDN

DUFFY CONNED THE WORLD -HAMMERHEAD NEARLY DESTROVED IT!
FEARLESS FIGHTER VINCE EDWARDS

Some helpful hints for those who
are very rich, very beautiful, very hip,
elaborately oversexed,
tuned in, turned on,
and bored to death.

platiag

ftarring
JAMES COBURN - JAMES MASON

JAMES FOX . SUSANNAH YORK

Servesplay by DONALD CAMMELL wd HARRY JOE BROWN JR.
Produced by MARTIN MANULIS - sirsctd by ROBERT PARRISH

(9]  TECHMICOLOR': A COLUMBIA PICTURE
el A MARTIN MANULIS Production

LULUMM PICTURES piasenta IAVING ALLEMN'S peoducivn ul

HAMMERHEAD
4 VINCE EDWARDS - JUDY GEESON

Af CHARLES =000

0 i g

PETERVAUGHAN-DIANA DORS e sun
MICHAEL BATES-BEVEHLY ALIAMS
P'Illl[mm D'HJ” |. Screengley by WILLLAM BAST and HERBERT BALER

Basmd on the aovs by JARBES MDD o Basocane Produce ANDREW DONALLY
Proahurnd by FTVINE ALLEN - (e e by D00 MELER TECHNICOLOR "
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& a pleasant change for
Marty Wilde. "What's it
like to find sudden f[ame
a8 a songwriter instead of
a8 a singer?” I asked. A
natural sort of guestion
under the circumstances,
what with his somgs “Jeza-
mine” and “lee In The
sun’  beimng monster  hits
and all. Marty summoned
up his reserves of British
understatement ano
rephed: "It's a pleasant
change,”

There are those ol us
who think Marty should
in fact have had a hit with
his own record ‘“Aber-
gavenny”. But to have
written two of the current
top ten hits must he con-
solation enough.

“In the old dayvs 1 was
writing” continued Marty,
"But 1 never really con-
centrated on it. Bul now
having a couple of chart
records has brought my
writing 0 prominence a
bit, and ['ve had to start
taking it more seriously
than ever. | like the way
“Jeramine” and "lce In
have been done
— The Casuals and Status
Quo are both very good
groups. And they've put
the songs in their own in-
dividual styles.

“1 write with my partner
Ronnie Scott — that's not
jacgman, by the way

COuSTAR OF =T0 SiR #ITw LOVE™

¢

ON GENERAL RELEASE FROM SUNDAY OCTOBER 27th Jiiaiceast i

AT PRINCIPAL kﬁr |@mi@

AND OTHER but
IMPORTANT THEATRES

artiste or group in mind—
after the song is
written, if we feel that it
suits anyone in particular

MARTY WANTS TO
RECORD JEZAMINE’

we offer it to him, If we
made a promise to a group
that we'd write something
for them then we'd do it—
but it's a bil restricting to
tallor a song in that way.
*1 thought I might have

had a hit with “Aber-

gavenny' — hut it didn’t They recorded it, but five
happen. It's one of those days later Sonny and
llﬂEHFIﬂinﬂth thin“s, like EHEI"E "H."hg “ang" CaMme
the Raymond Froggatt out, S0 they decided

"Red Balloon”, and Nir- against releasing it.

vana'’s "Rainbow Chaser" .

a ! “Ume of Stalus Quo's managers
which in my opinion is a has a shop In  Lambeth Walk
beautiful record. I'm des- and  thal's where |1 firs

perately looking for a song fans dhein., The seilp . uieg s

for myself at the moment thought Ihey were greal. | hope
but I seem to be so busy 1 find another sone for them
writing for everyone else that could be just a8 =uccessful

that T don't have time to s Bt gt L
write my own! I think I'll
have a nice big ballad—so
if anyone has any ideas I'd
appreciate them,

"I'm quite busy record.
ing album tracks at the
moment. I'm doing a lot of
my own numbers, but |
don't think I have any-
thing strong enough for a
single as yet. I'd like to
record “Jeramine” for the
album — I've already done
“Ice In The Sun”. Origin-
ally that was a slow easy-
goihg pumber. When we
heard it we thought it
would be commercial for
anyone — we offered it to

Status Quo, and as it
happened it did well for
them.

“I've known Status Quo
for a long time — | wrote
a song for them called
“"Bang You're Dead™ about

three and a half vears ago

charts though, Ronnle and 1 have
held back a lot of our malerial
There's no point 0 sifling down
and writing millions of songs—
wa're just leitng oufl the good
oagE.  cant  really  say wih
exactly. but there a few name
artlstes recording some of our
Tlumbers gl the moment.

“But s @ dodd  opportunity
now for me to cul down on my
singing. 'd  fever aive |l ]
altagether—I couldn't. But [ den'
like to put alf: my ewws in one
hasket. Nelthér Ronnle por my-
sell  depend  wpon  wrelline  ox
clusively — i things furn o
well far our sonss that's sreat
But i they don't we stll have
ather thinge wolpe. 1 mel Ronnge
a lomg time age—he moved from
where he  was  working &t e
time, and we just started writing
sonas tokether. Honnle now runs
Valley Music

“We don't have any  ereal
sysiem  for writing—in fact we
riely  enblirely  open  inEgration
aomelimes we have 1o wail for
months far af  jilefi-—we'"re st
extremely lucky at the moment |
hink. Especially conSiderimg how
ferce e compelion ix—ihere

are =nfe greal wrifers arcund sl
the  rrepment

DEREK HROLTWOOD



.. | SOME LABELS REFUSED
RICHARD’S MUSIC PLANG!

A

0 anyway there we all were lounging about in this
sumpluous Kensington flat waiting for the owner
to show up. Name of Richard Harris — aclor, raver
and now vocalist. Pretly well fixed, financially speak-
ing, judging by the decor in his pad — antique
furpiture, tasteful carpets and some remarkable wooden cary-
ings of Catholic cardinals (or something of that sort), about
hall life size. Right next to one of these wooden figures was
a small bowl on a stand. It contained a few coins,

Everyvhody was lucking into the copiously flowing booze
and munching the lood, spilling erumbs recklessly over their
host's carpets, On the hi-fi was the next, soon-to-be-released
Richard Harris,

A convivial scene, Except that Richard Harris wasn't there.
Then suddenly, after about an hour, the actor was making his
entrance in the way that acltors know best how to do. Within
& couple of minutes he'd managed to shake everybody's hand,
saving at the same time: “Sorry I'm late.” For the beneft
of those who may have detecled a certain change in Richard
of late, let me add that he was wearing only slightly psyche-
delic costume, nothing too garish but he did have an interest-
ing medallion round his neck. He also looks and sounds a trifle
less boisterous and more obviously genial these days.

1 asked him how he had become involved in making records
and in particular how he'd had the good fortune to be teamed
up with the phenomenal composer Jim Webb (who was also
at the party and about who more, much more, next week)

"It was as a result of my singing In "Camelot’. Had a lot of
record companies offering me conilracts to make an album
A vouple of years ago I'd met Jim socially and we'd got on
well, 1 admired his ideas, and I said yves. I'd do an album
provided Jim Webh writes the musie,

“One company wanied me on their label badly enough to
agree to this but thon when Jim outlined his plans for the
recording they found it would cost eighty thousand dollars. Me
an unknown singer, Jim an unknown composer, at the dme.
They said no. The deal was ofT,

“some time later Dunhill Records expressed interest and

JACKIE LOMAX

ARRESTED AND SHOT !

S wet no sign of Jackie Lomax, ex-Undertakers, ex
Lomax Alliance, ex-Lost souls, appearing in _Lh-:
charts under the Apple banner. A George Harrison
song and production, “Sour Milk Sea", was his debut
dige under the new sel-up.

But Jackie iz an interesting character. Here he
talks about this and that, in an interview with
Dominic Severese,

How did he get his Apple contract? -

‘About four vears ago, when 1 was with the Undertakers,
George Harrison got in touch with me to make a record as
4 solo but things were going well with the group and 1 wnnlE:d
the group to make it, but T went to see him anyway and he'd
been called to a meeting and so it all sort of fell apart

“Then this year someone was interested jn forming a group
with me as lead singer and I went to see John Lennon and
Paul MecCartney to see if they would back us. 1 wasn’t too
keen about the group scene anyway, having been in it for
giX years.

“John said 'Look, you don't need a group, why don't you
be a solo singer? and I said yea and 1 went to see Terry
Doran ot Apple and he was intereslted in my songs and me
as a solo singer. And 1 told them I'd hang around as one of
the Apple writers until it was time to do a record. That's
how we did ‘Sour Milk Sea’ — 1 believe George Harrison
wrote the song while in India."”

Why doesn't anyone go back to Liverpool?

“It's been rumoured that Liverpool is the capital of Ireland
and anyway 1 just think the whole scene in Liverpool i=
dead because it never graduated from the scene when the
Beat Boom started, Like promoters don't wantl to pay more
than eight pounds ten a session.”

And the underground scene?

“I hate the word underground actually because it sounds
like they're hiding in the hills and just making sortie raids
on the towns and that's not what it's all about.”

Nt

“No. And 1 don't really go for groups like Arthur Brown but
| think Arthur is very talented, 1 think though hs abuses
hig talent by all that cabaret stuff with the burning helmet
and all that, T can see why people go for it but 1 don't go
for the scene myself. I'd just rather stand on stage and pour
my guts oul. A guy can rave standing still and that's what
I'm trying to do."

What about the lyrics to “Sour Milk Sea™?

“Well, it's definitely George's song, & bit philosophical and
a bit obvious. And I don't mean obvious in a had way, just
obvious in the obvious way. If your life's not right and
doesn’t satisfy you and vou don't get the breaks like some
of us do, belter work it out, find out where you've gone
wrong, do it soon, you don't have long to get out of the
Sour Milk Ses. You don't belong there, get back to where
you should bz, find out what's going on there George is
very good in the studio and knows what to do and it's all
ir: the mind, asg George would say."

And your memories of Brian Epstein?

“Brian was a real nice guy, I always thought he was very
gad ondernéath. He got together my firslt solo record which
hasn't been heard of entitled "Genuine Imitation Life’, which
| got in the States from an album by a guy named Jake
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JACKIE LOMAX—Held in East Berlin

Holmes who 1 believe is a poet and this song was on it and
I thought it was grgat and we got logether over here and
did it with a 21-piece orchestra."”

What about the time you were shot in the head?

“That was in Scotland. We'd all bought rifles to sort of
pass lime and we fired at tin cans and bits of wood and
things like that. We were doing this one day and decided
to knock off one Sunday. | went for a ciggie and as [ stood
up Chris Hutton was behind me, firing over me to emply
his pun &nd ax I stood up he fired and hit me right behind
the ear. It was nasty for @ time and [ had two operations
to pget it out but I was playing three days aflterwards with
the Undertakers.”

And your Russian incident?

“It was supposed to be a stunt to get our names in the
papers. Bul you're not supposed to have East Berlin money
in West Berlin and vice versa and we gol this East German
money and went through Check-Point Charlie in East Berlin
and were supposed to go through and declare the money
and be questioned . . . and report the incident in the papers.
But the day before we'd been playing Monopoly in a Berlin
hotel and the sax player had a big pile of Monopoly money
with him, which made things more difficult because Lhe
Russians had never seen Monopoly money before.

S0 they took him amnd the guitarist into separate rooms
and questioned them guite severely for twelve hours and it
was supposed to be only a ten-minule thing. We got very
worried after they were in there for an hour and ecalled the
British Consulate and he said: ‘You really lost out this time,
lads’, Because they can shoot you if they want to and the
Consulate couldn't do anything about it, He told us the last
guy that did that got eight years in Siberia, So It was a bitl
dicey at the time, but they eventually got out™

And alzo out soon is a new Jackie Lomax single, almost
certainly recorded in America with American musicians

RECORD MIRROR, Week ending October 16, 1968

& deal was sel up. A few weeks later Jim had won seven
Grammys and was famous as the composer of 'By The Time
I Get To Phoenix' and “Up, Up And Away.' S0 they were
delighted I'd insisted on Jim. And of course I was mare
than pleased with the result, though I think the second album
is even better. That's il on now bul you can't hear it with
all this noise going on.”

Richard, as a lyrical Irishman has long fancied doing a
bit of singing {you may recall he once tried a song on The
Eamonn Andrews Show and, for an actor, did a remarkably
googd job) but now, following the success of “MacArthur
Park"” and the rest, he's taking il seriously and has decided
1o work professionally as both voealist and actor. With some
pride, and slight wonderment, he told me: "I've already been
booked to go to Las Vegas, I shall be singing at Caesar's
Pelace.”

As 1 was about to leave 1 suddenly noticed something quite
astonishing: the bowl with coins in it was now full. But
nol with coins. With fivers and tenners. Real negotiable cur-
rency. Well, T'd thought Richard was taking a risk allowing
his property to be used by such a motley bunch of jour-
nalists, show business people, and radio producers, One
drunken lurch and a beautiful carpet or antique would never
be the same again. And now this pile of crisp notes! My
fingers itching disgracefully, 1 called over the lovely and
charming EMI press officer, Patricia Pretty, just to check
that this was no hallucination. Tt wasn't. "Somebody must be
potty,” gasped Pat.

Went back and asked Richard for the explanation. “Oh" he
replied vaguely, “"anybody can pul their spare cash there
It's for the poor people.'”

Like who?

Richard pointed a fAnger at his own chest, just above the
medallion, “Me.”

He was probably kidding bui you know how convincing
actors can sound

DAVID GRIFFITHS

CLINT EASTWOOD—Certainly not the "Ugly"

THE UGLY,
THE BAD
AND HUGO

NE name in the charts that might seem
strange to see is Hugo Montenegro
Strange, becsuse an orchestral theme from
i film does not look right there. Especially
amongst the more hip sounds of today, But
nowadays anything can happen, )
Hugo has already had a million-selling hit
in the States with “The Good, The Bad And
The Ugly”. And it looks as if he won't do
too badly with his record here either

The number is of course from the Weslern
film of the same name. The film |s the third
in the series starring ‘'the man with no
name' which is certainly not true of Hugo
Montenegro, He has been around for many
years and | remember his records way back
in the fifties.

His musical background is an impressive
one. He has been staff manager to Andre
Kaostelanetz (perhaps the first mood music
maestro), arranger-conductor for Harry Bela-
fonte and a prolific composer for films like
“Hurry Sundown™ and TV series "I Dream
(¢ Jeannie", *The Outcasts™ and “Here
Comes The Brides".

Hugo's first hit LP for RCA was “Music
From ‘The Man From UNCLE'", although
his records have always been steady sellers.
His hit single “The Good, The Bad And The
Ugly" is a potently dramatic example of the
Montengroe brand of writing, arranging and
orchestral sound.

He belongs to the select band of maestros
who are able to bring so-called background
music very much to the foreground. What
used to be looked on as nondescript sounds
providing 8 background for conversation and
parties has now been developed to the stage
when everybody shuls up (o listen to and
appreciate ‘the music

*Class" musie seems to be
bang

hack with a
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LIONEL BART

Isn’'t this where we came in2

BSMLI02E D DMLIOZ2E

You come into this world with nothing,
and you leave with nothing.

Lionel Bart is making the musical

most of every moment.

Listen to this.album, and learn

about yourself. It'sagas |

group records

12 Stereo or Mono LPs
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"THERE was a time when [ just
couldn’t see what everyone else
saw in Tom Jones, When he burst
upon the scene, a time that seems
centuries ago now, I conceded the
fact that the Welshman had a great
voice. But that was all — for obvious
reasons, his famed sex-appeal just
didn't appeal to me! His sophistica-
tion and magnetism . . . I missed.

And then after a while I had to
make another concession. Tom Jones
has soul,

Now [ make no more concessions,
I have been converted—I agree with
everyone's rave reports and reviews.
Tom Jones is dynamite, Mr. Fantas-
tic.

What converted me?

I saw Tom Jones live — amazingly
for the first time — on his current
tour. All I can say is, as an enter-
tainer, as a singer, in fact as Tom
Jones, he is naturally great.

He burst on stage — and you
could immediately feel his magnet-
ism. The whole audience could feel
it too, and the tension in the theatre
exploded when Tom starting rocking
to “Turn On Your Love Light”, And
the audience rocked too. Perhaps the
only man I know of who can lend
sn%:stlr:atiun to raw rock 'n’ roll.
~ 1he great thing about this singer
is his soul. He explodes with it —
and though he can perhaps rehearse
his songs and rehearse his stage
movements to an extent, he just can’t
rehearse that act of his. Tom Jones
on stage is a completely natural
thing — he is one with his audience.
His fans respond — Tom is sexy,
he is dynamite, he is a very real
hunk of virility to every single

woman, young or old, in the audi-
ence.

NAZZ

OU'LL soon be seecing
and hearing o lot of a
new  American  group, the
Nazz. They arrive here on
Monday next — four lads

about . .
through,

Rolling Stone: “To listen to
to understand
what rock and roll is all
. before they are
[ think they wil

the MNarz is

AN EXPLOSION OF WELSH

SOUL

That's one level of his appeal, of
course, but a level that can't be
divorced from his singing. Because
Tom puts everything he's got into
each song he does — every part of
him reacts to every note his voice
emits. “Soul” singing is perhaps a
fashion. But to be soul is something
e:se. And Tom Jones is something
else.

A forty-five minute act that was
all excitement from start to finish,

TOM JONES: Dynamite.

After the rocking “Turn On Your
Love Light", witﬁ bow tie hanging
loose, and following a friendly ex-
change with the audience, Tom con-
tinued singing and delighting his
fans. Numbers like “I n't Stop
Loving You" and “Hard to Handle"
and “Delilah” and the excitement
was still there, and even in the
slower “Danny Boy"” there was
excitement,

Then a medley of the Tom Jones
hits — “It's Not Unusual™ to "Help
Yourself” and a lot in between_ fol-
lowed by the last and wvery final
display of his talent with “Land Of
A ousand Dances".

What can I say? Dynamite explod-
ing is nothing compared to Tom
Jones on stage, . D.B.
Owing 10 RM's revised printimg schedule, ls enable us

e gel the paper to you a day carlier, we were unable
t-uh'hllllhrﬂhﬂm.!mmmrlllul
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gt A

ENGLAND. . .
first major film in Holly-
wood ecarly in 1969,

And a few words about
the boys individually. Todd.
arranger as well as composer

who are one of the lastest-
riging oulfits in America . . .
and will be staying for the
whole of November. to
record their second album
and promote their frst
single here, “Open My Eyes”
and first album “Naee",
Big-sellers in the States,
then, these boys are making
an all out attack on the
British market, So here is an
exclusive breakdown on
what we can expect . . .
Groupe was formed last
year by four musicians from
other groups . . . Todd Rund-
gren (lead guitar) and Car
son Van Osten (Bass) from

Woody's Truck Stop;
drummer Thom Mooney,
from the Munchkins: and

Stewkey, lead singer, pianist
and organist, from Elizabeth.

They didn't push them-
selves too fast. In July that
year, they made their debut
with the Doors at Philadel-
phia’s Town Hall, then
moved on to local rock
showcases, They rented o
large house in Long Island
and converted the cellar in-
to a rehearsal studio. They
admire Cream, the Who, and
the Bealles but are anxious
not to imitate anyone.

Most of their originai
material comes from Todd,
very wide-ranging . . . and
very tight, musically and
personally.

Wrote John Landau in

tear your head apart and
put it back together again.’'

This year, they signed a
lomg-term recording  and
publishing deal with Screen
Gems and Columbia Pictures.
Atlantic  president Ahme
Ertegun who negotiated to
distribute Screen Gems, via
SGC Records to launch the
first release by Naze

50 how come the boys will
be recording their second
album in England® Spokes-
man John Kurland tells me:
“*Their reason is a mutuas
respect for the kind of
recordings which have lately
been produced in your coun-
try and beliel that your
engineers may be betler
equipped to understand and
conlribute (o the kind of
recordings they hope to
créate. If you listen to such
hard rock tracks on the first
album as ‘She's Going
Down', "Wildwood Blues' or
‘Lemming Song', and il you
accept the belief of this
country’'s most able music
critics that these recordings,
however admirable, do not
begin to reflect the excite
ment of this music as -
formed in concert by Narm
-« - well, youll understana
the motivation which brings
this group to London.™

Now the Naz= have also

created big impact in Japan.
They also plan to make their

and lead guitarist, is twenty
and already established as
one of America’s leading
guitarists. They worked with
Albert King recently and
King predicted that Todd
would soon be recognised as
a world guitar - playing
figure.

Stewkey, last name Antoni
Is also twenty, He's been
called "fthe most complete
rock and roll musician now
performing”. Lead singer,
pianist, organist — and ex-
trovert.

Thom Mooney, alse lwenly
usually writes in conjunc-
tion with Stewkey. Thom
has been picked out hy 16
Magazine ag “our next major
teen idol™

And Carson, 22, spokes-
man. His own songs are pro-
bably the most blues
orientated and at least two
will be included in the
sessions in London. Former
art-student — and, like the
others, unmarried

Check through Billboard
and Cashbox and you learn
thalt they've already won
countless awards for the
Record of the This® That or
the Other.

The Naz are coming. Be
warned. They're delermined
to conquer the British Isles.
Painlessly and bloodlessly,

PETER JONES
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AMAZING

BONZO'S VIV STANSHALL

BONZ0S

HAT the amazingly incredible
Bono Dog Doo Dah Band really
would like to do is create a sortl
of travelling circus, with a couple

of pantechnicons loaded wilh their amazingly
incredible equipment, and go from town Lo
town putling on their own ninely minute
shows.

And they'd like o go to America

And they'd like to have a hit record in the
singles charts, though they also believe they
are really more of an album group.

The first point could easily happen, because
they've buill a tremendous following on per:
sonal appearances in this country, The u.f.-cqml
point OUGHT to happen, because there ain't
nobody nowhere in the States like the Bonzo
boys. And the third point . . | well!

It is very difficult lo gel the essence of the
Bonzo act onto a single. Their latest “I'm The
Urban Spaceman™ (Liberty) is tremendous, bul
we addicts feel thal perhaps the flip, "Canyons
Of Your Mind”, would have beeén the betler
bet, It's hard enough to gel the essence of the
Bonzo routines across on lelevision, mainly
because there 15 - %0 much happening all the
lime that producers have to change cameras
literally at the Aash of one of Vivian Stanshall's
false eyelashes.

It was Viv who oullined the hopes and
theories of the World of the Bonzo He said:
“Things are going well bul sometimes we feel
nol fast enough, We've just finished our new
album entitled “The Doughnut In Granny's
Greenhouse’ we hope that will sell

“But one of our problems is that people
tend to review our singles on the basis of what
reviewers recall of our stage act, We'd much
rather be judged on the pure sound of the
record. After all, critics don't watch a stage
act and then have a bit of a go on the grounds
that the act might not SOUND too good on a
record,

“We still make much of our own cgquipment.
There's a garage in Islington, with a_ (retwork
machine and vice, and we find things o use
in dusthins and on bombed sites. Roger has
a lot of electronic equipment at his place, And
Neil is the resident painter.

“Roger is one who sulfers most for his arl
He's alwayvs getting cul and bruised when his
electronic inventions go a bit wrong. One of
the occupational hazards |

"Alter each show we have a sorl of criticism
session, We insull each other at a very fast
lick, trying to find out what went wrong in the
act angd whal went specially right, It moves
so fast on stage, that often something goes
wrong. Which usually is where | have to jump
in, tell some idiol story and try Lo gel ug oul
of trouble. I Oind 1 quite enjoy this nowadays

. . it's become my forte, as it were.

“Our routines build from a basic skeleton
You can do something in rehearsal, then (ry

it on an audience and the whole thing simply
looks pathetic,. We have three road managers,
cach with a special job to do, and they've

learned to insult us as well. Actually they're
rattling good hlokes

“And when we're doing cabaret, which goes
very well, we find we can rehearse new malterial
during the day-lime -— very helpful Mind you,
gome club proprietors can be rather strange

“There was the malter of 75 being stopped
from our wages for a scratch on a plano | .~

A new addition to the Bonzo Dog Doo Dah
Band is bassist Dennis Cowan, a kindred soul
discovered in a London club, He accepted the
offer with alacrily. Later he was told Lhat
new members generally found that in the first
week they were insulted, in the second week
were demoralised and in the third week woere
thrown oul

So far Dennig appears to be fireproof.

And the Bonzos are building towards Lheir
higgest-selling single yel

rl.

inf

Deram, the number 1s DM 212

Nobody has to tell you that THE MOODY
BLUES" current album is a great big hit. One of the
tracks from it has been released as a single in the States,
and it's roanng up the charts so fast it's just got to be
thewr new single here! ‘Ride my see-saw’ s a super-
paced number, hard-drnving and with loads of power.
It's on the Deram label, number DM 213,

EPISODE SIX have come up with a knock-out ! It

e

this week’s new 1

This 15 a very un-average week—most of the new re-
leases are really unusual. And very difficult to sum up in
a few words ! LIONEL BART, the man betind so
many hit musicals, comes lorward as a solo arust, with a
single called “Isn’t this where we came in?’ 1t opens
with some hilanous dialogue and breaks into a very
catchy song. Lionel really knows song-wrnitiing, and he
proves himself a more-than-competent singer too. On

all happens on “Lucky Sund
in first time_ After a couple
Aninspired production.andy
drummer! Listen tothis on Cl
We've got a sining of Emeral
they are too | THE FLARN
one in Sweden with their u
Sedakahit, “Happy Birthdi
ready to move into the chart:
just sixteen to dig i, either! N
s MD 1110,

FRANK MURPHY
Ireland’s finest tenor, and
County Down’, 15 a tnbut
Ireland football final. On t
MD1111

PAT McGEEGAN
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The

TH & gond thing s days o lind 38 pop Erowp wim
have enoagh Lalead! within (hetn 0 prodoce  very
varked musie Soch 8 Eroup i A Movemenl  One
af the réasoma for their divemsity B possibly the ape
Lap wilhin the gromp Mwell For example. ihe youmsesl
fember. Keidh Headley, @ 18, smd the akleal Dob
Mundy, = I
The group bas been togeibher for & year now,
sints of Hob, keown sy Biegles’ on drums, Terry Wid
lake ithe ‘Secrel Rguirrel’) bass guilar, Keith (“Tivey )
an  ofgan. Hoger Beyan besd gullarist, Jobn " Julie
Andrews’l Switters wvocalist amd  Billy Dumpy  Des')
[ean voralist Alboweh be dopan’'t have &  nick some
Hoger, according to Bob, b like & one man enchange
and marl. Evideally b 5 always appearing with a
mEw  gullar, "His frest! room books like & secomd hand
"oremarked Terry., “He seeims o spend mosd ol
ks spare time buyime sand selling (hings, He's probabiy
had more sew gailars han I've had hol  diopers®™
Art Movemsnt ceacenirate on harmony. Terry sabd
‘Five of us sing, s we can oH guite varied harmonies
Home [wople have described us as @ Filth  Dimeavon
or a Mamas spd Papat greap, Sure we lLke Uhem. bt

It oon

ART MOVEMENT

;
W

58

e donl copy them, We will be going inlo a  shodio
il for o woeek o eaplore the farther possibilities of
onir harmony,"*

Their second record hay  fecently  beon  Bsoed OB
Decca entilled “Lovieg Touch'™ HNob said: I 1hisk we
bhave a commercial record om our hamds, If this one
doesni’l bappen, we have esoush mabterial i the can
to make at least fve sirong singles We did oae number
which is good and wery senlimestal [ would probabily
b juiml Fighi fe release srcwnd (hrisimas.

I mshed Terry whal Art Movemnenl could be describsed
as musicaily. “We don'l ke o be clamifed You see,
we do all ivpes of mamic,t b erplained

The group is very democralic—ibey have a  Balkot
poll on all matiers of policy and what fo play

Art Movement must be e only group in rthis Couniry
o have an eleciric boo, MEvidenily. everyibing disinbe-
Erales imbo dustl and all you do = Hoovver il oul once
& week—as handy fhing 1o have in your tramsport, Bob

remarked. “it's just a Bash in the pan really”
That is one thing that Ant Movemesi are cerizmls
il

IAN MIDDLETON

releases jrom Decca

fay’, bulil's too much to sink
of plays it ghdes into place.
rou renot going to belhievethe
hapter One, number CH 103,
ids thes week, and very nice
MINGOS have anumber
ip-dated version of the Nel
sy sweet sixteen’, and are
5 hare. You don’t have to be
lumber of this Emerald single

‘Mr.lonelyone’, and he's not going ta be lonely for long
with a beautiful record like this to his credit ! Another
Emerald, the numberis MD 1112,

Great sounds from ayoung group called DEEJAY &
THE KERRY BLUES who have a greal version
ol "My elusive dreams’. This is one of the best songs
on the current Tom Jones album, and 1t's destined 1o be
a single winner for Deejay and co. MD 1113,

Keep histening and keep looking out for Info !

has the reputation of being
s single. ‘“Boys of the
@ 10 the winners of the All-
the Emerald label, number

group records

has a single out called

45 rpm records
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UNDERGROUND GROUPS BY DEREK BOLTWOOD

Isn't life beautiful
Isn®t life gay
Isn't life the perfect thing

To pass the time away,

Hﬂw pretty, How pompous. How pre-
tentious, But if | were to say that
Mason Willlams wrote it, perhaps it

wouldn't scem quite so prelenlious — after
all, pretentious means “altempling maore
than one can do”, And Mason Willlams can
do anything!

Is he an artist? Is he a singer? Is he a
writer? Is he a guitarist? No. He's super-
dileitante

He writes hil songs viz (oh what a lovely
litthe word that is) “Cinderella Rockerfeller”,
and his single “Classical Gas” is one of the
nicest things in the charts at the moment.
Yel composing and guitar picking and sing-
ing and all things musical are in fact only
one product of his self-confessed self-

indulgence. And that little poem above,
which is from one of his books -—
“Bicyclists Dismount”, s the perfecl

motlo for him. He passes Lthe lime away by
using life to the full

"SUNFLOWER"

Born under the sign of the Virgo aboul
thirty years ago, Mason has written seven
books, composed over a hundred songs and
recorded some of them himself, is a tele-
vision and nightclub performer, writes for
the Smolhers Brothers Comedy Hour tele-
vision show, and has just had his latest
“book” put on permanent display in New
York's Muscum of Modern Art

On the music side, "Classical Gas™ is a
lot o live up to — and I'm afraid “The
Mason Willlams Phonograph  Record”
doesn't quite do it There are some nice
things on it — I like “Sunflower”, which is
in fact the musical theme of one his other
projects. The project? He created the
largest flower In the world — skywritten
two miles wide and three miles high, Un-
fortunately it was blown away in the wind
before he could complete flming it — and
“Sunflower” was the music to go with the
film o go with the fower.

Most of the slbum is good, though not as
cxceplional as "Classlcal Gas” — some of
his more self-indulgent pleces, like "The
Prince’s Panties” (parl one of a fve part
“*Dada Trilogy™) are enjoyable and, lo me
anyway, more lo do with Mason Willlams
the artist that even his current hit single.

"ROAD TEST”

The fact thst someone like Mason Wil
liams can have a hit single — make the
pop charts — is one of the nicest things

aboul pop music today. He is nol a star

image. He didn'l go out of his way to make
a commercial single — in fact “Classical
Gas” came about when he found himself
unable to imitate the Incredible riffs of a
Brazilian gultarist. But after a couple of
months of trying, he wrote his current hit
— success Lhrough failure.

Bul although | am slightly disappointed
with his current album, “The Mason Wil
liams Phonograph Record™, | am convinced
that he's capable of one day coming up
with an album as consistently good as
“Classical Gas”. Why? Well, Mason Williams
is not only talented—he's invenlive, and if
his books are anything to go by he won'l
stop short at one hit record.

One of his books is a “road test™ report
on a Royal typewriter. Treated seriously, it
is the pictorial examination of a typewriter
thrown from the window of a car travelling
al 80 miles per hour! The book he has had
accepted for permanent exhibition at New
York's Muscum of Modern Art, called *“Bus™,

o |
| ’l
{

AN

fold-out which, when
is a lifesize photo

is simply a giant
completely unfolded,
of a Greyhound bus,

And when a versatile artist such as Mason
Willlama is as Invenlive as this in one art
form, there’s no reason why he shouldn®
be equally inventive in another. Which is
why I'm sure we'll hear a lot more of Mr
Williams on the music scene—even if not
immediately.

THE NICE

I had a brief chat with Tony Stration-
Smith, manager of the Nice (and also, by
the way, quite a successful aulhor—this
week's column seems to have more to do
with literalure than pop!), the other day.
and some intercsting facts emerged

Recently the group were having some
colour X.-ray pholoz of themselves done for
the cover of their new LP. — you may
remember they were cocooned in a gigantic
polythene bag on their last album cover—
and one of the pholos revealed that Keith
Emerson has been walking around with a
broken hip. Apparently when they were
last in America some of the group's equip-
ment {ell on Kelth while they were on stage
—but likke a born trouper, he carried on
with the show. A short while later Keith
was examined by a doclor who said that
he had broken his hip, but that it had
healed of its own accord. And presumably
the pain disappeared after a while, for
Keith thought no more of it Until his
recent X-ray, that is, which showed the
hip is stil broken

U.S. RELEASE

The Nice's album is now virtually ready
for release—I"1l be reviewing it next week
If | can get a fAnished pressing. One track
on the LP, called "Ars Longa, Vila Brevis”,
was originally 24 minules long—bul il has
fnad lo be edited. Now it only lasts for 20
minutes and 15 seconds' In fact. this one
track took the best of the 80 hours' record.
ing time they spent on the album (The

London Phitlharmonic Orchestra are also
featured on the LP, by the way).
And good news for the Nice [rom

America—thelr copyright differences with
Leonard Bernstein have at last  been
resolved, and “"America” will be released
over there later this week
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STEWPOT AND SAVE
THE CHILDREN FUND
CHOIR:

I Like My Toys; Myries” Birth-
day (MGM 1445, With all respecl
w Ed the Stewpal Stewart, ['m poi
coilrely sold on this, but it's going
i gel encugh support o make the
charts, WNlend of dead-pan volce
and kiddie-winkles comes of well—
and Ed has zuch a bix radle fol-
wwing thay U sell well. Flip: Ed
joimed by Tony DBranden on &
noveliy.

CHART POSSIBILATY

ANITA HARRIS:

le Blon: Dusiy Road (CBS 3765).
Ciive Westlake and Dave Mosi
wrile this one — W's actually the
mnamé of & beach on which Anita
sunbathed hersell recenily. A love
song with good meledy line and
sirong lyrics. The arrangement |s
plentiful behind, but ‘Anlia's smoath
siyllng 5 the hig selling-point.
Should do wvery well, Flp: A
hreathy sort of ballad.

CHART CERTAINTY

0. C. SMITH:

Litte Greem Apples; Gas, Food,
Ladging (CHS 3767). A very hig hit
In the Stales. Starls with tinklng
netes of delicacy and 0.0, In slmi-
lar maed, He bullds the aimosphere,
giving & compleiely new inlerpn. -
taddon of the song. A bil Eappy,
perhaps, bl this 5 & fne perform.
ance which alse has commerciality.
Nice ose of gIfl velees  behbmd,
Filp: A much more vieleant helping
of Smith.

CHART CERTAINTY

APPLE:

Let's Take A Trip Deawn The
lthine; Buffale Billyean (Page One
PFOF Lil). This s so damed caichy
that it could easily make ithe charis
—mhd 1" a wvery good arrange
ment, too, Difficuliy B over the
name of the group, bul they reckon
ithey had ihelr name before the
Healles scl up a new orgaalsatlon.
An off-beat sori of sound here most
of the way, bul certainly commaer-
clal. Flip: Shower mever Inltially
with echo-effecis, then a speed-up.

CHART POSSIBILITY

EPISODE SIX:

Lucky Sunday: Mr. Unlverse
iChapter Onel CH 103). Everviime
a good record, but sl without
that malor breakthrough, [I'd raie
this one as having commercial
appeal;, with orchesiral backing, and
male bead volce early om, then
some of those harmenie complexs
Uegx which suli this group well
Song Is a mood-switcher and bullds
cieverly, Not pesitive, mind, but
It eould, Flip: An interesing song,
but the sirength Is In the perform:
ARGE.

CHART POSSIBILITY

SUSAN MAUGHAN: Cable Car For Two; O My Mind (Philips BF
iTi%i., A wvery perky =ort of song and performance which could pasily

do Suske a favour, especially with a blgswinging backing. 4 -ﬁ 4
GRANT MORGAN: | Could Cry; When He Wamis A Weman (

eTCuUry

MF 105%). American singer, already popular in Spain, with a hg voioe

here on a s0-50 balad rather lavishly presented. o & &
HERNADETTE: You're The Nearest Thing To Heaven: Madrigal (Rim

HIM 1%y, A siylish folksey-pop Egirf on a throbbing sort of ballad, nicely

worded and tinkling sounds behind,

Plegsant bui not ootstanding,

#* % & ]ﬁ

JOHN TOWERS: Love To Say Helle; Come Dancing With Me C
1788y, Change of style for John, & very good singer—a rock-a-ballad sons
with brassy backing and a chirpiness that comes over well Cofmmended.

this ome,

ok
THE HEFP STAHS: Let It Be Me:

Groavy Summertime (Olga S0 &64d).

NMice light-edged harmonles on a familiar sopg, the Swedish  Eroup
miming for the charte, A finely plaintive fee] o the sound., 3 ¢ W

FENWYCK: Siate Of Mind; Away (Era 1), American group I:|1"'-'ﬂ"|'-"r"EI
by Jerry Fuller, firse pop on the Era label, Organ-hacked group sounds

on a sonE which deesn't golte  ged

Bagic sound. & % A& %

off the ground, Bul a professional

MARNLCY WILBON: Peace 0 Mimd; Thiz Biiter Earih «Caplie]l CL
Li0E1y, Mo charl chance, alas, bur sung in impeccable sivle. Pity there
IFRl A separaile chart for this kind of class singing. * & &

STEVE MILLER
BAND

Living in ithe USA; Quicksilver
(xirl (Capitel CL 155645, Hell's
Angels  intro and @ drivieg
thumping sockilome heat all about
whal America's really all aboul.
rower-house soml ‘n’ hlves while
sivle from o mutician with &
salid  reputatien  in  the  Stales
— and I'd like ta =ee it in the
charts here. Produced by the
Bamd and Glyn Johns, it conld
castly be big. Fhp: stower, Tull
of honrmonbes and just & B fed
pretly for my liking, HBut give (he
“A” a play 1 say.

CHART POBSIBILITY

Derek Boltwood and America Awake

ROOKER T. & THE M.G.s: Soul Limbo; Hesads Or Tatls
iStax 102y, One of the first on the fnger poppin’ Stax logo, and
an excellen) Insirumental to bool=—oh what a happy organ! L'l
play It ar my very nexi pariy—=but npot & charl investiment

*Frnlf.n\ #rnﬁmns: Where Do [ Go; I've Fallen In Love (Siax
183}, Thank wou Stax for Carla Thomas, and thank wou "Halr”
for thig sane. | Don't think this bit of musical philosophy |8
quite sirong enough to glve Carla a hil, ihough—jist wery nice.
W o ig“‘

JUDY CLAY AND WILLIAM BELL: Priveie Naomber; Love-
Eye-Tis (Siax 101}, Oh, nice, A bhit o much bass (my type-
writer's reverberafing like cragy), but an O.K. duo (vpe song sung
by an O K, dus type—ihe “‘oh nice™ was for an excellemt guitar
and plano intro, Otherwise average, though well done, W & W W

EMOKEY ROBINSON AND THE MIBACLES: Special Occaslon:
Give Her Up (Tamls Matown TMG @73, Oh pgoodie goodie—it's
Smokey HRobinson and crowd., But li'a mol a standoui number.
and 1 can'i see (t doing muach. [ ke the burnt-custard-made.
with-hrown-sugar colour on the Tamfa Motown sleeve, thoush.

*[‘gﬂﬁ EHRTLIH': 1 Found A Goadie; Be Mine Forever (Dell
BLL 1031y, Lois of sirings 'n' things and really wery pleasant
listening. An average number well dons, bul really nod chart
malerial—mare for the clubs aboul twoe in the morning, & & & &
THE MJAYS: The Chodee: Goimg Golng Gome (Bell RLL 1833,
An oldie sound with pear-spoken intro and a Four Toppish break
Almost a bix sound but not guite there—really very averare.

*ﬂm *HAHQI.IEMDEHE.' 1 Aln't Gel Te Love Nobody Else;
i Got 11 (Bell BLL 1033, Slow. sooiful and goite well done.
though a very ordinary song. Could do well in the clobs, but
can't Sea it in the charis, B and B or otherwise. & % %
VERNON GARRETT: Shine [f 0m; Things Are Looking Belter
iActan ACT 43083, 1 tke i, I like {t—zonky B and B from fhe
new gellon Imbel, though nothing o do with the charis, Good
solid stralehiforward stu®. o o & ok

BHOBEY WILLIAMS: Wahy | MNeed Your Leve: Try 11 Axain
iAction ACT 4508, 1 like what Action are doing and 1 like whai
Bohby Williams is dodng. Slow and near-soulful but one of Many.
I'm afezid, w

THE IMPRESSIONS: Fool For You: 1'm Loving Nothing
i Buddah 201821). Hells, Buddah, and welcome—especially I you
continue with records fike this. A wery full sound with ndce
hrasd  arrancements and  things bohind the Impresslong’” own
sound, Mice bul not it material, o % o o

LARRY WILLIAMS: Shake Your Body Girl; Leve, 1 Can®i
Seem To Find 05 oMGM MGM 44T, Funky ska but nol quailte
mal cup o'tes Lots of bongos and things, and very happy. | da
like the e of the Mip side, though! 4 o %

P. J. PROBY:

The Day That Lorralne Caiie

. Dawin: Mary lopkins MNewver Had
Lily The Pink; Babeas Of Your Days Like These tl.lhrrl;r- LBF

Mind ‘iFarlophone R 5TM). This  y5152). Bhould de  well on

o 2 the
i= a double ‘A _I’-"III;EI l_gd a Bovdl  spength of the tides alone, Tap
contrast of styles. “Lily™ has Been  geek has PJ. In his raving okl
feastured by certain Mugby clubs, gyl —  miles away from his
which augers well. The boys get  pallad-mit-vibrato days. A very
A good tempo EKolng and push N girong backing and a  prodection
along in ;.:mmlu siyle. My view by Sieve Rowland, Very confident
s that I's 'the more Wiely slde.  ahoui this one, sssuming the Gee.
But “Hubions™ Is one of thelr oW jave cough up plays. Fhip: Topleal,
sangs, spoken in parts, and all very  jep'y (17 And (he musiclans are
off-beal. introduced sinely, Gosd S5l No,

ereat,
CHART POSSIBILITY CHART TROBARILITY

THE SCAFFOLD:

SPRINGFIELD PARK: Never An Everyiday Thing: 1 Can 5ee The
Bunshine (CHS 3775). New group created by the Love Affair management.
and a team with substantial spirit and verve—sang % good. oo, %o thal
this could be a frst-tme hil. 4 & & &

MIKE BAMMES SINGEHRS: Because You Are There! Scarboroogh Falr
{Colambia DR B488). Never know with this eam—ihey ve made the chares
before, Thig is lively of tempo and interesting. & *

THE GLITTERHOUSE: HBarbarella; An Angel Is Love (Stateside 58
2125, Thems from ithe controverslal movie—and a pretty good job by
Bob Crewe on the production side. Alry and heavenly, and swooping
melodically, % W %

THE O'BRIENS: Jehany Peddier; The Curragh OF Kllkdare (Parlophone
R 578, A fast-paced, sSomewhat repeililive beatl-baflad with some
attractive voices moulded into & rather high-pilched sound & & &

LIDNEL: BART: Isn't This Where We Came InT; May A Man Be Merry?
{Deram DM 212). Lionel, half-chaiting and half-singing. and part of his
somewhat sensational mew albam. A good taste of a story-ef-my-fife sort
af production. -E * ﬁ{

GRANNY'S INTENTIONS: Never An Everyday Thing: Hilds The Bilda
{Deram DM T14y. After a couple of plays, this becomes a Record OF
Ihe Week, Starts quite routieely, then livens up no end, with a zood
vocal over & compaci backing arrangement, Gets into the noddle, this

* ‘E‘.* E 3

LANLU L GAULT: Bide; Loulsiana Swamp Sox J{(Uniied Arisis
Ui f258), Jack Good 8 raving about this gent. who appears onm  the
upcoming rock ielly spectacular. Certsinly Lance sells with iremendous
power and works well with a glrlie backing mroup. Could chick,

ok ok ok

THE FLAMINGO0S: Happy Birnhday, Sweet Sixiecen: pon't Gamble
With Love {Emerald MDD 1100, Nice rending of fhe old Neil Sedaka hil,
and the group have chari-topped with f on the Continent, Pleasant
porformance. 4 _H** b

THE FLIES: Magie Train; Genily Az You [Feel (HCA Victor
L757y. Somothing about this that recifers h cotiid b the rhythm,
the vocal or the simplicity of the bagic melody, 4 & W W

FRANCOISE HARDY: Loving You: WIII Yoo Love Me Tomorrow
iUnited Artsts U 233, A Hecord Of The Week=—and how! Francodse
on two great sides, both familiar songs, and both morked down as A
aldes, Faint preference for ihe Shirelles” oldie. & & & o &

OUTER LIMITS: Greatl Train Rebbery; Sweel Frecdom (Insiant 1N
1y, New label, apnd 3 