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RADIO UPSET

HE ending of Radie One's best

show, Tuesday Midday Spin.

hosted by our number 1 g
Tony Brandon, is very upsetting.

[ hape Tony will have A new
reigular shivw  because Radio One
will [nse its only guality d.. and
programme  otherwise, Until  then,
there'll he an empty space, and
evervone, especially me, will miss
Tone's  delichtful and happy  per-
somality. — Jackle Adams, Brades
Rise: Olithury, Warley, Wores,

RICH UPSET

AM rather upsel due (o whal
Buddy Rich {RM 19.10.58), has
in say aboul drummers, Havine
stated L dom't ke people pulling
music  mie different calegeries'
he tThen calegorises GCinger Baker
as a pop drummer,  saving; He
can't be that zood if be's in pop'',
On beinz told that Ginger had
plaved jazz; “Well 1'd like to hear

lhaml. EBut of he piayest Jazz he
shiald Iave  Kept with it He had
previeusly  skid  that . deummers

should “Find their own thine™. Mot
only 5 he  narfow-mimded, bt

pbviously biased. amaimst all formes
of ‘pop' music. with the exception
of 1EZE.

May | remimgd Mr. Rich that ihe
word ‘pop' applies to any form of

musie which 15 popular, and that
Acker Bilk, Kenny Ball. Dave
Brubeck, hris Barber.: Herb

Alpert and Louls Armstrong are
among the many jazz artistes who
fiave chalked up hilEe Successes in
the pop ficld. AS for crommmers in
pop. he should fake a close lizsien
e Micky Masom, Ric Let, EKeith
Moon, Graeme Edge, Jim McCarty,
Fite de la Parra, Jerry Allison
and Gineer Haker, wha is every
Bit as talenmted as he Is!!'—HRoddie.
Ma County Rd.,, Wallton. Liver-
ponl 4.

PIRATE INFO

N answer o EKenneth Wakson's
letter in the Oetober 19th issué
af RM, Radio Veronlca on 192
metres 15 Burope's only surviving
nff-shore radio staliom, ““The
Admiral" HRobbie Dale iz the only
Enclish-speaking 10.J. His thres
shows are on Sundays, Mondays,
and Wednesdaya firom 103 pom.

untif midaight,
slaried  broad-

Radio Veronica
casting in April, 1#60—before any

Ladies’ Simulaled ANTIQGUE

GMINE[I LEATHER (AT

Latesl Con-
iinental style,
fitted waist
Halfbelted
hack, Douhie-
hreasied. ¥ Flap
Pockets, fully-
Timed, zell-
covered buttons,
32dn. to 38 In.
Bust, 18/- dep,
and & mthly.
payments of 25/~
Credit Price £8.

40 in.-42 6. Bust 1%/ exira.
P& PoSss Money back Guaranier,

DARRELL MILLS

{Dept. RM 1y, BROAD STREET.
SALFORD & LANCASHIRE.

of the British pirates appeared. The
shows are prepared on land, and
then =ent to the ship (the Norder-
nev?, which i= anchared § miles aff
the Dutch coast. The 19 kKilowatt
tramsmyitter  anables this  excellent
Free HRadio station to be  heared
throughout Holland, in the Flemish
speaking part of Belzium. and—in
faveuyrable weather conditions — a
large part of south-eastern Fng-
land, —June Pearl, FHA, 239 BEasl
wopd Roead, Havlelgh, Fssex.
VAL: HReader L. Kraal alss sent
some  addilonal commems about
Radio Veronica:

gnee @ manth theére are some
Duteh lessons on the statkon in a
programme  “"Help  er FiL  @¢n

alitant in de tram' -!]!e]p there"s
an Elephant im the tram') an
Friday nlzht, 11 poy to mbdeicht.

The Asdmiral s pot the  oanly
“"Real pivate™ who is left, There
are  more réeal  piratest oand po
only in England. [f there are some
readers whe wanl 0 kiew  Soma
it of wour friendly host on the
Dutch coast”, send rour lelfers o
meé, The addeess of the station is:
Radin Voronica, Poesibuas 218, Hil-
versum, Holland,—Leen Kraal, Jnr.,
Muilwyeksiraat 4 Paprhdrechi: Hol-

PERISHERS

READ your fevler page every

weelkk and I'm sick of reading

abour this group and that sroup
heing the begi, I think the hest
group sinee the Beatles, ves, the
Beatles, are the Perishoers, who are
also from Liverpool. They
are really the best group I have
over seefl on ®lage, [ have tried
1o talk to them when ihey WwWere
here hut 1 couldn't @et through alk
the other @irls asking them Ques-
lisng! Can ¥ou el me soemething
aboat them and where [ can write
to  them please, especiailly the
sinper, — Angela Bristow, 221 Malt.
house Toad, Porfsmouth, Hanis,

VAL: The Pershers are: Dave
Stephenson, born  Liverpool, Feb-
ruary 2, 1050 — organm and  Tepd
vocal; Yanny Tsamplakes., hom
Liverpoal. Joly 1. 1350 — Iead
gultar and vocal; Mike Baron, born
Bavaria, March 17, 1954 — dmms:
MNorman Bellis, barn Liverpool, June
6. 17 — bass gullar.

The growp were discovered by
Mike Berry at Livernoal’s Mardi
Gras In April 1888, They are cur-
rently recording  the follow-up io
the self-pemned “How Does [E Feel',
for release on November 22— pos-
sible tiles “Talk To Me'™ or "“Who
Needs Love', both self-penned. ‘The
Perlshers are partewslarly popalar
at Liverpool (where crash barriers
provided for the Herd were usedl),
Portsmouth; Folkestone and Salls-
huary.

You can write to The Eroup, ¢fo
Mike Berry,. 155157 Oxford Street,
London, W.l,

L——— e s e
Thanks for the good work
Chris Smart.

T e —

repeat, jealous,

album,

I suppose one could commenti on many Beatle “incidents”
but personally I can only say that I have a profound admira-
tiom for the Beatles and their insuperability.—R., Parry, Groes

Efa, Denbigh, M. Wales,

RAW BLUES

UTTERFIELD, the pgreatesi?
Many blues groups hit the LP
chart, Ffar example Canned
Heat, John Mayall, Fleetwond Mac,
ele.  But,  the  Bulterfisld  Blues
Band? Mo, They have recorded four
wreat  LPs  sinee and the
latest “In My Own Dream® is sure
the preatest, Just listenm. W "Morn-
ing Blues' by Bugsy Mauchn, or
the raw ‘Just Top Be With Yow®
with Al Honoper ono organ, Theoe
is also a funoy song ‘Drunk Again:
by Elvin Bishop.
You perhaps say. we have betler

Cash Price £7 125,

Get I
“PERSGNA. L"

BEEFHEART
Send only 57/6d. lo:
MUSICLAND

44 Berwitk 5i., London. W.1.
3 Portobejle Hd., London, W.1.

.FANTASTIC Sale. Del

iRalamce 8-

s.a.0, for receipd.

Any popular L.T7,
FOLURK TOPS,

onLY B /e DowN wor 4§ 1ps

wisthiyy, The 4 LPs, fresh from the makers,
fo you, anywhere in G Britain. fust send 59 with st of LS and
FRIMT home address,
and your age. Over 17 aecepled,

including BEATLES, OTIS REDIMNG,
CREAM, SUPKEMES, BEACH BOYS,
DYLAN and ALL OTHEHR

THE G. A. LONG PLAY CENTRE

{Dept. 88L), 42-44 GT. CAMERIDGE RD., LONDON, N.17

are pusled

full mames, Mr.sMrs, Miss

FOPULAR STARS,

CLASSIFIEDS |

@ records for sale
RECORD BAZAAR. 50000 from Is.

Write for lists. 1142-6 Areyie Street.
GlagEow. ]

MEW RECORDS exchanged for
your old unwabted singles or LPs
at “Clive's" Record Stall, Hom-
ford Market, outside “Brent &
Colling'' Fri,/5ak

SUPER SOUL LIST. Send 15, P00,
for Fantastic list of over 000 "'Sool

singles', including deletions, The
Golden Soul, Dept. &, 48 Standish
51., Burnley.

4 HUNDHED THOUSAND records,

(unplayed) —5end =80, for  lisls,
12 Winkley Sirest, London. E.2

YHOUSE oF GLDIES,"” 118
Erayards Road, Peckham. 5.E.15;
imported albums in atock hy Moon-
clows, Homesick., Carla, J. Me-
Cracklin, Ventures, J. Browno. plus
many  Golden  Coodies,'” Open
Satgrdays only. of 8.a8.¢. for lisis

AMERICAN RECORDS, 353, each.
a cholee of thousands, POF, R & H,
Soiil West Coast. Folk and Blues.
send 2% 6d4. for lists o P, Jenney,

28 Ripan Drive, Elaby, Lelcestor-
shire
“ROCK — B & B Auction™ W5

labels & deletions, S.ae. B, K
Watking, 23 Woodside Crescent.
Ebhw %ale. Mon, 5. Wales

AMERICAN ALBUMS 524, Beel-
heart, Stones. Donovan, Butterily,
Imports  Auction 5@ for list —
“imports’”, 37 Warnbam  Hoad,
Furngee CGreem, Crawley,

Zhanmnen.
Pralyy, Whae, Beach Boys  Stowes,
many  other bargains.  C. Larkin,
g6 Hawvdon Rnad, Dagenham Essex.

ELVIE PHESLEY'S ~The Truth
Aboul Me'' USA 45 rpm disc made
in 18% on which Elvis talks abouwl
nis early c¢areer. Only 12764 En-
cludin: Past b Facking !0 1
send blank postal oeroder o 25
Thurcaston HRoad, Lelcestar

SALE AND  AUCTION of 1000
singles, many rare Ths, .S, 455
efte. Rock ‘n Roll, Blues, 3oul and
cospel. Rush large &6d. soaee foF
ltatgs o Meil Cacter, 7 Highorofts
Road, FEelden Hemel Hempstead,
Hearls.

BARGAIN CLEARANCE — rock,

pop. country ete. S.z.e. 35 Elizabeth
Foad, Asipn, Sheffeld. 531 OHa

ELYVIS HMY Accbion. S5.a.e G, A
Bridees, 31 Harrowhy Street, W1

Continued on page 11

RECORD MIRROR, VWeek ending Movember 2, 1968

RECORD MIRROR-EVERY WEDNESDAY-116 SHAFTESBURY AVE, LONDON, W.1. GER 7942/3/4

ARE WE ALL JUST A LITTLE
EALOUS OF JOHN?

WIT].E John Lennon facing a drug charge [ suppose our
decrepit Beatle knockers will now be in their own little
glorified element with yet another chance to defame and
fracture one of the country's—if not the world's—super pop
personalities. All this knocking certainly does not perturb
the public and is ohviously ignored by the Beatles themselves.

I think that one of the main reasong lhat the Beatles are
spurned upon is that we are a litle jealous of them—yes, [
Which one of us at any time hasn't wanted
to be in one of the Healles’ shoes {drug charge or not)—I
know I'd jump al the chanece, and so would evervbody else.

John Lennon’s appearance in the nude with Yoko Ono
started an uproar—well what's wrong with being nude, don't
we all like being nude at times? The only diference being
we prefer Lo be nude in private and not in a picture on an LP

musicians in G.E., bt you have
no group with this raw and drivine
sound, the Paul Butierfield Blwes
Hand hawve!

Let us see this {antastic LE in
the ghart. [*ve heard Butterfields
are coming to Europe Bome lime
this wyear. I hope this iz true, so
we ocan see the gregtest. bluas
group in-the world.—Bedgl Landeér,
Magisterg 4. Sweden.

.. . want to let off steam?
Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

letters dept.

Lt

|OHN AND YOKQO—one of their few defenders speaks up for
the controversial

pwosome in this week’s |ead letter

MAZINGLY, the success of Johnny Cash
in Britain, where he played to packed

houses has really stirfed Lhe home of
country music, Nashville. At last week's
Country Music Convention, promoters and
agents were talking about the Cash tour
and saying that it meant that country music
will boom in Britain at long last,

[ wonder, )

Jerry Lee Lewis was at the Convention.
Ard telling everybody that his rock and roll
version of Shakespeare's “Othello” — he
plays the villain, Iago — will certainly be
shown in London early next year. Jack Good
will produce it.

Bill Denny is a Nashville publisher, run-
ning Cedarwood Music and he told me that
Car] Perkins receives more fan mail from
Britain than he gets from the States. Again
he was working on getting Carl to do some-
more British concerts, Right now he is work.
ing with the Johnny Cash tour and appears
at New York’s Carnegie Hall soon.

Playing golf with Bobby Goldsboro at
Mashville was Bob Montgomery, who is
associated with producing all of Bobhby's hits.
All pop nostalgia fans will know that Bob
used to have a Texas radio programme called
“The Buddy and Boh Show™. Just a couple
of pguys singing away to their own guitar
accompaniment, The Buddy in the show was
.+ . the late great Buddy Holly. (It was
bhefore he formed the Crickets).

Mama (Cass had to drop out of her first
Las Vegas night club date (she was replaced
by Shani Wallisy because of throat trouble.
It is helieved =he'll have to have her tonsils
out Hollywood rumour of the month;
Mia Farrow is reported to be dating that
last remnant of flower power, Donovan, She
telephoned him long distance from Holly-
wood (o New Orleans and then flew down
to see the gig, Incidentally Donovan is still
exceptionally big in the States — his Car-
negle Hall concerts were sold out weeks in
advance ., . . Jimmie Rodgers appeared on

TV last week—the FArst appearance since
what he calls his "accident”, when following
a fracas with police he was in hospital for
nearly a year for brain surgery . .

Producers of the Bob Dylan ﬁlm “Don't
Look Back" {(an underground favourite in
America — not yvet shown in Britain, and
why not?) are preparing something similar
for Johnny Cash. I wonder how many pro-
moters and TV people will allow themselves
to be photographed in intimate detall while
negoliating contracts as happened in the
Dylan flm?

America shares the dublous honowr with  Britain
aof having an ansingable national anthem. Not even
Aretha Franklin could do much with it ag {he Demao-
cratic Party Convenlion — the one at Chicago — bul
now it Ilooks [ike a breakthrough for ““The  Star
Spapgled Bapner" via a vergion that Jose Feliciaho
ia very hot mname in the States right nows has e
eorded.

Blind singer Jose performed the anthem, in forth.
right soul style af the recent World Serles final —
the bazehall eguivalent of the World Cop, or a Tes!
serios, Lotz of people  beesed, some  writers  agked
unkindly what the tupe was he was singing. but atl
round there was & hig reaction (o Jose's Wersion.
Moaw It"s being released as & single and tipeed Eor
the charts. Savs Jose: [t wasn't disrespeciiul
Becanse B country has given me many opporiunilies
— I owe everyihing fo iz countey, America 19
voung fw. and T thowsht maxbe the anthem could
be revived now,

Tamla Motown preosidemt Berry Gordy literally has

a hot Epne between his Detroit and New Yark
offices, Only he and onme ather personm can use the
phone — his oppesite number wears the key to the

phone around hiz neck

Sy Stane dof the Famuly Slome group) says  he
will he coming te Britain in February next vear des-
pite the wunbhappy expertence of his recent trip. "I
didn'r reazlise there were as many five promolers in
Briliin, that's all,"" Sy =zid abevar the frip, ""We had
an eguipment prebiem and  they  thooght o we  wouid
go ahead withoot the proper gedar because we were
wung. or something.

“Bui the British scene was Ereai.
rhythm and blwes there, aven amwong white acts,
play  authentbe rhythm and DBlues, Mol o just
bl rhythm and blues,

King Curtis. also just back from Europe, digs the
scene over there, and will be comung back, He savs:
“They freat American artstes vervy well over there
whether thal artiste s owhite or Black, Awsother (hine
[ like is the fact that nebody rushes. They take a
full day over one small TV show, When thev do it
they do it right

You find more
They
blues
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CHART
SUGGESS

FOR PAUL
BARRY’S
TWENTIETH

ON the very day I mel them an elated Paul and Barry Ryan

were celebrating their twentieth birthday and the arrival
of "Eloise™ in the charts, “It's the greatest birthday present
we could hope for,” they agreed.

Now Barry will obviously be accepted as a singer In his
own right, bul I asked him il he had felt apprehensive after
"zoodbye” falled to make an impact on the charts. “No, |
wasn't apprehensive at all. We were just plodding along
before, anyway,” he said. “T've only done television on my
own 80 far, and you perform to a camera Belore we could
look at each other for support, it was a sort of give and
take thing. It wasn't really my Image then though We used
to do suave cabaret in evening suits, Now people can accept
me for what 1 am in what [ like to wear.”

LESS SPONTANEOUS

.P“”] has stepped out of the stage spotlight, but is being
widely acclaimed for his songwriting, He told me how he first
composed "Eloise”, "1 don't really play piano, To me middle
C s 1, and 1T work from there picking out the notes and
gxperjmunl:'ng_ People have said it would bhe less spontancous
if T played seriously, The intro was the main thing, 1 wanted
to atiract people to the song"

"A_l. frst,” continued Barry, "We didn't particularly like
“Eloise”, but we took it to Johnny Arthey, who arranged it
He j;-a s0 under-rated that guy.”

"I_ts a funny thing, you don’t really know what you wanlt
until you hear it said Paul, “The arrangement can give
you 60 per cent and you don't even know atl the time what
you want the other 40 per cent to be until it happens.” “We
felt sure ‘Eloise’ must be a hit when the session men rang us
up after” added Barry. “We couldn't defend ouselves against
criticism before, but after this we feel we can.”

CROAKY VOICE

Barry was anxious to defend himself agalnst critics of
his recent "Top of the Pops" appearance:

“I had ‘flu the day 1 was to appear and as my volce was
croaky Colin Charman thought it would be best for me to
sing with the orchestra and recopd it in the afternoon. T'm
going to do it all live next time, because | don't like bad
remarks and I can do il."” There will surely be more “Top of
the Pops” performances when Barry can prove his point,
He is also due to appear on “Dee Time"” this Saturday

Barry has recently heen added to the Beach Boys' six-day

tour, commencing December 1, and so has the task of finding
4 sultable backing group to work with him on such occa-
siong, (Any interested groups please contact Barry via the

Harold Davison Organisation),

Following (his tour Harry hopes o yvisil America, afler completing o
new LP. Meanwhile Paul is planning & foltow.up single for him.

“'ve cerfainly got the lyrics for Ik he explained, 1 was silting in

LTS ;".._I"
A 1.." o
T e L -

THE RYANS—a new basis for a brotherly partnership that
could be even bigger than before.

a cafe and two elderly women were telking about a window cleaner who
fell off s ladder, and S0 o, eRd [ was wrlling i all down = Niel
Coward wak a gEreal one for doing that It will proebably be called
‘Gassip'. [ want to get Barry three hite and then Bbranch out and write
congs for other people as well”’

Pagl has obvieusly found his piche, while Barry remains Brmly in the

st
VALERIE MABRDS
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GUY MITCHELL:
POPOR COUNTRY?

THE name is almost a legend. With a string of hits like
Black-Eved Susie',
Feathers” (" ‘and a mini, mini skirt’
he jests), “Truly Fair”, “"Cuff Of My Shirt” and “I've Never
Felt More Like Singing The Blues” behind him, it is hardly

“Pretty  Little

sUrprising,

I asked Guy Mitchell—who in fact looks very much hke
a true Western cowboy, and rides in rodeos too!—how he
felt on returning to Britain, and how he viewed the cur-

rent trends in music

“I was a bit nervous coming back, but people have been
0 greal,” he said, "Tom Jones and Engelbert
dinck are doing a fantastic job here, and I'm glad to see
it. For so long Americans were coming over and it was
all one way.” Guy agreed that groups were more promi
was
“There will always he good singers like Tom Jones, Shirley
Bassey, Petula Clark and so on. IU's changed happily so
An apple has only to ripen then it has only to rot™”
is known
western singer, although fewer people in Britain
him as such, “"American
opinion, mine is a subjective one, 11 doesn't really matter,”
he explained. "It can be a folk thing, if you add electric
guitar it becomes C&EW: a little beat and a bit of freedom
and it becomes HEB, 1 know that | do pop. U've also done 6
I'll sing for nothing with Peggy Lee, |
admire just about evervbody lor their talent; 1T try Lo find

nent now  Lthan when he
In America Guy Mitchell

recognise

laot of ballads

ot what people are doing.”

Guy, despite all his success, is obviously pleased and
slightly amazed, with the receplion he has been given in
Britain, and is ndw looking forward to meeting all his

friends here.

He's at: Mildenhall, Oclober 31 and Ruislip NCO Club
and Air Base on November 1. Guy then travels to Germany
17, returning

release of his

on Movember 7 1o
adio dates and the
Line"

“she Wears HRed
il should be mow',

Humper-

in the charts, bul said

a5 @ couniry and
w ook bl
pudiences have their

to Britain for TV and
new single “Frisco

DEE DEE WARWICK'S

IMAGE
BATTLE

i‘l-"{_]]DINﬁ that “cashing
In- calegory can be very
tricky when one decides to
follow g hrother or sister in
to the singing profession. To
buck those invitable compari:
sions, takes a goodly amount
of courage and a heck of a
lot of ability to rely on A
Case In DUIT'IT. RErves up oa
talent well equipped for the
challenge.

b | wWas Cons e rihsg sl vt
name. " explained ks Dee War
wick, sialer of Dionne, "When one
afl my records 'l Want To e With
You' became a hit and esiablished
me as Dee Dewe, The trogble,
wilch was milil]l anyway. came I
fore that release. Aler 6, 1 had
relatively  Mitle feedback. | realiy
don'lt think a name maiters if ons
has what i tskes tn be o singer
M T was 1he sister of he Pope
afd ke ool sivE. 1 daR't Think
I'd change It pow.™

‘OUne of The ofther faciors which
dil cause  problems Wik the
American D.Js lave for Dionme, °1
Want To Ba Wilth You wiliich
came from the musical ‘'Cobden
Boy" sounded o little lke DHonne
Nisc  Jockeys constantly refuse (o
play records which soumd fike my
stster, or recordings of her songs
by other artistes. They refused
Aretha's ‘I Say A Livle Praver
Bocdiae IHofme Had rFecorded L. 1
think I"v¢ bBrokem throwegh (hat
now, bul il was annoying. '

Faor those who Jon'lt kEnow, Dee
Dee pxplaifis a HElle of hier hisloey.,
likes and  disHees. amwd  future
plans:

1 started on the “Biue Hoek'
label amd laler wenl o Mercury.
Blisg Hook wag all H & B muasle
and | didn't want tn he burdened
with and imbedded in the B & B
vein. Mepcury does very well amd
handléz: my  recordings bBesotifully.
The only sethack was their lack
of fire i publicity and promotiomn.
But we've had & 2 discassion  and
caméeE e am sgreement over lhal.”

"My slvle alwoays reeds work
You don't peach s poind where 0
hecones fAawlss. [ nmed 1o Bring
the audieace in my direction Now
that I'm back wilh my orign
prolucer Ed  Townsemd, WwWe can
really gel down 10 work, 1f ihkis
doesm'l @o, 11 wilp b my lust yehe
nt Mercury, From there. the bext
Inbel= are Atlantic-5lax Mol
Matown, thai's a rockel, Bul 1 i
Mercury's fTamily tvpe organization
amd woslld leve to stay Dionhe =
slarting her own label and wants
me fa record for i, Perhaps even

do 4 duel pumber with hee. A
pel peeve, lowever. b8 that o fewd
've emnngh talemt 1o egxvist on my
awn, o separate  aml  oslahlish
mysEell Béfore [ Lhifkk «of o Turiher
CONmEC TN wilhh  mw ity PiSe]
recofds

“I'd even like to do seme opera
Mol a whole productiosn, bl DPET i

numbsers Converbag T  my LY
style. Halher than be labelled, |
Include  ballads, psvebedelic  mum

DEE DEE WARWICK

berx, folk  @nd
musie in my @ct
siong of course,

‘I really Mok forward io  ihe
rést of my aur here. In 1he States
afe Wag o command the awdience;
Win their attention or take wswhat
they'll throw ol  you. Here 0t s
almost o courlesy, which ' #lbmin
ntes  that mIHInI thriust 1o draw
their compiete appreciation. 10 s
nice and placid in Briigin, And #o
rints to cause cameellalions

‘Feom here, R's hack o my
st West Coast  laar wilh
Ed Townsend bebind  me, hilngs
will hopefully run  smoath, He's a
great 1alept, Nedrolic bl talented
1 think 1'm hecomine & il
neurolic mysekf.**

You can see Dee Dee  on
Movember 2ngd at The Boat Club.
Mottingham, and November dth al
the Orehid Ballroom, Purley

LON GODIDARD,

ofher forms sl
All Ty own ver

PLAY
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M OMLY
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W Learn  quicker,
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HGaME, [rixm
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- 5 YOU from  be
FREE glnner Lo player
Mhe informalive |50 wn soesd, as
Booklet on gquick iy 12 m‘l_“.,~
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WRITE TODAY |win *:;::::::
friendzhip, An
Amazing iow  cosl Mo Play —
Mo Pay" aoffer 158 now open. Send
now, Menlion msirument preferred
(Enclose 4d stamp lWowards malling
E COSiss
MELODY SCHMTL, OF MUSIC

Studio AF.K
STAMFORD HOUSE, LONDON, W4



the 12th EDITI

AVE Dee and Top of the Pops have something in

common; they are both unstoppable. TOTP just cele-

brated its 250th edition, so it was only right to gel

Dave's comments on his enviable string of top ten

victories, In the raucous atmosphers of the BRC club,
he remarked:

“I'm really pleased with 11 hits in a row. It's hard o believe
it amounts (o that many. Ken Howard and Alan Blaikley con-
gistently turm out top quality stuff that is really suited for us
This is because they write specifically for us and not just a
bundle of demos to try and sell. We usually discuss what
type of song is needed before it's written, We decide whether
it should be slow or fast, Maybe the last one was a hit but
the kids couldn't dance to it oF something, 30 we make the
next one beatier. Even before we hear the new number, we
know it will be the song.

“Only the Beatles are gssured of top ten hits before releass
The advance orders alone pull them in way befare the record
i oul. ODur advance orders pull ug into the top 50, T doh'’t find

= e l : e i
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that each disc brings us higher up in the chart before releas>
though, In faci the last one, "The Wreck Of The Antoinetie’,
was a little slower than the rest. It's beginning (o0 move now,
but it was released during & slump in chart activity, Nothing
wag happening in the top ten which meant fewer people were
buving singles. I think w2're oul of that period now though,”

Dave explained that there was no impatience in the group
toward writing their own single |

“There is no reason to endanger our present success by
attempling our own single, We've wrilten all our ‘B° sides but
we leave the A’ sides to Howard and Blaikley [f one of
their songs was not up to par, we'd tell them., However,
there is no apprehension concerning that, 1 think some of the
congs we write could do just as well in the charts, bul we
have lols of time and wailing is no trouble at all.”

Whoever the writer is. vou know Dave will turn out a pood
sound, I thought it was about time, then, lo have & little
alcoholic celebration in honour of the 121th edition of Dave
Dee. Dozy, Beaky, Mick and Tich

LON GODDARD

RECORD MIRROR, Week ending November 1, 1968

THE PEDDLERS

YHE PEDDLERS, in case you didn't know, are three highly

talented fellows. They do a great deal of TV, and

cabaret work and in this feld are among the highest paid
in the country,

Recently 1 had the pleasure of seeing them perform in
cabaret and was very impressed. The Peddlers did a few
of their numbers from Lheir new LP on CBS 63411 entitled
“Three In A Cell” which included: “On A Clear Day”, the
very fast “In The Still Of The Night" and “People”. The
Peddlers” act is one of the most polished I've seen, Particu-
larly impressed | was with drummer Trevor Morais. He is
the g showman of the group—the stick whirls, rolls and
his clever accentuating. The other goodly members are the
charming Roy Phillips who is the vocalist and organist and
Tah Martin the bass guitarist

You could say their music
towards jazz, But as entertainment The Peddlers are the
tops, Their act goes from standards like “Back In Your
Own Back Yard” to up-tempo 12 bar blues in which they

isn't pop bul leaning more

swop chase choruses with each other, One of thelr best
received numbers 18 "Sneakin® Up On You™
Trevor Morais told me how he felt about music. "Basic

ally I'd like to play jazz But unfortunately there i{s no money
in it. I've playved with jazz groups in the past but they
haven't lasted very long. [deally T'd play with a jazz group
if it was assured of moneyv and work, Fundamentally money
doesn't bother me too much, We do quite nicely thank you
at the moment, One place I'd like to play is at the Ropnie
Scott Club—that's the only club I enjoy going (o,

“"We've been together as a group for nearly four vears
And this is the only way you can really get together in
your playing.” Trever continued. "The group does a lot of
work in the Northern clubs. In fact the three of us mel up
North. It wag in a music shop in Manchester and we all
discovered we had similar musical tastes so decided to form
our group.”

The Peddlers' policy is to play good music, A mixture of
standards and the best of the recent pop songs. Things
like: “Stormy Weather”, “Basin Street Blues”, “On A Clear
Day" and “People”, "Who Can | Turn To", ete

Trevor said, "I am not worried aboui not having hil
singles. Our sales come mainly from LPs An LP is a8 belter
vehicle for our material—vou can do more of what you
normally do at clubs on them™

The artistry of The Peddlers comes across on LP just as
well as seeing them in person

DAVID: DARK HORSE OF
THE POP WORLD?

S David Essex the

horse of the pop world”
The 21-year-old singer has
heen on the sidelines of
recording fame for some
time, but now, with Leslie
Urade taking over as his
personal agent, the question
hecomes valid.

Leslie Grade is always ox-
tremely selective about an
artiste he chooses to repre
sent personally. Already he
has booked young David into
the lead role in “The Magic

]

)
f

Carpet”, a musical at the
classy Yvonne Arnaud
Theatre, Guildford, and he

has told him: “You've got
just the right face for films
Take your time and don't be
in a hurry. Look what we
did for CHA."

Despite his striking good
looks, the dark-haired, blue-
eyed Essex certainly hasn't
hurried to date. But he is a
fighter and where scores of
singers he started out with
three years ago have given
ap, he battles on in his quest
for recognition.

Some prestige recogoitlon be has
hag bul evervone knows it has in
be cammercial o win the sort of
presiige that opens all the right
office dodrs.

David has recorded Intermmiltentls
first for Ritz-Fonlana {Bunny
I..|:'|l|'llr1 then for MCA's Uni
label, wilhoul fnding a song thae
has made an impact on the charts
g has sporsdically somed on
the hoarizon only fo vanish from
sight for months on end.

Deejava from Alan Freeman o
Faul Kay amd Sam Cosia to John
Pegli?d  have phageed hm D
some people in pop haven't heard
aof him. When Stuart Henry met
him Gl & parly thrawn by Lionel
Bart recenlly he was surprised fo
discover Dawid was British and
not  American? Pyva

With his new release. "Just For  Tony Macaulay, who has produced
To-night'', David's wdice scems io the recard, says of hiz voles: It's
have undergone a stariling change got o hell of & lobv of guts, |
What were onde raw rave-up ppes wanled to record him when 1 Apsd
have assumed o much smooiher heard him sing 1wo Years ago bl
texiure The  volce  has  range, e wagi't free. He looks s0 great
power and iz Bboth whiplash and really the wvoice iz surprisimgiy
lfREyed T : | mature for such & voung face.”

18 iRe VOthl EBEEd pRTL at Nie Macawlay has joloed forces with

growing ap? His manaser, [Derek i ; d
e s arry Mason o write the song—
Bowman, fave: ““To a large extent ¥ "

breakthrough.

have now signed him sl

it 15. But apother factor R thal ::_IE_.I: ;l:;lu 1;”'::_1::;{1':_1! g““-_: ':‘im“.l
David has besn In slage musicals chines. Al cowid- dse  David ““;I
helting oul  mumbers in 1580-5eal the charis.

thealres whilst &1 theé same time

recorcding  delicale sonEs  under Bt David 2 nmot as  worried
Mike Leander's baton, He has had. abowut that ag he once was, Leslie
w adapt s velce o differem Lardde gavs “IM"s @ marvellous

rmedia.” record but ['m mod just copcentral

dark _ s ‘f-. =
}

DAVID ESSEX—Ilong on the sidelines. now on the verge of a

Bacon and myself (John
director Keith Mansfield,

pleased,

Since

launching
thiught

abaout (rying

the fans!)
to chanmel our eforts elsewhers,

group (0 take under our wing
chozen the oulflt we

We belleve
image,

The name Springfeld

In lead singer Tony Curlin, wo

sdmirers and together.
of magle which one feelz rather

ing on that. I'm even more excibecd
ahout David's fulure in the thealre
omgd  fiims."

In his uwpcoming show David will
have tn act, sing. dance, lfence and
play an  Oriemtal drum. He s
acpomiplished in all these depart
menls a8 during the gaps between
hiz records he managed fo gel into
a repertory company. He oured
Britain in musicals and even did
a short oourse al H.ADLA

Af A dancer he has boeen traiped
by American negro coach, Buoddy
Bradley. Az a drummer -— well
that's how 1t all started— singine
and drumming in R & B in East
End pohs. He's an all-rounder, in
fact, He's to be s¢n on “'Disco
theque” on ITY on November B

Andy Cee (lead guitarisi)

Plamlsi Martin Croxford
plana and organy is
to when an emergency

nically  wvery praficient. he &
gecountant — a
ag well ag the female varlety?y

and a wvery fine musician. It is

the Love Afair,
o emulate our initial
with another growp. The reason we have walted go
long before adding to our stable of artigtes is that
we wanted fo see the Love Affair firmly established
befare working on anything else. The Love Affair
have now had three hit récords (all thanks o ok —
and we feel the time has come for us

GOOD IMAGE

Wo have searched hard and long for & really mood
— afAd have fAnally
launch this month . .
field Park. We are greal bellevers In a good image,
because this & the thing which really makes a group.
Springfield Mark hawve
and thix |8 borne out by (the reaction Lo the
ursup slees they récently wenl ‘“on the road®

Fark was derived from a
park mniar the boys' house in Worth London. where
they regularly go for song wriling sessions, Froguoont
vigitorg 1o thelr house are the Love Affalr, wha join
In on imprompluy jam sesslons (much to the dismay
of the group’s immediate neighboors: ).

) have someone who
is mot only eifted vocally, bul has iremendous stage
presenceé and, egually Important, eirl appeal
each hoy in the group has his fair share of female
they hawve that
than &ees,

CUTE GUITARIST

s the cule one of the
uroup amnd enjoys his mugic more than anyone 1 know
doubleg eleciric
the ong the boys usoally tarn
rrops up, A very fine hlues
planist — and a lad with a guick, nimble mind.

{who alsn

Barry Tustin hag been plaving drums sioce he was
quite o youngsier amd lays down & driving beat. ‘Tech-
also  the
marvellous chap with

Hob Sapeed {bags guitary ks very guiel and reserved
Bob's solid bass

FROM THE LOVE AFFAIR BAG COMES

SPRINGFIELD PARK..

lT'E a year now since the team of people

who originally banded together to launch
the Love Affair first tasted success. It's no
exaggeration to say that the Love Affair are
now one of the biggest attractions in the
country, and the team — co-managers Sid
Caokell),
and CBS ex-
ploitation man Derek Everett — are well

musical

we  have often
RUCCESS

. Spring-

& weéry slrong

e

Indead,
SPRINGFIELD PARK—managed by |ohn Cokell

of Love AMair fame. And here he talks about
his latese discovery,

special kind

playing thal gives the group s fantastic drive e
algn looks afier the group's bonkings.

Sprinefield Park's debut record. ''Never An Evervday
Thing", is the firsl I have produced logelher with
Keith Mansfield, who [ am sure yvou will pememher
fram The Love Afalr, Dusly Springfield, Marmalade,
wtc., hits, DBesides co-producing the record, Keith has
plgo takem care of the arrangements and has terned
out ¥el another sound all his very own.

Froup's [f

we gxpertence anythine like
Axurex (cash pe ¥ B & thi sERMe BUCCESES

with Springifield Park as we did with the Love Afar,
we'll b on top of the world. The group are excellent,
the sing In greal — and we just hope thalt vou, the
fans, agree eépough o pul "Newver An Ewvervday
Thing'' and Springfield Park ino the charts
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POPS

IN THE

HEPHERDS Bush
There are vege
L table stalls and coffee

stalls and people and
shops and a fish and chip
bar and people, and it's
probably raining anyway as
you jostle your way through
the crowds all returning
home from a hard day's
work or doing their last
minute shopping because a
lot of stores in Shepherds
Bush stay open [late. [It's
about half-past six or seven
in the evening, and you're
cursing the traffic that's
delayed you, because you're
in a hurry to get to BBC's
Lime Grove Studios, Because
Top of the Pops starts in
half an hour or so and vou
don't want to miss the trans-
mission,
That's a weekly scene that
a lot of people in the pop
business will recognise. A
sort ol behind-the-scene
gseene, if vou like, Top of the
Pops is important — it's
important to the ten million
viewers who  have heen
watlching it every week [or

the past five years almost. -

But it is egually important
to the people involved in
pop who meet, perhaps not
gquite every week but every
so often, in the BBC Club at
Lime Grove hefore, during
and after transmission.
And last week's show was
the 250th edition. “Not as
important as next January's
fifth anniversary  edition
will be” said Kellh Smith

BUSH

MARY HOPKIN

from BBC's

Depariment, "butl

il

Publicity
mile-

stone all the same.” A mile-
stoneg thal was attended, it
seemed, by just about every-

body in
club was as

the husiness.
crowded as

The

[.eicesler Sguare Station in

the rush-hour
elbowed my way

and
into

ag I

the

mass | heard a voice say:
“Anyvbody'd think BBC were
giving away free champagne

the way

everyone's

Came

here to celebrate this even-
ing.” Needless to say BBC

weren't  glving

away free

champagne, or free anything

for that matter,

but

evVery-

one was there to celebrate

anyway. Always

il

mecca,

just a bit more of a mecca

than over

last weelk,

It was on New Year's Day

1964, that it all
the first ever

Top

started
nf the

Pops came from a studio in

Manchester. And it was the
first of a scheduled 13
shows. [ don't think anybody
al that time could have
guessed the programme
would be guite =0 successful
nor could they have guessed
that it would be going
strong  after 250° editions.
The programme has been a
regular must for ten million
viewers on an average since
it started, and though other
programmes are higher in
the TV ratings none have
been quite so consistent,

Why has it been so con-
sistently  successful? While
there last Thursday [ put
this question to a variety of
people.  The management
and songwriting team of
Ken Howard and Alan
Blaikley. Colin Charman who
produced the show (Johnnie
Stewart the regular Top of
the Pops producer and the
man who started the whale
thing off in the first place
was away on holiday '“sun-
ning himsell on some coast
somewhere with mary a
television set to his name |
shouldn't wonder”), Dave
Dee who was on the show
Publicist Burnett Rigg. And
many many more from all
sides of the business. And
all came up with virtually
the same answer,

“"Baslcally Top of the Pops
vwes il% success to the foct ihat
it reflects the pop charts., s o«
Top Twenty &how more than a
pop show. and because the charis
aré  all Impartant, the show s
important Obviously there's mare
o b's muccess than Jost that —
the show s miways as up to the
minute a5 the chartg — in produc
tion and HAiming and formatl, Bul
it reflects the charis, and as lona

as here are charis there'll b
Top of the Pops."

ALl the (elevizlon companies are
searching around for n formatl for
a new pop show, and since Top
of the Pops slarted shows have
come and gone—mast of them (ar
from brilliant. [ can't see  that
there would ever be a replacement
for ""TOTP"=if may not he excil-
ing, jusl as the charls are rarely
exciting, Bul, for a while et any-
wny, i's pecessary and important.
it maw be limited=—hut ii's done o
the wery best of its limitations.

PDEREE ROLTWOOD,

SCREAMIN ...

ECORD MIRROR readers are adventurous

They pick up their own favourite style
of music, be It C and W or Soul or R and B,
and often they make treks Wesl o get to
the seat of the music they particularly
admire. Like, for instance, Screamin’ Brian
T. Simmons, of West Dulwich, London, just
back from Memphis,

ie 15 very much involved in ihe Hockin® Howmple
Hawking Fan Club, And he weites of his trip:

It was mid-marning when Hay The Hawk Stevens.
Bullmoose Wilsen and myself drove up to the swank-
lcokinig building in which are the ofices of Natlonal
ATtisls  Atiractions ‘We'd driven non-stop  from 51
Leéulg and were exhausted and looking rather motley
i Cir dungareas,

WAITING ROOM

Wir wilked into lhe walllpg room amd (here  mel
Claudin Glevson, the charmineg wile of the lEader
of the il Hlack Combo, We asked o0 pee Haoy
Beown, Sa Claudias rang throuwgh apd godp e Came

followed by star Memphis
Both Ace and Hay seemed

im 1o %o u%  clesaly
saxophunlst Ao Laenon,
gled W see Uy

We Fol on Lo the subjecl of Jerry Loe Lewis and

his career HWay odd s thay ""Caleh My Soaul. the
iock ‘m' roll musical that Jerry [Lee had starmed in
aifne  weiks  previously had bBroken  all  box-office
rocords in Log Angeles and Smash HRecords were
thinking of putling owi an original-cast album of
tha show.

Calch My Soul” grossed & mighly B7.831 dollars
im I8 last week at the Ahmanson Theatre in Los
Angiles -—= 8 big success, Ray was specially pleased
aboui  Jerry  Lee's  lalest "What Made Milwaukes''

gearing high in the charts, And we noticed thai Ray

topk mote of =ome of oor suggestions rbout Jerry
Lee's Muiuce capeer . . .

In the aflernstn we left for Phillips (nlernational
Studing. home of the famous Sun, Phillips and
lolidey Ian lahels. Hay droveé us over . | .

HAPPY-GO-LUCKY

There, afler a fow minoles & tall, well.dressed

man appeared and  ipiroduced himself as Knox

Phillips, eldest s.n of the owner. who told us there
was 3 recording session In progress and would we
like to 2o in and watch,

The scene in (he studios was amazing. Evervone was
liughin and joklng — im fact it was like & party
almoesphere, We coaughi them as they were playing
back ®some of ihe recordings and they asked our
opinions — and we're sure this astonishingly happy-

SCREAMIN® BRIAM SIMMONS, with the evil-
looking moustache, in the company of |erry
Lee Lewis and Jerry's mother at the Long-
harn Ballroom, Texas

io-lucky aititede towards their profession 5 a key
factor 10 account for the high quality of the work
put oul by this studia,

The young group recording were, thal aftermoeon.
unnamed as they'd only just mol logelhér — the song
wiin “'Might Time People”, somewhat of an szperl
ment and very much in the underground Bk,

Ex-5un recording artistes ware dropping  in the
giudios all the timwe We met Billy Lee Hiley, who
now refords for the Southern Soul label, and [Dickie
Lee, who recards for Allantie,

While we were in Lhe siudio we were played gome
unreleased recordings by Jerry Lee Lewis and Charlle
Fegther, and we noled that maost of JerTy Laes
materlal was in & caunley ballad vein. One irack
that stodd oui was “"Wild Hong Kong Hlues'™. in my
opinion one of the best recordings he has ever madé,
| was algo very impréssed by the Charlle Fealhers

™ LADEN DOWN

Al dusk we left Kpox amd the resi of the crowd,
whi were sUll working hard, and went on o Tom

Phillips® record shop . . 8 very awkwarnd place
o fnd, rather (ke a xlorifed barn, with & large
glien outglde savimg “Cut Price Records™

‘Tom himself reminded me of Duddy Olsen — and
he turped out o0 be o roal Southorn Ciént,

After hearing more unrelepsed material by Charlie
Feather, ail four of uwus went (0 (he warchouse al
the back of the shop. An unbelievable place There
were  just milllons of records and [ wouldn't doabt
that wvou could zet any rmecord ever made o the
last len years in America,

WwWe left late evening. Laden down with records
Tired and hungry, Bul we Enew (he roal meaning
of Southern hospltality . .

BHRIAN SIMMODONS
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TINY TIM

HO was it that arrived at a Carnaby
Street chemist sitting in a monstrous
convertible Rolls Royee? Who was
it that came to the world's mosl
famous clothes fashion centre to shop for
cosmetics? Who was it that threw bouguets
of flowers and kisses freely into the curious
and sizeable crowd below? Was il Charles
Atlas? Was it Mighty Mouse?

Mo, but nearly as big, it was the
great American phenomenon Tiny Tim,

To the delight of scandal hungry journal.
ists and photogs, the puzzling Mr, Tim was
at last available to be blasled with loaded
questions and stripped of that presumably
false image that reached Britain via news.
paper, rumour, and brief pre-recorded T.V.
adppearances,

To their dismay he turned out to he
genuine, To their delight, he was interesting
as well. Sipping into a long black limousine
{just one of Tiny's gaudy motorcade), 1 was
whisked off to Thames Television where
Mr. Tim was to be taped for the forthcoming
Mike & Bernieg Winters Show, Afterwards,
| found my own opportunity to dig into
the mysterious aura of the homely but
kindly minstrel. He shook hands with deli.
cate feminity and began . |

“Tve always been playing music some-
where, 1 used to play the clubs in New
York a lot. In the early days, the guitar
was my instrument. Somehow though, I
found the ukelele easier to carry around.
In 1943 I found the character ingredient
that 1 knew was missing for so long. | be-
gan using light make-up. Fram there, 1 dis-
covered that cleanliness is really next to
godliness, It makes me feel secure and
much closer (o people. 1 searched long and
hard for the best products with which to
clean myself. I cleanse my skin about seven.
teen 1o twenty times daily, shower twice,
wash and cream rinse my hair twice daily
as well, [ brush my teeth aboul five times
a day with Crest toothpaste and my Dr.
West's Germe-fighter toothbrush, The secret
aof brushing your teeth is never to wash
your mouth after rinsing with Crest, That
would remove all the protective Auoride.”

Tiny assurcd me that he was not advertis.
ing for the various brands mentioned, If
he were to find a better toothpaste or more
effective brush than Dr, West's Germ-fighter,
he would certainly not hesitate to change
brands.

One  might think that Tim's complex
sanitary methods could wupset his  daily
activities due to their inevitable time con-
sumption , _ |

"I enjoy making up, even though it takes
a lot of time. Making up makes me feel
reminiscent of youth and the purity of
romance. I'm such a romantic. I wouldn't

advise other men to use it. It just happens
Lo suit me. All these possibly feminine habits
are part of my dream to be in a romantic
world "

Tim seemed Lo be slightly preoccupied
with the sound of yesterday Did he dislike
the present?

“"Well now, I'm glad vou asked me that,
ha. (There were occasional mono-syllabic
exclamations which I presumed to be his
brief but hearty quirks of laughter). 1 sur-
round mysell with sounds of the past be-
cause I don't think they should ever die.
I'm trying to re-vitalize them and help
peaple to rediscover the quality of their
age. But, | would like to have gone up in
the space capsule. | would like (o visit
Mars. 1 always dreamed of another world.
S0 you see I'm also very expectant. | think
of the future as well, It's by the grace of
God that I'm where I am now."

id Tiny always have that gquality voice?
Did he plan to modernize or compromise
styles at all?

"I would describe my volce as flighty and
romantic. Voices are attached to apges. At
time | feel the spirits of other singers in
me as [ use their styles, Sometimes [ feel
like Bing Crosby or perhaps a gentleman
I had the pleasure of meeting; Mr. Rudy
Valee, He was very influential to my style.
There is a message In my music. To bring
back the old songs and make people happy.
There isn't enough melody today. The best
songs are the strong melodies, A song sel.
dom makes number one even today unless
you can hum along. That dear Mary Hopkin
i5 a very nice singer. She hits a very clear
and precise note in that song: so reminis-
cent.

"I cam’l get an authentic sound on tele-
vision, radio, or on the stage, In a room
[ ean get the proper sound But I don't
rely solely on the older effects. I even use
Mr. Presley's spirit at times; his spirit is
also  within me. There are ather singers
and songs I'd like to hear, but 1 only have
a 78 rpm record player."

With all these reminiscences and romantic
flirtations, didn't Tim feel just a little re.
moved from that happy  seventeen to
twenly-five years old bracket he'd men-
tioned? How old was this strange popster?

“I'll always believe I'm nineteen and 1'll
always believe in romanticism. 1 believe
that Jesus Christ is coming back and I be-
lieve in the scripture. [ believe in Billy
Graham who helped me to see these things,
There are a lot of things I believe in |
believe in music and the music I play mak-
ing people happy. | feel lighter and purer
for the person that I am."

There you have it . _ . Tiny Tim is real
and in full ealour!

LON GODDARD

TOUGH FIGHT FOR
TAMMY... K

YOME artistes get Lo the
top in  show business

cided to hoof it to London
with only 12s,

6d. in her

the ecasy way like being an
over-night  success. Others
have to really slog away for
years before their talent is
finally recognised. Someone
who falls into the latter
calegory 15 the very attrac-
tive singer Tammy Jones.

Now 21, Tammy has had a
tough fight over the last four
vears. When she was seven-
teen, she started singing on
Welsh radio and TV shows in
Welsh. But this was not the
first time she sang. Tammy
really started singing at the
age of four when she enter-
tained her family and neigh-
bours. Al school she dreamed
of being a singer. Her
mother suggested a more
down o earth profession,
but Tammy was adamant and
eventually extra money was
found for singing lessons
and music tuition,

Tammy disliked competi-
tions and prize winning con-
tests and aimed 4o achieve
her success in a proper pro-
fessional way., But she was
disappointed, In  spite of
many letters and appeals to
agents and others in the
business, she was ignored. It
wias the usual “"don’t call us,
we'll call you"™. After a bit
of soul-searching, she de-

pocket.

The money ddd not last
long and Tammy had to find
various jobs on her way to
London. Arriving in town
she faced disappointment
and came up against a veri-
table brick wall, She decided
to swallow it all and took
a job as a typist. Then
suddenly it happened. The
'vhone rang and somebody
o whom she once sent a
photograph and demo asked
if she was willing to sing in
an hotel in Karachi. She
passed her audition and
whilst she was preparing to
go to Karachi, she recelved
n call from someone who
was present at the audition,
He was acting for Swan.
brook Limited International
Impresarios and asked if she
had any demo discs he
could hear, Luckily Tammy
had a LP she made some
time back in Welsh and
English. Immediately she
was signed by Swanbrook.
Then C.B.5. Records signed
her as a recording artiste million and
and she was invited by one not
of BB.C's top TV producers

Tammy's

arthste,

to appear in the Ice Cabaret s a long

Bangor to London, but 1 for

one, am glad she made it.
IAN MIDDLETON

Show. Then followed a book-
ing at the Talk Of The Town
in London,
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INA Simone has a healthy-stzec
country, and they have plenty
her version of “Ain't Gol No—I1 Gol
“Hair" is doing nicely in the hig sel

In further fact, this is her bigg
her appearances on television, in
her albums are also doing very nice

BACK IN I

MNina is due back in Britain som
and in the meanwhile her "Do W
big in the States—it's the Mipside of

"AInt Got No—I1 Got Life”™ wax 1
Music Festival earlier this yvear, to
Dr. Martin Luther King "Why (T
and comes rom her lalest Americs

release here later in the year

So much for the recorded side of Nina a
wizx born Eunbee Weymon fome 35 vears
Tryon, Ume of eght children, her mather

MM A 51HDHE WAl A& handvmian. Al (oe6r yoard of ade. N

played in spdle af the facl (hat she*d T
but she did have perfect pitch

TAMMY JOMES

Back My Love" has recently
on C.0B.5 and
aome soothsayers have pre-
dicted it to be o hil. People
are saying thal the captivat-
ing Tammy has a voice in a
she does

been released

resemble

M

brar ut of . o

bag comes SAVOY BROWN,
wathasahicd am blues called "Trafn to nowhere”.
Th pounds along insistently, with the brass
thundenng aownd in back of the great vocal, and
thie number budlds up 1nto a monumenial climax
Fusl close your eves and vauw e on (that tram, and

don't bahay
fie ton ! On the Decca label, number F 12843

e (hat it's going nowhere—il's gaing

ru1|r||15!||-,|-|
sounds from a
young group,

TURQUOISE,

WhHhOBE new

single, an gar-catching number Litled

‘Woodstock” has got very good charl prospects

on this week’s new r

Y i1l Fava 1o Listan ot bocause the voral and the
instrumenial parls are Cclosaly anlerwdven, and

1he result 15 oo good 1o omiss anote of On Docea

1|I|_' rumberaf thisone s F 12842
From the States we have a new sound from a group
with the unlikely name of PROFESSOR

MORRISON’'S LOLLIPOP. 11y

Single on the London label, fitled *Youw got the

f'ﬂﬂ"". has Il s roots in hard roack. Therme's A M
guttarnook-linewhichiravelsnghithewayibirough
and adds even more

povwEl 10 the dr WiINGg
henAl The vocal s
suitably grtly, and
the whole thing s
viary together indeed,
and should be

thumping great hit!
HLU 10228 15 the

L e Eeer




RECORD MIRROR, Week ending November 1. 1968

| Appreciation Sociely in thi.
to appreciate in Lhe fact that
| Life”, from the stage musical
lers.

pst-selling single and through
cluding her own spectacular,
ly, thanks

At seven. she was playing orsan &t her modher's church and she weni
throubh the MNew York Juillard School of Music through sssitance [rom &
ipecially sa up “Eunice Wayman Frnd

Mina worked round Philadeiphian club's until, in 1958, she owil Ber  Arst
recordings for the Bethlehem labal

From ber first album “The Original And Best Of Nina Simone" came ber
urlgue treatment of 1 Loves You Porgy™” providing the young si&r with moi
jusl s hit bt a milllon seller. She later moved to Colpix Records snd
had o doren or so albums out, including At Newpart”, “At Carmosie Hall
At The Town Hall”, and Al The Village Cate'

Then she jeft Colpix and joined Philips, recording such goil siandards as
I Put A Spell 08 You" and "Don't Lei Me Be Misundersiood' pluks
more alwams like Pastel Bhies'', ') Pui A Spell O You™. "Lét [t AL Oul’.
'H_m:durn' Blues And Ballads', “In Concort™, “Wild Is The Wind'

Bhe first visited Europe in 1083, came back in M7, ihen joined HOCA
|__ii_"|"l:rl:h with albums Hke "“Nina Blmone Sinee The Blues" pod Sk Amnd
Soul™ amd ' Naf Said"” ithe latter in produciion.

LAWFUL MARRIAGE

Nina marmied & New York paliceman, Andy Strod. im 1961, wha has sinoe
Become her MARASEr Shé Hags o dadebhier. Lisa Celefie. They live 1osoilier
in Mount Vernon, New York, When she han time, Nina enjoys interior decorsi
ing, ouldoor actvities llke swimming, phus writing and reading.

And friemds assurs me In mdditlon o being an ouwlgpoken samotlirmes
bewildered, much-criticised and offen-misguoted bBul very strong woman, Nins
aff-RikEe 8 an incredibly warm pérdan with an amazine cepacity for under
slanding and folerance

She's also a very bie-selling recording ariisie

RITAIN

etime early in the Mew Year
hat You Gotla Do” is selling
" her British hit,

ecorded live al the Westbury
gether with Nina's tribute 1o
he King Of Love Is Dead)™
m album “Nuff Said”, due for

i this fime. Personally speaking. she

ako in the North Carolina nwn of
wai a Meéthodisn mindsier and dad
ina aml al a plapo and playved Jusl
WYVer over seen a sheel! of music

| L
eleases jrom Decca

Another way-oul  group e P Dan'y miss out On tha current Decca single from
namg |8 THE DDI.IGH- e S the Ewaulilul BILLIE DA“IS. I'd that
HUT Hl"ﬁ, WDy (e _ “"1 b raat numbaor by Jon Hendncks, °F want you to
on Deram, but the sound of [ ( ‘ _ be my baby’. and Billie smags it wath lnads
e e sinala s ot "5 . "‘?"‘_ 11' style There's some supet-soullul responses from
Iy way- ! ‘Dance around £ 1 Py the back-up gul singers, too. &n altogeather groowy
Julie iz abouncy, catchy : record thenuwmberis 128744
afarming-atroul type record A owhole group ol qocdios i the ppaln i i [
with a8 wary anlechious wook, 50 keop an oye opan for info !
chorus-hing First bme vy
play this yvou'll be singing .
away Trom the fourth bars ! It's 3 load ol Tun, ths m
ana_and the nurmiber loask foris OM 215 gmllp mn s
Must slow doven a et Tor Phas week's record for
non-tavers. PAT BRADY s an insh exie, BRI st D R
now a film actor in Hollvwond, and | . vl Dacca Houks Alberl Frbankment London SE
hus talents 1o singing, His single on the Emerald
labol is . a new liish song called “Effeen” which
he delivers with  greal warmth and  charm

MNumberis MDD 1118

IVE again in Britain is the living
legend of Johnny Cash, Country and
Western music always threatens Lo
be the next thing and established
pop artistes are gradually joining the ever
blossoming C&W craze. But Cash has nol
changed his style in nearly a decade and
remains fixed in the minds of listeners from
every category of music ag one of the Kings.
On Johnny's Sunday evening Palladium
bill were the Statler (“Flowers On The
Wall") Brothers, June Carter, Carl Perkins
and the new Tennessee three line-up,
The Statler Brothers opened the show
with some authentic Western harmonies in-
cluding a baritone voice which really hit the
depths, Appreciation burst with the million
gsolling hit “Flowers On The Wall" which
took them lo the top of the U.S, charts.

CARTER FAMILY

Jung Carter followed and introduced a
surprising and rare treal laking the form of
three more Carters. The original Carter
Family, holding a substantial spot In the
counlry music hall of fame, had been dis-
rupled some time ago by deaths in the
family. But the remaining original member
Maybelle Carter was younger than ever and
held her ground supported by daughters
June, Anita and Helen, The girls sported
excellent harmonies and perfect pitch as well
ag some vintage guitar and autoharp styles,
Especially Maybelle's version of "Wildwood
Flower" and her autoharp instrumental
“Liberty Dance™

Carl Perking couldn’t do the mumbers Tast
cnough to satisfly the rock hungry fans Al
the elosing of cach number, twenly maore
Litles were thrown from the floor and lefl
little for Carl to conlend with. Far more
adept than his counterparls  Bill Haley,
Presley, etc, Carl breezed through some
blinding guitar work on numbers like "Blue
Suede Shoes", “Mean Women Blues"”, and
his newest release  "Restless”, Says Carl
jokingly, I started Rock and Roll and then
got lost in the stampede!”

Applause was  deafening  when  Johnny
strolled out in his knee length velvet collar
coat. Looking every inch the star he is, he
too had Iroubles keeping up with the
audience requests, Among the well remem-
bered greats, were “The Ballad of Ira Hayes™
{from his LP “Bitter Tears"), “The Alamo",
“Folsom Prison  Blues™, "Orange Blossom
Special”, and "1 Walk The Line” With his
usual deep cut voice and hypnotic stage
presence, he set the toes tapping and hrought
memaories back to the top ten of years ago,

GOSPEL SONGS

To closo the show, all the members of the
cast slipped into a few gospel numbers, Besl
number of the evening was the whole group
singing Johnny's lalest Carl Perkins penned
song titled “Daddy Sang Bass". Heal back-
woods down home colton sound with a touch
of the spiritual, One of the best shows ever,
Cash lives up to his name on every public
occasion and in this inslance fans found
themselves literally enraptureg by the sound

In his Mayfair Hotel room before the con-
cert, Johnny, June, and Carl were speculal-
ing on that other big package tour due 1o
play the Grosvenor Square area and various
other parts of London while Johnny man-
aged the Palladium.

“Riols here too? 1 gol no lime for politics.
Just print JOHNNY CASH LIKES YOU and
maybe we can still pult on a good show al
the Palladium without interference, We don’t
believe in racial prejudice or anything else
that keeps people from being happy.”

As we can see, there was no confusion
involving the demonstrations on  Sunday
Johnny's shows never seem to lese any pace
I asked him to comment on their own
weslern tradition and how long he felt he'd
conlinue to carry it on the stage,

"l plan to keep up my career indefinitely.”

FLASH!

ANOTHER

MASH

FOR

CASH

L

“For ages,” injected Carl,

“"Audlences are kinda split somelimes”
said Johnny, “since June, the Statlers and
me are more western and Carl is the rock
man."

“But we each manage to converi a flew
of the other's fans with every show."” aob-
served Johnny., "We'll never stop singiog
because we know this is what we were
meant to do, Like my daddy used to say,
“You're old enough to know whal you're
doin' an haired over'.”

Johnny explains his forthcoming album
in contrast to the ever popular "Folsom
Prison" LP,

FOLSOM PRISON

“When the idea of taking the show fto
Falsom Prison came along, I was all for it
But the guys at Columbia weren't too hot
on Iit, so [ didn't press the matler too hard
My producer, Bob Johnston ({of Dylan,
Leonard Cohen fame), was really the man
who pushed it through. It was a preacher
friend of mine . . . [ do have a friend who
is a preacher . . . who asked if I'd bring
the show to the prison, The whole group
of us went, and all but about five hundred
real tough nuts were allowed to walch us
They were told when to clap and when to
shout and when (o shut up, If they stepped
out of line, it was the shotgun

"“The reason | wanted to do an LP of the
show was due to the reaction 1 got. Those
guys understood prison songs and drug
songs, They were hard luck fellows and
nobody had sung them songs they could
identify with. 1 wanted to get that feeling
across on record and | think 1 did It re.
sulted in o lot of invites from other prisons
and a return request from Folsom,

“Almost directly apart from that album,
my next one is called “The Holy Land' We
took a trip to Israel and it was such &
beautiful place [ had to wrile some songs
about it, We recorded the Walling Wall anl
wrote a song titled 'Come To The Wailing
Wall. We wrote another called "The Ten
Commandments’ while alop the Mount of
Beattitudes. The cover of the LP is entirely
3D and has a picture of me standing near
an old church in front of the Mount

MOTHER LOVE

“We learned some valuable lessons in
Israel, I'm not a preacher, bhut 1 believe in
God, and somehow 1 fell kinda warm over
there. There was one little slory about g
mother's love that I'd just like to tell yvou.

“Once there was a boy who fook o long walk in
a forest. He came upon a girl sifling on o rock and
=he was =0 beautiful that he asked her o marry
him, “If you love me 80 much., you will ge amd cul
your mother's hearf oml and bring F o me ax prood,’
sald the girl, Dismayed, bl distracied by thoughis
of her soft alluring faee, he went home and carried
out her demand and put the heari in & box o carry
it back te the foresl,. On the way he accidentally
dropped the box causing the heart to fall oul, ik
mather's voice was heard o say  ‘DNd vou  hurt
voursell som, when vou dropped me?' "

At this, Johany turned to his pretty wife June andd
exclalimed “Did  you pack ma o shirls hepey? Qo
which sho replod, T shore did, John® "Then vou
learned  that song  ‘Darlln® Companion’ wet? fets
hear the first four lines.* This was followsd by &
quick unaccompanted duet verslon of  ihe  Jalin
Sebaslian song.

“We Boen iryln' io learn that song Tor the slow
s net that we're going pop—if 1 feld like @1 |
would, But, | think s safe 1o sav that 'l always
Bir whal | am now,'"

“"Halred owver,'' sald Carl

LN GODDARD

NEXT WEEK:

JOSE FELICIANO
C&W

WH

HOLLIES
TRINITY




The seeds of

greatness
areinthisalbum...

Elnll

its bursting

with sounds!
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singles reviewed by Peter Jones new singles

LULU

I'm A iColmmbla DR

Tiger;
#5800, This really is a Tremendona)y

commércial producl. Storyline s
haw Lule Moks a [ide girl be
mused hy the bhig bad warld

bal apprarances can be decepilve!
= B T asEs L constanily
repeaied title wilh & greal deal ol
disarming s=kill and ihe overall
sound is brighi and brassy. Some
whtre belween Ber cool ballad and

her vielenily aggressbve siykes -
Al triumphant produrtion
fram Mickic Mori,

MASSIVE SFLLER
THE GODS

Habhi's Rich, Seomewhere Im Th

Street (Ceolumbla DR B8, New
group launched with considerabie
innfares and this could =6 eazily
make 1 first Wime out,. Whining
guliar inire and direcily nle
chords that seems eminently &om-
merciel. The voeal sei-up I8 exira-
slrong, with the right blend of

urgendy and harmonles, Good gultor

wark, oo, | think ihis'll grow on

the palien, Fiip: Hather over-done

i paris and nol 5o Impaeiy.
UCHART PROBABILITY.

DEAN MARTIN

Nal  Encagh Indians: Hanbows
Are Back In Sivle (Reprine INTEE)
A fadi-rEer I the Siates and
ihpugh it's hard o pick out exacily
which of HMea's will make 1. this
siands a fair eaouzh chance, No-
thing difcren! im the siyie. bul i
mevid skng happdly | . . demeslic
tiffi and be clalms there are s
meny chichy and neol eneurh Indiams
in his hosschold. Gopd meledy.
Flip: Absslutely typical Dias

THART POESIBILITY

CURY AND THE HLIZZARDS:
My Baby (Philips RF 1T18).

genlly-inclined Duich group, with & sensitive sort of Jead voice. &

MOODY BLUES
IE e My Seebaw] A Simple
Giame iDeram DM 313, Alresdy a

BlE Bl m e Stabrs, this mesl be
ergually bl bhere, Stars with a
priiiral serl of rhyviam, then the
viEltes ohme 6. adamantly wrgent
s kol siyle apd prodesilonalism,
il ' Alse Buill s@ very colmimes
cial Hoes, In an admitiedly fapny
ol week Ffop records, s & decided

stand-sul, Never lets wp, Flip: A
relaxalbin of pace amid  pewer i
viery mond nuomber, uis

CIMART CTERTAINTY

THE BOX TOPS

I Met Mer In Church: People

Lafina Talk iBell BLL 10330, Surely
Flght hack to top ferm, the boys
hire el o sort of pop-Gospel Meel

I o song which s o damed
repetiiive that 1 must make biz
progreas, There are changes of

madd and spirit and really it's alt
cleverly put together. Woulda't sar
Pride mwe W Ii's a wp fiver. Flip

Anolber moodd song bal pol  with
e wamie pop appeal

CHART CERTAINTY

PAUL REVERE AND

THE RAIDERS

Uinderella Sunshine; Theme From
It's Mappeolng (CHEE X757, Though
ihey sl haven't made it here.
this proup, spearieadod by talenied
Mark Lindiay. produce pretly con
slslenl malerial, This &8 & pacey
heat-ballad with leen-slanted Ivries.
A fall-sounding production, but alas
I justy can't be as eonfident ahowt
I ms I would wish, Fhp: Goaod
theme Bul rathér messily portraved,
CHART MOSSIBILITY

THE GUN

Hace With The Devil: Sunishine
iUBS I, Such a bigscale open-
g few mommis, here. Groop s

new o me bul they sellle nle a
commended asura of excllemenl
with greal guliar Negures sad thenm
a bead wolce whe builds inilan!
Impaci, Can"t be sure of this sme's
chances, bwl *ve a feclimg 11 wil
make L thouzh I'm ol mad aboul
ibe demaomiacal laughing bits. Flip
More by vownds, sx frem the il
fusillmde,
CHART OSSIRILITY

Windews O My Ewyes] Checkin' Up Dn
Frelly okay slice of Chicagos blues from a

ok

PFETER AND WOLVES: Woman On My Mind: 0ld And The New (MGM

1483y, Though this may nol be

ihelr beesi,

i's sl betier than mos

I rate thig group highly, nominste this rather ambitious vocal performance

af & Herord of

* & & o

KAREN YOUNG: You

Beiler S Down Kids;

the Week and pray that you'll take time oul o listen

Toe Much 4 A Good

Thing (Mijor Misor MM 58}, Thin s the Sonny Bonn number, wrillen

for your gciual Cher. amd Karen

tackles It

with an abundance of high

Spirils, but i could be 0o changeable to click. 4 4 % &

ORI BALMER:

mihin
wilh o senallive sonE. 4

| Treacle Brown:
Fwa Gibh Hroihers songs on this record produced by Barcy

{Polydar 363935,
Madrice and

Four Faces Wesg

Lori has & light sort of volce. a bit breathy and she fts in well

*
DANA GILLESPIE: Yeu Jusl fiolla Know My Mimd; He Loves Me, He

loves Me Nol (Decca F O1I8MT).

This s much beiter from

Dapa — away

fram (e mournfully folksey siuff and inte a Damovan sopg at fery lempo

ind pecformance — from ber album. & & W& *
JOHN MAYALL: The Bear: 381 (Decca F 138 Two invalusble
wampler [racks from Ihe albem “'Mued From Laurel Canyon'

SAmplers wreing ome o beg. borrow or nick the LP. & & & %

GOLDEN EARRINGS: Deng-UebE-UDkKEDN-Gi-Deng; Wake Up fireak
fasd (lLaphel CL 13567). Pretly routine sort of chaorus plece il Bk P
-:I!-'; thrown 16 Bul catchy enoach, one supposes, for pany playine

W
LOUIS ARMETRONG: Helle Drether; Ghe Me Your Kisses (Staleshde

BE 13w, Jusi
i perlalively

misged a Up. Hul
gnd has a basic charm and approach thal could so casily

e an LP

lrack, Alow-pEied. Eifs

el the old gentleman back in the charii. % + & #

TONY I:I_{'IIIE; Anybady AL The Party Seen Jeand; You Can't Win
ihrencon HEA 140, Nice, brighl amnd brisk with & direct een-slant. and
Ao It gels imlo the chorusdine it beoomoes eminently saleable. Personalily

hire — and Tony alsn wrole it
GILDED CAGE: Leng Long

* ok
and! Raby Grompling (Tepee TPR 108,

Feur wirls with a tight lise in barmony on a song which sags & bil on

[his worses buaf comes voFy
oW W ok

FORCE WEST:
(RS I,

much to life ean the

Like The Tide, Like The Ocean: 11
A Mike Hurst production for the Wesl-Coupiry boys

catchy wae charus

e Moving Omn
= [hey

cangistently come up with good records, jodged from apy angle, and wol

the breakthrough avolds them commend (his for  non-hélievers
W oW W

HORERT HENRY HENSLEY: Moniame: i Palydar
I, Vel another versiom of ithe Jim Webb song . . _ séems ihe whole
world |8 om I. This I a compacl. personabbe and professlonal show,

Sovtmg Mull walue Lo the Iyrics.

* W
THE SHADROCKS: There [i: 1&“# iJay Bay D). Six coloured lads

maw resident in Beiiain,
" NEW

St kdy

GENERATION: Pelice

on an ofgan-backed wocal
gded. Takes time o et indo. bat builds well.

line-up wilh brazs

* & &

Mere; r. L. iSpark SHL 19,

Hlues Away''. | ithink B was, lasm lime for this promising ouf

Al This m at beasl as strong. & plamtive sor of sond doe wilh consider-

abid sl

Darmed near “‘excelleni’ rating.

THE SUNSHINE COMPANY: Om A IIHM El:r‘:l ﬂ*tk.l'q iLisery LBF

15189, Pleasant girlie wolte over
MyEaTE, Ml namber
shiugh (0 farm rads proEramming.

the backine here,
nl prediciably far he

8 tuneful. slightly
charis. but catchy

w w
LOUIS AHMSTRONG: Top Hat, 'htil.n 'l'l*e And Talls; Jost One Of Those

Things iVerve VE £730.

Excellenl and musicianly reading of

the [rving

Berlim standard. Mot charl malerial by any means, but al Jeast yvou know

vol're girlling quality bére. o <&
THE WHALES:; Come Down
B W
bhag. bul the sound builds
hermanically. o o

BAVOY DBROWN:
This

mare

ﬁﬂﬁ Bird: Beachcomber (CBS 3766,
group op & pleagant enough Mitle song — nof directly In oa chart
effectively, Yery

w* W
i Train To Nowhere; Tolling
is5 @ highly.pated, and fagt-growing., aswhentle-type Blis group afid

sirong veeal line-up,

Dells (Decea FoO12843).

this I8 & maoody, plaintive sort of llem with economical arran@dment
but eszentially in the speciallst scene, o 9

o
Danee .ll.rnuulr Julle: The Randiit (Deram

THE DOUGHNUT RING:
M i), A catchy party-piece sort of number and production Jots
of Eesl., aniwering-siyle chorus line. and a hand-clapping enihusizsm

which s fair enough

rHE NOCTURNES: Monlake:

The Jim Webb song once again . .

COMeE WD 8 ofe of

an oulsider for chart success, s & W %
Fatrgrousd Man
and this performance, with gir) lead
my Hecords of the Week. Valee and song beélong

iCalmbia DB 2153,

fogether. il s#ems o me. YVery memarable. < o & % &
ENRICO MACIAS: A Life In A Lie: Tell Me What 4+ Wrong (Mercury

MF 18, Contimenial
sijcceds. His reading
afchesiral accompanimeend

chanie. ¥ o
IER: She Alwars

slar on

W
SO0UND RAR

s eenlimenial
fatrimes  maoally)

Cemes Mack Ta Me;
{Bearon BEA 1#9). Efficient and wreend
I fell evervhody should have relaxed s bit more

Hritish
g
char

Engliah-language stabh al
and painted. bat depite a
s moi an appareni

Gireavin® Slow
wor of growp sound but in parts
Nice mente of rhythm

and phireiing. bt really nod much for me. 3 & W

SUZANNE DOUCET: Swan Song;
Galte effective wvocal line. I English, by the Cerman aciress-SimEger

Cry My

iLiberiy LEF 15159).
Long

Hear

suplls her well, was wrillen by the Bee Goeeox, and it's o promising star

for her career here. & W 4 &
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new singles reviewed by Peter Jonesnew singles reviewed by Peter )

PRETTY THINGS

Privaie Sorrow; HRallow Buming
Columb'a DB A%y, Twe of th
sections in the life of 8, F. Serrow,
af posirayed on (he bBovs'  eEw
album, Top side 8 strong enough
i almest every way 0 gei them
hack in the charts, though their
impact haz  lezsened  somewhatl
aver the years. This 15 preily
tmaginative material, with good
Iyries and a mles Ml sreange ment.
Warth irying. Flip: Niee whirring
cifect hire,

CHART POSSIBILITY

DES (O’CONNOR

e, Twa Thres 'Leary: Al |
siecd s You (Columbia DE 4825
sirnighiferward Intro @sod inie a
noflalgic plece abaul childboed days
nmd  things we did amd =sald. Des
hias a sirange 20 of vibrate effect
which iz raiher Hke Dean Martin,
ouly higher-piiched, He can dio noe
wrong, of couwrse, and this delighi-
ful Carr-Masan song will siarl zoomi-
ing around noew. Flip: Part written
by [Des amd & near singalong
halbmil,

MARKIVE SELLER

Derek Boltweood and America Awake

OTIS REDDING

Champagne and Wine; 1've Got
Dreams fo Memember (Atlanilc
M0y, Blow and soulful, Very
odd and =fMective labtre — alBiosi
ska beat, Bul very nice ool in-
stantly commerelal bul 'm sure
N Be Big. 1l has grow om you
appesl as  they say In eeriain
Avenues = ecerlainly the best
shmee “Dock of ihe Bay®., and
in somea ways reminiscent of that
hit o'loveliness,

Flip: An  ordinary, U old-
fashiofed sownd, but  endowed
with that certain Ons  Reddine

somdlhilng. Otherwise draggy.
UHART CERTAINTY

WILSON PICKETT

I Found A Trae Love; For
Better or Worse i Atlantie
SREIILY, Oh  plek 0 Wilson
fsarry  ‘houl  dal), Frantie and

Very mood big soond and makes
me  swensl  wetly  just  lstening
ti all thai energy. Mot sure aboat

whether §°lf g0 high in  the
charlts — mol really distinguished
enough., I'd say., BUN, will sell
well. Flip: An equally big  souml
and hluesy to hool, Loz of
!-ri:;:umu and  hackground chamt

CHART POSSIRILITY

MUDDY WATERS

Spenid  The Nighi Te-
geiher ; P'm A Man (Chess CHS
A 5. Boy, this 5 real Muddy.
Or s 0T I've mever heard him
siinding”  auite Hke thig  befare
— whith s & greal shame. |
kmew  there wag something mis-
sl from  my life. perhaps this
wan . My lle = now complete
= well almeast. What U'm iryving
in say s I like §6. 1 like 0",
An elecirie  Muddy Walers, god-
damnlt, snd veéry gosd i is oo
=  hetler even than o  pleush
man's lamch {(of which | am par-
fliewdarly  fomdy, Ullra  commner-
clal, and ecombined with the fact

Lel's

that Muddy, or Muod az he's
kpwn 1o his friends, is  over
here at the momeni — I mvost

be & big Wit o 1M eal my
sockillome, Flip: M, W. par
exeellence, 1T am very Impressed
with (he moderm Mr, Walers —
can't walt s hear ihe "Elesire
Mud" album.

TUHART PROBABRILITY

THE RELL HBROTHERS:

istax 103y,

record, of oourse, bul ['d buy it

botaght it

B sgoven foot glapl? Or 0

will probably =ell well —

an stage  too.
and a loi of hand-ciapping and
Worth buying this record for

BARBARA AND BRENDA:
(Direction 58 378, Dramatic
hiss.  Unusual

whereas the ““A''

k * &k Kk

CALVIN ARNOLIM

thie  clubs,

(Stax Lod),

appointment. And | don't think

DEE DEE WARWICK:

wiloe, but the song and
RIS
Hoy 1.
what?),

This g mot had. Nal

. BT,

Tell Hin Nof
fAction ACT 45100, Jolly gond In is own way, but ool in any other
way I'm afraid, Mo, I'm being beastly caddish, In fact a good, well
produced record that should get o lof of plays in the clubs, 4 s W %
RUFUS THOMAS: Funky Mississippl: S0 Hard Te Get Alang With
Misslssippd comes into itz own right here ng Hufus sings
about his home town And be's right —
Or 1 would

* *

LITTLE ?IIB tﬁaﬂﬁ Don't You Have Feelings; Hold On To Your
Momey (Sonel SON 302, | always wonder abont someons whose name
i5 prefixed with “Liitle”, Doeg thai mean he's a three oot dwarl, or
might be jusi that he
wag christened, A bit of & prohlem really. The record's not bad, and
no chance of reaching the charts though,
But take the case of Rebin Hood's friend, Little Johm . . | o

SLAM CREEPERS: We Are A Happy
(Sonel SOMN 2083, Oh, happiness abounds.
it has ope of thoge let's-all-ioin-ip-apd-la-1a-la charngses
that sort of thing.
tha fip though —
instrumental, with Auie and argan and things. 4
Never Lave A
apening.
and rather god II‘fII‘I.E!II'IH'ﬂ[ ofn a
R'a'B type song, weéll sing by Barb and Brendara Oops. o % W %

PROFESSOR MORRISON'S LOLLIFOF:
Lady (Lomden HLU 102280, 1 Hke this a lot. but it's jus{ nice MHstoning.
1 mean 1 wouldn't buy the thing or rave aboui it or anything, but
I'd groove along with it i 1 were 1o hear it anywhere. Funny though,
the fiip B guolte a pleasant folksy
is n wood-thme groupy ihing, The mind boggles

Mama in Law;
I can do with, Funky stufl, don"t ¥'know. 100 get a ot of plays in
and could even make
Mothine ol of the ordinary. just very good. Come o think of it
| suppose thal's out of the ordinary ruall!r.lg L* *

EDDIE FLOYD: I've Mever Found A Girl; Just A Kliad Of Fool
Siow mnd chunky, bul not very eoddd. An ordinary song
gung entirely without [eeling, it sedms,
purtle and lime green go too well
together elther (the sleeve and the label, that 83,
1"l Be Betier O o
Monday (Mercury MF 1081y, Dionne's young sister this. Mot a bad
the production aren't much = can’'l s8a il
reaching the chirts, Just not sirong enough. Al what a pily. 4 % %
WILLINGHAM: You Can®t Do Thati:
bad at all
Very full sound, with a solid driving beal, and Doris makes
a miee sound om this, Just missed a fip, can't think why really. Oh
ves | can — It's nol chart material{whatever that means). 4 4 W %

FOUR TOPS

I'm In A Differeni World: e
memher When (Tamla Molown
TMG 675). Hello. it's that homt-
custard - made with - brown -
sagar label agaim, but ks ime
with the Four Tops |side (1.
Just  ordinarily Four Toppish,
though = | like their soumd bt
nel this time ooi. The song Jast
isn't hit material and theéir per-
formance  f=n'lt  particalarly oul
of the ordinary. Possihly make
ithe chamg on repulation alope,
bul won't mo high. (Now prove
me wrong, damn you). Flip: Oh
ves, | remember — wish [ didn't
though. | el you, sir;, this jasi
bem't good enouh.

CHART POSSIRILITY

OHIO EXPRESS

Chewy Chewy: Firehird (HBuod-
dah 281 823, Good hubble EFum
musle  this “Chewy Chews™, A
BOTE af novelly Yy
Yummy™, W ihat's possihle —
makes my Jaw ache just to Hstén
o this, Yery simblar to 1heir
last hit, but | don't think that'l
balk (s charl chanees. [ musi
allmit I'm mnmot loking forward
to heartng 1t an the radle Arst
thing in the moming -— just o
hit tos bouncy, Bul ' sing alons

with it when | #o oul to play
after eleventes, Flip: This could
very well e a cardbosrd |mils

tian of ihe Ohle Express doing
n hallad. What? I &7 Ok my
goodness,

CHART PROBARILITY

GLADYS KNIGHT
AND THE PIPS

I Wish It Would Ralni It's
Bummer (Tamla Molown TM
What a wetl lille for a
samiE.  That's sl thal’s  wrsg
with it though — [ eould go
for this in o bLig way #f 1 bet
myecll., Beauntliul song, bheaoniifol
produciion  and  leovely done by
Gladys — muast make the charts,

I sy, musi. Plemty of biz
airchestial sound m W boa,  and
quite funky im  jis own  way,

Musi Be geod, can't be bad cte.
eie. Flip: Now I know why ii's
ralping — it's summer, Nieo and
show  and  happy. Well, msl o
wasted Mip side anyway,
CHART PROBABRILITY

BOBBY RUSSELL

1431 Franklin Pike Cirele Werng
Let’s Talk About It (Bell BLL
1634y, A little green 1412 Frank
Hn Pike Clrele Wers o fact. i
vou see what | mean. A caunlry
i¥ype sound, ¥all, and guite as
stramge ay the tile suggesis. |
don't really know why 'm tip-
ping this eme — i woan'l make
ithe charis In a month of Sun-
duys. And W Roger Mller didn'i
make It with “CLitle Green
Apples™ 1 don't see why BRabby

THE HAPPENINGS

Craay Ryhthm, The Love Song
M Mommy wsnd Dad (BT Puppy
455451, Don't know for sure wheiher
ils will make i, bul ah sho hopes
s, The eldbe dressed up very niich
in modern siyle, wilth great cas-
cuding waves of [alsetto harmonies
and all at & mest catehy tempo,
Gors  aleng nieely sl the way,
Hacking Is stromg, pushimg all the
Hmse, Flip: A bouncy Hille song
of dishious senlimentality. Sam . . .

CHART MOSSIDILITY

URQUOISE and ““Wopdsiock™
 (Deeea F L2842y met & pradty
g0 Round going. with some
fine lead guitar work operating
mostly bebhind=—grows on me, this.
SAKER, on “Fogegy Tuesday'" (Par.
lophone H 57400, mo for very high-
pliched almost Oriental harmonles
—comes through sitrongly in paris.
but not really hit material, “Shape
f Things Come'' by MAX
FROST AND THE TROOPERS (Cap-
ital Cl. 15585 chues  Mieroely
rhythmically but the vecal i8 a hit
subdued in thi® arrangement, des-
pite it being rather a sood sone.
idoan-wiso "Kelly™ hy  BUSAN
RICHARDS (Polydor 582621 s sunsg

wistiully, hauntingly, in a sort of
indirect sivle . . romantie. but
aff-beat, One day WAYNE NEW-

TON will have a big hit here—

bt 1 suspect that the rather

cornily-worded "Town And Coanmtry'”

IMGM 1457 will not Be the one
.o piry, 'coRk he's gand,

None other than ‘he Swinging
Monk. alias MIKE MERCADO.
ciines  along with his fine plano
st¥lings on "Bl Christopher™ and
“God's Chalr <(Mater Minar MM
562%, alone with the Mike Sammes
Singers. DAMON J. HARDY AND
FOLLY FPEREINS team up well
ensugh on “Feel Good" (Morgan
MR 551, a song which could I
guie a commercial bet. PAUL
NERD SOUNDS is actually a large
archestra and they inject hrassiness
into the movie theme "“"Hang “Em
High™ (Libarty LBF 15157, splon-
didly Western, “Sanorita’’ by LOUD.
WATER TERN (Morgan MR 65)
hiaf a spirited organ opening,. then
a rathér affective lead valee with
Spanish wundertones, "'Aachel*, wel
another girlname song, B writlen
by Rayond Froggatt (Polydor 5626325,
and sumk by DAYVE JUSTIN in a
maost effective and direct siyle . .
serl of couniry-pop . and ather
things

THE ONYX, with My Son John'
iPye 1TE32), sei wp o very mood
sound — the =sort of catchy lite
song that so oflen sneaks up there
m  ihe charis ; lively. From
PRECIOUS FEW: “The Pleasure
Of You' (Pye 17841). with a really
iiitgtanding  lead wvolco dolme  the
very hest with a romantic ballad
afottlsh  slar KENNETH MceKEL-
LAR has fthe right sori of material
o muit hizs blg wolee [n "I'H Re
Always  Loving You i Decea
F 128480 — should sell well. Fram
the IMXIES: “Katle's Kizses™ (Pye
176400, a rather predictable, fast-
nace, couniry-styled hallad,

SINNERMEN AND S2AHRA iacklo
"Dt Think Twice M's All Right"
dMGM 14500, the Dylan song, with
n falr amount of spirit and effi-
clncy . . . ErOWE on me,. this
LEWIS RICH used 1o sing willh the
Herd and now sings Jim Webb's
"1 Keap 11 Hid* (Philipg BF 1715
rauther wall and distinefively. RRATAN
CONNELL iz currently working af
Harrods, hoping that his blg per
formante on "1 Knew'' (Philips
BF 171} puw kim bhack ints the
Tfull-time  entertaining  business—and
it could. Expect big sales for My
Song Of Love For You™ hy JOHN
HANSON (Phillips BF 17170, for the
musical comedy slar hags o massive
follnwine,

new albums reviewed by RM reviewing panel new

SOLOMON NRURKE: 1 Wish 1
Knew"., — | Whkh 1 Knew: et
(it O My Life Woman; Meet Me
in Chureh; By The Time 1 Gol Toe
Fhoenlx: Then Vou Can Tell Me
Goodbye; What'd 1 Say: Shoee 1
Met Yoo Haby: Save It Shame On
ﬁ:. Why, Why, Why i(Atlanile 588

5 ever & sort
. LH T

i mixiure of
blwes, W and B, paop

.. Wm0t o omention soml, Bt
ihen you MUST mentlon soul in
this conlest. The title track 8 &
perfect example of Solomon's artis-
IFy. even with o spoken hit mid.
way normally a drag. His
“What'd 1 Say" i= stupendous, toa.
ne ar (wo drag a trifle. bl mostly
1'% very strone stoll.

* ok W o ok 3

TOM PAXTON, “Moming Again'™,
—Elekira Sieren EKES 74019,

ql-'i*'rl::lbuultariﬁt. very mach
i the current diom. and one of
highly-rated amons"
Big brass band in-
Thousand Years''

the most
fellow lolksies,
cluded on A

and  others wicktls by o small
Aroup. mostly of the siringed
varely. Paxton punches home his

mieksases  well, with  intensity bt
alse with 3 kind of wvocal calm.
“Yictoria Dines Alone' 8 splondid,
bui s in a different mood s
"Talkineg Vieinam Pot Luck Blueg™
“Now That ['ve Taken My Life”
I8 a warihy closer

* W W

SACHA IMETEL: “The Gaood
Life”, — MUCA Siereo MUPS 8.

ROBABLY THE top French en
twerialmer A man who comes
over well, singing in English.
an such ag "By The Way 1 Stll
Love You™., and ““This Guy's In
Love With You'" and *'1 Live'. A
goud writer himself. he here relies
upon other works most of the way

A& well-varied album. mainly be
cause af the wide ranee of ar
rangers employed

* * * &

GEORGE MITCHELL MINSTELS:
“The Irving Berlln Song Book, by

the Hlack And White Minzirel
il’lﬁw" —  Colombia Steres 50X

EATURED singers on this sure-
e seller are Tony Mercer,
John  Houlter, Dal  Francis.
Margaret Savage, plus the rest of

the minstrela. Il b a smash
success, as ever. Dver fifty Berlin
higgles and a =ouvenir sleeve
Watch It ®o
* &k & &
TONY SRORNE"S THREE

BRARS BUTTONS: “Carnival™,
[veram Steren BML 713

NY is one of 1he most versa-

tile, mot fo mmention likeable,

Euys in the business, Here ho
fite hrags over organ and rhythm
and whips up a lof of meful ex-
citement via such nembers as ** Don'l
Swp The Camival”. The Carnival
i Yenlee"” and “Camival®™ from
“Hipck Orpheus™”. Itv'e all crizp and
Clirar and nERent bragsiness,
* W W

JEREMY TAYLOR: "His Songs",
— Fontana STL 5475

YLOR onoe laught sl Etom,

has travelled the world, and

an eflertaifer-writér Wwho some-
how [its inte several different de-
partments. He also tackies topicdl
material with & skl (hat really
regiglers. He changes voice, 6. Lo
gl mazimuam mpact. 1t all adds
up 10 a strong collection from &
man who simply must bulld national
fame,
* * W &

Hussell should with thix., 1 gaile

like it though, Flip. Pleasant
nursery rhyme (vpe ditty ¢ & W
sivle. 0K,

CHART DOUBTFUL

Throw Away The Key

it s funky. Noi a charl
= {f | hadn't alrcady

wis liile when he

People; Vanshro ﬁmﬁﬂri
and ['ll bet this s good

Quite pleasant.
a nice jazz-bhlues

W
Itthu: Rally's Parly
then a mice funky-thempin'
gtralghiforward
You ot The Love; Gypsy

thing, fust woeice and guitar,

Mini Skirt (MGM 1448}, This

the charte with a bit af luck,

and Im all a Bt of a di=-

4
i Youi; Monday,

Lozt Again (Jay Boy
(British undersiaternant.

NILSSON: “Aerial Ballel™, —Good
Okl Daesk; Dot Leave Me; Mr
Hichland's Faveurite Song; Lilide
Lwhoy; Togeiher; Evervbady's
Talkin'; 1 SBald Gaodhye To Me;
Litde Cowbedy; Mr. Tinker: One;
The Walling ©Ff The Willow; Bath
(RCA Bieres SF 7871),

HEMENDOUS stulf, Az wei Nils-
R remaing  something of an
“in't ol touted loudly by the

Beatles of al, but this lakes Mim 4
glant giride nearer full recognition.
There's a4 simplicity, an economy,
about his writing and he ginge with
a controlled gort of skill , | | really
IU's a complete matchine of malerial
and arvsury. He pip-pips throwgh
some  pleces, like “Don't Leave
Me*, then slows down for other
items, And yow can hear the
whole of each song, Something very
much o itg favour. Likten all the
way ithrough . . | then T defy you io
BAY oo were even mamantarily
bored.

* & & W &

DONAL DONNELLY: “Take The
Mame Of Oonelly”, — MCA Silerco
MUPS 3145,

HIS one 8 noi 0 everyone's
taste. hut then what 5" Bagic-
ally it = Irieh folk maeterial, with
some  sland-out and lesser-Koown
HonEs, but the nberestng point 1
that Tony Mechan has added some
very good modern rhythms and
gounds 1o Donal's virile and ex
pressive wvolce, But it really s
specialist material,
* W o N
FILM MUSIC: “Girl On A Molor-
ex¥ele', — Polydor 583 714,

YHE Britsh Lion Orchestra. o6
the music from the movie siar-
ring  Marlanne Faithfull and
Alain Delon, Conducted by Douslas
Gamley, arranged by Lis  Reed,
with odd [¥yries hers and there Trom
Barry Mason. Plus o multiplicity of
mands  cresled,
W W ok

THE CHAMBERS BROTHERS:
“The Time Has Come”, — CBS
Directlon 8-§3407,

UR brothers and &  genl

named Keenan, wéry popular

in the Siaies. bul perhaps a
Mt samey in the R and B bag,
Sample tracks are “In The Mid-
night Hour''., '"People Got Ready*,
and &apme peces by the boys
themeelves, Conacious siriving 1o
build excitemont.
* & &

BLUE CHEEH: "Dulside, Inslde™.
— Feathers From Your Tree; Sun
Cyele; Just A Little Rt Gypsy
Hall: Come and Gei 1i; Batkifac-
tiom; The Hunter; Magnolia Caboase;
1Hl:::.rn.uu:r: Babylan (Philips SR

|

ROUP from the depths of

Ameriea's underground. now

with n  sizesble following
thig country, too. A very ambitious
uroup musically — though one gols
the impresston they seometimes |ose
their way m the complexily. “Salis-
(mction'’ comes up well — and some
of the iracks were recorded “lwe'
and some i e studle, Lyries are
somelimes original and sometimes
“Borrowed™, from such a8 Booker
T, Could do well, sales-wise,
i o W &

TONY OSEORNE ORCHWESTRA:
“Incidentally™, - HIM Siereo 2354,

IANO, brass and Strings—some

full-blooded sScoring and &

variety of songs dressed up
with the Osborne skill. Samples:
“You Don't Have To Say You Love
Me', '"Theme f[from Samson and
Delilah®™. “"Man That Got Away™
Bomething new dreamed up  for
each of them.

w & &

albums reviewed by RM

HANK GARLAND / GARY
BURTON: “*Three-Four The Bluest .
— (K8 Healm Jazzr 32371

M imteresting sei in that it 1=

the first recorded wark of

masier - vibraphonist  Burion,
was handled atl a4 jaEz scsslon in
Nashville of all places — and brings
to light the guitar-talents of Gar-
lend. Joe Morello on drums and Joeo
Benjamin an hass conirtbule
grgally o the imventive atmosphere,
ok *

THE PFEDDLERS: “Three In A
Cell”* — Comin® Home Haby; On A
Clear Day;: DBasin Sireel HBhes: No-
body Likes Me; I'm A Boy In Love:
People; Bl F The Night: Ehbb
Tide; Jusi A& Preliy Song; Lost
Contment; Prime O My Lile iCHS
B3,

REDICTABLY exceilent Sa

many people rave over these

three taleni® — and thers are
gome  high-flying Press cniines
forming the slesve, They are bril-
liant performers, Hoy, Tab and
Trevor, Sirong on both vocal and
instrwmental Hmes, and resily you
can plck out any of thess fracks fo
prove the poinl. Lack of a hit single
doesn't affect their drawing power
ofne foln — either hkherg or 6
America, But bay this one and give

them & Liftle (urther encourage.
munk,
ok W kW

THE FOUR FRESHMEN: “To-
day Is Tomorrow,"—Liberiy LAL
Mono B34S

IS group has contributed ®o

much 1fo the wvocsl group

spund-—their ideas of yesterday
are ioda¥’s ideas for many others
i« . hence the (itle, They con-
tinwe to  experiment vocally  but
perhaps their basic sound has be-
come & Htide oo familiar to carry
its old impact, A pity, for they
rémain concise, compact and musi-
cianly.

ok ok

ERIC ANDERSEN:
Fromi Tin Can Alley™.
SBlerea SVRL 18043),

LL innln wrilien by Eric, an

unugual talemt who gets |his

modern folk material in a big
sized backing, with some very mood
Ruitar-organ  tie-upd. Lyries  are
rather pmood, notably on  “A
Woman [s A Prism,” “Rallin
Hame," "“"Broken Henrted Mama ™
There's & warmith, a vearning, 3
nostalgia here—do iry it for size.
L B

THE MORGAN-JAMES: “Two
For The Road.'—Philips SBL TE52.

“More HHs
iVanguari

ETE Morgan and Colln Jomes
on another collecton which s
Adimewhere belween  jorr  and
Fop and really stemng from  Tryine
o  lmitate, wocally, sounds heard
on. bBlg-band recordinegs. They're

s darmed polished, these boys, Sa
darned Inventive. So damed ener-
Mitle nround the area of the ton.
gils, They have thair fallowing—
this. one will sell. They also have
nrrangements by Wally Sioin Peter

Knight and Harry South
W b o ok ok
ERIAN GREEN: ‘“THsplay,” -

Fonlans Jazz Stereo SFIL 819,

RUMMER-singer Brian and ane
of the few money.-making trad

outfils of today's scone, A
dagen tracks, Strong on solo
moments, ahnd vocals from  Brian

which sroducer Terry Drown  des-
cribeg ag “The open-air PA Inxx

concert Round. " Cood -humoured
and spirited jagz. mit personality
w A o ok

“| CAN'T REALLY FEEL PART OF

SGENE TODAY,” SAYS JOHN

ACK in  June, Tony

Macaulay and John
McLeod were invited by In.
dependent Television to com-
poseé a song for The Royal
Variety Show in-aid of the
Qlympic Appeal. The out-
come  was  “Mexico” with
which Long John Baldry
opened the show. Sinee then
ITV have adopted “Mexico"
a5 the theme for their
coverage of the Olympic
Games and last week Long
John's record exploded into
our charts,

John's  previous single,
"When The Sun Comes
hhlg;ﬂg Tlhtruugh“ wias not
as DIE a hit as many people
hoped. 1 asked John wr;w
this was =so,

“I thought that ‘Sun’ was
a good record. It had all the
plays in the book but
obviously the public didn't
like it."

Baldry was toe have acted
a5 an interviewer and com:-
mentator for ITV covering
some of the Olympics bul
unfortunately this did not
happen as his record com-
pany wanted him to stay in
England to promote his
latest record. "I was going

to America to promole ‘Sun’
and do a load of TV appear.
ances and then go down to
Mexico to commentate for a
couple of days or so. But as
"Mexico” i1s happening, it is
better that I delay the trip
for a couple of weeks and
concéntrate on my new
single," explained John.
“When 1 do go they might
release another record called
“1 Never Shall Marry" o
coincide with the visit.'"

With the blues back in
vOogue these days, |
wondered why John was not
a part of it. “I can't really
feel part of the blues scene
today because 1 feel like a
father figure from the days
of Alexis Korner and Cyril
Davies. Back In those days
the piano was the dominat.
ing instrument apart from
the voice. Nowadays, the
guitar has taken over as the
main instrument and
vocalists have taken place,
The majority of the groups
are just playing cliches,”
stated John.

This led me to think that
he did not care for any of
the contémporary blues
bands. "No [ don't actually

apart from possibly John
Mayall,” said John, “Mayall
i$ Interesting primarily be-
cause he's a vocalist and his
band takes second place.”

If British blues bands are
uninteresting, how about the
American ones? 1T asked him.
“In the States only the
Negro groups like Muddy
Walers have validity — they
don’t have to grow long hair
to sell their musie.”

Aparl from his Stateside promo-
tion irip I wondered what else
John had planned. “"Well I'm hop-
ing for a (wo R week season at
Ronnie Scoti’'s Club backed By a
big band. Nesmotislions are mEoing
on  at  the momenl” [ asked
John if it would be doing a Jon
Hendricke sorl of thing. "No [I've
never been a clevér vocalist tech-
pically. I'm more of s mood
vocalist really. More of the Lou
Rawls/Joe Willame/Jimmy Wilhar-
spoon ouch.” | menlloned that
there was a greal improvemeni in
the musictanship of pop playvers —
did Jobn sgree? ''They mighl have
improved,”” he conceded, “"but no
pop musiclan can hold hizs  own
with a jazE musiclan. Or a
session muslolan come 1o that as
the Iwo go hand-in-hand, | can aaly
recall one pop  player who could
hald his awn and thal was Jimmy
Page."*

Zome people are saying that jazz
15 coming back inton fazhijon but
Long John said, 1 dom’l think jazz
has ever gone'™™ He ialked aboul
influences m poap, 'l ithink there

THE BLUES

LONG JOHN — clutching an
interesting locking magazine.

are Iwo types of influences in sing-
ing, The Hi-Log, nnd The Four
Frachmen influenced the Peach
Bovs and the Everly Hrothers in-
fluenced groups like the Healles
nnd the Holijes.'!

John has made his name bath
a8 & Jarz and bGallad sinecer. bl
whal did he prefer? “1 like = do
as wide -range as possihle within
my own lmitailors, [ would never
do things like “"Yummy Yummy''
hecause it'8 nol me. A singer can
make even (rite  materia)  sound
gond. [t all depends on the way he
®ings ft and the way the arranger
does I thal make e record.”

I muess John would make even
"Mairsey Dotes'' sound aoed.

AN MIDDLETON



BY DEREK BOLTWOOD

T wasn't very long ago that people were wandering

around lost-looking and muttering vagueries like

“what's going to happen next?” and “what direction

iy pop going In?". And now, almost unnoliced, a

silent  revolution has happened — noe one l::r_‘iml
“Eurcka, U've found a direction!” for there is no one direction
Pap, in looking for a way to advance, went to the extremes
of electronic car assault, 1t went further than it needed,
becouse nobody was really quite sure of what they were doing
or what they were searching for, Now pop has dropped back,
amd taken 8 massive step forward at the same time. Pop has

crossed o major barrier. It bas laid the basis for a new

culture. An art form,

Nobody's reslly geing in the same direction, Perhaps some
going in the
more  and

wirong direction. But the major dit-
more people are laking pop

gre even

ferenee is  thait

THE PRETTY THINGS

seriously, 1L has raised itszlf to a pew level—and what | fAnd
exciling is that we're only at the beginning. Pop iz dead—
long live pop,

Hmmm
meaEn”

Well, 've just baen having a little think-in, you see, About
the Pretty Things. A group who have grown up with pop—or
should | say matured with it. There are other examples of
course. The Beatles, The Moody Blues.

But the Pretty Things have just Anished work on their new
album, “5.F. Sorrow”. And I've just heard the finished article
all the way through, And I'm mora than impressed by it 1
hope it doesn’t sound too pompous when | say [ think It's an
important pop work,

The Pretty Things have been working on “5.F, Sorrow” for
over o year, perfecting il, Not just a collection of pop songs—
though it does stand up well on that level too—bul a thing in
itself, It doesn't matter what you call it — pop opera,
symphony, or whatever. It's an entity, a finished work.

It's a story, The story of 5, F. Sorrow from the day of his
hirth to the day of hig death, Not his physical death—his
spiritual death The day he finds out what it's really aboul
and becomes lonelier than the loneliest person in the world.
The story—written by Phil May—({rom which the music grows
is in three parts, It's a sad story, 5, F, Sorrow is born, he
prows up, he falls in love, he goes to war, and then when the
future scems o be getling a bit brighter, his love is killed.
Ard then the villain of the plece anters. Baron Saturday.
Surrow is taken out of his world of misery by the Baron into
a dream world. Of even more misery, it seems, for when ha
returns Lo the world he has a new set of values, and he
escapes from the misery around him only by hiding within
himself

Perhaps the end ia madness. perhaps (s death, It's a story thal you
have fo put woeur own interpretation to. With Phil's written story and the
musie to help vou -What | like aboul the album. apart from the iden and
the music—which 5 really very good—is thal there's a lot o . ™85 F.
Sorrow' & well conceived and well dome, and [ hope ‘s as successfdl ss
il desepyves o be

And; to el back o my origing] point—it’s o good. and as wel, one of
the few perfected examples of poRp a4 3 SETHIUS medium, and nol Jusi a
ihrow-away product of the indusiry of human bhappiness,

You will see on the (rent page a thing that says “Junlor's Eyes” And
il wo're & regular reader of this eolumn you'll probably remember thal
P've mentioned Junior's Eves (rom time o time in the past. Well, this is
all part of 5 sabtle plan, you See, bécause | wantl You to kndw—and Junior's
FEves want vou o Enow—ihat they exkst, And | wani you o Know more
than that-—they're & very gosd group with a sound complelely their own.
and | doer't think n's gning ta be oo jong befors they achieve recosnilion
o oa imich W kler scale.

Mirk Wavne Tormed the group o the Bret place, and he wriles mosg of
their material. In fact earlier this week (he group was Glmed by BBRC's
“Panorema'’ performing part of an opera that Mick has wrilten. Mick was
wice d  membkr of e Huollabaloos, an English- growp who achweved eon-
siderabie suCcess i Amerkca & few yearyw ago, Then he returned to this
vountry  and plaved guitar with the Bunch of Fives—again. a good Eroup
who never quile had the success They deserved (ex-Pretly Things' drummer
Viv Prince was once a member of this groop. yob may remember), Fut
now Mick seems to have really gol things together with Junior's Eyes and
things are beginning o happen for them, They've fust sdded orcanigst John
Hediord (o their line-up, and are contracied to Hegol Zonophone where
fhev'l] be produced by Denny Cordell

|
r

very interpsting Boltwood, but what does it all

Agair ' forecod to slop suddenly becapse T'm fast reaching the end
of tho page 'l Eeep mentining Junior's Eves in the future sa vou don'l
(L NEL And nexl week [ musi talk  abour Ten Years Afler who @re

ecurrently faxt approaching Jim: Hendrix and Creamn sTatus in Amarsea
A Mick Farren and the Deviants who again. (or Some unkmsown oeason
e apeel e laon s swaek

I suppapenesss T'10 11 have fo wrile smialler o &0 o sl in

3T
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JUNIOR'S EYES

"l Walnman Is a drummer, also

a producer and alse a general en-

tertainer, He's Juggled, tap-danced
and drummed his way round e
warld azs part of @ children's
cahael aef, was onee with a skiffie
gromp . ., . amd the whole ihing
slarterd with him driving his family
mad hy dromming on  the dinner
table with his knife and fork. He
has seen his own songs  im the
charts. Now Be's made & drumming
record — “GolnE. Gong.  Gone',
ot on Forlana. He savs; 1 hopr

ithe time I= righi for another record
of this type, 1've used seszlon she-
ers to give [t some exira Impaci—
as | ran't sing a nobe""

Jocelyne Jocya
& car In o lalent eontest o Parls .
Piaf.
Jocelyne in Britain
A Mercedes-ddriver,
Bremnton Woad amd Milex Davis,

[T

fa am aliractive hlonde Freach glrl, already known in
many different countries, who siaried singlng at the age of 17 and won
.« m oear presented by the lale Edith
one of Miss Joecya's greatesi idols.
bl she's here right
appearances o promoele her Arst siogle “Mbsing You', oul on Mercury,
Jocelyne has  appearcd

RECORD MIRROR, Week ending November 2, 1968
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A midilght drive along a molorway solved (he problem that had worried
Cllif Britile ever since he's discovered & new group. Hence ihe name
Caty Eyes under which this Evesham (Wores.) group saibed thelr Deram
contract and o current release 1 Thonk You Marlanne'', "Fi" Filhy sings
and writes for the fiveeman growp amd manager Britihe keeps 0 all
nieely In the family by recording them at a lotal studin,

AN AE N

Frankic McBride 5 W be numbered
amimig the gosd things that come
irom  Ireland and the charm wiih
which he hegulled record bayvers
o “Five LRiile Fingers'' B once
agaln on display on his new Emer-
nlel release “Lank Hlack

Limoasine'',

Falnling and collecting  antigues
are  the hobhies of this Hieahle
singer whe was hom in Omagh,
MNorthern Ircland and worked wiih
a successlon of show hands hefore
Mervvn Solomon. the Emerald hoss
with a Walr for spoiling inlent con-
vineed Frankle thai he shooli Be
singing on his own.

o

Ro far, mot much Impact for
now for TV shows and for

ni Masln Sireet Fast wilih

This Is ibe youne simger who went (hrough extenslve plasiie surgery ob
his face . . . and according to some reparls ends up looking more than
& Hitke hit like Scott Walker, His name iz Paul Slade and his record Is
“Heaven Held", a promising sliee of wax from Decea Records, Produced
by Ivor Raymonde, incldentally. Papl was dlscovered, by a French
businessman  known simply a8 Franeoiss, working In & group, Bayw:
Francolse: “His looks were Just loo ordinary but his talent was great
I asked if e would agree to plastle surgery.’” Since the operations, Paol
has Lved In & country homse and been Eroomed for stardom. He alse
has & completely new wardrobe of clothes, And the record I8 a sweeping.

fofiy ballad,

When a avenp like ithe Reatles form an organisation
like Apple amnd then a group lke David Brassington

were  worklng  under their name before the  other
organisalion came inle belng, Be that as it may (and

anid Denls Regan and  Jeffrey Harred and Hobbo who s really hothered?s Apple (of Page One Hecords)
Ingam «<ome up with o name for themselves like could easlly have & slzeable hit with thelr excellent
Appale will, one sjarts o womder. In  [act, “Let's Take A Trip Down The Rhine™. which i3
Larry Page (of PMage One Records) says he bays catchy lo say the least,
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You come into the
world with nothing,
and you leave with

nothing. What
happens in between
is up to you.

Lionel Bart is making

the musical most

of every moment,
Listen to this album

-it's a knockout.
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1y Sterec or Mono LF

Deraim Aacards, a producy of
The Decca Record Company Linmied
DeEce g Houss Albert Embankmefl
London 51
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