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. . . want to /et off steam? 

Any questions on the scene? 
An/ problems? Then drop a 
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KEITH MOON: "POP 

HAS NOW TURNED A 

FULL GIRCLE" 

VXbad. Me b floating around and K any sleep. "Can't we put it oiï ' I had to agree w " " °' cners" he decided 
''•■We^were States and Canada touring fronv. coast to coast lor eight weeks," Keith mentioned. "We used to go to Hawaii for weekends." he quipped. We talked about pop music today - m particular, pro- gressive pop "First of ail," Keith said, 'if anyone could explain the word 'underground' to me and what it means, 1 rsU!4hsCet0uèdgtun to a "taste". Keith expounded on pop music. "Pop has now tumed full circle M one time ^it got very complicated but it s gettmg back to the ^asjcs yer actual meat and potatoes — as opposed to the great orchestrations. Pop is young, but it isn;t immature." At this point I said I was feeling faint. For Gods sake don't blâme me if you faint," said Keith m mook terror, "1 might have two policemen dragging me out Mcusmg me of altacking you!" After being revived with the nght medicine we continued. "Blues and pop arc Êe"lnS s,™P'f,r; Keith stated. "1 can't speak for jazz otherwise Id get terrible letters printed about me in the music papers. I don t know though, perhaps I will. I think jazz is a load of poppycock and balderdash, so there! . j u- ni, "Pop I think is a lot broader than jazz, continued Keith "The pop médium is the iargest form of communication with the public today. It is the embryo "" ,v'" thèmes presented in a very listenable ma startcd with groups like the SI Their type of backing  "-J 

ibrace a to. But 
bass guitar although hère and there you find embelishments Did Keith feel that pop had improved over recent year. because of outside influences? "You might using ail the influences, Indian, .etc., and t) larger ficld and have more peoplc to comny I think ail the best arrangements are stilt oasic, orchestra is a thing of the past and so are those huge com- plicated arrangements. It takes about five minutes to u up an orchestra - first of ail the violms and then bnnging everything else in. In 'Hey Jude' the orchestra is mtroduced at the end, so as you are gettmg bored you take the record 0fWhat did he think of the progressive groups? "1 haven't heard many There are a few things I hke such as some of the tracks on the Incredible String Band album. But it dépends on what you mean by 'progressive'." It was at this stage that Keith began to interview me, so I had to give mm my meaning of progressive pop. Basically 't is.pop music which is more creative and gets away from stylised sounds — pop which has absorbed the best of ail that has gone before, i.e. classical, jazz, Indian, Spanish, etc., etc. Faintly satisfiéd with the interprétation, Keith allowed me to inter- view him. Keith continued: "Say you 1 

<r 

four pop m mieici". ... Indian music. You know sitar and . doing dongy doing, etc (here Keith did his sound effects of Indian tflusic). They get as much as possible i of it as it is their bit. They r the wholc. But the 1  
tabla . 

it of id 
_11 the présent thèmes er Today's pop really lows and Krew Kats. ineir type oi ... - line-up which has not been basically altered. But today everyone is together much re, Groups still basically use drums, lead, rhythm and 

l'mentioned that jazz and pop were to a certain extent beeinnine to merge "Pop and jazz is rather similar to a son leaving his family. He is grateful for his upbringing but does not go back to being like his parents, He just goes and says 'thank you'. The jazz world has finally realised that what they gave birth to has turned out to have a musical validity. They are not looking down on 

KEITH MOON — 
so much. What show jazz music anDid'Keith "go along with the critics who said "The Magic Bus" was just like a Rolling Stones' number? No. Keith said emphatically. Then when pressed further, remarked; "It ail goes back to the Bo Diddley bit. You can t attnbute it to any one person. Like for instan— the waltz to one person in particular. "People do not listen to the beat ; to — they now listen to the lyncs n  ... — . — beat was the big thing but people are gettmg away from that. If you go to a ballroom these days the audience usually cornes to listen rather than dance. If they d means you are not coming ac — ■ everything that is played the outside. This is because pop i that the words have meaning. . , .nir It is good to have the Who back from the States playing music that everyone can appreciate and sing along witlb As Keith says, "America made us play much more together. Now there should not be anyone saying . . . Who1_ 
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;. Instead of screaming at s scream inside instead of aore together, in step and 
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BANDWAGON 
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' /. / V'^ VANirr FARE TT starled but as thc usual kind of ; Vanity Fare werc playing around as pros (it usod to be Trevor Brice, Tony 

VANITY 

FARE • • • as a group they particularly admire for having their own musical approach. plus a willingncss and an ability to communicate 
Dïd (he four members bf Vanity Fare carefully work out the Une of pop they wanted to sell? "No,*' answered Dick and Tom together, "it just happêned." Dick con- 1: "Ifs the vocal part that interests 

S73 mssB 

accused of trymg to cash in on thc sound 
S£g%&'SXS,-&.TSi ''WcTe not selling any messages." added 
r.;s^.dr s sus-ÏSH™. .......... 

^Ttne- shes Superman's girifricnd," , . . Ten Year's After's Léo 

s»or. Dir^ 

Rose LP . . . A42: (a) Huh? (b) Brilain got the Rock 'n' Roll message . , Sandy Linzcr and Denny Randcll (who wrotc and pro- 

'Avengers" girl Linda Thorson recording under Lf..Ke""y Lynih.. - ■ Gcne Pitney dates on Ihis 
ass.'sîs^ars',    this wcek's Golden Publîcist award goes to Milky Way Kid. 
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When You Are Gone 
RECORDED BY 

JIM REEVES 
ON R.C.A. 1750 

 THREE B/G HITS ! ! !  
Ride My See-saw 

RECORDED BY 
The MOODY BLUES ON DERAM D.M. 213 

Nothing But A Heartache 
RECORDED BY 

The FLIRTATIONS 
ON DERAM D.M. 216 BURLINCTON-PALACE MUSIC GROUP. tA.ber.Elnl»nkln.„,.London.SE.Re,Unc.I6«andMALDEK 750 
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