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2 RECORD MIRROR, w,,k ,nd ing Dec,mber 1•, 1968 

... want to let off steam? 
Any questions on the scene? 
Any problems? Then drop a 

line to VAL or JAMES, 
letters d~t. 

RECORD MIRROR-EVERY.WEDNESDAY-116 SHAFTESBURY AVE, LONDON, W.1. GER 7942/3 4 

Says an R.M. reader 
WHERE'S YANCE? 
WHAT&Vtm 11.aPVl,'ned l o lhlll 

l ikc~blt' U •C1rollnC' 0 .T 
Tomm)' V~oce-? Afkr t,i ,: 

s ervice wllh the plnles, he tno,·cd 
(0 the UHC' s Rldlo \ . but hllll DOt 
been heard recularl>' on that 
-:tauon for ~ me lime. T , Vance
f ans will. tht!r t fOrl~. 1.>c- u lad h> 
know Ul;.H I( thC)' tune lbtlr 
tell)'$ ln to l.lOC 'l on tn<>II attt r, 
noons, lh~y wiU be l'lblt to ht.lit 
their favourite OJ lnlrodutlm.: th,: 
1rade tesl.s, In fll~ own lnhnllabk 
St)'le . 

I.et th1$ be a warnln~ to 11II ex• 
1,iutes on Radio I. (mpro,·c your 
shows or you, too, may t offer :1 
,;imilar fate: - Scohtn Robln~on. 
WQrtt$1tr P1ut1. Surro. 

RUBBISH 
" SOUi., flUSI(" I.<: d)' l ru:"' U )' the 

" Foun-dalioos . Wh:at a Joad 01 
t\lbl:l is.h: Ju.~t as POP j( m.ak • 

m.: prog rt'$S . .so iS ~II. 
H Ole F ounda UCms h:l\'t hUrd 

•he ·es r.,ou nds of ("Jattnce Carter . 
ArUHU Conf('),', Arr lh4. W1tson 
P1ck:e1t. I c.-n·t UDdt-ni:l.1.nd 11 

~roup o r th('ir ('ol libr,c m akhut , uch 
a r.ta1emtinl, - &w,·e Dallon, 
Haw(lrlh 'Road. ttradford t. 

classified 

SMAL 

Piea!<,:C I><- s ur,· ult postal 
orders <tr<: ..-rossed and madt· 
payable Co Rt.·eord Mirror. 

e record• for 1ole 
ftEC.:OHO M,\RT 111.1,;;:udu c <Rock) 
1-°l'alhcrs. Suns . Blues (H(':il 1Uu~s1. 
soul. roo. An)' ret1>rds y.:111 m~sed 
n(lw at bar i,::,in pri<;t8. Is. I Id .. p,p 
'l'2 Ste,·ems W;1y, rhh1•1~U. Bl>!ICX. 
TH£ f'Rt:NCH C.tJ.S. Cl)mpsny u 
p 11bli$hin~ o cluslvel)' fqr tflt Out!dY 
Uolb· Mt mori;al ~ 'itl)' :a fanl U tlc: 
.al bum of Screaminl) Jas llawldn.i, 
1nelud in8' .. lion.a Kong" :1;nd 11 very 
r:.re ~ PICt O K r-:11 tlll!f1. SC'nd t2 
IX'r «IP)' to Ceorsct cona~t-. 10 
A\'~ P . Otlorme, Salho nay Camp, 
r°Ul't«'. 

Al!CllOS FANTASTIC R&8 
R CC'OR OS. ASHTEAO USO. 

NE\\' SOUL I\LSUMS 
• Areth:i In P ;a.rii ,. ...... :t1t$ 
e Olis. l,h·e At Whl~k)' ,\.~O·J:O 37/ G 
• PantasUc J ohnn,-· C. .. .... . 37/6 
• Ous1er oennett ............... .. 37/ R 
• Jirt1m1' Jlollid<I•' , . , Spread 

\' oor Love ...................... asn 
• Hooker T . .. . SouJ l.l rnbo 3116 

MUSICl,I\ND 
• 4 tit'nt'kll Streel, LondoP, W.I, 
Z30 Portobello Ro•d, t.ondon, W.t. 

COOL KASH 
,y,J-IANK ),'(lU, RM. (Qr )'OUr 
J. lovely article by c & W DJ , 

. Murra>• Kash. It w.ig vro· 
e n,ovable as l 'd heard so little of 
Murray for ag e11. If he hasn"t a 
reeuJ.ar radio she"'' r hope fi e 
soon will have - 3.l(ln;.: with Ton y 
eranl1on. 'They :1re t•;o DJs "''ho 
dt.!ltr·.•e recoen\Uon Ule mo11t. -
J111ctle Adams, ·Br111des Rh~, Old, 
bury. ·Warl~, Wore,, 

ROSKO FAN 
I AM ... · r ilil'h: in p r ;:al-i<: uf a. tu, 

club - :md tl'le arttste n 
SUPi>Otts - Emperor Rosko. 

I hne Deen In lhe fan clut. sincf' 
l he dan or Caroline 300 t,av" 
a lW&)/S fOUl'ld lt ,•e t)' l!OOd - bUI 
t6da >• i1 ~uroas..~(J nseu. 

. \bout a week a i:o I "stnt ~ 
r«1ur st in for 3 N'('(lrd I.>>· Eh·~.: 
and at t he bOttom of the card I 
PUl that I had IOSt my Ca.rd and 
COUid nOt re-member the number. 
Tod.a>', ~ new card came w1m 11 
note saylnr; "0on'I lose ttl.14 on!': 
will ),'OU.' ' Wh~n one thlnll: :-; th:.t 
lhjs was just one <1f the tnilliOni; 

R£CORO BAZ,AAH. s.0.000 rrom h . 
Wtfte tor lists, 1 l42·6 Aric,k ~lrH1, 
G htSR'f>W. 

ltSS-'8 4$S, LI'S ror N k. ManY 
r ;·,re deletions included. ~ 1.a.c-, 
ror list to: Moore. 73 Mill RMIS, 
Leh;hlM Huuard, ~!I. 

ISTltODUClNG :l fantasl ic new lltr· 
••ice tor 311 Reoord Coltectq rs of 
U.S. releast:,. New releases. oast 
bits. us. LPs ue ,,.,.:;ll::it,te at veo· 
reasonable pried. St 1M1 s.:..e. for 
II.st 10 Moore. 16 ~ i,;hlo)n ftf):ld , 
Linslade . I.elfd'lton u uzzards. B~d.$. 
&)A!IIISH roct .auction i()('I, l ..e'A'IS. 
sc-r,·ous s .• no"•en. Eh·is. Domino. 
l!Jle>·· Bern·. etc. I.I.St from Kurt 
Slt)ota o~·. C. Land("'\·('j 2,. Roskllde. 
Dtnmsrk. 
1•R£SL£\', Oomioo etc. 7SS• lus 
rock s.nd country U.S. 4Ss .- Colum • 
bla , Cri st rsrmes: S.a .e. - BCV 
Auction. t .t Ale xandra StN>et. Lon• 
don. S.£ ,14. 
s Ou L H&R. ti. ·n· R , s ens~llons . 
London. 4 11.intlc. Tamls. Sue. St.ite• 
s ide Jabtls. Little Richard to Sam 
:ind Da ve. S.a.e .. F la t 2. 5S Maul• 
<klh R(lAd, Wllhine ton. M anc:ht$1er . 

IIARO-TO-CRT Rc<.·ord:s I.Id, Send 
Artiste, 11t1e, price willing to 03)'. 
O Eton C()Url. RIM A,·enue, Wem b• 
tey, Middx. 
SMAU, Tan\la sale f rom 31, tc.> $/• 
each. Single S.a .e . ror list M. F ora. 
,1 F'alrbs,·en Road. RedhlJI. Sur• 
re 1. 
ROCK•~•po1• Auction No. 2. Pres
ltY OMV'$, pl l.J$ 'i't!S, 4 $S. F.Ps of 
Art ist4.'S like U wis. Domin!). Halt)'. 
Richard, Oarin, Everl ~-s. NclS1m. 
<: tlle)'. etc. A l.$0 d L~CS like: Count• 
dO,wr>-Oudd.Y l,ri ~od the S2tel• 
lf1cs - Shall:>· Mae - Han\ BalJard 
- Sugar-Sugar - 'rbe Cadillacs, 
P!u..11 Jo3ds mo r-e ··oJd.. rems. 
CIOSlnJ( due (If a.U(1i(m-16th i)e, 
« mbt'r. Send lars c- S.a .c to 
" Rockin' · · Johnny Dickens. r, 
<.'onau1t w ay, Stoneblidge , London, 
U.K. so writ e now!? nero re 1n 100 
l :ah:. 

SUP ER SOUL LlS1', Send l s. P.O. 
!o r f3masllc li~t or O\'er 600 "Soul 
Sillkles". ln¢ludlnK deJttlons. The 
Coldtn Soul. Dept, A. 42 St.1r.diSh 
Street . Burnie->·. 
OLDIES (Unplayed) . Send S.::i.e. 
for llsts-12 Winkley $treet. 1,0n, 
0011. E.2. 

ROCK ANO POP from -11'1. 3d. S.:u, 
16 Laurel Avenue, Gt3.\'e!.end, Ktnt . 

Continued on pag~ 11 

I • 
( MUST protest against the exhll>lllon made by th• 

Suprtmes during Lhe RoyaJ Variety Shov.·. \\1ha t's pop 
C'Omlng to whtn such a hJgb rated group protest about the 
make-up of the harmless Black & While Mlnstttls. But to 
cro•·n It off, In the mlddJe of their act they delh·er a sermon 
on radal Integration. 

The- a,•enge teenager just wants the entertainment they 
are enlllled to from such artistes. They don't want polltlcal 
or radal propaganda, there·• enough of that about without 
i<l&tlag II se,p Into the pop world. 

I realise such artistes have deep leellng.s, but there's a 
time and a place for everything, and I don't think that now 
Is lhe time, or tbe charts or a variety show the places. Cliff 
Is rollglous, but I have yet to hear him saying ''The Lord's 
Prayer" In the mlddle of ''Marianne". 

An attempt to Integrate personal feeling with pop Just 
won't •·ode, and not only are artlste-s " 'h o do so degrading 
the public, but they are degrading themselves. So come off 
It, gtrls. no more dramatic scenes or tbe next number ont 
could be Tariq All's "The Revolution Klnd".-Jeffrey Watson, 
Bellast. 

VAL: Welt. just what exactly are "·e e1JUtled to from 
artiste, ... ? Any OJ)inlons? OIANA ROSS and tht SUPREMES-lnjeccine polit ic\ in to thei r 

of o rcn ien1 to t hC' BBC/ E mpero? 
Ro#o . I f N'I l h~1 il's rirNtY i::ood 
..,, him rno~ oJ 10 Mti<-e It. -
1•. Rlbbl«-. Huth, C'•NIHr. 

MOTOWN 
WKl.l,. ,me.- :,,i.;atn tlu: MOlown 

knoc-ttrii :ue blulihlM . for. :ti 
lhtJI: mo mt nt, there t!i ;1 

Mo1011,•n n·,•lval ~oing on. 
Rtcenll>·, Britain has wltne$st-d 

a seni;.nllun•J concert b)' Oi:uw 
Host1 nod the Su1>remes, an(I will 
ali;o 1,dtne1.;. n1e !•'our Tops , th 
1$ICY Hrim,er:., s 1evi(' Wonder . 

In brief . • • 
Hnd Stmlf'. n Hir'lig: l>hlllll Huiu l . 

SI. 1'111ut·~ ( ' U), OtPirtiton. Kf'nl.-
1 havr th,• to1tow1ni. t«o rd:- f11 r 
l'l:al it: "N«.-dltS And 1•1ns" I))' u .... 
Sc.11rc l1cr!l: .. Ttu:- Oa1·e Cla rk f 11·c-.. 
t;P : " H'S My l.ifc" 2f\(J ··we (iOtl;, 
c,1 Out Ot Thi,: P !:lCi'" tJ) ' 111_. 
Anm:i,b All 11'1 <'Xl'<'ll f'nl c·,1ndi l1<>11 

T «-t n' (;oldi,.m lth. i l 0t'n~rull 
0 <"st' tnl. Hlllln.c~n. Mlddl«C'X,· -
I h a\·(' i. l1t .i.nd n<w curw o f••(J u<·,:r1 
O f Sou l.. I .J ' b)• Ar~lh& nanklln. 
Wh ic h I w.•011ld 111,e 10 >WO~ f (,f t n 
1,1' In 1:(IQCI ('(1ndJ1k1n h>• S-ur1r ('mi- .... 
Slon,c, i,., s,m,U ... llt' l"", <'ll:0. An),' 
1,1il('fli M'('IC'bn)1·, 

,fanc1 t-:IH11, flO c;11rdt-n Strt'f'I, 
l.t'Uh, I.MIN,, - I ha\'(' lli<.'tur-.: -: 
ol tlw Uc.ith •i:, Rollin..: $ 1(lfW ... , 
llctd. Tr~mclu<.-s. 111ld Oa,•c- Oee & 
t,;u, I <Ht\ w1ll1oi.: hi t'X<:ll!lll~C tfll' III 
for .. n~• 11lc: tur(•,,: o r urth'h•!l; of 11•1• 
Walk('r!i, r .,wc• Alfoir ;uul J..4:011:-nl 
Whlt lni-:. 

t-', llu)'t:11, I 1•utt•11 A\'t'AU«', 'l'l'>-k1·. 
Hradlord. Vurtu,. - Juck ( ;uod ~ 
· ·011 0.0>•" . 1~url. PMC 11127 ~·an1c-d. 
Pk'1&1'C stale 11r1c-.- h,r Ute 1.1'. 

Ml». c;. Oavth. Wblte c.u.aac-, 
MOnfffl (~UftJCt, )Ir. RorllWn.. 
fkt13, - I was wonderiru.: if ;,in)' 
KM rtaden woul4 lite to buy t ilt 
Monlteoes" flrat LP . .. Tbe &Jonktt:'<" 
ur ·• 1' ,w We!II Ritil l>t<'ttd Ktnts" . u r 
:i,wop them. If s o. Plea~ Mn(J 
ufft' ff. 10 thf' ar,ov,e, addreu. 

,\lb.oft Jonn. IJ RIK'lbollm.r 
·'''" ·· Woolioa. u,·e~I is, -
I hnt bOth the Sm.all f'ac-f'&' Ottt·ll 
u~. arid alkl U\f'lt 8.tst LJ' 
rek>Uff ,,n IMM,e,dlatt. for s¥1t'. 
AJI Offf'~ to lht Jib{)\'(' :aiddriP.~ . 

Tr•o,., tnaw. 11 Wn:t Parl. Urh·t.·. 
~••l~ri,r,a. Sbrlfltld, Vortt11. -
I hll\'f t.nnd flew .. Simon Dupree' 
l,P for UI(' and also Lf> I>)' Tht' 
Who ... ~h· Ge ntr-auoo" &00 .. l'.iu1 
tte,•t<r,," 111 fl eac11. I would bt: 
1•l c:&M.-d lo ht ar from llll}' OOl• Int er • 
c:,.lcd 1n hU•'in.: t hl'nl, 

JOOn Moott, Ii IOll«-O Ho11d, 
W&lwarth, IA1.00. S.E.17. - II 
:al\)'OIM: h •s iU'IY LI' sleevei- th\"),' 
dnn'I w1rnt ... .,mild tht-.1' ptease tur• 
wJ1rd lhtm tu me. 11:- J am 1rym~ 
'" tlll !Tl)' walL, whh lhl°ll'I. Than); 

mus id 
.\lartha and Ult Vandcllu. IIIM 
.1un1or Wilke r shOrll>· . 

don' t koow an}'thin.,.: .iob<>ut them. Cloffr, Bab)'''. fR CA lffl) . 
~ >··u IO\'el)'! ! - Jolie-. s~ and u ~up or tbt aroup h.: Tot1,· 

C;J3d l e.> s« th(' Ch U I full 1''1111 
Suprtrl"I'('~. TOPS, lsi(')'S. 1'bf\' ln ona 
T.immi. T('mpl;Jt loe)nll , Al pe-r 
usual . fl.1i.:s are fl)' lm: M.i:.h 1n th(" 
Motown ca m1>. w ilt. :ic-h lt'vemcn1 
(Wet the "kn<>C"kl"r~•· - Rotwrt 
t :mblem. l,f') 'IOn)>IC,IH', t,; II. 

Jo. \'alle)' Vi .... Blnhl HUl. KHI. n1,·c-n~ ud \ ·c,tali t:1. 2.t. Som 
VAL: Barmony Crus. wne In fl<1 SblUoa, Co. Durham: Ray Browo 

Tonr Rh·ers aod tM rastaway!'. ba,;~ cullar, U, Horn Hr nford: 
1'bt1 ban, tbf!~fort.. an f'Stah, nm ( ' a~1k--dn10ll and \·4>ralS, !2. 
llsbtd folkn~lnl and ll t<"- parlf<'u, Bom WalN'litid ; To.ny Ftri-uson-
ltrly ~pul•r on 1hr unino.11)' a111d l(".-d n.ttar. oncan. ftulr and 
collere t.lN!ult. " • ulJ., JG; ICt'ft11y Ro•·e - ,·o('•Js, 

Tbt bOJ'il h;n1: bun playln,1; bu,i ,ultar, 25. Rora Oagt1tham : 

HARMONY GRASS ;:111ce tt61, ahd u,·c- packed mud1 To11y Man.hall - rhy1hru ;ullar. 
rrutsk'al t:IPCrience bebtnd them 11L11no and , ·ouls, 21. llorn Worth• 

(
·-.oUl.L> )'OU plc:.i~l' \.llVt U~ 
·-' ~ m e- Info 1)0 Harm •>nY C ra~• . 

We sa w them 1tt a dunct i ll 
Orornle•', Kent, 3nd 111:urd thtm 0,1 
Radio l <Oa\•t s .vmc,nd"'>, but 

hr thh; Um('. 1'be)' r'IOW hope lo In.I. The IU'OW) U C' Jotned b ) a 
1.c:hkwe llu! f!loslve ebart $ UC't'~ !I :S-Ptet<" urrhcs1ra for "Move- In .\ 
with their de-but rtt0rd, a ~ Har, I.IUlt ('tOll4.' r. Haby••. 
11100)' <•tHS, a.ii OIi lhe R('A l11b(,I. Fan C'ltib acldri'!SS t or llaUl'l-011)' 
nelf':H('d Ott-embe r ti, lhe f('('Otcl (;r&)I~ Is: l'/ 0 Mlchtlle (111ydon. t:. 
18 tnlltlht: " Mo,•e In A LIU)(' CralJrdalr ll111ul, H11rru:htm:h. F.sr-.tx, 

J ~T'S stan off this wc('k with the off•beats. 
~ The American St.'Cnc has ~ good t:rOp 

right now - bcginnin{<: with Dr . John the 
Night Tripper, who has a 1,;ood t.'hancc of 
j)mcrging ai, a name with the underground 
;,;et here . And mtciybc. because the RoJfing 
Stones ha\:c $igned him for their tele1:ision 
show, with the English groovle ~. 

Dr. John calls hill1self a Gris-,;ris man -
:1 person who exists in the Louisiana bayous. 
part con man. pan witch doctor, offering 
medicine and voodoo spells. He sings in 
Creole patois and works in Eskimo boots, 
fishnets. ~, sna keskin vest and an Indian 
~eadband with a lour roo t fea ther. 

His first LP, "Dr. J ohn The Nig ht Tripper" 
;s already out on the label of soul. Atlantic. 
with lilies like "\Valk On Gilded Splinters" 
and a sleevt' note that c la ims Dr. John was 
"all dredged up from the rlgolets by the 
zombie of lhe second line under the eight 
visions of Professor t.onghair." 

Backing Dr. John Is Or. Poo Pah Doo or 
Destine Tamborinc , J) r. Ditmus of Conga and 
Dr. Boudreaux of •·unky Knuckle Skins. Also 
included is Dr. Mann of Bottleneck Learnin'= 
- reputed to be jazz man Her bie Mann. 

However it is rathe r a pity to learn that 
this sinister figure is in tact a white studio 
musician from Ca lifornia who used to work 
with . . . Sonny and Cher. Name of Mack 
Reb•nneek. Gelling up LO his neck in gumbo• 
ya-ya is just in his imagination. 

.1round the s tudio mumbling a bout the good 
old days). Te n years from now >•ou'll be 
•;itting around with your friends someplace, 
doing the same thing if there 's anything left 
,.o sit on." 

Tiny Tim turned down a 250,000 dollar 
offer to use his na me endorsing u keleles ... 
'fen years ago 8arDn Stre isand worked for 
35 dollars a week - he r recent price: 150,000 
a week !or a Las Vegas spot . .. Bill Cosby's 
t':ompany will make 3 film, "Trumpet In 'the 
·.vind" in association with t:X•pirate Ronan 
O'Rahllly, and starring - Ringo Star. Irs 
:::tnnouneed . .. 

The Anima ls call their Japa nese tour. from 
whkh they've just returned. ·•a nightmare." 
'fhe tour was cut short, a nd Anima ls manager 
Kevin Dcverich t,lames the la nguage ba rrier 
for a \'isit that had th<' group set for 36 
:;hows in 18 days and the n rinding out they 
had to do 46 shows In 20 days. There were 
also loot problems and some threats made, 
.iccording to Dcvcrich. Anyway, lhe group is 
now back home in California . . . \'cry dis· 
gruntled. 

Mail (lrde r servlct. 
'--------------~ ¥9U. 

GJossin~ over the Legendary Stardust Cow• 
boy. who just sere.ams and plays trumpet 
~eoompanied with ono solitary drummer. we 
arrive at the genuine -eccentric, i''rank Zappa 
of the Mothers of lnvenllon, who In "Ruben 
and the Jets, Crulsln' With" has produced 
as perfect a put on of those late '50s rock 
and roll Groups os you are likely to find, 

Repart here says tha t Andy Williams and 
·;Inger-wife Claudine Longet are meeting in 
Wndon with Paul McCartney with a tele
vision spectacula r in mind - Williams and 
the Beatles togethe r . . . singer Jimm ie 
Rodgers, despite a 20 square lnch metal plate 
in his skull (from injuries following a. "lrc-e.• 
way accident"), Is pronounced completely fit 
to work ... B~atlcs' •·Yellow Submarine" film 
has set up house records nt bo th New York 
cinemas where it was shown. Rank, please 
take note . . . 

ONLY 5/- DOWN for 3 lPs 
IKalant:l' .v . M"•(l,;IY, . ·r tait s 1.1•~. f tt~b from lbe- ma.krrs. at,t ~(t d 
Iv )'OU, atl)'W1U'rt' t.n C...1. Hr1U11lft. Ju:n S('nd $ 1· Wll.11 Ost Of u~ U)O' 
s.a . .e. ror r t-a lpl, l'HIST hOmf' addttss. lllll n~es. Mr./!frs.~li3-> 

and rour aJ;'e. 0\'f'r n uce pJH. 
~\n,· oopub r L I'. lnchadln..t tU•:AT L.F.,S, OTIS REDOING, 
.. 'tJ\;R TOl'S. (' Rl-:AM, SUPRE)IES, BEAC"H BOYS. 

UYI.A:-.' and Al, I, OffiER POPllL.Ut ~'TARS. 

THE G. A. LONG PLAY CENTRE 
( On>t. 981), 42,44 <:'I'. CAMBRIDGE RD., L01'DO:--', N.17 

t-;"C' l-'ruct1, II Hlffel Kui.d, 
WUJudm (;rttn. Luo&la N.W.l -
('1,1uk1 • n y readt r who has the fol. 
lowllJ( rn."l•rdl for s~lt' 4.•ont~cl nit·. 
.. ,.\'e RN-n 1'r)'lnt,;" - 1'ht• Planers: 
.. ,,.., 'Tll('fll Ta11t··-"'•bb~· t"attc-r• 
wn: " Th:n ·-&ri1m Aw.:er Trtnlt)·. 
••()<)n' t Yew Netd SOtnd>OdY T u 
I.A\'('"- fl'ft'• r Sun A. l tl)h,n.-, I win 
v a) Uh) ' h••,-.,n :,,lilr prkc 

Mklll•('I V.'IIU•,n,, U \\' anlaJ:•• 
RaM. IHckol. (,<'rttsllir<. - I ti a. ,·r 
:1 ('(,.P) ' uf ttK• Q('.ill<"'' .. Oldie-:
llul <:oldlNt' u•. ~•hJ('h I .tm WII· 
lln~ t(,1 ~II ••t <'Xd,an..:e (PUl!(U• 
brl)• for thr Mc" •r '-: .. ~o\'f'" I.I•. 
Tht LI" I S 111. \ 'rt}' ..- ,md f'111'1dlh(111. 
/t.n)' o ll••f>" 

"Jelly Roll Gum Drop". •·Desiri" and others 
all sound Pt'rrcct. like rourth rate Platters. 
t·omplete with bass voice reciting love poetry 
o\·er background chanting . 

Mr. Zappa sums it all up on the slee ve: 
'"This is an album of grr asy JO\'C songs and 
cretin s implicity. We mac.Jc it because W (' 

really like this ki nd or music (just a bunch 
of old men with ror k a nd roll eJothes sittiof{ 

As an example of how deep people go into 
pop music here, the rollowing: hippies who 
dig the numbers game (telling your late 
through the number of letters In your name, 
date and time. etc.) $late tha t Ntwember 22 
\,·as intention311y chosen as: the re lease d~te 
lor both th<" Re~tlc-s ,-ind Stones new albums. 
NO\'ember. the ('leve nth mo nth. i.e. two ones. 
is the symho l for God. while 22·, i.e. two 
twos, stands for t he Dc,1il. It's 1hc only days 
of t he year whe n God and Ucvil arc face 
:o fac<-. 1 don' t know what it me-a ns. but it 
was iilso Che da y JFK was assassinated ! 
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HIGH PRIESTESS 
OF [MO[Mj.\ 

SOU L$alMl@oo~ 

P
RESENTING lho High Priestess of SouJ . . . 
who else t han Nina Simone. She has bee:1 lhe 
idol ~f n~any r~ns ~hfough her albums .aa~ with 
her hit single, ''I Arn l Got No-I Got Life· from 
'Hair ' sh(• must have amassed an even bigger 

following, 
Many of her album tr:tcks arc S<id songs arld I\"im1 

explained why : .. I don' t know how you ·re going to takt! 
this, hut chc world is i n such <Jn unhappy state. And J 
sing about the vibrat ions that r reel a bout me and most 
of them arc not very happy. I do feel that even though 
I don't sing a lot or happy songs a lot of my song:s are 
philosophical. And they arc (.'Crtainly full of a great deal 
of hope. I'm a part or t his whole, thinJ.t that's ~one wrong 
and we arc messed-up," 

Nina does not want to be categorized. "I'm a musician 
and a performer. Most of the time I sing but sometimes 
I don't. I inlerpre t tho things that I fee l." 

Nina studied classical piano for fourteen years. When 
she was nineteen she auditioned {or a job in a night 
c.:lub. She got it. But the owner stipulated she would 
have to sing as well as play piano . 

.. I was stunned," Nina recalled. ''In all my coriecntr::J• 
Lion on the piano, I hadn't paid any attention to my 
voice! ' She began by singing spirituals. and the audience 
lapped it up. 

On her early LPs Nina sang a lot of j azz and blu~s 
material - now she's doing mainly soul. "The soul is 
the same as jazz and blue. Jt>s my peopte·s music- jazz, 
blues, swing. gospel. 'l'hey are all made from the same 
fabric." 

Nina said she was a little surprised with having a hit 
in this country, "'My husband who is also my nHmager has 
been planning and plotting this for fi\'e ~·cars, so it came 
as no surprise to him. It was kind of a surprise to me 
because I just didn't believe it would happen. J wanted 
it to happen but it all seemed unreal. I wanted a hit 
just for my ego. NovJ I don't care if J don't ha\'e another 
hit for the next t en or fifteen years. I won't work specific. 
ally for a hit with my next record but I'm sure the 
machinery around me will push me into doing one. 

"The interesting thing about 'I Ain't Got No-I Go\ 1, tre· 
Js that although it is on the LP the s ingle version Is 
diffetent. Not \'ery different but t'hc arrangement is not 

( 
NINA SIMONE 

t he same- back in the States they don't ha\'e this version 
at alt 

" When you sing every night at dubs", Nina explained, 
"you unconsciously evolve a style. I don't e\!en call 
myself a singet'.

4

Singing is just one of the mediums to 
get through to people- it's like talking. The way I sing 
and what I s ing is a reflection of myself·, To me music 
is living." 

Having ~t record in the pop <:harts would Nina make 
an out and out pop record? 

'"Oh yes. I'd Jike to do that. It would be new, it would 
be fun and a challenge to see how it would be rccei\•ed 
and sells. 1 like the idea of ha \'ing fu n at music whkh 
I think would be possible. now. r\t least I look forward 
to not. ha\'ing to work to make money. I would like to 
do that to ~c. how it wouJd work out." 

Nina Simone will be coming over for concerts here in 
March. She told me she would be brin~ing her own g·roup: 
organ, guitar, bass and drums. In addition she will bring 
three singers. It ,should be a big soul sound. 

, IAN MIDDLETON 
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T1V1 snow, FILMS & 
'LIVI' APPEARANCE I I 11 

THE last Elvis Presley single, 
"You'll Never Walk Alone .. 
proved a complete failure . . . 
and the officia l El\lis Presley-

·The Presley ~ga has yet to reach its 
cfimax:. Look what we have in store for 
next year. We kick off first with his "TV 
Spec.ial"- lf the B.B.C.-TV folk want to play 
it safe, I advise them not to overlook the 
importance of this show! It was completed 
last August. 

1-'an Club claim, with some anger, that this 
is the fault of Radio One, as it tailed to give 
the disc enough a ir-play. -. 

Apparently the B.B.C. people regarded the 
5;ingle to be one of Presley's worst. So, for
getting the millions o( rans he has i:i this 
country, they decided not to play it .. . 
and so another Presley Classic is drowned 
al birth. 

Additionally, there. are his new fi lms, 
wrllch, according to advance reports, seem 
verY. promising indeed, On celluloid we 
kick off with "Stay Away Joe", followed 
by ... Lf.,e A U t tle, Love A Llttle", "Charro .. 
and "thataque''. In these movic.s we see 
Elvis In rather unconventional-type scenes. 
If everybody concerned plays their part, 
then Elvis surely can't miss hitting tht1l 
elusive number one spot. 

What's more, RCA Records also share a 
slice of' the criticism from the Fan Club
an RCA spokesman is quoted as saying: 
"\\'ell, we've sent advance copies to all the 
disc::-jockc.ys-so what more can we do?" 

But don't these people realise that i ., 
£1\-·is Presley is the greatest singing star 
or the last decade? Trouble is that a lot or 
people are saying that Elvis has tiad jt . • . 
:,o \VHY make a fuss over his recordings 
. . . j.usl release them and promote them a 
bit . . . and if it. sells then GREAT. If it 
doesn't sell, then It's just too bad. 

I'm positi\fe that a lot more can be done 
to promote the El\fis image, and certain 
people should pull up their socks. 

In America, RCA have built a g ian t pro• 
motion campaign to Jaunch El\fis' latest 
album. simply called ''Ebis", which is the 
sound-track from his •~w Special" .. . and 
to my mind it will be· a million-seller. Dia
logue is also included on the sound-track. ELVIS - Wants to ,;o back on tou r again soon 

ELVIS on stage. 

_Soul Singer in Ille 
Suburbs ... Donnie 
EDGWARE, MIDDLESEX, in the vibrant heart of l,ondon's 

suburbia isn't quite where you'd expect to find a 6oul 
singer who has had h its all over t he wor.Jd, who has been 
connected \Vith organizations Hke King, Tamla Motown, Vee 
Jay, and who is all set to see his latest re(.'Ord rocket up 
the charts. 

The. singer is Donnie Elbert, who has been living here 
nearly three years. Donnie fir~t visited Britain to plug his 
~lobal hit "A Lillie Piece Of Leather", liked it here, and 
in compaoy with other expatriate soulster.s like. Clyde 
McPhalter and Madeline· Bell, decided to stay. 

His new record Is titled "Baby Please Come Home" for 
the New Wave label. It's a strange mixture of soul and 
rock-steady, with Donnie si.nging in a high falsetto voice, 
just like the vocal on "A Little Piece Of Leather". The re
sult is a clean, powerful record thal sounds like ska recorded 
in an American studio. 

I asked Don nie why he should use the Jamaican rock• 
steady rhythm for his new record. 

"I felt as though it had good commercial p-0tcntial for 
me," he answered, ''if the artiste has fceUng for this par
ticular rh)•1hm, then there's no reason why anyone shouldn"t 
record it, 

"It's curious, but two of- the biggest rock-steady hits in 
recent months ha,1en't been by West Indians. J·ohnri.y Nash's 
'Hold Me Tight' and the Locomotive's 'Rudy's In 1,ove'. I'd 
been working on some songs using this rhythm for some 
time, and when Johnny's record was such a hit, it confirmed 
my feelings. I don't think that the rhythm is particularly 
limiting, but I won't stick to jt tor ever:· 

Donnie is planning an album for New Wave, w,hich wll1 
contain some old and some new material, plus his original 
unr eleased version of "Open The Door To Your Heart", 
which Donnie wrote and Darrell Banks took into the U.S. 
charts. Donnie started his recording career in 1957 with King 
records: he had been singing professionally for three years 
previously. He cut "What Can 1 Do" with King which was a 

Elbert 
U.S. hit, and later made it in Jamaica under the title of 
"The Wedding", An LP ''The Sensational Donnie Elbert" 
was issued for King, but Donnie left (or Vee Jay, where he 
cut ''Will You Ever Be Mine'!'' which notched up sales in 
excess of a quarter of a million. Then came the army, and 
when he left Jn 1961, Donnie was sick o( the business and 
retired for three years. He returned In 1964 to a flood of· 
offers including one from his old friend Harvey Fuqua at 
Tamla !'.fotown. Donnie turned them all down and recorded 
for his own company Gateway/Upstate records. There he 
cul three hits in a row-"Run Little Girl", "A Little Piece 
Of Leather'' and "Push It Or f'>III It". Then he came to 
Britain. 

Donnie's distinctive falsetto voice set a style in America 
in the early sixties. He was one of the few faJsetto singers 
to have a really p0wer(ul voice, and together with Little 
Willie John and to a certain ex:tent. Joe Cooke, he was one 
of the few falsetto singers who could sing ballads well. 

,.One reason why Brit ish record producers and arrangers 
can•t get an American sound is because of the spiritual 
background," Donnie explained. "In the States, most of 
the soul artistes have a gospel background, they sang in 
c-hurche-s or with gospel groups, and if they don't stay in 
groups then they become either arrangers or producers. 
You can trace all of the Tamla rhythms back to the more 
familiar gospel patterns, naturally Tamla are that much 
more sophisticated now, but that's where they got it all 
from." 

Donnie's also a record producer, and should have- some 
interesting material coming up soon. And as his new record 
"Baby Please Come Home" shows, you don't have to 1i1,·e 
in Chicago or Detroit lo bell out the real soul sounds. E<Jg. 
ware will do , . . WESLEY LAJNE 

e·LVIS PRESLEY-Still t he K;ng. 

tn fairness. in the last 18 months or so, both RCA and 
B.B.C. have been very kind to Elvis fans. 'They plugge-d the 
records so well that they even got into the Top Twenty! 
And the 8.8.C. in particular were even known as "Radio 
Wonderful'· in the "Elvis Monthly" for a while. 

Of course wc all must admit that El's films in the. past 
have been very samey. Nevertheless they were still box 
office hit.s. The various film companl~s even went to t.he 
extent of having practically the same co-stars in each pic
ture . .. but there's a thange of policy coming, as we'll 
surely see. 

In a recent Press inle,,;•lew, El\•ls was reported to have 
s·aud: ''Yes, I'd like to tour again. When I appe.ared in front 
of that audience, while filming the leleslslon show, I felt 
suddenl)' more e-ab-er to do more lh•t shows. Ma)·be we'll 
start somewhere In the States, then Europt- and all those 
pl~ces:• 

However we know that those quotes may soon be sub· 
stnutcd with ··we're too busy this year" . . a quote which 
might well be TRUE this time, Another likely excuse quote: 
"He's under contract for the next two years". But not to 
worry - I believe we are at last going to see and hear 
Presley·s natural talents - instead of having to put our
S<!IYes out looking deeply for them! 

Now back to the television show, which will undoubtedly 
be an enormous success. The show incidentally marks the 
r·etum of those famous sideburns. He performs LIVE the 
songs that have made him what he is today. He's even 
dressed in complete leather gear - watch out, J im Mor
rison, the Presley Doors are beginning to swing! 

Paul ~IcCartney has S<!Cn the show and has spoken highly 
ot it He even says he'd like to. produce an album for Elvis 
By the way, have you noticed how all the other big names 
or pop music are also planning live shows? Competitiw.>, 
one cou ld say. 

Whether Elvis's new sing-,le "A Little Lcs!:i Con\'ersation"/ 
"AJmost In Love" does anything on the chart scene will 
not effect his career in the least. A lot 0£ har m has already 
been done . . . 

But as there are many things In the shape o f Elvis 
Pr esley to come next year - good, bad or ugly - he'll 
never walk alone. 

As his ne.w singfo suggests, what we want is "a little 
less conversation - let's ha\'C some ac1ion!" REAL ACTION! 

RF.X GOMES. 

POLL RESULT AND 

Q WING to the long Christmas Holiday, RM 
will not be published week ending Decem

, ber 28th. The following week ( ending January 
4th) wil l be the Grand New Year Issue, 

Next week (end ing December 21st) w ill be 
our spectacular bumper ed it ion 

,, ... ,,, ' ' 
. . . . . . . . . . . ,. . . . . . . . . . 
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Br DBJl•IC BOLTWOOD 

LIVERPOOL: THE NEW 
T''E OTHER evening I bravtd the peril• 

or culture (no, really, I'm only jok ing ) 
a nd went to a plat-e called the New Arts 
Theatre to see and hear Sydney car1cr, 
Jeremy Ta.ylor, and Adrian Henry with the 
Ll\'Cl'l>OOI Scene. NO\I', yew may well a r1kt, 
what's It all uboul ! Beeause that's what 
I asked myself on lhe -.•ay lo the thcatrc
l'd heard of the people lnvoh•NI. but knew 
little of what they did t:spedally what 
the) did togethe r On stage 

Sydney Carter is quite well-known. In 
f1<1. a..s a po('I :and rouc writer/ si nger. who 
pcrfonnic not only In the folk clubs and 
lhtatrc1 but in churches as "''ell. I must 
admit to not knowing • lot about him t>xcept 
that rcllglon lt1 ln\'olvcd, In the nlct'sl 
possible way, ia a lot of his work. Je.ttrny 
Taylor is a songwriter and sln-=er--ralhtr 
(olksy songs that deal with ··the passlna 
pageant ot Ure In tht $.lxtles'"', some of 
which ure vcr)' ,cood and all or which I 
Rnd appealing. 

Which leaves us with lhe Uverpool 
Sttnt. Adrian 1-ltnry? llc's part- C)('rhap, 
the most " 'rll-known part-of tho g:roup. 
Singer with the UverpOOI Scene also J)Oel 
and palnttr-he's also had a Olm made 
•bout him for BBC 2 t<levlsion- wlth on 
exhibition of painting« rcttnUy at the 
Institute of Contemporary Arts, amd a now 
book of' f)OOtry, his filth. called ''Tonight 
at Noon". Then the~·• Andy Robert,. lollk,• 
Hart, Percy Jone-. Brian Dodson and Mike 
P.vani1 the? saxophonist who also haa a new 
book or poe-ms 1chedule-<1 for publication in 
January. 

Six pot,1.S/ songwritcrs/ musJd1ns e tc .• e tc .. 
thr UverPoOI Scene. all from U,·e rpool 
(standr to rea50n. dunnlt re,cly, wUh a namr 
like that). who "Incorporate poetry, blues. 
tolk, humour and spacc-aa:e music In whal 
they do". So u ys the sheet ot blurpf about 
them. I'd aJso add pop to that li$t -Or per. 
haps ''pop" Is the thing a ll thl.s Is lnrora>Or· 
a1ed In But whttt do the dt'ffnltions matltr? 
I found lhem o n t h(' whole ,·('r)' entcr1atn. 
in,c on one lev<•I And el(dt lnx and inte rest. 
Ina on ano1h<'r. 

I found that any points th<'y had lo makt> 
wor'k<'d " lol bC'tler when put at"roars as part 

CULTURE 
CENTRE 

of a big brash noisy wah•wah sound of pop 
than 01 tolkry guitar and voic-e and lets 
all 1dt crou-legged on the noor and 1Jn~• 
oloni cha ps. Perhaps thlt h1 a personal 
thing-I can rarely get through the barrier 
of !Olk music. 01mcu1t to talk about cx""pt 
to say I Hke very much what they're trylna 
to d-ut I thought they were a bit 
crraUc. SomeUmH ,•e-ry suc«'ssful. and 
unfortunately al other limes r ather clumsy 
and perhaps even. wince. w1nce, amateur• 
lsh. But I'm C'Onvlnce(I ,mmt- very nlre thlnas 
are golnx lo appear from th<' Uverpool 
Scene. 

They have their flnt a lbum, ··Amazina: 
Adventu~s Of'" released at the end of the 
year , and n.'<."rnUy their first single •P~• NXI. 
on RCA Victor, ~•lk-d "Son Son". Thi• i • 
vrry Uverpudllan tolkly, and really rather 
,cood- nice lyr ics and one of the few 
choruSH I wouldn't mind Joining In (my 
Godfrey, how pompous can one get1). The 
nip •Ide, "Baby", ls t'Ompletely dilrerent-
11 Juz.bluc.c t hing In the gnnd tradition or 
the .. nc1.up. 

Llverp00I hag become • new culture 
l"t"ntrc-though I'm surt most ot those in
vol\•cd would shudder at the thought that 
what they·re doing ls "Culture". Perhaps 
more a sort or folk arL Tht~·s a lot of 
p,oetry Ming written-but not tor the Times 
Literary Supple me nt. More ror the man In 
l ht' s trc<>t. via a neat · colourtu l packaae 
called pop, A lot of it moy seem bad. :1 
lot of It may seem pretenllous, some ot It 
11 very w;ood. But it 's like Confucius ht- say: 
" If you ain't got no ric<'. you can·t makt: 
no ri<'e puddlnR." 
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ADRIAN HENRY • • • ••••••••••• 

-
1n on this week's n , 
THE ROYAL GUARDSMEN are 
a very 1alen1ed Ameucan group who·ve 
had a 101 of success ,n 1he past w, th 1he,r 
songs abou1 !he wonder dog Snoopy. but 
1he11 new s,ngle ,s ,n an en111olv d,lforeni 
bag 'Baby let ·s wait · rs a big sohd 
ballad w,th a memorable chorus Ifs ,n 1he 
Ame11can charts already, and should do 
Just as well over here On tho London 
label, the number ,s HLP 10235 

Two releases to warm l11sh hearts all over 
the world ARTHUR MURPHY sings 
'Sho11t1/in ' cl•y· on Rex R11041 . and 
1here·s a song w11h the amazing 111 le of 
'Ht1idschi Bumbt1idschi' by DANA on 
Rex Rl 1042 
If you haven' t ve1 got entangled w,1h 
THE WEB don·1 waste another m,nuta. 
Leap out and Its ten 10 'Baby won ·t you 
lt1t111t1 mt1 a/on•· on Deram 217 This 
bouncing.happynumbe1 could w oll be 1t e 
one 10 bnng the mull•· 1alented group t1·e 
chart success 1hoy desorvo Ifs boon out 
a couple of weeks and ,t sgo,ng t, ke cra11 1 

Have vou got vo,., 'Toy ' yet J Th,s ,site 
grea1 r1ew sou net trom THE CASUALS, 
and the way th,ngs look roght now 11 s 
going to break the charts ,n aboul ore 
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B.Jf'S LON CODDARD was there . .. 

MADCAP 16th c-entury least 
<,.-Omplete with alter-brawl was 
in full technicolor process deep 
below the Gore Hotel last 
Thursc:tay. Four notorious beg

gars by the names of Michael Jaggt'r, Brian Jones. 
WlUiam Wyman and Charles Watts were positioned 
at the head or the table and provided the backbone 
or the dnrnl<cn festivities. The ftrth well,known beg
gar, Mr. Keith Richard, failed to appear and was 
heard to be resting up from the tiring activities that 
accompany his profession. 

1be wlno,.laden atmosphere was enclosed by dark 
oak panelled walls on which eandles burned slowly. 
On tbe straw sprinllled Door were solid oak tables 
infested with executives. writers and eager friends 

' ----

at their feed. Journali$IS could be ht:ard snorting 
and slopping while gorging beef, artichokes. fish, 
salads, carrots and washing it aJI do,1,·n with claret 
And mead. The wooden plates and double handled 
clay mugs were strewn about with incidental regard. 

$porting a white toothy smile. a long tailed coat. 
stiff collarless dickic, plastic fork i,, the lapel and 
a big Mad Hatter top hat. Mick strolled among the 
tables asking. '"Are you all having a deli~htful t ime·! 
Oh, what a dellghtlul table this. one is. Arc you all 
gelUng drunk?'' The other beggars. Jones, 'Nyman 
and Watts chuckled with giddiness at their table. 

Cups we re s t.Ill being raised high ror what toasts 
who knows when suddenly the well endowed Eliz.a. 
bethan serving wenches began distributing clay pipe.s 
and a few puff'& were had by all. Followin~ this, gold 
surprise boxes wer'e passed out. "Don't open them 
until Michael makes his speech." we were told. 

'-'Thank you alJ for coming. J hope you've had a 
nice time. I hope you',•c had your after eights and 
now for after drinks-" \\'ith that he ripped open 
the box and there w.ts a fleeting glimpse of meringut 
pie as he plunged it into unsuspecting beggar Jones' 
face. Not slo,v to take the hint; the entire mob tore 
Into their boxes and pies were dist.ributed somewhat 
lnartlstically throughout the 'room Hnd over all in it, 
1 took aim und grared Mr. Jagger's face with exquisite 
pJacing. Lord Harlech protected himseJf with a copy 
of the LP "~ggars·· Banquet", but much to his sur
prise an expert bowler from the depths of the mob 
managed to s lip one through his barrier. I Celt goo 
smack the back of my neck. The whole room looked 
like an arctic pie bliz:iard with polka dot people 
d igging In the s lush for something left to throw. 

When all the pies had been hurled and all the wine 
had been d.runk. the begga rs faded away s lowly. 
Soon all that was lert were lhe serving girJi:. wading 
through foam and crusts. 

It wasn't ove r, however. ror the (our beggars, 
otherwise known .as fou r-fifths o( the Rolli ng St Oncs 
-their "Beggars· Banquet" can still be heard on a 
remarkable new double s lec,•e LP. It isn·t much good 
ror shielding yourself from passins: pies, but ii mak('s 
for good listening . , . 
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•••••••••••••••••••••••••• GENO WASHINGTON WITH A SOUL BACKING# 

ew releases from Decca 
✓ 

hundredth the time 'Je:u,mine' took. 
A terr1f1c production of a super Chris 
Andrews song. this 1s all set to establish 
the group as cons,stent hit -makers. On 
Decca. number F 22852. 
THE T I MEBOX are right on time 
with their new outing. 'Girl don't make 
me wait ', on Oeram OM 219. A marvel
lous song. the racy arrangemen1 drives 
along and the chorus-hne 1s tremendous. 
They're a very together group and they 
deserve a zonk1ng great hit. This sounds 
hke the one! 
W11h a hit song,wnter hke Chve Wesilake 
and a superstar like TOM JONES, 'A 
minute of your time· 1s a formula for 
instant success. Besides. it's a beautifu l 
record anyway. and 1f 11 doesn't register 

with you fj rst time. you'll find 11 grows 
on you very quickly. A deliciously arranged 
ballad. this is definitely another smash hit 
for Tom. On Decca F 12854. 
There·s a special rush release from the 
Beltona label. Great for the festive season. 
it's by COLIN CAMPBELL AND 
HIS HIGHLAND BAND, and it's 
called 'The Old Scottish Weltz'. The 
number is BL 2768. 
Keep informed 1 

•S rom •«ocds. 
The Occe. Rct:0tti Com,:,anv l 1m11C'd 

Ot<:¢.a Hoos.! All)efl EmbJU\lr.tnent Lot\don SE1 

GENO WASHINGTON returned from 
Berlin to find a small reception com

mittee i:, the form of myself. a member 
or Ronnie Jones' Bond, and Amboy Duke 
gathered in manager Mike RispoU·s office. 

The three musicians ex.changed Ideas on 
pn>mislng musicians and friendly greetings 
such as: "Keep your hands off' the Ram 
Jam Band!", before Geno settled down to 
our conversation. 

NEW MEMBERS 
Geno, a long With the Ram Jam Band, in

cluding •new· members, Buddy Beadle-
baritone sax, Steve Gregory (ox Alan Price 
Set)-tenor sax, and Rod Baby-trumpet, 
had ,µ,st scored a tremendous success with 
Berlin audiences at the Cheetah club: 

-We had 3,000 people in the club" said 
Geno, .. We were supposed to stay for one 
night, but. the act really blew their minds 
and so we stayed on another day. The club 
promoter told me he'd never seen people 
dapping and shouting approval during an 
act. He's juS1 beC'n ove r to a:et us to ma ke 
a return visit." 

Ceno b:; oot('d ;i.>s .iin ;u 1i.'ltc: wtm C':1n xen,e1•a1e 
trcmeodo\&$ excitement li\·c . .tr«.! .$Ur-vive wilhuul C'b:llrl 
~s. Now that ht$. la te$t r('(Ord •·Orin,: ( t To Mt" 
IU.b)'" 114!1lffl$ dei.tint.•d for the d 1ut,;. c!id (:tno fr,• I 
th;$ might atf('('t Iii~ ·~Ilion', 

··1·,.,: been 11·c.mderlm; about 1ha1 m ys~ir• (;cnu 
POn<k:red. " If lhe 1-tcurd i tL-. inlo lhe 'rwtmly I d on·1 
1hink ii wQuld affect us :is :, ·chJb 0 i.: r<1ul). WE!',•r. 

it)e-t>n (·hanging ;, lilt. An•'~J<I•· (an t.•o me and see 

UlJl. we 31111 1,tay k ind of ·soc\ ii to mC'· but a 
diffcrtnt UPC, It 's more ,•a.rie-d-we cater from blues 
10 1n,y('hie-. St>ul is gono.i be around f•>r a long time 
though. Ifs <IR)'lhins: that mates ),'OU :UOffll) )'Ou r 
,~et, that mo,·eli you:· 

Crno h im $<"1f hn changed ~ .lll't'llt e1,u1. 1111d 
mem1>ries o f t)~ <:hubb)' l'i<ICk •lt•to--·em Gerw se-nd Mm 
into loud gu.ft'aws: ·Tve chan2ed an :!lwful 1£11:· Cenn 
said, "Pete Gace had 1he -:i r-iei.na,1 Han. Jain Pand. 
Now that n's my own l'vl!- liCO! 14 kteP lhinking 
ab0u1 teeptna u :1111ud, ·n it re :.re .11 101 vi $/CJCJd 
loCl'<>UCIS Mound now, \111)(> havtn·t m:1de It )''"' · ,1111 
•e have to ke,ep ahead Of them'. : " 

~Do Washln&ton no'itt' write!! a ICJI 1ri hi,:; o•·n 
material and reels lh!S may help lhc barHI to a.(•hieve 
thal elusive chart SuC'('(>S5: 

"Hetort, I was.in Ktlllnlie lht- nu11erh1I 1 "''an1t-d." 
CtnCJ expJatntCI. "All lht Americ,11n ... keep their $\!nu 
to their own country. I hadn't Kat M)' (lwn wrtOmc 
up to a hl£h en.}U£.h ,illDda,nl. but I think I havit 
now. We te<'Orded our own numben; on 11\e flip &Ide~ 
(If c,ur ~ rds. anel we found lhilt utter il:bout a 
mc,nn1 everyone, WU phl)•in K IM l'IIPli. , I 've r'l(IW ,Cl)l 
brttter musician ". Th~y t'11n reprodut'C exactly wh21 
I a.,ik: for." 

PROGRESS 
C ~no hH no•· -.col lo • l)(l inl "''lll'N! he f« I,: i i (! 

can proeress. and a.:s \'!'(>II as wrltim.: hl.'!I OWTI wngi; 
he ls :,!So l~amim.: to Pll)' drums 2nd u11-an. EventtJ• 
:!IIIY Geno tn~Y ooncenuare mo re un si11gim: ~•ith a 
blf( band backing, 

Mtlinwhlk: lht ~tOIII) • rt '" CUI Hirt-.: lllot ,r illlbtuns 
-one blut':f t:binl1.,-d. and ui11: U -• «in~l~ting v t Joke:o 
v.·llh a liUUI ba<:klng:: The b and a re al.')I) n:..:r.irdl l'l !i: lhe 
lnevi t:ttlle tfre L P, tn f.'('bru:1ry a1 Ute Ulow Ui• 
Club in Munich. ft>r Cc-.rmar1 relt u il.i-. 

.. I'd rathc-r rtC(lrd ill a. ::;h1dio"' NmtesMd <:eno. 
.. \'ou <:Jin s;:4.•1 rcall)' txtil t 1! about i:comethln.1t wht 11 
It'!> live. :and then )'W Cltll mOc a v.11,d ' gulf~•: When 
Uve L rs JI IOP "'4.'lling thoUJid l , we'll :,;-tui1 ma- mg them: · 

W?1e11 C~no ii; 1he r~•rdim.:- arti~tc 1here se-ems 
h ttJe fe:·1r c-tf 1haL 

\IALt;ft1£ MAHRS 
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sing les reviewed by Peter Jones new singles reviewed by Peter Jones new singles rev iewed by 

APPLE 
o«ior lh:11C'·k; TlM' Olb••n.lek' 

11'1.&t Oat l"Ot" lltl. I tbM.c.111 th-r 
«rNP'' lf',.t ttk'.,UC' ••a, l .UU: I• 
milt it NI U d.Mltl'L I IMN: t•~ 
.et- •UI ~ . tta,liOlt)' 11', • 
fWaUM' bttkr. • It• kr\f b-.c'-• 
bt:a.laNah-1.«ltttalllit 
,u.«-a&.-ana.acN , -.-al UM. "•' 
IM .,.f"t&H al••••n blh h 
&ad ll"; cood 1.- daac-lM •N • 
an b~k • •>' un· • ..._ If ..,, 
tlk deC'•IU'i w...W u r IA•• .. 
,\Hk a dU' «f·h tW dt"'•fH, 1.• -
t»Y, Flip: s.--. 
,·fl.ART r ossnnLtT\' . 

CHRIS FARLO\VE and 
THE THUNDERBIROS 

011wa; ,\prll w,,. Tb.- MIHllh 
Clau»t-dlAIC! IM OH), ,-\n11lht'f 
1'UIM!'f'b l)l.'rf11rm1111« rrum lhhl '1ftl'• 
tlmt, d1art•lGPl>.:Or, JC llllllfhl hi 
quiec, rAU1C'r rwitralntd nttmd, bul 
.,,.llh » rlM" m11..:k• I dtVt<l11omt'nt. 
1'11t"n ht- • lnii. 11111 mvth morf' 11,l'ltl 
U rnlly buUdi 11tmci~phrrf'. 
<:'1.lmatit, And lhC' arr•"K('h>tftl 1, 
ahll'A)'( ift lf'tf'•HM, 1101>(' II"• 11 

bt&&:iot. t-'Op: All poiCftlll'II •Ml 
"iaN'N'. 
CRART 1-ossn 111.1n·. 

VINCE HILL 
l'Hoa'I AAJbod> ~ M> 

S'SIIM'?: Dru.a 0, T•DMn"e• 
•C" ... mbla DB l:SlS). S.IIM-IMM 
~l'7•S.1Jltd "°"' IAl:t R+d 
lftKftfl balbd ll ltU • 
Ukb "°" ., dons.'i aM VIMf' 
'~j ~14H wil" (ODtP!tlt d.a,ily Uld 
,111t, 011"f(tl1 eommtttlal, u1t, 
-~. •11b $lrih3,s ~nd dt,on.l 
1•1\'('("t., btbllld tht \·OIU • , , aftd 
1.b.- 1.«a.\lc.>naJ vo,cal «lmmk'k tn 
th~ •.rr~t ment Fllp: A Rttb 
Arr111t H>f\K and mld•t.tm1M> b&lhut, 
11tntJrnrntai and be-;1utlfulh' ~u111t, 
C'HAHT fERTAINTV. 

TRAFFIC 
MC'dJ,t--alt"d Coo: Sb11ngha1 

NooOk Factor )' Oslllld Wtl' 
C.lot). Wr1tttn b,· $tt\1t- Wlaw.oc,ct 
and Jtmn,y MIJltr, 1bc- bo>-,,' 
J>rodottr. this 1$ a patt, Pk«. 
h1IJ or ~ noa,J:,it:t·, a.ad tbtu.tll, • 
l rif''c: on th(- c-.mpiu. dck -co,,. 
t.w g-t-L, rld,t lO t.bt bn.rt ol m;--. 
C'",-..P"o; ~l)'k'. t"iait la\tn,aw-al.al 
~t-.. a.ltd I.be- , .:,c-,rs att bkt 
4-• n • 1.Ur a gnac dtal ., U UL 
T~ k <karb' a <:Urt Ji•R •6rr 
-•. Flip: l'QllSllal ia NOC'f"PCMft 
aod u,olMr stneg Pttf• n1UACC', 

( ' IURT ('F.RT,'ISTV. 

TIM ANDRE\VS AND 
PAUL KORDA 

,\~('I t ' ac-e; W;\llfr Gtl Mc .\ 
lhlnt U':trl<>Pflt'Hli: R !\1"). Thf~ f' 
two ho)':( Kd ;l ,·erY un1.1s1u 11 l\u t l 
ol hhth low harmony :;;ointii • nd I 
wa~ !illrc lhcir last, lbelr ll~t In 
fACI, t\'QUJd ba,·e made. 11. Julilit 
IHl!ist'd. but tbl.~ h;tS lht: i,,amf' 
surt of btltre..-.:t ;,imf lm11ac1 and 
I f('f'I C\'fl1 more C(tnfldtol 11111 11 
c-a11 do ii. CtM,rus is inli.hmlh' 
mr,n.,r"bl(' and lbtN' &rt' )i'.CIJllt' 
c(l(J(I hru!- moments Mhtnd. Viii,: 
H•th('r more ,-t~ig,bllon-•a.rd bul 
autn lnttm:liog. 

(' IIAltT r oS:SIFULIT\'. 

T Iit'.: )IIRAt;J~: Can>h •: The' W• rld (,...., OD .\toCl:Od Ycw, f l~UC" Ow 
•~•· Uh. Uoonun.: :ar..J t,u., .. ) Ou t tt1.e Vft :a ~ -ueWcr.,.r.~i:l a.o.tl o1 
~~ W1,ic-t--:a t «Ot'd ,.1,..,.-4,• ~ •<ti nt (\.-c:ilin('r, t~I tt:1.t!n. t:N• 
li:Ob w,, i'•t(t..it, '4""'4'MC"d • w.-:t"h.at,k. * * * * 

1Ht: K.U(Klt:H : t·•: $ ,-< The' l).tbh ll"lliUP" (tf' 1nn. l:r()C? f f(;,n 
t"t,)U:n • .. , d :a ('omtnftchl m, ... :a,-.J• l \ lti\~)· 9~ G~nll)· i ;::;,o\.llti' 
lbs r,- ...-,cod pop. !'-uh It co.aid o"lly m-ts., OU-I M tM .~.. "' 
>UU'..rll ~ (\)ffl_o,;c,.1.11)· U H i) , l l'wel.b :!It: * * • 

BLOS.$0)1 OY.,\Hl t!: 1Cf'1 JO<M; S.:t1h Stt'C'CI lhidt.C' ~ ft .. .o,us Tt-' 
tUl. Drl'ir-.c,tc-Z)• Jo Rc-c-,,,J 1-' ,iw, WttJc. Tw c'.«:lt l< .a l n'bck tu J«\n 
Vn:ion. r.o> le:". Ud IW',Ulhfua,· p,uform('d Tt~ ' 111D i< i:~ .al, t.>o. Jin<I 
a rc-aulJ1r w, ru..,,.,.,n,· .. cwr~n.11 .100<:an.n«"',. t,,),·,.-J>·. * * * * * 

Rt-:NTAt'l,01": Th"' Tc:n Da>" Of t~h,htm.1,: Vn H••mm't' F."t lfo,t 1-'<mfYW' 
,\11,11 ,\ O•Ktl' I M(',\ ,\IIJ lltJOI, ('•rn~.)', .. l)'l'(d (N,'tf•, rm.Jin<~ .-.f lhc {11:,,IIVl' 
11ld1e :.nd m o.\l ,·~tla illly ;I 1)1)\'it lly ,;t th.,. fir:1t urd ~r • . , ~ R(','Ord 
Ill lhc! \V1,'('IC. M .1,y l.k• (i) oi h1I" lo r hut , 11h:11. tm t r~:11ly funn y IU'ltl h ,q.; tlc, 
:t ll~• 11cr f,,rn1~tl. * • * * * 

1,EE DORSEY 
\',a, Va: t-:hf )If Y- O ' rn,I• 

d,tAI 1-T ffl). n t, h 2 P roobk sn 
r<<• rd, alld .,bo,., • P 11u 
l:toonft,('( Ill llll< IIUlltr ., )"\Ya, 
I k:IIOW W"'N~ c-l~ r«"Ordt,_1 
lb,f' \Oll,IC ,1 ffW )C'H' :a.a- ;11tld 
I lblak II wa .. a l\lt. Kut i1 112,, 
In fll(I •,n-lUNt ,,,. IA<: Oor.o.o. 
!(., h lhl,, ti\( 1>rllrln.1I? Th~ 
mln,1 hcuuck~ !hruu.11h :ac-k "' 
f1u•1,, BIHi Inti, . All)'Way. ,:1md 
11•c:or1t, wllh 11 11'(<' d11tc-cl him,:> 
1111111'1•1 wllh plnno 1111d hr11 ... ~ 1m•I 
likt• fhlll, Al'ld 11f tuUrllC l,Ct' 
l>ot!II')'. Atkl ll ('oul(I dt1 him Ii 
IOI 11f 11t1ud t hartwbc- - I lhfnk 
I'll VIII ) It' 111 11'1)' l'11rbtnu1s 
111111 ')' u,g. 11•, • .stn.it•lcm~ ~ n.1: 
- mud(' ror )'mu· 1tundnwlht1 
'" la11-d,ftC'C' . , .. lhC' ('btii,,llhb 
1•uddlftlt ICI . •'111•l l)c,n"I Iii:'" lbt
tlfp. lbd _.nd, bad u,i(,(,. had 
.......... had l)·r·k' ... lbbal ,:!!}. 

C IIAIIT l"O~ lllll,JT\' , 

~JERRILEE RUSH 
Ro<III 0.1 rn •~ Tllltn: ._., ... 

St""I IJ\(U PtU. l• IU. l 'bt 
<9oft, 19,t« ,_.., h c+IM I• br .a 
...... cu- t.k wk• • f 1.ll.La.c • •u • .,. ,1• . w • • • , ·U.i.iJ.:a •'-4..t_. ,t)k U, b«n doe<- • .. L 
I :admH. It.lat 1•a.. I\ -..<II .a ,:r-ttt 
, ... _,, a..S )l(rriJt( t(.tlly ~ 
II 10 Pofrf<ettc>ft - • run,- bl= 
~M. do• tllumc>tnac aM mf$,li1) 
.,,u, lful, full o f <hurd~y <mun. 
,..,av) drummlnx 111nd d1orbtirrs. 
I know U'., JCUIPJC ,,, pl,tk lip a 
loH nf alrpf11y wl'll<h .d1011ld h«:IP 
II un llll Wll)' Up 1111' t h1.1rt.!1. on 
lhe o lhrr ll1md I knQW ti. tul ol 
1w1>Pl4! 11l11Uk~ II l111tl1Ji1'1y, Still. 
>'bU t:1111•t " 'Ill 'Nil 11II, VIII>: 
\ ' 1•r)' Vl('• )l,ltllt 11.sh•nhu:, nl•. '•.'h 
~,uuc, nltt'IY llUllbllC"l1, c;( lfl(I. 

t"IIAHT l'ICOHAIIJl.11'\', 

t'Hlf l•a:..~ SHA('"K : Wb(:n Titt- TnJ.ao 

Otrtk 8oltwood and 
.Amtr io Aw1k~ 

OTIS REDDING 
P • _p.1.'s c;oc A ltr.1ad ~•.,. Hu: 

OirC'« )(C' fAIIHU< 1&tll0. 
Ooa"t tat.w abNI Ulh •-'• 11•., 
Olt!i CICI I~ Ja.--~ K,.w ,- .... 
b«"r: ~rdc-d u,-:-1 tllllal.., \ '<fr> 
.i::ood, Ud wc-U do,aot - 11,.,..111 
,1tt.1fly lk ,.a.me- .t,fft.lL(C'fflC"ft l 
~ M Ille of'Wta.a.L S• owlliow U 
~CIL.'i Co bdt lM old 0th mulf. 
UtQf.lXb M's olt"lou.,l y OUI • I.It 
into ii. Hd th,,r \'Oke h ~•rvftll. 
Wllell\l'r lhe rC'(llrd I, l\l tuna 
lc'llUUHb '"' lhe (hlllb L, 11nc1lhe 1 
quedh>II lllll)J1Clht1r. Am,1.1'1(1 
qm:-sum, 11lloKt!lh4'1r t, "Whal dl•I 
YUII hllV(! 1111' brt•111Cli11,\I'!", 11111>: 
Like lhL, ll luwcr ntllldwr, ln11 
nUirfl (If 01111 In II, l>rflHII II hit 
IIKIUf(h • 

' 'H'AJl1' l 'OSSIHll.1'1'\' , 

u.,,, .. l U O . ~ K'C' blOC""l Pf't£o-r ma.!K'C'. \Olh O.n1..hn,t l"C"fff'<I ,~.c 
Ul :a UOOOf.h ,-t,i.- Uu1 -~~ wrnp}e-mttH( lhit t OODIC'r <d.tt' <,I lbC' 
tutltn,;: O&C' « tht- ix-...1 tcrr11<.h t>bes ocaf.ts.. * * * * 

,;:11•1•1:--.·<· TOS LO()(_a :: T• me,.,...- Tocb); nirn 0.1 11M' u...,., fl'.a, ... 
...... k nu,. ()cw, (,( · ~ ~1te« .)O,j !.:lf~'1»a-. ~f'W.:, \'«"II ~ ... • hkh 
-«nc-UfflC'. \ <!Xt. a.od ~Orr~ rn.iSs b>· .a rnJ!.c-, Al .aay UI< U),( , .cie11I t,,,,~ h mc,,..1 , .. Jbnot s ~ .UU~m('fll. * * * * 

t :OHl)ON W,\U.t ;R : W«1)1{11ir Am:k-.U: Tb,t, St'u tUh Hour ff• aitlnf'.H_,1, 
on JSU), I 'm :. bit .,.p(H o,.u lhis. lt'.s ~ wry tl-.,e- ~ rform . .tn(lf. r-,, .1 
.. u,,. J,tt,J \~l ld o .. ,.,. md:" lb;.> <h.Uts. (~rd,o,n';i, ,~~ h bo(l'I ,.moot l'I 
.alt<I P(l ... , flll-~;m<IMt'IJC Ultlff ch:lna-..o. Rul ~,n It .l(h1,\ lly n1.11!;~ 
W '-'11• lh.11•, up 11> )'OU * • * * * 

TIU-: HQY,\ L GU,\lt0$~U;N: 8.11))· Le1·s: Walt; S..:i IU .111'11 fTo 11.- In 
l.11\'N (l,ond1>n Ill.I' 102'Jj>. A w~py S:c.l rt (If l1:111.:u1 whit.ti 1,, 1)kll)' b u i 
111>tlU1\)f l'l)l"Clllf lllld I lhlnk lh'?:W bO}'/'I :lrC bett<:r 1111 m :, 1,iri.11 •I, I) tn(lf\• 
11\'t:IY " '' lur1t, ••• 

• . !,, •• . -~ . 
. ·s..= ; 

RECORD MIRROR. W••k •ndin~ Doc•mbtr 14. 1968 

new albums reviewed by RM reviewing panel 

.WANA ( 'A.,~: .. Dru • A UU), 
Ottaa~· - Df"f'UI A UUlt ON"._ 
OI Mt-: Calll• rab ~n.,,_ll~: 
n.t ~ Stot,6d.J Lh'N la: 
T•llJe· To YMI' ToolM,,._dl: 11,hl,t<,,. 
•·•, "1turan: Yoa. KM• W'-> 1 
Acn; R~r Band: I.Ma n-. 
IAYIM YM : Jut Tlit lau,w 
00c t.441; WI.at W.a..., I nlaltoar 
Of'; S.-m Yoar Ratttd: Sw«c 
l~tltYtr 1St1t~id°" )f4ft0 SI, SMt,. 

I 0~ •ti happ)· :U'IUl'ldS, and 
J mood-switches. nn t hi1' 1n, 

ttre!llini,: aloum. M.\ma in, 
V4!lllll lh t 1m1ceedlnss With h-,r 
11"'1U11I Slt4!flt 1('!1t •'f ltvjtlJ,c 111111 
t'IIUUL'lhlSm bul lu,.kinjf ill dU, 
h·rerit n~r1.s .-re such n:ei»f' 
lllU!!:ldttris 115 John St~aitlhrn. Jflhl\ 
S1mc,n. Ste,·e Stills. Jim Cc1raon 
•nd so. So ('\'E't)' OflW Jin4 lhe11. 
up c-nmcs a 111Ue sem of 1nvtnt1n·• 
rl('..- • •tikft <:a.plutts Ille IM•Kln• • 
1,0n - uld than oo t op or u"'• 
•lwa,.,. ronslstent ,-oea.1 u ,•lm,i:., c,t 
l bt lady beru-lf. Some- cA lhc
lf~J an aJ~ad.)• • ~U-k..Mwri •Dd 
tnc»I (I( lb(: Olhtr$ au .-C-11 VP 
lo ,-t.104.ard. Job:! S,in>:)Q b u PIO• 
~ ~ • itb u:i air ol •1.U»m,. 
f)c,it t,t'S 4'>oC' tlo)(,hitt'!C t.o C'fUC' 11:.f' 
~, ad-hb ~ity o( .a k>t ot 
ll. \ ·tt7 mocit .a wo~Mlh.ilc- )ltNm 

**** 

Hl( HARO H,\RRIS: " 'Tb.e Vard 
\\'itnl On t'<>rc-,.u" . - 'Tll,r: V.11nt 
Wtnl 0 11 t·onver; W.alumar'a: In• 
tufm: G3yl"3: Tbe Hymn.s From 
r.rond Tur:att: 'The HJv,r:: l.ut'kY 
M(': Th:11':J Tbe Way It w a.~ (Stale• 
,Ide, SS j(IOt). 

A l,l, Jlmm,· Webb flfll( ln:iihl', 
tltOUkh onl)· di;hl, of lhcM-tun 
cuwlit}' thr-0ui::h1>ut m~l:eil Ut) 

for 1hc app:nent Jack c.f au:tnUly. 
Mr. \\' t lJb p l:!)'$ piano nn !I lfll nf 
lh<' 1r<1d·.s. and there is Un t:nor, 
Jrll)IJ~ :.Ir Of real QUaJit~• 1hr ou~hOul 
th(' -.•h olC': ~lbum. TrUmpets, lN>IO• 
l'Kett, h()m$. $.V'itlg ~uon. ,~u•tus. 
Jou at>ov; t"\"tri,· lt.oo•·n l:~>'boJ;rd 
m.im,1tn('fll fand cat> thal "''l.S pro:,. 
Ab:)' $P('(Ull)' b.\Ull«I fOI lhc
C<('aj,)«t} .uid ~ ,•oe1J eh,ocr1J$ th.11 
<'OU >d <OC>e With W .. IUlkUJ>l'I 
C"hc<u:,. ·• ~ (TO ~i" I» d iU,to,lk,o, 

n-c-,c- i.s .a chssio.1 lttl to u 
t'QOi,t of th~ r .a.r. 001 the rNI 
Utffi.lth C$ in the- IY!'k$. " 'tbb 
'lll'C'I.' ' (:$ rcb?Ol tl!usic,c:..s and ;,tmo-
1-:,btrt:s ru rrlu io:s t r()(11 
b«omier poa:.pow.. Po?t'SOe.l.Uy I 
Wfflt toe ·~ H>•mLS'', " W'2;t<r
mn l .. ar.d ''Tb.al's -The, W.ay U 
W~". l'xll thue·s somethi-1.g worth, 
• hllrc In U (h SGn;J:. AU th.U Uld. 
.1nd It UYS a 101. lho?f't ts lh C': tn• 
.ltlrl ( tlY~ d cli ... e r-y- o f Ri(b.:>ard 11:trrL, 
t11m:1t U. 1Jr;.susot:( 1Cd dttUM l)f (1110· 
ll1W1 here. 

* * * * 

S,\SOlt! SH.AW: -Te< ~ie 
SIii.aw $oppk lD('ftt '", - Ko.t, ": 
H• ,nc-• ·•rd r..-nd: Sn~ 
t •:a1r: Rlclll T• (°T) ; Tk SUDt 
T'lll.ldC\ : 0.-t Son c Of I..M~: Si~· 
b (lk>n: Wonh: Rc-mc--mb('f' ) {e: 
)1<: Oua,cf Of llnr-1: ,\nnJon 
)Ion ,\n\lOVt: Wb.at Sow ) l y IA\' f' 
• I')'(' .\lono N11 1, IS?J?). 

ONCV. /11(4\n , 11'1' my plea.sure 
(;1 .rnnounc.r tl'l.l t S.:i.ndlt: h 3S 
CQ!IU' UV wllh n Sl(~IU of ,II\ 

,1lbu m , 'Th<! t•• :in• th•>.."~ wl10 di.s-
1)/ltlll(t'. In th<!!I•• d tl)'jl ,,r under• 
.1tr (1\U1d IHOl(tcll.,iClll, 1)111 :-1111dht 
,.,1,ut.,,. 1111 If ~he mc:.ru, II , wllh h:11:.<t 
(• f l••>W<,•r, tlr(' 111'\d 1>.:or1wn:11lt)•, an cl 
"''h:, t ·,.- IU!lr(' ll)ll' :1111(1 11wha;ll'., Each 
,.1JC'('C•C(tir1w 11lbt11n , In lllf 111111(1, h 11s 
ll)pi,('d lht• fl lhc-n., 

" Uouw C<:", t<,r u11t1tu><.'<'. ~v.ini,:g, 
IO:~ ll'lhd 1(1, It n('U-,:r,·omlni! bli::
b~nd bur .11:(', ~lo•'N9 do,m " IIOIOt'· 
w.u4 UwnO ", PIUIHh'(' M d )',:.lffl • 

'"'" IUld ,w·,'t' ai:o: \ '('fUtilit,· • 
.altt'.td)', Svtt'l)' f'\ '('l)'boOf h.» DOW 
•V!I< ·'S("art«ova;>i •·:at,•" - lbiS 
" S>.rAlt "C'I in a 1-f., ol hitioc 
h dy.,11},C' ,c.4«. ··Ru:bl To Cr1" is 
~10« . c:.uvnt\11:r b...cd-kd • .nd 
<"''ffl ~C' • f'i~,, GoDi!) ~ Xur 
,n~, r..od Jt'Qf~lnt',,.. Ots:;,4:e tbe 
Hru.)ft< ~,· t,... v..<.1.Uc-d " c;i.um,-·· 
WC Of Jlr.XC' n - ~ IC' .s 'lf'f ll• 
,.ui:'"1 hC'H cti, t, Aedrc·..., boT$ 
ll'l • •~ l'lu ·~ ~ rnt Thil,;.:s'~, 
,. tt(OftlC ion.:: and t\<::atlt pututd. 
~ ll.iflln,('oullcn ,'L(lftJC .. Ou, ~~ 
Of l .o,·•.. .1bo Nenc-1 from tl':,e
hc.ut. ..u ,;a lry,btry on lh(' TIX'dl 
•Od o b('h llld , 

s~n1t l(I lll()t (! th .ill 11!111""~ Wllh 
··S (l lll'f lu;IIQn ", I 'm h,:r ~ hl 1~11 )'OU 
, , , l\ lh/ll')' 1n1,:rlude. lhl , . (l,>Qtr: 
"\\'ord,tt" ,,_ l1111• lie•<: <,i t \' trlbul~. 
anct 11:lrr111•1 i<<•<ld. ·nu:,-11 11no1hc:r ('. 
Anclr.:w11· 111)lh!, n 11u11t1m: :1;!:iin. and 
Into II h\+(ly ••(''hnmtc (>f lh;:,rt"
;.n(I 111),')(' , l(l(J . llN1llllf\1I m('lu/Ji(' 
$('(11J('IIC'Ni (II) .. A rari ,h.JC'l< Mon 
Alll ()llr" :ind Ull i• ;t b lo(1d,rM final(' 
(It) " Whll t N(IYI' M)' I A>\ '(' " - an 
(' 11 (\)C>drr o l NllOHOO € xtc:1len1. 
Sandi<", al'IO ~~t :aluhillOn~. 

* • * • * 
MAX n\'(;JU\'ES-: ••)lu" tPn· 

SPL J S,1t;, 

OSI:! <,1 the- <rf'U :a11-r~ n 
Cl tllc-~ U Mr. IL btt<: 
co • ~lk<tloo OC h mllia.r 

MXIICI • h k h h~ bu dttQ QStd to 
ti.a <Job:ar~, M4 ,uxt •<•. nu, 
C«un ~uu « hW't U>kit.s. « · 
c-:aUll'UC 1M h <'l tb.1t l:u b tbk 
to t<iok b-ac:t on QaJtc a few hit 
llt'llll« In Ult d.l,S btt'ore lhe 
11:"Tovo,.1 toolt ovc-r. W.um Ptl'Sc;lna , 
llty .and MfllC.1 hb .. LIU~ Grttn 
, \ootc--,," " l)c)n't w ,uu To Set Th,r 
Wot!d ()n Ylr<'" and " Onta A Star 
( )f ~hll'IC:•1'11111," :uid lh/11':( II. 

* * * * 

'\. ·, . ),-. . . . ... :. ., Thank you deeply all the friends that 

have bought 

"PROPHETS" 

Spells of the Spring on You, 

truly, 

MARC and STEVE., 

TYRANNOSAURUS RE.X 
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OTIS REDDING 

\'ARIOUS ARTISTES, "Bei,t Prom 
lldl". - Tbe LtUer (80:l TOl)S): 
Caplaln Of Your Shi.P mepa.rata 
a™.I Dt.Jrons): Ue ilon;t>· <lloly 
Co•·>: KetP On (Hruce Cb.anocl): 
I'm Your PUDPd (lames and Bobb>' 
Purify); Jenny Take A Ride <Mil(h 
Ryder an4 111.e Detroit Wheels): A 
t.,o,•e~, concerto (n.e T<lY$); Angel 
Of Tbc. MonaJng (Mcrw« Rusb); 
\\'•rtdng In TIie Ceal Mine {Lee 
Don,ey); Cry Like A Bab)' (Bo,: 
TOPS): Walkina )If Cat Named 
ota (Norma Tanen>: oe,·11 Wltti 
A Olut. Ol't$S (MUcb Rfdtr); QandY 
Man (Df'l Shannon); GTO (Ronn,· 
aod Ute Daytoaas); Lillie Girl 
(Syndicate Of Sound); La La 
Means I Love You (Oelfonics). 

BELL Stereo SBLt.. 111, SixWtn 
tracks and YOl.l' II know mot1 
ol them . . , t1.nd it idd3 up 

10 a fine 1ribute for th~. $UC<:csse.':¢ 
of lttls label unce .. . wen, not 
so long ago. Pick your own 
favourites. One Of those package 
d&als th:at offer <tuite amazlni;i 
value. 

**** 
ROGER WHl'rl'AKER: ''\Vbl$Ue 

S&o,". - Wllstie Slop; Early One 
Monatng; Paraguar·an WhlSUer: 
SIQ·e 13eat. Sons; Cba.ng•Allp; Ras, 
ilan WbJ:sUer; Mexk.an Whistler; 
PJal&'t D'ArQOUr; l\'bere The Rain• 
'8W Encls; Jaluo SOns; 8o5S 
WllSUt-r; Lady Grter1.s1ieieves <Col
umbia LaD$downe Slen:o sex 6J08). 

BE It whiSllfnJ.:, s1~1n1, compo~. 
ing or just entertaJntng, th1s 
gent has wh.at it t..tkes. An un• 

usual talent, obvlouslY, and one 
destined ror .rreater recognition. 
One may ta.11gh at whLstJjna, as an 
art form, on the grounds th.at all 
errant errand boYS can 00 It. Then. 
friends . · )'OU hear Mr. Whlh::iker at 
It! 

**** 
LOU RAWLS: ·•You're G11C1d F1)r 

Me''. - Capitol Sluit0 ST !911. 

7T'ff0UCK .not as hl,!;h1Y • r~ted. 
J. sie11erally speaking, here as 

In the Staes, Lou has a soul• 
sceoe going that is at once exclUn,g 
an,a professional. The orchestra Is 
fronted by H. B, Barnum and the 
collection · Include$ su<'h .iti, .. , want 
To Hear lt From You". " SOUi 
sett.nade". "01' Man River". One 
Por MY Baby" - turn<.-d on .ind 
out lo a consis-tenth· hard-ed'-!'«t 
r;-tyle. A stroni slbum. 

**** 
&STER AND ABI OFARIM: ' 'Up 

To l)ate". - Ne,.·er Crow Old: LOrd 
or The Reedy Rh•er; 8 acbmor: 
Mad A.bo•t ne .UOY: Gene lfom.e~ 
Ack Varmeltnd du Stlllla: ll\Lrpl.e 
E,ts: San~ Cu Zu.rgalai; MY 
Lagaa Love: Ont More Dance; U11 
Prince· Eri Avignon: Let's Tr,: 
Sfae's t.ea.v~ nomf! fl'bUJos sceno 
SBL 78"8). 

THE idea here h; to l.>rlng uP•ln'. 
date $Olla$ of dit!erenl er.u; 
and countries - ,and wra1> 

them up In lhe softer, more roman-
11c, style of the duo. For e~ample 
there IS one rrom Swedcin. one rrom 
Israel. one rrom ROumania. But 
I.hen Ui,ere is sl!ilO ..1 little Lennon
McCartney and some Donovan and 
~,ome from le$s-er,knc:>•Am c.har.acten. 
Nice and sometime$ subtle chana:es 
of pace and attack hcrt, Ute volcer;
r.et ln arrangements from ;).bout 
five dJtrerent sources. The team al 
their classy, rather than 1;1raine(I 
f"flmmercfal , be:st. 

**** 
,HARRY SECOMBE: ''1'11 Watll: 

Wllb Cod'!, - (PbDipS Stereo SBL 
7NS), 

WlTH ;irrantemenr.s by Wally 
Stott, this i;S !,he tenor voice 
Of the comedla.o on rt1111ous 

uems, sacred SOOl!S performea 
with the sinctrllY th11t n,ar,s 

everythlDf t.t;Ckled bY the JoNlaJ 
i,:lant. "Ave Marlia" and .. Nearer 
MY Goel TO Tbeoe'' arc lncludcd. 
Ttus iS the time or the ve ar to 
ex:c,ect vwy handsome sales for 
Handsome Harold. 

**** 

'LIVE' L.P's FROM CREAM & OTIS • • • 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
OTIS REDDlNG; "Olls Reddirui. 

m Person •• lhe Wi.ilk)' A Co Go~· 
- 1 Can't Tum Ytu lA>ose.: Pain 
In My Hearl: Just One More Da:,: 
Mr. Pllitul: (I Can't Get No) Satis
faction: I'm Oepmdtng On You: 
Anr Ole Way: n~ Arm$ o.i 
Mine; rapa•.s Got A flrat1d New 
IJ.u: RffPec• CA.ttanuc 588' 1q: 
Stttte>). 

A VEAR alter his death cum\$ 
1hlS c::onecuon or Uve track$, 
As usual, Otis takes ~·en the 

songs which aren' t hi$ M''n and 
moulds: them Into Ill!! own 
lnlmlt:ible $lYle. The strife, te:1rs 
;,nd c1es1)eraU011 iilrt all 1htre ,,s 
the ruasler of soul cries out lo .i.r: 
audience t hat can nenir reac-h 
bae.k to hlrit. Notable tnct.,; arc 
11.e wllO "I Can't 'Tum You 
t.oose·• on "''hich he' swe.ats to s 
deep rocking brass-guitar .sound. 
the "''ell knowo. \'ibrant "Mr. 
PNITUI," terrlfic:11Jy lntense rout 
.and .i half minute versl-011 01 
"Sausraenoa'', a hard bass ridden 
·'An.1 Ole ~•ay" and or course tht 
t1ow famous ••Respect•. Also com• 
mtndabte is the newest sing1c 
release "Papa's Got a Brand N'ew 
8q" which lcmd& new me:11nlni;: 
11> I.he word 'soul'. E\·en James 
Drown cautd take a lesson from 
thJs throaty rtndutoo. 

11'$ a pity OU11; ste,pped into r~••I 
tame posthumously. but t~c 
uncanny Reddln2 soul flavour wtll 
1>11lllve its 1>POO!llt!on wi\h $Weet 
ease-and this album is a step 
wwards immortality. * * * * ""' L.(~. 

STEVIE WONDER: "Somedu A1 
CbriJlm•&". - So.awday Al CbrlSI• 
mas1 Sflver Bells: A,·e Maria: 'ht: 
Llfllt' Drummer Doy; One Ullle 
Chrblmas Trtie: Tfle Day 11tat 
Love Began: 'The Christmas So11g: 
Bedllme For To,s: Christmastime: 
TW1nlJe Twlnkle LIUle Me; . A 
Warm Lit.tie Home On A nUJ: Wha.t 
Chrhtmas Mean.•{ To Me <Tamta 
Motown Stereo STML 110$5). 

THIS may not knock out the 
soul-brothers b\lt It'$ a \>Cr)' 
sen$1tJve set or happy. Christ• 

nu1s sonu <k>ne with innate sin
ctrllY, seems a s hade late to 
cop big sales thls year. but lt 
d<)es pro;cc, StC\'ie in a completely 
l'.Jifferent $1>rl ot seUJng. Somethlnx 
would YOU beUeve Mel Tormeish 
.about. his approach to the lyrtcs. 

**** 
SHORTY LONG: "Rere COhltll 

Tbe Judse'•. - Here comes Tltie 
Judie: Nllbt Ito• Last; FIIIICtlOll 
Al Tile Juutk)n: Don't Mess With 
My Wtuffld: Ain't No J aslice; 
oe,·11 Wilb TM lUul' OttSs; Nigbl 
FO• tut: 'Stranded In Tbe J1P1Sk-·: 
Here Comn Fat Albert: Sina wu1 
Yoo. WaMa: Aootller Kurt. Lille 
'Rls; People Sure ACI "'111nr 
ctamJa Motown !oi.'tereo STML 
UDM). 

T'ROUCH '"Here Collles The 
Jud{!,e". lhifl pint-slz.ed ball of 
Tamla toughness made his 

namt1 here ... a successtul compo
ser. iostrumentaJl.sl and singer. 
Thue's a 'A'hole Jotta splrlt in 
this set, with most or them at .i 

comfortable up • tempo .a_pproach. 
So-me of it goes on a bit ror un• 
tutored ears. but th-t atm()Sphere 1$ 

.,. one of "roovY naturalness. WlthOUI 
' being· an ;111-round riot. sh<>uld tk) 
,well enough. t •• 
} HANK THOMPSON: "Sins:& Tbe 
Golden Studanb". - Dtl Stereo 
SLPD Sri), 

THESE ;are actually . ,ill COid 
Dtsc,earners, with Hanlt sins· 

· lng: songs or J1is country 
conteffll)(lrar1e:s, like Jim RttveS. 
~x Williams. Ernie Ford. Buclt 
oWen.s and so on. Hank la writer. 
performer, band.leader snd suJtariia 
- and the 1Wmbers ttereln Include 
" Creen Light.. "Smoke, Smoke. 
Smoke'', ··st,cteen Ton.<1" :ind so 

•• *** 
CLANCY BROTHERS AND 

TOMMY MAKBM: "Sing Of 1be 
sea". - (CBS IS39S). 

SHIPS and sails aod s0ogs and 
!!hantles . . . a.lmost smell the 
sea breei~ as ~ four boys 

set into their best rolsterlnK mood. 
This Is as strons as their other 
albums, which is a suarantte Af 
excitement and authenUcilY. Out 
deference given to th& lyrics; but 
even more to cre.ating tbe right 
$Ort of itmosphere-. 

**** 
MARTY ROBBINS: "ChriStmas 

Whb,. ,". - (CBS 6SSSCJ, 

No problem$ here. A s ty1Jsh 
$Inger on predictable carols 
and songi aod this •n· lh:at, 

u1e sort of thini:; to stick on Christ· 
ma$ inorning a nd si.ng along wnh. 
Marty•g a .siocere sort or RUY and 
it shows .. 

*** 
OOCt'Oft K's BLUES BAND: "Or. 
K'$ Blues Band" - (Spark Stereo 
SRLP JOJ). 

G. 000 earthy blues bere, wilh 
mouth harp and loush guitar. 

and a percussive flort Of 
approach that builds 1.1&1 a specialiU 
atmosphere. vocals come over 
pretty well but there are off-beat 
moments 1n the actual recordJnu 
standa('ds. Track$ lncluele: "I 
Can't LOs:e", "'Mtssl:n' Wltll. Tbe 
Kid", " Don't <hlit ne ·Man YOII 
Love. For Me", .,Fttl S• \Jtad". 

**** 

KASENETZ·KATZ SINGING 
OkCHBSTRAL CHORUS: We Can 
Work u out; count on1eula; Place 
rn The Sun; Jamie Lfons Intro 
lt Seconds; You Loft Tbe 1..0,•1n· 
FeeU01: Poor Old Mrs. Jensen: 
Dowo In 1'tnnes11c:4': LIIUe au o· 
Soul; Sinton Sa)'s; Lalin Sbake; 
Mr... Green: Hey Joe; Yesterda:,: 
AU Gone 3$ Seieond11 ( P)•e Stereo 
NSPL J8tlt>. 

V l::RY odd. this, It's a couec11on 
or the hit-making 1;•rult"11m 
Company, Ohio Express a1Mt 

Music E:XPIOSIOn. alom: With fivt 
other 1-:'.roups on the American 
scene. Ok-'Y. i;o some wut find it 
a mfnd-blowini.: experience but a 
10, of Others wlll lind It au nither 
O\'erdonc .lnd mess)'. Lots of chat. 
here and there, a "'11\'e" rt.cording 
. . • and one can't deny t he overall 
atmos phere. f·orw,s1.x musician$ on 
a s isaotlc Jam. 

*** 
FRANCOIS£ HARCY: "En An.g

lalS''-(UnUed Al'ltsCs SULP Stereo 
12t'1). 

WHAT a ..:irl, this t'-rench star. 
SlnelnJ.( i.n English s he KeU 
e\'e11 more plainth•eness into 

1,er \'OiCe . . . purriog. then ca\'• 
orun,::, lh(ln poweriog. Songs tn. 
elude "Loving Voa", "WJJJ You 
U"'e Me Tomorrow". "Ttiere tsut 
For Fortllne." , and Ute mal.!ni6Ctnt 
"£mot>· SundaJ", Francoise is 
slmpUclty Itself, but she i!'i also 
3n Innate musiei;)n. 

**** 
\'ARIOUS ARTISTES: " Rue .. -. 

(UnltNt Artists S1ereo sux. IUO. 

W£.LL Just 11s1 the atUstes her~ 
- the Phil Upchurch Combo. 
Kings and Queens, F°ortune.11. 

Spencer Oavls, Sky, Hopscotch. 
£ssybeats, AnthQny and tht! 
Imperials, Carl OOW:(las and the 
Bi~ St.am1>ede. the Short Kuts, 
Vince Edward, Sari and tbe Shall• 
mars. Each contributJng s reason• 
ablY d lll'erent sort o r sound: each 
worklni' 1>relty well. But really 
rather sh0r1 (111 011tSt.t.nclini; ideas, 

*** 
ERROL DIXON: •'Blues ln Tbe 

Pot"-toe«.a Ste~o SKL tNI). 

T ug bUc city t tues or • .. • 
well, ooe of the more lucid 
exponenl!I of this sctne, 

f!rrol wrote most of these 
l1lm$elf and amon~ the best 
3;3mple trac.ks .ar(l "I Done Found 
Oot", and "Bom Loser", but eac1, 
has a message w<lf'th con.sklerlni::. 
x straoge sort or approach io some 
'A'aYs - \'OCally speaking - but 
the Impact iJ for re.;l.l . S(l@ciallst. 
but stroru:. 

**** 
RONNlE ALDRICH: "This Wa)' 

ln"- (Otcu Pllase f .Stereo). 

T HE two pianos or Ronnie. plus 
the LoDdon Pestlvat Orcbes• 
tra, ln an e.ntertalnfng eKcur, 

s1on Into the JoYs or stereo liattn• 
Ing. songs include "Mrs.. Robln
s,n", "A Man Wilbaul Lo"e". 
"Blewill' In Tbe Wind". J'.'toe 
musicianship and flne arraogements 
on mostly famWar material. 

**** 
VAlUOU$ ,\RT1$TES: "Some-

ttlln& Fes\lve•~.:...cA. an~ M Slereo 
A.MLS 914)'. 

f'l"£N ver.)· Aoe slngJe successes 
J. from · .the Alpert and Moss 

production line - artistes in• 
volved are Herb Al.Pert and the 
Tijuana Brass. Pete JOUY, Burt 
Bacbarach, Lii:a MjnnelU, the. Baja 
Marimba Band, We Five, Sergio 
Mendes and lovely Claudine Loa• 
!,'!et. Very much in a festh•e spirit 
and likely to sell weU rig.hi now. 

* * * * ' 
fflE FRESHMEN: "Mcivta• On .. 

-('Pre Mono NPL 182'3). 

IRISH hTOup but with a. S-lroni,: 
American Wost Coast in-flu. 
ence, and seven-stroni;;. In 

otJ,er wor<Js. klodly do not coo• 
fuse u~m wUh the .Four Freshmen 
from the St.ttes. Material IIJte 
" ;J'hin.i;s Gel ktter". "Carpet Ma.n" 
(Jlm Webb), The Be•Ues-• "Yes, 
terday" aod a sllce of the Beach 
Boys Shows the boys• vcrs.ttilitY. 
Really rather ,sati.sfyinJ.t. 

**** 
lNSTANT SU!liSHINE: "Lin Al 

Tiddr 061S'' - <Page. One M&ne 
POL G07>. 
VffOAI sunny Peter, )Ith<> "''rote r 311 or the songs. sunny David 

and sunny Alan, your lnsta.r11 
sunshine friends . un songs like 
"Fish and Chips•·. "The Fa.I Lady" 
and ' 'The CamekOOper'!S CrumbJ(l'· 
- tile last named a caulionar>• 
tale of a man to game to be tept. 
rn unusual, brJr.cht and entertain• 
in~. 311 t he W3Y, 

**** 
Tfff: FANTASTIC JOHNNY C: 

"Boorall>O Down Broadway•:. 
(Action A.CLP Ml). 

JOHNNY C<irlh ', in fac t. who 
started Off tho Boosaloo 
ireene and followed it with 

the Horse. Thetie·s more to him 
than d:ance,crau jdeas, though, 
like OUS' "Shout Bamalama',. and 
material by hJs manager Jes111e 
Jamcis. Cospel-backarounded. he's 
flne mo.st of tbe way. nut mu.ch <>f 
the material here has been Mne 
better. 

* * * 

ERIC DELANEY: "Down Hom4' 
With". - (Saga !!:MS: 8t$t). 

MOH£. or less m.ilnl>trcam music 
from the drummer • e.xtra
()tG.in~ire, with a ralrl)' ~t'!tltle 

approac:h most of the way, with 
a contras, between Ute- srt.OOtJuiess 
<>f th(' tl~t. sfde at1d the light 
jumpiness and swingiftle( abifi1>' or 
tho second. PJe111y .of room Jef1 
for solo work. spe<:iaJJy orgao c1nd 
alto and tenor. and behind it all 
1.he eonditiOnC<I drummiAA or r::ru:, 
**** 

RANK LOCKLIN: .. Country Hull 
Of Fa.me". - <RCA \lletor Mono 
RO 1'67). 

SOME or these tracks go back 
to 196S, most. are more uo•rn• 
date, and tbe producllon Ideas 

briog out too be.st in this re\•ered 
man ot country mu.stc. He tackles 
"H1sh Nooo·:. ··walkiog The Floor 
Ov.er vo·u••. "Night. TraJn t() Mcm
phJS'' and other'$ with hii. custo• 
in.-.ry siocerlt>' and inbNd sense 
or st>·le. Perhaps tho stand-out ts 
.. Peii!('C In The Valley". 

**** 
DUKE ELLINGTON: "And Hi~ 

MOUk•r Called Him Bill". - (RCA 
Victor Stereo SF ?Ht). 

T HE "Bill'.!. in que,Stion ls Billy 
Strayhon1 ~nd hero are 1-racks 
or ~111, origin p~yinr tri• 

bute t<> t he m :&n's amazing ablllth:s 
as comp0str and arranger. Str-a.)'
horn died last year and oo ended 
ll memorable partn~rShip wit.h El• 
lington, but the m usic lives on. 
' 'Blood count".', "Lotus l31o!l$om·~ 
and others hen:: i.uperbly por, 
trayed.. One earn knock this kind 
or perfection. 

***** 
RARRV HELAFONTE: ''Sings 

Of Love''. - (RCA Sle!reo SF 
7963). 

T UE Bela.Jonte i.cene- h.i.s, for 
BritJsh rans. quiet.ened some, 
wha.t. over- lbe y.ears. Here 

he stn~s .. B)' The Time I Ge1 To 
Phoenht" and even man.ages: to 
~ . .u· som€1lhlng new abOut this much• 
rc,,e-ated somr. UiS best is pemaos 
' ' A Dar In ~ Lite or A Foot•·. 
but there are Olhers o r varied 
moods. 

* * * ' THE CLANCY BROTBERS AND 
TOMMY ·alAXEM: ''1'he Girls 
Won't Leave- TIie Boys Aloae''. -
(Emerald Stttte SLD SI). 
fT\HESE boY& p.ack 3 vocal punch 
I. a ciunch bast<t an tremendous 

i>ersonal masneUsm. • T~ulJ'h 
th!y Operate in a spedallst field, 
the.Ir performanoes pack 1n crowtts 
an over th& worfd. Little. fo sw. 
then. exctpt that they:re on top 
rorm here on lrf!ih folks~s. 

**** 
BRENDA AND THE TABULA• 

'ftONS: "·Dr>' You- E>1et.". 
(AeUon ACLP &4113). • 

AFTER the Showilt()ppers broke 
U1rOUMh hert with the 
Philadelphia Sound, ea{ttr 

eyo; have turned to the . city for 
other performers. Here is one or 
the too out6ts fn lhe a.rea, a 
quartet of S1Vle, and tMwfng their 
independence or style even on 
things establlSI~ ...s well as 
"Whe-re- Old Our Love ,Co". Brenda 
h.as a relaxed Yet inspired style. 
nut there is alsCI a laclc or ha.tic 
var1ew. 
**** ' 

BARBARA MASON: "Ob Bow II 
Rurt.s". - {AcUon A.CLP Mt). 

T"OUCH he.r name may l)e new 
to you, or some of you, thJs 
1$ one of lhe most exciting 

voices on the scene today. Barbara 
wrote most of these songs and 
powers throush lbem, mosUy at 
mid-tern.Po. with a most senslthe 
.ind under.itandins backing. $he-'s 
had .a few bntak•thrilugh hits in 
the States, and they're Included on 
this set. So tty "Ye, rm Ready". 
and "Oh How It Hutts•:. She reall)' 
breathes efficiency. 

**** 
BROOK BENTON: "l&'s J115,t A 

Matter Of Tlmt" <Mercury Inter, 
naUoaaJ Ster« SMWL 21013). 

DATING back to 19S9 and ShOW· 
Jng Ju$l Mw unjust It 1S that 
he's not been higher-raled 

here o,,er the. passing .Years. He.ar 
Brook on "The Nearoess Of You" 
and YOU have ball.adeering ot a 
,·ery hig'h st.aodard indeed. "When 
I Fall In LOYfl' ' also great ' • 
l'.lut he's a most consistent 61ar. 

**** ' 
ROBERTO MANNI ... The World 

or: • . • (DC<ca Stereo SPA t). 

MOSTLY numbers already (lmi• 
liar, but Roberto's o rcbestra, 
c~re.fulJy produced b)' Oick 

R<,we, finds somethlRJ,; new to sa~• 
about. them. "TI~ Last Wattt". 
·•J.loonUght An<l Roses" etc. gl\'e 
a good Idea of the romantic and 
a tmospl,eric content. smooth matf.!• 
rlW, smoothly pJ"e$ented. 

**** 
SARAH \'AUGHA.N: "Wbo Is 

TIU.~ Glrl Callecl Sa55y•! (f°OJllana 
lnkma.uow Slt-rto SFJL Hl). 

MATERIAL like "'Won't V(lu 
Come: Home DUI Baile>'··. 
.. Mi.stv·; and so on -rated 

a routine seJecuon, even lbougb Ute 
firm hand of Quil'lCY Jone.s Js u.pon 
it. She's in perftaps ber beM lorm 
In this 1963 revlva.J, but it's an 
rat.he.r r:ammar material tor her 
rans. 

*** 

1'JJ£ CREA.ft(: hive Al Tht' 
f'IOmc>re - Crossroads; Spoonful: 
1'raJntbne: Toad. (Pob·dor ste!reo 
S8314f ). 

T"AT is one 11atf of the ooul.>le 
"Wheels of Pjre'\ LP and 
contains four \•er>· long, very 

listena.ble tract.-.. AJ;; lhe. t11Je ex• 
plains Jt Is a ll\'e recording but 
the mix i.i ip,credlbh• gOOd and that 
famous Cre.im a lmost muffled buzz 
1$ here in force. 
. All the depth or a l)lg h:i.11 and 
ho,:.e amos Js apparent qn a 
blil(ll> number c.:illed "Cross• 
roads". ver:-• tuneful twel\!e bar 
blues, but Cl.:ipt(H\ll guitar fo llO'A'S 
11 Ph?2$311t backing p3ttern. 
e1:1oorates and soon widen~ tlil' 
i,:11terns. A stop.go rhythm intro. 
du«'!; "Spoonful". Oecip guitar 
here to J ack Ont«s poignant 
,..ibrsto. T11e inums!ty build!! ag;:iin 
Bric ~trelches the bounds of 1>at• 
teMlS a nd goes wild. This ls a 
.sl~teen minute tra<'k written by 
Willie Dixon and i i reaUy Is: ;in 
earful. 

Train btuei; on hann1>nica aod 
brief ,•ocals in between on ' 'Train• 
thrte", Gina-er Ba.leer doiog s<ime 
fine rhythm behind UJI! l(Hll: 
harmonica. Jitter(lstina and wldch• 
varied technique in gettbt8' th<.· 
t rain sound. Jack sJnes anct play,;. 
. Last trac;,k is llle b('st fo r m>· 

money. "Toad'' opens with a wall 
<tf sound frarn Clapton's ,rultar. 
,trumming drifls Into bass 
rh>·thmns wi1h fuzz beh!n4. Gini::er 
a lmost a t hie.ves bon~C) sound :.1 
times :md it leads Into h is own $Oh) 
later on wh.lch htSL', the m3k)rily 
o r t he number. This is w~ere the 
ethnic be-ats tlPP'!ar-trom African 
:ind Jamaican 10 s trafe:J1t p()p all 
la ..: .-J with !,-ii am.I a helPlng: ,,1 
1ha: w:1 '.~f• tan only be de-scribed 
a~ "C:-e:i1:n" , This Is a gqod slice 
or the ' 'WheeL<i'' double set. bul 
ardent rans wlU want 1.>0tJ1, 
* * * * * 1 .. (;, 

THE 8ACUELORS. "1'b4' 'tl'Clrld 
or • . ! ·' <Decca Stereo sr•A 2:>. 

ANOTHER t9s . l ld. s:i-mpler. in• 
eluding such well . k:oown 
Ha(helor-Jsms a:.s " Char

maine". " MY 1-·oolish Heart:' , "No 
Arms C.an E\'er Hold You·:, With 
IM~e rull ,blaoded ltlsh harmon.les 
i-wc.:lli~ throuti;h 1-he .,.,,001e set. 
But a bit s.-.mey. reall)', in Ute 
overall heavy ro1n.mUcism of mos1 
of tbe somti.. 

*** 
TJIE KOl•P\'KATS: '"Tb~ Ueatles 

l\tst-",-(Fontalla Slltda.l Stereo SFL 
131)$3), 'T"IS i; .-n intt J'l'.$lipg rele-ase. 

A. 1wo•record pack fe-aturini.; 
a couple o r dozen ot the 

Beath~ comoo$ttfons, recurded on 
tho Cl)ntinent. Sleeve notes point 
out: ··The .l{ro11p. ll.ll their name 
implies . mak(! no pretention<s of 
presenting lhtse ,. Bealle ballads . In 
a no\•cl and d1trerent way ,1ind ltl· 
deed thert1 Wl)U)d be nl) p<>lnt ' in 
tuUle attempts to impro,.•t on mat.e• 
rial that ha.,;. already conclusivtlY 
proved 11$tlf to be the ~st··. Fire 
iS lacldnl( to Pa.rts, but It's a. 
fo1.S¢f11.atil'l:J! panar~m• of ·5e,3Ue. In· 
venJivenesr} ., '· 

"* * ' 
JACQUES BREL: •~A'L Oh'mp\a". 

(F• ntana fntc:natlt ul Sttteo 
SFJL Kn. 

JAC(.IUBS Brill. as we know. is 
;i_Jive :and wen and Uvtns -
and lhiS ooue-cnon of some. of 

his bMl songs god back_, o riQinally. 
t() Ul62. He delivers hLs borne-truths 
with $1Yl e a,plen1y and with ao 
:air or complete, total, Integrity, 
lfe's a verY big name anyway and 
lhl.$ i.; " live" nicorded. with piano 
~mt .a.ccordiao and 'orchestra and 
1s verr urgent. 

**** 
!fH£ WLATTERS: "Smok~ Gets 

In Your Eyes". - (Mercury In• 
&ema1'oi:1a1 s~ SMWL 2ltl2). 

FROM .1959. as lhls collection 
re.minds u$, t he Platters have 
enJoyed a S1nmi; international 

reputaU(ln, Title s1>og is one or 
their biggest. but all through it 
is the ,•intage grou.p, before per. 
sonnel charutes s.et ht. Thl:Y d1)rl'I 
date 1n St.vie 311 th;H m\K'h, but 
the formul:i varies little. track 
from track. 

*** 
VIC: DANA: "Oo Tbe- Coun1ey 

Side", - fLlbert>' Su05(';t Sterto 
SLS SG035). 

DANA 11as never rc:alJy made It 
hert .• eit her on the ,pap side 
o r on It.I$ new-side countT'l 

s tyle. $(Ines lntlude " Oist:ant 
Drums" and ·'J'rn Gonna Leave 
Yau.. :md s.o fin .• , Some well• 
known some prclty new. He has a 
icood, sincere style. with sentimen• 
rnJ lyrl<'S but lhere"..-. not too much 
h:11ppening here. 

*** 
OINAll WASHIN(i1'0N: "Ttll 

Lo\'e Oeflo". - (FOh1ana. lnltt
natk>nal StertO SFJL tllt>. 

ONE Of the SUPN!nl$ S1Yli.S1S in 
l ier own field. Dinah h.as. been 
s.adly mirsed s ince her de.a.th. 

This particular ....tbum ('.an\e from 
.sessions In 1960 and SIie rea.Uy felt 
the whole thing "h.ippened'!. Hear 
her on "September In The Rain", 
"WltOOUl A sons:" and the title 
t rack :1nd )'01.1 know )'ou're in the 
pre6enc& of true geoius . 

"**** 
SOUNDTRACK: "011ffr!'.

~ •ercure·: Food. Glork)us Feed: 
Oltvtr-; Boy For Sale: Wlltre Is 

CREAM'S CLAPTON 

Love; \'on've Cot- To Pict A Pot· 
tel or Twa: consider Youndf: I'd 
Do AIIYtll.lnJt: Be: .6#('k S<M)n; A$ 
l,01111; As JIC Nttds Me; WM Will 
Buy; H's A Firm Ltk: Jle\'iewin,: 
·rhe Sltuallon: Oom • Pab. Plh: 
Wbere Is Lo\'l' ( RCA St('TCG SB ,111,. 

W HA1'TA musical: whau:i score: 
what1a crowd ot exceJlent 
performance rrom such as 

Ron Moody. lfarry secombe. Sh3r,i 
Wallis, J.3(:k Wild. M:ltk Lcs.1er ct 

• al. Trem e11l1noo choral work. tre• 
mend<t-m; 1>~hestral work. and the 
S<:tni;:s alread•• established a~ $13n• 
d.ards. This fs a w~mderous so,we
nir (If the mo\•le • .ind , i tai.::e ex• 
pc:rience . . . must be> .:1 tf'C:mcn• 
dous seller. 

***** ROGER MILLER : "A Tender 
l..ook At Love"- Tollvar: BJ The 
Time I Gel To Phoenix; What I'd 
Give: rtb Elosh'f! Dream.~: Lt,$11 
or Me: Lltllt Grttn ~ppk!I 
Gt'nt~ on My •Mind; RON'.Y: With 
Pen In Rand; Dear Heart; Tbe 
TwtUlh or Ne,·er (r.ferturf Stereo 
SMCL tt12:t). 

T HERE re,Uy are mo1n>' sidei. 
to this man MUJer. On .i 
Quie-ter side. lhere is tl:lis 

r'omantic streak . . . ~enUe sin.K• 
inr; or r,:enue lyrics. ·Ttttare•s a 
peaceful mood creaced here -
plus some inteUl~enl reading or 
soru:s tMt really are near the 
hacltne.Yed cale-J.:ory rbch1 now. 
Should sell well, 

**** 
JQHN M.\YALL: "Hlues Pnuu 

Lauiie C'an)'on,". - Var-anon: wa11t. 
ins Olt Sunr.et: L:wrtt Cannn 
Rome.: 2'61: Ready Tu Rldt: Medi
clne Man; Someb~(b '$ Ac.Un~ Ub 
A Cllld: TIie Bc:ar: ML~s James: 
First Tl.mt Alone; Lons Cone Mid· 
nilbt; ,FJ.y Tomorrow <Dccu Sttrif'o 
SKL 4972). 

WITH lhe Blutflbreakers • dl.'i· 
bandtd and the rorma11on of 
a sm:1lle.r outfit. ,Totin found 

l(reater SOOl)e ror Mr 1>Cr$0na:I ex• 
1)rt$$ion of the blues. Certainly 1b1s 
is a n~ar-lncredlble d iSPlay or Ute 
lead >Cullar work of Mkk Tal' lor, 
tHtln~ iJ\ witll che newtr men. 'tit<.' 
rhythm section, of Sle-phen Tfl:()mJ')• 
son and Colin Allen. 

The a9111oes of John are s tamped 
on 1he :i,lbum desom loo and 1ha1':; 
i!P~rl from t11e fact that he wro1e 
;ill these numbers wiih bis cus1mu. 
an· e~1e on :iumen11c11v. tru1h ai,d 
vl!riatloo or theme. Peter Grett, 
" >'ueslS" on ••First Time Alone··. 
:.Addim:. llis 1al~'tlts by penmssl()n or 
Blue Horizon rttt,rds . Thi~ is des, 
liMd 10 l)e .i really big seller. and 
1>erhaps riot tt'lt.irt lY only tor blues 
addkti. The \'ir1uosit;,.• of \1o lce and 
in$\rtllll ':llttl.tion re;,Uy- IS somet hln' 
c: IS.C:. 

* * * * * Ll::AP\' I.EE: •·uute :\rrows".-
l.iUle Arrowx: SO .Mnld : l1arpf'T 
Valley PTA: I'll Ile Ytiut nab)' 
TonlS'.ht: Whrn Ha~ All The (/41'(' 
(;(l,ie; M>' (ilrl Marla; If I En-r 
Gel T11 $a.ginaw: Tertsa: UHk 
(;rern Apples; Rt1b: Stnorit11 .Joo~ 
(MCA Stereo MOPS lit). 

,&. LL that f.a lset10 bU ulade 
.~ "Arrows" so1nethini: <if a 

.:immtck success. S(I l.hi!I 
album I$ obviously very 11111)0r1an1 
10 tbt>, arni.ible :Ind lalented Mr. 
Lee. lto comes thr<>u.:h the arde;i.l 
well, very well - ht.II 1hen hL'i 
curreill !ltatus lS based -Otl pure 
professionalism. The odd surprise 
choice here, perMps, hut a wen
\':trled and switched setecoon. tn• 
dudin~ a ,ouch or D1lan .ind ,a 
on. The arram;:.e.ments are unifonnh• 
i.tood. b>· Gordon Mills, Mike Vickers. 
.Toe Moretti and the ;~«ent Is on 
melOdY a11d sharply-defined musicsiJ 
effects . . . a chorus here. :, 
shuffltflJ.( rhy1bm sect ion there . .-.nd 
In b4.ltween m()mtr1ts of high in• 
1erest. Leap>· sens hlS personality 
and he' s particularly s1ronJC on that. 
W(Jonder wby he hadn't inade lt 
before ·•Arrows"~ Well, tne More• 
mentioned G, MIiis hadD't t.iken 
('00.trOI then .•. 

* * * * 
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Lynn Fa>'ers. 13, l'i Monuort A\'e •• 
Corr lna'ham. Essex. S1ars and Hob• 
blt>s- Hermaus Jler1t1its, 0/W(! Ott, 
l'k',. C'liff, Andy IJ(lw11, Kinks, 
Gt'or.;e Bcl!t , Oononu1, t i t. rt.M. 
:i.l:m. Utd. Reco1•ds, photography. 

Nina Tangen, 13, Piles1re«1e1 88K. 
o,;10 3, N,mn1y. Stars and Hobbles 
- Fleetwood ~lac. Who, Heanes. 
Stones and Ot1$ nt1ldh1z . Pi,p n 
& H, movies, animals, rt.l.di.nJ:', 
:ind fOlk$(111JtS. Wllnlcd: All t;o,-:s 
wilh Ion.; hail·. Endosc- a photo·! 

READER'S CLUB 
I 

"Tht Memphis Cal", 18. t3 Glad• 
sh>nc Terr.it't<, Bulk, Laocaster. 
Stars and llobble$-ElViS Prcsle,·. 
Roell: and B::illad Singer. Woukt 
like girls t• bo an~ 10teres1lnK in 
writi.n;-. · 

Maree Kini, 14, s HOIJhqsw•orth 
n oad: Lowet11011. Suffolk. Stars and 
Hobb1es- 011ane Ed4Jy, Elvls, Eddie 
Cochraln, Jerr)' l,ee Lewts, lhtddy 
Holly. ltlotur blke5-. rock •n• roll 
mus l(', rocker ~ear. 

f 
i . 

...__, 
W:,ym~ \\'II.shaw, 14, 4 C ram1 111e 
1!1.111(1. &uckn:ill, Slokf'-on•'l'rem, N. 
Sl ;i.lJs. Slars . .and 1:lob blc;~ L1~h1. 
Trt•mdoos. o,wc,,. O~e & Co •• 
fJO(I J'S, ll(' rd, ,\111('.ll C1.1rnrr. Ber 
c:ee.s. Beach no,·s. M:i:.ntrtd 
i\'i1rnn, Cf1ll~ 1i11; recor,1~. 

('ILrisli.oe Och:rlll1p, U, 19 Lannen 
Road, Wakct:ield, \'orksbfre. S1ar11 
and lh>bhles-L. Affair, '1tonkees. 
Supremes, tulu, Manfred Mann, 
1,11) Fruitgtnu ·Co.. r•ape.r Dolls. 
Pup reem•cls. dancing, writing lel• 
1crs, tHms, I would like boy pen 
pat. Wilt a11swtr all lcllcrs. 

Stephen R. Firth., IS, IS7 Spl'ing 
Hall L:rne, Newstead, Hallfa.x. 
Yorks . Sl.\rs an(I Robbles-Statui; 
Quo, Flc-ctwood Ma c. 1910 FruH. 
!Cum Co., Manfred Mano, T)'ran• 
noSaurus Rel'.. c asuals, n erd. Als11 
in&.erestcd ~ nlU!:lt sr.ur~ :and 
would llke girl pen friend~. 

Hobert Wilson, 84 Conman An•nue. 
u.e,•erJe,y, Ea.u Vorksl'IJrc. Stars 
and Hobbles - The Beatles. TM 
Beach 80Y'8 an.d the 8-ee G~ : 
ffootbaU, trielu:t, swimmlltf, motor• 
racing and &irto.. 

Jan .Je11ssen, l!t. Ghuustuvrie.n t-5. 
Mcihte. Norway, Stars amt JIOl)ble~ 
- Ooors, Bluesbreakers. Beatles, 
St<JllC!!, Gratcruf Deal1, Oylan, C'OI• 
leclfng LP's . €i,-Otl.>.il, rnp,t..rc(ortl-
1111 , fi $h ill.X, 

Marlh'n J.trisooe, 11, 34G Uit h 
Strtet, Ponders End. t,;,n1iel(I, 
Midd.x. Scars and Hobbles - 1.'(11l 
music, Cable. tenni$. su,,re.n•e~. 
Unfon G:.1>. 6 C3Ch Boyi;, Ab1('11 
Con,tr, Four To1,s . 

Readers' Club Coupon 

NAME .. . , .... ..... ,.,, ....... ...... . . . AGE .. ... .. .. ..... . 

ADDRESS , .... ....... ...... .. 

. . . .. . .. . . . . . . . . . . . . , . . . . .................. .. . ... . .. .... . ..... ... . , ...... .. . • .. . ... . . . . . 

. , ......... ............. , .. .... .. ................. .. ................. .................. . 

. .. .. .. .. .. .. .. .. .. .. .. .. .. .. ······· .. """ ...... ............. .. .. .. ... , .............. .. . 
.. .. .. , ....... ", ......... , .............. .... ... ... ........... " .. ..... " .. ....... .. ..... . 

Please send lhl1 form together with. your n•• pholograph 
(whic::h we are alraid cannot be relu.rned) to: Record Mirror 
Readers' Club, 116 Shaftesbury Aveftue, London, W.1. 

ECLECTIO 
A LUSH inspired e lectric.· string sound produced by a 

twelve string electric guitar and five exceptional 
music ians all combining their efforts behind it, brings but 
one name to mind: "Eclection''. Newly initiated but well 
into the swing of things. Ameri<'an singer Doris Henderson 
has taken the lead vocal spot supplying an excellen t fernin ine 
touch to a well rounded harmony sound. Veteran members 
or the g roup are Wild man J e rry <;onway on drums, Mike 
·etched out' Rose;i on lv,:elve string, George 'plugger· Hult. 
green (afte r his t~xcellcnt performance at the Pa lladium) 
oo guitar, and Trevor 'since 1857· Lucas on bass. They really 
haven 't <IOY n ick.names yet. but l thought thCS<' were fairly 
apt. 

E<:lection hc1 ve luid a \l(~ry large club following ctnd much 
re<.·o~nition on the continent for ~ome time ,,ow-and their 
spot on the Beach .. Boys tour is bl>u nd to b ring them ,vell 
into the f)ublk eye-and rig htfully so, for the array of talent 
wit hin the combination defies the imag ina tion . 'frcvor Lucas 
mild mannered Austr'alian. for instance. ov.:es his back• 
grou nd to folk music and oft sheds the e lectric gear to dip 
into a plaintive acoustic ballad. Doris Henderson is a versa. 
tile aod ve ry petit~. pretty young lady ",;hose superb vocal 
range a llows her comrnand ot nearly all ty pes o f singing 
from soul !o folk. Doris used to work wlt.h .John Renbourn, 
now of "Pentang le'' fame, 

.-\11 in all, Eclection are a superb b lend of musical force 

RECORD MIRROR, Week endine December I•, 1968 

************ 
DORIS JOINS THE GROUP * 

~ 

ECLECTION-Fabulous string sound. 
and deserve to be heard by fans 01· goocJ. narmony. good 
Str ing sounds and good song~, so get on the stick gang . 

LON GOODARD 

Her(' 111rc Che h·cys. new Sl8'.lllng hl tht Ap11lc latx-1-
a group about who111 m~ny ap11re<'l11ive noises have 
btt-,n m.adt b>· the nalion's dlsc•Jocte)'$ 31k,1 r(':(:Ord 
reviewers. They are . left 10 right: Mike, Tom, Ton 
and Pete. Their sln~le is ••~1a1be TomC1rrow" and 
ma,,l)c. l1.1morruw the)'·U be 11p lht"re In Che th11rts 
with other i\ppte s1.1bJec1s. 

Curfosil>· Shoppe hall from Lh·erpool, made thei_r 
debut at. the famon1' Cavern 6ve m<lfllhs ago and 
bo1,·<' s lnte n.,t ooly won a Iarg~ fan foHow'lrig but 
ha,,c turnt"CI pnJfesslonal! S imilar speed cmsued 
when the)' met up wllh produ«r Pat Meehan Jnr. 
wbo was so imPrtS:Sed that wllbJn four days he had 
tbe group in a $ hldN> to recon.l "8ab>· I Need You" 
whl('h now apl)('.a~ on 1he fnrani l&b<'I. 

** 

\\'ant ICI knuw wh<, 1ht•llt bvys art~? , , • rii;h!, one, two, three • , • 
FIRE! That's the name Of the Sr<IUP-f' lr(). rrom lf(llU1SIIWI , Mlctdlese.1:, 
SeCGnd release rcir tbent on. oecca Is Just ,)ut. a soni; wrluen b)' their 
r()(ordlnit m~1n.1.itr Mike Berr)', who describes the S(lund as " l'inkY· 
runk)'", which is alleKed to be Drit~ln' s an.swer to bubbk•r;um music. 
The l)(ly$. currtnll>· l<Juring bard. are (left 1(1 rhrhn: l>lc:lc Dufall. n~b 
Voke. On~ Lamb~rt. • · 

So far. the 8l'Others Two arc kno~'n rrn)sll)' to tbt- R a nd 8 Jraternlly 
In Br1tahl but • . • they ha,•e a new record, " Here I Am. In t..ovc 
Again" (Action Records) whieh could 11ni,·ide the Philadelphia brrlhren 
wtlh a major brtak.through in our c.harK Flip Is uS4'ful, UM~,.•nn Tired 
Ot You Bab,·•·. 11 slow and i-oultul numbe r-whkh !,.'>; happil)' tilled in 
Juitaposlllo11 to th(! ICII) deck! 

If t he Shadrocks make th (• r h3rt ll with t heir first recfml, "'t'her(! Js•·, on 
the new J ay o.,,y lab<'I. ii will be a ca~ Of money w(' ll s1>l'nt. Bet'••ust 
their bid for s tardom Is eosilng this l..ondon•ba.sed Sl"Xfet a fortune in 
rnlr.um 1,owder. "W<' mmH bf:' the Only C1)loured l:rQup a ro-und 11.1 all 
ha,•e white hair". says lead singe r Lilli~ J ohn (real name, Arthur 
l'hrls llan). " Thill' $ whcrt lht t.atcum powder Nmn•ll fn . H's a xlmmldc 
- but al It a SI it'll different". \Vilh LIU le .John: Alan Mulling!! <lead 
;uitar> : £,·erald Wr.lllug ton (bass) : O,>nalct Get)r,ICI." AnelerS<tn (dnmu): 
Albert T ,Hnlln (1)rJ:i::1n): L.iscelles J.une s (tt•nor ~axl. 

The 111mJUbk chap will• his arms fol<l t."d Is Jllum,• l A1J(an, .- ~~nulne all• 
rounder ot show•busine11$---8nd one or the b\'st•lnv("d arOi.tC$ in S((1lland. 
ne·s reeonlln.l! a •Plt nt>• nowa<lays, wllh a new sh1g1e and an album out 
on RCA Victor. O.ther gents In the picture fldl lo rb:h!l: Tommy St (IU, 
rtC(lrd pN.,,ducer .1ml1 eon:i1,o!l,('r: Tern Oates On;H11'K~r 1)1 ArUsl oe,·elop.
meno; and R CA expfoitallon ('hid Mal Thompson. 



llECORD MIRROR. Wook ondlne D• combor I~. 1968 11 

1 FOR ONCE IN >IY UFll' 26 • (5) St~,·le WONtr CTl,ml• • 

LOVE CHILD' 
I 1tJ Olllla ROH Mid 
S-i>rttnt!I (Tltnla llhlooW'l-• 27 

3 ARR.A.HAM. MA.RT IN 
AND JOHN ' 
3 1&·1 DliMI (I.Aur1d 28 

4 STORMY 
.. t &) aa.ssl« IV (l ffll)frl•ll 29 

5 I lltAR.0 IT THRU 
TH.E GKAPt.~INE 30 13 t3) N .,Y. Gare 
,n, .. 1a Mu&ow.) 

6 WHO'S MAKING LOVE• 
, m Jotai., ·r..11tr <Sw> 31 

7 WICHITA U lllriE.\IAN• 32 
t f (f> Glt11 Ct•.-»eU tCa,1lloh 

8 CH F.W\' CHEWY• 33 
t m OMo Hlllltt':h ( B..wall) 

9 I LOVE HOW YOU 
LOVE ME 34 l1 (') a.., \1ln&Oe (Bt,lel 

B()TII S IDES NOW' 

QUICK JOEY SMAU ., 
( RUN, JOEY, RUN)• 
ff (t} Kt.ffiltll Kati SIDilil'I$" 
Ol"dltsclral c1rw, (S.Mab) 
PICtUN' WJLD 
MOUNTAIN B£ftJUl!S• 
ae m "-'" ~ • ' • , . 
6tiut11 ,sssn 
RANG•SHANG-A•LANG• 
M U J) Ardlk$ (Caltlldarl 

K ENTUCKY WOMAN 
I I U) OetlJ Pllr,la 
tTctraaru nmatoa) 
GOING UP THE 
COUNTRY• 
.. ll) CMIICCI Hu1 (Uba1J> 

HOOKEO ON A FEEIJNG 
•• 12) •• J . flioc.u (~,,, 

HOLD ME TIGHT' 
1t CH) .JOIIDU NMII: (lad) 

LES BICYCL&rl'ES 
DE BEI&:ZE• 
H (7) Eqdttrt 
Hutm,ttdlndl: cPar.-.u 
GOODY GOODY 
GUMDROP• 
n ($) ltlt Pni-.- Cu. 

I 

HATIOHA.L CHAU COMl' l lED
IY TH( U CO ll: O llTAILU 

1 THE BEATLES 
l ~111~.s fApplt} 

2 BEST OF THE $)::€ KER$ 
t Sffkc--n <tohunl>la> 

3 S(HJNO OJr MUSIC 
.; S\lundu·ack (JlCM 

4 TUE GRADUATE 

5 
1 Sln•n &- <:amllkt1 (C'RS) 
UOLLIES GREATEST 
HITS 
4 lltflltl< <Parkl.--> 

6 GOOD, THE BAD & 
TH£ UGLY 
3 S.U.i1tadl llllli ltd ArtbtlO 

7 1'0,t J ONES UVE AT 
nm TALK OF THE 
·r owN 
14 Totn J 1111t11 <l>fff1l 

8 I PRETEND 
JI DC'~ O'COIIIIIOC' f(ofumlli1l 

9 VAL 
u YI.I OOONlu n (f"rt ) 

10 UVEAT 111ETAU( 
OF THE TOWN 
I kdtn (C:oht.fflb&a) 

11 BP.ST OF THE BEACH 
B()YS VOL. 3 
t Buda Boy.- (C-Dfttll 

12 f.LB(,'TRIC ~ADYI.AND 
, JIIIIJ lfcndl1• m11tt1) 

13 PEUCIANO 
15 Jfll'Cl t'tllril H ( RCA) 

14 IDE,\ 
ll Rff Gt« (Pol,.,> 

15 A MAN W ITHOUT LOY~ 
2IJ £aildbic-n H.Hllltnlintll 

'°""'' 16 REST OF '111£ 

I 

24 GREATEST HIJTS 

25 
26 
27 

28 

29 

30 

31 
32 

• 
34 
35 

36 
37 

38 

• 
40 

2$ SIIIINlntll 
cT&llll.a. 111.i-n, 
GREATEST HBl'S 
l7 F<Wr T-0118 t T•n~la 1111• .. wn) 
SQUNDS 0 ~ Sl\.~'N(:€ 
UI Sl nwm & f;attuaktt (('RSI 
Bf.51 OF 
NAT KIN G (,'Ol,f: 
u Nat Klac c;.ae ff-0 .. mbll) 
WF..ONF.SOA V 
MOR.~ING 3 A.M. 
t-1 SIJ111i11 fl G11tful'lk t l ((!flSI 
.IOHNNY CASH AT 
FULSOM PRISO~ 
21 J flhM.)' C'UIII ((785) 
GBNTL'E SIIA OP.S Ot<~ 
VAL DOONICAN 
u \'11 Ooo.lN" ,r,e) 
COM& nlf. DAY 
37 s«tttn ,eo .. d l.l> 
t.OLDEN HITS OF 
S HIRLEY BASSEY 
J9 !iab'tu Hu ~ y (C'.iu.n1b4o 
I RVI N BP.RUN SONG 
BOOK 
- Gcorn MUelltell Mlll~trt l~ 
fMMIV) 
TRAFFIC 
• Tralle (ls.lUNI) 
BEST OF 
f'RANK SlNATI\A 
D l"ra.nlt Slnatl'II tCl'41ol) 
BEST OP CILLA BLACK 
1.4 tllla tuack ( Pat...,..llit) 
SONGS OP 
l,EONARD COHEN 
tt u•ud cown 
IN SEARCH OF THE 
LOST CHORD 
2:1 Mtod.r ruw, 10t, ... ) 
THIS OLD HEART OF 
MIN E ~-
- Mey RTOUICn fTu1I• 
MO&°""') 
WHEELS OF PtRE 
(Doa ble LP) 
M C'ttun ( Polydor) 

I \\'ANT TO HOLD YOUR 
HANO 
Ill Ru lltli (1'11fi(l1 ... IIII{') 

2 :-.HE I..OVts \'OU 
I fie JI.U lle$ IPUll)JIIMul(I 

3 VOU WERE MADE FOR 
ME 
I F 1'Mdle & Tllc Or.ta.mt rli 
•('1111, mbl•) 

4 Sf.:CRt,'T LOVE 
l K111t1r Kfrti,y 1Dect-1) 
MARIA f"..LENA 5 
; Lcl• lnlll(l11 T tboharM cRCA) 

6 DON'T TAI..K TO HIM 
t c·u• HJclulrd & Slud,tw .. 
1('.Wutmll•\ 

7 I ONLY WANT TO BE 

8 

WITH VOU 
f Oia,1,- !i-Priluflt ld 0 "'11111") 
YOU'LL NEVER WAI." 
,\WNE 
c C::-trT'J' • T h$ ra«n••t t.r.
cC'uhunl:ll1l 

9 (;LAD ALL OVER 
II OneCl&n Ffn 

• 

IC"olumbla) 
DOII-IINIQUE 
- T ile SUIIIII& N'Dn 1P1tUl11s) 

11 l'LL KEEP YOU 
SATISFIED 
t Biuy J. KT'l llltr fl; TIit 
lhhtu iParto• boeff 

1 2 I WIJO HAVE NOTBJNC. 
Ii SMr1t Y 8HH>' tCotuml,I .. 
GERONIMO 

1 l,ll~V TIi t-: PINK 
t c,:, sca.ff11kl H '11t11mllt.a> 

2 'l'lm GOOD, 1'1n ; lSAO, 
ANO TIIE UGLY 
I ( U) H IIJ.O )lc,n ltt1e11ru 
(Kt.O 

3 AIN'T GOT NO-I COT 
I.I t"'F./00 WH AT \'OU 
GOTIA DO 
1 ( t) Nl•t Sllnl)lle 1RC-A) 

4 ONE TWO T11REE 
O'LEARY 
i; 14) l>t$ O'('(Nl1tor 
1C'i•l 11 rn bi..) 

5 S lJJl.0 !\ff: VP 
UUTTERCU P 

26 1..ES DICYCLE1TES DE 
REI.SIZE 
n C11:'1 E •uc-t lbcrt n .. m i>tl\11M I( 
/Ottea) 

27 ClGICK J OP.V SMALL 
l! (4) K.a,,....1t1tt. K.att. (llllddah) 

28 YOU'il~ AJ...1 .. I N~:t-:O T() 
GET 6"1' 
21 ( II) hhnlll t;o~ & 
ra111mt ,..,,~u 
( 1'11 tr• I~ MIIW••> 

29 DON'T FORG~,. TO 
CATCH M E 

u 10 Th~ •Fo11..i1a,1ot1 o>r•) 30 
6 TIit: URBAN SPACgMAN 

ONLY ONE \\'Oi'IIAN 
t f (1!1 Tlte M • rbl(',: (l'(ilrd'i>r) 

I~ (t) »o•lit ON t)(I<) Dall 
Band ( Llf,erlr) 

7 THIS OLD HEART OF 
MINE 
, (8) liler Brott.en 
(Tnnla. MllCO'r111) 

8 ELOIS£ 
3 <I) l'la.n ,· Rn• <MGM) 

9 MAY I H AV E THE Nt;XT 
DREAM WITH YOU 

31 

32 

MGHT MV f1RE 
JI 11,1} JO'-C Fellcia.lllO (RCA} 

1 'M IN A DIFFERENT 
WORLD 
H U) FIIU:t Tt,J!ll 
(Tamlt MO&o..t•) 

3 3 LrrrLE ARROWS 
14 CU) LO.PY Lte t:MCA) 

• ct) J od)t c.w..s (£lcMra> 
- 181,tdfU ) 

MAGIC CARPET RJOE• SOU LFtJL STBUT 
- m Vouc lklk Ualbllt• 

REACII 8-0YS VOL. I 
16 Bead! a,.,., (Cl•UoO 

17 DIIULAH 
n Tom J- tDtcn ) 

- tbe ad" °' lO>luml:il-a) 
14 IT'S AUIOST 

TO:IIORROW 10 

t 11) M 11k:.lm ftllbtrH 
()h J ... r-M fllor) 

34 
BREAKING DOWN THE 
WALLS 0 ... IIBAltTACHF. 35 

YOURS UNTIL 
TOr.lORROW 

I (t) Sk-11Mll11-.ll ( Ountllh 12 M arti: Wnltr ( P,,,e) 
,an111twldl 

CLOUD NINt • l'M GONNA MAKE YOU 
tt 10 'ft•.uiw-s m on1r) LOVE ME 

18 J UNGl,E BOOK 
13 SOIIIMltruk (Wa ll Dlllntr> 

19 THIS WAS UP AND COMING 1,(1'',i 

15 I WANNA UE YOUR MAN 
1' R41lltnc Stoiw, (Ottta> 

16 BLUE BA YOU/MEAN 

$ (t) Barutwa,;1111 (l)lf'ff.111111) 
11 SABRE OANCE 

RAIN AND TEAKS 
it 1') Aphr ud:ittll CIIUII 
I M°('r(lllrYI 

1tf,V JUDE• 
- IU 0 1.ana h~ lllMI 
! u:»rt:IDH • Tile Tf'lftPhdOm 

It (H } fluUu (Afflf l ( M'f)tOWII) 

SEE S AW• 37 GOODBYE MY LOVE 
l4 d) J ame, Bro.-. «IUGJ) 

H H) Artlba fl'Ulldilt 38 P APA'S GOT A BR.A.ND (Ada.nUe} 
NEW BAG• 

PRO:'illSES. PROMISES G fl) Olk Reddlq (Ak'e) 
If (~) Dloan6 Wa.rwfd; 39 00 SOMETHlNG TO ~f P. 
ISt tPlff) t-t m TOllllllY Ja.mu •114 
UT'l'LE ARROWS• Sbf>M t llll ( Ro111eltt:) 

ti (1) LHPY J~ lnttta.) 40 THE STRAIGHT IJFti• 

17 l'll,L 
3f (8> Bo\lhf' GOWlibtro, (VA> 

41 F'IIU: 
IS (3 ) 'iOlt'\ltll (RtpriJ.t) 38 (0 Fh·e hr Fh'it' (h ulal 

18 SHA.\IE, SHAME" 42 SUNOAY SUN 
n ll) )hs:k La.nttrn/1 • 0 13) Ntll Ola.ft:l(IIMI 11.iNli 
<AIJ111Hlt) IF I CAN DREAlr 

19 TOO WEAK TO FIGHT" • - m Bh ·L<i Prtilit.r (8CM 

u (S> Cla!"fflte C:u1tr JU:U..l..A lJNDA 
(All•lltl - (I) Gra.$U'OOIS (D11ULI) 

T HOSE WERf. THE 45 0 0 \ 'OU WA.NNA OANCE• 
46 (t) Ma.mu & Pa.•u 

DAYS• • (0•111'11WJ 
7 110 M.a.r, He»kl.9 (AO.kl I CAN'T TURN YOU 
A ll~ Y OF HOPE LOOSE 
34 (t) lt«w111$ ( Al l.a.lltk} - 0) C'-lllbtr BAil. 

i C<lkl.la) 
22 SCARBOROUGH 47 SHAKE 

FAIR• tt ( l) SlllallO.-f ff Klll,hc 
2' ()) kt'KIO Mt lldtll & • fTC-Ulll 
Krufl tH (A. & M ,) U ) MUCHO QUE TF. 

23 ClNNArtlON• <"JUI.ERE 
- clJ R t.lire 1, ilen,e 

n J c:Ulrn Tu.II (h'land) 
20 BOOKENDS A Man An(I A Woman 

Soundt rack ('U.I.) 
21 

22 

23 

It st1110Nt & C u h 1n.ttt (f.'810 
t~ ANK SINATRA'S 
GH€AT EST HITS 
4t Pr, !$ s,natn (Rt•'1M:) 
l"ARSl~EY, S AGE, 
HOSE!\IAR Y & TUYl'llf.: 
It Slmoll & G.a.rt11a lut ((:fl$ ) 
BRl11SH MOTOW~• 
(:HART BUS1'EIIS 
t3 \ta ntu$ A.111~ 
fTalllla, Motu,m) 

OefmfleJy Oust)' DuSI>' 
Spring-Reid (Ph ilip ~) 

Mrs. Millil ' f•ari,• Piec::es -
Mrs. Mills (Parlt'11,bonc> 

llelJJ Voun;dr - Tom Jom:~ 
t Dcc:c:a) 

1·r uth - Jeff Beet 

BRITAIN'S TOP 
' 

R&B SINGLES 

1 L()\' I~ (.111LD 1 I 8A.6 V I /'o.EED YOUR 
3 DlllU R~11 k S111•Hmt~ 1,0v t: 
11'1nlla Gi1) !I B<lbb )' W lllla. m.< 

2 'HIIS OLO HEART Of' 
t ,\C'IJ\ln M·r 45") 

/III NE 12 $A Y IT LOUD (l'M 
I 1->.IC)' UrOIS. ULACK AND l 'rtl 
1'h.mla. Mn101n1 TM(: $~) PROUO) 

3 ~ Rt:AKING DOWN T II E 
WALLS Of 

13 Junu RrO'll•n 
u-.ln lo r 5'15!) 

IIE.ARTA(:IU•.: 13 Tl]!1£ HAS CO~lf: 
!' nau,hurlW! 10lt tCll~11• TODAV 

4 I GOT u •~E U ( 'h ;u nlH\r Rrfli;;, 
IC°RS ~8·31'CO) 

WOMA,N 8WES 
A U Rnr Orbli;fln fUlttcloftl 
V STAY 

18 
- H~11tii crarlOphu.tl 
UEEP PURPLE 
17 April Stt,'\fHjl. ,"iln.a 1'Cffl.INI 
lt..o-1•) 
MONEY 
- 8t-m Ellk11 & T it,(!, FtllMf ll 

&_ (IUIV) 
0 24 HOUKS f'HOIH TUI.SA 

- c:eiw, l'b~y 1U11IIN1. i\11bt~} 

BRITAIN'S 
TOP R & B ' 

ALBUMS 

ELECTRIC 1...AOVLAND ' 
I l i1n i """'"JI llradn 

2 SOUi.. OHtt;<.."l'ION 
4 Arlllur Cottk,· 
<Atlan tloe 5311•.l tl) 

3 '1'1-IE IMMORTAL .. . 
$ 0 1.iS ftl'tldUl/.1 
U 1l.111.tfe SHIU) 

12 

tt 1)1 Ltve S(-l,1·,,t11 J"(' 
1rartnp ... nt) 
l'!\I A T IGER 
' Ii) Llllu (tohuiabla• 

l 3 RA CE WITH TIIE DEVI L, 

14 
IS 

15 

I ~ (I) f.un (CB.51 
f.-LEAS OR.P. 
I t 11t n u11t,1 0,1111(11111) 

HARPF.R \' A LJ.E:V P.T.A. 
u (f) JNuu,ie ('. RIJ,y 
( l'llbdOr) 
A l'tllNl!I'I:: OP YOUR 
TIME 
n (31 1'um J• neii , 1,etcu 

17 LOVE CHILD 

18 

19 

20 

21 

' 22 

23 

1t O) Dilltt11 n .. )i .. & i-·11e 
S.PrtnW'.'I iblfll• Mo1a,,1111 
TIIOSt Wl~R.f: 111f: 
OAYS 
U 04) ~hr1 Hupkln Mp1lle) 
PIUVATE NUM.6EH 
, ~ O) .lud.r oar~ 
William Kell (SU N) 

ALBATROSS 
lit (J) Flttlwoml Mac 
Hiluc- llorfion) 
IF I KNEW T HEN 
WHA'f I KNOW NO\\' 
'!I.I it1 Va l Ouunln.n IP ye l 

OB-LA·DI·OB--LA·DA 
~,; 111 Ma.ruulade 1tl1S1 
Al,L. ALONG T l-IE 
WATClfTO\\' ER 

• S.O.S.-HEAOIJNE 
NEWS 
- II) J!dyricl S ta. ti' ll~ l)'Cl(lt') 

3 7 A'rl ,,\ N'l'I S 
,I) ,u n ,.n,o,.a.n i1•rt1 

38 EE.NV MEF..NY 
3• Ii) Sbo •~topptr• 1MG)'h 

39 HELP VOURSllLF 
l! l!!l Tom. JOlll'.li IOl'tU\ 

40 I PRETEND 

• 42 

43 

-1:J il:i) ~ 0 ' ( .' Clflll4U' 
t ('(ll• mbla.) 

I SHALL Bit ft t:U·JAS•;() 
- (ll 1'N'JIN'lof'll ( f ' RS) 

) I£ XICO 
:u (ii.I Lnnt John R~-ldt)· 
IPff) 

RUD Y'S IN LOVE 
!19 (II) IA('(ll'll\14h'('i< IC-ul11111bbl 

44 TOY 

45 HEY J UDE 

46 LISTEN T O >IE 
13 Il l) , ti(' Uo!Uei 
1r11,l,)fl1Mi11tl 

4 7 IT'S IN HIS KJSS 

ti (4) J)t;l'ff ( R.&n,;) 

- ( WIii~ W1111f) 24 WHITE ROOM• SON OF A PJl.EACHER 
14 01> c , urn (Atco> i\lAN• 

111 S l1111 S i11·11,nt ( A(',-. 1;.i3·, 

5 I'M IN A OJ fn: ft t:;Ni" 14 
W(JRl.0 

4 QUEEN OF SOUL 
OANCJN(i MAN l Ar(•lh.a Fn.oldill 
12 Ern ie K. Uoe lfla ll t1Urlt SHM UI> 

24 
ll 1t1 J lrnl Ht11drl:( (Tttd.• 
$ON Ot' A Pltf:.ACllf~lt 
MAN 
U Ct> O•l~I>' Sil•( lll~fitkl 
ll'ttlllcli;) 

48 SOFt°L\' SOFTL\' 

• SOUL Ll.MBO 

25 BRING 11' ON HOME - U ) D•"r S1>,lnfRdd • (All.aatk) 
TO Mil:!• LOV E MACHINE lS .,, Bcldlie ,.,o)'fl IStul - m O•K• ••1S(l1tt (A'8Ct 

i; ,,_ ... ., T~\ 
('hn~a .\l fltciWlt '7i\ 15 

6 ALL ALONG THE 
\ \.ATCll'C'OWP.R 16 

$ Jhul U«idrix 1Tucll W.&ll'!S) 

•AD ....... dtultt record Nlt lled ID Br1tai.lD. 
7 WIT H A LITTLE HELP 

FROM MV FRIENDS 17 
• Jue ('A;('ktr 
( l(t-&al Zh1111t1,filn•1ot H7, so,s:, 

CASUHOX RUOBL.INC UNDF.R , 8 C.:IIA.MPAGNE & WINE 

,,\Nl(l11 A("T 4""21 5 ·nus IS SOUL 
YOU GOT SOUi. $ \111°11111., Aflillte~ 
Ill J.,h llllJ' /1,,'a,<b 1,\ll1u 1\it &¢101) 
1Ma.,.r M.IM t ~h 6 WJLUt~ MITCHf.LL 
SOUL J...I.MDO LIVE 
It ltolllce, T. 4- t h-t 111,;•, I Wll.lk> Mlldidl 

S\Vfit;T YOUNc; T llli'-C 
11 . .allc)11 13$$} 

7 GHEATEST HITS 
UKE YOU 6 SU!•ie WUC1dc-t 
1, Ra)• C'llu ltll - ( Tan1la ) f(lll)"n S'ft,H, l lei~I 
,s.iac.,,-:1,,.,. SS nm , T H E BELL CELLAR 

,25 WITH A U 11'U: 111::1.11 

f;QO)I MY l<''Rl t;NOS 
ti 1111 J oi' <:.,cur 
I RtJ:111 ZOIIOl)bOM) 

- (I) BOokt r T. & M.G' 1 
/Sin) 

50 JEZAMINE 

I\Ul\OL.JN(.; u.,mER 

OB•J.I\.OJ,08,1,A•DA - Bel,ln)tk$ 

1 (Ul.i RNldilUI: (Stu ; :i8H2ll l 18 JUOGE. BABY, l°i' l UACK OF SOUL Vol ume 2 
1t ( Ill NWk~ - \ '.arious ArtMt4 

FOR ONCtt ' I N MY IAFE - s ie , ·ie Wnndcr (Tamla , 
I\Iotown> 

ON M OTHER lCELLY'S DOORSTEP - Oann.y l..a Rue f·o x ON T H E RUN - M.111:fred Mann 1Fontana) 
HLUE HIRD$ OVER TIi i:; /'o.tOUNTA.IN - Beach Boys 

(Capitol) 
YOU COT SOUL - JobJmy Nash (MaJor Minor> 

9 

10 

I FOUND A TRUf.: l.()Vt;-
11 WUlil>n l' id:tll 
•Atlantit :\84.UH 

UP H A RD 

IC111fl.(ll CL l~U111 1N. l::ILU l'iJ 

FOR ONCE IN 1'1\' LJFE 9 WISH IT WOULD RAIN 
- Slt \·ic- Won"tr (Tarnlll ,.,., i T ht. T (MP,l-lllltillll 

\STML IIOi't) 
A LITTLE LESS CONVEHSA'l'JON - l~h'IS l?rts.le,y 

4R.C.A.) $ WIIIW: MltffltP 
20 PlUVATt NUMBER 10 SOUL SERENADE 

(l'age One> 
ISLAND OF DREAMS - Seekers (C.uhunbla) 
NOT1UNC BUT A H£ARTACHE - t-'lfrlaUOO$ (Dera4U) 
PAPA'S CO't A HRANO Nf:\V llAG - (H i$ ~<ldfng 

(Allanlic) 

I CLA SSIFIEDS I 
Con tinued from page 2 
"Lf••s FEATURING" noartnr zo·s 
Ot>roth)• Provine . Twistin. Twan.sln 
ou,ne f,,:d l'I>'. Leader of the P ack 
Sha.nsri•LU, Teen3ge Rock Cen,e 
Vincent. Cliff. Cliff Sings, 11 'today, 
Cliff Richard. Offers please to 2t 
Su trOlk A,•enue, Uigb•on,Sca. E$SU. 
PMne: 0702•72215. 
AMERICAN POI> and soul salt 
(1958-68). All.inti¢. 1.ondon, Tamla• 
Motown, etc. Also im.porl auction. 
S.a..e. 72 Cors ton View. 83th. 

e penfriends 
J ftANS JNT'ROOUC110 NS, IO 
Q11ttn strut, Exeter. 17 to 70. 
Worldwide $ucce11sful rom ances, 
1'£8N9 / TWE NTIES. Penfrlend,9. 
Jlomel.l,broad. M.F.C. O Tho Arbour 
Farnhlll. Kelghle>·, Ynrkshlre. 

UNDER 21. Pet11>:i ls anywhere. 
S . .i.t . for frtc deu111s. - Teenage 
(:lub, Falcon House. Burnley. 503. 
Ol'l'ORTUNIT\' KNOCKS! ?.Uke 
n~w (tlends lhr()ll1-!l1 J'OSTAL PEN• 
FRIENDS $(:fld s.a.e. ror details: 

~i Earls CQu.r c n oad. l.,Qndon, w.S. 

MADDOX PEN CLUB. The \'etY 
hc.~t. Bdru: excitement . new• Inter• 
c..,t to your life. so. stamp r()r f ree 
details. $0/ B,S, M;H1Cfox s 1ree1. Lon· 
don W.I. 
FRENCH pe-nfrtencts, a ll a aea from 
12 to 21. Stnd 3.a.e . f nr free cJe• 
lall l - Ant i() F rtnCh COtteSl>()ndent'fl 
Club. Dumlo. 

HARV DI.Am BURE AU. IntrOdUC• 
uon, e¥etYwht rt . 0.11.11, fl•ee. -
U/ U Ship Stnitt:°' Brlgh lOn, 62'.I 
f'ENFRJENO! at home and abroad, 
•f'nd S.a .e. fo r rree de talL'I.-Euro• • 
~ •n F'rlend.mlo society, ournleY. .,. 
INT'RODUCf"IONS l(J new f riends 
or •M opoosiltt se~ arranged b:v 
po~t. Members aged 16 upwardi; 
('\'l.'r)·wbere. Write for delall!l, 
slaUng aae: Mti>•fatr lntroducucm .. ; 
m~p{l.rtm ent II ), fifl. N<'al Strte1. 
I .WH!OII, W.C:.2, 
noMANCE (>Jl J"fi:NFUIENO~. 
Enstand / Abroad. Thousands or 
members. Oetall~ \\'<1 rlt1 Friendship 
Enter·pr lsu. MC7t, Amhorit Park. 
.rue. 
JiOH FREE LIST OF Pf!N PALS 
i;end .a stamped addre!Jse<J enve.Jopc 
lO World Wide Friendship CJub. « 
Cemetery Ro3d, Oeriton, Manches• 
ter , M:J,I IER. <"Stalo age ). 

,1.11,nlc,n m . l t!U) 

e songwrit ing 
l,\'Rl(.'S \VAN1'60 .,,. Mus ic Pub• 
llshJng HOUie - ll St . Alban't 
,\ ,•enue, London. W.4. 

l 'ROFICSS IONAL MAN USCRIPTS 
from 1ape. ,PMtostats . Oemonstn•• 
l ion Rt('(lrds by Record!~ Sta rs.
Mnrs..:un .Jone.'!;. 27 Denmark Sere-et . 
J.ond<m, W ,(' .2. Ol ,s:JS 1130. 
EARN MONEY SONGWRITING, 
Am nin;,; frte b09k tells bow. L.S.S., 
10-11 R , Dr>•den Ch!imberi.. JUI 
Oxford f.tree1. t..o,.oon. W. l. 
AMATEUR SONGWR ITERS. &end 
your sOnss or lvriC!I to: 57A Bel· 
mon1 Road, Uxbridlt:e., Middx. 

e fan club• 
00 YOU LIKE GRAPEf'JtUIT'." If 
so ~end a s.a..e. to Oee Mech.in. 
P.O. Box t.l&-Z , London, W ,'l. 

KENNY OALL Arrn BCJATION 
SOCIE1'V, - S.a.e. to Mfu P•t 
:,;anders, 18 <'.:nrlfsle Stteet. l.ondon. 
W.1. 

L.O\'E AFFAIR FAN CWU, S.lt.('. 
lO Sue. c:lo Harold Davison Ltd .• 134 
Regent Street, London, W.J. 

GEOR(tl f,; l•' A.1'111;; l~AN CLUO -
secretMY, ~ll Old Com pton Stn."Ct. 
1,ondon. w.1. 

111 Wllll,c- MllctieD 

NOW I N THE T OP ·rt:NI A great 
u1.lent-NINA S IMONE. Join her 
Appreclatl()n Society, SylvJa C/O 
Soul City, 17 Monmouth Street . 
L-Ondon. W.C.2. 
JOIN THE FREE RADIO cam, 
palg:n_ McmbershJp 3/8. (NO profits 
m ade>. Experience (H1r raJJies and
le.afl ets, 23 Kin j:t'ab>· Cllrdens, Rain• 
ham, €S$CX, 

e for sale 

PUBU CATIONS 
8 LUES &: SOUL No. IS OECEM• 
BER Ankles. f eatures on Joe 
Slmon. 000 Off W3t'A'ICt, Chr-1$ 
Hartley, Jerry &. Billy Butler 
(Curl.IS Ma>'tt-eld Stont P t . 3). 
Photo Gallen,• No. 2. Areth.a 
f·rankl1n. send P.0./Cheque for 
3/ ·• to B&S. 7 Trinity CIO~. 
Bishop's StQrlford, Hert.ii. P .S. 
Last month's issue with Photo 
Callery or Ou11 Js sun avaU• 
able 3/·· •inc. P &P. 

POSTERS, POST'ERS, 1'0ST£R.S. 
For the J.: rea1es1 and i.:roo\• i~sl 
$elcc:1ion send 1/ · (Sla.-nv,s) h) HOH 
!->'1'£VENS, Dep t. HM. SO HAKER 
ST HEST. U)NDON, WIM 2DS. 

ELVlS! (..ivc/T.V. s hOW!l on IJ l)e. 
(5end tor Jons free lists Numb-er 
TWO) R~x Martin 105 SI. Ceors-0s 
Road, Cheltenham: CL50-3EO. 
GlANT SIZE (40ln. x 30in,). PHOTO
GRAPHS: 'C'be Crearo, J lmi Hen• 
d rhr. Mick Jagger. Tttrence Stamp, 
131>1) Oylan, Joan Baez, Lulu. 
Ra.Quel · Welch. Orl.Ritlc BardOt. 
Clint l::8$lWOO<I, Sophia Lore n. 
M:.tl01\ Brando, Julie CbrLstJt, Jane 
Fonca. David Hemmings. Oustitl 
Hoffman, Tom Jones , John Lenno11, 
Paul Newman, Scott Walker, El'f'is· 
P resley, 9/8 och to Abstract Sales 
Company, CRMU. 8 ~ lng.ffs.her 
Drl\'e. Benffcet , Essex. 

e Misce llaneous 
FLYING SAUCER 13PtS, public.a. 
uon,. Ca.tal<1gue 6d. fl7 Sf:IStll 
Avenue. Herne Bay. 
"MUSJC°ASSeTT£S LIHRAftv• 3/, 
week(y. Latest lssues. ts.a.e .-de• 
1all:s>. 50 Elburton Ro:1(1. r1>·111s1m.•k. 
Devon. 

e records wanted 
UNWANTED records bou~htle-X• 
c:ham,:ecl for newhmld. S.a.e. d i'• 
1a.ils . Cob Record cen1re tRMl, 
Portmadoc. Caernii. 

Al,.L UNWANTE;O 45·$. €Ps, LP$ 
required. Any ciuanlltY. llit,:h prkci; 
paid fl)t )•our rare. R&-R, R&B dLi;cs 
In g()(>(I oondilh)n. Send fnr cash b~· 
return 10: Moore. 16 Lelghlon Road. 
l.lnslade, Beds. 

\\'E HUY LP'S 4$$. Write o r c aJJ, 
176 North E nd Road, Ken51nsi:too. 
LOndon. W.14 

e personal 
JANE SCOTT ror genuine friendtl, 
J.n\l'oductfons opposJte sex wllh Sin• 
c.:crit>' and tbouKhttutncss. Detatb 
rree. 5d. stamp 10 J.ine Sco11. !iOtRM 
Maddox Srreet. r..ondon, w.1. 
.MAKI:; NEW rritnds or the opposite 
sex in the most reliable and In• 
expens ive way available. The scrcn, 
titl.c 1n1roductJon MeU,Od. Free de• 
details. S,t.M. (32>, Braemar House . 
107/111 Queens Road. Res<t!ng. 
Berks. 

e announcemento 
GOOD LUCK RAOH> CAROLIN£., 
SUPl>Ort the FREE f"ERRY and 
fllEE RAOIO by joining T IIF. 
1-'ltEE F ERRY CLUB, 36 Lom:leinh 
t.ane, 8cxleyheath, Ker11. 
OTIS HE DDING i.s dead, but bl,
memor>' lh•cs C1n. J(lhn. 
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A46: Fats Domino . . . does Alan Freeman 
nurse a secret desire to go dancing in the 
street? . . . a wealth of fascinating early 
Beat.le anecdotes in TV Times' Christmas 
Extra fea ture, "Beatlemoneyla" , . . Radio 
Times' reporter Gay Search describes Julie 
Driscoll as "rather like a Greek statue of a 
young boy" . . . Bruce Channel's "Mr. Bus 
Driver" .. well worth a re-run- iti couJd even 
ring the bell this time around . . , Robby 
Parker forming a seven-piece- backing group 

.. . on their last evening In Denmark the 
Chicken Shack between them drank 250 
pints or lager .. . at Revolution Beach Boy 
Bruce Johnson !ell like playing and gathered 
several musicians-including Noel, Redding 
- tor a great jam session . . . George Harri. 
sOn has just finished recording an album 
with Jackie Lomax in Los Angeles . 
rumour,; t.hat t.he Vibrating Le!t Root are 
more popular in Birmingham than the 
Pudding Chair Sometime are obviously un 
true . . . Al Jardine surpr1sed to see Lon 
Goddardts article last week: "Man, we were 
just having a chat-I didn't know he was 
doing an interview. Don't the journalist.s in 
England take notes?" . . . the company who 
own Revolution have bought six more 
clubs .. . Aretha Franklin currently resting 
in hospital aftci' breaking her leg in Hono
lulu last month . . . of interest lo all Tex 
Ritter fan'S: latest Billboard supplement .. . 
Janis Ian to write and record the music 
soundtrack for the 61m "Four Rode Out" 

. . . new group on the tip of everyone's 
tongue: SpltUe . , . the Chlpmunks have a 
Christmas record out backed by Canned 
Heat . . . Q47: Who enjoyed more than a 
litUe success with (a) "Lil.tie Childl'en", 
(b) "Little Things", (c) "Little Donkey", 

(d ) "Little Darlin'", (e) "The Loco-Atotion'~ 
Mike Love seeking books on Lost Conti• 

nents • . . Dennis Wilson likely to $pend 
Christmas in Hawaii . . . AJ Jardlne's brother 
Neil flew In from Los Angeles to follow the 
Beach Boys' tour- and to buy a bowler hat 
. . . recommended listening: "The Ten Days 
Of Christmas" by Rcnta flop . , . next Eire 
Apparent single. likely to be a previously 
unrecorded Bob Dylan, number . •. Mick 
Jagger's message to the world at his Beggars' 
Banquet: "Get drunk"-slow going on claret 
and meade, but everyone willingly obeyed 
and ended up "shmashed out 'f therr minds 
under 'th' affluence •r incohol hie" . . • 
everyone- saying Rhubarb Rhu_ba.rb these 
days ... Pudding Chair Sometime may be 
.-ecordlng with New Wave, the label headed 
by their ex-member Norman Jopling . . . 
Terry Kennedy thinking of recording the 
original h'y League on ."I'm Busy Doing 
Nothing" . . . Paul McCartney and Mary 
Hopkin in audience to watch E:i.re ApparenL 
at Blaise's last week-and Noel Redding 
and Henry McCUiiough Joined them on stage 
for a jam.session , . , Clouds could be big 
next year , . . why did the Reach Boys look 
at Bm Harry in horror when he asked them 
if they fancied a fag'! . . . Eric Burdon to 
disband the Animals in favour of a film 
career ... will the real Befnie Wops stand 
up please • . . with concert tours planned 
for ne>tt yea.r by the Beatles, the Stones 
and Bob Dylan, 1969 could well be a happen
ing time for pop ... Frank Zappa's "Cruis. 
ing \Vilh Ruben And The Jets" LP is ex
cellent-and packed with nostalgia .. . Elvis 
Presley admits to being nervous during his 
rec<!nt live TV show: ''I was scared to death 
. • . my knees were shaking and it wasn't 
just from keeping time with the music'• ... 

MOODY BLUES-Ttll of thtir Amtrican to ur. 

RECORD MIRROR, Week ending December I•, 1968 

** MOODY BLUES IN AMERICA ** T HIS wcel<, the Moody Blues are back in the charts 
with "Ride My See Saw". a track from their top 
selling ''Lost Chord'' LP. But before its success 
here, "See Saw" was a hit in America - as were 
both of their a lbums. In view of this success, The 

Moodies and myself (their Press Agent ) set off in mid-October 
for a two•rnonlh, <:oasl ~ coast tour of the States. 

A lot or people think that louring the States is like a 
holiday ror the g roup. Well, I must admit, those were my 
views. But two months on the road has cert..ai.nly changed 
my mind. There are endless tho.usands of 111iles to cover 
betwe.en shows, quite a number of sleepless nights- and not 
enough time in any one place to have a good look around. 

The firs t day we got to America, we h it a problem. The 
~foodies were due to open in Minneapolis the rollowing night 
- headlining a bill which also included Tiny Tim, The 
Rascals, Joe Tex and Tommy Boyce and Bobby Harl. 

But the cargo plane carrying their e.qulpment over from 
England lost an .!ngine over the Atlantic and was forced to 
land in Boston. 

After end-less calls to airports from New York lo London, 
IO Senator Edward Kennedy in Washington (the show was 
part of the John F. Kennedy f'oundation charity work), il 
was clear that the equipment wouldn't show up in lime for 
the show. 

So that night the boys were ver)' sad, after having to scrap 
their first show in America. And the ni?xt morning we flew 
to Chicago after being promised that the equipment would 
meet up wit.h us there. It did. 

The Moodjes' were appearing a t the Kinetic Playground in 
Chicago (which is the second largest c ity in America) with 
another English group who are very popular there, Ten Years 
After. 

The Kinetic Playg.round is very typical of American ball• 
rooms-a vast circy.lat building fuJI of light shows, films and 
noise, and capable of hold ing about 3,000 people. After the 

two nights there, more than 7,000 people had been to sec 
The Moody Blues. 

Transport is a problem in America because or the great 
distances between cities; to fly everywhere would cost a for • 
tune, so all the groups over the.re travel by road (for en.mple. 
Joe Tex has got h is own Greyhound Bus). So in Chicago we 
hired transpart for ourselves and for the equipment. We kept 
the two vehicle,s au the time we were on the East Coast
and after three weeks had clocked over 5,000 miles! 

Arte,• the Chicago gigs, "'e had Ju.n under two da)ts to ~t to Nf!w York. 
Easy we tMulffit-straild'lt a lOnR the ObJo ·ruml'like. lt was as well. but 
tbe. fournes was over 1,000 miks and it U'liOk u:s 26 hours. driving 1111•.
stop apart from 10 ea1 and to change drivers (we .ii IOC'lk ii in turns to 
drive) . 

we an•h1ed thoroughly ex.haus:led, late C)ot ewentng in N1.• · Yort-and 
tYCr)'ori.: was IMklnR'. rorward to spendin); ;aJJ the ne.xt day In bed, 

T i1nmedfatelY became Moody eocmy num-ber one wbes, I told them 
I'd arranged Press iottr\•Jew!! (C)r 1hem all tbat du-4tarting at 11 a.m. 

John Mayall and the Blue:sbrc.i.kc,s were M the bill with the boYS i.n 
Ntw York- at the famous filhnore Em- and so were a West.COast group 
called Rhioocer<l5 who are u very popular ' ' undco;r<Mmd'.• KtOtlp out lb&e. 

The J-·utmore, the bo~·s felt. wa.-; the bli: 1esL . Only the hOUcs\ acts 
appear tl1t re-Jeff Beek and Ttm Buckle)' the NCC:k before and Stem,emrolf 
the week before that-and the word was lhat the Pillmc>n: audience$ .-en.
very hard to please::. 

·rue MoodJes: were nervous that nh;l1t 1>erMc the show. bUt u lhc end nf 
their set.-arte,• recelVlnij: a standiM: ovation rrom the audieoce-their 
nerves had ~n well arid 1ruty !'ilf!nled. ·ftlc,y were a Succe:5$. 

None of us really ~(lt a chance oo see Ne-.• York, so lhe 0ptnkm we 
ronned about the city wasn't cx.actly a. gor)d C)l)e. All we saw were bOtels, 
restaurants and the lillhJ: ta:d cabs that New Yort it ttoowned for, 

But it w...s like a hOmc rrom borne in the hotel with Jabn Afa:,all and 
his Bluesbreskers. Jeff 8(.'1:k and hi.$ uoup, Terry Reid' s Rf"OU:P ~nd us 
jn there. 

'01c next town "'c "'em to was Bos.ton-300 mile.& north of New Yorlt, 
Bos1on L'- very much like Esu:lu.nd, <.1uiet and ratber coklwfuJ with the 
coueae town or Harvard just a few miles .lt"Wa.)'. And i.n Boston again It 
was 1he !S<tlllt: ~t(lr)'-l)acked houses and a.nolher 1;,"1;andj11j: AuUon ~• tbe 
end. 

We left Boston quite earb' on a Sunda)' morniw::- and the next .Sbm,, 
was in Baltimore tllat same nh:ht. And n2Jtlroore wu 8lllO miles away 10 
the $Oulh. down the Connec:tlc-tll and New Jersiey Turnpll:es. 

We ;ar rived 1here 1en minutes befo re the ~how w;u; due to starL 
The $11ow 1hert was 1he cream·s next to last sflffi\.• in the States-and 

THREE BIG ONES! 

Shame Shame Someday 
Recorded by Record ed bv · 

MAGIC LANTERN THE NEW FACES 
on Camp 602007 on Decca F 12862 

• -

there were l:S..000 people i,ar:kcd i.nto th~ Clvk:: f'.entre lC) see Cnsa.m. Ttte 
MOOOY Btvcs and Terry Reid-so you can im;u!lne ..,hat sort or a show 
It WU! 

Anyway, the next murniAA we were on 1.he road b<1.ek to New York, 
We • ·ere- there for ((lur daYS - the boys $'PCnt most ol lhis time 

-"-UM Hogles for Coca Cola <a tot ()'f artt.stes do them o\·er there-Ray 
Charles .:t.nd Arelhs f'ranklin had Mne one the wet•k bt...-fort>. and the! 
sow;s were t4> be recorded when we JtOt ba<:k to ChlCl!RO a week or w 
later. 

Next, we moved on to Phllade l,phl:i for two nhthts at the 81eCLrlc Fae.:• 
too. a_ppea_rlnR with another very POPular ·underground" group caJled 
An Nova. then on to Cleveland for 01~ oiKIH before headio.cr off buek to 
CbJcago for the return b()Okini;c ;'It 1he Kinetic Play1,tround. 

Chicago at six ln the nH>ming In 1he middJe ol November wil.h an 
Arctie iaJ,e blOwins: across L,ake Brie is .a depressing place. cSpeelally 
w~n the t,otel )'OU were booked into bad let y(loUr nlQms 10 someone else 
the pre•iow; niG-ht? . 

SO rrom a photM: box on State Slteel (you know, the OM Mr. Sina1ra lS 
2hU)'8 singlM about), we rarut al.>r>ut 31) hotelS, and eventually found one 
that could take us. When we J'.;Ot thel'e, we knew we'd picked a winner: 
we were in the company of people like 8. n. King. Jackte Wilson. C'...-r,f! 
Chandler a nd coumless m(lre .. Sock It To Mc" artiSlt,! 

serore the shows at the Kine11e P la)•Kround, the burs had a du In 
which lo ree,ord lhe jingles-and they were r ecorded in Ule famous Chess 
Records studios, p,OOuced by 'the MOOdies" O\\'n producer ·ron)• Clarke 
:and ll American producer 8111 Oavld Wh(I used to be with lhe F'c11.1r TopS 
)'CilJ"S aJ!C). 

Four dan i.uer Wt le(l Chka~o and flew 10 the last gil': on lbe East 
Coast- ~troit. 

And wbat can you say a.bout. Detroit- musicallf it's where it i\11 hapoens, 
a.nd it certainly did . . . i.n a c rowded theal.J'e called the Grat1dc (where 
15ever.1.I or the .. Jive" Tamla Motown recordS have been recorded>. 

'Mic next day we took off for the pl.ti!e we'd 311 been waJting 10 see for 
weeks. Fin: b()urs after 1ske-otr we were eomtruc: in 10 land O\'er S11n 
f·rancisco. 

1be Moodies pla)'t-d there for four nitthts at the F iJlmon: West. and ii 
was a t=rtat $uett$S. San Francisco .vas the fir~t cttY i.n the Stales to mm 
on to the MoodY mues-"1'uesday Afternoon", a .Top 20 hit ror them, t1rs1 
(()(),It off 1here, as did both their LP's-so lt was rathf.'r a spe,claJ place to 
tlie-m. 

That was Just O\'er a week a~o--ar1d a.fter S;,n Franclsco I flew bac.:11 10 
London. i"be Moodiell then went on to Pocatella. Sa.n Olello and Los Angeles 
(where 1bey played with Jeff Beck) , and thL, wook they come home; after 
two very k)ng, very tiring, yet exeltinJt .ind rewardJnic monl.hs, 

And they're comfnp: home 10 lhe news that " flide MJ• See Sa.w" has a1 
last ~one into the chans. It was relt-aSed Jus1 :sf1er the)' Jell for the 
States so tbit1.1ts couldn't have been 1imed be1ler-.::vt-n if 1he>··d planned It 
lhemsetves! Nl('K MASS£\' 

•----------------~ -
Heidschi Bumbeidschi 

Recorded bv 

DANA 
on Rex R 11042 
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