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Largest selling colour pop weekly news-
paper. Price 6d. No. 437. Every Thursday.
Week ending July 26th, 1967.

INSIDE:

Dave Dee 'Why | Quit’

Billy Preston colour,
charts, reviews
Love Affair colour,
Association,

Lovin’ Spoonful,

US superstars. ..

_KEITH RICHARDS EXCLUSIVE:|
b ‘The newspapers were like

vultures over Marianne...
Jean-Luc Goddard, he’s

the eternal schoolboy’




JOHN LENNEN — peace hero, well-baloved and a
reader comes up with the idea that "Give Peace A

Chance™

IN BRIEF

Kevin Roberts, 13 Mottt Pleasantl
sutton-in-Ashfield, Nols. — Wanted
Booker T and the MGE records:
singles, EPs, LFs. I have got
“Time Is Tight” bat want all other
records by Booker T. Also wanied
“I'l Plek A& Rose For My Rose™
nwy Marv Johneon. Will swop
records for those mentioned, or will
hay  them.

4 Whiles Cortier. Whitley, Wills.—
Will buy or exchange carly Stones'
press cultings and monthlies,

E. Stobart, B0 Palmerston Road,
Pennywell, Sunderland, Co. Durham
= Wanted o complete collection.
LP "Where Are You" by Frank
Sinatra. Must be i good ooavdition.
NaMme ¥FOUT OWn [rice.

Steve Perclval. 1% Denville Cres-
cent.  Manchester M22 SEW. — If
anyone has any  ples,  info, or
records on  the follewing  artistes,
Dusty  Springfield, Madelinge Bell,
Hiki Dee and Scott Walker. could
they please wrile 1o me? 1 am
hoplng to compile a biography of
each artiste and the above malerial
will be invaluable.

Richard Dickenson, &  Becton
Flace, Erith, Kent. — {Can any M
readers help me obtain: “In The
Hall Of The Mountain King™
Mern Anmnd The Gladiators: *“Jack
The Ripper™ -— Screaming Lord
Zutch, and “"Love Makes Sweet
Music”® — The Soft Machine.

Peler Gaskells 14 Raines Avenue,
Worksop, Netts. — Has any reader
kot 1he fallowing records for sale:
“you Still Wani Me*, “Everybody's
Gonna Be Happy' and “Wonder-
boy" by the Kinks? Must be in
pooed  condition.

Kelth Stubbs, 15 The Leverrells.
oshitl Hoad, Blrmingham 21. — 1
have the LP “"The Flight of Friend-
ghip 7"/The Astronaut". which 1
am willing to sell or swop, I1 is

in excellent condition. Offers
please ©
Boger  Price, 289 High Street,

Lydney, Glos, GLIS §DP. — 1 will
exchanee Supremes At the Talk
af the Town™ and “Awtumn Chart-
busters™ for “Wwhat We Did Om Qur
Holldays" by the Feirport Con-
ventiom, or I will pay 28/ for it if
exchange i5 not suilable,

R. Sherman, 20 Orchard HRoads
Longbkevens, (loncester. — For sale
ar swop for materiat by the Pink
Fivod, the Doors or Tyreaonosauras
Rex; Between the Buaiwons™ —
Roling Stones LP,. "I Am A Rock"
Ep and “The Doxer” — %lmeon and
Carfunkel; “lere We Go Round
the Mulherry Bush™™ — Traffie, Any
wflers 7

David A. Bardsley, 72 Thackeray
Towmers. Chester, Cheshire. — Stones
whotos  amd  cultings from “'Come
On™ i¢ date. For more detakls scndd
R BT

should be the new Mational Anthem

ELVIS TRIP

HAVE bhooked & coach to travel

e the Eiviz Presley Cofvenibsp

on Seplember 21, If anvone 05
interested in travelling on it woold
they please write for seats sending
El far each pergan and two stamped
addressed envelopes {nne il
acknowledee booking, and  the
second to send details of the pick-
up points al a later dater. Fans
can jain the coach at Leeds and
Wiketield,

I am alse producine a maxzazine
a5 from September ghout Elvis and
details can he senl If an a6 I8
enclosed. = Wendy Murlon. 53
Lynwood Creseents 'Woadlesford.
Leeds, L5286 HLJ. Yorkshire,

EL AND MEL

AM  indeed most pleased and

delighted to hear that the great
rock planist Merrill Moore 15 10
film with 1~.".11.r'uta1 Fﬂrln.esle?*. Sl

Apparently, the film iz 3 Western
and will Be ceiled “The Hard
Ride" — to be made on Jecalion
in Arizona. The flm will include
geveral specially  compoaed  Somes,
which will show to sreat advantase
El's supeth  wvocal range, And,
remember, there is o pianist with
Mepritl Moore's trehle-hammerins
kevhoard stvle. So. the FPresley-
Moore coupling looks like heing —
for roeckers onie!

I met Merrill at rehear=sals for
the pecent Internatiomal  Counlry
Convenlion at Wembley., and heare
are some of my personal abserva-
thams  on the iwo-fisted  plane
cruncher; his complete [rankness;
the ulria-deep bronze tan; the rich
southern-sent drawl: his repeated
refusal o smoke my rolled fags;
bheig  calted by  one's  Christian
name by ihis legendary star. And,
ahowe all, his  itremendous  per-
sonality.

Yeg, 1 think Merrill Moore could
mirn out to be a4 newly-discovered
piano-plaving Lorne Greene {Ben
Cartwright of the “Bofanza™ TV
series) — and a godd one, oo

By ihe way, his mew “Tree Top
Tall" Ilomg-player is a wloner —
a real ges album, — Wild Buli
Willis, 7 Thackeray Streef, Lambeth,
2.EI1.

BANDS & BANS

OULD the BBC carry on with-
agut usicians? The Musicians'
Union thing nat, 50 they've

threatened o bring their members
ot on strike  if e BIRC  goes
ahead with its pians for culs in
radlo, which inclndes throwineg out
several staft bands. What 8 laugh!
Without all those terrible  bands.
Hadie One would go from strength
b strenglh, and as for TV, shows
lthe 1P P oould easily carry on
by  geing  back to  mime, whith
would imprase them A&  thouwsand-
fold! Hurry up and sirike.
musiciang - we can't walt! —
Slephen Hebinson, 45 Charminsier
Road, Worsester Park, 5urrey,

OW that “Land of Hope and Glory" is to be dropped
from the Proms [ suggest for Its replacement “Give
Peace a Chance” by the Plastic Ono Band. In fact I'd go
further and suggest that It replaces the National Anthem!
Lennon, is doing more to promote peace and the spirit
of Love than the United Nations. He has been called insane,
but then a past advocate of love and peace was crucified for
his beliefs.—Colin Brinton, 73 Grange Hoad, Harwich, Essex,
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.. . want to let off steam?

Any questions on the scene?

Any problems? Then drop a
line to VAL or JAMES,

HECURD MlRRUR EVERY THURSDM’ 115 SHAFTESBURY AVE LUNDI]N W.1. GER 7942/3/4

John Lennon’s fune lo repluce
‘National Anthem...

HURRAH FOR EMBER!

HE purpose of ihis leiler is o
compliment Ember Hecords
on & masterplece of archive

gxcavalion and (o thank you for a
very loformative and lively review
of the album,

URockin® Brew'" (5PE 6603} 1B
magnilicent — absalutely wonder-

letters dept.

Why not?, says
R.M. Reader

ful warly big bapd rock and ol
Obviously  the coments of  this
higtoric package were compiled by
people whom I think everyome must
agree are the besl and niost ex-
perlepced  rock  re-issuists  in the
record business today,

I shall ceriminly coplipue to bhuy
every Ember “Speciality'' album
that T can eet. — Comm. Lucifer
Black, 45 Dwlley Avenue, Kenton,
Harrow, Middlesex.

TAMLA MOTOWN FUN

OTOWN  United 1989 js a

social eveping for all Mo

town fams. K is the third
such parly to be sponsored by all
the Mglown Fan Clubs in Greail
Britain and promises to be most
exciting happening of the wear.
There will e a speclal guest
BpPEATANGE hy Tamla Maotown
singer Jimmy Buffin and there (s
the possibility of him  giviog &

sample of hig stage act Special

tilms of other Motown artistes wild

alss  he shown Guests include

Johnnie Walker, Clodagh Rogeérs a a s
and others.

A Lape of Messages Frorm

Motown  artzies  will  also  he

featured and there will, of course,
be Motown music for lstening
and dancing o, and those attending
will hear ag vel unreleased Molown
dises.

This will all fake place on Satur-
day, August 2, from 7.30 pom, till
midnight at  “The 3 Ruatherford
Zaite', Lancagster Gate Halel, 108
Lapcasier Gate, Lomdon,  W.2.
Tickets at 5% for members aml
7. 6d. each for suwesis are avail:
able from the Four Tops Fan Club,

talks to
Easy beat

‘We just want a little respect
and some constant money

&t.  Michael's Lodge, Newlown,
Uckfeld, Sussex and from Soul City
Record Shop, 17 Monmouth Street,
WwW.C.r (Semd s.aed There Is A
limited supply, B0 first come Arst
served!

Maotown United ‘88 18 for ewery-
one, so for an extra spectal night
oul, faln us on Augest 2. No o oone
can afford to miss ouat, believe us!
—Phil Symes and Pele Mellroy,
(Jimmy Ruffin Fan Club), 10
Stapsted Foad, Bishop's Storiford.

Heris.
ISLEY'S THING
F 1 correclly  understand the

letter mprinted in AM  June 28

My Fullman helieves ‘*Behind
The Painted. Smile'' and “1t's Your
Thinz” by the Isley Brothers o be
“opld” records,

1 can assure him thal he is upder
a misapprehengion if he  beliaves
“It's Your Thing™ to be an obd
recording, .4 misapprehension which
unforiunately has been perpeluated
by wvarious BEC disc jockeys,

The Isley Brothers recorded “IUs
Your Thing™ early in- 196G for their
pwn  independent « American  label,
T-Neck Records. In the States dis
tributicn for T-Neck iz handled by
Buddah Records. In the UK T-Neck
Hecords are releaged by Major
Minor Records, }

“It's Your Thing” made pumber
two in the American charis and
the Isleys were awarded a {Gald
Dise for the recopd anly six weeks
after ils rebease, Their new alkbhum
“It's Dur Thing™ which is entrely
self-written, self-prodoced and self-
performed. was releaged by Major
Minor on July &

It 15 quite correct thal the [Eley
Erothers recent releases on  (he
Tamla Molewn label gre ald record-
ings. The current sihgke and album
racently released Ly Tamla
Motown are recordinzs made by
the isley Brothers In 1867 anod (868,
— Frances Baars, Press  Officer,
Major Minor Records Litd.. 58-58
i, Marlborough Sireet, W.1.

LABEL LAUGHS

AS anyone else npoliced ihat

those fine and fervemt pro-

mobers of Christianity, the
Edwin Hawkins Singers, shouat the
praises of the Lord on the Buddai
label? “Those of uws with this deep
perceptive  insight will also  have
been stagrered when ""The
[sraelites" appeared ne the
Pyramid label! [s there o be no

end I this  insandty? B not- |
irembic tn think of the ghastiy
shape of things tn oome |

“Aeadings From The Russian
Poets” on Liberty, “Lord Robans
Best Spesches™ on Majer Minor
toachty,  ““Thoughts Of [larold

Wilson®™ on Action, perhaps & new
supergroup called The Noarlh Sea
Gas on Atlantie . . .7 — Thomas
Barclay, 30 Devon Street, Leigh.
Lancs.

Stevie
Wright. ..

FTER INITIALLY storming the charts
with “Friday On My Mind” they
seemed to disappear into oblivion follow-
ing the release of "Good Time" last year.
But a wvery much wiser and much
changed Easybeats are hitling back with
a vengeance and their latest release ‘‘St.
Louls"'.

“We've changed so much,” singer Stevie
Wright told me. “When ‘Friday On My
Mind' went bang into the charts we came
from Australia and hadn’t had time to
absorb very many influences. They put us
on the Four Tops Show with all the press
watching, which was a stinking, rotten thing
to do to the group. They've been putl
fing us in ballrooms and we are sockin’
in to 'em with chunky rhylhms, soul and
rock and roll and some kids were a bit
disappointed.”

Now that the Easybeals have changed
their management, and are also signed to
Polydor for worldwide release, Sleve Is
more optimistic about the future.

“We can't really blame the record com-
pany completely, there was a lull before
this record because of the changes that
were taking place,” Steve explained. “We
had been geiling much too involved in
the music and we weren't doing too many
gigs. Now we want to play, and we'd like
to work around London."

The Easybeais haven't dedicated the

just been

- whole year to settling management diffi-

culties, however, but have been very active
on the Continent.

“We've completed major tours of Ger-
many and Austria in that time,” Steve told
me. “We went to Germany before they
released °‘St. Louis’, so we worked hard
promoting the record before it was oul.
There's great enthusiasm in the German
audiences: it's good. The trouble is, though,
you can't get a meal there under a quid
50 we lived on their great, long garlic
sausages. Thal's why the group sticks to-
gether! Really, we're held together money-
wise. Groups that split mustl have a lot of
money; that's what | think, anyway!"’

The Easybeatz have formed their own
production company which already handles
My Dear Watson, The Giant, and an Aus-
fralian, John Jones and his Band.

“We were trying to help other people
produce records while we were in Ger

THE EASYBEATS—Their

“"Friday On My Mind"” has
reissued on an oldies-but-goodies LP on
United Artists . . .

many,” Steve ftold me. “And we have also
been trying to get German groups for
our company. Although people on the
Conlinent imitated British groups there's
so much talent there. We once heard a
guy who sounded more like Tom Jones
than Tom Jones!

“When we look for talent it's our per-
gonal choice, so we musi get a good
thing for it. | wouldn't get out of working
in the group completely, music is the first
and foremost consideration, but for
money's sake and progression manage-
ment comes after. To manage will be
every group's idea when they wise up.
The management side is where the money
iE!"

Obvipusly, spotting talent in the musical
field calls for a reasonable understanding
of different sounds, and | could tell from
the way Steve spoke that the Easybeals
had cerlainly absorbed many influences
since we lasi heard from them.

“You've got to like different sounds,
that's the only way o be,” Steve told me.
“All different varieties of music sell, after
all, I'm really being mercenary!

“I've got a beautiful flat furnished with
antiques now, but | used to live in a ter-
rible place in Wesibourne Park. It was
great, though, because of the atmosphere,
and friends were always bringing ska
records round. The people in that area all
think they're losers, though, and afier a
while it rubs off, so | got out. We've got
a couple of Porlobello Road guys signed
to our production company, however, and
also a West Indian jazz singer, Lucky
Gordon. He's got such tremendous jazz
feeling. We first found him when he was
singing away with some friends In the
middle of Hyde Park!"”

After a year's hard preparalion the
Easybeats hope that their production com-
pany is now ready to make an impact on
the public and then they can concenirate
on entertaining in the way they've always
wanted.

“All | can ask for now is constant money,
success and fame through thatl” Steve
sald. "Bul, really, we don't want any big
stardom, you have lo work at thal; we Just

want to get respect.”
VALERIE MABBS
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DAVE DEE'S decision to leave Dozy, Beaky, Mick and Tich was one of
the best kept secrets of showbusiness. For this split was decided 18

months ago!

But it wasn't announced until Dave had done a couple of acting jobs—
lo see how the former policeman from Salisbury made out as an

entertainer. He did well.

So the secret came oul last week. But Dave, 25, won't actually stop
singing with the group until September 30—exactly five years, 15 hit

records and almost £1m, since he
slarted.

And he will still be managed by
the same song writing duo—Ken
Howard and Alan Blaikley — that
sent the group's records spiralling
up the charts,

So will the group, under the
abbreviated name, D B M and T.
S0 why split? Dave explains: | fell
that lite was passing by withoul
giving me any real challenge.

"When we all-started together,
there was a challenge. The
challenge of making good. That
went, because we had all-round
success.

‘Soma things began to get a bit of a
drag. And | felt | wanled a change of
direction. Tha feeling I've always had —
that | can make it on a wider scale than
just pop music — got stronger and
sironger.

He first mentlioned his feeling to Ken
Howard about 18 months ago. Ken

explains: "Il became obvious then that the
group had reached a plaleau

“They had done everything: Hit records,
LPs, clubs,

Ameorican tours and Europe.

DAVE DEE
& CO. —IN

THE OLD
DAYS - ® @

The whola lot. But nobody can just go on
doing the same thing indefinitely.

“They had to move on or they would
have gol fed up,” said Ken.

Many groups have great rows when they
reach this stage. And another of Ken and
Alan's groups—The Herd—split up when
it happanad 1o tham,

"There seems to be a sorl ol sell-
destructive mechanism which swings into
action and limits the length ol a pop star's
life.,”” said Ken.

It looked as il it might happen to Dave
Dee and the group. Bul thanks 1o some
sensible talking disasler was averted.

And Dave had the opportunity of trying
his hand at light entertainment. Al
Christmas he appeared as ldle Jack in the
paniomime Dick Whiltington al Stockton.

BY DAVE DEE

And he also squeezed in & small speech
as Shakespeare’s Caliban in the recent
TV series “Whalever MNext.”

Said Ken: "We see him as a sort ol cross
between Roll Harris and Engalbért Humper
dinck, comedy mixed with sex appeal,

Dave already has a compering job

lined—for a foreign TV company., And he

QUIT!

is considering a part in a comady film
about a “pop person.'

Meanwhile the group will “"harden up
their act lo include more rock numbers.
And Ken and Alan are busy with a new
group called “Windmill" which sailed into
their office from Germany,

“"Dava spotled this group In Gearmany . .
which was where we f(irst me! him!" said
Ken. He and Alan with Barry Mason wrole
the group’s flirst single “Big Bertha which
was released on Friday.

“We see all these changes as a
development . .. which Is what pop music
Is all about,” sald Ken.

THE

tStreetnoise

MARMALADE

ALBUMS

Julie Driscoll. and the Brian Auger Trinity

“If only for a moment™
Blossom Toes

Dance™
Band

“Hattersea Rain
Chris Barber’s

3.000 Years With
(mtilie Patterson

“Thinking Back™

Gordon Jackson

“Extrapolation™
John MecLaughlin

“Oliv 1

and 2V

Ottilie™

Hpnnt:uwnu.- Music Ensemble

“100%, Proof™
Marmalade Sampler 14/6

Mstributed by Polvdor Records L1d.
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ACTING

IS FOR

MICK, NOT ME'-

HE silent one speaks. In these times, words from Keith Richard are as rare as
cobras in Essex, but the Rolling Stones’ lead guitarist, who hasn’'t unleashed a
sentence for radio, television or the press in a month of Sundays, broke the silence
at the Rolling Stones’ office this week for Record Mirror readers.

“I hate group interviews where there are five or six of us trying to speak, so I
usually leave them to Mick, although I do like to talk mysell, Mick takes the lime-
light, but I don’t mind. If 1 wanted it, it is there and I could go out and get it

I dig reading about Mick anyway. Even Charlie never complains except about blisters.

I've never seen a completely accurate newspa
most of what is said is false. Those stories are the funniest,

r story — I know about me and that
ick runs into a gap when people start

expecting him to comment on politics and things that have nothing to do with us. When that gap
gets too big, he quits. Personally, I find him a very nice chap, and I don't mind leiting him talk
for the rest of us. The newspapers have been like vultures over Marianne. In fact the word ‘drugs’
has an entirely different meaning now. It can be anything, including aspirin.”

Keith played with a stern face and again without saying a word at the Hyde Park free concert.
What, I asked him, was it like to be on stage after so long?

“It was great from whera | was. Affter two years, it
was hard to believe we were actually doing a live show
again, It ook me a while o get into 2, but when [ did,
I really enjoyed it. In England, we've never had that size
concert, I'm surprised so many people showed up, It
must have been very hot out there and it was nice of
them to sit oul (here all that timwe., The Hell's Angels
were great. In 1967, | must have played the guitar for
only about five weeks to practice for '‘Satanic Majesties’,
I was very tired and wanted to get into other instruments.
Ax a result, T was a bil rusiy when this conceri was
planned. We did a ot of rehearsing, though, to get back
in form. Today I'm wanting to go back on the road, but
tomorrow | don't know, If we did go hbhack, I'd want
somehody like lke and Tina Turner on the bill. Someone
who might tear the audience apart before we came on
and really make us work. Some young bands on the
bill would be nice as well, [ missed all the bands at
the concerlt because we Wwere in Some cCragy army
ambulance. | never thought the whole thing would erupt,
because everyone was obviously having a good time, but
I couldn't visualise what would happen if we did it In
the States. All 1 read about Is young kids getting bealen
up. I know we're going back there, bui the dates haven't
been decided yetl.,”

The concert was Mick Taylor's debul with the Stones.
I thoughi he fitlted in so well I'd never pictured him as
anything other than one of the Rolling Stones. How do
iwo lead guitarisis gel along?

“Everylhing is more eénergelic now, with Mick Taylor.
I'd only heard one or fwe things he'd done, and then

KEITH (Both RM pix by Alan Messer)

KEITH RICHARD by Lon Goddard

suddenly he was there in the studlo. Mick Jagger had
been talking to John Mavall, hecause he always allracts
good gultarists, When you go through the Mayall school,
vou're usually pretty good. The two gultars work well
together. Brian hadn’t been playing the guitar with us
for some (lme. He was ints other instruments like the
recorder and Lthe plano. There are only about three tracks
with Mick Taylor on them recorded for the new album
s0 far, but we have enough tracks down for an album
and a hall. We just have to choose which ones to use.
It would be nice (0 use some pholos from the concert
on the cover. There are some good ones golng around.

“No," Kelth replied to my gquestion, “1 don’t lislen to
Radio One. | listened to it once and that's why [ don't
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listen (o it now, The only LJ | ever see around s Jimmy
Savile, who always has lots of greal siories aboul Broad-
manr and things, Amerlca is so far ghead in the field of
radio. They have DJ's over there who really like the
records they play. They're interested, There Is no guff
between the radlo and the police, It's the fauwlt of this
government that the radio lsn't up to standard. In the
Slates they can say what they wanl. In dictatorships,
they are restricted. The police get upset over what they
might sa¥ over the radio. At least thev sacked those
bands — thal was a brainwave.”

Kelth explains that his siyle of music has not changed
much sinee the beginning of the Stones.

“I'm still basically a rock man. When I'm just gitting
around playing thes guitar, | fGnd myself going back (o
songs | learmmed fifteen yvears ago. 1 still play what [ used
to play. There are more people playing instruments today
than ever before. This age has turned them on to playing
and [ don't think it's a bad step at all. Everybody should
play and have the experience of playing. 1 read some-
where that curumbers grow twenty-five per cent faster
to musie, If it has that effect on cucumbers, think what
it's doing for you! Though so many people are playing
the guitar these davs, 1 don’t think it will take over.
Learning the Instrument usually leads to learning other
things until you find the one that suits you best.”

Mick Jagger seems (o be active in the film industry at
the moment. He does most of the group’s ilalking, is he
going to do all of the group’s acting?

“I wouldn't like to do movies. T couldm’'t do what
Mick does. He likes it, but if 1 did a flm, it would be
for m reason and |1 can't think of one. When anyone
mentlons movies, | disappear. | couldn't do it because
I ean’'t work when I'm being told what to do. I'm my
own boss now, unless | decide to do something like that.
We did ‘Sympathy For The Devil' {or ‘One Plus One’)
thinking that it was time wa did something visoal
besides TV. To explain the film is difficult. 1 knew Jean-
Luec-zodard earlier. He's a bit wierd and kind of like
the eternal schoolboy., You can't talk to him because
he's busy freaking oul., He is hung up on revolution
and he was trying to put these revolution scenes on you.
1 walched the rough cuts of the film for a while, then
fell asleep, then woke up again, | found the whole thing
tedious — a boring way to get his theme across, One
of these days, his revolution thing Is going (o turn
arpund on him and there will bed demonstrations against
Jean-Lue-Grodard. Kevolution through destrucilon were
the only words we could get oul of him and that was
apt since the Olympic studios caught fira on the last
note of the film, While Mick Is off taking care of the
acling parts, I'll just stay here and keep the Stones well
ofled and playing. We'll get on to deing some sessions.”

To close, one of those ever so siylish journalistic
queries — iz there anything In the past you'd like to
change?”

“I wouldn't like to alter a thing. It's all Important, the
gooq parts and the mistakes. | would like to re-mix
Satanic Majesties', buat , . .7

LON GODDARD

HOUGH  they failed to succeed in
Britain with “Ob-la-di Ob-la-da”, Spec:
trum did gain a number one hit with
their version — in Germany!

With s0 many new groups now enler-
ing the big business of pop we thought
we'd take a look at their problems and
the hurdles they must overcome,
through their own eyes.

Spectrum have passed a few hurdles
already. Apart from their German hit with “Ob-la-di" the
Kroup have also had two number ones in Spain with
“samantha’s Mine” and "Heading For A Heatwave'

"We were the first British group to sign with RCA
Hecords,” 23-year-old hass guitarist and vocalist Tony Atkins
told me. “We've released six records over the last two YEears
Although we've had some success with them we find the
public can identify the number, but may not know the
group behind it, Our single 'Portobellc Road® was popular
and reached ‘bubbling under’, but people who liked the
recofd were surprised when we {old them we made it"

O courss groups skia have 0 learm lo be selective with Bhelf material
and to develop their style to sull an audience

Griginally we featired a lol of early American harmons stall, but ihe
kids didn't like i, e¢xplained drammer Keith Forsey, “Then we gol Pete
Wood in on organ last year apd have sined cuanged 0 the more “sock |
i me' siyle, a8 of ol laflest relepse ‘Free'

'NOT VERY QUICK WORKERS'

UPete and | compoge some material for the Erop. pdded lend guliarisi
John Beattie, “Hial we're oot very guick workers snd the time factor is
mvolvied. We're working on material for eur first album which i due ol
i Beplember. We fmd hal members. within the group have varied
musical lasdies;, B0 we doi’l owork sl along one sivie, 0 can b from
Siman pnd Garfunke] w0 Led Zeppelin! 1 lke blaesy numbers and Pele is
very fond of Blogd Sweat and Tears and jazz siyies.”

BETWEEN SIMON & GARFUNKEL

Specirum will be recording thelr alBam during Augusi

"I wonild bhe tremendous if Free” was o hit now.’’' Colin Forsey, vocalisi
ind T-year-ld brother of Helth, twid me, 01 would give ws extra con-
Wdence. There's the feeling now thal while we're working on the LP some-
thing important may come wp. AL the moment we play  the college
circuits, which are quiel at whis time of year, bul they're the ideal hing
for us.™

Diring dur conversalion a len-day visit. working @i
in - Munich, was confirmed for Specirum. and  he

now being rush-released hers

T'we never been out of Britain.” sakd Pele. who only joined the group in
retober, “That'll e greatl.’’

I asked Spectrum whet they felt were the important factors that could
bring ofe Eroup inio the limelight. away from the hundreds of others.

T think you'vie gol o have a lol of money backing you.” Colin replied,
‘Alse you should employ something diferent in yvour sitage acl. What a
group does 1 galn enthugiagm on stage ® importasnt, Credam haven't had
o5 many hits as the Tremeloes, who are simple and direcl '

I think oo much  imperiance  is given o g, mukic though,'" Colin
cimiiinued. “Somke pecple take 0 all ‘oo scrbousty. D you hear Alexis
Komer's tribute fo Brian Jones? You can take any bloke i the streel and
sav he's wol an cxplosive falent and that kind of thing bot all it realiy
micand 18 he's god a bad (emper! There should be some kind of aura
surrcunding artigtes, Dol w talk abool them giving oot greal meskages =

the Hlow Up Clab
lapes of ‘Free' ore

ridiculons. The guy who composes - a  omber % giving ol an ea of
spme Fort. Bt § oden'l give out messages in the music. 11°s ke anviblag
chie, say o | make o sculplure. of someone likes . 0 givis me a
‘Rick'. "

It geem there are a ol of poople liking ‘Fredo' (MCAY, so ihai Hives

Spesctrin o disfinite "Eek”

AND LED ZEPPELIN COME ...

SPEGTRUM

SPECTRUM changed to

the ‘sock-it-to-me’ style.
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‘We were getting worn ouf doing

foo many appearances. Our voices

were suffering. Now, we've

figured ouf our endurance and

do only four a week...’

HERE has been bul one
change in the line-up of
the Association since they
began, and the man who
left, Jules Alexander,
evantually returned to the
group. Recently, a seventh member has
been added and the band are trying 1o
reshape their music to fit tha vast num-
boars of instruments thay play. On vaca-
tion from Amarica, ona of tha lirst and
foremost individuals in the group, Terry
Kirkman chatted about the Assoclation
today.

“"We're Juslt beginning to take adwvan-
tage of the naw instrumental capacily, We
now have lour lead guitars, three drum-
mers, two horn players, three keyboard
playars, live bassisis, six guitarisls, three
lotally diHlerent tenors, and seven
vocalists betwean the seven of us. At
first, | didn't think the music would
change that much with the addition of a
savanth member, but it did. We'ra starting
to try switching the arrangemeants around
and playing the horn piece on the organ
and so on. None of it has bean raally
put together yel, but we're getting down
to it when | get back.

GOING THROUGH CHANGES

"Complete desperation made me take
this vacalion. | had to get out of Holly-
wood lor awhile. All the members of the
group are undergoing changes right now.
Marriages not working, living with the
same people day after day. our next LP
has been put off and put off. We're all
very lired. A tour of one-nighters is a job
lo be taken seriously and means you
have to work 18 or 19 hours a day.
We have gone on stage with equipment
breakdowns in 140 degree heal, with
broken fingers and thumbs, with just
aboutl anything that could happen fo a
group, but weve always played and
we've never missed a glg. It's the morality
of the thing. The biggest market in the
slates is the college and university cir-
cuit. Students put up large amounts of
monay to gel bands and if you blow it,
they are out of a lot of cash. Mot only

E]

are they oul ol the money, but the
group gets a bad name and some pro-
moters have gone broke, thanks 1o
bands who don't play their gigs. |'ve
saen groups that oversleep or simply
decide at the last minute not to go on.
It's tarrifying. Things are boiled down to
only five or so top national promoters
that are effective and will take tha risk.
| know there are walk offs becausa of
contract problems and those groups who
say they want to be truly free and expres-
sive, but they ara playing with people's

o SONGWRITING

“We were supposed 1o be in Europe
this month, but | guess thare were admin-
istrative difficulties, We aren’t connécted
with that side of things any more. IlI's
bast that we get the seven man group
togather first too, We're taking mora time
with each number now. Whoevar writes
it, arranges each song thrae or four times
and does a fully orchestrated demo
before presenting it to the rest of the
group. That way, we don't gel those feel-

ings we could have done a better job,
latar, We thought wa weare goltting too
close to the songs themselves and

weren't hearing them properly. The
writer took so much time and care lo
write the song, there were no ideas left
for the arrangement when that came
around. We were alsc getting worn out
doing too many appearances. Our voices
weare suffering. Now, we've figured out
our endurance and do only four showsa a
waek with at least two days a week off.

“"Thia is a 21-day excursion for me, but
I stick in a little business here and there.
When | get back, everybody should be
fresh and ready to begin again, Two
years ago., there was a lot of political
trouble within the band and everywhere
alse for that matter. | think al last, we're
coming to terms with ourselves. No more
liberal and consarvative battles — just
music.'

If numbers like, "Along Comes Mary',
‘Charish’ and ‘Never My Love’' were done
under stress, | hope they don’t start
getting along too wall.

BILLY
PRESTON

LON GODDARD
TALKS TO
ASSOCIATION'S
TERRY KIRKMAN

RECORD MIRROR. Week ending July 26, 1969

ITH an original
and imaginative
fanfare of pub-
licity {using por-
tentous philo-
sophical declara-
tions and cod-
militant “politi-
cal™ leafleis) the
Marmalade label has been  reactivated.
Managing director Glorgio Gomelsky has
produced a varied batch of new LPs con-
nected by a consistent policy.

I asked Glorgio — a man of many words
— o iry to explain as succincily as pos-
sible, just what Marmalade’s policy is.
Here is a necessarily condensed account
of his reply:

“1 think ihe origin of the word music
comes from the Greek word muse and it

encompassed all those aclivi-

ties over which the Muses
presided — the opposile Lo
gymnastics which is con-
cerned with  the growing
and strengthening of the

body. Music is concerned
with the moral, spiritual
aspecis of man.

“Popular music such as

jaxzz and rock 'mn' roll had

BY USING LSD
WE HAVE SEEN
OF OUR BRAINS

Marmalade R

an opporfunity and a
obligation to be gymnmastic talks fo RM'S |
too. African music, from | ,

which jazxz, the blues and
rock grew, was a very physical thing,
closely connecled to ritual dances.

“Add to this the literary element—the
content of lyrics—and you can see the
possibility of communicallon in a {otal
way.

“Behind all our records there is the

.desire (o very clearly combine these ele-

ments into something (hat communicales
meaningfully.

“We're prepared to draw from any
source. That's why on ‘3,000 Years With
(Hiilie® (Marmalade 608 011) we have
Ottilie Patterson singing Shakespearian
sonnels accompanied by Big Jim Sullivan
on  guilar and the London Symphony
(krchesira’s siring seetion,

CZECHOSLOVAK SONG

“On Julie Driscoll and Brian Auger's
double album ‘Strectnoise’ (Marmalade
G0B D05/6) Julle has a song aboul Czecho-
slovakia because they were there six weeks
before the troubles and Julie felt very
strongly about the subject. On 'If Only For
A Moment’ (Marmalade 608 010) Blossom
Toes have written a song titled ‘Peace
Loving Man' which advocates a love
bomb, 1 guess there’s a bit of militaney
on all our records. There's an aflirmation
of the values of being free. Real freedom,
noit the ersatz freedom created by the
machinery of democracy . . .

“We're trying o put out a series of
records which — although unconnected in
sivle — represent wvarious aspecis of
artistic expression and have something
worth communicating. They're made by
people who are dedicated and sincere and
have the necessary talent. What connects
the records and makes them into an
organic whole Is the saying of Goethes
that art’'s functlon is to sharpen {(hose
senses with which art is perceived in the
first place!

“We have seen through LSD and soft

drugs that there are
not opened up yel 8§
open up musical fron
(Marmalade GOS8 007)
guitarist John McLau
Surman, Brian Odges
Is not likely 1o sell in
is John Stevens' °
Ensemble’ (Marmalade
aren't exactly comme
well worth doing and
them. For one thing 1
five and ten thousand
in Germany alones wh
and growing apprecis
garde.”

Giorgio also offered
art ean be divided |
and the Dionysian. The
and outward looking,
heading for the blue
musie of The Beatl
Charlie Parker and |
name jusi four obvic
Dionysian is earthy,
violent. Gilorgio put
(whom he used (o m
feels, have never dev
Doors and Albert Ayl

Giorgioc hopes tha
become the most Apol

The most ambitious
the Marmalade oeri
“Strecinoise”™ and 1 as]
explain why they dec
much musie in one pacl

"Yes, I know there
albums that could be v
to one good LIPP," he sa
tried to keep away fro
particular bag. There
ferent fields in today
attempied (o et into 3
On our many lours we
varied audiences, [rol
serious listeners atl jax

This week's single 1.
LINERS, who are a
for Mama’ is the t
fame spreads much
MD 1130.

We've all been wo
produce a catalogu
case you didn’t knov
apart from looking i
can get your own |
address at the end
because as well as
frnm ELII:h names a!
and the Moody Blue
known and unknow
reaching the public
ten minutes airtime '
unknown artist whi
bubblegum into the
William R. Stricklanc
word, and- yet his a
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AND SOFT DRUGS
THAT THERE ARE PARTS
NOT OPENED UP YET’

ecords Georgio Gomelsky
David Griftiths . . .

parts of our brains
Similarly, we aim to
nllers. ‘Extrapolation’
} by the faniastic
1ghlin — with John
and Tony Oxley —
| vast gquantities, Mor
‘Spontancous Music
» 608 008). Such LPs
ereial but they are
i we shan't lose on
we can sell between
| coples of such LPs
jere there s a large
atlon of the avani-

| another theory: all
into the Apollonian
 Apollonian is upward
soaringly creative,
beyond, That's the
les, Johm Coltrane,
Duke Elingion (to
ous examples). The
7, lustful, perhaps
the KRolling Stones
wmnage and who, he
veloped much), The
jer in that category.
al Marmalade can
llonian of all labels.

- {(and expensive) of
ings is, of course,
iked Brian Auger (o
sided to pul out so
kage.

- are lots of double
usefully boiled down
ald. “But I've always
ym being put in one
- are a lot of dif-
¥5 pop and we've
a5 many as possible.
e've played to really

“So this album sels out to give as com-
plete an impression as possible of the
range of our repertoire. It Includes me
playing organ, plano and electric plano —
and Julie makes her recorded debut as
a guitarist!

“Incidentally, this is the last album
featuring The Brian Auger Trinity. From
now on it’s Brian Auger AND The Trinity
because we've become a gquariet. Dave
Ambrose, Clive Thacker and | have been
joined by gultarist Gary Boyle. Rejoined,
actually: Gary used to be with us, decided
he didn't know enough about music, went
to college, and now he's back.”

Other current Marmalade offerings:

“*Thinking Back™ (Marmalade G608 012)
starring singer/composer/guitarist Gordon
Jackson supporied by, among others, the
old Traffic gang of Stevie Winwood Jim
Capaldi, Chris Wood and Dave Mason.
Long numbers, with some excellent
musicianship and gquite pleasant songs —
all by Gordon, Typical thought: “Thinking
hack to wyesterday may help us find (o-
morrow.”

“Battersea Rain Dance” (Marmalade GOS8
09) by Chris Barber and His Band — a
band that, for this recording, includes such
added Juminaries as Paul MeCartney,
Brian Auger and Viv Prince. The result
is a blending of trad, blues and such heavy
modern influences as Charlie Mingus.

“100 Proof™ (Marmalade 643 314) — a
sampler — price 14s. 6d. — of the label's
new offerings described as “The Sound
That Intoxicates™.

In all, a worthy collection. Reactions to
the sounds are likely to be more personal
than wusual so0 rather than atlempt 1o
foist my feelings on vou via in-depth re-
viewing of the whole range, 1 recommend
purchasing (or at least hearing) the
sampler, then t(rying out any of the LPs

HILE the chosen few host their ielevision
series — and often more than one — other
arlisles it seems are desiined (o guest on
shows inferior o those they could produce
themyelves,

Such was the destiny of Georgle Fame
and Alan Price, bul no longer Il seems.
After thelr obvious musicial talents were
brought o the nolice of producer Stanley
Dorfmann, fellowing their jolnt appearance, mock “punch-up”
and all, on “Happening For Lulu®, Fame and Price have their
own serles scheduled for sereening on BBC1 in colour this
aulumn, provided the pllot show Is a success, but | take
thatl as read!

When | mel Georgle and Alan they were preparing for
their pllot show the [ollowing day. Without officlal backing
from the “Beeb™ the planned contents of the series remain
unknown, bul from the impromplu sketches that evolved in
my presenco il will be a knockout. And deservedly so, for
Georgiec and Alan have developed their own ideas on musical
presentation, quick witted skelches and guest artistes. For the
pilol. show, presented 1o a studio audience, the guest is
Selena Jones. Ideas thal Georgie and Alan are enthusiastic-
ally working on for the series they hope will materialise
include an opening speech by Georgie, constantly interrupted
by Alan, They simultaneously announce their next number
as “Ask Me Nice™

“I'l have to get a Geordie sccent for that,: says Georgie, Iying his
longue In Eknsls ia the elort!

And there's skeiches with Fame aclng the pari of & toofhless old lady.
and [he dus enerpetically emerging from (he band in a forward roll’
A ligot-hearted approsch, with posd solid music, And nobody's denying
the lnportance of the series. In (act CGeorgle hag gacrificed a long awaied
tour of the States in favour of the television.

Georghe currently hss & Bob Dylas compoiilion “Down Along The Cove™
ofn release in Amerca, bul although Bob Johnsion was invited to England
o produce Georghe, his currend British chart climber is neither & Dylan
compogilion, por & Bob Johnaton production

It was the record company's deciion nol Lo release (he Dylan number
here, Georgke odd me. "“Tae only olher (hing we had time o work on.
becauss HBob Johrston's viEll was rather rushed, was o numbér calied
Tl Be Your Raby Tonght® | enjoyed working with bBim ihough, and mext
fprme 1']]l probably go over o the Siales. T don’t think the stuedios are

Georgie (the footh-
less old lady)
 and Alan Price (the

i, inferrupfer) involved
&' in a forward roll..!
Val Mabbs reports

particularly good there, " just the way the people work. 1'm gonns oon
céntrale on recording over here for a while anyway !

Goorgie has recently completed work on an album, waich features sirings,
in contrasi to his last LPs which concentraled more on big band backings
Most of the numbers are slandards or well known [ones

“The album falls somewhers bolweon Sccll Walker and Fred Asiaire.”

eorgse explaimed im oa mirthful mapnes! I8 pot & lfew new UReE of
il inCluding one | wrole aboul threo sear ago, called ‘Who's Kising You
Hioes' — | know iUs a ferrible title! Iy & nice (use though, i€ reminds

me of Thelonius Monk, | could never gel U lyrics righi — I'm not very
good al rhyme, only W I comes spontaneoutly — then Jeff Hyan come
to my alteniion, He wrole me some lyrics Im a couple of sours. | also
wrole an angwer (o Hiossom Dearie’s “Sweey Ceorgle Fame® [ told Jell
everyihing | wanted to say and he completed the lyrics for me. Anolher
new obe b ‘Woe I8 Me' which & a beautiful song wrilten by Jelf Hyan
and I"ai Smyihe, who's a g00d jarz planisi, | think with the Inda Jarz
¥ oS A,

Amans eadily recognisable numbers given the Fame (reatment are
"Thin Guy's In Lave™, “"What's Noew™ (A pumber Sinaira did abdai thiry
years ago!'') Guess Wha | Saw Today™ and “Gird Talk™,

A preview of an album whics sadly may sot be released until Saptembeer

“I wani 1o do & ‘roaring” confemporsry sibum as well,” (reorgie added
“And 1'd like (o put them oul simullansousty, bul not as & double album."™

During a break in recording since Ceorgle Joined the race with By The
Time | Gei To Phoenix™ in May 18, he has also written & musical meors
or a film version of the late Joeo Orton's play “Entertaining Mr, Sloape’,
in collaboration with . _ | Jeff Hyan!

“We'll make a formidable duo!™ laughed Georgie. It looks like the film
score's been accepied already.

Georgie alfo recorded the fMip of his lawes chart suecess * Peacelul”
{CBS):, a Don Black and Johnny Dankworth compogition “"Hideaway” lor
L film “Boom', which feafures Liz Taylor and Richard Burton

Do you know o the fAlm's coming oul here yel?™ queried Ceorgie
"l think it's been released in the Silales’ but pobody's come up to me yel
and told me they heard me singing and what & greal fob | made of 1"

Alsa Price had boen missing. visiting the dentist — for the first time ever
— during our conversation and he now relurned, prowdly Bashing newly
r_h.-“l.hrd_ teeth, and Informing wus that they had oficlally bBeen declarsd
atrome""!

“Mow," said Alan, firing questions across the table al Ceorgie. “You
don’t want to ba limied and put down in your approsca to music, have
yiou thoughi about doing an instrumential album® '

Fame ““Thal's what I'm gonna do, 14 Hke o use Alan Skidmore and
3:.41?"“"' The fip of *Getaway' was an instrumental ‘Beware OF The
Price “0Ob, but the public don't (ake any notice of (hat e
wepl on!

Thea Georgle, Alan and | gathered ourselves yp and wet off 1o astound
mush hour workers with Alan doing & takeoff of Ceorghe singing, and
Georgie vallantly struggling with a Geordie accent, tsen giving up declaring
UPm embarassed being you, especially in the street!"

Bul oh what & duo they make | | !

and so

EN days after he lost three fingers in a road accident
drummer lan Hague decided he wanted to gel back lo
work. IMMEDIATELY!
So he hobbled out of hospital in a pair of bright red
pyjamas, turned up al a London recording studio and asked
“Can | have my job back?"

J. J. Jackson soul band,
“"I's hard work at the
’ mer for six years.
ac son s He looked so bad after
being thrown out of the

And six weeks later lan—who also fractured his skull
and losl a kneecap in the crash—was back In his seal
moment .. but | love it
I'm lucky to be alive,” said
group’s van when it crashed
on the M1 that a policeman

behind the drums with the
That’s J.J.

lan, who has been a drum-

called 1o the scene thought

m teenyboppers (o that grab vou. he was dead.

iz festivals, DAVID GRIFFITHS But alter an emergency
operation at  Northampton
General Hospital lan was

vary much alive. He even
began praclising by bashing
knives and forks on the
hospital's plates!

THE LOYAL DRUMMER

finger using them both for
grip and control: belore the
accident he only used his
forefinger for balance.

“I's really greal to be
back with the group. | love
drumming My only roal
worry in hospilal was whother
| could gol! back lo my
drums.” said lan.

As  waell as praclising
drumming everyday lan has
1o do workouts atl a hospital
gym three limes a week lo
get well again,

“I'm leaping around the
place like a monkey and |
have o go swimming once a
week because iU's good lor
my muscles.

“In fact | don't think I've
felt so Mt for a long time,” he
added.

6 ¥

J. J. JACKSON
Herbie Goins and the Night
Timers, has played four gigs
in public with JJ,

He holds the drumstick
between his thumb and fore-

LEVER choral versions of popstyled songs on “Hey Jude'

a [from THE UNAUTHORISED VERSION., a gfoup of seven
Eingers from Oxford University — all gond msibclans. and

a nkw oversll sound, bul maybe & bt oo complex for general
lagte. (CBS &642 siereol. “'Nol Quite Folk' by THE SPINNERS
{Moolans ETL B stereo) lan't the lads gone freaky of popy as
the cover suggests — jusl their own versions of folk songs wrilten

thing about it is it's
stop to compose any-
into dot patterns. He
ht from the top of his
n working very hard
\ve group, as have the
ns out which are too

ites shortly, and he is
:ople over there seem
wen, if you don’t know
now whether you like
'm convinced, become
After already are, and
e electronic music,

2 pamphlet, get busy
ind they're FREE.

INFO DEPT R

Albert Embankrmem London S.F 1

UPSET

‘it cheered me up no
end when | discovered that
I could still hold a fork in
the thumb and lorefinger ol

my left hand.

“I don't know whether the
other patienls apprecialed
it, he joked.

Daspile having 1o use
crutches lan made his way
o London te hear the group
pulting the finishing touches
1o s first LP "The Greatest
Little Soul Band".

“I was so0 upsel that |
couldnt play on the LP thal
I just wen! ol and practised
drumming everyday Tor more

than & month &! Ronnio
Scolts.

"Then | wenl back to the
group and they said they
would have me back,” he
axplained.

Since then, lan who is 24
and was previously with

within the last ten years or 80: plessanl staff all round. “"Ollver™
by e 10 BTRINGE (Marble Arch MALE 1143 stered) B a fine
bigaound miorpretation of sonEs frem the musical — ncludes
“As long AS He Needs Me', “Food” sad “Dance O Fagin's
Boya”., Somé more aulhenlic Scols music on “Singers Three”
from the MeCALMANS (CBS [nherflanoe 53889 aterec) — bBeller
than average sounds here — iry “Call On Me™ or “Boanle 51
Jolnglone’". Sounds thsl emanaie from Houth snd Cenilral America
o Clmedian Gullars And Flules” (SBC &7 slerec) by LOS
CALCHAKIS are varied, interesting asd a . but nat really
commercial though . . . CHRIE HILLS “Everything Is Everything”
& a way-out slab of avanl-garde pop whikh [lealures some nice
e slants, rocking saxaphones and & sonse of quality. Vocals
fell short though (Vanguard SVHRL 1903 stereal. “In Ol Seville”
from PEPFE MARTINEE is o good example of Flamenco guilar
mumic, plmty of excilement on this record which contains one of
fhe farer sounds arosnd. (CHS 8315 sierco). If youw wanl a good
cheap version af the “Halr” songs, try the one by the AQUARIUS
ibarble Arch MALS 1138 sterco), Heasomable wersions of cutrent
hits on “Sammer Charibusters™ (MAL 1148) — but nel a8 Aear
the originals as the recenl Music For Pleasure cheapie, “Anather
Hound™ from NOEL MURPARY (Fontans STL 56 sterco) leaturen
e Eood old Irish songs. raunchily performed for pub-atmoa-
pherics. Noel has something to offer here. and his coavivial LIP
detrrves W0 gell well,

For jarz fans =— "AEX ETEWART Memarial" (CBS Mealm Jass
B3N I a collection of carly Stowart material oirom 4) which
shows him off to be one ol the greal Bnovalers of jase The
highlighis of some European jazz recorded i concert o 1984 are
resimmped on "Made I[n International Jai: Workshon'™ @ Mefcury
fal. SMWEL 100 slereo) — a nikce combimation of US and
European musicifds. Rome older materisl — from 100 — COLE.
MAN HAWKINS and EARL HINEX on “Hawking & Hines™ (Mer-
cury Int. SMWL LI03) — some of the classica here nclude ' MNight
And Day” and “Hosetia®. One of the best re-lsoed jarr alboms
for some Uine — "CLIFFORD HREOWN Al-Suars" (Mercury Int
AMWL TI0EN) =— {wo tracks, “Caravan® and TAutemn In New
Yark" — a bwauliful recard
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New Sly & Family
Stone LP begins
where other R&B

William R. Strickland
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A totally new
experience Iin
music
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LP's leave off

SLY AND THE FAMILY STONE: “Stand!”™ —

Stand!; Don't

Call Me Nigger, Whitey; | Want To Take You Higher; Some-
hody's Watching You; Sing A Simple Song; Evervday People;
Sex Machine; You Can Make It If You Try (UCBS 63855 stereo)

LY and the Family Stone, who go on with their progressive

[

sounds to reach new heighis of R & B, don't seem (o

be hitting it here — their beautiful “Evervday People™ is
included, plus their latest single and some more incredibly
versatile sounds. Speeded up lapes, freaky improvisation and
some  terrific stereo effects are used, and plenly of raw
R & B is thrown in. This group begin where all the others

leave off, 4 % % ¥

LONNIE DONEGAN: “Loanie
:ii:!l‘r"i Again®' (Marble Arch MALL
=

1_ ORE bWbw-price Donegan, Lon
]nl.-.. if you remember. nol
only had sirings of twp 1wenty
hite from 1835 until 1962, but alse
helped W encourage the general
interest in blues and R & B This
sel 5iill has some of the enginal
eaciiement d{it was recorded in
159 — and some of the wracks
have rme-emereEsd m oildr oonR
text—"Fancy Talking Tmker" be
came John S&basylan's “"UOp The
Hoad Agaln Only one duff track
Lanfie's momowhal Mmsensative im
lerpretation of “ZSan [ RTLTTS] R
wiFafee bBecause ke ~an  how &
ol of soullisten 1w “Mizs Olis
Hegrels'” inciuded here

* * * &

BURT BACHARACH: “Make It
Fasy (m Yoursell” — Promises
Fromises; 1'l Never Fall Im Love
Agan; Knowing When Te Leave:
Any Mhay Now: Wanlhng Things;
Whoever You Are 1 Love You;
Make 11 Easy On Yoursel: Do You
Know The Way To San Jose)
Facific Coasi Highway, Bhe's Gonre
Away: This Guy's Im Love With
You (A E M AMLS 238 siereo).

TEUAL lormula mom Burn —
[ pome beaulifal orchestratione
of his own songs (bul sarely
Any Day Now™™ WwWasnm't ﬂﬂiﬂ]i“r
%Y Bacharach - DavidT) with st
aboutl every musical wvariant used
o eahance e mellow  atmosphéric
sounds. The girlie chorus & ased
nicely 1o, in pulling across Hal's
brics

* w * %

HISE FELICIANG “"Souled™ —
Younger Generation: 10 Be Your
Baby Tonighi: Skeep Late: My
Lady Friend: And The Sum Wil
Shine: EBhe's Tod God Ta Me;
Hey! Baby!: Hitcheock Rallway,
My World Is Emply Without You;
You've Gol A Lol O Sivie; The
Sad Gypsy: Hi-Heel Saeakers (RCA
B BOE sierea)

OEE'S beautiful guilar work has
J almosi  entirely been swamped

by his minging. Mot 1o 53y his
viobor 1B unatiraciive — & mixiure
aof Rovin Gibkh and Aaron Newille
= Bul loRger guitar passages heére
and there wopld be welcome. Agam
a well produced LP. nol ouistand-
img. bul carefully put together and
with a sense of continuily

LA

KENMY {LARKE — FHANUY
MOLAND BiG BAND: “Volcana'™
& "Hor (faplel” (Pelyvder 383 651
& SRI 085 sieFead.

PTIMISTS  have been  balkine
{ about ihe return of e b

bampds for zome paoe, I these
iwo slbumsg afé apny indcalian, [
e bDigr bands could e back very.
viery  modn  Iindeed. Tae LIYS  were
rocteribed ol 1he hand's appearance
at Ronmie Scoit’s Club. They have
il the excitement of a *live™ ldca
Pigiy amel act &% nA GpgseliEEr  n
ilee hapd®s Pelufn  engaipEmen] there
later lhix vear XL ileiment
inlerest are the two words 1o appds
to il  records t's @ Slomping
babd nade U of (he gy eeus e b ne
iviig in Euroise  M'owered by i
1w 1 i mining lalemis  «f o
legder Kenny (larke and  Kenns
“lare., Uw band i pushed (o (oesh
hafihls, Theres & freshinesss  Di2r.
thal secins lacking in sormss o [
mre  established orchesiras  which
i due o the enthusiasm of 1
musicians, and (e hard drivins
senfed by Framncy Boalapd, AL the
mivd et (Rt h ale mliresion
unee agam in Glea Miller's musk
Thiz i mnice, HBut for the (ully
Medeed roaring =scoumd. give s
records a play

i o ok ok ok

HEHB ALPERT & THE TIJUANA
BHASE: “"Warm'™ A4 & M AMLE
T stereal,

1 GENTLE record  this, wilh
F lols of subtle latin erescendoo
Herbh sings “'Withomt You™. a
lovely Harry Nillson =ong  with
peniléness and siyle — 1 builds
nicely. Il anything, the arrange
menls  are becoming  beiler  than
ever. Little of the raw-edged Alper
remabns. and one feels that a bi
more of the raucus gel-up-and-go
sounds cowld help this record Sort
of law-night party momic
* * * &

THE VIRRATIONS: Y areabesi
Hits*"" — Love In Them There Hills:
Far Yaour Love: Cowse Your Mine
I Lefit My Heari In San Franclsce:
Sloog Dance; Medley — What |
Say; Shoui: | Took An Overdose:
Canadian Sunset; And 1 Love Her:
Watusl Time; Misiy; Our Day Wil
{Come; Hemember The Haln i Diree-
on #8844 siereol.

NE of the mosi interesiing ol

the W & B groups around

The Vikes fall imio the ‘pro-
gressive” soul bag along with such
others a3 the Dells, lmpressions and
aother more sophisticated coloured
groaps who have et o make @&t
with our stale old R & Y market
e general sound 8 very varied
= [pom the ravnchy “Skoop Dance’
o the beautiful renditiong of
ity and “"FranciEom™: covery
thing i well-produced (Carl Davis
Kenny Gamble and Leon Huff eic.)
in good sloceo, and soulful oo
Couldn®t guité understand the gram
mar on “"Cauge Your Mine "—is
this a sequel o the Arst Hee (G
hit perhaps ®

* * ok &

HANDY HULL: “Pluribuz Unum'’
iYanguard SVIL 19040 slereo)

FRHE g mplary Handy [LETTE
jacvording o Lon CLuc” God
dard) and his third LP. Th

basic sound  ix weird,  controlked
metrumental. wiih COnleImporary
nogaveay rock left far Behind, lU's &
potent mixture of blues, Jazz and
oflenilal miluences bBlended beautd
fully together. side one s “"No
Depogil: No HReiurn Bloes”' — he
plays Elecrie Goitar. Dass. Dass
Diramy, Owd., Tambour. Hil-Hat and
Cow Bell. Its tnkly, often menac
g and Wolally altmospheric. Sobnds
weaving beautifully around cach
gther. Side two B "Eleciric Blend'
slower, more [orceful and slghily
mare repelilive, balt sl a ferridic
miimic concwpl. Progressive pop fans
whouk] by this

& W &

QUICKSILVER MESSENGER SE R-
VICE: "Happy Tralls' iCaplisl E-
ST 130 sterco).

LREADY high In the US LP
charis. this ackd-rock LEP is
one of the best and  mosi

wifidine wnderground LP8 [oF somic
wine, The tial packaging # lerrif
Thie cover (unforiunately lamiknakeed
heére — Iry o gee the Us jobk is
a guperh cowhoy pakniing [Tk}
sutumnal oolours thal oould have
been taken [(rom the Buffalo Bl
Annunl” (remember those, kiddies!)
with appropriate Wepelfaces, and 1o
pul Bl 156 KRe & poml on il
thogeé fTamiliar with the efMecls o
cerlaln mind-expanding hallucigenic
druges will hilghly &l The sounds
are Ereal = hargd roeck bul clesnly
recorded. with the acoent on Ho
Mddley's “Who Do You Love™
variations on which occupy the Arst
sl Hual il e Tedads or BEripg
in fa¢t it makes ofe of the besi
long-track workouts for some time
This i@ the real thing

* * &k &
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FREDDIE AND THE DREAMERS: Gey Arcund Downtown Girl; What To
fh (Columbla DB 8806y, Not s caflchy as the ones that put this talented
ill-Found group ints the cherts, but the personabity of this long-eatablished
leam shines throwgh

TONY COLE: If 1 tr: I (*tl: Magdalena (Columbia DE B8M). A new
signing by Gordon Mills and a song that really has a built-in appeal
given a play or two, Very unusua] and stviish with i, o & & &

HAY OWEN: Tenlght 'l Be Staying Here With You; Down, Doa't
Bother Me (Fonlana TF 1845, This is extremely violent and soulful snd
belts  along all wery high=pitched, bat mtense.  Actually Vs well
worlh a spin *

TEMPLR FIH[H :*i“u*r‘nr Alive; Emphasis On Love (Philips BG 1502).
Friduced by one-time Four Penny Fritz Fryer, this s an okay singie but
dossn’l have that specisl something that suggests charl peelential, Nice
harmon les,

SHELLEY k".‘il.-'I*.: 1*1'“ Clowns Are Comdng Inj Take Mo Te Your Hearl
iday Boy 18h. A little girl voice from Liverpool and all the fun of ihe
clreus and the oo, come 1o that. A lot of personality from this chick
Liked it & lot

THE E!EPLG?I‘E::*MEA Alice's Garden; | Geg My Kicks From Living
iirresideni PT B62. CGood group, this. Mot 6o sold of the record. bat it
does have o grows-on-yoi appeal most of the way. Listen for the lyrics,
which Luaild,

JOHNNY I-ﬁHtILllg I?I{['IIHHTII..'L: Fooiprints Om The Mosn — (Warnoer
Brislhers — 1. Quick-as-a-Nagh acetate from the ubdguitous Johnny. Ri-
teaged 1o Pheim owith moen-shol time, and some eere and maginatioe
1% al orchestral fevel

Il':i:fl.lr'll'-ll;‘ﬂ;!t.-'h HUSKIN: Hlﬁ- [ﬁkr*q tlﬂj' Of Lelsure (Presldent IMT 2615,
(iood wriler, Harbara. Good singer. to0, This I8 a Sofng with & sart of
Hussian overtone and | goes along like the clappers onee under way. A
buiider which B exciiing enough 10 play. & & W W

THE CHRISTIEN BROTHERS: Answer Mei | Reached For You (Major
Minor MM 628, A wallingly successful reading of tho oldie s beloved of
WwhitAeld-Secombe-1ype tenors. Now updated in an amazing way and mos)
certainly & Record of the Week, Do try and hear il s % % % &

THE STEVE MILLEH EAND: My Dark Hour: Somg For Our Ancesiors
(Uapiml CL 15604). Preuy advanced swll from ihe American tomin oW
living in London it scems. Takes time fo dovelop a el pattern, but there
is somie gosd Instrumeslation here. o W W W 3

WILLIAM E. EIMEEHR: Black Sheep Boy! And The Sun Began To Shine
iParlophene B 5796). A Record of the Week. This kg a fine song-siylist and
here he B in relaxed, bul pointed, form. The song builds very well
indeed, and the lyrics are strong, Could click, 1 iell you. o & & & &

TYRANNOSAURUS REX
King Of The Rombling Spires:
o You Hemember (Hegal Sonoe-
phofe HNE 383325, Hather mord
direet and siraighiforward than
some of he rambiings from this
ieam.  1've never really  doabied
thelr taléni—anly mine |\ nat
imowing where on earith they are
golng. Bul thelr name Hvelh, des
pite wvarlons ups and downs; aml
thizs k& at least an cven-chance
het for the charls. Rather a good
sonE  ldem. Flip: Anoiher Mare
Bolan  epistie ta the fans, Mol
siruck.

CHART PROBABILITY.

THE MOVE

Ly This Tlme Tumnrrow
iRegal Zonophope HRE 3021). This
Is what s known as patenily com-
mercial and the thing boonees
glong im exiremely fetehing siyle.
Roy Wood again, of course, and
ihere are all sorls of Instrumentsl
pieces  behind  which  eclick  very
well indeed. There = & patlem
here, o form—and 1 all adds ap
o mnollier very hig Wi Indeed.
e can sing aleog with ithis one
Well . . . aearly! Flip: A slow.
meanimgful ballasd with a diferent
sorf of sivle,

CHART CERTAINTY.

CUPID'S INSPIRATHON

The Sad Thing; Look Al Me
iBell HLL 1%, Hefty plann
chords and some splendld atmos
phere-ereaiing  singng from 7.
Rice-Mliton,. This 8 actually, for
me, the best record of the week
and 1 hope that this debat disc

an  the Bell labe] will be a very
iz hit Indeed. There I8 a in-
gelherness on harmonies and back-
ing =ounds thal comes  throogh
heauilfully, And what a good somg
Flip: A trifle over-invelved far myv
Iyrical peace of mind,
CHART PROBAHRILITY.

America Awakes

by James Hamilton. . .

Al GREENE: Dan't Warli Me No Mare; Gt Yoursell Tageiher
{Actlom ACT 4540, Action have bravely released a whole albom
of Al Greens (ACLS 80085, whose sole U5, hil. e whilo-back
beautiful “"Back Up Train™. was a big UK. miss. On the face

Britain loses at Knokke!

FNGLAND lost Lo Spain in
dthe final round of the
Knokke le Zoute Song Con-
test in Belgium on Thursday.
Both team performed well
and England scored 340
against Spain’s 3535 points.

But our leam — Julie

Rogers, Elaine Delmar,
Johnny Tuder, Bernadette
and Lee Lynch — were not

on top form for the final and
were beaten by a team who
gave @ better overall per-
formance that evening, Eng-
land’s problem lay in the
choice of material Maost of
our artistes had performed
their best numbers at one of
the earlier heais, whercas
it became evident that the
Ypanish team: had stored up
itheir hetter numbers for the
final

Highest scorers for Spain
were  guitarist-singer  Peret
and Conchita Bautista,
a  wellkknown artiste who
represented her couniry in

the 1961
Contest.
Johnny Tudor opened the
show for England with a
bouncey version of "Volare”
and his newest single "Steal
A Million Kisses", and Elaine
Delmar scored heavily with
the beaty “Sneaking Up On
You". but her version of
“Those Were The Days" was
less enthusiastically received

Lee Lynch gave his best
performance of the conlesi
with “Stay Awhile", his
current hit in Belgium, Julie
Rogers captured the
pudience with a compelling
version of "This Is Me" and
“MNow"

England had been leading
the race during the first
iwo rounds of the conlest
with 626 poinfs. Spain  al
fhat time wag placed second
with: 605 Final result was
— 1351 Spain, 2nd England,
drd Belgium, 4th France,
dth Holland, 6ih Germany

RODNEY COLLINS

Luropean Song

of i, they may soem mad=—but, if talesn will owe, their faith
may yoi be justified, s this guy & great Cerialnly, all sophisii-
caled Soul lovers shoulkd hear al léast this lovely single from the
afbum: on top he i= sow and expressive. with chix and strings
that do funny things, while Aip-&side he builds up the beat with
congas, brass, fote, etc, Two different and original sldes

* & 3

*EE[IIE FLOYID: Don't Tell Your Mama (Where You've Beend:
Consider Me (Stax 135). The beat comes and goes as Eddie
alternates mellowness with fool stompin® punchy drive on this
groovy newie, which has a pleasanlly early-80° feel to &t some-
how (mayvbe due to the strings” sound). A happy-making goodie
for Soul fams, s dodng  well Siateside. Nice slow  flip.
W ok ok e W

BOHR & EARL: Everyvbhody Jerk: He's A Plavbrother (Wamer
Hros. WH #0583, We're all Soul freaks, aren'i we? Right! 5So
let's relegaie the reworking, powerful though 1 i& of Jackle Lee's
okl LP track o second place in interesi, apd concentrate nsiead
on the slow ‘n’ Soulful Alp. Actoally the tame sounds reminscent
of something elze. as the doo with strong femme back-up go
intn a prolonged, sfow, repelitive chant that imparts 8 good, good
fecling throogh 12 insinuative quality. I8 really good. so iry

it, ¥'all! o
THE :gn*:ﬁrﬁnv GROUP: My DMedge o Love; Margie
iPFye Internatonal TR 3860, Te well it like i is, Joe i85 a sorf
af Rlack Trinl Loper, with not much "Soul™ in hig siyle  How
ever, for what Hite its worth, [ ke the happy, Infectious, bouncy
spirit of both thess similar sldes—auite a lol. You'd bailer sample
this Portland, Oregon, born  Euitarisi'vocalist  Tor  yourselves
* W W W

JERRY BUTLEH: Moody Woman; 0Go Away—Find Yoursell
iMercry M 1135, Jerrv's really Back sl the top in America
since scoring &0 well with his great "Osly The Strong Survive'
iunapprociated héreé as uwtual), Hig follow.ap smash (8 this perky
dancer, which goes rofllicking along. Not his best by any means,
hut gond as 1= the delicately subile slow #ip. Gamble &
Hufl rule! ]

trunsm}lf:: *C.nm'rﬁn: The Fecling Is Might: You Can't Miss
What You Can't Measure (Allamilec 584372). As seems 1o be fhe
norm (hese davs with Clarence, the flip here & agiin he mars
interesting side. Typical terp top in his usual eruff, good style.
but the funkier. home-spun philosophy-Elled fip & more fun, with
direct reference made o Johnabe Taybor's “"“Who's Making Love
Mice. + * .
THE FANTASTIC JORANNY C. is There Anyihing Oetter Than
Making Love; MNew Love (Acllon ACT 4543, 1've sald & bhefore
bt Aetlon can uwsually be depended upon o deliver the moods
. and they've come up with fwo more funky winners hers
On top, the Ffantastic Mr. Corley poses n tricky guestion, while

ROY WOOD

HE SANDREBBLER: OF DAt

RADOS Lacklse YH e s [

IMmnkey"' { Fonmilann TF 10474
with a8 West Indisn zenge of Ei¥la
and rhythm. From THE S0UT,
SISTERS: Wreck A Buddy"
tAmalgamated Records AMG 830
sadey onough and with a  good
lead wvolece in  evidenco. From
CLANCY ECCLES: “"Fattle PFattic"
(Trajan &58), hiue-beat materinl
delivered with o rolling =ort  of
production  sound . Epecialist
stuff. The ETHIOPIAMS are ex-
iremely popadar in the ska flald
and thelr “"Woman Capfure Man®
{Trojan GEGEY lives uwp to expecta-
iboene, though it 8 not for wide
appreciation, | gness,

JUNIDR SMITH comes up with
“Put On The Pressure” (Crystal
7002), a ska-beal plece and the
I¥rles are worth & lsten, and so
tomo to that, is the amiable per-
formance ZAGER AND EVANS
iackle “In The Year 2515'" (RCA
Vicior 18600 with siyle, bot it's o
hovering ®gort of production -
though pay allention to the Iyrics.
i you please LYONS AND
MALONE, Canadian téam, on “Dr
Gentle™  (Jay Hoy B, mEet o

polgnint and plaintive sound golng,
but It bullds =towly and probably
lacks the necessary impact, BRYN
YEMM Eings ““The Train'" {Presi-
dent PT M8 with strings backing
and & lot of sineerity but it's proh.
abi¥ not a hit somg,

‘L.a  Bamba™ & enterainingly
dressed uwp by LUIS ALBERTD
DEL PARANA Y LOS PARA-
GUAYDE (Philips BF 1797), ba*
it dossn‘t Etand o mort of hi
chance, And there s “Spanish
Eves" from LOS ZAFIROR (P
17Tfii—a wery mice liltla song all
mandplined and %0 on, Or the
“Love Theme From Homeo and
Juliet" hy MANUEL AND THE
MUSIC OF THE MOUNTAINS
(Colombln DB #8063, full of lovelw
mipal ualities. On a dance Crage
geene:  "Come Ta The Regeae.™
by MAX BAER ANDY THE
SECONDS (Major Minor MM 824)—
and thiz is something which could
aell very well indeed. “‘Someday
You'll Need Someone™ (Jay Boy B
g by DEE AND THE QUOTLM,
is compact group sound and pro-
duction, nothing too startline, ho
the heat = very insisient,

THE AMERICAN
AMBOY DUKES

{"other side the ex-Gospel singer has a bass-flled {well done.
Action) more siralghtforward beat (from his album. W % % & &
HOLLY MAXWELL: Suffer: Mo One Else (Buddah 200088). Cn
this Curtts Mayfleld production, Helly sounds rather Larraloe
ENison as she wails through two slowies, Very, very good, bul
pot  guite  greatl—howoewer. teal  Soul  fremks will  want  this

*HEE*ST!‘AN# with FLEETWOOD MAC: Walkin: Temperature
I8 Rising (8A°F) (Blue Horizon 57-3153), Energellc repetitive
riff on top i= mainly nolsy  instrumental, while the fip 5 slow
and particularly beautdul—why nol the A-side? Panlst/vocalise
cpann performs in late "408 Blues style. with. Green's group sound
ing fine behind him. Cut in America by (you guessed (D

Eike Vernon. + W W W

JOANNY WINTER: I'm Yours And I'm Hers; I'll Direwn In My

Tears (CRS J4186), So. hers's the White Texan Albino Blues

Guitariet/ Veealist sounding belter than Ane—the powerful polses
he produces are enodgh Lo make Your liver guiver, especially
when Feard good snd loud: He sure knows wha! he's doing, and
ke does it well (Edward L. Bakewell 111, whoze famous Flying V
was played by Keith. tells me thai the Stomes did this in Hyde
Park L Soopely., bobEely Ehond With jusf piano &l brass.
Johnay sineEe Rav's old slow  speciality Soubfully and Charles-
fulty on the 444 long Rip, though i's the top-side that should be
vours, hers, and eversone else's & & W r- w w

TONY JOE WHITE: Willle And Laura Mae Jooes; Baby Scralch
My Back (Monument MON 1836). 5o, here's the White Texan
Hooston-ite dodng his own original wersion of Dusty Springfeld's
new American aingle rama lama ding dong, Lovers of his
“Soul Francisco” and *“‘Polk Salad Annie'' (the laiter Is at leas!
a US. hit mow) who don't already know It as an album track
may fnd this slowlsh f(unker disappointingly typical and um-
adveniurous In comparison | . however, for the unitinled, Tond
Jo# pemaing better than mast even when less wond than nguaal Sl
farpo's fip I8 nicer. & o & W &

TOMMY JAMES & THE
SHONDELLS

Crystal Bluwe Persuasion; [I'm
Alilve (Rouleite HOD 567, Horrah!
At last the Shondells have made

s really good, pretty record , - FLAMINGG

evem M it does borrew (sbeal?) 33-37 WARDOUR ST

- R L B e PICCADILLY. - LONDON
1545

Now top twenty in

ferent lovely things to hear as W 1 17
this pregresses on s genile, — 0.3
Hlikng way thay I hope you do
glve this a listen. Afler their

The B.B.C. CHARTS

recent HII-I!IIHE himmh efforts FRIDAY THE
{misses here), this could be
TNl VY25 COMMITTEE
- - pleasure Lo (the ear. 5 pm p Al
Hear it — Buy it CHART POSSIBILITY. § am  Open All Night

OLIVER
(el Momming Starshime; Can'i
You Se¢ (CBS 4435). Harndly the
firsi time thal this “Halr" song's
| Y 5 0 3 been  recorded  (understalement).
P A M —_ but ms fhis versian is a monsier
{/ 1.8, smash, it & likely o folleaw
the Sih DMmension inte sur chart.
In  faet, “Aguarius’” and (kis
have been ihe only major single
hits from the score s far: despiie
the suceess of the ariginal casi

migration
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The Urban Villagers...

They came from coffee bars in
Greenwich Village, Manhatfan
and New York, during the lafe
50’s and early 60’s, Charlie
Gilletf examines ...

OPULAR music is sentimental,

be found in today's hit parades.

trivial or melodramatic, and
never be listened to by people who care about real feelings. This argument
is proposed nol only by some parenis, music teachers and juvenile court
magistrates; it is also the argument of people who believe that musical truth
can be found only in rhythm and blues, or jazz, or rock and roll, or West
Coast music, but few of these would agree that all four kinds of music could
speak the truth. What they all agree about is that nothing of any value can

therefore need

The criticism is too general, because it inevitably ignores the few good things that
periodically somehow find their way into the numbed senses of the pop music record
buyers. The ignorance of the eritics is understandable—how can they be expected to
sit through hours of mind-dulling stuff in the hope that they'll hear a couple of
interesting records? OK.: but at some time, those interesting records get collected
together and put out in L.P form, so that they can be listened to in concentrated

form, without distraction.

sSome of the best records now available
in this way are by several singers and
groups from New York, whose style might
be called Village Music because of Lheir
formative years spent singing in the coffee
barg of Greenwich Village, Manhattan, New
York, during the late ‘fifties and early
'sixties. The singers played guitars and
harmonicas, and featured a random collec-
tion of blues, folk songs and original
compositions., Much of the music was about
as good as British skiffle had been, six
years before, and about as authentic; which
is to say, it didn't mean much compared
to any of thousands of blues records, but
it was a lot of fun for the people playing
and listening, in Washingion Square, or the
nearby coffee houses in MeDougall Street
and Bleecker Street,

At the time, the singers were deliberately
rejecting contemporary popular musie,
which was concerned neither with the blues
nor with singers wanting to make personal
statements about anything. 5o, instead of
concocting formulas to meet a million
different tastes, the singers considered their
immediate environment, their [riendships,
and the state of the world. Although we
were living in ong of the biggest citieg in
the world, a clty with few trees lining lis
strects, whose rare squares have often lost
all their grass, itrodden under by oo smany
feel crossing their spaces, a city with
humid dirty air and endless traffic which
makes It hard ever to feel related—despite
all this, the singers in Greenwich Village
developed musie which had sensitivity,
which cared about people and used delicate
phrases to coxpress feelings. “If 1 were a
carpenteér and you were a lady , . "7

I've never seen a precise narrative of
these Umes, so | don't know the order of
arrival into town of Bob Dylan, Tim Hardin,

John Phillips and John Sebastian, or
whether Paul Simon came downtown from
Columbia University to join in the fun. But
during the early ‘sixties, these and others
played together and in competition, develop-
ing the taste of their audiences, going
uptown to see the Apollo if Jimmy Reed
or John Lee Hooker were in town, playing
alongside Lightnin' Hopkins and Big Joe
Williams when they were booked for a
week or two in one of the Village clubs.

This kind of intensive collective develop-
ment of a musical sityle has generally pro-
duced the best popular music; Chicago bar
blues, Memphis Country Rock, New York
harmony group singing had come the same
way, first of all pleasing a small group of
smgers and knowledgeable listeners, and
only later spreading out into popular music.

VILLAGE HITS

The onslaught of Brivsh music on the American
charts during 1884 sent American record Ccompany
exuculives scampering o find something o match
the new spleil which the British records had, com-
pared to the curreni American produci; the Villame
mitsicians were discoversd, and during 1985 began
to appear in the fop ten Hets. From Awesst 1863
by May 1967, 1% records by the four principal
Village singers and groops made Cash Box's  top
ten. three by Dylan, seven by ihe Caovin® Spogniul,
three by Simon and Garfunkel, and six by  he
Mama's and the Papa's, The last group pecorded
on e Wekl Coasi. which showed in the pure guality
of thedr sound, but song-writer John Phillips  had
been in New York for same time, and hiz sones
werg 1vpical Village compositions

Ax Bir Waler HRaleigh I8 reputed Io have gald of
ihe  wuilletine, the recording smwdio 8 probably
excelleni for comcenirating ihe mind, Self-indulgence
witls by only when the singer is playing for poople
wha alresdy like what he's doifng or feel commitied
i persuading themselves thay he's good (how else
can we explain 40-minute long borx  ewltar  solos
which, despite having no meaning, receive raplursus
applauge al  “proEressive” concerisT)  When  the
Villege asingers were takén into recordling siudios,
they had o think aboul popular muosic buyers. unless

THE LOVIN' SPOONFUL—the definative
rock-cum-jug band group who group wheo
created such an impact in the U.S,

they could find a récord company which was prepared
for smaller sakes o a speciabist market,

Even Bob Dylan, who bas zeneraily seemed upable
to defing his own terms when making records, was
ohliged to cul an album comprising establizshed folk
womucs  before he could doe his own . The Lovin
Spaonfiul started with thelr own material, bul i o
utybe  clearly  orlented G (he pop  music  markel
the group's Hest hits were brilliant sones, expressing
persanal feelings with a new sivle which makes the
singer's feefings seem  important e Wim: real
“Do You Believe In Magic?'' strangely did nob  di
very well in Britain, despite infectious  bouney
harmonies and some fAne phrases: “how ihe music
can free her whenever If sjarz™

The perverse HBritsh audience chose o make (he
beast Imeresting of the group’s early records  inio
their  Bdgaest B “Davdream'' Here, the escape
frodn rewlity  contfadicied the feelines of clseness
with penple that e other songs had, “[Md  You
Ever Have To Make Up Your Mind?" (which used
the anery father sltuation which the Clovers, in
“One Mint Julep”, and Bddie Cochran, in Summer-
time Blues' had establighed 5 rhythim  and  blues
and rock and  rolly wittily  presented a4 dilemima
which huag surpriginely not often come up in popular

music: ‘'did you ever have to finally decide, and
BiY ¥ots o ome and et the other one  ride™
“Younger Girl™ and “You Didn't Heve To Be 5o

Nice" were almosy as good; all of the songs had a
rolling beat. with odd soft piping nolses, basg  Fune,
and ecenomic multar chords enriching the group's
clean harmonbes,

In "Bummmer In The Chy'', he tone Suddeniy
hecame harder, as i the group had sweped pretend
ing Gresnwich Village was ihe besi kind of life a
city could offer: this was the closest the Lovin®
apoonful came fo the harshness of mid-‘Bfves  rock
and roll, snd it seemed (o comclude whar Jobn
Sebastian had to Say about his e, The [allowing
records by the group ran through  similar  themes
i the earller records, bur mnow he became  senil-
mental din “Hain On The HRoeol') and the group
began sounding like & bad pop harmony Eroup,
“Mashville Catg” was s charming celebration ol
couniry music, bul was hardly comparable @ Do
You Believe In Magic?' which wag the besi descrp
ton of the efect music since Chuck Berry's Rook
And Roll Music',

The oguality of the Lovin Spoonfl  can  bo
appréciated if heir records are compared 1o (hose
of previous New York groups such as Josy Des and
The Swarlishters (whose hitg are on  HRoulere's
"Golden  Goodies™ budget  price  slbumsl—iypical
examples of pop music produced in New York during
the early 'sixties. The hest hits of the Lovin' Spoonful
are all convenbenily collecied on “The Best Of The
Lovin® Spoonful, Vol 1 on Pye's cheap Marble Arch
label. The less wood later sones are on Vel 2 in (he
g£amE sories.
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SONS AND LOVERS

REACH OUT OF THE
DARKNESS!!

EACH Out In The Darkmess® by “Friead
and Lover' reached he top spet in the
American charts a1 one fime. Now
‘Sons oand Lovers' from Hritain are going
e take & stab at the British 50 with ihe

shme hit song

Eddle Cooke, Mick Franks, Spike anmd
HSitephen Greenfleld., whe comprize Ssns and
Loavers, have changed somewhal sinee theis
last record. ‘Happiness Iz Love',

“You have 1o keep fresh,” sabd lesd singer
Siephen, “you have o say aleri and keep
from golng siale. 1 can't say exacily how
we have changed, bui we have, Added fov
the four-plece band, we have a Z4-pleec
orchesira on the record, Norman Newell.
wha produces people Lke Cilla Black, s
doing productlon for us, He saw us do a
Colour Me Pap on DBECZ ence and expressed
interest in recording us. | think heavy bhack-
ing |= needed on & record foday. Nol neces-
sarily om siage, bul in the siodio you nesd
them. Homelmes s o loi harder o work
in the studios because you have no audienes
Lo sing to. It takes experience (0 gel out of
,'I':H.I.I' volce In the studio what you cam on
stage."

INDIVIDUAL STRENGTH

Harmony s the sirong poing of Sons and
Lovers, They bulld their act aroumd (he
strengih of thelr ndividual volces,

"We work hard on our harmony. Laiely
we've been dalng some unaccompanled things
on stage: very much ke the type of thing
the Tour Freshmen uwsed to do, Adding this
hig backing (o it should produte a very
good sound, 1I'd lke W get to the puoini
where we coold pul en a full show—compleir
with oerchesira—anywhere and any time.
Members of your backing almoil bepome
sapplementary members of (he bamd liself.
That's f you can Bind the session men who
are really¥ inleresied in bringing out the
best sound for the group [nstead of their hesi
sauwnd,"

There lsn't any redal rash for am LIY wel
We wani o produce quality, no guantiiy.
I don't want lo leok hack on things lalei
and think how much beiler we could have
dong somelhing, That's alie why our recerds
arem’l released in the Sinles yel. We wani
to find putl what people think here frst”

I don®t think they'll find any doubis when
they [ater look back on ‘Resch Ouwi In The
Darkness” and remember what o hit it was

for them.
LON GODDARD

SEND 1s, 0d,

and large s.a.8. for
list &f imported USA Past §lly 455,
R & B C & W, etc, plus detatls of

ELVIS (INCLUDMNG H.M.V.) also
items. S.ae T Sauchion Malns
Grove., Edinburgh,

INTRODUCTIONS ta new friends
af the opposiia sex arraneged by
peof, Members aged 18 upwards

@ records wanted
ALL UNWANTED 45's,

THE UNITED D.J's
Soviely intends o make one

EPs. LPs hig change, Soon! S.a.8

Apprieciation
Very
King

classified

SMALL

The price for classibed adveriise.
wenle i 9, per woard, pre-paild
far  all  sectiens, Postal orders
showld ke crossed and made pay-
ahle 1o Record Mirror,

Mo money., n any orm
b pall 1o a Hox Number

Advertizemenis should be sub-
mifted by Thursday of (he week
preceding publication, All sdveriige-
menls  are subject o approval hy
the publishers.

The R.M, will not be ligkle for
any even! arislme ol of adverijse.
waernts

Ehauld

@ records for sole

185668  d3s, LI's [lor sale, Many
rare delellons included. Send fae
far  |=t W Moore, 18 Laish-
tom Hoad, Lmsiade, Leighion HBuaz-
eurd, Nediordshire,

Record Clab [or USA mew relcoies
al reasonable prices. — BMoore, T3
Mill Road, Lelchton Buzzard, Bed-
fivprdlsiiire

OLOIES (unplayed). S.a.e. for free
!éullts = 12 Winkley Sireet. Landon.

iy YOU LIVE IN SWEDEN,
NORWAY, FINLAND, DENMARK.
GERMANY, HOLLAND, YUGO.
BLAYIA, elc, then Iry TANDY'S
famous mall order exporl service
and et all yvour records quickly
and cheéaply., Dotalls and [free [iSia
of new releases from: TANDY'S

(RMI, 20 Wolverhamplon Hosd,
Warley. Worcesiershire.
GUAHANTEED USED LP's cats-
oEue 15 Cob  Records. (Cata-
hgues),  Porlmadoes, Caernarvon-
hire.

AMERICAN = records, LPs i3

sinigles 10w 6., 8 chalce of thow-
mands, All iypes of mo=ic. Send
s, &d. for |lsis to P. Jenney, 34
Ripon Drive, Blaby, Labcs,

R & B/Soul/Pop sinzles and LPs.
Harain prices. S.ae. 48 Oak
Avenue Croydon, CRO BER_

ROCK 'N' ROLL AUCTION No, 2
Incl. Smiley Lewis-Johnny Carroll-
Aubrey Camle, elc. Sun 788 and
4538, ako Flip-Meteor. Laree sa.e
for ligie to: 28 Nevern Hoad, HRay.
leich, Essex,

LOOKE—Top Twenty records,
ir, 11d. each., Yes 3t |ast, recent
hil records ol ridiculous  prices,
Top artistes. Heatles, Tremeloes.
Hollies. Dusty. Manfred Mann, elc,,
5 for only 18m 7d.., post paid.
Scend (oday, limited supplies. You
mugl be satlsfied oF Your money
havk.—Ash  Stabler., I Deverley
Hoad, Kirkella, Huall,

PRIVATE Soul coollection
#a.¢, for ligis to 2 Warmer
Pogmonr, Barnsley. Yorks

BALE — R&H, Pop. Lists — 5.0
118 Hotve Crescent, Moidstene,
Keni.

mnly

— =end
AvE,,

POP, R & B. Soul, Jarz, Sale and
niclion. Large £.8.00,  for  lsis
Hubbard, 23 Rishops Road, Sian-
ford-lo-Hope, Essex,

FREE lisis. unplaved oldies, Send
EI.I. i? Winkley Sireet, London.
- 5

TWINE TIME, Smokey Joe's La
La, Scralchy, offers tw Phil, 8
King Sireel, Southpori.

i SEARDNE., Conlours, Plaiters.
Bend f.ae. for moul lixs & Phil,
8 King Strecl, Southpori.

GREAT ROCK AUCTION. Elvis
HMY LPs, EPs, Cash an Sun,
Berry, Dominn. HRonnle & Dala
Hawkins, Turmer, Willlams: Per-
kint, Mann, Rich, Grack, otc.
W pages soblid rock! “li's AN
Rhythmi', 1/-, 18 Delamers Gar-
dens, London N.W.T

@ penfriends

JEANS INTRODUCTIONS, is
Qusen  Strest, Exsler, 17 tw T0
Worldwide successful romances,

TEENS / TWENTIEA. Penfriends
Home shroad. M F.C. ® The Arhour
Farnbill. Kelghley. Yorkshire

UNDER 1. Penpals anywhers,
s.1.0, far free details, — Teenoge
b, Faleon Howss, Bumbey, 803,

BPEORTUNITY LT Make
iwew [rbends thpeaeh FFMOSTAL PEN
FHIENDS. Send s.a.e. for detalls
32 Karls Court Head, Loondon, W.E

FRENCH penfriends, all ages from
17 1o 21. Send mne for fres de-
lalls —Angld French CUosrrespondencs
“luby, Durnley

MAHRY HBILAIH BUHEAU. Introduac
ilons evarywhare. [Malalls frés. —
41 81 Ship Streel, Brighton A

PENFRIENDA at home and shroad,
aend Saw for free detalln.—=Eur
venn  Friendwhip Snoclely, Rurnley

A4

everywhere., Wrile for detalls, stai-
ing age: Marvfair Introducilons (De
partment #i. &0 Weal Bireet. Lon-
don, W.0.1.

ROMANCE ©OR PFENFRIENDA.
Eogland / Abroad, Thousands of
members. . Delalls World Friendship
I:Eitt'irnlm. MOCT4, Amhurst Park.

@ songwriting

LYRICE WANTED by Muale Pub.
lishing Houss — 11 S5t Alban's
Avenus, London, W.4.

PFROFESSIONAL MANURCRIFTS
from fape, Mholosials, Demonsira.
tion Hecords by Recording Silars. —
Morgan Jomes, I¥ Denmark Sireet,
London, W."1. 01-#34 (188

SONGE REQUIRED for publication
und recording, Music ar lyrice con.

sidered.  Kingfisher  Recordinges.
Suite 1. B Foster Lane, London.
E.C.1.

EARN MONEY SONGWRITING,

Amazinig free bhook l1ejls how., —
L55, 1011 R, Dryden Chambers.
1Ny Oxfard Street.  Lobdon, W.)
i, gtamp

® fan clubs

KENNY BaALL AFFHECIATION
HUCIETY. — S.a# (o Miss Pal

#l:dl'rl, I8 Carllgle Street, London

DESMOND DEKKER FANS, Sav

o, I Cerrard Street, W.J

INTERNATIONAL Huddy Haxlly
chuh, 4 issuwes o year of a .
gine  dedieated e Buddy, 5.oa.e

plas Blank 35s (TR 1o
Taxlor, &1 Eosthourne Rooad
don, E.|5

Hunk
L~

ieguired. Amy guanlity, High prices
paid for your rare, R & H. H & B
discs in pieel condition, Send for
cagh hy reture o | Moore, 16
Lejuhton Road, Linslade. HReds

ANY UNWANTED LI boughi
exchanged for new. Sace  Cob
Records, (Parchases) Porimadog.
Cavrnarvonshire,

MR. LIAM Clooney, 30 Cephas
Avenue, Stepney  Green,  London.
E.1, Will pay up ta ins,  each f[or
‘Love You Tl I IMe' and “Ring.
a-my-Phone' on singles, by “Miss
Dynamite™) Brenda Las.

£l EACH paid for LFP records, &/
for singles, must be in good con-
dition, M. Harper. | Pretoria Rd..
Strestham, 5. W_ i

HIGHEST prices pald for singles.

ane  may felch pounds. Phil, 83
Kine Sireel, Southpart,
SOUL R & B records wanted.

high prices padd. Phil, # Koy

Street, Southport,

EXCITING DATES BY COMPUTER
FOR EVERYONE EVERYWHEHRE
— BEND TODAY FOH FREE
QUESTIONNAIRE WITHOUT OH-
LIGATION — DATELINE (DEPT.
Ry 1§ STRATFORD ROAD. LON-
HI::E'IH Wi TELEPHONE o1-57

JANE SCOTT for genubie friends;
introductions opposile sex with #in-
cerlly mnd  thoughifulness. Deilalls
free, Sd. stamp to Jane Scoll, 507 WM
Maddox Sireet, London, W.1

@ onnouncemaents

BLUSHING, AlIVIIERE, NErviEs
Quickly avervaime by my  famsus
d-pear-old remedy —Wrile now 1o
Henry Rivers (HM126, 2 50, Mary
Sireel,  Huntineden, Huenls,

Johnzon, 38 Millteld, Sitlingbogrne
Kent,

RECORD, TV, Hadio Stars studied
YOICE at EUVROPEAN SCHOOL.
Vaies test, career advice, 01-T8 4085

@ for sale

SCIENCE fAction/horror  books  for
Rale, Large gae for listg, 33
Ansley Hoad, Western Bvd., Nok-
limnugham

ILLUSTHRATED POSTER CATA-
LOGUE, Usting over 300 differeni.
wiy-oul posters Sepd 108 (stamps)
0 Cauldron Prometions, 31 Ml
Lape, London N.W.6

@ mobile discotheques

MOBILE discotheque, anywhere
Wesl midlznds. Wrile 189 Sherwell
Drive, Alcester, Warwickshire

DYLAN DATE
UNCONFIRMED

E hawve  Baen piked v
ABG M, the personal man-
agemeni company controlicd
hy Albert B, Grossaman and Bert
PBleek of 73 East 55ith  Sireel,
Mew York o stale  that  (he
naiional newspaper reporis in
Lomdan, Engand fa e pasi few
days thalt composer/ffolk singer
ol Dylan is s ApEFpeAr &1 Aol
month's Isle of Wight pop festival
s “Yprematured”. Albert  Gross-
muan, sprakimig from MNew  York,
simled that e ciansirieiive
pErecment had bBeen  reached.
“ln  fael” e sald,  “ihe
nrEanisers of the festival, Ray-
maml and Honald Foulk. wil] nat
e arriving In New York
ilsepss the matier anlll Twesday
Py ¥4
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I.lBOARD 4

TOP 20 LP’s

U.S. ALBUMS

11

Compiled for

l"'a?uGNHL

lecord
Bl ACCORDING TO MY HEART EARS* g
4 ! 1 Jim Reeves (RCA Internationall 1 flﬁiﬂ: EEE'E‘:‘L‘;”&L (Columnia} Retailer and
2 FLAMING STAR 2 HAIR* ihe BBC by
2 Elvis Presley {RCA International) 1 Driginal Cast (RCA) ET !
3 HIS ﬂHE!‘lEETRA., HIS CHORUS, 3 ROMEQ AND JULIET ThHe Britlish
HIS BINGERS, HIS S0UND 2 Original Soundtrack (Capitol) Market
1 Ray Coniff (CES) 4 THIS IS TOM JONES* ahpdghe
4 THIS IS TOM JONES 5 Tom Jones {(Parrod) FResearch
4 Tom Jones (Decea) . § THE AGE OF AQUARIUS* 2
§ WORLD OF VAL DOONICAN 4 Fifth Dimension (Soul City) Bureau
1¢ Val Doonican (Decca) 6 A WARM SHADE OF IVORY*
§ DEST OF GLEN MILLER & Henry Mancini (RCA)
AR MAILED m 'E“\' mﬂﬁ & Glen Miller (RCA Internationaly 7 TOMMY*
7 BEST OF CLIFF 7 Who (Decca)
IN THE YEAR 2025 5 Cliff Richard (Columbia) CROSBY—STILLS—NASH
1 (5) Zager & Evans (RCA) g ON THE THRESHOLD OF A DREAM 8 10 Croshy—Stills—Nash (Atlantich
CRYSTAL BELUE PERSUASION 1§ Moody Blues (Deram) IN-A-GADDA-DA-VIDA® :
4 (B} Tommy James & Shondells (Roulette) g WORLD orF THE BACHELORS 9 8 Iron Buiterfiy (Afco) ;WNIE‘I’ITUHH WOMEN
SPINNING WHEEL®* § The Bachelors (Decca) NASHVILLE SKYLINE* uﬁ%“ﬁﬁiﬂﬁgs Ii"m” RHE.;E“&]
2 (7 Blood, Sweat & Tears (Columbia) 10 e e § Bob Dylan (Columbia) 4 (1) The Plastic One Band (Apple)

MY CHERIE AMOUR*
9 {63 Stevie Wonder (Tamla)
WHAT DMNES IT TAKE
{8y Jr, Walker & The All Stars (Soul)
GOOD MOBRNING STAHSHINE®
3 o Oliver {(Juhbiles)
ONE*"
& {13y Three Dog Enight (Dunhilly
THE BALLAD OF JOHN AND YOEO*
f (6) Beatles (Applc)
BABY [ LOVE YOU=
15 (7 Andy Kim {Steed)

19 (4} Kenny Modgers & The 15t Edition
{Reprise)

11 BEST OF THE SEEREERS

15 The Seekers (Colambia)

'Il MY WAY

7 Frank Sinatra (Reprise)

13 TCB

14 Diana RKoss & The Sopremes with
The Tempiations (Tamia-Motown)

14 BEOUND OF MUSIC

17 Soundirack {(RCA Vielor)

15 ROCK MACHINE I LOVE YOU

— Variows Artistes (CBS)

BUBBLING UNDER

THIS 15 S0UL == Variois Ariistes (Atlantic)
LED ZEPPELIN — Led Zeppelin (Atlantic)

HAWAILL FIVE-O
11 The Yentures (Liberiy)
IFETER, PAUL AND MUMBMY

12 Peter, Panl and Mary (Warner Bros,)

FROM ELVIS IN MEMPHIS
13 Elvis Presley (BCA)Y

AT 35aN QUENTIN

22 Johmny Cash (Columbia)
BAYOU COUNTRY®

15 Creedenee Clearwater Hevival (Fantasy)

LED ZEPPELIN*
16 Led Zeppelin (Atlaniie)

5 Steve Miller Band (Capitod)
SUITABLE FOE FRAMING
= {1} Three Dog Night (Dunhill}

OO v oW

SO0METHING IN THE AIR

1 {7y Thunderclap NMewman (Track)
IMN THE GHETTO

2 (7 Elvis Presley (RCA)
SAVED BY THE BELL

18 (3} Robin Gibh {Poelydor)
HELLD SUSIE

& (5} Amen Corner (Immoediate)
IT MEK

7 16) Desmond Dekker Pyramid)
GOODNIGHT, MIDNIGHT

. 23 (3) Clodagh Rogers (RCA)
10 ROMEO “"'““"."“”E ET THEME 16 FoRLd ﬁﬁ?ﬁsﬂwm CHICAGO TRANSIT AUTHORITY BADY MARE 1T HOON
Eﬂ%gﬁngumnw . WORLD OF MANTOVANI 17 Chicage Trangit Authority (Colambia} ¥ (7) Marmalade (CBS)
11 52706 James Brown (kine 17  Mantoran (Decea) ol e 1 WAY OF LIFE
2 COLOUR HIM FATHER® 18 NASHVILLE SKYLINE T AN AT Wa % (8) The Family Dogg (Eell)
1 T (6 Winstons (Metromedia) 19 Hm Bob Dylan (CBS) 1. Dotteyat  Eptes El}ﬁﬁgﬂﬁ; S
13 EﬁF%ﬂEﬁEﬂ?ﬂﬁ {UNI — Soundirack {(MGM) 0N THE THRESHOLD OF A DREAM* THAT'S THE WAY GOD PLANNED IT
20 +voU CAN ALL JOIN IN 21 Moody Blues (Deram) 15 (4) Billy Preston (Apple)
}4 MU riBouE oF Lol ; MEMPHIS UNDERGROUND® PROUD MARY
¥ (5 Joo Jeffrey Group (Wand) — Varlous Artistes (Island) [ 1
RUBY DON'T TAKE YOUR LOVE TO i | “!‘IHHE' Mann (Ailamtic) 1r (8 Creedence Clearwater Revival (Liberty)
15 TOWNE ERAVE NEW WORLD LIGHTS OF CINCINMATI

13 Ty Seolt Walker (Philips)
THE BALLAD OF JOHN ANMND ¥YOKD
11 i#) The Eeatles (Appla)

IE BADF MOON RIBING
11 {11y Creedente Clearwater Hevival (Fanfasy)
"T T BUSY THINKEING ABOUT MY BATY*®
1% {12} Marvin Gayve (Tamla)
'IE BLACK PEARL®
12 (10 Checkmaites Ltd. with Spany Charles
{ A&NTD
Ig AUENTIN'G THEME

LET THE SUN SHINE IN

34 Diana Hoss & Supremes (Tamia)
BEST oOF

— (1} Cream {ADEO)

THREE DOG NIGHT

25 Three Doz MNight Dunhilly
GALVESTON

¥5 Glen Camphell (Capitod)

MAKE ME AN ISLAND

1% {5} Joe Dolan (FPyed

GIMMIE GIMMIE GOOD LOYIN

16 (10} The Crazy Elephant (Major Minor)
BABABABAFAGAL

25 13) Donovan & The Jeff Beck Group (Pyel
TIME 18 TIGHT

17 (12 Booker T. & M.G.s (Siax)

OVER AND OVER — Nana Mouskouri (Foniana)
WORLD OF BLUES POWER — Various Arlistes

Mecen)
HAFPPFY HEART — andy Williams (CES)
ROCK MACHINE TIIRNS YOLI ON —
Various Artstes (CBES)
A BALTY DODG — Procul Harum (Regal Tonophone)
THE GRADUATE — Soundirack (CBS)

20 (5 Charles Randolph Grean (Ranwood)

TOM JONES LIVE®

CONVERSATIONS

; LOVE ME TONIGHT*
20 IE i Tem Jooes (Farfal) . S 20 Tom Jomes (Parrot) 24 (1) Cilla Black (Parlophome
YESTERDAY, WHEN [ WAS YOUNG | TOUCH OF GOLD WHAT IS5 A Mapn?
] e e Tat) | 34 Johnny Rivers (Imperial) 32 (8) Four Tops (Tamla Molown)
POLE SALAD ANNIE® | : MODG: THE ELECTRIC ECLECTIS I DON'T KNOW WHY/MY CHERIE AMOUR
R e hxsatatinty OF COMMAND 28 {3) Stevie Wonder (Tamla Motown)
23 LET ME- #ﬂ:}d‘ Hyman (Command} ll..zwmﬁjlrgl THIIE'.I“I%H-E“ R
A HARD DAY'S NIGHT i ro {Island)
ﬂu[,:!:,?'}“#ﬂﬁiﬁ“ - Rabiors” {oatmnibin) b o aane ( Parlophone) 3% Herb Alpert & The Tijuana Brass (A&M) OH HAPPY DAY
7 4 o ke BRI 2 IT'S ALL OVER NOW MY WHOLE WORLD ENDED 30 (10) Edwin Hawkins Sigers (Buddah)
GOOD OLD ROCK AND ROLL 1 Bolling Stones [(Deccid 3 David Ruffinm (Motown) BRINGING ON BACK THE GOOD TIMES
25 T Cbuader e i e R CmBTRAL KUY s 6 e A (cB9
NENE DOTE SELm) § Dusty Springfield (Philips) HAPFY REART® 22 {15) Tommy Roe (Staleside)
26 17 (13) Elyis Presley (RCA} 4 | WON'T FORGET YOU 19 Andy Williams (Columbia) WHEN TW0 WORLDS COLLIDE
ZT GET BACK* 4 Jim Ef:ll‘.'!'l'ﬂ (RCA Victor) FEII}EHJ;}EH’[TTLE HELFP FROM MY gﬂﬁééhhlﬂﬂﬁ;ﬁfﬂfﬂgﬁﬁ
HOUSE OF THE RISING SUN : b SUICE
28 i{nﬂ%%ﬂ‘#ﬂﬁ”ﬁm“. } 3 2 Animals (Columbiz) 40 Joe Cocker {A&M) 14 (8) Peter Sarstedt (Unlted Artisis)
z.g CHOICE OF COLOURS Eﬂiﬁlﬁéﬂ“mu (Columbis) FL%?ESEH: {Vanguard) 4 1) Georgle Fame (CBS)
CAN [ SING A RAIN OVE I E
e S L o L L T 55 1. Preby (Deces) 31 Joni Mitchell {(Reprise) e E A B AR LY Rk
3-0 21 (T Isley Brothers (T-Neck) E ON THE BEACH LOVE (CAN MAKE YOU HAPPY) MY WAY
31 A 8 CIif Richard (Columbia) 19 Merey (Warner Bros.)
LALGHIMNG 2B (6} Frank Sinaira (Reprise)
=6 Guess Who (RCA) 9 DO WAH DIDDY DIDDY CLOUD NINE BIG SHIP
DOGGONE RIGHT = Manfred Mann (HMV) 27 Temptations (Gordy) 38 (8) CUff Richard {Columbia)
32 305 Smokey Robinson & The Miracles 10 ITB OVER HELP YOURSELF= GET BACK
{ Tamia) 7 Ho Orbison {London) 28 Tom Jones (Parrol) 37 (14) Beatles {Apple)
33 ABRANAM, MARTIN & JOHN 11 ﬁ‘-’ﬁaﬁh_f';* ggﬁ;ﬁfﬂﬂm hu:.;:: ;ﬂ“gr;m N————
]
ﬁ;ﬁﬁmﬂr Rohinson & The Miracles ‘1 TDE‘:&EB Hgﬂ‘ﬂ?ﬂ Decear EAR;J'{;“!’: TI}E"]LIE'I]IRNINE
PUT A LITTLE LOVING IN YOUR HEART o= ville — ranity Fare (Page One)
34 48 (2) Jackie de Shannon (Imperial) 13 SOMEDAY WE'HE GONNA LOVE AGAIN . BORN TO BE WILD
35 ABRAHAM, MARTIN & JOHN ?nﬁm% ‘Eﬁﬁn ﬂ 1;'}} gﬁmwﬂf iStateside-Dunhill)
25 (43) Moms Mabley (Mereury) . z -
36 CAN1BING A RAINBOW/LOVE IS BLUE® 14 Eﬂg;ﬁéﬂ"&ﬂggﬂuﬁﬂammﬁ Owing to the printing strike of 21 (% Max Romeo (Unity)
37 THE POPCORN 15 1o Brian Poole (Decea) Summer 1959 when the Record 45 (2) Diana Russ & The Suptemes
3 (6) James Brown (King) B e A . Mirror was not published for (Tamia Motowm)
38 iy Aistis (§88 litermatismal) 17 HELLO DOLLY nearly two months, our “Ten 37 (11) Tom Jones (Decca)
3O ALONG CAME JONES* 12 Leuls Armsiveng (London) Years Ago"” chart will be di CORLY
41 () Ray Stevens (Momament) 18 EFAMONA T go- Chart. W _ dis- — i1} Move (Regal Zonophone)
40 MOONFLIGHT 12 The Bachelors (Decea) continued until further notice. IT'S YOUR THING
42 (4) Vik Venues (Buddah) 19 ML Ouv an i5) Isley Brothers (Major Minor)
4] WITH PEN IN HAND* M Macy Wells i&injeilde) TOO BUSY THINKING ABOUT MY BABY
W (5) Vikki Carr (Liberty) 20 1 GET AROUND — (1) Marvin Gaye {Tamla Motown)
42 A BOY NAMED SUE — Beach Boys (Capltol) I'D RATHER GO BLIND
— (1} Johony Cash (Columbia) IS5 12 Chicken Shack (Blue Horizon)
43 D WAIT A MILLION YEARS TOMORROW, TOMORROW
49 (2) Grass Hoots {Dunhill) 46 (8 Bee Gees (Polydor)
44 GET TOGETHER R & B LP; NEED YOUR LOVE 80 BAD
= {1} Younghlosds (RCA) - — {1} Fleetwood Mac (Eloe Horlzond
45 BUT IT'S ALL RIGHT® s TRACKS OF MY TEARS
45 () J. J, Jackson (Warner Bros. T-Arts) -l IT MEK . IR (12) Smokey Hobinson & The Miracles
46 I'D RATHER BE AN OLD MAN'S 1 Desmond Dekker (Pyramid PYR G068 S (Tamla Motown)
SWEETHEART= THAT'S THE WAY GOD PLANNED IT 1 ] HEATHER HONEY
46 (3) Candl Scaton (Fame) L 3 Bk, Preston fApple Ne, 12) 1 Diana Koss & The Supremes and the — i1) Tommy Roe (Stateside)
47 CLEAN UP YOUR OWN BACKYARD 3 WET DREAM ' _'Ifmﬂ'ﬂgﬁ'%f,“""“ Motown STML 111140 51 TU DOIS PARTIR
— (1) Elvis Presley (RCA) 4 Max Romeo (Unity UN 503) 2 TIGHT . — (1} Fairport Convention {island)
DAYS OF SAND AND SHOVELS® LOVE 15 BLUE (I CAN SING A RAINBOW) 4 Varlous Artistes {Trolan TTL 1) THE BOXER
48 35 (5) Bobby Vinton (Epic) 4 5 Dells (Chess CRS Bo99) 3 THISIS...DESMOND DEEKEK 42 (13) Stmon & Garfunkel (CES)
49 IT's GETTING BETTER® § MY CHERIE AMOUR ?}g&mﬁgg‘ﬂ{,w“ TTL 4 HIGHER AND HIGHER
50 ;'}éh%ﬁaniuéﬁﬁWhmﬁ lgigﬁmmg'ﬁnder {Tamla Motown TMG 630 4 2 Ons Redding (Alto 338 023 45 {11y Jaekie Wilson (MCAS
— 11} Fifth Dimension (Soul CHy) 6 om Redding (Atco 226041y 5 SOUL Ll“{;’*“ o g
7 Too BUSY THINKING ABOUT MY BABY 10 Booker T, & The M.G.s
— Marvin Gayve {Tamla Motown TMG TS5 6 Eh#E]ia%'ETT?{;#’
WHAT I8 A MAN - .
g ) The Four Tops ﬁ?ﬁt&?ﬂh&ﬂ}ﬂggﬁﬁiﬁ o9 y Grg;;v;; Wonder (Tamia Motown STML 10075
REACH » ,
9 17 The Marveleties (Tamla Molown TMG 701} 8 i,}l:ﬂ‘:'ﬁ?g"‘.:’;‘éfi“a {Allantic 643301)
1 R e M0 (Bl 1) — Various Artistes (Afco 228 502)
' § HISTORY OF OTIS REDDING
11 BLACK PEARL 7 DMis Redding (Ates 228 001)
13 Checkmates Lid, with Sonny Chardes Mo i
11 T8 YOUR THING 10 hﬂl‘.l.ATEET H_IT‘S . :
% Isley Brothers (Majer Minor MME2I — Tempiations (Tamla Motown STML 11042)
]3 ng UNTO ME
I8 James & Bobby Purify (Bell BLL 1087
14 HEY JOE
16 Wilsen Plekett (Atlantie 554281)
15 sm-:EY'mU SHOWED ME HOW TO BE RED NUMBERS DENOTE
HAP
— Jackie Wilson (MCA Bag 1) NEW ENTRY
I'VE PARSED L
16 ED THIS WAY BEFORE
— Jimmy Tufin (Tamla Melown THi: 703
17 un,ﬂu.ﬂ. H E‘“si (Buddah 201048)
¥ BEdwin BWHKINS RFers H
18 Hﬁ-ﬂl:'vl‘-' Do Tl{lf 1[1:u|:{:u.i]f:?T Eﬁf;ﬁ*‘ “AN ASTERISK DENOTES
Y¥EApICE i 7
19 NO MATTER WHAT SIGN YOU ARE RECORD RELEASED IN
— Mana Ross & The Supremes EF"TﬁIH
(Tamia Motown THI: Téd)
20 GOOD LOVIN' AIN'T EASY TO COME BY
70 Marvin Gaye & Tamtnl Terrell
iTamla Motown THMG 68




RECORD MIRROR, Week ending July 26, 1969

FELYSE recording of HRE.H., the Prince of Wales' investi

ture ceremony, available from any record shop :
Leicester group Gypsy, now handled by lan Smithers of
Marquee-Martin . . Mickie Most and Dick Jordan at Fillmore
Easl to watch Jeff Beck and Jethro Tull . . A27: The King-
ston Trio “Wel Dream™ turning into a nightmare for
the BBC . Morecambe and Wise return to TV this Sunday
for 50-minute show on BBC-2 with guesis Bobhie Geniry,
Vinee HIN amil Kenny Ball and ki Sazzmen Hay Charles, Johnny
Dankworith. Chew Laine, Jon MHemdricks and Annle Moss are the  Hesl
names o be copfirmed 10 appear af Neweasibe - Upsn - Tyne Festival which
commences on Octeber 3 . . . pew grous led by Timm Mycroft chrigtensd
‘Sounds Nwee™ hy Paul MeCariney Law Brown predicis in Varbety
pill and hash clubs, where fon-addiclive capsules ‘will do jusi the same
a5 lwo plazses of scobch™ alsn in Variely, Swinging London could
eventually house Oriental oplum  dens Amen Cormer annoved ol
planmed release of LP of old demws by Decca certain lracks on
Elvis' “Flaming Har” LP stresgly evocative of the time when almost
Any pareni would have described him ax just thae QI Which song
Hitle s suggesied by the following oryplic clue—"'"The 'Mary Poppins” of
the Lone Siar Siaie’'? plans for Deep Purple (o perform in conoert
in Laondon with a symphony orchestra i September hihbkeht ol
Gang DBang's jam-kicking sci, thelr mosicsl sdaplation of Marguls  de
Sade's Justine” . Bhisul magarine reveals Tammil Terrell (& engaged
o ex-Templation David Haffin _ . | whal are ITV frving to do with their
CiEnrge Formby Week™ —bring hack Tiny TimT Jishn Tebbh of Cosusls
planning a male to offinad excess onderwear collected in Ave years of
road shows Ketty Lester has o wwest acting role in this wesk's
epioede of ““Julia”’ (Thames ITY. Friday ot 7 p.m.) noide  mah
climbed on stage and danced during Led ZTeppelin's appearance sl (he
Allanta  Festival avidently Thuck Berry will mst be doing any free
cimceriy in London—he dieesn®t need the money | a fan rushed up io
Mick Abrahams and sald, “Could 1 have sour aotograph Mr. Pig?®
Kudsert Mami; Jobn Bomham: Richard Coles and Wil Warry enlerialped
with AL The Hop” st closing party f Newporlt Jag: Festival I
i Elvis PPresley’s name wagn't Presley, would he siill sound as ihouga
iz had & Troge in his throal . . Jimmy Seod and the Jungle Seup (0
back MNoel Turmeér [0r Lthrée months at the Storyville Club ‘n Cologne,
(GErmany Noel Redding’s grogps, Fat Mateess, signed with  Polydoer
for 175000 dollars cash advance also o appear at Isle of Wight Festival

les McCann plaving some solid soul amd humour ar Honple Scoll's
Clut Jackie Wikan makes his Arst irip 0 Britaln in Seplember for
16 nighter concert loar Hard Meal docided nmol w osll theie L
“HErecbon™ bug ' Hard Meat.

Tea & SymphoRy 0 promole their smgle “Boredom” plaving on

Ihee hack of Sleptoe Ivpe horse and carl followed by a mini moke sport
ine semil-nede young Lhdies . John Bonham of Led Zeppelin 5 daguar
car fanatic and has added fve cars o his stable sinee December
couniry and wesiern star Eddy Arnold to make British conceri debut s
ihe Hoyal Albert Haell on September 3 accompanted by an orchestra of
British musicians directed by Huge Moenlencgre . “Man In The Moon®
iy the Yilage, ome of the many “moin’ roleasos groond e Ume of Che
Apolbiy  Right ; characier on cover of Hilsdwyn Pig's debul album is
NOT Mick Abrahams JefMersen now fully recoversd from his M.

accidenlt fo appesr jn cabarel at Mook Bregon Social Club, Barnskey,
wicth commencing Jaly 27 . before mlurping o the Sinles, the Whs
tin play a shert siring of British dales
has al last retureed afler six  weeks

AMERICA'S SUPERSTARS ARE

M Lon Geddand's Hasil

o3y BRITISH!

Bill Harry’s
account of

J1 thappenings’

inthe U.S.A.

S S Saoar b

Ten days in America proved to be the most hectic
period of my life — but apart from the surroundings
| might as well have been in Britain, because the
“happening” events that took place, the people [ mel
the big news | uncovered, were all British. As one
group member commented to me: “London must be
dead — everyone's over here.”

| flew over to the States wilh Tnn Years Alter
and booked into Loew's Motor Inn in New York.
Guests in the hotel included Led Zeppelin, Ten
Years, Jethro Tull, Savoy Brown, Spooky Tooth,
Procol Harum — and around the corner various
other acts were booking in — The Jeff Beck Group
and Blind Faith among them. _

Following an exciting evening at the Fillmore
East with Jethro Tull and Jefl Beck i_l.l:ﬂlrﬂ}flng_lhl.'
audience and receiving standing ovations, | retired
to Lthe Scene club, Entering the currenl “in" place 1
bumped Into John Mayall and was near crushed 1o
death by Rik Gunnell whe insisted on buying a
drink for our mob (Jethro and Ten Years), YIt's a
wonder you haven't opened a club like this your-
self”, | said to Rik, who commented, "As a maller
of fact | am opening a club in New York — in a
couple of weeks' time.” Mitch Mitchell, Keith Emer-
son and Keith Ellis were obviously enjoying them-
selves and Mitch told me that the three of them
had been in New York compleling an album with
Earl Doud. Earl is a comedian who had several
album successes wilth LF's such as “The First
Family” and "Welcome To The LBJ Ranch” and he
had brought Mileh, Keith and Keith over to New
York to record his new album with him called “Acid
Indigestion (God Is Alive And Well And Looking
For An Apdartment In Chicago™), Jimi Hendrix intro-
duced me Lo his new bass guitarist and talked about
the formation of his new group. You'll be surprised
to know that he's had his hair cropped short! Pro-
ducer Mike Vernon, Jimmy Page and various otheér
[riends almost made me feel as if 1 were in the
Revolution or Speakeasy.

Laaving New York | travelled o Newporlt wilh Dee Antfony
tome of the np US managers wha |2 responsibieé Tor British
proups happening o fthe Siatlesy and Jethro Tull The Newpsor
Jaiz Feslival wad to leature rock groupa for the first lime =
the majority of them beine the British sroups curreally happen-
ind ower there, In fact, the crowds aho wroed op o Zes the
British acis were ihe hizgpest wha had ever wmmed wp for the
{estival in the 18 yewrs of (8 exisience, Which proves some
Paint or wother. Bul bBath the Newpord Cily Coundcil oand  The
Festival orzanisers couldn't cope with the hardes of cniinisiastic
lans and will be virmaally banoing rock group sppearances theire
in the future, Blind Faith had their forthconineg Newpori shows
cancelled and the festival orgamsers mearly desiroved Led Zep
plin's appearance, Hecause They were &o upset By the mumbsr
of fapg from nearby Bogton who were arrivimg inio the bown
W fee Zeppelin dover 25000 fans from the Boston area alope),
they announced on e cal radis siations that Zep would oo

e performin a8 ong of the members «as il As the dav
prodrexsed and the apnouncements were made by  [he  hour,

Frinted by "Papers and Publications (Printers) Lad. (T.U ), Swan Close, Bambury, Oxon, lor Cardiont Publishers Lid., 116 Shafteshury Avenue, London., Wl
Lide Distributing Agenis for Oreat Hritaln, Surridge, Dawson & Co. Lid., 1396-142 New Henit Road, London, 5 E.

ihousands of fans left on the long trek home Zop's maonager
Peter Grant was furious and broaghy the bovs up o do Ueelr
show., True to form they completely dominated the evening amd
had the audience screaming for more

Ten Years Aler made a tréemendous impact, as did Jethro
Tull. Had P.A. systems and horrifying disorcanisation were
amiahiE the probleing they (acdd — and desplie the Tact that
Lo Lyons' amps hloew = Ten Years were grooted wilth Super
star acclaim. lan Anderson. of coorse, was o mirscalous Torm,
ad lilhins: with the right comments which produced peals of
laughter (rism an audience of over 40,000 people. (32,000 aciual
ticket huyersn, 24,000 mitting on surrounding hills watchineg e
sghivws Tor Tree),

A Bighlight of my stay in Mewporr was a re-union with the
irrepressible lan Dove who was true to form. accompanied by
a harem of & girls throughout the weekend

Back in Mew York the headguarters for the grodps was an
Enulish-iyvpe pub called The Haymarkei an 47th Street and Hih
Avepue which =old draveht Hed Barrel and was run by two
Lidverpudlians. George Sablmon, the owper, had a few tlales 1o
el of his previoss soesis who included Uncle Stratters (Tony
Strafton Smith, manager of (he The Bonros and MNiced and Terry
slajer imanazger of Amen Corner), Zep, Jethro and Ten Years
gnthered there regularly o swop abes. sink back the ale. i
fier Britain and generally creale & “"hack home” atmosphers,

We wvisied the Scéne quite regularly to see Dr. John The
BMight Tripper who way jJolned on one =1 by Delaney  and
Bonnke, Unforfunaiely. Dro Johin has oo plans to visin Britein —
bui he should — hi's a gas.

Believe, yel disbetleve these (ales of groupies. Yes, Dhey're
there n abundance — wearing provocative pieces of cloith that
don't cover anyihime and completely going polly over Epglish
groups. Bul | found that mosi of he members of bands who
had wives and wmirl friemds back home didn't wani o Know
Thay needed & ot of will-power because these Sicls iy any
thing o “make” a member of a8 British zroup — bot the boys
wernt salisfled with o drink and a8 chat with thelr friends sod
left the groupies to ihe sinele guvs whi didn't have any tes

Un o Ihe Specirum Stadium in F'IIIIIJ:'Iphii. a hume circular
stadium with s vasiy capacily Tor & throe-day festival, Surpris
ingly for sach g mvalor event, i@ wes terribly disorganised. The
firsl might | was there the Momers OF Invention and 50y and
The Family Sione appeared, bt they couldn'i hold a candle to
Ten Years Afer who mole the Friday show Alvin Leo wos
unpelievable — the fastest guilar alive! "Listen to this, it's the
most unbelievable proup ever'" was the [ype of comment (he
exciled auditnce werg bugzing with, Despite being  restricled
to 3 minutes and being unable (o feature Ric Lee's drom sabo,
Ten Years really crushed the sudience who screamed  and
shouled for maore, Chick Churchill., perched on top of the amps,
whipped the sudience o fever pilch — bot Ithe two dozen
guards escorted thom of stage withod allowing them an eneore,
Badly organised? The compere poinled (o Alvin Les and said
“Thire he 8. Fantastic, Jeff Reck!'' Jelf was on thar nleht teo
= &nd the tae British bands really ripped the place apari

The nexl #ight @ was the turn of Jelhro and Zeppelin
Zeppelin are beyoend doubl the second mas) powerful live draw
in e Slates. The audience wenl berserk. When  they
eveniually loudehl their way back o (he dressing room  alier
belnse  escoried off stase by guards he audience kepl on
screaming and shoullng and baneing their Feel wunidl e or-
sanisers had no cholee bal W bring (hem back [or an encore
for fear ihe auwdience would demolish ihe siadium, No one bul
dethre Tall could possibly have mllowed Zeppelin that evening
Paed Jethrn had buill sach a powerful repulalion in such o short
time that the avdience greoled them with  enthostasmy,  Theey
wieren'l  disappoinied, Another stamding ovation

Yes. o hell of & ot is happendng in America — and s all
down (o British Groups, Zeppeline Ten Yeoars, Jethrn, Savoy
Hrown., PBeck will b in America Toar some weeks o eopse e
us hape that when they relurn home they receive ag much
appravialion as they do Staleside. then mavbe we'll see more
of them Bul a8 Ffar ag Amerita bs eoncermesdd, thee don't wan
i kel them 26

[Tilephone: Gerard 7842 /340
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