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Largest selling colour pop weekly news­
paper. Price 6d. No. 437. Every Thursday. 
Week ending July 26th, 196';. 
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JOHN LENNON - peace hero, well-beloved aod a 
reader comes up with the idea that "Give Peace A 
Chance" should be the new National Anthem . . . 

IN BRIEF 
Ke\>IQ Rober&&. U Mount Pleasant. 

Su1ton•'7.•Ashfttlel, Nous. - Wanwd 
uoo1r:er T and me MGs recordt. 
singltt, EPs, LPs. I have sot 
"Time Is Tigbt" but want all other 
r'--cords bY Booker T. Also want.eel 
" I'll Pict A RO$e For My Rose' ' 
by Marv Johnson. wm swop 
rc,cords (or those mentioned, or will 
bUY 1bem. 

4 While& Comer, WhtUey, Willll,­
WW buy or Citchange C-1.rlY Stones· 
i,ress cutlin&s a.n4 monthlies. 

£. Stobart, SI Palmerston Road, 
P~noywe.11, Sunderland, Co. Ou.rba..m 
- Wanted to complete collection. 
LP ' ''1\lterc Are You,. by Frank 
SEnatr:t. Must ~ in a-ood condition. 
name >·our own prtce. 

Steve Perdval., 19 oen,,me Cte!I• 
crot. Mancbe:tt.er MU 5EW. - U 
an>•one has a.ny pies. Info, or 
record.$ ()o the rouowlng artistes. 
oust)' Spring6e1d, Madelioe Bell, 
Klki Dee and SOOtt Walker. could 
they please wrile ro. me? I am 
hoping to compile a bl081'3PhY or 
each ardste and the al)()ve material 
will be tovaluable. 

Rlehard OICkentOCI, " Beet.oo 
Place, Er1.th, Ke.nt. - can 2ny RM 
readers help me obtain: " Ill The 
Han or The Mountatn Ktns'· -
Ner() AOO The Cladbtors; ••Jack 
The Ripper"' - scream.Ina Lord 
Sutdl, and ,.·Lo,..e Makes Sweet 
Music" - The sort Machtne. 

Peter Gaskell, u Raines A\'taue, 
WorkSop, Notts. - Ras any reader 
l!:Ot Ute foUowJn.a record$ for sale: 
" You Stitt waot Me", "Etveeybod7' s 
Gonna Be Happy" and "Wonder• 
bO}'.. by the Kinks? Must be in 
1,:()()d con<liUoo. 

Kt-Ith Stubbs, 15 'lbe u,nrrelts, 
OShlll Road, Blrmtnst,.am 2:1. - I 
have u1e LP "The Fllsht of Friend• 
Ship 7 •·r 11te Asttonaut", which J 
:im wUUos to sell or swop. ll is 
In e•cellent cooditioo, Offers 
olease? -

Roger · Price, 2t HIP Stniel. 
L~dneY, Glos. GLlS 5DP. - 1 will 
e)ichanj::,e Supremes: "At the 1'alk 
o( the Town" and "Autumn Olart• 
buswrs" for " What We Did On Our 
ff Olld3YS" b)' the Fain>ort COl'l• 
\'enUon, or I will pay 25/ • tor it if 
e•cbanse is not suit.able. 

R. Sher1nan, Zit Orchard Road. 
l~ona:'t.w:ns, (;louces1er. - For sale 
(Ir $WOP for material b:y the Pin}( 
Fh·od, lhe Doom or Tyraono$;l.Uru$ 
n e,c; "8etween th4.' Buttons.. -
Rolling Stones LP. ' ' I Am A R«k" 
c.-o and "The Do,cer-" - Simon and 
Cartunkel: " llei;e we Go Round 
tM MUlberri• 8ush .. - Traffic. AIW 
•)tiers '! 

Oavld A, BardSlC>', fl Tbackeray 
1'owen: Chester, (:tte!>bltt. - Stones 
9 hotos aud cuttlnas from ··Come 
On" t• d.ate. For more detalls scnc:t 
S,<',(: . 

ELVIS TRIP 
I HAVE booked 3 coach to U"3\'el 

to the 81vls PreSle>' ·Convention 
on 54:»ttmbcr 21. Ir anyone is 

interested in travelling on Ii would 
they: please write for .seats $endlne 
£1 for eitch person and two $l3mped 
addressed en\•eloi,es (one to 
acknowh:i<tge bookin,;::, a nd the 
second to send details of the pkt• 
up points at a later date}. Palls 
can Nin the coach at Leed$ and 
W:tkttidd. 

I am atM> producing a ma1,ta:tioe 
as from September about Elvis and 
det2lls can be sent If an s ,a.e. is 
eoelOOed. - Wendy Murton. 53 
L)'nll'OOd Cl'f'$ttllt. Woodk>sford., 
Leeds, LSU 8LJ. 'Yorlulhlre-. 

EL AND MEL . 
I · AM Indeed mosl pleased .i.nd 

delighted 10 hear that the grt'.al 

~~ :i~i~\vi~!e;;!~te~~oore ls 1? 
A1,c,are11UY, the film is a Weatern 

and wlD be called ·'"J'be. Ha.rO 
Ride" - 10 be made on Jocatlon 
in Arizona. The film will inelude 
uvcral spedalb' tomposed soru?5, 
which wUI shOa· to i;reat advantage 
Ers superb vocal ranee. And. 
remember. thtre Is no p i.tn ist with 
Merrill Moor~·s tttble-hammerin5C 
teyl)():trd st,de. So. the PrecsleY• 
Moc>rt ~ uplintir looks like bejng -
for r<>ekcrs only~ 

1 met Merrill :it rehear;uls for 
the recent l nw rn.1.t.lOMI Country 
Com•e11lh)n 3t wemble.)' , and here 
are !)Orne or m~• perSC'lnat obs-er\'a• 
llons on I.he 1wo,flste<1 piano 
cnJncher; hb complete rrankness: 
tho ull r.a-deep bronze tan: the rich 
$41uUwrn-.s,cnt dr.i:wl: hi& repeated 
refusal to smoke m y rolled fags; 
t,eintt called by <.me's Christian 
n.i.me bY rhl.s legendary star. An(I. 
abo\·e- .ill. h~ tremendous per­
sonalltY. 

Yes. I think Me-rriU Moore could 
turn out to be a ne.wly-di!;('()vered 
piano-playing t.orne Greene (Ben 
Cartwril:(ht 0 1 the " BQn.anu.. TV 
series> - and a sood one, too! 

BY the "'';If. his new .. Tree Top 
Ta.O" 1oni,:-pra11er is a wlnAC-r -
a re.al gas album. - WOd Bult 
WIW,, 7 ThacWar S&rt'et, Lambeth. 
s.s.11 . 

BANDS & BANS 
COULD u,e BBC carrY on with• 

out musicians? The MU!1lct.11ns' 
tJn ion think not, s<1 ttle}-" \'e 

thrc~tened to brin.A 1heir mt!mbers 
out <1n strike if u,e B-JlC goe.s 
sbead with its plans f•>r cuts In 
r3dl0 \\'hkh indudes: lhrowim; (IUI 
s~•w: r'a.t Sl31T bands. \l.'b:; t a lau,;h: 

With1>ut all those tc"lble bands. 
thdio Ont \\'OOld g<1 rrnrn i;trength 
10 str~nf:lh. 3nd 3!I tor 1'V. $hows 
like TOP P (;OUld easily carr)' (In 
by goioi: back 10 mime. whi(h 
"·outd lmpran' them a thousand• 
fold! nurri-• uo ;,1,nd $trike, 
musieians - we can't w31l! -
Stephtn ROOl.n!i-lln, , s Charmlnsur 
Road, Wort.-csur Pule, Surre)'. 
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... want to let off steam ? 
Any questions on the scene? 
Any problems? Then .drop a 

line to VAL or JA_MES, 
le tters dept. 

ohn lennon's tune to replace 
National Anthem ... ? :.~. ~~~?de:ays 

NOW that "Land of Hope and Glory" Is to be dropped 
from the Proms I suggest fo,· Its replacement "Give 

Peace a Chance" by the Plasllc Ono Band. In fact I'd go 
further and suggest t hat II r eplaces the National Anthem.! 

HURRAH FOR EMBER! 
TH£ purpose of this letter is w 

compllment Ember Records 
on a n,:;sterpiece of srchive 

f!.xcavalion and to thank you (or a 
very lnformath'e and livch· review 

fuJ iiar ly bl-" l>Ml<I' rock :tn<J roll. 
Obviousl)• tho contents of Ibis 
historic pactase we-re compiled b)' 
people whOrn l lhlnk evtr}\'Jne mu:a 
agree are the best and m0$1 ex· 
ii,erlenced rock re-issuists in tho 
record business t0d3Y. 

Lennon, Is doing more to promote peace and the spirit 
ol Love than lbe United Nations-. He bas beiln called Insane, 
but then a past advocate of love and peace was crucified for 
bis bellefs.-COlin Brinton, 73 Grange Road, Harwich, Essex. 

C)f .. tc:l,1:,umBrew" (SPE 6603} is 
magnJJiceot - abSolutely wonder-

I shall cerlainlY conlinue 10 buy 
e ver)' t:mber .. Speciality" a.Lbum 
t.hat I can ttet. - C.Omm. Lucifer 
Black, 4.$ Oudlty AYenue, Kenton. 
Harrow, H1ddlt5tx, 

TAMLA MOTOWN FUN 
"MOTOWN United 19~" is a 

social evenl~ tor aJJ Mo­
town fUS. II is tbe third 

such PatlY 10 be sponsored by au 
t he M()h)wn P.an Clubs in Great 
Britain and promises to be most 
~xcidn~ haopenina of the year. 

1'f1e re w JJJ be ai fl)ecb I guest 
appearance by Tamla Motown 
singer Jimm)' Ruffin and there i.S 
the Po$SlbllllY or blm givlog a 
sample of bis sta,ie act. Special 
tilm.s of Other Motown artistes wlU 
aiso be shown. Cuesls inelude 
Johnnie Walker, Clodagh Rogers 
and otbers. 

A uoe of mdh8es rrom 
Moto•·n arU$tes will also be 
featured and there will. of coun;c. 
be Motown musie for Ustenlna 
and dancing 10, .ind tMSe ~t.ten'l!lng 
will bea.r as )'et unrelea.i;ed Motown 
dis('s. 

1'his ••ill au U1ke place· on Satur­
d2y, August 2, from 7.30 o.m. tlll 
rntd.nl&ht at '"'The ) Ritttlerrord 
Suite', La.neuter Cat& HoUI. U)6 
Lancaster Cate. London, W.2. 
T1ckets at 5s. ror member$ a~ 
7$, fd. each for g~ls ·are svail­
able trom the Fou.r Tops Fan Club, 
St. Michael's Lodge, Ncwlown, 

-~~::~d·s::~c~7 ai1o~~~~~t,;~~ 
W.C.t. (Send i .a .e .) There . Is a 
limited suoolY, so first come 6r$t 
served! 

Motown United '$9 l:S fo r ever>'• 
one, so for an extra s pecial night 
out Join us on Au~S1 2. No one 
cari afford to ml$s out, Mlieve us! 
-Phil S>'mu and Pete Mellrt>Y, 
(Jimmy Rdin Fan Club), tat 
Stansted lload, BillhOP'$ Stor1ford. 
Rerts. 

ISLEY'S THING 
IF t corrcc.1b· understand the 

letter printed io RM June 28 
Mr Fullman belie,·es "Behind 

The P:alnted· SmUe" and " lf.'s Your 
'l'hiM" bY Uie l !Jle)' Brothers" 10 be 
"old'' records, 

I can assure him th.al tie Is under 
a misapc,rchension if l'le believes 
"lt'.!1 Your 'fhinA:'' ro be an old 
recordJng, . .i misapprChtr'ISIOn Whkh 
unfortunately has been perptluated 
bf \'&rious BBC dl$C jockeys, 

The l-Sley Brothers rtCOrded •. lt'S 
Your ' Mling .. e8rJy in- 19$9 {or their 
own 1ndependent • American label. 
T-Ntt k Records. In the States di$­
tribulioo f<>r T •Neck 1$ bandJed by 
Buddah Records. lo tht UK 'r•Neck 
Records are releastd b>· Ma}or 
Minor Records. • 

'11'! Yo1.1r Thln,i" made numb,r 
two i n the American charts and 
the ls.leys were a••arded .- COid 
Disc for the re<oord only six weeks 
alter lli. releaise. Their ne•• album 
" It's Our 'l'hing" which is cotJreb• 
s.elf,wrttten, $ell-produced and seU• 
i>t:rforme4. wu rtleased b y Major 
Minor on July $, 

It ts quite correct th.at the ISie)' 
Brothers rettn, releases on the 
T;rn'lla Motown label are old record• 
inJ;s. The current tine~ and a lbum 
re<:entb· released bY Tamla 
Motown are recordil:UJ.5 made bY 
u~ Isley· Bro.tbers ln .1967 aod 1968. 
- Frances Burt, Pres11 Oftlce.r, 
Ma)or Minor Records Ltd.. ss,st 
(;t. Mal'lbtrough Street, W,1. 

LABEL LAUt HS .. 
HAS an~one ~se nc>Uced th.at 

those tiM and fervent pro• 
moters o4 Cb.i'is1ianlty, the 

Ed•in Hawtina: Slnsers. ~hout lht 
1>raius of tl'lc Lord on tbe Duddah 
Jabe1".' 'fbot.e of ,is: "''Ith, thls ~·deep 
µercepu ... e insisht wilJ also ha,·t 
been sta,u:ered when " The 
ls raetltes" .ippeared on the 
P}•raimid label! Is there to be no 
end l() thJs insanll)"! If not I 
t remble lf> think O( lhe Rh3Stb' 
sha.pe ot things tf.l come. . . . 

"Reaidlnirs f'r om The Ru$.lll.:ln 
Poeur· (In Liberty. " Lord Roben!I 
Best Speeches.. on Major Minor 
(ouch:), ''T1U)U.t:hlS Of Harold 
Wilson" on ActM>n. perh3P$ a new 
$ui>er1rrou1> cslled Tho North sea 
Gas on Atlainuc •.. '! - Thoma!! 
HarC'la,·. ,o oevo11 street. Letg.b, 
L3MS . . 

'We just want a little respect 
and some constant money' 
Val Mabbs 

talks to 
Easy beat 

THE 

Stevie 
W(ight ... 

just been reissued on 
United Artists . . . 

AFTER INITIALLY storming the charts 
with " Friday On My Mind" they 

seemed to djsappear Into oblivton follow­
ing the release of "Good Time" last year. 

But a very much wiser and much 
changed Easybeats are hitting back with 
a vengeance and their latest release ''St. 
Louis" . 

" We've chang&d so much," singer Stevie 
Wright told me. " When 'Friday On My 
Mind' went bang into the charts we c.ame 
Ir.om Australia and hadn't had time lo 
absorb very many influences. They put us 
on the Four Tops Show with all the press 
watching, which was a stinking, rotten thing 
to do to the group. They've been put• 
ting us In ballrooms and we are sockin' 
In lo 'em with chunky rhythms, soul and 
rock and roll and some kids were a bit 
disappointed," 

Now that the Easybeats have changed 
their management, and are also signed to 
Polydor for worldwide release, Steve Is 
more optimistic about the future. 

" We can't really blame the record com• 
pany completely, there was a lull before 
this record because of the changes that 
were t aking place/' Steve explained. "We 
had been getting much too involved in 
the music and we weren't doing too many 
g igs. Now we want to p lay, and we'd like 
to work around London.'' 

The Easybeats haven't dedicated the 
whole year to settling managemen! diffi­
culties, however, but have been very active 
on lhe Continent. 

" We 've c-ompleted major tours of Ger• 
many and Austria in that time." Steve ,old 
me. "We went to Germany before they 
released 'St: Louis', so we worked hard 
promoting the record before it was out. 
Th&re's great enthusiasm In~ the German 
audiences: It' s good. The trouble is, though. 
you can't get a meal t here under a quid 
$0 we lived on their great, long garlic 
sausages. That's why the group sticks to­
gether! Really, we're held together money• 
wise. G,oup s that sp lit must have a l ot of 
money; that's what I think., anyway!" 

The Easybeats have formed their own 
production company which already handles 
My Dear Watson, The Giant, and an Aus­
t ralian, John Jones and his Band. 

" We were trying to help o ther people 
produce records while we were In Ger• 

many:• Steve told me. "And we have also 
been trying to get German groups .for 
our company. Although people on the 
Continent Imitated British groups there's 
so much talent there. We once heard a 
guy who sounded more like Tom Jones 
lhan Tom Jones! 

" When we look for talent it's our per· 
son al choice, so we must get a good 
thing for ii. I wouldn't get out of working 
In the group completely, music Is the first 
and foremost consideration, but for 
money's sake and progression manage­
menJ comes after. To manage will be 
every group's idea when they wise up. 
The management side Is where the money 
isl" 

Obviously, spotting talent In the musical 
field calls for a reasonable understanding 
of different sounds, and I could tell from 
the way Steve spoke that the Easybeats 
had certainly absorbed many influences 
since we last heard from them. 

"You've got to like different sounds, 
that's the only way to be," Steve told me. 
" All different varieties of music sell, after 
all, I'm really being mercenary! · 

' 'I've got a beautiful flat furnished with 
antiques now, but I used to live in a tar• 
rible place in Westbourne Park. It was 
great, though, because of the atmosphere. 
and friends were always bringing ska 
records round. The people in that area all 
think they're losers, though, and after a 
while it rubs off, so I got out. We've got 
a couple of Portobello Road -guys signed 
to our production company, however, and 
also a West Indian jazz singer, Lucky 
Gordon. He's got such tremendous jazz 
feeling. We first found him when he was 
singing away with some friends In the 
middle of Hyde Park!" 

After a year' s hard preparation the 
Easybeats hope that thei r p roduclion com· 
pany is now ready to make an Impact on 
the public and then they can concentrate 
on entertaining In the way they've always 
wanted. 

''All t .can ask fo r now Is constant money, 
success and fame through thal!" Steve 
said. " But1 really, we don't want any big 
stardom, you have lo work at thati we Just 
want to get respect.'' 

VALERIE MABBS 
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DAVE DEE'S decision to leave Dozy, Beaky, Mick and Tlch was one of 
the beat kept secrete of ahowbualnesa. For Ihle 1pllt was decided 18 
month• ago! 

But It waen't announced untll Dave had done a couple of acting Jobs­
to see how the former policeman from Salisbury made out as an 
entertainer. He did well. · 

So the secret came out last week. But Dave, 25, won't actually stop 
singing with the group until September 30-exactly five years, 15 hit 
records and almoet £1m, since he 
started. 

And he will still be managed by 
the same song writing duo--Ken 
Howard and Alan Blalkley - that 
sent the-group's records spiralling 
up the charts. 

So will the group, under the 
abbreviated name, D B M and T. 
So why split? Dave explains: "I felt 
that life was passing by without 
giving me any real challeniie. 

" When we all ·started together, 
there was a challenge. The 
challenge of making good. That 
went, because we had all-round 
success. 

" Somo lhlngs bogon 10 get a bit of a 
drag. And I folt 1 wonted a change of 
direction. Tho reeling I've always had -
lhal I can make 11 on a wider scale lhan 
Jusl pop music - gol s1ronger and 
s1rong41r." 

He 11ra1 menllonod his feeling 10 Ken 
Howard abOul 18 monlhs ago. Ken 
explalna< " 11 become obvious 1hen that lhe 
group had reached a plaleau. 

" They had dono ovorythlng: HII records, 
LPa, cluba, Amorlcan lours and Europe. 

DJIVE DEE 
. 

& CO. -IN 

THE 0£D 

DJIYS • •• 
The whole 101. Bui nobody can lusl go on 
doing lho some lhlng lndollnllely. 

" They had 10 movo on or 1hoy would 
have gol led up," 881d Kan. 

Many groups have greal rows when 1hey 
reach lhls slage. And onolher of Kon and 
Alan's groups-Tho Herd-aplil up when 
II happened 10 lhom. 

"There seems 10 be a son ol soil· 
des1ruclive mechanism which swings lnlo 
action and llmils 1ho lenglh of a pop slar's 
Ille," said Ken. 

11 looltod as II II mighl happen 10 Dave 
Dee and lho group. Bui !hanks 10 some 
sensible 1alklng dlsasler was averted. 

And Dave had Iha opponunlty of 1rylng 
his hand al llghl onlartalnmen1. Al 
Chrislmas ho appeared as Idle Jack in the 
penlomlmo Dick Whl lllnglon al Stockton. 

BY DAVE DEE 
And ho also aquoozod In o small speech 

as Shakospooro·a Caliban In the recen1 
TV series " Whalovor Next." 

Said Ken: " Wo see him as a son of cross 
belween Rolf Harris end Engelbert Humpe, 
dinck. comedy mixed wflh sax appeal. 

Dave already haa a comperlng job 
lined- for o lorolgn TV company. And he 

·r ~ 1ri 

is considering o pan In o comedy film 
about a " pop poraon." 

Meanwhile lho group will " harden up" 
1nelr act lo Include more rock numbers. 
And Ken and Alan are busy wllh a new 
group called "Windmill" which tailed Into 
thei r offico from Go,many. 

" Dave spolled lhls group In Germany •.. 
which was where we firsl mol hlml" said 
Ken. Ho and Alan wilh Barry Mason wrote 
1he group's first single " Big Bartha" which 
was roloasod on Friday. 

"W• ... 111 ,..... cllange1 &I I 
development .•• which 11 what pop muolc 
11 all about," uld Ken. ,. 

, 't - :'-.. ..,. .. 
I ':°I' ~ 
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HE silen t one speaks. In these limes, words from Keith Richard are as rare as 
cobras in Essex, but the Rolling Stones' lead gu itar ist, who hasn't unleashed a 
sentence for radio, television or the press in a month of Sundays, broke the silence 
at the Rolli ng Stones' office this week for Record Mirror readers. 

"I hate group interviews where there are five or six of us trying to speak, so I 
usually leave then1 to Mick, al though I do like to ta lk myself. Mick takes the lin1e• 
light, but I don't mind. If I wanted it, it is there and I could go out and get it. 
I dig reading about !\lick anyway. Even Charlie never complains except about blisters. 
I 've never seen a completely accu.rate newspaper story - I know about me and that 

most of what is said ls false. Those stories are the fun niest. Mick runs into a gap when people start 
expecting him to comment on politics and things that have nothing to do with us. \Vhen that gap 
gets too big, he quits. Personally, I find him a very n ice chap, and I don't mind letting h im talk 
for the rest or us. The newspapers have been like vultures over Marianne. ln fact the word 'drugs' 
has an entirely d ifferent meaning now. It can be anything, including aspirin." 

Keith played with a stern face and again without saying a word at the Hyde Park free concer t. 
\Vhat, I asked hi.m, was It like to be on stage afte r so 'long? 

••ft was g reat from where I was. After t\\'O years. it 
was hard to btlleve we were ectually doing a live sho"' 
again. It took me u while to get Into It, but when I did, 
I really enjoyed It.. In England, we've n ever had that sbe 
concert.. I'm surprjsed M) many people showed Hp, It 
mu.it ha,•e been ,•ery hot out there and it lt' D1' nice of 
lhtm to sit out there all that time. The He ll's Angels 
were b'l'eaL In 1967. I must hive played the guitar for 
only about five weeks to practice for 'Satanic l\taJesUes'. 
I was very lired and wanted to get into other lnst·rumeots. 
As a result. I was a bH rusty "'hen this concert " 'as 
planned. \Ve did a lot of rchear81ng, though, to get back 
in form. Today I'm wantinK to go back oo the road, but 
tomorrow J don't know. Ir we did go back. I'd wane 
somebody like Ike and Tina Turner on the bill. Somt.-oaw 
who might tear the audience apart before we caffle on 
and really make us work. Son,e young bands on the 
bill would be nice •• well. I ml-1 all the bands al 
the conce.rl bf',c.ausc we " 'ere In som6 crazy army 
ambulance. I ne~er thought the whole thins " 'OUld erupt, 
becauso everyone was obviously having a good time.. but 
I couldn't visualise what .,·ould happen It we did It In 
the Stat,., All I read about Is young kids getting beaten 
up. I know we·re going back there, but the dates haven't 
been de<lded yet." 

The eonterl was Mick Taylor'J debut with the Stobes. 
I thought h& fitted In 50 well I'd never plelured hln, as 
anything other than one or the Rolling Ston,s, How do 
t\il'O lead guitarists get along? 

"E1•erylhlng Is more energetic now, wllh ~llc.k Taylor. 
J'd only heard one or two things he'd done. and. then 

l 
Kf lTH ( Bo,h RM pix by Alan Meuer) 

KEITH RICHARD by Lon Goddard . . , 

suddenly he "'as there Jn the studio. Mick Jagger had 
boon talking to John Mayall. b~cause he always attracts 
good g uitaris t:..:. When you go U1rough the l'tayall school, 
you·re usually prelty good. 111e two guitars work well 
together. Brian hadn't been pht)1lng the guitar "''hh us 
for some time. He was: Into other Instruments llke the 
rerorder and the piano. There are ooJy about thrte track.i 
with Mick Taylor on them recorded ror the new a lbum 
so far. but we have enough tracks down ror an album 
aod a half. Wt Just have to choose which ones to use. 
It would be nice. to use some photos rrom the toncert. 
on the cover. The.re are some- good ones going around, 

"No.'' Keith replled to my question, "I don't listen to 
Radio One. I listened to it once and that'i; why I don't 
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Usteo to H now. 1'he only UJ I ever see arou.nd Is Jtn:uny 
Savlle, who aJways ha.i lolS of great s tories about BroMI• 
11\00r and things. America Is so far ahead In the field of 
radio. They have DJ's over there who really like the 
record• they play. They're Interested, There ls no gull 
between lhe radio and the p0llce. It's the !aull of this 
government that the radio Isn't up lo standard. lo the 
States they can say what they want. In dictatorships. 
they are restricted. The police get upset over " 'hat they 
might say o,•er the racllo. At least they sacked lho.se 
bands - that was a brafnwa,·e. 11 

Keith explains that his style or music has not changed 
much since the beginning or the Stones. 

'
1 l'm still baslcally a ror-k man. When I'm Just sitting 

around playing the guitar, I flncl myself going back to 
songs I teamed ff!tcen years ago. I MIii play whal I used 
to play. There a re more J>C!-Ople playing Instruments today 
than ever before. This age has turned them on to playing 
and I don't think II', a bad . s te p al all. Everybody should 
play and have the experience of playing, I read some­
wher~ that cucumbers gTOW twe nt-y•five per cent faster 
e.o mur,.ic. If it has that efl'cct on cucumbers, think what 
It's doing for you? Though so many people are playing 
the guitar the.so days. I don't think It wlll take o,·er. 
Learning the lnstn1n~t usually leads to leamlng other 
thin.gs until you nnd the one that i;ults you best."' 

Mick Jagger seems to be active In lhe film Industry at 
lhc moment. H o does most of the group's talking, Is he 
golng to do all or the gr<>uP's actlag'I 

''I would'n't like to do movles. I could n' t do what 
Mick doc•. lie likes II. but II I did a Him, II would bo 
for a reason and I can't think or one.. \Yhtn anyone 
mentions movies, I disappear, I cou.ldn't do It becauSfl 
I can't \il'Ork when .I'm being told what to do. I'm my 
own boss now, unlci5 I decide to do something llke that. 
\Ve did 'Sympa thy For The Devll' (or •one Plus One') 
thinking that lt "'•s time we did something visual 
bt:sidcs TV. To explaln the Alm Is dlfllr.ult. I knew Jean • 
Luc-Godard earlier. He's a bit Wll'.rd and kind of llke 
the eternal sc.hoolboy, You c.an't talk to him becauMe 
he's busy freaking out. He ls hung up on revolullon 
and he was trying to put these re,·olutlon scenes on you. 
I ,..atched the rough cuts of the film for a whlle, then 
fell a.sleep, then woke up a,caln. I found the whole thing . 
ledlous - a boring way to get his theme across. One 
o.f theso days, his re,•olutlon thing L, going to turn 
aroun1l on him and t.herc " 'ill bd dernonstraUons against 
J ean-Lul-..Godard. Revolution through destruction were 
the only "'Ords we eould get out of him and that was 
apt since the Olympic s tudtos caught fire on the last 
note of the film, While Mick Is off laking care or the 
acHng 1,arts. I'll Jus t sta)' h ere and keep the Stones well 
oiled and playln~. We'll get on to doing some; sessions ... 

To close. ont or those ever so stylish journallsttc­
querles - l~ there anything In the past you'd Uke to 
change? 

"I wouldn't llkc 10 alter a thing. II'• al.I lmp0rtaot, th• 
good parts and the mistakes. I would llke. to re•mlx 
·Saunic Majesties'. but .• ," 

LON GOODARD 

HOUG'·I they failed to succeed in 
Britain with "Ob,la-dl Ob,lu,da" Spec, 
trum did gain a number one h'u with 
their version - in Germany! BETWEEN SIMON & GARFUNKEL 

With so many new groups now enter· 
Ing the big business of p0p we thought 
we'd take _. look at their problems and 
the hurdles they must overcome, 
through the.Ir own eyes. 

Spectrum htt\'e passed a lcw hurdles 
already. Aport from Uiolr German hit with "Ob-la-di" the 
group have also had two number ones In Spai_n with 
"Samantha's Mine'' arid ''Heading f ... or A Heatwave ... 

"We were the firsl BriUsh group to sign with RCA 
l\e<:vrds," 23-year,old bass guitarist and vocalist Tony Atk.lns 
told me. ''We've released six records over the last two years. 
Although we've had some success with them we find the 
public can Identify th~ number, but may not know the 
group behind it. Our single 'Portobello Road' was PoPular 
and reached 'bubbling under', but people who liked lhe 
record were surprised when we told them we made it." 

Of tour14.1 6'f(IUl)I 1bo h 11vc lU lnnl to b J Mk~UVt! With U11."lr matctlal 
11nd to dCVl!'k>o their IIYlt.• lO -.uil 11-1) .tudhmc:e. 

··o r ,ainall)' Wt! reaiurtd a 101 or eartr Amenc.an harmOl'I)" 1tuJI 1>u1 the 
kldll dl411't hit! lt," csplaltlcil d'runune.r Kdlh t-'orse,-. " Th~:• wu 'got Pett 
Wood In on <1run ldt >'t:., and hnl! slncir d 1an1ed t() I.ht' mor\" ·sod: it 
10 mti' 1n11e. at on o-ur l11t,rat ~I.Cl1.1e ·Fr~.,· .. 

'NOT VERY QUICK WORKERS' 
"Ptlltt lllld I comi,o.e IOlnC! mell•rial for th'9 • rOU.I) ... iUJd1."CI lc.lld fl'Ulla r1,111 

John llea100. " Bui w.:'r ..- no! V\!rl' quick workers 1md lht! lhnc fac:IClr IJ 
invol\'1..-d. we ·re workirlt (In milltrt11 /or our tin1t 11lbUm which ,, du~ o u t 
in St1>u,mbier. Wt find thll rncmbt:ra w ithin Ule aroup have vuled 
mwilc.·•• laJl lel, M we d o'fl work Ml • IClfllit Clfle ll)'lc, il can be: l ro111 
iltu(lll and (;arl'\tnke) ~ L~ Z(lppelln! l Uktt bh1e11y numbers 11nd P..ih1 ill 
very rood. or UIOO<I Swtu and 1'taril and Jan at,le:11.'' 

AND LED ZEPPELIN COME • • • 
5P(f.'lr1,1m will bu r eC'Ordlllil lhcir album dur1fl1 Au11ust. 
" 11 ..,,ould be 1n-m1..-ndous tr ·Pr,ee' was • hit now.'' Colin F'OJHY, voc•Jtat 

and 23,y~u,old brother of Keith, lOld me, "11 would f ive \ll u tra C()O• 

Ment.-.:. Thvr"·• the feellna now that whlk we' re worklni oo the LP aome• 
lhln ai lm 1>0~1an1 may oomti up. At the rnomdlt we Pio lh4' collel t! 
<:1rcult1, which ue quie t a t thb limo or year. but th~y•rc lhe ld~• I lhlna 
tor u•." 

Ou.rln1 our l'ORVl.'rHUOfl l ten-day vlllL worltina al Ule Blow Up Club 
in Munl('h, WU C'(lllfirmf!d for Sptclrum. I nd ·~ llpeli j)f 'l"rff' 111'1! 
now bc.-lf11 rushof'l!'l ol-Od :ht r c , 

MONEY 
.. l'v.- never t>t-cn out of 1Jr1ta1n:· u ws ~u:. who only )Olntid the arouo in 

OCtobtr . · ·ntt·n be 1rea1.'' 
I asked S~trum what lhey rel1 wtrw lllci impon.uu factora I.baa could 

br1n1 °"" aroup Into tb~ llme1t1h1. away from tbt: bundnda ot othm. 
" I think YOU'Vct aut to htave • IOI of mon~y blctctns YOU," CoUn reoU..,d,. 

" Also )'OU • hould employ 101nt:\hln1 different In your atare aC't. What • 
a:roup ~ to 1 a6n t nthwilurn on 11qe la important, CNam h lilYt-n't had 
ti• m 1nv hit.a as Ult 1'rt:m elot-1. who •~ llntPlt: and dlrett." 

'I tllllllt too IIIU('h lll1PIJl'10nt:e is 11:ivtin ,., OOP. mu~I(' lh0\181'1," CoU11 
('(lfllJnlfl!°d. "Som.:- J>ll'>)PI• l•k• i1 all l oo 1eriou11Y. Did YOII hoar Ale•1• 
Kom er'l ttlbuw 10 Br ian Jone1? Yoo c an take an, blOlt1,1 ln the • trccl and 

Sil\' ti c's HOI Ill t.'XPIMtve 1a1tnl an(I thlt kind ot lh.inJL but a u it 'l"t&II)' 
mearui i. l1e·s 1n1 a bad 1cirn1,"r! There Mlould be aome klnd or auro 
,urroundlna artlll t!II. but tu Lalk llbo\11 lht!lll •'"'"• UUI cn:at tll (AIIIJCJ I• 
ridiculou5. 1'he j(Ut who rotnJIO.!il'I' .. a number It l(ivtr11( oul .in Idea r,f 
~ me !'Ort. bU1 I dott'l 11:h •t u ut me11~age1- in tll(l' fflU$IC, II'( ltkt 11ny th!n111 
l.'biti . .., If I l!Hlk(• ,.1 kulul1.1rt', If someone Ukd u. f1 ii,IVl'S ,ne o1 
' kick ' ." 

It ~ •n lhtNt llr\1 fl lot Of IH!OPll' llklna 'Ff'.04•' fRCAl, 80 1h11 MIVl~II 
S~tru,in II di'finll~ " klcil" 

SPECTRUM 

,- J 
• ~ \ 

~ -

' SPECTRUM changed to the •,ock•h•to•me' nyle, 

-
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'We were gelling worn oul doing 

loo many appearances. Our voices 

were suffering. Now, we've 

figured oul our endurance and 

do onJy four a week ... ' 

HERE has been bul one 
change In lhe line-up of 
lhe Association since lhey 
began, and the man who 
lefl, Jules Alexander, 
eventually re1umed to the 

group. Recently, a seventh member has 
been added and the band ore trying lo 
reshapo thei r music to fit tho vast num­
bora of instrumonts thoy p loy. On vaco• 
lion from Amorlco, ono of tho I/rat ond 
foremost Individuals In the group, Terry 
Kirkman chalted about Iha Association 
today. 

" We're Jusl beginning 10 lake advan­
lage of the new lns1rumen1a1 capaclly, We 
now have lour lead gullars, three drum• 
mars, two horn players, three keyboard 
players, live basslsls, six guilarlsts, three 
101ally dlllerent 1onors, and seven 
vocalls1s between tho seven of us. At 
llrsl , I didn'I think lhe music would 
change 1h01 much wilh lho addition of a 
sovenlh member, but it did. We'ro starting 
to try switching lho orrongoments around 
and ploying lhe horn piece on Iha organ 
and ao on, Nono ol It has been really 
pul 1oge1hor yet. but we're gaiting down 
10 It when I get back. 

GOING THROUGH CHANGES 
"Complele desperation made me takt1 

lhls vocation. I had 10 get OUI ol Holly­
wood lor awhile. All the members of tho 
group are undergoing changes rlghl now. 
Marriages not working, living with the 
same people day after day, our nexl LP 
has been pul oll and pul oll. We're all 
vary tired. A lour of one-nlghlers la o Job 
to be token sorlously and moons you 
have to work 18 or 19 hours a day. 
We have gone on siege wllh oqulpmonl 
breakdowns In 140 degree haal. wllh 
broken lingers and lhumbs, wllh lusl 
aboul anything 1ha1 could happen 10 a 
group, but wo·ve always p layed and 
we·ve -never missed a gig. It's lhe morallty 
of the thing, The biggest markel In lhe 
stales Is lhe college and unlvorslly cir• 
cult. Students put up large amounls 01 
money to gel bands and II you blow II. 
they ore oul or a 101 of cash. Nol only 

are lhoy oul ol the money. but 1he 
group gets a bad name and some pro­
moters have gone broke, !hanks to 
bands who don't play their gigs. I've 
seen groups thal oversleep or simply 
decide al lhe last mlnule not to go on. 
l l's 1errifylng. Things are bolled down to 
only five or so lop notional promo1ers 
that are effective and wi ll take the ri sk. 
I know there are walk oils because of 
contract problems and those groups who 
say they want to be 1ruly free and expres• 
alve, bul lhey are playing wilh people's 
llvea. 

SONGWRITING 
.. We were supposed lo be In Europe 

!his monlh. but I guess !here were admln• 
lslratlve difficulties. We aren't connecled 
wllh 1ha1 side ol things any more. It's 
besl lhal wa get lhe seven man group 
logether llrat too. We're taking more time 
with each number now. Whoover writes 
It. arranges each song three or four times 
and does a fully orchealroted demo 
before presenting It to Iha rest of Iha 
group. That way, we don't gel those f8'11• 
Inge we could have done a belier Job. 
later. We thought we were gelling 100 
close to the songs themselves and 
weren't hearing them properly. The 
writer look so much time and care lo 
write the song. there were no Ideas leN 
for the arrangemenl when lhat came 
around. We were also getting wom ou1 
doing too many appearances. Our voices 
were aullortng. Now, we've figured out 
our endurance and do only four shows tf 
week wilh al leesl lwo days a week off. 

"Thia le a 21-day excursion for me, bul 
I atlck In a llttle buelne99 here and there. 
When I get back, everybody should be 
freah and ready to begin apoln. Two 
years ago, there was a 101 of political 
!rouble within lhe band and everywhere 
else for lhel mailer. I think al lasl, we·re 
coming 10 lerms wilh ourselves. No more 
liberal and conservative baltles - lusl 
music ... 

II numbers like. 'Along Comes Mary·, 
'Cherish' and 'Never My Love· wore done 
under stress. I hope lhey don't slart 
getting along too well. 

BILLY 
PRESTON 

LON GODDARD 

TALKS TO 

ASSOCIATION'S 

TERRY KIRKMAN 

• 

This week's single i: 
LINERS, who are a 
for Mama· is the t 
fame spreads much 
MD 1130. 
We've all been wo 
produce a catalogu 
case you didn't knov 
apart from looking ! 
can get your own , 
address at the end 
because as well as 
from such names a! 
and the Moody BluE 
known and unknow 
reaching the public 
ten minutes airtime 1 
unknown artist wh, 
bubblegum into the 
William R. Stricklanc 
word, and-yet his a 
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ITU an original 
and JmaglnaUve 
fanfare of put,.. 
llclly (using por. 
teotous philo­
sophical declara­
Uons a nd cod· 
mlUlant "pollll• 
cal" leaflets) the 

Mamalado label has been reacUvatcd. 
~tanagtng dl~ctor Giorgio Gomelsky has 
produced a varied batch of new LPs con• 
necled by a con.slste nt policy. 

I asked Glorglo - a mao Of many words 
- to try to cxplaJo as sucdncUy as Pos• 
slble, Just what !\larmalade's policy is. 
Here ls a necessarily eondensed account 
or his reply: 

.. l thlnJc: the orlgtn or the word music 
comes trom the Greek word muse and It 
~compassed all those aellvl-

- . 
~l 

lles over which the Muses 
presided - tbe opposite to 
gymnutlcs which Is con,. 
ecr ned with the growing 
and strengthenlng or the 
body. Mu.sic Is ton«med 
wltb the moral, splrftual 
aspects of man. 

'BY USING LSD 
WE HAVE SEEN 
OF OU~ BRAINS 

'"Popular music such as 
Jan and rock •n• roll had 
an opportunity and an 
obligation to be gymnasttc 
too. African music, from 
whJch Jan, the blues and 

Marmalade R, 
fallcs fo RM'S J 

rock grew, was a very physical thing, 
closely connected to ritual dances. 

'
4Add to lb.ls the literary element-the 

content of lyrics-and you can see the 
posslbtuty or communication tn a total 
way • 

.. Be.hind all our records there Is the 
.de.sire to very dearly combine these ele­
ments Into something that communicates 
meaningfully. 

''We"re prepared to draw from any 
source. That's why on '3,000 Ye.ars With 
Ottilie' (Marmalade 608 OJ J) we have 
OtUlle P atterson singing Sba.kespearlan 
sonnets accompanied by Big Jim Sullivan 
on guitar and the London Symphony 
Orchestra's string secUon. 

CZECHOSLOVAK SONG 
""On Julie Driscoll a nd Brian Auger's 

double album 'Stttetnotsc• (Marmalade 
608 005/1) J ulie hL< a song about Czecho­
slovakia because they were there, slI weeks 
before the troubles and J ulie fell very 
slrongly about the subJecL On 'If Only For 
A Mom•nl' (Marmalade 608 010) Blossom 
Toes have written a song titled 'Peace 
Loving Man' which advocates a loYe 
bomb. I guess there's a bU or mllltant"y 
on all our records.. The.re's an affirmation 
or the values of being free. Real freedom, 
not the ersatz freedom created by the 
machinery of deniocraey . .. 

0 We're trying to put out a series or 
records which - although unconnected In 
style - represent va.rlOU!i. aspects or 
artistic n.pttSSlon and have something 
worth commu.nJcatJng. They're made by 
people who are dedicated and sincere and 
have the neces.,ary talenL What t"Onnects 
the records a nd makes them into an 
organic whole Is the saying or Goethes 
that art's function ts to sharpen those 
senses with which art 1.s perceiYed In the 
first p lace! 

•'We have seen throUJtb LSD and, soft 

drugs t ha t there are 
not opened up Y• L S 
open up mus.lcaJ fron 
(Marmalade 608 007) 
guitarist J ohn McLaUJ 
Surman, Brian Odges 
l< not llk•ly to sell In 
ls J ohn Steverw' '. 
t;..,..mble' (Marmalade 
aren't exactly comme 
well worth doing aad 
them. For one thing, , 
ftve and ten thou.sand 
In Germany alone wb1 
and growi ng apprecla 
garde." 

Giorgio also ollettd 
art ain be. dlw'lded l 
and the Dionysian. Tbe , 
and outward looking, 
head.Ing ror lbe blu.e 
musk of The Beatl1 
Charlie Pa.rkt r and I 
name Jult four obvl<J 
DloQYslan Is earihy, 
violent. Giorgio put 
( whom he ...ed to m 
reels, have never dev 
Doors and Albert Ayl, 

Giorgio hopes Iha 
become the most Apol 

The most amblUous 
the Marmalade ollcrl 
"Streetnol.se" and I asl 
explain why they decl 
much music In one patl 

·rvcs, I know there 
albums that could be u 
to one gOOd LP,"' he sa 
tried to keep away fro 
parUcular bag. There 
rerent fields In toda) 
attempted to get Jnto 1 
On our many tour$ we 
varied audiences., fror 
s.erlou.s lis teners at Jaz: 
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AND SOFT DRUGS 
THAT THERE ARE PARTS 
NOT OPENED UP YET' 

lecords Georglo Gomelslry 
David Grlfflflas . . . 

parts of OW' brains 
Sfmllarly, we aim to 
1Uers. 'Extrapolation' 
') by the fantastic 
ogblln - with John 

and Tony Ozley -
L vast quantities. Nor 
'SPontaneous Music 
o 608 008). Such LP• 
erclal but they are 
ti we shan't lose on 
we can sell between 
I copies of such LPs 
,ere there ls a large 
aUon or the •"ant-

i another theory: all 
Into the APollonlan 
1 APolJontan Is upward 
·, soarln.gly creative. 
, beyond, That's the 
les, J ohn Coltrane, 
Duke Ellington (lo 
ous examples). The 
,, lus&ful, perhaps 
the Rolling Stones 

1&0age and who, he 
veloped much), The 
ler in that category. 
at Marmalade can 
1Uon.lan of all labels. 

, (and expensive) of 
la.gs ts. ot course, 
1ked Brian Auger to 
:lded, to put out so 
:kage. 
1 are lots ot double 
uselully bolled down 
aid. 0 But I've always 
[)ffl being put In one 
: are a lol of dlf-
1y's pop and we've 
as many as possible. 
e've played 10 really 
,m teenyboppers le> 
i:i r estt va Is. 

... So thJs album sets put to give as com• 
plete an Impression as poss:l~le or th.e 
range or our r epertoire. It lndudes .. me 
playing organ, piano and electric: piano -
and Julie makes bt.r reeorded debut u 
a guitarist! 

"lnddenlally, this ls the la.<! album 
reaturJng The Brian Auger TrlnJty. From 
now on It's Brian Auger AND The Trinity 
because we've bttomc a quu-te.t. Dave 
Ambrose, Clive Thacker and l have been 
Joined by gullarlst Gary Boyle. ReJolned, 
actually: Gary used to be wt th u.s, decided 
he didn't know enough about music. went 
lo coUcge. and n.ow he's back~" 

Other current Atannatade offerings: 
"Thinking Back~ (Marmalade 608 012) 

starring sln.ge.r/composer/gullarlst Gordon 
Jackson suppGrted b~ among others. t.he 
old Traffic gang or ~te•le Wlnwood Jim 
capaldl, Chris Wood and. Dave Mason .. 
Long numbers. with some excellent 
musicJansbJp and quite pleasant songs -
all by Gordon. Typical thought: ''Thinking 
back to yesterday may he.Ip us find to· 
monow." 

"BaU.ersea Ra.In Dance" (Marmalade 608 
009) by Chris Barber and Ills Band - a 
band that, ror thi.,c recording, includes such 
added tumtnar!.,. as Paul McCartney, 
Brian Auger and Viv Prince. The result 
Is a blendlng or lrad, bJues and such heavy 
modern lnffuenccs as Charlie Mingus.. 

0 100 Proor• (Marmalade 643 314) - a 
sampler - prlco H.1. Sci. - or tbe label's 
new offerings described as •'The Sound 
That Intoxicates". 

In all, a worthy collection. ReacUons to 
the sound..<t are likely to be more personal 
than usual so rather than attempt to 
rotst my fet.Ungs on you vi.a In-depth re• 
viewing of the whole r angt\ I recommend 
purchulng (or at least hearing) the 
sampler, t.hen trying out any of the LPs 
that grab you. 

DAVID GRtF1'1THS 

7 
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Georgie ( file foofla-
less old lady J 

11~ and Alan Price (file 
lnferrupferJ Involved 
In a forward roll .. l 
Val Mabbs reporfs 

Hll.E the chos~n (cw hos t lhelr lc levlsfon 
serte-s - and otten more than one - olhcr 
artlstH It Sttnts are destined to ,ruest on 
!1:hows lnrcrlor to tho..1c they could produc.e 
themKIYC.<s. 

Sue;h • &!I the destiny or Goor·gle Fa.rue 
and Alan l'rtcc, but no longer ll ~n1.s. 
After their obvious n1ush:lal talenl~ we re 
brou~bt to the notice or produt"cr Stank,y 

Dorfnw,n, roUowlng tbelr joint ap.,.,arance, mock •punch-up" 
Uld • I~ on "llap.,.,nlng For Lulu", Fam<1 and Price have their 
own series scheduled for IJCl"ffrtln.g on BBCI In colour thl<s 
1ulun1n,, PN)Ykled the pflot show l.s a !CU~CC$S, but J ta.kt 
that u read! 

When I met Georgie and Alan lhoy were preparing for 
their pilot &how the following duy. Without omctal baclc.lng 
rrom the "'Beeb" the planned contents of lhc series re.main 
unknown, but from the Impromptu sketches that evolved In 
'"Y prescnoo h will be a knockout. And deservedly so, for 
Georgie and Alan have deve_Joped their own ldeu on musical 
prCMlntatlon, quick will~ sketch•• and guest a.rllstca. For the 
pilot show, presented lo a' studio audience. t.ho guest ls 
Selena Jones. Ideas that Georgie and Afan arc cnthuslutfo. 
ally working on for the series they hope will materialise 

. lnt ludc an opening speech by Georgie, constantly Interrupted 
by Alan. They slmultancously announc~ the ir next number 
• • "Ask Mc Nice". 

" 111 ha.ft 10 cet a Ctord.lC! KNftl for lhJt,'! aa.n Ceorile, IYkla blt. 
IOftCUie lft lt.noll la U.. dortJ 

And I.IM!N'• Kel.dMs • Ith Pa.me • <Una lhe pare °' • lOOlhlUS Old lady. 
and the duo fflitrfltk•II>' enw.rsllw from I.he . band tn • forwa.rd r-om 
A IICl'IC-bt.arted app~. •hh a:ood .10lld m1Uk. And nobody', dta1fnc 
the 11noorunce ot tbe ,erta;. In fan Cf'OtvNl hu aa.<rlAced a Ion« •••.lwd 
tO\lr of lhe S1,11ca In fnour OI 1~ tde•Wlon. 

0-t'Oralo Nrrt'DLIJ hb a Bob D>1u1 <omPOIIUon " Down Alona T'be Co'"" 
on rekue • Anwric'a.. bl.It a.ltboup Qob Jobnalon .... l.n•lted lO tt.,la.nd 
lo Prodt.K"e C(!Of"I' .. , Mt• C'Utttnt Drltlltl <hlM. Cllmbf'r .. ntllber • o,, .. 
C'OfflPOfliUon, nor • Uob JO-hNlen P(O(hXUon, 

" II ... the rt(Ofd COfflOIIIY'I dtttl.kln rtOI 10 rtleau th,o O)'lan ... ,,.~, 
MN," G~le coM me. ''T.tc ooly otllcr lhlnic we hael t ime co work. on. 
bOUUH Bob JobNtoo'• Ylsh ... ntMr Nlhfld, WU • numbt.r t":alkd 
•1·11 Re Your Daby Tonl&ht', I tnJ,o)'«'d worltlnM: whb h im thoug h, and nut 
tit~ I'll 1,roba~y 10 OYflr 10 the- Slatu . I don't thlnk 1h41 ~lud'°9; are 

puUn:ilar1, 1oocl u,ero, 11'• Just lhe ••r the PN>Olt work. I'm sonna. ec>n 
centrate on rtt0rd1Aa ovtr htr-e for a while 1.n,-wu,,:• 

CC!'Ol"lk has rec-cnll)' «-ompl-etNI wor'lt on an 111:MJm. w.,k'h IUIUfH 11rinlll, 
tn NGtras.t to hi& IIJt LP1 Whteh COMt.otrattCI more on bta b~ftd butlncJ, 
Most ot lb• nu.mbt.r1 an: tlandardl o r well known Ui1nt11. 

'"Tbt albllm ,.u. IN)lnfl•bcini b,ot-.•ffn Scoct W&Jker a.nd VNd Altllrt:." 
C-eoncie upt.alrl4!d In • mlrthful lnltHIC'rl .. ,. •• IOI • few NW lune, on 
N ln<hlCllna one I W'rote aboul lhn-e )'UN UO, untd ''A'ho'1 Klsllnl You 
81u,ca, - r t now ll't • ltrrlble IIUe! lt"i a ntc. cune thoulh, it remlnd11 
mo OI TbdonJWI Monlt, I C'OUld never 1e1 the lyrt(a: rlebl - I 'm M l Vl!t)' 
1ood 11 f'hyme, only It It come, a:rion1antOUP1 - Wa Jeff R.,an come 
10 m1 a.ltt:nUnn. lie wrote mo aome l)'ria UI • <'OUP)e 0( "°"'11• I also 
wrot• an •M•tr to Uloac,m Ourkl's •SwNt CNrclie Fame', r told J eff 
evtMbinc I wanted to 11, and be CClm.Pkled t.ht lyrb for me. Anolhor 
MW ON b, •Woe 11 Me' whkh IJI a beAutlfut IOft.l wr11tC'ft by Jtff Rr-n 
11:WI Pat S:mytllo, who"I I aoocl J,lu pla.t1bl, l lhlnlt with the 11\do J au 
!i'M&lon!l,, •• 

Amoaac usu, l'e<olft••blt numbcn a rN11 the Ya.me tr.,ri tmtn1 .,. 
•·nii. Gu-,•• In l.ove•·, " What•, New'! f"A MUNMr Sllnatra did 11bou1 cn1u y 
YUn a.co!") "(h1t•i• Who I Saw TOd»" U4 "Otrt Talk" , 

A PfffleW ot an aJbum wblc., HOl1 ma)' not be rtJtutd uatU Stottmber. 
" I •1111 10 do • •ro•rlal' con1.e,mp0rary 1.lbum a, wen: · Geof'IM addtd. 

" And I' d lilt lo PUI thtm OUI • lm.u111neo~:,. IMlt not •s a doubt. album." 
OvrtDs • b~alt in ret'Ordina ,1nee Georrlt Jolocd tbt race with "Dy The 

Time I ON TO Phofflla" In May IN8, be bat alto wrilltfl • muskal ICON 
for • lt:m wenloa Of lbe late Jot Onoo·, P11.1 "Rnte,1•ta• Mr. Sloane", 
la eo.tta.bonuon wtlh ••• Jel JtyanJ 

""We'll Mah a formadllble di.IOI" laloll'bcd Cc(>'lle, " It 1oo11:.s Ult the f\lm M»r•·• beittl A«'t'Pced a1r.:ae1., . 
Ctor1k alJO reconled Cat ftip of hll l••t ffla.rt neNta " Pt1etlUI" 

(CBS), a Don Blact and JOhnny Oa.n.t wortb C'OfflPOCIUOCli " IUdeawo" for 
1,->e &Im " Boom'', which fUl'Uf'H Lb. Tutor Hd Rlchu'd Bunoo. 

" Oo ,- know II ui. Nm•a comlal Oilt he:,. n tt·· 4Ufritd Cffnck . 
··1 tlllilt It '• Men re~ued In the Slates· but eobod)t'a ~Mt up to me ye1 
•nd 1044 me tMY heard me alnatn1 a.nd what • 1.rtll Job I made ot Ill " 

Alu rm had *" mm1nr. •lllllrc 1he dtnUa:t - lot the ftr-a1 um. tver 
- d'lill'ia« our C'Onverulion a.nd ~ now tthi1.rDtd, proudJy llobllllt Mwly 
cieantd ttttb, and Lnronnla& Ill t.hll lhey bad offid.lllY bffn dtclued 
" !l'lfClftlC•' t 

"Now,'' uld Alan. fl,tq qUfflklnl Kf'OA Ute table JI Ctor•W. " You 
doa'I wam lO bG llmhed •ad PUt down ln YOUt IPPto&CJ lO musk, have 
YOU lbou«hl about doffll an INIMIIMftl&I album?" Y•• ' 'T'bat'• •hit I'm r onn1 do. J"d llh to \lie Ahn Slttdmore and 
A" 'TlMmtn, Tbe ftlP Of ·c~l•W•J'' WIJ Ill INtrumtntal 'Btwl rt Of TM 
Doc' . '" 

Pr1N "'Ob, but tM publ~ oo,n II.kt HY ftOltc. °' (hat . • • •: and IO It .-.al on, _, 
11,en Ctorfi,e, Alln Jnd I lalMN'4 CICl,Wl\'tl YP aftd ... olf 10 aatound 

rush a.our wortert •Ith Alan dolna a 11Jce-o&f of Ctors .. 11rta:1n1. and 
0ffrlle H JlanUy 111'\iM:Clina with I CffrdM a.<'ttnC, L,t,n th'1- uc, dttlutn• 
" l'ni emb&rused bcln,: 10\I, especially In the 1trttt!" 

11.t ... •••1 • d .. ~, ffl.ak,i ••• I 

THE LOYAL DRUMMER 
,. EN days after he lost 11,rff Rngera In a road accident 
& drummer Ian Hague decided he wanled to get bade to 
work. IMMEDIATEL YI 

So he hobbled out of hospltal In • pair of bright red 
pyjama•, turned up at a London recording atudlo and atked 
"Can I haft my Jot, back?" 

And six weeks lolor Ion-who olso lrectured his skull 
and losl o kneecap In tho cresh-wes bock In h is seat 

That'sJ.J. 
Jackson's 
Ian Hague 

thing about it is it's 
stop to compose any­
into dot patterns. He 

ht from the top of his 
n working very hard 
ive group, as have the 
ns out which are too 

1tes shortly, and he is 
?Opie over there seem 
1en, if you don't know 
now whether you like 
'm convinced, become 
11.fter already are, and 
e electronic music. 
~ pamphlet, get busy 
ind they're FREE. 

INFO DEPT R 
Albert EMbtn\;tntftl LondOn S.E. I. 

bohlnd tho drums with tho 
J . J. Jackson soul band. 

"It's hord work al tho 
momont , . . but I lovo 11. 
I'm lucky to bo alive," said 
Ian, who hes been a drum­
mer for six years. 

He looked so bad alter 
being thrown ou1 of lho 
group's van when it c,ashed 
on tho Ml thal a policemen 
called 10 lhe sceno lhoughl 
ho was doad. 

But allor on emergency 
operallon al Northamplon 
General Hospilal Ian was 
very much alive. Ho oven 
began prncllsing by bashing 
knives and lorks on tho 
hospllol's plolesl 

UPSET 
" II choorod me up no 

end when I dlscovorod thol 
I could still hold a lork In 
tho thumb and lorollngor or 
my loft hand. 

"I don't know whether the 
other pailents appreciated 
11," ho joked. 

Desplle having to use 
crutches Ian mado his way 
to London to hoar tho group 
potting tho llnlshlng touches 
to Its llrat LP "Tho Greatest 
Little Soul Bend" . 

" I was so upsel that I 
cooldn'J ploy on the LP that 
I just wont off and practlaod 
drumming ovorydoy for moro 
than o month 01 Aonnlo 
Scotia. 

"Thon I wont bock to the 
group and thoy said thoy 
would hove me back." he 
explained. 

Since thon, Ion who Is 24 
and was provlously with 

J. J. JACKSON 
Herbie Goins end Jho Night 
Timers, hes played lour gigs 
In public with JJ. 

He holds the dromatlck 
between his lhumb and lore-

nngor using Jhem bolh lor 
grip and control: beloro tho 
accldont ho only used his 
forollngor for balance. 

" ll's really great to bo 
bock wllh the group. I love 
drumming. My only real 
worry in hospital was wholher 
I could got bock 10 my 
drums," said Ion. 

As woll as pracilslng 
drumming everyday Ian has 
to do workouls al a hospllal 
gym throe times a week to 
got woll again. 

"I'm leaping around tho 
place llko a monkey and I 
havo to go swimming once a 
week because ll's good lor 
my mo1Cles. 

" In fact I don't think l'w 
fell 10 Ill for a long time," he 
added. 

CLEYE.R cbotll "',... 0, POP41J'ltd .... on " Hey J'udc'" 
ltOm TUB U'NAUTHORIIBD VIUIIION, • IIOUP of MVetl 
s lnpn from Odord Unl• • rsu, - au sood mt.akilnl. and 

• nlN OYtr:111 ltOlll'ld, IMll ma.1be a bU 10o ('Offlpl .. fOf' lfflttJI 
la&\it. cce., GC ·'"'"'· "NOi 0.t\e ,..., .. b, fltK IPINNEftS 
(Mo.•l&n• M"L MM lttrtO) lae't tho lads &OIN' ,,..,,. Cit po,p.,- .. 
L1'e C'O'ttt IUlffltl - Mt their own vtflMU OI lolll: IOIIII wr1lttn 
wtdl• Ute tut tm nan or eo: P.._.t ,_. au rowwt. "OUYff" 
bF Cbe ln ITK.ING8 Olarble Ardt MA.LS 11'1 atfffO) II a tin• 
bls40IIN lntcn,retaUoa ot IOll,II trem 0.0 m•kal - ln(IUdn 
" Al 1.M,1 Al He Hfe'dl Me••, " PtOd" NCI "Datltt Of .... in-. 
Oo,s". so.. more a.u1hmlk SOOta mauc oa "Siftltn '"''"" 
from me llcCALIIAHI <CBS llht-n&met JIMi MereoJ - bitter 
t.h111 ann•• Mmda llileN - trr "can oa Me" or " BoM .. IL 
Jollolf.ON'', Soundl dlal tmanaMt h'Om Solldt aad Centnl America 
on " Indian Cultant A.ad 1'1 ..... (SBC aaz llff'tOJ by LOS 
CALCHAJUS .... nned. IDlffNUnl ......... rte. but Mt rHIIY 
C'Ol'IUMfflll dlou,11 •• , CHRIS IULL"I " EYffJ'dlBS la Bvtoltlin1" 
I& a waJ-OUI slab 0( a.vut,1ude POP wtita feat11ttt aonte nk:e 
)I.U SW!la, rodt'lrll aua.pl1oru• and I, NGA ol CIVlUIY. Yocall 
fell &hof1 &boiuall CYunaf'd SVRL I- lltrtO>. " In Otd Se'lllle .. 
from PRrs MA.RnNKZ .. a &ond UJIIIPk of l'llmtnt'O 1u1tar 
rmn:k. plmt:, of eadtcffl(lll on lhla r«Wd wttktl conuN one of 
I~ rarer aoundt- arowld. CCHS QSl5 atfN'OI. If 10U WMI a 1ood 
cheap Yttalton of the " llllt" IOII.P, lrJ the one b7 CM AQUAR1US 
fM•rbl• Arda MAI ... ~ JIM a.tereo). Ru.JOa•bk! vt'nlOM Cl( turrenl 
1111# oa "SumMU ()urtbuatcn" (MAL 114.U - l>ul nol u nnr 
the ortatn111 •• lhe f'e!Cffll Mu.le f'or Mituure dlcaplie. " Anotb,r 
Ro.md" ftom NOBL MURPHY (Focuan1 STL MM llcrtoJ lnluru 
some COOd old rrtlh IOll&a, raunct,IIJ Pttfomiecl for s,ub-atmOll• 
Pkrtc:s. Noctl IIH 10JMl.hfln1 lO offtr httt. and fi b conwMal LP 
OfoM-r'Yts 10 1ell well. 

t'or S.tu fa.na - "R8X lf,TgWAllT Mcffl0r1.al " CCU$ HolrnJ11u 
um, la • C'OUttUon of ta.rl)' 61ewa.n m,1tt rt11 11rom 1134> wfllcfl 
t.hoWI him off to be one of the «ru1 lnnon\Of'I: of Ja.n . The 
hipltatlta ol tome Eurooun Ju, r«"Of'dtd WI <"Clft«n ll IMf are 
t t • awd on " Made In lntcm1Uon1I Jau Worbhoo" t Mtnur, 
Int. S MWL JIG IICNO) - a n!N <0mbJl'l11t0n Of us 111,d 
8iato,pnft M\lltld trta.. 3ome older mattt111 - rtom 1144 - COl,P.• 
MAN HAWKINS and lC.,: Rt, HINKS en "Jfawk.1111 ft Hints" IMt t • 
a uy J'fll. $ MW[,. :.10,0 - •ome of \he daak's lltni lndlfdie "Nltc:111 
And 0 1y•· aM " lt4HU1", Orie of Lhe bttt ..._.UNI Jn1 albunw 
ror .omc lhno - ''CUJl'FORD UROWN AU.:St.&R" CNuaary lnl 
~MWL 11m, - two tra<b , .. , • .,,. .. a:n .. Md " AutufM ln Nll'lW 
YnR " - • 1H.1u1fful record, 
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William R. Strickland 
is only the name 

DERAM ts 011lv tlJr 11a111r 
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RECORD MIRROR, Week ending July 26. 1969 

a 
~ New Sly & Family 

Stone LP begins 
where other R&B 

LP 's leave off 
SLY ANO THE FAMILY STONE: "Stand l" - Stand !; Don't 

Call Me N1$ger, Whlt•y; I Want To Take You Ulgber; Some• 
body's Watching You; Sing A Simple Song; Everyday People; 
Sex Ma<blne; You Can Make It II You Try (CBS 831$5 sl<!reo) 

SLY and the Family S tone, who g·o on wlt.h their prog-resslv(' 
sounds to reRich new hclgh t5 ot ll & n, don't seem to 

be hllUng ll he~ - their benutlful "E\'cryday People'" l!i 
Included, plus lhelr latesL i,lngle and s-Omc more Incredibly 
vcrsaUle sounds. Speeded up tapes, freaky improvisation and 
JoiOr.ne te rrific s tereo effects are used, and plenty of raw 
R & B Is thrown In. This group begin wi-e all lhe others 

leave off. * * * * 
LONNIE DONE O AN: " Lclu'c­

Rkla: A1aln" (Marbki Attb MALI~ 
1151). 

MOttt: Low•Prtc-e Do~san. Lon. 
nit>. l1 >'OU re.membf'r. not 
onb' had stnou 01 top twmtr 

hlti from 1..U untH lNI. but atto 
htli>td to Mt'OUrare. lbf 1enera1 
lntunt In blue11 and R 1, 8. 1bll 
wt IIUI hu some of the ortainal 
u cltc-m«u Ht was ~<'Otded 1h 
1151) - and tome of the tudra 
hnc: rfHmerct<I in other ton-
1u1-··Pu1cy Talklnf Tmlte.r" k 
ome John SebasUan'a: " On Ttw 
Hc.u1 CI Again" , Onl.1 Ol'ICI duff tract. 
Lonnl(''s 110mcwh11 £nwn .. llve ln­
tc-rr,notatinn nr "San Ml1ud''­
l'ltran1u: because ht ::an I how • 
lot of 11oul-listtn to " Mls.<1 ous 
Hcar11~" Included here. 

* * * * 
BURT BACHA RACU: " M•U JI 

8.1.5>' On VourseU" - p~ 
1•roml$a; I'll Nenr Yall la 1.#tt 
A1a1in: Knowlnc ftftl To Leave, 
Anr O•t Now; Wandn.1 'T1lt111: 
\\boe,·t r You Are I Lon YN; 
Make II Bao On Yountlf: Do YN 
Know The Wo T• l u JOH: 
Pa('lfte Coatl n1.owar1 SIMI .. (".-., 
\ war: Tlllt Cur''I t• Love Willi 
You (A Ii: M AMLS tSa Sltrff). 

USUAi.. formula f rom uur1 -
some ouuURIJ orche,-trauon, 
of hil own .ones CbGI auNIJ 

'"Ant oar Now· · wun·t ortainaU, 
bY Ba(haraeh • David!) with Mt 
~tMMn every muskal v1r1an1 \IIMd 
10 \'nh•rKt •ht mellow aunMohem· 
.oaoC.U. Tbe 1iTU• C'bOtu:I II used 
nlctlY too. in outUn,c acroa Hal'• 
l.rrl<'I. 

* * * * 
JOSE f"l-:LIC'IANO "So\lled'" -

YO\l:ffltr Gt:nuatloa.: I'll Be YOllr 
Bab)' Toula:hl: Nleep Lite: Mr 
Ladt Friend: And Tile 81111 WIii 
Shine: She"• Too Good To Me1 
lley! 61btl : Hltd1cock Ra.Own: 
My World Is Empty Wllbout Yoo: 
You'\'e Gol A Lot Of St,le: 11tr, 
Sad G>'PlY: HJ•Utel Slltaktf'II (RCA 
Sit Mltl tokreo), 

JOSE'S bc-autlful l,\llt.ar wort hu 
a lmoet N'IUrel>' been awainped 
br h\s 1tnatna. Nol lO .. , hll 

vok.."t 11 unauractn-e - a misture 
of novin Clbb al'ld A aroa NeYtlle 
- but loncu n:ltar PUUIN hen 
And tht:re WOU.ld be wtlCOme. A.ta In 
a ~II produ('t:d LP. not Olltswwt• 1n,. bul C'.Ueh&IIY PIii lOHUltr lft.d 
with • M'RN of t'OntlnUllJ', 

* * * 
KENN\• t 'LARK.t! - t-'llANl'\' 

ltOLANO HIC: HANO: ""Vek...,." 
&< "'Hue t."hautal .. W1~Jdtfr S.U t ,\I 
Ao $83 W lllf'ffil), 

Ol'TIMISTS 11.-.ve IJC!C!!I 1a Uw11i1 
abu\U the return 1)f lhct blK 
tnutds h>r Y,Olne 11.me. H lhfllr 

1111·0 albums art any ll'ldtntt0n, 1h1m 
ihe: blN blilnd.'i ~ould be ba.ck verr. 
vury auon in'1eed. T,te LP'I were• 
l'1l~C1rdtd UI lht! h • Pd'!I APl>elran,·r 
" ' Honn1e Sl•ull'!I C'lub They hani 
;di the ext"llemclll of a ··uve .. 1oc111• 
t ict11 a nd aict il11 an •pewt i:ler tu 
lllo\" band'1 rt"turn ~nJia,rerncuu 1hc•rr ,.i,r lh~ ,•ear, ~•c.·uemem 1111d 
tnter .. .st • re 11'1(> 1wo word.Ii 10 110Plr 
ta Utt rc<:orda. 11•3 11 11tumPin1C 
band rn•Ck uu 11f the u,o mu1uc.•1Juv, 
lh'ln;( In f;11nt1,c. l'm•·ettd b)' thf' ••in drumrnma: 1alen1,a; of to 
lraidu Kc.-nny Clirkft and Kenn) 
narr. 1ht' baind ts P\1$htd hl fttsh 
llll!hthlS. Thu,.·• a fre:,h m>t.f h,u_, 
lhal litttfb lacielftll In 50f1'M! «IC lht• 
more ntabhsht-d orfflN"lr.tJ •1'K'I• 
tc dUt 1ft lht 4Ulthustum €11 l bt­
musk'IIJ'IS, and lbf bud drlv1ru:: 
~ rn by f'rllM')' Holll1nd. Al lhf' 
monxnt 1,c,ople are inltrrHIC'd 
tl'fttt a,t• ln in G it-rt MiU~r·s mu1k­
'nlts ts ruc-t. But for the tuUr 
lltcrgfd UMllfl,U,: sound. 1:1\1\• u~ ..... 
rrtorda 1t t>l•i . 

* * * * * 

H l!:RB ALPERT A- TUM: TIJUANA 
l.lRASS 1 "Warm" fA I; 1tt AMLS 
m ,cel'ff), 

A CE!NTL~ r«ONI th.IS. with 
Iota of $\lbUe la.tin C'.N'SC'ffldOIL 
llttb alnp "Wltboul Yoo''. • 

IOvtlt Ham Nlllson son., 'lll"lth 
lffllkflt'a and 117k - 11 bUUd:I 
nleelt, II UJlh.ln1, lhe l.rtat'llf• 
fflfflU .re bccom111.1 btlltt thJn 
e,-er, Unle of lhe raw~,~ Al'Dtrt 
rematna. 1.nd one fttb: tbll a bll 
rnore of the UU(US set,ui,,aDd,,go 
aounda cou.ld help !lits reco«I Sort 
of t11c,ntatil part,. mntk 

* * * * 
'TIit: VI BBATtONS1 "Gru1n1 

Hill'' - l.GYe In Thtm Ture HUii : 
For Your l,1n1e; f'a'"c- Your Ml'l\e: 
I Ld\ lb' Hu.rt I• Saa ll'randsN: 
S'"9 Duce: Mtclltt - WILat I 
Su: Reul: I Took Aa OfllrdNe: 
CU•dlU 8•Mt: And I Love Her : 
waa.st 'Ttmt: Mllb": Our 011 WIii 
c.me; ftemembfr Tllto Rain mlrec­
UN ._..... Slefff), 

ON E or th,i rnott kl tett.-uns of 
lhe R t, 0 C1'(1U.Pf around. 
The vu,c, rau Into 100 'pro­

ll:N'Slh'e· MUI b.q alone w•llh liUCh 
Otbtra a, lhe OC'lls, lrnprQ.St00$ and 
olhn' more aophlJtkated coloured 
lf'OUPII wtao have fC't &o make II 
with our stalO Old R • u mnkt:I 
The nntral sound lJ nrY nried 
- from t~ ,agnchy "Sloop 0.a:nct" 
10 &he buutlflll t'ffldJUons of 
" Mlltr" and " VrandsCo"; eYcrJ'• 
lhlrll ~ Wt"ll-o.roduttd (Carl Ou-ii.. 
Kennr Cambl4' :and LfOn llutr tit.). 
NI aOOd lleno. 1nd SOUU\11 100 . 
COllktn' t qu.tte undfr• tand the .-nm. 
mar on "Caus• Yl• r tttlM'"_,is 
thlil a HQU4 1 lO th• tint BH (;ee 
htl perbaps ! 

* • * • 
SANDY DULL: "Plarlbu Unum•• 

cvaa,uard svm. ltttct aterto>. 

T II M htM(rruJary S.i.nd>' U111t 
het"Ordlnl( tu Lein 'L..uc' God • 
dard) 11nd hill third LP. '"'l' 

bHIIC ~und 1$ W!!lrd, l-Ollltolk-d 
malrumcntal. W'IUt oon1em1iornn' 
nouveau roc;lt l eft r:ar behtnd. II'• a 
t>Otmt ml•ture c,f bluet. Jau and 
orlfflt•1 lnftu~ncMI blended btautl• 
fl.1Ur to1elher : skSe on• is " No 
°"POIII: No Return Bluu" - ht" 
Pla>'I 8l«trk' GU.IL.Ir, B.&u, U.a,s 
Dnim,. Oud. Ta1nbour, Hit-Hit and 
Cow Bell It'• llnkl.7, often fflOOIC-­
ll'JI and IOtlllY almosohtrk'. -.>Yftds 
wnlna buutlf\illr around ucti 
other. Side IWO b "Eaetu~ Bknd", 
alo~r. more forc-. ful and 1tiahU,, 
more rc,POtlUYe. but s ltll a lnrtfk' 
'fluaie' coaC\IPL ProtTttSl•t 000 f:tns 
lllohould buy lhb 

* * * * 
QUICKSILVER M&SSENG~R SER­

VICE: "Hapeir Trad~" •Caott.ol E• 
ST lJI llerto). 

A LREADY hltib 111 thtt US LP 
char\l. thll a('Mi-ro<k LP 1, 
one of 1h11 bt-11 ,ind m0f1 

.._,ruunc und11raround I..PI rot sorm• 
tlm.tt. Th• tota l PIIC'kllin11: IS terrlfk 
'n\e conr tunfor1unate1r lamlnau!d 
htrt - trr to see the us !ob) 15 
• superb t'OW'bo>' oalnttn.11 ln 
autumna l QOlourt I.bat could havt• 
beft, llkl'fl from lllC '"Buffalo UUI 
Annual" (re,nem~r lhoa:e. lr:JddJesl ) 
wil.h 10Proor111c \YP(face.s, and 10 
PUI not too Hnt a P0lnt on 11. 
tboN ramlllar with the d feclJ of 
certain mlnd-txpandi.ne b1.llucl&et1K' 
d'l'\LII wlll hlJ:hlJ dJ&. The- toUttdl 
art IY('lll - bard roe-It I.IUI de-ut, 
rttONlvd. wllh lht •ttffll on Uo 
Oldd1tr·• ·'Who Do You lAn". 
n ri.t.liont on whtdl o«uoY tl'le line 

~MM. 8ut 11 1.5n•1 ltdiou.\ or borm¥, 
in fact It malttt Gfte of the be,1 
k>ftc ,t.uclc workouui for tomt lime. 
nu 1, the ro1 l.hfn•. 

* * * * 



RECORD MIRROR. Week ending July 26, 1969 9 

reY1ewed by Pet,, Jon , 1 new ;,ngle 1 re wrrw ed by Pe l er Jone, new H ng lt1 rewrewed by Peler )one1 new 11 ngl e1 rev,ewed by Pet er )one1 new sin 

P R&OOIE A.NO TH.£ DREAMERS: G1:1 Afftnd D~nwwa. Glrl; WbH To 
()t; cCoh 11nllLa DU • •>· Nol "' catchy H lbe 001» thilll pu t lhll t.alentc.'4 
ull-rol&lld 1roui, Into \he c:h• rtl, bu1 lhe person 11llt1 of thl• 1on1 .e11ta blilhed 
l i:,arn Mh.inel lhrou1h. * • * * 

TONY COl.8: U I Were A Ca t: M• 1da~a (C01ambla 0 8 8604>. A M w 
s htninc b)' Cordon Mills and a SOOi lhal tti U)' hll a bu.llt•tn ADIM!ill, 
l(IVtr'l a Play or IWO, Ven- unu!lual and sl)!IISh Wilh tt, * * * • 

RAY OWEN: TooJsbt I 'll Be Sluta, lie.re Wllb You: OUWD, Oon' I 
Oolllcr Me (roa&.ana TP 1141). TbJ• ii euremdy vlolm, and aouUUl and 
bell.a 1.lonK • • • a ll very hiJ,.h.pltCh ed, bu t lntoos.c. A<::tui:aHY lrt well 

woru, • 1pin. * * * • • TEMPUS FVC.11': Com-r Alh•e; EmP11a1ts On Lov~ •PhlUP8 DC 1802) . 
Produced b>' orl(!•llme Pour Penny f'rll~ Pryer. thl.tl ill an okl.>' a Ingle but 
doosn't have lh,t 1pec1a1 sometbltu.; th•• s:uues.u chart p01enlfal. Nie~ 

11:mnonlc1. * * * * SHELLEY -PAUL: The Clown• Are Comlnl 1111 Take Me To Your Hearl 
uu lki>' It). A lllUc airl voice rr"m Liv<flmool and a ll the run of th(• 
ci.rcua: and the too, come to that, A Jo t or ~raonalit.Y from 1h11 Chick . 
1.iked It a lot, :! * * * TH£ EXPLOSIVE-;: Mki Alice's Garden; I ~ , My tUtb FrttDI LlflDI 
H"n!sldtnt PT ti!) . Cood aroup, th~. NOi toO IOld of the r ecord. l)ut It 
doe$ have a Gt(IWo()l\•)'OU a_ppe.al ,00,1 or th(! Wa)' . Lllten for lh t! l)'l'tC'.'S. 
Which b u ild . * * • * 

JOHNNY t iA.ltlUS ORCHESTH..\ 1 FooCDrlnlli Oft 1be Moon - <Warner 
UruU1t.n - ) , Qulck•.a.t••-flath acetate rrom the ubiQulloua: Johnny. Rt • 
1ea,ied 10 Ile.In with moon-shot Ume, and 1omc ttr~ and imaginative 
scorinr ,i otth1!1tral level. * • * * 

BARBAHA ftUSKlN: Hatr Lo,·e : \.ad)' Of Lcblure H'l'etkltnl l>'I' %11) . 
c;oo4 writ.er, Barbara. Coo<I 1lnaer, 100. Tbi5 lJ a ,on-11 with a tort ol 
Ruulan O\'tl"Ullne and It son alon1 like the cl111ppera once under way. A 
bu.lldcr Which Lt exct0n1 tnoujb to Pl.a)'. * * * * 

THE CHRISTIEN' 8ROTKERS1 AMftr Me ; I RcHhed FQr Vou CMdor 
Minor M.)t IJll. A waUlnil.t IUCCCISJUI readlna of fflo oldie 80 belQVed ot 
Wbilflt ld-stcombe•lfPe tenot'1. Now updated ln ,11n a.mu-tng 'A'lY and mo1u 
c.-enaJnlY a Re,cotd of lbi, Wt-et . Do try and bear it. * * * * * 

TUE STEVE MJI.J.,KH HAND: MJ' Oatllr; Hour: soa1 f'or Our AnC:tllQ~ 
ctapllol CL lWOfi). Prt:UY l.ldvanefl! atuff fl'om U1e Amtr•c.an team now 
11v1na ln l..ondoo It aet:ms. Taket: Ume to d.civ•wP ;t Ht p;111em. but th.ere 
Is 1mne 1ood •nstrumcntauon h-en. * • * * 

WILLIAM E . KIMBER: Blad: Sbffp Boy: And De SUII Uta.an To Shinr 
cParklllboat R 57H), A Re«>rd or the Week. 'l'h.15 lS a tine 500i-SIYll4t and 
here tic ts In relaxed, but ootnt.ed, ronn. Tbt? sona builds vel')' well 
indt'td, and \tie t.vrkil sre ,u·ona. Coo.Id ellrlt, I tell YOU. * * * * * 

Britain loses at Knokke! 
ENGLAND lost lo Spaln In 

the final round of the 
Knokke le Zoutc Song Con, 
test In Belgium on Thursday. 
Both te am perrormed well 
and England scored 34-0 
against Spain's 3:15 p0lnL,. 

But our team - J u 11 e 
Rogers. t: I a I n e Delmar. 
Johnny Tudor. 8-0rnadclle 
and Lee Lynch - were not 
on top rorm ror the final, and 
were beaten by a t e am who 
2:ave a beller overall per• 
formance t.ha.t evening. Eng• 
land•s problem lay In the 
cholct or material. Most or 
our a rtistes had performed 
their best numbers at one or 
the earlie r heats, whereas 
it became evident that the 
Spanish team· had stored up 
their better numbers ror the 
final. 

Highest scorers for Spain 
were g uitarist-singer Pcrel 
Dnd Co nch It a Bautista. 
n we lt-khown artiste who 
rer)resented her country in 

the 1961 European Song 
Contest. 

Johnny Tudor opened the 
1how for England with a 
bouncey version or "Volare .. 
and his newest single "Steal 
I\ ~lllllon Klsses", ond Elaine 
Delmar scored heavily with 
the bcaty "Sneaking Ur> On 
You" , but h er version of 
''Those Were The Day," was 
less cnlhusin.s tically r eeelved . 

Lee Lynch Jtnve his best 
r>erformunce of the contest 
with "$Illy Awhile", his 
rurrent hit in Belgium. Julie 
Rogers c a pl u r e d the 
nudience with a compcllin~ 
version of "Thi1 Is Me" and 
''Now". 

England had been leading 
t he race during the first 
two rounds o( t he contest 
wilh 626 points. Spain al 
that time wos plnccd second 
wilt: 005. Final result wai. 
- 1st Spain, 2nd England, 
3rd Belgium. 4th France, 
~th Holla nd. 6th Germany. 

ROONEY COI..LINS 

A 'DREAM' 
COME TRUE 

FOR 

MAX ROMEO 
Now top twenty in 

The B.B.C. CHARTS 

Hear it - Buy it 

PAMA / UNITY - 503 

"Pleasant Dreams" 

TYRANNOSAURUS REX 
KJn• o, T1H! Ru.mbllng So lrir:,; 

Do You He.member mu:al Zoao, 
p1to1u i llZ :IIJ2) • Ka u.er moro 
tllrtt t and t l ralP lfon rrard lhan 
116me of u1e ra.mbllnQ from llttt 
l ta.m. l 'vt a.en, rtlll)' dOablft'I 
lbelr Ulltlll-On)Y mtae ... no t 
knoW'lna wttere. 011 t.arth tbn are 
going. But lbflr na.ate lh'eUt, del• 
PI CA! various UP! •nd dOWftl, an,,I 
tblt ll at lta!II •n evea-dlante 
bet for tbe tb.1rt1. Ralbtr a &oo,c1 
50111 ldta, n p: Allotlll~r Marc 
Solan u,tsUe to ttle tanis. Nnt 
1 trutk . 

CUA.RT PR08A 81LJTY. 

CUPID'S INSPIRATION 
The Sad ThlaJt: took Al Me 

tHelJ BLL tea). Hett, ptann 
Chords and 1ome spk edld a1moJ1, 
1lhere--crcaUn.1 1lngtn1 f rom 1·. 
Rlee,MUton. 11115 I• uhlally, for 
111e . o,e btlt record of tbe week 
and I hope tllat 1hb dcb11t disc 

fflE MOVE 
(,'urly: Thb Tln1t: T"morrow 

cn ua1 ZonGPbooe nz sau. Th.IS 
hi wflal l1 kno 'lffl U 1:11tm lly CODI• 
me re.I.al and Che tbln• ?Muaeei, 
along In t.XlN'meJY fC1dllfl.l l"IYk!, 
n.1 Wood autn, of ~. and 
1hcre are all S(lt"' of lnstrummtal 
pletts btlllnd tffl.lda clttk \'tr)' 
well ta.deed. nere ls a oatten, 
~l'C!, a lorm-ancl II all ad4h \IP '° an o1her VC!f'>' blt h it lndt;ed. 
One can 11n1 aJenr wllll lllJs one. 
Well • . • nearly! f1tp: A slow, 
mea11lnJful bal lad witb a dUft l'f'" I 
t ort or II b'le. 

CHART CERTAINTY, 

11111 lbe Bell label wlll be a ter1 
blJ till Indeed. Tbtre b a 10· 
,celheraeH en harmioalts and bad• 
Ina IOUDCII that CGmO lbrout11 
btauUfu lly. All4 ...... c a sooa IIIIU, 
Flip : A trifle O\PC!T•kWolfed fnr m J' 
l1rkal PtaN of mind. 

CRAR1" PROBABILITY, 

America Awakes 
by James Hamilton ... 

A.IA GR8RNE : 041n' I Hurt Me No More: Get Vt11nelf Torel.ber 
(Actloon ACT 4.$41), ACtiOn '/,havc bravely NleaHd a whole album 
Qf Al Cretne fACLS $008,, • 'hCISe sole u.~. hll. tht wtll.le..back 
bUuliJul " Baclc Up Tr-aln", WU • big U.K . ml!P. On lhe face 
OI n. Ibey m.,.. seem maO-bUI. If t.alen, wUJ OUI, thitlr faith 
rna)' yet be Justlfted, a, thl.s 1uy lJI an:ac CertaJnlr. all sophl1U• 
c-ated Soul loven thou~ bear •• lta!tt I.his IO\'ely tlna le from 111-e 
album: on top he i• ltlow and hpttltl'n, with Chh: and ttrlna11 
that do hmn)' thinp. ·while llip-aide he build$ UP Ole beat Witt\ 
conps, bralll, ftutt. etc. T'wu dltrennt and or11tna1 s ides , 

*** ** . EDDIE FLOYD: .Doa'I TeU Yeu.r Mama (Wbt.re Vou'\'fl IJ«n); 
Conslfer Me CSIH Il l) . The beat come, anel 80fS U Eddie 
aHernat.611: meUownea wtltl f ool stomptn'" pun.ehy drive on thhl: 
aroovy newle. wtllCh hu a pleuanUY ear1,.s.o·1 feel to It some• 
how <maybe due to the atrln,s• aound), A hUPY•m.akhtlil aoodkt 
tor Soul fans. Jl'I doi.na wtU StateAl<!t. Nlct ~low Aip. 

• * *. * HOB It B.MU, : £ Vtt)lbN,t J e.-; He'a A Playb,.lber CWafflt'.v 
Urot. WB Nit). We 're an Soul lreu,. aren't \ff? RJ,r:ht! So 
1, t·s re1e1a1e lhe ttWork:lns, DOwerrul thOulh U Is, of Jaekie Lee'• 
okl LP Lrsct 10 MOOl'ld Place In lnten:st. and taPOentrale k111tead 
c,n the 1Jow ·n· Soulful flip, At1uallv tho tune tound.t ~ mlnifl<:f.rl l 
uf somelhina eJ1e, u the duo with Itron, femme back-up ao 
tnlo a protonred. s low. reitetJUve chant 1hat lmoarta a Rood, 11:0<ld 
fetllnJt throu,b llt 1nslnu1Uve qu.allty. 1t"11 ruu, a:l>Od, 110 try 
ii, y'all! • * + * * 

THB JOB J ffl,ttMY GR OUP: My Plff.Ce Of 1.0,·e ; Marr lit 
CP)'t lntemalloaat TN JUN). Tu ltll It Ille It IS. J oe fl!' a •ol"t 
(If Olact T'rlnl Lopez., with not much "SOUi" In hi$ llt)'le. How, 
e vt r. fOr what uui. It 's worth. I Uh the bapl))', it'lfeC'UOuS. bOUftC)' 
s pirit of bOlh thttt! t lmllar '1dtS-QUlte • lol. You'd beHer sa mple 
tbl.S PorUtnd. Ortron. bom wllat1sVvocaUst ror rou.rselvet. 

*.,,tlnt i~: Mted>' Weiman; Co Aw•r-111.nd Vour~U 
fMtrtu.ry MF 1112), J.-rry•a ,.all)I" back al t.he top In Amar-lCII 
alftCII 1cortnr ~ well "1th hl1 1rtat " Onb' The Stroo1 Survive" 
(uuppreciated ht.rt aa UIUIH. His (OUOW•UP s m &Sh 11 this oerh 
rtancer, wbl<'h 1ot1 rotue'ilng alona. Nol hlJI best b y any mean,1, 
bUt good • . . at ts lht deUcatt.11 Subtll! •Jow flip. Camble ,_. 

Huff n,le! * * * * * CLAR.EN C£ ' tA.ltn?:R : Tbe FeeU11.1 h RJJ:1111: Y&II t"an't Mb• 
Wla t Yo. Can' t Muwtt (AUHllC 514272>. A$ ,eem, to be the 
nor m 1hue da,, with Clarence, the flip hore la 1uratn 1he more 
tntc.rtll-'tfns •Ide. Typical ten, toP in hi.I u&ual aruff, rood at11e . 
1>u1 the runtier. home,,oun phllOSOPhY•filled flip ~ more run. with 
dir~c1 reJerence made t o JOJ\nnle Tark>r's " WM·• Making Love". 

Nice . * * * * * . TR 2 PAW1'AS'ttc · J OII.NN'Y C. : 1a Tben An)'l hing lJ.eUCI' Than 
MaklM Love: New 1..0,·e fAt:Uon ACT UU). I've said ,ll beJQrt' 
but Action can usually be depended upon IO detlver tho J«>OOs 
. , .• anO lhev've come up with two more funky winnen hen,. 
On top, tho t1ota10c Mr. Corley POSff I tr1Clty QUtsUon. w'bllC 
t'other side t.he ex-Gospel slnaer hu a; btSl•fllle<I <we11 dune. 
AcUon) mare a.tra.lKbtrorwa.rd bell Hrom hill a lb u m . • * • * * 

ROLLY MAXWELL: Suffer: No One- E l.st fBudch.b ttUilSI). On 
lhJs CUrU$ M a)'fleld production, Holly aou.nds nlher l.1C1rrotn~ 
EIIJson as $he WAll!I throu1l1 IWO alowln . Vet)'. very aood, bul 
not c1ulU!l 1rut.-however. real Soul frUk !I will want !h is . 

*o-lis *st N\ With . ~LRETWOOO MAC1 WaUdn': Temp,rralUJ'(: 
Is Rlstrur (ta.t•Pt CHJue Kortt.on Sf•J1$S). Ene.rgell<' ,weUUve 
r Uf on top ts mainly noliy ln1rtrumental. while me flip 15 alow 
and partJCululy bel,uurot-wb)' not lbe A41de! Panlstlvoc•U.st 
Sp,a_nn pe_rforml In ll lO •40;1 Olues lll)'IC!, with . Oreen·s Sl;l'f>UP sound• 
lnlf fin• behJnd him. CUt In America by C>'OU auc.ssed IO 
Mike Vernon. • * * * * JOH NNY WIN'T'£R: I'm YOUrl And I'm He.ni : l ' U Orown In M)' 
Ttari fCRS 4SII). So. hue's the While Tex.an Alblno Oluts 
cutc.an,uvocaust M>undtnc btller than tlne-lhe po•-erful nolm 
he produces ere NIOU&h lo mah your liver Quiver. ea.pee-Ii.lb 
when 1"eard gOOd aM loud : lie , uro k.nows What he'I dolna, a.nd 
he dOH It well (Edward L, Bakewell Ill, wM~e famous Fl)'ltlJI V 
WIii played b)' Kol.th. t1llJ me lhll the Stone, dJd U1I~ ln Uyde 
Park , •• ::iooaelv. bOQ.atb shoo,. Wll.h J1:ut1 piano and bnSS. 
Johnny 11.nP Ray's old slOw speciality SouHullY a.nd Cflarles• 
fulb' on lhe 4.44 Iona- ftlp , tboua:h It's the IOP•S1de thll s hould bf' 
yours. her'$, and evtt)'One else's * * * * • * 

TONY JOB WUITR: WOiie And Laura Mae ) Ones; Ba by Sc r•tch 
My Batlr (MMUmut MON HM>. So. tie.re•• the White Texan 
Houston•lte dotas hlt own ori1in1I vu1k>n of Oust r SPrlnefle14't 
new American s:ln,le • . . ram a lama dina don1. Lovers or Ms 
"Soul PrandlCO" and " Polk SaJad Annte" (Ott 11.lttr Is at ltUI 
a U.S. hit now) who aoo·t already tnow It u an album trac-k 
may rind ttllJ alowlsb runker dbappolntlng1y typica l and un­
adventurous In eomparlloo .. • tiowcve-r, f or the unlllott1d, Tori.> 
J()(I reina.lns better than molt even when IU!t JifOOd 1h11n 11111:u nl Sllm 
llaroo·• ftlP 111 nlc-er. * * • * • 

ro- v JAMES & 111£ 
SHONDELLS 

Crrttal Ba.e ~ a5'on; I'm 
AltYt t RAMlltttc R O SfT), Rmnlll l 
M list tlM! AtDdt:Us lt,ne made 
a rt.UY 1toed, Prdl J' record • . • 
t\-'CII u It cloeii borrow (lleAl?l 
lta best e«ect1 r-rom Brtntoo 
WON! Tkre a~ .o many dlf• 
feren, ltvd.t tblnftl ce lle• r u 
lhh P,...re'UH OIi Its seat~. 
lUIIU way U111 I hope YOU do 
clve Cit.IS • Hllen. After tt.Nr 
rt!Cf.nt M-t'&Jled rreakil.b d on.,i 
cmJ.sHs lllere). thb could be • 
h.U. nooe II b. a.s "" IUth " 
PIH IUN to the ear. 
CRART POSSlDILITV. 

OUVER 
Good Mom in, Stanhl!lle: Can' I 

Voe, Ste (CBS 443.1). Hardl.t Uw 
ft r !II dtne Chai 11'1! '•Hall"'' ionr, 
btta recorded (11nden1.atemt110 . 
but H C.bl• vustan ts • moHter 
U.S. 1maJt.b, It b: likf.lY 10 follow 
Ille 5th Olmen."lon 1n10 our t .1'1n. 
ln fut. " A11uarl11s' ' and ttl flv 
!lave bef!n the only maJor slnt lt 
hit.ii from the •tort i;o far. deson.: 
Ute sutceu 61 C.be or1atnal ca.11 
L.ra trudt.r M.arty Eps1elr1 
1>"-He nole-Jen.1Jftr•11 reconl 
wa, no, from llffl ea11 Lr and 
so • •~ a eovtr) . For "OIIVf't". 
l"UCI WWlan, SWOl'Of'CI. 
CHART rossn ULITV. 

FLAMINGO 
33 37 WARDOUR ST 

PICCADILLY - LON DON 

.. ~37 1545 

t' RIDA Y 
JULY 2~ 
9pm 
6 am 

SATURDAY. JULY 26 

Funky People 
plus 

Skatellites 
Returmnq ~t your rPquest 

TONI RO C K E T 
IS YOUR HOST EVERY 

WEDNESDAY 

ROY WOOD 

TOE SANDDEBBLES OP DAU 
llAOOS lacklt "Rlde de 
Donte)'" (Fontana TF 10471 

With a We.st l.ndll n l tnH Of IIYIII 
ana rl\tthm. Prom TUE s001. 
srsnRS: "Wrect A Budd1" 
(A.ma.1.gatnated ReCONSt AMO 839). 
11uc1 enoush and wtlh a 800!1 
lead volN In evldl!!nCCI, P rom 
CLANCY E CCLES: "Pattie Pallle .. 
ITroJan 658}, blue.beat matnl11I 
dellvcNXi with a rolllnt sort or 
oroducUon sound • • . toeclaliJI 
ituff . The ETBIOPlAN.8 art- CX· 
crem.ely popular In lbe aka fteld 
and their " Woman Caplurci Min" 
cTroJnn '81) Uvo, up to e lJ)eC't.1· 
llOIU, thoulh it la not for w~• 
,ipprtct1t1on. 1 ness. 

JUNIOR SM ITH comea UP wltll. 
"Put on The Preaurt" <Crntal 
1002>, a 1k••beat plece 1nd the 
lyrics are worth a Ua-tm, and to. 
tom41 to lbat, 11 the • rnlable p0r. 
form•nce, ZAOF!R ANO EVAN~ 
tac·kle .. In flle Yur 25'25" (RCA 
Victor UNO) with 1\>'le, but ll's n 
hovcrins aort or prOduCUon -
though pay au.enuoa to the Jyrkl. 
If , ou please. LYONS AND 
MALONE. Canadian team, on "Dr,•· 
Ot:nlkl.. (J;a)' Bo)' 0). ae.t fl 

r>Ollcn&nl and plaintive 11ound goln,r, 
bl.It It bUUdll lk>W1)' :ind probably 
I.I.Cb the neceu:ar, Impact, BRYN 
YEMM linP •"J'he Train" (Presl• 
dent PT ffl) wllll tttlnn back!nn 
and a lot ol r lncern, bu1 H's prob• 
abl1 nol a. hit ton«. 

" La Bamba" i1 tntt Malntnl'IY 
dressed up bY LUIS ALBERTO 
DEL l'ARANA V LOS PARA· 
CUAYOS (PbllJPS BF 1717). bu' 
it doeln'l lland a aort or hJI 
chanN. An.d lbc.ro Ls "Sp-11 ni1h 
8y11" rrom r.os ZAFIROS (P)'III 
177N}-a very nic-c little aona: 1111 
mandolin~ and so on. Or 1.hc 
" Love Theme From Romto a:nd 
J uUet" br MANUEL AND THE 
MUSIC OF TRB MOUNTAINS 
ceo1un1bh1. on !MM). full of tovol)I 
mnaJ ciu11ill1:11. On a dan-cc, crnn 
#Ctflt: " Come Do The Re,au," 
by MAX BABR AND TR£ 
S8CONDS (Major Minor MM eio­
ll.ftd this 111 something wtlleh could 
k1J vcr1 w~IJ ltldced. ·•someday 
You' ll Need Someone" CJn UOY 8> 
i, b>' DEE AND THE QUOT UM, 
11 c-omoac, ,:rou,p 11ou:nd and Pro• 
duc1'on, nothlnR too atar\llng, but 
the beat Ill Vl!r )' VIJ1atm1, 

THE AMERICAN 
AMBOYDUKES 

migration 
8 SHT 9312 IZ, HAT Ut2 

12" Stereo or Mono LP 

London Records • dM ston of The Dtc:c• Rec.ord Company LlmUed 
0 9<:C-I HouN Albert Embankment London SE1 

• 
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The Urban Villagers ... 
'l'lley came from coffee bars In 
Greenwlcll VIiiage, Manllaffan 
and New Torie, during Ille late 
SO's and early 60's, CllarJle 
Gllleff examines ... 

OPULAR music is senlimental, trivial or melodramalic, and therefore need 
never be listened to by people who care about real Ceellngs, This argument 
Is proposed not only by some parents, music teachers and juvenile court 
magistrates; it is a.ISO the argument of people who believe that musical lruth 
can be round only In rhythm and blues, or jai,:, or rock and roll, or West 
Coast music, but few of these would agree thot all four kinds of music could 
speak the truth. What they all agree about Is that nothing of any value can 
be found in today's hit parades. 

'The criticism is too general, because It inevitably Ignores the few good things that 
periodically somehow flnd their WIIY into the numbed senses of the pop music record 
buyers. The ignorance of the critics ls understandable-how can they be expected to 
sit through hours or mlnd-du.tllng stuff In the hope that they'll hear a couple of 
Interesting records? 0 .K.: but at some tlme, I.hose Interesting records get collected 
together and put out in L.P. form, so that they can be listened to in concentroted 
form, withoul distraction. 
Some of the best records now available 

in this way are by several singers and 
groups from New York, whose slylc migh t 
be called VIilage Music because of their 
formative years spent singing In the coffee 
bars of Greenwich VIilage, Manhattan, New 
York, during the late 'fifties and early 
'sixties. The singers played guitars and 
harmonicas, and featured a random eollec• 
tlon of blues, folk songs and original 
composlUoni,. Much of the music was about 
as goOd as British sklffie had been, six 
years before, and about as authentic: which 
is to say, it didn't mean much compared 
lo any of thousands of . blues records, but 
it was a lot of fun for the people playing 
and listening, In Washington Square, or the 
nearby coffee houses In McDougall Street 
and Bleecker Street. 

John Phllllps and John Sebastian, or 
whether Paul Simon came downtown from 
Columbia University to Join in the Cun. But 
during the early 'sixties, these and others 
played together and In competition, develop. 
Ing the taste of their audiences. going 
uptown to sec tho Apollo If Jimmy Reed 
or John Lee Hooker we.re in town, playing 
alongside Lightnln' Hopkins and Big Joe 
Williams when they were booked for • 
week or two in one or the Villo~e clubs.. 

This kind of Intensive collective develop-• ment or a musical style has generally pro• 
duced I.he best popular music; Chicago bar 
blues, Memphis Country Rock, New York 
harmony group singing had come the same 
way, flrst of all pleasing u small aroup of 
singers and knowledgeable listeners. and 
only later spreading out into popular music. 

At the Ume, the singers were dcllberately 
rejecting contemporary popular music, 
which was concerned neither with the blues 
nor with singers wa_nting to make personal 
slalements about anything. So, Instead of 
concocting formulas to meet a mimon 
different tastes, the singers considered their 
Immediate environment, their Cricndships, 
and the stale of the world, All.hough we 
were living In one or the biggest cities In 
lhe world, a city with few trees lining its 
streets, whose rare squares have often lost 
all their g rass, trodden under by too many 
leet crossing their spaces. a city with 
humid dirty air and endless traffic which 
makes It hard ever to !eel related-despite 
all lhis, lhe singers in Greenwich Village 
developed music which had sensitivity, 
which cared about people and used delicate 
phr·a.ses to express feelings. "If I were • 
carpenter and you we.re a Jn.dy . . :· 

VILLAGE HITS 
11Je ons.lauah.t of BrlU.ah musk' on UM American 

ch.artt cl\Jr1n, 1N4 tc1nt American record compan)' 
exc,cuUvtc1 .camperfn1 to flnd tbmethlNC 10 match 
the new u,lrU which ll'lo British f1!cordl had.. com­
pared to the cu.rren1 American product: the VllltJte 
musicians were diacovered, and during 1915 beKan 
to appear 1n the toP ton llltl, From Au~uat lMS 
to May 1N1, It N<Ordl by 1he t our prlnclpal 
Vlllue singers and srouoa made Cash Boa', top 
1en. 1hree by Orlan. 1even by the tovfn• Spoonful, 
1.hree bY Simon and Garfunkel, and I.I.a by tM 
Muna'• and the Papa's. 1be tut 111roup r«0rck'd 
on the Welt Cotti, whldt showed In lhe oure QualltY 
of tholr IOUnd, bu1 IONC•Wrller John PhllliPS had 
been In New Yort for some lim-e, and hb 1-0na.• 
W'ere 1n:,1ca1 vmaae ~mr>0«lt1on1. 

All Sir Walter RaleUm la reputed to have said tlf 
the gulllotlne. the recorcUna studJo II probabb' 
ucellien1 for C'Oh1.:en1rauruc the ml.nd. Stlll-lDdul8ence 
iiet1 by onJy when the 1ha.1Cer 11 pla1tnt1 ror "°°'° 
who aJready HIi t what bt'I doing or feel committed 
U> PtrsU&cUrwc Ule.mH lvet tba1 he' t 11004 (how elle 
can wt- uplatn te-mhwte toric buu guUtr solo, 
•hlc:b, despUe hawh11 no munln¥, receive rapturous 
lOPla.uae at ••prc,artfflve" concerta,) When 1he 
Vlllate 1tnaer1 werw: ta.ktn Into recordlln,s studios, 
lMY had to thJnl about popular music bll1er3. unAlsa 

I've never seen a precise narraUve or 
these tlmes, so I don't know the order of 
arrival into lO'-'tn of Bob Dylan, Tim Hardin. 

classified 

SMAL 

t 1'h c 11r1ce for c:lastHkd .adY1.trUM• 
mtn t• I~ td. 1>er wQJ'd, Prt.Plld 
fOf a ll 54.~Unn,, POllll ordtn 
.!lhoold tit c.•roatd and madt pa,.. 
;1blr 10 R,cord Mirror. 

No mont., . In an1 form. 1Muld 
lw paid 10 • Roa Numbtr. 

A.dnrtllemtnl.l atlOllld t. 11o&b-
11111ttd bV T'hu.rldtJ of lhe wfflc 
prectdlllg l)Ubllt'aUoo. All Mtver01e,. 
1m?11II ar•t IUbJt<"I 10 approval b)' 

...J 1h• publishe rs. 

The R,M wlU not be liable for 
,1nr '"''"'n1 'arf• inN nul M adnr1UI•· 
ttWf! I IJ, 

e record• for •ole 
IHt,'8 U!i, l..t'a for H JCI. Man,· 
ur-.o d.:leUont lru; h1ded. SC'l\d "·'·"· 
ror liln 1(1; MCIOrl. Ill Ullwh .. 
Ion Roid, Linllade, Ltohduon Rua, 
i :ard, Htdlord1hlr\ 

S f!ND 18, Oct and l1r,ce a.a .e . for 
ll tU 1,f Imported USA Put llh .s·,. 
R & 8 , C & W, etc. l)lld Cktalll o1 
Record Club ror USA n@w reltasn 

.111 rtuon.a.ble prtcea. - MooN, 73 
MIii Roa d, LtlJrl'ltnn R111aaNI, Off. 
fllrd:llhlrt 

OLDIES (unplayed). S.Le, ror frff 
USU: - 12 Wlnklt)' SlrHt. I..Ond~n. 
E,2, • 

"00 YOU LIYS IN SWBOBN, 
NORWAY. lPlHLAND. OltNNAllK, 
f.ERMANY. HOLLAND, YUGO­
SLAVIA, tic., ~ tl'ltn Ir)' TANDY'I 
famous m all order uport 11rvtc:e 
and Ket a lt )'0'1r records Q11tc:l l>' 
and c:t,eaply. Delalla and IF'H 11111 
of hew rtJeaset from: 'TANDY'S 
fRJiiU, to W01verbampton Road, 
WarMJ, WinNlltrsblrt. 

G VARANTRED l/180 LP"a c:ala, 
f'l)ll!U t I /•, Cob fl:t('l)rdJ. (Cata, 
IOMutsl, Portmtdoc-. Caernarvon. 
shire. 
AMERICAN recoru. LP'S a . 
IIIUtJe;I IOI &Cl.. • <:~okc "" Ulou~ 
un41, All l)'pn of fflUll(l. s«td 
ta. Id, ror U1t1 10 P. Jenne,, ~ 
Rlpc,n Drive. aratw. ui«. 
R A 8/So11/ POO lllnKlel and LPa. 

• Bancaln or1tes. S.a.•. l4t oa, 
A.Yenue. Cto)'don, CAO 8ER. 

ROCK ' N' ROLL AUCTION No, J 
lnC'I. Smilt>' 1A•t1.Johnn1 Carron. 
AUbre1 CaJClt. t i c, S1,111 7't and 
4!'. , arao Flip.Meteor . L.-r'l'C! • ·• ·•· 
tor lltlt 10: 28 Nevem Roid , Ray, 
let~h. Bau, 
LOOIC-Top TWf!t'IIY rl"COrds, only 
S,, I Id, c:ach, Vet 1 1 1a,1. tteent 
h ll r('COrdl 1111 rld fculou, prlc~,. 
Top arU1t•t1. Beatff'J, Tromeloe-,. 
HPlll tt:. Du,t,. Manfred Mann, tic., 
.s for only 191. 7d.. POiit paid. 
St.-nd today, Umiltd supplles. You 
must t>e otlifled nr )'our ruone>· 
h iu:k.-Allh s ,o.tiler. 211 nevtirlcr 
R1>ad, Kirkella, Hull. 
PllJVATE Soul N llection, - S,rnd 
s .a,e. fnr 11111 10 2 warner A,,e .. 
l't1-ainoor, Uarns lt:)'. Yorks, 

M.AI.B - fl&H. HoP. l.i$1,ll - 5.u,e. 
Ill llnlb'e Cri111Ct111, M11id1-tc1ne, 
Kt'nl. 

ELVll flNCLUDING R .M.V.) allo 
Item,. 5 ,a .e. 7 SI Uahton Ml lol 
C rove, KdlnbwP. 
POP, R It 8, So~1, Jan. Safe a.nd 
a»clloa. t.a,,re 1,a.t, ror 1111,. 
Hubbard, 1$ Dllhopt Road, Stan• 
rord.•l••HOM, f!•z. 
P1l&B u.11. unplaJtd oldlcll, Stnd 
1. a.e. I.I WlnllO ltreet. London. 
B.1, 

TWINE n11a., smote., Joe•• t..a 
L•. ,c,.tdl)', den to Phll, .., 
Kina StNiet, Souttiport. 
f 8LUONI, CUlOUra. Plalltrt. 
Sutd •••• , . for IO'l.l .~,. to Phil, 
d Ktnr Strttt, Sollthport, 
GR.KAT ROCK AUCTION. EMs 
IIM'V LP1, BPI. CUh on Sun. 
Berry Oomlno. RoMle & Dalo 
H.a..-(M, Turner, WIiiiams, Per• 
kln11. Mann, Rich. Cracie, etc. 
28 oaaea llOlld rock ! " It'• Alt 
Rhythm:•, II•, 18 · Otllmtre Gar, 
den.~. London N.W.1. 

e ponfrle,nd• 
I S ANII I NTJIODUCTIONlf, I I 
OIIHn Stretl, ltu ltr. U lo 70. 
Worldwldt ,uc.-c11t1II.II romanc:o . 

Tlt&N$ I TWEN'TJBS, P41nf't&.D41. 
llornti/ abroad. &.1 . t,'.C. t The Arbour 
Farnhlll. Kt llhltY. YorU htn. 
UND~k JI. Pet1paJ4 anywhtirt , 
s .. 11,1:1, for frw d e1111,. - T ten11u1 
f lub. Paleon IIOUll(t, lh1m lto)' , 503. 
OIJt•oUTUN IT\' KNOC)(gl Mah 
ll11lW frkn<bl thro11.;h POS'rAL l'€ N• 
f-'.'IIIRNOS.. Sl'nd .-i.a.a, for 11e1.ifls· 

iit •~nrl• (·ourt no.ad, l,ondon. W.8, 

FRSNCII Ptllfrl , nd.!I, •II flKH trorn 
11 10 21 , Send , .a,e. tor rrn Cl8 · 
lalla - Alltit/(1 Frtnth Cnr r ll'lPOltd4!0C'II 
f' h1b, Uurnto. 
MARY Ill.AIR HUHt.:AU. l ntrodUl' 
11on.1 11very,rl'leu. Otlallt rue. -
'1 ·11 ~blp•Slrf'rl, 1Jrl1hlon, t 'tl 

PENl'IUfl!NDS at horn• and •broad, 
Htld s .11.• . for fr~ .. det.lllt.- f!';UNI• 
ciun Frf4'nd'111p Snc-ltlY, Durnl•r ... 

.. . . . 
..... :. ::>~.. ., ·:-: .. . . . ... ....... ·.:,· ·,·· . •. •, . . . ',. ·•-:, .. , ,. 
:,.: ;;,.~.•-:.: :-: :........... ... '·· .. · . ' . . . . . . · .. ·.· 

THE LOVIN ' SPOONFUL- th• d,fonati•• 
l'OClt•cum •iua band group who group who 
crt'Ut'd 1uch in lmpa et in the U.S . ... 

they could find a rttOrd compa n)' Nhlch wu prepanid 
fo r smaue.r sale, to a f PtclaUSt marke1 

Even Bob Dylan, who has ge1~ralb' f«.meo unable 
to dettne bis own term.11 wht'n m akb~ n.'<'Ordt, WH 
oblifJed to C'III a n album t'Omprlsin t eat1bUShed fulk 
aongg before he ,:ould do hit own stuff . T he Lovin' 
SIPOOnful au.rted wllh their own material. but Jn a 
.lih' te clt'arly orlt n1ed 10 11,e poc, mu.sic ,·narlr. t-1: 
Ule MtOUD'I llra:1 hits were brilliant g(lni(S, OJlfeliSh U,t 
personal feeUnn with a new St)'le which makt• tlu.' 
singer's fe-ellnu MNtm lmporu,nt 10 hfm : real! 
" Do Y()II OeUe\'e In Matic?" s tranaely did not du 
very weU In Britain, <IHPhe lufec:Uous boonc-y 
harmonies IIIDd 1cimt fine phruell! .,how lhe muJlc­
c:an free her wheDt,·er h 11an1", 

111• perverse BrlUSh ~udlenot chose 10 make 1he 
ltalt ln1ere11Jrut <•f the •roup' s early records 1n10 
lhtiir blJ&H.-.11t hll : "0a)'dream " , Here. the e.scape 
rrnm Nalll)' n,n1ndtcted lht fee l:1~• of ckiceneu 
with people lhll the lither 1«>mrs had, " Old You 
Ever nave ·ro Mike Up Your Mind?" cw-hich used 
lhc Htrr)' father s lN1Uo n which 1he Cl()Vtrs, In 
" One Mint Julep", and Eddie Cochrt11, 111 "Summ~r­
tlme Bl.lea" had CISUabU•he<I In l'hyUun ar>d blues 
and rock 1nd roll) wildly prt!M nlCd • OHemm• 
wMch h 111 surpr1Bi1"'b' 001 often t'Offle 11p In oopuJar 
mus.le: "dJd >·ou ner have 10 fin11Jy de-clde. and 
UY Yeti to one lfld kt tht! Other Ont ride!" 
"Voun1-er C lrl" arK1 " You Didn't H•v• To be So 
Nice" we-re 1 lmos1 u 1100d: all or the 110n1e1 had • 
rollh-a; bear, with Odd aoft p(pJnic nolM!t, baq nut11. 
aMI economic guHar chords enrichln~ 1be ,uCM1p's 
dean t1annon1e1. 

In "Summer In The Cit)'' '. the IOllit IIUddenly 
became huoer, u If the croup bad ,co,pped pretend, 
Ina Oreenwlch Vlllure wu the belt kind of Ute o 
dty could Oller: ttll.s wa, 1he Clost'il lbe Lovin• 
SPOOnfUI came to the harshneu of mJd-'tUtiet r«k 
and roll, and II Hemed to co11othlde what John 
s.ba.tUan l'lad to 111 about hll life . The followhm 
records b)' the J(N)UP rl.n 1hrouab 1imllar themes 
to the earlier rtt0rd:I. bu1 now he btc11me renli• 
mtntal (In " llaln On The Roof"> and the Jerou,. 
beatn .oundlnK 1111:e a bad J>OP barmony .1;1n>up , 
.. N,.l'IYIJle Cat•" * &ll a c:barmlnlf i,eJgbra Uon of 
country musfo, but was h 1HdJy comparable 10 •·Do 
You EJ.elieve In Mule!" which was tr.t bcs1 def.('r ·p . 
tlon of the tffect mu.11c: s ince Chuck Derry·,; " Rl'lck 
And Roll Mu!Uc:" , 

The q uall t)' Of Che Lovin· SPOOnfUI c:an '"' 
al>1)rttltttd ti their rc:cot'ffl arti c:omptrf-d 10 1hoac 
Of prevtous New Yorlt IU'OUPI IUC:h aJ Jot)' Dee and 
The Starltahtert ( whOH hlra are on Rouieuc·~ 
"Golden Ooodlff" bUd.11ttt price aJbu.ms)-l)'plcaJ 
u•mple11 ar POP 1nuslc prodlloed In N•w York during 
the early ••~Hu. Tbe belt hits of lhe Lovin' Spaonful 
a rt a.U ronvenlie.atb' coUtcced on ' "The Be11 Of 1bt 
Lovin' SPOMl\al, Vol. l " on. PJ•·• che:ap Marnie Arch 
label, 11M teu lltOOd l:aurir ,on.. lff, Ofl Vot 2 In Che 
Hmt M r1H. 

SONS AND LOVERS 

REACH OUT OF THE 
DARKNESS!! 

RR ACH OuJ la 'ne U:arut11s~ by • Frlt• d 
and Levt.r' ruchecl, t bc IOP spet In IM­
Amtricu claarts a t one lime. NUM' 

'St m aDd lAv,n• fl'Om DrUaJn arc 1411nr 
to take a i ltb Ill tbo Rrlll!ih $Cl ••1• lhe 
i.i.me bll • - · 

Eddie Cooke, Mkllc Prank&, Sp&.ke Pd 
Sl~PhH Cl"ffnftdd, wbo COIQrbe Seu and 
LeVPl'll, ha\'e c:banscd /I.Omewh111 11Jn« (hf'lr 
last reC't nL 'llapptneu Is Love'. 

"Yoo have 10 keep Cttah,'' 11:a.kl letd IJQer 
Stephea, "YOU ha\'C lfl .. , alcrl and k«•P 
fn,m 10h11 slate, I can·, JI)' t.Hdl)' hH' 
Wt' tun fflaftl'td, bUI we llave. Addtd ht 
111e four-ot,ece band, we llave a U ,piffto 
orcbeslra on the rtt:ord, Norman Newtll. 
wtio pr9dutts Pf!011le 11111.: c ma Ulack, b 
dOlnJc p,och1ct... for u.. He ••• UI d• a 
Colour Me Pou OD OOCI once aDd UPrtS!ltd 
lnltttJil In reconun.- Ult. f tblU bU¥)' bac•• 
IQ Is 1:tctdtd on • record t"4So. Not nett-I• 
urUv on lltan. bu1 tn the madact rou nffd 
Uwtm. SOnttllmt!I H'• a Lot bardt'r 1.0 wtirk 
In I.lie 1Ht.1dli,, beUUSfl )'OU have, nCf audknt't' 
to IIIPI to. " tallu flil)f'l'ience tG aet Olilt Of ' 
Your \'olCt ln Cllc 1nudlo •hit )'H C-H 00 
.ta•~-.. 

INDIVIDUAL STRENGTH 
lh .rlnl>D>' Is lht 5trun• point ur Sonti 1.111-111 

Lovtra:, Tbey b•Ud thelr atJ t ro.anct lhc 
dttaat.b 1>1 their l.ndhld.ual \ 'Clltes , 

" We wort tiard on our hatrtkla>'. LatC'.b 
we've bc~n do1D1 some unaccom,anlf4 Ullat:s 
on Jta«e; \'tr)' mucb like Ille tJPoe ol th.Ina 
Che lwr Fttslunen uled to do. AOdlns 1111.s 
bll baclllq to It allbWd pt'\Ml\llte I \'tr>' 
Htd IOWMI, I'd Ule IO Ket lo lbe POlllt 
wbere we co.W pu.1 en a lull 1llow-c11mplt'lc> 
wllb ortlautra-anywbert aDd an, time. 
Membtnl or your baellln.8 llm•IJI btcome 
H POlf!.me• tar, mt:mbt-r!I Cll tbe band ll&tlf. 
That's If >'OU can find Ult' lt'llllon men whn 
are ttaUf ll1ereded Jn brtn.1l1:1a out the 
bUI Hund for lM lnMIP lnstcad OI Che.Ir bt.tl ....... 

There tsn't any real ruA.b fur • • J. P. n 1. 
We WMI 14l prodU<'fl QualJl>', DO( QUMlih' • 
I don' t wan1 14l laok back c,n thins~ lal1.>t . 
ffld think bow much btUer we COUid •av, 
d011,e ,am,Mllln.r. That'll also Wb)' OU.I' ~Nil 
aftn' t relu.t,ed In the Stain >'C!l, We •••t, 
to find OUI what people dlilnk ht.Nl llnt, .. 

I don•& UU!lk UM-1·11 l!lnd an)I doubt• wben 
tbey fat« leolt b1cllc on 'Rucla O•I la ftr 
Darlulelb' ud NJM.rn~r wt.11 a hk It ... 
,., IM.n. 

INTRODUC'nONA to new frit'nds 
of the oppotltc, tea arranstd b1 
P4>1t, Membtra a1td If upward• 
evet'7'Whue. Wrtte for det1U1, •tat• 
tlll l ... : Mutatr lhlNduc:.tl.onl fOtl• 
partrMnt t). M Neat 5trttt. f.r,n. 
tkln, W.0.2. 

• record• wonted THE UNITED O.J'• A.ppreelnllun 
Sodet)' intend.i; IQ malte un i! vvo 
bh: ch an ice, soon! S,a.e, Klm: 

ROMANCE OR PBNFRl8.NDI. 
E•alandl 1 ,1broad, Tbouaand• , r 
mt llbtrt, . l)tta.lla World Pr&..ndthlp 
Eatt.rprl ... , MC1t , AmhU.rlll Parlll, 
rut. 

e songwriting 
LYIIJt."I WA"""'D b1 MutlC' Putt• 
Jlftlnl ffoUM - 11 ~t. AlbH 't 
Annu•. London, w., . 
PROPPIIONAI~ MANUACIUPT9 
rrom lar,e.. l~tOdltat•. ntmonJtra, 
11011 Rf'l'Ordl b)' Rtt'ordlru, St11r,,­
Morun JoRll!11. t7 Otnmarll ~tr..-1, 
t.ondon, \t.c.2. 01·"'8 IIM. 

l'iONC.5 Jl~QUIRl3D for oubllcallon 
11.nd recordinif, M~lc or l,r1c:• con­
s ldeNd. KJndsher Rtcordiluu. 
Sult!! I, s ll°Cltltr Lane, l..ondon. 
E.C.2. 
EARN MONEY SON(;WRITIN<~. 
Amultlg free book 1tU1 how. -
t..s.s.. IB,n R, Drrdtn Ctlamben. 
111 o,,Clrd SINN/I, London, W.1. 
-Id , itt amp, 

e fon clul,1 
KENNY tf4LL Al' l 'HIU.::tA'l'lON 
liOCUt1·v . - S.a,t, 10 MIii Pal 
$tndtn._ 18• CarUtle Streel, Le1ndon. 
w.1. 
DE."iMONO DEKKF.R FANS. S,11.,, 
soni., . 2«. n•rr11rd S•r«t. w.1. 

INTt;RNATIONAI~ Uucldt' ltollt• 
d ull, .f IS!lltltll A YCar of ii 111.ii.lll• 
itinu d l.'dlC:nh:d to lludd)', s .:t.e . 
PIUll Hlu,k ~ - ,,.o. l tJ : II nn• 
Taylor , ia Blflltbourne Road , Lnn­
d•m. ('.: ,1.s • 

At.I.. UNWAN1'F.1l 4&'•. EPs. LPII 
u qulttd. An)' uuanlHY, IIIJth prlClf')I 
P!ltd for )'OOr rlllNI. R • n. R ,, u 
dlAC'a In wOOd condlllor Sfnd for 
C'llh by NIU.rn 10: Moorr-, I& 
Lebthton Road, Lln.111:adf. fl.edt . 

ANY UNWANT£D LP'• bowchll 
exchanirtd for new. S.a .c. Cob 
R«orcb, • Purcha8d) Portmadol'. 
Cttrn:arvo~hlr• . 
MR. LIAM. Cloooe.Y. SO ("~phaa 
AVtn\MI, S le,pne,,, Grteh. London, 
E , I . Will P l )' 'UP lo 11)1. ~uc-h for 
·t.ovc You TOI I me· and 'Rlnrit• 
a .my-Phone:· on sins:IH, b1 ("Miu 
Drnamlte" , BrtDCht Lee. 

n EACH oakl ror LP records. 41. 
for ,1nales, must ht In 11ood ron• 
dJUon. M. Jlan,er, J Pre1e1ria Rd .• 
St rt.lllham, S.W. H . 

HIOH£ST pt~e.11 pa1d for l lrl&ln, 
one m a>' fetch POunos. Phll, a 
Kln,c Slteet. Southport. 
SOUL R Ir 8 rtCOrdll' W&nltd, 
tll&b Pr1Cff paid, Phil, 111 K•n• 
JUreel, ~thPOrl, 

e per•onol 
EXCITIN(; OATES 8V COMVUTEH 
l"OR t.lYERVONE KVF.R\'WIUOIK 
- BKND TODAY t'OU PUKE 
OUESTIONNA1R8 WITHOVT 08· 
LIGATlON - 0AT8l,1NE fOEPT. 
JU, II STRATFORD 1\0AO, LON• 
OOH . W.I. Tl!:LBPUONK ft,ta7 
1111, 

JANH SCOTT fo r at-nq\ne frWIIO, , 
sttrocfueUMt oppotJte au with 110, 
«ru, Md thou.1htlU)Qfff. u., •. u .. 
rnoe, so, , tamp to J11n-, Sr.011. 11111,i1 
Maddox S lrttt, L-Ondoo, W, 1 

e announcement• 
IU. USHINI:, A.l\ fll¥'lill , th'r\'~I 
quiclllY overt•11me l)y mt· f':.111, ,111 
.ffl,)'t-.-r-o ld r~111ed~·.-Wr1h., ll(I W IW 
lt~nr)' Hiver5 CllM ll), 2 SI, Mar-)' 
•'-If~~,. IIU1111l'lt;d O,n, lfu111, , 

Johnson. 38 MlllflcHI . Slltlni;(bourne. 
Kt-nl, 

RECORD, TV, Radio Stars lltudkd 
VOICE ,i,i EUROPEAN SCHOOi ... 
Voice IHI. c.:arter ad¥i«, fl\.7'1M 41lr15 

• for •ole 
SC'IENCE Rctiont horror book a for 
ut~. L,rJ.1,e 1.a.e. for Hsu. 33 
AiDSIO Road. Wertern Dvd.. NOi • 
llntJhtm. 

ILLUST RATED POSTBR CATA· 
LOOUB, Usuna over :ioo dlft'enru. 
W&)'-OUt ~lerl. Send 11• (al.n'll)I) 
lo C1uldron PromotJon1. :11 Mill 
Lane, London N,W.6. 

e mobile discotheques 
MOBILE dlKOtheque, anywherf 
Wdt 1nl41andt. Wrll t IY ShtfWt'II 
DrlYe, Alee.'1tr, Wa.rw1chhlrt'i. 

DYLAN DATE 
lltCON FIR MED 

WE hue bei:n 1t lt~d hf 
A.8.<i.M, tht, pt.111onal man,. 
agemt'nt c-ompany c:ontrvlJ<'d 

b1 ,\l.i,er, n. c:r...,A:tu•n anel Bert 
IUot"k •~ 1J EHi '1th Slr«!l"I, 
New Vork la !(Ille lhlll lht• 
nallonat nr:ws.paptr rtPOrl~ h, 
l.ondon, 8n,:and (11 lbt' PJ~I ft'n· 
dll)',;: lbat CODIP05U/I01lt l' ln.nr 
U11b O)'la n I, lo •P11e•r . , 111:XI 
numlh'• hit (If Wtichl , ... 11 fU ll \'11 
b "pnmu1.h1rcd " Alh(!rl Gr(l!I~. 
man, l'l>elk lng lrum Ntw Yqrk, 
s talc:d that Ito COIUIMIClh t' 
101rtrinf'nl had bti.•11 r\'1u·ti~d. 

"In fl('I, ,, IN! 11a!d, "IIIC' 
11runi!il"l'J of Ult f(1'11U I, Rll)' • 
numd i.nd Ronald f' 011lk. wlll 001 
1)(' arrh•IRJt h1 Ntw \ ' ork 1" 
dlSt'U.H lht m alltr unlll TUti(dli.)' 
.hll>· n:· 
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46 

-- - - - - -

AIR MAILE.I> FROM lfEW YOlftl 
IN THE YEAR ZflJ 
l ($) Zager & Evans (RCA) 
CRYSTAL BLUE PBBSUASJON 
4 Cl) Tom1ny James & Sbondells (Roulette) 
SPINNING WHEEL• 
: <7> BlOOd, swea1 & Tears <COlumf.lta) 
MY CHERIE AMOUR• 
t (&) S1e .. ·le Wonde.r (TamJa) 
WR.AT DOES IT T AJCE 
5 (8) Jr, Walter & The AU Stan <Soul> 
GOOD MORNING STAHSRINE• 
3 <9) OUve.r (Ju.bllec) 
ONE• 
fl {II) 111.ree Dog Knlgbl <DanbllJ) 
THE BALLAD OF JOUN AND YOKO• 
8 ($) BeaUC5 (Apple) 
BABY I LOVE YOU• 
15 (7) Andy Kim (Steed) 
ROMEO AND JVLIET TUE.MR• 
It (9) Henry Mitneint (RCA) 
MOTBBR POPCORN 
12 <6) James ·nrown (King) 
COLOUR BlM FAmER• 
1 (6) \ \o' blston!i (Metromedia) 
SWEBT CAROLING 
24 (t) Neil Diamond (UNl) 
MY PLEDGE OF t.OVE 
H ($) Joo Jeffn-Y Group <Wand> 
RUBY DON'T TA.KR YOUR LOVE TO 
TOWN• 
lf (4) Ke-lll'.IY Rod&m & The )SC Edition 
tfttpr1g.e) 
BAD MOON RISING 
u <lU Crttdence Clea..,.·ater Revival <FaatH>') 
·roo BUS'f TBJNKINC &BOUT MY JJAJIY• 
1.S (U) Man•ln Can <Tami.a) 
BLACK PEARL• 
18 <10) Ctlec:kmates Ltd. ,..tth Sonny Cbar1,cs 
(A&at) 
QUENTIN'S 111EME 
20 (5l Charles RandOIPII Gtt.an (Ran••o(ld) 
LOVE ME TONJGRT-
13 (I) Tom Jones (Parrot) 
VF.,S'i'f;RDAV, WREN [ WAS YOUNG 
U (Gl ROY Clllte (0o0 
POLK SALAD ANNJE"' 
d {l) Tony Joe White <Mon.wnent) 
LBT ME• 
21 (I) Paul Revere & Raiders (Colu.mbb) 
MOODY WOMAN 
H (I) JeJ'ry Butler <Mercury) 
GOOD OLD ROCK AND BOLL 
2S (.S) Ca t Motber and Ute AU Nlgbt 
News BOYS (l'<>lYdOt') 
IN TBE GHETTO-> 
17 (JJ) Elvis Ptt$l cy <RCA) 
GBT BACK• 
JI (12) The BeaUes (Apple) 
JIONKY TONK WOMJl:N• 
- (1) Rolling Stonts tLO~n> 
CHOICE OF COLOURS 
33 en Imore1slons (Curtom) 
I TURN8D YOU ON• 
2s (7) Isley Brothen (T0 Neet) 
1,AUGIUNG• 
- (1) Guess Who (RCA) 
DOGGONE RIGHT 
37 (5> SmOkn. Robinson & 11le Mtrades 
fr.mt.a) 
ABRAHAM, M'AltTIN' & J ORN 
S4 (3) Smokey 'Robinson & Tbo Mtraelts 
(Tarnla) 
PUT A L11TLE LOVING IN YOUJt trEART 
48 {I) Jac:kle de Sbanl'l(ln urnoert.al) 
ABRAHAM, MARTIN & JOHN 
!$ <~> Moms Mablt>· <Mtrcun) 
CAN l SING A RAINBOW/LOVE JS BLUE• 
22 (7) 'me DellS (Caaen 
THE POPCORN 
31 CS) J1meis DJV\\'D (Klbg) 
RECONSIDER ME •7 Ct) JobJuu' Adams (SSS JmemabollaJ> 
ALONG CAME JONJ!:S• 
41 <t) Rar Sc.evens (&louumeno 
MOONFLIGHT • 
42 ( t ) Vlk Vennes ( Slid.dab> 
WITU PEN IN llAND-' 
38 ($) ViklU Carr (l-lberty) 
A BOY NAMED SUE 
- U) Johrut)' Ca11h (Columbia> 
l'D WAIT A Mll.LION YEARS 
4t (Z) Grass ltoo1.s- (l>uDhlll) 
GET TOGJ:-:TBJ£R 
- (1) Youngbk)Oels <RCA) 
BUT IT"S ALL RIGHT• •5 <O J. J. JaCk$0n (Warner Bros. 7,Arts> 
l'D RATHER BE: AN OLD MAN'S 
$WE.:E'rllEAllT• 
48 <3) Candi Seaton <Fame) 
CLBAN UP YOutt OWN BACKYARO 
- ( I) Bh'b Presley (RC.A) 
DAYS OF' SAND AND SHOVELS• 
3$ ($) Bobby Vinton <Epl,c) 
1rs GETTING BSTTER• 
- n) Mama C-Ms munbllJ) 
WORKIN' ON A GROOVY ffllNG 
- (1) t'Utb Dimension (SOlll CllY) 

* 

* 

TOP 20 LP's 
1 
2 
3 

ACCOR.DING TO MY HEART 
1 Jlm. Ree,·es (RCA 1n1emat10naJ.> 
FLAMING STAR 
t Eh·is Ptt11ley (RCA JnlernationaU 
HIS ORCH:EST1lA. HlS CHORUS. 
ms SJ..NC£RS, uiS SOUND 
3 Ray Conur (CBS) 

4 Tlll$ IS TOM JONES 
4 Tom Jones <De«a> 

5 WORLD OF VAL DOONICAN 
It Val Doonk'-an (l>eet.a) 

6 BEST OF GLEN MILLER 
i Gle11 Miller (RCA Intem.aUonal) 

7 BEST OF CLIFF 
5 Cliff Riebard (COlwnbla) 

8 ON TRE THRESHOLD OF A OREAM 
16 J•JoodY Blue.s <Oer am) 

9 WOltl,D OP TOE BACHELOR.S 
$ The BaehelON (Decca) 
OLIVER 10 9 Soundlr-a.t:k (RCA) 

11 
12 
13 

B£ST OP 'fHE SEEKERS 
ts The Seekers <Cohunbla) 
MY WAY 
7 Fratlk Slnatra {Reprise) 
TC5 
14 Dian.a Ro,ss & 1be Supremes. wilh 
The Temptations (Tamta-M"otown) 
SOUNO OF ~lUSIC 14 

15 17 sou11d1:rack {RCA ViclOr) 
ROCK MACH1N8 l LOVE YOU 
- v arious Artl.5les (CBS) 
WORLD OF BRASS BANOS 16 

17 
ts Brass 8.and8 (Decca) 
\l' ORLD OF MANTOVANI 
u Mantova.nl <Dee-ca) 
NASIIVILL8 SKYlJNE 18 

19 
13 BOb D)'lan (CBS) 
tOOl 

20 
- Souncunek .(_MGM> 
YOU CAN ALL JOIN lN 
- \ ' arlous Artis-le& Osland) 

BUBBIJNG UND8ll 
T HIS IS SOUL - Various Arttstes (AUanttc) 
LED Z:BPPELlN - l,cd Zeppelln ,Au.antk:) 
OVER ANO OVER - Nana Moustourl (t~onwa) 
WORLO OF BLOES 1>owER - Vark>u$ Artiste& 

C'Otcea) 
HAPPY HEAR-T - Al1dy w nuams (CBS) 
ROCK AlACIJlNE TURNS YOU ON -

Varknls Artistes (C8S) 
A SAL TY DOG - Proeul Hanm (Regal ZollOl>hone) 
TUE GRAOUATE - Soundtrack (C8S) 

·5 YEARS AGO 
1 
2 
3 

4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 

,A HARO DA Y'S NIGH1' 
3 Beau« <P arlopbone) 
IT 'S A.LL OVER NOW 
1 Rollfq Stones (Decca) 
I JUST DON'T KNOW W 8A'(' TO 00 
Wl'J'H MVS£Lf' 
' Dust>' Sp r1na-Beld (Ph HipU 
I WON'T FORGET YOU 
4 Jim Reeves (RCA Victor} 
HOUSE OF TH.E RISJNC SUN 
2 Artlm.ab <Columbia ) 
CALL UP THE GROUPS 
17 Baron Knl,tlll (Columbia) 
HOLD M E 
S P. J . Prob>' (Decca) 
ON THE BEACH 
!t CIUF RI-chard <Columbia) 
00 WAH DIODY OIDDY 
- Manh't>d Mann CHMV) 
IT'S OVER 
7 Ro~ Orb1Sot1 (l,oa.don) 
KISSIN' COUSINS 
II Bh·b .Presley (RCA) 
TOBACCO ROAD 
- Nalhvllle Teem (Decca) 
SOM80A Y WE'llE GONNA LOVE AGAIN 
- Searcber$ (Pye) 
YOU'RB NO GOOD 
8 sw1o31ng: Blue Jean$ (HMV) 
SOMEONE SOMEONE 
11 UrLan Poole <Decca) 
WISHING AND HOPING 
18 Meruybea'5 (Foolaoa) 
HELLO DOLLY 
lS Loul'i Arm.nron.- <LOndon) 
R AMONA 
~Jbtu~ebelorti <Decca) 

16 Marr Wells <S-tateslde) 
I (;ET AROUND 
- Beach no~ (Capl tt>l> 

R& 8 SINGLES 
1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 

16 
17 
18 
19 

20 

IT MKK 
1 Oe$mond Dekker < Pyramid PYR Gtfl3) 
THAT'S THE WAY GOO PLANNBD IT 
2 BUI)' Preston ( Awle No. 12) 
WET DREAM 
, Max ttomeo <UnllY UN 58S) 
LOVE rs BLUE (I CAN SING A RAINBOW) 
S Dt.llS (Chell$ CRS 8t99) 
MY CKl::RlB AMOUR 
7 Stcvlo Wonder (Tamla Mo1own TMC G9(0 
1.0VE MAN 
10 Olis Jleddtng <Ale(l t2GO(ll) 
TOO OUSY THlNKING ABOUT MY 6AB\' 
- Man'lll (.a)'e ('raml.a MolOWII TMG ?OS) 
WHAT IS A MAN 
6 Tm- Four Tops (TamJa Mo1own 'rJtIG &ts> 
REACH FOR SOMETHING I CAN'T ITAV£ 
17 The ."1al'\1elettes <Tamla Mo,own T!IIG 70B 
TIME IS TIGHT 
J Hooker T & The M.G-'ll tSLax H J) 
ULACK PEARL 
13 Checkm.i.tes t.td. with Sonny Ch:n1ej 
IT'S YOUR THING 
9 Isle>' 8rothcl'5 cMaWr Minor MMG2n 
00 UN1'0 ME 
llJ James & Bobb>· Purif)' <Rell BLL 10'1) 
HEY JOB 
16 Wilson P ickett (Atlantic 584281> 
SINCE YOU SROWfo:D MB HOW TO llE 
UAPl)Y 
- JackJc Wilson <MCA UaK 7) 
l 'VE PASSED 1'HJS WAY BEFOR£ 
- J immy Ruffin ('famla Motown TMG ?113) 
OIi, llAPPY DAY 
8 £dwtn Hawl!.ins Sfn.rers ,suddah 2tlt43) 
BADY DO TU£ PHILLY DOG 
11 Oh.-mple!! (A<:Hou ACT 45311) 
NO MATTER WHAT SIGN YOU ARE 
- Diana Ro1.s & The Su,pn:mes 
namta MoWwn TM.Ci 'Ttfi) 
GOOD LOVIN' AIN'T E ASY TO COMB BY 
20 Marvtn Gare & Tammi Terrell 
(Tamla Motown T MG Gt?) 

I 

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
1 1 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 

24 
25 

26 
27 
28 
29 
30 

31 
32 
33 

34 
35 
36 

37 
38 
39 
40 

U.S. ALBUMS 
BLOOD. SWBAT AND TSAI\$• 
3 Blood, Sweat and Tears (Columola} 
IIAJ.R• 
1 OriKlnal• cast (RCA) 
ROMEO ANO JULIET 
z Orlg1nal Sounclt"racle (Capt101) 
'TRIS IS TOM JONES• 
s Toiu Jone1 <J?arron 
THE AGE OF AQUARIUS• 
4 FiUh Dimension <Soul City) 
A. WARM SHADE OF IVORY• 
G Henry Mandnl (RCA) 
TOMMY• 
7 Who (Decca> 
CROSBY-STILLS-NASH 
U) CrOlib>'-Slill.,_Nub <Atlantic) 
JN-A-GADDA0 DA0 VIDA• 
9 l ron Hutte.rfly (ACCO) 
NASHVILLE SKYLlNB• 
8 60b OYlan (COlu.mbl11) 
HAWAII F lVE-0 
n The Vc:ntures (Ube.rt)') 
PETER, PAUL AND MUMMY 
12 Peter, PauJ anel Mary (Wamer BN>$.) 
f' R.OM E LVIS lN MEMPHIS 
l3 EMs Prelllc:Y (RCA) 
AT SAN QUENTIN 
Z2 Johnny Cash (C:Olutnbia) 
BAYOU COUNTRY• 
15 Ctttdellce Clcarwaler .Revival <Fanta.sr) 
LED ZEPPBLIN• 
l ti Led ZepDeltn (Allanttc) 

. CHICAGO T RANSIT AUTHORITY 
17 Ct\.i<:ag(t Tran.,U AuthOrit>' (Columbia) 
FELICIANO tt TO 23 
1$ Jose Fellelano cRCA Victor) 
DONOVAN'S GREATEST B ITS• 
u Donovan <Epk) 
ON TUE T Ult.ESHOLD OF A DREAM• 
Zl !t1ood'y Blu,es <Deram) 
Mt::U PIJIS UNDERGROUND• 
2(1 Jlerbie' Mann (AUantic) 
BRAVE NEW WORLD 
Z3 Ste\l('I AIUle.r 6an<I (Capll(tl) 
SUITABLE FOR FRAMING 
- (0 Three Dog Night (Dunbill) 
LET THE SUN SHJNE IN 
H Diana Ross & Supremes ,Tamta) 
BEST OF 
- (1) Cream (A&eO) 
TltRES OOG NIGHT" 
tG Three O<lg- Night fDunhill) 
GALVESTON 
Z$ Cle.n Campbell fC.apltoO 
TOM J ONES LIVE• 
z, Tom Jones <Parrot) 
'fOUCR OF GOL D 
34 J()hony Rivers Hmu,crial) 
MOOG: THE ELECTRIC Jo;Cl.ECTIS 
OF COAIA1AND 
!It Dlclc Hyman <Command\ 
WARM• 
38 Jterb AJPCrt & The: TiJuana Dr.1.si; CA&.111> 
AIY WHOLE WORLD £NDEO 
32 David Ruffin <Motown) 
ARETHA'S GOLD 
- (l) Aretha 1-·ranlllin (AllanUc\ 
H APPY REA.QT• 
19 An(ly wnuams (COiumbia) 
WITH A LtTTL-E HELP. F R OM MY 
FRIENDS~ 
41 Joe Coc:ker (A&JtU 
DAVID'S ALBUM 
- Joan 6ae, (Vang uard) 
CLOUDS 
31 Jonl Mile.bell <Reprise) 
LOVE (CAN atAKE YOU JI.APP\') 
3t Mercy <Warner 8l'os-.) 
CLOUD NINE 
21 TtmP\.aliORS <Cordy) 
llELP YOURSELF• 
28 Tom Joties <Parrot) 

• 

Owing to the printing strike of 
Summer 1959 when the Record 
Mirror was not published for 
nearly two months, our "Ten 
Years Ago" chart wlll be dis­
continued until further notice. 

1 

2 
3 
4 
5 

6 
7 
8 
9 

10 

R & 8 LP's 
TCB 
1 Diana Ros.s & Tbc su»re.J:nes ana 1be 
Temptations tTamla M()IOWn STML 111101 
TIGHTEN UP 
.. Various- Artilltc:li (TroJaH TTL I) 
TIUS IS •.. DBSMOND DEUEil 
IS Dt~mona Oe-kter <TroJan TT'L 4} 
OOCK OF THE BAY 
2 Ous Re<ldlng (A.I-CO tt8 (lZ! } 
SOUL LlM80 
10 Booker T. & The M.G. ·s 
(Stu. SXA TS 1000 
GREATBST JUTS 
G Stevie Wunder (Tamla Mo«.wn STML. W)'1!;) 
n 1\s IS SOUL 
8 \larlou~ Arllsles uuanUc '43301) 
M£MPHIS GOLO 
- Various Art.islc:s (AttO 22S SOS) · 
HISTORY 01'~ OTIS REDDING 
7 Otis Rech.Ung (Atco 2.18 oon 
CREA TEST HITS 
- Tem.1>ttitions CTnmla Mc,tuwn Sl'ML U(Ht) 

RED NUMBERS DENOTE 
NEW ENTRY 

" AN ASTERISK DENOTES 
RECORD RELEASED IN 
BRITAIN 

I 

Compiled lor 

A,c"cord 

Relader and 

thl• BBC by 

The Bnlish 

Market 

Research 

Bureau 

II 

I HONKY TONK WOMEN 
3 (3) HOilin& Slone.s (Decca) 

2 GIVE PEACE A CHANCE 
4 (3) The Plas-Uc Ono .BJlbd (Apple) 

3 SOMBTBING IN THE AIR 
l en 'lbuoderdap Newman f1'ra('.kl 

4 IN THE GHETTO 
t (7) EMs Presley (RCA) 

5 SAVED BY TIIE BELL 
18 (3) Robin Gibb ,PolfdQr) 

6 HELLO $USIE 
5 (S> Amen Comtr Um.mediate:) 

7 IT MEit 
7 (5) [)(-smond Dekker (P)'ramJCI) 
GOODNIGHT, MIONIGBT 8 

9 
10 
1 1 
12 
1:1 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
2~ 
27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 

39 
40 
41 
42 

43 
44 
45 
46 

4E 
48 
49 
50 

23 (3) Clodalb Borers (RCA) 
HABY MAKE IT SOON 
!t (7) !'tl.armaliad,e (CBS) 
WAY OF LlFE 
G C8) The Fam.Uy Dos.r (Be.II} 
BREAK·A•WAY 
8 (7) 8eacb Bo>'J (CaPlCOI) 
THAT'S TUE WAY GOD P LANNED IT 
15 (4) 6111>' Prtsl-On (Apple) 
P ROUD MARY 
ID (8) Creedence (,,earwat.er Retlv,11 <Liberty) 
LIGHTS OF CINCINNATI 
13 (7) seou Walker (PblllpO 
T HE BALLAD OF JOHN ANO YOKO 
11 <8} The Beatie$ (APPie) 
1,tAKf..': ME AN ISLAND 
ID (S) JOO Dolan (PYe.) 
GlMr.tlE 0 1.MMJE COOO LOVIN' 
H (10) 1be Crazy Elephant <Major Mtnor) 
BABARABAJACAL 
2G" <3) Dooo,•an & 1be Jell Beck Group ,P,•f!) 
'flME IS TIGHT 
17 (12) Booker T. & M.G.s- (SUt.x} 
CONVERS~TIONS 
2' (3) (,'OJ.a Blad, <Parloobooe) 
WHAT IS A MAN? 
SI (8> Pour TOPS (T:nnla. Motown> 
I DON'T KNOW WRY/MY CHERIE AMOUR 

29 (3) Stev~ Wonder C:Tamla Motown) 
LIVING IN THE PAST 
lt UI) Jttbro 'l'llll <tstand) 
OH HAPPY DA\' 
20 f.11) £dwb1 11:lwltJns Slnltl'$ (Bu.ddah) 
HRINGINO ON BACK TUE GQOD TIMES 
t3 c2) Lo\'e Affair (CBS> 
DIZZY 
22 US) TOmlll)' Roe (Slale~idc) 
W'HEN T WO WOR LDS COLLIDE 
34 ($) Jim Reeves- <RCA) 
FROZEN OR.ANG& JUICE 
H (8') Peter sarstedl (United Arlb1$) 
P~ACEFUL 
4(1 (3> Georglc Fame (CBS) 
CAN I SINO A RAINBOW/LOVE IS llLUF. 
ti (2) 1'be Oelb (Chess) 
MY WAY 
2:8 <G} Frank Sinatra (Rcorbe> 
BIG SHIP 
33 <8) Clltr Rich.ard (Columbtal 
GET BACK 
27 (14) Heaues (APPie) 
I .OVI:! lotAN 
4J (3) OU$ ltedding (Alto> 
EARLY IN TRE MORNING 
- <0 Vanity Fare (Page Ond 
BORN TO BE WILD 
St (7) Steppenwolf (Stateslde-.Dunhlll) 
WST DRE/\M 
21 (3) Max Rotnto Wnlb') 
NO !tlATra-R WHAT SIGN YOU ARE 
48 (I) Olan.a Ro.$5 & 1bc Suprem« 
(T.irula Motown) 
LOVE ) IE TONIGBT 
l7 (11) Tom Jones (Deocal 
CURLY 
- U> Mo"e <RenJ Zonos,Moe) 
IT'S YOUR THING 

31) (S) Isley Brothers <1tta1or Mlnor) 
TOO BUSY THINKING ABOUT MY BAB\' 
- O> Manin Ca)'e (Tam.la Mo10wiu 
J'D RATHER (i-0 IJLJND 
35 (IZ) Cblcll:en Shaek (Olue ll()rli(ln) 
TOHORROW, TOMORROW 
._, <8) Bee Gees <Pob·dor) 
NBEO YOUR LO\'f: SO BAD 
- U> Fleehmod Mac CBlue Hort.ion) 
TRACKS OP MY TEARS 
38 (U) Smoker Roblnsoo & 1·t1e M.lracJe.,­
cT ,nnta MOl()Wh) 
HEATHER HONE\' 
- U) Tommy Roe <S taks-ldel 
SI TU DOIS PAR-TIR 
- (1) F airport ConvenOon Us land l 
THE BOXBR 
42 (13) SI.moo & Garfunkel (CBS) 
HIGHER AND HIGHER 
45 un Jatkfo Wilison (MCA> 
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RECORD MIRROR, Week ending July 26, 1969 

DF:LVSE re<."t»rdlng of H.R.H., the Prince of Walc.s' lnvcsti, 
ture ceremony, available from any record shop . , . 

Lelee•~•r group Gypsy, now handled by Ian Smithers of 
Marquee-Martin . . • Mldde Mo,.t and Dick Jordan at Fillmare 
East lo watch Jtff Beek and Jethro Tull _ . . A27: The King• 
slon Trio . , • " Wcl Dream" turning into a nightmare (or 
the BBC . , . Morecambe and Wbie return to TV tMs Sunday 
for 504 minutc show on BBC-2 with ,cucsts Bobble Gentry, 
\ 'I~ HIii and Kett•)' R•II .,... 1111• J• IIAUH , • . ffa)' C'har~,. Jtthnay 
O• nkwuf'U. Ctr. 1..11'-e, ,fnn HrNrid11 and Annhe Roli,i are tht flnt 
riarl'l1"S to bt cunftrinPd 10 111r>0ur 11 Ntw"Ulilt-Upon,Tyne F'1.-,iUval wtllel, 
oommtnc:eti on O~til-ber 3 .. . new an,ui, led by Tim Mn"'H echri!llened 
'Sound5 Nk'e" by Paul Mc:CartntJ' , , lAo 8nnn1 predk l• In Va.rl fl l.Y, 

pill and huh t'IUbll, Whf!re ncm-ackticlivc Cil,l>lfUIU "will (lo JUJI U1tt H lbet 
;LI,: lwo J;IHIIH of ..COICh'" • , • atso in Varlet,. Swln1dn111 l,A'HMfon coo.Id 
c\·entuallr hOUM OrW:ntal o pium dena: • . . Amen Comer annc1red at 
Planned lf.ltast Of LP of old de~ bf Decc-a • . ctrlain lrull.11 un 
KIVU' ··Plamlng Siar.. Lr stron,dy "VOC411Vt O( lht' Ume Wh~n a lmotil 
any Partnt would havtr Ck'S('rlbed tum u Ju.111 that • • QZI: Whk'h iong 
11ue is t1wt1ttl«t by I.be following c:rypuc: c-iue-" T'tle- 'Mary ropplns· or 
t11e Lone Stu Statf."! ••• 1,1arJ11 lcr Ott;p Pu11>k' 10 11-erform In co ncert 
In London wllh a 1ympht*'flY urdw:Mtn. in St'ptember . , . h lWhll.tdll (II 
Oall,IJ u...... f•tn,IUdtJnte &ICI, lhtJr mu.kill ad:apt1011n uf Ma.rquJJ dt 
~•• " Ju1Hlt1f." .• . 5hout rnaa.ar.lne f't"\'l'al<t Tammi Terrell 18 M8Qtd 
II~ •••Te.m1,1allun David R111Rn' . . • what are ITV lr)'lf\8 10 do with lhclr 
" Ci"O,a:o Formby We,ek' "-brina tMcll. 1'1ay Ttm? ••• John Tebh or Cuualll 
plann1ftM II HICI tu offload eaceu nndl!Ml"'lar colle("t~d in Rve y1utnr c,f 
road i.huw1 • • • l~b' l.c,n,,r hat a JCU41111 11ctin1t m l• fn lhls week' 11 
ll'Pi~HSe of ' "Julia" (TI\amu ITV. Pridu 111 7 o ,m ,J .• nucto mafi 
etlmbed on "1aae and darK'ed durtna Ll!d 7A.PPtlhl' !I apoearanr.e at thti 
Alla n•• P~ Uol . . evldenllY nuct Bttrr will not twi doll\K 1m1 ,,.. 
t.·on~rt.ll In l..onc:1un-he dlN!'xn't need the mune.y! . • ra11 nlbl>Od u.P to 
Midi Abrah.amll and said, "'Cwk1 I h.ave )oor autow:raph Mr. Pis?'" . . . 
llllbrrt l"laal, Jolm ft.wlham, RklLanl Celeti a nd HIii Harry entuu1Jned 
wUlt · ·A, Th~ Hap•• ll C'IOSiOK part)' uf Newv,on J an Y1i1 tiv111 , , , If 
Cl) Elvlll Pr-esley•a name wasn't PrUlt)', would be .SliU XOIJDd u lhOUlf,"I 
he had a TroQ tn his uu·o11, ••. Jimmy Sett a.nd the Jung-Lr Soup to 
bacJt Ned T\al"Kr for lhree monlh~ at 1he Morrvillf. Club !n O>k>jcne. 
Oerm.any • • , NM:I RedcUaa·• kfO@. Yat Malrtts. 11b1ned w:llh Pol)'d!II' 
for 175.000 dolllffl cuh adnnoe alllo tu appear at Isle of Wiathl ., .. t !'itlVal 

, t.cs McC•• 0h1rlrui: some solid soul and humour ~, ttonnJP. SC'ull'• 
c.iui, . . • Jackie Wlhen make11 h.la II.nit trip to Britain ll'l Str,1 0-mtim- to r 
1& 111Mhter- concert tour , • . 1111'11 Mtat d«-ideel not 10 ~•II 1heir u ~ 
" RrtoC'Uon'! but ··Hard Meat". 

. . na .l Srm••.r to pn1mo1t lhflr 11:ffi,rle ••Jktr11dnm" play ln• on 
lhe badt til titeoi. lype hl11·11e • nd f'art folloWfld DY 3 mini M(llce sport 
In~ $effll•IIUde YVUIMC h•diell ••• JeM H.nbm Of I.eel Ztppt,lln a J aau• r 
car fauaOc and hai; added llve can; to tils t tabl~ slnee r»cember , 
countty aOO wntem st•T Edlb' AIIIMlld to make U.rUlsh concert debut al 
the Royal ALl>fcrt lhll on September LI ac:wmpanh:d by an orches-tr• of 
llrll!Nh mwilc:lallll directed b)' Hqo M.MlkWegro • •. " Mall In 'rile Mooa·· 
b)' Ille Vltta«t', c,i,n of UM!' RIAnY " mc,c1n• • N:IUM..~ lll'Qtmd Ule time of lhl! 
Aoollu ni.rtit ••• ch.racier un ~Vef' Uf B1(1dwy11 Pllf'• debu1 a lbum b 
NOT Midi Ab,..lla.ms , . • J~•rNff now fully rttaven-d from htl' M, I 
:.n.'idtnt Ill aP1M!• r in cabaret at Mollk Hrette.ft Social Club, Oarnidey. weir, commen(:t,"' JulY 27 , •. bf.lore n!lurnJnl( lo the S111t4!111. the Who 
w Pl• )' • lllwn .-trln,: 04' UrUblb dllll f.'11 RM"II l,t;n GtlClda.rd"II UHII 
IH, .. a t l1111t relUmll'd a ne.r Jlh( 'oUstk !I. 

'London must be dead-everyone's in the U.S.A' 

Bill Harr~'s 
account of 

. , •happenings' 
in the. U.S.A. 

Ten days in America proved lo be the mosL hectic 
P<lriod of my Ille - but apart from the surroundlngs 
I might as well have been in Britain, because the 
.. happening" events that Look place. lhc people I rnc1 
the big news I uncovered, were all British. As one 
group member commented to me: "London must be 
dead - everyone's over here." 

I new over to the Stales with Ten Years After 
and booked into Loew's Motor Inn in New York. 
Guests in the hotel included Led Zeppelin, Ten 
Years, Jethro Tull, Savoy Brown, Spooky Tooth. 
Procol Harum - and around lhe corner various 
other acts were booking in - The Jeff B«k Group 
and Bllnd Faith among them. 

Following an CJiciting evening at the FUimore 
East with Jethro Tull and Jeff Bed< destroying the 
audience and receiving standing ovations. 1 retired 
to the Scene club • .Entcrin,g the current "in'' place I 
bumped Into John Mayall and was near crushed to 
death by Rik Gunnell who insisted on buying a 
drink for our mob (Jethro and Ten Years). "IL's a 
wonder you haven't opened a club Uke this your• 
self" 1 said to Rik, who commented, "As a matter 
of f~cl I am opening a club Jn New York - in a 
couple o{ weeks' time." Mitch Mitchell, Keith Erner• 
son and Keith Ellis were obviously enjoying them• 
selves and Mitch told me that the three o! them 
had been in New York completing an album with 
Earl Doud. Earl ls a comedian who had several 
album successes with LP's such as ··Thu 1-~irsl 
Family" and "Welcome To The LBJ Ranch" and he 
had brought Milch, Keith and Keith over to New 
York to re<.-ord his new album with him called "Acid 
Indigestion (God Is Alive And Well And Looking 
For An Apurtmcnl In Chicago,.) . Jimi Hendrix intro• 
duccd me to his new bu5.s guitarlst and talked about 
the lormation of his new group. You'll be surprised 
to know that he's had his hair cropJ>ed short! Pl'O· 
ducer Mike Vernon, Jimmy l"ago and various other 
rrie.nds almost made me feel as tr I were In t.he 
Revolution or Speakeasy. 

1. 4.un •lnic New 'l'ar k I 1n1.vellcd 10 Newpon wtti, Dt.-e AnUM>IIY 
tnne ur lhe u1p U.S. m anagers who Is res9001lbllt ror Brltl!lh 
l((OUl,S l••PPC!lllnA In thC! Stal~) aftCI Jcltll'I) Tull 111(1 NOWPOM 
J11u ,.~e,Uval wai, hl fea11.1re me.II Kroupa ror lhe rJn11 IHIM!: -
the inaJority of lhem btlruc tlM!! ftritillh 11trou.,. t.-urrentt, happen• 
lrw; nver 1J1~re. In fa r t. lhe c.·rawd.t •ho 11.1rnctd up co ireti o,e 
8ritish acts • ·ere 1hc bil(8,'elt who had ever turned up for lhe 
(eslfval In lhe J8 )'('Jira of ill UISlf.lK"e, Whldl proves lihtl'ICI 
polm or o(lmr. Out l1Ulh tho l'fowPQrt Ci t)' Cn11rw•fl and 1h41 
F«1iva l flrttaniJicni couldn't cope with the hordt-1 o r ~n111u..,;las11C' 
t•n11 and wlll be \' lf'lUally 1>an11ln,: nxl ttroup appeannc:e• 1h4:1•i, 
In t~ fulure. l:llh1d t-' • Hh had lheir forlhc:ominic Newpc>r1 • how 
~•nrelled 1md lhti ft$dVal onu1.otae.ra rw.11rty diMCIMy ed I.Ad Zep. 
peUn•, appearance, Uttause lb~ WCIN! 111:o 11p.q,1 l)y the n11mtwlr 
Of raM frClffl ooarbY Rorton W"ho w(tre IU'rivln1< Imo the wwn 
to l'ff ZtPPCIJn tove.r %$.000 fans from ttlt BostRn are.a aklllf.), 
the)' announ(led l)fl the Meal radl•l ,11.1.lc,ns lhat 7.e» would MOI 
be performlrut as ••ne OI I.ht membf.rs wa.11 m. A.Ii tftf' da,y 
p~ressed a nd th~ aunounccmcnt.,; wetre made by lbe hour, 

thousand11 oc fin$ Jell on !hi! k)nl( trek l1ome. Zep'S m anager 
Ptler Oranl Wall: ful"IOUI aDd brought U1e b<>YI up 10 dO their 
,;bow. ·rrue 10 form t11ey oornptetl!IY 001nluattd tile e veulng and 
had the aud!A!nce ~reamlnK for more . 

·reo Ve.11n Aflcr rn•de • trtmtnCSOus Impact. u dJd J ethro 
'l'ulL Bad P.A . 11yatem1 and hOrrU)'lng dlSorw: a.nisaUon were 
amoni, lht! p toblc-1n• lt~)' factd - and dctPHO lht f.11.( 1 thll 
I.AU l~Yrm11· aml>a l)lew - Te.n Years were tcrecilod with Super• 
star ac:C'la.lm. Ian ArMltl"lfOn, of eouru, wu In mtr•c-ultltl.l form, 
ad llbbl11.1C WIiii the rl«ht c:orttmtnta whkh produCed DU ia M 
laW(lller frnm 11n ~udiCcnce of over 40,000 peopl,e, (22,000 ac:1u1I 
llCUt bU)'ffl.; 14,000 . ,,uni( cm ,ur'NlUOOfn,11 hllls wttQh ln11 the 
ahM1's ror free,. 

A hij(hl!Jj:l'lt ol my .-tu In Ne•POrt WIJI • «!·•IJJIIOO wHb lhU 
lrrt'preiJSil)le Ian Ottve who wu lrue to form. l l'l'Ompanlf.d by 
a harem of I " Iris lhtoUl(hout lhe weekend, 

tlat.k In New Vorll: ttw:, MadQuarters for the i;i rouo!I ~·as an 
Kn,i:Ush•tn,e pub called 'nae H.i.,market on 41th Stree1 and 8th 
Avtn~ which sold <lrau.cbt Red Barrel and wu run b, two 
l,lvtroudllanc. GeorKe Salmon, the owner, hart a rew tales to 
teU of bl!I orevkl1t1 KlM!'Stf who Included Uncle Strauen (1'oriy 
Stratton smJth, manager of 1M T1w, B<inws and Nice> and T~M'>' 
Stuer cmanuer Of A1nen corner). Zfp, Jelhro Jind 'l'en Years 
gathered there rtKUtarly 10 swop c.ale:I. s:lnt bact the ale. p l l'Ml 
for Britain and l(f.OOl'allJ' create a " bac:t home" a1mosphere. 

We Vltlltcd t.he Scene QUlle ttlCUlatly lO Re Dr. JOhn -rt1e 
Ni.ght Tripper who ... .., Joined Oft one ltl by Oellnt!.)' an<I 
BonnW:. Unfortunatetf. Or. JMn hu no Plans to vtsll Britain -
Wt he &bould - he' I a gu. 

Believe, )'(Tl dbibelleve lhPe l• k't ot MrouPlri. Va, Ot.ey're 
there In abundance - wearlnJ provocative pit.~e• or cloth that 
don'I cover anyU1.ln1t und completel)' golntc puUy o vt:r t:n,:Ush 
1rou1111. Bui I found that mc.111 of the membctra of b a.nda who 
had wive.• a nd ,ctr( friend, back home dldn'1 Wlnl lo knc,w. 
'nley needled a lo t or wlll•power t,e,c.aUff th-ek ulrls try lltY• 
thlruc to .. ma.Ile .. a member of • British ,troop - btll the boy• 
were uti11:Red wilh • drink a.nd a C'blt with lhelr frienda and 
leh tho aroup~ 10 the sin.Ml~ t(t.lYJI u·hq didn't h11Vt1 IIM)' lies 

Un h) lhO Spc,ctrum 8ladfum In Philadelphia. a hUK4!. clrcular 
IJt.tdium "1th a •a.•t capacity for a lhrff-dl)' festival , Surpl'hl• 
IDMIY ror s:och a 1naJor ev .. nl, ll was terrlblY CIISc1raJinlll(!d. ,,,e 
first nJ1i1h1 I wu the.rill ,~ Mn1htn or lnventkln and SI>' and 
The PamUy Slone apoeared. bu& they coulda't hOld a c1ndJ41 to 
'l'e:o Years After who inole lhe Friday tbow. Alvin lM w•• 
unbe:Uenble - lhe fastest 11u1ta.r alive: "l..ltten to thil, It's ll'le 
mo5t 'lftbeUev1ble ..:roup ever" was lh.e l)'pe of commen1 the 
e,:cJted audkttlee were buufna wll:h. Dffpitc bei ng rectrlcle-0 
to :,o minutes and belNI unabte to fea1ure Rk: Lee's drum 10lo. 
Tt:n Vear1 .-ea.Uy crushed the audi-ence whn J1trt11rntd at>d 
thrJUted for more. Cblcll Churchill. pel'f!hed on top ol the imps, 
wtdpptd tbe audience tu ,~-er pUC'h - but lhe two d1nen 
suarcts ettOf'ltd them off art•Ke wfUM>ul •llowln~ mcm an e11<:ore. 
Badl>' ooca.nbied! 1be compere POlnted to Alvln Lee and said 
··111ere he Is. 1-'ant,uue. Jei'I Be<:k!" Jeff wa_,i on that nlRht 100 
- H d the IWU RrlllSh bands really rtpped the place epan. 

'l"he nut nlNhl U wa.- the turn or Jethro and Z(lppelln, 
i.t:.usa,eUn are bt!)'Ond dlM.lbt the $C<:Orw.1 rr\081 l)(lwerhU Uve dl"AW 
in the Sl.a1u. The audienc-e went llenierk. Whe11 lhCIY 
C1Yttn1ual ()' fm1.1thl their • ••y back tu the dttatn,,c room 1her 
beb wi: c,eorled on lila.itc by 1-1uardi lhe au<l.iem.-e kepi on 
3Crt'amln# and 11houtln1e and baniclng tht?lr reel until Ibo o r• 
onlaer, l1ad no r bolc.•c bl.II to brtnsc the m bac.·IIC ro r a.n encore 
for , .. r lhe lUdl~nce would demoll11lt the llllldlurn. No um: but 
Jtlhro Tull c:ould pOStlbly have f11Uowed U ppelln lh11,t e ven ln.:. 
Out .rrthn, had OOilt tuc.'b a powerful n:pul 1Uon In 1uch • ahon 
limf. lhllil the audlCrM.'C s n:e lCld lhem with enlh1111la,sm. TI.CY 
\ttrf'n'I di11.aoP1>intOO. A.nolbcr aumdlna civatkm , 

Ve.-. a h4!ll or a lot I.it h1ppenlru11 in Art1erlca - a11d It's a u 
down to Dritisb CmuPl. 211PDtlin. Ten Vt ars, Jethro, Savoy 
Orown. ft.ttk will bo In Amttlc • for 50JnCI •eek• to c:ome, lA:1 
ut hove lhal wt1en Ibey relurn home lhey receive as much 
appreciation as they do Staleaide. thtn maybe we'll sec rrw,re 
o f lhem. Rut 111. f:tr u Am<>rl-tll i• mnctrned, l ~ v dM"t wan, 
I ll lei lhtn1 fUl. 
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