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70s 

SOUND 

MUSIC 

NICE people — Jim Seals and Dash Crofts. A 
couple of less unlikely Texans I have yet to 
meet, currently residing somewhat ironically 
in the Whitehouse in London while they 
make personal appearances with one Rick 
Nelson and promote their new album 'In the 
Year Of Sunday' (Kinney). 

I arrived early for our 

* 

« 

fh 

appointment at llam and 
asked for Jim Seals on the 
house phone, got Dash 
Crofts who was still asleep 
but very apologetic as he 
knew of my coming but had 
not got his early call. 

"Meanwhile back at this 
interview I retired to the 
coffee shop where first upon 
the scene some ten minutes 
later was a quietly spoken 
and apologetic Jim Seals - 
PU read that again a 'quietly 
spoken and apologetic 
TEXAN!' - esconced by his 
flat cap and ordering up a 
peach melba for his 
breakfast. 

I happen to be 
particularly devoted to their 
album which is essentially 
composed of soft sounds, 
pleasant harmonies, 
mandolins and acoustic 
guitars wrapped around 
thoughtful lyrics which quite 
often relate like the title 
track to the duo's 
involvement with their Bahai 
faith - the kind of album 
which has a tranquillising 
effect, doesn't do you any 

Champs vîa Mushrooms to Seals & Crofts 

damage and might well do 
you some good. 

Their 'religion' (Dash in 
particular dislikes the word 
and would prefer 'faith*) 
originated in Persia in 1844 
when a young man calling 
himself the Bab (or 'the 
Gâte) prophesied that God 
would soon become manifest 
in a world teacher who 
would usher in an âge of 
peace. The Bab attracted so 
many followers that the 
Persian government and 
Islamic clergy united to kill 
him - they massacred more 
than 20,000 of his followers. 

In 1863 a gent called 
Bahaullah manifested 
himself as a fulfilment of 
the prophecy and wrote a 
sélection of works which 
provide the blueprint for a 
political and spiritual 
reunification of the world. 
Seals and Crofts were 
'turned on' if that is the 

expression to their Faith 
some five years ago when 
they encountered a 
Califomian faction of the 
movement. It underlies their 
entire outlook both musical 
and social. 

Converts 

"We don't really feel like 
missionaries in the accepted 
sense of the word", said 
Dash Crofts on joining the 
table, "but Bahai becomes a 
part of your character and as 
our music is an expression of 
ourselves it works that way. 
The great thing is that it 
relates to life right now and 
is not outmoded as some of 
the Church orientated 
religions have become. 

"Your own Queen 
Victoria endorsed the 
teachings of Bahai and one 
of her grand-daughters 
became a convert. There are 

centres in nearly every 
country of the world and in 
South Carolina last year 
there were 14,000 converts 
alone. It is a faith geared to 
science and practicalities. 

"We try not to hit people 
over the head with our belief 
but for those who are 
interested we hold what we 
call 'Firesides' after our 
concerts for people who are 
really interested and discuss 
it with them." 

Tracing Seals and Crofts 
own musical roots it is 
interesting to fînd that they 
have mellowed from a hard 
rock background to their 
présent placid approach. 

"We once had a rock 
band in LA called the 
Champs", admitted Jim 
somewhat shamefaced. "We 
made a sound like a jet 
engine warming and worked 
out until we had smoke 
pouring out of the amps and 

everyone's ears were 
bleeding — the noise was 
almost ungodly." At one 
time Glen Campbell was 
playing guitar in the group 
and another guy called Jerry 
Cole who was a dwarf whose 
greatest claim to famé was 
he played licks faster than 
any one else in the world. 

Dash maintains that his 
influences were essentially 
classical with a bit of jazz 
and blues thrown in and he 
converted from drums to 
mandolin (an interesting 
switch if there ever was one) 
just three weeks before their 
flrst albums on Bell. 

out on a musical limb with 
their music - people like 
Jethro Tull, Elton John or 
Procol and even they seem 
to be getting softer. 

"There seems to be a 
generally softening up 
process going on in rock at 
présent and we're certainly 
in favour of that. We've donc 
some tours with really good 
outfits like Chicago but everi 
they become a little hard to 
take after twelve concerts. 

Deep 

Joy 

The mysteiy voice 

with 20,000 fans 

"My brother had this 
mandolin hanging on the 
wall of his room in LA - it 
was used purely as an 
ornament and I took it down 
and started pluhking it. It 
had such a beautiful sound 
just open that I took it up - 
it was a real joy. A sort of 
merciful releases from the 
loud rock I had been 
engineering." 

"We operate on a 
différent level, we try to 
create images, impressions 
and trains of thought in the 
minds of our listeners." 

A t this point their 
American lady manager 
'Marcia' joined us and said 
things like how deep they 
were and visual which was 
not ail that necessary but 
understandable. She was 
preaching to the converted 
as far as their new album is 
concerned so it was with 
great expectations I went to 
see them at the Royal Albert 
Hall. 

Sad to say they did not 
really corne off or through 

BY KEITH 

ALTHAM 

EVER wonder who 
the genius is that 
sings like everybody 
in the charts when 
you buy one of those 
albums featuring 
copies of the latest 
hits? 

One of them is Tony 
Head - but Tony has his 
own style as well. Some 
artists do TV and radio 
commercials as a sideline; 
Tony does imitations of 
other artists. His album, 
'Heads To Win, Taies To 
Tell', co-written with 
Richard Hill, will attest to 
the fact that the main line is 
his own personal vocal style. 

LPS 

"I do a lot of session 
work", he said, "Fve made 
about thirty of those budget 
albums of hits and several 
TV jingles. The LPs sell to 
the average housewife who 

probably picks one up in the 
supermarket - but they do 
about 20,000 each. 

You have to listen to the 
people's voices quite a bit in 
order to pick up their style. 
Fve done a lot of groups by 
recording my voice over 
itself - ail of the Bee Gees, 
for instance. 

HARDEST 

"The hardest of ail was 
Louis Armstrong on 
'Wonderful World' — there 
were tears streaming down 
my face and it was killing 
m y throat. This isn't 
something I want to seek 
famé at - it's just a nice 
extra income on the side. If 
it wasn't me, someone else 
would do it, so I might as 
well." 

It's more or less a hobby 
of his. Tony started with a 
Palais band when he was 17 
and, "It was the best training 
I could have had. I was 
obliged to sing many things I 

really didn't like, but I learnt 
a lot in the way of singing. 
"We had Zoot Money on 
piano and Tony Blackbum 
on rhythm guitar and doing 
Elvis Presley imitations. Fve 
been at it now for 11 years 
and you can't always do 
exactly what you want until 
you make it big - but it's 
easy to me, singing is ail I 
know and I decided many 
years ago that it's what 1 
want to do for the rest of 
my life. Those days at the 
Palais were like serving an 
apprenticeship to become a 
pro - Fve served mine." 

PROBLEM 

That apprenticeship 
included a period when 
Tony and Sharon Tandy 
were known as Tony and 
Tandy, but Sharon 
developed a problem with 
her throat and had to give up 
singing. Over the years, Tony 
has more than paid his dues 
and the results of it ail can 

be heard on the new album. 
"The LP is a concept. It's 

the story of a door to door 
salesman in word s and 
music. There are narratives 
broken by songs to tell the 
story. Richard came up with 
the concept and it was 
written around the idea. The 
whole thing was done about 
two years ago in the span of 
two weeks, but problems 
held it up until now. At this 
point, everything is right, so 
CBS have put it out."- 

At présent, Tony is 
thinking about his next 
album and possibly 
producing other people. He 
holds a strong interest in 
studio work and enjoys 
doing his own harmony by 
adding his voice over and 
over. He hopes to be 
producing an album from 
some of the members of 
Country Fever soon, so keep 
an eye out. 

Lon 

Goddard 

Prior to their conversion 
to softer music both boys 
worked in a band under the 
awesome name of the 
Mushrooms working out of 
Las Vegas where you could 
'watch the audience sitting 
there and getting hardening 
of the arteries right before 
your eyes.' 

Deranged 

"After two years of that 
we sort of became mentally 
deranged", recalled Dash. 
"About the same time as 
people like Crosby, Stills and 
Nash we realised that we had 
to get out of the money 
making aspect of loud rock 
and roll into some music 
which we really believed in." 

It would be unfair to give 
the impression that Seals and 
Crofts are anti-rock but they 
are certainly pro-melodic. 

"Tm afraid the straight 
blues thing just doesn't 
satisfy my ear", said Jim. 
"Some musicians want to 
batter you over the head 
with their volume but not ail 
loud groups are musically 
déficient. To me most of the 
good ones are those who go 

although the audience 
seemed to like them well 
enough although not enough 
to bring them back for an 
encore. Part of the problem 
was that Jim Seals vocals 
were done off Mike while he 
apparently watched his 
guitar work and the words 
which are most important in 
their songs were seldom 
clear. Secondly in such a vast 
auditorium work of such 
intimacy is not easy to 
convey unless you reduce 
the size of the place through 
stage presence .of which 
there was little. Also I felt 
their programme could have 
been better balanced and 
they should have included 
more pièces from their most 
recent album - there were 
only two I recognised. They 
needed some good 
discriminating back-up work 
from a percussionist or 
keyboard to fill in a few of 
the gaps. 

Wish I could be kinder to 
two people who have given 
me so much enjoyment with 
their album and were such 
pleasant company. Wish 
them better luck next time 
- nice people. 

Stud's 

John 

Weider 
JOHN "Will" Weider 
added a great deal to 
Stud's overall sound 
and style when he 
joined them six months 
ago. As a trio they had 
eut an album and made 
a number of impressive 
appearances, but felt 
that they needed an 
extra member to 
develop their sound. 
Will certainly fits the 
bill and plays piano, 
guitar, violin and Oobro 
with the group. 

He says: "l've been 
playing for ten years in 
various groups and 
shortly before joining 
Stud I spent time living 
in California and did 
session work there. I 
started playing in 
groups from the âge of 
14 and before that I 
was studying classical 
music for six years. I 
listen to a lot of 
Bluegrass music, 
although my main 
influences are rock, jazz 
and classical music." 

He enjoys Stud 
because of the freedom 
each member enjoys. In 
addition to recording 
with the band, he is 
engaged on a number of 
projects including an 
album with Clive 
Westlake and Mark 
Almond and his own 
solo album of 
rearrangements of his 
past work. This is quite 
considérable as Will has 
written a number of 
hits over the years. 

One of his first 
session jobs was 'Not 
Fade Away' with the 
Rolling Stones and he's 
since done sessions with 
a number of British and 
American artists. His 
career began 
professionally as a 
member of the Jet 
Blacks with Jet Harris 
and Tony Meehan. He 
was a member of the 
Tony Meehan Combo 
with John Paul Jones 
and then formed a 
group with Steve 
Marriott. 

He later joined the 
Animais for four years 
and was with Family 
for two years. 

He co-wrote a 
number of hits with 
Eric Burdon including 
'Sky Pilot' and 'San 
Franciscan Nights' and 
penned several songs 
whilst with Family. In 
fact, his recording 
career dates back to 
'Shakin' Ali Over', 
which he recorded with 
Johnny Kydd and the 
Pirates in '65 — he was 
a Pirate for two years! 

Despite his major 
achievements in the 
past, Will remains 
modest. He is very 
enthusiastic over some 
fortheoming sessions he 
is doing with Roger 
Morris. 'This guy is 
only eighteen years old 
and his material is 
amazing. He went into 
the studio for the first 
time — and it convinced 
me that he will be one 
of the biggest things to 
happen in the music biz 
this year." 
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HERE ARE THE 

BIG STAR 

SURPRISES 

IT'S the pop popularity 
poil that really counts in 
the industry. The one 
where the total votes cast 
are published — and last 
year's positions. The 
popularity assessment that 
the artists themselves are 
most anxious to read. 

Surprises? Of course, there are 
surprises. Take the heavyweight 
championship of pop poils — the 
world maie singer department. Elvis 
Presiey is top again, naturally . .. 
but Marc and Rod have made a real 
dent in the top three. Cliff slips a 
bit, so does Andy Williams. Big 
jump from David Cassidy. 

Slumped 

Maie group at world level? That 
whooshing sound is from T. Rex, up 
from tenth to top spot. And the 
Faces make an equally spectacular 
leap from nowhere to number two. 
Still some votes for the Beatles, but 
the Stdnes have slumped. 

A runaway win for the New 
Seekers in the world mixed group 
scene in which 5th Dimension 
dropped badly. And a big surprise, 
surely, in the solo instrumentalist 
section where Hank Marvin again 

held off ail opposition . . . like the 
late Jimi Hendrix, the very much 
punctual George Harrison and 
fastest-rising new name Isaac Hayes. 
Gilbert O'Sullivan's piano style also 
pu lied votes. 

Last year, George Harrisori was 
top songwriter, but Marc Bolan 
takes over this year. Ail the same, 
the biggest jump of the twelve 
month period cornes from the 
two-Roger team, Messrs. Cook and 
Greenaway. Which is pure pop at its 
best. 

Cliff being usurped at top British 
maie singer is a surprise, but fact is 
he gave up his crown to the 
high-swinging Marc by only a 
handful of votes. Very good results 
from Cat Stevens and Gilbert 
O'Sullivan. And George Harrison 
clearly needed another 'My Sweet 
Lord'. Nice jump for Maggie Bell in 

the British girl singer department. 
Surely deserved: the crown for 

Lindisfarne as the most promising 
group or artist. Olivia Newton-John 
won this section last year and now 
emerges as top British girl singer. 
Shows the good taste of our readers. 
Not to mention their prophétie 
abilities. 

Triumph 

Undoubtedly a triumph for Marc 
Bolan, but then 1971 was assuredly 
his year. Which is another good 
reason for buying, then reading, our 
spécial book on the "Real Marc 
Bolan" which is out right now. It's 
a great production based entirely on 
the tiny "bopping imp" who has so 
clearly dominated our popularity 
poil. 

Brought up on the blues 

DANISH singer/guitarist 
Peter Thorup has quite a 
full musical career - as a 
solo artist, as a record 
producer, as one half of a 
duo with Alexis Korner and 
as a vocalist with CCS, 
again World Top Big Band. 

"1 was mainly brought 
up on old Blues record. At 
home in Denmark Td 
collect as many Blues dises 
and ail the Gospel sounds 
of the time that I could. 
Ones that weren't available 
at home I had to get from 
friends in Germany and 
England. I also dug Elvis 
and Little Richard. I 
suppose I always dug the 
Gospel way of singing, 
which is the Blues anyway, 
and ail the good spade 
singers like Otis Redding, I 
liked. To me, those guys 
were doing the Blues in a 
modem way . .. and from 
the time I first heard Ray 
Charles I was hooked on 
him, he's one of my real 
favourites. 

1 . m m. mm? 
% 
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JOH CAMERON (ARRANGER) ALEXIS AND PETER. 
band of Denmark to do a and Jazz and Pop things. 

POPULAR 

"For four years I was 
lead singer and guitarist 
with Denmark's first major 
Blues band, The Beefeaters 
We couldn't get any work 
at first because everyone 
was playing The Hollies and 
Searchers. I worked a bit in 
factories, we ail took 
différent jobs because we 
had the equipment to pay 
for, and I had to pay for a 
PA system. 

"Then we began to get 
work and kept talking 
about Blues music in ail the 
papers. Blues then got very 
popular in England and, of 
course, it then got popular 
in Denmark as well. We 
were lucky because, as we 
started the Blues scene in 
Denmark, we got ail the 
work. 

"When Alexis came over 
as a solo performer, we 
were asked, as the Blues 

tour with him as backing 
group. The very first night 
we played, Alexis and I did 
a couple of duo things, 
which worked out very 
well. Three months later we 
decided to join up, so I left 
the band. It gave me a 
chance to get out of the 
country, to do tours of 
Germany and ail that. 

"That was three years 
ago. I still did odd solo gigs 
with a couple of friends, 
but my work was mainly 
with Alexis and New 
Church, the group we 
started at that time. That 
was when we went to Hyde 
Park to do that Rolling 
Stones concert. 

CHANGES 
"Our first gig together 

was in Berlin with Loi 
Coxhill playing soprano and 
Nick South on bass. New 
Church was always a band 
that changed, a lot of 
différent people were in and 
out ail the time - like 
Colin Hodgkinson on bass, 
Ray Warleigh on alto and 
flûte - and Zoot Money 
did some gigs with us. 

"After that we decided a 
duo would bc nice to do. 
We intended ail the way 
through to stick to Gospel 
and old work songs more 
than anything else, then out 
of that came ail the Blues 

Alexis and I also became 
members of CCS. 

"Things have worked out 
pretty well with the duo. 
The two of us decided how 

much we want to work and 
how much time to spend 
with the family. Germany is 
our biggest market as a duo 
and it has been since we 
started. It's incredible, we 
can work there ail the time 
and never have to work 
anywhere else. We don't 
charge too much and we get 
a good price which they can 
afford. 

"In England we rarely 
get work, perhaps two gigs 
a month. We get a lot more 
money in Germany, mainly 
because the Germans love 
Alexis. They love his name, 
they love his story, they 
love the music. They are 
very open about Blues 
music and Alexis speaks 
perffect German, which they 
like as well. 

A 
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ROD STEWART HAS SHOT UP IN WORLD POPULARITY OVER THE PAST YEAR. 

Jim: thrilled to 

be top 

"FM SPINNING round in 
circles", said Jimmy Sa vile, 
who despite having eamed 
himself an O.B.E., as well as 
the top position in the 
Record Mirror poil for 
numerous years, is still as 
excited as ever about being 
voted the top DJ. "It 

LINDISFARNE gave 
Newcastle its second music 
boom. What the Animais 
did for the city in 64-65, 
Lindisfarne are doing now. 
The band's distinct blend of 
folk and rock and their 
original material has created 
a sensation, echoed by 
voters who made them the 
most promising group this 
year. 

Lindisfarne didn't always 
have the same format; we 
can trace members Rod 
Clements (bass, violin, 
vocal s) and Ray Laidlaw 
(drums) to 1966 and a 
popular blues group called 
the Downtown Faction. 
After a long sériés of 
personnel changes, Ray 

Jackson and Simon Cowe 
Joined. 

When the group's lead 
guitarist resigned in 1969, 
the policy was discussed 
and it was decided they 
would abandon their heavy 
blues pursuits and try 
another approach. Rod and 
Simon had already been 
writing songs that suffered 
from the band's 
amplification, so they 
worked on a style that 
depended largely on 
ac ou stic guitars, but 
retained ail the excitement 
an act needs. 

Alan Hull (piano, guitar, 
vocals) had been writing 
some songs for them and in 
1970, he Joined the group, 

now called Brethren. Later, 
they altered it again to 
Lindisfarne and the line-up 
of Alan Hull, Ray Jackson, 
Ray Laidlaw, Rod Clements 
and Simon Cowe was 
permanent. 

Their professionalism and 
talent convinced American 
producer Bob Johnston 
they were worth looking at. 
Now, besides Léonard 
Cohen, Bob Dylan ano 
Johnny Cash, Johnston 
produces Lindisfarne. Their 
two albums on the 
Charisma label, 'Nicely Out 
Of Tune' (CAS 1025) and 
'Fog On The Tyne' (CAS 
1050), have sold very well, 
bringing them good chart 
placlngs. 1972 looks like 
being a good year for them. 

doesn't matter how many 
awards I get, I still think it 
can't be right, they've got it 
mixed up, then I remember 
Tm a star! If Eve won 
anything, even if it's a raffle 
I get a funny feeling in my 
tummy, which is very 
pleasurable". 

As well as contributing 
some of his success to his 
handsome appearance, I 
wondered if Jim might also 
give crédit to his brother 
Percy. 

"My brother Percy is a 
bum", he says. "Since he's 
been. by my kind 
allowance, on Top of the 
Pops', he's enormously 
big-headed and this reminds 
me of my early days when I 
used to be big-headed. But 
l've cured myself because 
Tm perfect. Percy will 
accuse me of rigging the 
poil, and if l'd have had the 
chance to rig it I would 
have donc! I can see a rift 
forming in our family 
before long - Percy is 
already wanting to be paid 
for the time I let him do 
'Top of the Pops'." 

'Top of the Pops' has 
had an equally successful 
run in our poil as Jimmy 
Savile himself, and 
undoubtedly his 
appearances on the show 
make it a doubly successful 
formula. But Jimmy déniés 
any responsibility for the 
show's success. He considers 

y 
---rr 

it to be a musical news 
programme on télévision, 
reflecting the public 
opinion, and destined for a 
longer run for that reason 
alone. Crédit also must go 
to the backroom team, and 
notably producer Johnnie 
Stewart. 

Jimmy Savile worked his 
way up from a Mecca dance 
hall circuit, to become one 
of Britain's top DJs and has 
considérable insight into the 
problems facing new 
dee-jays. 

Jimmy says:"My crown- 
ing day will be on March 21 
when I get the O.B.E. 
presented at the Palace, and 
l've given Percy a place by 
the railings - and a ticket to 
come down by coach, 
because train is too 
expensive!" 

One obvious quality 
vitally important to the 
success of Mr. Savile O.B.E. 
An undying sense of 
humour. And his good 
works for charity, and 
constant service to the 
Leeds Infirmary speak for 
his big heart. 
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BRITISH RESULTS 

Predictable triumphs for T.Rex and the 

sound of Coke, but a surprise for Lindisfarne 

MALE SINGER 

1 MARC BOLAN (10) 887 
2 CLIFF RICHARD (1) 841 
3 ROD STEWART (20) 762 
4 CAT STEVENS — 409 
5 TOM JONES (2) 279 
6 GILBERT O'SULLIVAN (18) 216 
7 JOHN LENNON (11) 190 
8 GEORGE HARRISON (3) 175 
9 ENGELBERT HUMPERDINCK (8) 102 

10 ELTON JOHN (4) 97 
11 PAUL McCARTNEY (5) 81 
12 ROGER DALTREY 77 
13 ROBERT PLANT (7) 60 
14 JONATHAN KING 47 
15 1 AN GILLAN (15) 45 
16 TONY CHRISTIE 40 
17 MICK JAGGER (6) 39 
18 VAL DOONICAN (17) 33 
19 JOHN KONGOS 25 
20 DAVID BOWIE — 21 

GIRL SINGER 

1 OLIVIA NEWTON-JOHN 
2 CILLA BLACK 

SHIRLEY BASSEY 
SONJA KRISTINA 
LU LU 
MAGGIE BELL 
SANDY DENNY 
MARY HOPKIN 
OUSTY SPRINGFIELD 

10 PETULA CLARK 
11 CLODAGH ROGERS 

EVE GRAHAM 
LESLEY DUNCAN 
ANITA MARRIS 
HELEN SHAPIRO 
DANA 

17 POLLY BROWN 
18 SANDIE SHAW 
19 SALLY CARR 
20 MADELINE BELL 

12 
13 
14 
15 
16 

(1) 1475 
13) 1133 
(7) 367 
(8) 
(4) 

237 
235 

(16) 141 
(10) 105 
(6) 
(5) 
(9) 
(2) 

(11) 
(15) 
(12) 
(20) 
(17) 
(18) 

96 
95 
66 
62 
53 
48 
45 
27 
25 
21 
20 
17 
14 

XJoôisfciRDe 

NO. 1 Most promising group 

Top Ten Single: Meet me on the Corner 

f" v 

Top Ten Album-- Fog on the Tyne 

CB173 

CAS 1050 
af—nga UuSS&A 

MARKETED BY BAC RECORDS LTD 

MOST PROMISING 

1 LINDISFARNE 
2 SLADE 
3 T. REX 
4 NEIL REID 
5 CHICORY TIP 
6 NEWSEEKERS 
7 COLIN BLUNSTONE 
8 FACES 
9 OLIVIA NEWTON-JOHN 

10 LABI SIFFRE 
11 ROD STEWART 
12 WINGS 
13 MIDDLE OF THE ROAD 
14 NEW WORLD 
15 ROCK 'n' ROLL ALLSTARS 
16 BADFINGER 
16 SWEET 
18 TONY CHRISTIE 
19 DAVID BOWIE 
20 AMERICA 

488 
361 
322 
285 
247 
238 
216 
202 
189 
130 
125 
109 

85 
79 
64 
47 
47 
45 
42 
41 

«JOCKEY 

1 JIMMY SAVILE 
2 TONY BLACKBURN 
3 NOËL EDMUNDS 
4 JOHN PEEL 
5 DAVE LEE TRAVIS 
6 ROGER DAY 
7 ROSKO 
8 STUART HENRY 
9 JOHNNIE WALKER 

10 ALAN FREEMAN 
11 KIDJENSEN 
12 BOB HARRIS 
13 JOHNNY MORAN 
14 DAVE ROGERS 
15 MARK WESLEY 
16 TERRY WOGAN 
17 ED STEWART 
18 PAUL BURNETT 
19 DAVE CHRISTIAN 
20 KENNY EVERETT 
■ 

(1) 1070 
(2) 653 
(5) 478 
(4) 403 
(3) 389 

(19) 347 
(8) 224 

200 
(12) 169 
(10) 162 
(20) 145 

— 87 
(13) 69 

— 65 
— 64 

(14) 61 
(18) 58 
(1-6) 49 

— 37 
(7) 36 

GROUP 

1 T.REX 
2 NEWSEEKERS 

FACES 
THE WHO 
SLADE 
MIDDLE OF THE ROAD 
LED ZEPPELIN 
ROLLING STONES 
MOODYBLUES 

10 MARVIN, WELCH / FARRAR 
11 DEEP PURPLE 
12 BEATLES 
13 NEW WORLD 
14 BEE GEES 
15 ROCK'n' ROLL ALL STARS 
15 BLUE MINK 
17 LINDISFARNE 
18 HOLLIES 
18 CHICORY TIP 
18 SWEET 

(2) 

(17) 

(4) 
(D 
(7) 

(10) 
(8) 
(3) 

(1_1) 
(6) 

1517 
596 
471 
237 
231 
136 
126 
119 
101 

89 
83 
71 
64 
59 
55 
55 
47 
38 
38 
38 

RADIO/TV SHOW 

1 TOP OF THE POPS (BBC-1) 
2 OLDGREY WHISTLE TEST (BBC-2) 
3 PICK OF THE POPS {Radio 1/2) 
4 ELVIS PRESLEY STORY (Radio 1/2) 
5 SOUNDS OF THE 70,s (Radio 1/2) 
6 IN CONCERT (BBC-2) 
7 IT'S CLIFF RICHARD (BBC-1) 
8 MONTY PYTHON'S FLYING 

CIRCUS (BBC-1) 
9 ALIAS SMITH & JONES (BBC-2) 

10 PARTRIDGE FAMILY (BBC-1) 
11 TONY BLACKBURN SHOW (Radio 1) 
12 NOËL EDMUNDS SHOW (Radio 1) 
13 SAVILE'S TRAVELS (Radio 1) 
14 SOUNDING OUT (BBC-1) 
15 THE PERSUADEES (ITV) 
15 CILLA BLACK SHOW (BBC-l) 
15 SCENE AND HEARD (Radio 1) 
18 ALL OUR YESTERPLAYS (Radio 1) 
19 STUART HENRY SHOW (Radio 1) 
20 ROSKO SHOW (Radio 1) 

(I) 

(4) 

(15) 
(II) 
(6) 

(3) 

1584 
365 
337 
281 
262 
209 
208 

203 
— 132 
— 117 

(10) 113 
(20) 105 
(8) 88 
— 82 
— 81 

81 
81 
67 
64 
61 

(18) 
(7) 
(5) 

TV AD SINGLE 

1 COCA COLA 
2 CADBURY DAIRY MILK 
3 CADBURY FLAKE 
4 ESSO BLUE 
5 CADBURYWHOLENUT 
6 TYPHOO TEA 
7 KELLOGSCORNFLAKES 
8 TEXACO 
9 CADBURY FRUIT & NUT 

10 MANIKIN 
11 SMARTIES 
12 P.G. TIPS 
13 CADBURY DRINKING CHOCOLATE 

1777 
333 
312 
274 
157 
104 
101 

75 
74 
69 
67 
58 
56 
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WORLD RESULTS 

Elvis, Diana, Suprêmes and Hank stay put, 

and T. Rex jump up to top three sections 

MALE SINGER INSTRUMENTALIST LP OF THE YEAR 

i ELVIS PRESLEY (1) 1204 1 HANK MARVIN (1) 356 1 ELECTRIC WARRIOR 1238 
2 MARC BOLAN - 642 2 JIMi HENDRIX (2) 321 2 THAT'S THE WAY IT IS 518 
3 RODSTEWART — 419 3 GEORGE HARRISON (4) 305 3 IMAGINE 382 
4 NEIL DIAMOND (4) 302 4 ERIC CLAPTON (3) 237 4 EVERY PICTURE TELLS A STORY 268 
5 CLIFF RICHARD (3) 237 4 ISAAC HAYES 237 5 A NOD'S AS GOOD AS A WINK 187 
6 DAVID CASSIDY 215 6 GILBERT O'SULLIVAN — 149 6 BANGLA DESH 169 
7 TOM JONES (8) 170 7 JAMES BURTON (7) 148 6 TAPESTRY 169 8 JOHN LENNON — 123 8 ELTON JOHN (8) 145 8 TEASER AND THE FIRECAT 157 
9 JAMES TAYLOR (20) 115 9 MARC BOLAN 137 9 MOTOWN CHARTBUSTERS Vol VI 119 

10 GEORGE HARRISON (11) 114 10 ELVIS PRESLEY (5) 130 10 LED ZEPPELIN IV 95 11 CAT STEVENS — 107 11 CAT STEVENS 116 10 UP TO DATE . 95 12 STEVIE WONDER (7) 100 12 KEITH EMERSON (6) 107 10 BRIDGE OVER TROUBLED WATER 95 13 ROBERT PLANT (5) 91 13 MANITAS DE PLATA (14) 100 13 ELVIS COUNTRY 94 14 HARRY NILSSON — 75 14 STEVIE WONDER (17) 74 14 SURF'S UP 88 15 DON McLEAN — 67 15 PHIL CORDELL (Springwater) 73 15 JESUS CHRIST SUPERSTAR 83 16 ANDY WILLIAMS (2) 65 16 JAMES TAYLOR — 69 16 WHO'S NEXT 69 17 PAUL SIMON v — 61 17 JOSE FELICIANO — 65 17 FIREBALL 67 17 MARVIN GAYE (18) 61 18 HERB ALPERT (10) 47 18 GATHER ME 61 19 NEIL YOUNG (14) 48 18 CHET ATKINS (13) 47 18 TAP ROOT MANUSCRIPT 61 19 ROGER DALTREY — 48 20 LABI SIFFRE 46 20 EVERY GOOD BOY DESERVES FAVOUR 53 

GIRL SINGER BIG BAND SONGWRITER 

1 DIANA ROSS 
2 MELANIE 
3 CAROLE KING 
4 CILLA BLACK 
5 OLIVIA NEWTON-JOHN 
6 SHIRLEYBASSEY 
7 CHER 
8 JONI MITCHELL 
9 JOAN BAEZ 

10 ARETHA FRANKLIN 
11 BRENDALEE 
11 BARBRA STREISAND 
13 MAGGIE BELL 
14 SONJA KRISTINA 
15 PETULA CLARK 
16 JUDY COLLINS 
17 LU LU 
18 DIONNE WARWICKE , 
19 KARENCARPENTER 
20 CARLY SIMON 

(D 1172 1 C.C,S. (1) 851 1 MARC BOLAN (8) 1013 
(2) 925 2 JOHN BARRY ORCHESTRA — 335 2 JOHN LENNON (9) 427 
— 670 3 SYD LAWRENCE ORCHESTRA (15) 289 3 NEIL DIAMOND (2) 288 (4) 399 4 JOHNNY PEARSON ORCHESTRA — 168 4 GEORGE HARRISON (D 263 (3) 327 5 CHICAGO (2) 166 5 COOK/GREENAWAY (19) 239 

(11) 230 6 HERB ALPERT (4) 135 6 PAUL SIMON (4) 208 
— 143 7 OSIBISA 118 7 CAROLE KING 169 (13) 49 8 BLOOD, SWEAT & TEARS (3) 115 8 PAUL McCARTNEY (3) 151 (18) 67 9 JAMES LAST ORCHESTRA (11) 87 9 GILBERT O'SULLIVAN 125 
(5) 65 10 GLENN MILLER ORCHESTRA (18) 79 10 ROD STEWART — 99 (20) 56 11 ROY YOUNG BAND 56 10 JONATHAN KING — 99 

(10) 56 12 KENNY BALL! S JAZZMEN (17) 53 12 HARRY NILSSON — 56 
— 53 13 ISAAC HAYES MOVEMENT 47 12 BURT BACHARACH (6) 56 
— 49 14 CONGREGATION — 35 12 JAMES TAYLOR 56 

(17) 48 15 JOE LOSS ORCHESTRA (6) 32 12 HANK MARVIN (10) 56 
(9) 45 16 CENTIPEDE — 29 16 ELVIS PRESLEY 49 
(6) 44 17 KEEF HARTLEY BAND (10) 27 17 NEIL YOUNG (13) 48 

(16) 37 18 COUNT BASIE ORCHESTRA (12) 25 18 KRIS KRISTOFFERSON 45 
36 
29 

MALE GROUP 

i T. REX (10) 1349 
2 FACES — 430 
3 LED ZEPPELIN (5) 280 
3 BEACH BOYS (4) 280 
5 FOUR TOPS (9) 245 
6 ROLLING STONES (2) 183 
7 CREEDENCE CLEARWATER REVIVAL (D 137 
8 THE WHO (17) 135 
9 BREAD 132 

10 JACKSON 5 (6) 123 
11 THE TEMPTATIONS (8) 105 
12 NEW WORLD 101 
13 DEEP PURPLE (15) 87 
14 MARVIN, WELCH & FARRAR (14) 86 
15 CROSBY, STILLS, NASH & YOUNG (7) 84 
16 BEATLES (3) 75 
17 SLADE — 73 
18 BEE GEES — 70 
19 JORDAN AIRES (12) 65 
20 SWEET — 51 

GIRL GROUP 

1 THE SUPREMES (1) 
2 FANNY (5) 
3 THE FLIRTATIONS (4) 
4 SWEET INSPIRATIONS (3) 
5 MARTHA REEVES & THE VANDELLA5 (2) 
6 THE LADYBIRDS (6) 
7 THE BONNETTES (7) 
8 HONEYCONE — 

MIXED GROUP 

CONGR4TUWTIONS 

ON BEING TOP FEMALE SINGER OF 

RECORD MII&OR'S POPUWRITY POLLS 

OLIVIA NEWTON-JOHN 

HER ALBUM IS OLIVIA NEWTON-JOHN 

NSPL 28155 & HER tfTEST SINGLE IS 

WHAT IS LIFE •7N25575 

2531 
1335 

343 
136 
87 
34 
23 
14 

1 NEWSEEKERS 
2 THE CARPENTERS 
3 CURVED AIR 
4 MIDDLE OF THE ROAD 
5 PARTRIDGE FAMILY 
6 5TH DIMENSION 
7 BLUE MINK 
7 SUPREMES & FOUR TOPS 
9 STONETHE CROWS 

10 GLADYS KNIGHT & THE PIPS 
11 JEFFERSON AIRPLANE 
12 IKE & TINA TURNER 
12 SLY & FAMILY STONE 
14 PICKETTYWITCH 
15 DAWN 
16 ARRIVAL 
17 PENTANGLE 
18 WINGS 
19 DESIGN 
20 SONNY & CHER 

(3) 
(7) 
(4) 

(18) 
(1) 
(2) 

(10) 
(12) 
(14) 
(16) 
(8) 
(5) 
(9) 

1560 
571 
565 
397 
302 
185 
130 
130 
115 

72 
67 
51 
51 
37 
36 
27 
25 
20 
17 
12 
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ISAAC HAYES: 'lt seemed like love had abandoned him' 

ISAAC Hayes never 
sings about hatred. 
The strangeness and 
the mystique that 
surrounds him is 
simply a préludé to 
the message and the 
message is love. This 
great black giant of a 
man is a romantic at 
heart. 

POOR 

"I guess it cornes 
from my background", 
he admitted, "I was 
motherless and fatherless 
and I lived with my 
grandparents as a child. 
They gave me love, but 
it's just not the same — 
it seemed like love had 
abandoned me. We were 
very poor during my 
adolescence. l'd see 
these fellows with fine 
clothes dating ail the 
girls and I just laid back 
in the shadows. Maybe 
that's why I sing about 

TA Ut 

OVI1K 

This vveeks DJ 

Noël Edmonds 

T ri bute 

toTim 
BENJAMIN Disraeli said: 
"The more you are talked 
about, the less powerful 
you are". Tim Blackmore is 
a BBC producer rarely 
talked about, so to correct 
that omission and also 
reduce his power (if Disraeli 
is correct), I now présent 
Tim Blackmore — 'This Is 
Your Life'. 

With the exception of 
John Peel's inspirator and 
producer John Walters, the 
backroom bods of Beeb 
broadcasting remain 
peculiarly anonymous. In 
view of the power possessed 
by these men and the 
fréquent calls made upon 
their intuitive Judgement, 
it is neither reasonable nor 
logicai that they should 
remain 'unsung heroes'. 

STRONG 
Tim (bacK from the news 

with a hit) Blackmore is not 
a man to crave publicity. 
An inhabitant of still 
waters, separate from the 
mainstream of pop's crazy 
lifestyle, he represents ail 
that is encompassed within 
the expression 'Sanity is 
madness put to good use*. 

Very few BBC producers 
can claim Eton and Trinity 
Collège, Cambridge, as early 
hunting grounds and Tim is 
no exception. 

Mrs Mavis Tribble, of 
Goule Primary School: 
"Timothy was a boy of 
tremendous strength. He 
could lift two milk crates at 

once and was the oniy pupil 
who made a profit out of 
the dinner-money book." 

Mr Aibert Wainwright, 
headmaster of Whitley Bay 
G r a m m a r School : 
"Blackmore continually 
showed his potential, which 
made him popular with the 
female staff". 

CREDITS 
Tim has never lost his 

interest in naturalism and 
was the brain behind the 
first all-nude Speakeasy. He 
later directed the musical 
■Oh Bangkok' and is 
working on a screen version 
of 'Obscene and Heard'. 
Success within the BBC is 
not always fast but it seems 
incredible to consider that 
barely three years ago Tim 
Blackmore was oniy editor 
of the Guardian, secretary 
of the World Grand Prix 
Drivers' Association and 
holder of the Nobel Peace 
Prize for Warts. 

He has shrugged off this 
past and now can claim 
production crédits on the 
box-office breaking Noël 
Edmonds Show and the 
record-shattering Cruette 
Henley Show. This is what 
Cruette has to say about it: 
"Reet ma freends- ta end is 
nigh!" 

Tim reads continually 
and claims to have studied 
Victoria Line adverts at 
Yale and is the foremost 
expert on toilet paper 
watermarks in Europe. A 
firm believer in the power 
of the pen, he invented an 
exploding biro and tours 
Hartlepools offering advlce 
to unmarrled mothers, 
meths drinkers and Anglican 
bishops as to why they 

NOËL EDMONDS 
shouio invest In 
"Blackmore's baby belly 
blemish jelly" 

He walks with a firm 
handshake and listens to 
you with a cool calculating 
eye. Keen on watersports 
and a black belt at croquet, 
he stands with the familiar 
stance of a ruptured 
penguin. 

GULPS 
A confirmed bachelor — 

foot loose and fiancee free 
— he lives in Kent with his 
wife and two children. To 
his wife Margaret he's 
"cuddles", to the kids "Hoi 
you". He runs his home like 
a radio programme, always 
coming back from the toilet 
with a chart record. 

He doesn't drink, he 
gulps. And he doesn't 
smoke. He will be Britain's 
next Socialist Prime 
Minister and at 22 will be 
the UN's youngest ever 
Secretary General. 

What about the future? 
Impossible to trace a future 
pattern for such a vibrant 
personality as Tim 
Blackmore. However, the 
immédiate future is obvious. 
The moment he reads this, 
he'll be round to my house 
to kill me! 

(C) ... an excerpt from: 
"Behind Every Producer Is 
A Dangerous Place To 
Stand". 

Tim Blackmore is now 
appearing in 'Who's Afraid 
Of The Noël Edmond»' 
Show' at the Nutty Theatre, 
London. 

it. I feel people should 
look and be conscious 
of love. 

"As for getting 
involved in things, I 
never do unless it 
involves blacks. If it's 
discrimination I feel it's 
my duty to do 
something. I can't enjoy 
life's luxuries if someone 
hasn't got any heating in 
their house. So I set up 
the Isaac Hayes 
Foundation, which 
donates a lot of money 
to elderly people — 
most folks don't seem 
to care about the aged 
and I want to get the 
bail rolling to make 
people aware." 

Lon Goddard 

talks to 

the enigmatic 

ISAAC 

HAYES 

The man who wrote 
'Shaft' is no newcomer to 
showbusiness - Isaac Hayes 
has been around for a long 
time — even before his 'Hot 
Butteied SouT album. "1 
started out as a daydreamer. 
l'd stand out there in the 
fields daydreaming until 
everyone had gone home 
l'd turn around and they'd 
ail be gone. I was called a 
good-for-nothing most of 
the time. My first 
instrument was the sax in 
high school, but 1 dropped 
that for the piano out of 
necessity. I never heard too 
many records in the 
country - I was just a 
hillbilly. We got a bit of 
blues coming in during the 
forties, but even they didn't 
get hot until the fifties. 

EASIER 

"1 came into the business 
as a backing man for Stax 
artists. I became a session 
man behind people like Otis 
Redding - which was easier 
than I thought, but he was 
such an easy cat to work 
with. I played on some 
Wilson Pickett stuff and 
Don Covay and others. 
That's where I met Dave 
Porter — when Sam and 
Dave broke up, he became 
my partner in songwriting. 1 
carried the Stax experience 
with me and when it came 
time to do my thing, there 
were no problems. There 
was a very jammy album 
released before 'Hot 
Buttered Soûl' - it was 
recorded while we were ail 
boozed up, but they 
released it anyway. 

SICK 
"1 had just corne back 

from a birthday party that 
night and the music wasn't 
really me, but they put it 
out. It didn't sell much. 1 
don't drink or smoke now 
- 1 was stricken at a con- 
vention in Atlanta once - 
sick ail over. I swore then 
that l'd give up both and I 
did. This job makes physical 
demands on your body as 

well as mental, so no more 
smoking, drinking or parties 
for me - the band can have 
some parties if they like, 
but not me - l'd rather sip 
tea or something. 

"My first concert was at 
the Détroit Masonic temple 
in 1969. I hadn't any 
influences when it came to 
professionalism, so I just 
went out there and the 
people opened up for me. I 
hadn't any finesse - just 
ordinary clothes and things 
- but they loved it and my 
fear soon diminished. I 
know now that informality 
is best. Don't shut people 
out. Performers are not 
machines of perfection - if 
1 make mistakes, the people 
feel part of it. It was ail 
fun. I never had any trouble 
until a couple of incidents 
occurred and a few close 
friends convinced me I 
should have some security 
at concerts. Finally, I 
agreed, for I reaiised how 
easy it is to influence 
people as a performer. I had 
to be careful. l'm a lot 
différent than I was, but 
Fm still representing myself 
as best I can." 

BETTER 

So Isaac Hayes leamt the 
ropes. He didn't push it, 
but felt it was better ail 
round if he just waited until 
people got wind of what he 
was up to and expressed a 
desire to hear it. They did 
and 'Shaft' pronounced him 
an international success. 
Isaac doesn't write his 
music out, so a lot of it has 
to be stored in his head for 
long spells. His technique is 
also his own and a very 
clever method, too. 

"I arrange and write my 
material with the help of 
someone who actually puts 
it down on paper as I do it. 
I carry a cassette recorder 
around and often hum 
things into it in case 1 
forget them when I can get 
to a studio. Dave Porter and 
1 are writing an album in 
America right now and l've 
had sevcral film offers after 
'Shaft' for both music and 
acting parts. 

L0N6EVITY 

Most that l've turned 
down are just take-offs of 
'Shaft', so 1 won't be acting 
in one of those. I don't 
know why I should make 
my first film a bummer, 
because l've been thinking 
about acting for a long 
time. I want longevity. I 
want a good film that will 
work for me as I work for 
it. l'm thinking about doing 
a black opéra, too - that's 
been on my mind for quite 
some time. It hasn't been 
done since 'Porgy And 
Bess'. Unfortunately, I 
haven't the time to work on 
it now - but I have started 
and l'il disclose things 
later." 

Bespectacled, 
bare-chested and 
ornamental, the Black 
Mo ses has a few tricks up 
his shirtless sleeve that 
haven't seen the light yet. 
But for ail the mysterious 
secrecy, his music and his 
personality prove him the 
artist we ail thought he was. 
Congratulations to us, the 
listeners - we have taste. 

vh 

GENE PITNEY: switched sides 

Global Gene 

is looking 

for a hit 
DURING the time of power cuts there were few 
people not severely affected by lack of electricity. 
Certainly Gene Pitney came a long way before 
discovering the difficultés that such restrictions 
could create. After visiting Amsterdam for a festival 
there, he came to Britain with the sole intention of 
recording a new single prior to a British tour. But 
when we met Gene was due to return to America, 
without even having recorded one bar of a song. 

"Now we're being forced to put out the B side of 
my last single as an A side", Gene told me, though 
not too unhappily. "I thought that one was a winner 
anyway. It's more of a big ballad. It's true they have 
to be very strong to get off the ground, but 
whenever a record company chooses a single they 
always go for the instantly commercial sounding 
number." 

The song 'I Just Can't Help Myself was written 
by the record's producer, Barry Murray — and Gene 
admits that even Barry didn't consider the record 
should be released as an A side, whether through 
modesty or not! But Gene hopes to prove everyone's 
judgement to be wrong. And in case ifs not, he'll 
return to the British recording studios when he 
cornes back to England on March 19 to record a 
'Golden Shot télévision appearance, and for live 
dates, including the Victoria Palace in London on 
March 26. 

SUCCESS 
Gene has become used to recording in many 

différent studios including New York and Nashville, 
which he agréés has a magical quality for country 
music. In fact his first country album, featuring 
George Jones, was a tremendous success — even 
earning the team the title of the best country and 
western group! 

It's been a long time, however, since Gene worked 
live in America. 

"It's mainly because of my children Todd and 
Christopher that I eut down on work", he explained. 
"Although they're real travellers and they would love 
to corne with me most of the time! Also I had been 
going round and round the work circuit at home and 
when I had success in England I decided to get away 
from that and branch out a little. But it's been three 
years since I worked in America and the dise jockeys 
were beginning to complain, saying well you don't 
work here anymore, and producers were hounding 
me for shows, so it had to end!" 

As well as more work in America and Britain, 
Gene is also planning visits to Australie and New 
Zealand In the summer. But surprisingly throughout 
the years of his chart successes, he has never 
exploited the European market at ail. 

Already the strains of the hectic living demanded 
by his career are beginning to trouble Gene. During 
his last British tour, every stage appearance was 
accompanied by a wave of nausea, coupled with the 
inability to breath properly. 

"l'd had my appendix out in the September oniy 
a month before I came here, but I don't know if 
that had any relation to the trouble", says Gene. "It 
got so bad that at quite a few places I had to walk 
off stage — I really thought I was going to die." 

His main considération being then — "just to keep 
breathing", he grins, adding more seriously. "And 
that was the hardest thing to do. But despite how I 
felt I had to smile looking at the other people there, 
particularly this hypocondriac in Batley who would 
creep up staring at me ail the time. He was 
transfixed!" 

Thorough examinations have still failed to 
détermine the exact cause of Gene's trouble, whether 
psychological or physical, and obviously his return 
tour is therefore something of a challenge in more 
ways than one. 

But at the moment his biggest challenge must be 
to make a chart return. Knowing the importance of 
that to his future, Gene has been searching through 
numerous Bacharach and David songs to find a 
possible future single. And it was the magie of 
Bacharach and David who gave him two of his big hits 
'Twenty Four Hours From Tulsa' and 'Oniy Love Can 
Break A Heart'. But now it seems most of their 
work is given primarily to Dionne Warwicke, who is 
also manged by them. 

Val Mabbs 
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The price for a classified advertisement is: 5p per 
word — (Min. 50p). £2.00 per single column inch, 
(max. 30 words) boxed. Box Number charge 25p. 
No money, in any form, should be paid to a Box 
number. Advertisements should be submitted by 
Thursday of the week preceding publication. Ail 
advertisements are subjct to the approval of the 
publishers. The RM will not be liabie for any event 
arising out of advertising. 

ALL CLASSIFIEDS MUST BE PRE-PAID 

ORDER FORM 

To place your advertisement phone 01-437-8090 or 
complété the order form below and send to:- 
RECORD MIRROR, 7 CARNABY STREET, LONDON 
W1V 1PG. 

I would like my copy to read   

I would like to have  insertion/s week beginning 

Under the classification  

I enclose cheque/postal order for £  

Signed '  

Address   

TO ALL ADVERTISERS 
DUE TO changes in our advertising department, 
ail classified advertising (including continuons 
advertisements) must be pre-paid. 

If your advertisement has not appeared this 
week, please ring Marion on 437-8090. If outside 
London transfer charges. 

• records for sale 

"ABSOLUTELY THE BEST 
mail order export service 
for ALL readers living in 
NORWAY SWEDEN, 
FINLAND, DENMARK, 
GERMANY, HOLLAND, 
SELGIUM etc. Now you 
can obtain ail your records 
quickly and tax free from 
TANDY'S famous mail 
order export service. Write 
today for free Catalogue 
plus lists of new releases 
from: Tandy's (RM), 18/20 
Wo Iverhampton Road, 
Warley, Worcestershire". 

SEND 5p & large s.a.e. for 
our latest lists of Golden 
Oldies, Soul, C&W, Pop, 
Rock 45's to F.L. Moore 
(Records) Ltd., 167a 
Dunstable Road, Luton, 
Beds. 

ANOTHER MOONDOG 
ROCK 'N' ROLL 
BONANZA 'Go Wild Little 
Sadie' — Jack Scott £1.50, 
'Jet Tone Boogie' — Jet 
Jones, 'Go Mr Dillon' Bobby 
Dean, 'Sugaree' Rusty York. 
Plus 1000's R'n'R, R&B, 
rareties, de|etions stocked. 
S.a.e. for list or call 
'Moondogs' 400a High Street 
North, E.12. (400 yds. right 
of East Ham Underground). 
Tel. 01-552-0809. 

MOONDOGS HOT SOUL 
SAUCE — 2nd helping, G. 
Perry, W. Rene, N. Dodds 
etc., plus many unknown 
sounds e.g. Eve Barnum, 
Katie Love, S.a.e. for list or 
call Moondogs 400a High 
St., North, E.12. 

BEATLES, STONES, 
Cash, Dylan, Presley, 
Spécial Cassette tapes for 
collectors. S.a.e, détails. 
Midland Mail Order Co. 
Ltd., 66 Castleford Road, 
Sparkhill, Birmingham. 

TAMLAS FROM 15p Soul 
and Pop singles from 5p. 
S.A.E. 4 Cavendish Ave., St. 
Leonards-on-Sea, Sussex. 

25% OFF ALL LPs - 
01-889 4038. 

"WHEN POP PRICES are hi 
give borrowing LP's a tri. 
We've 700 sounds, spend 
pennies not pounds. S.a.e, 
to 17(R) Park View Vourt, 
Fulham High Street, 
London SW6 LPS". 

A UNIQUE record service!! 
Deletion specialists. We 
endeavour to supply any 
45. Send your offered price 
(minimum 50p) with s.a.e. 
for prompt reply. Memory 
Lane, 20 Dearngate, 
Northampton. 

BUDDY HOLLY 
"Showcase" "in the Hills" 
& "Crickets" ail U.S. 
unplayed s.a.e. offers: A. 
Pirie, 23 Rudall Crescent, 
London, N.W.3. 

HUNDREDS NEW/ 
SECONDHAND records, ail 
types, bargain prices. Send 
6p for March list. PRATT'S 
Foundry Square, Hayle, 
Cornwall. 

ELVIS ON HMV. Original 
LPs £10.00 ono - 2, Valley 
View, Kirkcaldy, Fife. 

ELVIS "King Creole" LSP 
1884 "A Date with" RD 
27128 Tomorrow & Forever 
LSP 10220. Please send 
s.a.e. with offers — A. Pirie, 
23 Rudall Crescent, 
London NWS 1 RR. 

USA SOUL PACKS, 15 
différent' records £1.00, 
Memory Lane, 20 Derngate, 
Northampton. 

EX-JUKE Box Records. 
Pop, Tamla, Reggae, Etc. 
S.A.E. Lists - 47 
Chelmsford Street, 
Weymouth, Dorset. 

SET SALE: Carstairs, 
Duettes, Triumphs, 
Younghearts, Adlibs, Mamie 
Galore, The Goat, Canaries, 
Parliaments, Van McCoy 
Strings, 3 Degrees, Georges 
Carrow, Sayles, Spice, 
Hebb, Armstead (Vocal), 
Rose Battiste, Copeland, 
Cooke, Hamilton, Butler, 
Vibrations, Manley, Mancha, 
Barnes, White, Ail Okeh 
catalogue, 200 similar super 
gems. S.A.E. to SOUL 
GALORE 4, Foxhill Court, 
Weetwood Lane, Leeds 16. 
Téléphoné 675340. 

"ROCK'N'ROLL RUBY", 
"Ubangi Stomp". Warren 
Smith. "Flying Saucers", 
Billy Riley. "Blue Suede 
Shoes" Perkins. AN original 
Sun. £1.65 each:- Eddy 31 
Belsize Ave. N.W.3. 

OLDIES (UNPLAYED). 
Free lists. Records from 5p 
each. Send S.A.E. 12, 
Winkley Street, London, 
E.2. - 

COLLECTORS! 
Soul Packs. 
10 différent titles 1.00 
25 différent titles 1.75 
100 différent titles 4.00 
(Ail packs inc. 
pop/rock/r &b) 
GLOBAL RECORD 
SALES (Prop. E.J. 
Balbier U.S.A.) 37, Cross 
St. Manchester M2 4JE. 
Tel:- 061-8 34-3837 

Personal 

WORLDWIDE QCCULT, 
witchcraft and Circle 
introductions, etc. S.a.e. to: 
'Phoenix', The Golden 
Wheel, Birkenhead, Cheshire. 

OttblUie 

Takes the 
guess-work out of 
choosing friends 

Let the Dateline 
Computer Dating 
System find them for 
you. Post the coupon 
now for détails: 
Dateline, 23 Abingdon 
Rd., London W8. 
01-937 0102. Please 
send me my Dateline 
application form and 
full détails: 
Name  
Address  

NEED A FRIEND? - 
We need you s.a.e. to 
5 STAR Friendship 
Club Star House, 
Padiham, Lancs. 

VERSE WRITERS: 
American firms buy your 
work. Détails S.A.E. 53, 
Abington Place, Haverhill, 
Suffolk. 

The sure way 
totreat 

ACNE 
PIMPLES 

BOILS 
Now available with- 
out prescription; 
BETTAPIL treats your 
skin problems at the 
root. BETTAPIL is 
used by dermatolo- 
gists for fast, effective 
treatment. Why 
suffer unecessarily? 
Send today. 

BETTAPIL 

Bettapil Co.. 
11 Fairway. 
Prestwich. 

"a Manchester  — ______ Pieas* «no one monin's : f • a t m e n : ■ | a n a information i«a/ie:. i «nciosa SOo. ■ 
{ NAME | 
I ADDRESS > 

i  j 

#penfriends 

MAKE NEW FRIENDS, 
Marriage Partners. Stamp to: 
Miss Chidgey, Postal 
Friendship Club, 124/A39 
Keys Avenue, Bristol. 
BS70HL. 

PENFRIENDS AT HOME 
and abroad. Send s.a.e. for 
free détails. — European 
Friendshop Society, 
Burnley. 

UNDER 21. Penpals 
anywhere. S.a.e. for free 
détails — Teenage Club, 
Falcon House, Burnlev. 

FRENCH penfriends, ail 
aged from 12 to 21. Send 
s.a.e. for free détails - 
Anglo French Correspon- 
dence Club, Burnley. 

• for sale 

BEAUTIFUL SMOCKS, 
from £1.50 S.A.E. Box. No. 
414. 

CASSETTE Volume 1, 
1958, Now ready S.A.E. B. 
Middleton, 76 Warddykes 
Road, Arbroath, Angus, 
Scotiand. 

ELVIS MONTHLIES, 
books, records etc., S.A.E. 
Mr. Ryan, 4 Kemble Rd., 
Croydon, CR0 4JP. 

LOW NOISE CASSETTES, 
C 60 - 32p, C 90 - 50p. 
Musicassettes from £1.25. 
Battery-Mains cassette 
recorders £18.50 complété. 
Hargreaves Electrics, 4, 
Roman Wa-y, Dordon, 
Tamworth, Staffordshice. 

POSTERS - T. SHIRTS! - 
Fabulous colour posters — 
David Cassidy 98p — 414 ft. 
ELVIS £1.10p inclusive, 
lllustrated T. Shirts — 
Cassidy — New Seekers — 
Elvis — Duel & Murphy 88p 
(State size/cols.) — Cards & 
Posters, 22, Moor Street, 
Birmingham 4. 

• publications 

SUE LISTING - complété 
détails of ail UK Sue 45s, 
with detailed notes, index, 
and label history. Only 10p 
from: Barry Lazell, 48 
Gifford Road, Benfleet, 
Essex. 

• tapes 

CLIFF RICHARD. The 
Shadows, M.W.F. 
Cassettes/Live tapes. Rare 
Items! Large S.A.E. Détails 
— 7 Hayburn House, 
Lingdale Road, Woodside, 
Bradford, Yorkshire. 

Discothèque 

NOCTURNE DISCO- 
THEQUES 01-286 3293 

JAMES HAMILTON 
01-584-5910. 

ASTERIX DISCOTHEQUE 
01-346-2767. 

STAGE TWO Mobile 
Discothèque. Compétitive 
rates. 01-394-0458. 

ATLANTA S.S. Music 
power plus lights. 
01886-2956. 

FUNKY FEATURES 
DISCO SHOW. 
Xciting-lighting 
078-73-2997. 

A R C A N U M 
01-4528151 

???????? 

COUNT DISCO - AN kinds 
of parties accepted, 21st's 
and Weddings. Ring: 
856-7081. 

# records wanted 

GOOD PRICES paid for 
your unwanted 45s & LPs. 
Send s.a.e. with détails to 
F. L. Moore (Records) Ltd., 
167a Dunstable Road, 
Luton, Beds. 

• songwriting 

LYRICS WANTED by Music 
Publishing House, 11 St. 
Albans Avenue, London W4. 

HOLLYWOOD COMPANY 
needs lyrics for new songs. 
Ail types wanted. FREE 
détails — Musical Services, 
1305/R North Highland, 
Hollywood, California, USA. 

SONG WRITERS: Send 
your songs (words and 
music or words only) and 
S.A.E. to: JANAY MUSIC 
COMPANY, Dept. RM, 60, 
North Street, Chichester. 

• travei 

ECONOMY FLIGHTS, 
India, USA, Canada, 
Pakistan, Ceylon, East 
Africa, South Africa. 
SOLANKI TRAVELS, 187 
Tufnell Park Road, London 
N7 OPU. Tel; 607 5639. 

• flats wanted 

GUY WITH WIFE & CHILD 
URGENTLY needs flat in 
North West London. Phone 
866-9987 up to 7 pm. 

Han clubs 

THE NEW officiai Mungo 
Jerry Fan Club for ail 
détails send S.A.E. to:- 
Genevieve, P.O. Box 4PW 
London, W1. 

• free radio 

FREE!! Commercial Radio 
Audio Magazine sample. 
S.A.E. détails: 21 Forest 
Gâte, Anstey, Leicester. 

FREE RADIO NEWS 
SNIPPITS. 214p + sae - D. 
Robinson, 83 Norman Road, 
West Mailing, Kent. 
RNI LISTENERS Club 
Newsletter Membership. 
S.A.E. lOp P.O. to Alan 
Kerr, 5 The Crescent, 
Shortstown, Beds. 

STUDIO RECORDED 
AMERICAN RADIO 
AND J1NGLE TAPES. 
Also "World In Action" 
reports on Caroline 1964, 
"ITN reporting 66" the 
Pop Pirates, Jack Spector 
studio recorded on 
Caroline 1966, Top 40 
American radio airchecks 
on 1 hour tape. RNI 
VHF Tapes ail available 
at 3V4 ips/7V2 ips. Send 
S.A.E. to:- D. Smith, 29 
Suffolk Avenue, 
Leigh-on-Sea, Essex. 
SS9 3HD. 

The chort 

tells the 

story 

ONLY 

has the BMRB 

Top SOchart 

as used by the BBC 
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American 

means to me: 

Don Mdean 

AMERICAN Pie was 
and still is a popular 
new game in 
America. You listen 
to the song, dissect 
the lyrics and then 
théorisé as to what 
Don McLean was 
really writing about. 

The very hip contend 
that he was writing about 
the death of rock V roll 
through the passing of 
people like Buddy Holly 
and Jim Morrison of the 
Doors. Others ascribe it the 
religious interprétation and 
maintain it is about the 
death of religion. Don 
McLean who wrote it thinks 
otherwise. 

"It's a song about 
growing up. I started out as 
a very close-minded dead 
person and music is the 
only thing that has made 
me corne back to life again, 
little by little day by day, 
working at it in my own 
way and the story of that is 
American Pie and that's 
what people read info it 
also." 

Don McLean is in his 
own words, "very much 
alive today". He is his own 
man and talking to him it is 
obvious that this to him is 
the most important thing in 
his life. His desire to retain 
a crédible lifestyle for 
himself has lead him to 
treat the média with 
suspicion which is 
understandable as he 
complains about people 
trying to "hang me on 
pegs". 

On stage at Symphony 
Hall in Boston, McLean was 
the complété master of his 
médium. His style is 
relaxed, extremely fluid \;.d 
obviously spontaneous and 
his songs range from Woody 
Guthrie to "American Pie'. 

His audier ^e ranges from 
eight to e *hty, with a 
prédominance of the young 
as usual, and again it is 
obvious that this is what 
suits McLean. He has a nice 
streak of zany humour and 
mixed with his beautdul, 
perceptive lyrics and wholly 
melodious tunes to effect is 
as crisp and refreshing as a 
fresh snowfall. 

What bothers McLean 
most is the fact that history 
of Don McLean begins for 
the média with American 
Pie, and the média have 
distorted the song. 

"My history began in 
1945 when 1 was born. The 
problem with the média and 
with someone's 
commitment to it is it 
begins to have a life of its 
own with a backlog of 
statements and a backlog of 
pictures, a backlog of events, 
a backlog of feelings about 
you. You have a 

RM EXCLUSIVE 

BY SHAY HEALEY 

history within the média 
which is then something 
that they see you building 
on and as 1 said my history 
started in 1945 but they see 
it as starting with American 
Pie." 

McLean only uses 
acoustic guitar and banjo 
and his reasons are simple 
enough. He is not an 
overnight success. so he has 
had time to evaluate what 
he does best and no thing 
shallow or precipitated will 
change his direction now. 

"1 don't bring a band 
with me or play rock. It's a 
strange thing, l'm interested 
in composing songs. I ara 
also very lazy and l'm also 
interested in getting thing s 
simple and uncoraplicated. 

"1 started out as a folk 
musician ten years ago 
when I was a teenager and 1 
went through my Elvis 
phase and my Buddy Holly 
phase and ail those other 
phases but I found that the 
thing that acoustic music 
gave me was portability that 
I couldn't have with 
electrical instruments so the 
only reason I didn't get 
involved with electrical 
hands was because I wanted 
to keep that portability. 

"1 had things that I 
wanted to do and I did 
them. I was a troubadour in 
1968 and 1 travelled ail over 
but 1 couldn't have done 
that if I had electric 
instruments." 

McLean did not set out 
to be a star. The famé ând 
fortune are genuinely 
incidental to his way of life 
and his whole ambition 
seems to be aimed at keeping 
it that way. 

'T'il tell you the honest 
truth. I cyanted to make a 
living as a musician. I never 
wanted to be anything else 
or do anything clsc and I 
didn't care whether 1 made 
a good living at it or a 
bad living at it, as long as 1 
didn't have to take a day 
job which to me is the most 
horrendous thing since High 
School that I could ever 
think of. So I did that and 
I always managed to get by 
somehow with the people I 
had to support off and on". 

"1 always knew that 
money never meanf 
anything and now that 1 
have it l'm sure of it. 1 was 
satisfied with my life and 
the things that 1 had, the 
things. And that's ail that 
money can buy you, things. 
It may give you a little 
security but as long as l've 
got my fingers and my 
voicc l've got ail the 
security I need. If you 

chopped my hand off and 
gave me ten million dollars 
Td feel damned insecure." 

Rock 'n' roll and folk 
music played an equal part 
in the early musical life of 
McLean. 

"1 am a child of rock 'n' 
roll but the folk music 
thing came simultaneously. 
In a sense I am on my last 
legs of a stage now and 
something is evolving 
musically and l'm not quite 
sure what it is. But I was 
into Chuck Berry and Little 
Richard and then the folk 
thing came along and 1 
went for the sort of direct 
simplicity of Leadbelly and 
I liked the way the Weavers 
interpreted his stuff, 
straightforward and it 
wasn't terribly commercial. 

.f 

It retained a certain 
integrity and it is very 
difficult to tread that line, 
to retain the integrity and 
still be honest about what 
you want to do." 

In performance, McLean 
does what he want to do, 
depending on whether he is 
doing the whole concert or 
just hall", whether it is 
afternoon or evening, 
whether it is big or small. 
His dialogue is folksy, 
humorous and strikes ail the 
right chords, but again he 
maintains his honesty. 

"1 don't think I say 
things on stage that will 
please an audience. I don't 
think I have ever said 
anything that people want 
to hear, just for the sake of 
reaching them or because it 
is what they want to hear. I 
may have done it 
inadvertently, in fact 1 did 
it with American Pie. Yeah, 
I did it, I went and wrote 
something everyone wanted 
to hear". 

McLean has a big ego, he 
confesses. "My ego is 
damned big. It's not 
important that 1 go well but 
it is important that I play 
good music and that I tell 

them what I think. In that 
sense it is a big enough ego 
that I can take them telling 
me to go to hell." 

The months ahead are 
fille d with endless one 

nighters, but that is right up 
his alley. Afîer ten years of 
coffee houses and folk 
kitchens, he has no 
ambition to go back to 
them. 

IMPULSIVE lAN'S UPS AND DOWNS 

WHEN you're impulsive 
and you want to do 
something, you want to 
do it now. 

When you want to get 
something, you want to get it 
now — I know, because I am. 
lan Matthews is, top. "l'm 
impulsive and in lots of ways, I 
benefit from it", he says, but 
admitting also, "In lots of ways, 
I goof up. Like when I go out 
and see something — furniture, 
for instance, I want it now. My 
wife wants to go home and think 
it over for a few days. I guess 
l'm right about fifty per cent of 
the time." 

Bitter 

A lot of things are done on 
impulse. The spontaneity of the 
act sometimes achieves 
something that considération 
may well ruin — but thinking 
first might just save you, too. 
lan's had his moments both 
ways. 

"When I left Southern 
Comfort, I left right in the 
middle of a gig — things just got 
on top of me right there. After 
the number we were playing, the 
band carried on, but I just 
walked off and went home. 

"The move was right, but the 
way I did it was wrong. And at 
the time I made the most 
mistakes, I had a hit record! 

"Corne pretty hard things were 
said when I left. Some were true, 
others were just moans and 
gripes. I just felt bitter, so I had 
to stop." 

Lon Goddard 

reports 

That was impulse, mixed with 
some frustration and a lot of 
unhappiness. By the same token. 
lan's new band, 'Plainsong', was 
the resuit of an impulse that 
proved advantageous. "I had 
been working with Andy Roberts 
before, so I went along to see 
one of his gigs. He had people 
with him, as usual, but in a very 
loose way. 

"Suddenly, I just decided it 
could be great as a group. We 
had already toyed with the idea 
of a band. Each of us has said at 
one time or an other, that we 
don't want to be in one — but 
this is a group. More than ever, 
it's a permanent group. 

'Anyway, I thought when I 
saw Andy's performance, that 
the combined thing would be 
better - so the minute they 
were off stage, I was ail over 
them and it was more or less 
decided then. 

it got to the stage where nobody 
would corne forward — they just 
liked to moan about things. I 
don't even care about images. It 
doesn't matter — the whole thing 
is how you play and what 

"There are groups who have 
certain images; I wouldn't put 
Slade down, because I don't 
know what they're about. I 
don't think Marc Bolan is 
interested in music and I can't 
respect him. He seems a bit 
hypocritical since the old days." 

Accident 

Happy 

"Being happy at what you're 
doing is the most important 
thing and l'm happy now. This 
band will have a lot of harmony 
songs, because that's a habit of 
mine — but it won't be much 
like Southern Comfort. I guess 
you'd say Andy and I run it, 
though. Dave Richards and Bob 
Ronga have a lot of say. 

"I think every band must 
have a leader to exist. With SC, 

It was an accident — maybe 
even impulse — that brought 
lan's new single into being. It's a 
new version of 'Da Doo Ron 
Ron', but ap accapella treatment 
has been used. Right now. you're 
probably asking yourself, what 
does accapella mean? 

"Unaccompanied", says lan, 
"While we were in the States, we 
started fiddling around with the 
song and decided it sounded very 
nice without any instruments, 
l'm not that bothered if it 
doesn't make it — it just sounds 
good." 

Oddly enough, the record has 
been banned in many parts of 
America, lan has no sympathy 
for those petty people who tried 
to put something else into the 
song: "They're a bunch of 
pricks", he exclaims without 
hésitation. It's the record 
company and some DJs, really — 
it's so stupid. 

"We didn't change the sex of 
the lyl-ic, because it would have 
ruined the song; we did it 

IAN MATTHEWS 
exactly as the Crystals did it and 
some DJs started saying it was a 
queer song, then the record 
company didn't want to release 
it. It was only a quirk of fate 
that we did it, anyway." 

'Plainsong' is a band that lan 
looks on as permanent, although 
he stresses that the members are 
free te go any time they feel it 
isn't working. With songs by 
people like Richard Farina, Chris 
Hillman, Jerry Yester, Gene 
Clarke and their own originals, 
the format looks like a lasting 
proposition. As for 'Da Doo Ron 
Ron', we can thank our lucky 
stars that Britain is still more 
sensible than America. 
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RELEASES 

B.J. THOMAS: Rock And 
Roll Lullaby; Are We 
Losing Touch <Wand 
W N 24 ) . Th is 
atmospherically starting 
aptly-titled slowie is 
lovely enough, with its 
much-repeated "Sha na 
na na, na na na, it'll be 
alright mélodie chorus, 
but for nostalgicats its 
appeal must be 
enhanced considerably 
by the news that it's 
the Crystals singing the 
chorus, and those 
wobbly mellow guitar 
tones are played by 
Duane Eddy. 

Added icing is the fact 
that it was composed 
by the Barry Mann & 
Cynthia Weil team, 
who rank alongside 
Gerry Goffin and Carote 
King as the early-'SO's 
most typical, and most 
enduringly successful, 
songwriters. 

Oh yes, BJ (one of whose 
early US hits was the 
1 9 68 original of 
"Hooked On A 
Feeling...minus J. King's 
''Running Bear" 
additions!) is in 
dependably good voice, 
especially on the pretty 
flip. It's high time he 
had a hit here. 

BARRY MANN: You've 
Lost That Lovin* Feelin' 
(CBS 7897). Here's 
Barry of that Mann & 
Weil team, doing a 
Carole King and singing 
solo . . . but then both 
he and Carole did 
record hits way back 
too. Remember "Who 
Put The Bomp"? 

IT seems only right that 
he should choose to 
sing this Righteous 
Brothers classic 
because, after ail, he 
did write it (with 
Cynthia Weil and Phil 
Spector) — a fact which 
puts Mann & Pop in 
perspective, where they 
are so often 
overshadowed by the 
more publicised Goffin 
& King. 

His own treatment of the 
song is slow and 
relaxed, though still 
"produced", with a long 
gentle acoustic guitar 
intro. and a pervasive 
r i ch Iy résonant 
hum in the sound. It's 
a beauty and of 
obvious interest, while 
the aggressive noisily 
rumbting slow flip is 
the officiai A-side. 

RANDY NEWMAN: 
Lonely At The Top; 
My Old Kentucky 
Home (Reprise K 
1415 5). l'd heard 
about this quietly witty 
track from Randy's 
"Live" LP, and am 
overjoyed that it's on a 
single because it really 
is a gas. 

While not exactly Rag 
Time it's the sort of 
thing that the 
incomparable lan 
Whitcomb might do: 
wry lyrics about a 
star's loneliness while 
he sneers at the public, 
with anachronistic 
syncopated sprightly 
piano being the only 
support to his 
expressive voice. Do 
hear it (and, if you 
appreciate it, do also 
try and catch one of 
lan's amusing one-man 
shows). 

Randy's officiai A-side is a 
perky fast Country- 
Rocker, with the 
inévitable steel guitar. 

ADDR1SI BROTHERS: 
We've Got To Get It 
On Again (CBS 7855). 
Yet more songwriters 
(remember 'Never My 
Love'?), brothers Dick 

by JAMES 

HAMILTON 
and Don are having 
their first taste of 
singing success (U.S. 
Top 30) with their own 
study of a deteriorating 
human relationship set 
to a stop/go 'Pop' 
arrangement. As Pop 
it's quite good, but the 
words are better. 

CHRIS MONTEZ: Loco 
Porti (Crazy For You) 
(Paramount PARA 
3020). An appealing 
easy-rolling 
ru m pty-tumpty little 
song, with a very 
catchy mellow backing 
which contains some 
spurts of staccato quiet 
honking (I think) 
which are driving me 
mad . . . but it's a nice 
sort of madness. 
There's a gentle 
sing-along element to it 
ail which may endear it 
to radio listeners, if it 
gets played. 

JOE TEX: I Gotcha; A 
M o ther's Pray er 
(Mercury 6052129). 
Joe's own version of a 
filled-out Malaco sound 
is a huge U.S. hit for 
him, and has already 
earned quite a bit of 
e nt h u sia stic BBC 
support, which 
hopefully bodes weil 
for this funky dancer's 
Chart chances. (Malaco, 
by the way, is ths 
name of the studio 
where Wardell 
Quezerque's 
precedent-setting 
arrangement of 'Groove 
Me' was recorded by 
King Floyd; the 
Jackson, Mississippi, 
studio's name is now 
irrevocably connected 
to every example of 
the ultra-funky, 
sparsely-instrumentated, 
Reggae-influenced," 
precisely-played rhythm 
... no matter where 
it's recorded.) 

LEE HAZLEWOOD AND 
NANCY SINATRA: 
Big Red Balloon; Down 
From Dover (RCA 
2185). Lots of Lee's 
deep voice over a busy 
backing before Nancy 
joins in, while there's 
lots of Nancy's 
plaintive voice over a 
more clearly defined 
backing before Lee 
joins in on the Dolly 
Parton-penned flip. 
Fine for fans, sez I, 
with maybe the flip a 
better bet. 

CASS ELLIOT: Baby l'm 
Yours (RCA 2179). A 
lacklustre perfunctory 
plodding reading of 
Van McCoy's old 
Barbara Lewis classic, 
so recently revived (in 
America) in much more 
sprightly fashion by 
C&W's Jody Miller. 

BETTY WRIGHT: Clean 
Up Woman (Atlantic K 
10143). First hit from 
the new Kinney- 
distributed Atlantic 
label — and 'new' and 
'label' is right. Gone is 
the old look, with the 
new label being a copy 
of Atlantic's American 
LP label . . . not even 
of the American single 
label (which, it must be 
said, is itself overdue 
for redesign). So, 

record col lectors 
witness the sad passing 
of another institution. 
(Also this week, CBS 
singles get a nice new 
red-on-orange sleeve, 
incidentally.) To us 
freaks, things like this 
matter, which is why 
tape will never have the 
tactile appeal of 
records. 

Anyway, Betty Wright's 
U.S. smash has even 
picked up support from 
John Peel, who, in 
common with everyone 
else, must have been 
mesmerized by the 
incredible guitar-created 
sparse rhythm pattern, 
which is powerful 
enough to put this 
variation of the modem 
'Malaco' Soul sound 
into our charts. Not to 
b e I i t tle Betty's 
perfectly phrased 
performance, it really is 
the interaction between 
guitar, bass, drums and 
silence (Yeah, funky 
silence) which makes 
this such a gas. I hope 
it's a hit. 

Much as I like *1 Gotcha', 
l'm inclined to side 
with "the doctor" 
(which isn't hard!) in 
preferring the equally 
funky but more 
stra ightforward flip, 
with its great "lock 
him up" cell-door 
sou nd-effects. Either 
way you slice it, you 
get a goodie. 

BOBBY BYRD: Keep On 
Doin' What You're 
Doin'; Let Me Know 
(Mojo 2093013). James 
Brown's righthand man, 
Bobby is hitting 
Pop/R&B U.S.-side 
right now with this very 
nice tricky rhythm 
dancer, which in its 
own particular mesh of 
picky guitar, 
thundering bass and 
punctuating brass is not 
actually ail that like 
James Brown's own 
current sound 
(although of course it 
is immediately 
identifiable as being by 
the same people). 

This is probably the best 
thing that Bobby has 
done in recent years (it 
really is good), so that 
it's a welcome surprise 
to find him reverting 
on the flip to an 
equally good version of 
the old slow 
organ-backed Soul 
sound he used to have 
around '63/64. Is that 
James or Bobby on 
burbling organ? Nice 
one. 

BOBBY POWELL: Peace 
Begins Within; Question 
(Mojo 2092034). Blind 
Bobby records for 
Lionel Whitfield's 
Bâton Rouge,' 
Louisiana, based Whit 
label, and had several 
really excellent R&B 
hits back in '66/67. 

Maybe surprisingly, this 
particular song is from 
the repertoire of 
Mylon, the name of 
both a group and its 
leader, Mylon Le Fevre, 
the scion of a famous 
white G ospel-singing 
family act ... but 
then, one of Bobby's 
hits was his besi-ever 
treatment of the Staple 
Singers' 'Why (Am I 
Treated So Bad), 
Pop-Gospel number. 

He does this with strange 
bubbly guitar noises, 
tinkting piano, bumping 
bass and a generally 
complex rhythmic 
structure which makes 
a fascinating 
background to his 
distinctive voice. The 
flip's gentter backing is 
equally clever, both 
sides being arranged by 
Whitfield (who 
produced). 
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Laughing, loving, 

lying Labi.. . 

LABI SIFFRE: Crying, Laugh Lovlnr, 
Lying; Why Did You Go, Why Did You 
Leave Me (Pye Int 25576). 

Very différent from the one that established him in 
the charts, Tt Must Be Love'. Says Labi: "I try to give 
every record an identity of its own", and he's done just 
that. Excellent guitar work, over a gently rippling song, 
but of unusual construction most of the way. Vocally, 
the guy is in great form. - CHART CERT. 

LABI SIFFRE: very différent from his last 

MIDAS MOULD: 
Information Emily 
(Columbia). Full-blooded 
group sound with a sturdy 
military-styled beat. A bit 
of a goer. 
BRUCE SPE L M A N : 
Twenty-nine Years To 
Doomsday (Montagu). 
Story of man's pollution 
to man, and it cornes off 
in a surprisingly lively 
way. 

MILT M ATTHEWS INC: 
Can't See Myself Doing 
You Wrong (Ember). Nice 
whining big-beat sound 
here, specially on guitar, 
but the vocal side grinds 
on a bit much. No real hit 
potential. 
PRELUDE: Edge Of The 
Sea (Decca). The theme 
shortened by a fair bit, 
and some outstandingly 
mélodie moments. Nice 
stuff. 

GARY GLITTER: Rock 
and Roll Part 1 (Bell). A 
staccato, rapped-out piece, 
with fair excitement as it 
builds up. Almost a 
chanting effect. Could do 
weil. 

Hughle's Dave 

on big US hit 

DANIEL BOONE: 
Beautiful Sunday; Truly 
Julie (Penny Farthing Pen 
781). This is a change 
from that 'Daddy kindly 
do not perambulate so 
fast' stuff. Daniel — who, 
in another guise, wrote 
'Blue Is The Colour' - 
fair bounces along, with 
great happiness, here, and 
it has an instantly catchy 
feel to it which should do 
very weil indeed. I 
wouldn't call it a 
masterpiece, but it's sure 
catchy. - CHART CERT. 

DES O'CONNOR: I Tried 
To Write A Song; World 
Of Dreams (Columbia DB 
8871). The team of Dodd 
and O'Connor wrote this 
- not Ken Dodd, surely? 
But fact is that it's a 
gentle, amiable song with 
Des doing his showbiz 
schmaltz. It's full of ail 
the old clichés, but the 
fact is that Des has a 
remarkable record of hits. 
It sort of throbs along, 
with a la-la-lah basic 
chorus. - CHART 
CHANCE. 

THE EQUALS: Stand Up 
And Be Counted; What 
Would You Do To Survive 
(CBS 7874). This should 
have been a hit for 
glorious Annie Bright. but 
maybe it'll do the trick 
for the Equals. It's the 
chorus that makes it go 

along, a real swinger - the 
verses in between don't 
me an much. But the 
Equals have a heavy guitar 
sound behind which clicks 
weil. Pretty powerful. - 
CHART CHANCE. 

M I K E KENNEDY: 
- Louisiana; Look Up In 
The Sky (Young Blood 
YB 1035). This is already 
showing in the American 
charts and seems to have 
enough power to do the 
same thing here. It's a 
whirling, twirling sort of 
rhythmic base, with Mike 
singing out with furious 
abandon over it ail. 
Nothing spécial in the 
quieter moments, but it is 
very much a real 
grand-slam swinger the 
rest of the way. — 
CHART CHANCE. 

PENNY LANE: Legend In 
Your Own Time (CBS). 
Deep-voiced and 
emotional reading of a 
song about the "joys" of 
being a big name. Nice 
performance. 

COLOURS: Wake Up, 
Wake Up (Parlophone). A 
happy optimistic little 
song, with fair old melody 
line — mixed voices having 
a go. But not really a hit. 
ANTHONY WOOD: Ail 
My Days (Columbia). 
Straight commercial 
romantic ballad, 
self-penned, but short on 
actual ideas. But 
foot-tappy. 

DAVE NEWMAN: 
The Lion Sleeps 
Tonight; Mother's 
Gone Walking (Pye 
45134). 

Yet another gentleman 
to emerge from Hughie 
Green's sériés, 
'Opportunity Knocks'. 
There is a huge American 
hit on this number. which 
was originally a biggie for 
Karl Denver in this 
country. . . ten years ago 
in fact. The time for 
revival is upon us and 
correctly assessed. Should 
be a sizeable one, this. - 
CHART CERT. 

JSB: Air From Suite In D 
Major (Saga). Classics 
updated, in a sense — 
some tuneful little airs 
which feature in yer 
actual telly commercial. 

BOBBY PIRELLI: Shiddy 
Biddy Bee (M&M). Sort of 
calypso treatment to a 
catchy singalong piece — 
but very much just a 
sing-along. 

BUDGIE: Whisky River 
(MCA). Very promising, 
heavy-handed and loud 
group, with some 
extremities of 
volume-power on their 
side. This is one which 
could make it. 

LAURIE DRYDEN: The 
Spirit Of Joe H ill 
(Deram). A story line 
song, with fair spirit, but 
really very much of a 
muchness . .. and a 
singalong aura. 

NEW YORK PUBLIC 
LIBRARY: Whei Ling Ty 
Luu (B&C). As Waxie 
Maxie told me, this has a 
grow-on-you appeal* 
Curious Oriental approach, 
but hard to define just 
where it is at. 
PAPER LACE: You Cant 
Touch Me (Concord). 
Mixed voice scene, on a 
commercial little tune. 
Fair, but something a bit 
over-Seekerish about it. 

LOVE AND TEARS: 
Needles And Pins 
(Polydor). Old hit, with 
still a lot of power to it — 
fair treatment with some 
solid vocal work. 

JOHN SCOTT ORCH: 
Love Theme (Polydor). 
From the film 'Anthony 
And Cleopatra', a strong 
woodwindy haunting sort 
of melody line. _ 

AXIS: Osanna (Barclay). 
Almost a religious 
atmosphère to this one 
from the start, but the 
beat-group aura that 
cornes later dispels that. 
But a very good single. 
SUE AND SONNY; l'm 
Gonna Make You Love 
Me (Deram). l'm in love 
with both Sue and Sunny, 
but some of their records 
are better than others. 
This isn't their best. 

M ATTHEWS REVELA- 
TION: Jésus Corne Back 
(Deram). Gospelly 
material, of obvious hit 
potential (l'd say), with 
some bluesy touches on 
the main voice. 

J. R. COVINGTON: Don't 
Stop The Music (Decca). 
Nice treatment, nice 
arrangement from a guy 
who has a very înteresting 
Personal background. He 
sings weil, with chirruping 
girl singers. Could make 
progress. 

V ¥ 

JOHNIMY JOHNSON 
JOHNNY JOHNSON AND 
HIS BANDWAGON: High 
And Dry; Never Set Me 
Free (Bell 1221). Written 
and produced by Tony 
Macaulay, this is a catchy, 
easily recognisable piece 
which has a fair old spirit 
going for it. That old 
Macaulay touch is there in 
the song, which grows on 
Vou like ... no, not like 
Moss! It's very commercial 
indeed, without stretching 
the imagination at ail. Fair 
depth on the vocal line. - 
CHART CHANCE. 
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HA S our chance of 
winning the much 
maligned Eurovision 
Song Contest been 
diminished by the 
release of 'Beg Steal Or 
Borrow' some six 
weeks before the 
contest? 

I know a follow-up 
to 'Like To Teach The 
World To Sing' was 

Seeker^s flop? 

needed, and 'Beg' is 
the logical one, but has 
it been put out too 
soon? By the time 
weTe ail gathered in 
Edinburgh, the song 
will be high in the 
charts and constantly 
heard on the air. So it 

can easily be 
prejudged', instead of 

presented as a fresh 
offering. After ail, how 
many of the other 
entries will be heard in 
this country before the 
day? 

'Beg, Steal Or 

Borrow' seems a little 
higher standard than 
our recent 'Jack In A 
Flop' entries, but let's 
hope the New Seekers 
haven't had their 
chances eut by over 
exposure. — J. 
GOTHARD, The Red 
House, High Street, 
Wilburton, Ely, 
Cambridge shire. 

T. V. Rex 
Ia PLEA to ail T. Rex 
Ifans in the Midlands. As 
lyou well know, Marc did 
la documentary for 
1 London TV in a sériés 
Icalled 'Rock Of AU Ages'. 
jAt présent, Midland TV 
lhave no intention of 
jshowing the sériés up 
jhere. So if you can help 
Iwith a pétition, send it to 
lATV Centre, Bridge 
1 Street, Birmingham, they 
jmay think again and show 
lit. - KAREN, 55 
ISouthbourne Road, 
jWolverhampton. 

Beeb 
AS a strong free radio 
supporter of Veronica and 
RNI, l'd like to 
congratulate the BBC for 
their changes to Radio 
One. This station is vastly 
improved, while RNI is 

but a skeleton of its 
former self. Radio One's 
introduction of new 
deejays on Saturdays is 
creditable and refreshing 
— the high standards in 
sériés like 'Sounds of the 
Seventies' admirable. The 
station rcaUy is now quite 
good. And it's good to see 
Alan Freeman and DAve 
Gregory featured more 
regularly. - RICHARD 
THORNE, 4 Woodland 
Rise, Welwyn Garden City, 
Herts. 

N.A.B. 

AT last there is something 
new to write about. The 
Night Assemblies BiU must 
surely end once and for 
ail the drawn-out battle of 
Lennon and McCartney 
freaks, the seemingly 
endless feud between 
starry-eyed Bolan-mad 

boppers and "serious 
music heads" and the 
unrelenting soul versus 
rock turmoil. This 
however is the only good 
that will corne out of the 
bill. Any serious minded, 
sensible person must corne 
out 100 per cent against 
this travesty of the free 
(?) people's rights. - 
FRANK WHITESIDE, 22 
Malton Avenue, Bolton, 
Lancs. 

Fault 

I MUST have been back 
to my local record shop at 
least a thousand times 
with complaints .. . not 
the shop's fault, just that 
every record I buy has to 
be returned because of 
very bad interférence. 
What's wrong with the 
record manufacturers? 
They don't seem to check 
on records before 

distribution. Yesterday, I 
took back the new Bread 
album. For myself. Fil 
continue to return records 
until something is done or 
the manufacturers get fed 
up with getting singles and 
albums shipped back to 
them. - K. V. JONES, 33 
Meadow Road, Barking, 
Essex. 

Rock 

THE Vintage Rock and 
Roll Appréciation Society 
(Bumley Branch) now 
hold regular. dances at 
Bumley Cricket Club — 
the next two, March 17 
and March 30 feature the 
area's leading authentic 
rock group, 'The 
Révolution', plus a rock 
disco. Tickets from me. - 
LEE WILKINSON, 13 
HiUsidc View, Brierfield, 
Nelson, Lancs. 

AS A drummer 
who is still trying 
to "make it", I 
view rock acts quite 
critically, 

I was at Carnegie HaU 
for T. Rex. I saw Marc 
Bolan imitate the 
movements of Chuck 
Berry, Hendrix, Daltrey 
and even Joplin. If he's 
the new king of rock and 
roU, he's the clumsiest one 
yet. On his Joplin walk, 
he stepped on his guitar; 
on his Daltrey wire 
whipping excursion, he 
knocked over a mike 
stand; and his Hendrix 
phalUc guitar number 
made the original Blue 
Cheer seem compétent. 

There are two reasons 
for not hearing a guitarist. 
One is equipment trouble; 
the other is a cover-up. 
Since Bolan didn't 
mention any problems, I 
assume the exaggerated 
bass and drums and 
inaudible guitar was, in a 
sense, a sham. The 
différence between T. Rex 
on stage and on record 
must be a man called 
Visconti. — GREG 
ALLEN, 145 Hicks Street, 
Brooklyn Heights, New 
York 11201. 

Ron/Rod 

IN every article, that 
"ever affable" Ron Wood 
(to quote Record Mirror) 
appears to be knocking 
Rod Stewart and if you 
read between the Unes 
you get the impression 
that he and the rest of the 
Faces think they can do 
without Rod and can 
produce smash hits 
without his help. If they 
mean 'Stay With Me', they 
should remember that 
Rod wrote the lyrics and 
many of us only bought 
the record because he was 
on vocal. - MANDY, 
K1M, JILL, SUSAN, 43 
Buckingham Avenue, 
Whetstone, London N20. 

THE OPRY 

COMES 

TO BRITAIN 
TO many people country music ma y just be an 
American musical way of life. Think again: 
there's a pretty healthy scene on this side of the 
Atlantic. ITII be that little healthier after this 
weekend when Britain's version of Nashville's 
Grand Ole Opry opens its doors in Newmarket. 

The Grand Ole Opry — Nashvitle Style — is 
considered the Mecca of American country music. 
It's the place that has watched the music's 
progression but has never led any trends. 
Consequently it's respected and visited by 
traditionalists and modem fans alike. 

It is appropriate that the person deemed to 
launch this British venture should also have had 
experience with Nashville's Opry. Peter Sayers, 
armed with the blessing of WSM (the radio 
station that opérâtes the Opry) is the 
co-ordinator and brains behind the British 
scheme. 

"The Grand Ole Opry — England", as the 
venture is known, will retain much of the flavour 
and atmosphère of its American parent. "It'll be 
a very loose, fun show", Peter explains, "There 
won't be a lot of show business involved with 
people coming on stage and "Here I am — l'm the 
star*. It's going to run a bit like a folk festival in 
that we don't have off stage". 

"I want to give a very wide variety of country 
music. Bluegrass, Old Timey, Gospel Music, 
Modem and Traditional Country Music. I want to 
balance each show that way." 

Peter is not without his own musical abilities. 
An expert and versatile musician, he plays flat 
top guitar, five string banjo, dobro and autoharp. 
He lays his interests on the line, "l'm interested 
in the roots ... I love fiddies, banjos and 
mandolins. I love to hear good acoustic picking 
whether it be modem, traditional, mountain 
music or whatever. I play acoustic instruments 
and I love to hear a guy lay into a fiddle tune on 
a flat top guitar. To me that is real artistry." 

If anyone possesses the experience—and-— 
qualifications to run a show on the Unes of 
Nashville's Opry, Peter Sayers easily qualifies for 
that title. He has spent the last six years in the 
United States and has played the Opry as well as 
télévision shows and collège campus. He's 
co-hosted an early télévision show alongside 
Bobby Lord, Boyce Hawkins and Ed Bruce. He's 
played in line-ups that's included such greats as 
'Tut' Taylor and Norman Blake. 

Prior to his departure to the United States in 
1966, Peter had kept up a pretty good track 
record in the British country music scene. He was 
the person responsible for promoting the 
Newmarket 'Opry' shows of the early sixties and 
appeared with many of the British stalwarts that 
was developing the country music scene. 

The Kingsway Cinéma, Newmarket is the site 
chosen for the cover of Nashville's country music 
home. The show begins at 8pm on Sunday 19th 
March. The artists booked for the historic début 
performance are top American songwriter John 
D. Loudermilk, The Western Echoes (with Roy 
Mullins and featuring Ray and Ann Brent), John 
Holder and a résident group called The Radio 
Cowboys. "That name will cover ail sorts of 
people like Gordon Huntiey and Roy Mullins 
who ail want to corne and be staff musicians 
there." He modestly adds his own name, as an 
afterthought, to the list of guests appearing. 

"The show will be held once a month. I dont 
want to do it once a week because it might 
become a case of familiarity breeding contempt. 
l'd rather have a really good show once a month 
and pack the place." 

Already booked for the second show on 
Sunday 23rd April are Bill Clifton and the 
Orange Blossom Sound. Other names are to be 
announced later. 

Peter Sayers' ambition is to présent good 
entertainment. He concludes: "l'm not trying to 
run a Wembley — l'm trying to run a country 
show." With the support already shown towards 
this British venture and his own détermination, 
the resuit should be very easily achieved. 

Tony Byworth 
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OUT NOW! 

THE FULL, FANTASTIC LIFE 

STORY OFMARC BOLAN - 

THE POLL WINNING POP 

SENSATION OF 1972! 

28 PAGES PACKED WITH 

GREAT COLOUR AND BLACK 

AND WHITE PHOTOGRAPHS 

AND THE MOST DETAILED 

AND AUTHORITÂTIVE 

ACCOUNT OF THE LIFE AND 

TIMES OF MARC BOLAN 

Available from 

your newsagent 

or in case of difficulty 

send 20p to 

RECORD MIRROR (Bolan sales) 

7 Carnaby Street London W1V 1PG 
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