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7 VINCENT Don McLean United Artists UP 35359
4 TAKE ME BAK 'OME Slade Polydor 2058231
6 ROCKIN’ ROBIN
Michael Jacksan Tamla Motown TMG 816
7 METALGURUT. Rex T. Rex MARC1*
12 AT THE CLUB/SATURDAY NIGHT
AT THE MOVIES Drifters AtlanticK 10148
3 ROCK AND ROLL PARTS I/11
Gary Glitter Bell 1216
7 CALIFORNIA MAN Move Harvest HAR 5050
3 LITTLE WILLY Sweet RCA 2225
4 MARY HAD A LITTLE LAMB Wings Apple 596 5949
7 LADY ELEANOR Lindisfarne Charisma CB 153
e e ————
7 SISTERJANE New World RAK130
9 OHBABE WHAT WOULD YOU SAY
Hurricane Smith Columbia DB 8878
2 PUPPY LOVE Donny Osmond MGM 2006 104
5 OH GIRL Chi-Lites MCAMU 1156
7 SONG SUNG BLUE Neil Diamond Uni UN 538
7 SUPERSONIC ROCKET SHIP Kinks RCA 2211
5 THE FIRSTTIME EVER ISAW YOUR FACE i
Roberta Flack 1 Atlantic K10161
Z OOH-WAKKA-DOO-WAKKA-DAY
Gilbert O’Sullivan MAM"8
10 ROCKET MAN Elton John DJIM DJX 501
5 LITTLE BIT OF LOVE Free Island WIP 6129)
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CIRCLES New Seekers Polydor 2058 242
ISN’T LYFE STRANGE

Moddy Blues Threshold TH9
AMAZING GRACE

Royal Scots Dragoon Guards Band RCA 2191
AMERICAN TRIOLOGY Elvis Presley RCA2229
NUT ROCKER

B. Bumble & The Stingers Stateside SS 2203

DOOBEDOOD’N DOOBE, DOOBEDOOD’'N
DOOBE Diana Ross Tamla Motown TMG 812
WHAT’s YOUR NAME? Chicory Tip CBS 8021
COULD ITBE FOREVER David Cassidy Bell 1224
A WHITER SHADE OF PALE

Procul Harum Magni Fly Echo 101
COME WHAT MAY
Vicky Leandros Phillips 6000 049

e ———— e ——

WALKIN’ IN THE RAIN WITH THE ONE

I LOVE Love Unlimited Uni UN 539
AMAZING GRACE Judy Collins Elektra 2101 020
A THING CALLED LOVE
Johnny Cash/Evangel Temple Choir CBS 7797
I'VE BEEN LONELY FOR SO LONG
Frederick Knight Stax 2025 098 ,
I'LL TAKE YOU THERE Siad T3
Staple Singers .
Jo& TOGgETHER Who Track 2094102
THIRD FINGER LEFT HAND £ i
Pearls Bell BLL 1217
BETCHA BY GOLLY WOW Stylistics Avco 6105 011
LEEDS UNITED
Leeds United FC Chapter One SCH 168
JUNGLE FEVER Chakachas Polydor 2121 064
.
GIVE ME ONE MORE CHANCE
Donald Peers/Les Reed Orchestra Decca F 13302

JUST WALKIN MY SHOES
Gladys Knight & The Pips Tamla Motown TMG 813

TRAGEDY Argent Epic 8115
SYLVIA’S MOTHER
Dr. Hook & The Medicine Show CBS 7929

COCONUT Nilsson
I1CAN SEE CLEARLY NOW Johnny Nash CBS 8113
LITTLE PIECE OF LEATHER

Donnie Elbert London HL 10370
MAD ABOUT YOU Bruce Ruffin Rhino RNO 101
STARMAN David Bowie RCA 2199
ME AND JULIO DOWN BY THE

SCHOOL YARD Paul Simon CBS 7964
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2 TWENTY DYNAMICHITS Various K-TELTE292
5 BOLAN BOOGIE T Rex FlyHIFLY 8
2 EXILE ON MAIN STREET Rolling Stones
COCe89100
3 HONKY CHATEAU Elton John DJM DJLPH 423
23 FOG ON THE TYNE
Lindisfarne Charisma CAS 1050
5 CHERISH David Cassidy Bell BELLS 210
3 BREAD WINNERS Jack Jones RCA Victor SF 8280
24 BRIDGE OVER TROUBLED WATER
Simon and Garfunkel CBS 63699
15 AMERICAN PIE Don McLean
United Artists UAS 29285
— OBSCURED BY CLOUDS Pink Floyd
Harvest SHSP 4020
5 ARGUS Wishbone Ash MCA MDKS 8006
7 NICELYOUT OF TUNE
Lindisfarne Charisma CAS 1025
24 ELECTRIC WARRIOR T Rex Flv HIFLY 6
16 HARVEST Neil Young Reprise K 540056
10 MACHINE HEAD Deep Purple Purple TPSA 7504 .
11 SLADE ALIVE Slade Polydor 2383 101
5 RORY GALLAGHER LIVE IN EUROPE
Polydor 2383112
17 PAULSIMON CBS 69007
5 THE MUSIC PEOPLE Various CBS 66315
14 BABY I’'M-A-WANT YOU Bread Elektra K 42100
— FREE AT LAST Free Island ILP 9192
— TAPESTRY Don McLean United Artists UAS 29350
4 ELVIS NOW Elvis Presley RCA Victor SF 8266
19 NILSSON SCHMILSSON ]
Nilsson RCA Victor SF 8242
24 IMAGINE John Lennon/

Plastic Ono Band Apple PAS 10004
e e — e

. 5 ATHING CALLEDLOVE
.. .dohnnyCash . __
DEMONS & WIZARDS
Uriah Heep
1 GOLD Neil Diamond
21 GILBERT O’SULLIVAN HIMSELF
24 TEASER ANDTHE FIRECAT
Cat Stevens Island 1LPS 9154
WE’D LIKE TO TEACH THE WORLD TO SING
New Seekers Polydor 2383103
STONES Neil Diamond Uni UNLS 121
GLEN CAMPBELL'S GREATEST HITS A
- Capitol ST 21885

GOLDEN HITS Drifters Atlantic K 40018
PROPHETS, SEERS AND SAGES/MY PEOPLE
WERE FAIR Tyrannosaurus Rex

. . .. _Fly Doubleback TOOFA 3/4
TAPESTRY Carole King A&M/Ode AMLS 2023
LED ZEPPELIN 11 Atlantic K 40037
MEDDLE Pink Floyd Harvest SHVL 795
ALL TOGETHER NOW Argent Epic EPC 649562
PHANTASMAGORIA Curved Air Reprise K 46158
CLOSE TO YOU Carpenters A&M AMLS 998
MANASSAS Stephen Stills Atlantic K 60021
SOUND OF MUSIC Soundtrack

CBS 64898
Island ILPS 9293

Uni UNLS 116
MAM 501
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RCA Victor SB/RB 6616

GRAVE NEW WORLD Strawbs A&M AMLH 638078
MOTOWN CHARTBUSTERS VOL. 6 Various
Tamla Motowh STML 11191
ABBEY ROAD Beatles Apple PCS 7088
OVER & OVER Nana Mouskowri Fontana STL 5511
MOTOWN CHARTBUSTERS VOL. 3Various
Tamla Motown STML 11121
SGT. PEPPER’S LONELY HEARTS CLUB
BAND Beatles Parlophone PCS/PMC 7027
2 TEAFORTHE TILLERMAN

Cat Stevens Island ILPS 9135
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DOUBLE-ALBUM released in
America by THEM, from which
sprang VAN MORRISON . . .
Nice to hear BOOKER T. & THE
! M.G.s’ ‘Soul Limbo’ back in harness
introducing BBC-TV’s test cricket
coverage — how about ‘Wade In The
Water’ for Wimbledon? . . . THE
MONKEES back on BBC-1 tomor-
t row (Friday) . . . ADAM FAITH
has announced that he’s going to
give up the ‘Budgie’ series, but IAIN
CUTHBERTSON'’S Charlie Endell is
still worth a series.
After spinning ‘Just Walk In My
' Shoes’, TONY BLACKBURN joked
‘I feel a bit of a heel playing that
one’ — more proof that he’s got no
soul? ., . . SHA NA NA’s ‘Sea
Cruise’, in addition to the great old
FRANKIE FORD original, was once
recorded by MICKIE MOST . . .
RINGO STARR to play Dra-
cula? . . . Promising musi-
cal/visual combination — ALICE
COOPER and ROXY MUSIC at
Wembley’s Empire Pool on June 30.
Highly recommended — Radio 4’s
panel game ‘I’m Sorry I Haven’t A
Clue’ with the Goodies and friends
(Tuesdays 12.25, repeated Thurs-
days 6.15) . . . Amazing how
straight SHA NA NA looked without
their grease during Speakeasy re-
ception . . . They actually ap-
peared in dress suits hired from
Moss Bros. . . . BADFINGER
manager BILL COLLINS an un-
ashamed 60-year-old, and looking
very much younger with his long
hair and trendy clothes.

CHRISTIE still dogged by
trouble. They were holed up at the
notorious Blue Boar at the crack of
dawn, arranging to two the roadies’
van home. “It just seized up,” they
explained. Last seen crawling along
the slow lane of the M1 . . .
NICKY CHINN planning to write a
number for an Ember charity record
to be sung by yer actual pop
writers . . . Sad case of neglect —

! promising FORMERLY FAT HAR-
RY now just formerly.

JOHNNY JONES appointed direc-
tor of MAM . . . 2G’s vocal ren-
derings spoil London Weekend’s
‘2Gs and the Pop People’ . . .
COLIN BLUNTSTONE currently in
the studio recording new single and
album tracks . . . Could any of
the current crop emulate B.

BUMBLE with repeat success 10

JAMES HAMILTON’S

DISCOTHEQUE PICKS

TRIED AND TRUE
NEIL DIAMONID: Song Sung Blue (UNI UN 538)
Monster request item with predictable MoR crowds.
Start at vocal.

' GILBERT O’Sullivan; Ooh-Wakka-Doo-Wakka-
Day (MAM 78) Jaunty MoR.

‘THE POLITICIANS: Love Machine (Hot Wax HWX
114) Stomping Pop, try it!

‘SAM & DAVE: Soul Man (Atlantic K 10180) Classic
‘R&B.

BARRY MANN: Who Put The Bomp (Probe GFF
104) Classic Oldie.

ROY ORBISON: Dream Baby (Monument MNT
-8165) Classicoldie MoR.

YOUNG-HOLT UNLIMITED: Love Makes A Wom-
‘an; Just Ain’t No Love (MCA MU 1159) Thwacking:
‘R&B/Jazz, good after Barbara Acklin’s vocals.
MARY WELLS: My Guy (Tamla Motown TMG 820)
‘Classic R&B/Pop.

‘WAVE ONE: Bubble Gum'(BAF 10) Deliberately
mis-titled wah-wah R&B — it should be ‘‘Use
Watcha Got (To Get Watcha Want)’, I reckon.
{Excelletn British recording. Bigots, don’t miss it!

R, E. O. SPEEDWAGON.. 157 Riverside Avenue
(Epic EPC 8044) Frantic ‘‘get it on’’ Modern.

Try it, it’s *“True’’!
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Balloon
still holds

Froggy
down

I THINK ‘Red Balloon’ was the worst.
thing that ever happened to me,” sighed
Froggy, ‘‘some universities still think
when they book us they’re going to suffer
hours of ‘Red Balloon’ — I'm really
embarrassed about those days, because
we’ve progressed a lot since then.’”” Ray-
mond Froggatt speaking.

He and his group haven’t sung that song or
‘Big Ships’ for years, but the memories plague
them. Thanks to the Dave Clark Five and a lot of
press, nobody can forget who wrote them — but
some are definitely missing out on the new
Froggatt and their up-to-date material.

“If I was a handsome, slim lad,” says Ray,
grinning through his beard and hair, ‘“‘maybe I'd
approach things another way — but what do you
do if you look like Ben Gunn? You write songs
and rely on musical competence and it will
happen. I hope I'm much better than back then
when I wasn’t regarded as a sophisticated
writer. Too many people judge artists on one
song only. Music is my whole life — that may
sound egotistical and horrible, but it’s all I've
got. i

“I'm a poor guitarist and my music is simple —
I write in A, D and G a lot. Some writers put
things like F minor seventh diminished and all
that in their songs — I just do what I’'m capable
of.””

Ray is also a very modest guy. His music is
simple, because he has the gift of restraint and
that achieves the effect of beauty in his songs.

He wrote songs for Des O’Connor at
one time and he still writes occasionally for Clitf
Richard — but these numbers aren’t typical of
his own approach. He writes easy, lyrical
numbers that often tell a story and always
capture a mood — usually a kind of optimistic
ramble or a sad encounter. The fact is that they
move you.

“On the new LP, there is a track called
‘Louise,’ which features an 84-year-old man
playing the concertina. He had arthritis in his
fingers and he couldn’t play it in time, but there
was a beauty in his stumbling — It was the story
of that man’s life amd he loved to hear it played
back., . i

“Bopping music is good too, but is it the
primary music?Does it really touch you? It may
be a long time before the industry realises that
music isn’t all comedy. DJs should try to explain
what songs mean — discuss their content instead
of giving us top 40 gab all the time. There should
be different prospectives to admire — I like to dig
all types of music.’’ i

All types of music is right — for Raymond’s
next statement was a genuine boggler: ‘“One of
the greatest songs ever written is ‘Rudolph The
Red Nosed Reindeer,” he announced assuredly.
“A three-year-old could dig it immediately and
that’s just as important as anything in music.

“The song is at least 40 years old and you can
still hear it on TV at Christmas while kids who
can’teven talk are digging it — that’s whatl call
progressive. Kids can imagine a reindeer with a
red nose who can’t pull a sled and can’t play in
any of the other reindeer's games.

“The time is coming when people won’t have to
be dishonest about their tastes — you won’t lose
your friends because you like something else.

Even in the business it’s happening — but we
really haven’t started to be honest — we haven’t

gone an inch in music. But it’s starting. I like
loud music, too — I get chills from hearing
electric Townshend and the Who; they’re real
generators.”’

A rock violinist:
the classic story

A CLASSICALLY-
TRAINED violinist,
Darryl Way recently
met one of his teach-
ers from Dartington
College of Arts,
where he began his
musical training.

‘‘He was playing in a
quartet at Conway Hall,”’
said Darryl, “‘I arranged
to meet him afterwards.
‘Him’ being Peter Carter,
who taught me most of the
stuff I know. During the
evening, he tried my vio-
lin and I played his. He
was playing an electric
violin through an ampli-
fier for the first time, and
he just couldn’t believe
the sounds he was get-
ting. He wouldn't put it
down. "’

in such ways are the
aged and solid barriers
between pop and classical
music broken down.

Someone like Darryl,
with his knowledge of
classical methods plus the
respect he and Curved Air
have gained from the pop
audience, is ‘an ideal ex-
ample for proving that
when you get down to it,
music can only be broken
down into good and bad.
‘If I'd stayed in Darting-
ton, I'd probably have
been a classical musician
now. But I saw how many
incredibly good violinists
there were — dedicated
guys who were practising
eight hours a day, and
still not getting a job, and
I just got a bit depressed.

“I didn’t just leave and
become a rock violinist
like that — I left and did
nothing for a year or so. I
had the idea of the violin
being used in rock in
about '68, but it was pret-|
ty revolutionary at that
time. Ithink the very first
guy to do it was Jerry
Goodman in Flock, who is
now with an incredible
band, The Mahavishnu
Orchestra with John
McLaughlin. The other
pop violinist I really re-
spect is Richard Greene
of Sea Train, who has a
very fast country tech-
nique. It’s obviously nat-
ural, I couldn't ever play
like that.

“I had the idea of using
the violin in a pop group
while I was studying, but
it was very revolutionary
at that time. I didn’t tell
too many people about it.
When I gave up my stud-
ies, my family were upset
— they thought I was
giving up a rosy career.
Now that things have
worked out, it's 0. K.
again.

“It was my mother's
idea for me to learn violin
initially — I began at 11,
and lasted about eight
monyhs. I played a bit
until I was 13 and felt
determined to give it up
fro good. I had a chat
with my headmaster who
said it might be a good
idea for me to keep it up,
and have something I
could entertain people
with,

*‘I started properly

again at 14, and practised’

like hellfire, went through
all the teachers in Taun-
ton, Somerset, where I

DARRYL WAY: The violin was mum’s idea.

was brought up, so then I
went to Dartington from
'65 to '67. I was at The
Royal College, London,
until '68, which was when
I first had the idea of a
violin in pop.

I wondered whether the
conceptual pop group.
with violin was anything
like Curved Air. ‘““Curved
Air is exactly spot on
whatI had in my head, by
pure chance. The only

difference was that I went
to see The Nice and was
actually in raptures, and
I thought ‘Wouldn't it be
great to have a band like
tjat with a virtuoso on
piano instead of organ.’
Then I met a guy from the
Royal Academy, and the
whole thing began to
evolve, but the virtuoso
didn’t last — he went back
to his studies. "’

I asked Darryl his opin-
ions of Curved Air, past,

present and future. ‘‘Cur-
ved Air has always had a
history of trying very
hard to produce the very
best end result — we got
ourselves into a lot of debt
in the early days by buy-

ing really good lighting

equipment and so on.

“I'm not really sur;
prised at our success —
only that it happened so

soon — show biz works in

weird and wonderful

ways. I suppose it proves
the power of advertising
more than anything.

‘‘After that initial boom
there was a bit of a lull,
but I think now we’ve got
.rid of the hype syndrome.
‘We’ve been better on live
.dates during our last
‘tour. We're happier with
our music, and I think
we've achieved a 100 per
cent improvement on the
old set. We’ve got a slick
stage now. Some people
would knock that, but I
don’'t think there’s any-
thing wrong with being
slick — it leaves so much
more room to concentrate
on the music. ‘‘Our im-
provement on stage is
partly a reflection of a
more mature relationship
among the group. For the
future, I think we’ll be-
come a lot more exciting
and visually spectacular.
‘We’ve been thinking a lot
about that lately. One
way is to have our own
light show travelling with
us for all our gigs — at the
moment we hire lights for

-a tour — and make use of

pre-recorded tapes. '’

They don’t use those at
Conway Hall.

Robin
Mackie

The Sweetin Concert

Top Rank  Swansea 23 June
Top Rank  Bristol 24 June
Top Rank. Cardiff 25 June
Francoise 21KingsRoad 26 June

 “Little Willy”
arocking new
taste rom
the Sweet.. ..

RECORDS
ANDTAPES

Top Rank Liverpool 28 June
Top Rank Hanley 29 June
Top Rank Plymouth 30 June

Chelsea Village
Rex Ballroom

Bournemouth 1,July
Bognor Regis 3 July




BOLAN, the world is at your feet.

If that elf-like God of rock ordered the
kids to rebel, they would probably do it —

he’s got them in the palm of his little hand.

This was blatantly obvious on Friday when Bolan
took T. Rex “Oop North'' to sprinkle a bit of stardust

over the Kings Hall at Belle Vue, Manchester.

Support band Quiver
were given little chance to
show their paces as some
of the young Rex maniacs
insisted on shouting ‘‘get
off”’” in high pitched Man-
cunian voices. The ma-
jority of the Bolanites just
sat listening, eyes agog,
at what was for most of
them, perhaps, their first
sortie into the world of big
concerts. Their satin
jackets shimmered in the
dim light and every so
often a sea of silk scarves,
similar' to those sold at
football grounds, would
be raised to the chant of
“T. Rex.” They would
have done the Liverpool
Kop proud.

uiver played well, but
their line of country rock
seemed to go way above
the heads of the audience,
although in fairness, the
kids held nothing back in
showing their apprecia-
tion of the band. Their
applause however did
seem a little mechanical
and the screams were
probably screached in-
stinctively.

There was an interval
of 15 minutes before T.
Rex appeared and it was
like somebody was giving
money away, for I have
never seen sSo many
people RUNNING around
a concert hall.

With tears streaming,
girls pleaded for Marc to
appear, but like the true
entertainer he is, every-
thing had to be right be-
fore he set foot on the
stage, which was heavily
guarded by rather large
men who were as wide as
they weretall. c

The Kings Hall is remi-
niscent of a Battle of Brit-
ain aoroplane hanger. It
is the home of one of the
country’s top circuses
and it seemed, to me, to be
an odd place for a con-
cert.

The atmosphere was a
little like a circus with
kiddies taking in all that
was happening and
squealing with delight,
giving the hall an atmos-
phere similar to (a) a
ladies hockey inter-
national at Wembley, (b)

BY CHARLES
WEBSTER
IN MANCHESTER

Saturday morning minors
matinee or (c) parole day
at St. Trinians.

When Bolan did appear
my first thought was for
my health. My ears
whined from the scream-
ing and my body shook as
the floor vibrated under
hundreds of stamping
feet. It took a whilefor the
band to get into their set
and the opening number
‘“‘Jeepster” was a little
hairy.

The band kicked out the
jams and went into *‘Tele-
gram Sam’’ which every-
one seemed to know and
the screaming stopped for
a while as community
singing took over.

The only chance of
seeing the band was to
stand on a chair and that
wasn't foolpr oof.

Bolan’s communication
with his fans is pheno-
menal. His twitching pel-
vis and bouncing sweat
streaked hair meant noth-
ing to me, but certain
little gestures he made
sent the almost entirely
female audience off to an-
other planet.

Mickey Finn sat behind
his congas and made him-

self busy and in between
numbers he punctuated
long stares at the au-
dience with the occasional
wave to his deciples. Fun-
nily enough Mickey
seemed to get as much
response from doing that
as Marc did for a shake of
his hips.

Marc has suffered a lot
of criticism about his gui-
tar work, but at this show
he proved he can play
some tasty licks, and he
did it all within the frame-
work of his hit singles
which made up the band’s
set. He really hit the right
ones in ‘‘Metal Guru’’ es-

pecially.
‘‘“Jeepster’’,
‘‘Deborah’’, ‘“*Metal

Guru”’, ‘‘Hot Love” and
‘‘Get it on’’ were all there,
with a couple of others
thrown in for good mea-
sure.

Mr. Bolan came, saw!
and conquered once:
again, and made the.
whole business of being a
star look so easy.

Bolan's great asset is
communication. As long
as he’s got that he’s got it
all — in the palm of his
hand.

A Yank for
the Fairports

FOR THE first time ever,
an American is to join
Fairport Convention, stal-
warts of the English folk
scene.

HE IS David Rea, a

singer-songwriter who

has worked with Gordon
Lightfoot and Ian and Syl-

L .=

Todays message
from Dr.Hook
and the

| Medicine Show

{

via, as well as releasing
two solo albums in the
States, both produced by
Felix Pappalardi. David
replaces Roger Hill.

He was featured on
Judy Collins’ ‘Whales
And Nightingales’, and
wrote, among others,
‘Flowers Of Evil’ and
‘Yasgur's Farm’ for
Mountain.

David arrives in Lon-
don tomorrow (Friday),
and will join the group at
The Manor studio, where
they are recording their
new album. A work per-
mit is being applied for,
and when obtained, he
will join the group full-
time.

Procol Harum —a new single

PROCOL HARUM, back
in the Top 20 with ‘‘Whiter
Shade of Pale'’ five years
after its original release,
rush release a new single
next week.
Entitled

BOLANITES ARE
RUNNING
WILD!

Argent
steps

to lfaly
taken

against riots

ARGENT, who were involved in a tear gas incident in
Milan earlier this month, are to return to Italy for a 16
day concert tour in October. .
Tear gas was used by police in Milan'when 2,000 fans
refused to leave the Theatre Lyrico after the band had
completed their set, which included five encores.

“Conquistador’ it was
recorded in Canada when

‘‘Before we sign con-
tracts for the tour we
intend to make certain of
safeguards against a re-
peat of the problems of
our last Italian trip,’’ em-
phasised Argent's tour co-
ordinator, Don Brough-
ton, this week.

“I'll go to Italy about a
month before the start of
the tour to iron out these
problems well in ad-
vance, because we defi-
nitely don’t want riot po-
lice at our shows,” he
added.

Along with Chris White,
Rod Argent is currently
producing an album by
Colin Blunstone, which in-
cludes a Russ Ballard
number, ‘‘I don't believe
in miracles’’ which is
being considered as a fol-
low up to ‘‘Say you don’t

former Zombie Bluns-
tone.

Concerts

FIVE concerts have
been arranged by the
Young People’s Theatre
at Greenwich to raise
money for the company’s
new headquarters at

London.

Appearing will be Ack-
er Bilk and his band
.(June 26), Stan Tracy-
Mike Osborne Quartet
(June 29), Bird Curtis
Quintet (June 27), Dave
| Holdsworth Quintet (June
30) and Patto and Chapel
Farm (July1).

the band canned their live
album with the Edmonton
Symphony Orchestra,
which is currently high in
the American album
charts.

‘‘Conquistador’’, which
was not included on the
album, is already at Top

mind,” a recent hit for.

Plumstead in South East

Faces
Goose

THE FACES top the bill
at a one day rock festival
at Nottingham'’s Goose
Fair on July 22.

The festival is the cli-
max of the two week Not-
tingham Festival and is
being presented by Gaff
Masters in conjunction
with the Festival organ-
isers.

Also on the bill are
Atomic Rooster, Status
Quo and Marmalade and
other acts will be added.
The event starts at 11
a.m. and will go on until
10 p. m. and advance tick-
ets, at £1. 50 will be avail-
able from the Festival
Ticket Booth, Notting-
ham, and Gaff Masters,
90 Wardour Street, W.1.

British dates cancelled
by the Faces so that
drummer Kenny Jones
could be with his wife
while the couple’s son was
born recently, will be ful-
filled when the band re-
turn from the ten day tour
of America, which starts
on July 1st.

Last week the band
were presented with a
golden disc for a million
sales of their last album,
*Nod's as good as a wink
. . . toablind horse. "’

40 American hit, and the,
group are set to make
their 12th and biggest tour
of the U.S.A. and Ca-
nada. Lasting five weeks,
the band tour opened in
Winhnipeg this week and
the band returned to Eng-
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ON THE
BOXES

RADIO TWO’S Folk on Sunday pro-
gramme on July 23rd is being devoted
to new talent so that club promoters
can tune in and possibly find acts for
future engagements.

The showcase, which will go out at4 p.m., will
be the first networked broadcast for all the acts
taking part.

The same day, a Folk in Concert programme is
being recorded at the Coley Picture House in
Edinburgh, which will feature an all Scots line
up. Billy Connolly, Alistair McDonald and_the
McColans are among those appearing.

David Hamilton replaces Jimmy Young for
two weeks in the autumn while J.Y. takes a
holiday. David deputised for Jimmy recently
while he was on vacation.

Don Mclean will be featured live every day
next week as Dave Lee Travis’s special guest.

By the way, Square Eyes Webster is your new
man ‘‘On the Boxes’’ as Ben Cree has left R. M.
In saying ‘“Tara’’ to our readers Ben also wants
to apologise to Tony Blackburn. Last week Ben
boobed by saying Tony was leaving his breakfast
show, but it look’s like we’ll still be hearing
Tony’s early morning jokes for quite a while yet.

TUNE IN AND TURN ON

Radio One — The following artistes are booked
to appear during week commencing June 26th:

Jimmy Young Show — New World, Christie,
Susan Shirley, Kenny Lynch.

Dave Lee Travis Show — Flirtations, Lulu,
Rog Whittaker, Labi Siffre, Blue Mink. Special
Guest — Don McClean. .

Johnnie Walker Show — Atomic Rooster, Ed
Welch, David Bowie, Free. Special Guest — T.
Rex and the Kinks. s

Alan Freeman Show — Julie Felix, Tremeloes,
Chicory Tip.

Sounds of the Seventies — Saturday (June
24th) Stackridge, Alexis; Monday — Free,
Gypsy, Trees; Thursday — Magna Carta, Paul
Jones, Bronx Cheer; Friday — John Baldrey,
Claire Hammill, Help Yourself, Natural Gas.

Country Meets Folk (June 24th) — Tir Na Nog.

Radio Two —

Tony Brandon Show — Bob Miller Band, Karl
Denver Trio.

Jimmy Mack Show — Jackie Trent and the
Tony Hatch Orchestra.

Radio Luxembourg — Programme guide for
week commencing Sunday, June 25th: 7.00 Tony
Prince; 9.00 Paul Burnett; 11. 00 Mark Wesley;
1.00 Kid Jensen.

Monday — 7.30 Dave Christian; 9.30 Paul
Burnett; 11.30 Mark Wesley; 1.00 Kid Jensen.

Tuesday — 7.30 Tony Prince; 9.30 Paul
Burnett; 11.00 Mark Wesley; 1. 00 Kid Jensen.

Wednesday — 7.30 Tony Prince; 9.30 Paul
Burnett; 11.30 Dave Christian; 1.00 Kid Jensen.

Thursday — 7.30 Tony Prince; 9.30 Paul
Burnett; 11.00 Pepsi Lifetime; 11.30 Dave Chris-
tian; 1. 00 Kid Jensen.

Friday — 7.30 Tony Prince; 9.30 Paul Burnett;
11. 30 Mark Wesley; 1. 00 John Peel; 2.00 Dave
Christian.

Television
Sounds for Saturday (BBC 2) June 24th — John
Denver. .

Show of the Week (BBC2) June 29th — Keith
Michell.

Late Night Line-Up (BBC2) June 30th — Cleo
Laine and the Johnny Dankwor th Quartet.

FUTURE HAPPENINGS |

DON McLEAN guests on the second show of the
forthcoming MARY TRAVERS BBC2 series
when it begins in August . . . Other guests lined
up for the six programmes include JOHN DEN-
VER, GEORGIA BROWN, PAUL WILLIAMS
and DAVID BUSHKIN. Each of the shows will
contain a ten minute segment in which Mary can
be seen ‘‘out and about” talking to people on
various locations throughout Britain.
STACKRIDGE appear on BBC1 on July 25ina
30 minute programme recorded in Bristol last
week, devoted to contemporary music from the
West Country. Also appearing are Bristol band
SQUID and singer composer DAVE EVENS. . .
DANA, who has just returned from
Jugoslavia, where she won the National Song
Contest, appears on ATV’s ‘‘Golden Sheot’’ on
July 2nd.

land at the end of July.

charles wehster
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Paul’s Wings spread
outintoEurope

-PAUL McCARTNEY is to
make a tour of Europe
with Wings next month.
This will be the first offi-

* cial tour that Wings have
made. Up to now they
have only done ‘“‘lightning
dates’’ at short notice.

Although details of the

Baba
album

PETE Townshend is to
release an album tribute
to Meher Baba, the In-
dian religious teacher,
during August. Towns-
hend and the other musi-

cians on the album who |

include Ronnie Lane, Ca-
leb Quaye and Billy Nich-
ols, are all devotees of the
Meher Baba sect.

The album, called
‘“Who Came First’’, was
produced by Townshend
and includes his original
demo track of ‘‘Let's See
Action’’, and ‘‘There’'s A
Heartache Following
Me'’, said to have been
Baba'’s favourite song.

The album is released
as a result of a US Decca

request for Townshend to"

commercially produce a
Baba album. In the past
he has made albums spe-
cifically for the Baba
movement. One of these
‘‘Happy Birthday”, was
bootlegged in the US.

Argent

VICTORIA HALL, Han-
ley; Mayfair, Newcastle
on Tyne: Seeing two live
performances on con-
secutive days helps only
to amplify how audiences
can expand and contrast
as group’s receive chart
success. At Hanley’s Vic.
toria Hall the majority of
the audience consisted of
young teenage girls who
were on their feet at the
front of the stage as soon
as guitarist Rusell Bal-
lard pulled the first dis-
tinctive chords of ‘‘Liar”’
— the group’s second
number — from his gui-
tar. Hands waved above
heads, and reached out to
touch the feet of Jim Rod-
ford — a bassist who in-
stills a driving force and
energy in the band — and
Rusell Ballard as they
moved energetically and
tantalisingly near the
edge of the stage.

A girl jumped on stage
to grab the nearby lead
vocalist/guitarist, and
during Argent’s closing
rock‘'n’ roll medley, fea-
turing the group’s own
‘‘He’s a Dynamo’’, a

young girl given the mike-

their business advisers!

tour are not yet available,
the group will leave for
Europe in mid July and
will be working for about
a month. The tour will:
probably start in Scandi-
navia.

Wings, now augmented
‘with ex-Greaseband gui-

tarist Henry McCullough, -

have been rehearsing at
McCartney's Scottish
home for the past month
but broke off for a short

are setting up their first European tour, the
other three ex-Beatles have been having business discussions in New York. George
and Ringo were snapped with US Apple promotion director Pete Bennett at a party
hosted by Allen Klein. The other guests included Ravi Shankar and Clive Davis,
head of CBS Records. These days, it seems the Beatles have shorter haircuts than

holiday last week. Paul,
Linda and Denny Laine
are due back from Spain
this week. i

Although the group,
currently in the chart
with ‘“Mary Had A Little
Lamb’’, have not an-
nounced further record-
ing plans, they are ex-
pected to start work on a
double album after they
return from Europe.

'ELP ‘Trilogy’ —
new album set

EMERSON LAKE and Palmer have a new album titled
‘“Trilogy’’ out on Island on June 23. The single album
has nine tracks including ‘‘Endless Enigma’’, ‘‘Fugue
Emerson”, “*Trilogy”’ and ‘‘Abaddon’s Bolero™'.

The Group return to
Britain at the end of the
month far 10 days holiday
after their European
tour. Then they fly to
America where they fly to
America where they play
the Pocono, Pennsylva-
nia, Festival on July 8.
They then travel to Japan
where they will be mak--
ing thelr first ever concert
appearances on a six day
tour. ELP are chartering
a Boeing 707 to take their
£11,000 of equipment to
Japan.

to respond on the chorus,
yelled ‘I love you.’’Such
was the heated atmos-
phere as the band rocked
through a vigorous set,
with Rusell Ballard
thrusting his guitar men-
acingly towards the au-
dience, throwing it sky-
wards and getting in to a
back bending, leg kicking
routine with Jim Rod-
ford; while Robert Henrit
worked at all-out capacity
through the entire set,
and notably on his in-
triguing drum solo, using
his hands to skins, pro-
ducing incredible rolls on
two bass drums, and leav-
ing everyone in a state of
awe.

At Newcastle the au-
dience were more intent
on watching, taking in not
only the worthwhile and
amusing stage antics of
the group, but the musical
ability that makes*them
much, much more than
just an entertaining
band. They produce con-
trasts; honky tonk rippl-
ing key-boards from Rod
Argent:.on ‘‘Keep on Roll-
ing’’, basic rock, old and
new, coupled with good
vocal control. Little won-
der that the audience at
Newcastle were still

THE SWEET, whose

‘LIVE’ RUSHED

NEW ELVIS

RCA are rush releasing anew Elvis Presley
album recorded at his recent concert at
New York’s Madison Square Garden. _

The album, entitled ‘“Elvis as recorded at
the Madison Square Garden’’ will be in the

Shuffle team

shops in two weeks time.
“'For the good times’’,

It was recorded at the
Gardens in June 11 and
was rushed on to the-
American market last'
week.

It is only just over a

‘‘American . Trilogy’’,
‘““Funny how time slips
away’’, ‘I can't stop lov-
ing you”’, and ‘‘Can’t help
falling in love. "’

month since his last al-
bum was released and his
live set recorded at Las
Vegas was in the shops
only 18 months ago.

A total of 78,000 people
saw and heard Elvis in
New York — it was his
first appearance in that
city — and advance or-
ders for the album in the
USA indicate that this is
going to be his biggest
everselling LP.

Already 250,000 copies
have been ordered in the
uUs.

The tracks on the album
are ‘“That’s all right’’,
‘“Proud Mary'’, ‘‘Never
been to Spain’’, ‘“You
don’t have to say you love
me’’, “You've lost that
lovin’ feeling’’, ‘‘Polk sal-
ad Annie’’, ‘‘Love me'’,
““All shook up’’, ‘‘Heart-
break Hotel’’, ‘‘Let me be
your teddy bear’’, ‘‘Don’t
be cruel”, ‘‘Love me ten-
der’’, ‘“Impossible
dream’’, ‘‘Houndog’’,
‘‘Suspicious minds’’,

After the Japanese tour
the group open at San
Francisco on July 27 at
the start of a three week
concert tour.

recording of ‘‘Little Will-
ie’”” is in the charts, have
added two more dates to
their current British ball-
room tour. On Saturday
July 1 they play the
Chelsea Village,
Bournemouth, and on
Monday July 3 the Rex

Ballroom, Bognor Regis.

shouting for more and
brought the group back to
the stage after they had
towelled down and in
some cases changed!

V. M.

BS&T -
G.B. dates

BLOOD SWEAT and
‘Tears will play two Brit-
‘ish dates on their forth-
coming European tour
:which opens in Germany
on July 12._ 4

The British dates are at
Brighton (July 21) and
Hammersmith Odeon
(July 22). Two perform-
ances will be given at

Yes — a
fourth
U.S. tour

YES ARE to make their
concert debut in Canada
in August.

They play the Collo-
seum, Vancouver, on Au-
gust 7 as part of their
fourth North American
tour, which begins at the
Mississippi River Festi-
val in Edwardsville, Il-
linois, on July 26.

The coast to coast tour

.has been set up to pro-

mote the group’s fifth At-
lantic album, which is
currently being recorded
at London’s Advision Stu-
dios. The album will be
released in the US and
Britain simultaneously
before the tour.

The band will be
recording part of the tour
which also includes stops
at Louisville (July 27),
Memphis (28), Littie
Rock, Arkansas (29),
Dallas (30), Houston (31),
Oklahoma City (August
1), Denver, Colorado (3),
Long Beach, California
(4), San Francisco (5),
Oregon (6), Vancouver
(7), Seattle (8), Ohio (11),
Asbury Park, New Jersey
(12), Baltimore (13), Con-
necticut (14), Phil-
adelphia (15) and Gaelic
Park, New York (16).

AGD

have

broken up

ASHTON Gardner and Dyke, the session men who went
on the road and worked as a group, have broken up.
Tony Ashton, who is currently on holiday on the
Continent, is to expand his production and writing
activities but is also expected to put together another

band.

The group has just re-
turned from a two month
tour of the United States.
Tony  Edwards, Ashton’s
manager, commented:
‘“The American tour was
most successful but the
consensus of opinion is
that this particular band
had come just about as
far as it was meant to go.
There is no question of
Tony deserting stage
work altogether but he

wants to take time consid- |’

ering his next move. "’

Ashton Gardner and
Dyke'’s last hit single was
Resurrection Shuffle, re-
leased in January 1971.
Other records included
‘“You Me and A Friend of
Mine'’, and “Can You Get
It”’, and an album ‘‘What
A Bloody Long Day It's
Been. "’

Winter visit

SPECULATION was rife
this week that Edgar Win-
ter will be visiting London
next month for recording
sessions.

Edgar, multi-in-
strumentalist brother of

"albino guitarist Johnny

winter, now features Rick
Derringer in his White
Trash line up.

Reggae
awards at
Palais

THE “‘Presentation of

.Reggae Awards’’ Ball is

being held from midnight:
to 6 am tomorrow (Fri-
day) at Hammersmith
Palais.

All the top names of-
and receiving their
awards, including Des-
mond Dekker, Bruce Ruf-
fin, Greyhound and The
Pioneers. Theawards are
being presented by Sid-
ney Crooks of The Pio-
neers, and the event is
compered by Count
Prince Miller and Micky
Harris.

A special licence for the
event has been obtained
until 5 am.

Love trio

AMERICAN girl trio,
Love Unlimited, who en-
tered the RM top fifty last
‘week with their US hit
**Walking in the rain with
the one I love'’, are plan-
ning to visit Britain for
club and TV dates in late
July.

each venue.

Before opening in Ger-
many the band will spend
six days in Israel.

The rest of the tour
takes in Austria (July 14)
Switzerland (July 15-16)
Italy (18-19) and Sweden
(July 25 to 28).

possible to achieve, from
the singer’s point of view,
and would call for great
concentration from his
audience. McLean
doesn’t try it.

He proves with one oth-

Don McLean|:: i - & compiex

ROYAL ALBERT HALL:
Busily and quickly, Don
McLean is surmounting
all the hurdles to becom-
ing recognised as one of
THE major talents.

Fears that he might be
a one-hit wonder were
quickly exploded, both by
an excellent and very
varied hit album, and a
fine and totally different
follow-up, ‘Vincent’,
which has even gone one
better by reaching num-
ber one.

Which only leaves live
performances to complete
the picture. Last week’s
Albert Hall concert has
proved beyond doubt that
he’s a masterful per-
former as well, and Don
McLean looks certain to
be one of the important
singer-songwriters for a
long time.

A concert full of songs
as ambitious and full of
meanings as ‘American
Pie’ would be almost im-

structure involving three
different styles represent-
ing the different levels of
life on three floors of an
apartment block — that
‘American Pie’ isn’t go-
ing to be his last epic
work. His complete mas-
tery of putting ideas|
across was proved with a |
suceinct last line tying |
together the strings of the |
whole song — “Should
walls and doors and plas-
ter ceilings separate us
from each other’s feel-
ings.”

Mclean is one of the
very few performers who
can project, seemingly at
,will, a nice, easy, unpre-
tentious mood for every-.

one to enjoy, then fill the .

void With g00a Songs, sim-
ply and effectively back-
ed by his own guitar or
_banjo. Thank God the Al-
bert Hall in their infinite |
wisdom have left him out
of the banned rock and

pop classification. -~ |
R.M.

JOHNNY NASH
1CAN SEE CLEARLY NOW

Featuring STIR IT UP
! CAN SEE CLEARLY NOW

-
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Roek’n’
roll’s a

OGGIE WILLIAMS awoke grudgingly,
knowing the sun was beating down
through the bedroom window against

his closed eyes.

He was quite a bloke, any way you looked at
him -- and at thirty-two he considered himself a

King Cat Teddy Boy, a rock and roller to the.

core. In earlier years, he had been a regular
limb-shaker at all the Haley, L.ewis, and Vincent
concerts; in these over-amplified, whining guitar
times, he had to be content with Shakin’ Stevens,
Rock & Roll Allstars, and Sha Na Na.

He was medium
height, rugged with
black wavy hair,
brown eyes set well
back, and underlined
with the results of too
much you-know-what,
and the continuous
strain of prolonged
overtime working. Og-
gie yawned, twisted up
on his elbow, gazing at
the sleeping figure be-
side him, examining
her in the golden light
of the floral papered
bedroom.

Bett Williams,
daughter of a Lambeth
street trader and a
Bethnal Green bar-
maid, was twenty-nine

years of age, pert and.

vivacious, with an ani-
mal-like energy. She
‘was splendid and re-
volying, a wavering,
uncertain symbol of
everything which was
carnal and exciting.

Bett rolled over in a
cloud of Hot Nettle per-
fume, pushing the

shambles of twisted-

sheet and tufted can-
dlewick bedspread
back, and raised one
dimpled knee. Her
Baby Doll nightie rose
up, exposing the firm ,
bare flesh of her mid-
riff. Her breasts wore
the Sunday morning
sunlight like twin
crowns. Each shad-
owy bud rose and fell
as she breathed. Og-
gie rolled nearer.

‘‘Bett,’”’ he whis-
pered, ‘“‘in all my rot-
ten life, all I've ever
known is one thing —
rock and roll, rock and
roll, rock and roll! In
fact, I can tell you
exactly how many al-
bums I've hidden in
this bedroom — two
Merrill Moores, you
brought one for me,
and the other was a
gift from Stewart
Wester (he runs the
‘Fish’ on Tuesday
nights). Twelve Jerry
Lee Lewis. One Pro-
fessor Longhair. Four
hundred Sun singles,
and they cost me a tidy
sum’’.

Bett was angry now,
her dark eyes flashed
vehemently. ‘‘You
waste money, Oggie.
Fancy spending five
quid a week on rock
and roll dlbums, and
another two on singles,
and the rest drinking

b ¢ 4 » - %
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—
beer at the Boathouse,
Kew’'.

Oggie laughed, loud
1950s rock laughter un-
til his whole frame
shook with mirth.
‘‘Bett, what about all
those fags you smoke

your lungs must
look like the inside of a
factory chimney. 1
don’t know what you
do with the rest of the
housekeeping, you cer-
tainly don’t spend it on
grub.

“‘If it wasn’t for meat
pies and tins of baked
beans, I'd be kicking
up daisies in the local
bone orchard’’. She
took the cigarette he
offered, puffed away
one inch of tobacco and
lay back, not forgett-
ing to hike her nightie
halfway up her gor-
geous thighs. *‘Any-
way, the Hellwithit, I
want’'a know about
Sha Na Na,’ she said,
drawing him towards
her.

“Sha Na Na....”
he hesitated, staring at
the cracks in the ceil-
ing, as if trying to halt
their daily growth.
‘“Yeah, Bett, I'll clue
ya,”" he said, throwing
his arms around her
neck. Her slender face
tilted up, her eyes
barely open, and a
steady rhythmic purr
came from her lips.
‘*‘Sha Na Na — man,
that’s the American
rock team, and their
bag is good old rock
and roll. Yes, thass
right — Sha Na Na
(with Joseph Witkin,
Bruce Clarke, Scott
Powell, John Marcel-
lino, Rob Leonard,
Alan Cooper, and six
other torso-shakers)
are better than the
Wild Angels, Rock &
Roll All-stars, and
Shakin’ Stevens rolled
intoone’’.

A murmur came
from his dishy wife:
‘“Sha Na Na! Better
than the WA's, R & R
Allstars, and SS! How
can you say that, hon-
ey?’”. Oggie was sit-
ting up now, his gaze
following the tortuous
path of a blow-fly

‘crawling across the

cracked ceiling, and
he spoke without look-

Bop Flakes

HELLO WILDIES! All it takes 18 a letter
(with SAE) — any day of the week, any
hour of the day — to find out about the
CONWAY TWITTY FAN CLUB. Yes-
sirreeboys! — get with it. Write: Dave
Gregory, 21 Tressillian Road, London SW4
. . . RONNIE HAWKINS has a lot going
for him: namely a good (if irregular) fan
club newsletter. In the words of Screamin’

Brian Simmons,

‘‘It’s a gas —

aleoaleeeeehhh!’. So if the Ronnie Hawk-
ins Fan Club sounds like your cuppah rock-

tea.

— don’t leave it too long, but ink

Screamin’ Brian today: 4 Bullfinch Court,
Rosendale Gardens Estate, L.ondon SE21.
“ROLLIN’ ROCK” Is the apt title of a
snazzy tabloid that shoots you the lowdown
on the American rock and roll scene.
Details from: Ron Welser, 1264 N. Hay-

worth Avenue, Hollywood, California 80046
. “FIREBALL MAIL’ offers bearcat
beboppers lotsa news, views, and heap

plenty fax.

Write: Wim de Beor, HJG

Hoebenstraat 12, Best, Holland . . .
“ROCKPILE” is the name of Terry wag-
horne’s chockerblock publication for all
ponytailed pussycats and drape-jacketed
tigers, offering sackloads of juicy rock-
and-roll info. Drop a line to Terry at 16
Laurel Avenue, Gravesend, Kent

Yeah — rock-and-roll is everywhere,
bursting forth like bedsprings from a
broken mattress! (‘“HAHAHAHAHA-

HAHA!” — Waxle).

I've gotia type the next coupla para-
graphs real fast — "cos on Sunday morning
I have to mow the lawn, trim the hedge,
paint the greenhouse, wash the Rover 2000,
and spin a few' Merrill Moore 78s at full
volume with the windows apen . . . .

’ )

ing at her. ‘‘Come off
it, Bett. If I'm gonna
talk to ya about Sha
Na Na, let's not argue,
huh?

‘‘‘Now where the
heck was I? Oh, yes
. what does this
twelve man team look
like on stage? No, they
don’t look like Crazy
Cavan & the Rhythm
Rockers. Lemme tell-
ya what Sha Na Na are
all about, honey’’. Bett
began nibbling hisear,
and ran her fingers
gently through his
greasy locks.

‘‘Come on, Brute,"’
she cooed, pulling his
pyjama jacket un-
done. ‘“Sha Na Na per-
form — spitting, com-
bing their hair, and
flexing muscles — with
slicked-back DA hair-

cuts, gold lame suits,
undershirts and dirty
jeans'’.

Bett stood up on the
bed and struck a pose,
arching her firmly
curved body, so that
her breasts were
thrust prominently for-
ward, her slim legs
touching each other at
the thighs, with the
right one bent at the
knee to dispay one lus-
cious calfat anangle.

Her eyes glowed
with the insanity of a
woman who cannot
wait much longer for
her Sha Na Na infor-
mation. It wasn't diffi-
cult for Oggie to com-
prehend his wife’s
amazing interest in
Sha Na Na, this kind of
thing was happening
all the time with lots of
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non-Teddy Boy
people; part and par-
cel of the upsurge of
interest in Rock “N’’
Roll.
‘‘Babybaby,’’he
said, “I do not intend
to be backward in com-
ing forward to tell you
thatI'mquite a Sha Na
Na nut myself, and

even though the con-.

sensus of rocker opin-
ion has it that these
former college lads —
Columbia, Brooklyn
College — are better on
stage than on record, I
personally found their

| first blockbuster LP,
| ‘Rock And Roll Is Here

To Stay’ (Kama Sut-
ra), thoroughly enjoy-
able.

It was after dinner
— Sunday afternoon
had arrived again.
The rows of washing
flutter idly in the
warm summer air.
‘The clothes lines bow-
ing and creaking be-:
neath the weight of
‘row upon of soggy, ur-
ine-stained nappies;
sodden blue boiler-
suits hanging limp,
like lynched bodies.
The shrill shrieks and
incessant cries of
‘‘goal’’, “‘offside,’”” and
“minda the windows’'
from the kids playing
football in the street.

Oggie sat reading
the News of the World.
And Bett had drawn
herself up on the sofa
in such a way that her
leather skirt was hiked
up practically to her
hips, and as she
changed position, he
caught a glimpse of
pure white thigh and
realised she was, of
course, wearing her
Sha Na Na panties

= S ——— =

‘‘How many people
exist day after day,
waiting for Sha Na Na
— Bruno, Jocko, Scoo-
ter, Lenny, and Gino
etc — to hit town. Hop-
ing that the end of the
week will bring the
acrobaticrock and roll
group to perform in the

-local Top Rank or

Granada Theatre,”’ he
shouted, thumping the
arm of the chair with
his clenched fist.

He tossed down his
newspaper and sat
back. ‘‘We are like
most couples, Bett —
striving to obtain a
little genuine rock and

roll pleasure from a

motley, mod-togged

world. Ordinary cats.
battling against
‘heavy’ odds just
wanting to bop, shake,

stomp, and roll’’.

He was gazing in-
tently at the Sha Na Na
LP, as if attempting to
X-ray the colourful
Kama Sutra cover.
‘“We've got to have:
more visits by Sha Na
Na,’’ Bett began.
““Rock ‘n’ Roll is like a
juicy tumour, eating
away at individuals of
all classes.

‘‘What does life offer
apart from Golden Era
rock-and-roll — noth-
ing, absolutely noth-
ing!”’. Oggie reached
for one slender ankle
and kissed the length
of her with exas-
perating slowness, un-

til a moan of passion

escaped her. ‘“Man O
Man! There's always
sex,’”’ Oggie offered,
grinning from ear to
ear.

So go cats, go, go,
go!

Serious beginner ? Fun player ? Then the exciting new

Viva range of four acoustic guitars must be right for
you. Look at the quality. Nice balance, nice finishes,
nice looks. First-class machines heads and a lovely
tone right up the fret board. Prices ? From £6.50
to £11.00 for the Jumbo version. Blows your

mind, right!

Send off the: coupon today and find out about
these super-value guitars.

HENRI SELMER & CO. LTD.

WOOLPACK LANE, BRAINTREE, ESSEX

- farveemwu o

TEL. BRAINTREE 2191

Please send me full details of the new Viva
range of acoustic guitars and the name of my
nearest distributor :
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DO YOU BELIEVE IN
MELANIE?

IF ANYONE has
brought out the full ire
of the underground
press, it’s Melanie.

She’s always singing
these songs about chil-
dren and animals and
rolling skates and she
grins so much and she
looks so pure and in-
nocent and she sits
there in the dry at
Crystal Palce saying
“Gee, I'm really sorry
you’re all getting wet”
and she eats macr-
obiotic stuff and she’s
got this kiddie voice,
and she’s 25, man, the
heavies will be heard
to mutter.

Some of them might
well be won over by
meeting Melanie.
What it really boils
down to the difference
between_being child-
like (i.e. open, hin-
est, and a little naive
at times) and childish
(i.e. cutesy, Shirley
Temple-ish and either
a phoney put-on or re-
tarded).

Opinions on whether
you like Melanie’s mu-
sic tend to be highly
coloured by whether
you take the first
view, that she’s a nat-
ural person, who’s
maintained a young
approach to things, or
the second, that she’s
a record company put-
on flower-child foisted
onthe public.

An hour’s chat with
Melanie did a lot to put
me into the first cate-
gory. She’s not una-
ware of the criticism,
and not uncritical of
some of her records.

““I think of the prob-
lem that's alienated
some of the press was
an image problem.

Is she childish
or childlike?

Rob Mackie meets

her and finds out

Until lately, I was on
Buddah Records,
which isn’t a plus as
far as they’re con-
cerned. When I first
had records out, Bud-
dah was immediately
associated with all
those instant bubble-
gum groups’’ (The
1910 Fruitgum Co.,
the Kasenatz-Katz
mob, and soon ) ‘‘and
along comes this girl
with a guavery voice
— I think it was a lot
funnier then than it is
now, it’s matured a lot
now, and people just

couldn’t believe I was

real.

‘““Also there was a
time when I was being
pushed into making
records when I wasn't
really ready, and I let
myself record under
those conditions. “The
Good Book’ was one of
those records. All of
that's changed. I
thought Gather Me’
was my best yet — a
really full record —
and also it’s been the
most popular in the
states.

‘‘And now that I'm
with Neighbourhood
Records, (founded
and owned by her hus-

FLOWER power may

MITCH

band/manager Petet
Schekeryk) I feel so
much happier. The
whole thing’s a lot less
tense. There’s nobody
saying ‘You'd better
hurry up and get a
record out’ any more.
Right now, I'm ready
again and there’s
probably enough ma-
terial for two albums.

‘‘One other problem
is that some of my
songs get over-empha-
sised and taken too
seriously. I usually
write when I'm in a
funny mood, and I was
definitely in a funny
mood when I.wrote
‘Brand New Key'. 1
first played the song
in some of the heaviest
places, and they
laughed. But when it
got played such a lot,
it just got over-empha-
sised, and the humour
got lost. "’

Do songs lose their
relevance for her?
‘“Yes, it does happen,
although I don’'t

analyse the words too-

much anyhow — they
sort of fall out. There
are some that I've put
aside because they
don’'t mean much any
more. ‘Animal Crack-

Joy Strings who scored a

ers’ would be one of
those. The one that I
wrote that says the
most to me is ‘Do You
Believe?'.

I wondered if future
recordings would be
limited to her own
songs. ‘‘I just learned
the Stones’ ‘Wild
Horses’, and that title
line gives me the some
feeling I get singing ‘I
Do Believe'.

Any chance of more
records with The Ed-
win Hawkins Singers.
“I don’t think so. I
rang Edwin up be-
cause we were both on
the same label than,
and I had a religious
song that I thought
would be much better
with them. I kind of
hoped it might work
out to be a regular
thing, but we just did
the one record and
that was it.

What about all the
criticisms. Well she’'s
obviously really fond
of animals — she lives
with four dogs. Chil
dren? ‘‘Children! I
can’t even take care of
my dogs properly.’’
Does her career pre-
vent her having chil-
dren? ‘‘No. I feel
much more in control
of things now. I feel
good about my career.
I've become a bit less
backward at putting
myself forward, if you
see what I mean. But
if I ever feel the ca-
reer’s stopping me
from developing natu-
rally, I'll stop. ”’

Health foods?
‘““Well, Idon'tdoitona
religious level, and I
don't have a macr-
obiotic diet. It all be-
gan when my mother

try Quintessence

Quintessence don’t just

was suffering from
arthritis. She stopped
smoking and changed
her entire eating
habits. It’s just a case
of adding good things
to your diet, and tak-
ing away the bad
things. I just fell into
doing it too. -

pills a day at 14, and 1
wanted to do it with
food itself. I became a
fruitarian first. I had
a 25-day fast, and it
took me 25 days to find

The group are working

out what hunger real-
ly meant. Nowadays I
eat meat about three
times a week.

‘What about Crystal
Palace? ‘‘Well I know
it must sound helpless
and silly to say ‘I'm so
sorry you're getting
wet’. But I really did
feel guilty that I was
in the dry, and they
were all getting
soaked, and what else
can you say. It was
very surrealistic look-

and Maha Dev on second

ing out on all those
umbrellas, and I was
really pleased with my
reception but hated
the sound, and I didn’t
like being so far away
fromeveryone. ”’

Does Melanie be-
lieve in magic.
‘“Yes.’”’ She laughs,
‘““What I'd really like
to say is ‘Yes' and
then ‘Pouf’ and I dis-
appear. Wouldn't that
be great.’’ It didn’t
happen though.

I‘I.
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be a little withered
these days but it’s not
quite dead, for at
least one group is still
setting out to spread
a message of peace
and love to the mil-
lions.

While other groups have
got into black magic and
violence Quintessence have
carried on their own way
with increasing success.
Recently they played at
Norwich Cathedral, at the
invitation of the Dean of
Norwich who had seen the
group on a Sunday tele-

vision religious pro-.

gramme. Over 3,000 people
crammed into the cath-
edral to hear the group
play with a twenty-five
piece choir for three hours
non-stop. Following this
event, they have been in-
vited to play in a number of
churches round the coun-
try, including Canterbury
Cathedral.

While the group are

HOWARD
REPORTS

quick to disassociate them-
selves from the Cliff Rich-
ard kind of religious reviv-
al, they do see themselves
as a religious group and
their church gigs as a part
of this movement.

Raja Ram, the leader of
the” group, explains, reli-
gion is a scary word that
connotates a lot of things
that people don’t like but in
fact it’s another name for
truth and everyone is look-
ing for truth. You have to
go beyond Yyourself and
break down the me me me
inside.

‘“We are chanting the
name of God in a new way
although people have been
doing this for hundreds of
years.’’

But Quintessence are not
a Christian group like the
Salvation Army group the

hit single singing ‘“It’s an
open secret that I love my
Saviour so.’’ They aren’t
trying to spread a corny
false optimism, and they
don’t say any one religion
is theright one.

Says Raja: ‘“So much
blood has been spilt in reli-
gious wars through people
saying ‘My Krishna is bet-
ter than your Allah.’ One of
them says ‘bullshit’ and
they fight it out. It’s ridi-
culous because it’s all the
same thing.

CHANTING

“We are saying there is
one truth hut we have to get
to it in our own way and be
honest with each other,
We’re very practical
people, and it’s not just
theory with us. We are
getting on with our lives,
trying to straighten them
out, chanting, meditating,
and. serving each other.
Being in a band is part of’

go and play a set to’ an
audience, they always try
to involve their audience
and generate a good feel-
ing, which is an all too rare
thing. Although many
people don’t pick up on
their chanting of transcen-
dental slogans, audiences
do get up and dance to the
group’s music, and in
among the religious cru-
sading side of the group
there is a practical and
positive approach to the
people they are entertain-
ing.

‘“We believe very much
in audience participation,®’
saya Raja Ram. ‘‘We
aren’t just a band playing
up on stage. We get off and

-go down into the audience

and encourage people to
move about. It’s good that
people want to be enter-
tained and music by itself
is just not enough. If it was
people would stay at home
and listen to records, but
after our performances
people come out high on the
vibes set-up.’’

hard at the moment, hav-
ing returned from a tour of
Norway, Holland, Germa-
ny and Switzerland and
now touring Eire. They go
to Italy in June and Amer-
ica and Japan in October
following a Carnegie Hall
Concertin September. ]

ON STAGE

They hope that these
dates will boost the sales of
this album which they feel
is their best to date. Cer-
tainly, with one side
recorded in the studio and
one live at Exeter, it gives a
clearer idea of what seeing
Quintessence is like than
their earlier records. Raja
Ram leads the whole enter-
prisesinging, playing flute,
handbells, tambourine and
hand drum, while Siva
shares the vocal work and
plays keyboards and Allan
plays lead guitar. Backing
them up are Jake on
drums, Sambhu on bass

guitar, though Sambhu and
Dev have now left the
group to work on their own.,

But it’s on stage that
Quintessence really score.
With joss sticks burning
and robes flowing the
groyp plays at a non-dea-
fening volume playing
twenty-minute chants that
range from spaciness to
frantic rocking. But what-
ever they play they carry
the audience with them.
The group takes the au-
dience participation to
mean that many people
have picked up on their
religious message.

“If ten out of every hun-
dred people in our au-
diences are moved they will
go out different people and
it’s a permanent thing. I
think a lot of people change
their lives because of us. I
think we have an influence
over young people. **

Be that as it may, Quin-
tessence deserve respect
for trying to bring people
together and to create good
feeling.
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Oh for another Kt

up with

show llke RSG!

general sounds. In fact,
Alanisn’t really needed.
The whole entertain-
ment complex is comput-
erised and can be pro-

grammed for a night’s " JOAN BAEZ, Leonard Cohen,
music and lighting at the Bob Dylan — all these musicians
push of a button. “I'm getting into the literary thing,
superfluous,” says Alan, writing books. Latest is Julian

REMEMBER THE
days of your actual
live rock music well
presented on the box
every week? When
the weekend began
with ‘“Ready Steady

:p‘u l? na Ryl

_..‘ - om

I

Go”’? ‘‘but you can’t beat the preserve, protect and ex- Jay, whose band, Julian’s Treat-
B human touch!”’ tend the rights of pZ%son- ment, had a double album set out
o . . ers — to help them in on Youngb]ood

It’s not just survivors of T-_ various ways. His book published via Arling-
{Pealidience thatremgrt, SO BERNARD MAN-  And pop personalities ton is *“Waiters On The Dance®,
Rer th_e PrOGT St vie NING told me about the give a lot of fund-raising’ first volume in a trilogy. It’ll be
oo tapy Juie PRl Irish pop group, off on a help. Like the Who, . continued via “Children Of Lem-
oy i zig, piloted in a single: Hawkwind, Edgar tmus” and “Beyond The Outer
f:asutre ' fullly 1:0]; - engine plane by an Irish Broughton, Gypsy Black Mirr”’.
- dsontle b o ‘i aviator. Up there, in the Widow, Arthur Brown, I shall, of course, retaliate by
ci::g c:: ;xe :’:3 .y blue beyond, the engine Soft Machine. And Dave instantly writing a symphony or
that thereg’s never b?ai:;e: 4 went out of tune . . Berry, now right back in, perhaps a chart-topping single.

show like it since.

As Steve Marriott told-
me the other day: ‘If it
hadn’t been for RSG,
groups like the Who and

They strapped on ‘their his grass roots of rock and
] parachutes Said the pi- roll with CBS — he’ls giv-
lot: ‘‘Jump out and pull ing a Rock™Revival con- Georrelrecalledithelast j
the ripchord when you’re cert for PROP at meeting they had in 1966, Mary had. R
ten feet from the Sheffield University on . Memphis. Elvis

. ground.” June 29.

him warmly and - : s
the Small Faces would Said the Irish musi. o o hors COME TO think of it, we
never have made it. Be- GIRL E-WEEK DEPARTMENT: Dusty cians: ‘‘Oh yeah, and some place?”’ S;mti eag n{luc oth se
cause the people running Springtield. For no other reason than that she’s Dusty what happens if the para. George told him he was 5 ng nAg .tOS bman tehi:
the show knew what was _. ig back on record with “Yesterday When I Was chutes don’t open?” And G just in New York on busi- S2YS: Ftliy, ecausgn :
going on and they were Young’’ (Philips), is apparently active again on the the pilot answered: eorge sty son‘gwlr blnkg.gl"‘ug g,
prepared to take chances American cabaret scene, and is quite likely to show in “Well, you can surely amiable bloke really was

— both
with new groups. But Britain soon. Dusty remains a superb and distinctive Jump ten feet, can’t you?” different. Funny — |
there’s mo way for un- stylist, no matter how long she has stayed away from you?” - meets El ————— N3-ha and peculiar.

Fame proved a strain for
known tll)land‘sl to get ex- thebusiness. ) Bell'“a“:‘:l M"'I';'(‘)";(goz - him, I know. . . he wasill
posure these days.’ ;i:fde,i Broken Hoart” 1s MY NEW YORK spy tells Ahlf 33.,-‘”5%"‘“%3 In- ¢or 3 while.

Maybe some day some- as rebuilt — and now 3 me that George Harrison, ¢ - M UHI0.9 But I bear optimistic
one a{ o:esof the te{evislon RObOt ‘ :as ex-Marmalade drum- Selling wellon Decca! withnew shortish haircut, from The Godfather” ... ." \apy Tra‘f,ers, she
companies will wake up mer Alan Whitehead as was in the audience at single hit in his cabaret  'potor “Payl and Mary,
and realise that fame, for- . resident dee-jay. Elvis Presley’s opening  act, preceding it by say-  p,,5 ypearthed a Singing
tune and peak-viewing dlsco He's been ‘‘fitted” for PROP concert at Madison Ing l'mgettlgng no royi Shepherd, one Willie Scott
figures await the man - the disc-console which Square Garden. George Allies from thls one — of Scotland.' He’ll be on

who creates the live rock IN KINGLY STREET, he’ll work. And there’'sa PROP, is the Pre- was taken backstage by Ppay them all out in pro-

: her BBC-2 telly series
show 1972-style that has not far from my office; isa special drum kit fixed servation of the Rights of Pete Bennett, Apple’s tectionmoney.”

which starts in August.
all the excitement RSG spectacular club, La Val- round it so he can give a Prisoners — the prison-' promotion manager, to And he, too, is something
‘had eight years ago. bonne. It burned down, o]l or add a beat to the ers’ union. It exists to meettheKing. e — Jifferent.
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ELVIS

SPEAKS

WOW! An Elvis Pre-
sley Press Confer-
ence.

Cameras, lights, ac-
tion in the Mercury
Ballroom at the Hilton
Hotel in New York
City with Elvis and
the Colonel ( The Colo-
nel has just taken over
the job of promotion
and talent con-
sultant for the entire
Hilton chain, based in
Las Vegas on the
fourth floor).

The Colonel, says
the hotel, in view of
the fact that he’s con-
nected with a 37-year-
old singing star from

Tupelo, Miss., will not
‘‘be keeping regular
office hours. "’

Here's Elvis at the
Press Conference . . .
No, it’s not — it's Herb
Hellman who runs the
publicity side of RCA
Records and he’s ask-
ing photographers to
step back. Now he’s
asking reporters to
step back. Elvis, he
says, will not step on
to the stage until ev-
erybody steps back.

Herb is trying to say
it as nicely as he can.
He makes a con-
cession — he’ll tell us
ONE MINUTE BE-
FORE Elvis gets on
stage so we can tape it
all and film it all.

He’s here. Elvis.
Blue suit, high collar
and a kind of cape at
the back. But before
him is a supporting
act — a man looking
genial, almost benign,
who is Vernon
Presley, Elvis’ father.
He gets applause but
Elvis gets the squeal
and cheers and ap-
plause as he steps into
the camera lights.

-stage.

at his first press
conference for

four years!

Squeals, cheers, ap-
plause — one suspects
that more than a few
secretaries and fans
have snuck past se-
curity.

Right! Elvis on
The fearless
probing Press at the
ready. Elvis in his
first Press conference
in four years, making
his first ever visit to
New York to appear in
concert in nearly 20
years of singing, and
about to work for a
take-out pay of some
300,000 dollars for five
concerts . . .

and the Colonel”’ writ-
ten on the side. He did
similar things when he
toured the fairgrounds’
of America with Eddy
Arnold and then
Elvis.

We are on to the
subject now, from the
probing Press, of
Elvis’ hair: ‘I stopped.
using that greasy kid
stuff when everyone
else did.’’ There's a
babble of conflicting
questions and some-
body says they heard
Elvis say he dyes his
hair black. ’

Meanwhile Elvis

IAN DOVE
REPORTS

Why did Elvis wait
s0 long to get to New
York City in concert?

‘““Couldn’t get the
right billing.”’ Grin.

Why has Elvis out-
lasted so many of his
contemporaries?

‘“Vitamin E.” Grin
and then serious face.
“I enjoy the business
— I like what I'm
doing. "’

Meanwhile the Colo-
nel has appeared and
is wearing a black Tee
shirt and Stetson.
He’s handing out balk

- point pens with ‘‘Elvis

has stood up and is
snowing off a boxing
championship-type
belt he received from
the International Ho-
tel in Las Vegas for
top attendance
record. The sight of
the famed Presley pel-
vis provokes questions
about the Ed Sullivan
TV show when Sulli-
van cut him off below
the waist. Elvis:
‘‘Hell, I was tame then
compared to what
they do now. I just
jiggled. ™’
His image, asks

someone, what about

MAN of many parts is
a phrase which can
appiied to a robot or an
arranger, but there the
resemblance ends.

In the robot’s case, it’s
nuts, bolts, screws and the
like. In the arranger’s case
it’s miles of music manu-
script covered in crotchets,
semi-quavers, minims and
the like, providing the vital
hit sounds behind the hit
singers and groups.

Arrangers are largely un-
sung heroes in pop music.
They don’t starve once
they’ve proved their worth,
but their names don’t go up
in lights and their pants
don’t get ripped off at stage
doors.

Del Newman isn’t the type
of guy who would admire
having his pants ripped off,
anyway. Leastways, not at
stage doors. He’s a quiet-
spoken feller, into lots of
modern musical areas and
increasingly in demand by

Miles and m|Ies of music

top stars, who realise how
good the sounds are which
come forth from his miles of
music manuscript.

Recently Del’s been burn-
ing the midnight oil and the
arranging candle at both
ends on behalf of Nilsson.
It’s a track for *‘Son of
Schmilsson’’, the follow-up to
Harry’s hit ‘“Nilsson
Schmilsson’’ set.

‘““The track is called
‘Mountains’ and it will be the
last one on the new album,’’
said Del. ‘It came over from
an American arranger with
a certain set of chords, but
Nilsson decided to do it as a
send-up, a sort of Norman
Luboff-style nineteen forties
effort. ”’

Del got the assignment like
most others by word of
mouth. His fixer Dave Katz
(that’s the bloke who hires
musicians for recording ses-

sions) had been smging his
praises to Nilsson’s producer

his image? Elvis goes
profound: ‘‘I'm satis-
fied with my image.
The image is one thing
— the human being is
another. It’s hard to
live uptothe image.”

Why is Elvis touring
after so long? Elvis
says he ‘“‘missed the
closeness of a live au-
dience and as soon as I
got out of my movie
contracts I started
touring. "’

And Britain? ‘“No I
never played Britain.
I'd like to go to Europe
and Japan. I've never
been out of America,
except on military
service — you know
that?”’

Now we get into poli-
tics, McGovern and
Vietnam, that any
rock and roller, circa
1972, can get into for a
good halfhour rap.

Elvis: ‘“I'm an en-
tertainer. My person-
al views I keep to my-
self. I'm not involved
in the Presidential

campaign or anything
like that. "’

Why hasn’t there
been a filmed biogra-
phy of Elvis, done by
Elvis himself? ‘‘It’s
not time for a biogra-
phy of myself,”” says
Elvis.

Other aspirations.
“I'd like to do a movie
script if I can find the
right property. I
mean, a non-singing
role.”’

The material he
uses — songs like
‘“‘Bridge Over Trou-
bled Water” and ‘‘Im-
possible Dream’’ are a
long way from ‘‘Heart-
break Hotel’’ and
‘“‘Hound Dog. "’ Admits
Elvis carefully:
‘‘Hard rock is difficult
to find these days.
That kind of song is
difficult to find. No, I
don’'t think I throw
away ‘Hound Dog’ and
‘Heartburn Motel’ in

my act. It’s not a con-
scious thing — Ilike to
mix 'em up . . . some
of the new material
with the old.

“I'm not tired of the
old songs and I'm not
the least bit ashamed
of ‘Hound Dog’ and
‘Heartbreak Hotel’ . I
enjoy it just as much
now as Idid thenandI
like to think I've im-
proved over the last 15

years. "’
Records? “It’'s Now
Or Never’’ was his

biggest seller followed
by “Dan’t Be Cruel”.
New groups he liked?
“Alot . . . I can’t
think of any.’ There
was talk of a television
special.

Vernon Presley got

.asked a few. He now

handles his son’s ‘‘per-
sonal affairs’’ and he
was asked when he
first thought his son
would be a star. He

“I dunno. It all
happened so fast that
it was hard to keep up

said:

with. I suppose
around 1856 with that
Sullivan TV show. "’

Elvis chimed in: “‘I
tried to tell him be-
fore. "’

Has Elvis changed?

Vernon: ‘‘Not real-
ly‘ 12

Elvis: ‘I swing
more. "’

Then along came the
Colonel who wrapped
up the conference and
trotted Elvis off to
earn his 300,000 dol-
lars.

The cameras were
packed and everybody
went out into the sun-
light of Sixth Avenue ..

. surprised to note
that it was indeed
1972.

Nobody asked Elvis
what he thought of
miniskirts.

DEL NEWMAN working for Nilsson.

with Cat Stevens in 1968
when Cdt needed some

Richard Perry, and Dick de-
cided to give him a go on
‘“Mountains’’ when altera-
tions became necessary.

Del began a long and hap-
Py arranging association

strings put on to a single.

“I find Cat very exciting to
work with, and very definite
about his own music. He’ll
come to the flat and play me
a song, and either I'll ask

him if he can héar anything
specific for the arrangement,
or he’ll leave it entirely to
me.

“He’s very changeable.
Sometimes he’ll do a whole
track without me, and then
change his mind and bring
mein.”’

Del scored two tracks for
Carly Simon’s ‘‘Anticipa-
tion’’ album, and was given
a completely free hand. He
was also involved with three
tracks of Peter Frampton’s
first solo LP “Wind Of
Change’’.

“I'd heard of Humble Pie
but I hadn’t heard them,”
Del confessed. ‘‘This
chap Peter Frampton
sounded nice on the phone, so
I said come down to the flat.
He played me the tape, and
that was that. He’s unbelie-
vable. ’*

Another urgent telephone
call summoned Del to the

‘part umtil Alvin was heard to

Olympic studios where Alvin
Lee was doing his LP thing.
Lee and Co. didn’t know him
by sight, and he stood around
for 10 minutes like a spare

enquire where had the
bloody arranger got to, and a
friendly studio technician
pointed him out.

‘“Alvin came over and said
‘So you’re the violin head,
are you?’ and things were
fine.”’

Del has built a reputation
for his ability in scoring for
strings, but wants to be
known as someone who can
chart equally well for the
entire orchestra. His main
personal ambition is to
record an album of his own
songs, although he gets im-
mense personal satisfaction
arranging those written by
other people.

like. It works very well.

“I only work with people I

Nigel Hunter
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IN AMERICA the
sweet and soulful
.sound of the Stylis-
tics has earned them
‘'several gold discs,
with a string of hits,
‘You’re A Big Girl
Now’ (on the local
Sebring label),
‘Stop, Look, Listen
(to Your Heart)’,
‘You’re Everything’
and ‘Betcha By Gol-
ly Wow’, which has
already topped a
million sales and is
still selling.

THAT SO
SMOOTH
STYLISTIC

But in Britain this su-

perbly controlled but The front line of the
wrenching vocal style in Stylistics consists of five
music- has been slow vocalists, James Smith,
reaching the public. Until James Dunn, Airon Love,
the Delfonics, that is, who Herbie Murrell and the
broke through once more notable lead volce, Rus-
with their ‘Didn’t I Blow sell Thompkins Jnr. On
Your Mind this Time’ and stage their only worry is
the much earlier record- producing the excellent
ing ‘Ready or Not’. The vocal sound for which
Chi-Lites, though more they are noted, while
reliant on a strong in- leaving the instrumental .
strumental basis, have problems to six musicians Mmained unchanged for
alsohelpedinﬂlerenewall:who work along with three years. Airon, Rus-
of interest in black soul’ them. 'sell and James Smith
groups. = were working in a group

Most performances are

because a lot of acts are
televised. *’

RIVALS

The Styllstlcé were .
formed four years ago,
and the line up has re-

also geared to television,

MORE SCOPE

‘‘We've been using sim-
ilar material to what
we’re recording now for a
long time,’”’ Airon Love
told me; battling against
the noisy link across the:
Atlantic. “But it wasn’t
as smooth.”” And smooth
is the ideal word to de-

‘‘Within the group we
have more than one lead
vocalist,”” Airon told me.
‘“But for recording we use
Russell as the lead be-
cause of the quality of his
voice, and we tried to
establish a sound. When
that was established we
followed up in a similar
vein.”’

DANCING

called the Monarchs be-
fore’ this, while Herble
and James Dunn found
themselves in competition
to the Monarchs as a part
of the Percussions. All
the group members at-
tended the same high
school and were obviously-
friendly rivals. When the
Monarchs lost two mem-
bers to the draft board
and the Percussions also

scribe the Stylistics.

Their vocal sound has! On stage, as I'd rather
been carefully nurtured expected, the Stylistics
along by arranger and use a carefully choreo-
producer Thom Bell, who graphed routine, worked
has also played an impor- out among themselves.

tant part in the devel| «we try to work out
opment of the Delfonics. | something appertaining
“‘He has tried to do with|t, the song that we’re
us what he couldn’t dojgjneing. I guess a lot of
with the Delfonics,”” Airon A merican groups work
told me. “‘He has a wider |yt a dance routine on
scope with us, because we gtage because it has be-

have a wider vocal[come the accepted thing.
range.”’

broke up, they joined to-
gether to become the Sty-
listies.

Since that time they.
have worked live con-
stantly. ‘This is the first
time we’ve had time off
this year,’’ Airon told me.
‘‘And before that we had
only two days off in a
period of sixty-seven
days!”’

ALBUM

When we spoke the Sty-
listics were also set to'
begin a tour along with
the Staples Singers, and
were going into the studio
| to record their next al.
' bum. In America this will
| be their second album re-
lease and is titled ‘Stylis-
tics Round Two’. But in
Britain our first listen to
the group on an album
will come in July, and will
be on the Avco label dis-
! tributed through Philips.

A VISIT?

There’s the possibility
of seeing the group live in
Britain in September -—
but naturally the chances
would be stronger if the
public would help the
record out of its bubbling
spot, up into the chart.
It’s just a sad fact that
quality records — par-
ticularly from a pre-
viously unknown artist in
Britain "— seem to take a
| long time to register. Bul
.this one should. ]

VALERIE MABBS

Ken's first single released June 23
GT 101-GRANADA - di