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comeback

NO DOUBT sbout It the
Monkees are back once more
in force. For one there's the
™

some people at the record
company are surprised. To
Jog your memory some of the
Monkees great hits were
Last Traln to Clmrkesville,
Daydream Bellever, I'm A
Bellever, Pleasant Valloy
Sunday and A Litte Rit Me,
A Little Bit You

Monkees became after
an advertisement was
placed in an American trade
psper in 1983 for ‘“‘four
insane boys, aged 17-21" for

bopetulls replied and from
them came British-born
Davy Jones

Micky Dolens.
Sucoess came their way as
people here and the States
weni mad over their records
and TV shows.

They certainly made pop
history during their time at
the top before 1988 saw
things Mlling apart
thing about
Superb
way is simply its collection of
Monkee hits, for once you get
the best.

1 don't suppose 1 thought
much of the group when they
were golng big but Munnily
enough listening to the
tracks In 1973 suggests |
missed something first time
round for some of their vocal
work sod sounds come over
not o bad

be a dj

QUITE HONESTLY | am
astounded with the response
1o the invitation to make up

your own show with
remarks, commercials,
record cheloes ete. Some

have come engraved, print
ed. enclosed in special
curdboard containers and
obviously invelving hours of
Iabour. Praise to everyone
for there hasn’'t been a
bummer amongst them. The
problem s how to present
them in print for somwe run
for 1,000 words! That is
almost one page of RRM! We
are getting down to some
thinking

focus on

UWE'RE only here for the
band” is the new oatch.
phrase London's pub.
goors for “pub-rock” In the
Iatest phenomenon of reck
Right In the
vanguard of all this Is Ducks
Deluxe, four lled
Martin Belmont, Nick
Garvey, Tim Roper and Sean
Tyla. Thelr music s as
uncompromising as their
clothes and stage appear
ance, basic and down to-
earth, but exciting with a
touch viclence. Ducks
Deluxe are piaying the pubs
because they dom't see
themselves as ready for the
road with all the expense of
roadies and amps ote.
However things are chang
ing fast for the four are
moving to the college and
concert hall scene, right now
for some of their gigs.
They've boen going  year:
Sean from Help Yourself and
various English r & b bands:
Tim from Fat Angel: Nick
and Martin were romdies
with Flaming Groovies and

something of their sound by
buying their first single
titled Const To Const. Thelr
first album comes in the New
Yoar. Their rocord lmbel is
RCA.

star pick

WON'T You Join Me is the
title of the first dinc for five
years from re-united Paul
and Barry Rysn on the IBC
Iabel and Chart Parsde got
from Barry these chart
remarks, “Like Carcline, &
nice plece of unpretentious
rock Brian Ferry, well |
don't understand the words.
Joybringer is very inmgina
tive. Deck Of Oards has got
to be Like All The Way

To Memphis s good and
tantastic to Higher Ground
Just love Stovie's music

Hollies are really good, once
more. Like the Ike and Tina
Turner number. Wonder
How Bowie fecls about the
Laughing Gnome. Fantastic

too Is Monster Mash. Here.
listen to Won't You Join
Me!" Thanks Barry, his and

Paul’s single out in arcand 14
days

VESHERPLAY,S

NOVEMBER 2, 1983
2) Youll

NOVEMBER 2, 1963
) T

141 hose Were The
Days — Mary Hopkin
(Apple)

2 (13) With A Litte Help
From My Friends

Joe Cocker (Regal)

8 ( 7) The Good, The Bad
And The Ugly — Hugo
Montenegro (RCA

4 ( 4) Little Arrows
Leapy Lee (MCA

8 (12) Only One Woman ~

he Marbles (Pol
ydor

6 (10) Light My Fire
Jose Felictano (RCA)

T { 2) Hey Jude — Beatles
(Apple)
8 {3 Jezamine — The

Casuals (Decca)
#® ( 6) Les Bicyclettes De
- Engeibert
Humperdinck (Decca)
10 { 8) My Littie Lady —
Tremeloes (CBS)

Never Walk

Gerry & The

makers

la)

2(3) She Loves You -~
The Bealles (Pario
phone)

( 1) Do You Love Me
Brian Poole & Tre
meloes ( Decea)

Blue Bayou Mean
Woman Blues — Roy
Orbison (Lendon )

4) Then He Klssed Me
Crystals (London )
If | Had A Hammer
Trini Lopez (Repr

ise)

6) [ Who Have Nothing
Shirley Bassey
(Columbia )

L Sugar & Spice
Searchers (Pye)

(10) Let It Rock
Memphis Tennessee
Chuck Berry (Pye)

10 ( 8) The First Time

Adam Falith (Parlo
phone )
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OSMOND MANIA is
everywhere, Lheatre
Queues, concert
triumphs, acclamation
for their album, thou-
sands of buyers for the
week’s fastest moving
single, hundreds wait for
the hotel curtains to
move.

They queued for the
Osmonds days in ad
vance, particularly Man
chester and even parents
ran a soup kitchen
Three thousand entered
RRM's competition for
tickets and endless
athers phoned to plead
for their entry to come
miraculously from the
deep, deep box

Andy from Finchley
puts it this way, “Hi
that’s all I can say until
the effect of the cancert

has worn off. Oh, help 1
want Donny I want
Donny, give me Donny

please A policeman
outside the Osmond's
London hotel mutters,

had seven days of
hundreds scream-
yelling and even
ting. "

The Osmonds have
been reigning high in the
charts with their concept
album The Plan It's
part of their idea to tell
their life-philosophy
They are next entering
the world of film and

I've

GHART PARABK

Compiled by TONY JASPER

songs and no story, so
familiar over the years.
We want both to be
strong. "

Now the 50 rings to Let
Me In, or the cash-tills
ring anyway. The
Osmonds are loved
miriads of fans and by
the record business. The
chart question is whether
they can make the top
and take it from teen
hero, David Cassidy.
Can they prevent Gary
Glitter and David Essex
from claiming the num-
ber one throne

There is of course a
new single from Donny,
When I Fall In Love. Can
he stop the Osmonds or
will they take the top two
spols or even miracu
lously a joint number
one? Now that would
please the fans'! Not the
policeman anyway. He
said, “I could under-
stand all this ¥f it was for
The Moody Blues!"
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b e engaged a major
script-wri t will not

guess who

Each week a face

Can you guess who?
answer will be found at the
foot of column six.

And more! We h:
way plus so
lad himself
the comy

tition
David Es
Tth of November

to arrive

maonster bin!

Name

Address

the New Year as & follow ap to That'll Be The Day?

. 3 Which spart interested David when he was a teenager”
-

Win David’s
new single

DAVID ESSEX Is the guy no less featuring in our one big
mash of a competition. We're offering 50 coples of
David’s new single, the follow-up to Rock On which hit the
charts in a big way, Lamplight should do the same thing
ve 28 super photo pics of David to give
e special bios giving you the run-down on the
And what more? Simply for you to get on with
and having
wonderful clear block capitals to send off your answers to
ex competition. Chart Parade, Record & Radio
Mirror, 7Camaby St, London W1V IPG and to do so by the
We advise you to post first-class for
some second class letters have taken as much as five days
Any number of entries provided a different DE
square is enclosed and if you don‘t want to molest your
RRM copy the questions on 1o & plece of paper but the
square box must be enclosed. F'
and blos and folders in order of being selected from our

1

1

)

113 Essex really David's Sumame? [ ]
lzmaumnmun.dr-m‘ new film to be made in :M

4

THE SHADOWS: The great
group which backed Clff an
w0 many hits and made their
own like Apache, FBI and
Wonderful Land sre back in
the action again. Just look
out for Turn Around And
Touch Me on EML. This is no

My Heart — Shirelles, pos.

1. UK, I Wanna' Love Him So

Bad Beans, pos. 3,

lon: Maybe |
Gore,

Guy — Raindrops (Ellle did
all the volees) Top 15 US:
The Kind Of Boy You Can't
Forget R-hdn-purt.:ll-
Silver dise i 8l the voices), 15
sellers, thus 250,000 plus. US: Don't Ever Love Me —
. 2 nke Francis, Top 2 US:
e 0 it Tatly Il Take You Whern The
Musics Playing — Drifters,
Top 2 US: | Have A Bay
Friend — Chiffons. Top ™
US: What Good .::—
~ D Springfield -
USs: W‘r?nrn by Ellie: Hank,
Panky — Tommy James

The Shondells, No | US, sales
3 million: Be My Baby —
Ronettes, No 1, US, Sales 2
million: Do Wah Diddy
Manfred

chart then it's all praise to

the singing ex-barber.
GRATEFUL DEAD:

from the Dead is Let Me Sing
The Blues Away. The song is
Robert Hunter
Godchaux and is
coupled with Here Comes
Sunshine written by Hunter
and Jorry Guarica. Both
trucks come from the Dead’s
first studio album recorded

Crystals No | US, sales |
million: River Deep, Moun
tain Migh — tke & Tina
Tumer, No | UK, and by
Supremes, Four Tops, 11 US:
Baby | Love You — Roneties,
Andy Kim, No 5 US, salos 3
million: | Can Wenr Music

Beach Boys, Top 15 US: Walt
“Till My Baby Gets Home

Darlene Loye, Top 15 US:
The Look Of Love — Lesley

Wake Of The Flood. British
Iabel for the Dead’s records
is Atlantic.

DEMIS ROUSSOS: On
ilips comes the hit-maker
of the Continent. Roussos
has been dominating numer
ous charts and still Is over
the pust months. His British
debut is Farever and Ever.
Common Market or what

ever few European singers Core — Top 18 US: Today 1
poc gl our fh:ﬂu. Met The Boy I'm Gonna'
maybe this guy will be the Marry — Darlene Love, Top
one to make a major P US: Why Do Lovers Break
impression now that Focus Ench Others Hearts

Bobby Sox & The Blue Jenos,
Top 20 US: This In It — Juy &

The Americans, Top 8 US.
Ellio has also  produced
hits for Nell Diamend,
Cherry Cherry, Thank The
Lord For The Night Time, 1
Got The Feeling, Shilo,
Kentucky Woman, Selitary
Man with sales nearing 5
millions.  Of those  singie
records that weat over Top
20, over 11 million were sold
Of those that went Top 60,
sold

soem o have emigratoed to
the moon.

over & million were
20 milllon

written everything In

irst 80 win records, pics

[oE]
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Lots of
Lights

HUGH McDOWELL, the
from first Electric Light
hestra days has refoined

t band and ia currently
touring with b <s oy :";"'":‘m THE WAILERS, currently supporting !ly
M oDow who has n w

Family Stone on their US tour release thelr
Island label album Burnin’ on November 2.
group return to London next week to

extensive tour of the UK which includes &

Wizsard
late replacement
Walker

Plans are under way for the

r the past year, is a
for Colin

g i gy el oy concert at the Lyceum, London on Decemnber 8, -

e Third Day to be ru

released both in Britatn and Dates so far confirmed: .. ... (27) Lelcester

America in late November Trent Poly (November 18}, (00" gL ik Uni

following the current success Bradford University (17) (29). Lancaster. U

¥ the Showdown single Mayfalr Ballroom, Birming (20 HulIUanu‘ll'l
extensive nine-country harm (18), Top Of The World, - [0 Sy r00k, Do

European four 15 now being Stafford (19) mmnmﬂ:

finalised for mid-January (to Locarno (20), Liverpool i

coincide with the album's University (22), Leeds Poly niversity

se on the continent

and

(28), Manchester University

College of Education

P Essex University (12),
the band’s third US tour is (24), John Peel Show (3% o G aliroom, Dui Dunstable
heduled to begin next Northampton 4
arch. There are no British

&\
mntil next Spring

In the offing at present

Fins Here

S AV
TT1

AL

band
a ten-gig tour which opens at

London’s Southbank Poly

November §

(18). 1I;;iqti;“g(,\n‘i,(ll:f:,‘rh"“ Rainbow theatre on Sunday, November 4 in aid of the Robert Wyatt benefit
Swansea University (17), | fund. Wyatt, the former & ft Machine drummer was seriously injured in nn\

Oppostte
ham

the

1

Local Club, Birming
L Aberystwyth
20), Checkmate Club

AN
, Finnish
arrive In November for

on

Other dates are
rdiff College of Education

Pink Floyd in Wyatt
Charity at Rainbow

PINK FLOYD AND SOFT MACHINE are staging two concerts at London’s

! accident earlier this year and is paralysed from the waist,
i

s

e
L
7

College > R oREtE 3 v = 24
Caerphilly (21), Cavern Club The concerts will be A spokesman sald: “Its
Liverpool Stoneground, |Staged in two perform- interesting o note that this Alex
Manchester (23). November |ances, at 5 pm and 9 pm ;"":d"""h‘"' L‘"‘(“""t‘" ‘e':;'r”::
30 sees release of Jukka |and are being sponsored 04ndshaveplayed togethe G l d N
Tolonen's solo album Tolonen. | eIng St six years reensiade — ew
|by the Floyd who will Tickets go on sale at the
Although the band's tour 0
coincides with this release it perform their first live Rainbow on Thursday., No- b d ceft
will be mainly music from |show of their latest ‘;'Y“"’"“‘“““"“"‘: nenbe | ENSATIONAL ALEX al um and con
thelr album Lambert Land | album The Dark Side Of Cation' anly, ‘Priced ot t 'Y BAND'S major
e ured; 1| The Moon. £2.50, £2, and €1 the ticketsare | British tour begins on|WARNER'S release Green- Caledonian, Inverness (I8N
o e e limited to four per person November 8, the day before | slade's new album this Plough Inn, Perth u",
Alex Harv: new album | weekend titled Bedside Man- Glasgow University (18
s e e oala 1/ s Next s released |ners Are Extra. Delay has Seaforth Hotel, Kirkald
Tour dates are: Warwick ause of a fire at ough Communit Zes

YE

W si[iﬁ!m'( Q(Alt

s lil \\Ill

University (November §)

the Cover Printing works In

(30), Sheffleld nivel

Manchester Stoneground .n» Sussex. To coincide with the (Dec 1), Cambridge Com
Ayr, Pavilion Theate album’s release and to Exchange (8), Pete <]
Falkirk Town Hall (12) ;«nn celebrate a successful year a  Oundle School
Salvatorian Hotel (13), Ham- | special London concert will be School, Derby
{iton Town Hall (14) held at the Commonwealth lu,u»nmml(umdhau-
Northampton County Cricket | [nstitute on November 7 e
Club (17), Southport, Floral
Hall (18), Derby, Kings Hall Other G slade dates are ‘

4 19), Hull City Hall (20), | St. Davids University College, | nicnnn
Middlesbrough Town Hall | Lampeter (2), Durham Un)
(22), Newcastie Polytechnic | versity (3), Bristol Poly (9
23}, Hemel Hempstead | Hemel Hempstead Pavilion & RADIO

Hall (28), Liverpool St
George's Hall (20), Edinburgh
University (30), Cromer Links
Pavilion (Dec. 1), Craydon
yhound (2), Wolverhamp
Avie Hall (3), Blackburn
orge's Hall
Dagenham Roundhouse (8
Plymouth Guilldhall

I Hanley (27

ton

| Barry Memorial Hall Roger Grees
Salisbury City Hall section, strings, choir and | ERIEES SNSRI
Sheffield City Hall ( spotlighting material fror Tuny Jasper
| Hudaderstield Poly their forthcoming Blonde STAFFWRITH)
| Chatham Central Hall . | aibum Sohn Reuttic
ambridge Com EXchang f s t T S
l Harrogate Royal Hall | underiake s series of concerts | RRNARUMIE
in England and Europe to
| ‘n:‘mnpllunﬂ'm date has yet | ;»mn\hu the album [9‘1;“:!:
tobe disciose | tour dates include: Aston
‘ University (Nov, 8), Carmar
. . | then, Trinity College (7)
|I’|Sh Tl | Scarborough. Penthouse Club
ps (9), Manchester University

& Pavillon (24), Birmingham | (10 Caledonian (§!
j Leleased | Bown il 30, Victoria Hulf | - —- MIRROR
) N\!'IIIN‘I avie |

Blondel
| spectacular

| AMAZING BLONDEL
2 concert at London

Theatre on November 4
featuring them with a rhythm

Shaw

(10), London, City If)()luhm\

T Carnaby '
Wivira, v '
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| | ley, Cat's Whiskers ¢
tour. The dates are: | Portsmouth, Tricorn \nne W
Ballymena, Co. Antrim, | Bradford University . R

Flamingo Ballroom

| Hatfleld Polytechnic (30)

FDITOR

| (November 9), Bangor, Wiy Bl B e T tike b
|{Co. Down, Queen's Pl BLISH
Hotel (10), Mullingar, AI Stewal't FIN AN
Co. Westmead, Lake {
County Hotel (11), | THE NEW Al Stewart sibum,
Lisburn, Co. Antrim, | Past. Present and Future an
Wally's Club (13), | -the CBS label n:na:nk!"nv

shops thi after
Hollywood, Co. Down, ! delays ; ‘;;:konn:n lnk’
Strathern Hotel (14), ] RRM thal “pressing’’ prob-

Dublin, Revolution Club
(15), Portbrush, Co.
Antrim (18), Waterford,
Ardee Hotel (17).

lems had caused the delay e
Slewl:t appears at
Raundm- an Sun-
uay. Novmlupwﬂ-d ¥y
Kenton Tryg




'Roy Wood goes
down-in flames

ROY WOOD was rruru«! early last Friday morning from his smoke-filled
Wood had returned to his 23 room mansion from

home in Birmingham.

recording sessions in London. -
0 SO Prom a hotie on. When he arrived he smelt smoke and found it to

room.

A‘[ Apparently Roy was
| overcome by fumes and
collapsed. He was
| dragged to safety by Vic
Rush, Two fire engines

Noddy

NODDY HOLDER s
now back to health after
his recent scare. Holder
arrived with Slade at

~—

More
Kinks

Al Stewart

AL STEWART now on his
3 British tour is being
NOVEMBER 16 iIs the | sccompanted by a four-plece
date set for the next| | rumental band from
album sh is | Bristol called Canton Trigg
- album which d | Also helping out is ex-Cruved
written, produced an Sirman Francls Monkman
a nged by RAY | who gets it on synthesizer and
Davies. The album 1is| keyboards
the” firgt™mif .of his ’— —
musical and will be| &
titled Preservation Act| Pete Atk.n
1 The album was
recorded at The }.{mks‘ RCA are rereleasing Pete
own studio in North| Atkin and Ciiv whole
London The second| catalogue of a pre
viously avallable on Philips

half of Ray's show \nil‘
be issued in album form |
in the New Year

te has just completed a new
um for early '74 release
Wall Of Death

GENTLE GIANT have been signed for two American tours next year. A
five-week Stateside ltinerary begins in Memphis on January 27. A four-
week trip Is scheduled to start in Florida in Mid-April. In between the two US |
tours Gentle Giant will play a 25-venue British concert series timed to begin |

on March 4.

|

|

arrived to save possible
damage to the house
Wood Is now resting at
home recovering from
his ordeal

Heat turned on sick

London Airport for their
flight to Belglum but
was then suddenly taken
ill and rushed to hospital
on a stretcher.

Apparently Holder
had a virus complaint

WEBBER
PLUS ZAPPA

GIRL

SINGER A J Webber |

who recently appeared on the |

same bllling as Frank Zappa

for some British concerts will

be appearing tn Holland with

Eagles on November 12
and 13

The

Jonesy
growing ‘

JONESY have thelr
album Growing released on
the Dawn label, Nov #. They
undertake an 18-venue tour
nonth with the revitalised

new
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Kiki -
album
and
changes

KIKI DEE releases her
first album for Rocket
records next month
meanwhile there are
various personnel
changes in her band

E x-Trees man Toby Stephen
Boshell (keyboards) and Pete
Qarke (drums) now come In
to join Joe Partridge (lead
guitar); Mike Wedgewood

(bass); B J Cole (pedal Stesl
Guitar)

This, plus back up vocalists
completes the Uine-up for her
appearance on the £l m"""
tour — ning at B on
Nonmh:rﬂ g

Kiki's album — Loving and
Free — 13 released on the #th

which has responded to '
heat treatment and was
able to join Slade for
their re-arranged Brus-
sels date this Sunday.

The tour continues as
planned.

East goiesw
West

BAST OF EDEN spent two
days In a recording studio
near Frankfurt earller this
week (October 28-29) laying
down tracks for their next
album. The group are trying
to fit in further recording
dates around extensive tour
commitments

Immediate concert dates
are Dublin (now 8), Clonmel —
live recording for Irish
television (9), Ballinana (10)
Cuvan (11), Birmingham (14)

Swansea (16) and Lincoln
17)

THE NEW LINE-UP for Trapose makes its debut at London’s
Marquee on December 7. New gigs confirmed for the band
this week Include JB's Club, Derby (18); Queen Marguret
Unilon, Glasgow (17); Ssmantha’s Club, Leek (21); Tiffany's
Club, Bristol (December 3); Marques, London (1); Burslom
George Hotel (9); Manchester Stoneground (14); Sutton-in
Ashfield, Golden Diamond (17); Cannock Forum (211) and

Wolverhampton Oa tacombs Club

(23).

A

4
NRE A Records and #apes
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Townsend
joins new
Med Head

FAMILY DRUMMER, Rob
Townsend Is to join lead
gultarist planist Roger
Saunders (formerly with
Freedom) and bass guitarist
lan Sainty In the new band
formed by Medicine Head
e trio are currently
ording a new single
Indian Queen with John
Fiddler and Peter Hope
Evans, The single will be

rush-released by Polydor on
November 8. First tracks for a
new album have also been
recorded

. —
| LYCEUM, STRAND

THE WHO

solo

PAUL KOSSOFF, ex-
Free guitarist releases
his first solo album on
the Island Iabel entitled
Back Street Crawler on
November 9.

The album features Kossoff
with vartous combinations of
musiclans on five tracks, one
o which takes up the whole of
the album’s first side. Most of
the tunes on the album are
Kossoff's own compasitions
and featured musiclans

| Include vocalists Paul Rod-
| Bers, Jess Roden, Keyboard
| players are Jean Roussell and
| Rabbit, basaists Tetsu, Andy
| Fraser, Alan Spenner, Trevor
|Burton and Clive Chaman
| drummers Simon Kirke, Alan

| Heep v

|SEVERAL members of
URIAH HEEP were involved
in “‘nasty Incidents' with
Swedish Police during a
| recent packed-house gig in
Gothenburg

| The band were about to do
| an encore to 5,500 fans who
'hml turned up when ‘‘riot
|
|

Beckett tour, |
radio spot

BECKETT have been named
10 support Alex Harvey on his

forthcoming British tour
covering some 30 dates
beginning on November 8§

through to December 17
Beckett release their first
single, Little Girl, on
November 16 and are also due
lxo appear on BBC's Sounds Of
The 70s next week

White and Conrad Isadore and
guitarist John Martyn

Ironically the album Is
being released at a time when
the advance sales on the
limited edition of The Free
Story has climbed to over
30,000

A spokesman for the ex-

Police

police rushed onto the stage
and tried to manhandle the
band off. "'

A spokesman for the band
sald that Urlah’s Mick Box
was “punched in the jaw,'
whilst David Byron w
almost tossed Into the
audience. ™

‘Apparently,’’ added the
spokesman, ‘‘a full-scale fight
started when Tony Patrick,
one of the band's managers
rushed on to assist Box and
Byron

A police spokesman in
Gothenburg sald that action
was taken o ‘‘prevent the fans
al the front from being
crushed.

Fortunately the band
escaped from the arena
shaken' but unhurt added
the spokesman

Freeman sald: ‘Paul has not
worked In public since
November last year and would
like to return to band work lnfﬂ
live gigs as soon as possible. '

Ducks debut

A FIRST single by DUCKS
DELUXE entitled Coast To
Coast Is belng released by
RCA on November 2. The
band comprising of Martin
Belmont, Nick Garvey, Tim
Roper, and Sean Tyla formed
& year ago and they are
working towards releasing an
album in the New Year.

‘ THE HOOPLE retumn from thelr
::?:Iel American tour next week In
for their forthcoming British tour which

November 12.
Promoter Mel Bush com La -
mented: “‘The amount ol

public interest in this tour has
been sensational. 1 believe
that Mott will be as big If not
bigger than Slade or Bowle In
this country within six
months

Headliner

The States show was Mott's
first ever headiine tour over
there and the band's Iatest
album Mott recently entered
the U. 8. charts — after selling
200,000 coples to date

JACK THE LAD
second Charisma
Can't I Be 1T
November 2 to colneld
| 15-date Britis
colleges, univel

thelr first Jack The!
Full tour d
November: N
ytechnie (2); G gow |
sity (3); Durham N
(5); Kirk !

Motts |

CBS are W release Qb (8); California Bal
new single Roll Away The | Dunstable (8), Ki e
Stone on November # 10| oy Hove Town B

colncide with the tour. Future | 4o o .cham Coll

plans for the band Include | srronsord Clvie Osts
spending January recording City University,
their next album, February | seichestor Poly {

doing some Continental dates,
April, another U.S. tour
followed by tours of Australia
Japan and the U.S. again
before the end of 1974

tenham Town

down Colle
Leeds Poly (30).

— DONNY EXTRA —

Story of
‘Young
Love’

S0, THE OSMONDS came,
many saw them, and Donny
conquered all who did. As
those fans must know, “‘For
every boy and girl there's
Just one love In this whole
world,”” but how many of
them know the story behind
Donny’'s words In Young
Love? Noxt to none, I'll be
Itall begun o long time ago
in 1955 when, in the first flush
of Rock 'n Roll fever, young
Rie Cartey bought himself a
cheap guitar while hollday
ing In Atlantic City. Back
home In Georgia he became
one of the first Rock 'n Roll
dropouts, quitting the State
University for the bright
lights of fame and fortune as
the singing leader of a three
ploce Rock 'n Roll band
except the lights were fow
and far between and only a
job at an Atlanta TV
station's props department
brought in the bread
However, although there is u
very real moral here (stay in
school, kids!), fortune If not
fame did indeed come his
way, evestually. He per
sunded theatre.owning Os
car E. Kilgo to give the band
a spot in & stage show, and —
no, the rest isn't history —
the band was such a success
playing (to quote Ric) “Rock
‘n Roll, rhythm and blues
stuff, « low down beat and all
those gultars twangin' ' that
Kilgo became Its manager
and took Ric to meet

Atlanta's now famous ‘“Mr
Music,"” Bill Lowery.
The large Mr. Lowery was

And now
the new
release

DONNY OSMOND'S s

single couple »

golden oldies and it

that there will be as

support for the ‘B*

revival of Elvis

Are You Lonesome

as for the ‘A’ side,

Fall In Love, which

1955 hit for Nat King O

his been constantly

on albums ever since,
Both are Don €

arrangements, snd

production chores

shared by~ Mike

g0 out and see I you can
write u song for the other
side of the record?

What 20 yearold Ric Don
COartey came up with was Take When I Fall In
Young Love the tune . A slow balind, 4
that is, because the words romantic string section lesl

be'd written were less than in. So slow it seems o 45
good. The words we know 2
were written by Ric's steady  but Inter i emerges
date, 18 year-old Carole Donny is In

Joyner, a black-haired control of the whole
beauty who ended up by It's & song beloved of
deciding that Ric was NOT  groups, who ned sad

the one love In this whole
world for her. Still, she wrote
those Immortal words while
they were just good friends,
like y0: “‘We sat down In the
living room of my house and
he plunked out the tune on
his guitar and I wrote down
sSome words and that was it
I never wrote a poem or
anything before in my life
English was my best subject
In school, but I didn’t like
school enough to graduate,
%0 you can imagine. But we
wrote the song in about two
hours.'' Power to the
dropouts!

The upshot of it all was
that big Bill Lowery was
flipped again, had Ric
record the song as the fiip to
Ooh- , sent the record out
to Southern radio stations,
sand got his fledgeling
publishing firm some mighty

and look sincers . . .
Donny handles it with
confidence of &
superstar. The

aah ing chorus
Just rig
obtrusive, buf
part of the

g e

_.“

style over itall
one word that sums

As for the flip, D
stralght down
ng which
transisted loto &

Ay

on

Wha tever happened to Ric
and Carole? Well, thunks to
Donny, they'll be richer this
Christmas: otherwise, who
knows?

JAMES HAMILTON
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RICK PARFITT talked to
me during Quo's recording of
Caroline One remark of
his stuck in my mind, ‘“We
want to stay sround for a
long time, you know like T‘he
Who and Stones have

detected for a mom 'l|
something of the group's

ng the
Status Quo were big n u
1997 era with touches of
psychedelia and discs like
Picture of Matchstick Men in
the top five and other hits, In
The Sun, Down My Dustpipe
and In My Ohalr. 1965 saw
them suddenly fall from pop
following

“You know we ased to play
for a fiver at one point just to
keop on the sceme, in the
posters,”  said
Rick enlarging when silence
fell from bis tast reowrk

Germany last wook. He had
» phrase too which is still
with me

“*Our number one album is
everything we've worked
for.

Sure, there lsn 't mwch dme
between one remmrk and the
m.muwmu was

one for ihe
s us Quo had
to the charts with &

ardien. Tne

y

win, had something cxira
about It to put it lnto the 3
and the story of pop Is of
groups making hits, contin
uing $o bring cut good singlos

all weveworked for’

Status had boen through that
and for them anyway their
Seventies sound was them

the poople are with us, they
give us great coafidence but
the paradox Is there for one
taise move and we've got
probiems. ’

Que had another problem
»i this time for their former
record company was busily
issuing past Quo and ‘‘these
singios are s bastard. We're
not ashamed of our mmsic
then and indood there are
those to stick with ws whe
remember them with fond
affoction and yot we want

o buy us for eur
music mow. We've been
offered Top Of The Pops for
these oldirs but the answer
has beon oo

Careline was seem by
Parfitt asically »
= er, in * mme vwin as

Paper Plane, driving nicely
along, though at the time, the
track is 4.15 so we'll
have to cut It a bit for the
radio but Hello, the
album, will have it in full.

Time now fells the story of
Status Quo as being no one
hit revivalists. Caroline is in
the Top 50 right near the top
and Hello has delighted and
surprised the group beyond
their wildest dreams for it's
there right at the top of the
REM Album 50. Quo have a
double succesa.

The funny thing s of
course the criticlsm Quo
meet from various guarters,
particularly in & way from
music paper ro viewers

Mick had this very much in
mind during our rap, 1
mean it’s & joke isn’t it when
in the week our album s
knocking right st the top of
the chart one the most
influcatial music papors in
this country decides to
review cur album aad not
only to do so incredibly inte
but them have the serve o
say M just lsn’'t parScaiariy
£ ood

“We've always had the
critics. There has always

been a few to stand with us

Your Charlie Webster at RM
before you put the radio bit in
was always going wild over
our music and on ohe
oceasion he even stood on
stage and introduced us.
Tony Stewart and Julle
Webb have been good to us
but there are mmay now
busily e ting their words and
coming over as supposed
friends 'cause we seem to be
golng down big. ™'

He's right there for the
recent Status Quo tour of
Britain has been an
incredible success. Where
they went the ‘‘House
Fuli"notices have gone up
days before.

Without wishing to den
grate thelr music | feel their
success has more behind it
than just notes, guitars or
what have you. It really
bolls dewn to the way they
“eact to the sudience and the
group’s own cencept of
themselves.

Rick put it in & nutshell
back In August ‘“We don't
understand all these group
spiits. We've had 11 yoars
together and It has mwant as
really belng together and

understanding each other.
We've had the ups and downs
und come through and have
brought with us no great
pretensions. " What has
come out is Quo's enjoyment
of what they are doing and
enjoyment is the operative
word for their live gigs. The
audience come to boogie as
the band boogies, they clap,
jump and let fiy with the trio,
not forgetting John on
drums.

To make what sounds
slightly an overdone remark

for a hattrick. Now that
would be nlce, wouldn't it?
And | guess there will be &
British tour coming early in
T4 aa well

“‘I don’t think there will be

In enough from
albums. Some people really
strotch things and do
sometimes three or more.

Ah, well, that's thelr ook
out. It's not been our sosne.
anyway

““You know If anly Curoline
would make number one as
well. 1 guess I'm suddenly
getting greedy but & --H
be nmice in & way.
Imagine some faces. ab, -ll
It might upset too mmny

“Our success is delighting
our new company sines
Plledriver and Paper Plane,
Vertige. You know they've
been everything ome oould
hope for, really worked hard
for us and now we're happy
and so are they and Vertign
is sailing high with us aad of
course Rod Stewnrt. ™

Even hitmaki o gh
have other things than
records for as Mick talked be!




| BRYAN FERRY, Roxy
| Music’s leader and

| vocallst, who's solo
record A Hard Rain's
Gonna Fall is riding

high in the charts, will
be & guest on Capital
Radio’'s Your Mother
Wouldn't Like It pro.
gramme, introduced by
|Nicky Horme today

| (Wednesday) ot 6.50
p.m

Comment|

YOU MUST listen to
Marsha Hunt's programme
on Cupitul, they keep
saying in the office. It's
always interesting talk and
they play good music. So
on Monday ovight for the
first time 1 sat down and
lstened to Marsha and
friends

Now to judge a show
particularly » show geared
to chat. on just .
listening, is good
policy and so b 1 start

may | apologise to Marsha
wnd Cupital for doing just
that

Bul Monday
programme showed the
blight that strikes all chat
shows from time to time.
That blight an uninte
resting speaker who Insists
on dominating th nver

evening's

sation. On Monday night
the blight came in the
shape (sic) of large radio
“personality” Monty Mod
Iyn

Now Monday's talk
revolved around sexual
mores and ethics and large
Mr Modlyn showed little
interest in the subject
Fine, maybe he doesn’t dig
sex but shouldn't his

response huve heen to keep
quiet? No this is not his way
and at 1210 we had the
embarmssment of Mr M
refusing to talk sex or w
anyone else to do so and
insisting the conversation
be switched to the topic of
London and how to save it
from the deve, ™.
Marsha is o potentially
brilliant chat hostess. She

could have done without
Monday's meloe
ROGER GREENAWAY

MIDLAND pirate

lled the Midland Tran
er of Independent Radio
w set u

15 operated in the
They are

aren

Steve
- stands
in

Blackburn
week in
while Tony
break

show

Steve will pre

Saturday afterncon spot

Sinee then he has

regular on

for D.L.T

THIS ek we want to make
one or two points clear about
{-shore rudio scene . . .
first Caroline. Providing all
has gone well then Radio Mi
Belgian station) and
Seagull should be on
d you'll be listening,
bearing in mind that
Caroline is coming back
, but all we've actually
en promised is that if all
goes well and to schedule

Caroline should be back
before Christmas.
Well fine you're saying

Tporates

ind UK

RADIO ONE'S number
one stand-in jock, Steve
Jones, will do the Tony
for a
November
takes a

ent the show
for the week November 19 to
N

He first came to the Beeb's
notice when he tried to get his
group publicised. Producer
Ron Belchier liked his voice
and offered him a four week

been a
Radio One Club
and earlier in the year stood in

International,
Services Great  Britain
Nottingham Radio Union
Nottingham Community Ra
dio, and Pink Elephant
Enterprises Radio 227

Local
round-up

UK Sound

Plenty happening in Che
hire al the moment with
Pennine Radlo on 225mtrs

getling raided by the GPO a
week after they had been
interviewed by Granada TV

Not UFO's but test noises
heard on 243mtrs. recently
Thought to be a new local
As for local
Radio Tina has
weak on 238mirs

Another
coming
mor s
1l &t the moment has been
coming from Estuary Radio
which has been as loud as BBC
Radlo Merseyside at times but

inly over modulated. As
oon as thelr transmitter
problems are sorted out then
they will be broadcasting

regularly on 217mtrs

Radio Kathy 'Sound of the
Solent' will soon be starting to
broadcast from the Isle of
Wight for three hours every
Sunday. Already they have
vance promotional stickers
in tull colour, out now

because when it returns it'll
be with 50 kws, enough to
give it a good signal in the
south of England . but it
‘. It was disclosed by
aroline this week that the
kw transmitter can only
operate between 230 and 280
mtrs and | have a feeling
that Radio Mi Amigo is not
going to give up Its new
found frequency, so that the
English service of Caroline
can come back with 50
instead of 20kws.

Whilst on the sobject of
t s« o« It has

“

SULE AGENG

One En

weRe ‘WIRED UP’
YOU MUST SEEUS ! ¢

wire (Z9%p

Y and MANAGEMENT

tertaimments L0

often been sald about RNI
that for a station with a
105kws transmitter they

WRESLS G 3, WG

amalgamate

stations have pooled their resources to promote a big new
land-based independent which plans to start broadcasting on 197 metres
Medium on January | next year,

A spokesman said
these groups have
involved in trying to
transmitter on the air for the
last two ye
combined po
possible. '
he Midland transmitter
will broadeast for nine hours
every Friday increasing to six
hours each Friday, Saturday
and Sunday

Those concerned promise

good solid rock mustc. Top 40
from §.00 pm until midnight
and rock from midnight to 6.00
am "

A full 2,000 watts |

promised

fed through a vertical quarter
aerial

Needless to say, backers are
needed

driving a Ford
Robinson

AFRAID it's all down to Med Head on Sunday night

for rocks-off kicks on

the
Peel presents them in Sounds on Sunday

Beeb John

a new

this week

feature that is rapidly making a name for pulling

good bands
Ray Charles |
ncert tour and dropp

the Beeb to do My Top

should be Interesting

here

On Saturday, In Concert
features Leo Kottke and Mike
Silver. Don’t know much
about the former, but the

latter's soon to release a quite
amazing album of folky type
music. it says

Sounds of the

Seventies on

sends 3% Tkws to the aerin

d hardly r works above
90 now. Their short wave
and FM tx's are however
very good although using
short wave has created more
problems for their medium
wave trunsmissions as the
aerial does not ‘fit' the
frequency.

The time change on RNI
seems to have gone smoothly
with an additional hour
between Tpm and 3am as
predicted & few weeks ago.
The evening is now split into
four sections each of two
hours duration with the early
morning spot on Mondays
being & progressive music
show. 1tis to be prosented by
Rob Eden and will not only
play progressive music but
hopefully interview the
people behind it. Also there
is to be a record swopping
spot and information pro.
vided about the bands.

On the subject of time RN1
are to give time checks In
both CET and GMT which

. This is a
distinct change in attitude as
last yesar year were told this
was & European station

and
so would use Eu time

Thursday features DUSTER
BENNETT, HOME
JOHN DUMMER’S 00
DOOBLEE BAND. Friday
night | L4 speak ¥ 1
got any you know It
makes sense Monday
FAIRPORT CONVENTION
WALLEY, JOHN JAMES. No
detalls for Tuesday and
3 a if you didn't

to have
betore

back

Decembe

That's what they say but
we have some  additional
information from the centre
of Atlantis itself. Apparently
the owners haven't even
started to equip the ship and
itwould take a miracle to get
it on the air before New
Year. Especially with the
seemingly incredible Inck of
expertise there. Adriann
Van Landschoot and friends
have apparently only just
found the transmitter ang
they could be in such = rush
that they might Just have
taken the first one that came
along.

Let’s hope so and let’s hope
that they plan to use it ‘:I
reduced power because u

50kw./tx would almost
certainly cause interference
in Europe if used trom off the
Dutch const. The whole of
Holland and Belgium can be
covered well by 10 or 20kws
;Dlh A good acrial and then

0 reputation of off.shy
radio can be kept intact. P

“‘;‘ can also tell
roughly what happened
the Caroline, Alh.vﬁn l(n':-a
ment. Van Landschoot had
been experiencing quite o
few adminstrutive and staff
P and he thought
that it would be best to wgl
and properly ize  the
station bvlorvw:t‘:iln. K
comeback did

n—h;m.lb-u:::
Radio Mi Amigo had offered
them more money .

Information supplied by

Savile travels

THAT ACE all-round sportsman Jimmy 'S
be among the 200 starters in this ye:
Mirror RAC International Motor Rally =
cort Mexico, with co-d

Jimmy, who is
jockey, has previo
his stamina and &
in such diverse th
distance walks (
ralsed thousands of p
charity) and Com
treks

obstacle

haven't) ‘
™e race-rally

York rce-course

day, November 17,
2,200 miles In B
Scotland and Wales, finl
back in York on Wedne
November 21. Cars andy
from twenty coul
elghty high-speed oo
stages on private land, S
And they will book
time.control polnts wha
public will have o
viewing the cars
Savile

-

FRIS. This week
would you please
the number to ]
follows, 051 008 A
Liverpool number
normal  number s
action for o few
industrial action
control.

It you could
number between
pm on SUNDAYS
will try our best
usual, It s
you don’t keep to the §
then the serviee
to be sy
Normal serviee wil
resumed as soon &8 pors

1
|

e

WINDOW
THE IN DOC
(THAT CH
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KENNY EVERETT'S live
broadeasting experiment with
Pave Cash on Saturday, may
become a regular Capital
weekend fe: enny told a
Press conference on Friday
‘It depends how it goes, but
'm looking forward to it and I
know Dave is too, "'
The show re-united

partnership born in  Radio

Live Cuddles

London days and sees Everett
broadeasting lNve for the first
timwe in months. Whatever the
future of the Saturday show,
he will continue taping his
Sunday slot down at his Welsh
farm, though he is considering
moving back to London.

Next week in DY
The thoughts of Ken

Profile

When will
the Beeb

go Dutch?

Dear Radio Waves
Congratulations on your
very good, long-awaited and
much-appreciated coverage of
free radio. Now can you
possibly explain why the BBC
pop service ignores good
music?
Most of the music | refer Lo
priginates in Holland and is
largely pushed away on the
- ﬁrﬁ and forgotten by the
Beeb. Recently on Round
Fabie, they reviewed Clap
Your Hands And Stamp Your
Feet by the Wild Angels, and
Bob Harrts sald he'd never
Wgard it before but was sure it

Loonier
' loonings
ROBBIE VINCENT'S Lord
Loon s on BBC Radio
Londan get wilder The latest
trial was to ge! listeners
ringing in to make waler
s, g nolses over the

Needless o say one lady
from Brixton took great
pleasure in informing the
Ustening world that she was
absolutely starkers and loving
every minute of her shared
bath-tume

Originally Robbie had
prepared 80 Lord loon
eplsodes to run as proper
serfes’ “"We got drunk and lost
the sefipts S0 now | just drop
them in ad 1ib " he sald

would be a hit
But what about the original?

Bonny St Clair and Unlt
Gloria did it a
tremendous production that

s the Wild Angels sound
like Pinky andPerky. Iheard
t once only on the Jimmy
Young show many moons ago.

Johnny Walker gave Wait
For The Sun by Bolland and
Bolland a couple of spins and
quietly forgot about it later. I
actually heard Alan Freeman
play Memories, by another
Dutch group Earth and Fire
and Tony Blackburn

mak

once
played it once, L0o.

Yet once is just not
ENOUGH. How can continen
tal artists possibly achleve

recognition when British radio
mich as it is) repeatedly
ignores their great talent

Maybe Tomorrow Maybe
Tonight by Earth and Fire is
totally ignored by the B
and next to be forgotten aft
just a few plays w
Love by Golden Ea

ne

r to Alan Freer
poon show, many mol
David Hamilton

d th
1 with
But wh

rest who

Gary Bingham
11 Tulip Street
Prudhoe

2DJ PROFI

|
s /

Roger
Scott
saga

IT IS GETTING very silly but
as there are one or two points
in last week's episode that
demand an answer | have no
alternative than to continue
the incredibly boring ROGER
SCOTT SAGA even further
Anyway, the photograph of the
person who works for Capital
Radio was published larger
than my picture the week
before so I can't stay silent!

The statement that 1
pinched” my name from a
set of oss-Radio Boss-Radio

was not only presumptuous in
extreme and potentially

the

damaging but also totally
incorrect. As far as I am
aware Larry Dean and the
WPTR jingles arrived In

!
Britain In mid-1966 whereas 1
began broadcasting at the
beginning of that year when
Swinging Radio England was
just another rumour

1 pinched my name from no
one

The person who wrote last
week accuses me of sour
grapes. Well he's entitled to
his opinion but I stand by what
I said previously. Who
wouldn't be sour hearing the
name by which he has been
widely known for elght years
being used by & person with
mirable overseas radio
experience but a newcomer to
regular British broadcasting

Whether or not our names
are our own, 1 suggest, has
little bearing in & professional
context. These are the points |
was making In my original
letter and I'm sorry Roger
resented my explanation, one

nded as consid
than

which | it
erably lighter-hearted
last week's reply

One other thing In is
that he should drag
discussion the fact
that 1 used an altemative
name for a brief and fairly
insignificant period. As the
former Bob Baker he should
know all about cover-up
pseudonyms

strange
into the

THE SECONDS gradually
passed by, as | sat
shivering in the reception
hall at Broadcasting
House, waiting for Noel
Edmonds to arrive. The
faint sound of weeping
maidens outside the main
doors obviously heralded
the arrival of someone
special, and as Noel pushed
his way through, silently
and un-noticed., Tom
Edwards made his exit

He always has trouble
getting out, and waits for
someone to cause a8
diversion! Actually, |
must apologise for being
lat but l've just been
interviewed by a young
lady, and she was much
better looking than you!”"

| knew instantly that |
was in for a rather hectic
interview, as Noel dragged
me to a room that seemed
to vibrate and smell like
one of those ‘pirate’ ships.

"l suppose you want to
know about my sex life,
and what sort of deodorant
I use, but since | told that
to the last young lady, I'll
have to bore you with my
broadcasting career.

| settled down uneasily
into a very rickety easy
chair

‘My first radio station
was Radio Luxembourg,
and | went out there a
summer relief. | thorough-
ly enjoyed the first three
days but then | realised
what the set-up was. It
was incredibly difficult to
imagine that you were
talking to Britain, because
@as soon as you went out of
the studio, everyone was
talking a foreign language.
The engineers were some-
times a pain in the ass, and
on only my third show the
guy suddenly realised that
there was an L P. track in
the running order, and he
took the single off the
tum-table that he had cued
in

“He couldn’t find the
album, and there was |
trying to pad out the news,

LE

Auntie’s own
laughing Noel

made him leave
Luxembourg and retum to
England

“Well, it wasn't the £7 &
week that | got paid for
making. trailers for the
BBC. | gave up £3.000 a
year in Luxembourg, but |
decided to accept the
challenge and try and join
Auntie. Everyone must
know of how | got the job
of taking over from Kenny
Everett when he w.

for three years after that
date. | was his biggest fan,
and | still think he's a
genius, and | think we both
share that streak of
madness. "’

Many people have been
on the receiving end of

when it got ridiculous, and Noel's pranks, especially
| cut the microphone and  Via the telephone.

went next door and found ‘The other day the
the record and put it on Phone rang, and it was a
myself. The engi was o me
just terrified. and a that her minicab hadn’t
quivering mass of flash arrived, and she was

Each day when you were
on the air, you would ring
up the disc jockey to ask
who was doing the
engineering, and depend-
ing on who it was, you
would have a few drinks to
prepare yoursaif

“There was one engineer
who hated the British, and
you just had to get on your
knees and plead for him to
help. As a result. | don't
think | ever did a mally
good show. "

It was coffee time at the
BBC. and as Noel srgued
about how many lumps of
sugar | was allowed, |

asked him what it was that

demanding to know what |
was going to do about it
Well, my first reaction was
to tell her she had the
wrong number, but then |
thought | would play along.
and said, well, it did come,
but we don't like ladies
with big pimply bottoms.
and our driver saw you had
@ big pimply bottom and he
went away again!

There was silence from
her, until she said, | beg
your pardon? Madam, your
bottom is pimply. and we

your area again.
some poor mini-cab
compeny must have got it

in the ear!

Another thing | like
doing is phoning up the
operator and aying.
‘Excuse me, I'm speaking
from a callbox, and tha
door is jammed But it
can’t be Sir, justlean on it *
Look. I'm telling you it's
jammed, furthermore, it's
an airtight fit, and I'm

I'm getting

shon
air.” Clunk Ere.
Edith, I've got this man
stuck in a box. what shall |
do?” That's my wiscious
sidel”

Noel at present heads the

very of

BBC's challenge to the
commercial stations, but
how d he the

opposition ranks setding
down?

| think the Government
will be faced with
dwindling or
whatever, and you will get
to the stage where many of
the programmes are
networked, as happens
now with the TV
companies. Until then,
Radio One is capable of
screwing any station to the

wall, and when all the
newness has wom off |
think the listeners will

come back to listening to
the BBC.

| left Noel still moaning
about the fact | had one
more lump of suger than
he did in the coffee. and as
| was sbout to close the
door | heard a crash, and
the whole of the contents
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STEREO 2I-easy W
audiosystemkitonly £19-95

toassembieé
Includes:- e
BSR 3 speed deck, automatic &

manual together with amplifier
and ceramic cartridge.

i * Two 8 x 5'speakers with cabinets

w

*

All you have to do is fill in the coupon and mail
with your remittance of £19.95 plus £1.50p to
cover cost of postage and packing. If you prefer,
you may call personally for a demonstration or

write for Hlustrated brochure at the address
listed below

DON’T MISS OUT ON THIS FANTASTIC
STEREO OFFER— WORTH COMPLETE OVER £45

Pair of Dynamic N h ‘
Stereo Headphones d @ ') g
Plus main cable, speaker leads and ful

easy to follow assembly instructions

FOR THE TECHNICALLY-MINDED: TECHNICAL o
SPECIFICATION

Aux input sensitivity: 120mV . Sensitivit : 600mV- - Power A
output: 2.7 Watts . Output impedance: &y-ls ohms -l:eadm 3
socket with automatic speaker cut-out - Provision for auxiliary

inputs radio, tape, etc. and output for taping discs.
Record & Radio Mirror

e,

Address

"

lc-n-uwr.n.mal.umua.wcm
allow approx. 2 weeks detivery
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Marmalade than the old,
heavier if you like and with &
ot more guts to them.

"'We have changed.'*
asserted Dean. ‘“There’s no
doubt about that. We've
always been known as a
nngbag band for things like
the Obla di's you know, but 1
think we started to gradually
change after we recorded
Reflections. Our albums
from that period were good,
even {f I say so myself. But
the trouble was everyone
regarded us as a singles
band and there was nothing
we could do about It
Hopetully things will start to
change now. 1 think the
single 1s good and the album
which comes out in January
15 one of the best we've done
We're all full of enthuslasm,
that's the main thing, but the
enthusiasm wears thing
when you feel unfulfilled.

S0 what have Marmalade
been doing In recent months.
Have they been glgging
regularly?

‘‘Not as much as we'd like
to," admitted Dean. “The
trouble is that we don't want
o do cabaret. We want to get
@t and do university gigs
and things like that If we
did return to cabaret it would
be profitable (£1,000 a week),
but I think it would lower the
moral of the band. You see
the university gigs we've

McAleese Ma

DEAN FORD was
looking happy, but at
the same time a little

Marmalade have had
more than their tair share of
ups and downs during their

o reer. Personnel changes
anxious when I met UP  have been frequent (&l
with him this week. He though it must be admitted
has the air of someone ten profitable) and for the
e D past year they've been
Who knows what he's Bl o8 o due. to
doing is for the best but  mntractual problems with
at the same time IS record companies and
anxious as hell in case ™anagement
its not Same old story isn't it

done have all been well
recelved — we just need to do
more of them. '

One of the most lucrative

Well not quite because It
finally looks as though
they've got themselves
together, as the cliche goes.
and are set for another run at

points in Marmalade's
the top, career came during the
Thelr new single Our period that Hughle Nicholson

was with them. He has since

House Is Rocking is good, In
left to form Blue but while he

fact its damn good, a fine

rock a boogle number with was with them he wrote
excellent harmony and fine several hits, among them
lead from thelir new guitarist Radancer and Cousin Nor
Mike Japp. Its a different man. But how much of an

Influence did Dean feel he

had on the band as a whole.
“‘Hughie had one hell of an

influence.”’ replied Dean

Happier

“He had a lot of Influence on

didn’t get on or anyth;
that, llllm]ul that while he
was with us I feit sl
restricted. You see hl:"h:lyn
Amazing songwriter and that
perhaps sapped some of my
own personal confidence.
Since he left I've been doing
& lot more writing of my own
= In fact 1 co-wrote Our
House Is Rocking with Mike
Japp

As Dean had been talking
about the difficulty in
escaping from the “just a
singles band'' category 1
asked him If they'd ever
thought of changing thelr
name

‘No not really,” he sald
“There would be no point you
see. People would just say
Oh that's Marmalade with a
different name [ suppose
they're trying to change
their image.’

You can't change your
Image just by changing your
name, it doesn't work like

ade

that. | belleve the Marma
lade can do it without having
toundergo a name change. "’

The early part of Dean's
musical career was spent in
Scotland; where Incidently,
he himself was forced to
change his name

‘I went for this audition
with a band called The
Gaylords,” he explained. *'1
can still remember the
drecumstances really well

because [ sang I'll Never Get

Over You. After my
rendition of that it was
amazing 1 got the job

Anyway | did, but [ was told
I'd have to change my name
Which was Thomas
McAleese. In those d 'ou
Mee, it was fashi
have the lead singer's name
in front of the band Hke CHf

Gerry and
Pacemakers. In the end |
changed my name to Dean
Ford because it rhymed and
we became Dean Ford and
e Gaylords.
Another “interesting’’ se-
nce in Dean’s career was
“News of the World"
scandal where the Marma
lade were made out to be
capable of everything from
extreme drunkenness to
sexun) depravity

More girls

“It all happened so long
ago that you'd think people
would have forgotten about
" sald Dean grinning

“They have'nt though. We
stil] get people coming up to
us and asking us If It was

e
But had it affected thelr
areerinany way?
“Nonotatall, I don't think
it either helped or stopped
us. The only difference it's
made has been as far as the
women go. There's more of
them floating round (o see us
now !
But how much truth was
there in the article?
You better ask one of th
irls sald Thoma
Aleese!

Mike
Beatty

LSteve’s Pie
— humble
and cookin’

WITH THE FLIGHT bome scheduled for 1. 30 pm it was & bit
of & shook to find that I had woken nphnl‘l..‘l pr;n. T"I;"):l':
*¢ sink In until 1 hastily rang reception to convince my:
:’!:::‘l wasn't dreaming, and the girl looked utterly astonished
when & black clad figure flew past her before she had had
tme to put the phone down. The BEA Information desk
probably never had so many requests, pleas and threats In
their life as the woman checked every passenger list since
.30 am that morning. Eventually after two hours and many
phone calls everything was worted out and I was to leave at

.8 or was I?
¥ ;‘:&:‘; in an sirport with no money can be a drag at the best
of times and so | set about writing up the Ple concert I had
ween the night before. We had checked In the hotel and had
rocooded to the bar toute sulte with don’t be McStupids
Llllu all over the place. Oh yes mustn't forget to tell you
that it was the first night of their British tour and we were In
Glssgow. After & welcome meal, at which we had left half &
Dottle of plonk, we all jumped In & cab and speeded towards
the Apolio W be d by the last riffs of the

Hea ds.

n'ey:ﬂ..v!s:um Dbegan as soon as the H. M. K. left the stage
and the enthusiasm bogan to rise with the volume of the slow
hand-clapping, as about eleven roadies rushed about to get
the gear all wired up as soon as possible. Eventually the
ts go down and the shouts for Ple aimost hurt Steve
bounds on stage shouting, “How are you all doing in
" bashes out & few chords and the response Is

Glasgow

From the word go everyone was on thelr feet jumping
sround and soreaming. Ple rip into their first number,
Immedistely showing their power and versatility especially
with some really powerful lead from Clem Clemson

The end of the first number and Steve keeps them on thelr
feet with » fow riffs and & short screaming rap, before
running right into Fillmore E at full throttle drowning out
the ous applsuse. The gultar work was really tght,

and energetic with Greg really working on the bass,
running up and down the neck (ike & first class sprintor

It's & wonder that the bouncers restralned the more
enthusiastic from surging townrds the front.

The next number saw the energy level increase
dramatically with extremely bright lights turning the music
into liquid energy which seeped from the stage right into your
veins,

As the number died down the shouts went up for Rolling
Stone, Ple's tribute to the supergroup. In fact it's their
version of Honky Tonk Women on which the Blackberries
come on strong with their backing vocals. The lights wash the
stage and & spot flashes off & glass sphere hanging in the
middle of the stage, giving a really exciting atmosphere.

With the next number they the level drop and the
difference is amazing with everyone returning to thelr seats.
Clem begins the number with a short, imaginative and
constructive solo which filters Into the main part of the
number returning to their loud screaming style, and as that
tinishes Swve rips Into & fast rock rhythm with drums
pounding right through the wall of very clean gultar to play
out Thirty Days In The Hole. The talk about drugs screamed
out by Steve in the middie of the set brought the energy level
right back up and the whole sudience returned to thelir feet.
The whole of the number was & mass of light and power with
the backing vocals making the whole thing so tight sn
incredibly full sound with hardly an inch for "

In the next number the Blackberries do r solo spot
showing that they are of going solo In the
Yenr. As the last ring out Sweve sings ‘Bye Bye' to
the audience and shouts for them to stay are already up. In
fact they hover abaut stage and suddealy fly into what is truly
the end of the set with 1 Don't Need No Doctor which b:
the whole show to s climax fitting for say group s
business. Fantastic lead from Clem, pounding bass from

Greg, the tight drumming of Gerry and scerching vocals from
Steve and the Blackberries fiashed out from bohind biazing
lights with the crowd singing the chorus with s volume almost
equal to that of the amps and the show was over. After
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Talent—spot it

forusand them |

WE ARE NOW about to make you an offer you
can't refuse. We are giving you the chance to
strike a devastating blow on behalf of the
outstanding, but as yet little-known, pop talent in
YOUR neck of the woods.

Dally not, nor procrasti
nate. Write to Record and
Radio Mirror extolling the
virtues of the singers, or
groups, or whatever, who are
whipping up interest in YOUR
part of the country but
who are in need of publicity
and encouragement

We want to encourage good
new talent. Bogged down by
the super-hypes of the pald
publicists, we want to collect

people who really count
YOU, the average pop punter
So write to us with detalls
and background information
on your local idols enc on:
pictures if possible. Say WHY
the hereos turn you on

Glve us the facts, and we'll
ta it from there. Don’t )mvu:’
about. Start writing \:‘ W
Send to Talent In Your Town
Record And Radio Mirror, 7
Carnaby Street, London, WIV

OUT THIS week, via RSO, is a single which is
either (a) the most unusual novelty in ages; or
(b) both lndicrous and unnecessary!

It’s called Window The In Doggie (That Is
Much How) otherwise a version of the old
Patti Page hit How Much Is That Doggie In The
Window . . . only sung backwards and recorded,
inevitably, by a group named Rover.

It is the brainchild of Jesus Christ Superstar
Iy ist Tim Rice who has become the life and
soul of many a party recently with his rendition
of the song.

Entering into the true spirit of things, RSO
Press lady Helen Walters has sent out copies of
the lyrics, and a Press statement, written
backwards.

What I say is: Life dog's ait's.

"MILLY MOLLY

AVAILABLE ON
YORKRECORDS SYK 565

It's based on Dvorak's New World §

GLYN POO

THE STAR OF YORKSHIRE T.V.s
JUNIOR SHOWTIME"HAS AHIT”

recommendations from the IPG

OhDvorak why
are we waiting?

IN ITS OWN AREA of popular music, Miguel Rios’
A Song Of Joy was a fantastic hit multi-million
seller and universally praised. Now there's action
in Canada, following on Spanish triumphs, for the
follow-up — A Song For The New World

But A and M In the States are walting to see what
happens in Canada, and A and M in the UK are walting to s
what happens in the States. I'd like to short-cut all the walting

and get it out now, for It's a natural-bom hit

It took three years and more than 250 hours of studio time to
create the ambitious opus — the single is the first part of an
album which really DOES unite the rock and classical worlds
ymphony. It's tremendous

W‘ Taggart’s Luck

|
IF YOU

RE a promising lyric
writer and you're Invited to
pick a melody which needs
words which one would

| you pick? For me, it would be
Eye Level, the Simon Park
orchestral epic which has been
the surprise smash of the

|~ Such luck has befallen
| Melvyn Taggart, Yorkshire
| born, who wry ve lyrics for

the Matt Monro vocal version
of Eye Level. How did Melvyn
get into lyric-writing? Simply
becaause he felt many of the
songs he heard on radio were
sheer, unadulterated rubbish

Santa Disc

SO 1 GOT this letter: “I am
delighted to hear that you are
being very good, eating up all
of your dinners and going to
bed nice and early Who
me? Read on: “‘Please do not
worry if you do not have a
chimney in your home, as I
have a magic key that fits all
doors. "

My God! Turned out to be a
note from Father Christmas
telling me that he's dis
continued his Dial-A-Santa
telephone service this year in
| Liverpool. But that he's made

a special record for all his
fans

Anne gets
| Crude

THERE'S A LOVE theme In
the movie Okiahoma Crude
which Stanley Kramer di
rected and produced. And it's
sung by Anne Murray But the
deal was hardly a resull of
mutual enthustasm

Stanley wanted & male
singer (o sing the theme to
Faye Dunaway But com-
poser Henry Mancini felta girl

illies, and she was born

THIS LADY Is Corrinne ! vd She
\ow lives In Northampton, and
;:’:vdxv(('nvr living as & model. Or. come to that, tht shet
1 d to make a record it's Nothing In The 11
will be released in January on the Polydor label 1o
And It turns out that there's nothing in the world
enjoys more than risking her neck in dangerous
skin-diving, water-skiing and free-falling parach
dismissed with an airy wave our offer of & fash
monopoly

Diamond’s not a
Gull’s best friend

LOTS OF TROUBLE surrounding the movie s
Livingstone Seagull in the States and it's being
Neil Diamond, who w pald 100,000 dollars for
back ground music for the film

What happe was that name be on the
Neil says five minutes of his letters 75 per cent af
has been deleted and letters for the
substituted with another name B
composition, making it no Still, Neil's is not
longer representative of his niggle. The authorot
work. So nows he's having a  from which the filim
court battle with producer Hal Richard HBach, has
Bartlett and trying to block whacked in & writ sa
e showing of the film major changes
He's also asking that his without his say-s0,
would give a surprise 0 nd \
element. Henry n-'nmn‘.!-n:iovl SmMo
Annie ey didn't much t
* h STAND Y for yeb
(Meanwhile back at the ‘‘America’s mosto
Murray ranch, Annie didn't family’’ hypes. The
much like the song and Kids, ladies and
®ckoned It wasn't in her bag currently ing
tys. But Mancini insisted no less, in the cal
Singer and song went of Las Vegas
together They range Wn
Like the song 4 reckoned it Mark, who s seves SR
wasn't her bag, she says 18 and they make!
Result: St i

now ad. and have starredon
ires Anne's Anne now the lkes of Glen
njoys singing the song. And Mark plays
she Is roaring around America is nigh on
promoting the movie moment ;

alto

;. Gary (189,
Patricia (14}, ob
(13), drums;

And three.year-old
in the wings,

Anne’s Escort

hoping
\ |
THERE IS ALREADY a near. joounoesr Wi
R anear- yrq
proliferation of gs and o
records about ding
marriage of T You
Know-Who to Captain Ta'l C
You Know-Him-.Too. But
Homage To A Princess b the RE
R 1 P & S
Royal Philharmonic Orches.  boie Ait, oot
tra, conducted by Vie Lewis, 80-strong Lo
evolved from a personal Voice C an
meeting of composer and via thelr
I«‘~‘:"I:**‘ o John B, wiieh
escorted Princess Anne suprisingly is
to the Royal Albert Hal o o
premiere of his Russian Suite
last year, and was very

impressed by her warmth ang
dignity. So, as soon as the
engagement was annaunced
Vic and Ken Thome, Vic and
Ken Thomme got logether to
celebrate, music the
event. On DJM

affecting the
standards of

It seerma 0
an album
Year.




Donny Osmond
new single

WhenIFall In Love
b/w AreYou LonesomeTonight

See Donny singing his New Single on ‘Top Of The Pops’

Current Album

ALONE TOGETHER

Includes the hlts Twelﬂh of Never and Young Love

on Musicassette and 8-Track

“- Other Albums available

100 YOUNG

Niso available on Musicassette and 8-Track

PORTRAIT OF DONNY

Also available on Musicassette and 8 Track

THE DONNY OSMOND ALBUM

Also available on Musicassette

?76

i | wowm |
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(Sue
James
talks to
weeny
hero
Glyn
Poole

POP SINGERS today are
getting younger and
younger. There's a new
breed of singers spring-
Ing up and making bids
for pop honours while
still wearing thelr school
uniforms

It's really only In the
last year or so that the
weenyboppers have tak-
en things into their own
hands. Not so long ago
there was no such word
as weenybopper-teeny
boppers yes. But now
with the record buyers
getting younger and
younger, the word has
become an established

as the pocket money
brigade continue to pour
more and more money
into acetate.

Whether the kids
created the demand for
singers of their own age
group to make records is
hard to say but certainly
Master Donny Osmond
himself must take some
credit for setting things
moving

But at the ripe old age
of fifteen he's becoming
something of a veteran,
and little brother Jimmy
I8 doilng his hest, in a
friendly vy to rival
him. Oid timer David
Cassidy, still has the
power to make the
weenles swoon and buy
his records, but surely at
twenty - two his weeny
bop worship days must

part of pop terminology -

Sunday’s child

be coming to a close as he
tries more mature
approaches and makes
way for his younger
counterparts.

Over the past year,
there have been young-
sters like Nell Reid, The
James Boys, The Dougal
Brothers, American Fos-
ter Sylvers, Darren Burn
and Ricky Wilde all
making a name for
themselves by alming
exclusively at the young-
er end of the market.

Now it's the tum of
someone who must
surely be one of the
youngest chart con-
tenders to hit the pop
scene - tiny eleven year
old Glyn Poole, with his
first record Milly Molly
Mandy, which is cur-
rently breaking into the
charts.

Success isn't new to
him. He’'s the youngest
member of the successful
Poole Family, who for
nearly five years have

been making regular
appearances on the Stars
On Sunday IBA pro-
gramme, and Glyn
himself has made over
two hundred appear-
ances on Junior Show-
time.

He began his musical
career at the tender age
of four, with the rest of
the family, singing
selections from The
Sound Of Music at a
chapel concert. With all
that behind him, the

making of & record and
all that goes with it
couldn't have been such
a nerve-racking ex-
rience.

che'- already made
three albums with the
Poole Family. Because
Glyn is the youngest
member of the tamily
he's also used to getting
most of the limelight and
attention. But this
doesn’t mean he's pre
coclous far from It
He's suprisingly quietly
spoken, with the sort of
lively, cheeky face
appeals to little girls and
mums alike.

Glyn's mum sat with
him at the office of his
record company an
they both chatted In their
Yorkshire accents. Mrs
Poole had accompanied
Glyn down to London for
a busy weekend he had
lined up of interviews
and guest appearances.

Glsun takes it all in his
stride and has probably
become so adapted to the
life of making appear-
ances and singing, that
the idea of being only
eleven and making &
record must seem a
pretty natural thing to be
doing

“Glyn has grown up
with it and it comes easy
to him'* sald Mrs Poole.

It wasn't really
planned that Glyn should
make a solo record, but
Ivor Raymonde, who did
the musical arrange-
ments, visited the fami-
ly’s house in Castleford,.
Yorks and asked Glyn if
he'd like to sing It. Glyn
immediately liked the
song and after every-
thing was sorted out he
came down to London to
record it and two others
in a similar style that
could be used as follow-

ups
Glyn sald about the
recording, ‘‘the record

ing studio was different
to the TV studios because
they're bigger as they
have to have room for
cameras as well. But |

Joyed it as T s
o) Tittea togeth

all the v
. It

high,
mother added
teenagers in Cast

the young ones
buying It because
can dance to it —
as they can &

importance on |

success of the
of making a ©

pop.
“I'm not really

ered what happens.
happy just as I amno

There's a

that he will be m
album of similar
for Christmas
and he has three
Stars On Sunday
ances and a new
Junior Showtime

o

up
Meanwhile when

gets time to
Glyn lkes

and playing
jokes. He also
listening to the J
Five, The i

v

Olivia Newton John &

Lynsey De Paul.
But he's ce

enjoying the success

the record. Little
ask him for

the lift in the Post
Tower and 1 was
recognised in |

.",
)4
¥,

o

’ello
ELO

THERE'S just no

in this business. There I
am, having a week off to
redecorate my loo when I
get this phone call. If you
want to interview Rich
ard Tandy of ELO it's
tomorrow morning at
iz.0.

So 1 dutitully pack
myself off to some sleaxy
hotel in W1 where |
actually get Richard out
of bed and we sit
drinking coffee and
disc

Mainly instrumental

So we sit and look at
each other and discuss
the weather and the
coffee, and I say
something like: “'I
understand you play &
bit of piano,” and he says
something like: “Yeah
that's right,” and the
conversation grinds to a
halt.

Well what Richard
is a Waurlitzer

¢
4
H

.,
i

lighweight
conventional mini plano
with pick-ups on it,”" he

says. He never got to
grips with o for
some resson. ‘1 s go
on & Hammond C3 at AIR
recently. It's the first
time I've had & couple of
hours on s really good
organ and 1 think it's &
pretty good In
strument. "’

i
54
il
£f
i

t
;
t

il
!i_}l
1

i
i
i
]

[ 44
]
|

:n
2 1

e
5 E
L!sm

the general impression
that despite the band’s
success to date they still
prefer studio work
because there they have
the advantage of all the

American
Richard has
had some experience of
the Crumar pisne which

piano sound when
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Osmo
Rainb¢

FORGET those dismal MOND 'EQ(Z‘N-NEg O

reports from Manchester, MOND = a.-qm* chy

the Osmonds remain the of “My °""V.d, 5

world’s number one pop ocean the tra “|“

band. On Saturday in front arewe ~amn'q o

of a capacity Rainbow last hﬂmﬂrtllwt::m

crowd, Donny and the boys ‘::’w?;:“nd. v

s e AR iy l‘M“ '. G H*m‘ the new single idols gone they sat there

o, e et B Sl N e Weoph and wetoo i James
Sure, they're yol ,.‘gkm s Springfield Revival mke g BRI . A, oo o ling_ tor

o oo Yo v bt - e contrary to the usual concert The Osmonds c a-

e 10 clean-living Ossie image, proved themselves more than r 'g

A bit fike a
New Seekers, are the thought | but nobody got hurt

storm out
spectacular

reeand Young Love. His voice
m:: having survived the ordeal of
came throu jood

band  and strong. b

-

One more song and it was competent musicians and
all over. No encore, the boys some of the
?':vud straight out of the particularly on We Got To Live

eatre and into the waiting T her, was ir ofits
5y B L 9 ogether, was ina class of it s

The: back e bus before the youngsters ha n e b s

S0 % salection f youngsters had own. Come back soon lads

time to get out of their seats You'll be very welcome
thek new album The Plan Hundreds couldnt. Their 1o

vocal work

way above yer averag
band They're there to

entertain and they do — as oLl b notue
o 0 senies  One Aussie, one coc | Y

lhrri‘u;d‘r'\t:: of weeping te O A w,’hv: Gaanght.

can testi lady newly-wed

Course  gether and then Donny back
again for ¥welfth Of Never

and Puooy “Love baier ‘Soon | can

biker gear for a rock ‘n’ roll

The Osmonds show is more through a pantomime
than just the boys It starts, in  calculated 1o bl
fact, in front of Finsbury Park  audience 10 a keen
tube station where touts pitch No wo
police and ticket hungry Osmonds wanted the

< . they were J
P nies abound. The station is s their support. They e v f‘m“&clkoc’;‘ fci[l (,MUSITC' - i
3 good hundred yards from the 10 the big momentiiiN R s o s Qo To a e Ir s
2 % < soon as you risk of stealing ThaN p, Rock Around The
theatre but a . 300 :" p sl 3 fol Clock, all band pieces before
eave the mouth of the tunne -4 . 2 g ‘
e tan 'scent the atmos-  They had the g8 Donny's spot on Bive Moon CHRISTMAS may stllbe two  Alan sad: “Donny sings a
f [ S N, Surprise, surprise, months away but Donny hasit  certain kind of material and as
phere along from the SEE the spotight. Wearing @  Little Jim himself trundled on  oe moen of b g e N vl g

Police arrangements are Fields, San Franc very muchon his mind. Asked Osmonds w

p hat and twirling a goid for Blue Suede Shoes and

t seems an @ Congratulations, what he would like another. We like as
aood and it seems an easy 9 3 g . 4w
good e theatreby  Bam, . Ti AN d cane he quickly went  Hound Dog before the Chrstmas Donny said I Osmonds t mmunicate to a
']N to wa! : b ough Too Young and obligatory Long Haired Lover don’t know abox much wider ag Mus
the normal front entrance. No bou 9
way. You get near and then a I'll be 16 and is the universa je and
triend by informs you religion allows e been putting our
through that door giris| [ sophy into our music as
jards to the left Has Donny anyone al an
to walk round mind? “‘Well, r at the In A

mo

vent but there are a

great girls around and
i tting hi
hotel with F ha

Alan, Wayne

marriage!) and Jay. He has a undergr
F

Eventually you make the
heatre and by now the sound

joes

» boys

ys aren’t due
another hour and
siready the girls seemed to
ave shouted enough to cause

anent damage to their




18 RELURD & rado MIRROR, NOVEMBER 3. 1972

RECORDS FOR SALE

ROCK ‘N’ ROLL AUC
TION, Vincent, Lewis
y. Holly, Dinner
Domino, Ballard
All UK. labels
London label 48s
Oldies Records,
rtobello Road,

vdon W10. (Callers

Saturday only )

RESURRECTED
OCK!

ol 1956 to dat
old it
Pop
Rock 'N
« Imports
hits 38p! Old
Stones 40p
resiey etc 80p
SAE for
1,000's at
prices

B

Road, West
Kirby . Cheshire

TAMLA, SOUL. poOP
records from 5p — Send
large SAE “‘Soulscene
6/8 Stafford Street, St
Georges Telford Sa
lop

U.S. RECORDS (8 per
hundred, post paid

C.W.O.H. Swann, 28
Huddersfield House
Summer Estate
SE.®

WHITNEY PULIL

Drinking Wine"’, By
erybody's Rockin'' PAT
cUprp Guess Its
meant that way' In
stock now, both at £1.28
each. Send for these two
fantastic Rocking Plat
ters, plus our latest
mammoth Rock 'n’ Roll
C & W blues, auction

and set sale lists, from
Reddingtons Rare
Records 20 Moor

Street, Queensway, Bir
mingham, B4 TUH

NEW SOUL CATALOGUE
OUT NOW
NEW OLDIES CATALOGUE
OUT NOW
Please send large SAE
92 ARKWRIGHT STREET
NOTTINGHAM

HOME AND OVER
SEAS Penfriends
Friendships,
Introductions, Marriage
& Social Bureau, cov
ering all ages. Detalls
free, confidential plain
envelope Write
Home & Overseas
Bureau, Box 4685,

POSTAL FRIENDSHIP
CLUB Private (n
troductions arranged by
post for all ages. Stamp
for detalls In confidence
to: MISS CHEDGEY,

124/A39 Keys Avenue,
Bristol BS7 0HL.
MUSIC FANS PEN

FRIENDS CL
(Membership 20p)
S.A E. please Box
467

OFFICIAL ELVIS
PRESLEY FAN CLUB
Special offer to all new
members joining before
November 30th. FREE
Min. x 10in. full colour
poster, and back- iss
magazine. Membership
br twelve mont]
plus 6p stamp, which
includes membership
ard and fully printed
magazine, despatched
every second month
Depl. R, PO Box 4
Lelcester

WISHBONE ASH
QLUB: Joln for news,
plcs. , teeshirts. S A E
134, Uxbridge Road,
Hatched, Pinner, Mid
diesex

MOBILE DISCOTHEQUES

DAVE JANSEN DIS
s 01-669 4010

(ANNOUNGEMENTS |

ROCK 'n' ROLL
RECORD HOPS!
("Breathless'' Dan's
Testimony of that
strictly “'American Fif
tys” Culture!) Novem
ber 3rd/17th/24th
Nightingale Club
Bettws, Newport, Mon
mouthshire

AECORDS WANTED

RECORDS BOUGHT,
Send lists Gavin
Holme, 2, Skipton

Street
Yorkshire

MISCELLANEOUS

SHADOWFAX
professional
entertainment for all
occasions, 01-870 3349

Harrogate

PHOTODAT You
choose from hundreds
S.A E. for free detalls
1 (RM 24
Cranbourn Street, Lon
don WC2

PENFRIENDS wanted
urgently; all
S Pen Socl
Chorley, Lancs

JANE SCOTT for
genuine friends
Introductions opposite
sex with sincerity and
thoughtfulness. Detalls
free. 3p stamp_to Jane
Scott, 50/RM, Maddox
Street, London W1

MEE YOUR PER
FECT PARTNER
through Dateline Com
Free detalls 01
0102, or write
Dateline (RM)
Abingdon Road
don. WS (24 hrs

SEEKING
PLOYMENT?
Overseas. Write, con
fidentially, no obl
tion, giving full detalls
of background and
experience etc. , position
desired, and wh
Hor & Overseas
Consultancy Bureau
Box 466

IN MEMORIAM
ELVIS PRESLEY
murdered by R.C A

c1960, Sadly missed by
all his Rock ‘n’ Roll
friends al the Vintage
Rock 'n’ Roll Apprecia
tion Soclety Soniston
Avenue Prescot
Lancs Poor
Boy -

LOOK OUT

October

SMALLTALK

soclate

For FRA

membership send SAE
to Free Radlo Assocl
ation, 339 Eastwood

Road, Rayleigh, Essex

E'S MORE
ADIO NEWS In
ITRA Autumn
than in any

HE
FREE F
the new
Magazine

publication

other
DON'T MISS OUT

atu

picture
)t more

towards
SIRA, 91
Horsham

FRM MEMORY CAS
SETTE. Contalns ex
trac from Caroline

Seagull City, London
Scotland, Nelson, Eng
land RNI and many
more plus Mark Roman
talks about his career.
an London. All this and
more for just £1.76
Send now or S.A.E. to
FRM. 12, Convent Lane
Braintree, Essex

SONGWRITING

RICS WANTED by
slc publishing house

Albans Avenue
London W. 4

LYRICS REQUIRED,
free marketing service
Donovan Meheor Lad.,
Excel House, Whitcomb
Street, London WC2

HOLLYWOOD
COMPANY needas lyrics
Hr new songs. All types
wanted. Free detalls —
Musical Services,
1306/ R North Highland,
Hollywood, Californis,
USA

SCRIPT
THE MAGAZINE
ON

ALTERNATIVE
RADIO

Now avallable in the

latest issue The
Rise and Fall of
Caroline. ' Tommy

Vance, Johnny Jason
and Capitol Radio

L. B.C Stll the most
rellable magazine for
radio news. Send 15p
P.O. (including P &
Script. Dept

15 Glenmore
London, N'W3
‘DA

Windsor Road

Lancs

NEW TRANSPARENT

RECORD COVERS
[




well, 1t
faster
Do
the
\ &
And
There's
nine-month wait
for within a
weeks of
Dreamboat
way last week
at 49
io have just
ccessful tour
It's been a
ked with memo-
first visit, by
these shores
e weather has been
and wet but at
t people here
een marvellous to
We had one show at
i r which we will
forget. The au-
. 1 yelled and
i for more. It was
for when
new o a country
have a feeling of
n as to how people
ke to you.
That audience just
arried away It
ned as If every foot,
um and body was
action. You can't
t that. ™
ie's heavy work
meant their
sight-seeing was

llous

pretty limited, though
they did find time to see
something of London and
even a film or two.

In our fifteen days
we've seen a lot of road
We like the M4 and find

e
by
Tony
Jasper

the M8 not too interesting
and you'll be interested
to know there seem to be
a lot of sheep and cows
round the A6. We did
manage to see Stone
henge and found it very
fascinating.

Repeating the
Limmie magic

“In London we went to
Madame Tussauds. We
went down your Record
& Radio Mirror street or
is it Carnaby St! The two
of us girls bought leather
suits with patches and
blue stitching running up
and down the seams
Then we got some floor-
length skirts with inter-
esting slits and bought
some boots. Oh, we
nearly forgot some hair
pleces and a few wigs.

At least the two girl
members, and they are
very attractive take my
word, did look for
clothes. Jimmie, the
brother, seemed to have
had other ideas in his
head, girls

“I don't know about
the weather but I'll take
back the memory of some
beaufiful, ravishing
girls! I think it's much
better looking at humans
than shop windows, don't
you think? Anyway, my
other forte apart from
girls is impersonations,
want to hear me do Al
Green, Sammy Davis,
Stevie Wonder, Bobble
Womack?

‘1 did actually buy a
watch here. 1 wish I
could buy some thick
sandwiches here for they
always seem to be two

thin slices of bread
around these parts!
Anyway we all pald out
some money to watch
Live And Let Die. We
will have to see that film
again. We have a
passion for monster
movies and on the other
hand soap operas are
just as likely to capture
our imagina tion.

“‘Sometimes we sit
down and try to write
good soap opera stories
Anyway, these days time
seems so short but we're
enjoying our fame.

“The family is quite
knocked-out by the hit-
parade successes. It's
always good to break
through big when you've
done the hard work
before and come u
through the grind rather

than say just arriving on
the scene and getting an
instant hit.

““What it does mean is
a certain acquired
professionalism which
helps no end In gigs. We
have been used to
audiences for quite a few
years but we're astill
conscious of being new In

Jimmie's
remarks in a bit the
two girls Martha and
Limmie were once

of a group called Sugar
Cake. Apart from their
own activities the girls
did some session work
and have backed people
like the O'Jays. They
formed their own group
in 1969 called The Family
and made a few discs
without major success

and added third figure
called Jimmie, their
brother

A change of name to
Limmie & Family Coo-
kin' and suddenly You
Can Do Magic became a
hit Dreamboat, the
second hit brings the
group'’s story up to date
And what memory
uppermost in their
thoughts as they go back
tothe States?

‘““Meeting so many
people from another
country who really know
and love our first hit
record. You Can Do
Magic has done magical
things for us It's
brought us a host of new
friends. We hope Dream-
boat and our future
singles will keep people
In tune with us'*’

THF HUMAN MEN-
AGERIE Is the title of an
slbum to be released in
November. It is by
ney Rebel. To
ne who has heard
vand's single Sebas
tian, it will be an event
they'll look forward to
vith pleasure, to those
ho haven't heard the
the album will be a
from out of the

single

debut album it
mastery that
many long - established
roups would eavy. All
the numbers have been
penned by group leader
Harley and the
group is supported by 8
10-plece orchestra, a 16-
plece choir, The Break-
aways and & steel band.

Steve says: “Cockney
Hebel, lyrically, is just
un extension of real life,
& fantastic extension of
reality. ’

A former
Steve -
ingly dissatisfied. I got
out of working for people,
I quit all that scene
because it got me down
%0 much. Writing for
papers is so REAL, life
scemed wso morbid:

Steve

road accidents,
reports, having to
le's doors ssking

writing

songs.

gathered his band
together and they began

Milton Resame-James,
Jean Paul Crecker,

found thelr blography
intriguing.

Paul comments:

was born in Russia, my
family are circus people,

Cockney Rebel. Cockney
Rebel is like the Zoo from
the animals peint of
view, or the trapese
artist getting his kicks
looking down on the open

Snake. A French mother
and English father gave
me & name more suited to

until 1 joined Cockney
Rebel. That was fate. |
turned up late for & gig |
was doing with Tin Moth,
rushed T-u the hall,

proved s hell of & lot
overnight. It was not
until we got some light on
stage that | realised 1
was with the wrong
band. I've stayed with
Cockney Rebel ever
ul v

Stumrt: “1 yod =
Gay Lib Baill in
Birmingham with s band

looking 'ov_;
drummer. A

b‘hheu-nr:ﬂu.
I was confronted by
Steve and Jesn Paal




place crowded, flag-
bedecked futuristically de.
2gned Eros Plats Stadium in
Hamburg. The occasion:
when the Reeperbahn Rebels
played aguinst Soho
A m:nm ahm- most brutal
and unforgettable games of
;B!hlll I have ever had the
easure of taking part in
felt In good torm that night
Sixteen bottles of Dortmun
der Pllsner plus five
inackwurst and a plate of
potato salad. The roar of the
crowd, the hunger for goals
About 18 28 [ walked from the
funnel at the head of the
y Soho Dynamo team
wd stood on the touchline;
loked down one side of the
running track cireling the vast
bow] of the majestic stadum
then the other
I stood there looking around
Al the abviously hostile crowd
Who, In turn, were staring at
me. probably wondering who
We hell 1 was. This was it
I called the team of ham
thighed

Soho strip club
bouncers together and sald

Listen, you bear-cats'

Here's the deal: We ain't

fonna try and outplay them
That's out! These Reeperbahn
Rebels, as poofy as they look
bave already beaten the
Compton reet Wanderers
and the Brewer Street
Brawlers

Oh they're superbly
but they're not muscle
¥s. They don't like rough
Suff. We do. You'll hack them
down — (fnot, get the hell back
o the dressing room. Hack
them; got that?
o hitch up my
shorts when, without
warning Winston Groo.
ver, the Jamaican referee, set
e game in motion. Centre

rward Wolfgang Steurbeck
kicked the ball upfield to
scheming inside striker Hans-
Pleter Dyos. I moved forward,
tacklng harshly
I was 0o late; the ball ran
between my legs. Damn him
Hans-Pleter Dyos was a
tricky ball-player. He
dribbled the ball past two of
our defenders and then
slashed it into the back of the

@ flerce, low shot past
the advancing goalkeeper
GBH Creasey. Gott im
Himmel! The Germans had
taken the lead

1 protested, thinking the
refereee should have dis

allowed the goal and awarded
dfside, but — that's European
mccer. He held up his hand
and pointed to the centre spot
God only knows what kept me
from kicking his backside. I
shouted at Wardour Street's
Ted Lemon; he passed me the
ball. 1 could hear someone

charging up behind me.,

I was thinking, Screw you,
Fritz, mein junge! There's
gltnly of sap in these old legs.
ry to catch me up would you?
Hell, not the best decision you
ever made

1 booted it, thinking if the
goalle did get in the way,
they’d have to haul him out of
the netting and y'know
what? The ball was in the back
of the ReBels’ net. I was given
some applause; not enough, I
thought

The referee was working as
hard as the players, tearing
them apart and showing
cloured cards to the Soho
knuckle-ple merchants for
such pentalty area tactics as
ankle-tapping, shirt-pulling,
and kidney punching.

The result of this heavy-
welght stuff was a gash on
Hans Brinkmann's left knee;
Fritz Weltmann's nose was
leaking blood; Horst Guptal's

right eye was closed; and
Hans-Pleter Dyos was carried
off on a stretcher. | trapped
the ball, then pushed It
ard

Soho Square’s Red Corey
hammered it against a Rebel’s
defender and Greek Street's
Hatchetface Haynes, baggy
shorts dangling round his
ankles, dived through a tangle
o arms and legs to head the
ball into the corner of the net
and make it 2.1

I walked over to our goalle
Carlisle Street's GBH Creasey
and asked, “GBH? You got a
fag?** He gave up trying to
chat with a fraulein behind the
goal; he came over, laughing,
rldun.; up tollet rolls and
obbing them towards the
terraces. He looked at me and
mid

‘It's a good thing the
Jamaican referee didn't see
you blackeye that sausage
eater In the No. 9 shirt; he's

ity strict about naughty
Is like that'

g sorry about swiping
Fritz Weltmann, as 1 always
@d after dishing out a painful
backhander. [ honestly
wished 1 was the type
wotballer who could own up
and go back and apologize for
beiting him, but I just
wasn't, that was all

Okay; !| knew the second
half was turning Into &
dockside brawl The stakes

were high and the Germans
were marking us tight; if we
bombed out now, it would have
o be the hard way. Our brutal
tactics had the near tanatical

; in &
German supporters

flaming temper and mr'
British squaddies in ecstasies
One Reeperbahn Rebel

kicked In the groin two
busted conks dished out by our
burly goal-keeper GBH
Creasey and then we
were attacking them ugnlr!

Wardour Street's Ted
Lemmon was galloping down the
touchline. 1 lumbered for.
ward, shouting: ‘'Go Teddy!
Go! Kick him out of the way!
Break his bloody ankles

* Ted booted a quick pass

into the centre where he knew
Twould be running

The only problem was
What to do with It? | speed
danced past two midfield
runners, knocked the fullback
fat on his back and flicked an
accurate, knee-high pass to
the twinkling feet of winger
Roughouse Rick Gunter

In & flash the brawny Dean
Street bouncer cracked home
@ tremendous shot to make It 3.
L 1 ran back into our own half

yelling Hey, Hatchetface,
Bad Boy Roughouse, Ted
Wake up, we're gonna get
another one. Let's go!

Sigfrid Hallam, Reeper

wing

wen lying on the tuef

petng deliberately 4

Hatchetface

Guptal booted

upfleld to l(;’l.f
‘eltmann. The

farward nipped past Bad

Berry

man, then
Dall towards Wnup%
ck

loked at goalk
Creasey and In:ldd It was
time to get rea
The ball was m
when GBH tore Into
Curt Muller and belted him in
the mouth, an harassed
referee Winston Groover
signalled the umiteenth fres.
kick. [ locked at him: tall,
dark-skinned, & )\
a black shirt with &
Dread badge pinned on
cket
m(:-l stuffed”’, I hissed. Our

about like this: Poland
Street's Fearsome Al Ferth
leapt across the German
penalty area lo intercept &
centre from Greek Strest's
Hatchetface Haynes, then
dngo. He stepped two paces

back and then slashed the ball
past the helpless goal

‘Nice one, Al", 1 ehi g
shaking his hand. After that,
the whistle went. The game
was over, Soho Dyt-li‘- had
won the second leg &1 . . .
The crowd started shuffiing
aut

Ted Lemon sald: ““Lat
the hell out of here, Judge!™ I
grinned and followed him inlo
the tunnel leading to the
dressing room

Fare thee well, skankers. »

around the country

tony byworth in

tennessee

County music’s
night of fame

EVERYBODY JOKED
watil | played
in 3 weexs <’ /é

You tee e play

Guinar pep styte e ‘

smpitied Lesvon Book

Succeed quichiv or v cont
Write for FRES Mow You Lesrn
Bookier
Erciom X sty
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MUSIC
STUDIO 132C

STAMFORD HOUSE
LONDON W4e

COUNTRY MUSIC added
another chapter to its ever
expanding sannals last
Monday evening (October
15) when the American
Country Music Assocl-
ation staged its 7th Annual
Awards at Nashville's
Ryman Auditorium.

The Auditorium, the
former Unlon Gospel
Tabernacle which now
houses the world famous
Grand Ole Opry, had gone
through a face lift.
Vanished were the highly
decorative stage back-
cloth, the casual grouping
of musicians and artists
and the informality so
often s landmark of the
Opry show. In their place,
& spotle stage, an
orchestra the pits,

evening dress and a tight
presentation to meet the
scheduling obligations of &
nationwide broadcast.

Once Country Mysic had
been a minority interest
which appealed primarily
to the more rural sections
of American soclety. No‘;
it holds the position o
being America’s second
most important musical
form with natlonwide
television exposure and,
for that evening’s celebra-
tions, an asudience that
represented
from all walks of life
including Tennessee's
Governor Winfield Dunn.

The Awards Show was &
high speed, slick presenta-
tion. Within Its sixty
minute duration — which

allowed a number of
commercial breaks for
Kraft Food products — the
audience were treated to a
fast barrage of music,
guest celebrities and,
naturally, the presenta-
tion of the eleven awards
which the CMA, through
the voting of its 3,300
members, honours the
artists, musicians and
writers who have provided
outstanding services to
the music during the
proceeding twelve
months.

On hand to host the show
was Johnny Cash, the
artist who had walked
away with the majority of
the Awards four years
earlier.

This year, if any one
artist was to be cited as
‘“‘sweeping the board’,
then Charlie Rich, the idol
of many rock ‘n’ roll ftans
during the Sun era, must
be the most likely
contender. After many
years in close assoclation
with country recordings,
Rich moved into superstar
proportions via Kenny
O'Dell's song ‘“‘Behind
Closed Doors™ which saw
a British release some
three months ago. Besides
winding up as Song Of The
Year, it allowed the artist
to gain three Awards as
Single Album and Male
Vocalist of the Year.

Walking off with the
Award for Female Vocal-
ist was Loretta Lynn, a
regular visitor to British
shores, who returned later
In the proceedings to make
it & double by recelving —
along with her occasional
recording and full time
business partner Conway

Twitty — the Award for
Vocal Duo Team. The
presentation of the latter
Award made It second
year in succession for this
highly popular duet team.

Three other Awards
that proved no pattern
breakers from the 1972
Presentations were the
Statler Brothers (Voeal
iroup), Charlle McCoy
(Instrumentalist) and the
forthcoming British vis-
itors Danny Davis and the
Nashville Brass (In
strumental Group).

The final Award of the
evening was the coveted
Entertainer Of The Year
presentation which,
amidst competition from
Merle Haggard, Tom T.
Hall, Loretta Lynn and
Charley Pride, was taken
by the multi-talented Roy
Clark. A singer, comedian
and instrumentalist, Clark
had already proven his
versatility earlier In the
evening by providing a
short cabaret spot in
which he mingled vocals,
Wit and instrumental
Prowess on trumpet, )
and fiddle. Yo o

In addition to the
Awards, the County Music
Association alse an
nounced the names of the
two most recently elected
members to the presti

played an t role
in drawing closer together
the gap
and pop,
member for the deceased
category whilst guitar
virtuoso, record producer
and RCA executive Chet
Atking was as

the Hall's newest lLiving
legend,

With his  usoal
modesty, Chet A
commented that he felt
sure that many other
people were far more
deserving of the election
than himself. “Fm not
sure I really wanted to win
It just yet”" he
“I'wanted to wait until 'm
a little oldsr wno -
won't think that I'm &

been. "

Interspersing th

Awards -ege “ u;.:
musical interludes which
gave a compreh:
though brief, insight
the artists and the
that are now to be
within the realms
ronlempnr-vy cou
music.

Johnny Cash
the proceedin,
highly 'lthuzdn
“City Of New
‘“‘Four New Girl
Town''

appearance of
Tucker, Barbars

beauty rated
highly as mus
Chet Atkins and
McCoy provided




RIPP AND ENO
Pussyfooting (Island).
the most applicable of
es. Robert and Brian
hell bent on pussyfoot

ir way through two
« of plastic and with the
rid shortage of that
commodity now
th us, one is bound to ask is
sbum worth it. Well
just about. Eno

th

demonstrates yet more
possibllities for the synthesi
sor and many musicians will
pick up on his ideas and
employ them more purpose
fully but unless you're a
budding Moogarpist there's
little here but mood music
Both musicians, I am sure,
will be more gainfully
employed elsewhere.

R.G.

RINSLEY SCHWARZ
Don’t Ever Change
ed Artists UA 20489)
hose of you outside
i City, the pub-rock
is on the ascendency
K takeover bid has
thanks to the efforts
he past couple of years
is like the Brinsleys.
album s a perfect
ation of bar-brand
973 — good-time
rmed and with
of humour and
gla. And to prove its
ticity Brin Includes a
f Home In My Hand
1 live at the Hope &

R.G
NAZARETH

n' Proud (Crest 4)
omised all the rock
they knew for this
it is with a

ritively slow song that
eir class. Child
written by the
as proud and

as the wvery

k'8 plume {llustrating
This album Lifts
n’ roll rat
realms of
There's a
rock greats
Your Recelver
number
gonna be

rock

Into the
oyalty
te of

ter st H

imunicates o the masses
loo. Good guitarist, again of
varied styles. Stalwart

Remi K

John )

sounds. Best tracks are Look
In and The Glory of Love, by
B. HIN an oldie,
revitalised. Take your time
in trying to get the best of
Martyn — he's not always
easy tounderstand

P
LABISIFFRE
For The Children (Pye
28182). Though the single

hits have somehow eluded
Labi of late, he remains one
of the more sensitive and
organised sing-writers in the
business. Some amusing
sleeve pictures adds welght
to this album's value, but the
real strength is in some
lovely songs performed with
class and confidence. For
The Children and the
theme is maintained through
Children Of (ﬁ\lldrltn(, Er;l:
tainment Value, Let's Pre-
tend. Smooth. Very SmmP)U'l,

FOCUs

At The Rainbow (Polydor 2442 11

JOESOAP
Keep It Clean (Polydor 2383
233). Not as inconsequential
as the name might suggest,
Joe Sour Includes John
Tennent, Dave Morrison and
Mike Kaminaki. Also includ-
ed Is Jimmy McCulloch, now
with Blue and sadly his
presence anchors this Joe
Soap to the studio though the

other members play live
gigs. It's a pity for Joe
Soap's debut album is much
more appealing, if less
flashy, than Blue's. Fine
rocking musie in the

tradition of the Stones and
with a band identity rarely
found on a first album. My
pick of the week R.G.

TONY CONRAD

Outside The Dream Syndi
cate (Caroline C 1501). The
titles of the two sides of this
Germanic concoction are
The Side of Man And
Womankind and The Side of
The Machine, Now read
whatever social significance
into that you want to but let
me first warn you that Man
And Womankind consists of
a one note slow march
played by what sounds like
snare drum and synthesised
bagpipes and Machine
changes time signature but

little else. Good for ending
parties, relationships

R.G.
LE ORME

Felona and Sorona (Chari
sma CAS 1072). Italian trio,
of gultar, organ and drums,

and there’s a lot of mind
boggling pretentiousness
about the title concept

withered life, beings like
vegetables, skeletal life

smudged flora, and then they
annihilate each other. ™
Lyrics within the disc by
Peter Hammill, who used to
have a lot to say for himself
with Van Der Graaf
Generator. It's all too muc!
really itis Pr.J
MATTHEW FISHER
Jourmey's End (RCA SF
8380). It is to be hoped that
this one gets the attention it
deserves Matthew ar
ranged It, produced It,
Invoived some mates in the
back-up group — notably
Geoff Swettenham and Mick
Hawksworth and there Is
strings and brass here and
there. All songs by Matthew
Fisher He's found the knack
of writing catchy, unpre-

tentious, well-worded songs

Without reaching any awe-
spiring heights, this aibum is
very entertaining and
together

P.J.

One of the great

“discoveries” of the past few years — Thijs Van Lear's
organ-work, flute and voice; the guitar, the Inspired

can establish an atmosphere in just & few bars
much Akkerman's album, in terms of solo space

DAVID
THOMAS
(RCA SF 8381). This, in case
you don't know it, is TH
volce of Blood Sweat and
Toears, who quit them a year
back to concentrate on
writing and arranging. He's
back with a fine collection of
songs, voice strong as ever,
and oh the arrangements.
David's voice and those
brassy passages that go with
it ndd up to a breathtaking
experience. What the album
Incks in the jazz of BST it
gains in the soul and sheer
dynamics of Mr Clayton
Thomas, especially on the

CLAYTON

Isanc Hayes classic, When
Something Is Wrong With
My Baby, P.H

LARRY CORYELL
The Real Great Escape
(Vanguard VSD 70829). It's
synthesised music, but with
Larry doing his vocal bit
over a backing that includes
sax, drums, planc and bass
Songs written mostly by
Larry and Julle Coryell, with
an off-beat version of Jim
Webb's one-ime hit P.F
Sloan, but frankly a lot of it
drags to the point where one
longs for the arrival of Larry
The Lamb! Hard on Larry?
Well, hisa record is hard
travelling P.J.
CHERYLDILCHER
Butterfly (A. and M. 43%4)
Jeff Barry is a high-praise
enthusiast, and there are
some very good songs herein
about things like love
(surprise) and Cheryl's pet
cat, and some psychic
experiences which actually
don’t seem to matter very
much. It's a well-produced,
and well-orchestrated al
bum, and the theories
propounded are either nalve
or innocent, and the best
songs are Irma and All
Woman. But it's not quite
well, encugh P
THE RIGHTEOUS BROTH.
ERS
Two By Two (MGM Select
Double 2683 033), Mixture of
production credits here from
Phil Spector the great one,
and Bill Medley, the greater
one of the two Righteous
Brothers. Lovely tracks like
Lost That Lovin' Feelin’,
Unchained Melody, and
You're My Soul And
Inspiration, and a stack of
what we used to call blue
eyed soul on all the others
Historic stuff, In & sense, but
tragically the pop industry
was never tely
righteous.
JOEY LOREN
Love Is A Beautiful Song

P.J.

big-volced, personable, en
mlfaume American who is
being given the big-star
treatment here in London.

Title track Is & famillar

FOR STUDENTS of the
development of pop music,
# great new series out this

week . . . under the bisnket
title of Chess Golden
Decade.

Volume One (The Early
Fifties) traces the earlier
work of Bo Diddley, the
Blue Jays, Rufus Thomas,
Bobby Charles (See You
Later Alligator, the origl
nal), snd the excellent
Moon glows — Checker 8445
150. The period from 1951.
1955,

Volume Two (1958)
covers just that — & year
when stars like Clarence
Frogman Henry, Howlin'
Wolf, the Flamingos, the
early Four , mod . .,
Chuck Berry's Roll Over
Beethoven, were holding
sway. Checker 6445 151.

And then Volume Three
(1957), which has Bobby
Charles further pushing
himself as an important
figure. And Dale Hawkins
on Susie-Q, and Lowell
Fulsom on the fulsome
Rock This Morning. This
one Is Checker 8445 152,

oo WAROR NOVEMBER 3. 1971

2

S L )

enough to get going. Side
One’s sluggish sweet-soul
eventually makes way for
the Tops” funk on Am | My
Brother's Keeper and Are
You Man Enough but until
then It's dire. Side Two
ns better with Whenever
ere’s Blue but the rest is
luke warm stuff. The Tops
have recently been playing
live over here so 1 su
U sell well enough. Now
where did [ put the Eddie

Kendricks album R G
ROGER MILLER

The Best Of (Philips
Int. 6336 220). King Of The

Road Is the single by which
most le got to know
Roger Miller, and there was
Dang Me and Can't Roller
Skate In A Buffalo Herd, and
England Swings. As a
matter of fact Roger's roots
are into country music,
though he doesn't seem to
take it as seriously as most of
the others. The man has
humour.

THE PLATTERS

The Best Of (Philips
Int. 6339 219). From 1953 to
today that’'s twenty

years of Platter-itudes. This
set includes The Great
Pretender, My Prayer and
Red Salls In The Sunset, and
Tony Willlams sings most of
the lead vocals and two of the
tracks were US number
ones.

SARAH VAUGHAN

Blue Orchids (Valume Two)

(Phillps Int. 6338 229)

Quincy Jones sieevenote
writer: Robert Farnon wrote
for Sarah Vaughan as If he
wanted to marry her

Famon arrangements, plus
the Svend Danish Choir, and
show-tunes for the most part,
set lovingly In & string

section

W.—-
Time des Away (Reprise

64010). Frankly a big
disappointment. ~It's not
until the last track, side one,
that Neil comes up to
standard with Love In Mind.
I's a shame, but afler so

can thoughts. Eight songs
that may please his followers
but de nothing for his
Teputation. P. H

number, and there are some
Kabaka, Danne splendid vocial touches
nv‘u dlamond ¥a behind Joey .mv&-ﬁ
evie Winwgo A romantic G
Chirts Wood on the b :‘,T‘, make mum's toes curl. P. R




72 RECORD & radio MIRROR, NOVEMBER 3, 1973

\

DAVID ESSEX: Lamplight

1902) Something
it this reminds me of
The Knife, or

Mack
mething thereabouts, and
At's another way of saying

because it opens uj

STARBUCK: D

Boys (Bradleys 3

). Seldom
been so confident s
new act I'or CHANC

about

and Martin Briley —
whom contribute
1e guitar figures
which zooms &
insinuates itself
appeal. A hit I
e that CHART

T
SHUKI AND AVIVA: When
CMI)

1 Dreami (E

Talented duo, on a blurry
rately), sliding

catc mid-fempo beat

ballad Nic

BROWN JUG BAND

Moming Glory (EMI). Sort

Found Someone (Sunlight
low and melodic
without ever setting

Nice
sounds
my ear-holes
steel-bandy rhythm
LORENZA JOHNSON: Mr
Teaser (Pye). High-powered
und pacey bit of selling from
the lady
bit, in terms of melody

RITA PAVONE: Didn't
Remember My Name (Vado
¥ia) (Decca). One of t
isn‘t-he-awful
of romantic disasters
GAVIN MACDONALD:
Rufus Snake (Sunlight)
Very lively vocalist, Gavin
Not & bad song, sulting his
voice - com

breathy

drawlier
mercial prospects

HANDS OF TIME Ablde
With Me (Decca). Really a
useful bet for the charts
specially at the Christmas
time of the year Straight
but gently rhythmic treat-
ment of the traditional air
GORDON GILYRAP: No
Way Of Knowing (Philips
High-talented gultarist, now
singing and writing and
nto & much wider
fleld. Good lyrics here, anda
off beat voice
Strong rhythmic content

getting

somewhat

e
ery hard t

tely different
Essex
g8 very
e has tc
i towards the
he vies with t
well-olled lan

1 say
CHART  yyjling

You Like

re this one will steam

the top. Two
Messrs. Brian

fare, with a
party-type
horus

I Think I've

ight

but 1t goek orfa

phrasing

SACHA DISTEL AND PET
Light In Your Eyes) Lead Me On (Polydor 2068 413). So
together they presumably didn't

thumping drumming.

i i I"‘L.« .‘-1»’
TAKEIT

‘L". (URLAL T
Il V)

]@m

RING: 01 629 1247

A CLARK: (Let The Love

n argue about the

Just took It in anti-alphabetical order! Pet
rather outsings the retiring Sacha, but the teaming still
works well. This kind of super-duo opens up some exclting
prospects. Max Bygraves and Rod Stewart, for instance
billed as the two Cheerful Cocknoys. — CHART

CHICORY TIP: 10U (UBS 1366). Son Of My Father was
the big one — wnd What's Your Name and Good Grief
Christina the lesser chart mﬂ“‘b““ :lnla h-un: :n“:

answerin its, agains
— Add I: some off-beat bits of
. well, it's & foot-stomper first and foremost,
and it must surely be . . . CHART CERT.

L~ e g

SPRINGFIELD REVIVAL:
Riverboat Queen (Polydor
2058 418). A Keith Potger
Tony Macaulay song. Surely
this one must cause a splash
in the charts” Group is so
popular, yet so far no big
hits. The two lads get this
one going, with hearty drum-
beats, then it's Donna In, oo

the basic chorus seems
to me very commercial and
easy (o remember. Let’
hope, anyway. - CHART
CHANCE

THE PANDA PEEF
Melody World (Decca). An
album track, from electric
voiced favourites — like the
Chipmunks, only more 5o
JOSH: Was A Sunny Day
(Bell). A very tidy, melodic
treatment of the happy Paul
Simon song nothing
mind-stretching, just melod-
e

THE EMOTIONS: Do You
Love Me (Penny Farthing)
This was a glant In Belgium,
Brazil e and the
mixed-voice sensitivity could
glve It a chance here
Atmospheric

BLACK SABBATH: Sabbath
Bloody Sabbath (WWA)
Title track from their new
album big whirring
gultar bulld-up, that some
times rangulated volce
Name of this game is power
JOHN FOX ORCH: Salling
By (BBC). Lavishly laid
down orchestral theme, full
of violins and well
lavishness

Edited by
Pete Jones

THE BROTHERHOOD OF
MAN: United We Stand
(Deram). Girl leads in, and
into a typical mixed-volce
performance from a team
always likely to make the
charts. One to watch
ZAKATEK: Get Your Gun
Bell). Lynsey de Pau

for the top, now in
Indian-reservation sort of
song, with hoof-beat rhythm
and so on. Sloux rock? Ce
be. Nice arrangement
BARRY BLUE: Do You
Wanna Dance (Bell 1336)
When Barry Green turned
Blue, he had an instant hit
with Dancing On Saturday
Night, and even If he now
s somewhat obsessed

with dancing, this single wi
also make It — and be
danced to. Already well

plugged on radio, i's the
same kind of mixture of
spirits and deliberate power
~ CHART CERT

THE MAJESTICS: Living It
All Again (Cube 34). Three
Americans and a Greek-born
Englishman. Touring with
S. Bassey this autumn will
help get them known to the
punters but in any case this
John Worth song shoud do
well for them. A rather
uneasy opening, 1 thought,
but once into its swing, it's a
well-sung performance
CHART CHANCE.

LONDON WELSH MALE
VOICE CHOIR: Sloop John
B (Philips 8006) 347). This
could be the surprise hit of
the season. The traditional
air sung by roughly a million
Welsh-accented volces from
out of the valleys. It may
sound & bit far-fetched, but
you'll be hearing a lot of it,
and I'm prepared to bet it
makes the grade. Mind you,
they're no Osmond Brothers.
— CHART CHANCE,

INCREDIBLE BONGO
BAND: Bonge Rock
MGM) (mldbenblg:nm

dy

Shades of the old
Neilson chart-toppers like Let
There Be Drums, but with
(he accent on bongos and
brass Goes clapper-like.

JUNIOR CAMPBELL (Reach Out And )

Fellow Man (Deram DM 408)

Help Your

Personally I'd have pruned

the Intro a bit, and got down to the highly successful

Campbell plus chorus mix .
records and I don't. Junior's determin
sounding, voice gets to grips with this
blatently do-gooding as the title might
'ERT

CER

but then he makes hit

1, American
, which isn’t as
RRest CHART

PETER NOONF
I'm Over) Gett ng Ove
(Philips 6006 853

Hazzard song for
Peter
the
Man

ter

suppor
of

ybody
that plaintive
ofc

Song very
CHART CHANCE
MM One Mo
Bradieys 314
understand, is a bitof a card
which 1s as well because this
version of the McCartneys
song could turn up trumps
The use of euphontum, or
worse, In pointing the tempo
helps it along, It's just a
touch of instinct, but it seems
tobe CHART CHANCE

JOHN ROWLES: If I Could
Tell You Why (RCA Victor)
Alex Harvey song, string il
ins, smouldering voice

but It's a slow starter and
doesn’t sound “‘on

THE TARTAN LADS: The
Royal Romance (Columbia
9018). This, I fear, is but the
tip of the iceberg as far as
Anne-Mark romance songs
are concerned. This one
featured the George Bonar
Memorial Old Age Pensio
ners, as well. 1 cannot bring
myself to comment upon the
lyrics. — CHART CHANCE

VINEGAR JOE Black
Smoke From The Calumet
(Island). Given a couple of
plays this becomes ane of the
best of the week. Terrific
Elkie Brooks voice powering
and shuddering through
dramas — well, addicts will
know just what to expect
Kinda tears at you well,
me anyway

LABI SIFFRE: 1t You Have
Falth (Pye Int 25629).
Listen to Labi's aibum For
The Children for
clongated sample of how he's
developed as singer and
writer, but for » try
this plaintive, haunting
single. The high-set voloe
hits everything just right. —
CHART CHANCE.

VAL DOONICAN: On
Woman (Philips 6028 43).
Some nice talkative guliae
touches on this pacey
number which has a bit more
body. ir not soul. to it — et
%0 languid as Val offen
prefers. He sparks it off
effortiesaly, though Should
atleastnibble at the Fifty. —
CHART CHANCE

LINCOLN ROGERS: Let
Love Come Between US
Phoenix). | remember this
one first time round and it
seemed then the kind of thing
for the discos to iatoh on
Nowt happened. Ma;

pacey swinger will
something this Ume.




LOU CHRISTIE: Beyond
The Blue Horlmn; Hey You
Oajun (CTI OTS 4002). Lou
Christie singing Country &
Western on & Jamx label?
Well, two faces has he, so
why not? In fact, this revival
{ an oldie the chord changes
{ which you are sure o
know even If you've mever
heard the words is likely to
4o tor Lou what “The More 1
You did for Chris
Montes — break him big with
he Easy Listeners. Remi
iscent a bit of Mama Cass’s
Dream A Little Dream Of
Me it beglas with Lou
iietly singing along behind
he slickly slithering steel
uitar before his Nilsson.
sque volce joins the gently
humping bass and clippety-

p rhythm In the

foreground (prod / arr. by

Tony Romeo). Sure, It's as ~

omy as hell, but my it's .

rice! Desplte what another  patols-speaking inhabitants
usic paper’s ‘‘Book Of of Loulsiana (Cajun being
Rock' keeps repeating, the their way of saying

Cajuns referred to on the ‘‘Acadian”, as part of the

fiddlin’ flipside chant are State Is called Acadia). So
NOT an Indian tribe, they're there! PICK OF THE
the Frencht/ American WEEK.

MARILYN MONROE: I NINO TEMPO & 5TH AVE.

Be Loved By You;

Wiid; I'm Thru With
UA UP 35601). Even It
re young to
late MM, or

immature to
1d her appeal at the
yself, | was a BB

. you've been given
of opportunity by the
recently to catch up

se three trax (she was an
vocalist) are the
she sang with an all
band In the classic
Like It Hot'" fun-fest
was sel In the
famous topside
to the original
version from
s Marilyn ‘‘Boop-
ps’’ away In an
wusly sexy lttle girl
but the short 'n brassy
oth n dreamy
are somewhat
This could be
EASY

nal

The

fe palr
k n sound

all over again
PICK

HARRIS: Sticky
Mr Success (London
M 10438 The topside

t just as well be re-titled

g On Sticky”, penned

was by Bert Berns asa

lous return to his
ler “Sloopy’’. What s of

1 st is the great Sam
flipside slowle
been a favourite of
r since 1L first came
T Shout label In 1967
whenever). Listen
the part where
the little
don't know
kid, but I
him
completely
hundred per
wrenching 8-0-U

SOUL PICK

BOBBY
k

ially te

by says
with her, he
®. That's

my
tell

some

tible, one
nt, gut
It hurts

Ferry's done
a dance with it
MARILYN MONROE
35600 ) Easy

I Wanna Be Loved By You

SAX: Sister James; Clair De

Lune (In Jazz) (A&M AMS
7080). Back on his April
Stevens-less “'Girl Can't
Help It"" ownsome, Nino

Tempo has come up with a
truly magnificent Crusa-
ders-type instrumental-with
chorus whomping stomping
funker which has danced its
Put It Where You Want It"
way into America's Pop
AND R&B Charts. Now this
one really IS for the disco
crowd, and the nice strict
tempo flip will be good for
Creed Taylor fans too
FUNK PICK.
MICK AUDSLEY: M-
Landlord; The Commission
er, He Come (Sonet SON
2035). Although since first
writing this review I've
heard that it's British, the
record sounds American
enough to be good! One of
those fidgety-rhythm, muilti
tracked, vaguely Simon &
Garfunkel-ish numbers so
beloved of America's (and
now Capitol's) radio pro-
grammers, it's made so good
by the mixture of the vocal
harmony tones with the
delightful backing of electric
plano, braying Brass-Rock
accents and Afro-Latin
percussion. Pity the flip's
like Elton John's ‘*
tation'' phase
PICK.
THE INCREDIBLE BONGO
BAND: Bongo Rock; Bong
olla (MGM 2006161 ). Preston
Epps originally recorded
this bongo rocker on the
Original Sound label at the
same time as Sandy Nelson
was letting there be drums
he subsequently updated It
with the addition of a jaxzy
flute into the superior

—Hamiilton’s disco pick—

CARROLL GIBBONS: These Foolish Things, A Foggy Day
Ul Get By, More (LP ““The Carroll Gibbons Story” WRC SH
51/8) Lovely easy nostalgia, “TET' (yes, what Bryan

had everyone whistiing happily after I finished

UA UP

LOU CHRISTIE: Beyond The Blue Horizon (CT1 CTS 4002)

“Bongo Rock 1965”. Now,
Presumably by someone

s We gel a 1973 version
which is slightly less frantic
and features the addition of a
trumpet fanfare. It's good
basie stutt which might do
well if discos dig it and Jo
King doesn't get there first.
Uh, and guess what the US
follow-up is — ““Lat There Be
Drums!*

DIANA ROSS & MARVIN
GAYE: You're A Spe.
Part Of Me; I'm Falling In
Love With You (Tamla
Motown TMG 879). This
lurching slowie is dominated
by Diana, for whom it seems
©© have been structured, and
for whose fans it will have
the greatest appeal. The
Sweeter flip 1s far more
Sympathetic and gives
Marvin a bigger part to
play. A Ross-type. POP
PICK.

PICKETT: | Can't
p; Down To My Last
Heartbreak (President PT
322). More fool I, during the
Beatlemania days exactly
ten years ago I was trying to

WILSON
Stoy

turn people on to Wilson
Pickett's incredible “It's Too
Late'' slowle! In my

estimation the guy was at his
height then, and I can never
forget the impact he made as
he shimmied onto the Apollo
Stage in a flurry of red
singing this great Gospel
screaming fast dancer when
1saw him for the first time in
'84. Everything he did after
that was an anticlimax for
me, which is why I poasibly
mte this and its impassioned
slow fllp rather more than
others may do. Dated though
the music s, It remains full
of some of the rawest Soul
you're ever likely to hear.
SOUL PICK.

STAX MAXIS: Stax have
repackaged some of their
best 1968/9 hits on four triple-
track maxis — a boon
especially for impoverished
deejays who missed, or
mislald, the original press-
ings! Although they have
ather qualities, I've tried to
list"em in order of Disco Pick
merit: — JOHNNIE TAY
LOR: Who's Making Love
BOOKER T & THE MG"
Soul Limbo, THE STAFLE
SINGERS: The Ghetto (Stax
A05188) ; RUFUS THOMAS:
Do The Funky Chicken;
WILLIAM BELL: Happy:
BOOKER T & THE MG's:
Hang 'Em High (Stax
225187); BOOKER T & THE
MG's: Time Is Tight;
EDDIE FLOYD: B 1tOn
Home To Me; AM
BELL & JUDY CLAY: My
Baby Specializes (Stax
2026207 1

7);
JUDY CLAY: Private
Number; BOOKERT & THE
MG's: Mrs Robinson;
JOHNNIE TAYLOR: (I
Wanna) Testify (Stax
2025186). Odhu / ntinggo!

LANCE LeGAULT: Catch
My Soul (Part 1) (RCA
2420). Jack Good first used

Louistanan LeGault as a
replacement for Jerry Lee
Lewis on a strike-

TV show, then starred him in
both stage and now flm

THE POINTER SISTERS:
Yes We Can Can; Jada (Blue
Thumb WIP €171). Clad In
Little Miss Cornshucks '40s
drag, the Pointer Sisters
(Vita, Violet and Virginia —
ar whatever they’re called! )
come on like four black Bette
Midlers and are currently
wowing Impressionable
trendles Stateside — where
amazingly their Mavis
Staples take-off styling of
Allen Toussaint's Lee Dorsey
oldle has conned its way
right up the R&B Charts. As
they also give out with cod
Andrews Sisters stylings
(viz the flip) and other such
old-fashioned jazzy fun, I
can’t be entirely agin them
(Dan Hick's Lickettes do It
better though): It's just that
I wish they didn't sound so
smuggly clever and theatri
ally shallow

JEHOSOPHAT AND
JONES: Stuttering Bum; In
The Summertime (Philips
6006-345) . Sorry, but the song
doesn’t quite fulfill your
expectations! It's an ex-
tremely silly Country boun.
cer in the “Tennessee Bird
Walk’ mould about a poor
unfortunate bloke who Is
reduced (o stuttering whene-
ver he takes out a beautiful
girl nd stutter he does,
particularly over words
beginning with Lt and
“b", so that I stare at your
great big b-b-b-b-'* turns out
o be leas of a boob than you
might think. Still, it's
ttillating even so! The
gentler flipside duet Is
preceded by a lovely long
conversation between its
deep Country singers, along

1L s

the s of: “Oh, 1 love
plgs!” “‘Sure does all
over town!" It's & load of

cobblers, and possibly even
more amusing. SILLY PP
P-PICK.

DENNIS LINDE:
Am Your Heart; East St
Louls Nights (Elektra K
12121). And now for BIill
McAllister and all at number
2, here's one of those
Jggling rhythm spiky but
bland sounds of a Paul
Simon type that American
radio finds so useful, giving
as it does an aura of
modernity to an otherwise
totally Innocuous pro
gramme. It's the sort of
nolse that Capital listeners
bad better get used to, as
London's tuned-in radlo
station is already peddling
exactly this varlety of
muzak In t, the
instrumental flip is a nice if
slushy light slow blues, done
with a trace of the Great
Awakenings buzzing away
behind the guitar / bass
plano drums front line
While on the subject of
American radio fodder, I
may as well briefly mention
SEALS & CROFTS' pretty-
pretty ‘“We May Never Pass
This Way Again” (Warner
Bros. K 16328) and
PAINTER's angrier “‘West
Coast Woman'' (Elektra K

Hello, 1

Y01 CHABMEVON (AGERIA Untite +F UM IR

THE JACKSON & Get It Together; Touch (Tamis Motown
TMG 878). S0, now it 1s out here, and following the success
of the Isleys’ "“That Lady" it could even do better than its
herky-jerky jittery tunelessness at first forecast The
rhythm is all, with the boys making no concessions 1o
melody-lovers on this their most mature single to date

However, there's melody a-plenty on thelr lovely reading of
the Supremes flip. It's not really a make or break situation,
but the fans’ reaction is golng to be interesting to walch, as
the J5 badly need a proper hit

R&B PICK

DON McLEAN: Mountains Of Mourne; Bill Cheatham
Old Joe Clarke (UA UP 35607). It's back to the
stiliness for Don's ever-so-lovely reading of this hoary old
bitter-sweet Irish air, a cinch for the dewy-eyed malden
Plinky-plunky

market and sentimentalists everywhere
instrumental fiip. MAR PICK

12124). Elektra, by
Warners, are indeed the
prime purveyors of this sort
of safe material

JOSH: Was A Sumny .
Can You Feel IL(Bell 1829).
Another for radio

mers, this pleasant reading
of Paul Simon's Jamalcan-
accented swaying slowie

CLIFFORD T. WARD

new album

Easy versions of his rock-opera. has, surprisingly, a com- "
NINO TEMPO & 5TH AVE. SAX: Sister James (A&M AMS | This semi-slow titie song 1s in tely unexpected “Man e 5
T089) Funk the husky-voiced Swamp- type lively bossa-nova
DAVID ESSEX: Lamplight (CBS 1802) Dr. John meets Leon | Rock style popularized by its filp that's really nice
Russell's “Tight M'i" "?‘q\ mw!::f.-z:n Joe White but then it was produced b
THE PEFPERS D Box (Spark SRL 1100) Moog | Flipside, Rick Jarrard, who's Charisma

e e o e Duvid out soon on

Saucy “Tickle His Fancy™ (nasidy to grow up
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thing I've seen for & long

The band played Bogarts
Club In m‘:'m{:‘nm on
Wedn an nearly
shook the bulldlu

but they make Imaginative
use of solos to get the an encore.
andlence golng. achievement

Daltry, the thoughts of These guys have hel In performer. ’
Tommy and its cherishing the game a long tHme

effoct on Townshend, the dusting up his satin pants drummer Coxy Pn'nll
antics of “mad’’ Moonle and and Daltry wiggling his (who's solo, incidentally,
the quiet disappearance of backside In il- most was the first one I have

The Whom_

IT'S ALMOST two
llnrv The Who last
ether for the B
pu lle. It has boen & period
of time for the Individusl

Entwhistle fashionable way and the kids heard for a long time th
Colloctively, and its been nbovta' it up In any way didn't bare me stiff) was

slmost ten years now, the the Jef! Beck Gr

most important thing that's Ionrn-luvy looked pretty gultarist Dave Ball was

happened has been the  oxhausted to asy the least  highly praised during hi
emergence of Quadraphenis Aforwards but “It was all  time with Procol Harem.

although its  effects won't for the kids,”" ho explsins. Dave Is the most

surely be known for years to The essence of The Who's Interesting mmn in the band

come success is their tightnoss and musically . . . his solos are -
Whether you sasociate The complete showmanship. It's  fluld, they really soar but — B"I

Who with Tommy, Quadra- unique and it's not too far and this Is the most

phents or single classics ke fetched to bellove that we'll  important thing — they are
My Generstion, Pinball and see them around for another very physical. This Is the
%0 the list continues, the n... JOHNBEATTIE  difference | think between res on

Wolverhampton sudience yer Black Sabbaths and
showed their allegiance in an lam. OHOCOLATE SMARTIES
almost fanatical way Bil' They opened with 1 Betlove  (HOCOEATE SNAY

1t was Daltry and Co's In You with screaming (hats all 1 can say e

secoud appearamce of their \or-l- from vocalist Frank  [Walbow was o oF O
who mude full use of o L oy hie God-men or

-
British tour and obviously w th od-
some sound problems still l ers IM' stage, leaping wround was it men from God?

have to be Ironed out. The like s dementod, smmller
local Civie Hall wasn't an AT THE RAINBOW, on  ghan jife-Tonuny Cooper. Either way, the old theatre
Ideal place for & Who show — Sunday night, American The rest of the set stuck was richly emblasoned In
but as Daltry pointed out  Songwriter/singer Bill With pretty clossly (o the same  colour which almest dazzied
Inter: “It's & quostion of ers, walked calmly on stage, formula . . . loud and henvy. out the mmn himsell whe
experimentation and that's a perched himself on & stool Bass player Denls Ball was entered on-stage in &
path which many successful with guitar to sing Ain’t No featured In & great wsolo sparkling sequin three-plece
bands refuse to follow. Sunshine — and captivated  followed by one from his s Funky sweet nothings
The first fow lcks of My the audience immediately brother Dave. and raunchy rock was the
Generation and all the As well as being & very They closed with & number order of the evening with
hassles were forgotten. It's talented wongwriter, he also  trom thelr album, Beast. Bllly's volce Inciting sexuni
Townshend wearing his has a very compelling and What & monstor! Coxy was excitement into the haanches
droopy white drawers, Moon powerful voloe which puts & thrashing around his kit like of many dusky Indies. Mick
imagining he's El Shelk, lot of guts and feeling Into  ap Octopus on speed and the  Tuyiar of the Stones looked
king of Arabland and Daltry any song he performs.  riff was the best thing since  ruiher unperturbed by it ail
gettin' into practice with his Backed by an excellent trlo  “Whole Lotta Love.” The as he strummed his way
swinging mike on drums, gultar, pl sudience was chucked out  (pough the set, not even
It's chaos already with |  Ano/orgnn, before each song  very deaf — but seemingly  when his pariner &
Can't Explain and Entw he told how he came to write  satnd by the encore, Sot Me . 00 lve Mick J-'nr
histle gets the message that it. Even If the song wasn't Free, which put final touches stomped on to the
he's the main undercurrent familiar, you felt already (o my perforsted eardrum. the audlence.
power. With Quadraphenia halfway Into It as a result.
being delayed up North due Starting with slower CHRIS POOLE The Jagger Appoarance
to pressing problems Towns numbers — like Grandma - e had » marked offect on the
hend spent u great deal of  And progressing to tho fast P h evening as the audience lost
time explaining the album to and funky Using Me he unc ln sil its coolness and really
the audience. The effective really warmed the audience began to get It on as Preston
use of tapes with the sea up. He switched to plano for j d would remind us all evening.
crashing against the cliffs the soulful Lean On Mo and u y Sure we had That's The Way
gave the Wolves their first  finished the set with what

God Planned It and Here Wo
taste of Quadraphenia and started out to be Saturday HEY, GANG, looking for Go Round In Circles and the

Townshend manages to cast Night In Harlem, but — after change from Suzi Quatro? natural warmness and
Imaginary figures Into the fwo encores — turned Into 8 Then try Barbarn O'Meara  gincerity of Preston’s musie
minds of the audience. Jamming sesslon with the and her band Punchin Judy In 8 Joy to listen to. 1t seems &

Moon loses his loonie  sudience on its feet, joining Here's the story & shame but I don't belleve the
image and the setting cools in and bopping at the front of stripped down three plece night would have been quite
down to soft harmonic stuff the stage. rock outfit, fronted by us memorable if Mr Jagger

with the bass of Enthwhistle Barbara of the hoavy MIngs,  hadn't come on — &% &
rippling along In the SUE JAME lterally throwing thelr  favour. The empty sests
buckground. It's effective numbers st the sudience upstairs proved that Billy
alright — and It's only Bedlam with demonic intensity. might not be quite ready
broken in short bursts of A fow of the group’s own  headline his own tours in big
energy IT'S BEEN a long ime since  numbers coupled with &  wrenas yot.

The 5.15 had to come and we were treated o & heavy  R&R medloy were sufficlont
the haty dreams of the band that were doing (o display their potential . . . 1 hope I'm proved wrong
audience wake up to the  anything musically. The gap  and that volee wow! Oan  though. Anywiy he's & gus.
reality of hard rocking and has been filled by Bediam  you imagine & fomale Noddy

Quadraphenia dies In the who are the most exciting Holder brain damage JOHN BEATTIE

l Appearing on

George Hamilton IV
and other Folk’

BBC2
October 31st, 7.35pm

The Hillsiders Current album

Our Qonnury



to ask us,
just listen
to the
music.”

VERY nearly didn't
Chicag at all this
may not get
As It was,
played a
oncerts and
in London;
the
Pete
us at the
ption it was
se Chicago are
crat band that
Europe at

and we
galn
nly
re a

at all in

5. Bassist

ir-three
id Pete I

1 to come

there for us

a, Chicago
been a
Rock
taken
ping their
and rock
asteless'’
tive' are two
common
that Chicago
e final
hat price rock
your
vast

roup

when
ell in
nd you're one
draws in

land, they've

b Sty

a break

received the same
barrage of press criti-
cism without the com
pensation of big record
sales, says Pete, explain-
ing why they didn’t want
o come here

Terry Kath, the amaz-
Ing superspeedy guitar
Ist in the band, is out on
the balcony foolhardily
telling British writers
that British bands are a

load of rubbish

On my way to fill up
our glasses, Robert
Lamm, the band's
keyboard player and
occasional vocalist won't
be drawn. Did he want to
come over here?
“There's nothing for

journalists to ask us,'’ he
says, politely and firmly

‘Just listen carefully to
the music

C’mon give Chicago

Back to Pete with a
whisky ‘The band
nee ds a break,"” he says

“I can't remember the
last holiday we had.'
Chicago have been
together for six years
‘We're not young punks
anymore,'’ he says.

During that time
there's not been a change

In their seven.-man
personnel. As shown by
their various comedy

routines for the benefit of
the reception-goers, they
get on, they know each
other pretty well

~ 4

‘We're all friends"
says Pete, ‘“‘and 1|
Suppose we see more of
each other soclally as
well as when we're
working, than we do of
anybody else. '

Nonetheless, there's
more than a trace of
disenchantment with the
rock scene and living the
Chicago life that prompts

the question: are Chi-
cago starting to wind
down?

‘There is a feeling that
things are coming to an
end,” Pete agrees. '"The

gEroup members are
making aren’t the cause,
but there just doesn't
seem to be too much
more far us to do as we
are now. If g. the
solo work would help to
hold us together. We're
not milllonalres
there's seven of us in the
band but we're as
Successful as any other
band in the States,” he
says. It's time to move
on.

Maybe Pete's restless
ness is accentuated by
the hard work and the
unrewarding visit to
England - as the band
expected, the critics laid
into their show with
unanimous venom — but
he sala at a number of
points In our conversa
ton that the band are
simply, pissed off

The non-stop life of a
rock band on the road
needs a lot of energy.
there's a lot about it that
the band don't like. So, In
the search of pastures
new, they've opened
their own recording
studio In the Colorado!
countryside the latest
LP was done there - and
several of the band had
small acting roles in the
film Electra Glide In
Blue. Not stars, but a
welcome different diree-
tion, for a band who've.
pald the price for being
unfashionable,
comparatively image
less, and popular
through dedication and

Rick
Sanders

Elton’s
Bernie’s
writing
poetry

ERNIE Taupin was
looking cheerful but a
bit harassed when 1
bumped into him at
Rocket Records' of-
fices in Soho the other
day. For one thing he
was ‘‘car-less” (the
garage had both of
them), and for anoth-

“ Eldxtng by u-e rlp
hime

soon to be trouserless.

Its ridiculous’ he
sald, "T've got to go
home to change my
trousers before I can
go and see this band
and I can’'t bloody well
get home because the
garage has still got my
car, It was meant to be
a twenty four hour

-
-
-

check up buts its been

in nearly four days
now!"’
I clicked my

sympathetically as
Bernie went on to
explain that he'd
up his Mer-

cedes the other week
and that it was the Jag
that was being
serviced

Anyway'’ he contin-
ued, I'm flogging
them both and getting
a Rolls Royce Corn-
iche so that should be
OK. "

Busy

Cars apart, Bernle's
been very busy lately.
Elton's lyricist ex-
traordinaire has been
writing poelry
children's 'nonsense
poelr) to be exact

T started doodling
on bits of paper when
we were making the

Honky Chateau’ al-
bum.'" he explained

The trouble was I sort
of lost interest for a
while but its been
revived now. I guess
the end result will be a
cross between Edward
Lear and Spike Milli-
gan. The book will
probably be published
in the early new year
and there will hopeful-
ly be another with
more serious poetry
that will come out
shortly after. "’

But what did he feel
was the main differ-
e

lyrics poetry.

"I think that song

lyrics should be sim-
pler and basically ‘tell
a story’. 1 get really
fed up with these
people who think that
writing rock lyrics are
worMs apart from my
poetry

I like to inject a bitof
humour in my songs
and to write them in
such a way as I'm not
the only person who
can understand what
I've said. Lyrics can
be basically simple
without being banal,

you know. "’
A recent ambition of
Bernle's is to have

Eric Morecambe for
dinner. Not on the
plate, you understand,
but as a guest.

A fan

‘T've always been a
fan of theirs'' he
enthused. mll think
they're comic n
m..ph the %}lr
blogr y othe
week and I'll probably
devour that in a day-
still its not the same as
having him for din-
ner.”

Over to you Eric.

Mike
Beatty
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Hello,
Hello

HELLO, HELLO, HELLO

a funny thing happened to
four young North Londo
ners the other day. They
suditioned for Gary Glitter
And Gary liked them, and
took them out on tour with
his good self.

And this group called
Hello said goodbye to the
days of struggle and
disappoint ment

rockers

We started out as a mime
act, calling ourselves The
Age and for a while
we had a girl singer in the
line-up. And when we all
left school at the age of
fifteen, we carried on as
amateur, though we were
getting so many bookings
up and down the country
we had to think about
turning professional. **

Gary Glitter helped the
decision, Said Bob: ‘The
reaction from the fans on
that Glitter tour was really
fantastic. It’s really pushed
us on . and we're after
that first hit record now. **

No empty-headed mob,
this. Their hobbies provide
them with a host of talking-
points. Bob, for instance,
also plays mandolin and
flute, enjoys candle-making
(though there’s not a lot of

on a daily bass 1o write and
rehearse

Co-incidentally they
were 3l born in the same
year, and very near to each
other. There’s lead singer /
rhythm guitarist Bob
Bradbury — born Edmon-
ton on January 14, 1956;
Kee! Marshall, born
Hackney, June 5 and he s
guitarist and singer. Jeff
Allen, drummer / singer
born Tottenham, March 8
and Vic Faulkner, singer

Clapton-barn, Feb

Says voice-in-chief Bob

© al joy in this
hobby) and collecting
coins

Keef also plays flute, and
writes songs. Jeff is a
sportsman, keen golfer
Vic swims, plays soccer
and still takes music
lessons and wants to
own and fly his own plane.

Their on-stage togeth-
emess, good looks and
high spints makes ‘em a
good bet for big-time
stardom. A hit record
would give them something
else to talk about

In the meantime -
come and have a pint,’
they said. That's the sort
of talking | like to hear

Peter
Jones

‘I’'d love
to be
mobbed’

THE WEENY market s an’
interesting phenomenon
dominated mainly by two
American guys, David
Cassldy and f Donny Os-
mond. For some reason our
artists never seem to be
able to penetrate the force
field surrounding them.
Maybe it's because we
are British and In our
typically stald fashion weo
don't go overboard teo
often about anything.
Instead we just sit back,
see what happens, and
follow the trend. If one of
our young artists was to
make 1t big in the States
then I'm sure that on return

just passing underfoot with
thelr records not usually
breaking the top twenty.
From a county domi-
nated and scarred by the
industrial revolution it
might Just be passible that
we have an answer at last.
Namely one John Gaug-
han, & lad who up until &
year ago was working on a

friend of his, Andy ‘Yokel"
Bain, also in the band, that
he began to write on & more
serious level.

Late 1970 the band m!,
John and Andy guing ir
own ways. John was to
continue gigging with the
band’'s bass phyaru-duo
and saw little Andy
Soon thelr lhl were b
cross again and they
started producing more
material. John and the
bass player formed another
band called Eyes and he
was to stay with them until
his break In 1972,

recognised by someone
being at the right place at
the right time, but it was
not to turn out this way. Fe
answered an advertise-
ment In the local paper for
suditions with Roger Cook
and was successful. Roger
liked his material and
arranged for an sudition
with the Hermits who had

They liked him nnl for
the next ten months or so he

toured Ireland, Britain and
America with them,

that he was right for the
teeny bop market . . . In
an intelligent way though.
Since leaving them In
July this year he has
prudumd--hulr releasod
Iast woek, which he is very
pleased with.
“It has sold » couple of
thousand coples so far
which lIsn’t too bad

nlrphy " u-uld do very
well, "

Called You Gotta Love
Me Baby it has all the
ingredionts of n com-
mercial single and could be
the boost he noods.
however, it falls fiat just
how disllusioned would be
be? . could he ever
N‘W'I to the Great North
again?

“I could go back to my
old firm. The problem
would be fitting in with the
people aguin. Besides |
would just keep putting out
singles uatil one was »
success. "'

What sort of ideas did he
have about the whole
bopper scene?

“1 would love to be
mobbed by young girls. It
Is & good market to get into
as they respond better and
the whole star image
. . without being
On stage |
move naturally, not all this
artificial bum wluun. Uh

moment working on an
album. So far they have
laid tracks and are

sitting on their heels
walting to soe what
single Is golng to do. So
come on girls If you're tired
of D & D then nip down to
your record stores and
Inunch another star.

Henry
Gilpin

No frogs
legs on
Ange

CHRISTIAN DECAMPS
looks and dresses like some
amusing character straight
out of a Long John Silver
story book although he
may strike some as a
mournful-looking
undertaker. His brother
Francis adorns himself like
a gay ghoul while the other
trio of Ange look extremely
under-nourished

It's a bizarre set-up but
that’s what their music is all
about and Ange don’t hide
the fact on-stage or off.
This five-piece French band
are nearing the end of their
fourth tour of the U. K. —
a tour which seemed to be
successful audience wise,
but not so good agency
wise. Ange and their
management have been
pretty pissed off with the
bookings, not enough gigs
in the right places and so
on

Gerard Jelsch plays
drums, Jean Michel
Brezovar on guitar and
Daniel Haas is the
bassman. Christian is the
main spokesman for the
band as we talk about
Ange and their weird form
of music.

“1 think  basically we
want 10 become known as

o us,” says
Chvistian in his best broken
English

Christian changs theme
and explains how much

"It was the first time that
| had played 10 a really big
nglish audience and it was
3 great experience. | used
to go to festivals in France
when | was a teanager and
see people fike Eric
doing it and |

m

never

Comparing the au-
" and

France, hn* “in l”

rock music is not really all
that big. | think wa're the
first band of this kind 10 sell
records in a big way

“The sudiences in the
big towns and cities of
France are no differant to
any we’ve found aver here
but because France is
much larger, the audiences
in the smaller places just
want to dance and are not
really interested. "

Anyone who might have
seen Ange during their
present tour must heve
seen that their visual |
seems to fit ideally with
kind of
produce
they are a rip-off from King
Crimson and Yes. Sue,
they identify themseives
alright with the Yes music
but rip-off sin’t really the




Don McLean —~ PLAYIN' FAVOUR

ITES — UAG 29528,
Don McLean's most recent single
was a revival of Buddy Holly's
"“Everyday" and turns up again on
this new album of songs by writers
other than McLean himself that he
has most often performed on stage
for the last dozen yeurs. He has just
finished a successtul tour of Britain
and will be seen shortly in & BBC
tele vision special.

Prelude HOW LONG IS
FOREVER — DNLS 3052
Prelude are a Soft Rock / Close
Harmony group comprising fwo
boys and a girl. They wrote all the
numbers on this album except for
After the Goldrush,” Prelude will
be touring in October and November

to promote this album.

Michael De Albuquerque — WE
MAY BE CATTLE BUT WE'VE
ALL GOT NAMES — SF 8353,
Singer songwriter Michael de
Albuquerque Is one of those rare
names to witch out for In the future
He makes his RCA debut with &
brilliant new solo album which also
includes his latest single ‘Do

Right. "

Nazareth — LOUD ‘N' PROUD —
Crest4.

Another step forward for Nazareth

with this latest album again

produced by Roger Glover which

coincldes with thelr latest U.K.

tour.

A

Fruupp — FUTURE LEGENDS —

DNLS 3053,
Dawn Records first signing In the
Classical-rock vein, Fruupp having
spent the last 18 months bullding a
large following in clubs and colleges,
now embark on a 45 venue British
tour starting October 5 to promote
this album

Garfunkel ANGEL CLARE -

CBS @021.
One of the most beautiful and
familiar volces In popular musle,
Garfunkel, is back with his first solo
album. ““Angel Clare” contains ton
stunning performances of songs by
Van Morrison, Randy Newman and
other great conlemporary song-
writers, and features Garfunkel's
tremendous hit single, “All 1
Know,

String Driven Thing -~ THE
MACHINE THAT CRIED - CAS
1070,

Exciting album from a band that is
causing quite a stir In the clubs, and
features thelr chart breaking single

IT'S A GAME,

Danny Davis and the Nashville
Brass — TRAVELIN' — LSA 3190
Danny Davis, the msn who
somebody once sald could turn brass
into gold at the touch of & trumpet;
they were referring of course, to the.
Nashville Brass, Danny's sensation

#l band

RCA now plan t0 lsunch the
Nashville Brass sound in Britain
with their first U. K. album releases
to colncide with The Nashville
Cavaleade Road Show beginning in
November

Ray Conniff - HARMONY — CBS
a7

Ray Conniff's tight arrangements
and soft, mellow background vocals
turn tamilinr tunes (nto & whole new
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McGui

is still flying high

m‘ﬁn(wlmo-{:.

R:clnnblckar
‘Hello.” and then goe ;‘é
he used 1o n wllh
*hen he fronted \!;?
Roger McGutnn Is pndlrhhlr
only In his ability to be
mmplﬂel)' unpredictable
From there he Eoes to
Draggin' Across The U.S A
from his recently released solo
album, a about a mace
between two 747s. Yes, we've
g{ from dragging down the
ip In soupedup cars to
dragging from New York to
LA in jet planes
Though the program sald
that McGuinn still plays me
with the Byrds on occasion, he
is more than capable of
reviving the old songs with the
group that he played with at
Fisher Hall. They're a “‘back

up'’ band in every sense of the
word adding drums, bass,
and organ to McGuinn's
gultar, but perhaps not adding
enough . to the
songs. They play through
small amps which tend to
make the sound a bit lean at
times, but then n
bombastic arrangements
mealled for

McGuinn reached back lo
e Notorious Byrds Brothers
album for Get To You, and
then did one which he
described as his favourite
Dylan song, My Back Pages.
This was followed by a
Leadbelly song which the
Byrds recorded on Untitled,
Take A Whift

As If the double necked

Bultar wasn't enough (o raise
some eyebrows, he put it aside
after a few songs and picked
Up another Rickenbacker
which glowed in the dark, and
changed colours In direct
response o the change in the
tone of the music

A bevy of old Byrds songs
bllowed, Including So You
Wanna Be A Rock and Roll
Star, Mr. Spaceman, and
Chestnut Mare There was
also Sweet Mary from the
disastrous Byrds reunion
album, and encores like 5D,
Hey Mr. D, Tiffany Shade,
and unfortunately, Roll Over
Beethoven, which was almost
o embarassing to watch
The inclusion of that song
which is usually saved for the
end by two-bit rock acts in
arder to get the audience out of
their seats and clamouring for
more, had just the opposite
effect here.

There is no need for someone

of the calibre of Roger
uinn to fall back onsuch a
cheap and obvious device
when he could be singing um
o his own songs. After
al s what the ponlo pdﬂ o

Well, it has been some week
here in the Big Apple! It lll
sarted about midnight
Wednesday when the loul
mdio station recelved &

a the new album by

WHO, Qundr-phmln and
then proceded to the
entire thing, all four sides,
straight through that is, with
the exception of the song about
.Inhn Entwistle which contains

“four letter na)ocuve." as
hoy descibed It

It was the premiere
performance of the album in
this country, and it sounds like
the most thought out, well
played plece of music that the
Who have ever recorded.

The very next day, the
sation managed to secure an
advance copy of the new
RINGO album. These songs,
as you'll shortly hear are as
#ood as anything else done by
John, Paul, or George In the
Beatles' aftermath. In fact
the other three ex-Bealles
make sl gnificant contributions
0 the album, as do MARC
BOLAN BILLY PRESTON,
KLAUS VOORMAN, NICKY
HOPKINS, and HARRY
NILSSON

As If this tsn't enough, on
Friday it was selections from
the new DAVID BOWIE
album, Pin Ups. I haven't
heard the entire album yet,
but If Friday On My Mind is
any Indication, then I'm sorry

JOHNNIE TAYLOR: Cheaper
To Keep Her (Stax STA 0176)

To follow up Johnnie's
blockbuster ‘1 Believe In
You'' slowle, this Bobby

Bland type spagsely b
steady -sockin®  smooth b
by ex-Fulcon (Sir) Mack Rice
could not be a more
unexpected (and refreshing)
change of approach. **
bellove™ wus itself a change
from the hard-hitting “Jody™
dancers with which Johnnie
has been identified since '68's
“Who's Muking Love", in
fuct he began his secular
singing or ufter leaving
the Soul Stirrers gospel group
(where he had taken over lead
when Sam Cooke left the
group) by singing just the sort
of Bland-ish s that this
“Taviored In Silk™ track
represents. Interestingly
enough, Johnanie is not alone in
the RAB Charts with this style
now, thanks to a similar
treatmont by the Steve Alnimo
produced Charles Latimore
of an old Earl Hines - Billy
Eckstine number made
famous in & fuller version by
T-Bone Walker during the "§0s
LATIMORE: Stormy
Monday (Glades 1718). Using
just his surname now
Latimore (who I ance met with
Brad Shapiro at Atlanta
alrport, en route from Miami
to Muscle Shouls! ) Is preceded
by # ceolly knocking Ramsey
Lewis ish jarcy piano - and
rhythm intre before he breaks
into & restrained yet raw
reading of the song's main
verse, punctiated at length by
an oqually “dry’" harmonica.
As I said, this reversion to the
old-style sophisticated Soul
Blues Is an unexpected and
refreshing change. Could it
become a trend®
THE DRAMATION: Fell
You (Volt VOA 4099).
Storming up the RAB Oharts,

i

this Tony
produced

Hester penned
“A Dmamatic Ex
perience” — culled slowie is
less dramatic than lovely.
Starting with staccato brass
and tinkling nolses, it eases
vocally from a soulful
Temptations sound into some
epiglottic contortions after the
manner of Al Green, the
Memphis King: however,
while the lead gets Memph
the group stay Detroit. The

result Is extremely relaxing
and awfully pretty, as is that

AN RRM exclusive
service bringing you

the first news and
reviews of hot US
releases not yet

avallable in the UK.

the other hot Soul Vocal
TAVARES:
Check It Out (Capitol 3674).

of
Group slowle

On this old Friends Of
Distinction hit (revived o in
Britain by the Real Thing),
brothers Perry, Lee, Arthur,
Feliclano and Antonlo Ta
vares have stretched out and
sweetened up the tempo so
much that the song now makes
@ good substitute for
Mandrax, it's that sommolent!
Also causing some kinda fuss
in the same field s o semd.
slowie - THE PER
SUADERS: Some Guys Have
All The Luck (Ateo 45.4043).
Produced by ““The Young
Professionals™ with Leroy
Butler and Biil Patterson, it's
to my mind not a patch on the
Suaders’ pust product, being
bit ke a slowed down
Child”. Far more
impressive is a -»lo outing —
GENERALC
Years Of My Life (Wand WND

11260). A dreamy strings, Wes
Montgomery-ish guitar and
gently rattling thump backed
dead slowle, it's a beautifully
atmospheric setting for the
General's yearning, hurting,
straining soulfulness.
MANDRILL: Mango Meat
(Polydor D 14200). Cur
rently one of the hottest Street
Funk imports, this chorus

supported instrumental be-
gins with beat-less Latin
percussion before panting Into
choppy - rhythm wukks
wukka comes - and - goes
braying Brass-Rock which
strikes me as lacking not only
continuity but also drive and
excitement: still, it's popular
with a certain type of dancer,
a type that likes to think before
they point their feet. Allied to
Street Funk is the new dance
sensation that's swept New
York and now the nation:
Parrty (sic), typified by
MACEQ AND THE MACKS’

command with madly blowing

whisthes, aping the whistle on

lhr Kool & The Gang record.
of ‘h’!ﬂl Funk

(Well r'm)

Bt it's the worst he has
ever done, oy

The cost of freedom: (o
ELVIS PRESLEY 1t amount-
ed to  §725,000, additional

gel
5 per cent of the total
outstanding stock In two music
publishing ; les, and a
sizeable amoun dpm&cﬂ in
@ divorce Elvis and hi w{tc
Priscilla ended their marriage
of six years in Santa Monica,
California last week. They
were married May 1, 1967 in
Las Vegas.
What started out as a
S'I'!JVE STILLS and ma-
oncert in San
h-ncl-co last week turned
aut to be the long anticipated
reunion with GRAHAM
NASH, DAVID CROSBY, and
NEIL YOUNG as they walked
@it on stage one by one, and
proceded 1o play a 50 minute
sel. It was thelr firat
Appearance together In two

o are aware of the —';
ehind the group whic
centers around the career of
= ¢mp‘l singer, Tony

Al age 18 he was Introduced

© a young coi by the

name of Carole , and

the next seven monml
of demo

recorded all
ncora:
Nll

WﬂlYm

MIDNIGHT TRAIN ro o(ouou

Galdys Knight r Thy Buddeh
ANGIE Rolling Stone Roiling Stones B 2
KEEP ON TRUCKIN' Eddie Kendricks ~ Tamia Gao.n ellow ..m. Rosd
MALF BREED Cher mca § 5 AuuAn llmul
PAPER ROSES Marle Osmond MGM wrs B Sint
HEARTBEAT IT'S A LOVEBEAT . cuucnbumna
DeFranco Family 20th Century
7 4 RAMBLIN MAN 5 4
Aliman Brothers Band Capricorn
8 & LET ShO'i'ONMll'mﬂm Tamis 6§ 7 GARFUNKEL Angsl Clare
5 15 SPACE RACE Billy Prest ABM | 7§ STEVIE WONDER Innarvisions
10 11 ALLIKNOW Garfunkel Columbis | § 10 JOE WALSH
11 18 PHOTOGRAPH Ringo Starr Apple The Smoker You Drink
12 12 KNOCKIN' ON HEAVEN'S DOOR The You Get
Bob Dylan Columbie 'Y ¥ .
13 23 TOPOF THEWORLD Carpen AoM | 10 3 WaR Detteer aerd”
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15 15 1GOTA NAME Jim Croce ABC 42 11 GRAND FUNK
16 10 HIGHER GROUND Stevie Wander la We're An Amedean
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1 20 YOU'REA SPECIAL rnvonat Kiling Me Sof thy
Diana Roxs & Marvi Motown | 14 14 PINK FLOYD
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21 v '»«‘(;S"'n“' JONES fenturing TYRONE | '* 2 ‘""c"’“
SHOELACES 'uiou
g s I ose |7 ™ iu nvu ..'l:" A
22 16 LOVESME LIKE AROCK w . lwu&wncu
Paul Simon Columbia | 13 ¥ pOOBIE HERS.
23 25 SUMMER (The First Tima) c.....
Bobby Goldsboro United Artiets | 20 29 LED ZEPPELIN
24 X THELOVE | LOST (Part 1) Houses of the Holy
Harold Melvin & The l'w"ﬂ-' 21 24 AMERICAN GRAFFITI Soundtrack
ladelphia international Long Hard Climb
B U wWE nAnAmmcmnw 3 2 Ccasow
Grand Fun Capitol I 24 18
% » wnuvn(vu PASS THIS WAY AGAIN &
Seals & Warner Brothars | 25 49
7 n s uaooommu-eum 2% 2
28 26 MYMARIA B W. Stevenson (£33
3 38 CHEAPERTOKEER HER vz
Johnnie Taylor Stax
30 36 NUTBUSH GITY Ui #» %
1so & Tina Tur United Artises | 29 3¢
N I FREERIDE uw Winter Group
X 29 FUNKYSTUFF Kool & the Gang Dobite | 30 34
33 30 JESSE Aoberts Flaci Adantic | 37 2
34 35 ECTASY Ohic Players
35 40 THE MOST BEAUTIFUL GIRL =
Charfie Rich Epic f 3 2
36 31 CHINA GROVE Dooble BrothersWarner | 3¢ 3y
Brothers | 35 @ URIAMMEEP
T 34 GETIT TOGETHER ¥ readom
Jackson Five HalDavis § 26 3 EARTH. WIND
38 43 CHECK T OUT Tavares Head to the Sky
» D uocuvmmuuwﬁv T 3% MOTT THE HOOPLE Mats
W B0 NEILYOUNG
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'Peter
Harvey
talks to
Steve
{Upton

before
and finishes its
cks come round
oom. It's
of the routine
th particular
unbeknown to
nalists Involved
INE ASH, are
ing a further
e of their pulling
u'll excuse the

1§

Upton put his
the problem just
the band were
f yet another
rica We
y beginning to
something was
th us," he sald
the years we've
ippealed to boys,

proper interview. They bands successful in get back will be the next article
are off to America the America, they see the studio album, though that In the meantime the
following day and for danger of over exposing I8 very much in the fans will be eagerly
Steve, that couldn't be themselves. Still Steve tentative planning stage awaiting the release of
better says they are planning a at the moment that there double album,
““We do tend to take a lot really big tour for the ‘“We've been laying knowing thatifit's as good
of time off from touring future, though they will be down ideas on tape but asthe gigs on the last tour,
Like this time we had to In America until Decem. they are as yet very loose, It will be mighty tasty. It's

- sort out all the tapes for ber y'know it's like writing bound to be a hit too,
the double live album, that First project when they notes for a book or an remember the chicks?
was very hard because we —
had taped five gigs. But I

always feel none produc
tive when I'm not on
stage. 1 don't get any

— - physical use in the studios
so now I can't walit to get
back on stage. It's always
been like that

with us
There is an urge to play

Accepted

Ny Stronger Steve has a theory about

the group's music and its
continued acceptance
The public in general
it it did get suppose really it was just have reached a sort of
ere we were a matter of confidence high where everything is
worried We'd always had songs accepted. They like all
but no one wanted to be sorts of things. Sure times
the one to sing them. ™’ have changed, the fans get
was Wishbone Four even younger but I don't
that really changed think we will ever appeal
everything. Suddenly the to them It's the very
band emerged as a young kids who buy the
compos rock unit. All singles and make heroes
[ 1 the fine Wishbone attribut- out of Gary Glitter and
kinghs al es plus vocals. Naturally David Bowie Everything
t Press was sceptical is so outrageous to them
hey always so and it's part of growing
something is new? up, like a first orgasm I
band were glad about suppose. I know we don't
appeal to that group of
€ Really it was listeners, I think we get
ss that gave us our theminthe second stage
y'know being
ntrolled and
have never
ports saying Lucky
load of shit
*where in the We have been lucky
east on the with our fa n England
the writers We have certain
'(nln(rongvr ommit them audience that have stuck
£ ‘-lls:lwt:ll.;tln Ay l':u\‘r‘\’ T‘I’: ‘\ e e ot with us. We get kids
wn‘h wllh‘ rh:mpag‘n‘e J"m’u & )‘T\"'f..r \K“\‘ k-‘:i saying [hey Juve Bess o
\nid hostesses, Wishbone's reviews are , fay the six times and each time

not true and  they bring more friends. "
assist Martin Turner suddenly the band is a ‘T'h-‘ 33: " Wishbone

toplc tour was re y only a sop

He's talking on the totheir fans They realise
phone from his publicist’'s since it was completely
office, giad perhaps that sold out, that more gigs
the band 1s too busy todoa are needed, but Itke most

R A e B g Y o g

Afraid

shor AVE
sandwiched betweer
rican tours was a

r they hi

ete success and
pite critical abuse the
shbone lmage has never
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Poor
quality

[ WISH to complain about the
disgusting quality of Vertigo
Records

T have just bought Hello by
Sta

us Quo. The run.in
groove sounds like sand
paper and there are god
knows how many clicks and
crackles on it. Not to
mention NINE jumps (and
this is the second copy; the
f s worse than this')
© had my record deck
thoroughly checked and
found to be absolutely
faultless, And the damn
record is so flimsy that you
only have to Jook at it and it
warps
Come on Vertigo you can

do better than thi
A sickened Quo Freak

Harmony
heroes

1 BECAME a fan of The

Carpenters last March when
quite by accident, watched

A programme on lelevision

Since that
bought all their
md their sound
iginal - thelr
autiful and
ily clever for just

featuring the

day 1 hs

two peaple

When | heard their Now

And Then album | thought it
Mtastic

was really
who sy th )
and stow should listen (o this
one

Whatever sort of music the
Carpenters perform they do

it with style and profes
stonalism
Every week 1 read in

Mirrormail pratse for groups
like The Osmonds, so how
about some praise for two of
the greatest harmony sing
ers in the world

Karin 8. Payne
23, Hamilton Road
Newmarket
Suffolk

Blue _
meanies

I REGARD Messrs
McCullough and Seiwell's
decision to leave Wings as

Just when Paul
McCartney has gained some
respect for his new band,
he's left in the lurch, causing
him more work in making
the new album

Wings fans will
waiting longer now for the
next concerts, as replace
ments will have to be found

I for one refuse to buy any
records by these two ex
Wings men

be kept

Ruby Clemas
19, Rasebury Avenue
Blackpool, Lancs

AVE just bought Bowie's Fin-Ups and would just like to
say what a truly terrific record this
the beautiful

s. The tracks include

Sorrow and other famous ones such as I Can't

Explain and See Emily Play.

Superb! The album of the century! An absolutely

magnificent  album,

and any self-respecting record

collector should rush out and snap one up. Tw Dave!
One complaint though. The running time for the whole
album is barely over thirty minutes. Absolutely brilliant

but s short.

2, Croftholme Way,
Norwich,
Norfolk

P. N. Waring

IRRORMAIL =

Wiite to: Sue, Record & Radio Mirror, 7 Carnaby Street, London, W1V1PG

Diamond’s
gem

1 HAVE just bought the
latest Nell Diamond L.FP
Gold Diamond very well
named because every track
is great

The twelve tracks are
really beautiful and with one
exception are all his own
compositions

Gold Diamond Is certainly
the most valuable record in
my collection and would
recommend the album to
anyone. Pat Shallcross
34, Marina Drive,
Upton-by-Chester,
Chester

Dolly
Dolls

A REALLY brilliant album
has just been produced hy
The New York Dolls

Seelng as they're a new
group I don't think that
many people will buy the
album but it's well worth a
listen

1 think they'll soon make It
big. So just for now thanks
Dolls

The Protector

57A Victoria Road,
Cove,
Farnborough,
Hants

b !

et

Go away
Osmonds

MAY | please make use of
your letters column o
comment upon the
near disaster In th
Grosvenor Square area.

1 refer to the O\
their fans, and their tiakover
bid for the locale.

I have nothing against
pubescent entertaners mak.
ing the most of children's
fantasies but when the end
product Is to foree residents
off their streets and
them from their sieep it I»
time to call a halt

May I miggest that the next
(God forbid) Osmond’s tour
be held In the outer n.ﬁ
of the Hebrides fans who
stay up all night screaming
their Iﬁll\- heads off will be
quite prepared to make the
Journey and we in London's

while, and it's great ¥
Kevin Sharp.

29, Binfleld Gardens,

Fenham, Newcastle on Tyne.

DAVE SINCLAIR and John
Ferry might seem more
familiar working with the
sanny composers and piss
artists of the Straoms ora.
The musical chiff-ch
recks of complexity but It's
interesting enough to be able
1o listen 0.

In case you don't know or
can't remember John and
Dave are bass and keyboard
members respectively of
Oarsvas whe have not boen

noted in the past for thelr
musical expertise.

The band have had hassies
alright in the past but their
ntost album For Girls Whe
Grow Plump In The Night
suggests that everything s
smeothing out wt the right
Hme. s = ome
alright which took almost a
year o make due to weversl
Hine-ap changes and nck of
studio time

John secemed o have

st pped into the set-up at just
the right time last Fobruary
but met before serious
consideration.

“I've koewn Dave, Pye
and Richard for about three
yoars. | met them when |
was with an outfit called
Gringe and we dd tours
together. It was & surprise
when | received a letter from
Fye last yoar saying that
Hichard Sinc i boft

would 1 be interested In

Joining.

“At the time | was doing &
lotta sesslon work and
working steadily and I didn’t
feel it was quite the right
time but | joined after the
band came back from
Australia and it was s time of
general re-organisation for
all

For Duve Sinclair it was &
different story. He was the
original founder member
with the band — left and now
has returned

“I felt the band had
become stagnant,’’ says
Dave looking rather impas
sively, ““there were no more
ideas and the whole thing
had tuned down.

“The band did stay
together for about four years
and I was the first 1o leave.
Steve Miller joined om
electric pianc and then he
and Richard Sinclair left and
Stewart Evans came in on
bass. Geoff Richardson was
an addition on viols and
Derek Austin joined on
keyboards. "

If you can take all that in it
amounts o = lot of time-
wasting and individusl
problems so whatever
tempied Duve back into It
all?

Caravan rollin

which has bung over them
during their five years of
existence.

“It's so relaxed and the
five of us can communion e
very easily. We've found
that we're always swopping
ideas around and during the
set everyone gets the chance
to be up tront and do his ego
bit while others oan ke »
breather.

“The personality of Onres
van today is so strong,
there's room o experiment
and vitally important, it's
secure. We have s basic
structire but every night it's
different and the only way
for everyome to emjoy that
set-up Is to lision to each
other playing and thus the
Ideas. ™

For Girls Whe Grow
Plump In The Night is now &
thing of the
Caravan. On
album the band

funnily emcugh, should be
completed by the time that
you read this article !

It's simply going to be
called Ouravan In Osncert
and was recorded at
London's Theatre Royal

along with s 560-plece
orchestra.

or

lny o th!
John hiding =
grin

Who Go Plump record whers
the band did actuslly work in

the way that the
Integrated with the arches.
tra,'”

distinction.
“What we're working on Is
one lot. The orchestra has &
band unit just Iike it's brass
section and we want it il 4o
Integrated togethar
although there w I_:
moments where the
nd orchestra will get
Individuml recognition. "
It's complicated wtuff bt |
its » venture which all

Carsvan were really

L
“This s just anether




John

Beattie
on the
Who's
latest
classic

ink God and the Who.
last I've been given a

rock record, one that
not only new but also

ins ten years of
sry. Reflecting back
er their whole period
nusic the Who have
ited another concept
um. Comparisons
th Tommy seem
itable but they are

really relevant
adrophenia is much

re specific in lyrical
tent. Also it's British
flavour as the well
trated album pack
shows. The era of
parka clad scooter
lers and packets of five
rk Drive Is captured
tifully As with
mmy, Quadrophenia
a central character
1 which the story

» our hero is
Mod whose
person makes
sided concept
and also
main
¢ which weave
h It Get the
e four. As
himself says In
eeve notes
h u.;-hunn > I'm
i drophenic
ry Pprogresse

fold
he album
four

igh all the lonliness
frustration of
nge via lost girls
shed scooters and too
ny pills until Jimmy

»f his box on gin and

ed sees himself for
be the first tUme
end is the beginning

vice versa The
ity of the story Is

it can be approached
nany differentlevels
as much about the
ire as the past
Vith total control over
production their own

nd new studio the
d have guite simply
de the pst and most

sfying record yet
ke all your favourite

rock ingredients
! add synthesisers
strings and
lally sound effects

Schizophrenia

i act Ah

Quadrophenia

then maybe you can
imagine the aural range
and diversity of this
work. Starting the suite
we hear just a snatch of
the four themes through
sounds of the sea before
the rock starts with Can
You See The Real One

Immediately you get
the feeling that each
member (ably helped by
pianist Chris Stainton) is
playing with more skill
and versatility than ever
before

The title track Quadro
phenia extends the start
of the album with the
four themes welded into
a mini-overture. Crash
ing bass and guitar lines
suddenly subside Into
strings or synthesiser

breaks each extra
listening unifying the
mood and feel of the

concept. The feeling

continues, agression
then doubt and frustra
tion, through to side two.

Helpless Dancer par-
ticularly captures the
whole effect. Starting
with just a stark plano
acoustic guitar and bass,
Daltrey’'s volce leaps
from one speaker to the
other followed by a
melancholy brass sound
and muted acoustlc
strumming. I've Had
Enough, closes side two
with a repriseof partof a
Tommy riff quickly
joined by banjo and a
dynamic Daltrey
screamed vocal at the
end

By the time you turn to
side three and climb
aboard the 5.15 the full
powerhouse Who sound
reaches its epitome and
the rest of the album
serves to maintain and

modify that energy. Sea
And Sand Is just that
the beach, high
volced Daltrey seagulls
calling and warm chunky
guitar finish. Drowned
follows with Its spacey
vocal, rocking piano and
quick flashback to the
5.15 riff. Always the
mood is perfect for the
story
Side four brings us to
Doctor Jimmy and the
turning point for Jimmy

in the saga. Wind and
thunder give way to a full
house Intro featuring

synthesised brass. A
high sense of drama
prevails. Our hero Is out
in a boat on the sea, Is It
Me repeats and Jimmy
trips out only to come
roaring back pursued by
triumphant backing and
a sense of rebirth

The Rock states the
four themes for the last
time. All the struggle
and problems fade on the
rock and Jimmy’'s
realisation is complete.

The final track Love
Relgn O'er Me has
strings, cymbals and
deep bass with rain

cascading down behind
the music. Everyone lets
rip on this cut, Daltrey
particularly screaming
out his cli chased by
Pete Townshend’s cut
ting killer guitar note

Every track reaches
out with taste and dues
paid (even Moon's
singing on Bell Boy)
Nothing is stretched and
always the four themes
recur to consolidate the
whole. You can listen to
it as four great
individual rock sides or
as a whole it works
as well both ways. Me?
I'm strictly a one
through four then back to
the beginning man. But
don't take my word for
it. Buy, Beg Borrow or
Streal it, but just get hold
of a copy of this album,
stick the cans on and
phase out Into the
cosmos Would I lie to
you? You'll be thanking
the Who too
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Th two men named

PRESLEY

Elvis, in trouble with
his British fans and
Reg who leads the
comeback-making

TROGGS

A chat
with
GG

and a
chance
to win
his new
single

MARIE OSMOND

talks
about

her own

hit and

her -
fabulous brothers

AND REMEMBER:
Talent in your town
let us know the
local bands you like
who have not yet
found fame




