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RECORD MIRROR

DRGIE

SUGAR BABY LOVE Rubettes

WATERLOO Abba

DON'T STAY AWAY TOO LONG

Peters and Lee

SHANG A LANG Bay City Rollers

REMEMBER YOU'RE A MBLE

Wombles ces

ROCK AND ROLL WINTER Wizzard
Warner Br.

THE NIGHT CHICAGO DIED Plg:v EA::

us St
HOMELY GIRL Chi Lites lumwl?:r

B
THIS TOWN AINT BI
BOTHOFUS Sparks G ENOUGH FOR

Palydor
pic

Philips
Bell

Island
RED DRESS Alvin Stardust Magnet
HE'SMISSTRA KNOWIT ALL
Stevie Wonder Tamia
A WALKIN MIRICALE
Limmie and the Family Cookin’ Avco

YEAR OF DECISION The Three Degrees

Philedelphia

SPIDERS AND SNAKES Jim Stafford
M

GM
I CAN'T STOP The Osmonds MCA
BEHIND CLOSED DOORS Charlie Rich
Epic

THE CAT CREPT IN Mud RAK
BREAK THE RULES Status Quo  Vertigo
LONG LEGGED WOMAN DRESSED TN
BLACK Mungo Jerry Dawn
SEASONS IN THE SUN Terry Jacks Bell
IF 1 DIDN'T CARE David Cassidy Bell
GO Gigolia Cinquetti cBsS
DOCTORS ORDERS Sunny cas
THERE'S A CHOST IN MY HOUSE

R. Dean Taylor Tamla
THE SOUJD OF PHILEDELPHIA MFSB

Philedelphia
ROCK AND ROLL SUICIDE David Bo;éi;

YOU ARE EVERYTHING
Diana Ross and Marvin Gaye Tamia
THE ENTERTAINER Martin HamlischMCA

| SEE A STAR Mouth and Macneal Decca
ANGEL FACE Glitter Band Bell
WOMBLING SONG The Wombles CBS
AMERICA David Essex cBs
JUDY TEEN Cockney Rebel M
(YOU KEEP ME) ANGING ON Chtt
Richard EMI

ROCK AROUND THE CLOCK

Bill Hayley and the Comets MCA
I'M GONNA KNOCK ON YOUR DOOR
Jimmy Osmond MG
LAST TIME | SAW HIM aRoss Tamla

3
FOR OLD TIMES SAKE Millican and Nu:' t

7
2
7

)

EVERYDAY Pol
N GATISFACTION CUARKNTEED

ve
1'LL ALWAYS LOVE MY MAMA Intruders

Philedelphia

TOM THE PEEPER Act One Mercury
1 WHAT I LIKE Genesis Cherisma
w. Elektra

LD nuwn ot

Harold Melvin and the Bluenotes

THE MOST BEAUTIFUL GIRL Charlie -
: R ME THIS WAY Gary Glitter
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Supplied by BMRB

THE SINGLES 196973 Carpenters A +M

QUO Status Quo Vertigo
BAND ON THE RUN

Paul McCartney and Wings Apple
TUBULAR BELLS

Mike Oldfield Virgin
GOODBYE YELLOW BRICK ROAD

Elton John DM
DIANA AND MARVIN

Diana Ross and Marvin Gaye Tamla
BEHIND CLOSED DOORS

Charlie Rich Epic
MILLICAN AND NESBITT Pye
NOW AND THEN Carpenters A+M
THE STING / Soundtrack MCA

BUDDHA AND THE CHOCOLATE BOX
Cat Stevens Island
INNERVISIONS Stevie Wonder Tamla
RAMPANT N h M
JOURNEY TO THE CENTRE OF THE
EARTH

Rick Wakeman A+
SELLING ENGLAND BY THE POUND

Genesis Charisma
THE RISE AND FALL OF ZIGGY
STARDUST David Bowie RCA
THE DARK SIDE OF THE MOON
Pink Floyd Harvest
SOLITAIRE Andy Williams ces

AND | LOVE YOU SO Perry Como
(s)lLD NEW BORROWED AND BLUE
ade

RCA
Polydor

BY YOUR SIDE Peters and Lee Philips
A NICE PAIR Pink Floyd Harvest
BRIDGE OVER TROUBLED WATER

Simon and Garfunkel cBs
PHAEDRA Tangerine Dream Virgin
WOMBLING SONGS Wombles CBS
SIMON AND GARFUNKELS GREATEST
HITS cBs
NOW WE ARE SIX

Steeleye Span Chrysalis
CLOSE TO YOU Carpenters A+M
SGT. PEPPER Beatles Parlophone
THE BEATLES 1962-66 Apple
HUNKY DORY David Bowie RCA
THE BEST OF BREAD Elektra
THESE FOOLISH THINGS

Bryan Ferry Island
WE CAN MAKE IT Peters and Lee  Philips
THE BEATLES 1967-70 Apple
QUEEN 2 Queen EMI
SWEET FANNY ADAMS Swoeet RCA
SLAUGHTER ON TENTH AVENUE

Mick Ronson RCA
DON'T SHOOT ME I'M ONLY THE

PIANO PLAYER Elton John DJM
TALKING BOOK Stevie Wonder Tamla

WHAT WERE ONCE VICES ARE NOW
TS Doobie Warner

HABI Bros. Bros.

ON m°;'o'n Asylum

TOM JONES GREATEST HITS decca

RINGO Ringo Starr Oﬁ
N RIBBONS Dawn

HOT CAKES l:-z.. Eloktra

and now happy singers are bnell. .
Nesbitt All these peeping songs. [ me )
number 40 entry we should be seeing Thunderthighs "
soon with Central Park Arrest. No

Showadywady, not an original song is it ’aun.
hit and the last laugh. Hello, Andy, don‘t like your aibum
stool photo but you're around once more and will be many
more times

NOTICE the number of rather static dises in the
present® Wizzard, Alvin, Stevie, Osmonds, MFSH
Marvin are some of the people but of course there s
ususl big goodbyes. So long Jimmy and Marvin
Diana, you're present days are over, not forgetting -
(Melvin, of course) and Hot Chocolate. How many of these
discs will be remembered® Well, | certainly dug Emma. "
Nearly missed the Genesis w-:{‘:ﬂlwel: the
anybody's guess and for Te are some Y
menfes like the FANTASTIC BRIAN FERRY SINGLE!
Marvellous!

US Soul Charts

1 (4) I'm’in love 'S Aretha Franklin (Atlantic)
2 (3) Don’t You Worry 'Bout A Thing ~ Stevie Wonder
(Tamin)

3 (1) Dancing Machine — Jackson Five (Tamis )

4 (9) Be Thankful For What You Got — William de

Vaughan (Roxbury)
5 (2) The Payback — James Brown (Polydor)
Guaranteed — Harold Melvin & The

6 (7) Satisfaction

Bluenotes (Philly)

7 (17) For The Love of Money ~ O'Juys ( Philly)
% (5) Lot's Get Married — Al Green (H1)

9 (12) Can You Handle It — Graham Central Station
(Warner) R
10 (24) Hollywood Swinging — Kool & The G (Delite)
from Billbourds Specialist Soul Survey. s *

reaker s

EASY EASY Scolland World Cup Squad
JARROW SONG Alan Price ernt?'u i
:i?)s . SL D‘: y rke Chess
©Y PLEASE CANT YOU SEE Ba. Wi

SUMMER BREEZE 1l ,p:', o
gggrg(ﬂwlﬂln(ﬂlu:&l:lv Stylistics Aveo

H JLD ON TO THIS FEELING Junior Walker
U:él;:arll Allstars Mowtown
E) T RHODE ISLAND RED Ik Tina
United Artists UP SR v
1 WANTTO GIVE Perry Como RCA Victor
TOUCH TOO MUCH Arrows RAK

.
|

STARBREAKERS

AMONG MY SOUVENIRS Vince Hill EMI
BETTER GET READY FOR LOVE !
‘Monument
CAN T GET ENOUGH Bad Company Island i
CLEAR DAY Rab Knoakes Warner
FOR THE LOVE OF MONEY The 0"Jays : F
TY The Pearls Bell . 1
RE READY (COME, GO WITH b
Warner *
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e top Exaer hottom ent w . N

flible offer! Events have

Anothe o nd blasting. Ine
slightly beaten us for if you look at the aibum chart you'll
find Quo has hit pumber two first woek but there must be
many not able to fork out £2.75 and if you're one then you'll
want @ try winning this grest new album in eur super
competition s of Quo we've got for you and all you

wer our very, very hard questions and
Status Quo, Comp, Record & Rad
London WIV "G oon POSTCARD
Note that da That is next Tuesday
rrect answers aut of our comp. draw

Yobhste?

box win

Name
Address

§ Naow Quo's bast albe

B8 Their last single was called

3 Quo’s curront singie hit is titied

Aheir record labe
B & new resder of REM in the last § weeks. Yeos/No.
answer a Ip our reader research. Thanks )
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COMPILED BY TONY JASPER

Davids
into
battle

v D is going o play Goliath in the current 507

“assidy and David Essex are there fighting it out

Much more is al stake than the positions of their two discs.
Bot © Compe ¥ w the current teen idal crown

'Y appears 1o be having greal success

ophisticated style of singing. Yet, with

inish with live appearances or will both continue? Is his
to leave the pop scene a temporary move? It seems

thre

b ™ David C
! N fans are
ald last year he wanted t

ks time |

nt 50 stakes. He hs
ad to Amer
4 hit three, the States are beginning o
plight.

g question? Sho
1e know and why, SOON. For the |

he seems undecided about his
recording artist if he decides to

assidy will leave the recording
accepling the kind of material he
sing Nevertheless many must
r personal news when he hits

tly behind the other David in the
as had a marvellous year. His
a. Whilst the UK is in the

fans

turning out In
tock On has
ve soundirack. Yet oo
¢ some bad
iring the UK plus a
ture looks rosy

Day and over there

song in
Americ

idol, here in
we include |

he crown.of lop tee

play Goliath in the 507

R our fabulously |
. ul Smash Them|
olumn? Think back and
e Joy some people
¢ why they hated |
b h y & disc! We think
ty of time to
g0, 50 write In

nd the three discs you

to put a steam
or the same by |
eresting method! |
ward to hearing
|

our invitation
out your own
Do not be
umazed not been lotally
ter has almaost got to |

it pages' There should be
despair

that's al

ARE YOU a Crossword
tus? If so why not |
end your crosswords 10 us
y may app u\m,
me there for the nation |

swe'! 1f you do, remember
don’t be too cbscure. Send
them and your SMASH THEM |
outings 1o Chart Parade's|
compller

Mexico
| Let Me Get To Know You
Paul Anka.

7 Sessons In The Sun
Terry Jacks.

New Zealand
1 The Alr That | Breathe —
Hotlles
2 Jet ~ Paul McOartney &
Wings.
3 Sessons In The Sun
Terry Jacks.
4 The Lord’s Prayer -
Sistwer Janet Mead

7 You're Sixteen - Ringe
Saarr

Spain
! Someday., Somewhere —

Demils Rousson

4 Sex Muachine James
Brown
5 Devil Gate Drive — Susi
Quatro.

7 Balireom Biks — Sweet.

y

Design ‘In Flight
Their new album on EMI




Alan Clare at Craydon on Sunday

Wild Al Is back

I'HE HOLLIES returned to the stage on Sunday
for the first concert tour in six years with the

wvs th The Air That 1 Breathe has just
become the group’s ninth gold disc

The Hollies have just released a new single,
S Of A Rotten Gambler, on Polydor and on
May 19 record a spot for the Les Dawson TV
show, Sez Les, which will be transmitted later
this wnth

Magma here

NCE NI 11), Newcastle City

e ‘ I Hall 2 slasgow City

Hall (14 terborough

€ d ¥ or Oundle School (186)

&N re Sheffle City Hall (17)

¢ sing the Birmingham Town Hall

albun 18), I Round

ko ir house 19 urrey

. he University Guildford

1g! Leeds University

1 y ( entre 22) Bristol Colston

ondon Hall (24). Further dales

R ; Man- have yet to be
chester Free Trade Hall confirmed

SKIN PROBLEMS?

DDD lotion
has aspotless reputatlon

and healis kly & wor
This fast acting DDD 3 .
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Montrose join

Charlton gig

SATURDAY'S big fest)
at Charlton is now
start at 12. 00 noon
with the addition of
American power quar
»t Montrose as bill
openers

val

o1

nd
of

ad npany
veryone
to make an early
fehthe full day

play sec

plenty

The running order follows
with distame, Lou Reed
Hur Ple, Maggie and

Radio Jocks will

he acts and the

also be strongly

1 with a stand and

e ke

army is opening up
wich Common as a huge

minutes from

~Titanic go Macumba—

2y - TITANIC, the Norwe- Camelbt Taunton (June 1)
the promoters Eian band based in Lendon's Marquee (2), Tivoll

" motorists to park France who made the uckiny (4), Sakm,  Ne
there 1o avold congestion charts with Sultana, PUPlen (5) SL Aspn (6)
et ! Lafeyette, Wolverhampton
e ground will open at NaVe a new single oul (7, “Nevada, Bolton (8)
few remaining Called Macumba 10 Golden Diamond. Sution-in
uld be avallable to coincide with a British Ashfield (9), COhristehurch
tour at the end of this College, Canterbury (11)
be month Mercury, Petersfieid (12)
s Victoria Club, Portsmouth
tea 7p; coffee 9p; hot dogs 16p Dates Top Hat, (13), Dreamiand, Margate
b potatoes 13p; ples 20p: Spennymoor (May 23), Barba- (1), Aquarius, Hastings (15)
lled steak sandwiches {1 rella’s, Birmingham (26), FPlantiles, Bagshot (21),
will be ripped off Glen Ballroom, Lianelll (30), Wincanton (22). Other dates

say the organisers Flamingo, Hereford (31),

RAYMOND FROGGATT'S
new single to be released by
Wamers on May 24 s called
Roadshow. This coincides
with several dates Froggatt
has lUnedup for May and
June

These are — Barbarella's,
Birmingham 16)
New . Monmouthshire Col-
lege (17), Flam:
(24) L
Folkeston

l)uh- ll
Dtamond Club. Suttosin- -
Ashfield (2)

have yet to be confrmed

-

-
arvund
custom
back he've got
of mouey anyway
on the US sonne

s
everything
went wreng for Duichmen
GOLDEN FARRING, ywm
may ask Traek
records had o rush release
100,000 copies of the group's
Moontan album ‘caose =
aumber of rack jobbers had
abjected o the aode art o
the flrst veor
sion SWEET'S Mick
Tucker says he idolises the
WHO'S FPete Towns
hend nice  relurn  ges
ture after all the nloe

Pete said aboul Sweel
eh! NAZARETH'S
Darrell Bweet is looking for
some new gear these days-
walch ye're  umiies J.
cophs sorry ye're

rather come ta ".ﬂl
Carnaby Street son
congrats 0 congrats Jnn
Shirley of HUMBLE PIE or
i M our comumisers ons
anyhow the lnd got married
on Saturdsy
keoe doodles STEEL
had to cancel thelr
awaited reception at Lon b
don’'s Gobble Globa! Village
‘emume they couldn’t got thelr
gear shifted from the airport

Forin wh D gl ducs

Focus make it up

FOCUS were in town last week lo pick up
loads of gold albums, throw a party at The
Dutch Club, and whoop it on board a
riverboat disco. Later in the evening Thijs
Van Leer was to be seen bopping madly with a
Dutch dairy girl's hat perched crazily on his
head. He told our touring ligger: ~We're
becoming more of a group now. It's coming
together. Jan and I have made it up. Wc ’:ﬂ
shook hands and sald O.K. it's over’.

year there were constant rumours of u-
group splitting because of the differences
between Thijs and Jan Akkerman. A new
album, Concerto, is out this week.

in tiow i

save a few alcoholie
mgovers in this offies

anyway! Clarke of the

HOLLIFES looking partion

larly these days

with his rings, enrrings and
medallions whose &
pretty boy  then? now
for something sensation
al! REFUS RUFUS
BEAK, no Rupert the bear,
no RUFUS THOMAS o tour
Europe in Jume great,
super mind blow
ing meanwhile the
weed or was it & carnation
worn by MIKE (gasp)
GARSON at a recont CHICK
COREA concert in Londen
was presented (o him by the
greatest plugger of sur thme,
Anyas (ply my record ) Wilsen
who is apparently
up her own fan club . . .
you haven't heard of her just
ask the Beeb, Capitol u‘-
-ny her

actor (-aul‘
" ..ﬂ ween digging FOCUS
and their music af »
reception and what sbeul
BAY CITY ROLLERS
hangin’ out at the old London
Speakeasy last woek
end “they were Ig
nored says our ews
resident groupie who has &
habit of keeping in with the
o r t an b
apparcay Oliver
Reed (actor) and Keith Moon
are still squaring up o eneh
other over whe can ‘cause
e  greatest ‘w
anywhere! .a
what s the h.

LENA MVA’)N“ ander-

or
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Rubettes
row
explodes

Barclay

BAR( AY ]
T and
o
ek concert t

AMES

lare
a three
our next
first tour
in this
a year

with the
bands are
g an album

e Barclay Jame

band
u v for over
oincide
bott
releasin
album is called
Everybody Else
Rare Bire
Both altx
June 14

from
wnes Born Again
ms will be released

on
Newcastle Mayfair
May 31), Hull Oty
June 6), Croydon
reyhound (9), Bristol Oolston
Portsmouth Pler
2), Swindon Brunel
Manchester Free
Plymouth

Chart-t
that session singer, Paul

the falsett singing on
Love, was trying to bask
Da Vincl

ubettes of

his voice

! an’t do
o well

as he did on the record which
finds infuriating

Rubette John Richardson
told RRM that when Sugar
Baby Love was recorded last
year, the group and Da Vinel
were all session m:

oup P aul was asked i he
Jotr bul he refused,

would
Richardson explained

He said he didn’t want to
know as he had got his own
thing going. Obviously he
didn’t rate the

group's
chances oo much

On another
Wayne Bickerton, Polydor's
ALR man, begged Paul to
join, but again he didn't want
o know. All this about him |

 BOND

occasion

ppers the Rubettes,

claimed this week
Da Vinci, the man behind
the record, Sugar Baby
in the group’s glory

his singing is for his own

he's trying to destroy the
group

As It is Paul is © get a
percentage of the royalties
from Sugar Baby Love which

» doesn't have any right to
%0 got a session fee when
recorded the song as we all

aid

‘As for the falselto singing
Alan Williams now does IL. He
was also involved in the
original recording although it
Paul's voice that was
finally used. Alan can sing the
high notes with ease, 1 mean
look at our performance on
Top Of The Pops, there's proof
of the pudding. *

Crap was how Da Vimeci
described suggestions that
Williams could sing as well us
he could

“Wayne Bickerton said
Fimself that the guy couldn't

KILLED

was

Veteran r‘n’ b musician Graham Bond, died
Iast week after falling under a train at
Frindsbury Park Underground Station.

An inquest into his
Pancras last Toesday.
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COCKNEY REBEL
gin their first-ever
British concert lour on
May 25 at Friars,
Aylesbury, and continue
throughout June to end
on July 7 at Croydon
Greyhound. The climax
of the tour is on May 23
when the band play at
London’s Victoria Pal
ace Thealre

Prior to this Cockney Rebel
top the bill at & concert at the
Biggin Hill Airshow in Kent on
May I8 They will preview
material from their fortheom
ing second album. The
Paychomeodo, due for release
on June2

S Rebel on their
wur will be BeBop Deluxe
whose debul xlbum. Axe
Victisn, will be released o
cmrty June 1o cotncide with the

Fiour. A stighd trom the o b

Rebel on

death was held at

road

will be rush-released
same time

Full tour dates -
Aylesbury (May 25)
Hall, St Albans (31), Links
Pavilion, Cromer (June 1)
Pink Pop Festival, Holland
(3), Glen Baliroom, Llanelll
(%), Winning Post, Twicken
ham (9), Penthou
Scarborough (12), Winl
Gardens, Cleethorpes (13)
Mayfair, Newcastle (14), York
University (15), Ohancellor
Hall, Chelmsford (16)
Dunstable Qivic Hall ()
Steneground, Manchester
(21), Liverpool Stadium (22)
Victoria Palace, London (23)
Boobs, Bristol (24), Town
Hall, Torquay (26), Guildhall
Plymouth (27), The Garden,
Penzance (285), Woods, Col
chester (30), Barbarella's
Birmingham (July 2), Round
house, Dagenham (3), Festi
val Theatre, Malvern (5),
lmrmnﬂw()ﬂlnlll

Sreyhound, Crovdon (7) :

at the

Friars,
City

r

i 253 4. s
do the singing,”” Da Vinel told
. -+ 10cc break out
10cc have a new single, The Wall Street
Shuffle, released by UK records on May 24. The

pursuing i solo career _,[‘,‘\. ) and also releases a new album on that date
be making a record soon called Sheet Music
X SR e May dates Central Polytechnie, London
(17), Locarno, Birmingham (18), Open-air
2 concert at Harlow, Essex (26)
Lizzy
-

getting Queen set
| QUEEN, currently in Nawill appear atthe festival
longer | que Ty ATt ettt

America for their first

have been made to Llhe

tour have been added to

THIN LIZZY have extended festival's 120 acre site since
their line-up from three to four | @ NUMber of names WhO jast year and facilities will
piece. While Gary Moore quits | are expected to appear include twolarge Marquees on
the band, ex-Elll rist at the third Buxton the camping site and an arena
Andy Gee d ex-Atomlic for overnight accommaodation

Festival at Booth Farm
on July 5/6

Rooster guftarist
have joined

John Cann As a resull of some fan

intimidation last year Hell's

Thin Lizzy are p tly in Although many acts have Angels have been banned
Germany, but will be back still o be confirmed it's hoped from the festival and all acts
this ntry at the end of m- that Don McLean, Van must finish each night before
month Morrison, Melanie and Sha Na  midnight

Missed
[he Last Rainbow”’
and
“&e Lady From L.A.”

A‘aoublc A’side
single from the
smash hit

West End musical

“BILLY”

Starring

MICHAEL\
CRAWFORD Jtmw,

REA Records and Tapes




t out in London, you both spend 2
is, 2 nights in Brussels and then on
for 2 nights in Luxembourg to meet the 208
D.J.s ond visit the 208 studios
You can't lose! Every entrant wins a free
Scotch C60 low-noise cassette

Here's how to enter
Imagine you're o D.J. on the Scotch Cassette
Show! You have just ployed Jet by Paul
McCartney & Wings. The next disc is a special
request by Julia Smith, Flat 4, 200 Pork Road,
Anyplace for Rebel, Rebel by David Bowie
Simply record on o Scotch Cassette up 1o 60

seconds of linking chat between the two records.

If's not necessary for you to record the records.

And remember, this is the Scotch Cassette Show,
. 30 your chat olso ought to be relevant to Scotch
- Cassettes. Choose your sales points from this ad.

will be judged for style of

originality and relevance to

s and their quolities. All entries
panel ing Dave

g™

i ‘ and

issette recorders

Wina ﬁ/adio Luxem
7day tour fortwo

Magazine. Don't fotgel to record your name
and address at the beginning of your entry for
the D.J. Derby.

Here'sall youdo

When you've completed your enrry, mail
your cassette with this entry form to Scotch
Cassette Show, Radio Luxembourg (London)
Limited, 38 Hertford Street, London W1Y 8BA.

P.S. Make sure you package your cassette
well for posting.

After the end of the contest you'll receive
your original cassette back, plus your free
cassefte,

The winner's name and address will be
published in Competitors Journal w/¢ July 15th.

mnwmﬂumumnn

9.15- 9.30 pm
11.45-1200pm Wed 3rd 11.00-11.15pm
Mon 10th 1.30- 1.450m Tues9th 11.15-11.30 pm

11.30-11.45pm  Thurs 11th11.45-12,00 pm
Mon 17th 8.15- 8.30pm Wed 17th11.30-11.45 pm
1.00- 1.150m

June
Thurs 6th 10.45-11.00pm  Mon 1st
Sat 8th

Fri 14th

Sun23rd  1.15- 1.30 am
Sun23d 8.00- 8.15pm
Tues 25th 8.30- 8.45pm

Tﬁlow-nois ;
for high-volume quality

Low-noise? Yes - Scotch Cassettes have less background noise,
so your music comes through loud and clear. And there's o micro thin
back coating on every tape for smoother winding and less chance of
jamming. It cuts out static too, so you won't be bugged by dust. Each
cassette is tightly sealed to keep your music in, and the dirt out

You can get Scotch Cassettes anywhere, and they fit all mokes of

bourg

pe..." '

We give them a thorough testing; but just suppose you do find
something wrong, take the faulty cassette back to where you bought
t and we'll replace it, no questions asked. It's an unconditional
guarantee - and that's something to moke a noise about!

RULES
1. This contest is open 10 all Bona Nde purchasers of Scotch Cassetion
e U K
Empioyees of IM Unded Kingdom Limited, iheir adver

soents
others concerned in the N and administration e this contest,
18810 618C (0CheYS. 4nd their families. are i orte

~

0. 1 the judges’ 0pinion, has submitied the most
up 10 80 seconds link relevant 1o Scotch cassetes

riginal and

and their quatitres

3 AN entries must be received by Friday 31 May 1974 The ster prise
winnes will be nelified by post and later aanounced on the Scolch
Cansette She and published in the Competitors Journal wic July
15 Al entrants will have ther casseties returned, wih & free Scoteh
CO0 Low Norse cassette. during June July 1974

4 The judges’ dacivion is final and binding end no correspand-
ence will be enterad into. Copyright in The winning entry Secomes
he proparty of M United Rungdom Limted

S No responaibiity is sccepted for eatries lost. iegibly
Samaged o erased Prool of pasting i not accepted :Hrul

receipt
&, Only one entry 18 accepted por person per cassetie.

Please compiete in block capitals —_—
Name il
Address e
| bought my Scotch cassette at
Name

1 anclose a Scotch cassetie carrying my entry in the
: Derby. | have road the rules and

P R T ——

—
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quits

IT WAS enough to make
many a dear heart
choke over thelr com-
flakes — CASSIDY
QUITS. The message
read loud and clear — or
did 1t? why exactly
Cassidy was quitting
was left for confused
minds to deduce for
themseives

For thase of you who are sun

under the impression that
David has quit the pop
business alogether, or de

cided he will be an entertamer
no more, allow me 0 assure
you this i not the case

L wa and weary
s dy miking from his
hotel in Hamburg hours before
the shock news wans
Gelivered. In ftact he sounded
%o tired [ thought any moment
he's going o pass out with
fatigue on me
Yeah, I guess | ama Httle
tred, t's all the travelling and
everything It was even worse
tn Paris ‘cos 1'd flowr aight

over from th
was really
I've been
telephone int
right after talking to you. I've
got & radio intervlew lined up
wilh one of the stations over
nere

Europe tour

sked how long
inental tour was to

his
Inst

far

ree weeks allogether
he replied. “Originally it was
scheduled for four weeks, but
t down so | have to
rything into three
would never make a
more than four weeks
because the fifth
s becomes boring
the same thing
It really takes a
to do the same show
every night, and I couldn't do
that on and on for five weeks

1I'd feel | had o bring iIn
something new into the show
bul you can't do thal 'cos

there's no time for rehearsing

as you're travelling the whole
Ume

At the end of his Continental
tour, David flles to Scotland
and performs his Scottish
date on May at awfield
Stadium. His one and only

Cassidy

?

London concert is the White
City May 26, then his last ever
live performance as we know
Bim will be at the Manchester
Oty football ground on May
35 Alin all his visit to Britain
will last for a week

New act

How was his show gotng to
differ from last year's
performances at Wembley?

‘Well I really don’t want to
Eive loo much away because
that will take some of the
excitement out of it. But it will
be & completely new stage act
which I've created myself **

Spollsport! Aren’t you even
Eoing to say something about
the clothes you're going to
wear?

There was a hint of
laughter. “There again I'd
like it o be some sort of a
surprise. Whatever [ decide

upon [ hope people are going to
tike it. but then beauty is in the
eye of the beholder. **

Did

have the same
iclans this time

s tour are

the b
with. I'm

th
could regard the
concerts as re

hearsals the British fans
should have a perfect show!*
How ¢ his tour of
Australia, New Zealand and
the Far East go?
Crazy

Are you trying to say they
sort of Hked you”?

‘You know, they kind
took a passing interest!"

of

Old songs

He was joking, of course, the
awudience went wild. As It

happened the fans In
nd, New Zealand, were
d to a twin-star
performance. For while

David was performing at the
Eden Park he was quite
unexpectedly joined by Elton
John towards the end of the
gig. The two of them launched
into a lengthy unrehearsed
rock and roll medley which
left David virtually without a

voice. Who knows maybe
they’ll get together over here
David's last album, Dreams

Are Nothin' More Than
Wishes, Is composed of a
selection of old songs. | asked

why he chose to use old songs
Because 1 think that the old

SONES are greal songs.” he
answered some of the
evergreens are much better
1 many of the new songs
up., and that's the

why 1 pick up old

material

Hut he did go on to say how
inhappy he was with the
frequent release of old
Partridge Family records.

We recorded some of those
records years ago and they
weren't good enough to be
released then, so I don't think
that they're any good today
either

What about his own song
writing?

It's geting better all the
Ume. I'm by no means a
prolific writer, I'm no Paul
McCartney who can sit down
and write a song when asked
10 as Paul did for the James
Bond film. The trouble is I
need a Jot of time to write, and
that’s something at the
moment I don't have. I'm
on the road going
somewhere for one thing or
another, "

Does he have any plans for &
new album?

Now that's something

which I'm not really sure ot.
I'm still under contract with
my record company and they
want me to make one more
album. They want It to be a
live one, but 1 don't know
whether it's a good \dea or not

Personally, I don't like live
albums, not only is it difficult
to get & good sound

reproduction, but there will be
a lot of interruptions with the
screaming and general noise.
and 1 think all that kinda
spoils an album. It'll be
recorded either at White Oity
or in Manchester — I'm not
sure. I've never made a live
album in my life, so we'll just
have to see how It's golng to
turn out.

Resigning ?

Who produces his records
now?

“1 do. 1 preter to do it
myself. 1 don't think it's
necessary to use a producer.
But then I'm not a producer. |
don’t know whether 1'm really
any good at it or not. **

IU's been two months ago
since David left the Partridge
Family. Was he glad to have
finished with the series?

Yes, of course It left me
that much freer. I think four
years with the Partridge
Family must be enough It
was fun but we made more
than a hundred fiilms and that

SHE
national
That's
Helen

inter-
at 14
the story of
Shapiro and for
the pop historfans it
means big hits like
Don’t Treat Me Like A
Child, a number one in
¥ou Don’t Know and an
almost million seller
with Walking Back To
Happiness

Helen's never stopped
Mnging and has truvelled the
world and made endless hit
:.ﬂu In 1989 she had a

tastically successful Aus
Aralian tour and a year later in
[ Zagreb. Yugosiavia Helen
| Was the only British recording
Slar o appear in the
loternational Gala of the

Featival

WAS an
star

Helen Shapiro Returns

now I'm comin® back. "

Years have passed and now
she round 27 but as you can
see the girl is good looking
She says, “I've never left
singing I got married and did
less work but singing is part of
me and | can never lose the
urge to get up and sing. " And
she adds, I want

is really too much. ™

So who took your place in the
end?

“No one did, they haven't
found anybody yel. There's
been talk of finishing the
sries altogether ™

Besides leaving the Par.
tridge Family, weren't you
going 1o retire alogether as
far back as June?

“Whome?"

But of course.

‘I know there's been a lot of
speculation about me having
quit, but it's not true. I'll
admit there've been times
when I felt | could have given
it all up completely but
I'll always be entertaining in
one form or another, after all
it's my life, It's the only thing
I've known

“I won't be doing any more
live performances though ‘cos
it takes 30 much out of me.
This tour will be the last for &
long, long time — if not for
ever,”

evergeta
10 see or hear from you
atan”

"lu? they will. I stiil be
aroun Ra-d.‘ ading and
things lke that, but | want o
do them under different
circumstances and own
kood Lime. | want to time
to do 50 many things. There's
my home In Hawall which 1|
haven't even started to bulld
yet I'd like to start breeding
horses. then concentrate on
my ;::ngn\vmzl . there's
a whole hea, things waling
lcrmrlounp
“Maybe I'll come back to
Britain as a tourist or
something, then 111 bump into
my fans over there in
street . . "

Life may n for some
people at forty, but at 34 David
:.h-m’ wanis to start really
iving.

GENEVIEVE HALL




JIMMY SAVILE was tired, having been up all night
still found time in his Savile's Travels studio to accept a |
plaque thanking him for his help in presenting Record and
wards at the Country Music Festival at

epted, with no sign of tiredness, a box of
vile cigars as a further gift. He wrote the dread
|

cause he'd been dared (0 go
w the Thames Embankment. He accopted the |
slong and was recognised instantly by most
mumy is that kind of person
w ith just about everybody

10 YEARS OF
OFFSHORE RADIO

RADIO CAROLINE 25%m

RADIO

have regular
ership of
million.

According 0 an opinion poll
arried out by ane of Britain's

most reputable survey
Caroline has 2 per cent
total radio audience

regular
menced

colleague
will act as

RADIO Atlantis re-inforced
its super-professional team
this week with new DJ
John Harding. John was
supposed 1o arrive with the
linear amplifier, which will
boost the power to 10-20
kws from the present 3
kws, however, it wasn't
ready but should arrive this
week we hear and that
ombined with the incred
hnical  wizardry
aborad and 3 new
vhich is promised

st offshore
eftorts from @ rival,
3 rowkred, wizard on
Carolin in the form of Peter

Chicage

While with the technical
feats, etc a truly
extraordinary story from
the Atlantis’ ship the
Janine this week. An
insulator on the small
temporary mast broke and
power dropped drastically
aboard. Obviously it
needed mending but there
wasn't @ spare aboard so
Andy Anderson made one
from fibre glass sheets and
10 test it dropped it from an
upper porthole onto the
deck! it didn't survive
and the old one's back

Atlantis plays solid
British pop on 321m. every
night from 6 pm to 7 am

With the VERY justified
excitement over Atlantis

CAROLINE s
making a big push for a
bigger British audience
and already claims to
listen-
almost one

ms,
{ the
The poli
was conducted on March 19,
20, just over a month after
broadcasts recom

b K den, whose appoint
IS seen us a move
towards consolidating the
British interests, wld RRM
this week that things have

7 by his RNT
ham Gill who
Joint programme

controller with Andy Archer
“1 joined them beacuse they
made me a good offer and also
because there's more of a
sense of commitment
British radio,” sald Robb
“Ranan O'Rahilly
attuned o what's happening
in Britain than Meister and
Bollier out in Zurich

“1 also felt the guys abourd
the Mebo 2 (KNI were being
strung along by the promise of
a move o Italy ence the Dutch

Marine Offences Act is
passed. Thal's not & good
idea

money is being spent.” he
sa

disc
week. Graham Gl was
due 10 join his ex - shipmate
Robb Eden aboard the Mi

years on the aiw. Agein
pioneering with foreign
records in Britain they are
steadily but surely winning.
Certainly worth 2  listen
between 8 pm and 6 am on
/ 136Tkcs. n
could well be just your
staton.

They have their prob
lems though. For those of
you who don’t know about
them read on. For those
who do you find some
news this week. No
seriously it would do RNI's
great and hypocritical

¥

critics good t this
read to them every day (Oh
God even you

; i;as
H

s

":lligtsl

2y
i
tH

popular  that
which runs it along with &
magazine and & walfles
(honeycake)
increased it lurnover
Gmes. ™

to

haa and
{he quickly repatred crafl
 nother

a
whon P
find a can of yoghurt plastered

over his face

He said the whole of the
Caroline organisation was
being injected with new life
The ship has been re-painted,
an electric table tennis
machine has been installed,

Engtand
diplexer we shall run
complete services. ™

id
“Radioc Ml Amigo & =

factory has
ten

There is alse & good

dinghy over to the Mebo and
almast sank on the way. They

On
recent rogulsh occa-
eter (hicagn woke up 1o

Final word from Robb

“Everything is arranged for
when the Dutch Act goes
through. More than likely the
Mi Amigo will come over o

If we get the right

ways been tension be-
the Dutch and

tween
isﬂhirmmﬂ

they are allowed to start at
(an hour before

tunes from Capital, 1 etc
t© Lux. and then has

Mwlrﬁnm-
sgnal a3 Luxembourg end
Radio One. If they could
change frequency as well
they'd be stronger than
both, day and night. The
Dutch service obstinately
refuse 10 discuss arry of this

HE
i
1]
!

E
b |
!
i
7

two

539 metres medsam wave

THIS WEEKEND
Capital out and




aro\ he ¢
Appesarance of
all m
ex

w i

en 1
! 1 r
pset but

N

Oh no I you are going i
ry and drag things out of me
1 find out whether the Hairy

you have to

can s t to him that

he's beer d around ar
awful lot but he doesn

Maybe s

ghtly n

A iment. Tike
. r
rgani ke |
ersonally are |
. i
! peak

hat mean I'm
to get better. The day
trying to do that you
s well give in sound:
liche

f you sit back

1ade

leads on to a discussion

© merits of the

BBC and the f that until

y if you work for
e Beeb, yo t work, |
he to get

vloody good

the |

By
pt
r
5 first W
imit mage |Is
wrong |

1 always thought the
was very stulfy and they were
all horrible people working
as producers but as soon
olved | discovered
re great people. The
tion staff right from the

he bottom, are all
knock-out people that you love
to work with. But there
ertain boundaries beyond
Ich you car

BBC

0t go S0 you
what you want to do

boundaries
s a way,” he

initely

thing Is people

BEC simy
BBC and 1t
always been the only one
its the In-Thing ave u g
the Beeb, but you can't do it

maost recent
on Radio One

. is
ibbish

more

¢ or where

ir stat
24 hours Luxemboursg

crewed up it isn't

So why not”
“That | don’t know
a disc jockey. |'m only a star
We are never let inlo these
things. We're not let into the
true reasons why there are
things or why there are not
things. With our producers
and executive producers we
know what is happening but
the higher decision made by
you know the Gods
whoever they are — who
knows the way they are
thinking?
S0 If 247 did go 24 hours a
day would you find DLT
pitching for ‘& daily show
Again
I never

I'monty

pitch for any
comes the decisive

1f they are going to
give me a show they’ll give it
me because they want me to do
t or they think I'm capable
I'm not going to fight for one
I'm all that now, I
know what 1 want and | will
it I said ars ago | was
ing to work on Caroline and
1 did 1 then said I'd work for
the Beeb and 1 did Two years
ago 1 said 1 was going to do
Top Of The Pops and I'm now

g it

doing

response

Now I'm saying $hat by
1975, which lsn't & long way
awiy, I'm going to be doing
another television show in &
big way. There's no question

of “might. ' I'm going o do it
because I'm a positive
thinker. '

He's got no positive ideas
what mort of show it will be, but
believes strongly that he can
work b r on TV than on
radio. People can't take
things the wrong way on
television, he says

Aside from all that there are
the other sides to DLT He has
a roadshow which I8 very

cabaret-orientated He does

mad things* on stage, little
sketches and the like Then
there's the drag racing — he's

got one of the top teams in

lurope

You can tell what sort of
person he is from his road
cars He's got a Dodge 6%

litre, an American sports car
Commander Straker's UFO
ar from the television series

1a Fial and a4 monkey
bike

Next Radio Waves hopes to
follow him on & drag racing
trip

Terry Gould’s
Cassette Course
makes it easy

ours

play

Progress fre

JHose-Morris

SPONSORED PRODUCT

aow !

A comprehensive

tot Folk and Countey g

plus valuable
aAnd Mantanng your guitar
The full length mane
you how 10 go abie

and lots you

Rec Retad Price e, VAT )
camplete with $1tGRg, cleae plastc
vppertiag. - rom your local muse shop

Listen and Lean
v

The book takes you step-by step
through the stages of learning 1o play

INBMIUCHONS 6N &

tereo cassailo tefls

eginnas 10 accomplshed

player eauily and at yout own speed
with Tetry Gould's personal tution

£495

.
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What a
shower

ACCORDING

o e

hair and

their
amed on the

MESB isw

Bolan’s
big plans

AN intriguing, if in-
conclusive, saippet from
my American spy. Frank
Barron. ““Marc Bolan
was in Los Angeles for
two days, flitting in and
out of our office. 1 caught
him for sixty seconds or
less and he sald be had
very BIG plans coming
up for the summer,
including something
NEW for the States.

“But he didn’t go on any
further as he had to rush
out to catch his
limousine, parked illo
gally in & red sone on the
Sunset Strip. "

Fdited by
Peter Jones

IT CoMEs

Wee William s

““I woe lots of my old mates

He rocks on still

s & consid
erable shock o me to
learn hat some people
have never heard of Wee
Willle Harris. For Wee
Willie was one of the
great names of the early
rock days. MHe never
really had hit records,
but he was one of the
most successful art
. he was dyeing
his hair, and wearing
curious garb long before
the days of Alice or of
Glitter or Mr. Bowie

out now
with a Decea single
called Together, and he's
still packing them in on
club gigs in Britain and
the Continent. He refers
indirectly to Alvin
Stardust and Gary
Glittler when he says

from the fifties and early
sixties under assumed
names with outrageous
identities. That's great
for them, but the only
way | could satisfy
mysell is to be the same
old character. ™

In fact,
he's probably forgotten
mare about rocking than
some of today's names
know. But I like that bit
about “outrageous iden
tities""

R RRSTAE-L OV | S o
out.

hat TSOP s allabc

"The Sound of Philadelphia

ind every Philly Sound hit 1s a hard core of talented
isicians known as MFSB (Mother, Father, Sister,
yer). The backing band to the hit sounds of the O'Jays,

Intruders, Three Degrees, Billy Paul, Harold Melvin and

second album

sthers. Now the backing group 1s up front with their
and featuring their current chart single

known everywhere as TSOP. The Sound of Philadelphia.

NEW ALBUM

Yes

it's MFSB with TSOP

PIR8o154

Jacksons
move into
Cabaret

S0 THE

open the
char te. What they
HAVE been doing 1%
moving smoothly and
brilliantly into the cham
pers - and - caviare cabaret
scene in Las Vegas

Sister Janel and wee

Randy are integral parts of

B

ls security
good enoug

ONE OF the Troggs seriously injured m!
knife attack and his alleged attacker on

an attempted ﬁ:urder charge. o

About eight Hells
Angels involved ina
scene which Trogg
Reg Presley de-

scribed as a
bloody "'
SOME ten yours age, Ruth
nightmare chelor was in New York
her ~ mnd she
wrote Stand L

And the whale question of
security and protection
for artists and fans in pop
music comes under close
scrutiny

30 often at a gig there are
bouncers 1o keep enthu
slastic fans away from
the on-stage performers
— often strong-arm guys

THEY don’t eall him Noel
Edmonds on the motor
racing tracks . more
like Noilly Edmonds
Because the Radio One
dee juy races under the
Noilly Dry French
colours . that dark

the act now. Hut listen to who overdo. But 3o often :
this review from the Vegas the artists are left A
Visitor: ““Fhe Jacksons are defenceless backstage —

much more than just casy meal for any hood

another musical group — with a real or imagined -
they're for the whole grievance

family There are seg It's all shout & who

ments for everybody from Artists Services are hiring liked o travel, _‘:',.. ;
teenyboppers to grand- more than 150 midiers a gallant geatieman -

pops. Their Salute to the from London barracks o and whe mmrried bher

Groups is a funny and provide, at I8 a show. Aferwards e expluimed

happy stint with them re protection and control of hix philosophy of married

creating the music of the fans at David Cassidy's life . . . koep the weman

30's, 40's, 50's and White Oity concert and barefoot and progeast, oat

60's and thousands of for pop shows at on the farm, eut of harm's
Jacksonmania addicts Wembley Pool and other way and don't eves bt her

have been on hand to massive stadiums. But read & newspager. ‘
smash all box-office the whole business of J
records for the room. ™' sensible protection on- The woman duly sheys.

Yet there were stage, back-stage and in Until one day she henrs & b
many who doubted that the audience has to be re ““libera Indy™ on tele
Jacksons could possibly organised. Otherwise vision.
score with Vegas au there will be a kill The message and morsl o
tie ing is clear
diences :

7 :

gree

. with
diagonal red, white and
blue stripes across the
tront

Noilly is at Brands Hatch

triking 3

again on Sunday (May
19). Last time there, »
couple of wooks buck, he

Just send a bottle . . .

MY special congratulations to Hollies’ lead guitarist and ever

present figure Tony Hicks
22 - year - old Jane Dalton. It really was a secret job, only
relatives and two close friends at the ceremony 1

Now I once got two
tickets for a Chelsea
football mateh for Tony

and Jane, and the
experience rightly
turned on Tony to

football. So much so that
he became A Season
ticket holder at a club
known as Queens Park

Rangers, or something
like that
Now | didn’t, on thal

oceasion, Unk Tony and
Jane, or let on that they
were “hhattaway about
each other” as they used
o say In the old movie
refore

married all an the quiet 1o

Cracked actor =

column in the
Fxpress, dated May &

ANOTHER possible step “He was just 14 when
forward In the movie schoul careers
acting career of Gary Inquired: ‘Now what
Glitier — (o work in a 90 about you, Gead?
minute rock musical @'you wasi o be
mystery melodrama you grew wp.’
being produced in the hemitation Faul Gadd,
States by Douglas David Banbury,
Bleeck and Joshua roplied: ‘A rock and
White. They picked on wtar, wr.’ Collapes
Gary because of the e rrmies hetphess
strength of his perform mireh.

ance n the feature film Bul now Paul Gadd =
Remember Me This Way Gltter and e
~ and his roje is that of & ~ earresily
rock star whose life s 200 008 & yomi's
threatened by an assas is en them. 1

from mayhem. about hatf
&h hour of Gary singing



”‘.\'EHY NOW and then
one has o sit up and
take nolice of a
successful rock
nomenon which s trul

'hnpp-'nmg within lhi

| conlines of today's

| glitter’’ scene. In this
instance It's something
| which was supposed to

have died a quick
death some years
I back

Yea the denim  psy chotie

era being relived over
ag I thought the days

| were over when 1t woust
uifice for & group of yobs
with n great musical

I.nu-mn o plad on-stage,
heads down lads,

nwo a
series of famillar riffs which
gt through to a ot of cool
| thinking kids who Rappened
to be the audiences
The band’s music wasn 't
Just a trifie
you might say and
you'd heard #t the first
ime. you began to think #t
was just an old collection of
fpped off ideas

30 Jectionable
boring

prepared
their guns,
and sur
Ame success
the bands who
h & reverse trend
Quo and it has
larted to pay-off

likeable

Quo is that

thing about
they've ne
pretentious ab
they're at

ut
Their
ic is as basic or earthy as
ETOUp members them

early days and
Men, Rassi and
developed  their
fully in almost
style. Their con
t for the term, “musical
alidity,” has aided their
probably more than

Matchstick
. have

out a time and
d 545 p.m
afternoon and
r the Gaff
= party are
)l station
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|
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|

get much

hemselves
k Parfitt
and Job

oud o

that &

wr Quo had
vcording the

he notse from

Apparently
v surrounding
a5 a resull the

called
1 told no arrests

R L0 envion Quo’'s bas
] *man, mys that the band can
relale well Lo their audiences
Uis country at lemst
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——————— —
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“Sometimes | wonder whether jt’s
worth it to progress”

auvdiences

oul a certain lies in the music because

rmth  which there's certainly no gimmick The new single, Break

s feel good on involved unless one classes  The Rules — we didn't really
he the ceremonial “let's get like all that much

e like together lads and shake our Backwater might have been

rowd start s heads," as being one better but we're not in such
on the people start Quo are gradually drop. position just now to tum

throwing things like cans  ping oul marathon numbers  down a commercial proposi

and tomatoes like, In It Really Me we  tion such as a single but it
We didn't realise this at  didn'l know quile how we  certainly isn't the best thing

we've done

first - we had a tremendous were going to replace them

European tour bul they area bul the new songs are It was the same with the
bit more aggressive and creeping in album we were really
viclent n Germany. | think I's fronic bul the new worried aboul It because
they're about 15 months numbers are inlraduced over although the playing, writ
behind British avdiences a long period. For example ing, ete has really

tmproved, we've got to the

the fans are just beginning to
stage now where we can't

ause they 've just come out
" familianise themselves with

oA thal super -cool attitude

The band lost thelr “super Quo doing numbers from keep giving this hard raw
cool™ attitude aboul two their last album, Hello sound and [ think thal'y
oar ago according to which gave them their first where the album lacks
Ancaste There years of number one place in the compared lo the previous
expenence logeher enable album charts albums
them to know exactly when IU's quite funny but we This change of attitude
an audience s going to don't really our could spell danger for Quo in
blow" or “econl,” al a gig albums - bke In Bristul we the future. ‘Yea, sometimes
1 donno how we do I, he  only played two numbers, I wonder whether it's worth
sys, “but we know  Hackwaler Jundtion < Just tlo e - IUs ke the
when certain things are Take Me off he new album. Stones, [ Bke to hear all of e

going to happen. We don't Ury and jump the old numbers from them.

’

there 's no way oul really *

Lancaster belleves Quo
have a natural feel for thelr
stage movements and a lot of
other bands are beginning to
copy them 1o a certain extent

We just do it but it's not
natural with others, it's
ontrived and they smile at
one another we  don't
cause it's sertious and we're
really Into it
I stll get nightmares

our dressing-up
" says the bassman
now stmply adomed in tight
fitting jeans, a black sweater
and a metal cross medallion
hanging loosely round his
neck. IUs funny but we were
dressed as we are
before we went inlo the
flowary Bil. As soon &s we
got & hit we gol into the silly
sideof it as we called it - the
make believe and whan we

1
o 2708 SEONSTSVPPCISOY, _Kun o aiuch becxuseotody’ . Uiink of thingy Mie St byt S 5‘!‘&.

went “:‘ we quhﬂ-
100 hard perhaps
S

el only stayed at ]
top for a week
vomething,'” says Lancaster
smiling.  “We don't hoﬂ.
anymare cansidering
we've boen logether some.
thing like 12 m years,
sorry, but the s tter
& Jol Lo us now And even mare
%010 the future, '

Lanvaster says that Qn'
are guing in mich a way that
there's plenty of material |
coming aut. but not all of it is
sultable If we weren't
where we are now. | sy
we might have int
this stuff. We 40 u lof ﬂ'
hings which we'd never
dare use on stage Mﬂul‘.
we're conscious of the fact
that we're expected lo be |
earthy and raw *

And a lot of people tend to |
forget how jong Quo have
been together as & band nnd'
" has s advantages um'
disadvantages. The good
things are obviots they
can go onstage without being
100 per cent rehearsed and |
put on a superb show

When we have an Argument '

nobody takes it to heart
which is good as well,” he
adds I

‘“The bad things are that
we know one another too |
deep and you can get & false
impression of each other
YOU Can £0 %0 (ar 10 suss one
another out \‘llunn.lm‘tl'
falee readings over wnﬂh-‘rl
things are good or bad. We
push each other a lot In every '
aspect | muppose

‘I can never see the band |
hreaking up though, adds
Lancaster I ad II
couldn’t work for another
band. I would just chuek it in
altogether

There was never a tme
when the band theught o |
quitting according to Alan
bul it did get to the -hlel

where we all hated one
another Some wanted
individuals out and there

was the black sheep. We
grew out of it though and

although we still have the

same arguments, it's basi- |
cally over musical differ

ences "

America has held nnlt-d'
fortunes for Status Quo so
far. The first tour nﬂh.\lvuyl
Brown was greal, success
wise, “we tore ‘om apart lndl
were getling standing
ovations which was unheard
of for & support band ]

Quo blame Flestwood
Mac. whatever thelr line-up |
was al the Ume for the

second tour fallure. It was n'
says

major ‘‘disaster.’
Alan. “‘Fleetwood Mac
aren’t and weren't very good
and although we were going
down quite well, It was an
antl-climax for the kids when
Fleetwood came on and the:
were really demanding the
money back,

The band, however, Ar('
not dislllusioned and after
the presen! British tour, Il‘ll
back to the States followed ¥ .
by possible lours of Australia

The band aren't
making much money out ll'
the Brtish tour and In.t.-'
they are still losing a lot of
money In America |

11 take another lour and
yet_another to even break |
even for us over there ‘

Whereas here we just
music sells, h'
America we HAVE to sell it

play and our




Relax W|th John Chnstle
Debut album, ‘Relax.

Also available on Musicassette and 8 Track
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John Christie Fan Club: Sally Anne, London Box No. WAA 4AN
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In walked 26-year-old George Virl Os ‘

n but on his way out |

years' service in England. He |
tious an avowed bachelor, |
determined to be cessful |

independent. He was looking for &
pb

A man of immense charm and !hel
secretary thought she'd never before
seen anyone so full of personakity, not

NUMBER FIVE

3

She registe with him

i t00. George
Osmond found a job, and a wife and
with Olive tf founded a show-busi
ness dynasty of GREAT ONES. Virl and
Tommy came first, two sons who
shared one senous handicap severe
hearing problems. That's why they're
not in the Osmond po roup; why they
missed out on the musical get-togethers
that were to come in the Osmond home
and which spawned this remarkable
family talent

Alan amived in 1949; Wayne in 1951

Then Merill in 1953, and Jay in 1955
Doony pedy Jae in' 1957, By, \ha deid of, ],  Adwe, Uma Tot. stytNag Lther than the. |

the next year there was the one and
only girl Marie. And little Jimmy was
a 1963 arrival
A Mormon family. There are all kinds
do’s” and “dont”, for Mormons. A
tremendous love and respect inside the
family, yes. No drinks (alcohol or even
Coke) of a stimulating nature. No to-
bacco. Alan once explained: “One of owr
anticles of faith states that we believe in
being honest, true, chaste, benevolent,
virtuous and in doing good to all men.”
Now the cynics may say that with all
that good going on, the boys didn‘t

of

family lite which included liberal
amounts of music. They'd sing together,
one evening a week, with Momma Os-
mond on saxophone. And Poppa con-
ducting and lending @ somewhat In-
accurate baritone

What happened next has been told
many times before, but squarning
just one more time. Four of the boys,
Alan and Wayne, Merill and Jay, formed
mostly just for
Mormon church
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pop. Stll, we haven't lost our hamony
and we enjoy writing and singing bal
leds. You might say we've been in mu
sic school, but now we're loose. Fact
that we're brothers has helped We all
have the same vocal quality, the same
feel, and that's why our voices blend so
. Sure, the Osmonds’ success can be
put down largely 1o sheer profes
—~ @ constantly sought target

weekly regulars with Jerry L and [
that's where nine-year-old Do ‘
me an “official” me of |
p. All this before they got into |
ord scene. By the time they ‘
ecording, they'd studied voice projec- |
tion, dancing, stage-craft and music
Donny studied keyboard instruments ‘
Alan lead guitar; Wayne, guitar and
axophone, Merrill, bass; Jay, drums. As
the hits flowed, Alan said: “We moved
from vocal harmony into conemporary

of perfection

There was a guy, grarled
with age in the duty of stage-managing
tog

television shows, and he was scep

tical about the Osmonds until he

watched them at work. Then his mouth

1 open and he said: “They got . |

eal big ac way back the

Deep River Boys, the Platters.

ps, and they're supposed

best it these Os

nonds S0 young fresh. They're
the most professional I've seen

It helps, o, not to have changes in

the band. So many groups make it in

the charts, then egos clash, friendship’s

orgotten. They split. The Osmonds

Jon't and won't split, merely augment

afe 1o assume the family won't get

Yy bigger, but they coped at intervals

with adding first Donny to the line-up

ty immy, and sometimes Marie. That

togethermness which stretches through to

today from the time when Wayne, Jay

Mer and Alan first went on stage

ir 1 in httle matching cowboy outfits

sang Ragtime Cowboy Joe and

ven the judges in this talent contest
od up to applaud
1 “why-the Osmonds”’ verdict
Sunday Times colour supple

> e The days when little girls

ould be diverted by such apparently in
nocent pursuits as horse-riding, joining
the Girl Guides, or developing a crush
on the gym mistress just passed

Ever since the Beatles, the com
bination of rhythmic excitement and

hero worship offered by pop music has
aittracted generations. The Monkees
were deliberately created in the mid-Six

ties, but something went wrong. The
Monkees grew up, the Beatles became
ntellectual and al that was offered

was outlandish pop stars tumed on by
drugs and progressive music. Younger
sisters of the fans of that were frankly
rather frightened by it all

They were looking for someone more
loveable to love

And then there were the Osmonds
Well, maybe it's not as straightforward
ind clean-cut as that. There's Poppa Os

mond saying: “We're just a plain, simple
family. The Mormon faith holds us to
yether | can tell you the boys love the

yrd even more than show business

he parry the usual knocking-type
) ns well. One joumalist, | re
ber, really got at Momma Osmond
3y hat surely it was impossible to

e the obvious sexiness of the
act with the very, very strict
ts of the Mormon religion

stage

Momma Osmond fairly exploded

any problem in that way
sexuality in their perform
movement, yes. it's good
not sexual. Their choreogra
her a karate expert. But | think the
ve that is shown to the boys by their
the most beautiful thing | have

1 see
5 No
wce. There is
xercise

ans is
ever seen

Me I'd dispute that “no sexuality
it. | think the Osmonds do produce a
wganised display of controlled sex
3ut it wasn't sex early on, not when
they got through to audiences on a

jdle-of the-road show-biz appeal. Not
ntil they rocked through One Bad
sie did the younger folk really latch
So, naturally enough, these profes
sionals changed their movements to suft
the new audience needs

When the knocks come, the Os
nonds, true to their training, turn the
sther cheek, or cheeks. Their music has
often been under-rated, so they fight
back but nicely and cleanly. Like
sending one very good album track out
to disc-jockeys in the States and getting
the jock to play it anonymously, then
ask fans to phone in and say who they
thought it was playing

Lots said it was Led Zeppelin, or other
similarly heavy bands. Said the jocks
Fooled you twas the Osmonds.”

But the release of the album The Plan
fid a lot 10 make the doubters stant be
leving in the very real talemt of the Os
monds. They've long had this buming
ambition to become respected in
rock “We've lstened 1o rock and roll
for ages”, says Donny. “Andy Williams
knew which way we were veering. Me

|
we

n
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s said we’d leave his show one
but he didn't mind because he'd
s own brothers to make it away
the family.”
t when the sales figures go strong-
n the criticism has been loudest.
pell of seven months, the boys
y or as a group) received THIR
sold Discs, which easily beat the
previous record of NINE Golds
year. And they were rf‘r.mvmg|
00 fan letters a week from all over |

Osmond manager Ed Lef
sries a silver cigarette lighter, sui
nscribed, which was handed to

the Beatles after he'd worked
on an American tour. How
» the Osmonds against lf'e‘

Jentally

he Osmonds are an im
ed bunch of boys and it

|
{
t recognised by the whole |

parison, then, No knocking
1t's the Osmond way, no matter
h pan of the organisation
pure statistics, the Osmonds just
to be regarded as true Great Ones. |
s of on-stage excitement, it's the |
ke Allentown State Fair, where
n 127,854 dollars per show
That broke all records for eighteen
years, including the previcus best the
year before which also went to the
Osmonds. They sold a total of nineteen
milllon records in less than two years,
which was faster action that even Pre-
sley or the Beatles could claim from ear
her times.

Great stuff, statistically,
Great Ones

But then there is the solo side of the
family. Donny’s first single was Puppy

e, and a smash Donny himself
had been much turned on by Paul
Anka’s version of the song which first

the charts in 1960 in the States.

Donny knows his pop-music history.
He has many personal heroes. And he

| used to buy some of the teen-
magazines. I'd look through them
just for fun, but it never for a moment
occurred to me that | might one day be
feamured in them

Donny has his solo hits, Jimmy has
And then Marie has hers. So the
Younger ones have, in a sense, taken
Over from the ofiginal four —
baber shop quartet” who were singing

Ao tore they even needed o v

from the

Says

age

But there's still not the slightest sign

of jealousy or argument. Each Osmond
boy has his own job in the group
“sound”. Jay is regarded as being the
life and soul of any party, which helps
on hectic touring schedules; Wayne is
the shy guy who plumps for the simple
life; Alan is very much the business man
from whom people would surely buy a
second-hand car; Merrill is the musical
mind who says: “Apart from playing, |
sometimes feel | can express the whole
of my happiness with life and the whole
world in my dancing steps on stage.”

They operate, you see, on the prin
ciple: ““The family that plays together
stays together.” Or as Poppa Osmond
said: “Keeping a happy family together
is just like keeping a good mariage
you've got to stick together.”

Maybe they over-stress that line, but
the Osmonds are used to people sniffing
around for the merest hint of a split in
the ranks. Says Momma: “We got nine
children, a thirty-year plus marriage and
a relationship that is built on love, re-
spect, sincerity and, at the root, our reli
gious beliefs.”

Gradually the Osmonds have become
more able to cope. Donny really knows
his way round the 16-track studio built
on to one of their homes.

There's something almost fearsome
about the sheer determination which
runs through the Osmonds. They want
to stay at the top, want to be SEEN to
be improving musically, urgently want to
change only for the better.

The money doesn’t seem to matter. In
the height of the Osmond fame-building,
the lads were still making do without
servants. Poppa cut the hair, Mom and
Marie did the laundry, and the rest oper
ated on household chores according to a
preplanned roster

Obviously at recording level, the al-
bum The Plan is the peak performance
Just when critics were feeling the Os-
monds relied too much on old matenal,
up came The Plan, which took two
years to . . . plan!

Said Alan: “With this album, we took
the liberty to express our own philo-
sophies of life. We asked ourselves what
would be the most important thing we
could say. What do people want to
hear? Those questions they ask
are:'Who am |? Why am | here and
where am | going?” We tried, on that al-
bum, to give our answers."”

In Osmond World, o monthly

activity, appears the comment: “You've
only got to read the weekly music pa-
pers (and we all know how they once
loved to criticise the Osmonds’ music —
and still do criticise Donny’s solo
records) to realise that the Osmonds are
now recognised as true writing talent
Alan is the main inspiration behind the
writing, usually working closely with
Merrill and often Wayne

“You know and | know, but lots still
don’t, that the Osmonds have four com-
pletely different types of music — Don-
ny's powerful and emotional ballads,
Jimmy’s good little gimmicky songs,
Marie’s country and western, and the
Osmonds’ completely original music.”

Just another string to the bow that is
tagged Osmonds, Great Ones. An
other important factor that suggests the
family really is complete. When Donny
really takes over the studio production, it
will be complete

It’s hard not to be impressed by all
the goodness — both at personal and
professional level. When Merrill married
his Mary, it was all fresh, clean, unsul-
lied. He says: “Our house is a house of
prayer and a house of God. One day, we
hope to have lots and lots of children
We don’t plan that, though it is
God’s will.” But marriage, you somehow
know, isn’t going to tum off one iota of
the Osmonds’ world-wide scream ap-

I

pea

And in the studios, there's an aura of
wholesome endeavour, as well as pro-
fessionalism. Says Donny: “We pick all
our own material. On a session, we'll go
into the studio at around 10 in the mom-
ing and stay until six at night. We re-
hearse and change things in the studio
until we get it sounding just right. Most
of our creative thinking is done right
there in the studio.”

If the Osmonds have missed on any-
thing, it is simply mixing with “ordinary”
kids in their teenage years. But one
thing is for sure: the parents would nev-
er allow any of the offspring to perform
if the child did not really want to do it.

Some folk think it's all a rather arti-
ficial and unsatisfying sort of life. Cut
off, no real privacy...all sorts of con
tradictions like that. Donny says: “We
don't miss anybody else. | mean, we're
each other’s best friends.”

it's all i ingled. The
sugary family scenes, the religious

fer-

vour [gentie in application but fiem in' .}
fo show-business,

andation), the non-stop .

What they

say about

the Osmond

MICHAEL JACKSON, of the Jackson
5 “There’s always somebody ready to
set up a pop music feud between Don-
ny and | In fact, we're bitter opponents
at baseball or football. Musically, | have
a fantastic feeling of respect for the Os-
monds Donny is a real wlented guy,
and so are the others in the group.”

RICHARD PERRY, ace producer
(Ringo, Carly Simon, Harry Nilsson): I
don’t have much of a deep-rooted opin-
ion of the Osmonds other than to say
I've been familiar with their work for
many years they used to record for

Andy Williams and be on his TV show.
Several people tried to make records
with them before they hit. They're cer-
tainly a talented family of singers. | felt
the

that aher the first couple of hits by
Y
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all ot plus the constant criticism ‘w»‘v—‘l
heavier sowrces the boys deserve a |
wemt One citation for that alone |
The memories are all mush
Osmond family  Momma recalls Smmy
leaming 1o sing Red Roses For A Blue
Lady in Swedish, 10 tie in with a farr
By towr there. Though this may sound a
rifie 100 much to take, there is the story |
of what happened when Marie was
bom, so breaking the long run of boys
n the family |
The boys serenaded mum from out- |
side the maremity old |

n the

hospital with an

what you're engaged in. Even in the on
Stage karaste routines, the boys did their
best so well that broken bones were suf
fered

As for Donny he’s picked up all
kinds of awards. Some are for his voice
But he's a real all-rounder. He's been
voted Bestdressed Pop Star, Most Re
markable Pop Personality, Nicest Star in
Pop and Pop Star I'd Most Like To
Be Shipwrecked On A Desent Island
With

All
trophies

those cups, plaques and
all of which have to be pol

Lucky? That's being much too mod
est, Donald me old lad. The Osmonds
have worked hard and long for their 1
ent in getting the right response from
fans.

| believe there’s a lot more to come

the Osmonds. They're already into
management and talent-spotting and
production and show-writing. There
have been many brother acts in pop mu
sic, but surely none so remarkable as
the Osmonds even though it can be
argued that the Jackson 5 maybe make
it bigger on music content here and

:
:
:
|
!

ong that goes: “| want a girl, just like
he girl, who married dear old Dad |
They still read from the Bible every |
e hen get up in the moming and do
some kind of music practice. Maybe it's |
somewhat prim-and-proper domes
tic scene that tums many people against
the Osmond scene. It's something easy
& non-believer to ridicule. But these
imembers of the Church of Jesus Christ
of the Latter-Day Saints, alias the Mor
imons, dont see themselves in any way
being prisoners of either their fame or

1

shed and kept sparkling clean by the
Superstars themselves!

he more musical the act gets, the
greater the screaming from fans and the
more understanding become the Os-
monds. Says Donny: “I sometimes feel
disturbed when | hear artists say they
feel anger when audiences scream so
loud they drown out carefully prepared
sounds and arangements. We love the
screaming. To get the right atmosphere
going, the audience is just as important
as the group itself. Let’s just say we've

there

They treat their fans with courtesy
and respect. And they eam respect by
way of retum — and if the counesy is
sometimes lacking from the fans, then
the Osmonds show remarkable patience.

Remarkable — that's really the word
that sums up the whole Osmond thing.
Remarkable that there should be so
much greatness in one family. That in-
itial meeting by Olive and George ages
ago really was the stant of something

THE SIN

THE OSMONDS

*One Bad Apple/He Ain't Heavy. He's My
Brother (MGM 2006 021)

*Sweet And Innoc ent/MoTown Special (2008
—~d By The Lary River/Me’s The Light Of
The Worid (2006 0%)

Crazy Horsen/ That's My Girl (2008 142)

Goin Home/Are You Up There (2006 288)

Lot Me In/One Way Ticket (2008 321)

DONNY OSMOND

*Go Away Little Giel/ Time To Ride (2006 071)
*Meay Girl/| Knaw You When (2006 087)

Puppy Love/Let My People Go (2006 104)

Too Young/Let Me (2006 113)

Why/Lonely Boy (2006 119)

The Twelfth Of Never/Life Is Just What You
Make It (2006 199)

Y oung Love/A Milion To One (2006 300}

When | Fall In Love/Are You Lonssome
Tonight (2006 365)

JIMMY OSMOND

Long Haired Lover From Liverpool/Mother Of
Mine (2006 109)
Tweedle Doe/Mama'd Know What Te Do
| 2008 17%5)

I'm Gonna Knock On Your Door/A Good Ol
Mammy Song (2006 389)

MARIE OSMOND

Paper Roses/ Least Of All (2006 315)
InMy Little Corner Of The World/It's Just The
Other Way Around (2006 429

loted

THE ALBUMS
'THE OSMONDS

Phase Three: Down By The Lary Miver. Business
Love Is; A Taste Of Rhythm And Blues. Yo-He
He's The Light Of The World; My Drum: it's My
Babe: In The Aest Of My Life; Don't Parve

Osmonds Live: Inwo; Motown Special. My World
Is Empty Without You, 'm Gorna Maks You Love
Me. | Can't Get Next Ta You Babe. Double Lowin
Feelin’; Proud Mary, Free. Go Away Little Giel
“ Sometimes | Fesl Like A Motheress Child Where
| Could | Go But To The Lord, Every Time | Fesl The
|
|

|
| *Those marked with an asterisk have been de
|

Spwt. We Gotta Live Together, Trouble. | Got A
Woman, Hey Gil, Down By The Lazy River. Yo
Ho; One Bad Apple

| Crazy Horses: Moid Her Tight: Umh. Gil. What
| Could h Be; We Al Fall Down; And Yau Love Me
| y Horses; Life Is Hard Enogh Without
| yves; Hey Mr Taxi. What's My Girl, Juie, Big

7 Heaven. Traffic Is
t Take it Too Essy

1 My Mind
Betor

Vignette n's Al Up To ¥

| Vignetie I'm Sorry; Let Me in; C

ket To Anywhere, Are You Up There?
Miror; Darin’. The Last Days; Goin

DONNY OSMOND

| The Donny Osmond Album: sweet And Innocent

™ Yor Puppet; Hey Little o't Say Now, So
Shy. Lolipops, Lace And Fintn’, Burney
The Wild Rover Ride!. Wake Up

|
| Of Donny: Puppy Love, Hey Ge Gowng

Gowng Gone (To Somebody Eisel

Promise Me: Lot My Peaple Go; Al |

! Have To Do is Dream: Hey There Lonely Girt By
Man; Love Me; This Guy's In Love With You

Too Young: Donna; Too Young. Pretty Biue Eyes

| To Run Away; A Tesnager in Love; Lonety Boy
Run To Him,; Take Good Care Of My Baby. Last
) The Red Hot Lovers.

Alone Together

I've Got Plans
ot You

fle s Just What You Make &

Of Never. Sunshine Rose: Do You
Hard To Sey Goe diwe. Young Lave
m To, Other Side Of Me; Tears On

Can |
My Pillow; it Takes
A Time For Us: A Tume For Us
When | Fall In Love: Are You Lane
Torght. | Befleve, Guess Who. Young And
A Millon To One: A Boy Is Wating: Un
Meinty

JIMMY OSMOND

Killer Jou: Kiler Joo; Lt Girls Are Fun; My Girls
Ars Fun, My Girl, Mome'd Know what To Do; (Let
Me Be Your) Teddy Bear Long Hawed Lover Feom

pool. My Dad Were President. Tweedie
Dee. Mother Of Mine; Rubber Bail

MARIE 0SMO

Paper Roses: Paper Roses: Louisians Bayou, v
erything Is Beautitul. You're The Only World |
Know; Fool Number One; Least Of All You; Sweet
Dreams: Too Many Rivers: It's Such A Pretty
World Torgit, True Love Lasts Forever

Comer Of The World: In My Litte
g Hurts Can Come. nve:
tbie Tears, | Love You So Much It Hurrs: Every-

) : T A
tave Vag o s Fool, True Love's A
Around:

% Of Love
Howanan Wed

: s Just The Other
fves. It all adds up to a de been LUCKY we always seem to get Crazy Amms; Singing The Shues
00 .10, do. your. best, .o manter. | 1be ughtaudience.”. . . . . ‘ POWJMA Ao 1001 7, Y
- - YT Yy Aaazase sy — ~ —
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RECORDS FOR SALE

Ws FOR SALE. The
original Presley
Heartbreak Hotel
Bye Bye Love” Ever
Iys, “Mx He's Making
Eyes at Me” Johnny
s ‘Pulting on the
Style” Danegan, ‘“Rock
8- Billy  Guy Mitchell
Diana Paul Anka
Offers w0 Rose, 13
Stewart Terrace

Eamburgh

TAMLA, SOUL
records from Sp
SAK

68

POF
Ser
Soul
Stafford
81, Georges

eiford. Salop

1000 OLDIES
CHEAP!!

3 F

e
ABLE NOW
ast list of

b) Pop & Rock
bt

AVARL

|
|
|
|

F. L. Moore (Records
szard

TR
TRANSFARENT
RECORD COVERS

e Siz P Size

RECORDS BO
end Lists G

Holme, 2 Skipton Street

Harrogate, Yorkshire

GOOD PRICES singles
EP's, Ot Shadows
Jet Tony. Bo Larsson
Porvaltary. 2 $.123 87
Farsta, Sweden
GILBEKRT
Records, Graham Hub
burd, 110 Thames Side
Staines, Middiesex

MEET YOUR PER

EARLY

FECT FPARTNER
through Dateline Com
puter Free details -
Q1837 002 or write
Dateline (RM). 22
Ab on Road. Lon
don, (2w )

MALE

contacts
tally! S
Secretary

mule exclunive
100 n

ae 0
™e Golden
Liverpool. LIS

PENFRIENDS

WANTED, all areas -

H F._D. . Box 109, Stoke
n - Trent

PENFRIENDS wanted

urge all ages
S.a.¢e. to = Pen
Society (N38), Chorley.
arcs

N U S A L
ENFRIENDS

I
Excitingly different
Stamped envelope for
f t (RM3)
! es  Amies
i Rugby
JANE tor
enuine In
wiu etions opposite sex
with sincerily and
thoughtfulness. Details
free Ip stamp o
Jane Scott, 50.RM
Maddox Street, London

FOR FR

Friendship
Cemetery R
ton. Manch
IER

CHRISTIAN Posta
{riends. S A.E E
Newton, 46 Cambridge
Street, Rugby, War
wickshire. CV21 3NQ

HIRE OUR STUDIOS
for as little as €6 per
hour (practice) or £8 per
ar (recording ). Make
ip your own jingles or
let us help you with your

radio audition tape!
Tel: ROGERSQUIRE'S

(DJ Studios) 01

K11

MOBILE DISCOTHEQUES

B. AND M. MOBILE
DISCOS. Music In
tereo with lghts for
y occasion Cray
24707

RADIO DJ COURSES
beld weekly at our St
Johns Wood Studios

Don't miss your chance
with mercia

dio Tel ROGER

SQUIRE'S (DJ Studios)
01-T2&IN

BRIAN DAY Rad)
D.J. with Big Mdbile
Show. 0892 55114

BLOW YQUR MIND

with PSYCHEDISQ mo
blle disco, Uteshows. —
01 363 1480

TER OUR WON
DERFUL Pop com
petiion and win all the
records in the Top 30
Send 30p and s a e

o Peter Baker, 41
Tennyson Road
Chelmsford, Essex

LIGHTING &
EQUIPMENT
LIGHT SHOW PROJ
ECTORS from anly £17,
effect wheels from only
4 Many light show
bargains at ROGER
SQUIRE" (Disco
Centre), 178 Junetion
Road, London, N19. Tel

M-I

P

DISCO LIGHTS
STROBES, 4 joule £26,
15 joule £45, Rainbow
€132 loway chaser (98
Soundlight converters, 3
channel 1.5 kw, €18, Skw

£25. Projectors from
24 Mail or call
AARVAK Electronics
12a Bruce Grove

London, N176RA

DISCO EQUIPMENT

DISCO UNITS from only
£75. Complete 100w
disco systems from only
€166. Easy terms
availlable. Many disco
bargains at ROGER
SQUIRE'S (Disco
Centrel, 176 Junction
Road, London, N18. Tel
012727474

D.J. JINGLES

TAILOR MADE JING
LES featuring your own
name puts real sparkle
show. Wide
range available. Top
studio quality low
cost el OGER
SQUIRE'S (DJ Studios)
01-722 S111

COMMERCIAL
WORK
Profe
Jockey
ing and
experience
Rush tape
London area
197

NANA MOUSKOURI
Appreciation Society
for delails Write &
Bloomfield Street, Ipsw
ich, Suffolk

SRONGWRITER
MAGAZINE Free
sample from ISA (RM),
New Street, Limerick

your

RADIO
available for
fonal Disc
Writing, report
broadcasting
sential

HOLLYWOOD
COMPANY needs lyrics
for new songs. All types
wanted. Free detalls

Music ervices
1306 R North Highland

Hollywood, California

LYRICS TO
Marketing Service

Donovan Meber 114
Excel House, Whiteamb
Street, London. WC2H
TER

MUSIC

LYRICS WANTED by
music publishing house
11 St Albans Avenue
London W4

wp ready lof ingtant use

nngles

Add the prolessional touch to
with the new Squire Jingle

®incredible 0.1 second starting time  #Guarantend | year
* Jingles automatically cun thamselves = Wide range of pingles avail

*Running speed 7] ips. Signal to noise

able from owr studios at low cost

* Momentary touch only required to fire » Price only €125 - VAT
#Package deal  Squire machine plus
complete set of jingles for anly £138 - VAT

ratio better than 50 dbs wEasy terms (49.50 deposit and (1 24
# Compares favowrably with broadcast  per wesk lor 2 years

Jingle machines casting 4 trmes the price

Comae to our for a free or write 10

Roger Squire’s disco centre 176 Junction Road London N19 500 Tel 01.272 7474
~ 50 yacds lrom Tuinell Park Tube Station Closed Monduys. Late Wednesdoys

Y 0 U N G
DETERMINED
Lyricist seeks composer
for Partnership. —

Contact Sue, 4 Oakfieid
Road, Kennington, Ash
ford, Kent

CASSETTE HIRE

Join Britain's lead
ing cassette Uibrary
10008 to choose from
For full detalls of
membership send for

CASSET
LENDING lNbrary,
room 6
House, Canterbury

CT13RL.

PFPROFESSIONAL
MOBILE Discotheque
complete with light
show, records and van,
£650. Telephone
Whitehurch (Bristol)
8450

FREE RADIO ship

posters Send SAE to
Morecambe Road

Brighton

".N.I TAPES and

cassettes 1970/71, some

V.H F. good quality. —
SAE 221 Harwich Road,
Colchester CO43DF

INTERESTED IN RA
DIO” Send SAE for free
membership to —~ Free
Radio Assoclation, 338
Eastwood Road, Ray-
leigh, Essex

#in OVAL LOUD Speak-
ers €2, battery charger
. BSR. * 2

1964-74

Pl

A siaty muute docomentary of offahore radie
Bramdeaster Paul Hamis on compact canset

wenty off shore stations. K.
Wan's fight for freedam 1
programmel Madio 390 8.

TEN YEARS OF

RATE RADIO
o bt

]
Recardmgs of more than
adio Carvline (inchuding Sohnnie Walk or o
Redin London lincding The «keed down
i Radio Engle Swenging R € aglend

26 Bases Wvicta, Sutch. Atlents, Seatlend 8 MBS Hitacki City
B8 Capital Nard Morcus. ane special fenture — Radia Versres s sudly

days with CNBC
Mandes

niter £1.25 wiy puy 4

Stusio quasty recorsing by

Whewe Enghuh Service As AN atached by Cae

00 03 tor (et tapes)

MULTIMEDIA PRODUCTIONS

3Morecambe Road, Brighton BN18TL

ELVIS WORLDWIDE

DISCS

61 GRAFTON ROAD, NWS
) 4857161 — 4855544

“MELP ME

DOUBLE TROUBLE CLAMBAKE

NEW U S SINGLE 85p

CALIFORNIA WOLIDAY MARIM WOUDAY

FRANKIE AND JOHNNY IT HAPPENED AT THE WORLDS FAIR

SPECIAL
POT LUCK. DATE WITH ELVIS EL

RARE RELEASES (%
s

S ROUS TABOUT

RECONDS 90.000.000 F ANS.

us

ELVIS FILM SHOW. NAGS MEAD, HIGH WYCOMBE SATURD,
from Mawail + others Tickets from

ALBUMS AT (2 90

ACK ELVIS FOR EVERYONE LF FANS
ONLY £LVIS LOVIN YOU. KISSIN COUSIN HAPPY GiRLE
GIALS GINLS. PARADISE HAWAIIAN STYLE. FUN (N ACAPULCO, ELVIS GOLDSN

AY MAY 10h 7 30
e VAT

ORDER FORM

Siwgned
Address

O PLACE your advertisement phone 01437 8000 or complete the order fomm
below and send i0. REAM Marketplace, 7 Carmaby Street, W1V 1PG

Please insert the foliowing advertisement in REAM dated
under the classfication

| enciose cheque/postal order for £

b R LA

MARZETPLACE|

MRy cwy —

All classifieds must be prepeid (Bp per word). Special sories rates avalabie e

Please note: when enclosing payment include name end address or Box Num-
ber

B N

record deck (5, 6215
crystal 2, &9v mains
adapter £2, crystal
microphone (1 3
Morecambe
Brighton.

Road,

LISTEN TO A MAGA-

ZIN Four hours of

[ree radio in & regular

Recorded lqu for
'

only £1.18! Fifteen

stations on tape or

cassette. Money re-

funded i -

CR.AM, 21 Forest . TR |
Gate, 1 s ==
LETF) Ed
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spend six
months in the studios
with the Beatles and he
wasn't prepared to go
through all that again

Then last yoar he was

asked to present the
Grammy = in Nash
vitle along with his old pal,

Harry Nilsson, but rather
than go all that way for just a

w days, he asked top
producer, Richard Perry, if

vuld get him some studio

ry &d a Nitle more
2 gel Ringo studio time,
wen! ® far as 1o get Ringo
ke an album and a very
essful one at that Not
did R feature such
George Harrison
Lennon Faul
Nilsson, Klaus
Billy Preston,
xy Hopkins and the
also three hit
tograph, You're
en and Oh, My, My
A Perry is held in high
t by everyone In the
wess. To his credit
oducer he has Carly
s No Secrets, and
dcakes, Nilsson Schmils
Barbra Streisand’'s
End and Barbra Joan
nd, three albums by
y. Fats Domino, Cap
Beefheart's Safe As
k. Ella Fitzgerald and
a more although | think
encugh 1o be going on

e as

rry is currently paying
Tt visit to this country to
Martha Reeves
ember her and the
ndellas ) new album which
produced and finalise
for a second album

start work on Ringo's
in a fortnight in Los
which is where we
first album,” says
y relaxing on the setlee
luxury suite at

Ehampagne Perry

Lendon's fashionable Olar
dge's

“Is will be a bit different
from his first album, but at
the same time It will continue
along the same lines. On the
first album we had to
establish a foundation for
Ringo's musical persoality
and talent. Very few people
knew whal to expeet from
Ringo. He'd done two
albums before ‘Ringo’, but
they were specialised and for
a limited audience

S0 ‘Ringo’ is really his first
album. Il was the first one
he'd played drums on. Now
we can move much more
freely inte other musica)
areas. We've already picked
about five things and Ringo's
working on some new
numbers at the moiment. It
will be every bit as good if
not better than his first.

Perry says that Ringo's
album was unquestionably
the mast fun album he'd ever
worked on. And with the
talent backing Ringo it's
blatantly obvious to see just
what he means.

It was a coincldental
situation that John and
George were in L. A. at the
time,” Perry explains

“Ringo knew he could
count on George who'd
produ ced his singles, It Don't
Come Easy and Back Off
Booga loo.

"It was amazing to watch
the Beatle magic work when
Ringo, Gearge and John got
together in the studio, It was
a shame Paul couldn‘t have
been there. They all felt
they'd recaptured some of it
that night. Any of the rough
spots were worked aut but it
was fantastic to see them
take it a step further than
Just smoothing itout

““The sessions we had with

Paul were fanwustic as
well

Was Perry surprised the
album turned out to be such a
Success for Ringo not just in
lorms of sales, but also
showing his musical capab)
Htien”

“1 always felt that It was
the kind of success Ringo
could achieve Inanalbum. It
was the kind he could make
and | suppose it was because
of the very strong feeling of
confidence 1 had in the
potential of a Ringo album
that inspired him o do it,"”
replies Perry

"Up until that point Ringo
didn’t want to do an album
We weren't in the studio for
weeks an end as he had
feared, in fact the time we
spent putting down the
backing tracks wasn't more
than two weeks. By the end
of the first week we had
seven tracks down, this was
before any of the other
Beatles came into town, and
it was from those that the
three singles came. What
was particularly pleasing
was to see how quick Ringo
wanted to get inlo a second
album.

It was Perry's suggestion
that You're Sixteen should
be recorded which incidently
features Harry Nilsson doing
all the back-up vocals and
Paul McCartney on kazoo

“Ringo and myself have
an affinity for oldies,”" Perry
enlightens me

‘Mockingbird on Carly
Simon's Hotcakes was
another oldie I revived I
think they're great with a
new approach. Working with
Carly was a very gratifying
experience. 1'm an Indepen
dent producer and usually
the artist comes and asks me

i I'm avallable 1o produce
them

“But it was a bit of both
with Carly. Working with
her was & good example of
being able to go through any
difficulties that would be
encountered belween the
artist and producer who both
have very strong musical
ideas of their own and are
able to combine them
togelher In the most
productive and creative
marnner and then go on from
there

““Her music is consistently
fresh and interesting and she
had a very strong -
bility o her public in the
sense Lhat she's always
writing and constanlly
working to upgrade the
quality of whatever she
does. You know it took her
four months to write the
lyries of You're So Vain. She
worked at it until everything
flowed together.

So after all this, just who is
this guy Richard Perry?

He grew up in Brooklyn
After finishing a music
degree at Michigan Univer
sity where he'd studied
piano, oboe, and numerous
other instruments as well as
conduecting, singing and
acting, he began writing
songs with a friend

“We used to go round all
the record companies in New
York in the early 60s trying
to get them interested in our
songs," he recalls

““Then another friend was
opening up an independent
record production company
and asked me W be his
partner. | was lucky to jJump
in on such a level

I can still remember my
first production. It was still
in the days of four track and
the seasions for the most part

then were
orchestra

group
were all waltin
walked o the was
asking a friend whal does
four track mean and what

around the country

tony byworth

A A A e

Thomahawk

MAHAWK have been
png the changes. Twelve
ths ago their music was
westerm  swing
ted: today, with a
hange of personnel,
» group is setting
with a musical
at can best be
as progressive

Do

the
founding member
st and spokesman

been through the
the British

scene is

Fricker

He made his first
in the late fifties
when, working with George
Booth on the air force bases
at thirty bob per night, he
became one of the prime
movers in the development
of the home grown sounds
Sixteen years later Thom,
and Thomahawk, are both
setting their own standards.
Recently the outfit could
be seen working a number of
dates in the company of
visiting U.S. entertaines

concermed

Jimmy Payne and, back
their Banbury gig.

stage at

— progressive country

Thom laid down the
background information con-
ceming the recenmt changes
in their musical presenta
tion.

“We had got into a rut
with the country swing stuff
that we had being doing,”
Thom explained, “and a few
of us wanted to progress. A
couple of the guys left and
we just reformed, using
young ideas and moved on
from there.

“We had been knocked
out by bands like The Eagles
and Pure Prainie League but,

with the band that | had at
that time, there really wasn't
the scope to do that sort of
thing. The guys we have in
the band now have a real
mixed idea of what music’s
all about.

The group's current line is
highly impressive and,
besides Thom, features Vic
Collins (lead guitar, banjo
and pedal steel), Les Titford
(lead guitar, piano and
mandolin), Brian Lewis (bass
guitar) and Pat Green
(drums). Their stage
presentation is fast paced
and visually exciting, laying
down sounds and harmonies
drawn from such widely
diverse origins as the
aforementioned Eagles as
well as Yes, Genesis, Jonie
Mitchell, Byrds, Dillards and
Rick Nelson's Stone Canyon
Band

Throughout, though,
Thom Fricker would never
claim that Thomahawk was
anything but a country
band

“What we are doing s
country, aithough — at times

planning to change. We
gave them some idea of
what we were doing and we
found that we went down
pretty well

“Of course, some of the
clubs don’t accept changes.
They're the ones we call the
cowboy clubs, the places
where the majority of songs
centre around material by
Johnny Cash, Buck Owens
and others.

“‘But then we’re not trying
to compete against the
British bands that play what
we call Nashville pop. The
boys in Thomahawk are not
well enough into this type of
material we do a few
Nashville type things, but
we've tried to make our own
niche and people have come
to see us for what we do.

The decision to create

opening up hnhew
dimensions and Thomahawk
is now finding bookings
artiving from venues not
normally associsted with

—~ it's very progressi
country. We do old things
like You Are My Flower as
well as bluegrass and
country rock numbers. We
even do Beatles and Rolling
Stones numbers.

“In the earty days, when
we started to change, we
told the country clubs snd
the fans, that we were

Mummirl\n.
ve learmt a lot things
here. V‘Vt also picked up
hings from liste o
records — we Oonmgta-
Canyon Band stuff,
David Souther and Linds
Ronstadt

“A couple of the boys also

i

elil

!

g

H
ki ¢
#

3
it 8

Tumbleweeds as lead
vocalists when Johnny
Reagan left for ireland. Then
came
two distinctive
ot

n s




&
K Yt

n\\lnmmn

LONGDANCER

Ak
Barry
Blue

BLUF
Aha
BE's albu
ing ws this

BARKY Bell 23%
2308088

review Mr
quite = job
glitter boy
fans judging by the

has millions of
tters

we receive Ir

knowledgeable re
fact expectant first
album fre
new star

s an

r an expect

of hit
and

s couple

singles, sorry. three

some inoffensive if
uninspiring
couple of the tracks
Way Ticket To The
particularly eo
you might m
i was

songs. In &

Blues
"
even
Barry
sounds

singing

her fanky acturally. In
Mind ¥ou, Listen o Pay At

Gate and you might be
forgiven for thinking It was
the early David Bowie
deing his stuff. The Biue
band and Bones provide
some tant harn
nising als and the
product work by the
man himself is also
passable. Summing up, it's

an album with quantity but
net too much gquality, If
Mr Bloe had been = bit
more adventurous and
used more of his other
material rather than
relying on the selling
sucoess of three by-gone
Jes. It might be more
appreciated. However, all

T T N O R vy SV S L .

Weedon

ar  remdering of
tehed Hothered and
wildored This is the one
you got thrown out for. You
Don't you dare put
1}
were given certifl
like s this would
X, %0 wh loes that
B e us kids ™ Without any
pe and lorded over by
fog. The world is

fiamond

better eat it

apple

on this album and it could
ake & very good sci-fi
production on stage. Bowie

s A musical entity seems
» be leading us into a new

and stage

of mus

Mundane Longdancer

£). Honest we were fighting
cause everyone knows that
. 0 was one of the best sofl rock
refore gives r greal pain o
tud by comparison. Where are the
©'s the warm swirling feel of acoustic
{ was 50 promising now seems very
he departure of Kal Olssen, though
ble t ny good songs and fine harmonies
Del Newman mu ke some
test g whatlan Matthew's so carefully
ime round. Longdancer are a good band but
ir and flat production, does not

v

Cocker
Sound-alike

EUGENE WALLACE

300k Of Fools (EMI EM(
A Whoog ™ album
« nt say paid
eling from record

gt ¥ Actually the
an’s an Irish Joe Cocker
an forgel the

( ese b that was just
affect N for the
Eugene Wallace

ered through rock

band and Continental folk
d radually dis
¢ no one liked
h . Now it
« v o n|w|\ does
ause here are ten
snzied songs, all husky
nd powerful, and care
tully packaged with neat
rock production. And to
we the man does have
aste. too, you get Jackson
Rock Me On The

and Tim Buckley's

Glory. If you can

Cocker sound
your record

Folksinging
Tom Yates

TOMYATES

writing songs
trutk

s relodies

dedicated 1o the
nd & regular on the
folk cireult, and naturally
as an Englishman follow

ng that way of life, is
relatively unknown. Hope
fully this honest clean

Ten Years After repnevedI

production and If it brings
the theatres back o life it
will be a Godsend. In
preferring himsell to the
Spiders though, he does
seom 0 have given up
hopes of musical devel
opment. The Spiders were
A growing musical foree

whereas at best sessioners
only

recreale their em
er's whims. In this
e these run from a

Shaft-like treatment on 1984
(Bowie In Africa?) to the

TEN YEARS AFTER

> Vibrations (Ohry
R 1060). Well, after
putting down TYA recently
for w boring live perform

ance at the Rainbow
Theatre I'm glad to admit
that they deserve some

reprieve for this album. It
justifies my little faith in
them and should put down
the eritics who've sug
i sted in the past that they
a death musically
after Woodstock. The first
side is quite amazing with
so many different themes
from the aggresssve
Nowhere To Run, an
authentic rocker, Going

Back To Birmingham, the

Diamond Dog

Stones, Mott The Hoople
and a touch of Lou Reed
meets the operatic society
The album is more of a
theatrical experience than
a musical one though

subtle title track, Positive
Vibrations and Stone Me

this track can only be
sum up by its title —
laid back with Lee

effor‘lessly drawling
through his lethargic vocal
style. Chick Churchill s
gremin nt on piane

ghout the first side
Anll comes through strong
y. particularly on Positive

Vibrations. The second
side starts with the more
tamiliar TYA style on It's
Getting Harder with Lee
adding the sharp, light
ening lead touches and Leo
Lyons pushing an ex
tremely funky buss line but
I can't really understand

Thomsons —
Bright Lights

RICHARD
THOMSON
I Want To See The Bright
Lights Tonight (island

we6). So the story
al Fairport's prom
ricist, Mr. Thomson

AND LINDA

group some three
ye ago became an
active session man and in
due course met his fature
wife another sesston

Linda Peters whe
had also been associated

and working with Fairport
al some stage Now the duo

country as a successtul folk
acl. They've put logether
— as expected — a very
much folk orfentated
album alded by mon
Nicol - another ex

Fairport man and some
campelent session men
The album therefore ain't
exactly the kind of thing o
get off to but there's some
nice melancholy songs,
some true - 1o - life lyrics
and iU's generally relaxing
playin Tracks such as
Lattle ggar Girl and the

> y
Bowie

Marvin an the horizon. It
all gells very well
thankfully and by Ngh
summer | bet there's not
one of us not comstantly
humming Let Me Rock And
Roll You the catehiest

song
This album charts the
depths of Bowle's musieal
well but opens up the feld
of production and presenta
tion to him. The man's got
enough lalent o explore
that area profitably for the
next few years and no
doubt befare long every
two-bit rhythm grou
practising in the churd
will be putting on theatrical
productions of their own
spaced oddities. To the
man whose changing it all
you can only say ‘' good on
ya” But I wished he'd
written material with
little more hope and room
for celebration than this
plece of doom-laden terror
By the way, we hear it's
due outon May 24 u

Howle must take eredit for
playing sax and synthesi
zer. As for his guitar work
— well it's 0 primal you

can almost see Hank B

nghtnlng
\ Julie

£

4 1K FELIX
Lightning
3030) . Y ou rems
Felix TV shows, Zeo
Tomorrow, all that guff -
then suddenly. Voomph, off
the scene for a couple of
years

This is the result, and it's
obviously an attempt to get
away from all that pre
packed, ready - t at TV
image and
eritical and
cesa

Trouble v, most of the
time her efforis are

swamped by a lavish over
production Job — you know
black chix. horns, strings
the whole caboodle

She's far more 8t home

on the simpler arrange
ments accompanied by
some session guys who
show lasteful restraint
from doling out the
standard sterile stew and

o move

give her roor
n aily make It

esn't

| a total concepl. but
the inclusion of Yeu're ' "‘P"“"“uwl'V here to show
Driving Me Crazy which Julie s the pot
sounds like & carbon copy doing it right when
of the rocker on the first the proper combination
side. Also the first few L
chords of Look Into My Life
sound awfully like the

beginning of the Schoolgir!
song song the earlier TY A
days and it's » repetitive
line throughout the song
On the whale, sitive
Vibrations should do well
‘eause iU's & “grow - on
you' album although 1 |
liked the songs first time
round. The band all pull |
together with surprising |
enthusiasm but [ only hope
some of it will rub off on
their mture stage acts. J. B

Boz Scaggs

BOZSCAGGS
Slow Dancer (CHS 983)

So Bez Scages i very much

in love. well hatafnesy 1 OITY Jadts
me, bul does Il mean you

have to wade through a TERRY JAOKS

whe afbumfull of pure Seasons In The Sun (Bells

slush that overflows with

gushing sentiment”
Watered - down Motown

re-hashes backed by the

239 2308 0%2)
this s the

Ah ha honey,
sweel volced
Terry Jucks show, Fiest he
Kave you ihe sunvner song

boredom unlimited orches of the year. now he brings
tra ain't exactly my bag you more sugar
as’ 1 bet I ain't yours How about
either classic
Scaggs, you probably
won't remember, was the

cat who helped Steve Miller
make classics like Sallor
so he's obviously not a
complete biimp. Leave this
one in the racks, though
Marvin Gaye's Let's Get It

(circa early sixtios)
abouteleven som §
Canada's answer o O
Richard

have leamed up musically Utle track are p-rneuhﬂy On waid it betler cartier
ho reslly needs is & bit of album will change all that
begioner's luck. L8 N a8 well after louring the en oy able 4.8 "D
13 - Jads Lk oy “ ' ¢ - ; » ases e
VaViIkLd Sussis o aa Qhalue . U
4
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My, Oh My
Sweet
ANGEL

oL In my mind that at least

y”v g . some of
w musical talent and taste has been
‘ ome exte by the successful
Chapman songwriting syndrome
w ' Piaying the frewits and
y \I' “x getting a fa ving, but we'd
; Ave Bone as far as we could with
at Pebbles
yin We'd asked Mick and Andy

outl two ago o d

ething, but they hadn't the

are SO\

time and neither had we. After
. Iready tested belng led down by record
g abil companies and all the main

producers over matéral, we
decided that we weren't going
o record anything unless it
Was our cholee

vl some

Pebbles came off the road
And as Mick Tucker
commented They used
ome down and watch us at

and see
erious
foursome

: our rough pigs. Sweet s
closed shop because the
success we've had shows for
iself. Of course we 4 love o

produce Sweet but Phi)
Walnman does such a good job
take our album for thstance
he almost gave us a fre
hand in everything really and
we think it's very good
It was due to the
cancellation of an American
tour for Sweet that Mick and
Andy began seriously thinking
of Angel, “Andy got his head
down in the
six or sey
couple
ne up

studio and wr
We us

n songs

d a
for the album but he'd
with a
Fanny

song
whic

VER to Hol-
ke taking a trip
d. The Dutch

prove just
hey are and
how good

is are
knack of doing
not good
» capy of
and hope
x t No, in
1 nearly
e all
on the
e Brins
ritish band)

thing of & phenomena in Hol
Then there's Dizxy

- 8 land

les, after Man's Band and Heart who
h a flo  aretofill out the show

winge for a "
a (Duteh Absolutely stuffed with pea

and pancakes, our inter
n‘::&ml :nggk is herded 0
the concert venue which tums
aut 1o be some sort of (ullel.rr
1th & particulary impressive
:udluu!:lm We feel a bit like

w want to o
he food things  gckafeh ek 58 25 8" 2
3 ¥ \mportant guests from all
om there's & bIf  gver the world™ and the youth
fies and & o Holland take a suspicious
. fruit plastered jeer
wod things tw
nutes after  Heart, the openers. sel ou
wn we're showered prove just h"'w"m”):kn
with gifts and goodwill PA systems are with o
screeching sound that has all
these VIPs shuffiing uncom
" fortably i their seats. There's
pen all afiernoon o good looking lady fronting
D rough a typical 4 competant rock combo ld
s fore driving W the  pywe back up ladies. All
v Zandaam Basi-  (hem seem overawned by the

sort of Northern
ciroult type combo who did at

sounclDumy Mana and + A . AMarEEIngE S8 FLit

Thase s e baly boys

thought, would be
somebody else
The somebody

suitabdle for

for release in ex
gh the band h
thelr

stage

anyone else if T thought It was
any st
sound

why not? — Scoft
are financing
sbviously want
uccessful adventure

ek “Sure, we'll influence

and help them but we

won't manipulate them in any
way. We'll let them go their
own direction. Ir
tays we wanted to g
way snd we
ippressed  Mone

t think Ange

the country somehow we'd get
the 'eavies round

tting

interrupted to
S weet help
ngel the time to

their own writing style

L

n

game Sweel set something of
it ob vicusty thely & precedent with thety -
wili help un

A Lot of people are geing w
wander what our gimmick wil
be bul there in'l one. We've

We've got our own Meas
experience

Move on and | think we all
now (hat s time 10 do o

done the college cirewils ‘Nicky snd Mike were

before and We've had no

trouble guinidl some sort of et

recognition there. 1 donm't ' MOTINg wilth

Mink we'll be an out and out anmn.nw- fabue

Pop band but Wwe won't be & 0oRing. We're part of the

bunch of heavies either factory line — we might as
Our only thing, if any,”" he  woll be sesslon men sarning

radn s that we'll have OUr money wilh » Jow

spe degigned clothes APpearances on Top Of The

Fups and the records - we
want o get oul of this faise

made for TV appearsnces and

suchlike

tiat things are 'mage
han frustrating The split thea seems set. bl
d Scott these 'he duo are stitl slightly

when we heard SpPrehonsive aboul fhelr
about us dotn’ Chartton It was Sbility In the commers el
greal and then Brian's throat *ingles market. Sweel are

anxious 1o get back on the rosd

infection started playing up
we were going 10 leave the And score with the fans
bund.”” says Mick neither We have faith tn our abliity
seriously or jokingly and in fact we've just spent &
And then there was the Week sarting out the crap that
Iritish tour.”" he adds, “poor Was lefl over from the ald act
Brian — the more he uses his 1U's boen given a face lint
throat the longer 'l take o The secuity at Sweet gigs in
clear up. We spent 50 on e future will be tighier as

well That's why we wanted
o keep Brian's Urouble quist,”
adds Mick, “with him gettin
done in and that poor bloke in

injections for him and £1,000
on rehearsals which have gone
It was gre: o Pete
Townshend th recommend us

10 waste

for the Charllon gig though. he Troggs getting stabbed
I'm sure we would have done T™@cenlly, i might stast off &
well there bul we'll still go *hain reaction with the yobs
round the world with the show I's strange, but we
h U many friends — like if

when they decide to do that
The duo are also anxious
about their future with Nicky
Chinn and Mike Chapman
especially if the Angel singie

our record stuys in the same
position in the charts for &

or drops & place, we
v hear i again on the
But i Mud's record

e
beet

takes off. thus proving the
Tucker/Scott songwriting tal. 9rops for example, they're
feéor still plugging it like mad — it's
| think there must be a Yery strange but nobody Hkes
parting of ways soon If Sweet Us for some reason
says Micky _ Tuming my way Mick adds
1 don't ~You don't like us either do
. ind thelr You? — 1 can tell and | don't
scts stayed Dlame you somehow
th Chinn/Chapman for the _ Well = what do ya Mick
Mick

f our lives I'm sure we'd
irtrue direction

bit

John

emphasises tif you s
-
ull long enough someone i

manage to T
pryane laugh at a couple
outrageous impression Al
Cooper with & plastic snake
drooping from his pants may
sound disgusting but it was an
accurate parody

During the break there were
ane or lwo pained expressions
from the long distance trav
ellers who were beginning
wonder what they'd gotten
themselves into, after that
half Kayak had to be very
good to save it

Now belleve me, the good
food, drink, and luxurious
treatment have long since
worn off, and | can still hum
Kayak’'s most memorable
tune, Mammoth It was thelr
second hit in Holland and is
strangely the sort of mixture
of traditional Dutch music and

ing of traditional Irish musie
and rock. They get the falr
ground sound of a Dulch bar
rel organ driven alng by a
pounding undercurrent of
bass gultar and drums. That's
one number, the reat are all
different though | can't help
thinking they could develop
the “'barrel organ sound

Kayak are a five plece
tormed early ‘73 by Ton Scher
penzeel and Pim Koopman two
music students who fullowed
the by now well wom path
trom conservatory to rock
Thijs Van Leer the Focus
flautist organist started the
tradition but it would be unfalr
0 compare Kayak with that
band. Ton plays everything

o

moody el oy
that could've evoived a few
years back when Foous were

. AS L )a, Eaxak
exciting as say Horslips b

from ha rd

with synthesizer and organ
Wwo. Pim s on drums, Jngln
Slager on gullar -~ Qable

too but not over technical like
mast Dutch axemen — Max

Karm

Werber has an evil image and
plays mellotron in between

singing, and Cees Van Leew

wen i6.an bass Our day wound up as it
Their act was quite starte Staried with y

ling. The stage was covered in ""“:’:"‘ dining -'“.:

that baco foll stuff that reflects stratagicelly

any spotlight right back into Uoned an the side ‘-:-:

the audience. Becaum of this 4% We PAGEIES DY 10 SR

it took 10 minutes for normal still there was & huge

vision to return and by that SRECEEN club

lme the ecariler music had set with steel and

its own desolatle dancerh.

They got better and better
See

tnue like tis, (hey are going

. and for

mrv-:mnnumuu even h.q.bu-u—r :
from the new ut N ihey're prometing. . .

album
Holland. In the end R all gota
bit heavy and spacey with
through echo and

:ynnm M"i
o, sy Ao S .
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|

DONOVAN

ward

Nalling Home
v

mecting between the

Ralling  Stones

bossman

Androw Oldham. Result is
single of outstanding
harm, but swibly
" chart
Listen Intent)y

© Just shrog it off
rounder. | like it

A luu\(.

JULIE FELIX

CHART CHANCE

THE (Rt \ll'll\\!)ll\
Me

CHART CHANCY

LARRY GRAYVSON
eee ¥
; A
Nimsel I8 pre
festra t's
o off-beat a t
ascina ¢ ma
himsel ! t Just his
prett CHART
CHANCE

ROLF MARRIS: Papilior
EMI 213 N L

o be
confu anvie
hero te and
book. | s pon
ebullie oo sing
ing softly und with
substantial charm. There's

a nice arrangement o
round the versatile Aussie,
with voices and stringed
things, and it's ali
delicately catchy Should
‘Ivm luck, see him back

‘L:h-rt entry -~

BRYAN FERRY
Crowd (Island 6196)
nine years ago this was a
big international hit for
Doble Gray, who is stll
around i the big-time
Bryan is proving a real
stayer, too. This reading,

following some sharp and
powertul guitar riffing, has
the predicted touch of

uneclated

vented that
und the effect

strange mixture of
pdated nostalgin. Goes
like the clappers most of
he way, with specially
effective bras CHART

CERT
—

FREDDIE STARR: |

For h a funny

' ¢ e does sing

ell. N id rocking

e, bu plaintive

Igia wt » kind of

vy Norman W

. i et the gist

nd the malr

e, Some rdy bass

rk pushing it along. Not

tantly calchy as hi

but ¥ tie should

1. CHART
CHANCE

SHIRLEY BASSEY: Wher

Y mile (United Artist

.“»1 really pushes

ey t, and not
r ddiets. A
w sloppe ind
CHARTCERT
GEORGE MELLY Billy
he CBS 2408). From
w Billy, which has

Craw

jazz fire strength
ens CHART
CHANCE
THE REAL THING
addy Dear (EMI A

er, high-sung. Latin
ged production, butl feel
U's probably & bit "o
ambilious 1 get Instant
sales appeal But it bullds
well from an uncertain
mart

DR MARIGOLD'S
With The Snake Tatioo
(Santa Pansa). They mess
not around with sensitivity .
these lads. They thump
into & big-beater and keep

Lady

P BE BBIS S AP BARARER Iy .

THE HOLLIES: Son Of A
Rotten Gambler (Polydor
058 476). Nice ones from
Julie and Don but this is
positive Plek of the
ok Following such a
fine single as The Alr Thatl

Breathe is hard enough,
but the Hollies in
happily with this COhip

Taylor song. It's another
slowie of a ballad, and
possibly not wo instanily
commercial. By that |
that you have W
through the
ing solo volce (Allan)
before it really builds
gloriously and decisively
Once it's soaked In, it's

quite brilliant CHART
CERT

—_—

Touch of

vocals, but

stly thump. thump

SECOND NATURE: S
thing Made Of 1
lydor Amiable |l.1|
' diclable preser
mixed voloes well
nised. Romantic and

RUTH BACHELOR: Bare
ot And Pregnant (Pye)

Amert ady now resi

dent in London Nice
ngle. about the girl who

was pegged down ir
arriage

ntil she became

AW are wes 1o liberate
wvomen Keep 'em barefoot
and pregnant, out of the
way Hmmm

BROWN'S HOME BREW
T Mash Man
Brown's
and It

essee

1go). Joe
of course,

brew
could put him back on a

trail Touches of
Iin, some
harmonies (including Mrs
Brown). and a nice spasm
of unaccompanied vocals

chart

good

GOOD HABIT: Find My
Way Back Home (RCA)
Weish band from T. Jones

erritory. Saxes included
and  the vocal sound s
robust. It's a straight
rocker, not much variety
but promising

SWE I T SENSATION:
Pye). British
ed soul band

eight of them,and this Is
one of the highlights of their
acl. Urgently laid

WILMA READING: Look
ing For Another Pure Love
(Fye). Australian cabaret
lady sings Stevie Wonder,
0 the accompaniment of
mellifluous sounds.

THE CITY WAm The
Fox (EM Folksey
lrlnlllhl’lul nnr arranged
with (&) zest and (b)
catthiness Playea
enough, could start to

srebEv Ly

.

EVERLY BROTHERS: All |
Have To Do Is Dream; Wake
Up Little Susie (Janus
#146200). First salvo from
Phonogram — who now have
the Bamaby catalogue — in
thelr Everly campaign,
which will Include »
definitive “Greatest Hits''
elprs. Apart from their
sounding slightly as though

they've been strained
through cheese-cloth, it's
great o have these two
classios back on single,

although it would have been
even groater had “Dweam
Dweam Dweam'' been
coupled with its original B
side, “Clandette. ” Anywsy,
you get the full Usping glory
of the georgeously siushy
“Dweam™ plus the paranoid
parental fear of the couple
who innocently (*) desed off
during & dull drive-in movie
on 196T's punchy Paul Simon
influencing “Susle.” Yeah,
all our yosterdays. PICK OF
THE WE¥K

—_—

RRY COMO: | Want To
e (Ahora Que Soy Libre)

Beyond Tomorrow (Love
Theme From '‘Serpico’)
(RCA LPBO 7518) More

lazy slurring and superiative
breath control on another
slowle from Perry. The
Mediterranean touches =it
unea
penned film flip
CITIZEN PICK
HERB RT & THE
TIJUANA BRASS: Fox

SENIOR

Hunt; I Can't Go On Living
Baby Without You (A&M
AMS 7113). Newly em.
balmed, the ever youthful

Herb returns (o recording
with a self - penned breexy
instrumental which trips and
slips along like a dase of salts
and i3 50 innocuous that it

scarcely does enough to
connect before it's over
Clumsily titled, the Nino

Tempo co - penned flip s &
bit meatier with some
bouncy steel drums amongst
the Mariachi Muzak NOS-
TALGIA PICK

TOM MIDDLETON: It
Wouldn't Have Made Any
Difference (CBS 269) From
Canada, Tom's reading of
this dreamy Todd Rundgren
slowle is Jurchingly attrac
tive and does credit lo Hs

instrumen
ty. MUSIC PICK
THE NEW Illﬂ:

IllﬁCA APH

LOU REED: Sweet Jane;

.
Velvet Underground drug
song Is crunched along by &
monotonous hemvy motal riff
behind ~ or rather, In front
of ~ his curlously effective
“non-singing.” It's got an
oddly hypnotic effect, and In
best heard LOUD. There's
maore variety on the slow fllp
from the same source, which
sounds strangely dsted and
evocative of open alr

festivals. ROCK FIOK.

chance of the RRM flles
conlaining a pic of the New
Birth, this would have been
the PICK OF THE WEEK!

HERBIE HANOOCK: Cha
meleon; Vein Melter (CHS
2120). Jazz purists are
getting all het up over
Herbie's switeh to the
commerclalism of synthesi
mr and a boogaloo beaf,

whereas R&H and funky
dance fans are overjoyed'
Keep on choogling, Herd,

and sock %t 16 us one more
Ume' Anyway, for those that
care, the lushy slow fitp is
more in a jaxzily Unkering
mund What IS Jam, in any
case? Huh? R&BPICK

MATATA: Retum To You;
Something In Mind (Pres)
dent PT417). These London

based Africans are about as
close as they can get James
Brown without being the real
thing, and have the whole
funky get down street music
party thing TOGETHER!

They're In a slightly more
ehnic groove than before
here, and end the bounce

along rattiing flip with a
frantic percussion knees-up
R&BPICK

GWEN McCRAE: For Your
Love (President PT 413)

Already reviewed as it tums
out somewhat ahead of its
release here, remember that
this Is Gwen's “Let's Get It
On" type reading of Ed

it's a Deep Soul must. SOUL
PICK

LEON HAYWOOD: Keep It
In The Family;
There's You
(Pye TN 25652). The mll.b'
moonlighter adopts & male
version of the lllvu Staples
vocal wheeze on

AP
lﬂlﬂln themselves get
their last two US hits

Won't
Last A Day Wilhout Yeu;
One Love (AEM AMS T111).
Iwmued In A

CARPENTERS: |

“A Seng For
You" LP has surely boen &
hit here before .

otherwine, why slw would "
be so darned h-lln—v"

nearly
ever done at that tempo, hl
even so the “whea thore's no

s something | know
s alread, MAU
REEN McGOVERN'S ver.

(Pye IN 2567) and, i Jast
because she's &  weloome
break from the all -

of Karen,

alternative. SLUSH PICK,

Mavia's formula rised whees
ing croak set 1o the 1N
You There'' tune, and
Touch A Hand, Make A
Friend” being an altog
happler skip-along Nttle

ditty with gay twiddly bits:
from steel drums and some
sort of pipe organ

BRINKLEY & PARKER:
(Don't Get Fooled By The)
Paner Man (Contemnpo C8
W12) Not that it's much ol
recommendation, this is
evidently what's knockin’
em outl in London

Oh well, if you don't hay
1 be tirnd of the
themselves making this
horing Norman Wﬁl‘“
yPpe notse, maybe you'll
Brinkley and Park
Accurate carbon copy
their sound, instrun .
continuation on the filp and

all, as they muthr IM~

about a pimp and
hook ers * words
good, %o iU's & plym'
lan’t more original.

NILSSON: Daybreak

glossily emptiont.
retends to he

MeCa

4 }
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elle

Honest Hollies

THIS was wa s --.ulru It was almost ke returning to Chareh and

ading the chelr sifll o

ngs Osward Christian Soldiers. Allan Clarke
when be Johed

“We've got -o many Nts you woulda't

Aad belicve It or mot, the Wollles still som
mall erchestrs rather ‘.'.2.""' to -ll‘l‘lhm elves "_ Rove
B4 rhythm of one of Bri h'l £reat bands.
\s & relern o comcert werk
six years In_comparative
o, this must have been »

Heollies, they've got
covered o

matronly ladies and
be surge of & rock W'

wd. Nevertheless they nin A Black
nest showhly m-lu, did The Alr
the Wollles ) kli with
wound them wp o & h,“ugﬂ .'“4 work
- loas) fnale Tony Micks, fn. audience
- e of the mest

en yet homestly
sl performances I've

Strawbs

AFTER an extensive lour of
America and England
Strawbs returned to Londen and
e gave & somewhat credible but
~ b g sligh chluster performance
at the Theatre Royal, Drury

Lane, Sunday
The steain of all that touring Is
beginning (o show for the group
v ¢ appeared tired and Ml ot ease

r-ﬂbt*l

™o mewia i 4 as they

about ch‘ ..

lvun! numbers (ale the
someone in Lhe

rﬂc‘ candy ento the

ringing 2 rather » arp

o from Dave ns

hat the

another nals wutl

h McCafferly lu‘-
nd confident and gives o

on, ol per cent

Ms sudience

Now Dan, » gutsy vocallst st
T unsare

the band

nln“,

ar had spread the hits out
more evealy throughout the set
I'm It would .ol

a L -
of himsell of times as

! in 3
JOHN BEATTIE

Suzi Quatro

ded thelr way through a
rather ordinary set by Scottish
standards at (.l.m,- s Apollo
theatre on Sunda

Just what weal. wrong for Duu

and Indeed Naz? We all  SUZIE QUATRO finally made it
expected a typleal loonmy to New York last week for the
Glasgow rock concert with what  starl of her long awaited
seemed (he perfect combination American tour. On Sunday, she

the
opening
¢ New York Dol

s Scottish band playing to &
Scottish audie ace
Firstly

technical
was good in

The sou
and dist

<l plek-ups
pught

can imagine
sffery felt

Secondly, but most Importam

mind was the way

system was worked

tn my
Ughting

e here). Swee! Little R

h-mcrm mu‘
unprecedented 'nmn
opening sct st the Ga

Horslips

THE IRISH rl will 4o us
down yet with m loct
1t's a3 m--mu as the

instance ot lhulln
carefully 'M nljﬂ r
Iruh v-ulm of &

R{ nurn -r- now
mumrpnu into s fully
grown rock band, as dan

erously lethal as a bottle of
!‘unn uflvn:l«n-h hooteh)

Just the other week (this is »
late review) they ex ’
fitting day of madness st
London’'s Roundehouse d for
the first time in ages there
that desperate stmosphere (
scems lo exude from exciting
bands Eammun was flendishly
pounding the drums lur start
then there was rious
combination of \|ulm Irish
voices. Mandolin and guitar and
keyboards The material came
from the Tain — and excellent

" and even
s interrupted by &
blown fuse Morsiips sull

managed (o carry the whole set
off dramatically with special
effects and an incredibly good
lighting set up

Some new material from the
next slbum about “Blind Pat” a
drunken Irish folk singer
showed that they've got another
£ood ides

( t
there's

lull" and Shine
i

-
» —l‘b‘h
ave

“The Impossible Dresm’ out of
his hat and get sway with it

woul v
ealgmatic AN w

med’ starring Harvey o
Ilﬂ smasher extra




American news . . . American news . . .

Chart’s oldies may
herald new sound

LOS ANGELES — There Is
& feeling among pany In
the music business that
popular music “refuve
nate 1sell overy 10
yoars, often drawing on the
songs of the previous peak
period of excitement as a
springboard. A recent Hot
100 may help bear out that
theory with 10 of the tunes
being covers of oldles

e ‘“eycle’’ theory
(Fichard Nader being one

oxp i) In pop music
w flen lakes the form
that something new and
very different happens in
the fourth year of every
decade, peaks tn the last

Year and there is a Nve
year period of mare or less
status quo In between

ARETHA FRANKLIN: I'm
In Love Alantic 45-2999)
R&B 1/Pop 2 those are

Aretha's Chart positions this
week with this imaginatively
developing complex tour - de

force from her current
number one R&B album

Let Me In Your Life”, and
as this column seems to have
gelling & bit Chart
late, I thought it
dea 1o run down
other REB hils
n't gotten around

hav

to mentioning yet
BLUE MAGIC: Sideshow
{Ateo 43 R&B 20/ Pop
", . Uetting up both
Char weet Soulsters
new) with a distorted
fairg barker's voice
ext rry! Hurry
how in town
t s!" before
© sweetness
et 2 bonus, their
ana-arranged
. Just Don't
a onely” is on the
¥
THE UNDISPUTED
TR H Yourself

3 « ) B
w 72, b d on both
wn d's proteg
are ir r usual surrogate
Tempt s role as they do
an acts
Thomas r E
chedelle Shack” that doubt

I it hasn't done so
turn up on &
mpls album
rs will dig

SYLVIA: Sweet Stuff (Vi
brations V1 520). R&B 2>
and slpping from a high of 16

after thirteen weeks, Ms
Robinson's In her usual
winsome between the sheets
mood, coyly sucking, cooing
and hissing. “Uh, do it baby
yeah! That wasn't so bad
after all, was it sweel
Stuff?"’ Neither was the
record this time

FOUR TOFS: One Chain
Don't Make No Prison
(Dunhill D-43se &B
8/ Pop 62, bulletted on both
Levi and the gang's latest
hoarse stomper has quiel a
good beal and a fairly
ponvincing sense of urgency
even if the formula’s the
same as usual

OSCAR BROWN Jr.: The

Lone Ranger (Alantc 45
2001). R&B 30 Pop W, the
studiedly “hip"* night club
entertalner - cum - jazzer of
“Dat Dere” and ‘‘Brown
Baby'' fame in the early '00s
bas relurned with — yes! —

The five-year period is
not necessarily a dull one
but the feeling s it often
ails o produce anything
slong the lines of a Beatles
w Rolling Stones (1984),
Presiey (1884-8) or S
tra (mid-1940s)

The other sgment of the
iheory is thal before the
sdvent of something
radically new, artists draw
heavily on predecesors
Presley. for example, drew
very heavily on Southern
blues music, while the
HBritish bands seemed to
concentrate on American
irban hiues

If that theory is followed,
we see that this week's Hot
100 includes Grand Funk's
version of Little Eva's

the old Lone Ranger and
Tonto joke set to music
you know the one
Tonto says as they're
surrounded by Indlans
What you mean WE, white
man®"” Yuk yuk!

AAC HAYES: Wonderful
(enterprise ENA 9005) R&B
31/ Pop 89, slow to go on both
but at least bulletted R&B,
Tke's in his usual tender
vocal mood and does It 1o a
mildly bouncy slow thump
beat with chix 'n strings 'n
things

where

NATURAL FOUR: Love
That Really Counts (Curtom
CR 1995). R&B 32/Pop 101
and not to be confused with

TS Love T.R.C ", this
Leroy Hutson co-penned (but
not produced) rhythmie

lowie has
arrangement an:
singing from the good
ooking zuys. Pleasantness

personified

EDDIE KENDRICKS
Of Sagittarius (Tamla T
SAMTF ). R&B 46/Pop
and from

bulletted on both

AN RRM
service pringing you

exclusive

the first news and
reviews of hot US
releases not yet

availabie in the U

his “Boogie Down” LP,
Eddie's metronomically
clopping newie finally brings
America's favourite pre
occupation (after sex) into
the Charts. How can it fail?
If you hadn't guessed, I'm
Taurus. Wow, far out!

THEIMPRESSIONS : Final
Iy Got My Together (I'm
A Ohang Man) (Curtom
CR 1997). R&B 17/Pop 88
bulletied R&B. and produced
by Ed Townsend with much
of his “Let's Get 1t On'* feel
to It (especially in the
rhythm and the drily
yowling gultar), the re
constituted Imps have
finally got themfelves
together (and another
significant hil) afler a spell
in the doldrums since Curtis
Mayfield left. The lazily
rolling pace sulls them even
if vocally they've lost their
immediate identity

TRANSATLANTIC
JOTTINGS . . . GAMBLE
& HUFF have now formed o

PHIL

SR

The Loco-Motion” in the
No. 1 slot. & hit first in 19@2
In the No. 7 spot is “Hooked
on a Feeling” from Blue
Swede, initially a hit for B
J. Thomas in 1969 Bobby
Womack is resting in the
No. 18 spot with “Lookin’
for a Love" a hit several
Years ago

AL 2, and a former top 10
disk. Is “‘Mockingbird™
from Carly Simon and
James Taylor The record
was first a hit for Inez and
Charlie Fox in 1963, Bil
Haley and His Comets are
al 40 with thelr original
‘“Rock Around the Clock,”
first & hit some 20 years
Ago.

In a more modem vein is
Anne Murray's cover for

A DEL L]
INTERNATIONAL
GAMBLE and TOMMY
first releases are by
PEOPLES CHOICE
TALK OF THE TOWN
BARRY WHITE has also
formed the TOGETHER
UNLIMITED label, debuting
with WHITE HEAT, while
LED ZEPPELIN'S own
label is called SWAN SONG,
kicking off with Britain's
BAD COMPANY Soul group
JAY & THE TECH
NIQUES are now on
SILVER BLUE (POLYDOR
here) singing 1 Feel Love
Coming On" MERCU-
RY RECORDS in the US are
following their British
PHONOGRAM affiliate's
lead by plugging thelr
newies via discotheque dee-
jays, at last FRANKIE
FORD of “'Sea Crulse” tame
formed a production
company named after that
old hit and a label called
BRIARMEADE, releases on
which (including Rockabil
lys by NARVEL
will be thry
SOUND here
LEE LEW has
thousand dollars (o & y
pped her in
a night club three years ago
HOWLIN' WOLF s
ARC MUSIC for
edly withholding by
fraud the bulk of his
songwriting royalties since
1952 for the fifth week
running, CHARLIE RICH
has the top three C&W LPs,
which is no mean feat
CAROLE KING & GERRY
GOFFIN can claim & double
first: thelr song '‘THE
LOCO-MOTION" is only the
second 1o top the US Hot 100
twice by different artistes
years apart (LITTLE EVA
and GRAND FUNK), and
the first was thelr “GO
AWAY LITTLE GIRL" (by
STEVE LAWRENCE and
DONNY OSMOND)!!
the legendary “YOUR HIT
PARADE" is to return to US
TV, teaturing original
artistes singing their origl
nal hits from arbituarily
chosen top sevens' of
weeks from the distant past,
plus two hits from the
present day CROSBY,
STILLS, NASH & YOUNG's
first show together again will
co-star — walt for it! — THE
BEACH BOYS g AL~
LMAN BROTHERS BAND
and MOTT THE HOOPLE,
and will be in LA's 100,000
seater Coloseum on July 6th
and finally, that fine
old trouper ANDY WIL-
LIAMS has recorded the
“Papillon” theme In Japa-
nese, which might even
make it less duli than it is in
Engl arogato and

A

has

sueing

b=

';i’

rends and Gelden
eedles. ' at 7. Dusty
Springfield was an of
member of this band.
Leon Russell is at 79 with
his version of Tim Hardin's
“H 1 Were a Carpenter. ™
Hardin was considered one

Bobby Darin had a ma,
hit with the song in 1988,
Finally, the DeFranco
Family enters the chart as
8 with version of the
Drifters’ clamic “Save the
Last Dance For Me. ™

LET'SGET MARRIED Al
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12 TME STREAK Ray Stevens
2 DANCING MACHINE The Jackson § Motown
3 4 THEENTERTAINER Marvin Mamlisch  MCA
4 1 THELOCO-MOTION Grand Funk Capitol
5 8 THE mowuonooonnmnqnwm‘
o ENNIE & THE JETS Elton John MCA
7 14 BAND ON THE RUN Paul McCartney &
8 10 MIDNIGHT AT THE OASIS Maria Muldeur
Reprise
9 9 (Fve Bean) SEARCHIN' SO LONG CN -
Columbie
LI ]
Avco
n
n
AbM
" Virgin
" srium
"
lon ACA
" 20 UNG Cat Stavens ABM
17 21 DON'T YOU WORRY ‘BOUT A THING
Stevie Wonder Tamis
1811 BEST THING EVER HAPPENED
TO ME Gladys Knight 'y
Buddan
19 23 FOR THELOVE OF MONEY O'Juys
Philadeiphis Internationel
38 SUNDOWN Gordon l?"n! Reprise
12 HOOKED ON A FEELING Blus Swade M
29 MYGIAL BILL Jim Statford MGM
38 BILLY, DON'T BE A HERO Bo Donaldson
. ncvnu- ABC
"M IN LOVE Aratha Frankiin Attantic |
COME AND GET YOUR LOVE Redbone
OM MY MY Ringo Starr Aople
'L MAVE TO SAY | LOVE YOU
IN A SONG Jim Croce ABC
THE PAYBACK (Part 1) James Brown Polydor
MIGHTY MIGHTY Earth, Wind & Firs Columbis
L3 MAND:NL FOR WHAT YOU GOT s
William De Vau, Bury
IF YOU LOVE .rﬂ“ Mo Know)
Olivia Newion John “CA
YWOOD SWINGING Kool & The Gang.
MY MISTAKE WAS TO LOVE YOU
e :'ou 3 Il:;hﬂtn Motown
KE SINGING Melen Reddy Capntat
THE LORD'S PRAYER Siater Jane Mesd Al

Green
STANDING AT THE END OF THE LINE Lobe

SEASONS IN THE SUN Terry Jocks
munummu—&

"
Big Tree
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a ManwithaPast

s 230 in the morning. Billy ]J. has just
ushed a gig. He's tired, tousled. Ice cold
of coke n his hand, he sits, long legs
twined around a high stool. 3
He looks great. It's hard to believe that he’s
een in this business over ten years.
Q: Billy, everyone remembers your
creat million selling hits from way
back, ‘Little Children’, ‘Bad to me’,
‘Do you want to know a secret’. In |
the early days of the Beatles and
Brian Epstein you were never out |
of the charts. Then what hap-
pened?
BJ: Well this is a tough business,
after my mgnal succ&slfl wan}tled 4
some time to get -myself together
and perfect 1 geta(:t. %ime to think -
about where I wanted to be in
ten years. )
Q: Did you work during that
time or just rest?
BJ: Yes, sure 1 worked
when I wanted, but most
of the time I was doing my own

thing.

Q: Then what? ~

BJ: I decided that the way to stay at |
the top in the business was to learn |
my craft. To become a perform‘er :
other performers would respect. 'm
not knocking iy early success, 1t
was great, but I was just a pop singer.

[ went on to the stage, sang my songs
and that was it. It was all over bar
the screaming. I wanted to do more.
Q: So you went on tour.

BJ: Yes, | went everywhere and did
everything. TV, cabaret, dance halls,

"’\:

BillyJ. Kramer

aGreatFuture.

rock gigs. In fact not long ago I got

together with some of my old
buddies of the sixties. Guys like
Wayne Fontana, Gerry and the
Pacemakers, the Searchers. We had
one hell of a successful rock revival
tour in the US.

Q: What of the future Billy?

BJ: Well I'll go on as long as
people want to come and hear
me sing. | enjoy it all a lot
more these days. We've got a
new single out now which we
think could make it, and
there’s a new album in the
pipeline.

Q: That's great news Billy,
what’s the title of the new single?

J BJ: ‘Stayin’ Power’ it’s a rock ballad
. written by Neil Sedaka.

Q: That sounds great, Neil’s writing
some huge hits these days and the
title’s very appropriate.

Thank you Billy, it’s been great
talking to you, best of luck with

, ‘Stayin’ Power’.
| Billy went home to some well earned

rest, but I've a feeling we'll be seeing
and hearing a lot more from him
because he’s one guy in the business
who’s got what it takes. An all-
round performer with heart-throb
good looks and bags of

STAYIN' POWER.

(Stayin’ Power sung gy Billy J.
Kramer and written by Neil Sedaka

is available now on the BASF label.)
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MaiilMan

Legendary Dingbat devours your letters.

Don't read Gus, it will mmke

your lawn tarn black, tarn
the pa ge quick
Right, fets Nft off with a
swift slice of mapaim
SOUFPFLE:
why, obh why. oh why do
5 W* have o pul up with the
singing of that stupld
disgusting and ugly little
bitch who calls herseif
Lana Zaveron!” Everytime
I am unfortunate enough o
hear her sing (i hat's
she calls her wailing
fl goes right through me
ke a knife cutting through
A oake If you want m
solution this awful
upstart then | sugge
we boll her alive in
and | have no doubt at

any

M ke

Goesn’t fHirt around them,
or atleast try to change her
ways
I mean today | was
watching and she made me
+“ALEY sick creeping
round Alvin and Slade, so
make me and my pals
happy please
Susan Lewis
199, S Andreows Rd. ,

Oh my goodnmess! You
pretty Httle nymphs, 1 foel
% corrupted. What has
come over my happy flock
of letter writers: not one
letter about the smorous
sdventures of semor Os
maondo this woek. What o
do but throw In this foal
mouthed four-letter word
rabbit infested horror
show

series of greal ones | find
you want votes for a tenth,
With the present bopper
trend in this paper |
suggest you scrap the
voling as your readers can
only be capable of voling
for third rate clowns lke
Dave Hill and Les Gray |
know who will gel my vote
Ha Marx Fan
Ilvr:pndﬂl.

s, but is it Rock ‘a’ Rell?
lvlen it have any relevance to
the state of youth culture in the
seventies” Does the sub
mediant switch from C Major
to A Flat Major and to a lesser
extent mediant anes® —

t was » un‘ h’!hﬁtll
broadeast on behall of the
Kansas City Over Seventies
Nudist Serfing Party Asd,
don't forget to switeh off your
set

So much for television

Leave Donny Osmond today. Thet's what adveriis-

alone. Yes, don't go near

ZAVERONI

ing does for you. mdb-:'zl.l
HATER (OR HADN'T thim especially if you're .::ulannoll-w -
YOUGUESSED?) male he's the biggest ¥ - ok
DONNINGTON, load of b——y crap I've and his creep brothers From The Guardian, Mon Bunny with a carrot where :':‘""
TE seen since | was created. 1 1 can't understand day, May 13 his + "'/ A should be Htle tantare?) the resuits of
nearly +“/A my Atking anybody who likes him, the ‘atl Drury Lane last night Yours Lovingly - T Kburn ¢ aption
Once more with feeling britches every time | hear only thing I can undertand announced they were doing Alvin (Glitter) Stardust This is the
you know I'm really sick the silly bE“/A?&+'s is why they scream when | very well. Meanwhile some Ministry of Defence wes fhe
{ Ayesha Brough or vaice he on (No Address) one in the circle was peiting (Naval) Plymouth, Devan. A
whatever her stupid narme He can't even sing a Suprise, Suprise-MM) the stage with carrots P.S. Therelano P. 8 )
She makes me really +&Sing original song so ‘Bugs Bunny' at times straight rock but P.P.S. There isn't PPS
e way she creeps up be cant be up W much Fumny you should say that excellent backing, lighting either . o be counted
sop-stars backs. If 1 Any bloke who likes him Monsient Bunny, because and production almast gave P P P8 Whybother?
er met her I'd spit in her wants castrating, or, for someone here seems o the surface impression that Why indeed Herr Stardust? ama
ace the less intellectual, he know you: one was watching a first-rate \ou.r prize is in the post and is even fow on (!;‘- - ::
s there anything you can wants his ** + ALs removed Hey Pete, you carrot show. Perhaps that s what don’t forget to dip them in & :ﬂ:‘" 1‘-... '-.“ iee
do about her? For exampie. Any female who likes him brained peanut, I thought She carrel thrower was bucket of ice first. Or not. e "0-'” -
gel another girl to wants to A/"+ off to you realised that Donny trylng 1o point out as you please. Next: e
roduce the stars who A ica and live with him Osmond Is really Bugs - Hearing aboul your

& PHILIPS

You've heard them with LOU REED . . .
They've toured with MAGGIE BELL . . .
You've seen them with

MOTT THE HOOPLE & MICK RONSON . .
Now they're on their own,

They're. ..

Weritten for them by LYNSEY DE PAUL . .
Produced by STEVE ROWLAND . ..

\ THURNPERTHIGHS g
. ARE GORRA CRUSH YA!

marketed by
phonogram

P ASARE AN AR RAR.



WHATEVER DID happen to the
hippie dream? Five vyears ago
everyone was searching for a
Utopia where money was
meaningless and love and peace
-eigned supreme. Roy Harper who
recently returned from the dead to
ay a sell-out concert at London’s

Rainbow — with orchestra and star
rock band — ha; a few answers for
day’s apprentice hippies.

ARPER is the Iving now. So 1 thought why
L great not do it now. I'm trying to
reedom fight -"»u»v 'n\ul*l! down eneugh to
e draw people in. It's not like
wvears his hair come Into my parlour’ it's
CSSes tat like “here Is an alternative
talk about kids and I's nothing you're
revolution ever going to hear from Tony

o Blackburn or David Ham

ilton

I've attempted for the
first time in my life to make &

single. 1

doesn't say
anything really that Hey
Jude never sald It says
nothing except ‘1 need some
lovin. ' 1U's & very straight
forward simple song. 1've
r

Iy tried to become simpie
on it

But doesn’t this mean it is
Also just as contrived as afl
the pop music he hates
No. You've got to get

that hurdle too and alm
for a bigger public. If I can
get this through to a large
public and slowly pull thera
into thinking about ¢
things that arn't
lightweight as that, maybe
we can get back to 1970 but
forward 1o 1984. Maybe we

ov

can make 1084 into
something slightly different
than the myth created
around those figures

Looking k on the 65.°68

7071 period, Roy decides

Rebel Rebel

that music got into & very
\dealistic direction, but that
big business canght up with
m

1t's now under the spell of
big business again.  What
happened was that we all got
aut kind of got out of jall
for a couple of years. Now
we're back in again — except
me. 1 feel like a free spirit. |
have always felt like one
It's the whole point of what |
am trying o do. 1've been a
free spirit ever since 1 first
began to relate 1o this world
when | was five or six. In my
early days It was always
expressed in deflance The
ralisation that you passibly
are a free spirit in relation to
other people is a slow
realisation. 1970 was no
different for me than all the
years before, when ‘71 hit me
1 because disillusioned
I felt it
last
right

beca was oo

sudden tc

was
The point
like me

completely

says the
ntinues

followers who thank him fc

usiness who belleve ;
ey can
because the

|
bob of Ohe
brain,” he say |
His new track will be |

musunderstood by the loya

fans in just the same way

they reproached him
buying a Bentley some ye:
back
No-one understood what |
was doing then,” he says
They didn‘t understand
that if you draw up at the

traffic lights next to a Rolls
Royce and, dressed as | d
ask the chauffeur for a light
it's going to make the person
sitting in the back think hard
aboul what's happening. It's

taking the fight to the front

line |
I've always been kinda |

underground, if we can us

that term. Even if I became
successful, 1 would turn
round and have a go at |
myself | saw the idiocy at |
the beginning of the flower
power era of saying things

ke the times ey are a
That has a big
iddle. Like Let
that's a lazy |

I've looked at

that song from aboul sever
fifferent ang it st l
omes oul negative The
answer is blowing in the
winge what an insane

tatement

Stepping
place lo anot
young kids. I'm still 16 in the
head I relate to them more
than 1 do the older ones. It's |
a handing down, like the |
oolmaker hands his
fa ther to son

[ consider that it's very
important for me o got away
from all that pretentious bit
and get into the younger
people because that's where
my heart is. I've pot got
jaded yet. I'm sceptical and
1 may sound cynical, butl’ve
always had this desperate
urge (o communicate

Like he says, what had
Shakespeare done at his
age” Napoleon was still

riding round on horseback in
Paris as a complete
unknown. And Roy Harper?
Maybe he was Britain's
answer (o Dyland back in the
Sixties, but there's mare to
come

PETERMARVEY

craft |

THE GREAT ONES:
The little girl from
Detroit who came to
London to find
rockin’ fame —

SUZI QUATRO

ALVIN STARDUST:
““Me tough? ‘
Just say |

can look

after
myself
Exclusive

'Il

All about the extreme
and confessed

randiness of
LYNSEY DE PAUL !

DAVID CASSIDY
in full,
glorious

PLUS: The secret
ambition of
BARRY BLUE
AND
NAZARETH
home territory,__ 2
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