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HANDS OFF
WOMBLES

LY, 1T It’s not rubbish
says Mike Batt

THE DRAMATIC rise of Womble music exploded
into a major pop music row this week as
conventional rock artist, Jim Capaldi, unleashed &
backlash of criticism.

The Traffic percussionist describes all those
Wombling songs as ‘rubbish’ and his comments
have angered Mike Batt, the 24-year-old Womble
songwriter

“*Capaldl’s attitude is
typlcal of the pretentious
snobbery which so many
people seem to need in order to
justify their position in the
music business and I include
an awful lot of Prima Donna
rock journalists In that
number," Batt told RRM

Capaldi says: “Look at the
Womble songs. It's OK
because you can't stop those
fads happening, but person
ally 1 think it's rubbish. And
it's cashing in on those little
kids with the Wombles. How
far do you want to take a
Womble?"

Batt continued: “Personally
I have no reason to quarrel
with Capaldl except that he
deludes himself as well as
everybody else

“'Capald! also talks about a Mike Batt
mellotron overdubbed on thelr
new album being as good as be a Womble freak, but I'm fed
any classical orchestra in any  up with snide comments about
country. What does he know the Womble music especially
about classical orchestras? from people who haven't even

I wish people like Capaldl heard the album. Anyone
would stop taking themselves looking for something culfured
s0 seriously. Any body with In Womble music is looking in
real deep talent doesn’t need the wrong book. The number
to be self-important. By the of chords in a Womble song is
way, If Mr Capaldi wishes to no less than any other pop
hear some ‘real music' and song. People should take pop
develop his sense of humour, I  music for what it is, it's to be
suggest he buys himself a copy  enjoyed and not pontificated
of the Wombles new album.

Don't expect everybody to TURNTO PAGE FIVE
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5 SHE Charles Aznavour Barclay
6 KISSIN'IN THE BACK ROW Drifters Bell
4 ROCK YOUR BABY George McCrae
Jaybo!
3 BANDON THE RUN kg
Paul McCartney & Wings Apple
3 BANGIN' MAN Slade Polydor
6 YOUNG GIRL Gary Puckett
& The Union Gap CBS
7 I'DLOVE YOU TO WANT ME Lobo UK
4 IFTHANKFUL AWAY Terry Jacks Bell
5 BANANA ROCK Wombles BS,
6 ALWAYS YOURS Gary Glitter Bell
1 THE SIX TEENS Sweet RCA
6 WALL STREET SHUFFLE 10CC UK
6 BEACHBABY First Class UK
—~ BORNWITH A SMILE ON MY FACE
Stephanie De Sykes / Rain Bradleys
5 LAUGHTERIN THE RAIN
Neil Sedaka Polydor
10 HEYROCK AND ROLL
Showaddywaddy Bell
1 WHEN WILL | SEE YOU AGAIN
Three Degrees Philadelphia
6 ONEMAN BAND Leo Sayer Chrysalis
4 TOO BIG Suzi Quatro Rak
3 SHE'S A WINNER Intruders Philadelphia
1 TONIGHT Rubettes Polydor
1 LIGHTOF LOVET. Rex EMI
3 MY GIRLBILLJim Stafford MGM
4 MIDNIGHT AT THE OASIS
Maria Muldaur Reprise
5 DIAMOND DOGS David Bowie RCA
6 GOING DOWN THE ROAD Roy Wood
Harvest
% GUILTY Pearls
4 JUSTDON'T WANT TO BE LONELY
Main Ingredient
9 THE STREAK Ray Stevens Janus
1 YOU MAKE ME FEEL
BRAND NEW Stylistics Avco
3 BE THANKFUL FOR WHAT YOU'VE GOT
William De Vaughan Chelsea
§ CENTRALPARK ARREST .
Thunderthighs Phillips
1 TUBULAR gELLS Mike Oldfield
1 RING RING Abba
9 ATOUCH TOO MUCH Arrows
% LIVERPOOL LOU Scaffold  Warner Bros
5 FOXY FOXY Mott The Hoople 8s
1 THERE'S A GHOSTIN MY HOUSE
R. Dean Taylor Tamia Motown
8 DON'TLET THE SUN GO
DOWN ON ME Elton John DJM

IF YOU TALK IN YOUR SLEEP

Elvis Presley RCA

YOUR BABY AIN'T YOUR BABY

ANYMORE Paul Da Vinci  Penny Farthing
AMATEUR HOUR Sparks Island
STOP LOOK L!:

Diana Ross / Marvin Gaye Tamla Motown
CAN'T GET ENOUGH Bad Company Island
JARROW SONG Alan Price Warner Bros

HONEY Sweet DroamsBradieys

HONEY
| FOUND SUNSHINE Chi-LitesBrunswick
. TEEN
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Chart chatter

IT'S LOVELY, the

Great days In the 50 for some but not others.
How's about the Elton slide? Any guesses as to

Much, Bad Company are saying goodbye, and
R. Dean, you are a-falling, fast. Those
football lads have gone but we're still
rembering their great football perform-
ance.

- - - +

IN COME Sparks again, bad concert or no
bad concert. The Chi-Lites do their usual
crawl into the chart bottom. Diana and
Marvin are doing another hit duo act. The
who sang on the Rubettes hit now makes 2
solo, Paul Dan Vinci is in the 50.

US Soul Charts

) My Thang — James Brown (Polydor)
) Rock The Boat — Hues RCA)

tion (

) Rock Y| = McCrae (T.
“'m.',‘.l.n.m”
,Got Myself Together —

7)) M Girl — Co (
!(m)(You'va Got My Soul On Fire —
)
¥ (6) Jive Turkey (Part1) — Ohto Players (M; )
10(23) Feel Like Making ove R
(Atlantic)
from Billboards Specialist Soul

CARIBOU Elton John DJM
BAND ON THE RUN
Paul McCartney and Win, Apple
TUBULAR BELLS Mike Oldfield Vllgln
THE SINGLES 1969-1973 Carpenters ABM
DIAMOND DOGS David Bowie RCA
ANOTHER TIME, ANOTHER PLACE
Bryan Ferry Island
22 ELECTRIFYING HITS Various K-Tel
REMEMBER ME THISWAY
Gary Glitter Bell
BEFORE THE FLOOD, Bob Dylan/The Band
Island
AND | LOVE YOU SO Perry Como RCA
SUPER BAD Various K-Tel
BAD COMPANY Bad Company Island
BETWEEN TODAY AND YESTERDAY
Alan Price Warner Bros
LISTEN TO THE MUSIC,
20 SMASH HITS Various Arcade
GOODBYE YELLOW BRICK ROAD
Elton John DJM
JOURNEY TO THE CENTRE OF THE EARTH
Rick Wakeman AEBM
THE WAY WE WERE Andy Williams cBS
SCOTT JOPLIN PIANO RAGS
Joshua Rifkin Nonesuch
KIMONO MY HOUSE Sparks Island
THE DARK SIDE OF THE MOON
Pink Floyd Harvest
HIS 12 GREATEST HITS Neil Diamond  MCA
SHEET MUSIC 10cc UK
CAMEMBERT ELECTRIQUE Gong Virgin
BEHIND CLOSED DOORS
Charlie Rich Epic
SIMON & GARFUNKEL's GREATEST HITSCBS
BY YOUR SIDE Peters and Lee Philips
THE STING Original Soundtrack MCA
INNVERVISIONS Stevie Wonder Tamla
DIANA AND MARVIN
Diana Ross and Marvin Gaye Tamla
BRIDGE OVER TROUBLED WATER
Simon and Garfunkel ces’
AZNAVOUR SINGS AZNAVOUR Vol. 3.
Charles Aznavour RCA
SOLO CONCERT Billy Connolly Transatlantic
LAUGHTER IN THE RAIN Neil Sedaka Polydor
THE PSYCHOMODO Cockney Rebel EMI
REMEMBER YOU'RE A WOMBLE
The Wombles CcBS
GLEN CAMPBELL'SGREATEST HITS Capitol
LIVE Diana Ross Tamla Motown
SCOTT JOPLIN PIANO RAGS VOL. 1
Joshua Rifkin Transatlantic
NOW AND THEN Carpenters ABM
SILVER BIRD Leo Saver Chrysalis
SOLITAIRE Andy Williams CBS
QUO Status Quo Vertigo |
MILLICAN & NESBIT PYE
THE BEATLES 1962-1966 Apple
THE BEATLES 1967-1970 Apple
MEDDLE Pink Harvest
FOREVER AND EVER Demis Roussos Philips .
PHAEDRA Tangerine Dream Mx
ATLANTIC BLACK GOLD Various Mm‘
gy

THE BEST OF BREAD Bread
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ROB OF MUD
Reb wnys he's & Nuke
behind these days for be's
brem cut of Rritain and some
of the current Top 50, he just
haant heard. Anyway, he's
heard same discs and he soon

“Gary's disc Is OK and |
love the Spark's hit. Sweet
may say something com
troversial about uws but I
have to be homest and | do
Mke their new single. Do you
know, I've not heard She
Labo's disc nn't bad but th
WOC disc i great, love all
thetr stuff. The record from
First (lam doesn't knock me
out and I've heard Suxi
Quatro’s disc once but can't
really remember it And
Arrows? Yeah, well. Not
hoard Tonight from the
Rubettos but My Girl Bill s
tremendous and Jim Staf
ford's first hit was really
good as well. Now, I'll play
you our mext hit!” Thanks
Rob and for the record,
Muod's newle on RAK
callod Rocket, though you
must know the tithe !

Charting USA

WHAT'S happening then to
our HBritish singers in
America? Nazareth storm in
&t 175 in the album 200 with
Rampant. Kinks are slipp
ing badly with Preservation
Act %, down to 114 from 142
and it was doing so well.
Mott wre going the wrong
way, after reaching 112 but
Uriah Hoep make the latter
number from 122, Into the
hot 100 but Hke the second
hundred all aur people seem
to be moving the downward
trail. The Hollies do stay at
last week's 77 spot. Now, to
the fab singles and Lena
Zavaroni is in at 10 with
Ma! (He's Making Eyes At
Me) with Albert Hammond
now Kl via Air Disaster. Eric
Olapton shoots in st 76 with |
Shot The Sheriff. David B
goos one place up, now 68
with Rebel Rebel. Fancy are
55 with Wikd Thing and could

be there in the brand new 50,
availuble just before press
time. We hope! Also, look for
last woek's nu r 40 from
Paper Lace you, the
UK people are back once
more with force on the Hot

100 USA singles

You write

Churles Patrick of Ring
mer, Sussex, writes, “Tony,
Caongratulations on being the
only pop paper with the Top
50, in agreement with Barry
Clement, | would also like to
know how KRM and others
obtain informa tion to predict
Breakers.

The chart we can obtain
gors way beyond just 50
records but since sales below
5 hardly vary from cne disc
to another it doesn’t seem &
good idem fo list » longer
chart The first vive
bremkers in our Broksers’
Nst are 3 o 55 but the
remainder are listed alpha
beticn iy

Roger Lewis of Gilas
says, “OChart Parnde
shead of any other v
puper. Not only does
the Top 530 but lists b

s woll amsd there the
excellent charting USA
column. Osn't we have an
American 1007

Porhups, one day, the

paper will have mare space
and then, who knows!

T. (handier of Oxted, has
sent his list of & personal Top
10 Beatle selection. “‘Hello
Goodbye, Revolution, | Feel
Fine, Do You Want To Know
A Secrel, You Can't Do That
Twist And Shout, Daytrip

., Eleanor Rigby, in My
ml.‘ln Pepper. ™

By the way, we did not
have enough cards o make &

Beale Top 18 from
Thanks,

GHART PARABK

COMPILED BY TONY

JASPER

It's success for
Stephanie

WIN THE NEW, MAYBE AST DAVID CASSIDY
ALBUM! CASSIDY LIVE! WORLDTOUR "4

YET AGAIN

RM delivers you the goods! Other papers
ffer you more, the chance to win another
We know all David's fans will be out in
Cassidy Live! World Tour ‘74 album but
money ean be a difficult thing. So, try our
p and who knows! 10 albums are up for prizes to
en correct answers taken from our monster bin
on THURSDAY, JULY 25. Send your entries to Tony
Jasper, David Cussidy Competition, RRM, Spotlight
House, 1 Benwell Road, London N7 7AX. Postcards if
possible and note the new address

Name.

Address

! David, oo his recent UK tour played at Manchester,
London and ’

2 David’'s new single, Please, Please Me was recorded
years age by a famous British group called

3 David had & hit once with How Can
(complete )

Remember, you can copy the comp out en paper, so as not
W destroy your RRM.

SHE'S ALREADY been

a chart topper! Now

she's back in the 50. Only this time — it's for

REAL!

The lady is Stephanie De Sykes of the group
! Stephanie has been

Rain. Quite a mouthful
playing Hariet Blair in
Crossroads.

Her chart topper in
the programme is Born
With A Smile because
Hariet is really Polly
Brown, a well-known
singer trying to get
away from the music
scene, but she get's
found out and returns
to show-biz.

Now, things are for
real. Hariet, alias
Polly, alias Stephanie
has made number 14,
first week, in the
major Top 50 chart.
Stephanie says she is
really not a solo singer
as she belongs to the
group Rain, whose
current single |is
Golden Day. It's been
chosen as the signa-
ture tune for Golden

Shot. So, the chances
are high for chart
entry.

The lady with this

the TV programme,

week’'s smash hit has
also been appearing on
BBC TV, so with one
thing and another,
she's hitting the scene
inabig way!
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A MYSTERY lady
lead singer and writers
unknown as singers
give Bradley's record
company, their best
week ever, for Step-
hanle, the girl at
fourteen is theirs.
told though, it's not
been the most exciting
of chart weeks. The
standard doesn’t seem
very high but at least
Three Degrees must be
happy, at 17, they
could be next week's
bet for the top ten.
AND CAN She stay at
one? Can George
McCrae do a late
spurt? See ya, next
week!

THESE are five hot tips for the 50! Follow
their progress and see whether we're right!

1 Don't You Worry About A Thing — Stevie

Wonder (Motown).

2 Miss Hit And Run — Barry Blue (Bell).

3 It's

(Mercury).
4 Love Is The Message — MFSB (Philly).
5 IShot The Sheriff — Eric Clapton (RSO).

Better To Have -

Don Covay

break big inour UK charts.

Thanks

David B

Jdayne, & Basie freak from
Staines, says a big thank you
and apologises for taking so
long to say M, for winning
David's Pin Ups in one of

At's grest being able to tell

m.u—-rm.n




Split spoils

Ronnie’s chance B/

RONNIE LANE's Passing Show has been pulled off
the road less than seven weeks after embarking on

the UK tour.

After last weekend's show in Newcastle it was
decided not to move on to Barnsley where they
were due to play further dates this weekend.

-~
.
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Youth festival
at Harrow

WITH THE spate

recent rock festivals

Harrow Youth Council is getting in on the act
and promoting their own eight days of music

sensation
from
Alex

ALEX Hurvey Band's new
single is to be the tour hit
Sgt. Fury, released on July
19. The band will be
performing it live at the
Knebworth Festival on
July 20 and then appearing

at the Blitzon Juzz Festival *

in Belgium
Faces, and on the first
night of Reading next
month.

behind the

0 p.m. to 11.30 p.m
eight dates

Unconfirmed bllling for
the festival should include
Greenslade;, Brinsley
Schwarz; Fusion Orchestra
Kevin Coyne, Chilll Willi and
the Red Hot Peppers; String
Ming: Clancy; A
r; Kokomo; Global
Village Trucking Company ;
Capabllity Brown; Kelth
Christmas; Byzantium
Good Habit; and Jallbait

Dates of the festival will be
August2,3, 5,9, 10, 12, 16 and
17, though what bands for
what dates have yet to be
arranged

Nearest tubes are either
Northwick Park or Harrow
on the Hill, both on the
Metropolitan Line

on

Black Oak
departure

AS PREVIOUSLY stated
in RRM, Harvey Jett, lead
gultarist with Black Oak
Arkansas, 1s not leaving
the band to tum solo. He is
leaving for personal rea-
sons and intends devoting
much of his time to the
study of religion and the
bible. His replacement is 21

year old Jimmy
Hendersan

FABLE, the band which

[
|
|

The tour has been called off
with eight dates still to play
because Lane's backing band
Slim Chance has split, though
the reasons and personalities
involved are not yet clear.

A spokesman for Ronnfe
Lane understood the reasons
for the split to be the

f‘---s';

L

commitments of several
members made before they
jolned the show and musical
differences within the band
‘The decision to split is mutual

Lane is at the moment
getting a new band together
which will retain some of the
original line-up, and then
plans to rehearse at
Shepperton Film Studios in an
endeavour to be ready for the
Reading Festival on August
23. He then hopes to salvage
remalning dates the show was
billed to play up until the
beginning of September

The split in the band comes
at a time when the show was
gradually becoming estab
Ushed around the country
buflding up audiences and
extending stays in towns from
the original two days up to
four

Bul hefore the show set out
on May 30 Lane was realistic
about Its future. In an
Interview In RRM Lane was
quoted as saying: “‘It'll either
have a life of its own and work
itself or fold. Either way it's
fine by me. '

And in reply (o the question
it sounds like it's going to be a

total shambles, Lane said
‘Yeah, that's what I like
about it. *

AN AIRLINE pilot
may be a traveller in
aluminium tubing but
Eric is not so grand.
He travels in Sewer
piping, albeit on the
tube.
Y'what?
Well,
explain.
Reggae man Des-
mond Dekker was
appearing at Jimmy
Savile’s theatre res-
taurant. the Maison
R and on the
same bill was one Eric
Jarvis, a latter day

shall we

Houdini. So im-
pressed was Mr
Dekker by his act that

he invited “Harry™

Mﬂavy”uo* for his
ts for

latest single Busted

‘Duious Des

- NSTED Lpg!,

But the appoint-
ment escaped Mr
Jarvis's memory with
the ease that he
shakes off a pair of
handcuffs.

So came the day for
the photos to be
taken and Mr Jarvis
was contacted as to
the time of his
arrival.

But unfortunately
Eric was otherwise
engaged on what
could be d d as

company Rhino,
come as you are. So
Eric hopped on a
train, tube and all
only to arrive in
London and find
Desmond had a small
sports car.

So the only answer

gro und ticket and

some dirty work — he
was making a crack
on the world

pipe record, and
couldn’t leave his
residence, the semi-

Lad. Desmond’s record t

And next week?

hopes
that his single.
promoted, is "‘-‘.‘
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Sweet charity
SWEET'S Mick Tucker was 25 this week
means there'll more likely than not be a

sackloads of presents from fans waiting for the
star at the group’s fan club.

| release of thelr

Kinks
say
cheers
for 10
years

IT'S A happy cel
tion for the

number one with
Really Got Me, co
the release of
se cond half of the Kink
Preservation Act.

Itis a double album
on July 26 and follows on i
first part of the P
Act One released in No
ber, 1973

Also released is the Ki
new single, Mirror of
different version than
Mirror of Love out &
nonths ago, evolved
their recent US tour.

But what happens o
those presents’ Does
even bother o open them?

‘Oh, yes, Mick will be
through them all, ** ex)
Sweet's publicist Ne
Divall

He'll keep whatever
wants and the remal
will go to charity. In
case their favourite eh
Oxfam and in the
have given quite a to
cause

o

Short
Shorts

BLACKFOOT Sue §
planning to do a mif
tour of Scotland in
August. Only d
confirmed so far is @
Pavilion, Rothesay, Isk
of Bute, on August9.
+ + + o0
THE release the
Wizzard single, This Is
Story Of My Love (/

+ + +
FURTHER names
for next manth's
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WINKIES

THE cur-
rently recording their
first album, are due to
play five festival dates

over July and August

first Is atCrystal Palace
7 Rick

August
Free Festival and an
date at Hyde

be the Winkies
cursion outside

r than the Eno
which was cut short by
x-Roxy man’s illness

W

inkles debut on the
mt is 1 be produ
‘en Years After bassist Leo

at Morgan Studios in
n. Once the recording is
finished the band will then
bark on the r nmoth tour

uee, London

Palace

Nottingham (
Lelsure Centre, Colchester
(18); Quaintways, Chester
(19); Marquee, London (20)
Plaza Balroom, Guildford

(21); The Granary, Bristol
(22); Patti Pavilion, Swansea
(28); Links Pavilion, Cromer
(24); Reading Festival (25

Bath Festival (30); Windsor
Free and Hyde Park (31)

September 2, Marquee

RAOR: JULY 20, 1974

Allmans set for ‘su

THE ALLMANS are
playing Knebworth,
contrary to recent
rumours, and join the
strongest line-up of
American heavies
since Bath in 1970

Promotor Fred Ban
nister, who also
presented Bath, ys,
““from the point of view
of organisation every
thing is looking su
per.”

N

\

- -

e

( -

None of the bands billed to
Appear In recent press have
pulled out. The only
disappointment for fans is
that alcohol will not be sold

on the site, though full
refreshment facilities will be
avallable

S0 the lineup remains

intact, the Allmans fly over
on Thursday to play a Dutch
date the day bef
Knebworth on July 2
making up for the UK tour
called off in January

According to a spokesman
for Capricorn Records, the

per’

Knebworth

Allmans’ record company,
there Is tremendous ex
citement in the band playing
the festival, and depending
on how things go during their
three and a hall hour set
things could look good for &
quick retum to the UK for a

tull tour

The band come to
Knebworth following dates
In America, Including a
record - breaking show al the
Atianta Stadium In front of
50,000 peaple, and the recent
Greg Allman solo tour and

Watch out, der boys is in fown

RIGHT, Blvis is dead
got it? Mike Douglas is
king of rock n’ roll now,
okay?

The crown, according

to 50 gang leaders who
turned up and closed off
London’s Gerrard S treet
to traffic, was passed to
Mike on the release of
his single Long Live

Rock 'n” Roll

lve publicity stunts.

Mike, best known for
his appearances with
the Comedians’ geng
even had & moll to help

no,

No, no, we didn’t
mean that... like mate,

put that chain

down

FROM PAGE ONE

There's a track on the new
album which Is & crib of a
Mozart plece and incorporates
& 35 plece orchestra so you
can't tell me the music Is
rubbish.

Despite all this. Hatt admits
that he is tired of writing
. Womble songs and although
the record company has asked
for a third album, he plans to
give Womble music a resi for

Wombles
hit back—

the time being

“Right now I'm working on
a rock symphany which I
wrote a few years back
Batt

I don’t think you'll hear

any more Womble songs trom
me until Christmas

Last night Jim Capaidl was
unavailable for comment. It's
undersiood he Is outl of the
country

adds

Can ZZebra
keep it up?

ZZEBRA, who recently finished recording their |

first album, are planning to add a previously
untried film idea to what will be a totally re-
vitalised stage presentation.

The idea is to roll a fully
cinematic film of the band
behind the set while the music
is played live. Filming is due
to take place during August
and September under the
directioh by Jim Atkinson, a
member of the production
leam on Zardoz

This will allow for the film
idea to be siotted Into the act
sometime In the autumn, by
which time new numbers will
have been written by the band
for the 1% hour film

montages

Because of the technical
difficulties in mounting the
the band naturally

worried by any stage
restrictions they may encoun-
ter.

Meanwhile the band have

Band member Dave Quincy,
alto and soprano sax, who will
be Inv nmhm;

has

album. Preparations are
Also well in advance for the
release of y

album, probably a live
ble

him on Monday: “They are
definitely coming and T am
delighted. They are in New
York now and have got their
plane tickets. "

Bannister was also very
happy about the arrange
ments made: “Local author-
ities have been absolutely
incredible, the police have
been like uncles and helped
me out of sticky spots on
numerous occastons.

Police will be on duty o
control the heavy volume of
traffic expected. but security
inside the site will be
handied by private security
firms

The traffic will mainly
come off the AL(M) which
runs close by the site, which
runs off the motorway at the
A802 Interchange. There is a
free car park. Therelsalsoa
regular train service from
Kings Cross to Stevenage
(89p) and a bus shuttle
service from Stevenage to
the site

A few warnings
organisers. If bringing
liquid refreshment use
unbreakable contalners;
don't bring a tent because
there is only a very small
camping area, and take care
when leaving the festival to
avoid walking onto the
AL(M) as it is llegal!

Final word from promotor
Fred Bannister who did not
want 1o make an estimate of
the crowd expected: ““When
you are doing outside events
you have to contend with
neighbours, but these are the
best people I've ever had to
deal with. | anly hope that

from the

It's a nice day and the kids
enjoy the bands as much as
I've enjoyed getting them
together.

THE bands at the one-day

bworth extravaganzs on
July 20 line-up on stage as
follows :

Tim Buck) 10,30 am
Alex Harvey Band 1L 45am
Mahavishau

Orchestra 1.15pm
Van Morrison 3.15 pm
Doolibe Brothers 5.00 pm
Allman Brothers 1.30




A RARE picture of the Liverpool family
McCartney together and obviously having a good

time t’boot.

Paul, who was once in the Beatles pop group,
is seen with wife Linda and children Mary (don’t
she look like him?) and Heather, at the National
Country and Waestern Championships in

America

Catching the laughter bug with the McCartney
clan are country stars Dolly Parton and Porter

Wagoner

McCartney clan |

,~)
P«

Butterfly Ball
starts rolling

BRITISH LION FILMS and
Music are hoping to pull off
another Jesus Christ Super
star success with a venture
based on the book The
Butterfly Ball.

Lion intend to make an
album of Alan Aldridge’s
140,000 selling book, from
which a single will be pulled.
They also plan & full length

cartoon film or a twenty six
week cartoon series for TV,

The music for the venture
is being written by ex-Deep
Purple man Roger Glover
who Is currently producing
Nazareth. Recording of the
album to be released through
Purple Records, starts on
July 15 for release on
November 1.

RECORD & radio MIRROR: JULY

‘the road

' vocalist Alan
Clarke will embark on
his first-ever solo
British tour on Septem
ber 20 starting at
Newcastle City Hall.
Clarke, who once left the
group to pursue a solo career
but returned after an 18 month
is in Portugal at the

HOLLIE?

absence
moment writing new mate
rial. He will return at the end

of the month to form his new
backing group for the 14-date
tour.

It 18 the first Ume that any
Holly has set up plans of this
kind and it's also rumoured
that rhythm guitarist Terry
Sylvester will embark on a
similar venture following the
release of his solo album later
this month

Clarke's tour dates Includes
two appearances at a Dutch
festival on September 27/28

Other dates are: Croydon
Greyhound (20); Bedford
College (October 4); Lianelly
Glen Ballroom (5); Twicken
ham Winning Post (6);

Cleethorpe's Winter Gardens
(8); Madison, Middlesbrough
(9); Outlook, Doncaster (10)
Hitchin College of Education

(12); Barbarella’'s, Birming
ham (13); Loughborough
University (19); Sunderland

Locarno (25)

Abian Clarke

Full swing

TRAPEZE plan to release
new album to coincide
thelr appearance at
Reading Festival, on

24

Prior to that the band
for a three week tour
America headlining half
g(g« themselves IM on

lll'ud\nx ¥ ﬂ!llvnl

live ..

live . .. live.

live... live... live... live..

live ..

Al Stewart
— Howff

AL STEWART has probably
won his frieads by consistent
dours of the club and college
circults although I can't say
his arrogance and almost
contempt for the press has
won him many admirers in
music circles

However one cannot argue
that he's good In his field and
this was justified by his set at
London's Howf! Club last
week & show Incidently
recorded for the US radio
network

Al Stewnrt and Friends it
was titled they Included
the original Home line-up of

Clff Willlams (bass ) ; Laurie

Wisefield (lead guitar who
recently joined Wishbone
Ash) and Mick Cook omn

Francls Monkman,
Curved Alr
line-up on

drums
formerly of
completed the

keybosrds

The set was almost
entirely devoted to the
singer's last album, Past,

Present and Future and the
songs Included Old Admi
rals, Rosds To Moscow
where he was jolned by three
female backing vocalists and
Terminal Eyes, his last
single taken from the album.
Monkman's fluent keyboard
work was definitely an asset
as It draws the audience
sway from thinking that the
songs could have been

cop
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Al Stewart

performed on a purely folk
type basls and Williams and
Cook looked particularly
relaxed in their respective
roles oven although they
have been working with
Stewart In the States.

However suffice to say that
the situation was sorted out
quickly and Stewart contin
ued unperturbed by it all.
We even had his version of
All Along The Watchtower to
snigger over but even that
was commendably done with
Wishbone's Andy Powell,
Mick Stubbs (formerly with
Home) and support artist
Isaac Guillory all joining in
for & jam session

Although I hate saying It,
his confideace has probably

d since his

Woody and

friends
—Kilburn

CONTRARY to the pre-event
bar-room speculation, it was
bits of Andy Newmark's
drums and not Keith Richard
which kept falling to the floor
at the Kilburn State on
Saturday. Indeed,
Richard proved to be the
sinewy backbone of the
evening, keeping the band
upright when it looked like
staggering.

Although the official title
was Woody and Friends,
Ronnie and fellow long
player Ian McLagan both
became relegated to being
floater voter sideline shoot-
ers while the show became
an old Berry muscle test
R&B workout, the rhythm
section WERE the show, just
too hot to handle. Funkier
than the ace of spades.

Wee Willy ‘Astral’ Weeks'
booming, fluld bass lines and
Andy Newmark’'s brutally
solid drums formed the
perfect vehicle for Keith's
saw-toothed barber’'s ball
rasor sharp rhythm ritfs to
ramble on.

States venture and hh
encore number A

was as smooth as -nylulc
T've heard.

Maybe It was because
guest star Jack
Danlels stayed in the wings,
but de-ﬂta the breathtaking
black magic and &

For b
Stewart lsa’t doing oo ulv
glgs here yet

fleeting flutter from Rod the
Mod, both seemed
somehow naked without
thelr alter-ego sidekicks’
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What
next
Geordie?

I DON'T CARE what
you all say I still think

Ride On should be
your next single. Tom
Hill agreed

Aw come on it's too tast
man. It's too fast o dance
to Vie Malcolm was
plumping for Hole In My
Head, a number with added
sirings and moog he's
written with the asststance
of Brian Johnson

It's no taster than Tiger
Feel,” challenged Tom
obstinately, “‘and where
did that get o? Go on, tell
me that — where @id that
getto?

Vic shrugged, ““We'll
have to slow it down a
certain amount on that
one

I's a tricky business
trying to pick out your next
single especially with three
potential hit songs In the
bag., and four strong
minded fellows in complete
disagreement
A good six months have

from Geordie
single was Black
Prior to that
w releases from the band
had come through thick
fast. So why the
walt this time

We thought we were
g them out too quick
still had that tag
replied Vic
having only
y returned from
uccessfully touring Aus
alia and Japan, the band
are momentarily doing the
oncert date — just one

nighters, but will be
rtaking a full scale
ur In August after the

release of their single
In Australia it's a bit

ke America,” says Vic
In the way they have
different states. Like our

records will get played in
some states and not others
In one state Can You Do It
was number ane, 8o it was
great playing there

On returning from their
trip the first thing Vic did
was to get married to his
attractive German girl
He thoroughly
recommends married lfe
and swears he feels no
different

How did they find Japan?

It's the best country
ever next to Britain -
started Vic

Because of the women,'*
interrupted Tom. Would
you agree with that?

‘No, 1 don’t think It's
because of the women
particularly,”’ resumes
Vie The people as a
whole are immaculate.
Their timing is perfect. If
they say they're going to
meet you two and & quarter
minutes past three, then
two and & quarter minutes
past three they're there
It's & compietely different
way of life, we found It
fascinating

And while we're on the
subject of abroad, how
about America?

friend

A HEARTY roar of
approval, which could
have been heard miles
away, greeted the
arrival of a rather
dishevelled-looking pop
star as he made his way

into the publicist's
office.
Roy's arrived,” they sald

and he's only two hours
late which ain’t bad in their
books. The strain of walting
had almost been too much
Wizzard's publicist had been
showing signs of an epileptic
fit

All things considered, Mr
Wood did rather well in getting
himself available at all. He
walked in complaining how his
Land-rover had been broken
into at Wimbledon and mast of
his everyday clothes had been
nicked

Still, he managed to hussle a
pair of Y-fronts and some
black casual gear to come
aslong and participate in
something which he doesn't

really care for — interviews!
Time? Oh, it's valuable
alright. Roy thinks nothing

about going into the studios to
work 18 hour stints for three
fays in a row

The fourth?

*7 just collapse,’” he said

With all that work one gets

the idea that Roy and his
Wizzard men are up to
something pretty big — like a

concept album perhaps?

““Well we've just finished the
Eddie and The Falcons
album.” explained Roy, it is
& sort of concept album going
back to the early rock 'n’ roll
days — a track Hke Gene
Vincent, one like Nell Sedaka
all geared to getting the
atmosphere of earty rock

“I'm also working on my
solo album, Mustard and ['ve
writlen about six tracks
although I haven't completed
any of them The Boulders
album was very mixed with a
lot of light and shade and |
reckon this one will turn out
the same with no particular
theme. **

Roy believes Mustard will
turn out more as a showcase
for his sony no 50's type
rock at all there is a few

gs.
but

M. 0L Y
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. . « about the
of The
Pops trouble

Top

heavy tracks like Zeppelin,”
he s

*“There are some songs on it
which are really old, 1 wrote
them in the days of the Move a
few ballads Including one
called The Rain Came Down
On Everything, a slow song
with just a piano and choir on
"

It has taken rather a long
time for Wizzard to finish the
Falcons album. The original
intention was to record a
double album with one side
being jazz., a rock side,
classical and country side

However after completing
the jazz bit. Roy decided the
“double” wasn’t on because of
the time factor involved. “We
were pretty pleased with it
but the whole album was going
to take so long we would have
to have cancelled the States

tour again
To make things com
plicated, piano player Bfll

Hunt left Wizzard during the
course of the album, “we've
done this one-off rock album
for the States Eddie and the
Falcons but Bill was a focal
point in the jazz thing 30 we're
seriously thinking of putting a
jazz EP out over there "

The States is the big goal In
Roy's and indeed Wizzard's
ambition. Mr Wood and Rick
Price recently returned to the

UK after a visit to New York
and Los Angeles where they
were involved In television
and radio interviews.

*“We were supposed to be
touring there at the end of this
month but they wanted a
couple of months to promote us
first

‘“The interviewers,'' he
recalled, “were still puzzled
by the fact that I'd been with
the Move and the Electric
Light Orchestra. They we-
ren’t fully in the picture about
Wizzard and they thought I'd
still got some sort of contact
with ELO. Matter of fact,
some thought that the Move
were still in existence. "

So what about Wizzard
then? Are they going to
venture into territory un
known?

“No, there seems to be a
great deal of interest for us.
You know 1 was in New York
and 1 went along lo see the
Strawbs. T was goin’ In the
back entrance lke and |
passed these blokes who
started singing Forever when
they saw me. | was dead
chutfed 1"l tell ya.

Right. Back to the home

did reach the top 15 this week
but he reckons its suffered due

to the trouble over Top Of The
Pops in recent weeks.

“‘Our new single, The Story
Of My Love was supposed 1o
be released In a couple of
weeks but It's pointiess unless
Top Of The Pops comes back
on

T was = bit choked about
my S song. | had a
visual thing worked out for it
that I can't do on any other
record but I'm not saying too
much about it in case the show
comes back on this week "

The Stary Of My Life is yet
again, another Spectorish type
of sound — something which
Roy couldn't avold as it
seemed the most commercial
one to take from the Falcons
album.

Wizard need a change of
sound and Wood e is the first to
admit it. “T was determined,”
he said, “*with this single not to
have another Spector sound
‘cause I've got some ideas for
achange in style in Wizard. "

A change in style ?

“I'm not going to say
exactly what it is but it's still &

al
“1 was getting off the track

AU RAINabe 9, \
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in the end and I felt my
drying up & bit. 1 was §
too hard so now I just
anything and see what
out trying to vary it a lot
Make or break for Wi
in the US of A then. The louss
when It comes off, probably
September, was only meant 18
be for three weeks bul
most likely be extel
according to the leader.

IVl also prove a
breaking-in tour for B
Brady, the new plano plas
who s a good friend of
band

How does Roy get the time
write songs such as
Eyes for that young duds,

Reid oh and I iy
forgot. helping Lynsey De
Paul?

“First of all 1 didn't
the song specifically for
Reid, 1 wrote it for #
Boulders album orlg
there wasn't room for it. Ca
Wayne (ex-Move) recorded i
but he had a mess up with:
record contract or ®o
and then young Nell wanted
record it
And Lynsey De Paul?

‘I didn't help her at
although everybody says
did. She asked me L c
her as well; you know I
ot of offers to produce
butI've really got my
oul with Wizzard and thel
there’s the touring on lop
that

“If 1 wanted

e

‘I’'ve got some ideas for a change in style’



THERE'S no mistaking
a look like that. It ain't
exactly m-lghbonrly.
The gateman at Belle
Vue fixes Keith Moon's
driver Eddie with it as
he snails open the te
The reason for the :‘u) ¥
unrest is that the
Sunday morning repose
of his Manchester zoo is
being threatened nay
invaded by the film unit
of Stardust,
e are in. Purring up

are Stardust, we

eare bent. Weil
The festivities
started
Ving to as
uanian lovelles
lard. It's going

€ look alert and
edatory Eddie looks fed
g everyone's yawn
Avy night for
“George's
4 the goddamn
ks went forward
Picked the wrong night
1idn’t you David?
a P co-produc
King more ke a raver
he should, Is cool, smiling
sliding tnto a “‘Stray
hirt. He oughta be
ng n s back with
rs over his eyes, but
has to control three
David Essex fans
and shoot a film. He should be
king worrted
stage the place is
p. Marty Wilde in
kin and dark

ng the Sunday
aith

like influence of Mr

O. K. girls, take it easy
The { walking ug
trom th k. A
large
stage
Stray

Jan Etherington

No it ain't the Beatles — but it's nostalgi
K‘(-i\lh Moon on drums, and a group which includes David
Essex and Dave Edmunds. Can’t be bad casting for

Stardust.

STARDUST

oLk
, though.
course,

ON SUND

Winners. "' The floor is snaked

with cables as th
Essex supporters pour
the door

rows are in

they look
one else” What
rts are being

he stage and

David Essex

smiles knowingly from a

hundred budding chests

Stray Cats” balloons and

treamers are cascading down

and the atmosphere |s
tval

Now look girls,”’ the

of Garth

Wt director

booms, ‘‘today we are making

s film. ' You're kidding. *‘And

David Essex is using another

says in the

name. Whatisit?

JIM MACLAINE' They

bawl

Good," says Garth, a likely

commendable girth
ng through his specs

} today

this a success
Gets you right here

doesn’t it?" says one of the
g a little

amen, po
lower than his rn
Brinsley Schwartz

going to open the show but fi
t let in a-crowd
Two thousand kids
the doors and swill rou
arena, pushing and

You still think it was a great

idea, David, or what?
Brinsley Schartz com

on

Stout men and true. “‘Strange
eating
hours

to think of th

scrambled

m MacLaine and his group
e Stray Cats are appearing
v nd David has
asked you to help him make

ago. " Funny people you meet
on film sets. *‘Is this what all
the superstars t for
breakfast”’ “No some eat
journalists. * Hate the band
The audience is warming
up. They play “‘Brown Sugar
and “Law o Land", and
you can't grizzle about that
They get loud expectant

The assistant director
returns and raises his hand
Power mad He Is Got
pictures of Ken Russell pinned
up over his bed. ' He brings on
David Jacobs. David WHAT?
David Jacobs comes to the
mike. “And now I'd like to
introduce to you the 1965 Poll
Winners - JIM MACLAIN
AND THE STRAY CATS!'

The doors open. The nolise
you know about. David is
running like there was no
tomorrow. Keith Moon is

Moony and Dave Edmunds airborne — for Stardust, of

So does Dave Edmunds and
the rest, butl David, where the

He looks excited-maybe
should all get mobbed once in

The songs are, well, music to

Cats banners are waving like

Frustrated minstrels

and he s sonice an’ all

ONE might believe there is a
patriotic bond between the two
groups Bay ity Rollers
and Iron Virgin, | mean. The
two came forth from fine
Edinburgh town with »
contingent of Scottish fans
behind the

Now the Bay Oity lads are
consistent chart entrants
Iron Virgin? They've recently
turned full-time pros and their
first single with Decca
Heb s Rule, is, I'm told
getting rath f airplay
around the ©

But there's one big
difference ac
gin's rather butch looking lead
singer, Stuart Harper We
Jearnt to play our instruments
before we went onstage

Really, he's such a bitch
ponsidering Virgin have only
been together for u year and
have W prove themselves in
the scene, get whatl mean

Gordon Nicol, the lead
guitarist with this rather
obscure looking bunch isn't
quite %0 keen w put down the
Rollers so bluntly. He prefers
the subtle comment

““The Rollers are &
commercial pop band and
we're a commercial rock
and. They've swopped
around their line-up and style
and we've always been the
same. "’

v- i
fron Virgin — Stuart Harper
ad Lawrle (vocals); March
all Bain (bass): Gordon (lead
guitar) and John Lovatt still
in the Edinburgh although

J eally
gangland around

Glasgow

And that's one of the r
why Virgin adorn themselves
in American football gear as

asons

part of the stage act. ““The
helmwets
bottles »

quips Lovatt in his broad Scots

n
We have to do most of our
around the Glasgow area
use Edinburgh is
a dying scene for groups who
want regular gigs

‘1 reckon we've got quite a
little tan following in Scotland
but we realise that's not
enough. We are restricting
our gigs at the moment 'cause
recording material is the most
important thing.

In bygone days, the wun
Virgin was an instrument of
torture, an evil thing and the
whole concept Is projected in
the band's stage act according

o Stuart

“1 wear a chastity belt and
the audiences are usually
guessing whether we're evil or
pure. The big thing now is that
they wonder if we really are as
pure as the name suggests.

After a slight pause Gordon
remarks: “It's true, we are,”’
sending the rest of the band

To project their songs in the

s Rollers

right way, Virgin and
particularly Stuart rely in st
least three clothes changes

unfortunately perhaps, they
have to rely on the visual trip &
lot, particalarly in Scotland
“The trouble up there™
expiains Gordon, “is that the

promoters are all hung op on
the charts. We have o put in

the standard rock numbers or
else we wouldn't get any

k.
1l the bands in Scotland

joins David Essex and Moony on location

powerful and the losers fall
down and are counted. Some
have fainted, most are
hysterical One guy is led out
with blood on his shirt, and
here's an odd thing. Although
they are nearly all apparently
zokko, they are shouting for

Jim!"* Thought that'd kill
you

Keith, of course, s the
greatest thing since Des
O‘Connor.  Flashing around
his drums you can’t fault hin
“Great with his drums, isn’t
says Eddie
The suits are Early Beatles
The two guitarists are doing &
McCartney-Harrison routine
Takes Ya back Everyone's
clapping. hands above their
heads, and swaying Then
Shazzam! They're gone

h

arth Thomas, Supersize
leaps on In thelr place. “Now
we are going to move the
cameras and the stage and do
it all again. ” WHAT' How are
th gonna stand It if I'm
cracking? But the kids are
pretty excited and so are the
camera crew

The second time around
Essex really gets it Weill
what d'you expect? Gotta g0
Securicor! They haul him
through but he has & cut over
one eye and halfway through
the first song he's dragged
woifstage by a large bird
sixteen stone or I'm a poove
reckons Bill. David is propped
up again and before Keith
notices it's finished. “It's all
over, girls

They hang round the pit
red-faced. blubbing

Give him this ing!

David wouldn't want to
take it, you keep it ' She's not
listening to reasan

( him to sign this,

please.”" An L_P. sleeve hits
the deck. 0. K

David is wandering round
quietly, tired but quite happy
to chal and sign things. He's a
nice gu Keith looks
shattered. Hung in a fur coal,
Dougal his “valet” hovers
with Eddle Keith is drinking
Lucozade — true as I'm
standing here in this bucket of
treacle. The kids are oul
back. Essex and Moon shoot
off front. They don't believe
he's gone. Dave Edmunds
braces himself for the fray.
“0. K. here we go” he
out head down. They ook past
him hoping to see Essex in the
shadows. There's no reason o
stay but no-ong wants to go. It
feels like & good party about 4
a m

“Good, wasn'tit?"”
“Better than anyone ex-
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MailMan

Legendary Dingbat devours your letters.

MUST change my white
Kloves. See you Inter reptiles,
4 (oo |
Short Lane,
Neawteon

Quoe i Sotro
+ D'sccord Quoosi, | must
change mine: lot's have more
fastness mnd lews bulbosity,
O.K. BEmps? eo.g. Pink See

Through Knlckers. Now that
I've got your sttention
Uke

e a better

John
Legs
maore pics,
s your Priv
but of Oltvy

Lovely
some

usiness get
. off my knee Newton

hn Merry Christmas
C. Richard
+ What » way fo spend
Easter, over: over o Zzsm

Fass the Mandies Ke-arrange

DEAREST Blimp, May
lurex cardies and giant jars of
Bryleream haunt your dreams
forever more, you puss-faced
knock-kneed prune-featurec
little carrot

Two Mars bars (from York)
+ Yes but the dream only goes
on forever until it changes

LOVE s Peter
mashed toa pulp
Chingford E. 4

A Devoted Sparks Admirer.

Dignam

+ Speaking of pulp, cur Abbey
Hoad correspondent seems to
have got a ten bob note up her
nose .

DID the lovely (sic) Olivia

give John Beatlie the elbow
before he had time say
You've got lovely eyes' or
after? Its a wonder Olivia

didn’t throw her dinner up all

RECORD & radio MIRROR: JUL

RECORD MIRROR, SPOTLIGHT HOUSE, 1 BENWELL RD, HOLLOWAY,

fans. But, as it
of them falled to
-wm lmundo.’b

mvspum--—l- $
and closely -m
actions of 2 .
ready to pounce if zey
foot out of ze place.

They pulg:lan -d
lace, so |
R Bicked myrllz y
axtion. Hnloﬂullltd{;
not get out of ze meny:
Zal 1z an experience
never forget, so
more letters abou
-.nlu’nlngxlﬂllﬂ!ﬂm'
18, Fowler Rd,

Mauri
Lots of Love and kisses from a P.S Alice — :
in Meces I'm Only Dancing Nympho. to pay ze bill for
C¥ EVERYONE buy P.S. Do you make up the ..unumw-ul
stest album. Don’t  Jetters or are people always + Fi
hal lot on Round rude to you? I think you're Look lrnnlmhw
1o liste mind you everyone says itpretty?
y The from Thave terrible taste. Tara Bitterne Park,
ks were ot + Yes, its a barf a minute here Southampton d
" t at the Octopussies Garden, ifa r I love it L
kot trifle wrigley attimes § W i A MeE F
* ”‘I‘ AM :!--(ung r;r;nr\* mn:: ; i “Come back Donny, all is forgiven
ftle fed up wilth so-called
. Yes, we're
Zzzzzzz (F rrange. Or not artists who chew gum while and side to side (open at that) q ick John Blim; +* . e
As youplease). performing. Is it absulutely Does anybody else feel the It":”:;’:l;’P(:'::,;l:“‘ Beattle SACRE bleu! Zut alors! keep I‘l vy oSt v, o
necessary? There's nothing special and we'll tell you. In What iz zis world ru’:;\fn)z 1‘7:-:: :'.':"ldv.;‘. Looe 3 '
Yes, those boys from r sickening than to watch loveMaria (ke meantime, advance o I read another letter & m-lm-n’“-" can’t 8
Sparks 1 Jaw gyrating up and down 2 Commedorking and ouvre le Who was outside Blakes and ' -
— i — — — — — = —
|

Awvailable now on BELL1370




ADS stood in the pouring rain
e the Midland Hotel in
€ They were pop fans
‘.;3:(" a glimpse of two
the Everly Brothers, Don

s a long, uncomfortable vigil
the end they got their teward
hastily scribbled autographs on
1y Cigarette packets. The lads
cked out. And they've still
Se treasured signatures
say that was one key
3 point for the fantastically
stent Hollies for the two

vere Graham Nash and Allan
t, later, they were to be
by the Everlys ng some of

rir s r n an Ev
do um is important, but not

6( ]
‘ viced rhythm
t ad guitarist Tony
Hick mer Don Rathbone
pro sce

" y 3¢ Tony
Hick A wi the
Bernie Ive ba nd

other “D
but they

were soon off tc verpool to team up
with Billy J. Kramer

Anyway, & the initial explosion
of Liverpoc beat the search

switched to Manchester and
unearthed talent like Hermans
Hermits and the Hollies. Ron
Richards became the Hollies
producer and he led them through a
series of hits

11l list the titles later, but suffice it
to say that | Can't Tell The Bottom
From The Top was a milestone
because it was the 20th TOP TWENTY
hit for the boys

Enter Ron to explain how he struck
Gold one evening in Liverpool |
was working with George Martin,
who produced all the early Beatle
hits. They'd been discovered in the
Cavern in Liverpool, and it was there
that | first saw the Hollies a friend
had told me they were something
special

It was & lunchtime session a
seemed as if the whole worid had
gone to see them. The walls of the

Ten years R!CORD'&RADIO

at the top

THE
CREAT ONES

— despite

chan

ging faces




D were dripping with water. You

d hardly move. It was crazy

They singing their hearts
Nash was really

acoustic guitar. At
e showed me his
en’t any strings

on it! But nobody noticed because
there was so much noise

The very first record w Just Like

Y ' he Abbey Road studios

€ ha sed a near-year

The song pounded into

Top Thirty, but the first one in the

Twenty was Searchin’, which had

pre Y 3 hit for the

Coasters. And the next one was

Stay, wt previously been
ed y e Williams

And so the Hollies were into the

tent bit of hit-making

areer st stretched and

tretched The Rolling Stones

Beatles and the

nkee IM € but the

later in 1967
t on having hit after

y ang-ups worried the
) p. First they found it difficult to
in America And
they were not exactly
estat r ) themselves as an album
A a single scene, with
hed voice working
versatile voice, and
hey were tight yet free-flowing
2 saying: “The band that
together stays together,” or
sthing similar. But the Hollies
defied the old hangups over
hanges and just went on

Clarke’s

t ts. Bobby Elliott replaced
Don thbone; Bernie Calvert
replaced Eric Haydock Terry

ster replaced Graham Nash. For
™M Rickfors replaced

e chael

Allan Clarke
So the Hollies THEN and the Hollies
W were two very different things
It's a matter of history that Allan
didn’t really find solo success away
from the Hollies, and that the Hollies
didnt really find group success with
Michael singing lead though The
Baby just about nibbled at the charts
Nash had gone to the States for
superstar status; but Clarke remained
iy London, sometimes seething about
the way he’'d left the group. It was all
over him sometimes “wanting to do
his own thing”. But peace was made

THE Hollies always went their own way when other bands were

TEN years at the top of the pop ladder — and throughou

and Michael returned thankfully to
Sweden thankfully because he
didn’t speak much English, was a
painfully shy guy anyway and had
never really been accepted by the
group

Through all the changing scenes of
pop music, the Hollies have been at
peak form, though perhaps nearer the
Second Division of really top groups

rather than right at the top. Fans
might put them second to the
Beatles, or the Stones, or even the
Monkees but they were not
often out-and-out popularity poll
winners

Listen to Ron Richards again: “They
were different from all the others
chasing the Beatles because
they treated the whole thing

seriously. They worked hard. To a lot
of groups it was a joke. They floated
around not really caring whether they
made it or not. The Hollies cared
They still do, and this is the main
reason behind their phenomenal
success They are remarkably
disciplined. "

Ron has studied first-hand the way
the Hollies have developed. He liked
Bus Stop best as an example of
Holliepop, that s, vintage Hollie
sounds. And, he is specially fond of
He Ain‘t Heavy, He's My Brother,
which was the first of their singles to
break away from the lyrical love and
fun themes

They always insisted on a strong
melody; but gradually the lyrics
became more and more important
And as for the personnel changes,
Ron says: “They've actually helped
the band. It doesn’t matter that the
only two original members are Allan
and Tony it has meant there has
been a constant injection of new
ideas into the group new ideas
which are essential for survival

“In the end Bus Stop was the song
that made the Hollies' big in America
They are, simply, so professional that
they don’t need any sort of
outrageous image. People want
them for their music, not their way of
life. "

Each Hollie has something going
for him . something special
Bobby is a first-rate drummer, judged
by any standards — and even some of
his own modern jazz favourites rate
him highly. Bernie Calvert is a shy

h the B

t the decade the Hollies” music evolved and imp:

sort of character, but strong on bass
able 1o add keyboard touches, and is
a highly-skilled musician

Tony Hicks, who actually
younger rather than older (spec ally
now he’s turned on to football
supporting), is a fiery guitarist bright
personality, and sometime comedi
an. He's the one who had to be

gets

persuaded to get into pop mMusic
Graham and Allan liked his style
offered him a job

Tony was finally won over, but his
dad said he should insist on a
minimum GUARANTEED weekly

wage of £18, or he should stick to his
original ambition of becoming an
electrician!

As for Terry Sylvester
he’s now into a solo career as well as
being an increasingly important
Hollie. Though his high-set harmony
voice was often used as lead when
the group reproduced old hits with
Michael Rickfors in the line-up, Terry
had also worked hard on his
songwriting

His solo single For The Pe: .e Of All
Mankind was, maybe sur rrisingly
not one of his own songs it came

well

from the Hammond Hazlewood
team who wrote The Air That |
Breathe. Says Terry with typical

modesty: “| hope my solo records will
be continued, but I'm still very much
a member of the Hollies and that's
what | want to stay.

Terry's background was mainly
centred round Anfield, Liverpool's
football ground, and work with the
Escorts and the Swinging Blue
Jeans. The Escorts were very much
into the Everly Brothers’ scene, too,
but despite making some excellent
singles actually only hit the charts
(with From My Head To My Toe)
some four years after Terry had left!
Still, | recall with pleasure, some of
their unsuccessful records, like |
Don't Want To Go On Without You,
Dizzy Miss Lizzy and Let It Be Me

As for the Swinging Blue Jeans,
they'd had success in the charts with
Hippy Hippy Shake, Good Golly Miss
Molly, and You're No Good . all
before Terry actually joined the
outfit!

He replaced Graham Nash just as
Listen To Me was steaming up the
charts, and his first single with the
Hollies was Sorry Suzanne

y S

personnel changes, Michael Rickfors (second left, below) replaced
Clarke, but the band never swerved from its belief in a strong melody
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Jod W
roved

Terry was launched with
appropriate ballyhoo at the Westb
Hotel in London. He said ¢

Everyone was telling me what
important move it was, and of coul
| was aware of it. But | didn’t feel 8!
pressures too much. Perhaps if we'd
followed Suzanne with He
Heavy things might have b
different. But the enormous suce
of that record, our biggest until
Air That | Breathe took away
tensions that were remaunm%. h
that one, people forgot about Grahi
and accepted me fully. “ -

As for Allan Clarke well, he's
been the main voice of the Holl
He's a man of substantial personality)
is an amateur (but conving
magician and hypnotist. In & reel
interview he explained: “We
haven't been a sort of flash in ¥
pan. We've been a very steady ge
and accumulated a certain amount
money. It's not as though we're
the same level as Elton John or §
Glitter

But I'm quite happy just
along this way, just bringing it in
and slowly and being able to Y
maybe, whenever it is, I've had
good run and now l've got to i
down to whatever | want to do}
publishing or whatever. Thera's
time when we are going to have
flop, and then another flop and =
well, man, that'sit.

Behind the five who make up
Hollies is a sixth person a fina' wia
brain, name of Robin Britten. oW
like many another hit-making
the Hollies had early on been %aset
financial worries. Robin, *ub
and manager, had been studying
music for years he'd un
hit-maker Craig Douglas and he
very much into the balances
areas which baffle most artis
put the Hollies on a workable
making basis and did some
remarkable deals on their behalf.

More important, 'he made
Hollies believe in themselves as
star, big-name performers. When
Hollies toured the world, they
first-class and they shacked up in
best hotels, and if a journey
longer than a hundred yards t
itin a fleet of limousin Robin |
guarded their “personal reputat
ensured they were really am
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of British pop. Not pure goody

of matters of policy

dy; but miles sway from the Still, Graham had met up
paging, damaging hell-raising | Byrds on one American touliiHe
ged in by many of our top || became friendly with David Crosby,
and he was constantly Hashmg
i :,' : ACToss to the States for musical tap
.,”‘ meetings It was decided that
_Na X Graham should quit the Hollies and
t he exe the main reason was simply Mul'hn'rl

fallen out of line

AM NASH a

tortures soul
based Superstar

with the music they

planned to play. My guess is that the

he quit the Hollies to find fame as a States

- Discography

1963
1 Whe metiey! what's wiong

-

IN THE HOLLIES STYLE Too much morkey

business. To you my love; Come on home:

W hat land of boy

M ALUVE You krow he did: I'm alive: Honey
e Mickey s Monkey

ICAN'T LET GO' Look through any window |

can't let go: Tve got & way of my owrc So

lonely
‘mmhnwnﬁm&)m
" wmeonet've got 2 way of my

own.
Tcan't let goRunning through the right.

Wi What kind of love: Whatche
ot £7. When Im ot there
& LOOK. Keep off that irend of
2 ow Dok T'm tiking sbout you 1967
o workd over TAY WITH THE HOLLIES
e 1 the tame.
= o Yoo off that freered of e - Hgas
wor, Baby that s 8 %

Tabn' “bout you

Ty, Merghe Tey 2
Rockn Robe. Walcha gonm do "bout . 0o

you love me?. It's only make bebeve. What
Kt of gt av you, Little Lover: Candy Man

IN THE HOLUIES STYLE Wty Gty
Something's g0t 3 hoid on me, Dor't you
wow: To you my ve. I's in her kiss. Time for

b much monkey
business. | thought of you last nght. Plesse
don't feel 100 bed. Come on home: You'fl be
e Set me free

HOLLIES Very last day, You must n
Pt yourseft » my place: Cown the ine.

y Gesre. Too many people. Lawdy, Mis
Clawdy, When | come home to you: Fortune

Tefler: S0 orely wiong. Mchey s
WOLLD YOU BEUEVE? | take whet | want
year: That' s fow strong my bve &
Swent_ittie sxiser. Orental Sadness. | am 4
Con't you even care

what's QoS happen 1o 7 he i
Stewbal | ve got a way of my own, | can't let

fve beon

> K
a8 ore Dok [m taking about you:
AGAIN Baby Swt's of Here | g0

B camam BECAUSE
wrong wih the way | ive Pay y
o my

Susponus ok 1 you J
Tassect Pecubr studtion What went wrg
1 Yont even thew sbout Changng

™ row he i the wrdom ¥
i Ye O Toftee Shoope When your hts
e o Leave me The games we ¢
Ik

| CAN'T LET GO Look through any window: |
o't et g Fve got & way of my owr: So

o b
" ey
Xow) e iw That 3

S

al

me. y
her biss Time f
% It nigh -

st et e

Had faied yeor
Sweet itle sarteer
rock. Take your time: Don't you even

" a happen 1o me). Fili the Flea
2 wary of my own. | can’t et

ForR CERTAIN BECAUSE

What's
wrong with the way | ive: Pay you tack wih
o face. Clown

Suspeous kok 1 Your eyes 'S you Hgh
Clrsa Pecukar stiaton Wht went wrong
Crusader: Don't even thiok about changng

Swop stop.
EVLUTION Than the heartaches begn:

Stop right there: Water on the bran. Lutaby to
Tim. Mave you ever sometody”. You
nend love. Ran on the wndow. tora
falt. Ye Ode Toffee Shoppe: When your ights
turmad on, Laave me: The games we play
BUTTERFLY Dwar Bose Away away away
Maker Pegascs: Would you beleve. Wish you
a weh ard. and Fred. Try &
Elevated Observations?. Step inside
Buttertly

ICANT LET GO Look any window, |
can't let go: Fve got & way of my own So

Camie Anne Sigrs that wil never change.
Jervster Ecces. Opmn up your eyes.

1969

TAY WITH THE HOLUES. Talk “tout you
Mr Moonight You befier move on, Lucle

1 there. Wates on the bray st v

Swopn
Thm Have you ever oved

performing side.

ALLAN CLARKE

No-one's Gonna Crenge Our Workd

1970

WOULD YOU BELIEVE? | take what | want.
ardl_hares year That's how strong my bve s,

o 1. Yo
need love n on the wndow. Heading for &
fak. Ye Olde Toffee Shoppe. When your ights
tumed o Lsave me. The games we play
Away away away
you believe

e

Wishy can
Try & Bevated Observatons”. Step nscde

"ty

HOLLIS GREATEST | can't let go: Bus Stop:
e through. Came Anne: Here | go agan
King Mt i reverse: Yes | wil. {m
one book: On & camusel. S
window, S10p stop op:
LES SING OVLAN
comes (1
" n

your low down ways: Just ke &
fimes they are a changr | All |
ant 1o do. My back pages. Mighty

RATEs SING HOLLIES: Wiy adit rou
bekeve. Don't Gae up sesly Look # Me
Sgn your letters, My e & over with

Teler S0 Gnety. e been wrong. Mickey s
o

He an't heavy he's my brother Cos you
e 10 love me: | can'l bl the bottom from the
op Mad L)

1971
MOLLIES. Tre — See aio Star Spectaculer
No-one s Gonra. Our Wora
WOULD YOU BEL | e what | wart.
ot

did miss Graham’s Tsong-
“abﬂity for o while
on, composing  side

But despite oll the changes and
upheavals, the Hollies have comtinued
TO'tutn out the hits. And on tour, they
pull i capacity audiences because
fans know they can be relied upon for
uncomplicated, direct infectious pop
musiey It's impossible to imagine the

"

Hollies turning heavy. It's not their

4 more § scene _all. They go for crisp,

than the J incisiv P, full of rhythm and style
and dalic harmonies

They're Great Ones, all right. A

parade of Hollies’' hits since 1963 is
like listening to a whole chapter of
pop music,

And would anyone be daft enough
to bet they won't be turning out hits
in NINETEEN-EIGHTY FOUR?

-
he quit the band, too but never found strong solo success and is

now back with the Hollie:
Stewtad |'ve got 2 way of my own | can'l et

Brrrerny

Maker. Py Would bebeve
We Frod
Try 1 Flevated Otmrvations!, Step e
Butnertl

HOULIES' GREATEST

Dmar Elose: Away away sway

an't et

comes ¢ | I be your teby fonght. | want you.
Wheels on fre. | shall bo resed. Blows
the wind

our low down ways. Just e 3
woman imes they are a changm . AN |
rooky want 1o do. My back fages. Meghty

1973

OLLIES SING HOLLIES Why ddnt you TANT UGHT Wit
tmbeve. Dot Gre 0o sanky Lok 2 W ot wevs gon. s o Pl oo o ey
ugn your tters, My e & Over wih Long ool
ou. Piame let e plmse. 00 you worman The wom
o Catse
Srmone Vo con S s Cate Car. Lt g e tove Loy darh
H:tnvm of 3 time lorg pust Goodbye  MOLLIES GREATEST | cant -&h
1omomow W thvough

CONFESSIONS OF THE MIND Sunvival of o8 n;:uan-t::-"v':l -"a
the friest M. wood o Lt Gt One bok. On » carouset. Stay. Look
18t mice ect lady housewite. ndw Stop Ll

S s e e heough sy wop sop. J
Egtenad Lady. Too young o be mamed  HOLLIES SING DYLAND. When the she

comes o | tuby Yorgh*. | want

HOLLIES Vi st oy You Wost o tre st e e By s
% Just e 4
AN
oages Maghty

Ma‘m SSIONS OF THE MIND Surwival of
Hey Wily. Row the toat together e Mot Man wivtfout o hest L

Fow the boat together Ia't @ mce’. Pertect lod 'o\-d'mm.

Confessans of a mind, Lady peese

Lady. Too yourg o be marmed

1972

CISTANT LIGHT What o fle ve lat Lok trofher, Hey Wily (A v
whit we've got. Hold on. Pl down the bind, e Somy Suzanne. u:l
To do with Land, Long ool can't el the totiom fom the o "
w(_;.:-;lm mem% "-wvé S i
Lite 1 HOLL st Deteve

Cable ey e Ove: Long mm-m rnmﬁw'.%
HOLLIES. GREATEST | can't it gor Bus o0 many
Stop. We're trough. Came Anne |’z a-a"‘nlw-'-bm

i Mk 0 revene: Yes | wilt Im Tl S0 boly Fve teen wrong. Mickey's
Teoigh e wriiow. s dos dop vaw  STOR STOR STOP what et the
ool ey | e a
HOLLIES SING DYLAN. When the shp ' my fece

£
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NeAlbum

‘HOLLIES'

Also available on Musicassette and 8 Track Cartridge

Includes the hit singles
‘The Air That | Breathe’
‘The Day That Curly Billy Shot Down Crazy Sam Magee’

oo
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BOLAN
IS HE

ON

SLIDE

TH

warm evening in Paris and Marc Bol
< in the back seat of a Renault saloon. He h:‘:

shed workon a
Light Of Love

hing in his back

people  believe
ver has  slipped
past 12 months.
sons (not least,
situation )
rat deal of time
wntry and in his
%t of new names

jueezing Bolan
y time and the
ew single will
fon, but the
head 1is
I a force 1o

n't slipped,” he

in my chart. I'm
r one. If you go
nths, 1 sald then
s dead’. Now, a
having
their image
hanges in the
t for me
in that
I made

want to be involved
hat Donny/Cassidy
tarted the first toen

beer
breaking clear of
yndrv but he
L as done
lost

OTHING mythic
Fablo's sucoess as
for Alvin

ring his receat

o music
ik a ot o
ke them
ey're

promotional film for his new
and tomorrow he is heading
the sunshine of Cannes.

. It seems that

yard is rosy. But is it?

asks Tony
Norman

thing is just as strong,” he
tells me. “Over four years
you'll find all groups
cutwardly, appear to be less
big than they were because the
impact is gone the initial
impact. For instance, Cock
a David
and don't

ney Rebel can make
Bowie
forget
that
outwardly make
for

look tired
I'm three years in on
So, anyone could
me look sad
a while. But not for
n, where would you
Rebel alongside
hat's the point. I
think a lot of bands just come
and go.
I've made a heavy point of
ot making myself too
vailable this year, simply
AUS want to be
t feel the need to
My fans under

stand that
it it is being said that his

lack of avallability is
him support

Well, all I know is that
whenever I walk down any
3 ypean highway I'm
mobbed immediately. As far
1s the band Is concemed, we
have no axe to grind and no
ross to bear other than we

;

FABLE — They'rea

Pete Goalby b
o work for six v
Kelth and was
with the pop busines
yuld say we rescue
the trials and tribulations of

working Pete Mackie
well, we pinched him from ol
of the local bands In o
particular area

Fable were the first group
signed to Magnet Records
after producer Pete Shelley
(responsible for Alvin hit
singles) had seen and heard
them

The main source of their

“Now Pete'’s a sort of spiit
personality song writer,

s
funky white album band”

exist and we're
do

that 1

the
above everyone
can see at the

rival I've got is
and we're close
sat down and

|
We
spoke about this question in
New York recently and sorted

out our future for the next twe

years. I helped him find sor
of the musicians for his
Diamond Dogs” show. We
worked on that a lttle bit
together

Has Bolan got plans of doing
a similar kind of show
something that extends the
bounds of Rock & Roll?
No, nothing as theatrical
as that, he replies
Musically I definitely intend
to open up, but the theatre side
is more David's area. Don't

explained Keith, “‘he writes
songs for himself and he also

and. The
songs he writes on his own
wren’t really suitable for the
band. but he writes an equal
umount logether with Paul
which are excellent for the
band
What about Keith's own
writing?

1 write plenty of lyrics but
unfortunately I can’t play the
melodic instruments, so I work
in laison with Paul. I show
him the lyries and give him
my interpretation of the
melody line, then he finds the
chords to what I'm singing
until he can get into the songs
himsell. Then he takes it from
there and develops it.

forget, he used to work In
mime and he was always
much more into body

movement and th re. When
he's on stage, the group are so
far over to the side you can't
them. What I'm
trying to do Is work within the
context of a band, being the
spearhead but making it a
musical experience, rather
than a theatrical on
The new single, “Light Of
Love," was recorded in Los
Angeles, Marc’s lady singers
are featured quite heavily and
after the Dylanesque solo cut,
Teen. Dream,” Bolan is
back to a more famillar
formula
“To me, it's pop musie,” he
says, simply. “There were
some tracks on the last album
that people didn't really grasp

ever

-

* from Wolverhampton

Their first two singles, See
My Face and Madolin, were
tracks taken from the album
Their third and current
release, Motorbike, saw the
collaboration of Goalby and
Shelley and was written as a
commercial single

‘We found that we could
write basically good songs,
but they needed to be directed
into a sort of really
commercial feel. That's why
Motorblke was co-ordinated
with Pete Shelley %o that Pete
Goalby’s writing could be
channelied into definite
commercial vein.

Alvin Stardust’s audience
would have had a direct
appeal for them?

the
mes

contents of Lyrically, 1
an. Every time I put down
y comments surrealistically,
the music press tend tosay I'm

being pretentious. When 1
make things really simple
they say, oh It's only

bubblegum. So, you've got the
choice of the two. "

The next T. Rex album is
nearing completion now and
this has been Bolan's main
project since his British tour
at the beginning of the year
He had come to Paris to mix
down some tracks at the studio
he and Elton John had come to
love, the Honky Chateau, just
outside the city

Unfortunately, on arrival he
found the studio closed and all
efforts to salvage the trip by
using other French studios
ended In failure. So after his

In the first instance, yes
cos we're basically trying to
succeed and they are the
singles buying market. We're
now trying to launch a single
We've put out an album, but
obviously not encugh people
have heard of Fable to take
that much interest in what we
were doing album-wise. So
consequently came up

we

against a brick wall. We had
to break into the singles
markel in order to press

through the LP market

How did they find Alvin?

“l thought he was very
professional. Tobe honest he's
not my cup of tea, but what he
is — what he does — he does
exceptionally well. People go
to see Alvin Stardust to see
him do his thing, and there's
no denying he does It
particularly well — he's
brilliant on stage

1f the name and mausic of this
Wolverhampton band had
been unfamiliar, tauring with
Alvin has opened the eyes for &

That's the
question M

If you ¢
1 sald th
Rock is dead

vacation i Cannes, he Is
returning to the States.

“We've recorded the album
in Los Angeles and it's come

out fine,” he says. “‘It's
almost finished. We've got a
couple more tracks to do,

that’s all. It should be out at
the end of September, but I
don’t have a title for it yet. It's
the first album I've produced
on my own and I think it's very
American in its overall sound

It's difficult to explain
these things in words. Really,
you need lo hear M for
yourself But I think it's
funky. It's dry and tight and it
sys what I want ittosay. The
neares! comparison to It
musically, is ‘Electric War
rlor’ because we also cut that
in the States. "

What differences does
working in America bring out
in Bolan®

‘Well, we're always on the
road when we're over there
and that makes the music tight
and hard. This album is hard,
I's a rock album. There's no
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Metro takes
its bow

ON MONDAY, Metropolitan Radio came on the air
in a flurry of white hot-panted young ladies. The
Newcastle station, on 261 metres Is following a very
broad-based broadcasting policy, hoping to be able
to appeal to virtually e veryone
The BBC local station in
Newcastle seems to he
unimpressed by its new
smpetitor. On Tuesday the
Station Manager was busy
and was not free to comme
an new station

BBC Radlio Newcastle
laims to have 7.9 per cent of
the dally audience. Metropoll The exact frequency will be

tan HAS to go for 65 per cent

Michael Tate, the Marketing
les Manager for
Metropolitan says that since
the station came on the alr this
nday, advertising has
e In from all quarters

9935 or 9887 kc-s. The
transmitter gives good recep
tion across the world and used
to have regular listeners in
Australasia, Asia and Amer-
ica

It was taken off the air two

detropolitan expects to years ago after the closedown
arry out its first audience of RNI World Service on

research survey in Septem- Sundays
ber ‘The power will be 10 Kw, fed
on the first days to an inverted V mast which is

over 160 feet high. While the

Luxembourg
in party spirit

RADIO Luxembourg is
hotting up its Saturday
night programming
from next month.

From August 3, Kid Jensen
will present a Party Night siot
between 9.00 p.m. and
midnight

208 Programme Director
Ken Evans told RRM this

RNI boost

RADIO Northsea International

this week

announced that their 31-metre band shortwave
transmitter would be back on the air in two weeks.

transmitter is on the air it will

be almost impossible to picks

up outside television or radlio
transmission aboard the ship

Northsea also announced
another Increase In power on
the medium wave frequency
on 220 metres — 1367 kc-s, to
give better reception In
England at night when the
station suffers from French
and Spanish Interference In
some parts of England

week
listeners to write to us giving
detalls of their parties and
naming two records they
would like dedicated

‘e shall do our best to fit

“We are Inviting our

one of the records In_ '
Listeners will also be able to
phone In their party requests
each Friday between 4. 00 and
.00 p.m. The number to ring
is 01493 5081

Alternative Voice

AS THE many and
devoted TV addicts(s)
who read this column
will realise, the BBC
union — the ABS — ison
strike blacking our fave
beeb people like Chair-
man Harold and Esther
Rantzen.

They may well be striking
again judging by the tone of
their report on Manx Radlo
“There is no evidence that
Manx Radio has a programme
pollicy geared to the
maximisation of audiences, or
indeed to any other alm'!
Reads one part of the high-
brow report In the union
magazine.

The report goes on to slate
C

Plus!

ROGER
DALTRY

from Tommy to Liszt

MAN, NAZARETH, CHRIS STAINTON

On sale now

the Br
— the body set up to look after
Manx Radio — the way it runs
MR and its plans for the
future.

The Broadcasting Commis-
sion and the Manx Parllament
— the Tynwald is
continually applying to the
British government for r-
mission o use a new 10 kw
transmitter which they bought
more than two years ago.

‘The supposed reason for an
increase from the present 2
kw. is 5o that the station can
cover a few square miles of the
island it doesn’t cover well at
the moment. In fact they want
to cover most of Northern
England, Northern Wales and
Southern Scotland with their
almost continuous music
format and thus increase the
advertising revenue enor-
| mously. As the ABS puts it
‘‘become a mini-Radlo
Luxembourg. "'

According to the Association
of Broadcasting Staff the
commission should cover the
parts of the island It can't at
the moment with boosters
(needless to say staffed by
ABS members) and should
make the station viable by
| making it more efficient —
they cite an Incident where an
advertiser who booked 18
seconds was given more than
two minutes — and serving the
Isle of Man better as a local
station
| More than this, of course,
the ABS want more money. If
they press their claim the
future of Manx Radio, which
has made a loss since its
Inception, could be In serious
Jeopardy. Eighty per cent of
the Isle of Man audience and
hundreds of thousands In
Liw 1, Blackpool, etc
could lose their station.
Because of the cost increase
and because the Home
Secretary insists on
the IBA and es B
like & nursemald who won't
allow them to stand and
compete with things outside

planning a live broadcast
from Lytham with famous
groups dropping in and a live
group on stage. No names yel
but one could be Blue

A certain highly respected
national newspaper was this
week, privately, expressing
doubts about the future of
LBC. An executive is reported
to have said that he saw the
end of the station as such
before 1976. It Is believed that
LBC is losing about £85,000 per
month. The newspaper execu-
tive also is supposed to have
sald that bills were slowly and
even rarely paid and that one
or two people were beginning
to wonder whether they'll deal
with LBC from now on
As It Is things are getting
slightly better but with the
IBA asking £300,000 per year
rental odd can a minority
station like that ever make It?
Last Saturday and through
this week LBC have been
doing a radio version of the
last episodes of the Pallisers,
blacked by the famous strike.
Saturday’s programme ‘‘Lady
Glencora’s Fate'' was sold to
the whole IRN network — but
only just
When three stations were
approached they readlly
agreed, but one which shall
remain nameless was rather
reluctant and declined LBC's
kind and expensive offer. The
IBA stepped In and told them
to take Lady Glencora. This
particular station then agreed
and set the time at1.00 in the
morning. No, sald the IBA, all
the other stations ere putting it
outin the early evening you've
got to too

Doubtless certain people at
the station wish they were still
floating round on the North
Sea —~ judging from the
reaction so do most of the
listeners.

When asked by a member of
the public a spokesman sald
I agree — it was bloody
awful. You'd better write to
the managing controller but
dmnn-'n nothing much he can
0. **

A group of Swedish
Jjournalists came to London
recently and were horrified to
hear about the contents of

Sweden's Saturday

One said * the
leftists were In control
Gradually we've squeezed
them out. My God! now | know
where they've gone. "' If from
this week you hear a much
censored version of Kangeroo
Kim and m{ Bad Roger on
24m you'll know why. The
out from 11. 45 pm
Sqlurd‘:;.even\n[ W 1.20 xm
Sunday moming — it WAS a
unique radio programme. 1
;un hop- they knp the song
chorus —

"Wc n H-ldnhulu. Erlich-
mann, Mitchell and Dean. Our
minds may be but our

hands are clean’' write on!
The LB.LS will anawer

your

MR QOO-CACHOO, or
you prefer Alvin (the twink
Stardust, takes the chair
Brian Matthew's My Top
prngnn—um on Sunday (5

C-mng back to lodn'"
(Thursday) John Peel's
guests are Carol Grimes, Hob
Sargeant, High Level Ram
ters

Friday night sees Michael
Wale with Rockspeak. Saturs
day night is Alan Black ni |.
introducing Rock On, An
Concert. The latter rnlunn‘
Randy Newman and Mike
Silva

Saturday also has the
redoubtable Tony Blackburn
grinning his way through the
all time top 100 oldies
spectacular.
p:undny has jazz Tony
Faulkner jazz orchestra to be
precise, and the Brian Dee
quartet
On Monday Bob Harris's
guests are Gallagher,
Roy (I'm a mm; Harper,
Byzantium, and y Bird.
Finally that man Peel Is In
Top Gear on Tuesday, no
doubt with some good bands,
too but at the time of this

bulletin the names wefe not ‘

avallable
o
1

CAPITAL

539 metres medium wave
958 MHz VHF.

THERE'S a Capital
party this Thursday
night when ZZebra
play a live set on the
Sarah Ward show
(11.15pm to 1. 00 am).
Capital Rap on Saturday is
taken over by Cashman
West — which by the .
NOT .w'mc“:yo‘ wm .
markets

If you want to
Night Flight wi

5 Rovole
Barish on Sunday L
in ze mornin,

Buke

"C’n’ﬁ‘ .
nussing but A

hmul!c played I.lve ht
ours by Stan H
Beckett, [)lm m
and Norma Winston.

m.
Gi%

we
sgd

i



RING THE last
" the Labour
ssued a report
for the reorga-
n of the broad-
1z system in this
try The report
goes further and
s several recom-
lations about the
of the news
in general. It
be stressed that
port is not about
nade law, but it
lan and a guide to
1 group of Labour
members see the
of the industry.

»f the most
ting and out-
parts of the
says that group
future for

rcial radio as
The report
laborate on

rt of the text
this because only
members of the
king party have
or indirect
wledge of broad-

rt by the 20 strong
ws however suggest
sves which will be

d by the public. One
wve Is the phased
TV licences. Now

roses are blooming

ich money
hat the amount will

be raised by some
possibly by Increas
by 7 a year

g of course if you
lack and white or

terrible

y and see how the
reacting to the
snges, last
on 1 went
xford Streel in
asking if people
their vote at
ral Election
were falrly

Able
older clement

didn’t
Particularty interested
. 0ok the view that there

¢ far more impor
Mallers at stake ‘V«nl:xn:
the paint of ehanging our
Vole, Just for differen radio
Programmes. * The young
le seemed o be w per
behind the operaior, o
Sations, ung

. ST =
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Tecevisio®

The music biz hits
back at ‘Chairman

Harold’, 1984 &
Big Brother

dead against the proposed
changes. One young lady
remembered Radio Scotland
from the pirate days and
pointed out how terrible it
wauld be if Radio Clyde was
closed down. T don’t really
see there is any need (o close
any of the stations. If they
were doing some sort of
harm or were distorting the
news (o sult themselves, then
I think there would be a case
for some sort of action, but
not otherwise. There are so
many other issues within the

country that should receive

priority, rather than trying
to cut off the we
have to listen to whichever
radio station we wish.”
Ronan O'Rahilly, head of
Camline empire

coming
“Back In

1967 it was Harold Wilson
who stopped the stations like
ourselves and Radio Lon
don. Caroline Is still here,
now on an albums format,
but 1 can’t see Harold ever
giving up trying to close us.
Mind you, I'm not going to
give in either

‘“This report by the Labour
Party is just an outrage,
and 1 feel the good old
British public won't stand
by and let it happen. T get
very angry when | see what
Chairman Harold a
Chairman Bean are trying
to do ~ they waat to control
the media. *

Radio Luxembourg, as it is
s not

but If the report were acted

Dave

Johns
reporting

upon by a future Labour
Government then before too

ranks), BRMB and Piccadil-

ly

Roger Day does the
breakfast show al Manches-
ter. “This report is the

mhuind:op:ﬂ
D'L?Mun © bave
walted since 1964 when
Caroline

started to get legal

commercial
within nine months there is a

radio, and
report issued by the
governing party suggesting
that everything we have
fought for should be closed
down. I'm afraid it would be

the end of living in Britain

report, but I don’'t see it as
much of a joke. "

It is not only the
commercial stations which

PBC

None of the BBC
disc jockeys 1 ‘phoned were
prepared to make any sort of

trouble mukers. ['ve been
behind the Tron Curtain, and
I can tell you It is not a very
nice experience, and all of
these politiclans who are
trying (o take us over should
o oul there and have a good
look. There's no incentive o
work in Britain for me. | get
taxed at over 90 per cent, and
the few pennies | get left
dan’t seem worth the effort
Then the politiclans turn
round and try and tell me
how 1o spend my money. If 1
had a son of mine fall Wl 1
would like to be able Lo spend
what money I have on
treating him as | wished in
the hospital of my cholce. 1£1
choase to spend my money on

one thing as opposed to
another, then that's my
business

“Really, everyone in the
music business is getting out
of Britain. Elton John's
going o America, so's
Bowle, as are Motl the
Hoople. If things get much
worse over here, I pack my
bags and take all of RAK
records over to the States as
well. ™

Peter Callander, co-song
writer and co-director of Bus
Stop Records with Miteh
Murray, has similar views to
those of Mickle Most. “I'm
delightee ev time Mr
Benn opens Is mouth
because each and every time
he makes more enemies, and
the only result I can see is &
Conservative victory at the
next election. If Wilson and
his men get back in power at
the next election I'll be far
far away. The commercial

they are also an
alternative for us to promote
our records. "

So, you have heard what

jons that i




and their basic sound, the
stremgth Is In the unususl’
composing talents of Ron
Mael. He works within a
mixture of the straight
forward and the intricate,

listener is constantly being
surprised by an out-of-the-

Sparks stands up with the
best of them. This one Is not

from the last smash, but the
Iyric base is miles different.

LOLM ROBERTS: She

and sells it with a lot of

s a skilled professional, and
it could quite well end up as a

but it does have a lot of

FOGG: Water In My Wine |
based band of rare promise
'McP herson has a distinctive
volce, some of the harmonles

are quite outstanding, and

which registered quickly

ingredients are there for a

[encouragement from radio

OLIVIA NEWTON-JOHN: It
You Love Me (Let Me Know)
(EMI 2180). Song written by
the Iate John Rostill, he of
the Shadows. It's perky
enough to suit Olivia‘'s
jaunty volce — puts her In
the upper register, and
there's & brassiness about
the backing which punc-
tuates the whole thing.
Touch of the double tracking
on the chorus. Olivia Is now
in the international super
star category, and there's a
country edge to this which
will do her bank-balance
further favours. — CHART
CERT.

TONY BURROWS: Have
You Had A Little Happiness
Lately (Ammo III). Com-
mercial song, and Tony
delivers with his usual
confident professionallsm

It's a staccato sort of song,
with nothing to stretch the
brain. But it's one of those
singles that will either sink
without trace or break
quite big. The com-
merclalism of the lyrcis is
blatant, bare-faced and
somehow slightly dated. —
CHART CHANCE.

BRYN HAWORTH: Grap
penhall Rag (Island 6200)

Grappenhall is apparently in
Cheshire. It Is herewith
memorialised with a Loul
slana Cajun-style romp

it says here. IU's certainly
almost remorselessly deter
mined, with a foot-tapping
appeal. Bryn on various
instruments and singing
with frenzy sounds quite a
performer. This could be a
urprise biggle. — CHART
CHANCE.

BOBBY CRUSH: Mayday
(Philips 6006 400). Design
did a fine vocal job on this
catchy little them But
Bobby, not a big-time
pianist, serves it up with a
flurry of notes and some
iing chorus ladies and a
band. It's a proven
melody, easy on the ear. And
Bobby's fan following is big
enough to boost it straight
into the charts. Tinkle-
tinkle. — CHART CHANCE.
NORRIE PARAMOR: Rich-
ochet (BBC) Theme from the
new daily thriller serial from
Radio Two. All good
escapist, spoofing fun

BAY CITY ROLLERS -
Summer Love Sensation
(Bell 1360A ). It's going to be
the hat-trick for these lads
from North of the border

This is a very commercial
song with a good stomping
sound. It's in a similar vein
to Shang-a-Lang with tubu-
lar bells blending in nicely
with some be-bops-a-do-
wops. It could well be the
Rollers’ first number one. —
CHARTCERT.

PETER COLLINS: Is It
Love (DJM). Gentle, rippl-'
Ing guitar-backed hymn of
love — the chorus is both
melodic and touching. Could
be a surprise breaker.

MOUTH AND MACNEAL:
We're Gonna Have A Party
(Decea FR 13538). Not as
instantly commercial as
their Eurovision effort, but
the sheer hard-sell apprach
of Mouth is there, as Is the
offbeat matching tones of
MacNeal. But this one is &
bit disjointed, a bit over-full,

BACHMAN-TURNER
OVERDRIVE: Takin' Cure

‘‘Blue Collar” workers from

Canada are currently oele-

brating their second album’s

golden status in the States, Beatles classic (their first

where this raunchy romper

from It has lterally just
ts

DAVID CASSIDY: Please
Please Me; CC Rider Blues /
Jenny Jenny ' (Bell 1371).
Huh? Thought I knew that
scale-descending harmonica
intro, and — yes Indeed —
it's darlin’ Dave doin’ the

chart-topper, from 1063),
recorded “live’ in London to

maybe a bit over-ambitious.
For that reason it may not be

a continuous barrage of
screams! Without adding

a really big one. Bit military
band-ish in parts. But the
d

number 20 position in the Hot
100 singles chart. Unusual
for what is basically a nolsy

anything to the original, he
certainly proves that his

0 do well. - CHART
T.

great bouncy bea

gritty and raucous

EARWIG: Sun Come Up
(DJM). Unusual echo-y
approach to this. Sort of
petulant attitude vocally,
and here and there some
definite signs of promise
LOS BRAVOS: Ma Marimba
(Decca) Hit-makers of a
few years back, now into a
Latin ish, percussive plece
with some out-front walling
JACK AND THE GIANT
KILLERS: Somebody’s
Been Sleeping In My Bed
(UK). Nursery-rhyme mate-
rial, to a rocking back-beat
Complete with booming
glant, catchy chorus and an
aura of frenzy

MOUSE: The Fallen Teen
Angels (Sovereign). An
album track, from Lady
Killer — an insistent little
item, with interesting bass
patterns. But not too lively.
NATTY WRIGHT: La DI Da
(Pye). Clubland singer from
Newcastle, operating In a
commercial-folksey sort of
tield. Predictable but catchy
chorus hook

THE NEW WORLD BRASS
BAND: Theme From A New

World (Pye). Cornets,
tubas, trombones, eu
phoniums massed and

on a familiar theme
TRIBAN: Listen To The
Children (Pye). Debut
single for three Welsh
singers, mixed voices,
harmonising on a nice
tambourine-bashing sort of
song

JIMMY JONES: It's Too
Late Now (Pye). One of the
funnier men on The
Comedians, and obviously a
fair hand at tackling a
sentimental ballad

G. STRING ORCHESTRA:
The Tease (Pye). Fairly
instant instrumental, elec
tronic and over rippling
rhythm section

BRIAN McOOY AND THE
MIAMI: There Won't Be
Anymore (Emerald). Irish
show-band boss on a
sentimental slice of
schmaltz, country-styled.
MR. BIG: Eee I'm All Right
(Epic). Routine Iin most
ways except the main voice,
which Is off-beal to say the
least Not exactly musical;
but mind-grabbing.

SHAWN STEWART: It's All
Because Of You (Epic).»
Concert-type plano leads in,
then Shawn puts In a strong

same. POP PICK

Sunshine Of My Life

previously sparkling gem.
P

CORKY MAYBERRY: Whis-
pering Grass (Don’t Tell The
Trees); A Friend Of A Friend

voting fans put their money
where their mouths are, and
(2) if David Cassidy can put

charts, this Jordanaires-sung
Ink Spots oldie shouldn't be as
much of an anachronism as at

which Country dee-jay

s
recitation during the last half,
it's really rather lovely. And

whole of the Ian “You Turn Me
On" Whitcomb-penned flip to
it's a fasttalking CHAIRMAN OF THE
BOARD: Everybody P
bigotry, the Klan and abused Al Night; M?rnlnyg Gl‘(;:;
(Invictus INV 2523). Domi-
to be nated by a Jim! Hendrix wah-
wah rhythm and boosted by a

Country blues about hipples,
Southern hospitality, and
belleved! FUN PICK.

LAMONT DOZIER: Fish
Aln’t Bitin’; Breaking Out All

along to a distinctive slow
rumbllngulnd plopping v
rhythm, mont hoarsely

laments a hard luck story of Ler 0 the flutes, strings and
today, complete with topical
references to Tricky Dick
tryin’ to be alick (Tricky Dick

le falled Value Your Love (Atlantic K
here, this sadly will follow suit 10474)
— although the easler if
fiip may have been a
bet.

JIMMY BUFFETT:

needed. The flipside rocker,

reviving Mitch Ryder

amalgamation of two even
der numbers, is moreof the

ANDY WILLIAMS: Make It STEVIE WONDER: Don’t
Easy For Me; You Are The You Worry 'Bout A Thing; Do
(CBS Yourself A Favor (Tamla
The new improved (oh Motown TMG 908). We're now
miracle Willlams one single ahead of America,
continues his plundering raid which never got ‘‘Misstra
on contemporary composers Know - It - All" but went with
leasant if this after “Living For The
somewhat tired reading of this City. ' The highspot is right at
Skellern the start with some Latin
slowle, flipped by a funereal rhythms and great mumbled
paced ditto of Little Stevie's Spanish chat, after which the
actual song rather loses
direction while remaining
attractive enough In sound,
muilti-tracked and gally
thumping. Herky-jerky 1071
flip from his direction-finding
arner Bros. K ““Where I'm Coming From"™
LP. INTRO PICK.

THE DASUALEERS: Dance,
Dance, Dance; There's Some-
thing About This Girl (Pye
Disco Demand DDS 108).
Evidently very much iIn
demand up north, the
Casualeers’ 1967 vocal group
stomper is In the '‘Breakin’
Down The Walls Of Heart-
ache’ groove and could easily
spill Pop-wards. White-
sounding slow flip. OLDIE
PICK.

ynthesizer blast, the ‘s
ustling tribal dance chant is

less get down funky than its

title might suggest a tact
which should help 1t here.
Muddy fuzz tone buzzes a

things on the instrumental
slow fllp. R&B / POP PICK.

BETTY WRIGHT: Secretary;
From Florida like

b George McCrae, Betty's
ﬁ, this iner

edible rhythm-hi
walling volce which ef-

fortiessly emphasises the
» with &

Come funkily chugging beal
Monday; The Wino And 1 every syllable she sings — and
Know (ABC An ex- when the lyrics

Billboard employee (aren’'twe help her by rhymin
all?!) Jimmy has concocted

£

ecretary,” “‘ordinary,
Ve olprd !

PR R ——

Intro and a chunk of
harmony from the middie,
this Oaribou-recorded slowie

need! Iy
from the VIIth aibum
features the volce of
Chicago's Peter Ceters
joined by those of Beach
Boys Carl and Dennis Wilson

around their ethereal harmo-

extremely summery,
but

try to hear the long
version first. Slow-starting
but less distinctive flip.

THE COMMODORES: Mach
ine Gun; There’s A Song In M.
Heart (Tamila Motown TM!
A disco smash If ever

Preston-styled wah-wah and
synthesizer instrumental her-
ky-Jjerker Is quite likely o
repeat its US chart success
here, where word - of - mouth
about it has already spread,

BILLY BUTLER: R\

Track; Can't Live Without
(Epic EPS 2508). Possibly the
nnial Northern

classic of them all, Bull
(brother of Jerry) Bu L

capable of hitting the
charts on this re - re - re -

Issue. Nice old-style “Chi R
Sound'” vocal group fiip.

LIMMIE AND F

I'll Be Your Song (Aveo

different! With a hefty dose

2

Ch-rlulon-llnvé’una "
groove of the type that
might expect from Da

s
ififa.

&é

rdly winsome

£ 2
i

ital CL




HAM PARSONS
vous Angel (Reprise K
Second solo album
man who had
we Influénce on
ountry rock than
t with the Byras
ying Burrittos
s some lime after
nd will no doubt
for all those who
s work. He sings
ou Harris
e refined
t harmonies
back-up work
e tracks were
ve and give an
fea of Parsons
country music
arm sensitive
nderlining the

4 I MAMZELLE

ediately 1 think of
ece line-up, I turr
inusually large
section for some
It just so

hat this Batti

s firs long

m, contains
¢ best rhythm lines
iges. The band
working on this
year and the
I-worth the

unds as {f

back into their tight
music

par

tuf ake:
ng on a Sunday
KAUDSLEY
ryboard (Sonet SNTF
e stories are sweel
. th unfortu
ble melodies
. 1 good
ariety and
’" nging  trom
he?) Audsley
to use so
ent style an
essed at; perhaps
for the right one?
he find t there
be & surprisingly good
nthis man. — P. H
NETTE AND VICTOR
X
STOMU YAMASHTA'S
EAST WIND
By One (Isand ILPS
Musk from a flim
hat's tar
r qQuite
anky and exciting at times
East Wind, with Stomu
YUnkiing away in the
background, show them
g to be a highly

“daptable leetle combo,
moving at will from up lown
funky street, to classically

RECORD & radic MIRROR: JULY 20, 1974

BIG JOHN'S ROCK ‘N*
ROLL CIRCUS (DJMm
DJLPS 38

Heard some craxy concept
albums before but this st
KO down as the zaniest for

Some Ume. Basically It's
been gether by ‘big
Tohr pdison, DIM's in
hou se and  Phil

Sweet's

clar nvolved are G

Frechter. Mike Gregory and
Pip Willlams. The album
Incorporates some of the old
Barnum and Balley's circus
acts, Lazlo, the trapeze
artiste who climbs to a
fateful ending and as he

crashes down from above the
quintet move in a song
Appropriately titled Long
Time No See' Goodison and
Walnman do a fair
production job on It all but
with the circus atmosphere
dominating the song inter
vals, it's hard to judge rock
n’ roll circus on Any great
musical level except to say

that it's competently put
together by experienced
ession men. The single

taken from the album, Lady
(Put The Light On Me) is
probably best and most
commercial song J. B

RANDY
015)
SEVEN tr
German b
their compositions in
studio. They sound like a
funky Pink Floyd if you can
imagine that? Bemd Wip
pich is the name of the
guitarist with the tasteful
lines, he also takes the vocals
with a soulful volce. Then
there's Werner Becker
jolting and jumping on the
keys. Good band this, a bit
weak on lyrics but if they
tighten their track lengths
the music’'s good enough to
make them a big name
P.H

KIRKPATRICK &
INGS

PIE (Zebra 2049
cks from the new
i who make up

HUTCH

The Complete Dancing
Master (I1sland Help 17) Fol de
with a Cornish pastie, if it
t a bit of the good ol
knees-up Maypole style
complete with spoken intros
Very atmosphere a setting
this. Just the disc for a woolng
a fair maiden over pretzels
and Carisburg Special Brews

or should that be mead?
Reeecely it's quite perfect for
an authentic old E h hoe
down
o0

A Band Called O — (Eplc
#0120). A five-piece band
debut album and a team fast
buillding a reputation round
the club circults. They
electric plano well, and there's
a good tight feel about the
sic rhythm. And particular
y good is the variations on the
from the gruff
to the high
gentle. O seem a
promising performing band
not tied to any particular
musical style

vocal side

and casive

ARE
flying and

RAY STEVENS
Booglty Janus
This opens with '

Boogity
8310 301

Streak, wh
fastest-selling  single

time, and Freddie F
And His Funky Little
Plece Band)

Ich is

ast apout the
 all
elgood
Five

and  Litle
versatile R
h own sc
sometimes overdo the gim
mickry but he writes song that

take a cynical and salirical
look at the things which upset
him He really likes the boogie
beat, pilano-pounding with
exhiarating simplicity and
power Mayhe sometimes the
gentler touch would be
welcome, but he's proved on

Badfinger (Warner
Bros K56023). 1
doubt whether
there's many four
piece bands around
who could match
the versatility of
Badfinger. It's a
pity in a way
because their abili-
ty to change has
probably left them
without a recogni-
sed style which
seems to be the
criteria for success
today. On the first

Stunnin

side of this album,
the moods change
from the ballad, I
Miss You, to the
more acoustic
Shine On and
finally to the
Beatlish sounding
tracks, Why Don’'t
We Talk and Song
For A Lost Friend.
Pete Ham and Joey
Molland (guitars)
and Tom Evans
(bass) and Mike
Gibbins (drums)

are simply a tight
four piece unit on
the first side
whereas the second
side begins with an
added horn and
steel pan section
which undoubtedly
fills out a rather
limited sound.
Badfinger-
fluctuate between
heavy, funky, me-
lodic and lots of
nice ballad work,
they write good
material but that’s

'Finger

"

not surprising con-
sidering they've
four excellent writ-
ing styles to choose
from in fact
when one expects a
pattern, the mood
changes and the
effect is stunning.
It’s about time the
public realised
what a fine band
we've got in our
midst and latch on
to them quickly. -
J4.B

Polished Tops

Meeting Of The Minds (Probe SPBA 6283) Heavy
emphasis on electric piano in this polished set. Suppose
you can only expect a sheer professional album from the
Tops and there lies the rub. The tracks merge into one
another; good sophisticated soul — just a pity there's

STEVE ASHLEY

Stroll On — (Gull Gulp
1003). Mmm, hate to be a
bandwagon jumper but like all
the know-all folk buffs and
pundits have already said
this 1s a schplunking wizzo
disc — well maybe not quite
like that, but they do think it's
very good Cast to mind the
traditional airs and graces of
say Stgeleye Spam (horror
horror, to Rambling Sid, the
folk purist) take out the oh
yeas and verllies, and
substitute modem clear poetic
lyrics. There you have the
ginnings of Steve Ashley
Next stir in a few electric
riddle-me-rundos, a little
gurgling of the tonsil (108) and
an elemental awareness of
nature and the seasons. Steve
strolls on through his brightly
defined world, presenting a
fresh vivid look at England
and Its beauties. All the
notable folk stalwarts are here
to help out: Dave Mattacks,
Chris Karan, Dave Pegg
Danny Thompson, B. J. Cole

and more. In fact for

those who've ever shown even
a4 passing interest in folk
music, this debut solo album
from a very talented folk hero,
15 & must

P.H

JONATHAN KELLY'S OUT-
SIDE

Wailting On You - (RCA
5022). Very strong selection of
songs from Jonathan and his
new, highly-organised team.
Some strong Instrumental
moments, too, from guesting
saxists and brass men

4
f:m-uy Try Misery,
with the abject sort of
build-up, and

MENTOR WILLIAMS
Feelings (MCA MCF 2549)
More country music, God this
saddle's gettin® sore. We shall
proceed on the basis that a ot
of people probably worship the
kround that Mr Mentor (funny
name ain‘t it?) exercises his
horse upon. For the benefit of
the ladies (are there any of
You out there? ) this man is all
blo hair, moustachio, hairy
chest and blue dentm shirt
sufficient to send the resident
harem at Harvey Hovel Into
‘orrible ecstasy. Meanwhile

back amid the dusty
valves and flapping speakers
the steel gultar whines
hauntingly in counterpoint to
Mentor's hauntingly whining

voice. Arctually i you like
clip clop clompers while
you're gettin’ blitzed on

Tequila, this geezer must take
some beatling. He's the real
Dill Pickle

PR

GARCIA

(Round Records RX 59301).
Right, bow down all you
Grateful Dead freax, here's ze
maestro lo wash your earcles
oul with pure virtuoso
brilliance or so this
should read (o please the
fanatics. Truth is aer kid, this

doomy
Tempest . is -
e arehestral e oums that e B nothing to meke Kk distinctive, Lpw's out FHORE O mOSt the ia,_joon
-.nu:..ﬁ:‘;:.:.&‘,u::lcr songs and there’s that which now RFMW‘M
remorseless comedy seems obligatory. Good one for the fans, | — P.H. qu .
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American news . . . American news

BB, heads
telly comeback

NEW YORK Blues
singer B.B. King has a
new mission in life. He
is presently invelved in
& crusade to gain
exposure for many more
of the classic blues
singers, including Mud-
dy Waters, Lightnin’
Hopkins and Bobby
Bland.

One of the methods King is
using to fulfil this “Hiclong
dream” i to gt blues artists
more television exposure

An upcoming “‘Midnight
Special” will feature King as
he host and his guests are
performers who played the
Newport Jam Festival blues
show in New York which King
alse hosted They inch
Riland Buddy Guy Junior
Wells, Sleepy John Estes
HWammy Nixon, Johnny Shines
and Linds Hopkins

MILLIE JACKSON: In The
Wash (Spring SPR 147). 1
was w0 unenthused when
reviewing the A-side of this
last week (“How Do You
Feel The Morning After,”
now at 12, R&B), that I
didn't even check out this
flipside dancer. While
short of being another My
Man,” it's & handclapping
beater with a catchy
offbeat rhy thm pa ttern that
should endear it to certaln
types of dance fans, and it
generstes a fair amount of

energy in a somewhat
subtie way. Millie weaves
ber volce in and out of the
different rhythmic ele

ments, and the whole thing
gvis pretty compulsive with
& “hey, gotta play that
AGAIN!" appeal . . . uh,
in fact, | now reckon that
it's actually even better
thun “My Man"! Mmmm,
10 just pun that one v
more . . .
PERRY (‘nuu, Weave Me
The Sumshine (RCA APBO
0274). Huh? Wot's he doing
in this colurm? Oh well, if
sny Perry Como fans read
I, or even the RRM, they
might like ® know that
while bere in Britain we get
one shushy ballad afier
another from Mr. C iIn
Americs ml-lnppny tilting
(Paal
od
ditty is currently Top 10 in
the Easy Listeaing (hart —
although admittedly it has
yot to hit the Pop Hot 100
sellers — and it would like
#% not be s monster

Song (RCA APBO @295).

CHARLIE RICH
OLIVIA NEWTON-JOHN

Las Vegas Hilton 4

=
IN a prototype of the 3
breakthroughs  the beu
Vegas hoteis regularty mal .
Charlie Rich displayed
polish, authority and showe
manship light-years beyond
what he was restricted to on
the country bus-tour circuit.
Aside from recepping
“Behind Closed Doors™ and

“All of the people Involved
-ni that -bn- weore really
uite  helpful,”
--'nlln‘- and
of the staff holped me
present a blues variety show
that was really quite
pleasing.
King says this is just the
first step in his blues crusade.
Other plans call for the
introduction of & new music
show featuring & blues artist
every week as well as other
musical acts. Several syn
dicators have already ap-
proached King about the idea.
“Instead of playing just
music, we will have a talk
segment, where the artists will

discuss why they play the kind
of music they do and who they

“This will
help many of the other older
become more
because

listen 10,” he says.
performers to
widely accepted,
when viewers a Leon
Russell talking about & Muddy
Waters, the latter will become

Yeah, boredom person
ified, but we might just as
well check an some of the
white Pop hits along with
in this
Gulp! Having to
listen to this unadultera ted
dross — even if It Is at
number two Pop and s

from an album that sold ten
billlon before even being
recorded — I'm not sure if
that's such a bright idea
though! Quick, back to the
Blues!

exclusive

AN RRM
service bringing you
the first news and
reviews of hot US
releases not yet
available in the UK.

BOBBY WOMACK: You're

Welcome, Stop By
(UA) Thanks  Bob,
oot mind it 1 do!

Now, here's blessed relief
— wnd a big hit to boot, six
R&B /70 Pop — In the form
of & Inzily croanked Marvin
Gaye-ish amorphous chink
ing rhythm medium swa
yer with sexy overtures to
the girl of another man.
Womack is unfortunately
proving o be an scquired
taste in Britain, bot | can
that
everyone who has so far
soquired it really does
swear by him — he's that
. Instead of the Gayes,
Wanders, Whites, next time
you plek up on »
ot soul  album

mupcﬂdﬁu.‘ "eon

8l the other hits from his
+ ¥ gareer that took so long to
skyrocket,

he also put
“The Look of Love.”

in

& Flashing lights spelling out

Charlie's name, dancing
chorus girls in  fox-hunter
garb, a big eand crisp

orchestra, plus Rich’s ormate
but wsteful ssquin custom
outfits all contributed to the
sense of large-scale occa-
sion.

In the kind of clever

B.B.King

more ucceptable to a wider
assortment of the music
market.

“‘Muddy should have a
chance to talk us well, because
if it weren't for some of the
older performers like Sleepy
John and him there would not

you won't be sorry.

THE TEMPTATIONS:
You've Got My Soul On
Fire (Gordy G 7136F
Culled from their
issued “1990"
which I must confess I have 3F
yet to play, this reworking *
of the Edwin Starr
originated funky dancer
comes to me as & plessant
surprise. Producer /
pemner Norman (Mr Te
Dium) Whitfleld has for
once completely deserted
his flatulent instrumental
doodlings and given the
tune a whole lotta raunch,
guts and balls. The Starr
version, also produced by
him, had indeed got these
too, but again for once he
has not merely done a

repeat job, as in the past
with his “other” Undis.
puted group, and

Truth

instead he has rethought
the whole concept and come
up with the Temptations'
most punchy, self-contain
od single for a matter of
years. B may not have
done too well Pop, yet it's
still climbing (at eight this
week) on the REB Chart.
CURTIS MAYFIELD:
Kung Fu (Curtom CR
1999). In what may just be
a misguided attempt to be
hip and of the moment,
Curtis Mayfield has titled
this rather lightweight
retread of his typleal
current style after that
surely now practically
passe cinematic vogue, apd
called the album from
which it Is culled — horror
of horrors! -
Exorcist. "
secms rather & pity. Sull
the single’s at 13 REB / &
Pop, and the album’s at six
R&B / 56 Pop.

5
-llllvelllll

programming generally most
associatad with country
superstars, Rich opened the
show and then took a break
for Olivia Newton-John's
set

The lady sang beautitully
her hits ““Let Me Be There™
and “if You Love Me, Let Me

be any B. B. King. "

King states that he's been
getting his just deserving the
last few years, after years of

“paying his does,” but still he
hasn’t made it where he wants

have

singles
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y plays the bines to any

“Many stations play some of
my songs, but they won't touch
other bluesmen, even though
their songs have been
recorded by other accepted
performers,” he persuasively
states. “‘Many radio stations
don't really think that there's
a market for it, but I've found
that they're really wrong

“After ail if there wisn't
someone listening to the blues,
then how has B.B. King been
around for the last years,
Many young blacks are mot”
listening to the music, while
the rest of the world has
declared it as an art form that
should be preserved, accord
ingto King.

““Many blacks have not
taught their children to listen
to the real blues, but if they
hear someone like the Jnckson
Five do it, then they listen,” he
says. “There was a time when

trom Billboard
\

MK ¢

Mahalia Jackson 2
they all have blues roots.

After Jan 1, King Is g
all binding contructs with

rocord Iabel, booking
and personal manager.
King says he has no
compiaints with any of o

llwh"!dﬂlwudhlfn
““This could be my last desl,
since several previous ones
have lasted for countiess
yenrs, so | want lu get the
powsible rosults.’ he says.

“All of my present people have
done good things for me, but T
want to make the best denls
because I'm not going to be.
there playing forever,” he
-y

One of his musical projects
that he hopes to attain is &
series of recording  sessions
with artists like Bland, Ray
Charles, Aretha Franklin, and
one with & popular rock band
like Chicage, War, the
Spinners or the Tempta tons.
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ng your own
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how.  Wide

ulable. Top
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ROGER
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only 07
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ORDER FORM

te the order form
ACE your advertisement phone 01-437 8090 or complet
yw and send to: RERM Marketplace, Spotiight House, 1 Benwell Roed,

yndon, N7 TAX
sert the
the classification

MD & radio Illm:m'.' 1974

SONNY AND CHER,
UK-USA Dun-Solo 25
LP's, €120 each m
singles — 28p each. Al
play perfect,
dossier (ine books,
Progs, photos etc) £4. 25
=~ Martin, 2 Keats Road

Cherry Hinton, Cam
bridge

CHARTBUSTERS!
1886/74 — SAE: 24(R)

Southwalk, Middleton,
Sussex

BILE DISCOTHEQUES

L+R Disc Show, with
lights and music to suit
all tastes. — Ring 01673
5600

CASSETTE HIRE

Join Britain's lead-
ing cassette library.
1000s to choose from.
For full detalls of
membership send for
our FREE brochure.
" .1 R E O
CASSETTE
LENDING library,
room 6, Sherwood
House, Canterbury,
CT13RL.

MAGAZINES!
(SAE) Johnny,
FBGH, London
WCIV 6XX
FREE DETAILS. Ra
dio Luxembourg Club
— SAE to Box R208
Eastwood, Nottingham

ose cheque/postal order for £

following advertisement in RERM dated

ADULT BOOKS Maga

zines, films. photos free'
- Detatls 5. a_e. Caroy.

sel (Dept RM) 2 Colvin
oad, London, R

RECORDS WANTED

GOOD PRICES
PAID

For your unwanted
46's and LP's

Complete collections
purchased Send
SAE

Or records to

F L MOORE
Records 1td., 167a
Dunstable Road, Lu
ton, Beds.

ELVIS
wanted
tor
Garretts Green Lane,
Sheldon, Birmingham

RECORDS

DISCO EQUIPMENT

DISCO UNITS from only
£75. Complete 100w
disco systems from only
£166 Easy terms
available. Many disco
bargains at ROGER
SQUIRE'S (Disco
176 Junction
Road, London, N1§. Tel
01-272747T4

LYRI WANTED by

music publishing house

11 St. Albans Avenue,

London W4

LYRICS TO MUSIC
arketing Service. —

[ van Meher Lid
Excel House, Whitcomb
Street, London WC2

COLOUR CONCERT
photos: mostly front row
views, Over 650 in-
cluding: Deep Purple,
Cockney Rebel, Bowle,
Mick Ronson (Solo),
Slade, Queen, Roxy
Music (1972 and Re-
cent) T Rex (Sheffield

Newcastle), Elton
John, Status Quo, Yes,
Lou HReed (1973 and
Recent), New York
Dolls, Faces, Kiki Dee
Mott, Nazareth, Argent

Ar Family
Bill Haley, Kinks
Wizzard, Alex Harvey
Band. — SAE with
enquiry: Ian Clegg, 11

Woodside Crescent
Staincliffe, Batle
Yorkshire, WF17 7!
COLOURED

POSTEF X
Osmonds.

and Donny - 28
Mallmart, Kismet, Ten
nyson Road, Fresh

water, [OW PO40 9AQ

NEW
TRANSPARENT
RECORD COVERS

Singles LPs
100 £2 10 £4.20
250 4.8 9 60
500 9.00 £18. 00
Reductions for larger
quantiti ‘hese

delivered
K

L

MacLean
DEPTRRM)

The Leys House,

N Longville

nes, MK17

OF

RECORD CASES BY

ASHLEIGH SOUND
| ALL NIGHTER

ASE " Holds ap
150 records
18 in. x 8
Available
only (6

in black
| D.J. CASE: Holds
approx. 350 records
measuring 18 in_ x 15
in. x 8in. Avallable
in black and gr
only £0
ALL CASES Leath
er look fabric finish,
made of solid wooden
| construction
| detachable lid, stur
dy lock and key, antt
| buff comers, sueded
| felt interior and
| carrying handie
| POST AND PACK
| ING: 50p extra on
both sizes.
N.B. Special cases
made to order, please
write for quotation
Cheques and Postal

DON MCLEAN Fan
Club. — 11422 Stony
brook, Grand Blanc, M1
45439 USA

BAY Ty
ROLILERS®
OFFICIAL
FANCLUB
IND S A E. FOR
JETAILS TO
TAM PRESTON
GRANGE ROAD,

”n

PR |
BARRY BLUE
OFFICIAL
FANCLUB

Send large sae to:

Lyn West,

83, George
Street,

c/o,

RADIO D) COURSES

RADIO DJ COURSES
held weekly at our St
Johns Wood Studios
Don’t miss your chance
with Commerclal Ra
dio Tel: ROGER
SQUIRE'S (DJ Studios)
011281

|, STUDIOS

HIRE OUR STUDIOS
for as little as €6 per
hour (practice) or £8 per
hour (recording). Make
up your own jingles or
let us help you with your
radio audition tape!
Tel: ROGER SQUIRE'S
(DJ Studios) 01-722
111

MINI SHORT-RANGE
radio transmitters. Any
wavelength. Aerial sup-
plied only £5
Guaranteed! Big de
mand! D. Robinson, 22
Mallow Way, Chatham,
Kent

INLAND - OFFSHORE
Radio recordings
Shows, Jingles,
DJAIDS, 2 x 4%p
stamps for lsts! —
Tapes (RRM), 13
Bowmans Road, Dar
tford, DA13QP

“KAPERS VOOR DE

r g - Orders made pay KUST". With photo
£ GleGEv O fer.s able to graphs from RNI,
: CroCE Mr. J. T Palin, 2 Veronica, Capitol Ra-
. & P D X £ Clrcle Avenue, Will- dlo, DJs from RNI,
P <A O~ PO e SSCY) 72 aston, Near Nantw- Veronica. £1.50. Duteh
¢ 2. e = = ich, Cheshire records avallable. —
L CLOFE Coy V2 A A 96p Peter Lenton, 101
| — Pytchley Road, Ketter
{ PrOT e € 02 ing. Northamptonshire.
| ™ < 2 O\ V) fa4 ADDITION 28 Free
—— t Qe LB A »  Radio News Snippets
o L ¢ Ao P88 [Fan ciuss B v g
r - <. Roglmon. 22 Mallow
» 1A~ L6 M SS€E¢v ne2 Way, Ch Kent.
¥ V¥ LEAC 7L W LYNSEY DE PAUL
= ol ¥ £ -t £ OFFICIAL
2% FANCLUB
Send In a8
s C::'lhh:
oY) Paul Wilishire,
130, Burns Avenue,
=12 Sidcup, Kent, DAIS

=

FRIENDS IN YOUR

AREA, exciting In
troduction.  Also Pen-
friends. ~ Write

Friendship, 910 Litte
Britain. London, EC1

MEET YOUR PER-
FECT PARTNER
through Dateline Com
puter. Free detalls. —
01937 0102, or write
Dateline (RM), 23,
Abingdon Road, Lon
don, WK (24 brs. )

U N U S L A
PENFRIENDS
Excitingly different

Stamped envelope for
free details. — (RM3),
Bureau des Amies,

P.0. Box 54, Rugby

PENFRIENDS wanted
urgently, all ages
S e to ‘en
Society (N38). Chorley,
Lancs

TEENAGERS. Penpals
anywhere, send s a.e
for free detalls. Teen-
age Club, Falcon House,
Burnley

JANE SCOTT for
genuine friends In-
troductions opposite sex
with sincerity and
thoughtfulness. Detalls
free — 3p stamp to
Jane Scott, 50/RM,
Maddox Street, London,
w1

FOR FREE LIST OF
PEN PALS, send &
stamped addressed on-
velope 1o: — World Wide
Friendship Club, 6,
Cemetery Road. Den-
ton, Manchester. H34
1ER
PENFRIENDS
WANTED, all areas. ~
H D, Box 109, Stoke
on - t
PROCESS DATING
Make new genuine and
exciting friends of the
opposite sex. In-
troductions by’ot All
Areas/ ages. e de-
talls without obliga.
Write EROS
Process Dating (RRM)
42, South Molton Street,
Lan: 1

POSTAL
FRIENDSHIP
s
Private
tntroductions
arranged !l)y post for
all ages. Sta for
detalls in confidence
to Miss Chidgey.
124/A59 Keys Ave-
nue, Bristol, BS7
OHL.

PENFRIENDS at home
and abroad, all ages
Send a.e  for free

detall y return
European Friendship
Soclety, Bumnley

EXPO

AVAILABLE NOW
BE-BOP DELUXE
AXE VICTIM

Jet Silver / Third Floor Heaven 50p.
Teenage Archangel / Jéts at Dawn
50p. Post free.
WAKEFIELD RECORD BAR,

RT LTD.
PRUDENTIAL BUILDINGS,
55 WESTGATE,
WAKEFIELD.

ADVERTISERS

NOTE

To advertise your products and services in
MARKET PLACE contact David Neale, 01-

607 6411 Ext. 15,

Ani

SPOTLIGHT
PUBLICATIONS LTD.

Require a first-class Secretary/PA
for busy Advertisement Manager

ing and

Good Salary

Pension scheme

with
common sense and ability to be of real
assistance more important than fast
shorthand/typing speeds.

Congenial working conditions
4 weeks’ annual holidays

Luncheon vouchers, etc.
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under-rated In this
country, is one of THE
big names in the States

at the box office. And
there's a nice story
behind his latest RCA
single, Annle’s Song.

years and [ can't imagine not
being married to her for the
rest of my life. 1 remember

came along to one of the
shows.

‘She was wearing jeans
and a red shirt and had
beautiful dark wavy hair,
and she looked so dlive. That

For the love of Annie

. For Annle is his mi t 1 tell in love :
Edited by JOHN DENVER, o 0 i eve hos  wits Gar iiht oot o
though 4
Petor ugh stlll somewhat married for six and & half then. From then on
ewer .«

, 1'd travel o meet
with my Annie. **

now when we met, In 1965 Now John has a big
a huge record-seller I was singing with the collection of Gold Dises. But
and big-businessman Chad Mitchell Trio. She he says: “When It's all over,

I'l go back 1o the Rocky
Mountains and I'll ralse &
family. Annile and 1 want to
have a Iittle restaurant
She'll cook lnd.l'll walt on

tables and sing

WILL Lyn Paul end up as Mrs. Peter Oliver? . . .
that is the much-asked question. Ask Lyn,
tactfully, whether it is a serious affair, and she
replies tactfully that they certainly enjoy each
other’s company, but who said anything about it
being serious.

But there again, Lyn went
to Italy on holiday for three
weeks, and Peter was her
accompanist. And, what's
more, he bought her a

ring. An engagement ring?

A PROMISING hint of what
might come in pop concerts?
American group Chicago are
on tour in the States right
now and are NOT using &
supporting act

‘No," says Lyn

It was a dress ring. He
paid a lot of money for it. The

man in the jeweller's shop 'Suyn thelr manager?:
said It was gold, but it went ““They have plenty of
black on my finger, so we material and want to world

took it back. The shopkeeper
wasn't too pleased about the
way Peter complained and
came running after him
armed with an iron bar!**

harder. They say that todd
arrogant
want to give thelr audiences
as much of themselves
possible

Soloist on the run

““They really want to spend

more time on stage™
Hope the hint sinks in on »
DID vou read that priate sound effects Mr Biggs even de- k)«x_ﬂnlhermgorgnup-m:
n-on-the-run Ronald like police whistles, signed the sleeve ‘ can't get OFF the stage

quick enough

" Bearded Bard

panting Alsatians and
cell doors a-clanging.

there's a picture of him
stitching a mail-bag.

Biggs, the Great Train
Robber, is
nake a

going to
record in

a jazz-rock

instrumental album, Mldnlght surpr'se
with a spoken com-
ary about his life MIDNIGHT At The Muldaur, was also a THERE are at least two sides to Raymond
run since 1963 Oasis was a Surprise surprise nobody Froggatt. There's the side which showed
music will be chart success and seemed to have heard | through on his album (Reprise), Rogues And
xed with appro- the artist, Maria of her Thieves. And ther side is displayed by him

In fact, she's a dark-haired
charmer who grew up in
Greenwich Village “in
legendary Sunday

writing the music for a stage musical about
William Shakespeare . . . a £200,000 production
which will hit the West End, probably with Keith

Stage presence |

nnys in Washington
ark, the Friends of
Old Time Music organisation

Michell playing The Bard.

———

D.J.T.U. ]

Says amiable Raymond
*‘I'd been trying to think of a

that first brought Doc < suitable subject for a
Walaon' oot of (s Appala- | NOW there is to be a musical — no joy. Then 1
kind of Trade Union took a boat out on the River

sang ;ulh the l.lnn | for disc-jockeys — the avlt;:a Andl;n:/lhlssutuvol
Kewskin Jug Band, and did To illiam and it came o0 me
a couple of albums with her | National Assoclation | 0,0t O Shakespeare
then husband Geoff for | Of Disc Jockeys. L was the subject.
Warner Brothers the That includes the upper “The show starts with him .
couple have since split up strata of T. Blackbum, D. in court for stealing deer. Looks lke a really
Now she lives with her | L. Travis, J. Walker and | Tells how he arrived iIn  breakthrough for Ra:
daughter in Woodstock, and there are between 30,000~ London as an actor, how he

who has been writing songs
enlists big-name help for her 40,000 dee-jays in the United bullt the Giobe Theatre, saw and singing them for more

records like Ry Cooder Kingdom working radio it burn down and In my than ten years. And the West
and Drohn for the Forces, Universities version there are ten songs, End will make a nice
But it took months and and hospitals, and the and there's a terrific part for for the lough guy who u.

months of hard promotion to
get that single away

an aclress
Hathaway. ™

umpteen moblle discotheque in Anne

operators

It's been a hard

dig motorways and work
building sites

Bolan Bowie film?

DAVID BOWIE and circult TV — it took aboul
partners

Marc Bolan: by e
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SUZI QUATRO really|] THOUGH the days of Beatle addict ‘:node Unlikely? u-t&na: :mmuymnm
¢ Beatlemani thro: sixteen er- | Marc, .
" stwion. "Each omenis have loag R Ll ol K | pem welie Bt Vv wute

days eight months

since gone, the fans
remain as devoted as
ever. Into London just
the other day came
cyclist Izaji Kiniyuti,
after pedalling 7,000
miles from India.

This 23-year-old

ment and magic.

““We've been friends for
fourteen years. David
played a support role on the
early T. Rex concerts. We
spent time logether before
David's American tour . . .
made out plans for a year or
%0 of rock trends. We sat In
my suite and watched

len times
right through on closed

each other up and
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ally changing
lank stares) 80
un. Let's face i, 1
mined to bring sex
cating into this if it

thing I did — And

will be
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mber one sex

©s Mud. how d'you
girls scream at you?
No seriously, if I'm
out the old pelvie
kids are
and are all getting
then I'll thrust it

1 wppase we do
Litof sex in our stage
added litte extra. *

I sexy!" exclaims
¥ Christ Max

we

are - please!

Bygraves's more sexy than
wol ‘e is!"

We going to change our
stage act and our Image on our
next British tour.” declares
Rob, “1'm going Teddy Boy
and the others are all wearing
earings!"

Mud are planning to do a
nationwide tour in October
and have already proposed to
do a short run a: seaside
venues prior to their tour

“It's 'r’m! really going to be
that much different from all
our others,” Ray contributes,
“cos that's what we're about
— enjoying ourselves We'd
like to present it in a different
and better way. It's going to
be more extravagant and we'll
be doing mainly stuff from our
“wm ah do dccln;e“slo Mud
have now completed thelr very
first long playing gramophone

record.

Says Ray “It's made in
error of and it all sounds
like Elvis — Oh Oh Oh Huh

‘s turn. "'To
he .a.y-
v like crazy), “we didn't
“)n‘;‘!un the album. Sweet
played on it and John Beattie
played lead guitar. If this ever
out It would be very
embarrassing for us. There's

a special track on it called,
“I'm leaning on my note pad
on the corner of a Rainbow. "
It's by George Formby
Beattie on ukelele or even you
can-slag-em!'"”

By now, unless you're a
regular reader of RRM you
may be wondering who the
hell John Beattle is and what
the hell's he got to do with it
anyway. Exactly! So dear
readers before this gets
completely out of hand, let me
enlighten you

Y'see our intrepld reporter
John the bigot Beattie went
along to waltch Mud
performing at their Rainbow
concert, and horrors upon
horrors the lad slagged them
off unmercifully! And up until
this day he's still sorting out
the poison pen letters and
having to live it down

Now seriously folks Mud
DID come from Opportunity
Knocks and they really did
play on their Mud Rock
album

It's a party album,*'
explains Rob who was attired
in a summery seaside loe
shirt, “it's not for p« le to sit
down and analyse. We had a
party in the studio afterwards
and dubbed In all the lve

rny sourds. s ke Bryan
ErTY’s album in the WAy that
we've recorded old numbers

We've .n" the ola
songs we iike and done them tn
ur own particular style. All
our hits are on it as well plus
the new single. "

Were any of thelr own
compesitions to be found on
lhl-lmgplnynr"

“‘No. because when you hear
the album you'll find that they
don’t fit Into Its concept.

Samples of their own
material can be found on the
fip sides of their hit singles.
‘The songs are pleasant enough
even though a little basic

“‘But we are basic,” claims
‘we're basically rollers!
This is where all these so
called heavy journalists don't
really know what it's all
aboul. They can’t see the wood
for the trees. They can't see us
for what we are — having a
laugh and a good time. It's
entertainment music and they
want toanalyse it. "

“‘Our manager,”’ chips In
Dave, “was driving around in
America and he heard a
review on the radio of the Ying
Tong Song. They said, ‘hey
man If this is what English

music is all about, I really
don’t think there's much hope
for those limles.' Can you
imagine they reviewed It
serfously — it's not supposed
to be taken seriously. If people
can’'t go out and just enjoy
themselves then I feel sorry
for them. **

But taking music seriously
Is an enjoyment in {t self.

*‘Yeah, but you don'thave to
close your mind to other forms
of music do you? | mean we
don’t shut our eyes and ears to
heavier sounds. We've got an
open mind to any kind of
mu:

e've jJust come back from
Finland,” continues Dave,
“vere ve ave veen beating
each other with birch twigs —
and I was really upset
Someone came up to me and
sald, ‘hey man you're with the
Mud — yah — so Beethoven |
remember now, the Beatles in
200 years time, but no one will
even remember you next
week.' Christ we're not
supposed to be remembered In
200 years time — that's not our
nitch in life. We're now, who
knows what we'll be dotng in &
few years time. If we gel
bored with what we're ddnﬁ
then we'll change it, but
then )

GENEVIEVE HALL

NOW LOOK HERE Iot out there

paper ing land. We've hnl-’::
mpau. g:?mb.n get more money
so-e'nlao'-uumy-. We'll tell you in
""."’&ew-ym'-p‘:suu-’:-
week’s paper and you go out b-‘n.m
So first of all we thought what the kids
re want to read, Hill came up with
lh:l?e-o'uhhrm':m .

but Pete Harvey well that was okay
but perhaps we do with a little bit of
literary comments in the paper so he went
along and asked

IAN HUNTER

about his first book. Everything was fine up
till then until the powers that be decided we
needed an international flavour to this week’s
edition so as we already had some pictures of

CHARLES AZNAVOUR

we rigged up some copy as well to fill the page
out. Now we were going great guns but
suddenly someone remembered that it was the
last in the GREAT ONES series this week and
could we do

ELTON JOHN

because his Auntle thought Candle In
Wind was really nice. Well that still left
wnh-lewpumtomlloloylllﬂ
‘r:emd to the corner cafe for a bit of nosh with

BAY CITY ROLLERS
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