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1 1 IF Telly Savalas MCA
2 8 BYEBYE BABY Bay City Rollers
3 2 MAKEME SMILE (COME UP AND SEE ME)
Steve Harley & Cockney Rebel EMI
4 4 ONLYYOUCAN Fox GTO
5 3 THE SECRETS THAT YOU KEEP Mud  Rak
6 5 MY EYES ADORED YOU Frankie Valli
Private Stock
7 9 PICK UP THE PIECES Average Whne Band
Atlantic
8 12 PLEASE TELL HIM THAT | SAID HELLO
Dana GTO
9 26 THERE'S AWHOLELOT OFLOVING
Guy and Dolls Magnet
10 11 I'M STONE IN LOVE WITH YOU
- Johnny Mathis CBS
11 21 MANDY Barry Manilow Arista
12 7 SHAME SHAME SHAME Shirley &
Company All Platinum
13 30 WHAT AM | GONNA DO WITH YOU
Barry White 20th Century
14 6 PLEASEMR. POSTMAN Carpenters A&M
15 13 DREAMER Supertramp AgM
16 15 HOWDOESIT FEEL Slade Polydor
17 35 GIRLS Moments & Whatnauts
All Platinum
18 19 SWEET MUSIC Showaddywaddy Bell
19 36 FANCYPANTS Kenny Rak
20 31 1CANDOIT Rubettes Polydor
21 18 YOUNG AMERICANS David Bowie RCA
22 22 SOUTH AFRICAN MAN Hamilton
Bohannon Brunswick
14 ITMAYBE WINTER OUTSIDE
Love Unlimited 20th Century

PHILADELPHIA FREEDOM Elton John
DJM

Band

GOOD LOVE CAN NEVER DIE
Alvin Stardust

YOUR KISS1S SWEET
Syreeta Tamla Motown
NO. 9DREAM John Lennon A plo
FOOTSEE Wigan's Chosen Few

PLAY ME LIKE YOU PLAY YOUR GUITAR
Duane Eddy GTO

Magnet

HAVING A PARTY Osmonds MGM
REACH OUT I'LL BE THERE

Gloria Gaynor Chelsea
LET ME BE THE ONE Shadows EMI

SUGAR CANDY KISSES Mac & Katie

Kissoon Polydor
MY LAST NIGHTWITH YOU Arrows Rak
ANGIE BABY Helen Reddy Capitol
JANUARY Pilot EMI

THE FUNKY GIBBON/SICK MAN BLUES
Goodies Bradley’s
BLACK SUPERMAN

Johnny Wakelin & The Kinshasa Band Pye

MY HEART'S SYMPHONY

Gary Lewis & The Playboys U.A.
LEGO SKANGA Rupie Edwards Trojan
STARON ATV SHOW '

Stylistics Avco
FOX ON THE RUN Sweet RCA
GOODBYE MY LOVE Glitter Band Bell

SWING YOUR DADDY Jim Gilstrap Chelsea
LOVE GAMES Drifters Bell
HELP ME MAKE IT THROUGH THE NIGHT
John Holt

WHAT IN THE WORLD'S COME OVER YOU
Tam White Rak
THE BUMP Kenny Rak
SKIING IN THE SNOW Wigans Ovation

L.O.V.E. Al Green Losnp:;:
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ON THE LEVEL Status Quo
HISGREATEST HITS

Engelbert Humperdinck

THE SINGLES 1969-1973 Carpenters
ELTON JOHN'S GREATEST HITS
Elton John

BLOOD ON THE TRACKS Bob Dylan CBS
TUBULAR BELLS Mike Oldfield Virgin
SIMON & GARFUNKEL'S GREATEST HITS
Simon & Garfunkel

Vertigo

Decca
AEM

DJM

SHEER HEART ATTACK Queen EMI
CRIME OF THE CENTURY

Supertramp AgM
CAN'T GET ENOUGH

Barry White 20th Century
COP YER WHACK FOR THIS

Billy Connolly Polydor
HIS 12 GREATEST HITS

Neil Diamond MCA
AVERAGE WHITE BAND

Average White Band Atlantic
BAND ON THE RUN

Paul McCartney / Wings Apple
THE DARK SIDE OF THE MOON

Pink Floyd Harvest
BRIDGE OVER TROUBLED WATER

Simon & Garfunkel CBS
THEBEST OF BREAD Bread Elektra
SLADE IN FLAME Slade Polydor
ROCK ‘N ROLL John Lennon Apple
NOT FRAGILE

Bachman-Turner Overdrive Mercury
AND I LOVE YOU SO Perry Como RCA
ROLLIN' Bay City Rollers Bell
MUD ROCK Mud RAK
STREETS Ralph McTell Warner Bros
FREE AND EASY Helen Reddy Capitol
ORCHESTRAL TUBULAR BELLS

Royal Phil Orch / Mike Oldfield Virgin
FOR EARTH BELOW

Robin Trower Chrysalis
DAVID ESSEX David Essex CBS

PLAY DON'T WORRY Mick Ronson RCA
GOODBYE YELLOWBRICK ROAD

Elton John DJM
PROMISED LAND Elvis Presley RCA.
NEVER CAN SAY GOODBYE

Gloria Gaynor MGM
MEDDLE Pink Floyd Harvest
THE BEST OF JOHN DENVER

John Denver RCA
I’'M COMING HOME Johnny Mathis CBS

SHOWADDYWADDY Showaddywaddy Bell
THE BAKER GURVITZ ARMY

Baker Gurvitz Army Vertigo
THE BEATLES 1962-1966 Beatles Apple
BACK HOME AGAIN John Denver RCA
RELAYER Yes Atlantic

GLEN CAMPBELL'S GREATEST HITS
Glen Campbell Capitol
TAPESTRY Carole King AEBM
SHADOW'S GREAT HITS Shadows
Columbia
SOLO CONCERT Billy Connolly Transatlan-
tic
Apple
Philips

THE BEATLES 1967-1970 Beatles

RAINBOW Peters & Lee

MOTOWN CHARTBUSTERS VOL 9

Various Tamla Motown

THE PSYCHOMODO Cockney Rebel EMI

COMMONER'S CROWN Steeleye Span
Chrysalis

MILES OF AISLES Joni Mitchell Asylum

SUPPLIED BY: BRITISH MARKET RESEARCH
BUREAU / MUSIC WEEK

RPM/BBC chart
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3 SHAMI
UP IN A PUFF OF SMOKE

9 Bad
29 NEVERLET HER(&J’E

a2
43 THE SOUTH
46

K WATER Doobie
BlVNE:VES ACORED ¥ OU Franm Valli
LADY M 2 Belle
HAVE VOU NEVER BEEN MELLDW Olivia Newton-john
LOVIN' Y OU Minnie Riperton

Lo Eronmate
E
CANT GETIT OU'F'OF MY HEAD

lectric Liy O
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5 ETRY
YOU ARE SO BEAUT\FUL Joe Cocker
7 BEST OF MY LOVE ’gs

5 NO NO SONG/SNOO! Rin|

SHAME, SHAME Smle{ rwm
TO THE DOOR OF THE wﬁ"
SAD SWEET DREAMER Sweet
I AM LOVEPART 18& 2 Jackson 5
Y BOY Elvis Presl: ?
PICK UPTHE PIEG Average White Bas
(Hey Won't Y ou P!av) ANO

WRONG SONG B J.
ONCE Y OU GET STARTED ﬁu'us

1 CHEVY VAN&mmy

EMOT1 ON

I’ MAWOMAN MunMu aur

Hot Chocolate
38 SUPERNATT‘%RM. THING Part 1 Ben E. King

PART OF PLAN Dan F
BEFORE THE NEXT TEARDROP FALLS Freddy Fender
MOVIN' ON C

ny
vid Gates
FREEDOM Elton John Band

Y Fant
IS GOWNA DOIT Charfie Daniels Band
WALKING IN RHY THM Blackbyrds

PHILADELPHIA

39 FmE Ohio Players
48 SATIN SOUL Love Unlimited Orchestra

SHININGSTARE"\ Wind & Fire
LIFTED Geor)

JACK|E BLUE Owk Mou’n‘:n Daredevils
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LONG T (I Can Dance) lm&w
WHAT AM | GONNADOWITH YOU Barry White
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Olivia MELLOW
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PILOT are to headline a
natimwide British con
cert tour next month
Opening date is set for
April 25 and throughout
the four-week Itinerary
the band will be
supported by Smokey
Pllot's first hit Magic
this week entered the US
charts and detalls are
being finalised for the
band's debut there in late
| ly June
at present
new album
areunder
single
first week in
April with the album
following a week later
Because of the world-
wide success of Magic
and January, an autumn
world tour is being
ssed involving con
certs in Australia, New
Zealand, Scandinavia,
Europe and a retum to
America

Sparks
back

SPARKS will be back in
Britain next week to
begin work on their new
album in London.

They had originally
planned to do the
recording in the States
but that was altered when
they accepted starring
roles in the next Monsieur

recording

and three so
consideratior
release the

Hulot film by French
director comedian
Jacques Tati.

They begin their first
ma jor tour of North
America on April 16 but
will return to London in
June to complete the
album, which is being
produced by Tony Vis-
conti, whce has worked
with David Bowle and T.
Rex.

The two brothers, in
addition to playing
central characters in
Monsieur Hulot’'s Con-
fusion, will also be
composing and per
forming the theme song —
Confusion

ELTON JOHN, who
is refusing to appear
on Top Of The Pops,
is getting support
from other stars,
though none of them
have yet made a
similar decision.

Elton is refusing
to appear because of
a Musician’'s Union
ruling meaning the
band has to re
record a song in
order to perform it
ona TV show

A spokesman for Elton
John claims: “‘In the case
of Top Of The Pops, the
band is given three hours'
studio session time in a

studio of their choice (at
their expense) or a BBC
studio of their choice (at

their expense) or a BBC

Alice in
doggyland

NO, DON'T worry, Alice
ain’t gonna twist the head
off that little terrier, it's
just that he’s doing his bit
to further the emergence
of canine rock.

Already out are a bevy
of singles which pertain to
man’s best friend: Your
Bulldog Drinks Cham-
pagne by Jim Stafford;
Love Me Love My Dog by
Peter Shelley; Hair Of
The Dog by Nazareth;
and even Hang On Sloopy
by the McCoys.

Now Alice hasn’t
actually got a single out
which concerns a dog,
he’s just making the point
that being a rock star can
be, dare we say it, a dog’s
lite!

7

af

Live backing for

Elton’s velo

Freedom or no TOTP

studio to record the
backing track under the
supervision of a Musi-

clans’' Union member
“If strings are to be
added, they must be done
on Wednesday morning
by the TOTP Orchestra. '
The spokesman contin-
ued that Elton spent a
long time perfecting his
records and it was
impossible to reproduce it
atsuch short notice
In the case of
Philadelphia Freedom

the strings were done by
Barry White's string
arranger, Gene Page, In
Los Angeles

Elton points out that he
holds no grudge against
the BBC or any TV
company.

The first reaction from
the Bay City Rollers was
that they would continue
to play TOTP's but they
disliked the Musiclans'
Union rullng.

Their manager added
“It Is very hard with this

system to put down the

backing track in three
hours but we have done it
in the past

"‘Sometimes I wonder if
the Musicians' Union are
working for the musicians
or themselves.

Jeff Lynne, leader of
Electric Light Orchestra
sald he was In total
agreement with Elton and
thought the Union's

rulings and policies didn’t
take into account present
day rock musiclans

BAY CITY Rollers
are on the lookout
for an unknown band
to support them on
their forthcoming
tour.

They prefer to
give the break,
which the sell out
tour will mean, to an
obscure pop band
rather than an
established act.

So now’s your
chance. If you think
your band is good
enough to play
alongside the Roll-
ers why not send a
picture and details
to Tam Paton, 27,
Preston Grange
Road, Prestonpans,
East Lothian, Scot-
land.

But whatever you do,
you'll stand no chance If
you call at the address in
person, so remember a
letter is the only way

§ AL &
YOU MAY not have seen
Sweet recently in the
single’s charts but they
aren't haf making an
impact on album sales, as
this picture proves.

At a reception held for
the band at RCA Records,
they were inundated with
awards from all sorts of
people, from all over the
world. First of all there
were Gold Discs for

Fanny Adams album;
then Silver Discs for
£75,000 sales of Desolation
Boulevard and the same
for Sweet's Biggest Hits
album,

And that wasn't all.
There was also a Silver
Single, for selling 250,000
copies of Teenage Ramp-
age single, and a Swedish
Silver Disc for Desolation
Boulevard.

Got all that have you,
cos there's more to come?
Sweet also recelved
awards from Germany
where they came out top
in a number of sections in
polls run by Bravo
magazine who presented
four statues, and Pop
magazine who present
four golden hammers

The distinguished line -
up from left to right Is:

4 ‘

Tony Prinece,
Luxembourg DJ; Mick
Tucker; Steve Priest and
Andy Scott of Sweet;
James Fisher, RCA
Promotion Manager;
Geoff Hannington RCA
Managing Director; Da-
vid Walker Sweet's UK
Management representa-
tive; Brian Connolly; and
songwriter Nicky Chinn.
I should have a cup of
coffee now, after thatlot

- g

Lace cover
the country

PAPER LACE, who
begin a series of concerts
in New Zealand this week,
are to undertake their
first major concert tour of
Britain next month.

The dates, with two
concerts at each venue,
are: Chatham Central
Hall (April 3); Bedworth
Civic Centre (4); Pick-
ett's Lock Centre (5);
Sunderland Empire

Theatre (6); Wolver-
hampton Civiec Hall (8);
Norwich Theatre Royal
(9); Nottingham Play-
house (13); Croydon
Fairfield Hall (14);
Hemel Hempstead Pavi-
lion (15); Eastbourne
Congress Theatre (18);
Hull New Theatre (20).

Peter Oliver, former
member of the New
Seekers, will guest on the
tour.

SOME DATE changes
have been made in the

forthcoming tour by the
Hunter - Ronson band.

The Croydon Falirfield
Halls gig will now take
place on March 30 instead
of April 6; London East
Ham Granada (April 2
NOT April 5); Bristol'
Colston Hall (April 1 NOT
April 4). The Birming-
ham Town Hall gig is also
being rescheduled but the
new date has not as yet
been set.

QUEEN have had to miss
six dates on their US tour

because singer Freddie
Mercury has developed
throat trouble.

He has been resting and
seeing speclalists about
the throat ‘‘nodules’’.
While in New Orleans for
a few days the band were
hanging out with Led
Zeppelin.

This is the second time
a Queen US tour has been
interrupted by illness.
Last year Brian May was
striken by Hepatitis
which ultimately caused
the band to prematurely
return toEngland.

Rollers
look
for
support

The Rollers will then
get around to listening to
the bands they think are
good and will eventually
choose one for the tour.

It must be a pop group
and not a band that's into
heavy rock — preferably
a semi - pro outfit that
hasn’t got a manager or
record contract.

The tour, which begins
the end of April, could
well break the band
nationally. Soif you're an
RM reader the Rollers
want to hear from you

THE BLUE
JAY WAY

Carnegie Hall, New
York; March 10:
FROM NOW on for

Moody Blues read Blue
Jays. Two songwriters —
Justin Hayward and John
Lodge — who premiered
their debut solo album
here today, have taken up
where the old band left
off

A minute into the quad
playback there was ne
mistaking the sound. The
invited audience of 2,800
broke into a spontaneous
roar of approval.

In a more refined way
the complete Moodies
tradition of dreamy songs
overlaid with synthesiser,
Mellotron or orchestra, Is
maintained. It is per-
fectly relaxed — jangly
accoustics prefacing most
songs and of course a
stunning display of studio
technique.

‘The two members of the
Moody Blues are fully
aware that it is a Moodles
album. ‘““We feel as
though we are carrying
the flag for the fans,' said
Justin Hayward, admit-
ting this new phase could
lasta long time.

To add strength Blue
Jays will tour this year
with the band they used
on the album. They'll
play Europe this summer,
then England, followed
by the States. John Lodge
promised: ‘‘It'll be
something special as
well!"

THE CHI-LITES
IForgotTo Say I Love
YouTill 'm Gone

GE

BLOODSTONE
My Little Lady

F 13571
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Glitter Band
on the road

THE Glitter Band, who have a new single
out on March 28 are also planning an
extensive nationwide tour next month.

The single titled T
by John Springate
Shepherd

he Tears I Cry is sung
and written by Gerry

The dates for the tour, which RM readers will know

Flying tonight

THE NEW band to replace 10 CC as the stars of UK
Records will be the Kursaal Flyers it was announced

first, are

RNAS Culdrose, Hel
Ston, Comwall (April 10)
Leas Cliff Hall, Folke
8tone (13); Sheffield City
Hall (15) 1 Hall,
Southport (17); Free
Trade Hall, Manchester
(18): Barrow-In-Furness
Clvic Hall (20); Newark
Palace (2 Ipswich
Gaumont South
ampton Guildhall (28)

Norwich Theatre Royal

{27); Hazell's Aylesbury
(28); Gloucester Leisure
Centre (29); Birmingham
Locamo (80); Dreamland

Margate (May 2); Chat
ham Central Hall (3)
From May 5 to 8 the band
will be playing venues yet
fo be finalised in Devon
and Cornwall. Heavy
Steam Machine, Hanley
(May 10); Coventry
Locarno (11); More-
cambe Bowl (15); Dun-
stable California Ball-

this week.
UK have signed the band

for a fee of 250,000 dollars.

They are going into the studio on March 19 to record
an album which will be produced by Hugh Murphy.
They will also be guesting on the Flying Burritto
Brothers tour of Britain and Europe in April and May.

Touch wood

THE CARPENTERS may be
over here soon. A European
tour has been tentllrvely
scheduled for the Autumn.

Meanwhile their single
Please Mr Postman has
qualified for a Silver Disc,
selling In excess of 250,000
UK coples.

Choppin’ Chopyn

WHILE PLAYING In
Plymouth last week the
roadie and bassist with
Chopyn were set on by Hells
Angels.

But the Angels dide't
realised that one of the band
was a Kung Fu expert and so
six Hells Angels ended up In

Gala (26); Bournemouth
Tiffany's (27); Newcastle

room (17); Hove Town City Hall (20); Sunder-
. Hall (21);: Hereford !and Locarno (30);
Flamingo (23); Llanelli \‘yarrmgtnn Parr Hall

Glen Ballroom (24); (31).
A glg will also be

Cardiff New Theatre
(25).

Ludlow Young Farmers

The weekly adventures of TH

played at the Glasgow
Apollo

hospital

Wright on

SHOORAH SHOORAH. Bet
ty Wright arrives In Britain
soon for a full tour beglnning
April 11. Dates have yet to
be confirmed.

PITNEY
FOR UK

GENE Pitney arrives in
Britain at thg end of the
month to begin a five-
week cabaret tour.

He is also expected to
make TV appearances to
promote his new single
Trans Canada Highway
which he co-wrote.

The dates are: Sheffield
Flesta (April 6-19) ; Stoke-
on-Trent Jollees ( April 21-
26); Birmingham New
Cresta (April 27-May 3);
Porthcawl Stoneleigh
Club (May 4-10) ; Purfieet
Circus Tavern (May 11-
17).

GREEN
HITS

AL GREEN'S Greatest
Hits package which
includes Sha La La, Let's
Stay Together and I'm
Still In Love With You, is
to be rush - released in
Britain at the beginning
of April.

The package has just
been released in the
States but the American
version does not include
Sha Lala.

90 ENGLUSIVE
ALBUMS TO BE WON!

HERE IS your chance to become the owner of a
special Diana Ross album, which will never go on
sale to the general public. Only 50 copies of the LP,
Diana’s World, are being pressed and all of them
are being offered exclusive to Record & Popswop
Mirror for this competition. All you have to do to
have a chance of winning one of these albums is to
answer the three questions below.

Lady Sings The Blues?

2 In what year did Diana

Supremes?

DIANA ROSS COMPETITION
1 Which artist did Diana play in the film

3 Whatis the name of Diana's husband ?

ENTRIES must be sent no later than March
30 to Diana’s World, PO Box 195, Spotlight
House, 1 Benwell Road, London N7 TAX. The
first 50 correct entries opened will be the
winners. The editor’s decision is final.

- ‘ f/ ,
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Kingpin
returns

ALVIN LEE & Oo
returned to England this
week after a two month
US tour.

They make their UK
tour with a series of
concerts at colleges and
universities beginning
with Brunel University on
March 14. Other dates
are: Loughbarough Uni-
versity (15); Dagenham
Roundhouse (22); Hemel
Hempstead Pavilion (23) ;
Newcastle Mayfalr (27);

Leas Cliff Pavlilion
Folkestone (29).
Alvin said of the

relatively minor dates:
‘“We didn't want to
overeach ourselves or
charge extortionate
prices at big venues on
the basis of what I might
have represented to some
people previously. "

He was, of course,
kingpin with Ten Years
After.

leave The

J ONE EVENING, IN THE MANAG
AT ScABBS DiscoTHEQUE

——
Oh hello Phil. Im glad
I was aetting
ou? Youre due on sha
aur !

worried' Wi

|

ERS OFFiCE

gov phoned,
€re are
N an

qe

lvan an the way
Eiu:pﬂ(nﬂ wrecked and

Well weve got o bt of
ad news Mr. Wekalfe ! We
had a rerrible crosh in the
Al our

cur bass player has been
Faken to hospital/

e of shock!

So you see, there’s no way we can
play alb the club fonight/ We'rte all
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THAT CELEBRATED cam-
eleon Lou Reed has
undergone yet another
change. Having moaned for
ages th blondes don't have
any fun, he’s now dyed
hn{r back dark and on his
current European tour looks
exactly the way he did
around seven years ago.
Physically appears lo
be in (for him) unprece-
dented good shape and In
Amsterdam on Sunday his
energy had to be seen to be
After playing a set

ted am hour and
three-quarters, he was up till
cking out the final

pressings of his new live
album, due out here an
week now, and at 10 o’cloc
he was out shopping for a
new guitar.

The show itself was great
and completely different
from what Lou’s doing on his
last two tours. Musically he
has decided that it Is no
longer necessary to hammer
out his punchlines and blast
out the riffs to get his
message across. This show
was all subtlety and

. sophistication — I mean, he

even did most of Heroln Just
to his own guitar accom-
animent Guitar? Yes, he's
ack to playing rhythm

again, which 1is reat
because he's one the
world's best.

In all he did 15 songs.

There were the usual five
from the Velvet Under-
ground days (Sweet Jane,
Heroin, White Light White
Heat, Waiting For The Man
and Rock ‘n’ Roll) plus the
beautiful Pale Blue Eyes,
which for a couple of years
got left out. Then there were
three songs from Trans-
former (Viclous, Satellite of
Love and Walk On The The
Wild Side), three from Berlin
(Lady Day, a bru!lruldns
version of title track an
How Do You Think It Feels,
the only song that didn’t
work), and surprisingly only
one from his most recent
studio album Sally Can’t
Dance (Kill Your Sons).

Finally, there were iwo
new numbers, Coney Island
Babies and Kicks, which is
as go anything Lou's
ever written.

The new band is amazing
— the best he’s ever had —
and a lot of attention is
focused on the lead guitarist,
Doug Yule, a latter-da
Velvets man. He certalnly {5
extraordinarily talented and
the rlrpor! between him and
Lou In the breaks was
astonishing.

I've never seen Lou look so
completely in charge. In the
E.“ he's often just left his

and to get on with it, but
time and again in this show,
using his guitar neck as a
::.wln'l be? ‘conducl his
usicians into a rfect
finish. RN

After the Lou was
cursing volubly because he'd
had difficulty in keeping his
guitar in tune (hence the
sortie for a new one next
morning), but it scarcely
showed and he had little
;-'nn:e for dissatisfaction.
ve never seen him give a
lhowu-lpodhtlnn.u

String Driven Thing
rreteded Lou and they are
deal for the job. They
played a brisk no-nonsense
set that lasted around three-
quarters of am hour, but
;ldl t.hey“'ere hampered
y most appalling sound
problems thr - " h

MEMIMILE, IF THE TRUTH
AT THE Qovs’ Puace.

BE KNOWN, BAcK

I"ve heard told that a lof,
people these days
there’s no place for a

an
totally dis . He bring
-4 .‘:lfﬂ-d:n

their Amsterdam
but I could hear
realise that they've a
fine drummer.
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Interview: Ray (or Is It
Wayne?) Fox-Cumming

IT MAY never revolutionise
male hairstyles like The Beatles’
mop cut did, but the Telly
Savalas look is definitely
beginning to catch on. The
National Press delight in telling
us every time another erstwhile §
hairy lad decides to see what the
shaven look will do for his sex-
appeal.

Telly looks on all
this shearing of
young heads with
nmhing but approv-
al It's both h\ge
ic and economical’
states he pre-
dictably

But Telly, don’t
you think it's rather
silly for teenagers to
want to look totally
bald?

at all

it's the
which to do it
h might prompt
the intrepid to ask why

the hell he's stiil _
horsing around with
the razor himself. I

didn’t dare, but contin

ued on the same
subject by asking how
often he has to attack

bble
do it every time T
shave
Butisn'tita bitof a
chore? After all, most
men hate shaving

the s

when the day of the and have nightmares in they would do thelr best, invariably forgotten and Mother's name Is, so it's

above and what follows
was__ gleanedt during a
lightening one-day visit
by Savalas to Britain for
the swiftest of swift pic-
snapping and chat ses-
sions. It had to be quick
because Telly was play-
ing truant and didnt
want to get caught.
“I'm supposed to be in
4 Berlin ready to start
’jr filming tomorrow’', he
: explained, *'‘and 'll Lh(: Thls
film company knew I was
here and not there, they'd

‘No, it doesn't bother audition came, the actor the process but held out little hope. A  just wandered off, " Just as well that I just call
me. I just look on it that I telephoned Savalas in a distraught press officer her Mum.
» have an awful lot of face panic saying he couldn’t His record company, told me later: '‘You can ‘‘Yes, it's true”, admits Right Telly, I've got {13
. to shave. " Oh well, each make the audition and when asked recently to track him down toa hotel, Telly apologetically,: “I  enough now. Thank you. -
tohisownand all that would Telly go In his track him down for hook a call and tell ldm C&Nn never rememiber—*It'S a ‘pleasure, Wayene, b
Both the information place to get him off the telephone interviews in _ when it's-due, but when anyting. Half the time I glad to have met you. ., '3-'|

hook? “F went”, says.. Berlin—repeatedly sald™ the time comes he’'s can't remember what my Itis Wayne, isn't {t?"
Telly, ‘and got the part

‘‘Even now, after six y X e
years as an actor, I
sometimes think maybe
they'll expose me as a
fraud and send me
home. "'

So how about the
accident that got him
singing?

‘‘Somebody just heard
me humming over a
blackjack table and
asked if I'd ever thought
of singing. I've learned

present album
includes such modern

sic s Something,
g0 bananas. " The film in ;illal:"'\:: ,‘;‘er ;)[l 1%,.0”[5] better than to say no to

question is called Inside Night and You've anything llke that, so

Out and Berlin is one of its ost That Loving Feelin that'swhereitall began.
locations e S Rl BT first sang in publlc at
The meteoric success of .06 2 hand in their The A‘(‘a emy wa .
Telly's first single If, has o), 106  Furthermore, the After all, if you ‘;”-‘ B0 “ﬁ
caught him a bit on the songs he sings are very to makeanasﬁ’nl‘lygurlfel
hop, with the result that & of the kind he You might als »;\A; cl‘m n
all the functions de enjoys listening to — I front oEr e g" million
manded of him as a pop guess that anything peosleh "‘Tln dyo\; are no
star have to be fitted into 1010 ncholy and romantic  890d t ey'll admire you
his very limited spare 4 pretty much me." !orrth?'lng A oEi
time or by discreetly Savalas says that he %ul) h‘ tba);
playing hookey . never came into show- pre'pu!:‘re om&;veas a' ;
Fitting two days’ work . o by direct intent gm nﬁ :i : one v«o;\
into one, however, is not o describes his entry erst wi lall e &mi“ e
totally new to Telly into both the acting and con(em‘g s;ung msc ng
“When I made the albhun; singing professions as next. 1;‘ ng7 own
(out this week), it all ka:‘ “‘pure accidents. ' so.r?svs ;])rr 'E‘ips s
to be done'uner wolrl.d Up to six years ago he 1:] .le mus,m&'.l
The LP was compeed was a business executive POPE ”E : “clou I 5‘1"!
about six months a}g“ola.;l1 The one day someone {;ny:e uIr ng mt‘Js c
Telly 'sa_vs that, w eﬂes asked him if he knew of a ecgu‘se di;rg f‘lo 1 .
is never (otally‘sdal.ts o suitable actor to play a muvsxc aln&n o(r;o play
with an_v!hinidm m(‘l:f e European judge in a film any mls run?t:an metg
“ﬂ';-ﬂe p'l’leu..s t:)vremem Savalas contacted some ma[‘ gm;“ un;:lel:’tan
B T very much D0d he thought tailor- | Elmec‘{lh ng ‘”Im‘;g
y made for the role, but Yrics either, but o
in the hands of the people know something about

:’n the recr;(rd\ng sl\;‘rll\u. ; ’” emotions so perhaps in

ecause I knew nothing ¥ collaboration with a good

whatsoever about the ':I‘_ |unesmlu1[couldconfeup
s_—

mechanics of making with some songs. "'
records. Because of that, If a plcture emerges of
and the instant success of Savalas as a curlous
the single, I am obviously amateur, who becomes a
a freak, but I don’t like professional simply
doing anything without through practice, it is
making myself feel at probably a correct one.
home with it pretty F He is as hopelessly
g“ckly so 1 guess thatby : disorganised as any true
e time I come to make ; dilettante should be and
R i bk T
ik g Llngonl he is in the
bution. )




themselves

time
David Pa
ton not (&
leave Pilot
This glad
news will
delight le
glons of Pi
lot fans ev
erywhere
David has
had second
thoughts
and re-
moved him
self from
feelings of
acute depr-
ession
These
pretty shat
tering de
velopments

ideas

David said: "1
ages trying to
different songs

10cc Manchester Free
Trade Hall.
WHAT A night it was
10cec back on home ground
as part of their UK tour.
Thousands of bolsterous
locals pa tiently waiting to
sample the home brew

All credit to the band,
they got the new album
tracks together In quick
time and used them as the
basis of the set. Reaction
to the Original Soundt-
rack numbers was en-
couraging, it's not the sort
of music you find easy to
cope with on first hearing,
very intricate and for me
an acquired taste 1
haven't yet acquired

The difference between
the standards and these
new offerings is quite
noticeable from a musical
point of view. When
they're banging out stuff
like Ships Don't Just
Disapper In The Nighi
(Do They) and Rubber
Beullets, they take on the
raole of a thinking man’s
Status Quo, which con-
trasts greatly with their
more thoughtful newies

were revealed to me in an

completely drying up as
far as having any song

more you think, the worse

as one of

to David

Paton about
that

possibility

it becomes

exclusive and searching been a blank. It's my

interview with Pilot's biggest worry, this

song writer and lead keeping fresh and alive to

vocalist just a few days ideas. "

ago Pilot's song - writer told
David Paton told me me how at every

how in recent weeks he available moment he

has gradually become eéscapes back to Scotland
depressed and found where he can find peace
himself in the position of and quiet from the

‘ve spent 1t seems virtually every
think up existent publicity channel
and the has been open to them and

this has

like Une Nuit inParis.

This three part track off
the new album epitomises
10ce’s higher level of
intricacy. There's all the
hallmarks in it, high and

low voices and those
unmistakable tempo
changes — a surface

indication that the band
were thinking when they
wrote the song, but also
very Infuriating to the
listener when over in-
dulged.

It's obvious watching
the band perform that
they are very close-knit,
they bounce off each other
in their delivery and in
their writing. And that
energy on stage wanders
over the audience, who on
this night were a true
credit to the band. Three
encores at the end of a set
which inserted recogni-
tion in between igno-
rance, old tracks like Silly
Love and Ships in with
new tracks like The

Second Sitting For the
Last Supper and the new
single,

Minestrone.

Life Is A

My mind has

incredible pressures the
group have been under -
going in recent weeks.

resulted in

DAVID PATON to leave Pilot. This shock
news provides one of the most disappointing
developments in pop for many months.
After all, Pilot have gradually established
the brightest
prospects the pop world has seen for some

Tony Jasper
talks
exclusively

their time
means

instant

Same format for the
encore, Donna, then The
Film of My Love, Worst
Band In The World and

Rubber Bullets
The whole set proved
one thing. 10cc are

excellent musicians and
very soon are going to be
aone of the biggest bands
in the country. One point
though that niggles me a
bit No matter how
straight they play, you
still get the feeling that
everything the band does
is a piss-take. Every song
has a meaning, a point to
be made. Is the age of
cosmic awareness back
with us or do 10cc just
want to be different?
Martin Thorpe

GILBERT O'SULLIVAN
/ Fairfield Hall, Croydon.
TUESDAY EVENING
kicked off as gay as a hoy
scouts jamboree when
delicious Claire Hamill
came on stage and
delighted the crowd with
her vivacious person-
ality. She did an
assortment of songs from
her Stage Door Johnnies
album and included an
old standard, I'm Gonna
Sit Right Down And Write
Myself A Letter, which
must have pleased the
housewives and Dads
present.

Her versatility and
charisma proves what a
lot of potential this bright
young starlet has, and she
could well be Britain's
answer to Joni Mitchell
and other girly greats.

After a passable come-
dian and the break, came
the star attractionm,
Gilbert — (but oh dear
Gods weren't with m.mﬁ

occasion).

"'Good evening o000,
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PILOT TO SPLIT

says: '“When I wrote
Magic 1 had plenty of
time. Things were not
hectic. 1 even thought of
glving up 1 felt so

depressed. Financially,
our success hasn't meant
too much, perhaps it will
in a couple of months. "'

Obviously Pilot were
very near to being
gradmlvrl but it seems
David is now feeling
much, much better. He
has sorted out some
financial matters and

with Pilot now recording
their second album he is
very actlve in terms of
doing what he and the
others basically like,
Namely making music.

He Is also taking stock
of what it really means
suddenly to find oneself
hurled into the corridors
of fame. He Is taking a
close look at his life and
making sure what he
really wants

[

famous Rod Stewart
footba lling troupe!

So, it's not all gloom an
the David Paton front, far
from it, in fact. Perhaps
the fact that David did
think of getting out has
been a positive moment in
the group's life.

It's better to have a real
look at what one is up to at
the beginning and sort
things out there and then,
rather than let things
simmer until they boll.

Break-up

The break - up of Pllot
would be a tragedy, for
out of all the new groups
trying for stardom, they
are surely the most
promising. Thelr hits
haven't been created for
them, nor have they used
gimmicks Their strength
has been in song, musical
competence and the

amazing demands on

than perhaps for the other
group members,
end everything depends
on his ability to write such

Magic and January
David says

LIVIES o LIVIES..o. LIVES ... ILII

perhaps I try too hard at

10cc: Repetition isn't a habit.
Good evening 000,” he

sang, moving straight
into several raunchy
numbers which should
have got the audience
swin, in their stalls
But unfortunately it
seemed to do the exact
opposite.

“You're too loud!",
screamed a young filly in
the front, which took
Gilbert completely by

“Come up here
,"" he ordered, walk-
to the foot of the stage.

ﬁh-h lead of the
fell to the ground.
Needless to ss
trouble maker didn’'t

'As he went

H

the audience

show herself, so Gilbert
went back to his piano
and Nothing Rhymed
sprang forth in a
crystalline manner. Un-
fortunately the slagging
off didn't stop there. More
upsets followed when a
burly bloke from the pit
leaned over the balcony
and bellowed, ‘‘Your
show's a disgrace — git
orf!" By this time Gilbert
was swea' like a baby
plﬂgttmadm‘i cll‘ldn‘t know
w o! '*If one
says nomelnmsm
In!" said

the crushed

performer.

One thing he is making
sure of Is having plenty of
relaxation. With the other
group members he has

As

ed a Pillot football
\{:)K:,n, 5 They've already succeeded so quickly.
achieved success by The future should be
beating at five - a - side good, for as David says it
football the respected will mean at long last
Cozy Powell squad. The really reaching the fans

For David this times and that doesn’t score was five to four, a

more problems help. As a song - writer game described by David added to that, the
you always have to as hectic, well fought, pleasure in seeing a new
In the remove other songs from and a battle right to the single and album await-

your head and when end ing release
songs are needed you The victory cheered Pilot are still flying and
hit songs like push yourself. It makes David up, since Pilot are for that every Pilot fan
things very hard. "’ new to five - a - side. Now will be more than

I think And continuing he they aim to take on the grateful!

on his side so it wasn't
long before everyone
settled down and began to
en joy the show

Gilbert endeavoured to
do My Father in the key of
~ sharp, “for all the
critics’’, he joked, and
then swapped his grand
plano for a baby one to do
several obscure numbers
unaccompanied — one of
which was a Dylan
inspired ditty, Ain't For
Me

The crowd didn’t really
pull together and show
their appreciation until
the last section, when he
boogied along in a more
punctuated style, proving
that numbers like Alone
Again Naturally, Get
Down and Claire are
classics in their own
right.

It's a crying shame that
the evening was ruined by
a few bolshy, cock-sures
who failed to notice his
charisma and charm.
Okay, the music was a
lrm:‘ ltno bloucl for their
earholes, but these le
would be better lopekoe,;p
their lips zipped and let
the stars get on with it.
Anyway, in my opinion
Gllbert's such a profes-
sional (and handsome
too) 1 can forgive him
anything!

JanTles

LABELLE / Theatre
Royal, Drury Lane.

SOUL music is diverse, as
anyone who was around
in London at the weekend
will testify .

For a start you had the

Chi-Lites, exponents
of the accepted soul
of

necessary glamour
people
friendly, and in
some personal problems,
very pleased

via their concert tour and

they're
spite of

they've

and two others trying i
all the world (u appear @
Siamese twins.

Well it still has a e
magnetism, especl
when it's as professi
as the Chi-Lites.

Al Hammersmith §
udience were drf
wild by it all
mesmerised with son|
like Hey Girl, Have Yof
Seen Her, Lonely Ma
Toby and Too Good To B
Forgotten. It was &
tional showtime
people rushing the

to touch their idols.

And Labelle? Wel
they've become a bit of §
myth and they lived upl
every inch of publieity: =

They were once
Siamese soul act
they've got away from
totally with their sil
and feathers show.

They are a
contrast with the
Lites. Instead of wo
as a team they come 0
as three distinet s
uals. »

They are spectacu
with the hiﬂ"liﬂn
act ¢ the n
as they appear in
feathers to sing
birds. Patti (as e
must know by n
lowered from the
The effect is stunni
Elton John,
them when th
over in the mid-
Patti Labelle
Blyebelles, was on
to Mtroduce the gir
falr number
audience were ¢
silver, and B
was seen to

y

4
v
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1 WAS ONLY
DREAMING’ |

First single from

. JOHN
ROSSALL

Available now
on Bell 1411



THEIR FIRST ALBUM

HOLLYWOOD SITUATION
CBC 4002

FEATURING THEIR SINGLE

SO YOU ARE A STAR
CBX 507

[Emi]

THE DUDY Desperados sit around a glass-topped t:ahle playingha
game which was passed on to them by their m.ates the
Grumbleweeds. With the watchful eye of a crafty croupier, Dave
puts nine two pence pieces on top of each other and beside it places,

in a line one of each coin ranging from !; pea to a fifty pence piece.

“Now," he taunts impishly. ‘““Which coin when stood on its side is

exactly the same height as the nine two pence pieces?”

‘Leicester
today,

tomorrow
the world’

Russ, Romeo and
myself are all perfectly
aware that it's down to
the trickery of the optic
lense, so plump for the
five pence piece. But

blow me down,
we're wrong!

“It's the % pence
piece,’”’ he sniggers,
standing the minute coin
against the pile of two
pence pieces lo prove it
fits perfectly
““Nobody guesse
rectly,'' he says. '“They
either y it's the five
pence or the two pence
I was a cocky sod,
thought it was the
penny!"

cor-

Still, it's all a bit o’
harmless fun and we
three guinea pigs aren't
expected to hand over any
cash or carry out Holiday
Camp-type forfeits. Any-
way, the subject is
changed when Dave asks
aboul the health of the
Record Mirror staff
‘“Hope they're all keeping
well. You know I'd like to
come up to your office and
dress everyone up in
schoolgirl gymslips; I'd
bring a phtographer

along too!"’
““Can 1 ask a favour,”
chips in ribald Rod,

making the conversation
even more silly. “‘I'd like
you to print this plea:
Would anyone like to
come on holiday to
Tenerife for a fortnight
with me, 'cos I've got
nobody to go with. I don't
mond if she's tall and thin
or short and fat with long
blonde . hair or short
blonde hair or curly black
hair, or if she’s medium,
rare or well done; but she
must wear an ‘1 CAN DO
IT" badge. "

Tour planned

Obviously there’'s no
suitable answer to either
remark, so meanwhile
back on the press-office
couch I ask Showaddy,
who are presently com-
pleting ecabaret dates
(some of which had
Forces sweetheart Vera
Lynn sharing the bill) if
they :n a British tour

“We 'begm in mia-
"' they say, “And
to be quite honest we're

looking forward ta gig
ging. Like when you do
cabarel the audiences are
fundamentally made up
of diners, dancers and
boozers — at concerts
kids come to see you and
nobody else. "’

Let it be said that those
of you who haven't seen
Showaddy shakin’ a
drainpipe leg are definite-
ly missing out. Their act
is unique and totally
refreshing. But strangely
enough these slick swish
performers are con-
stantly being compared to
other pop bands. To make
matters considerably
worse I open my big trap
and say their latest
platter, Sweet Music
sounds slightly Rubette-
ish

“Oi oi oi, watch it
they threaten “Get
her out, whoever she is!"’

Romeo is a little more
tolerant. *‘Ok, lots of
people have compared us
with them, so let's get it
all cleared up once and
for all. Originally, the
guy who writes all their
stuff, Wayne Bickerton,
wanted to write for us, but
he decided we'd rather
write our own songs
Well, the whole idea of the
rock and roll thing which
Showaddy, er, I mean the
Rubettes are doing now
was originally meant for
us, right? Like you take
the song Sugar Baby
Love, which has be-l
showaddy-waddy back-
ing, well that number was

specifically written with

us in mind, and really
that's how all the
confusion began. '

Alas, comparisons do
not end there. These
rockers have also been

accused of imitating Sha
Na Na

“‘That really got our
backs up,” says Rod.
‘‘When we formed Sho-
waddywaddy we'd never
even heard of 'em. And
yet in one of the their
interviews they said we'd
ripped ‘em off, even the
hame and everything —
it's just crazy! We don't
think we're anything like
Sha Na Na — I mean
they're more into the West
Side Story type image. '

Do you think there are
any bands who copy you?

'I'Yeah — that's all
we're saying!'""

Dave: ‘““We've been
doing our dance routines
for two years now and
-people have said that the

RECORD & POPSWOP MIRROR MARCH 15

groups who try to do o
kind of stuff on TV
ridiculous. Unforti
I don't think TV fl
us at- all, we're
fluent live.'* F
““What we'd like to d
begins Rod, “Is an >
Concert because we
across a bit clinical
recorded shows. "'
There's no denyin
Showaddy are a hi
working band who §
constantly sweating ths
buttocks off trying
their daily bread.
ever, the lads ferven
protest that they aren’
the Rolls Royce leagu
yet. 5
“Our dream is to by
ritzy Rolls and ch
RR to rock and roll,
Dave dreamily.
can't afford it yet thou
You see, the ng
we've spent a hell of &)
of money on our act &
our instruments, but
the long run it's ¢h
than hiring equip:

Ritzy Rolis

“We're not ea
enough to retire n
chips in Romeo. *
we're quite well-off. We
like to buy houses B
we're never in Leices
these days — so that'
point?"’ g

Leicester is, of co
their home town
was at a local boos
during jams and h
the group got toge!

From those musit
gatherings Show
waddy was born.
local newspaper
us, ‘Leicester
tomorrow the
ha ha ha ha ha
Romeo chuckles :
tickled pink b
reporter’'s dramal
diction. 3

“We all knew W
made the grade soont
later,” affirms R d.
always wanted to
best bass player In
world. '

And are you?

YRO. .. 58
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IN THE morning Lynsey De Paul had done
a slot on the TV programme Magpie. Now

at around tea
screened.

time it was about to be

“Would you mind very much watching it
with her before you start your interview?”
Her publicist asked, while Lyndsey wound
up her conversation with a previous

interviewer.
come out. "’

In comes Lynsey and greets me with an

“She wants to see how it's

affectionate pinch of the cheeks (facial

ones).
She chirps.

As we watch her
singing her new
single My Man
And Me, it quickly
becomes clear
than Lynsey is not
a lady who takes
herself too se-
riously. ‘‘Come on
girl, hit it, " she
shouts to her
screen image as it
aims for the high

notes. ‘‘Now here
comes a close~up,
Just look at that
Minnie Mouse
nose!’’ It's really
a very nice little
nose, but later

Lynsey tells me
she's got a bitof a
complex about it
and has thought
more than once of
getting it surgi-
cally rearranged

“‘I had difficulty
keeping my face
straight during
the programme,’’
she confesses. “‘It
Just seemed so
funny to be sitting
there singing at 10
o'clock in the
morning. I'musu-
ally not even up
by then. '’

Before Lynsey

e a——

became, as she
calls herself, “De
Paul - song-
writer,"”’ she was
an art student at
Hornsey, a college
well - known as a
hotbed of student
unrest ‘1 was
there,”” she says,

“‘when the demon-
strations were at
their height and I
got so fed up with

‘‘Shall we go and watch telly then?”’

as Ray (just call
me cafl) Fox-
Cumming found
out while visiting
Lynsey De Paul

ad

it all that I
organised an anti

“demonstration demon-
stration and got over a
thousand students to sign
a petition asking for the
college to be kept open.’
Even in those days she
had a knack of getting her
own way and In her
musical career she's
never let anyone bully
her. In a very feminine
‘way she manages to do

exactly what she wants
without upsetting anyane
who may disagree with
her She cites an
example

“Once I wanted to put
out a particular single
and the record company
weren’t at all keen, so I
just said ‘if you don't put
it out, I won't make any
more records for you'."
You can just imagine it —

a cross little stamp of the
foot, a defiant tilt of the
Minnie Mouse nose and
perhaps a ‘‘So there!" for
good measure In-
offesive, but it works

This year “De Paul —
songwriter'’ is having to
allow a little more time
than before for ‘‘De Paul
— performer”’.

““I did my first cabaret
ever just recently and I'm

planning to do some
more. They wanted to
book a string of cabaret
engagements for me all at
once, but 1 wouldn't let
them until I'd tried it out
once. I mean, I might
have hated it "’

She's quite happy now
to line - up more cabaret,
and hopes in the near
future to do The Talk Of
The Town, but the idea of

doing a full scale
nationwide tour does not
appeal to her much

‘It would take so much
Yime and I think my time
is better spent working on
songs. Also 1 wouldn't
like being away from
home for very long."
Very soon though she will
wave her home bye - bye
for a few weeks to go to
America for a promotion-

POPSWOP

SONGWORDS

IF

Gates

can’t I paint you?

where am1 to go?

left me oo -

Sung by Telly Savalas
words and music by David

1f a picture paints a thousand words then why
The words will never show the you I've come
to know

If a face could launch a thousand ships then
There's no one home but you you're all that's

And when my love far life is running dry
You come and pour yourself on me.

you
Tomorrow and lodady beside you all the way
If the world should stop revolving spinning
slowly down to die %
1'd spend the end with you and when the world
was through
Then ane by one the stars would all go out
Then you and I would simply fly away.

" Copyright (c) 1871 by Screen
York and Chappell &

If a man could be two places atone time I'd be
wi

Co. Lud. London W1

Music inc. New

al trip — “You know,
interviews, chat shows
and things. "’

She 1s very careful,

however, not to permit too
many interruptions from
what she sees as her main
work — writing. Some-
times when she’s deeply
engrossed In working on
new songs, she will throw
her business associates
into complete panic by .
going totally Iin-
communicado and put-
ting her phone off the
hook for a few days.

Sometimes she writes
alone, but says her best
work is done in partner-
ship with Barry Blue. “'I
don't think either of us
work well on our own. It's
a very happy partner-
ship, though sometimes
when 1 start saying
‘that’s not right, do it this
way' he calls me Lynsey
De Test. '’ She giggles.

One thing that pleases
the little lady not at all is
when people say that her
songs are simple. ‘“They
may sound simple, but the
chord structures are
usually complicated. My
Man And Me has very
awkward chord struc-
tures.'’ Since she was
trained as a classical
pilanist, she says she
takes pride in writing
songs that present her
with some sort of musical
challenge

Lyrics, on the other
hand, do not come easily
to her I have to
discipline myself to work
at them. I write out the
alphabet and arm myself
with Roget's Thesaurus
and the rhyming dictiona-
ry before I even begin. "'

She now has an
enormous stockpile of
songs, some of which wait
ages before getting on to
record — My Man And
Me, for Instance, was
written all of two years

“It may sound con-
ceited,"”” she proclaims,
“but I do like most of my
Songs very much, they're
my babies and I look after
them very carefully.
There have been ane or
two singles though that I
haven't liked. "

She was not altogether
happy about her last hit
No Honestly being put out
as a single. "I argued
against it to start with,
but in the end I realised
that with the exposure it
was going to get through
its TV programme, it
would be crazy not to
release it.”’

She enjoys writing
themes, which demand
her working within strict

time specifications, and,
if asked, would like to do
some film music — “‘but
only the main themes. I
don't think I could be
doing with all the
incidental effects. "’

She would also like to
illustrate a children’s
book designed to gowitha
record at some time.
Although she is a trained
artist, however, she does
not get involved in the
design of her own record
sleeves. '‘Because I know
that there are other
people who can do it
better thanl. "’

Away from the atten-
tion that she attracts as a
recording star, Lynsey it
a private person, who
prefers to spend her
leisure hours at home
rather than being a soclal
gadfly, and is a staunch
believer in some of the old
- fashioned standards of
behaviour.

For example, when a
national paper recently
wanted some shots of her
nude in the bath, there
was only one photograph-
er she would trust for the
task.

“‘If you get in a bubble -
bath, of course the
bubbles are eventually
going to subside and most
photographers wouldn't
tell you when something
was showing that you
didn’'t want seen. They'd
all snap away. In these
shots I only had by top
half bare. Underneath I
had knickers on and when
they got all wel," she
laughed, ‘I felt a bit as if
I were drowning. "’

These days Lynsey
complains: ‘‘People don’t
want to come and talk to
me about my musiec, they
just want to know about
the men in my life,”" but,
without being asked, she
does tell me that her
romances don't work out
as well as her career.
‘‘My fairy godfather up
there,” she says, looking
upwards accusingly, “is
mostly very good to me,
but he’s useless with
men. I have particular
trouble with Taureans.
What sign are you by the
way?""

Taurus

‘Oh,’’ says she heavily
with a suspicious side-
ways glare, the Minnie
Mouse nose twitching
with disapproval, <‘not
good"’

Ah well, Miss De Paul,
on behalf of all Taureans,
if this plece does not incur
your displeasure, just
treat it as evidence that
Taureans don't always
ratonyou. . . please?

»
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DUANE EDDY

umental hits

Duane Eddy - has guitar, still travels

. Back to twang
rd

started his run of guitar
in

1958, with Rebel

Rouser. Roughly every three months after
that he twanged out a new Hit single — right
through to a top tenner, Dance With The
Guitar Man, at the tail-end of 1962.

That same month
young Liverpool
lads who improbably
called themselves
the Beatles. And
Duane makes no
bones about the fact
that Paul and John
Ringo and George,
Just about killed off
the pop scene for the
likes of him

Yet now Duane Eddy

there emerged four

BY
PETER

JONES

finds himself back in the
charts Thirteen years
later, after he'd moved
into the ‘‘obscurity’” of
running his property

development companies
and his publishing house,
back in the big-time with
Play Me Like You Play
YourGuitar.

How come? What
triggered off this remark-
able comeback?

Simply the fact that top
songwriter Tony Macay-
lay, hero of many a chart
battle on behalf of the
Foundations, the New
Seekers and the Drifters,
is starstruck!
lay from being a
engineer in the
alre class
writer.

Says Tony: "I still love
the music I grew up with
My parents revel in the
nostalgia of the Big Band
era of the 1830's and 1940's

clvil
million-
as a song

but me, I'm a 1850-
style rocker at heart. 1
loved helping the Drifters
get back in the charts
with songs llke Kissin' In
the Back Seat and Down
On The Beach Tonight

**And then I met up with
Duane Eddy. He's a
legend — to me and
everybody else who digs
my scene. A legend who
didn't devalue himself
when his records stopped
selling

‘‘He didn't sell himself
short, musically speak-
ing, when trends
changed. He just quit,
with dignity, and waited
He came to London for
sessions, and I met him
The old image was intact.
He had his red Gretsch

Altie Darhng’ starring Alan Price

Am

Anew single on EMI-EMI 2278

written byAlan Price
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guitar with him — the
very one that appeared on
his old albums, like The
Twang's The Thang. "’

And Tony looks posi
tively starry-eyed at the
very memory of the
meeting. After the single
came analbum. He toyed
lovingly with possible
titles. Son Of The Guitar
Man? Or how's about —
Twang Fu!

It was another glant of
the past, Buddy Holly,
who turned Tony Macau-
ley from being a c_xvll
engineer into the million-

aire class as a song-
writer
Duane himself is

clearly very much ob-
liged, as he says, to Tony
Macaulay and the staff at
GTO Records for their
kindly interest. So what
really happened to him
when his bubble was
burst by the Beatles?

Bearded now, but still
slim and fit, Duane says
“I'm 37, but it doesn't
seem I've been away all
thatlong. It's the shortest
twelve years I can ever
recall

“Oh, I enjoyed myself
for a while. Just basking
around in the sun, and
salling and fishing. Then,
being pretty sure there
wasn't much call for my
kind of music, I learned
about publishing and the
business side. From
plectrums to per-
cenlages, It was tough,
but interesting. I learned
about record production
from a guy named Jimmy
Bowen, who is one of the
all-time greats. He
produced one album for
PhilEverly "

Plpped

Another name lo bring
starstruck brightness into

Tony Macaulay's eyes
Ironically, the big one for
Phil could have been a

little song entitled The Alr

That I Breathe Jut
Duane's production and
Phil's vocal work was
pipped by the Holll

Says Duane: ‘‘Seems to

me as if the pop scene is

coming full circle right
now! [.ots of people
looking into the past,

trying to find out what all
the fuss was about with
singers and |(n-
strumentalists. You think
of guys like Frankie Valli,
Paul Anka, and so on. I
mean, how long is it since
Johnny Mathis, who also
started around 1058, had a
hit single before Stone In
Love With You?"'

Duane was born April
26, 1938, in Corning, New
York, and soon moved to
Phoenix, Arizona. He
reckons he started learn-
ing guitar at the age of
five, and by the time he
was six was convinced
he'd make a career out of
it. At 15, he started
playing in local groups, at
the same time graduating
from high school.

He got really serious
about guitar when he was
a student of lop jazz man
Jim Wybele. And the
record break came
through Lee Hazlewood,
that deep-volced southern
gentleman who has both
recorded with Nancy
Sinatra and under his
own solo steam,

It was Duane's unique
way of presenting gultar
that clicked. It was a sort
of single-string swinging,
with walking phrases,
deep resanant notes, and
superlative backings.

Like starry-eyed

ir

Tony Macaulay says

Some records don’'t
stand up to the passing of
time. They sound old-
fashioned. Legends
crumble when you listen
today. But not so with
guys like Buddy Holly or
Duane Eddy. Their old
records sound new. '

Statistically speaking,
Duane passed Straight
into the reference books
by being the first
instrumentalist in pop
history to sell three
million records in just one
year. In 1960 he was into
the movie scene, working
in Because They're
Young, which was also
the title of another of his
million sellers

Could be thata spate of
old Duane Eddy record-

RECORD & POPSWOP MIRROR MARCH 15,

ings will appear now
back with such a b
a new song. Well there!
lot to choose from. 1
top twenty hits follo
Rebel Rouser w
Cannonball, The
One, Peter Gunn, 40
Of Bad Road, Some |
Earthquake, Bol
Came Back, Sh

Dance With The G
Man.

And that lot
one enormous
nostalgia. Music
to the ears of
Macaulay and a'
million others.
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An appearance on the
same bill as The Tymes, is just
one of the prizes you stand to
win by entering the RCA/
Record Mirror Soul Search
Contest.

There's an RCA recording
contract, a management
contract, and Bose speakers
and amplifiers for the winning
soul band.

And Bose speakers and
amplifiers for the runners-up.

To enter the contest, fill in
the entry formand send it to
your local radio station.

Pass that stage, and you'll

_be entered for the finals of
the contest.

On April 13th, you'll appear
at The Hardrock, Manchester,
with The Tymes for the sem|
final.

... I youire one of the four

2 yo rscaulﬁa : ;
/%" joinusonstage fordéén §

)‘J‘

bands then chosen to go on to
the final, you'll appear again
with The Tymes at
Hammersmith Palais on

April 22nd.

It'll be a magical occasion.
You'll have your fans in the
audience, celebrity judges and
fabulous prizes at stake.

The winning band's song
will then be rush-released by
RCA Who knows, perhaps it'll
be your record.

Sofill inthe
entry form -\
and enterthe |-
contest. \

And you're
on the way
to becom-
iIng the next SOI.II. ¥
big name
in soul.

TheTymessoie representation Henry Sellers Limited Tel 014393941

7% o
l‘ﬂll a4

71

THE RCA/RECORD MIRROR SOUL SEARCH N
CONTEST IS RUN IN ASSOCIATION WITH o
THE FOLLOWING INDEPENDENT RADIO a'
STATIONS: l

RADIO CLYDE RADIO CITY

PO. Box 261 PO. Box 194

Glasgow G2 7LB 8-10 Stanley Street

PICCADILLY RADIQ  Liverpool L1 6AF ;

Piccadilly Manchester ~ SWANSEA SOUND "j
Victoria Road Gowerton B

gg%'gjgﬁm Swansea SA4 3AB ;

Edinburgh EH1 3LF METRO RADIO

RADIO HALLAM PO, BoxNE99 188,/

PO.Box 194 Hartshead | neocte /g

Sheffield S1 1GP e 20N

BRMB RADIO St

PO. Box 555 P

Birmingham B6 4BX 7 &

CAPITAL RADIO / P e

PO. Box 539 P @&

London NW1 3DR//§’ &



Arms). At the age of

omce beat The Son of Max lhxrl\.n into second

place in a London heat of ¢

talent show. As Michael Caine w

many people know tha t
But Michael, | bet

singing solo In tale I
vocalist was dotng t
Set around the age

“All the time
explained Bria

think any kind
performer is
actor in a way. B
there isn't g
any more >
on a straight level now
The make up is ir
past, 1 honestly dc
think we When a

need it

no, I'll re-phr:
band needs gi
begin with, bu
bolls down to
you've been &

enough what's l‘u most
important thing? The
music

*The faces are now

recognisable anywhere
80 who needs make-up?

You've probably heard
this plea before - we want
1o be taken seriously - but
that's Sweet's aim. And
to further their cause they
have more-or-less split
from their early success
vehicle, Chinn and Chap-
man, to write more of
their own material,
especially for albums

The band are bringing
their yearly single output
down to two, fsrom four
and five, and investing
the extra time in steering
their albums away from
the collection-of-hits for-
mat

‘“We don't make a
record unless we like the
song and as soon as we've
writen the song we say
yeah or nay to it being a
single. We didn't want to

Much flailing of
en Brian Connolly

arroll Levis’ old TV
ould put it, not

the last

t Down) out, we
1 the new single

Vu\< )n The Run out then

But we were out-voted
by the other people in our
production team. We
didn't want to bring it out
they did and the record
company did, so out it
came. "’

Under the circum-
stances they should have
listened to the band. Turn
It Down failed to reach
the top thirty even though
the others thought it was
commercially viable. But
it marked the single
transition to a heavier
sound Sweet had started
to show on their albums.

So Sweet don't make it
to the top thirty for the
first time in a long time
Well they're finished
Over the top. Blown it you
reckon. But Sweet report
no damage incurred

Proud

‘“We're more proud of
Fox than any single we've
ever brought out because
we wrote it. And judging
by European sales we
haven't lacked anything
apart from the fact we
haven't had a single out
here for a while.

We decided about two
years ago, when our

ing single

albums were doing
nothing, and nobody
regarded us as an album
selling act, to concentrate
on albums

‘‘We were having huge
singles sales because we
were a prototype, so we
became branded as a
singles’ band. No one
really ever gave us credit
for any musical abllity. "

But Brian and the rest
of Sweet have a high
regard for singles, it's
just that albums give a
band more scope to show
what they can do

“‘I think they do take us
seriously now. The
comments we get from
people usually refer to the
albums, but If you'd

'God help us
if anybody
tried to pull
authority In
this band.

It would be
one almighty
punch-up’

asked them say eighteen
months ago what they
thought of the albums,
they’'d say ‘what al-
bums?’

“I think the fourteen
year olds who bought our
singles five years ago are
now nineteen years old
and they're into albums. "'

The live set contains
five of their singles, but
they are longer than the
originals, with film
spliced in to add effect.

“I think every band Is
under the impression that
singles are what the
audience wants to hear,
we've got to play them the
hits. But the audience
wants to see anything
where they can walk

RECORD & POPSWOP.MIRROR MARCH 15} y

away saying, ‘bloody
hell, that was good,’ and
with us they do. ™'

All in all there's been a
whole lotta changin’ goin'
on in Sweet's career, not
only modifications to the
sound system, but a
change of engineer so to
speak. As we mentionea
earller the band are now
penning their own mate-
rial and after twelve big
hits have dispensed with
the services of Chinn and
Chapman, ‘‘unless
they've got a better song
than we have'', added
Brian.

‘I should imagine It's
the same as any
occupation. Once you've
learnt everything there Is

to learn, what's the point
of carrying on with a tutor

when you can be
teaching?

‘Originally when we
wrote our own Songs
before Chinnichap came
along, we certalinly

couldn’t produce, but now
we can produce, now we
can write. '

Going by European
reaction, where Sweet
have been plying their
own wares a lot longer
than over here, it would
seem that they need no
help. Brian readlly
admits that the band are
bigger on the Continent
than they are here. Last
time he heard they held
the top five places in the
Swedish singles’ chart,
even though the biggest
record they had In
Britain, Blockbuster,
never made the Swedish
charts. They are also
number one in both the
German singles and
albums chart

Briandoesn't know why
that is, he can't even
guess, though he does
point out that over there
they have large enough
halls to cope. But on top of
all this they're now
getting encouraging vibes
from the States, despite
the fact they've not had a
record out there for two
years.

‘“There was a chance
about three years ago to
play the States, but boy,
am I glad we didn't go,
because we just didn't
have the act. We were
llke a lot of bands are,
play them the hits. But
those days are long gone
You've got to do a ot
more than play hits. "'

All this International
interest comes at a time
when relationships within

the band have never
better. Forget all §
recording session py
mours about Steve P
having to tell eve
what to do. Likeé
make-up, that is in
pasl =
‘Everybod lu
band does exa.
want to do, wh.
want to do It and how §
want to do It. God helj
if anybody tried to
authority in this ban
would be one aln
punch-up. "' -
So is it true that§ 1
got a better volee
you? 1
‘‘Well Steve's gota g
voice, so people ape
entitled to their o
opinion. If they want
say that then good luck
them. If anyth
Steve’s the quletutfq
the studio, he ju
and does his job, he ni <
says anything. He
sits there and pl."

away
Vibes

““The vibes in the b
have never been better ag
a matter of fact. I th
it's because of the
freedom we've got.
did a session yestes /
for the BBC, and !he
there was knocked
with the attitude of
group because it really
a format

‘“Now we’'ve made our
money from singles, we
can go in the studio at our
lelsure without wo
where the money's
mmlng from, and \
we're back to where we
were right at the
beginning. We are doing
exactly the same as we
were then but without the
worries. "'

Tell your friends about RECORD & POPSWOP MIRROR - Costs less gives more A
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ROGER DAY, the
Piccadilly Radio
music director and
breakfast show disc
jockey, has broken
t!w British and
European record for
non-stop radio disc
jockeying.

He continued for sev-
enty four hours, two more
than the official record,
though the unofficial
world record is still ninety
two hours

Heavy betting on the
marathon means that
Dave Longman, who used
to write this column, is
now £80 better off, as he
put £10 on Day to beat the
record at odds of 8 to 1.
Philip Birch, managing
director at Picadilly also
had money on the result,
as did Roger Day, and
overall an estimated
£1,000 was won by station
staff

Ladbrokes, the com-
pany taking bets sent Day
a telegram minutes
before he was due to
break the record, in-
structing him to ‘Drop
dead’.

When the marathon
was completed last

Thursday afternoon, Day
retired to the honeymoon
suite of a local hotel with
his wife, before setting off
to Spain to
advantage

take

of a local

ROGER DAY: record -
holiday company’s offer
of a weeks holiday if he
completed the 74 hours.
The idea for the
marathon was mainly
because several of the
Piccadilly disc jockeys
were on holiday last
week, so Roger suggested
the marathon attempt as

3
breaker.

a way of filling in. He has
done similar stunts
before, but nothing quite
on this scale.

Throughout the 74
hours, Bunny Girls,
masseurs, nurses and
doctors were on hand, and
a chef supplied him with
high protein meals.

RADIO LONDON'S of-
fices and studios are at
present being treated
with rat-poison . . . Radio
Hallam are suffering a
great deal of interference
on their medium wave
transmitter from Capital
Radio. Anywhere outside
the city centre in Sheffield
reception at night is very
bad. Also in Edinburgh,
Capital Radio is inter-
fering with Radio Forth .
. ., The contracter
nominated for the Read-
ing IBA station franchise
is Radio Kennett. Kennett
have such names as Tony
Salisbury and Gerald
Harper on their staff.
BBO Radio Carlisle are
this week making =a
tribute to International
Womens Year, with all
broadcasts being made
by the fairer sex . . .
Reports from Scotland
that Radio Clyde disc
jockey Steve Jones is
about to leave the station
have been strongly
denied by Jones . . .
Reports from Capital

ITV 75-11.30

‘studios and artists.

THE IBA have just published ITV 75, a
guide to the independant television and
radio stations throughout the country.
The guide, which costs £1.30 for a
standard editlon or £1.60 for a library
‘edition, is packed full of colour photos of

Technical information about trans-

E s, studio sizes and n
Bt e one Fros b
of how the |

grown over the last 18 years.

EVERETT: breakfast
row? <

suggest that a row 8
occured centering around
Kenny FEverett. Everett
is not happy about doing
the breakfast show on the
station. When he original-
ly came to London to do
the show, he told R&PM
that under no circum-
stances would he consider
doing the show for more

producer atthe Beeb . . .
News of another ex-
Everett producer. Jeff
Hayden is producing a
three part series for BBC
1 on the influences of
American music on the
British music business.
Apparently a former
Caroline and RNI disc
jockey and station man-
ager is going to be
programme director at
Beacon Broadcasting in
Wolverhampton. Al-
though Beacon deny that
any appointments have
been made, this certain
character is at present in
America. . . David Gates
(ex-Bread) is due in the
UK in April and will be
doing live radio and tv
dates . . Now
announced, Steve Merike
from Piccadilly Radio
and formerly of LBC, RNI
and Caroline is moving to
Bradford to work on
dford C Ra-

than three ths. At a
recent Duane Eddy
reception, Evereit was
seen avidly talking with
Angela Bond, his former

dio Services. Merike is
also working on a pilot tv
series for Yorkshire
television.

BEHIND THE SGENES

For those who aren’t solely interested

on how a pi

in statistics, there is also a breakdown

is put together,

rogramme
along with chapters on different facets
of broadcasting, including news
gathering, sport, drama, arts,
education and children's television. If
you are interested, there is also a
cm;m on advertising codes of

Al in &, it 1s a very compact source

3

t
t; information, well worth the money.
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TOUVE
LEFT BEHN
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Written and produced
by John Farar and Hank Marvin
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EMI 2271

Written and produced once again by John Famar.

Already a smash No 1 hit in the US, the fitle frack from her
forthcoming album.,
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FOR A city that can claim 1
Ronson, Rick Kemp, Ml'cnha'enlh .

rthy and the Watersons,

Hull
dearth of up-and-coming bands., s

They are the only band from the Hull area w
and are willing to move round the country
don’t want to mow: ’

Arena are a
quartet com
prising Jeff Par-
Sons (vocals and
lead guitar), Paul
Mooney (vocals
and rhythm gui-
tar), Rocky Nor
ton (bass) and
Thierry Tizz"’
Cordero )

Paul ar Jeff
are original mem-
bers, the group
having developed
two years ago out
of another local
band called Bone
They turned fully
professional
shortly before last
Christmas when
the present line-
up came together

Formerly the
four members had
been a betting
shop manager,
warehouseman,
market gardener
and draughts-
man.

such notables as Mick
ik 1 YChapman. Phillp Goodhand-
o s c:or Bolder, Woody Woodmansey, Robert Palmer,

suffering from a
Arena are an exception. As their manager Phil Rossi put it:

ho want to work
A lot of people

e out of their own environment. '

Paul and Jeff write all
the group's material, the
only exception being their
inclusion of Jefferson
Alrplane’s ‘‘Somebody to

Arena (left to right): Paul Mooney, Jeff Parsons,
Thierry Cordero, Rocky Norton. o ]

Love. "

They sum up their
music as “rock with a lot
of melodic influences"

‘“The songs themselves
are the same, but before
they were nice, pretty

and insist they have songs. Now they are mare
changed since the current driving and aggressive,”
line-up got together. sald Paul.

Tell your friends about RECORD & POPSWOP MIRROR - Costs less gives more

The group are naturally
keen to get a recording
contract, and so far Gull
and Mooncrest have
shown some interest.

‘‘Some of our songs are

clal and could be
singles If produced the
right way, but it would
need the concept of an
album to do justice to our
styles,’’ sald Tizz.

Like so many bands
eager to establish them-
selves, though, Arena
have had their setbacks.

Scarcely had the new
line-up started working

together in the new year
when they were forced to
g0 off the road for a time
after Jeff had been badly
electrocuted.

‘It was very simllar to
what happened when Les
Harvey, of Stone the
Crows, was killed, but by
a stroke of luck Jeff's
leads were pulled out,”
explained Tizz.

---““"n--“““-!'-m-i-"“"li;‘

‘‘When the doctor
examined him after-
wards, he told him to rest
for two or three weeks and
said he was very lucky to
be alive. "’

LEGION

Tizz himself has a
problem at the present
time which Is preying on
the band's mind. Though
he has lived in Hull for the
last 8% years, he comes
from France originally
and on February 3 he was
due to report for duty with
the French Foreign
Leglonat Le <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>