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1 1 THE BEST OF, Stylistics Avco
2 3 ROLLIN’, Bay City Rollers Bell
3 5 THESHIRLEY BASSEY SINGLES ALBUM,
Shirley Bassey United Artists
4 2 THE MVTHS AND LEGENDS OF KING
ARTHUR
Rick Wakeman AGM
5 6 STRAIGHT SHOOTER, Bad Company Island
6 8 THEORIGINAL SOUNDTRACK, 10cc Mercury
7 4 20 GREATESTHITS, Tom Jones Decca
8 9 BLUEJAYS,
Justin Hayward and John Lodge  Threshold
9 14 ELTON JOHN'SGREATEST HITS,
Elton John DJM
10 10 TUBULAR BELLS, Mike Oldfield Virgin
11 7 YOUNG AMERICANS, David Bowie RCA
12 13 SIMON AND GARFUNKEL'S GREATEST HITS,
Simon and Garfunkel CBS
13 16 PHYSICAL GRAFFITI, Led Zeppelin Swan Song
14 25 BLOOD ON THE TRACKS, Bob Dylan CBS
15 156 THERE'SONEINEVERY CROWD, Eric Cll%tgg
16 28 MEMORIES ARE MADE OF THIS, Perry C;I(V:IAO
17 20 THE DARK SIDE OF THE MOON,
Pink Floyd Harvest
x X 18 — JUST ANOTHER WAYTO SAY | LOVE YOU,
g 8 Barry White 20th Century
3 2 19 11 THE BEST TEARSOFOUR LIVES,
. Steve Harley/Cockney Rebel EMI
= 20 14 RUBYCON, Tangerine Dream Virgin
21 19 ROCK ‘N’'ROLL, John Lennon Apple
1 1 BYEBYE BABY Bay City Rallers Bell | 22 21 TOMMY, Sound Track Polydor
2 9 HONEY BobbyGoldsboro UA | 23 17 THE SINGLES 1969-1973, Carpenters A&M
3 2 FOXON THE RUN Sweet RCA | 24 29 AVERAGE WHITE BAND, Average White Band
4 3 LOVE ME LOVE MY DOG Peter Shelley Atlantic
Magnet | 25 31 ANDILOVE YOU SO, Perry Como A
5 4 SWING YOUR DADDY Jim Gilstrap Chelsea | 26 24 TELLY, Telly Savalas MCA
6 — OHBOYMud R.k 27 23 ONTHE LEVEL, Status Quo Vertigo
7 23 LOVING YOU Minnie Riperton pic 28 18 CRIME OF THE CENTURY, Supertramp A&M
8 5 THEFUNKYGIBBON/SICK MAN BLUES 29 30 THE BESTOFBREAD, Bread Elektra
Goodies Bradleys | 30 37 STREETS, Ralph McTell Warner Bros
9 14 LIFEIS A MINESTRONE 100CC Mercury | 31 40 YESTERDAYS, Yes Atlantic
10 25 HURT SO GOOD Susan Cadogan Magnet | 32 36 CAN'T GET ENOUGH, Barry White
11 22 TAKE GOOD CARE OF YOURSELF 20th Century
Three Degrees Philadelphia | 33 41 BAND ON THE RUN,
12 13 SKIING IN THE SNOW Wigans Ovation Paul McCartney and Wings Apple
Spark | 34 27 BRIDGEOVER TROUBLED WATER,
13 21 ALITTLE LOVE AND UNDERSTANDING * Simon and Garfunkel cBS
Gilbert Becaud Decca | 35 22 HISGREATEST HITS,
14 16 THE TEARS|CRIED Glitter Band Bell Engelbert Humperdink Decca
15 10 THE UGLY DUCKLING Mike Reid Pye | 36 — ALGREEN GREATEST HITS, Al Green London
16 24 HOLD ON TO LOVE Peter Skellern Decca | ¥ HAVE YOU NEVER BEEN MELLOW,
17 27 LADYMARMALADE Labelle Epic Olivia Newton-John EMI
18 18 DING-A-DONG Teach In Polydor | 38 49 GOODBYE YELLOW BRICK ROAD, Eiton John
19 6 THERE'S AWHOLE LOT OF LOVING ¥ . DJM
Guys and Dolls Magnet | 39 © SOUVENIRS, Demis Roussos Philips
20 17 PHILADELPHIA FREEDOM 40 50 HIS12GREATEST HITS, Neil Diamond MCA
Elton John Band pJMm | 41 34 COPYER WHACK FOR THIS,
21 26 GETDOWNTONIGHT Billy Connolly Polydor
K.C. & The Sunshine Band Jayboy | 492 32 SPECS APPEAL, Shadows EMI
22 8 FANCYPANTSKenny RAK | 43 33 I'M COMING HOME, Johnny Mathis CBS
23 7 GIRLS Moments & Whatnauts All platinum | 44 42 WELCOME TOMY NIGHTMARE, Alice Eoopor
2 UT I'LL BE THERE Gloria Gaynor nchor
B4 20 PO b Ch.yln. 45 432 lANgiUNTER,Iln Hunter CBS
25 N Y ME LIKE YOU PLAY YOUR GUITAR 46 MUD ROCK, Mud RAK
* 'I,)tAlno Eddy GTO |47 — NEVER CAN SAY GOODBYE, Gloria Gaynor
26 36 THE NIGHT Frankie Valli & The Four
Seasons Mowest | 48 — GLENCAMPBELL'S GREATESTHITS,
27 30 SORRYDOESN'T ALWAYS MAKE IT RIGHT Glen Campbell Capitol
Diana Ross Tamla Motown J 49 39 SHEER HEART ATTACK, Queen EMI
28 40 ONLY YESTERDAY Carpenters A&M |50 38 SLADE IN FLAME, Slade Polydor
29 31 WE'LL FIND OUR DAY Stephanie De Sykes
Bradley's
30 — LETMETRYAGAIN Tammy Jones Epic
31 29 L.O.V.E. AlGreen London
32 39 WHEREIS T:‘:I:OVE Bo"yBWv:’ght RCA
-33 33 HOWGLAD Kiki Dee Ban Rocket
34 37 THE WAY WE WERE Gladys Knight & The RM/BBC chart
Pips Buddah
35 46 SAVE ME Silver Convention Magnet
DOELES SALLIEROUND Pilot EMI | SUPPLIED BY: BRITISH MARKET RESEARCH
37 12 ICANDOIT Rubettes Polydor BUREAU / MUSIC WEEK
38 15 LETME BE THE ONE Shadows EMI 2
39 28 |IFYin & Yan EMI
40 — | WANNA DANCE WIT CHOO (DO DAT
DANCE)
Discotex & The Sex-o-Lettes Chelsea
41 49 TAKE YOUR MAMA FOR A RIDE Lulu
AMSTAR BREAKERS
42 — STAND BY YOUR MAN Tammy Wynette
Epic
43 — PAPA OOH MOW MOW Sharonettes 1 1GET THE SWEETESTFEELING
y Black Magic |, WiCKY WACKY Fatback Band Polydor
44 35 GOOD LOVIN' GONE BAD Bad Company 3 IBITOFF MORE THAN I COULD CHEW
45 34 EXPRESSB.T. E " Suzi Quatro Rak
xpress "
46 19 WNAT AM | GONNA DO WITH YOU anrv m{;‘:nm A'A'mvo‘("ammm
20th Century 5 BLOWING MY MIND TO PIECES
a - CUT THE CAKE Average White Band Bob Relf Black
A“.m,c ¢ YOU BABY John Holt %
48 — HASTA LA VISTA Sylvia : ggg“sozﬂ OF LOVE Freddie Breck
49 50 PLEASE TELL HIM THAT | SAID HEGLLO ° gmummul ‘“'.:ln“m' ABC
Q 32 ONLY YOU CAN Fox GTO | 10 BOKTO BACH Fathors Angels
> 1) . .

from Biliboard

SvBNONE WN =

2

11

THER SOME!OUY
MWM t You Hv&lANO -
PHILADELPNIA FR(EDOM Elton John llﬂll
HE DON'T LOXE VOU(UIA | Love You)

ando
Minnie R
LOJIN P!oly "LYHI'E Part 1 BenE. King
AN Sl
BEF(‘)’;EVYHE NEX{TEARDROF FALLS Freddy Fender
A Hot C!
EM.A‘Y AM | GONNA DO WITH YOU Barry White
\g‘ALKING IN RNYTHMWIBCK byrds
-

LONG EALLL GLASSES (I Can Dma)Ln Sayer
L-O-V- e
o e et
IDON'T LIK! au
THE BERTHA BUTT BOOGIE Jimmy Castor
IT'S A MIRACLE Barry Mnnllow
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STAND BV ME John Lennon
DNLV VES\’E&DAV Carpenters
K GOD I'M A COUNTRY BOY

J Dan

LADY MAkMALAx LaBelle

NO NO SONG / SNOOKER OO Ringo Starr
SHOESHINE BOY Eddie Kendricks
AUTOBAHN Kraftwerk

AMIE Pure Prairie League

BAD TIME Grand Funk
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DON'T TELL ME GOOD“GHV Lobo

ONLY WOHAN Alice

RAINY DAY PEOPLE Gordm Lightfoot
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Quo bring back the E.P.

e e

| 01-607 sar1 |
NEW

SLADE
SINGLE

SLADE HAVE
single Thanks For The
Memory (I's A Wham
Bam Thank You Mam)
out on May 9. This is four
days after their current
UK tour ends at the
Liverpool Empire on May
5

& new

The single is another
Holder / Lea composition
and it will be featured
during the tour. The B
side, also a Holder Lea
composition is called
Raining In My Cham
pagne

FOUR
known as Soul Food are

FUNKY ladies
being flown over to the
UK in early May in
response to discotheque
reaction on their latest
single Tom The Peeper’s
Brother John

It is a revitalised
version on Power Ex
change of the single put
out last year by Act One
on Mercur with ar-
rangements, production
and new lyrics by H. B
Barnum. During the visit
the group will be
undertaking interviews,
television appearance
visits to soul record shops
and possibly two major
concerts. Details are to
be announced

On the horizon

THE CARPENTERS b
new album, their first
mew material for two years,
due out early Summer,
called Horizon.

Richard and Karen are
currently finishing off the
album in Los Angeles. They
are due to play European
dates in the Autumn.

STATUS QUO are breath-
ing new life into an old
British institution, the
E.P., with the release on
May 13 of a three track
compilation.

This will coincide with
the band's thirteenth tour
of the UK which begins in

Leicester on May 8. The
E.P. will contain about
thirteen minutes of live
music recorded during
recent concerts at the
Southend Kursaal and
Stoke's Trentham Gar

dens on March 1 and 2
Tracks will be Rall Over
Lay Down on side one,
and Gerdundula and
Junior's Wailing on side
two

Sleeve notes have been
written by the inimitable

John Peel who recalls
when he first met the
band at a Nottingham

Rock Festival in 1969

Quo hope the E. P. will
follow their last single
Down Down into the
charts, something which

hasn't been done since
Beatle days. Naturally
the price has changed

since then, Quo's- E, P
will retail at 75p

Beeb
buddies in
ban boob

THE BBC’S record label
Beeb, who had their
Buddy single Rock
Around The Rock banned
by their fellows on BBC
Radio, have admitted
that they made a mistake
in promoting the record.

With details surround
ing the ban still very
much in the dark, Beeb's
commercial manager
Roy Tempest said in a
statement this week:
‘““Naturally we are very
disappointed with BBC
Radio’s decision. How-
ever I fully appreciate
their position and accept
that we have made a
mistake. ‘‘Quite simply
we have tried to over - sell
our product. "’

The ban by the BBC on
their own single was
ordered by lIan Tretho-
wan, managing directe™
of BBC Radio, after he
judged comments made
in a press handout
describing the record, to
be open to mis-

STATUS QUO: 0Id British institution.

interpretation.

The handout was
written by Beeb Records
press office and accom-
panied the release of the
single earlier this month.
In it there was reference
made to the fact that full
support was expected
from commercial and
local stations, and Radio
One.

Trethowan felt that by
banning the record, on all
BBC Radio stations, it
would be quite clear that
the record would not get
preferential treatment
from the BBC, as the
handout implied.

The band provoked a
swift and angry comment
from Buddy's producer
and songwriter Brian
Wade, who said: “‘Quite
frankly I find it hard to
comprehend the BBC's
decision to ban the disc
when the BBC have given
it substantial financial
backing and since they
consider it to be the most
commercdial single they
have issued.

‘““We are extremely
disappointed with the
BBC’s decision. I think
the BBC is cutting of its
nose to spite its face. "’

Wade reckons that up
until the ban the record
was selling well, and
Beeb still hope something
might come of the single.
But when asked if the ban
would be lifted should the
record reach the charts,
Michael Colley, Publicity
Chief for BBC Radio
added: “We will have to
waitand see.””

White
sell-out

BARRY WHITE'S Royal
Albert Hall concert on
May 12 has sold - out. And
another concert quickly
added on the same day
also sold out — within four
hours.

This only leaves his
concert at Manchester
Belle Vue on May 13 with
tickets available.

And for all people who
think this country's ticket
- prices are a bit steep,
White concerts in Germa-
ny start at £6 each ticket
and work their way up to
£18!

lollipop . . .
ear no doubt.

That Loving Feeling

Ciao baby

WHAT’S THIS baby, Telly on radio? Sure Is kid, Mr
Savalas in person visiting Capital Radio the other day.
And Capital, being partial to a loon as they are,
presented the famous New York cop with a giant
and then whispered sweet nothings in his

Anyway, here's Mike Aspel and Kenny Everett
handing over the lolly without any fuss. Actually it'san
opportune time for Mr Kojak's visit
single out this Friday, a part -
version of the old Righteous Brothers' hit You've Lost
And it's out almost ten years to
the month since that original hit

So until next time, this is your old TS, TK signing off

He has a new
sung, part spoken

TELLY
POPS
IN

Woody adds
the veneer

RON WOOD, currently in
Amsterdam to record his
second solo album, has
been joined there by soul
man Bobby Womack.

Womack, who met
Wood on the Faces' recent
US tour, has written four
tracks for the album, one
with Wood and another
with Tan McLagan. He
will also play guitar and
contribute to backing
vocals on the sessions,
ostensibly taking the part
of Keith Richard who
played on Wood's debut
solo release, I've Got My
Own Album To Do.

Womack, who has
worked with people like
Sam Cooke, Wilson
Pickett, Ray Charles,
Aretha Franklin and Sly
Stone, will be joined on
the sessions by Face Ian
McLagan; Jean Roussel;
Willie Weeks and Andy
Newmark.

The remaining tracks
on the album, provisional-

RONNIE WOOD.

ly entitled Now Look, are
all original Wood com-
positions. Completion
date has to be before the
end of April when Wood
leaves for America to
rehearse the forthcoming
Stones US tour, so release
date will be sometime
around mid - June.

ROGER DALTREY has
been voted New Star Of

The Year by ABC
Interstate Theatres Inc.
in America for his part in
the film version of
Tommy .

Previous winners in-.
clude Paul Newman,
Steve McQueen, Warren
Beatty, Dustin Hoffman
and Elliot Gould

This acclaim comes at a
time when Tommy s
breaking all box - office
records at the Lelcester
Square Theatre where the
film was premiered four

weeks ago, and doing
similar business In
America.

Remarked Daltrey: “1
am particularly knocked
out with this award In
view of the fact that this is
a British film with British
stars, doing the kind of
business which has
previously only been the
province of American
films like The Godfather. '

Now From The Album...comes The Single

reameed bast Nigkt .. Remember Me

from the

astir Hayward & Jokr bodge Albam




Elton’s supergig shapes up as . . .

Pope heads for
Wembley

FORMER KIKI Dee
Band drummer Roger
Pope has joined The Elton
Ffohn Band fdlowing the
recent departure of Nigel
Olsson. And a new
bassist, to replace Dee
Murray, who also left,
will have been lined up
before Elten's super-gig
at Wembley on June 21.
Kiki Dee, who was to
have been on the
Wembley bill until her
band split, is recording an
album shortly with a new
band to be announced
soon. No release date for

the album has yet been
set

Bands officially con-
firmed by their record
companies for the Wem-
bley concert are: The
Elton John Band; Joe
Walsh; The Eagles;
Rufus; and Stackridge.
The Beach Boys are also
expected to play but no
official confirmation has
yet been made. There are
no details of other UK
dates for the Beach Boys
or the Eagles.

Despite rumours,
Stevie Wonder will not be

UPERSTARS
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GENO’s BACK

Geno Washingtons

s

great new single =~}

THE END OF
THEWORLD

DJM RECORDS

playing Wembley, though
The Mel Bush organ-
isation, who are promot-
ing the concert, hinted
that more acts could be
added to the bill between
now and June.

Tickets for the gig are
not yet on sale, and
despite recent reports no

date for thelr release has
yet been set. The use of
Wembley for sporting
events, notably the FA
Cup Final on May 3, has
delayed a positive deci-
sion, though an announce-
ment confirming all
detalls for the concert is
expected from Mel Bush
next week.

Fairport convention

RICHARD AND Linda
Thompson's gig at Lon-
don’s Queen Elizabeth
Hall, is turning into
something of a Fairport
convention.

The concert, on April
25, is already a sell-out,
and comes in the middle
of the Thompson's current
UK tour. Former Fair
port Convention members
Dave Pegg and Dave
Mattacks will join in on
stage, and along with
Richard Thompson will
make three ex-Fairport
guys on stage.

Thompson was the
original lead guitarist in
1967, leaving in 1971. Bass
player Pegg, who has just

A NNE M U R-
RAY/Victoria Palace,
London.

FOR SOME reason that
even Anne Murray isn't
too sure about, her
concert audiences tend to
consist largely of ladies,
and Sunday night proved
no exception. They might
have been a bit surprised
to find an out - and - out
pop group opening the
bill, as Giggles did, but

they were palite, if a bit
restrained in their ap-
plause.

Everyone was back in
their seats before the
interval was even over,
and loud cheers went up
as the lights dimmed
Despite the relative non -
success of Anne's singles
in the UK since Snowbird,
that is, Ms Murray
commands a very loyal
following, and her per-
formance lived up to
every expectation. One
thing that really comes
across live, Is her sense of
humour, which was ever
present — especially
when she mis - introduced
her string section. She
related perfectly with the
audience, singing to the
gods and the stalls alike,
and there was always a
very infectious grin. Her
singing was on top form
through numbers like
Daytripper, Just One
Look and Danny’s Song,
although it might have
been nice to hear a little
less country music and a
bit more pop. It was an
easy show to enjoy —
which doesn't mean it
wasn't completely profes-
slonal. Anne Murray has
a rare ability to relax an
audience while at the
same time coming over as
a first - rate artist. She's
come a long way in the
five years since Snowbird
wits a hit, and with a few
more definitely pop -
orientated songs, should
become as popular in the

returned from k‘airport §
current tour of Australia
for the concert, joined in
1969, the same time as
drummer Mattacks who
left Jast December.

Accordian player John
Kirkpatrick, who worked
with the Thompsons on
their Hokey Pokey al-
bum, will also join the
line-up for this ane-off get-
{ogether.

All other dates on the
tour will be played by the
Thompsons on their own.
This includes the last date
on the tour at Croydon's
Fairfield Hall on April 29,
for which tickets are still
avallable.

charts as she is with her
fans
Sue Byrom

PAPER LACE/Fairfield
Hall, Croydon.
THE PAPER Lace show
hit a half - full Fairfleld
Hall, last week and a fine
old mish - mash of an
evening It turned out to
be. For starters there
was a compere, whose
name I have fortunately
forgotten
After he had done

his appalling stint, on
came Kllie, a three - plece
girl group, who currently
have a single out, written
for them by two members
of Mud. Two of these
females looked like drag
artists, the third like a
nun. To sum up their act,
they sang Honky Tonk
Women and were rather
more honky than tonk
After they'd warbled for
around half an hour, a
few of the less patient in
the audience yelled ‘Get
Off’, but they still did an
encore

Ellie were followed by
Peter Oliver, from whom
1 expected great things,
having admired his salo
spot in The New Seekers.
The greal things were not
to be. Some nincompoop
obviously thought it
would be a good wheeze to

Legends head
for UK

THE ANNUAL American
Blues Legend’s UK tour
for 1975 has been set, with
some famous old names
playing.

These include 65 - year -
old guitarist Homesick
James, Billy Boy Arnold,
Tommy ‘‘Hi Heel Snea-
kers'' Tucker, and Little
Joe Blue, Whilst they are
in Britain before leaving
for a European tour, they
will record a live album.
A similar album recorded
during the 1973 package
was the top-selling blues
albumofthat year.

UK dates for the tour

get Peter dressed up in a
white suit, and project
him as some kind of cross
between CIliff Richard
and David Essex. Not
only doesn't it work, It
stifles what was a
perfectly good stage
presence and makes the
poor guy look acutely
uncomfortable. Peter isa
good mover and, given a
little freedom, has an
earthy kind of appeal

But it was all killed off by
the silly sulting, namsy -

pamsy footwork and an
idiotic set of rnatertal,
including a Neil Sedaka
medley that suits him not
at all. Only with Brother
Love's Travelling Salva-
tion Show and That's The
Way God Planned It was
he able to make any sart
of impact.

Paper Lace came on
very late and immediate-
ly blotted their copybook
by forgetting to apolo-
gise. That
forgiven however, be-
cause although their act
wasn't desperately ex-
eiting, it was both tuneful
and competent. Thelr
harmonies were excellent
as they rattled through
their hits, but the
undoubted highlight of
their set was rhythm
guitarist Chris Morris's
solo spot, when he sang a
beautiful number called

e

was soon”

e
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OH
GIRL!

MUD'S NEW

say about ﬁ.‘-
about Oh Boy?
actually it is IIM"
Stiles and Rob
hobnobbing with “

are: Birmingham Barba-
rella's (April 27); Hat-
field Polytechnic (28);
Brighton Sussex Univer-
sity (29); Bristol Univer-
ity (30)

Nottingham Albert Hall
(May 1); High Wycombe
Town Hall (2); Stafford

LULU OF

LULU TAKES fo the road over the next few months

mini-tour of Great Britain.

week BBC TV series, the Glasgow gal,
charts with Take Your Mama For A Ride, 'ﬁl
playing six venues, a week at a time.

Tour dates are: Bo'ness, Scotland La ¥
(April 20 for a week); Manchester Golden Garter (
5 for a week) ; Glasgow Pavilion (May 12 for &
(May 25 for
Porthcawl Stonely (June 8 for & week); nin g}
Nite Out Horsefair Club (June 30 for a week). v

Purfleet Circus Tavern

Love Song. He has an
unusual and most pleas-
ing volce, which ought to
be featured much more
than it is.

On the negative side,
the group's costumes are

awful — ill - fitting shiny
trousers, and shirts that ©
looked as if they were

made from old antima-
cassars. Their chat
between numbers was
sloppy and uninteresting,
and it was disconcerting
not to be able to see the
lead - singer, whose face
was lotally obliterated by
a cymbal throughout the
show. Still, the group are
now under new manage-
ment and apparently
Sweeping changes In the
act are imminent, so their
future does look promis-
;‘ng Certainly, as a close
armony grou the
have few beg.ers = %

Ray Fox-Cumming
CLANCY/Ronnie Bcdt's

SUDDENLY IT'S
signed br Wlnen, lu-eh‘
E

with l'! ‘\coﬂ'
“d enough
taste u e Yy a real rl

Dl;yhr

former London pub
obvious| h .

make or break

they're not hl’eﬂ at all by

Jumy 100 500n.

peak,
ladies in Ellle are (h.
and Kathy.

Polytechnic (3);
smouth Centre
l.mdnnll)OC’lub(l
Bangor Arts Fe
Leeds Polytechnic
Sunderland Barnes
(9); Manchester
ytechnic (10); Graw
Woodville Halls (11).

A TOUR

After completing h 3

They were half
— one fool in
nr::'l:b :ck t 1y
stepping adventurous:
the more exotic climes
African drums (from G
Lawal) and toe-cur
sopramo sax Jazz (
American sessioneer

Skinner
has a lot of keyboard
n:d :dn'ne vo:n. Maybe
shoul orget the songs
concentrate on 01

WITH POPSWO

EDITOR
SUEBYROM

ASSISTANTE]
Peter Har

NEW
Das

EDITORIA
Jan 11

MANAGIN
DIRECTO}




RECORD MIRROR, APRIL 26, 1975

NEWALBUM

WECAN DOIT’

featuring their new single
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Minnie hits
the heights

by Giovanni Dadomo _

IT’S been a long time coming, but Minnie Riperton has finally
and completely arrived.

Her Loving You single has just reached the Number One spot
in the US pop charts, and there’'s every chance that the
achievement will be repeated in our own national charts before
too long — in fact it's zooming upwards at such an incredible
rate that it may well have already hit Numero Uno by the time
you're reading this.

And a good thing it'd be too because Minnie deserves every fan she earns —
not only because she's pald her dues a few times over but also because she can
truly be said to be unique. And the sad thing is that it's been Minnie's very
uniqueness that's held up her success so long while others cashed in on the fact
that they could produce a conveyor belt stream of similar sounding records.

Minnie's uniqueness

e

/
/

-

1

comes from her a 1

ing five octave vocal
range. Now for non-music

students (which Includes like a little girl one minute Needless to say Min-
yours truly) my dictiona- and that little girl’'s nie's vocal dexterity was
ry explains thatanoctave Mama the next and noted from the start and

is ‘the pitch interval so on untll she sounds as her parents agreed that
between two notes one of gruff as someone who she ought to put that
which has a frequency chain-smokes cigars and singular volce to good
twice that of the other’ gargles whiskey before a use. Minnie was accord-
None the wiser? Well, breakfast of light-bulbs. Ingly enrolled as an opera
let's just say that Well — maybeit'snotthat student and she began to
Minnie's volce can hitlow wide a range, but you learn how to use that
notes and high notes that have to admit it gets voice to its best

are a long, long way pretty close! advantage. Unfortunate-
apart. And what really Minnie Riperton found ly Minnie's family were
brings it home Is the her voice in church — unable to afford the

knowledge that your which is another way of expense of Minnie'’s
average vocalist has less saying that like a lot of musical education for
than half that vocal American singers she long and she had toleave
range. Which all goes to first flexed her vocal college

explain how on Loving muscles singing the She must have been a
You, Minnie can sound praisesofthe Almighty very sad little girl back

then and would probably Chess Records, support- buyersand the group split
have laughed had any- Ing such Soul greats as up three years later with
body suggested that one Ramsey Lewis, Fontella a trall of well-reviewed
day she’d be a pop singer  Bass, The Dells and Etta but un-bought albums
with a record at the topof James behind them
the national chart. But no A couple of years later The lady stayed with
matter how unhappy she Minnie jolned a group Chess and released a solo
was then she must'vehad named Rotary Con- album after Rotary
alot of gritbecause by the nection; now Rotary Connection finally gave
time she was fourteen Connection were almost up the ghost. But the
Minnie was already as unique as Minnie's story was pretty much
making a name for volce: their music was a Rotary Connection Part
herself as a session compelling pot-pourri of two — which istosay that
vocalist Pop, Soul, Jazz, Psy- although the record got
She was in a backing chedella, plus anything glowing reviews not
group called The Gems at else that came along. many people bought it
that time and she Unfortunately the group’s And ironically it's now
appeared on a large adventurousness never selling like hot cakes as a
number of singles and seemed to click with the pricey Import
albums for the legendary great mass of record After that Minnie left

Chess and
back

her material) and the

two children ?

South

just wanted to get a

completely’’, |

to recall later, ‘‘to S

America maybe. **
They

Florida,

radio commerel
‘‘Trouble was
record company I
saw me as a black
Minnie kept on s
about soup, soap

cereals and hung o
“‘until it could be done

album, Come To
Garden hadn't g
completely unnoticed
in fact the story goes
one gentleman, a certal
Mr S. Wonder, had liki

he'd worn out his fi
copy and had to replace il
with another. Things fel
into place when }
finally met Stevie and
told her how much he dug
her singing. Shortly after
that Minnie finally got the
record deal she'd been
angling for and signed
with Epic. And who
should turn up come
recording time but Stevie
himself? They got on like
a house on fire: ‘It was so
much fun'', Minnle
recalled later, '“We were
just like two kids whose
parents had gone away
and left them the run of
the house together.'' The
result was the Perfeet
Angel album

LONDON

Royal Albert Hall May 2nd.
BIRMINGHAM
Hippodrome May 3rd.
MANCHESTER
Palace May4th.
DUBLIN

National Stadium May 5th.

José Feliciano. Hear his great new recordings.
Analbum:"And the feelings good
Asingle:"Hard times in El Barrio.” o
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JOHN SPRINGATE

Your mortal soul

tracked drum beat

tar phrases?

And how everyone
pulled them down,
said they were
boring and nothing
more than a poor
man's Gary Glitter.
And now how many
hit singles have they
had, and how many
bands have copied
that style since?

A band can tell they've
matured into accepted
establishment figures
when the upandcoming
groups pop-up with direct
coplies of their presenta-
tion

It hit bome for the
Glitter Band on TOTP’s

last week. A totally
unknown band, one of
many on that week’s

show, landed a berth on
the casting couch, made
their actual appearance
and turned out to have
more mongrel in them
than the minglest street
dog

As John Springate
noticed; they had a bit of
the Rollers in them, a bit
of the Rubettes, Mud and
of course the Glitter
Band. But out of all those
groups, the Glitter Band
at the moment must be the
most difficult to copy. The
band themselves have
been doing a bit of

REMEMBER THE days of
rock and roll, when music was
and
Glitter Band wore rainbow
hair and sparkling suits and
sang hey, hey, hey to a treble-
overdub
and less-than-imaginative gui-

TONY LEONARD

The Glitterband
follow their noses
and remain —

One step

ahead

GERRY SHEPHERD

remodelling to go with the
arrival of Spring

The music is a lot more
thoughtful and not so
Incessant. The clothes
are a lot more stylish and
not so brash.

Yes, it's the pastel
subtelty of Spring as
opposed to the dazzling
blatency of Summer

The closet fans are
coming out of the
woodwork and openly
admitting their allegience
to the band now they feel
there's some respect-

ability In the air. But
Springate reckons the
change isn't part of a

structured plan
“It's not consclous,’” he
explained. ‘‘'It's just

N

HARVEY ELLISON

One obvious conflict
has come with their new
album Rock ‘n’ Roll
Dudes which has taken
them back to those earlier
days. It's a step back in
musical direction. Most
Hey like we did: 1 feel -of the tracks are of the old
sorry they have to copy Hey, Hey variety, but
us. here they are with two
singles which have
changed their direction.

‘'Yes it was awkward,”
added John. ‘‘Most of the
material for the album
was written over a year,
and Pictures Of You was
written a lot later.

‘‘Anyway that was the
theme for that album, the
next one may be more
interesting. 1 mean next
week we may change

rather nice to start
getting respect at last out
of what you're doing.
‘““We've always been
leaders In our own thing,
and now I feel sorry for
these bands that shout

‘“One of the hardest
things to do Is to write a
hit song. Simplicity is an
art, but we've progressed
past the stage those new
bands are at now. We're
always one step ahead

‘‘Y'see we've all been
through the progressive
thing, so because we've
got the experience which
comes from playing that
complicated material, it

SONGWORDS

LIFE IS A MINESTRONE Sungby 10C.C.
I'm Dancing on the White House lawn,

pneumonia

Sipping tea by the Taj Mahal at dawn,
Hanging round the gardens of Babylon,
Minnie Mouse has got it all sewn up

She gets more fan mail than the pope

She takes the mickey out of all my phobias
Like signing cheques to ward off double

Life is a minestrone

Served up with parmesan cheese
Death is a cold lasagne
Suspended in deep freeze

I'm leaning on the tower of Pisa

Had an eyeful of the tower in France

I'm hanging round the gardens of Madison
The seat of learning

And the flush of success

Relieves a constipated mind

I'mlike a gourmet in a skid row diner

A fitting menu for a dilettante

natural progression. We makes playing 'simpler again and go even more
pick asingle outof nineor stuff that much more glittery than before.
ten studio tracks. Butit's enjoyable. " “It's all part of the
~
'-'
«Z
- - -
v ~ -
v —

Life is a minestrone

Served up with parmesan cheese
Death is cold lasagne

Suspended in deep freeze

Love is the fire of laming brandy
Upon a crepe suzette

Lets get this romance cooking honey
But let us not forget

Life is a minestrone

Served with parmesan cheese
Death is a cold lasagne
Suspended in deep freeze.

Copyright -
St. Anne's

Music Ltd.
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PETE PHILIPS

Glitter Band make-up, it

keeps the audience
guessing what we'll do
next. "’

Although this change
coincides with Spring, It
also follows the recent
departure of John Ros-
sall, their long-time
leader. So has this
anything to do with the
new image?

*“When John first split,””
explained John 8., ‘it
was a bit strange. But it
was a case of carrying on
- we had enough talent. It
has become more of a
band since John left
because he was the leader
and he led. Now there are
more group decisions,
about the clothes we wear

and the cholce of
singles. ™'
At the moment the

Glitter Bugs, as Mud call
them, are on tour in the
UK, and from all accounts
it's going very well, Gary
even turned up at the
Folkestone gig and sang a
few numbers.

‘““Yes that was a
surprise,’” admitted John,
‘‘because we didn’t know
he was going to be there
It's the first time he's
been on
months. "

The Glitter Band will
probably be getting back
together with Gary later
in the year, if his UK tour
is finalised; and after that
John reckons they ‘1l all