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British Top 50 Singles

GS, Morris Albert Decca
EMI

Bob Marley & The Wallers A Island

- ’{1“ h “SOLITAIRE, Carper ABM
42 - INDIANLOVE CALL, Ray Stevens

44 DO IT ANYWAY YOU WANNA, People’s Choice Philadelphia

— JUST A SMILE, Pilot M S5YEARS AGO

OUT OF TIME, Rolling Stones Decca gt September, 1970
TEN, Judge Dread Choish

4 ’

8 AWALK IN THE BLACK FOREST,
8§ 10 ZORBA'S DANCE,

® 18 EVE OF DESTRUCTION,

2 11 BAURCOMBLITZ -Sweet
10 10 FEEL LIKE MAKIN' LOVE —Bad Compary
113 AINTNOWAY TO TREAT A LADY — Helen Reddy

e_o ®
SAILING, Rod Stewart Warner Bros
HOLD ME CLOSE, David Essex CBS
MOONLIGHTING, Leo Sayer Chrysalis

The Poppy y
Bobby Bloom

Rpdr

Sonny And Cher

1 1
52
4 6 I'MON FIRE, 6,000 Vohs Philips
§ 5 FUNKYMOPED/MAGIC ROUNDABOUT, Jasper Carrott DJM
® 3 THELAST FAREWELL, Roger Whittaker EMI
7 7 HEARTBEAT,Showaddywaddy Bell
® 13 THERE GOES MY FIRST LOVE, Drifters Bell
§ 8 ACHILD'S PRAYER, Hot Chocolate Rak
} 10 24 | ONLY HAVE EYES FOR YOU, Art Garfunkel cBs
~ 11 18 FATTIE BUM BUM, Car Malcolm UK
e 12 19 UNA PALOMA BLANCA, Jonathan King UK
y i34 SUMMERTIMECITY, Mike Batt CBS
14 14 MOTOR BIKING, Chris Spedding Rak
= 16 11 JULIE-ANN, Kenny Rak
X 16 21 SING A LITTLE SONG, Desmond Dekker Cactus
¥ 17 22 FOOL, Al Matth CBS
x 18 16 PANDORA’S BOX, Procol Harum Chrysalis
19 10 THAT'S THE WAY | LIKE IT, K. C. and the Sunshine Band Jayboy
20 30 LIKEA BUTTERFLY, Mac and Katie Kissoon State
21 25 PALOMA BLANCA, George Baksr Wamer Bros
22 28 FEEL LIKE MAKIN' LOVE, Bad Company Island
9: 17 BEST THING THAT EVER HAPPENED, Gladys Knight and the Pips __Buddah
24 12 CAN'T GIVE YOU ANYTHING (BUT MY LOVE), Stylistics Avco
| 25 29 SCOTCH ON THE ROCKS, Band of the the Black Watch Spark
2633 _1T'S TIMEFOR LOVE. Chi-Lites Brunswick st a' B'e al‘e's
27 20 LOVE IN THE SUN, Glitter Band Bell
g 23 BLANKET ON THE GROUND, Billy Jo Spears UA
15 IT'S BEEN SO LONG. George McCrae Jayboy
3165 Wi Loves You. Faurs Wi | 1 Nuemmmm o
S0 pbbe Seie : m%%g:ﬁos ADAY MADE Oarie
DON'T THROW IT ALL AWAY, Gary Benson State Esthor Phillips : o
FALLIN'IN LOVE, Hamhot! Joe Frank & Reynolds Pye : mg{gﬁg&)‘& Hl:;ng:_: Bohannon Bm-ﬂg
FATTIEBUM BUM, Dh Gull 7 HONKY TONK ANGEL, Cliff Richard
THE SINGLE GIRL, Sandy Posey MGM 8 DONTPLAY YOUR ROCK AND ROLLTOME,
CHICK-A-BO®M, 63rd & 3rd UK » NEW ZORK GROOVE, Hello Bell
NAPPY LOVE /WILD THING, Goodies Bradley's 10 RHINESTONE COWBOY, Glen Campbell  Capitol

4340 YUM YUM (GIMMIE SOME), Fatback Band P:l:"d; Yeste'qea' Cha'ts

Freda Payne

Deamond Dekker

Elvis Presley
Three Night

Hing St

Hollles
Bob Dylan

O T 1 1 BANDOF GOLD,
— OUT ON THE FLOOR, Dobie Gray BlackMagle 5 ; TEHARS OF ACLOWN, Smokey Robinson and The Mira cles
1 OUT OF TIME, Dan McCafferty Mountain § § GIVE ME JUST A LITTLE MORE TIME, onunmn;:::
: “OUT OF TIME, Chris Farlowe_ Immediate . . 6y CAN GETITIF YOU REALLY WANTIT,
5 4 THEWONDER OF YOU,
6 5 MAMA TOLD ME NOT TO COME,
7 10 WHICHWAY YOU GOIN' BILLY,
8 15 MONTEGO BAY,
9 20 NIGHT,
. 9 ¥
1 D L
g e o Y IL
2 RS 3 it r
€ T  TQOT ¥ ¢ i
& 9 WASTED DAYS AND WASTED NIGHTS — F reddy Fender - 5 & I:I:::\‘ll:'lul)‘l\u‘lxl ANY WINDOW,
= L) LIKE A ROLLING STONE

Horst Jankowakl
Marocello Minerbl

Barry McGuire

™

1312 THATS THE WAY OF THE WORLD — Earth Wind & Fire 19 LAUGRATME, Betiny
1419 MR JAWS - Dickie Goodman Private tock
15_18 IBELIEVE THERE'S NOTHING STRONGER THAN OUR LOVE — PaulAnka & Odla Costes LA 15 YEAR'S AGO
16_20 FEELINGS — Morris Abert RCA 24th September 1960
17_25 ITONLY TAKESA MINUTE — Tavares 1 1 APACHE, The Shad
1823 THEY JUST CANTSTOP IT (The Games Play) — 2 2 oo
198 FPALLIN'IN LOVE — Hamilton, Joe Frank And Reynoids ';I:Eg;n S S gll:h Presley
20 21 DAISY JANE — America 8 4 TELLLAURAILOVE HER, Ricky Valance
21 24 HOW LONG Betcha’ GotA Chick On The Side) — Pointer Sisters 4 6 ONLY THE LONELY, Roy Orbison
2222 THE PROUD ONE — Osmonds 5 3 BECAUSE THEY'RE YOUNG, Duane Eddy

> Fami 6 12 HOWABOUT THAT, Adam Falth
H_ZZ_ML__INLBM__!_ or i 7 = NINE TIMES OUT OF TEN, Cliff Richard
u—m—m_ : : g:g‘:!sYEBl())([))Y'B SOMEBODY’'S FOOL, Connle Francls
-1 Lnn.m_mmu_ N'T TEASE, Cliff Richard
26 28 ggjgngﬂ_ P-ul:ﬁl Phoebe Snow 10 — SOSAD/LUCILLE, The Everly Bmth:'u

28 15 GETDOWNTONIGHT —K_C. & TheSunshine Band
29 33 LADYBLUE — Leon Russel

30 40 WHOLOVESYOU - FourSessans
3134 GAROLINA IN THE PINES— Michas! Murphay Eplc
Fi UNIVERSAL MOTION P1 SOUNDTRACK “JAWS  —John WITNams _WMCA

3336 DOIT ANY WAY YOU WANNA — Peoples Cholce Epic/ Columbia
3437 YOUREALLINEEDTOGETBY — TonyOriandos Dawn Elektra

35 39 WHATADIFF 'RENCE A DAY MAK ES — Esther Phillips Kudu edd | mn'smswulun:n KC And The Sunshine Band
36 17 SOUTAIRE —Carpentsrs AL M B 08 Y PL YU IR S0 M) FetBack Band

37 41 |GOT STONED AND | MISSED IT — Jim Sfford MGM i a1 DOITANYWAYYOUWANNA oy
38 42 IONLYHAVE EYESFORYOU—Ar Columbla z = Tc'us E atalie Cole
3 43 IFIEVERLOSE THIS HEAVEN — Average Whits Band = mzlggzzxmaru The DAt
— LN — Ea 8 4 mssa’fvs;‘\':mc'rm\rwsnH»m:namnnnutmrmrvu
4114 THIRD RATE ROMANCE — Amazing Rhythm Aces 10 — [T'STIME FORLOVE The Chi Lites
4249 ROCKIN'ALL OVER THE WORLD — John Fogerty 11— WHEN YOU'RE YOUNG ANDIN LOVE Raigh Carter
43— THISWILL BE — Natlie Cole 13 6 CANTGIVE YOU ANYTHING "'srh'-
P LOVE ISA ROSE — Linda Ronstadt 14 10 BRAZIL The Ritchie Family
- 15 15 CRYSTAL WORLD IGra
—_BLUE EYES CRYIN' IN THE RAIN — Wiilie Nelson 16 — REACHING FOR THE BEST Excitars
-t Calendar

18 7 LOVEWONT LETMEWAIT M

4125 HOWSWEETITIS (o B LovedBy Vou) —James Tl 19 14 THE T Wiison
48 46 7-6-54-3-21 (Blow Your Whistie) — Gary Toms Emplre 20 — DREAMING ADREAM Crown Helghts Atfair

= — Harrison
= HER — Outiaws
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| Ul§ Disc T P20
31 Ry Tacsamnae P e T e

' 1 1 THATS THEWAY | LIKEIT, K. C. & The Sunshine Band Jayb i g 9’:‘5%&!%:“' .zcg
| : SO T priips | 3§ [S¥iiatourmy e
| Z_4 IMONFIRE 6000Vors Philips : 8 ﬁ“':’a‘f HONYOU - o BB
] 3 & YUMYUM (GIMME SOME) F Band Polydor 3 1 S wre ag,num ard _:
] © 3 FOOL ATMatthews CBS You cnramcenr Oy
| § 2 175 BEEN SO LONG, George McCrae Jayboy 1218 m”’"“n"z.,'%",“ e o
BRI SAIMNG, Rod 8 hnwrt Wamar Bros R L S philis
| 7 - Moouuegme. Leo Sayer Chrysalis 1 2 aﬂha ous. The Rikchie Fa,

8 7 DOITANYWAY YOU WANNA, Peoples Choice Philadelphia BT T K.C. & The unsiion Bard
i ) i FATTY BUM BUM, Carl Malcolm UK R = ToeABiMsOw, Falth, Hope ard Charly
il B ME, Jimmy Bo Hom RCA
“ 1 : iﬁm DiscoTex _ Chelsea
2 EYOU mmm Stylistics AVCO

¥ B sorge Baker Warner Bros P °
gk == RecordMirror&D
| B —= Record Mirror & Disc
) y ) L
;w! Il HATYOUGOT B.T. Express __EMI Intemnational
| 1 d Rak
zt '. 3 W WU HEYOUM MD IN LOVE, Rslph Carter Mercury Supplied by British Market Research
“ " Breakors { Bureau / Music Week
il B DREAMING A DREAM, Crown Heights A ffair Polydor US chart supplied by Billboard
E FOR EACH HIS OWN, Faith Hope & Charity RCA UK Soul Singles by Blues & Soul

MAGIC ROUNDABOUT, Jasper Carrott DJM UK Disco Chart compiled from nation-wide DJ returns
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British Top 50 Albums

1 1 ATLANTIC CROSSING, Rod Stawart Wamer Bros
2 3 GREATESTHITS, Cat Stavens Istand
3 — WISHYOU WERE HERE, Pink Floyd Harvest
4 2 THEBEST OF, The Stylistics Avco
5 4 HORIZON, The Carpenters ABM
6 5 THEVERY BEST OF, Roger W hittaker Columbia
7 — SABOTAGE, Black Sabbath NEMS
8 — ALLTHEFUN OF THE FAIR, David Essex CBS
9 6 ONCEUPON A STAR, Bay City Rollers Bel
10 25 ANOTHER YEAR, Leo Sayer Chrysalls
11 8 TUBULARBELLS, Mike Oldfield Virgin
9 ONE OF THESE NIGHTS, The Eagles Asylum

13 SIMON & GARFUNKELS GREATEST HITS, Simon & Garfunkel ces

7 THANKYOU BABY, The Stylistics Avco

10 VENUS & MARS, Wings Apple

— THESENSATIONAL ALEX HARVEY BAND, LIVE Vertigo
THE MYTHS AND LEGENDS OF KING ARTHUR, Rick Wakeman AEM

THE SINGLES, 1969-1973, The Carpenters ABM
CAPTAIN FANTASTIC, Eiton John DJM

THE DARK SIDE OF THE MOON, Pink Floyd Harvest
MISTY, Ray Stevens Janus
ROLLIN’, The Bay City Rollers Bell

ELTON JOHN'S GREATEST HITS, Elton John DJM

TEN YEARS NON STOP JUBILEE ALBUM, James Last Polydor
THAT'S WHAT LIFE IS ALL ABOUT, Bing Crosby United Arts
STRAIGHT SHOOTER, Bad Company Island
MINSTRELS IN THE GALLERY, Jethro Tull Chrysalis

24 CARAT PURPLE, Deep Purple Purple

BAND ON THE RUN, Paul McCartney & Wings Apple
RITCHIE BLACKMORE'S RAINBOW, Ritchie Blach PAS

EC WAS HERE, Eric Clapton Polydor
JOURNEY TO THE CENTRE OF THE EARTH, Rick Wakeman AgM
BANDOLIER, Budgie MCA
GREATEST HITS OF 10cc, 10cc Decca

BEST OF TAMMY WYNETTE, Tammy Wynette Epic

THE ORIGINAL SOUNDTRACK, 10cc Mercury
WORDS AND MUSIC, Billy Connolly T tlantic

LIVE AT TREORCHY, Max Boyce One Up

STEP TWO, Showaddywaddy _Bell

WHEN WILL | SEE YOU AGAIN, Johnny Mathis cBsS

a WORLD OF YOUR HUNDRED BEST TUNES, Various ___Deccs
42 — ANDILOVEYOU SO, Perry Como RCA
43 22 MUD ROCK VOLUME TWO, Mud RAK
4441 | FEEL A SONG, Gladys Knight and the Pips Buddah
45_36 MRS '‘ARDIN’S KID, Mike Harding Transatlantic
4629 SNOWFLAKES ARE DANCING, Tomita Red Seal
47— SIXWIVES OF HENRY VIil, Rick Wakeman ABM
48— GLEN CAMPBELL'S GREATEST HITS, Glen

49 24 KCAND THE SUNSHINE BAND. KC And The Sunshine Band Jayboy
50_26_TOMMY SOUNDTRACK

NO WAY TO TREAT ALADY Helen Reddy

WISH YOU WERE HERE Pink Floyd

13

9 THAT'STHE WAY OF THE WORLD Earth Wind & Fire

14 17 IS|TSOMETHING | SAIDTRichard Pryor

15

MAIN CO U SE Boe Goes RSO

18

OUTLAWS Arsn

17 19 KC & THE SUNSHINE BAND 15
18 7 CAT STEVEN'SGREATEST HITS MM
19 21 YOUNG AMERICANS David Bawle RCA
20 20 NONSTOPB.T. Express . Resthabox
21 24 BLUESFOR ALLAH Gralefyl Dead Gyl Dend
22 25 MELLOWMADNESS Quincy Jones MM
2326 AIN'TNO BOUT-ADOUBT T Grahem Contral St fon Wamer fros
2427 RHINESTONE COWBOY Glen Campbell _Capil
25 16_TOYSIN THE ATTIC Aeros mith Coumbl
26 29 E.C.WASHERE Eric Claplon RSO
27 13 FANDANGO ZZTop London
28 34 SABOTAGE Black Sabbath Warmer Bros
29 32 CHAINREACTION Crusaders ABC/Bue Thumt
30_36_ATLANTIC CROSSING Rod Sewart — Wemergre
31 28 RIDE AROCKHORSE Roger Daltrey _MCA
32 38 SO FINE Loggins & Messina _____ Columble
3323 WHYCAN'T WE BE FRIENDST War yniwd Arfs s
34 47 CAUGHT IN THE ACT G rand Furk Rallrosd Grand Furk
35 39 ESTHERPHILLIPSw/BECK Kudu
36 _41 INTHECITY Tavares _ Capiwl
37 14 THE BASEMENT TAPESBc Dylans The Band Coumbls
38 44 DESOLATION BOULEVARD Sweet __Capitol
39 22 MELISSA Melissa Ma nches ier Arsw
4040 HEARTS Ameria “Warmer Bros
41 31 DIAMONDS & RUST Joo nBaex MM

42 50 BARRYMANILOWI _Ass

43 30 MUSIC FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK “JAWS" MCA

44 — RITCHIE BLACKMORE'S RAINBOW Polydor

45 — JAMAICASAY YOUWILL Joe Cocker A M

46 46 THE MANHATTAN TRANSFER Atantic

A7 49 ONTHE BORDER Ea ges

Asym
48— SPIRIT OF THE BOOGIE Kool & The Gang Deilw
£n

bert

Us DiscoTop20

1_CASANOVA BROWN, Do ltY if, How High The Moon, Gloria Geynor _ MGM
2 FLY ROBIN FLY /| LIKE IT: Silver Convention _Midland Intl
3 PEACEPIE, BT Express Roadshow

4 _IT ONLY TAKES A MINUTE, Tavares Capitol
5 HOOKED FOR LIFE, The Tramps Atlantic

6 _MESSIN’ WITH MY MIND, Labelle Epic
7_PEANUT VENDOR /EXQODUS, Biddu Orchestra Epic

9 WHEN YOU'RE YOUNG AND IN LOVE, Ralph Carter

10_YOU SET MY HEART ON FIRE, Tina Charles _Columbla
11_1JUST CAN'T MAKE IT (WITHOUT YOU), Phﬂpm_______m_

12_CARAVAN/WATUSI STRUT, Deodata

13_SUPERSTAR REVUE, The Ventures

-
w

UA.
DO IT ANY WAY YOU WANNA, People’s Choice _TSOP_

15_UNDECIDED LOVE, The Chequers _Scepter
16_DREAMING A DREAM, Crown Heights Atfair De-lite

17_WHAT A DIFFERENCE A DAY MAKES, Esther P

18_GET READY FOR THIS, Revelation

19_LIFEIS WHAT YOU MAKE T, Tapestry

20 _NEED YOU, Harlem River Drive

i
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British News

NEWS EDITOR
ROSALIND

RUSSELL
NEWS DESK

01-607 6411
Kinks

will

come
out
first

THE KINKS have
finished recording a
new album titled
Schoolboys In Dis-

grace — but it will
be released first in
America.

The US release date,
November 10, coincides
vith the start of a tour
No date for British
release of album has been
given but it is expected It ;

11 come out before
Christmas |

T™he Kinks will tour
Britain early in the New 1

dates

BLACK SABBATH have
added extra dates to their
forthcoming British tour.

They are: Cardiff
Capitol (November 18),
Manchester Free Trade
Hall (14), Ipswich Gau-
mont (17), Portsmouth
Gulldhall (18)
Plymouth ABC (18)

and

QUEEN PR

THEMSELV

QUEEN BEGIN a 21-date British tour In

November
the middle.

They open at
Liverpool Empire on
November 15. Other
dates are: Coventry
New Theatre (16),
Bristol Colston Hall

(17/18), Cardiff
Capitol (19), Taun-
ton Odeon (21),

| Bournemouth Win-

ter Gardens (23),
Southampton Gau-
mont (24), Manches-
ter Free Trade Hall
(26), London Ham-
mersmith Odeon
(29/30/December
1).

After London, dates
are: Wolverhampton Clv-
lc Hall (7), Preston

The Blue
Jay way

THE BLUE JAYS -
Justin Hayward and John
Lodge — begin thelr first
British tour in November.

They will play about 20
concerl and university
gigs, using three Ameri
can string musiclans and
Mel Galley (guitar) and
Dave Holland (drums)
from Trapeze

Dates will be released
nextweek

A single, titled Blue
Guitar, is released this
Friday

The single was written
by Justin Hayward and
produced by 10CC and
Tony Clarke

will

playing three dates in London in

Gulldhall (8), Birming-
ham Odeon (0/10), New-
castle City Hall (11),
Dundee Caird Hall (13),
Aberdeen Capitol (14)
and Glasgow Apollo
(15/16) Newcastle City
Hall (11), Dundee Caird
Hall (13), Aberdeen
Capitol (14) and Glasgow
Apollo (16/18),

Queen, who are now
managed by John Reld,
are currently working on
thelr new album, to be
titled A Night At The
Opera. It is due for
release mid-November.

At a reception In
London, Queen were
presented with a Sllver
Disc for sales of Killer
Queen, Sllver and Gold
Discs for Sheer Heart
Attack, a Gold for Queen
IT and. Sllver for QueenI

FREDDIE MERCURY : will the new album, A Night
at the Opera, also hit gold?

Papa ‘Oo ?
GARY GLITTER has a new single and
album released this autumn,

The single is titled
Papa Oom Mow
Mow and was a hit in
1962 for the Holly-
wood Argyles,

The album will be
called G.G. and is out on
October 17. It was
recorded In the States
with black'musiclans and
produced by the team who
produced Linda Lewis's
album Not A Little Girl
Anymore.

The album has seen
eagerly expected ever
simple Glitter's usual

The
band
in
the
blue
corner

MIKE PATTO has
formed a new band with
Ollie Halsall, Keith Eillis
and Tany Newman.

The new band will be
called Boxer, and will
make its debul appear-
ance at the London
Victoria Palace on Octo-
ber 5. More dates will be
announced shortly.

Boxer has just finished

The group have had
elght hits at home In
Jamaica and have been
together for 14 years.

Their new album,
currently being recorded
in Jamalca, will be
released In the UK o
coincide with the start of

atl the
London Lyceum on
November 7. Tickels,
which will be on sale from

mingham Town Hall
(November 8), Stloke
Victoria Theatre (9),

Toots tootles
in to tour

TOOTS AND THE MAYTALS
British dates in October and N .

are to play

~—

TOOTS: big in JA

Manchester Free Trade
Hall (11) and Leeds
University (12).

Godspell, which
first opened in New
York has had two
successful seasons

in London.
The dates are: South-
sea Kings (. »

September
to October 11), Richmond
Theatre (Oct 13-18),
Bournemouth Pavilion
(Oct 20-25), Wi
ton Grand (Oct 27 to
November 1), Stirling
Mac Robert Centre (3-8).

There will also be
performances at

9-24) and Croydom
The first 10,000 copies roducer (and manager) | recording their first | (1 Yy
Pm’ r:’"“““m" ?’l’) e‘; ‘h)l[lke Leander suggested | album at the Manor ’A_ﬂm : s
special colour sleeve. . 14 GARY:new sound Gary seek a new sound studios. ruary _)_ w
PAUL SIMON will (9) and l;md)- Palla-  Dixen Singers.
lay British dates at dium (11/12/13). Tho Burns, UK repre-
ROd knee ! iy There will be one show sentatives for Simen’s

ROD STEWART and the Faces had to cancel out some
of the dates on their American tour following an injury

onstage to Rod.

He hit his knee on an amp during a show in Arizona
and the knock started up an old cartilage injury.
The show is now back on the road

the end of the year
as part of a
European tour,

The first concert Is at
Manchester Palace
Theatre on December 8.

Other shows are:

Birmingham Hippodrome

on each night and tickets
are restricted to four per
person.

Prices range from {1 to
£5 and are on sale now.

manager Mort Lewis, has
that Punl Simen
will take i = London

GOD SPELLS
SUCCESS

mnocxumcu.aoqm,hhpn
tour at the end of this month,

FREDDIE KING s »
piny one mmjor Londen
date as part of a

sho single oo
w a titled
Boogile will be
released an October 10.
The is from an
album called Larger
Than Life which comes

'HIGHFLY’

Is the new hit single from

F 13595
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British News

HOT CHOC STIR
THEMSELVES

HOT CHOCOLATE

begin an extensive

British tour on October 20, opening at Hull
New Theatre as part of the Hull Arts

Festival,

Other dates are:
Cardiff University
(22), Exeter, venue
to be announced
(23), Salford Univer-
sity (24), Wolver-
hampton Civic Hall
(26), Hemel Hemp-
stead Pavilion (28),
Chatham Central
Hall ()

Dates in November

include Swansea
Brangwyn Hall (1),
Southend, venue to be

There go
-
the Drifters
THE DRIFTERS have a
new tour fixed for the
sutumn. They open at
Redditeh Tracy's on
September 26.

Other dates are: Dun-
stable Callfornia Ball-
room (27), Bristol Balleys
(29), Leicester Balleys
(30), Camberley Lakeside
Club (October 3/4),
Liverpool Allinson’s Club
(6/11), London Ham-
mersmith Odeon (12),
Tonyrefall Meadowvale
Club (13), Morecambe
The Bowl (16),
Chesterfield Aquarium
(17/18), and Southend
Talk of the South (18).

o

announced (2), Folke-
stone Leas Cliff Hall (5),
Hanley Victoria Hall (8),
Lancaster University (7),
Leeds University (8),
Norwich Theatre Royal
(9), Newcastle City Hall
(11), Glasgow Apollo
(12)

Other dates are: Aber-
deen Music Hall (13),
Edinburgh Leith Theatre
(14), York Unlversity
(15), Liverpool Royal
Court (16), Croydon
Fairfield Hall (18),
Oxford New Theatre (19),
Gloucester, venue to be
announced (20) and
London Victorla Palace
Theatre (23).

Hot Chocolate's new
single, titled You Sexy
Thing, wlill be released on
October 24. Thelr second
album, recorded In
France and called simply
Hot Chocolate, will be
released on October 10

HEEP'S
TO COME

URIAH HEEP are to play
British dates before
Christmas as part of their
world tour.

The dates have yet to be
finalised, but Record
Mirror and Disc under-
stands that Heep will play
at least two dates at the
London Hammersmith
Odeon in December.

Soft dates

SOFT MACHINE have a
series of dates fixed for
this autumn.

They open at
Aberystwyth Gulld of
Students on tember
n

Other dates are: Essex
University (October 4),
Edinburgh Unliversity
(10), Nottingham Univer-
sity (11), Southampton
University (22), Man-
chester University (25),
St Albans Qity Hall (31)
and Canterbury, Kent
University (November
1).

ROLLERS’ BAN

THE BAY CITY ROLL-
ERS have been bamned
from appearing in the
London Weekend studios
with live audiences.

This move follows an
incident at the weekend
when several fans were
hurt during the filming of
a show for American TV.

Woody Wood was
knocked unconscious in
the incldent.

LW feel that they have
been unwillingly Involved
in a publicity stunt and
say that reports of a riot
were exaggerated.

The show will appearon
American TV as a
forerunner to BCR ap-
pearances there.

Ray Fox -

il
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DENTS

rd Oliver

ki

has
changed his m about
recording in Britain. He
will now record his new
album in the States.
Stackridge dates for Lhe
autumn include: Folke-
stone Leas CLff Hall (Sept
27), Hemel Hempstead
Pavilion (28), Hud-
dersfield Ivanhoe's (30),
London Klngl College
(October 2), London
Goldsmith’s Callege (3),
Southampton University
(4) and Twickenham

DAVID CASSIDY
ind

Winning Post (5)

The Sutheriand Brothers and
Quiver will suppart Dave
Mason at the Londoa
Hammersmith Odeon
on September 28 . . .
Black Oak Arkamsas LP
due for Seplember 17
release has been delayed
until November.

Sallor are in the studios
recording their second
album, which is being
produced by the American
team who worked on
Barbra Strefsand’s last
album. Sailor's tour
been put back two weeks
and dates will be
announced as soon as

Pos '

Andy Bown has released a
single of the theme music
for Supersonic,

Pink Fairles dates are:
Cambridge Corn Ex-
change (Sept 26),

ham nonndlunnm
ickenham Winning Post

(10
ouse (lt'),

T Derty " Cleopatra’s
i i P
Education mm
ampton l&m Club (25)
and Wa! Forest Tech
Col ho: a1

lay James
extra dates:

Brunel

. 5 |
| Gloveser st onmis | S
| e |

o term
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New York

by the town of
Cadillac, Michegan
with a Kiss Week.

The festivities in-
clude a parade
where each float
will be in Kiss
regalia, a football
match in which the
teams, managers
and coaches will
wear Kiss make - up
, a bonfire
which Gene, the
bass player, will
start with flames
from his mouth and
of course, a concert
to be held in a school
gym

It all came about when
last season the local
football team started
playing the band's music
at half - time.

From that point on they
began winning their

L.0.0 A g Aok Aok

=1 0N, ,

- -

KISS: blood,
a clear eight feet out Into
the audience!

Jokdokok
A CALL went out for
Hawall Five O this week
when Rod Stewart and
pilanist pal Iaa Mclagan

found themselves the

managemen
leave his sulte two hours
later than scheduled.
Unfortunately someone
forgot to tell the suite's
next guest, Jeff Wald,
Helen Reddy’s husband.
Wald first argued with
Britt Ekland, Rod's
current girifriend, and
then again with Mac in

fira, rock ‘n’ roll

Felt Forum on Saturday
night in which he
surpassed compared

In the number
the band played the
Theme From Shaft while
Issac sat off - stage and
sung the atmosphere The
atmophere was set and as
the audience reached
high of the
evening, the black Moses
of soul strode Into view.

Hayes had his fists
ched in salute fashi

can play with
audlences like
a yoyo. On b
night he did just that.
“T11 two in the m
he took them h
higher, each Ume
ing a different.
own unique
lateu.

2

‘X

Finishing witl

and repeatedly gmded
into the air above him.
His outfit looked as
though it might have been
borrowed from Elton’s

lobby s
The dispute soan
became more than
verbal

dedokoiok
ISAAC HAYES played
two sold out sets at the

Issac Hayes' concerts
are more like rallles, he

near hysteria
created, I !

IT'S REALLY something
to see The Monkees
performing In 1975

is the mumber of

oung girls Ian the
!*.-b for

ISSAC HAYES hing Miss Univ to play backgammon
Hollywood
Knotts’ mh an i
| I "v‘ " H h Beuna Park, they galned fame In
\ \ The act includes almost motion pictures, tele-
all of the Monkees’' hits, vision, the stage or
I'm a
m Bit Me,
v
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The nome of,
the gumeg

v
7

by Rosalind Russell

IN THE BEGINNING (that's the way all
the best books start) there were three
people called Hamilton, Joé Frank and

Reynolds.

Take away a “‘He doesn't feel he's
Hamilton and add a missed out on anything at
different Hamilton, all. He used to play

percussion In the group

take away Reynolds FroF N0l e 18 stil

and add Dennison,

felt now."*
double the result The new boy In the
and add the first group is Alan Dennison

He's been with them for
two years, but he hasonly
now started appearing -
live with them
Tommy Reynolds left, the

number you thought
of.

In case you're lost, we
v have Hamilton, Joe

(whose surname other two decided to take Playingindifferent bands although Hamilton, Joe Did the group feel that
yper Is Carollo any- a long break and study atthesamevenue Frank, etc, are no the succeess of Falling In
way ) and Dennison music and writing ‘'Of course we've strangers to the Ameri- Love would limit them In
* How did the group changed since then,"” sald can charts the choice of future -
Minister manage to finance them- Dan Hamilton. '‘We used releases?
The unfortunate Rey- Selvesduring thisperiod? to do all top 40 stuff. Now Sank No, not at all.mV:/e dont:
nolds has missed out on ““With a little help from we write our own little bit of everything, as
s ; p our friends,”” said Ham- material." Among their past hits jong as it sults our sound
g 'T;r“fr;lmm( ofa Bt . ‘We also had some  The group's single, they list Don't Pull Your andfeel. "
.‘m,L\(‘.»,,N(«,g;m becomer  money from our previous Falling In Love, was Love, Which was released This sounded ke the
-k o - ve 1w ritten by Dan and his In the UK but sank
minister (the religlous "“51?"‘1““"l;y°‘::;]:;:‘_?;m ;:}e Ara without trace, Annabella response ?{ !llh malu;;
type), so may e . ) middle - of - the - ro
.':([),r.v .,;: ,:?:"r::;:d;xm to us to gel ourselves Alan Dennison plays and Daisy May artist. How joldsiare

heaven together musically. We keyboards and is settling “‘We're not making too

SEPTEMBER 26:-.

The release date you’ve been waiting for

TOMMY
HUINT S

CRACKIN UP
S GET OUT

SRL 1132

0

TONMMY HUNT'S FIRST SINGLE

SPARK RECORDS Distbuted by PYE Records (Sales) Lid. (efphone 01 640 3044

When 44 M/LTON, JOE FRANK AND REYNOLDS: Joe Frank’s proper name is Carollo,

Hamilton and Co?

o ses.'’ iniothe group's style. But much of a splash as yet,"
he I'.u“p happy. no[v)vupnn;;i::;t:"o&)x;s;l;;s‘me ;vaarlig Il€o is {musuul sald Hamilton “But we “Our ages are between
sald Dan HAm\Hlon.nn the Frank Carollo have forallofthem They have hope to come over to 27 and 86, answered
"h(m"_ (mrnklh(-hi\uuad known each other for 10 just performed their first Brlluln” as soon as Hamlilton. did
.:\k.‘)‘::\l:nl:(]»m:oh'u‘n;(. 5 years. They met while show In two years, possible A

B

LIBRA
(Sep 24 to Oct 23)

You'll probably feel like
re-hashing your lifestyle
and sending away the
clowns and fops who
have been dominating
your every move. Don't
try to outshine your
loved one with bright
Ideas; they may begin to
feel inferior. They're
not of course. But
sometimes you have
ways of making the
biggest folk feel like
pygmies

SCORPIO

2 to Nov 22)

Your bark is usually
bigger than your bite;
but these days people
are feeling your fangs
and are screeching with
pain. Try not to relieve
your frustrations on
close friends. They may
have to put you in the
dog house

SAGITTARIUS

(Nov 23 to Dec 21)
Matters of passion will
have you bubbling over
like a bottle of
champers. But It might
be a good Idea to flaunt
your young and in-
nocent image, about
which people are so
knocked out. If you
must let rip, then please
do it privately, within

CAPRICORN
(Dec 2210 Jan21)

will be a make -
break

tme
you. That way

The ensuing fortnight
or -

Try to

control your blood
pressure by not doing a
song and dance every-

against
'l be

RECORD MIRROR & DISC. SEPTEMBER 27, 19,

they feel about fitting in
with very young British
groups?

““Well, there is the
tendency here in the
States for musiclans to be

bit older '’

p H‘nmllmn and Co. are
currently working on an
album they hope 1o
release shortly. By then,
they will have the new
name of Hamilton Joe
Frank and Dennison.

As a matter of interest,
how come Joe Frank got
to have two names in the
title instead of one like
everyone else?

AQUARIUS
(Jan 22 to Feb 17)

You don't have to run
screaming in the streets
In your underwear just
to get recognised There
are subtller ways of
going about it. One,
which automatically
springs to mind |Is
computer dating. Might
meet the object of your
dreams

PISCES

(Feb 18 to Mar 20)

A commitment to a close
friend will have to be
carried out even If
you're breaking your
neck trying to find that
life - saving loop - hole
They say a friend In
need is a friend indeed,
80 who are you to break
that rule?

ARIES

(Mar 21 to Apr 20)

If you feel yourself
going through a change
in personallity, don't
panic. You're not
exactly equal to a hip
Jekyll and Hyde so don 't
start tearing you hair
out in a frenzy just yet.
Warning: If schizoph-
renia persists write to
Marj Proops

TAURUS
(Apr2lto May 21)
A sniff of the blues will
reach you in the latter
half of the week, but
needless to say a touch
of the dreams will be
with you agaln by
Frida;

while the man on the right is called De

Mississippl
there they use double
names, like our
Dais;
Dan

only use the names of th
three main
bers
others who appear
stage and on the reco
playing percussion
organ

names too?

confused enough asitls

comes fro
and

‘‘Joe

iny

explained

May,"
amilton. .

It's just as well th ;

There are

Would we Ilike

No, not really, we're|

GEMINI

(May22 toJun21)
It's 'boul time yo
stopped thinking ¥

normal
existence
hig: you're strong; b
baby you've only got
Iife. So wake up
enjoy it,

CANCER
(Jun 22 to Jul23)
You may be called &
dope, but kid, can you
jive your way out
tricky sticky situat
Funnily enough
be needing o
certain (ssues
coming week. So
yourself scarce
clally when the
collector calls.

(Jui24 to Aug2s)

A titillating plece
news will ‘Nlch
henchmen by
and they'll be
spare you the

VIRGO
(Aug 24 to Sep'
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Rollup, Rollup

For All The Fun Of The Fair

THE EVENING BEFORE

ROLL ON up, see
the main attraction
Essex is in
whack, and
it’s

town,
wharra night
gomna be

Fans in their
weekend clothes
clamour around the
Liverpool Empire.
A group of jezzies
stand in the road;
the leader of whom
swings her hands in
the air a la Andre
Previn and shouts:
‘one, two, three,”’
and they sing in
unison, WE WANT
DAVID, OH YES
WE DO!

One little smarty pants
with shining eyes and a
dentist's dream smile
jibes: *“Up the Rollers,”
and like a cat on hot
bricks he runs into the
night before the girils
have time to sort him out.

Inside the Ilushy de-
cored theatre, the au-
dience are abloom with
anticipa tion for the main
event, although they seem
to be enjoying the
Liverpudlian set-up
called The Real Thing.

The all-black swingers;
Chris Amoo; Ray Lake
and Dave Smith jive the
light fantastic in their
fringed suede apparel

line with all the verve
they can muster, and the
audlence clap and cheer
at the junk yard sophis-
ticats like they were kings
of funksville USA

Suppeorters

Half time and everyone
rushes outside. The
supporters stand guzzling
a few jars before Essex
comes on. They are
indeed a mixed bunch —
as varied as liquorice
allsorts

In one corner we have a
group of guys supping
Guinness. There's even
someone’s auntie or Mom,
looking chic In a mod
Crimplene two-plece

Adjacent o her are a
bunch of girls tittering
about David and reading
their glossy colour pro-
grammes

Meanwhile, back In the
stalls people are pre-
paring themselves for the
azure eyed wonder boy.

Suddenly the lights dim
and the curtains rise.
Stage left there'spartof a
big wheel decorated In
fancy lights. Essex volce
begins the Fun Falr song
and everyone assumes
he's concleaed In dark-
ness an the big wheel
. . but surprise, sur-
prise.

A puff of smoke rises on
the opposite side of the
stage, revealing Essex In
teddyboy jacket, necker-
chief and glittering
walstcoat.

The music and Essex
are overwhelming. Both
serve as an aphrodisiac

by Jan Iles

for the girls out front, who
scream with delight. But
to his male fans in the
audience he's the prover-
bial Jack The Lad — the
kind of guy they emulate
when chatting up the
birds at the local palais.

All The Fun Of The Fair
Is a great song for
starters. It gets every-
body in the right mood for
the coming extra-

nza.

Instantly it hits you in
the face, and demands
attention because so
many things are taking
place; it's like a musical
on Broadway, a beano to
Southend’'s Kursaal; a
psychedelic trip

The audience love |t
They dance and sway.
Hold up their Essex
motifs. All the time
absorbing the music and
its vibrations.

Hold Me Close gives
way to a singsong. A
phalanx of girls mime to
this euphoric swingalong,
it's great concert mate-

rial
Tight

Circles however de-
mands more attention. Its
fluld guitar passages
shimmer and shine to
purple and blue lighting
effects.

Good Old Rock and Roll
and America are the
epitome of goodtime
music, and get everyone
going with their sleazy
horns and de-luxe ar-
rangements.

Essex manages to keep
the show as tight as a

duck’s behind, but at the
same time he is able to
improvise and project an
earthy raw feel.

Stardust and Rock On
are warmly recelved,
although the lllustrious
Lamplight is left out of the
act. Must be because the
kids are wanting frenetic
uppers all the time.

Before he leaves the
stage, he gives a spiv-like
salute, and a polite bow.
Then disappears.

Meanwhile the band
play on, amid a
kaleldoscope of colours.
Red, yellow, and blue
bulbs flicker on and off
likke a neon sign, and
everyone's awalting the
grande finale.

Essex returns anew in a
white jacket, with pink
carnation, to do the last
bitter-sweet number,
which is appropriatiey
Funfalr reprise

Girls at the back of the
hall scramble to the front.
Someone has left her
belongings at the back of
the stalls. A crumpled
jersey, one high heeled
shoe and a pack of No. 6
lies in a heap on the floor
But the owner hobbles up
the alsles like she’s a Pled
Piper follower.

The funfair song s just
winding up. Essex leaves
the stage to a blood-
curling eerle laugh,
which is supposedly ghost
train effects. The party's
over.

The lights go up, and
there's hardly a dry eye
in the house.

It's a show they won't
be forgetting in a hurry.

THE MORNING AFTER

THE MORNING AFTER the night before, and och, my head feels
like a ten ton truck. Wam-lvnhtemhhrtldu"erpool to the
hotel where Essex and his entourage are staying.

We drive up to a very opulent looking olde-English
establishment, which boasts lovely spacious grounds, and await
the arrival of the star of the show.

Apparently there will be a wedding reception taking place in the
afternoon.

The happy couple, I'm told, are old enough to draw their
penalma But they say that love is loveller the second time around

Duvld looks fresh and sprightly as usual and he's eager to talk
about last night gig — and how he got away!

He g:ve the crowd the slip by dressing as a policeman — wot a
cop ou

*I really enjoyed the show,’” he says, ‘‘the audience were great.
I always enjoy playing in Liverpool. "'

We chat awhile about the concept of the show, and David admits
it was a natural progression to use funfalr props because he
himself used to work on a fairground aeons ago.

“Plus some of my family were falrground travellers,' he
explains, “‘and 1 think it was a logical step for me because 1
wanted to couple the background of the East End streets with
falrground menace. '

David Is pleased that the fans are relating to the show, but 1
wonder what his feelings are about the act?

“What I'd really like to do Is to go Into the audience, but it's
obviously very difficult.

‘“The ideal situation would be brmtnmlet.heunmncennhc
back of the hall, and walk down the aisle shouting run up, roll up,’
but as1say, I doubt If I could do that kind of

The song which real nummmmk\molrmuu
David's Hold Me Close. did he choose it for a le?

‘“When we completed the album we had to decide which single to
release,”’ he says.

I thought about releasing All The Fun Of The Fair, but that
was basically the shape of the album, and Circles wasn't really
single material.

“When I played Hold Me Close I thought, yeah, good ol’ foot
uppernndltdnwnodmmltmﬁumtobvlmung

“*Also I like the lyrics, moymnkamolmm you lmwthalm
about ‘every cloud’s got a silver lining,’ I really like tha

Won't Get Burned Agh is Allouhqnlb single murhl In my
estimation. Howabout David’s?

‘“Yeah, I mean that t be the next le. I'd love to bring
out a live version. The track I like 1s If I Could. I like the

rds.
'?'lt‘ltru you know, muummun' the bus to Canning
Town and taking the girl friend to the flicks.

“Itallh
“1 like reality.




LAST THURSDAY
marked the start of
Mott's British tour
in Bristol and the
very first public
appearance of the
group’s new line-up.
Naturally enough,
being uncertain how
they would fare on
this first outing,
they were not
anxious to have
members of The -
Press in attend-
ance.

On the day prior to the
Bristol gig, a pleading
Stan Tippins, Mott's
personal manager, came
on the phane. ““Wouldnt

athercome oagiga
ter on In the tour?"
he asked hopefully
‘They're bound to be
for the first one,
not be that good
Bristol isn't really
it territory so the hall
may not be very full.’

Through gross abuse of

id pals’ act, however,
eventually per-
i to allow a review

of the Bristol gig

Fears

Al 30 p.m on
wrsday, when the gig
due to start, Stan's
worst fears looked like
being confirmed. The
Colston Hall was scarcely
a third full — if that — as
support band Upp came
on to do their stint
1f Upp were dish
eartened by the sight of
all those empty seats,
they didn’'t show It.
Displaying round good-

BUFFIN: head down

humour, they got down to
business

Upp are a three-plece,
drums, bass and Kkey-
boards set-up who are
probably destined never
to be headliners, but for
this particular evening
thelr fun-style jazzy rock
was most sultable.

I'd rather they spent
more time workling
together than showcasing
the individual members
of the group one after
another, but they were
enjoyable nevertheless
and few people wandered
off to the bar while they
were playing

After the Interval, the
hall was still not more

RING

WATTS: original

ST

FISHER: nerveless

TH
MAGNIFICENT

w - :".'
N\ e
BENJAMIN:acrobatic

by Ray Fox-Cumming

than about half-full. The
lights went down for Mott
and it seemed Inevitable
that the group would
recelve only a rather
pitiful welcome for their
debut performance

Ovation

Suddenly though, the
little audlence erupted as
the group were making
thelr way on to the stage
by torchlight

Mott were accorded a
standing ovation before
anyone could even see
them and inexplicably,
five minutes later, the
hall was nigh an full. Do

1-247 5761

PVT.33

-

s

AND JUST LISTEN TO THE RECORD
THE NATION IS RAVING ABOUT!

AUSTIN ROBERTS

OCRKY

By e -\On Private Stock Records

west country fans hear
one number from the
streets outside before
deciding whether it's
worth buying a ticket?

Since, according to
Overend Watts, a lot of
people still don't know Ian
Hunter's left the group —
and that Included DJ
Greg Edwar until
Overend told him the
other day — here, for
starters, is a run - down
on the new line-up

First of all, you've got
Buffin (Dale Griffin) on
drums and Overend
Watts on bass — both
original members of the
old Mott The Hoople —
then there's planist

Morgan Fisher, a later
addition to the old firm

The two new boys are
singer Nigel Benjamin,
who replaces Ian Hunter,
and lead gultarist Ray
Major, who replaces Mick
Ronson (scarcely a
member of the group for
five minutes) who before
that replaced Arilel
Bender

Back to the show, the
manic and slighty over-
long Introduction music
comes to an end and the
stage Is lit to reveal the
band looking terrified

Only Morgan seems
nerveless as he makes
himself comfortable on
his plano seat. Buffin,
pale as death, gets his
head down over his drums
and never looks up agaln
all evening: Overend's
wearing a wan and
worried grin: Ray stares
desperately across the
stage for a cue that seems
it's never coming and
poor Nigel looks as If he
could easlly be sick

Startied

The opening number,
By Tonite, however,
beings cleanly enougl,
but Ray looks slightly
startled as if thinking ‘‘Is
it really supposed to be
thisloud?"

By Tonite and the next
one, She Does It, both
from Mott's album Drive
On, sound quite good, but
not especlally so and one
wonders If the new
material Is all going to be
put in the shade by the old
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four nlev zﬂl
Upper Lip, Great
Wall, Love Now and Hes
We Are are

- to establish the ne

"
MAJOR: loud

R e o s et

- totally diffe

Mott The Hoople songs.

When Mott, third num-
ber Into the set, pull out
the first olale, Born Late
'58, those fears look well-
grounded. They do It
brilliantly, everyone's out
of their seats and maybe
it's only the old Mott
classlics they want to
hear.

After Born Late, anoth-
er new one, I'll Tell You
Something, more coolly
but politely recelved.
Then come five more
new ones and four of them
sound as good as
anything Mott The Hoople
ever played

First of them {s Staff
Upper Lip, a highly
complicated rocker call-
Ing for split second timing
— which it gets. Then The
Great White Wall, very
heavy, very exciting with
Nigel, growing In con-
fidence by the minute,
glving an Incredible vocal
performance

Next Monte Carlo,
Introduced with heavy
sarcasm by Overend
‘“This,” says he, ‘‘is our
single, currently rocket-
ing up the charts. This
week It's at 86 with a
pellet!'’ It's not ane of the
best songs on the new
album, but It does BO
down well.

After that one, there's
Love Now, featuring a
beautiful solo from Ray,
who plays a much greater
variety of styles than any
of Mott The Hoople's lead
guitarists ever did. Here
We Are, which comes
next, Is every bit as good.

up’s reputation
g;oum end of the
they should sound

Up to now Moft
laid a huge amount of ne
material on thelr §
dience, all in one go,
by way of thanking
for giving the songs
a good hearing, they ne
offer a medley of
oldles with ane mare.
one thrown In. .

Without either b P
copy Ian Hunter or

ent,
Bejamin takes U
of Rock ‘N’ Rad
and Violence
them his o

o

parisons
the songs just

good.
It's good to hear
Jane brought out

lead gultar to make
best of It. Perhaps
could help fatten it
Ittle on rhythm?

Rush

By this time
nervousness
rated and with It has ge
a tendency to rush, wh
slightly marred the
numbers, Nigel's ass
ing his p‘;u:nu_ll .
man an eginning o
perform acrobatics
the mike stand I
Ray's quietly geiting
and doing his job, |
being much of a ane
showmanship.

Good Times ends U
and then they are $
back to encore
strong All The ¥
Dudes and All The
From Memphis. At
end of it all they
off, exhausted but

Backstage
the two new boys ame.
buzzing with the
citement of It all,
the three old - timers.
more quietly pleased.

“Oh,"
who's worked
than anyone, *I
feel my age. 160
along lay-off
Itis indeed,
enough for Ul
forgotten the und,
comparisons will
doubtedly be made.
For my money, the i
band wI{h their c

S -y ‘ ¥

PO & ;

ﬂ a "’ ::. : E
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WITH THE days falling off the calendar to the start
of Steeleye Span’s national tour, Record Mirror &
Disc have got 50 pairs of tickets to give away, which
can't be bad. For those of you who aren’t lucky
enough to win tickets, we've also got 50 runners - up
prizes of their latest album,

As the tour kicks off on October 5, it's important that you get your
entries into the mall as soon as possible to allow us time to get the
tickets off to the winners. You’ll find a list of all Steeleye's venues
below, simply write in the glg you'd like to go to if you win on the
coupon and sent it to us, along with the completed answers to the
three questions to: Steeleye Span Competition, P.O. Box 185,
Record Mirror & Disc, 1 Benwell Road, London, N7. Please send
entries as quickly as possible

STEELEYE SPANTOUR DATES

(hester ABC October 5th, Glasgow Apollo (6), Edinburgh Usher !
Hall (7), Aberdeen Capitol (8), Salford Unliversity (10), York 1
University (11), Brighton Dome (13), Oxford New Theatre (14),

Reading University (15), Canterbury Kent University (18),

| |
Coventry Theatre (19), Newcastle City Hall (20), Peterborough . d

ABC (21), Portsmouth Gulldhall (23), Cardiff Capitol (25), Bristol 9
AN

Colston Hall (28), Leicester De Montfort Hall (27), London
I? CBS 3572

o D S Y AR Y 3 T S AT

Hammersmith Odeon (28), Sheffield University (31), Manchester 3
Fre= Trade Hall (November 1), Birmingham Odeon (2), Liverpool &
Empire (3), Aberystwyth University (4), Swansea University (5). .

STEELEJE SPAN

AL W e ey i)

_— '_v'_-——A——- -

U Awand Nly Hat

T OR

[ 1 Which TV crime series does Maddy Prior’s father

write for?

2 Who produced Steeleye’s lastest album, All Around

My Hat? Mel Bush presents
s |1 AR MYSAR N RORR
.

............................................ EPTEMREN 25 Aberdesn-Caniod s Winter

. g Dundee, Caird Hal 7 Wolverhampton, Civic
---------------------- ; 27 Manchester, Bellevue 9 Lewisham, Odeon

................ . 28 Coventry, New Thum" sl }? me(j SmOdoon "

................................................... ; 30 Leicester, De Mantfort Ha : lmnd-q;wS., g
OCTOBER 1 Preston, Guildhall 14 Hammersmith, Odeon
2 Southport Theatre, Southp 15¢ ith, Odeon
3 Grand Theatre, Leeds 16 Hammersmitn, Odeon
.............. 3 4 Grand Theatre, Leeds 17 Hammersmith, Odeon
.................. | 5 Southampton. Gaumont 18 Hammersmith, Odeon




RECORDS

ADRIAN BAKER
Candy Baby v

A track from his sensational
new album to be released shortly.

SILVER

CONVENTION
Fly Rin FIY vacas

New York disco soul smash.

J.A.L.N. BAND

Jem

A funky tempo, soul disco number.

All available from your record store.

£

THE KISSON duo are as
deceptive as a bar of nut
chocolate: soft and
creamy on the outside,
but when you nibble at
their veneer a multitude
of hard, sardonic op-
nions are revealed. It's
the result of many years
experience in rat
race called showbiz.

All too often Mac and
K-K-K-Katie are port-
rayed as the epitome of
happy family entertai-
ners, more at home
talking about Ma 'n’ Pa
than their music.

But there's more to the
Kissons than those everlasting
tales about their lives being
just a bowl of cherries

Mac Is so overwhelmed
when I ask him to explain thelir
music, that the only word he
can think of is ""BEAU-

That's one way of putting it.

‘‘It's more or less a
combination of different
things,' Katle offers, ‘'‘From
folk to classical

‘“We like to be versatile. **

For black performers not to
include soul and funk among
their favourites 1s very
unusual. Mac prefers a big
ballad belcher to get his teeth
into

Ethnic black music, as far
as this pair's concerned is
okay If you want regular
residence in the dole queue

Thus their repertoire is a
compromise. It contains a
touch of sophisticated funk
and polished rock.

Getting into the charts |s
their prime concern; and who
can blame them? Before Mac
and Katie were hit parade
regulars, their names were
never in lights!

‘“The charts are Important,”
Katie opines.” '‘You've gotta
have a hit record to keep you
on top.

*‘Of course a lot of people

can make a good living
without having a chart

successs, but getting in the top

ten is every artist’s aim, 1

don’t care what anyone says. '’

But doesn't that mean a
restiction in terms of

records to get in the charts,
but we're not restricted when

it comes to live performances.

‘‘When we do cabaret people
usually get quite a shock,
because they expect to hear
songs In the Sugar Candy
Kisses vein, when In actual
fact we're much more raw. '’

Youdon'tsay.

““Yeah, our audience usual-
ly end up freaking out, they
Just explode. We get the
grandmothers and the young-
sters all getting off on our
music.

“It makes me laugh. But it's
a wonderful feeling. "'

Are the Kissoons influenced
by other artists at all?

‘““Yes, my father,"”” jibes
Mac,

“Serfously, he taught us an
awful lot. We've had it
drummed into us to be
ourselves and to never copy
anyone else.

by Jan Iles

““If we hadn't been original
my father would've shouted us
right outta the house. That's
why today we're hard to
categorise. Though we do
copy Petersand Lee. '*

(Is he kiddin?)

““We cater for all tastes and
all age groups. See that way
we sell more records. '’

Does that make Mac and
Katie a fusion of the said
Peters and Lee and perhaps
Marvin and Diana as well?

‘“Yeah, or Tom Jones —
even Frank Sinatra. We
realise we can't please
everyone. But we sure do
try!"’

Obviously the duo are
emulators for a reason other
than commericlalism. It's not
thru' indolence, lack of
imagination or lack of guts.
They just don't wamnna be
boring.

“If we were, Just
reggae artists or mno funk
we'd be boring. So in order to
put some spice into our act we
nev;:r-uci to a set

“Tt's

say,

ery

room white, you have to give it
a little colour. **

Katie interjects: ‘‘We

include things like Ain't No

Sunshine, Listen

To The Musi ‘we re-

RECORD MIRROR & DISC., SE

plays plano. :
“I think it's essential
artists like us to be able to
a variety of tunes. "

Mac and Katle could gt
happily spend the rest of
entertaining days bring
little sunshine into
peoples lives with
peoples hits. Bul
waking up to the £
there ain't nothing
real thing. n

Nowadays they're
more of their own m

Tactful Mac,
lghtly, says: “If
comes up with sul
material we'll use it. I n
you can't be selfish! .

‘“We would like to eo
our A-sides in the futu
would even like to prod
but not our own stuff, b
I'm too close to It

‘“‘Ideally, I'd like o
sameone from off the st
and make him a star. I
it wouldn't be fun to p

there's no holding M &C
they're even creative
sitting on the loo.

““We have to use Andres
scribble the words on,” K
Mac. ‘“We find rsel
writing songs In
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WHY THE RETURN OF
THE SINGLE GIRL?

IN CASE you're
wondering where
Sandy Posey went
after Single Girl in
1967, we have the
answer. Sandy Po-
sey went to God.

Neither is she a
single girl anymore.
In Hermitage, Ten-
nessee, there is a
surprised, but very
happy Mrs Robinson
charting the rejuve-
nated success of her
eight year old hit.

Sandy (real name

1 Sharp) swept the

t rds in the middle
sixties with superbly
produced weeples —
second only to Connie
Francis, Sandy's songs
were perhaps less tear -
sodden, but she swung a
nice brand In anti
feminism

Single Girl was her first
British hit, but she had
already made her mark
in the States with Born A
Woman. There is a MGM
album avallable in this
ountry of her greatest
hits and they all reflect
the same message

ndy has a different
ge now
I've gone through a lot

of personality changes
and grown up a lot since
Single Girl,’”" she told
Record Mirror & Disc
over a crackling |

the States Sty 2

"1 dropped out of the
music business for a while
because everything was
going bad. There were
problems with the record
company because . they
wanted me to do cnuntr~y
songs and that's not my
bag

““Now everything is
coming together. '

Was there any special
reason for this swing
upwards in her life?

‘Yes ma'am. 1 have
started golng back to
church.

‘“You know a lot of
young people today have
come home to God. That's
why I'm writing message
songs now. I don't know
when we'll get them out,
but Single Girl is going to
make things easler."’

If the message now Is so
different, wouldn't Single
Girl make it more difficult
to put over her new
image?

‘‘I don't think so
There's nothing dirty
about the song. "’

Sandy’s songs also

SANDY :going back to church

by Rosalind Russell

highlighted loneliness —
particularly Hey Mister
— and she seemed to have
been very lonely herself
during her hit period

] was about 20 when I
did Single Girl and I think
I was lonely

‘‘1 hadn't been
church for about 10 years
and although I had a lot of
success, things just began
to fall apart

I made the music
business my God and
that's a dangerous thing
to do

Searching

“So many people are
searching today. Only
they get into their cults,
transcendental medita-
tion — anything but go
back to God."*

What took Sandy back
to the church?

‘It was the only thing
left to do. I tried it and it
worked. I don't belong to
a church of any
particular denomination

"1 can't tell you just
how strong God is and
how he has helped me. "’

This bellef has obvlous-
ly brought a lot of
personality changes In

Sandy. Did she still carry
the same views she
expressed In the mare
anti - feminist songs she
recorded?

“1 didn't record them
because they were femi-
nine songs. I didn’t agree
with them at the time. "'

Towring

Sandy has been off the
road for years and is only
now getting her recording
problems untangled. But
as a married lady with a
four year old daughter,
touring presents some-
thing of a difficulty
anyway.

“In a way I'm looking
forward to working on the
road again,’’ sald Sandy
“But I don't want to work
continuously.

‘‘Amy - Marie will be at
school soon, but we may
adopt another child.
We've had so much jay
from our own child that
we would like to share it
with a child who hasn’t
got any parents.'’

Family responsibilities
aside for the moment
(although Sandy takes
them very serlously)
there is a strong
possibility that Mrs
Robinson will come over
to Britain and Impress a
new generation with her
brand of romance

Amen.

77

HE ROCKS BEHIND THE RAVERS

POP STARS are adored by their empire of fans, but once the applause dies down and the curtain drops, they leave the
bright lights behind and go home to their special lady or man. In this quiz we’ve turned the spotlight on the people you don't
see, the powers behind the thrones — see if you can work them out. You'll find the answers at the foot of the page.

Mum really looks like her kids — all
nine of them.

This beauty on the right was once
married to a Beatle.

4 The cuddly chap is husband and
ger of this famed

She looks just like her old man —
hint: he’s just fallen to earth.

7 East End girl gets her man in the end: 8 She, for one, didn't think he was &

s The sexy Swede on the left used to
be married to Peter Sellers.

who is she? o . g
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is gonna
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SINGLE from SUSAN CADOGAN
S - IN THE GHETTO KL604

2 LIBRARY PARADE

Part two in our weekly look at Pa
McCartney’s new Wings

LINDA McCARTNEY

The lady
looks hard

AGAINST THE pre-
possessing figures
around her, she
looks doubly hard.
She looks cold and
domineering (the
stories about this
lady could be true
after all).

From her position
on stage, sur-
rounded by banks of
electronic key-
boards, Linda
McCartney, yells at
the mixing desk,
away at the back of
the auditorium.

‘“What about the ARP,""
she demands, an imme-
diate response Implicit In
her tone.

The mixing desk stirs;
she fingers her controls.
Paul and the rest of Wings
hover in the background,
busily going through the
business of sound check-
ing. Linda s a flurry of
energy.

She looks the sort of
lady who would chew any
unwanted Intruder alive.
From her position on that
pre - gig stage she looks
indomitable, And so it

oes.

Without a doubt Linda
McCartney has had to
withstand a terrific
burden of spite and
venom since her mar-
riage to the pretty Beafle,
the heart - throb Paul

She's been slagged
unmercifully. Every bit-
cher in the music biz, and
they are legion, has had
something nasty to say
about Linda. Every step
she's taken towards
credibility has been a
hard one.

And on this afternoon in
a theatre In Cardiff, she
looks a very hard lady.
Just how much of that 1s
front becomes more

apparent later.

Linda wanders into the
group's dressing room
quietly discussing with
Tony Brainsby his plans
for her free time. More
interviews. - .

““Oh and that’s Peter,”
she looks across and
smiles warmly, "'OK let's
talk now. . ."

Softer

Next door the
McCartneys' dressing
room looks different. The
lighting is softer, the
walls are covered with
dresses hanging side by
side. There's a comfort-
able settee and while
she's still talking to a
dressmaker, she motions
to the settee with an
invitation to ‘‘come in and
sitdown."’

The signs of show biz
paranola are nowhere to
be seen. This Is a
completely relaxed en-
clave, a homely sort of
room, where Linda sits
easily in an armchair,
and begins to talk.

It's been said, in kindly
circles, that Linda, keeps
the whole entouage
m,emermmemud.

‘Oh well,” she grins,
“I'm the old lady aren‘t
1? Mother? Right, defl-
nitely. T keep them full of
Beecham Powders . . . I
suppose I am a bit of that
for them. '’ |

Because of the kids —
the McCartneys' three
d s plus th
three or four — and

LINDA McCARTNEY : ‘in-CRED-ible jams

famillies on this tour,
Linda agrees she's trying
to preserve a family
atmosphere.

““In fact after the gig we
all see a movie back at the
hotel. The trumpeter was
saying today ‘it's very
family this, you can all sit
down and just relax. ' You
can put your feet up, and
that'snice.”’

And it's true. Linda is
s0 relaxed she might be
on holiday instead of an
tour. It was evident here
in the dressing room,
together with Paul, and
back at the hotel
watching the film.

The group?

‘It's great. I think it's
great. The audiences
think it's great so far.

‘‘It's definitely the first
group we've had. If you
know what I mean.
Before there was always
something in the group
which was niggling
through the show. I
wouldn’'t say who or what,
but now everybody really
likes each other. That
helps. You know every-
body is really enjoying

it."”
Dissent

Her musical status has
always caused comment
and obviously some
dissent, but the fact is,
she sticks with it. First of
all it was learn the parts
note fornote, now . . .

“I like the jams,"” she
says. "Everybody with
us Is a good imaginative
musician. We have had
some gut jams when
we've been rehearsing,
some In-CRED-1ble
jams,” she drops to a
whisper, like it's a secret.
‘“They would make great
sides of albums, you
know. I'd love to make
albums like that.'*

The question of making
albums brings us to her
own project.

“T've dane a few tracks
actually but we might put
them on the Hot Hita, Cold
Cuts album, instead of
doing Suzy and The Red
Stripes. I don't know yet,
I'll see. 4

"‘Really! I did a reggae
track before any of the
white reggae tracks came
out but I never dared
release It — Seaside
Woman — I used to play it
when we toured Europe
and stuff and we recorded
it. That's how the Suzy
and The Red Stripes idea
came about ‘cos iIn
Jamaica the beer they all
drink is called Red
Stripe. I thought maybe I
should put it out, maybe I
shouldn't and it got to be
such a debate, then
everybody else started
puttin’ ’'em out,” she
grimaces. ‘“Too bad. "’

She doesn't worry if
people don't take her
seriously as a musician.

“First of all nobody’'s
heard me, except on
stage,'' she rejoins
without going on the
defensive. "‘And I dan‘t
take myself seriously asa
musician. I really love it

Boll'luke;hobby?

‘‘No. I take It
enough — from the
Paul sald do you vmd.l’»
do a band — have
learned, because I didn't
know anything when he
said that. "

Nothing atall?

‘“Nothing. Weeell I
knew the chord of C

by Peter Harvey
Next week: Joe English

right — md‘l don't
light meter, gueas
h‘fCe it here,"’ she paln
to her eye. ‘“To see It as
then anap. It's down |
two things. 1 ul
know how to use a f rif
Thadto."

She once lived

hotography as a
groleulonul She
official p p
the famous mo
audltoﬂumw . She
for e
New York Times ?
mind,”” she says, &
knowledging the lack |
publicity about
of her life. ‘‘Most pe
don't know that I d
that. o

“1 still worry out |
though,” she ys,
always worried that the
would never come
always knew I had gre
pictures but what if1 g
blank plece of film

et

saw a picture
Jones with his | >
It's a famous Brian
picture. There's ]
him and Mick, & |
Jiml Hendrix, I
him, he was a
friend, reall
great. Any

Pusic 1 1ked, 1 ah
got great piletw
them. "

Joker

Paul enters and,
the ebullient jok .
the introduction: ‘H
Peter hello Paul, |
away Peter, Fly
Paul "’
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You either love it or hate it. It’s either boring, and all the same, or the most exciting thing you've
ever heard. No other current musical Jorm arouses so much controversy. In this, the first part of a

two part feature, we go back n time to see how reggae grew

“THIS IS reggae music, welcome to the sound” —
mrmshp?ow'ndmh:tﬂhnuhmwn

music form borm In Jamaica

throughout the world.

Today everyone is
familiar with that
chugging beat, the laid-
back but so infectious
rhythm of reggae.

It's found iIn native JA
dings, in records made in
UK for the immigrant
market and it has been
adopted by artists as diverse
as Eric Clapton, the Staple
Singers and Paul Simon.

Where then did it all come
from?

Back In the 'Fortles and
early ‘Fifties, the musical
appetites of Jamaica's popu-
lation were largely satisfied
by R&B records Im
from New Orleans, a couple of
hundred miles away across
the Caribbean.

FATS DOMINO: his shuffie
rhythm was a big influence

Listen to Fats D ’'s 1959
recording of Be My Guest and
you can hear in the New
Oreleans style shuffle
rhythm the roots of ska which
became blue-beat, which
became rock steady, which in
turn evolved into the reggae
we know today.

Shouters

Domino, Smiley Lewis,
Ernle K. Doe, Huey Smith and
the Clowns — these and other
New Orleans' artists, plus the
Kansas City blues shouters
like Wynonie Harris, Joe
Turner and Jimmy Rushing
were the favoured sounds
down In Kingston in those
days

Another feature of music in
Jamaica, was, and still is, the
predominance of discos — or
“sound systems'’ as they're
known on the island.

When the emergence of US
soul music put the New
Orleans artists into decline
and dried up the flow of their
releases the answer found by
Jamalica’'s sound system
operators was (o produce thelr
own records.

Working initially from
primitive, usually two - track
studios, top sound - system
men lke Coxsone Dodd, Duke
Reid and record store boss
Lesley Kong started produc-
ing their own recordings with
local talent.

The biggest star of them all
was Prince Buster (Camp-
bell), himself an active DJ,
whose records include Al
Capone

AT THIS time the music was
known as ‘“'ska'’ after the

rhythmic up-stroke on guitar
which gave the beat — and
which produced a “ska —
pause — ska" sound.

Ska was very much an
underground force. The real
pulse of the island could only
be found in the records of
Buster, Byron Lee, Laurel
Aitken, Derrick Morgan, Eric
Morris, Derek Harriott, Owen
Gray, the Blues Busters and
others.

Ska wasn't long in crossing
the Atlantic. Britain's ex-
panding West Indian popu-
lation wanted to hear its own
music.

Meed

Meeting this need, small,
independent companies like
Berny and Mrs King's R&B
Records and Melodisc started
issuing JA records over here,
distributing them off the back
of vans and cars.

In fact, the profusion of
releases on Melodisc's Blue
Beat label led to the adoption
of the name “"blue beat’’, as an
alterna tive title for ska when it
wan itself a second audience.

In the early Sixties,
London's “in" clubs were a
few sleazy joints in the Soho
area like the Scene, La
Discotheque and the Fla-
mingo. They were very
popular with black US
servicemen, Jamaican
grants and of course the
capital’s mods.

The music these clubs

with a ska version of
Mockingbird HilL

But it was the real thing the
mods wanted and the mare
obscure the better: Tommy
McCook, The Skatalites, Eric
Donaldson — these and
countless more Jamaican
unknowns became very much

records.

anyone to establish his
country’s music here, putting
out a host of ska records on his
Island label.

Off-key

With a teenage kid named
Millle and her Boy Lallipop,
which Blackwell leased to the
pop orientated Fontana
label, the first real ska made
the numbentwo slot in 1964.

ORIGINALLY, THE main
emphasis in ska records had
been on Instruments like
trumpet, usually played off
key, saxophones and a
freewheeling almost jazx - like
mish - mash of solos and
ensemble improvisations.
With the emergence of rock-
steady — actoally the name of
a new dance style, it soon
became used as a new name
for the music — and the

emphasis swiltched. Chug-a-
chug guitars and smooth
electric organ tones came to
the fore.

Records like Last Train To
Skaville

and Buster's Al

Influences in reggae becoming

by the emergent skinhead
movement.
The skinhead cult was

bending acld rock, and the
“outcast” music
was some with which
they feit they could identify.

Suddenly, between 1069-70
reggae became THE dominant
chart trend.

Desmond Dekker made
number-ane with Israelites in
1969 and a seemingly
unending flow of hits followed
for Nicky Thomas, Jimmy
Clfr, Bob and Marcia, Dand

Max Romeo delighted the
skinheads and upset not a few
of their peers with his
deliciously rude Wel Dream
(recently reissued) which he
assured everyone, not too
convincingly, was about lying
in bed and being soaked by
water dripping through a hole
in the ceiling!

BY THE end of the Sixties,
companies like Trojan (in-
itially a partnership between
Chris Blackwell's Island and
Lee Gopthal's B&C), Pama
(run by Harry Palmer and his
brothers) and Bamboo (with
Junior Lincoln at the helm)
were flourishing.

Outlet

With the emergence of a
whole host of new, young
Jamaican producers each
wanting his own UK outlet, a

BOB MARLEY and the Wailers — the sound of the new

homegro
likes of Georgie Fame, Chris
Farlowe and Zoot Money,
imported live soul from
visiting Americans, and —
ska.

DEKKER: commercial

white copy

DREAD:

- plax, richly produced and a far cry from the
early two track productions.
Capone were by now to be whole flood of
heard In clubs and ballrooms appeared — JJ, Crab, Ackee,
around the land, white and Upsetter, and mare.
black alike. Bamboo even made a

Perhaps one of the biggest

titled simply ‘‘Reggae’ and
based around the spectacular
Reggae Festival at Wembley's
Empire Pool.

But while the fllm pundits
and even the underground and
national press might have
loved it, the music press didn’t
want to know, not even
bothering to send anyone to
review it

At this time, largely due to
the stigma of its association
with the skinheads, the music
papers still had an attitude of
derision and prejudice to-

wards reggae. It was
‘““mindless music'’, “‘it all
sounded the same'’, or it was

““too simple. "'

BOB AND MARCIA: their
Young Gifted and Black
was very big in 1969

What the critics falled to
understand was the Incredibly
complex and creative nature
of reggae’s rhythms. How the
bass drum and bass guitar
beat syncopated with the
stralght beat of the snare, and
the bouncy uplift from the high
hat and rhythm guitar.

All this was lost on most
white ears, After the Initial
splurge of chart success in the
early Seventies had died
away, the music was back
where it had been two years
earlier — with it's main
suppart In black imynigrant
areas.

REGGAE MAY have been
down but it wasn't out by any
means. With JA recording
studios Improving their
equipment and techniques and
JA musicians becoming
increasingly proficlent, the
next upsurge was assured of
acceptance not just In
commercial terms but also In
terms of artistic validity.

‘What helped of course was
the interest shown In
Jamaica's music by American
and British rock stars.

by Kevin Allen

The Beatles had started It of
course with Ob Bla D1 Ob Bla
Da, American soul man
J Nash

it with

& run of well produced re -

based hits inclu m%p
and I Can See Cl Now.

Soon everyone from Taj

Mahal to the Rdw

was off down to the to

Maytals and Bob Marley and

the Wallers In the vanguard.
At the same time another

off-shoot style developed. Few

On the flip side of most records
is just an Instrumental version
— simply called the
“‘version. "'

Some sound systems DJ's —
notably Big Youth, I. Roy, U.
Roy and Al Capone
used to do a manic volce - over
to this version — often
producing electrifying per-
formances

Skant

As these DJ's popularity
grew, they began to record
volce - overs, or ‘‘dubs’. The
music for this style became
even more rhythmic and
pronounced, and was given
the name skant Hence the
term ‘‘dub-wise skank. "

Jamalca {tself has changed
eno! sly over a decade, the
‘‘rude boys'' who inspired so
many ska and rock
records In the early days have
glven way to the ‘‘dread
locks'* of the rastafarian
religious / political cult
(which found a fluent
spokesman in Bob Marley).

Not unnaturally, that
decade has also seen
Jamaican music come on a
lonzrd\:n:y tﬂm-nd the cheapo
rec gs and poor
of ska to the mmmw
today's reggae and skank.

But the essential vibrancy is
still there, with those roots, the
new going back to Fats
Domino an:
turther still to the slave ships
and Africa still discernable.

Next week:
the

reggae
scene

THOMAS: also commercial



REMEMBER

band whe sing

b ve been slipping

all been intentional .

Now they're back to
reclaim the throne. Their
biggest royal tour starts
in November, and, of
course, theyl! be promot
ing an album which
invites everyome to A
Night At The Opera

So where else to launch
the new palace uprising
but in the Colisseum —
London's home of the
English Opera Company,
and what else to =at at the
reception but that favour
e dish of all British
emperors, Indian curry

Lead singer Freddie
Mercury looks in good
form with freshly painted
black mall polish on his
left hand anly. This band
has style, remember

Afler the popadoms and
the frull salad pictures
are taken with seemingly
loads of gold and silver
discs being presented to
the royal four.

Roger Meadows Tay-
lor, the group’s drummer
breaks away from the
ga thering

He's wearing shimamer-
ing silver trousers with
narrow bottoms and turn
ups thatl complement his
equally cutrageous tie

“Yes the lay - off was
intentional,” he restates
“We didn't just want to
putl out a hit single every
three or four months
because that's too short
term_ ™

QUEEN?
That's right, the stylish

champagne and laser
beams. Well the tinras
a little
Iately but they reckon it's

of

He added that the group
had been touring round
the world and it would
have been too easy just to
release singles in their
absence.

*“I think now we're
beling fair,”” he continues
““1 believe we would have
been devaluing ourselves
to put out records,
because we didn't want
any stop gap measures. "’

He also points out that
Queen have been in the
process of changing
managers. Now they're
with John Reid, a dapper,
well scrubbed young
man who also has Elton
John nestling under his
wing. Reid’s at the party
too

Decision

“We talked to a lot of
managers and think we
made the best decision by
guoing with John. Now
that's out of the way we
can give the people
something new.

“I really sympathise
with Mud while Mickle
Most is putting ocut their
old stuff because that
mus! destroy them. "'

Roger doesn’t think the
fans \‘ave been betrayed
in any way though he
admits the group have
been off the scene for a
long time.

“It's got to be a natural
progression, you can't
Just sit down and write a
hit single,” he assures

The ‘“‘something new"
the band have in mind to
give us Is In the form of
their latest album out in
November and a single to
be taken from it. There's
still a month to go In the
recording studlios and our
drummer’s not saying
which cut he thinks will
be the 45 offering.

But one thing's sure.
“The album's going to be
different from Sheer
Heart Attack. The title
reflects something of the
album’s content, but it's
not a concept, it's more a

He admits some of the
racks are a “Thirties
space shuffle''; still won't
say which is the single,
but confesses that it will
be unlike any other Queen
release.

“It's a very ambitious

QUEEN:BACK
FROM OBSCURI

thing to pick a single,'’ he
decides.

Yet despite the lay - off,
which cynics migh call a
good marketing move,
Roger maintains that the
fans have stayed loyal
and thalt seems to
surprise even him

“'Our mall these days is
bigger than ever, which is
strange because you
would have thought
people would have forgot-
ten us but they don't seem
to have done. ™'

At that point Roger
Meadows Taylor is
ushered away to chat to
someone else about why
we haven't heard of
Queen for a long time,
maore pictures are taken,
and everyone Is asked
politely to leave so the
staff can prepare the
room for an opera
reception later in the day

No one mentions wheth-
er or not the royal box will
be occupled, but Freddie
Mercury flashes his black
fingernalls on the way

David

JUSTIN HAYWARD

an
- JOHN LODGE

produced by
10cc and TONY CLARKE

the new single

BLUE GUITAR

Marketed oy [DECCA|

out QUEEN: intentional lay-off

ROMADSHOW

KENNY / GATSBY
CLUB, TORQUAY

WHERE WERE you
Kenny fans — certalnly
not at Gatsby's club,
Torquay on Wednesday

Only a handful turned
up despite the manage-
ment going out of their
way to permit under 18
year olds on this
occaslon.

The hollday season
being over, the bulk of
fans back at school and It
being a week night —
obviously contributed to
there being just a couple
of hundred on the floor but
those who were had a
good time

It was fronic that the
dee-jay spun Linda Carr
and the Love Squad
before Kenny came on,
since they were per-
forming at another
Torguay club that night
Rock band Babe Ruth
were also in town. The
£1.50 admission also
didn’t help — times are
hard for eéveryone espe-
clally the schoolkids and
it poses the question are
Eroups pricing them-
selves out of the market?

But on to brighter
things: Kenny, now
firmly established as one
of the top singles bands,
did what was required of
them — and presented
honest to goodness
Pop". They can handle

Despite some feedback
which is inevitable in the

confinements of a club
dance floor with hurriedly
set up equipment, Kenny
came on amid cheering
and ripped into Step-
penwolf’'s “Born To Be
Wild.

Then I'm A Winner,
which gave lead vocalist
Richard Driscoll the
chance to show he really
can sing falsetto without
bringing tears to his eyes

But it was The Bump,
Kenny's greatest hit,
which got the fans
dancing bottom to bottom
and the band's efforts to
geéenerate a bit of
atmosphere began to
prove warthwhile.

The five cute-look ing
lads did a great rendition
of the Bealles' Back In
The USSR with bass
Player Chris Redbrun
taking leads vocals

On to thelr current hit
Julie-Ann which could
almost have been the
record playing and then a
rock ‘n' roll medley for
the older fans.

The only number which
didn’t come over all that
well was My Cherle
Amour.

Back to the hits with
Baby I Love You Okay —
the cue for an army of
attendants to take up
Positions around the
stage.

Climax

But they and the half
dozen St John Ambulance
people at the back of the
room could have stayed at
home as there was not
much of a climax to the
glg.

Kenny wound
et things up

which they saun X
with everyone making
the exit. Alas no ene
no screaming for more,
fact it could have heen
any old band for all the
thanks Kenny got
ROY

e,

MOON / DINGW,
LONDON

MOON ARE a fair)
seven man band
rently creating

great waves of in
among the record
panies, |
Dingwalls was v
by a host of A&M people

Tuey cpcge‘
Moondance, & Van M
which

ognised
following
already acqul
group have a
brass section
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MIDSUMMER WINNERS

THE FOLLOWING names are the 50 winners of the
Midsummer Competition., Each winner w

Elton John

ill recelve a set of six

albums; one of each of the artists
a who appeared at the
Midsummer Show, Please allow up to 21/28 days flt’)r delivery
Kathryn M. Carr, Rom Gordon Cummins, King-
d, Essex. RM14RH ston Park, Newcastle
Christine Dunn, Sunbury upon Tyne, NE32YN.
n Thames, Middx. TW16 C. Standbury, Richmond,
SRW Surrey.
R. W. Taylor, Whalley g:“:"l‘""l“""‘"""
" oe Manche 1 ghgate, London, N6
45H
L, S Susan Wright, Broms-
HT ¥ grove, B60SAT, Worcs
da Ann “l“.hh‘ A. Sharp, Ashton - Under
Denver Road, Crayford - Lyne, Lancashire -
Mr M. Edginton, Pound A. Walters, Aysworth
" Crawley, West Notts. e :
v elly
ret !Iultl'nr\\‘. Bury St Hnm;“ e o Y
s, Suffolk v Christopher Fairbairn,
Jeremy Duggan, Gt Caledonian Road, Lon-

Chelmsford, Es-

1 \lmnhnll Folke

e Ker
B. Gillings, H

ndsdown,
Southampton
W unleg Canley,

R. J
er ickshire

ELTON JOHN

Byron McGuinness, Silk

don, N7

A. E. Neal, Cambridge,
CB14PL

Mark Scudamore, Hock-
ley, Birmingham, 18
SNA

Valerie Wardhaugh, Ci-

Rock’n’Roll!

re G
K Oxhey, Street, Salford 8, Lancs .\':llceﬁ'(:ﬁé.losrlnkwonh
ot : James Robinson, Ham- Nr. Chippenham, Wilts, |
Colin |nn~ Southport, Mmersmith, London, W8 Joseph Martyn, Sligo,
, P. A. Nisbett, Rodmell, Eire '
John Clarke, Lewes, E. Sussex Catherine Brimicombe,

am, Nr Aylesbu- Geraldine Lyons, Rahe- Sherborne Road, Ba-
Bucks ny, Dublin 5. singstoke, RG21 2TE
Susan Knights, Hursley Paul Bartlett, South (live Winstanley, Cuch-

oad, Chandler's Ford, Yardley, Birmingham. eth, Warrington, Che-
astleigh B.25 8EJ. shire
Wendy Holdbrook, Da- Nell Willlam, Shirehamp- Roger W. Pittman,

genham, Essex
Peter Smith, Blackmore,
Nr Ingatestone, Essex

ton, Bristol, Avon.

Adrian Waller, Al

vechurch, Birmingham,

Beaconsfleld, Bucks
Janette Gilroy, Dykebar,
Palsley, Renfrewshire

Rob Pendry, Derwen B48 7TD Sue Percy, Sunbury on
Falor, Swansea, Glam Stephen Nichol, Eagles- Thames, Middlesex. .
Dave Grant, Clapton cliffe, Cleveland Nell Stubbens, Chandler's
Road, Bourton on the B. Hyde, Horsham, Ford, Hants.

Water. Glos Sussex J. Poole, Lower Gorval,

Sally McNaughton, Glen-
rothes, Fife

Lorraine Clarek, Hutton,

Brentwood, Essex

Dudley, West Midlands,
DY32TQ

‘DRIVE ON’

Featuring their New Smgle

FIVE FRESCOE-LE-RAYE
T-SHIRTS TO BE WON!

CROSSWORD

FIRST five cor-
eatries to this
crossword drawn {rom
will win a

THE

14(,\4 lh-:urd Mirror &
Disc Freak T - shirt
Send your entries to
Crossword P O. Box
195 \pr-lﬂn ht House, 1
Benwell Road London,
Entries must
rive by October 1

ACROSS

Mike Batt's city (10)

Plant name (6)

Such sticks for the planist? (4).
Nelther wind nor fire (5)
Fast-moving member of the
Merritt group (6)

Mr. Mason takes the Spanish coln
6)

Kraftwerk sort of melody (5)

A nice one Lor two?) (4).

That spaniel Joe (6)
They form part of Freddy Fender's
squandered life (6 4).

Like the child of a Seals and Crofts
album (6).

Month of music? (5)

Sweet Mick (6).

Anthony as a potential Romeo (5).

A worker at liberty to make a Gentle
Glant LP (4,0) “
Band members on no set course?

(8).

Just one of a saucerful (6), .

Group that's adopted Robinson’s
name (6)

It goes with Khan, if you're a Rufus
fan (5).

The Temptations’' one was numbered
nine (5),

Max

SEPTEMBER

26 Newcastie Mayfair Baliroom
*27 Aylesbury Friars Vale Hall

SOLUTION TO LAST WEEK'S PUZZLE

DOWN: 1 Blue. 2 Wood. 3 Tymes
(times). 4 Dress. 5 Decameron. § Rock
Horse. 9 Ar-I-el. 11 Tango. 15 Dance. 16
Ram On. 18 Raln. 19 (Wi(n)gs.

ACROSS: 4 Dead. 6 Leo Sayer. 7 Eric. 8
Ready (Reddy). 10 S-ystem. 12 Chips. 13
Manor. 14 Holder. 17 Brown. 20 Ro-a-n.
21 Crossing. 22 Edge

No. 490 §

ALBUM-CBS 69154
SINGLE-CBS 3528

NAME ..
ADDRESS. ...vuvrrrernanns A o e

Pleasestate T - shirtyize: Large [ medium / small, Ring appropriate size, ‘ 3
[rp————— ettt - -

r--w
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FOLLOWING MY pleas for DJ reaction to the number
of singles reviewed each week, I am again cutting back
1o just those I personally would consider using — not
only in my own mobile DJ butalso as a clubDJ.

To
(Porthcawl)

quote from, contributing DJ Mark Rymann
I have to play records which I reckon

can be easlly accepted or e¢lse there's an empty fioor. '

ELTON’S
FAST LADY

ELTON JOHN: Island
Girl (DJM DJS 610).

At last, another good fast
dancer from EIt, who may
be extremely popular but
does tend to do too many
dead slowies. Now maybe
Crocodile Rock can take a
rest!

SPARKS: Looks, Looks,
Looks (Island WIP 6249).
Unlikely source for the
new Hurricane Smith, but
that's what this brassy
big band swinger could
easily be! Reminiscent of
MANHATTAN TRANS.
FER, whose slower
Tuxedo Junction (Atlan.
tic K 10670), is even more
MoR

MFSB: Let's Go Disco
(Philadelphia Int PIR
3835).

Simple stomp beat chan-
ter, a certified smash!
JOHN SCHROEDER OR-
CHESTRA: All Night
(Baby Do It All Night)
(Alaska ALA 1011).

Latin salsa feel and a title
line just Hke Uptight give
this perky chanter an
appedl that's both funky
and Northern In-
strumental version flip
BIMBO JET: La Balanga
(EMI2332).

Formula (and almost
tune! ) as before, so a fine
follow-on to continue any
galety whipped up by El

Bimbo. Version 2 with
chat on flip, as before
Useful, but not a hit (as
before).

SPEEDY KEEN: Bad
Boys Cold Hand Warm
Gun (Island WIP 6247).
Backed by up-coming
reggae-rock band, Third
World, this brilllantly
evolving reggae-tempo
and sound FX tale of
living for the city is
actually overshadowed
by the instrumental
flipside version, which is
a pure and far more
direct dub which ranks
with the best of the genre
My own fave of the week
MARTIN BLACK : Sooner
Or Later (20th Century
BTC 1008).

Incredibly American-
sounding UK production
by Gerry Shury and Ron
Roker, this happlly
churning pop-soul pound-
er should follow Al
Matthews chartwards
SILVER CONVENTION:
Fly Robin Fly I Like It
(Magnet MAG 48).

Huge In NY discos, these
consecutive LP cuts have
been separated onto a
double-sided 45 that's full
of sinister plodding
rhythm and massive
modern dance appeal
Get two coples and do
your own edit!

ELTON JOHN:good fast dancer

MAGIC DISCO MACH-
INE: Control Tower
(Tamla Motown TMG
1004).

Lead track from the first
rather muzaky DiscoTech
LP, an Instrumental with
sound FX and hand-
clapping breaks. By the
way, the second Dis-
coTech album (STML
12002) has trax by the
Jackson 5, Temptations,
Y vonne Fair, Undisputed
Truth, Commodores, etc,
all segueing Into each
other, and Is a much
better bet!
EBONY,
JADE:
3599).
Morricone-type whip-
cracks and a dramatic
bulld-up to this Philly
vocal group beater, which
has calchy gultar bits.
EDDIE KENDRICKS:
Get The Cream Off The
Top (Tamla Motown TMG
1003).

Relegated to the B-side
here, Eddie’'s US smash is
a delicately sung am-
biguous rhythm jiggler
with staccato girlie group
support. Standout track
on his new LP, The Hit
Man (STML 12001), is the
slow-starting then shift-
ing I've Got To Be — skip

IVORY &
Samson (CBS

the Intro and segue with
the J5 newle!

THE ARMADA ORCH:
Feel The Need In Me
(Contempo CS 2069).
True to the original, so If
you dug that, you'll stomp
along to the strings here.
ARTHUR MULLARD: I
Only 'Ave Eyes For You
(RCA 2610).

Our Arfur slaughters the
Art Garfunkel hit to a

Misty backing. Good
short-term novelty.

BLUE MAGIC: Look Me
Up (Atlantic K 10852).
Stylistics-type 1978 Philly
lolloper.

STEVE COOKE: Take
Me Higher (Sonet SON
2083).

Blatant rip-off of the KC-
sound, down to the ‘‘uh-
huhs'', but effective
nevertheless.

Eompilntions
galore

CONTEMPO HAVE four
compllation albums out
which should be of
interest to many DJs. As
the title suggests, GOLD
‘N' DECAYED (CLP 525)
is an oldles collection, but
as It r:n eln from
OHNNY

gANEB. DEL SHAN-
NON, and THE TEDDY
BEARS via THE DIXIE
CUPS, KETTY LESTER
AND THE SHANGRI-
LAS to JOHN FRED &
THE PLAYBOY BAND,
TAMI LYNN and BOB &
©ARL, it has a wide
appeal for moblle jocks.
20 FANTASTIC SOUL
HITS (CLP 527) repeats
the JOHN FRED and
includes the current
REPARATA, but other-
wise is exactly what it
says, with goodies from
WILLIE NDERSON,
MELVIN BLISS, OLI-
VER SAIN, SEEDS OF
THE EARTH, GEN-
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ERNIE BUSH
QUADRA-
PHONICS, amongst oth-
ers,

More Northern In Its
appeal, DANCE DANCE
DANCE (CLP 52) has
classic sounds from
JACKIE LEE, J.J.‘

WELL, THE AD-I;‘I.-‘
and THE v

bit of duplication wl%l the
first two.

The least danceable but.
most satisfyingly soulful

is SOUL DEEP (CLP
528), with beauties from
ANDERSO

ROSHELL N,
THE MONTCLAIRS,
SEVENTH WONDER,
JERRY WASHINGTON,
THE ESCOURTS, TED
TAYLOR, and THE
WHISPERS

As there are twenty
tracks on each album,
and as the songs Included
by all the above named
tend to be their most
famous, these really are
good value packages.

LS

Al et BRGNS 8,

DICKIE GOODMAN: Mr
Jaws (Cash CR 451).
Not a dancer, nor as

good as Super Fly Meets
haft, the Flying Saucer
guy's latest comedy
smash uses little snippets
from Tony Camillo, Olivia
Newton - John, James
Taylor etc as the answers
when he questions the
cast of the world’'s most

So you wanna be a DJ

THIS MODEST bookiet, written by a young journalist
and part-time disco DJ, Bob Barton, is packed with

good advice.

Bob wrote the booklet as a gulde to others, following

his own attempt to set up a mobile disco. And whe

Getting in
on the act

<« « Alan Gold (Brighton)
ets in on the act with
SKIDMARK :
Chick - A - Boom (Pye),
which was In fact a cover
of the al DADDY
DEWDROP . . . DR
FEELGOOD: Back In
The Night (UA) still
spreading slowly —
it's reached Tom Russell
(Glasgow).
Dave Singleton

inal -
: When You're
Young In IN Love
(Tamia), plus he's play-
“ing GEORGE BENSON:

orl

Man )
ried by Jay
;nn- (x{nou'-.'g.

vine), Paul Anthony

(Walsall) and Vic Trotter
(Dunfermline).

. Les further tips DR
HOOK: (Capltol) 16
(Captiol) and INK
SPOTS: Whispering
Grass (MCA), while Jay
Jay has the deleted
HO : Can't Get It
Thru My Head (Bell) as
Tip Of The Month, and
Paul charts LOUISA

MARK: Caught You In A
Lie (Satari).

. Vie Trotter also
starts a ball rolling with

NATALIE OOLE: This
Will Be (Caplitol), charted
by Jon Taylor (Crocker's
Norwich), Mark Rymann
(Porthcawl), Ray ‘‘Ros-
ko”’ Robinsen (Tiffany's,
Lelcester), Peter Grel
(Plymouth), and a
number one for Steve Day
(Chingford).

. Jon, Mark and Steve
combine to chart CROWN
HEIGHTS AFFAIR:
Dreaming a dream
(Polydor), as well . . .
others currently hot for
Jon Taylor are 11th

OUR: Hollywood Hot
(20th), BLACK A.LE.
a.e.l. (A. Mwana)
(Bradleys) and imj

oldles by THE FATBACK
BAND such as Street
Dance and Nija Walk (US
Pormﬁmn).. o

% rk Rymann Is first
on to BOB MARLEY: No
Waoman No Cry (Island),
and tips ROCKIN'
HORSE: lLove Do Me

Hold Back The N
(Buddah), and tips
DOOLEY SILVERS-
POON: As Lan
Know (Who
( ) . . . Capital
Radio's Greg Edwards
(Wandsworth )
DOOLEY

the SILVERS-
POON LP o be the best

Hustle album around.

. + . funky Les
‘“Godfather’’ Spaine
(Time Plece, Liverpool)
tips THE METERS: Fire
On The Bayou ( rise )
and PEOPLES CHOICE:
Nursery Rhymes (US
Philadelphia Int).

g EDDIE KEND-
RICKS: Get The Cream
Off The Top (Tamia) a B-
side choice for The Sound
Machine Disco (Welwyn
Garden City).

a e AN
touting his own fan club
(blank cheques to 13
Bu;n’b:;%.ucpl:n.ov G65
' pping BINZI:
.Q'hnch A Touch A Touch
Me (Pt2) (Antic) — looks
like a touch of the star
tripping syndrome to me!

Dee - Jay's

rens
it does give some
technical details and
contains a list of radlo
station addresses, it's
mainly full of sound
common sense . . .
which is why I rate it so
highly,

Far from being a dry
do - 1t - yourself textbook,
this is a book about
afttitudes and the wisdom
of ence.

DJs from moblle, club

approach to DJing in
each of those spheres.

Many of the things that
he says may seem
obvious to experlenced
DJs, but even they will
galn from reading this
booklet, if only In sense of
identification with the
situations described.

I cannot recommend
enough to readers

successful movie
which, if you didn't know,
is all about a man - eating
shark.

WAR: Low Rider (UA-
XW1708-Y).

Their best dancer since
Baby Brother, this
bouncy Afro rhythm
plopper has catchy
tootling sax sounds
between the simple
lyrics.

HUBERT LAWS: The
Chicago Theme (Love
Loop) (CTTI 0J-27F).
Flautist Laws blends
smoothly with the lush
Instrumentation on this
sllky instrumental wuk-
kawuk dancer,

JEFF PERRY: Love
Don't Come No Stronger
(Than Yours And Mine)
(Arista AS 0133).
Shooting up R&B, Jeff's
slower starting beater
suddenly lurches into
easy grooving rhythm
and picks up Four - Tops
appeal.

THE CHOICE FOUR:
When You're Young And
In Love (RCA PH-10342).
Actually produced
Van McCoy himself and
marginally bigger pop
than Ralph Carter,
version |s surprise,
surprise! — dead slow.

Exquisitely lovely as a
late nite smoocher.

This week's Star Tip comes
Discos, Plymouth), and is a

He says:

from Peter Grelg (Route 68
10 bout gig-getting.
Assuming your show looks and sounds

gstmlmll. the obvious thing to do is get some Pub /

b regular bookings.

“The best way 1s to get some headed aper and write
to the landlord / secretary of each \?enp:e. explaing

what you have to offer.

“Say that to prove your worth ou will
show free, If they will advertise it Inythe MP\“ - e

“‘Look for the less obvious places and follow

up with a persanal call

letter

The rest Is up to you, says Peter — butdon't expect a
high success rate. Out of 60 letters and calls P
got only two regular bookings! fie sk o




Jingle your way
to success. . .

WE OFFER THE BEST CHOICE OF JINGLE MACHINES
AND JINGLES IN THE ENTIRE UK

sy SQUIRE MA00 uses 8 track system

e
= & ANDARD MODEL £29 4 VAT
TOCUE MODEL

A £35 4 VAT
ACKAGE DEA [awtocue) inc VAT & 6 pngles (42

DISCO GEAR CA127 uses 8 vack
ySlem with IKMz tone autocue
PACKAGE DEAL mc VAT & 6 pagles €35

- SQUIRE S3000 professional
! =T NAB machine. 73 ps. IKHz
o= ue
2

| 1one autocw lenodd op
P —= PACKAGE DEAL inc VAT & 6 pngles £155

module avadable soon

SPOTMASTER 1000 SERIES
Full Broadcast specification

EL €339 4 VAT
'BACK £459 4 VAT
ase add 80p for delivery
™ or send for free brochure

L)
Roger $quire” leads the way
VIRY SIRWCE COD - EASY TERMS - ACCESS BARCLAYCARD
LONDON 176 Junction Road. N19 500. Tel 01 n 4
LONDON 55 Charibert Sweet. NWS 6JN Tel 01.722 8111

orders ple
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Discoscene

MANCHESTER 251 Deansgate. M3 4EN. Tel 061-831 7676

Mobile Discos

THE DISCORAMA road-
show will be available
from October onwards
following the summer

for regular work any-
where or weddings,
parties and dances within
50 mis. — Enquiries o
Ron Thorn, 54 Fairycroft
Road, Saffron Walden,
Essex. Phone Saffron
Walden 22089,

GOOD VIBRATIONS, the
quality travelling dis-
cotheque — (01) 238 8371.

DISCOTHEQUES, ANY-
TIME, anywhere. — 01 -
965 2991

DAVE JANSEN. — 01 -
699 4mo.

SOUNDS INCREDIBLE
DI UES.

SOUNDS INCREINBLE

R.T. W. ELECTRONICS

SPEAKER CABINETS in o s,

by 1.1 by 15,2 by 15 e
black leather Cloth weth ssbver preg. black mylor

DONTIOpYeTe gk meh weth

xh socks 3 Savetard Mments st sdd

Phone R. T. W. ELECTRONICS
GRANGE ROAD DEPOT
RANGE ROAD, RUSTHALL TUNBRIDGE WELLS. KENT
TEL 08%2 35800

Sounds, Ruislip 72990.
TERRY JACKS ROAD-
SHOW 01 - 80- 7512
SOUND SPECTRUM pro-
fessional discotheques. —
778 - 9032,

STEVES DISCO- 115
night, Ashford, Middx. —
59468 / 56400.

“‘SILVER MACHINE"
Hawkwind (good condi-
tion), state your price. —
Box Number 378R.

JORN FERN Bookham.
— Surrey 5408

DEEP PURFLE. Might
Just Take Your Life and
Rod's Maggie May
desperately needed. Sen-
timental reasons, there-
fore will pay almost
anything and refund
postage. Diane Lott, 17
Faircroft, Kenilworth,
Warwickshire.

Rodio DJ Courses

RAIDNO IN courses held
weekly at our St John's
Wood Studio. Don't miss
your chance
mercial radio. —
Jayne, Roger Squire's
(DJ Studics ) 01 - 7228111

Sitwations Vacant

LD.E. A (UK) LTD
require male and female
Dise - Jockeys. Appll-
cations in writing with
small photograph to: Bob
Deene, 21, Pevril Rd .
Shaoling, Southa mpton.

DJ JFingles

TAILOR MADE JING-
LES featuring your own
name puts real sparkle
into your show. Wide
range available. Top
Studio quality. Low cost!
— Tel: Jayne, Roger
Squires (DJ Studies) 01 -
TZ28111

For faster service, call Derek Harding, on 01-607 6411

Disco Equipment

AARVAK AUTUMN
G 1 VE AW AY

SOUNDRIGHT CON-
VERTERS one chamnel
1,000W 9.3 CHANNEL
1,000W [16 Slroba,[ml
joule 22, 4 joule )
ins catalogue 12a,
Bruce Grove, N17
— 01 - 808 - 8923

Ba
R
GRA.

Roger Squire’”s
NOW OPEN IN

MANCHESTER
251 Deansgate. 3
Tel: 061-831 7676

COMPLETE
DISCO UNITS

at competitive prices
NEWHAM AUDIO
52 Romford Road
London E15
Telephone 01-534 4064

=
gr

TwO FLOO!

O twnd o tor oer M

P amEcm Sats WemSom

RANGEMASTER' Mono + Stereo DISCO-UNITS
Combined with RANGEMASTER' Dynamic SPEAKER UNITS ¥
Also FAL DISCO UNITS from (7750
LIGHTSHOW PROJECTORS from (18
LONDON 'S LARGEST DISCO & LIGHTSHOW SUPERSTORE
TO EXPLORE AT YOUR LEISU

a complete 100 watt
disco rystem for £225

SPEAKERS +« PHONES + LEADS
and Value Added Tax

delivery anywhere
inthe UK £5

s easy 10 be top

DJ wnh 1thes fabulous

Disco It features faders for

gram 1. gram 2 mwe and wpe Bass

and ueble controls. and pre-fade ksten or

phones. Simply plug into the mans and you ve

ot the best disco sound around The wdeal system
you're setting up 10r the lrst lime

visit our showrooms or send for iterature
MAIL ORDERS « COD « EASY TERMS « CREDIT CARDS

L)

Roger Squire” Disco Centres
LONDON 176 Juncuion Rd N13500 Tel 01272
MANCHESTER 25) Deansgate M1 4EN Tel 081 331 7578

OPEN TUE-SAT CLOSED ALL DAY MONDAYS

MUSHROOM DISCO-CENTRE S

“al 191 KENTISH TOWN ROAD, LONDON NWS Tel. 01-267 6333

iy
Nearest Tube Kentish Town MORE ON 5
(TROSBONG TH GLIMATY M SOUND FOR THE PROFESSIONAL % page 27 | ;|

THE FOLLOW UP TO THE SENSATIONAL DISCO HIT ‘HL BIMBO'

DANCELZDA ; CEYZDANCEIDAINCGE

EMI Recosds Lmted, 20,

Saquase

WIALES E
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Philly
sound

GENE FAITH: ‘1 reckon I've written close on 300 songs. ”

THE SUCCESS of Philadelphia Inter-
national’s and other Gamble / Huff and Bell
/ Creed produced artists has meant that
others from the “City of Brotherly Love”
have maybe been overlooked.

It’s a shame since
there has been a
steady flow of good
hard - roots soul
records emanating
from this neglected
source over the
years.

The last such record
which really broke big
here was the S

Ain’t Nothi But A
pers n ng

Houseparty — and

DISCO POWER is sure
growing Staleside. The
new Midland Inter-

was a long while ago.
Paul Robinson, boss of
the Power Exchange
label here in the UK is
hoping to end the Philly
establishment’'s domina-
tion of things, thanks to
the output of Frank
Virtue's studio, down at
1618 North Broad Street in
the heart of Philadeiphia.
One of Virtue's artists,
Ann Byers almost made it
here a couple of months
back with Man Rated X.

Orches
ly get it on with their re -
working of the Detroit
Emeralds’ Feel The Need

ex; ....Fistoff, In Me (CS 208), another
Carl Dougias’'s Doctor's good UK orchestral
Orders . . . sold 300,000in production, courtesy of
New York alone !hehlgh:‘ynl:tlcn::dm
radio jocks really picked Shury, ‘s es
uponit. . .. even more which really grab me:
telling, Siiver Com- Jackie Lee’s irresistable
s Save Me topp The Shotgun And The
the 80,000 sales’ mark in  Duck (CS8G35), which Is
New York withnoairplay really The Duck Part 2,
=t allt .. Maim but is even belter if
w&:mm anything . . . . Also
isfollowing worth hearing is Besale
former of the Banks' Bnb_l{’g::hsnur:
group Teay Sylvester into  Know How
clion stakes. (CS 2000), produced by
He's been contracted to ﬂulm.dnu;
singer / actress Clyde Otis, an
Lols Falans and Jehmmy backed with Try To Leave
Brown . . . . top South- MeIf You Can, the Bessie
ern DJ Chris Hill is Banks' ballad which Stax
, producing Dizxy OCrusaders are back In
ecights with mates fine fettle with Chain
de& and Reaction (ABC
Nigel It'sa good, ABCLS144), another al-
commercially slanted bum — full quota of funk -
home soul effort Jazz Not quite as strong
th-hbo‘-ﬁ as their inspired Southern
Me (Philips 6006.478), Comfort set, but only
differen because it's a bit short on
enought. .soul catchy melodies . . .
music is most decidedly commercial radio contin-
Contempo Record’s busi-  ues to give give soul good

Now she and another
Virtue artist, Gene Faith
are sel for visils to our
shores.

It could bring them the
kind of attention they
need to hit the charts

A son of Philadelphia,
Gene Faith — ““I took that
name to remind me to
have faith in my own
talents and in other
people’’ — up in a
poor and broken home

“I never knew who
Santa Claus was until 1
had children of my own,"*
he says. “‘I thought he
was just another politi-
clan giving a lot of
promises that he never

airing. Currently worth
listening too are Big Phil
on Newcastle's ﬁndlo
Metro, Chris Harper on
Swansea Sound, John
Green on Sheffield's
Radio Hallam, Greg
Edwards on London's
Capital Radio and, of
course, Andy Peebles on
Piccadilly Radio Man-
chester . . . . over on
BBC local radio, Radlo
London jock Robble
Vincent continues to
heavily feature soul,
while former Radio One
jock, Dave Simmons Is
soon to commence his own
Wednesday night soul
spol on the same station
worth seeking for those
into the older forms of
R&B are the Great
Rhythm And Blues series
of albums Issued by
President dlllrlbutet{
ds

particularly liked the sets
from J Louls

. ... Pes Wee Crayton,
Big Joe Turner and other
greats have been featured
in the series and there are
some [ine sleevenotes,
notably from Shout
azine editor, Clive

. . . Liver-

pool’s own Real Thing
have maybe their strong-

surrealistic sound of

which reflects the in-
fluence of David Essex,
who wrote it v

kept.'*

After the usual back-
ground — singing In the
school glee club, In
church, on street corners
and the like Gene
jolned a group called the
group called Volcanoes
(who you've probably
never heard of, but suffice
to say that they evolved
Into Trammps, one of
today's fave disco - soul
outfits)

““I was lead singer and
did a lot of Lhe
songwriting," says Gene.
‘'That was around 1065,
We signed with Arctic
Records and had discs
Iltke Baby, Storm Warn-

SEL1)

Dooley Silver
Sound artists.
impression.

His big break came
when he met his current
manager, songwriter San-
ny Casella and they
scored right off with their
debut single Bump Me
Baby, featured here in
extended version.

An easy - lopping dance
item, it's very much In the
velin of George McCrae's
Rock Your Baby and the

rest of the album
continues in Iike fashion.

Really, there's not a
great deal of variety here
and yet the whole
package 1s extremely
en in a lght -

of fashion.

There's no evidence

DOOLEY SILVERSPOON Dooley Sliverspoon (Seville

SINCE HIS records appear on Seville, a subsidiary of
President which happens to be the UK outlet for the TK
group of labels, you could be excused for thinking
oon 18 yet another in the crop of Miami
istening to his discs could further that

Truth to tell though, as the sleeve of this debut album
roclaims, Dooley is ‘‘Under the Influence of
.O.N.N.Y (Sound Of New New York)"'.

Born In Lancaster, South Carolina, in 1946, Dooley
Silverspoon — and he claims that's his real name —
moved to New York at the age of 13 and made his
recording debut three years ago as Little Dooley with
some records cut in Philadelphia.

more 3
to rest content that with this
¢« album he brought a little sunshine into a lot of lives.

ing and Lady’s Man. '’

Then In 190690 Gene
declded to branch out on
his own: “There was no i1l
feeling, it was just that I
wanted to spend more
time on writing. "’

Since then, Gene has
been nothing If not
prolific: “Oh, 1 reckon
I've written close on 300
songs — and that's just
the ones that I'd want to
show to anyone.

“1 never write any of
them down, I just carry
them round in my head.

‘1 guess I could
remember at least 100 of
those songs straight off
with no bother.

“You see, I spend my
life walking round inside
my head Instead of
outside. '’

Gene's songs have been
pretty successful too,
recorded not only by
black artists, but also by
pop and country artists
too: "Actually, Al Mar-
tino s supposed to be
cutting one of my tunes
right now,” Gene con-
fided.

He works closely with
arrangers: ‘‘I come up
with the basic melody and
lyrics and the arranger
takes it from there.

‘‘Currently I'm working
with a young guy named
Billy Johnson who has a
lot of new Ideas, things I
couldn't come up with on
my own.'

The man's own record-
ings have come out on his
manager Frank Virtue's
label and, judging by the
class of the last couple,
the big break shouldn't be
faraway

As for Ann Byers, she
too is on the brink of real
international stardom
and, llike Gene |is
currently readying her
first album,

Ann, now 20, started out
with the Academy label,
out of New York, when
she was 15 years old, and
since then she's had half -
a - dozen singles on the
market place,
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by Kevin Allen

L

BUDDY MILES: three albums in the charts

He feels miles
better now

JIMI HENDRIX apart, rock music has always been
essentially the preserve of white musiclans.

Though many fine black artists have tackled the
medium, they've been unable to gain the same kind of
mass acceptance without also losing their black
audience.

To some extent, Buddy Miles has successfully
straddled this fence.

Recently, however, he seems to have decided that
perhaps, after all, he'd be better off going In a soul
music direction. Hence his teaming with hot producer
Johnny Bristol, and the appearance last year of the
superb All The Faces Of Buddy Miles album.

After a short spell with Columbia — most of his
career having been with Mercury — Miles has moved
on again, this time to Casablanca.

Casablanca are readying his More Miles Per Gallon
album — an appropriate title at this moment in time —
and have already issued his Rockin’ And Rollin® On
The Streets Of Hollywood single which continues in the
soulful vein but at a rather more forceful pace.

In fact, the whole album is in a heavy funk groove,
with a Stevie Wonder appearing on one track which
sounds very close to Superstition.

Buddy first came to attention with a great band,

called Electric Flag, in the early days of acid rock.
That outfit wasled by guitarist e Bloomfield, who
has just split from the Paul Butterfield Blues Band.
Even then the highly corpulent, If teenage, of
Buddy Miles was right in there an 4
With the demise of the - re -
formed by the pair last year — launched his own
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Mary Wiison felis why:

Una Paloma Blanca
Written by J. Bo
Sung By Jonathan King

‘When the sun shines qo the mountains
And the nl |bu:m

anymore

“Sby 5
: David Hancock i

K 2.
AT 1

For my golden skylight way.
Chorus:
Una

paloma blanca
Over the mountains I fly
Yes, no one can take my fresdom away.

.....

New single from the album
: ‘Yum Yum' from The Fatback Band

RECORD MIRROR & DISC, SEPTEMBER 27, 1975

The Supremes ¥
‘aren’t the same «

{3

B

ON TOUR IN OCTOBER
3rd LONDON Hammersmith* : 4th DUNSTABLE California
6th NORWICH Crockers : 8th FARNBOROUEH Burlesque
9th SOUTHEND Zero 6: 10th BIRMINGHAM Barbarellas
11th Nr BRISTOL Yate Stirling Suite

*Appearing with Chosen Few
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Looks like
a smash

SPARKS: Looks, Looks, Looks (Island WIP

6249)

ck from

11 < OIS
L 5 waves swaying

hestra

reet

Sparks’
this one is liable to set the air-

in feel,

forthcoming album,

Very 40s dance
it's got to be one of the

gles of the year, given that inimitable Mael

rs feel. Instant hit

LINDA CARR & THE
LOVE SQUAD: Dial L
For The Love Squad
(Chelsea 2006 044)
Before the GPO
¥re over-run
E ;; with strange-
dialled calls, let's
that Linda and her
band are back with
ther one aimed
traight for the discos
Lots of jumping beats and
ocal chorus work. The
calling all men’ line is as
stchy as "‘highwire’ was

ELVIS PRESLEY:
Blue Moon (RCA
2601)
Hands up every
one who can put
a date to this
track, taken
rom Elvis’'s Sun Collec
album For those
rying not to date
mselves, it was, in
959, and it's our El
sliding his way through
the words to the
companiment of a Rov

Rogers clippity clop
backing and a few
ventures into the land of
the yodel. Quite. (P.S

There are three tracks on
this single for the price of

two the others being
You're A Heartbreaker
sind I'm Left, You're

ght)

MANHATTAN

TRANSFER: Oper-
ator (Atlantic K
10670)
This is the
Transfer in a
gospelly vein as
opposed to their
30s harmonies, and one
of the numbers that went
down a storm at their
:cent London appear-
ances Both thew

previous single releases |
rated more than this one,
ind they didn‘t make it,
so there doesn’t seem to
be too much hope for this

JACKSON 5: Forever
Came Today (Tamla
Motown TMG 1001)
Having had
l comparitively
little success
with their recent
recordings, the JS are
back with a Motown
classic, previously aired
by Diana Ross and the
Supremes. It's a good
song, which just might
s8¢ them back in the

s

Key 10 symbols

Thumb up: hit [é

Thumb sideways- 7 =
might, might not

A

Thumb down
oh dear

() a
l‘\\lll"h‘\\lll"' ( \

MAEL BROTHE-RS:

cleverest single this year
S

23

DAVID BOWIE:
Space Oddity (RCA

2593)
ﬂé series whereby

you get three
tracks for the price of
two, this time with
Bowie's classic Space
Oddity as the lead
number. The other songs
are Changes and Velvet
Goldmine. Captain Tom's
consistently been played
over the years, so
possibly there’s enough
interest to get this early
(1969) Bowie in the charts
again

TOM JONES: Memo-
ries Don’t Leave Like
People Do (Decca F
13598)

Another in the
RCA Maximillion

Borrowing from

Johnny Bristol’s

extensive collec

tion of songs,
Tom lends his Welsh
lungs to this version of the
song, accompanied by
Jeannie King, who used
to be lead vocalist with
the Crystals. Unfortu-
nately, Tom’s golden
touch in America doesn’t
seem to be as strong over
here, and he doesn’t add
much to Bristol's lyrics

BIMBO JET: La
Balanga (EMI2332)
From ElI Bimbo
to La Balanga in
one easy jump
— and swop the
labels and | doubt if many
people would notice too
much difference. Very,
very similar, these two
numeros, and | don't
reckon the gamble will
pay off.
EDDIE KENDRICKS:
If Anyone Can
(Tamla Motown TMG
1003)
Smooth funk

from the truckin’
man, that's a lot

more com-
mercial than some of his
more recent singles.

Immediate appeal ob-
viously lies in the disco
market, which might push
it into a cross-over
situation.
LOU CHRISTIE: Sum-
mer Days (Elektra K
12188)
Easy-going sing-
along summer
song that really
falls about as flat
as the weather we're
currently having to end
our Summer. Tres jaunty
and all that, but that's all.

AMERICA :jolly cow-bell bashing

MELANIE: You Can't
Hufry Love/Mama
Said (Neighboorhood

S NBH 3640)
Whilst you
might well not

be able to hurry

love, you can't
hurry Melanie either. She
sings this mixture of
songs (and what a
strange mixture) in her
own way, and the
resulting sound is awful.
Look what you've done to
their songs, Me

HERBIE FLOWERS:
Mouth (Philips 6006

476)
[7 = message on the

sleeve of this
record states: Men! Next
Sunday morning at 8 o/c,
get up, wash, shave,
clean your teeth, make a
cup of tea and toast, get
back into bed, and wake
your woman up with this
song . Definitely the
oddest record of the
week, but getting a lot of
plays on commercial
radio. If you want to hear
a love song dedicated to
the oral area, give this a
listen,

Women's Lib
beware: the

PAUL SI'M-
ON/Phoebe Snow
and The Jessy Dixon
Singers; Gone At
Last (CBS 3594).
Strange coinci
dence, having
singles
around
from both Paul
Simon and Art Garfunkel,
but that's musicbiz folks
This is a gospel number,
you can almost hear the
hallelujahs in the back-
ground. Phoebe Snow is
a successful lady in the
States, but| can’t see this
doing much for her or Mr
Simon

Ll

FAITH, HOPE &
CHARITY: To Each
His Own (RCA 2599).
£ Uncle Van
l McCoy is cer-
< tainly a busy

man, having ar-
ranged and produced this
single for the trio, who
incidentally sang backing
vocals on Van's own
album. Already quite a hit
in the discos, it's got a
couple of tempo changes
that fit in whether you
want to dance fast or
slow

DOBIE GRAY: Out
On The Floor (Black
Magic BM 107).

Dobie Gray
g] sings the Drifters

— or that's what

this sounds like,
Can’t comment on the
intro as the office copy
was badly warped, but it's
a pretty second-rate
sound, which is a shame
considering Dobie’s ca-
pable of producing some
good music

TOMMY JAMES
AND THE SHON-
DELLS: Mony, Mony
(Pye 7N 25695)
Best release
— for a long time,
7 that's as good
now as it was
when it was first heard in
1968. It’s one of the best
records for getting
dancers onto the floor or
people going at a party.
Hopefully it'll be a huge
hit.
ARTHUR MULLARD:
| Only Have Eyes For

You (RCA 2610)
Gawd help us,
éﬂ here's lovable
Arfur Mullard

wrapping his
‘orrible ‘airy tonsils round
the song that's currently
giving At Garfunkel such
a lot of success. This is
absolutely dreadful, but
then | don’t think anyone
intended it to be anything
else

AMERICA: Woman

Tonight (Warner
Bros K 16597)
Not the usual

—:-{' America harmo-
_Z  nies, opting in-
stead for a more
up-tempo sound, with
cow-bells being bashed in
the background and the
whole thing sounding
extremely jolly. As
lhlvn currently touring
Poco, this record
migm stand a chance.

by Sue Byrom

n"lcwngk-ssn

DANA GILLESPIE

Andy Warho! (RCA
2446)
Taken from the
Weren't Born A
Man album, this
is without doubt
one of the best rhings
Dana recorded, written,

of course, by Monsieur

Bowie. It might not be
the most recent thing
she’'s done, but it's a
goodie

THE PLATTERS: Only
You (And You Alone)
Contempo-Raries CS
9036)
g was the original

version in 1955,
then there was a re-cut of
that .vession in 1966, and
now here we are in 1975
with a re-cut of the 1966
re-cut. Get out of that
then! For those of you
who aren’t such per-
fectionists, it's a stan-
dard, More than that, |
don’t see it making the
charts
LOS BRAVOS: Black
Is Black (Decca FR
1 )

nine years since

Hfé it was first out

Ever popular in the clubs,
it's also an interesting
exercise to play this and
play 5,000 Volits’ I'm On
Fire. Anyone who can
spot any similarities, send
your name and address
on a burning bus ticket

MFSB: Let's Go
Disco (Philadelphia S
PIR 3635)
For this normally
instrumental
group, there's a
lot of vocals on
this number, albeit just
the title line being
repeated endlessly
throughout. Lotsafunk
and a stomping beat that
will be a hit in the clubs
right away
BARRY MANILOW:

Stand by to be
confused: there

Third time out
for this one, and

Could It Be Magic
(Arista 20)
If Herbie Flo-
wers’ record
was the one for
the oddest
record of the week title,
this has to be least

commercial song of the
week. Very slow, with an
almost classical sounding
very ponderous.

intro,

JONES: borrowing
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Experience
does count

GLORIA GAYNOR: Ex

2315 344)

perience (MGM Super

While her most recent single still waits to figure in the
charts, her latest album does a good job picking up
where her last one left off. Gloria’s albums live up to
8ny expectation her singles instill in that they're full of
funky, up-tempo numbers with two exceptions, What'll
1 Do and I'm Still Yours, She also has a talent for taking
old ballads and returning them in a way that would
make any disco stomper get off his or her ieet and on

to the floor

listen to her versions of How High The

Moon and Dionne Warwicke's classic, Walk On By.
The last Gaynor formula is also repeated — Side One
has three solid numbers that are just right for filing
under P for party. She really helps to get things going

BRIAN HYLAND:
Sealed With A Kiss
(ABC ABSP 101)

The tracks on this album
cover (vaguely) the period
1961-1969, if ten tracks
could be said to cover a
penod of eight years. The
trouble with this album is
apart from Sealed
With A Kiss, Ginny Come
Lately and Warmed Over
Kisses all of which are
ntly available on two

that

cur

singles — the rest of the
material is pretty well
unknown It’s smacks

SB

GLORIA GAYNOR :file under P for party

guitar, adding strength to
every track. He also
arranges the whole thing
and with cuts like | Can
Stand A Little Rain and
One Night Affair it sounds
like a delightfully fresh
soul combination has
come our way. D

BRUCE SPRINGS-
TEEN: Born To Run
(import)

Well this is it. In your
shops next month is
America’s darling hoping
to go international. He
probably will. The title
track is the best Spector
rip-off you've ever heard
— angry, arrogant, aloof
and totally Marlon
Brando. He's the best
lyricist the New World has

very much of an album

to - follow - a - hit - single,
and fails because of that.
Unless you'‘re a real
Hyland freak, there's not
much here apart from
dated ballads with little to
redeem them S8

SUSAN CADOGAN:

Doing It Her Way
(Magnet)
Sweet Sue has already

proven she’s a competent
singles artist, but she'll be
needing a lot of wool 1o

pull over peoples ears to
bluff her way out of this
album. Alas, her debut
LP is about as potent as a
bottle of pop. It lacks any
imagination or impact,
and is sloppily presented
She takes classics and
half-heartedly sings them
in a boring manner. John
Lennon’s Imagine, back-
ed by Radio Three type
reggae, sounds like a ten
year old at a talent
contest Although her
two hit singles, Hurt So
Good and Love Me Baby
— the former s a re-

recording and a poor one
at that — should please
some of Susan's more
loyal fans. In future the
gal will do better to stick
toshorts. JI

GARY SHEARSTON
& THE SOUTHERLY
BUSTER CO: The
Greatest Stone On
Earth And Other
Two-Bob Wonders
(Charisma CAS 1106)

On first listening it seems
somewhat incongrous

choice for Mr Shearston
to set his Austrialian
songs to reggae music
But on the seond time
around it becomes clear
that Jamaican and
Australian roots stand in
juxtaposition, like two
frends who have been
through the same
experiences. Gary's co-
lourful descriptions about
his native land, coupled
with black-jack reggae
rhythms hangs better
than a cheap suit on a
mannequin. My favourite
track is the brilliant
Aborigine, which first
appeared on Gary’'s Dingo
album. Here it's been
given a richer texture and
is @ truly moving piece of
music, depicting the hard
ships of the abonginals.
Although The Greatest
Stone On Earth isn’t as
instantly appealing as
Gary's Dingo album, it is
however one of those rare
albums which constantly
reveals wonderful image-
ry and pictures every time
it goes on the turntable.
JI

ESTHER PHILLIPS:
W/Beck (Kudu Super
KU-23)

She's probably the most
distinctive black female
singer and keeps herself
apart from the herd by
adding a touch of class to
everything she sings.
With a hit single (What A
Difference A Day Made)
this looks like being her
biggest album to date, but
unforturately it hasn't the
bite of her previous
outing, Performance. But
what makes it stand out is
a certain gentlemen Mr
Joe Beck (he of the title)

who plays a searing

W up since Dylan,
but musically he's no
innovator like Bob
(Zimmerman) the Beatles
or Bowie. This is Blonde
On Blonde only faster,
Highway 61 Revisited
revisited, and it's every-
thing you thought good
right down to the David
Ackles (who?) voice.
Bruce is obsessed with
the comer cafes and the
Chevrolets and the speed
of hanging out. But for all
the derivative stuff he's
probably the best piece of
plastic you'll hear this
year, and just wait till you
get a load of sax player
Clarence Clemons. So
ladies and gentlemen let's
welcome, Bruce Springs-
teen DH

LINDISFARNE: Fi-
nest Hour (Charisma
CAS 1108)

Finest hour is a nice way
of describing a “best of"”
album, really, and
Lindisfarne’s finest hour

lasted for about three
years — 1970 to 1973
This is a imaginative

compilation of good
Lindisfarne material,
thoughtfully leaving out
the roughest bits. The
classics are here; Fog On
The Tyne, Clear White
Light and Lady Eleanor.
In fact all the numbers
that got everyone going
on boozy Lindisfarne
tours. The only song here
that wasn’t written by any
of the band is Rab
Noakes' Together For-
ever. What else can you
say about songs that have
been reviewed before and
around for years?

RR

AZNAVOUR: swoon

CHARLES AZNA-
VOUR: I SingFor. . .
You (Barclay 90029)

If you're a sucker for
superfluous romanticism,
then Charles Aznavour’'s
latest album will rate as
the definitive swoon
album. Edith Piaf's
former protege sings in an
over-dramatic woe-is-me
delivery, but mellower
tracks like Ciao Ciso,
Remember (A Ma
Femme), and How Sad
Venice Can Be, are likely
to break your tiny heart.
The 40 year - plus
Frenchman is perhaps the
last of the great
romantics. All his songs
are about love, and he
does a great job of
making carnal delights
sound lke a fortnight's
package holiday amid
Pine woods and sandy
beaches. All this lovey-
dovey material, set
against an ocean of lush
string arrangements
should mesmerize house-
wives in downtown

rburbia as they plough
through mountains of
ironing. Should also go
down a treat for the
“smooch spot’” at the
disco. g

JOHN DENVER:
Windsong (RCA APLI
1183)

John Denver doesn't
come over as being

would do, but without
such a bitter edge, and
with clear female backing
vocals. RR

GARY TOMS EMPIRE:
7654-3-2-1 Blow Your
Whistle [Epic 80868)

Having heard the ftitle
track as a single, and
liking the sound, an album
of Gary Toms Empire
comes as a bit of a
diappointment.
sound is a cross between

African sounding Second
Generation (or is it Thied

Harmony version of
something ke Lennon
and McCartney’s Drive
My Car. A couple of the
more solid sounding
numbers work, but for the
rest it did remind me more
of a musical than a disco.
SB

NATURAL FOUR:
Heaven Right Here On
Earth Curtom K5642

The latest wizard from the
Curtom stable, LeRoy
Hutson, has a hand in the
writing, production and
armangements on half of
these fluid medium-paced
sweet soul tracks, which
e a professi ]
product. Unfortunately
there’s no real backbone
to the album and nothing
to distinguish the Nawral
Four from the host of
other uptown black
harmony groups which
have sprung up n the
wake of Philadelphia’s
success, trying o
combine the sound with a
fair imitation of Stevie

Wonder. The titke track
comes nearest to having
its own identity but
generally it's early hours
of the moming, dim-
lights, music - to - nod -
off - 10,

ality, but bhsot;'an
ph and obviously
suit a middie of the road

this album is Show. The film and stage
sung and Aabums both have their
y d and gths and weak-
would make a single nesses and it's hard o say
). In fact, which is the better. The
two tracks didn’t 2—--:--“!
quiet come up to standard words ‘melodies,
T Looking For Space and  but the “stage” one &
Of Wyoming. Iv's better casied (better
because they were narrator, better Brad and
done, they just -Janetanda Rocky Homor
. u-";y“ur-i of c‘:-
especially liked a song e ; 4
1 “.m theatre version, with its
, J basic - nigh - on -
it s fed primitive ensemble, tends
after JC's boat. 10 evaporate under the
other track that stood *u‘:- :
one. d

2,
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Why Wolfman

won’t turn on

TER THIRTY SEVEN years on earth,

nd ecighteen years in the music hm
ifman Jack was in London a

ks ago, talking to the world about how
made it big in radio and records,

ur reporter stole

¢ minutes with

between making
rdings for the
and London's
uRarho

amazing what you
in eighteen years,"

e had o work hard

because my
»od was very

" uniike the mrn'-
rcial stations over
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your question to me. 1
camnot gel on the air and
be high artifically,
because it might get you
off to a certain extent, but
when you go up, you have
o come down.

“Now, if you're on the
air coming down, it's
tough as hell to keep
going.

“I never had to go to
some farm to get myself
back together again.

I tried things out, but I
found it really wasn't
warth it.

1 find the best thing to
get me in a good mood for
a show Is o meditate. I
have to open myself out
and sort out all my
troubles. It doesn't do
any good to try buryin'
them.

“The secret of life is
facing up to things
People take drugs and
alcohol to escape, but it's
no good.

“lI find another thing
that gets me down Iis
people who are always
being depressing. **

After so many years
experience in radio, what
was Wolfman's view on
radio shows

news has not been
confirmed, as the IBA
have yet fo approve the
programme scheduels,
but the question must
arise whether or not the
progr-mmc will be

-r an h‘qmdml
ett production.

® We understand
from information re-

Ever-

“I think that three
hours a day on the radio is
long enough (or any
jock,” he says, “‘whether
in a disco or on the radio

“‘Otherwise you kill him
off, and kill the public off.

“1 have to do five hours,
but it's really tough. In
the last two hours of my
five hour stretch, I think
the listeners are anly
getting 75 per cent. '

It's a view that counts
for something, since
Wolfman probably knows
the game better than
anyone else. His shows
are syndicated to nearly
1,500 stations around the
world each week.

Not bad for a boy from
Brooklyn!

WOLFMAN JACK: ‘1'm very positive. ”

Caroline DJs guilty

THE RESULT of the court case last week
against the two Caroline disc jockeys is that
Andy Archer and John Mair were each
found guilty under the Marine Offences Act,
and fined £100 with £50 costs.

Mike Baker was
fined the same
amount for supply-
ing the Mi Amigo
with records.

The case against

Johnny Jason was ad-
journed until October 9

now to be heard on VHF
in stereo on 85.0 MHz,

® Finally, the lads at
Hallam are at it again.
When the new chalrman
of the IBA, Lady Plowden
visited the station to be
Interviewed by Cindy
Kent, who was standing
in for the afternoon show,
the medium wave trans-
mitter went off the air.

In the court at Southend
were about 50 Caroline
supporters, who re-
mained quiet for the
duration of the proceed-
ings, which lasted about
an hour.

An element of humour
came into the hearing,
when the magistirate
asked the participants in
the case If they would
speak up, because, as he
put it, “‘there appears to
be quite an Interest in the
case."’

But for most of the time,
there was a particularily
nasty atmosphere In
court, with Home Office
officlals swarming
through the public gallery
and on the floor of the
court house.

One man,
suspected of representing

strongly

what he was doing. He

then asked his inter-
viewer who he was
A complaint was

registered with the clerk
of the court, who
promised he would look
into the matter, adding
that it Is lllegal to make
drawings, take photos or
make recordings, In court
and that any person
making drawings could
be prosecuted

The current prose-
cutions will have no effect
on Caroline, as the whole
operation is now run via
Spain

Look for:
. . . the Best of Top Gear
on Radio 1 on Thursday,
Rolling Stone colum-
nist Paul Gambeccini has
‘a new show, featuring US
pop and soul on Saturday
September 27. . . also
on Saturday, Clancy are
In Concerton Radio1 . .
Jimmy Saville is back in
Speakeasy on Sunday 28,

Films
T T

Burt
cons
his
way
along

W. W. AND THE
DIXIE DANC-
EKINGS, Cert. A,
Rialto, Coventry
Street from Sept.
25.

IN THIS FILM, W.
W. Bright, played
by Burt Reynolds, is
a small time con
man who specialises
in robbing petrol
stations.

After one such robbery
he is purused by the
police and to avold
capture rushes into a
small dance hall where
the Dixie Dancekings are
playing.

The con man leaps on to
the stage and announces
to the bewlldered crowd a
dance competition worth
25 dollars to the winners.
The police arrive but by
this ime W.W's charms
have worked on the
band's singer, Dixie, and
they depart firmly con-
vinced he 1s part of the
outfit,

He reallses the band
have talent and the rest of
the film 1s taken up with
his attempts to make
them stars and keep one
jump ahead of the
fanatical petrol company

25

REYNOLDS :charm

boss who has vowed to
capture him.

In this lighthearted
comedy, whi is set In
1957, Burt Reynolds s
spot on as a smooth
charmer with the gentle
touch

It's a lot of fun to watch
him project his well-
developed charm at all
who cross his path.

Other well known stars
in this flim Include Art
Carney (this year's Oscar
Winner for Harry &
Tonto) as the petroleum
chief, Connle Van Kyke as
Dixie and Ned Beaty as
Country Bull Jenkins, a
top figure on the
Nashville scene.

W.W. and the Dixie
DanceXkings is one of those
undemanding, entertain-
ing films with which we
arerarely surprised these

days. MIKE CHILDS

Television
R = ]

Listen for:

« « » Paul Curtls, Johnny
Nash, Sparks, John

Swdwkingw.w.ﬁvcdhaﬁsousnnbik.
loved bubble gum, Errol Flynn, country music,
fried chicken, robbing filling stations and
a girl named Dixie.

Not necessarily in that order.
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THE TOUR season Is really getting Into gear now, and
looking through the dates for the next few days sees

Wings, Mott,
Falrwesther Low, Kenny

David Essex,

America, Andy
and the Chi-Lites out and

about. For those who'd like a small idea of what the
opening of the Who's tour’s golng to be like, catch the
Steve Gibbhons Band at Dingwalls on Saturday -
they're touring with the Who for the entire world tour,

and the word is that they 're

good.
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'HH' DUBLINERS, Fair-

u;.’-xu. Croydon (01 688

tH\Ml ll RICH, New
Stockport

1 40404)

RICA & POOO, New

Wilton Street,

SWi11 (01 834

W \\I)\ JACKSON,
Glasgow (041 332

CAJUN MOON,
rk Hotel,

Royal
Leeds (Leeds

T850786)
"ill'l JACKSON, Ronnle
rith Street,
m W1 (0143 0747)
l AMPLIGHT, Ding-
Camden Lock,
NW1 (01 485

“B).
GONZALEZ, Speakeasy,

Margaret Street, London
W11 (01 580 7830)
DOCTOR ROSS, Roker

Park FC, Sunderland
Sunderland 41214)
MUSCLES, Adam & Eve,

Chesterfield (Chesterfield

, Marquee,

Wardour Street, London
W1 (014376603)
WALLY, Nags Head,

High Wycombe (High
Wycombe 21758)
FUMBLE, Strikes Club,

Burslem, Stoke

BUDGIE / HOBO, Gar-
den Ballroom, Penzance
(Penzance 2475)

MOTT / UPP Cleopatras,
Derby (Derby 44128).

ANDY FAIRWEATHER
LOW, Dingwall's, London
NW1 (01 485 4428)

DIRTY TRICKS, Leisure
Centre, Gloucester (Glou-
cester 36488)

TONGE,
nor 3151)
BUNNY, Hard Rock,
Manchester (061 865
3227)

GORDON GILTRAP,
Polytechnic, Newcastle
JAMES BOYS, Caesars
Palace, Luton
FOUNDATIONS, Bail-
»ys, Birmingham (021 708
8307)

CANDLEWICK GREEN,

Butlins, (Bog-

Balleys, Hull (Hull
24000)
MAC & KATIE KIS

SOON, Morecambe Bowl,
Morecambe

FRIDAV

September 26th
SHANGHAI, Marquee,
Wardour Street, London
W1 (01437 66803)
MIKE HARDING,
Carew, Hartlepool.
MOON, JB's, Dudley
(Dudley 211938)

Seaton

HEARTBREAKER, Wo-
kingham Rock Club,
Wokingham

HOBO / OURVED AIR,

City Hall, St Albans
FUMBLE, Thornbridge
College, Swindon
HUSTLER, North-
umberland College, New-
castle (Ponteland 22503)
STREETWALKERS,
Lafayette Club, Wolver-
hampton

JUDAS PRIEST, Pen-
thouse, Scarborough
(Scarborough 63204 )
ARGENT / DIRTY
TRICKS, New Victoria,
Wilton Street, London
SW11 (01834 0671)
JASPER CARROTT,
Chadwick Manor Hotel,
Birmingham (Knowle

2821).

FOUNDATIONS, Ball-
eys, Birmingham (021 706
6307)

TONGE, Sussex Hotel,
Bognor (Bognor 5426)
PINK FAIRIES, Com
Exchange, Cambridge
(Cambridge 3937).
BUNNY, Edge HIill
College, Ormskirk
(Ormskirk 76171).

JOHN MAYALL, Royal
Albert Hall, London (01
580 8212).

AND BIG COMPANY

HAVE YOU GOT
TICKETS FOR HIS

ONLY

LONDON

ENGAGEMENT

SUNDAY SEPT, 28, LONDON PALLADIUM af 6.0 & 8.30

THIS YEAR?

JAMES BOYS, Caesars
Palace, Luton
CANDLEWICK GREEN,

Bafleys, Hull (Hull
24000)

KENNY, Shuffles Disco,
Glasgow

MAC & KATIE KIS
SOON, Garrick Theatre,
Leigh

MOTT / BABE RUTH,

Mayfair, Newgate Street,
Newcastle - upon - Tyne
(Newcastle 23100 ).
SUPERCHARGE, Car-
tresle College, Wrexham
(Wrexham 3088).

CHI-LITES, Balley's,
Liverpool (051 709 0771).
GOOGD HABIT, Trent
Park College, Herts.
DAVID ESSBEX, Calrd
Hall, Dundee (Dundee

22399).

CAJUN MOON, Reperto-
ry Folk Club, Birming-
ham (021 236 4455).
IMPULSE, Roundhouse,
Chalk Farm, London NW1
(01267 2564 ).

MILT JACKSON, Ronnle
Scott's, Frith Street,
London W1 (01 439 0747).
DOCTOR ROSS, Ding-

walls, Camden Lock,
London NW1 (01 267
49067)

FBI, Speakeasy, Marga-
ret Street, London W1 (01

580 7930)

MUSCLES, Pollyanna's,
Birmingham (021 2368
23686)

SLACK ALICE, Black
Rocks, Cromford, Nr
Matlock

WILD ANGELS, Crown
Hotel, Marlow (Marlow
2067)

SAFFRON SUM.
MERFIELD, Lazenby
Folk Club, Lazenby,
Cleveland

KURSAAL FLYERS,
Polytechnic, Kingston (01
399 1687)

SIIIIIIIIIIW

September 27th
JUDAS PRIEST,

MAC 8 KATIE KISSON
Forum Sports Centre,

Northampton (North-
ampton 348811 404).
HUSTLER, St Johns
College, York (York
24856).

WALLY, Boat Club,
Nottingham (Nottingham
869032).

FUMBLE, Weston Park,
Shipnal, Nr. Wolver-
hampton.

BUDGIE / HOBO, Links
Pavilion, Cromer (Cro-
mer 36889)
STACKRIDGE, Leas
Cliffe Hall, Folkestone
(Folkestone 53198).

THE DUBLINERS, Em-
pire Theatre, Sunderland
(Sunderland 78274).
DIRTY TRICKS, Winter
Gardens, Malvern (Mal-
vern 61806)

BUNNY, Pavillon, Wey-
mouth (Weymouth 8225).
PINK FAIRIES, Round-
house, Dagenham (01 582
1606)

JOE SIMON, Ham-
mersmith Odeon, London

W6 (01748 4081).

THIN LIZZY, Town Hall,
Birmingham (021 238
2392)

FOUNDATIONS, Ball-
eys, Birmingham (021 706
6307).

CANDLEWICK GREEN,
Balleys, Hull (Hull 2400).
KENNY, Hawick Town
Hall, Hawick.

MAC & KATIE KIS
SOON, Porterhouse Club,
Retford (Retford 4981).
THE TROGGS, Norbreck
Hotel, Blackpool (Black-
pool 52341).

JAMES BOYS, Caesars
Palace, Luton (Luton
61867).

CHI-LITES, Balleys, Liv-
erpool (061700 0771)
SUPERCHARGE, Red
Lion, Warrington.
DAVID ESSEX, Belle
Vue, Manchester (081 223
2927).

CHARLIE RICH, Ham-
mersmith Odeon, Landon
W6 (01748 4081) .
FACTORY, College of
Education, Poulton
MOTHER SUPERIOR,
Redlands College, Bristol
(Bristol 30880).

MILT JACKSON, Ronnle
Scott's, London W1 (01439
0747).

STEVE GIBBONS
BAND, Dingwalls, Cam-
den Lock, London NW 1
(01 485 4428)

WILD ANGELS, Speak-
easy, Margarel Street,
London W1 (01580 7030).
DOCTOR ROSS, College
of Art, Dartington (Dar-
tington 883073)
MUSOLES, Pollyanna's,
Birmingham (021 236
2360).

CLANCY, Nashvlille,
North End Road, London
W14 (01 6036071).

BRETT MARVIN AND
THE THUNDERBOLTS,
Granary Club, Bristol
(Bristol 28267)
JAILBAIT, Marquee,
Wardour Street, London
W1 (01437 6603)

MOTT / UPP, Friars
Vale Hall, Aylesbury
(Aylesbury 88948).
MOON, Bridge Coventry,
Coventry (Coventry
(602601).

GOOD HABIT, The
Polytechnic, Havering
(Havering 55011)

SUNDAY

September 28th
ZZEBRA, Torrington
Arms, Lodge Lane,
Finchley, London N12 (01
445 4710).

YROIM)'MOV

Santana’s
Magic

Santana / Earth, Fire &
Wind: Empire, Liver-
pool.

THERE'S ONLY one way
to describe the current
Santana Earth, Wind
and Fire national tour . .
sensational!

Santana played to two
packed houses in Liver-
pool, and it was difficult
to think they could better
their first performance —
but they did it with ease.

Earth, Wind and Fire
were dynamic right from
the very start, when a
figure clad In white robes
announced the band's
arrival on stage. The
lghts went full on to
reveal an 11-strong classy
outfit. Like the great
Manchester United side of
the mid - sixties, not a
weak link in the side.

The band's leader,
Maurine White, made
sure he was In the
limelight by ha a
fixed on him. H:l::lnngtw:
and twisted at the front of

extra
touches to the band's
charisma.

Most of the material
was taken from thelr
That's the Way of the

CARLOS SANTANA
World album, with Happy
Feeling, Mighty Mighty
and Shining Star, their
No. 1 hit in the US among
the highlights

For close an an hour,
they boogied, partied and
created a cammival - like
atmosphere. Perhaps the
showplece of the set Is
when the drum kit,
drummer and all,
several feet In the air and
rotates

Quite a show. lllybe it

won't be too lmg
they make the blz
breakthrough Into the
English music scene that
nas eluded them for so
k.: Either way, their
y ‘np show will go

with audiences

Andlom. ‘was set
for the arrival of the main
band, with an atmosphere
oty a

With few leaving

half-hour interval, it was
obvious no-one wanted to
miss a second of Carlos
and his buddies

Without saying a word,
they went straight Into the
first number, and
throughout the remainder
of the set, they let the
music do the talking.

Most of the material
was culled from their first
two albums, and included
the classic Black Magic
Woman. Every song,
from the first few
introductory notes, met
with ecstatic reception,
with perhaps the out-
standing number being
hit single Samba Pa Ti,
which had the audience
on their feet immediately

After Armado Per-
sma’s solo bongo stint, the
band went into a jam
which, if recorded, would
rank along all those other
Great American Jams
tha;‘muy talk about in hip
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BUDGIE / HOBO, The

SUPERCHARGE,

Sportaman, Live 1
DAVID ESSEX, Coventry
Theatre, Coventry (Cov-
entry 28141)

MAJOR BULL, Golden
Lion, Fulham Road,
London SW6 (01736 4548).
CHARLIE RICH, Theatre
Royal, Drury Lane,
London (01 836 8108).
CITY WAITES, General
Havelock, Ilford.
CHI-LITES, Balileys,
Watford (Watford 30848)
CAJUN MOON, Nags
Head, High Wycombe
(H‘% Wycombe 21758).
TORY, Lakeland
Lounge, Accrington.
LANCY, Winning Post,
Twickenham (01 894
1068)
MIKE HARDING, Civic
Hall, Newcastle (New-
castle 20345 )
GENE PITNEY, Variety
Club, Batley (Batley
476151).
GOOD HABIT, Barba-
rellas, Birmingham (021
643 0413).
THE DUBLINERS, Coa-
tham Bowl, Redcar. 5
THE SPINNERS, Royal
Hall, Harrogate (Harro-
gate 8686831).
JASPER CARROTT,
Tramshed, Woolwich
London SE 18 (01 856
337m)
SLACK ALICE, Tithe
Farm House, Eastcote
Lane, South Harrow.
BUDGIE / HOBO,
Roundhouse, Chalk
Farm, London NW1 (01
267 2564 ).
JIVE BOMBERS, Nash-
ville, North End Road,
London W14 (018603 6071).
BILLY CONNOLLY, Ush-
er Hall, Edinburgh
(Edinburgh 557 05065 ).
MOTT / UPP, New
Victoria, Wilton Road,
London SW1 (01 834 0671) .,
GORDON GILTRAP,
Polytechnic, Notting-
ham.
FOUNDATIONS, Ball-
ey&)ﬂlrm}ngham (021 708

MAC & KATIE KIS
SOON, Balleys, Stoke.
CANDLEWICK GREEN,
Trewythen Hotel, Mid-
Wales.

September 29th

SUPERCHARGE, Nash-
ville, North End Road,
London W14 (01608 6071).
OOCKY, The University,
;lendlng (Reading

08222) .

WISPER, The Palytech-
nic, Glamorgan.

DEMIS ROUSBOS, Gulld-
hall, Preston (Prelwn
21721

).

CHI-LITES, Balleys,
Watford (Watford 89848).

PASADENA ROOF OR-
CHESTRA, Ronnle
Scott's, Frith Street,
London W1 (01439 0747).

SUTHERLAND BROS
AND QUIVER, Ding-
walls, Camden Lock,
London NWI1 (01 48
4428). .

R ROSS, 100 Club,
Oxford Street, London W1
(016360033).
RICHARD DIGANCE,
Boston Bos-

curw!. oumou.i

WAﬂ..I. llnrqmt. Wu(’d-

mnmo.xmp.-
rial College, Landaon.

MOON, Fagans Fish-
Green, London N4z (a1 s

Lindin

NW1 (01 267

Village
Bournemouth

Bowl,

BILLY CONNOLLY, Ush-

er Hall, Edinburgh
(Edinb: 557 0508 ).
Thin 112z, Colston
Hall, Bristol (Brista
291768).
FOUNDATIONS, Ball-
eys, Blackburn

MAC & KATIE KIS
SOON, Baileys, Stoke.

September 30th
DAVID ESSEX, De
Montfort Hall, Lefcester
(Lelcester 22860).
COCKY, The Unilversity
of Surrey, Gulildford
(Guildford 65131)
WISPER, The Univer-
sity, Aberystwylh,
(Aberystwyth 3812).
DEMIS ROUSSOS, City
Hall, Newcastle.
CHI-LITES, Ball
Watford (Watford A
PASADENA ROOF OR-
CHESTRA, Ronnle
Scott's, London W1 (01 4%
0747)
MUSCLES, Dingwalls,
Camden Lock, don
NWI1 (01267 4867).
SNOWY, Speakeasy,
Margaret Street, Landon
W1 (01 580 7880).
CLANCY, Newlands,
Stuart Ro-d London
SE16 (01 mum)

NUTZ, Marquee, Ward-
our Street, London W1 (01
437 6803).

MIKE HARDING, The
University, Leeds (Leeds
30M).

GOOD HABIT, The
Polytechnic, Oxford (Ox-
ford 61098) .

SPARROW, Madison
Club, Middlesbrough.
CHILEAN NEW SONG
MOVEMENT, Royal Al-
bert Hall, London (01 888
8212).

THE DUBLINERS, The
Guildhall, Preston (Pre-
ston 21721).

BILLY OONNOLLY, As-
sembly Hall, Corby
(Corby 3482).

THE DUBLINERS,
Guildhall, Preston (Pre-
ston 21721).

ZZEBRA, Abingdon Gar-
dens, Northam|

THIN LIZZY, Rnnk
Cardiff (Cardiff ).
FOUNDATIONS, Ball-
a;’ Birmingham (021 706

MAC & KATIE KIS
SOON, Balleys, Stoke.

Coming
events

MELANIE, Capital, Car-

diff (October2).
GEORGE HAMILTON
1V, Princess Theatre,

Torquay (October 5).
E Belle

Vue,
(October 7).
LIZZY,

London

Man
THIN New
(Octo-

————
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Discoscene

¢ bquire’ Dixo Inrurance

29
{ machines

ONLY. 565 +VAT

Roger Squire’s
f)ucoCenlm

Rd N19 500

Deansgate MIEN

—t

Ropelighlt
£25 80 inc VAT & P&P

loger Squire’s

\DON & \1\\(!"\“’“

CHANNEL

L

Pav vl
SOUND TO LITE UNITS

SWIFT ELECTRONICS
West  Green Rd,
nham N15 - 800 4344

| read

Record
Mivror &
Disc...
| every
I week

WET DREAM

A SURE HIT RECORD BY

MAX ROMEO

ISIN YOUR RECORD SHOP NOW ON
THE OCEAN LABEL NO. OC. 003
A NATIONAL CHART BREAKER

GET YOUR COPY TODAY!
i \@ﬂ}x REMEMBER WET DREAM 0C. 003
Fas AVAILABLE IN ALL RECORD STORES

PAMA RECORDS LYD., 78 CRAVEN PARK, HARLESDEN
LONDON NW10. Tel: 01-965 1623

tradein r old disco for
a new ‘SQUIRE’disco...

and be king of the road!

MODELS AVAILABLE PRICE COMPLETE OUTHIT
including speakers
Squire Mono Professional £159 £303
Squire Super PRO 100 £248 34
Squire Stereo 200 £372 £537
Squire Super Stereo 200 £464 £629
Squire Roadshow 200 €534 £699

all pnces above include VAT at 8
DELIVERY ANYWHERE IN THE UK £10 EXTRA

visit our showrooms or send for literature
MAIL ORDEHS COD « EASY TERMS « CREDIT CARDS

=

5 En &)

MIGH WAISTBAND 36 LONG LEG

BAGGIE BA
ey e
N
cme o
Gan -
(e -
o o
[ .

CORD GABERDINE CALICO

| ALTUAN
SATIN VELYET

’\IASI SYA'I

| cHoicE-sTVLE

BOMBER
N

oo

ARES & BAGGHS GUYS 36
.

DEIGE BUACK WAV Y GIEY
BROWN WHITE LIGHT ALUE
BOTTLE GREEN. BURGANOY

RINNCRITOCK:
¥
Presents the latest high waist band. 3 button
Goberdine Baggies with 30° batroms, all 34”
hq with 2 self covered belts. Waist sizes. 28°
3% Colours o' Boigo,
amwn Black, Ice Blue, Bott n €5
When ordering state waist size and shernative
colour i possible. Send cheque or PO (plus
30p PEP) to

ROLLING STOCK
(Regd Office!
P.O.BOX 14
ILFORD, ESSEX
Goods delivered within 14 days of receiving
order Refund if goods returned within 7 days
unwarn

e
2ills

e BE

qotstv

Roger Squire’s Disco Centres

LONDON 176 Junction Rd N19500 Tel 01 2
MANCHESTER 251 Deansgate M3 4EN Tel 0

OPEN TUE-SAT CLOSED ALL DAY MONDAYS

for UK's widest selection of bargain-priced disco
lighting and special effects
47 50
275
trom £2.60
from £65.00
£2.00

Tutor atischments

10 s

pollets (pe
(Amine 4 Wiy sQuUencers

500 watl tungsie

Stock o A K G Capyp
Phto, Pulsar, Soundout. sic. W
smps. Equ

w, Mode Optikinetics
t flood and

prrent sen| ma o

Open your own radio studios

Set up your own Home DJ Studios, install radio in your
local Mospital, Store, or Factory - or record your own audition
unn'wlllm' AT Lt Wor e suppds Sou wath every than
i own DU Stitios B

W M himes Spotmastors, M
Stlio Mixers, Revox ete \ bt oy

show o= Complote sestems
from A% Naal Onder anid
Norvivy

Bebivery
By Lermin
Ftesnty onevguest

avathahile

Rogaer Squire Studios

LONDON Tel 01 7220010

55 Charlbert Strewt NWE SUN
MANCHESTER Yol 061 831 757%
251 Dewwsgate M1 ALN Clust Mer)

TRANSPARENT L.P

RECORD COVERS

kht guoge 100 (260,

500 m\m Polythens
00

RENTACASSETTE

offers you a superd hire

sarvice tor Pop end Easy

listening tapes 10p stamp for |

FREE LIBRARY CATALOGUE
1o Rentacassette

PO Box 3 Wareham, Dorset

IMPORTED
SOUL SINGLES

100 for only 775 post paid
50 for £4.25 25 for (2.75
Assorted Singles 100 for
625

only Cash with

A J Cook & Son (Dept NMD
98 Downhills Wa
Tottenham London N!TGBO

Refund Guarantee
COD 35p exira
Large SAE plus 10p for latest
is1s
VIVA (R16)
42FRATTON ROAD
PORTSMOUTH PO158X

MUSICASSETTES
FOR HIRE

Over 2300 Titles
from. For as litk
day. Many s

Frol

Copy for all
advertisements
must be recewved

Chichs Denim

WAISTCOAT

£3-75% s
meoch -y Aoy

stud lastening in
\-‘ WI2R
v/ -

Sanet % ALK for
catabo

Market Place

LARGE COLOUR

1wy
Also 80p — YES
RONSON - QUEEN
LIVE — WINGS
CARDS & POSTERS
22 MOOR STREFY
BIRMINGHAM 4
(Add 20p totat order)

Record & Tape Mart

(DON'T WAIT WEEKS . ...
SECTION 1 - 75p

America - Horse Wit No Name
Paul Anka — Lonely Boy/Poppy
Lowe

Beach Boys ~ Good Viranons
Beatles — Slowdown / Marchbon
Beegles — Lonety Days/Words
Chuck Berry ~ Sweer Litde
A6/ Johorw B Goode

Bobby Bloom — Mortego Bay

D Bawle & Space Oddity

Bread ~ Baby I'm A Want You!
Evervibing | Own

Judy Collins — Amasing Groce/
Both Sides Now

Alico Cooper — Muscie of Love
Spencer Davis - 'm A Man

by 12 neon on

Friday, eight days

preceding cover
date

The Sterso Cassette Lending

Library (Room 6. Sherwood

House. Simmonds Road,
Canterbury. Kent

SOUL, ROCK, POP

OLDIES FROM 1955 to

CURRENT 1975 RECORDS
(SAME DAY SERVICE ON ORDERS]

OURS IS THE FASTEST SERVICE)
Wings — Give treland Back 16 the
Wrish
You — And You and |
Lad Zoppelin ~ Whole Lota
Love
Sam Cooke - Twating The
Night Away
Arthur Conley — Sweat Sout
Muse/Furky Swest
SECTION 2
Lou Cheistio ~ 'm Ganra Maks
You Mine
Desok & Dominoss — Wiy Does
Love Got To Be So Bat

Booker T & MGs — Tume is Tight
Gary Glitter — | Dair | Know |
Laved You Tl | Saw Yeu Rock n

Ehon John — Crocoole Rocx
Maody Blues ~ Nghis in Wivie
Sater

Sometiody Help Me Aok
Deop Purple — Hallohuuh George Marrison — Dark Morse
- Melow = Yellow' First Cholea ~ Guiny
Sutshine Superman Sweet Semsation - Pusey by
Doobie Bros ~ uun To The
Musicitong T " At Lt
Pink Floyd — Time/Us And Thee Tarry Jacknon -~ Seasons o
Gary Ghrter — Hapoy S ibday The Sun
mw~hun Matt The Hoople — Golden Age
11 Shy of ok o Rt
Ple ~ Nawsl Bom Lou Reed - Sweet Jare
Woman

Cudric Brooks — Soumn Alrcas
R

npgee
Bitly Pawl — fe arat Mo S ones Eddie Harris " resd some
Evis Prosiey -~ Bhw Soede ey
St ot Pk Arm Byars — Tres Man 18 Raee X
Lloyd Price — Sugge: Les/ Kool & The Gang — iy Time
Rt v o

Roxy Music — Do the Suand/
Pan

Vegna
Ringo Starr — Oh My My
The Wha — Behwd Blue Eves




the opera

IN a week which provided a lamentable
dearth of attractions for professional
freeloaders, competition for the cormucopia
colossus award was not hot and it goes,

almost by defaalt, to the Queen reception,
This was enjoyed by most but damned as an
unmitigated disaster by such liggers as do not like

curry

The reception was held at the lunching hour in the
dutch bar of the London Coliseum. The venue was
aAppropriate, since Queen’s next album is to be called A
Night A‘l The Opera and at present Sadler's Wells
Opera Company are appearing at the sald Collseum.
Pretentious posers were delighted to find many books

of Sadlers Wells Opera matches there for the stealing.
objects of the reception were several — to
nce the dates of Queen's autumn tour, mention
pointment of John Reld (Elton John's manager)
s manager of Queen, let
words slip about Queen's
t Incomplete album

N

» here pictured
Reld (centre)
Reld arrived on
the group did
th the result that
time they were
to chat o
many of the
incapable of
1 having con
too much of the
wing wine. The
Mirror contingent
last to leave,
victed with consid
actat3pm

LITTLE BOYS
NEVER GROW UP

RIGHT LADS, remember the days when you were just
wee dickenses In overlong football shorts. Remember
too how you would deliberately besmirch your limbs,
faces and attire with mud to make it look as if you'd had
% hard game. Ab yes, you can admit It now without
shame, because everybody else did it too. Most of us,
however, grew out of this phase, but not so apparently
Rick Wakeman and David Hamlilton, pictured after a
recent charity soccer match. No - one, playing falr or
foul, ever got mud on their faces quite like that in the
heat of the game, although admittedly Hamilton is
slightly more adept in the art of applying & mud - pack
than Wakeman.

were

|

RICK WAKEMAN

Queen’s Brian May shares
a Wimpy Eggburger with
Jonh Ingham.

Robin Katz meets bad
Betty Davis.

Jan Anderson, and Eagles
from America.

Pete Makowski lunches
with Ron and Russ Mael
of SPARKS.

Only in this week’s

soUNCS

YOU ARE about to
witness an unmasking.
Magnificent Mercury
Brothers, drop that surf
board and let us see you
for who you really are —
Decameron.

A few halircuts here and

DAVID HAMILTON

Mercuries unmasked

there don't fool us. we'd
just like to know where
you found that tall chap
with the dark glasses. He
nearly had us fooled. If
more of the faclal follage
was removed, they might
look even more like the
Beach Boys. The Mag-
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One
for the
album

A JOLLY snapshot for the
family album: taken In a
Manchester hotdo( aftor
Wings' . 10 CC came
rmmx; En‘ famille but
without Lol Creme who
stayed at home with flu.

Showing a little solid-
arity, what? Although
some are more solid than
others. Standing, from
left to right, are Kevin
Godley, Mr and Mrs
Graham Gouldman, Mrs
Eric Stewart. Seated:
Eric Stewart, he of the
permanently surprised
eyebrows a ul
McCartney, and his old
lady Linda — like all
photographers, she's a bit
of a slouch when it comes
to having her own picture
taken.

WINGS: a family snapshot

THE JONES
BOY RETURNS?

LATEST NAME in the Homesick Tax Exlles series Is
Tom Jones, who has been busy gallivanting around the
world for the past 18 months visiting all places where
the dreaded Inland Revenue hold no sway.

Now, however, we hear that Mr Jones, who Is
currently in Las Vegas, |s prepared to brave all and
return, the principal lure being the posaibility of a glant
hit with his new single Memories Don't Leave Like
People Do, on the subject of which he quoth: ‘“The song
knocked me out the first time I heard It. If the people at
home like it as much as I do, I'll be high in the British
charts by Christmas. But
I want to see Britain
againasmuchasIwanta
place in the British
charts. '’

nificent Mercury Broth- Bring tears to the eyes

ers have a single out,
called New Girl In
School. It1s getting heavy
alrplay from Capital
Radio, so perhaps the
MMB will succeed where
their previous Imapge
paled.

doesn’t It? The thought of
the man in that faraway
land brokenly croaking
the strains of Green
Green Grass of Home into
his G&T. Altogether now,
one, two, three
.aaaarh!

THE MOST 1§

> 4

\ A
! Y
{ 1/

i

/

THE BRE

g
entry into this week's
breakers Is the Glen
Campbell song Rhine-
stone Cowboy. This has
EGQI number omne In

tpped
ly everywhere in Britain
*o be an equally massive
hit and played on the
radlo ad nsuseum.
Despite all that, it has

hlun-ywdnqm

-of -
the - breakers slot this
week.

Ex-Beatles

Two ex - Beatles appear
this week — George
Harrison, with You,
which bodes well for his

new album, and
McCartney's

their secand sin from
Venus And Mars.

AFTER: successful new image?

From last week, we've
still got Natalle Cole,
Esther Philips and Lesley
Gore holding on In there,
while Hello come back

it was this year's i:r
star gathering. re
was David Frost, Alloe

(deep breath) not forgett-
Ing Queen and

, Vivienne Neves
and Lynsey

Then you've got Pete
Townshend, Olivia New-
ton - John and assorted
members of T. Rex,
0Oooops, nearly forgot, the
very fabulous Gary
Glitter was there but the

invitation. Anyway,
dears, Ringo was without
his new lady (what does
that mean?) and Alice left
early to grab a bits to eat

GEORGE HARRISON:

forgotten
in Tramps. Mel Bush

didn't make It but his
sister did and topping the

whole proceed was
television’s mu'J.fh
cake eater. Now for

s
!mi

i

it
ki

eif

*
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Small Ads

EPLIES TO box
imbers should be
jdressed to Record
Viirror & Disc
spotlight Publica-

ns, 1 Benwell
yd, London N7
AX
personal
FRLOOKING THE

¢l. Regency house
Already divided
flats. Terraced
to beach, ideal
for group or
~ Phone Folke-

ONFELY GUY, 20, seeks
tract girl, Derby

m area for
p. Photo appre-
— Box Number

LONELY GUY, 21, seeks
incere Kentish girl

genuine friendship.

Number 40R
YOUNG man, 23,

SHY

Number 372R
IET GUY, 28, needs
Honate girl, 18 - 25,
riendship, Ayrshire
t — Box Number

TERDATE: The origi-
REE dates offer, est
— Detalls, 53%p
lo: 18(R), Woden
i, East Wednesbury,
Midlands
PENFRIENDS WANT-
ED urgently, all ages. —
Pen Soclety
(86), Chorley, Lancs.
00D LOOKING guy, 33,
th own business,
nning Las Vegas
lday 1076, seeks
ndship with altractive
ale, Gwent South
area preferred
Appreciated (re-
rmable). All replies
wered. — Box Num-
3T4R
ADULT BOOKS, maga-
nes, fillms, etc.
s, SAE: Rance
) DC), 18 Ardleigh
yuse, Barking 1G11.
YOUNG AMATEUR Po-
rold physigue photo-
er seeks others
dde of camera. All
etters answered. — R.
Keogh, 50 Warkworth
irdens, Isleworth,
liddx, TW756JP.
PENFRIENDS WANT-
ED, ywhere any age.
S to: Pen Soclety
#¢), Chorley, Lancs

AE to

ake new frie

F five questonneire and
ture write to Evrope's
wcooselol, SompUNe
sarvice Dateline
23 Abingoon Rosd
W8 019370702

iog
M

Raghes 10 Bos sore

« Sy o eoe e

SRS DISCOUNTS
55 bor B serons

77,4 b0 1Y emrnecr
WIS s 28 ancrane

1270 tor 2 wnpeny .

o FER WORD

g PER WORD
BOLD FACE *ypm tathes tant Sp PER WORD EXTRA
BOX NUMBERS Ao (e araas s 20y semvcs bpe

Mk T wIIARD (O
RECORD MIRROR 0wt D toraierint) W) arberr it
ALL A SMALLS must be sty pre pad

SN DISPLAY ADVERTISING
€470 per mngte column neh

TR P, e v g e el bt A 4
———

To CLASSIFIED AD DEPT

1 BENWELL ROAD
LONOON N7 74X

LONELY BOY, 18, wants
a loving girifriend. All
letters answered. 15 - 20,
R. Nicoll, Grange
Farm, Pulham, Dorches-
ter, Dorset
LONELY GUY, 19, seeks
sincere girl, Darlington
area. — Box Number
3R
LONELY MALE, 22,
seeks quiet, sincere girl,
Lincs, esp East Coast. —
Box Number 367R.
, Seeks attrac-
tive girl, English -
European. Photo please.
— 21 Second Avenue,
Goole, North Humber-
side
JAPANESE MALE
WANTED. Attractive
and kind girl, 21, South
African born. Welcome
friendship with Japanese
guy. Photo If avallable.
— L. C. Wilhelm, c/o
London Penta Hotel,
Cromwell Road, London,
SW740N.
FUN WEEKEND, folk
singing / dancing, food,
accommodation included
f11. Torquay, November
21 - 23. Girl needed,
accompany Larraine.
Box Number 370R.
MONEY MAKING plans
of unusual ideas. FREE
details — Dept RMSS,
Abbeydale, Winter-
bourne, Bristol.

DON'T BE LONELY!

Genuine Introductions,
friendship marriage.
Confidential detalls. —

SAE: Elite Bureau, 243
Regent Street, London,
Wi1R 8PN

ATTENTION BEATLES
FANS and all apprecia-
tors of good music! Write
to others sharing your
musical taste. — SAE:
Music Fans Penfriend
Club, 10 Charlton Road,
Tetbury, Glos.

POP PAINTING of your
favourite star and send
SAE for full details. —
Joe Hermon, 28 Lit-
tleworth Road, Downley,
High Wycombe, Bucks
PENFRIENDS WANT-
ED urgently, all ages. —
SAE to: Pen Soclety
(M38), Chorley, Lancs.
100+ PENFRIENDS of
the opposite sex. For free
details send SAE today.
— Two's Company,
DF200A, London Road,
Stone, Kent, DA9SJF'.
PHOTODATES. YOU
choose fron hundreds. —

POEMS PUBLISHED
free. International Poet-
ry Guild, “Ryanequinn’,
Quinn, Ennis, Clare,
Ireland.

EXCITING! DIFFER-
ENT! The best services
for dating/penfriends or
romance or marriage
Thousands of members
all ages, England,
abroad. — For free
details send SAE to:
WFE, 74 Amhurst Park,
London, N16

JANE SOOTT for genuine
friends, introductions op-
posite sex with sincerity
and thoughtfullness, De-
talls free. — Stamp to
Jane Scott, 3/RM North
Street, Quadrant, Bright-
on, Sussex, BN13GJ.
LONELY BOY, 21, seeks
sincere girifriend, 16 - 19.
— 899 - 1819, 12.300r 5- 6
pm.

TEENAGERS? PEN-
PALS anywhere. — Send
SAE for free detalls,
Teenage Club, Falcon
House, Burnley.

ARE YOU ADVENTUR-
OUS? If so you can make
exciting new friends. —
Write SIM Computer
Dating (RRM/3), 108
Queen’s Road, Reading
BEAUTIFUL GIRLS
from all continents want
interesting correspond-
ence, frlendship, even
marriage. — Detalls and
free photos, Hermes,
Berlin, 11 Box 110660 /RM,
Germany

Penfriends

GIRL, 17, needs girl as
penfriend in Birming-
ham. Box Number 377TR

Records For Sale

SEND 10 unwanted 45's +
99p. P.O. for 10 quality
new 45's — Cameo, 18
Gellymill Street, Macduff
AB4 INT Banffshire,
Scotland.

“BEATLES OLDIE sin-
gles. Brand new. Mint
condition. SAE. for lst.
Music Merchants, Kem-
psey, Worcester. "’

GIVEAWAY PRICE:
Singles SAE for lists: —
B. Furlong, 85, Vinery
Terrace, Leeds LS9 9LU.
TAPES FOR sale. Val
D ican, Song Sun Blue,

SAE for free ils: CE1
(RM), 3 Manor Road,
Romford, Essex.
POEMS PUBLISHED
free. International Poet-
ry Guilad. -
‘“‘Ryanequinn’’, Quinn
Ennis, Clare, Ireland.

PENFRIENDS AVAIL-
ABLE, home and abroad.
SAE o Pen Soclety, (K88)
Chorley, Lancs.

&p PER WOROD

Tet 01.607 6411

B.C.R.’'S. Top of the pops
vol. 38 and 41 for
Showaddywaddy. D. Es-
sex. L. Sayer. Super-
tramp, Wings. V. W
Ilmath, 650, Hyth Hill,
Cosslemouth, Morray-
shire, Scotland

5,000 SINGLES (1857-74).
Soul, pop, progressive,
vintage rock ‘'n’ roll. Send
10p for catalogue (a must
for every Dee - Jay). —
Box (RM), 67 Mill Lane,
Wallasey, Merseyside,
‘‘HITS — U MISSED" 500
singles. '59 - '76. New list,
S.A.E. Chris, 19,
Whitworth Road, London
S.E. 25.

PAST BLASTERS! 2,000
avallable. — Sae, 24
Southwalk, Middleton,
Sussex

Records Wanted

ALL YOUR UNWANTED
458 and LPs purchased,
Good prices pald. Any
quantity but records must
be In good condition. —
Send sae with lists for
cash offer: F. L. Moore
Records, 167a, Dunstable
Road, Luton, Beds.
MAURICE ALBERT'S
“Feelings’’ urgent, and in
good condition, cash
paid. — Wendy Brewster,
27 Upper Station Road,
Freenislond, Carrick-
fergus, Northern Ireland
SELLING LPs / 4bs,
Cassettes? Fair prices
pald — Gavin Holme, 2
Skipton Street, Harro-
gate, Yorkshire

Special Notice

LOVIGE: MISSING you
madly love, hugs, kisses,

Barry.

YOUNG COMMERCIAL
pop group or singer
wanted for recording.
Photo etc. to Hedley
Enterprises, 71 Rutland
Road, Chesterfield, Der
byshire.

HOME jobs avallable,
Large variety. Send
S.A.E. to Tonymans
Enterprises, 93 Sand-
yhurst Lane, Ashford,
Kent

Songwriting

SUPERB PHOTOS of

/ white. Faces / Elton /
Clapton / Kiki / Purple /
Glifter / Mud / Pliot /
Sparks / 10cc / Harley /
Ferry + Roxy. Choose
from proofs. S.A.E. 1o
Dick Wallis, 23, Dulwich
Wood Avenue, London,
SE 19"

CASSETTES: BOWIE,
Sabbath, E.L.P., Alice,
8 A.E. £1.40. each
Robert Willlams, 17 St
Anthony's Drive, Chelms-
ford

DATIM - DISC and tape
information monthly.
SAE for aewn| or send
75p for sample Y.
Repmnd guul.ntae.m%t
tim, 63, Bath Road,
Worcester.
ROCKSTARS IN full
colour concert photo’s, a
set of 10 glossy 3%in by
6in is avallable of any of
the names listed. 2.4
plus 10p + p — Bowie /
Ferry / T. Rex /
Nazareth / Mott / Queen /
Faces / Reed / Yes / Kiki
Dee / Elton / Wizzard /
Cockney Rebel / St

twenties ).
sceks or
flat (West London),
please

SUPPORT CAROLINE
with Caroline 10p
each ar 4 for 25p with SAE
Caroline Badge Offer, 7

Broom Green, North
Elmham, East

/ Quo / Wishbone /
Sparks / Rollers / Slade /
Essex / Earring / 10cc /
Dana Glllespie / Ple /
Bad Co / Purple / Ronson
/ Gallagher. — Sae for
lists. Cheque / po. To:
lan Clegg, 11, Woodside
Crescent, Batley, West
Yorkshire WF'17 7TDZR..

LYRIC WRITERS re-
quired by recording
company. Detalls (sae):
Robert Noakes, 30 Sneyd
Hall Road, Bloxwlich,
Staffordshire.

LYRIC WRITERS re-
quired by recording
company. Detalls (Sae)
Robert Noakes, 30 Sneyd
Hall Road, Bloxwich,
Staffordshire
ESTABLISHING YOUR-
SELF In song - lyric
writing, detalls B.C.M
Leeber Music, London
WC1V 8XX
ATTENTION LYRIC
WRITERS! Make most of
your material. Detalls
(Sae) Glovers, 243,
Regent St., London, WiR
8PN

MUSIC TO LYRICS,
Marketing Service, Sae to
Donovan Meher, Excel
House, Whitcomb Street,
London WC2 7TER.
LYRIC WRITERS re-
quired by recording
company. — Detalls
(Sae) Robert Noakes, 30
Sneyd Hall Road, Bloxw-
ich, Staffordshire.
HOLLYWOOD COM-
PANY needs lyrics for
new songs. All types
wanted. Free detalls, —
Musical Services, 1305 /
R, North Highland,
Hollywood, California,
90028 USA.

LYRIC WRITER re-
quires composer. War-
burton, 5, Scott Place,
Burnham on Sea, Some-

rset.

LYRICS WANTED by
music publishing house.
— 11 St. Albans Avenue,
London W4.
SONGWRITING MAGA-
ZINE free. — From
International Song
writing Assoclation
(RM), New Street, Limer-

E$N(§ SET TO MUSIC
by professional com-
poser. “Ryanequinn'’,
Quinn, Ennis, Clare,
Ireland.

For Sale

SOUL, POP gles from
5p. — For list, send large
Sae, Soulscene, 68 Staf-
ford Street, St George's,
Telford, Shropshire

Gp. — Large
‘?Pul". 47 Larbreck
Avenue, Blackpool.

1,000 OF GOLDEN
OLDIES (1955 - 75) from
10p. Send sae for lists, 82
Vandyke Street, Liver-

74. — Sae B9 - 87 Western
Road, Hove, Brighton,

TWO ALBUMS on a
stereo music cassette for
the price of one. Send
S.A.E. for detalls to
Patrick Magee. 14,
Rosalind House, Stanway
St. . Hoxton, London S1.

ROLLERS AUTO-
GRAPHS, all five on
‘““Once Upon A Star”
album, offers over £20. 01
- 876 - 3025 after 8 pm.

PIANO / ORGAN elec-
ald as new,

£500. — K

10 F airview Ave,

Wallasey,

Services

TEE SHIRTS. Specially
printed for discos,
groups, clubs, promo-
tions, advertising, etc. —
Send stamp for detalls
Multi Screen Services,
Southill Road, Chatham,
Kent.

Fan Clubs

SHOWADDYWADDY
FAN CLUB MEMBERS!
Send now S. A.E. (9in. by
6in.) for your Ilatest
newsletter + members
special offers’ list. To join
send 650p P.O. + Large
S A.E. for life member-
ship to Shella Mitchell,
Cavendish House, Cross-
gate, South Shields. Tyne

and Wear,
RUBETTES S.a.e. PO
Box 389, Stockport SK3

SWEET, S.a.e. P.O.
Box 58, Stockport, SK3
S8EN.

LENA ZAVARONI Fan
Club, sae for detalls. — 20
Siifield Road, Wymond-
ham, Norfolk NR18SAY .
WARLOCK INFO. S.a. e
Guinevere, 19 Merewarth
Drive, London SE18.

BILBO BAGGINS
FAN CLUB

Tam Paton - official Bitbo
BAGGINS FAN CLUB
PO Box 707
EDINBUAGH
Please enclosesa e

The official
LINDA CARR
and the Love Squad

FAN CLUB

please seod oo for Il dewds

now q
P.0.) trom Peter Lenton.
101 Pytchley Road,
Kettering. North-

tonshire. 15 6NA.
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Remember how grateful you were when

someone introduced you to Tampax

tampons? Perhapsit was your clder sister

or yvour class-mate at school. Someone who
knew how important it is to feel fresh,
comfortable and confident all the time.

Remember what a world of difference
Tampax tampons madewhen you had your
perind? You could enjoy holidays and

sportsis never before, sure and confident with

the internally worn, dependable sanitary
protection. And Tampax tampons are so easy
touse. Disposal is casy, oo, since the
applicator and the tampon are both flushable.
You mohblykmsumoqmal who
doesn 't know how special Tampax tampons
are. Maybe it's your younger sister ora
favourite friend. Tell her about Tampax
‘tampons. And when she thinks of her first

time, she’ll think of you and thank you.



Fly the flag

VE JUST looked at the American Top 50 for the tenth

tUme and asked myself
for Britain®"
- La. Blton John
Company, Bowle and the

Where are all the bigt
music -

‘“Who's flying the flag out there

It turns out t© be the same few all the time
The Average White Band, Bad

tones

ads who brag about their

the BCRs, Rod Stewart, Showaddywaddy,

Mud, ete? Why can’t they break out in the US? Simply
because they are not good enough'!

Chris Munro,
Fazakerley, Liverpool

® Rod Stewart Isn't exactly unknown in the Sates, so
I'd take jssue with you there, and as far as the others

you mentioned are concerned, 1

little unfuir

think you are being a

The Rollers, Mod and Showanddywaddy

have all still to break America by way of concerts,
promotional trips ete, and their record output in the
States ls way, way short of what it's been In Britain.

Heads you
lose . . .

must write and
xd on your

you intend to
the Rollers and
knock all us

me You're
lot of

you're not

lose a

> think now and
¢ hundreds and
of people who
© culture and
contemporary

refuse to put up

with r tnny rubbish
w h comes from
think you'll get

vith appealing to

porl, you're

but it's a

and nasty way of

ing a paper popular
rget them and please

18 — or keep them and
lose us

Jane Carter,

Higher Bebington,

Wirral, Merseyside.

® Oh come on, be

reasconable. The fact that

I sympathise with Roller

ELTON: flying t'flag

fans, who get fed ap with
reading letters from
people slagging off their
heroes, doesn't mean that
I'm knocking people who
don’t like the BCRs. Stop
being so snobbish and
leave people to enjoy
what they will.

... Tails
you lose

I KNOW you are sick of
the BCRs and all we BCR
fans. Well, so what? We
are all sick of you

All right, 1 admit that
you do printa falr amount
of letters on your page
which stick up for the
Raollers, but there is no

need to write spiteful ittle

notes at the end of them, is
there?

C. Gledhill,

Hallfax, Yorks.

@1 don’t. See previous

letter

Robbery

1 WOULD like to point out
what a robbery J th
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m'mhmiw
David Cassidy (Dise,

one canl help
thinking that Dickie and
his sis thought Sedaka
was getling too big and

letter if you missed oul

King's records are.

The B-side of Una
Paloma Blanca is adver-
tising for UK Records and
the B-side of another of
his hits (I Can't Get No)
Satisfaction, was also
advertising, this time for
his LP, Bubblerock Is
Here To Stay

I think he should sell his
singles at half price.

Derek Hambly,

Seven Kings,

Ilford, Essex.

®You've just successial-
ly advertised Jonathan
Una Paloma
faction and

Stay, and no doubt
Jonathan will be
lighted. If not, no doubt
he’ll write and tell us.

Warm thanks

I WOULD like to express
my thanks to everyone

first time around.
ks for all
the warm letters I

received wishing me luck
from David’s many loyal

thus ling the
away from them.

Well, well, well, what
will become of our multi -
million boredom mer-
chants when they come to
this country? Who will
support them?

fans. wender. We are hoping o
Kim White

. Neil's side of the story

® Ferry BrowRoad. o Lin i am imterview

Wirral, Merseyside.  papicd for ne :

Too big?

THE CARPENTERS
have hit the Recerd
Mirrer & Dinc news page
again — with an
interesting story con-
cerning the sudden
sacking of Nell Sedaka as
the support artist for their
tour.

It appears that while
the audience rose to its
feet to applaud Neil,
Karen and Richard
stormed back to their
dressing room, sulking.

Neil was fired and
although Richard and
Karen made “‘no com-

tickets to find that he was
on for less than an hour
and didnl even do an

He mumbled a few
shart words (o his fans
and said he appreciated
us coming, although you
wouldnt think so, as he
seemed in such a hurry to
leave the

To add to Lhis

ai the mo-
ment we up from the
fronl row 1o move towards
the stage, we were hurled
back into our seats with
g:“t foree by very rough

ncers, who pushed
and punched us any-
where.

How different David Is
compared to Cockney
Rebel, Hunter/Robson
and Queen, all of whom
we saw al the beginning
of this year.

Tickets to see these
stars were much cheaper,
they were all on for an
hour and a half and all did
an encore.

These are the real
superstars who aren’t
Just out to make money.

touch any of them or even
come near to the front of
the stage.

If this is what the rest of

or otherwise — will be

welcomed.
AFTER SEEING Kenny
on Top Of The Pops, I had
to wrile say that
they've pinched Gang's
stageact.

Kenny used to be like
the Rollers, bu now that
they've realised Gang are
going to be the next big
group, they have changed
their style to cash in.

Imitation is saild to be
the sincerest form of

enny

are “flattering’’. T reckon

it's very unfair on Gang.
Joan Burton,

<s-edward oliver

FIVE SONGS AND 3.000 FAN
H. USING ALL THE KNSMLEDGE

£ 15 THAT YOU'

‘Anyone Who Had A Chart’

THE EARTH CAN BE DIVIDED INTO FOUME PARTS OnE
OF THESE PARTS (IAS DISCOVERED BY AN ANCHENT  |ymen
VIKING. ONE BY A DRUNK , OME B4 A FORMER £

THE WIRLD'S LARGEST
wns Ll
JAMES COOK N AT TO

ISLAND
CAPTAIN

S NOL) COME UP WITH A
GORK THAT HE CALLS ~~~

P -
S mCAN  WTER
POLE roLk

BEAVER
BOOKS

PUBLISNED IN 2.073 PARTS

(9% UNTIL NE 08T FED UP)

BURDS WTO A COMPLETE COLLECTION OF
TAYTY 8IS OF OLD NEWSPAPER

THE SPANISH CXPLORER SAL BOA WAS
THE FIRST PEASON T0 CROSS THE
R

BROUGH, BN AN AUT

CAR WIAS VERY MAPPY, AND WAPPERED

OB ESPECIALLY FOND OF SHEEP

| NAME THIS SEA."GREAT

BLUE WATER THAT STRETCHES
Y0 THE HORIZON
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NEXT WEEK: We award a PRIZE to anyone who can read the



TOUR DATES

OCTOBER 1ST BOURNEMOUTH WINTER GARDENS
OCTOBER 3RD BIRMINGHAM ODEON

OCTOBER 4TH GLASGOW APOLLO

OCTOBER 5TH SOUTHPORT THEATRE

OCTOBER 6TH BRISTOL COLSTON HALL
OCTOBER 7TH STOKE VICTORIA THEATRE
OCTOBER 9TH BRIGHTON DOME

OCTOBER 11TH LONDON NEW VICTORIA THEATRE
OCTOBER 12TH  MANCHESTER PALACE THEATRE

OCTOBER 14TH  OLD GREY WHISTLE TEST
OCTOBER 15TH  ABC HULL

OCTOBER 16TH NEWCASTLE ODEON
OCTOBER17TH  SHEFFIELD CITY HALL N
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HIS NEW ALBUM
AVAILABLE NOW

i< IMI—0Z>

>

AT




