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SILVER LADY, David Soul Private Stock
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1 1
2 3 BLACKISBLACK, La Belle Epoque Harvest
3 14 YESSIR|ICANBOOGIE, Baccara RCA
4 8 |IREMEMBER ELVIS PRESLEY, Danny Mirror Sonet
5 4 BESTOFMY LOVE, Emotions CBS
6 2 WAYDOWN, Elvis Presley RCA
7 — YOU'REINMY HEART, Rod Stewart Riva
8 6 FROM NEW YORK TO LA, Patsy Gallant EMI
9 13 NO MORE HEROES, Stranglers United Artists
0 9 TELEPHONEMAN, Meri Wilson Pye
1" 5 MAGIC FLY, Space Pye
2 16 BLACK BETTY, Ram Jam Epic
13 24 STAR WARS THEME, Meco RCA
14 7 WONDROUS STORIES, Yes Atlantic
15 10 DOWN DEEP INSIDE, Donna Summer GTO
16 17 I REMEMBER YESTERDAY, Donna Summer GTO
17 32 ROCKIN'ALLOVER THE WORLD, Status Quo Vertigo
18 11 OXYGENE, Jean Michel Jarre Polydor
18 21 ICAN'TGET YOU OUTA MY MIND, Yvonne Elliman RSO
0 12 SUNSHINE AFTER THE RAIN, Elkie Brooks AGM
1 25 FROM HERETO ETERNITY, Giorgio Oasis
2 1 THINK I'M GONNA FALLIN LOVEWITH YOU, Dooleys GTO
3 20 NOBODYDOES ITBETTER, Carly Simon Elektra
4 22 THUNDERIN MY HEART, Leo Sayer Chrysalis
5 23 COOLOUTTONIGHT, David Essex CBS
6 49 OCCUPANTS OF INTERPLANETARY CRAFT, Carpenters A&M
7 HEROES, David Bowie RCA
28 31 LOVEHURTS ETC, Nazareth Mountain
29 29 GREATESTLOVE OF ALL, George Benson Arista
30 30 DO YOU DANCE, Rosé Royce Warner Bros
31 38 HAPPY DAYS, Pratt & McLain Reprise
32 28 COMPLETE CONTROL, Clash CBS
33 Z7 WAITINGIN VAIN, Bob Marley & The Wailers Island
34 15 LOOKING AFTER NUMBER ONE, Boomtown Rats Ensign
35 41 BRICKHOUSE /SWEET LOVE, Commodores Motown
3 18 DO ANYTHING YOU WANNA DO, Rods Island
37 48 ANGEL OF THEMORNING, Mary Mason Epic
38 35 HOME IS WHERE THE HEART IS, Gladys Knight & The Pips Buddah
39 34 SHE'S AWINDUP, Dr Feelgood United Artists
40 46 LIPSMACKIN'ROCK & ROLLIN’, Peter Blake Pepper
41 — IT'SECSTASY, Barry White 20th Century
2 45 ARIANA, Stardust Satril
— NEWLIVE AND RARE, Deep Purple Purple
44 47 RADAR LOVE, Golden Earring Polydor
45 42 DANCING THENIGHT AWAY, Motors Virgin
46 -~ | BELIEVE YOU, Dorothy Moore Epic
47 — WATER MARGIN, Pete MacJunior / Godiego BBC
48 ~ NEEDLES AND PINS, Smokie : Rak
49 —~ HIGHER AND HIGHER, Rita Coolidge AE8M
80 — SHE'SNOT THERE, Santana CBS
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20 GOLDEN GREATS, Diana Ross & The Supremes Tamla M
NO MORE HEROES, The Stranglers
OXYGENE, Jean Michel Jarre
LOVE YOU LIVE, Rolling Stones
AJA, Steely Dan

RUMOURS, Fleetwood Mac
MOODY BLUE, Elvis Presley )
BAD REPUTATION, Thin Lizzy Vertigo
GOING FOR THE ONE, Yes Atlantic ;
PLAYING TO AN AUDIENCE OF ONE, David Soul Prwato ﬁlbck
A STAR IS BORN, Soundtrack ) »QBS
SHOW SOME EMOTION, Joan Armatrading T AE A
PASSAGE, Carpenters |
| REMEMBER YESTERDAY, Donna Summer GTO
HOME ON THE RANGE, Slim Whitman United Artists
MAGIC FLY, Space Pye lnternatlona v!
TWO DAYS AWAY, Elkie Brooks A&M r
20 ALL TIME GREATS, Connie Francis Polyd
EXODUS, Bob Marley & The Wailers Islan
STRANGLERS IV, The Stranglers United Arti
ECHOES OF THE 60s, Phil Spector Phil Spegt
FAREWELL TO KINGS, Rush
BOOMTOWN RATS,

LOVING YOU, Elvis Presley

BEST OF, Rod Stewart

DREAMS, Linda Ronstadt

BEST OF FRANKIE LAINE

COUNTRY BOY, Don Williams

HOTEL CALIFORNIA, The Eagles
WELCOME TO MY WORLD, Elvis Presley
THE JOHNNY MATHIS COLLECTION
GONE TO EARTH, Barclay James Harvest
THEIR GREATEST HITS 71-75, The Eagles
ARRIVAL, Abba

MY AIM IS TRUE, Elvis Costello

GOLD & IVORY, David Essex

RAIN DANCES, Camel

GREATEST HITS VOL 1, Eiton John i
SONGS IN THE KEY OF LIFE, Stevie Wonder Tamla Mo
BEAUTY ON A BACK STREET, Daryl Hall and John Oates
LUST FOR LIFE, Iggy Pop

LIVING ON THE FAULT LINE, Doobie Brothers
ENDLESS FLIGHT, Leo Sayer

THE SUN YEARS, Elvis Presley

GREATEST HITS, Hermans Hermits

FIRING ON ALL SIX, Lone Star

GREATEST HITS, Abba

NEW WAVE, Various

G.|. BLUES, Elvis Presley

ELVIS PRESLEY'S 40 GREATEST HITS

Warner Bro

Warner Bri

OTHER CHART

1 YOUR GENERATION, Genemtion X

2 OM BONDAGE UP YOURS, X-Ray Spex

3 SEX AND DRUGS AND ROCK AND ROLL, len
Dury Sotf

4 ENEMIES. Radistors Chiswick

BREAKERS

suuom&,mhﬂ .
YOU MAKE LOVIN' FUN, F

UK DISCO

1 BESTOFMY LOVE, Emotions
Do YOUR DkNCE Rose noE :
u Bollo poque
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PUNKS SHOPPING IN

HARRODS? AGAIN?
Yes, my sweets, who
should I espy wander-
ing around the Top
People's Store in
Harrods last Saturday
afternoon? 2

Why, none other than J Arthur

Rotten and assorted friends
Following them through the

silk scarves and mono
grammed hankles, past
haberdashery, across the

exotic food hall and up the

escalators o the china
department, I couldn't help
but observe they were

attracting one or two down
the - nose looks from the well
heeled patrons

The boys were last seen giving
shop assistants heart at
tacks by examining the very
expensive Wedgwood at
very close quarters

Their appearance there,
dears, was all the
surprising because
story
paper
stated

my
more
of a
in a London evening
last week which
that Harrods
wouldn't stock the Sex
Pistols’ records because
""“they insuilted the Queen,

and she's a customer of
ours. "' So, darlings, what do
Harrods think about the
Pistols themselves being
customers?

Quoth a spokesperson: “"We
never discuss the CELEB
RITIE and FAMOUS
PEOPLE who shop al
Harrods. We respect their
privacv.’

So what about the story in the
London papers? "It's a good
story but I don’t really think
we have an official policy on
Sex Pilstols' records. They
quoted an assistant who was
Just talking off the top of her

head. If we didn't have a
record by the Pi ls It was
much more likely to be
beca * It just isn’t the sort

ord cu

!
|

of rec tomers would
Our record department l
rs more for an older |
of customer We have
ar 1er record department ‘
in Way In upstairs and it
could well be that they stock
Sex Pi Is records up
there I don’t think we
exclude anyone from Har
rods. I'm very glad Johnny

Rotten came in. "’

Football fanatics department
I hear that splkey - haired
Rod Stewart, currently on
tour in Canada, arranged
for a friend lo telephone him
at regular
throughout Wednesday
night's World Cup
between Scotland and Wales
at Anfield

And while on the subject of the

former grave - digger — as

those naughty gossip colum
nists will insist on calling the
lad — 1 have just been
reading a most Interesting
interview with one Britt

Ekland in October’s issue of

Woman's World magazine

offer you the following

quotes: “If a tiny fraction of
what was written about us
were true we could never
have been in love " And

““Rod Is nol as tempestuous

as you might think. People

assume because he's a star
he must be difficult but he's

not. " And "I never need to
hear about his ex
girifriends. As far as I'm

concerned his life started
when we met. "
Hmmmmmm

W And now for something
a little different and
nothing whatsoever to
do with music. I just
happened to hear that
over there in sunny San
Francisco there is an
obscene telephone call
club. If you dial a
certain number you
simply leave your own
number and before too
long the obscene heavy
breathing calls start
rolling in. This sort of
behaviour must cease
forthwith,

Question Ume, kiddies
which member of Yes has
approached a major Ameri
can banking corporation
with a view toa loan tobuy a
large house in West London?

Splits and rumoured splits
Woody Woodmansey's U

intervals |

1

match |

(g; Q

They're at it again

L 2|

——

charged with illegally
removing two speaker
stacks from the venue

Hot from Los Angeles I hear
that Blondie have signed lo
Chrysalls for a sum not
unadjacent to half a million
dollars. For the dough,
Chrysalis also get rights to
all Blondie's back product
including their first LP,
which Is to be re-packaged
and re-promoted

)

M| Now I don't know about
the rest of you but I'm
none too happy with the
scheduling of the new
Muppet Show TV series
~ 7 pm on Fridays Is a
bad time for all of us
here at RECORD
MIRROR. Let's have it
back early on Saturday
evenings, please?

A Beatles tribute from my
young friends Burlesque
who played the Pllgrimage
To The Cavern near
Liverpool and included
‘Strawberry Flelds’ in their
act. How's that for a non

boys?

More congratulations to

Wild axeman Peter Cook demonstrates the very wonderful
Gizmo gadget at the Savoy Hotel reception where newspersons
from all points of the globe (a Fleet Street hostelry) to as

questions about it. Certain liggers, not mentioning any names
were reprimanded by a Phonogram person for running a dirty
joke session at the back of the hall while the earnest hacks at the
front were asking their boring questions. Needless to say, there |
was a mad rush at the end of the free triple album sets of l
‘Consequences’ and one or two persons were seen to come to |

blows
Boat have disbanded with
rumour that Woody might

once again be lining up with
old mate David Bowle. And
from across the
rumours of the impending
Beach Boys split grow
stronger wilth every wave

FREEBIE OF THE WEEK No 13

WINNER OF FREEBIE (11), the Rainbow jacket and special

limited edition album

is Trevor

Lynn, Braemar Road,

Cleethorpes, South Humberside. The goodies are on their way
This week: win an excellent lined David McWilliams tour

jacket. Usual rules apply
Questions:

I What nationality is McWilliams?

>
3

The title of his big hit single in the mid-sixties?
On which recent major tour was he special guest?

Answers to Freebles (13), Record Mirror, 40 Long Acre,

London WC2
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Naughty golngs-on at the Top

e

bl

John Maher, 17, of the

Buzzcocks who passed his
driving test first time
See y'all soon

|

|

{

i story. Where's my cheque
|

|

1

‘[ Byeece

|
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that pounds the Californian
coastline Mike Love |s, you
will recall, heavily involved

in his meditation project I
Wav while Brian Wilson
appears to spend much of

his time on another planet
ngratulations to Mark
Perry and his Sniffin’ Glue
magazine which celebrates |
its first anniversary this |
week with issue number 12
Meantime, Mark ¥'s band |
Alternative TV release thelr |
first record In November
Called ‘How Much Longer’,
it will be issued on the
independent Deptford Fun
City label

Alice Cooper about to perform

| one of his s0 - called party
tricks with his mini sized

toothbrush

RN

Rank in Plymouth where a
roadie with Next has been

\ A.
AT

& The Do
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14, Glasgow Que Mary 1
i n College 22, Birmingham Odeon 26, Brighton

ly 29, Farnham The Maltin Penzance Winter
ia November 1, Plym h Woods 2, Bath
T Lor n.y Victoria Palace 6, Bradford

h George Square Theatre 10
T-mr Hall 1, Sheffield University 12
house 13, Wolverhampton Lafayette
17, Manchester University 19
Miffe Pavilic

Leas(

29, Stoke
Apollo 31,
London

n Club October 13,
Is 19, London
I1s Club 22,
h ckham Bouncing Balls

mostly club gigs
t street-level vibes

se

some of the cleanest youths
Yperier cians 1 have worked with, '
orough University October 15

CARAVAN

€ 19, York Uni sity 21, Hull

Rmckp(vol Imperial 28, Southampton

6, Canterbury Odeon 27, Salford
irham University 29, (ﬂmhrl-lp-

ber 1, Warwick University 3, Bath

ford University §

date

extra

Chelmsford

DF IH \sln\\
t Sports Club

City
22,

I eeds Poly ""
New London Thounr('
ilbum ‘This One’s On Me'

JIM ( \l ALDI (changes): York University October

hool Of Economics November 2, Bath
THE STUKAS: Portsmouth Locarno October 13
$ jon ¥ :-n Hope and Anchor 19
3 I(mdmn Hope And
ul College 27, North East
London Nashville 7, 14
ty Tavern 17, Cambridge
ambra 23, Leeds Forde Green
an Living Kids’
n Oclober 28
ADVERTISING: following London dates —
nbank Polytechnic Octlober 14, Dingwalls 18,
Marqu Rochester Castle 24, Hope
r 27, Camden Music Machine 31

BUZZOOUKS : Swindon Affair October 24, Burton - on
r € 1b 28, Dundee Manion Hall November 1
Harry 2, Falkirk Manique Ballroom 3,
ouds 4, Stafford Top Of The World 6
10, Keele University 11,
12, Croydon Greyhound 13
rpool Eric’s 18, Ilkley College

Jisc

t ys 20, Dewsbury Pickwicks

ALAN HULL'S RADIATOR: Sunderland Mecce
Centre tober 14, Darlington College of Technology
F mont Town Bar Inn 16, Manchester

" .rham Town Hall 20, Scarborough

’ € 1 Hull Centre Hotel 23

br Town Hall Crypt 24, York Cal's
Whiskers Sheffield Polytechnic 26, Brunel
University Cardiff College of Education 29,

lymouth Top Rank 31, Paignilon Festival Theatre
,r‘drm Rock Garden 2, Loughborough
> Technolog §
m Katie's Club 6
8, Harrogate PGs

10, North Staffs
TClub 12

ter UMIS

hnic 11
ONLY ONES

Ipswich Tracy

Polytec

1 Rock Garden Oclober 18
28, Cov

19
Bedford

ry Mr Georges 27

College London Nashville 29
BETHNAL: Wigan Casino Oclober 15, Eastbourne
l>|p ocks Hotel 21, Bristol Geanary Club 22, London

Machine

vy

Norwich Crockers 26,

Lancaster

Club 27 Alddlesbrough Rock Garden 28
ford Chancellor Hall 30, Hucknall The Club
ember Ros on Wye Harveys 4, Leeds

Polytechnic 8
10

Ipswich Tracys 8, Scarborough Ollies
Warrington Padgate College 11, Glasgow
University 12, Nottingham Katles 13, London
M ¢ 14, Iiford Oscars 16, Barrow - In - Furness
Maximes 17, Nuneaton 77 Town Club 18, 19

KHAKATC Bradford Princeviile Club October 2
Ormskirk Edge Hill College 21, Bolton Institute Of
Technology 22. Krakatoa now include former
Sassafras vocalist Terry Bennett

KILLJOYS: Oxford Belfry Hotel October 13, London
The HBell 14, Manchester UMIST 15, Leeds
Polytechnic 21, Bath Pavillon 22, Shrewsbury
Tiffanys 23, London Vortex 24, Birmingham
Barbarellas 26, Wolverhampton Lafayette 30

ROKOTTO: Mayfair Gullivers Oclober 19 20,
Retford Cats Credle 21, Southgate Royalty Ball 22,
RAF Upglr Weyford NCO Club 23, Plymouth Drake
Club 27 chester Woods Leisure Centre 28, Camden
Music Machine 20

AC/DC add a date to their tour at Cleethorpes Winter
Gardens on October 18.

Nﬂmw&ms

er

pedding and also play
themselves. are Cen

THE SPECIAL colour -
sleeve prepared for the
Sex Pistols’ new single
Holidays In The Sun’
released this Friday, has
had to be withdrawn
because the photos used
are laken from a major
travel company's bro-
chure and that company
aren't too happy at the
use the Pistols' cover puts
them to. However, one or
two have filtered out to
the shops and will no
doubt become proverblal
collectors’ items.

ALICE
LIVE
" ALBUM

ALICE COOPER has a
new album scheduled for
November 18 release

called ‘Live At The
Aladdin Theatre, Las
Vegas'

The album contains

most of Alice’s hits and
also a few new songs. It
was recorded at the
climax of Alice's recent
extensive US tour. There
are no plans for any
British dates in the near
future

EIGHT
MORE
ELKIE

HAVING JUST com
pleted a sell - out UK tour,
Elkie Brooks is to play a
further elght dates

through November at
s she didn't play
Dates: Preston Guild-

hall
entry Theatre
ampton
Ipswich Gaumont

November 10, Cov-
11, South-
Gaumont 12,
14,
Liverpool Emplre 15,
Dundee Caird Hall 17,
Aberdeen Capitol 18,
Edinburgh Usher Hall 19

Elkle will be going back
into the studios before
Christmas, alming for
fresh product for the new
year

Dickson dates

BARBARA DICKSON and her band — Pete Zorn
bass, Jeff Allen drums, Martin Jenner guitars and
lan Lynn keyboards — begin a series of British dates
opening with two shows at London's Queen Elizabeth

Hall on November 3. This

Theatre Royal November 4, Leicester Universi
Southampton Guildhall 8,
mrmmgham Town Hall 8, Belfast Whitla Hall 17,
.m:;‘ow University 18, Croydon Fairfield Halls 21,
Hatfleld Forum Theatre 25, Middlesbrough Town
Hall 28, Southport New Theatre 27, Sheffleld Crucible

Theatre 30

FIRST
WITH

Editor

David Sovl

here in
the spring

DAVID SOUL is planning to do a world tour in the
spring, beginning with a series of dates In Britain.

“I'll be taking an extended break from ‘Starsky
And Hutch’ to do it,”” Soul told RM this week. “T'll
start in England, then go on through Europe,
Australia, Japan and Hawali.

““There will be several British dates — I'll probably
be going back to the same venues I played on my last
British tour. "'

« s oJ1IN

THE RODS are to play a
series of British concerts
this month as a prelude to
their debut North Ameri-
can tour which starts in
Canada on October 30 and
reaches New York by mid
- November

British dates so

confirmed: Hull Univer-
sity October 13, New-
castle Poly 14, Lancaster
University 15, Hatfield
Poly 21, Malvern Winter
Gardens 25. More dates
are to be added but no
London venues are likely

far | in view of their recent

Big 16 for Parker

GRAHAM PARKER And The Rumour who are
currently touring the States and who last appeared In
Britain at the Reading Festlval have announced
detallsof a 18 - date heagunl.nx British tour.

Thelr new album which had to be completely re -
recorded because of technical problems is set for
release next Friday (21). Called 'Stick To Me’, it
features 10 new tracks, nine written by Parker, and
was produced by Nick Lowe.

Tour details: Aberdeen Capitol November 8,

’

)
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DAVID SOUL tour of the world

RODS TO TOUR

Marquee marathon.

A new single will be
released later this month
— taken from their album
which will hit the shops ih
November

Also scheduled for
November is the single

Lancaster University

11,

they recorded with R
Tyna

Stop press: addi
dates: Brunel Univi
October 19, Card
University 20, Le
University 22, Mancl
ter Elizabethan Hall 2

Liverpool Empire

Manchester Palace 14, Bradford St George's Hall 1

Newscastle City Hall 17, Birmingham Odeon

Croydon Fairfleld Hall 20, Bournemouth Win

Gardens 21,

Exeter University 22, Oxford Ne

Theatre 25, London Rainbow 28, Bristol Colston H

28, Brighton Dome 29

Tickets, avallable from box offices and usi
agents, are £2, 50, £2 and £1. 50 except for the Rainbos
which are: £3, £2.50 and £2. For the Scottish d

Edinburgh Usher Hall 9, Glasgow Apollo 10, there are also some tickets at £1
ol s . tour early next year. The ibi H
Cool signing Llive Feat package will feature Osibisa live LP

NEW WAVE band Joe
Cool and the Klillers have
signed to Ariola. The
band was discovered by
David Courtney and Tony
Meeham at auditions held
in Brighton — the group's
home town — earlier this
year.

Their first single,
produced by Courtney
and Meehan is called ‘T
Just Don't Care’ and is
released on October 29.

LITTLE FEAT release
their ‘Litle Feat Live'
album on November 18
The recordings were
made at the band's three
recent shows at London's
Rainbow Theatre.

Bootsy tour?

A NEW album by
Bootsy's Rubber Band
‘Player Of The Year' Is
released on November 4.

They are currently | Meanwhile negotiations
recording an album at | are under way for a
Olympic Studios. British and European

is followed by: St Helens
Bristol Colston Hall 7,

Bootsy, Funkadelic and
Parliament.

Lizzy play

three more

THIN LIZZY, currently
on a hendumng US tour,
have been awarded a US
gold album for ‘Jail
Break’ while 'Bad Repu-
tation’ has gone sﬂver in
Britain

Owing to public de-
mand, Lizzy have added
three extra dates to their
British tour: Liverpool
Empire November 17 and
London Lewisham Odeon
13 and 14.

Young triple

THE LONG - awaited Neil
Young triple album
‘Decade’ will be released
on November 4.

The album a
retrospective of Nou'
career and Includes
material from his Buffalo
Springfleld days, through
CSN & Y up \ome pmont
day. Also

OSIBISA, WHO
present, on tour
Australia, release
‘Black Magic N
Osibisa Live' dol
album on Novemb
The tracks were re
at London's Royal
val Hall

A single taken
‘Livin’ Lovin‘ Feelin’
be rush - rele:
band will play a ser
British dates in J.

Martyn
LP and TV

JOHN MARTYN rele
a new album 'One

are .

several previously unn-
leased titles.
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Cher and Allman
to tour Britain

CHER and Gregg
debut concert tou
dates In N
Hippodrome
2, London |

Tickets are &
Agencies, price

The Cher » Band

ow 24
alable now

SPLIT ENZ
Nolen hired f
Heartbreaker

THE LONG on - off saga
of er Jerry Nolan |
Heartbreakers
the follow- |
rom Track

Jerry No

lan no
mber of the |

is

ming with the
band for all their English

R through to the
Greyhound on
ré

Al the opening night of ‘
the tour in Bristol readers
will recall that Sex Pistol
Paul Cook was in the
drumming seat

Spear debut
BURNING SPEAR make
their British concert '
debut this month with two

| Theatre

glgs at the London “
Rainbow on October 25 |
and 26. They also play |

Hall

Bristol Colston
2 Manchester

October 27

|
hasn’t

New Ce November |
i, Birnm gham Hippo
drome 5
British reggae band
Steel Pulse will play
ipport
Powell
leaves Lux
RADIO LUXEMBOURG
DJ Peter Powell is to Join
Radio One, He will take
over Sunday’'s 10am o
ipm show from Simon |

Bates who will broadcast

the network's Monday to
Friday mid morning
programme Tony Black
burn moves t the daily 2 |
to4. 30 pm siot

Powell, born in Stour
bridge, near Birming
ham, on March 24, 195]
becomes Hadlo One's
youngest DJ

Aretha
dates

QUEEN OF Soul Aretha
Franklin is to play her
first British dates since

1968
She appears at the
London FPalladium on

Monday November 14 for
one show and on Tuesday
November 15 for two
shows. She will be
bringing her own musi
ctans and back -up
Vocalists The King Pins
and The Prima Donnas.
She will be supplemented

ogether with

2 and

tour starts November

from

Allman are confirmed to play their |
a series of British |
verpool Empire 14, Birmingham |
asgow Apollo 20, Manchester Apollo

from box offices and usual
1.80
comprises

Hirsch

Ricky

by a British horn section
Tickets are avallable
the London Palla

1 Box Office, Prices

£7.50, £6, £5, £4, £3 and £2

Stivell dates

ALAN STIVELL, the

| prime French exponent of
o

Celtic music, |is
undertake a short four
date British concert tour
in late October

Negotiations are iIn
hand o extend the tour to
Ireland. Stivell’'s most
recent album was 'Before
Landing' which was
released in May this
year

Dates: London Ham
mersmith Odeon October
27 Southport New
28, Edinburgh
Usher Hall 30, Carlisle
Market Hall 31

Jump tour off

QUANTUM JUMP have
had to cancel
upcoming 12-date British

| tour owing to the shortage

of a lead guitarist
Roye Albrighton,
only joined the band a few
months ago, recently
went on holiday to

| Germany where he joined

a German band. He
been seen since
Quantum Jump are busy
auditioning for a replace
ment

Lindisfarne

Xmas gigs

THE ORIGINAL Lind

sfame will be together

again on December 22 |

and 23 and concerts at
Newcastle's City Hall
Lindisfarne are Rod

| Clements, Alan Hull, Ray
Jackson, Ray Laldlaw
and Simon Cowe
Tickets are £3.50, £3
£3, and 50. They're

avallable by
application only Crossed
cheques and postal orders
should be made pay
to MBM Assoclat
and should be

together with SAE
Lindisfarne
Associates Lid,
ILT, Newcastle
Tyne, NE99 ILT

Vibrators one-off

THE VIBRATORS return
from Berlin this week to
play a one - off gig at
London’s Roundhouse on
Sunday, Oct 16. Support
will be 998 and the
Radlators From Space,

sent
to
MBM
PO Box
upon -

"7

their |

who |

postal |

Stewart drums

guitar and slide-guitar, Steve Becknelrer lead guitar,
Nell Larson keyboards, Gene Dinwiddle bass and Bill

To coincide with the tour WEA release Cher and
Gregg's album 'Two The Hard Way' on November 4
The LP is credited to Allman and Woman. Titles range
from Smokey Robinson's ‘You've Really Got A Hold On

| Me'to Jackson Browne's ‘Shadow Dream Song’

ENZ RETURN

NEW Zealand outfit Split Enz have returned
to Britain after a two-month tour of Australia
where both their album ‘Dizrythmia’ and
single ‘My Mistake' are high In the charts,
They kick off lhel:r third UK tour at

on November 4 and
Plymouth Castaways

November 7, Liverpool Eric's 11 and 12,
London Roundhouse 13, Doncaster Outlook 14,
Manchester Poly 16, Keele University 18, St
Albans Civic 19, Warwick University 24,
Harrogate PG's 25, Retford Porterhouse 26.
Further dates are expected to be added.

HEAR TO Tempt You' is
the title of the new
Temptations album due
for release on Novem
ber 11 It features nine
tracks including ‘Snake
In The Grass’', 'Think
For Yourself’ and ‘It's
Time For Love'

Joe Walsh is finishing the
vocal overdubs to his
solo album which s due
out in late November

| Jackson Browne puts out
a live double album
next month. Recorded
last month in Los
Angeles, it includes
four new songs
| Leonard Cohen releases
| ‘Death Of A Ladles
Man' on November 4
Phil Spector produced
| Frank Zappa In New
| York’, a double album,
| is released on Novem-
| ber 4. It was recorded
|
|

during Zappa's no
torious East Coast
concert earlier this
year

| Generation X have

cancelled their appear
ance alt London's
Sundown on October 16
because the renova
tions to the venue will
not be complete in time
Blondie have signed to
Chrysalis and will have
a single on that label
out shortly. No album
will be out until the new

year |
New York born singer
Rory Bleck has an

album ‘Intoxication’
released on October 28
Bill Payne and Sam
Clayton of Little Feat

| are among the backing

musiclans

Gloria Mundi, still with-
out a recording con
tract, play the Marquee
on October 14 and 28
Extensive tour dates
are being set for
November and Decem-
ber.

Debut album from China
is released this week
Called ‘China’, Elton
John and Clive Franks
produced

Tom Petty And The

Heartbreakers appear
on the Old Grey V)g\hue

Test on October 26,

They were filmed at
LA's Whiskey earlier
this year. An interview

with Tom is Included
City Of The Damned’ is
the debut single from
Rikki And The Last
Days Of Earth, re-
leased on DJM on
November 4
#99 have been added to
the Runaways tour
which kicks off at
Sheffield on November
7 and winds up at
Hammersmith on
November 13
999's debut single 'Nasty
Nasty’' Is released on
October 30
Burlesque's second Art-
Ists album 'Burlesque’
Is released on October
28 It was recorded in
Finland two months ago
with producer Geoffrey
Haslam
Ariola Hansa
Japan are (o
Jim Capaldi on his
upcoming tour. After
the tour, Japan go into
the studios to work on a
new album
Skrewdriver's comeback
gig Is sel for the London
Vortex on October 18
Sham 69 have a new bass
player. Dave Treganna
has replaced Albie
Slider who is currently
acling as a roadie for
the band. Alble ceased
playing because of
‘pressures at home'

artists
support

ONE TwO THREE FOUR
4 TOUR DATES

first time it's been done in 20 years

David Essex
week at
Dominion

DAVID ESSEX Is to headline a week
at the Dominion Theatre, Tottenham

office from noon on Sunday, October
23 or by postal order or cheque made
payable to Rank Lalsure Services Lid
and sent with SAE to the Dominion
Theatre (01-580 8562).

Last year David — who has both
single and album In the charts — sold
out the London Palladium.

The shows will start at 8. 30 pm. The
support act will be announced shortly,
as will provincial dates which are
currently being arranged.

This Is the first time In 20 years a
ma jor artist has appeared there, Judy
Garland being the last. The theatre Is
normally & cinema and features the
largest advertising board outside any
theatre in Europe.

Tickets are £2.50, £3.50 and £4.50
and will be avallable from the box
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El. FOR THE
UTION: You,
tian Ulvaeus
1 A d of the
lowing grave crimes
PERPETR
aper mu

sumption
¥ weel and bland as

NG the
¢ of your
on

in
aud
poing tour
ribly twee act
)arrassing to

"LOITING the
n that tour by
ickeningly
1 prices —
al one

high admi

50 for

the stalls

TRANSFORMING mu

¢ fromanart form into a
churning hit machine -
cum - business, dehuma
nised, pivoting on profits;
and

PRODUCING middle
class, middile aged
music, sterile but clever

Bjorn Kristian Ul
vaeus, take the stand

A very pretty Scandina
vian, blond halr and
toothy grin, takes the
stand He wears glitter
trousers, glitter shirt,
giitter shoes. He looks
like a reject from the
Gary Glitter Show. Bjorn
Kristian Ulvaeus — for It
Is he — takes the stand

CLERK OF THE
COURT: You are Bjomn
Kristian Ulvaeus, a
guitarist and composer
by trade?
ULVAEUS: lam
COUNSEL FOR THE
PROSECUTION: Mr Ul
vaeus, you have heard the
charges lald before you
today”?

ULVAEUS: | have
COUNSEL FOR THE

Case No 584938657

the music I'm reading
English books, I'm a
sclence fiction fan
myself

COUNSEL FOR THE
| PROSECUTION: Stick to
answering the question
please, Mr Ulvaeus. I
submit that you are

| merely trying to avold the
| point of the question —
| because I know you have
‘ a scheme for writing one
| of the most insulting art
| forms known to man

| the the I can
| hardly bring myself to

| say it the CONCEFPT
| ALBUM! Can you deny
it?
; ULVAEUS: Well
| there are no plans
immedlately

COUNSEL FOR THE
PROSECUTION SO!
You admit there are
plans'

ULVAEUS: Well

we're constantly looking
for a story. What we had
onstage on the last tour

JUDGE JOEPUBLIC
This 1s the one that took
place in February of this
year in Britain?

ULVAEUS: Yes

was a very simple story

What we're looking for
now is a stronger story

This has been our dream
for many years

COUNSEL FOR THE
DEFENCE: Be qulet you
fool!

ULVAEUS we're

open to any ldeas A
probably some sort of
falry tale would be best . .

COUNSEL FOR THE
PROSECUTION: Ah Ha!
(Counsel for the defence
buries his head In his

hands)
ULVAEUS: 1 know it
would be very difficult not

to be pretentious . . .
what we could do Is have

PROSECUTION: 1 think
had better stop there,
Mmm Case rests,

COUNSEL FOR THE

(resignedly):
e , FOR 1':11:
PROSECUTION. What
about this second charge,

what we had onstage then |

Mr Ulvaeus? Evidence
from reliable sources
during that period sug-
gests your tour was
nothing more than a
tarted-up cabaret act
People, 1 suggest, found
some of your onslage
behaviour acutely embar-

rassing. There are
reports of a ludicrous
playlet with laughable
Dracula type figures
leaping about all over the
place. And indecently
twee little songs about
you and each one of your

group (consults notes)
The Abba

ULVAEUS: Yes, we
made some mistakes on

that tour. I think if we did
it agaln we'd concentrate
more on the muslc than
the cabaret, make It not
so much of a show as a
musical concert. It'svery
difficult when you tour as
litle as we do compared
to people who tour for
eight months or more.

COUNSEL FOR THE
PROSECUTION: And
why did you tour in the
first place? I think I
know. It was to make
EVEN MORE MONEY
than you already make,
wasn’t it? SHEER
GREED. My case rests

COUNSEL FOR THE
DEFENCE: Ulvaeus —
Bjorn. May I call you
Bjorn? Oh. Well, Mr
Ulvaeus, Is it is not true
that far from undertaking
that tour for profit you
actually wanted only to
bring live music to your
audience?

ULVAEUS: We didn't
make any money at all
from that tour, in fact we
lost despite every concert
being sold out. We didn’t
enjoy it much anyway. It
was boring — all that time
confined to hotel rooms.
We were just living a
totally boring life — so it
wasn’'t that much differ-
ent from our normal life.
It’s healthy to stand on
stage and perform, but I
Just cm’twadcn:;‘ndhov
some groups r for
elght, nine,
months, It would
It kills creativity. Of
course it was worse for us
because we have a very

L

care! order-
ed nmvmpntw

Presided by Judge Joepublic
Counsel for the Prosecution: Anne R. Quay, QC
Counsel for the Defence: Joecon Sumer

difficult to improvise. It
would be so much easier if
we had only to play our
own Instruments. Much
less boring too.

COUNSEL FOR THE
DEFENCE (who has
nodded off): Mmm?
What? Yes, yes, quite. No
more questions

JUDGE JOEPUBLIC:
Let's gel on to the crux of
this case . . .

COUNSEL FOR THE
PROSECUTION: With
pleasure your worshipful-
ness. The third and
possibly most serlous
allegation . . - ex-
ploitation (excited hub-
bub from courtroom).

ULVAEUS: Listen
I didn't know anything
about these £7.50 ticketls
atthe concerts

COUNSEL FOR THE
PROSECUTION: A likely
story!

ULVAEUS: We told our
promoters we didn't want
to be the most expensive
band and we didn't want
to be the cheapest — we
wanted to be In the
middle. Someone must
have gone wrong. We
strictly told our agent that
we didn't want word
getting around that we
charged the kids a lot of
money. I'm very unhap-
py about that.

COUNSEL FOR THE
DEFENCE: Mr Ulvaeus,
is It not true that this
could have happened
without your knowing It?
Because you're nol so
involved In the business
side of things as Is
popgluly belleved, are
ou

you?

ULVAEUS: No, I am
not involved too much
with the business side of
things. Music takes up all
the time. 1 delegate

pressures.

COUNSEL FOR THE
PROSECUTION: Which
bﬂTX us t.ot the next

suggest you are a
t machine, an industrial

The Imperial State of Newave vs Ulvaeus

ULVAEUS (visibly
shaken): ‘I object to
being called a ‘hit making
machine’. There Is no
such thing this idea
that It's all so easy We
spend more time on what
we do than most groups
There's no formula
the idea that we just put it
out for money is very
annoying. The creative
side is more important
People hear too much
about the money side of
things

COUNSEL FOR THE
PROSECUTION: You
are by testimony of your

wife a confirmed work-
aholic, aren't you, Mr
Ulvaeus?

ULVAEUS: No, actual-
ly I'm very lazy

JUDGE JOEPUBLIC:
I fall to see what this has
{o do with the case . .

COUNSEL FOR THE
PROSECUTION: Just a
whim, your grace. The
fifth and final charge.
That you are- producing
middle-class, middle-
aged music in an age
when only teenage music
is allowed by statute.

ULVAEUS: Yes
it's true. There was a
survey In Australia and
they found there was a
gap In the market in the
15-20-23 group. We no-
ticed it at our concert —
there were a lot of
families there

COUNSEL FOR THE
PROSECUTION: So It's
music for families then . .

ULVAEUS: Yes, It is.
We have this family
image though we never
calculated that. It doesn't
bother us.

COUNSEL FOR THE
PROSECUTION: I also
suggest that your music
— Tuse the term loosely —
has no aggression. While
the accepted and decent
musical form Is hate,
anarchy and high - speed
rock and roll, you
continue to have the
tourtoduce tuneful,
qui pop that. . .
ULVAEUS: Yes, you're
g:m 1 l:hppou, we dmh:

ve such ag
our muslc. M't
really adhere to any

principle when we write
songs.

COUNSEL FOR THE
PROSECUTION: When
you say, ‘we' you are
referring to your stooge,
one Goran Bror Benny
Anderson?

ULVAEUS: . . . we just
play around. We both
look for something and we
both know when we find it

and that's an
incredible feeling, the
best kick you can get. But
Ifinda lotof ita big pain

COUNSEL FOR THE
PROSECUTION: Would 1
be right in presuming
that, however saleable
your music there's noth-
ing new or Innovatory
about it whatsoever?

ULVAEUS: You're
right, we haven't done
anything new. The music
comes from ourselves — it
isn't revolutionary. It's
Just fun We have
influences from every-
where Bult doesn't
everyone?

COUNSEL FOR THE
PROSECUTION
Hrmph. No more ques-
tions.

JUDGE JOEPUBLIC
Ladies and gentlemen of
the jury: you see before
you a man who
shamelessly admits to
making hugely popular
music, a man whose
philosophies envelop no
ideals like music from the
streets, a man whose
music appeals to all age
groups except the late
teens. A man who has
made a mockery of this
court by refusing to spit,
swear or mouth slogans.
A man who is incredibly
rich and likes it. He is an
affront to me. I think the
only sane verdict you can
return is one of GUILTY.

Two hours later. . .

CLERK OF THE
COURT: Foreman of the
Jury, what {s your
verdict?

FOREMAN OF THE
JURY: We find the Swede
gulity, your high

®|

Christmas. The feature
film of Abba on tour is|
nearly finished. Our n
single 'The Name Of The|
Game' Is out this week.|
We were a bit worried
about releasing it becal
it's nearly five minut
long. But it's a progress.:
fon, though we're not surt
in what direction .

like to do some film so
tracking, it wou
be a great challenge,
interesting, but the

film hasn't come alo
yet. But fllmpeople
there's something v
strange about them, U
don’t realise the impor
tance of music some
times. And

JUDGE JOEPUBLIC:]
That's enough. I meant |
have you anything to say |
about the trial. 3
ULVAEUS: Oh Er |}
no.

JUDGE JOEPUBLIC
(putting on black cap)
Then it Is my duty o |
impose upon you the most |
severe sentence possible|
for the safety of our new
artistic and culturall
soclety. To make g
punishment fit the ci i
I hereby sentence you to
be taken from this place
to a room where you
be confined until
time as a record p!
brought into the
You will then be sub
:ﬂ (;'ne week's cont!

gh - volume pla;
the new wave chyl‘:g
‘Sounds’. That she
sober you up (ho
gasps from court
audience).

ULVAEUS (as he
escorted towards
door): But I like ‘pu

Punks are as
about their music
are about ours. I d
think they are
antithesis of us. That .
Johnny Rotten, Frida.
Anna met him

JUDGE JOEPUBLIC:
Have you anything to say
before 1 pronounce
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Persons of
consequence

JIM EVANS talks to LOL CREME and KEVIN
GODLEY, the gizmo duo on the release of their

latest epic ‘Consequences’

CREME and Kevin
y. who left 10cc last
develop & new
device called the
e released the

LOL

the 18-month
three-album
called *Con-

albums tell
man’s last

sic serves
case for

3 and
strings of the

the gultarist
be changed and
thereby put
his creatlve
vast range of
effects, notably
of a string

project s
The glzmo
ready. Lol
n are now busy
inevitable and

ary rounds of
| lews, TV shows and
general promotion. And
the Inevilable first ques
tion is why'd they spiit
from 10cc? The answer is
glzmo'’ but there's more
toit than that

Instinct

We had to think
carefully about It
after all 10cc was a
going concern. In the end
it was instinct

Jacking 1t all in and
leaving with just a small

Lol
very

box with a few buttons
must have seemed lke
crazy o many. But after

& few days it seemed more
exciting. Wedon't want to
be stars and loaded. Our
motives have always
been artistic

““The group thing with
10ce had levelled off,
album-tour-album. We
were getling bored and
lazy to, not spending
long enough on album
tracksand soon.

“You know, Instead of
writing & final verse for a
song we'd just repeal an
earllerone. Like animals,
we have o move on W
something, somewhere
new every three or four
years. Staying with the
band, we would have been
more successful but it
would have been less
exciting.

Kevin: ““Each new
project must be com-

letely different. You

ve to stay hungry
mentally. The last album
we did with 10oc was not
80 Interesting, simula-
ting. After a while,
something inside us puts
the brakes on.

the gizmo to put our all
into 10cc. It's a case of
horses for courses and we
knew which course we
| wanted to take. '

So now the triple album
is out what's next for the
dynamic duo?

Kevin: “We're satisfled
now that we've got every
musical fantasy out of our
| systems But when we
finished It felt like we'd
got a year’'s worth of jet
lag, having worked on It
18 hours a day for over a
year. '’

But what next?

Lol: At one time we
were thinking of doing a
series of speclal glzmo
| concerts, with various

well-known gultarists us-
| ing the Instrument and
|playing the different
| parts of ‘Consequences’

‘‘But now we're serious-
| ly considering dolng a
| lecture tour, going around
| universities and colleges
both in this country and
the States, throwing open
the mystique that sur-
rounds the making of
records

‘We'd have to take a
small studio on the road
Each university would
actually make a track for
| a Uve album. The whole
operation would be very
| simple compared to what
we used to do, how we
used to go on the road.
And, as Important, we'd
meet the people. "’

Do they see the time
when every band uses a
glzmo?

‘“Yes, we'd llke to
Obviously to start with
it's going to be treated as
something of a gimmick,
like synthesisers were

‘“The interest In It Is
| incredible. Everyone
who's had a go with it
wants one, basically
because of the freedom It
glves. And we'd like to
see how others lreatl it,
what they can get out of
it Paul McCartney,
Justin Hayward, Alvin
Lee and Rlick Derringer
are among those who've
used It

Effects

|
| “It'll also be Interesting
[ to see what the new wave
|bands make of |t
Everyone can adapt to it
in his own way. After all,
every gultar player has
his own sound and will be
able to adapt the gizmo to
his own way of playing. I
mean Pete Townshend
will get rather different
effects from it to Larry
Coryel. It's all In-
triguing. '’

ow much will
gadget sell for?

Lol: '‘Between £50 and
£75. A reasonable price
that we feel most groups
and players will be able to
afford

the

““That's the trouble with
Instruments and equip-
ment these days. It's all
become too expensive.
The market is geared to
professionals. Look at the

price of a wah-wah pedal.
And price is why so many
young, formative groups
are buying Japanese
coples of Fenders and
Gibsons. '’

Talking of prices and
value for money there's

| been criticism of the fact

that 'Consequences’ Is to
retall at £11

Lol: “'I think the public
have been conditioned to
getting their music
cheaply. How much does
a new single album cost?
£37 More like £4, so there
you are.

‘‘But anyway ‘Con-
sequence’ is two hours’
solld entertainment. A lot
of ime and effort went
into it. It's a plece of art
You couldn't buy a
picture for £11. And if you
take your wife out for an
evening you can easily
spend a tenner and what
have you got to show for
it? Nothing. **

Amazing

Working together for so
long on this project, didn't
you ever get browned off
with each other or argue a
lotor think of giving up?

Lol: '*One thing that the
project Invoked was an
amazing camaraderle
from the top to the
bottom. Involvement.
Everyone Involved be-
came consumed with it.

‘“The record company
put their money where
their mouth was — they
were with us from the
start. Yes, we falled to
meet any deadlines but
they never really pressur-
ed us to complete it.

“Our engineer Martin
Lawrence, son of the band
leader, put so many hours
in. And the roadies too.
We all enjoyed the
atmosphere of the work.
In a way It was like being
back at school agaln or
rather back at college.

‘“We can’t over-empha-
sise Martin’'s work. He's
just 21, he'd been with us
at Strawberry and we
sussed that he had the
right temperament to
work on the gizmo — he
had his father's ear and
also Incredible patience.
We can't speak too highly
of him.

‘*And we mustn’'t forget
Roy Bay, our roadle who
stuck with us too.
Remember, the work was
slow, sometimes putting
down as lttle as 10
seconds of music a day.
Really It was like four
guys being stuck in an

aural prison for 14
months. *
Kevin: '‘And no one

stood to gain anything b,
such d ton. No m!
was after the bread or the
fame.""

There must've been
some lighter moments?
Kevin: "'Oh yes, we had
some fun,

location. ane e

W.Wqﬁ'
glzmo — o ore

B S e

“It's a piece of art. You couldn’t buy a picture for £11"

firework display. We got
Palnes Wessex, the
firework manufacturers,
to build us a speclal
display on Sallsbury
Plain. We took all the
equipment down there
and set about the task.

‘‘But when we played
back the recordings all
you could here were the,
frulty and colourful
comments of the roadles
as the various fireworks

ploded. That's th
plece of tape that's stayed

firmly in the studlo.

‘“We re-did the fire-
works later in a fleld in
Stockport. You see, even
a firework has a glzmo
aspect.

‘““And then there was
the time I nearly drove

LOL CREME/KEVIN
GODLEY: ‘Con-
sequencies’ (Mercury
OONS 017)

THE RANGE of sounds a

IT'S A MASTERPIECE

where & couple with their
respective solicitors are
drawing up the terms of a
divorce.

The second takes place
in the world, the whole
world outside the office,
where the el

own. But the two
solicitors, one a Jew and
one an alcoholic with a

Roland
who commits sulcide by
jumping out of the
window, are superb as

acts.

wind and fire are running
riot and advancing
steadily on both the office
and the world,

Below the solicitor’s

who plays all the
characters except the
wife seeking the divorce
— & little man, he sounds
little and Insignificant
and he's d

with Creme and Godley's
music holds your atten-
tion and doesn’t let you go
for the full two hours.

Of the songs and
numbers in Part One
(sldes one

'lloorln. E i

' and ¢ ’ show

off the glzmo while
4 the

mp a
concerto which can

some traffic lights
hill. There aren't
cars around at th
of the night but
were on the road

on the clutch. E
we got a polic
control traffic v
carried on thro

effect of two
drinking at a wal

we had Kevin on all
on the floor slurping

a saucer of wal
made blson-type n
Oh, and when we came
the burial sce
actually burled

Boy!"'
Potential

On a more serious not
understand Manchests
University Physlcs
partment were Involves
in the development
glzmo?

Lol: "It was
dad who put us into
He'd heard of indust
1iaison where a unive;
department — 8
armed with equl
and expertise — s
to help people with
and inventions.

‘‘We took our idea |
them — our idea beln
battered gizmo we'd
using for two years —
they were fascinal
From our prototype
bullt a stronger,
practical model. ]

‘Few realise that |
used the gizmo In its
days with 10cc. On
people’d hear the
and write {toff as us
tapes. The potential
unlimited. **

So there you are, kids
Creme and Godley
come out of thelir
imposed exile

marketed before Ch
mas.
Wil it be the

thing to hit the recs
scene or will it —
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Snarlsvnlle is bac

WITHOUT FUR-
THER ADO:
PUNK RECORDS
SEX PISTOLS:
The
1981).

“Holl
days In Sun’
(Virgin VS

=l?vr Pistols

lorama, another crack
the ;laulrr another
h

council

another
intro could
longer
pick up and

Now that riff is

tearjerker
nt a holiday
wanna go to
sen I\H\rna
history 'cos 1
. & reasonable econo-

fe SO

DAMNED: ‘Problem
Child’ (Stff BUY 18).
Weep for The Damned
ke you would a sick

ler Dearly de
pé i, we are gathered
he ay Thisis

mfortable single
cos they ain’t
s any more. It's
ou're reading a
note In the
f dawn a few
fler they put the
ough thelr
heac And boy, they
sure didn’t miss
he Damned could
been greal, were
great for a (fleetling
anlacal moment but I
guess the whole concept
brick-wall tran
This record
highlights the
é p lack of
spontaneity, The Dam-
lack of
motivation, direction,
power James (and
Lu's) guitar is lostl and
Vanian's volce Is peril
ously alpne. Goodbye

view

b et thr
yull thr

hat
have

.
was

slent

ned disease

SHAM Don't
| Wanna' erlmdon /
‘Ulster’ (Step Fnr“rd

4). Live/viny! transition
Indeterminate and
slightly unflattering.
But Pursey never fails
o Impress me as a guy
| stripped of all pre-
tension in which case
criticlsm can never slide
into the sentiment
| syndrome
John Cale's
Uon gets by,
way

produc-
put it that
‘I Don’t Wanna';
| lconoclast Pursey de-
| stroylng false ldols;

Red London': freedom-
fighter Pursey on the
streets — ‘‘London
' streets are turning red
| There is no democra-
| ey''i "Ulster’: pessimis
tic Pursey drowning In
gunshots “‘You're all
| losers Maskell,
Caln, Parsons, the
6Per's bassist. He may
be misplaced at times
but I'm lost in the dusk
of deference

THE SAINTS: 'One Two
Three Four' (Harvest
2ZHAR 51871/2). Two
| singles In a tasty little
| package showcasing
four- of thelir most
popular live numbers —
‘Lipstick On Your
Collar’, 'One Way
Street’, 'Demolition
Girl' and ‘River Deep
Mountain High' In-
nocuous, one could
| amost say with finger In
one ear, fun. No, it's all
| right. All right by any
pernicious punk's stan

dards. I ain't afrald to
say punk. You needn’t
be elther Punk. See,
it's easy Punkpunk-
punkpunk Likelt

THE DEPRESSIONS:
‘Living On Dreams’
(Barn 2014 112). And
this s where It all
started o go wrong
Few years back these
were called ‘Tonge' and
played heavy rock. Now
1 ‘ve dyed thelr
barnets white and are
skipping into the dole
| decree. Take this for
example, please ‘My

bruvver's in prison. My

sister's in the club. My
| mum's taking pllls. My
dad’s in the pub.'’ Don’t
it just hit you right
there, huh?
Listen there's a
planist In my local

- -
SOOI EPOIPOIOIORNOSOIOOOOGOS

SEX PISTOLS: sure is electric

boozer name of Joey
Burns who always
closes hils act with this
little song — ‘“‘Why
should I be poor when
me muvver's on the
game. Why should I be
poor when me sister is
the same. Me dad's a bit
of a tea-leaf. Me aunt’s
afive tofour. And I'ma
bit of a ponce meself so
why should I be poor?"’
He's closer to the punk
regime than these guy's
will ever be — and he's
over 40 (that's being
kind)

NEW WAVE
RECORDS

XTC: $D (Virgin VS
18812). Now we got
class. Cleverclass, look-
Ingclass, demonclass,
rabldclass, classclass.
XTC are future stars
and this debutl single
shows exactly why.
Like, they've taken the
whole thing and up-
graded it, manipulating
tll it corresponds to
thelr funny-strange out-
looks. Treat it like
viscous. There's 'Scl-
ence Friction’, ‘She’s So
Square’, ‘Dance Band’
twirled around on Andy
Partridge’s spiral stair-
case layrmnx. Ingenious
and entertaining. And

that's rare.

EMI1 2715). And
Tom aln't ‘‘Sitting
two-wheel

pnﬂyan

stallion’ then
food is Egon
e

edible. The epitome of
the perfect single, put it
down to the little white
line. The terrace-
numbered chant, the
habit-forming spasmo
guitar, the cocksure
voice all point to a
massive hit. Hey Ray
Davies, betcha kicking
yourself now, eh?

CLASS OF THEIR
OWN (I guess)
RECORDS

ABBA: ‘The Name Of
The Game' (Eplc EPC
5750). To format,
laundromat, cat on the
mat . . . Hold it! After
the oh-so-predictable
beginning this starts to
get GOOD. It's dirtler,
rancid even and that
means no bespectacled
computer respect-
abliity. And there's
more — & ‘doo doo’ bit in
the middle. This is just
too much. Let's Abba
nother one like this. The
pregnant Anna flush
pitter patter'sacross the
{‘r:ovu and trumpets.

ybe the best thing
they've ever done or
ever will do.

and the danger signs
are ominously close.

Thelr blatant original-
ity is backfiring, sig-
nifying a baslc shortage
of further ideas. If I tell
you it's a Queen single
y'know what to expect
— and that's bad.
Myriad layers of harmo-
nies, a sweeltly-de-
ranged May gultar, the
shimmering breath-
lessness of Mercury's
make-up volce. Re-
cycle.

O T H ER
RECORDS

SLADE: ‘My Baby Left
Me/That's Alright
Mama’ (Barn 2014114).
A Slade slug at a Crudup
past. Real pleasant it |s
too. Butl can remember
a time when Slade
records were vixen
fearsome rather than
pleasant. Fearsome on
thelr own songs, not
some cruising rocker
from way back Get out

while the 's bad.
'Cos It's only ng to get
hideous

THE JACKSONS:

reviewed by BARR Y CAIN

BONEY M: ‘Belfast’
(Atlantlc K11020). To
quote the first song In
this review page — ‘A
cheap holiday in other
people's misery’’. A
lesson in how to make &
fast buck on catast-
rophe. “It's a coun'ry
that's changing the
people 'cos the people
areleaving. . . It's the
world that's decelv-
ing.’'' Oh yeah? I
thought it was you lot
with your pseudo-sickly
politico-stake method.
Or maybe 1 just take
things too seriously. A
hit.

ARETHA FRANKLIN:
‘Touch Me Up’ (Atlantic
K11007). Any time
honey, any time.
Oocooocowheee Intro into
a four-minute world of
smackeroo brass and
sweat-emblazoned disco
floorshow dynamics
from the Ella Fitzgerald
of the soul world. ‘"Hey,
touch me up,” she
pleads with little com-
punction. Sowhat cana
poor boy do?

UTOPIA: ‘Love Is The
Answer' (Bearsville
K15538). The ballad
basement for a talented,
albeit still somewhat
untapped, band spear-
headed by the rags to
bitches reveller Todd
Rundgren. A veritable
gem which will avold
the charts llke the
plague. Queen-like har-
monies, only sur-
reptitiouslyy subtler,
embellish the long, long
fade-out.

LONE STAR: ‘Seasons
In Your Eyes’ (CBS
5707). Sounds like a
song from a Broadway
musical, y'know, the
guy standing outside his
bird's house, spurned,
forlorn, moribund. To-
tally out of keeping with
the brain image this
band Inflict. I mean,
there's even ethereal
strings and things. But
behind those eyes
there's still a trace of
Robert Plant. Ridi-
culous enough to score

RACING CARS: ‘Down
By The River' (Chry-
salis CHS 2182). What
do you do if your follow-
up to a hit bombs?
Record a song, a happy-
happy reggae song,
close your eyes, cross
your fingers and wish
hard? Na, course not,
but Racing Cars have.
A dlsunct lack of
direction is getting
increasingly more no-
ticeable and this
swampee beat blag only
serves to illustrate my
point. They shoot horses
with broken legs, don't
they?

LOU RAWLS: ‘See You
When I Git There’
(Philadelphia PIR
6244). All about a stud
spade whose home Is his
castle preparing his
woman for his home-
ng. '‘Candlelight,

e and soft music

an the ** he drools

TONY VISCON
‘Mop-Tity Mope
(Mercury 6007 150).
ace producer does
“‘Hey, Mr Bassman'’ {5
a disposable song

a new dance "l:br:’:l fro
outer space. .
too clever by half. It
like a yolkless
egg. It may be all w
but you can't dip yow
soldliers into 1t. I
THE RUMOUR: T'm Seo
Glad’ (Vertigo 6059
181). Another attempt al
a hit single off The
Rumour's album ‘Max'.
‘Do Nothing Till You
Hear From Me' was
better than this fair little
number with the idio- |
syncratic brass chorus
and sultably hu-ky
vocals, so It doesn
have much chance,

A REGGAE
RECORD

STEEL PULSE: ‘Nyah
Luv’ (Anchor 1048).
When it comes to Jah
I'm at the bar. See, I
don't profess to under-
stand It, identify with It,
like It, twist it into |
complying with my
attitudes. In other
words it just leaves me [
cold. So maybe this isa
good example of Jah
rock or maybe it ain't.
Don't ask me, I'm only
the record reviewer.

LATE RECORDS

ULTRAVOX: ‘Rock
wrok’ (Island WIP
6404). They've never
really lived up to
Island's swollen ex-
pectations, this band.
Perhaps they try just a
little too hard to be
different, hence on this
single we find ourselves
somewhere in no man's
land between Roxy and
Stranglers. The
unorthodox Is becoming
orthodox. They used to
be called Tiger Lily and
in this week's batch
there's a re-release
under that name of the
Fats Waller gem ‘Alnt
Misbehavin'. It stinks.
THE DRONES: ‘Just
Want To Be Myself' /

‘Bone Idol’ (Valer m

"' — wrapped upin
a Boys-llke package.
All right, butisitart?
PVC3: ‘Pain’ / ‘Put You
In The Plecture’ /
‘Deranged, Demented

somewhere L
northern hemisphere,

SPECIAL ME
TION RECORDS
AT
Al

(um ABE

Two 12-inchers In
ABC records ‘P
Fours'
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“You can't please all the people all the time
or; in the words of the great Sly Stone,

Different strokes for different folks..”

So why are we bothering with this ad? Well, most of you are going to
think that at least one of these albums is real sharp. The proverbial
pick-to-click. We agree with you, too. That's why we've put them
together because these albums are fine examples of creative music,
performed with flair, excitement and conviction.

ek |

The lan Gillan Band's “Scarabus” || | @ !f
elpee, for instance, continues that | i = ,:;m%/“ ] !
driving, eclectic hard-rock style | (/{7 PeZgl e
which distinguishes theirlive || 7 34075 ’1’1 bep
: performances. Just listen to “Twin || - g~ == " I

Exhausted” or “Slags to Bitches” b7
you'll see what we mean. |

PLATINUM FUNK
ILPS 9507

'''''''''

IAN GILLAN BAND
SCARABUS
ILPS 9511

War’s “Platinum Funk” \ shows exactly why they
are the numero uno street band in the U.S.A.

Jess Roden recorded “The Player Not The Game™
with ace producer Joel Dorn

in New York this summer, and the album is simply the
most eloquent expression of his considerable

vocal talents yet committed to vinyl. [

And George Faith’s “To be a Lover” produced by
the legendary LEE 'SCRATCH’ PERRY,

looks set to establish

him as THE reggae discovery of 1977.

JESS RODEN
THE PLAYER
NOT THE GAME
ILPS 9506

GEORGE FAITH
IS A FONER
’
We think these albums are hot-poop and
4 - you will too ifyou put your head -
NOTES TO THE POUND

ease in ISLAND prices in 1977
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rocket

I from
E se n’lﬂ.g
through the atmos

and resisting
he gravitational
p astronaut
furced back

his

feelings of ex
citement and con
ated on his

instrument panel

o take his
G forces
pu.lmf his
against his
1, ltke a dog facing a
Ight Only a few
now and the
would be over,
or the tUme belng at
Once he was clear

Were
kin back

Jules

1ger

he was ;mlur.y,
practice the hours
of tralning In relaxa
He was reassured
the steady hum and
| twinkling lights of the
| control panel Earth
base One was In almost ‘
constant contact, com
forting, & f(riendly
supporting volce In this
uncharted blackness
Space was no longer the
final frontier; the maps
he was preparing would
make the cosmos as
familiar as the London
Central Line
The astronaut eased
into his work ; there was
| nothing here he couldn't
handle. He'd been over
the procedure hundreds
of times back at
Earthbase One. Once
| this secllon was com-
pleted he could sleep for
1 & few hours. He reached
for the packet of
uo{;don. his sleep
red

by

| enough

| base
| cracked up

|

am I hallucinating?

SPACED OUT!

ROSALIND ‘Flying Without A Licence’ RUSSELL

lay on his eyellds. They
flickered open and

pulled his vision In the

direction of the Perspex |

viewing window
God Almighty
wasn't Him
Two figures, padded
in the sllver grey
uniforms of astronauts
hovered outside the
window floating In
space. It wasn'lt pos-
sible. And what was ane
of them carrying? It
looked Illke an ush-
erette’'s ice cream tray
Boy, thls was som
halluclnation. Or was

1n”
Real

The drug was working
effectively but the
figures looked real
His head felt
llke a five-ton welght
He couldn’t call Earth-
- they'd think he'd
They'd put
the capsule Into emer
gency orbit and bring it
back. He couldn't face a

No, It

fallure like that

He loosened his safety
harness, lumbered o
wards the emergency
| hateh and stepped into
the decompression

chamber. He closed the
inner door behind him
and hooked his lifeline w

the wall

Laboriously he ma
nipulated the wheel
which operated Lhe
outer door. As It slid
open he watched the

breathtaking beauty of
the star-filled cosmos
unfold before him

The allens appeared
suddenly. Their
approach from the
viewing window was as
sllent as the airless
atmosphere around the
capsule. The astronaut
could hear the harsh-
ness of his own
breathing as he beck-
oned the figures Into the
decompression cham-
ber

Once in there he could
sée he'd been mistaken
The allen wasn't carry
II. ln usherette's lce

tray. It was a

instrument: a

aliens from outer SPACE

bass
three

keyboard. The
figures stepped
| together into the bowels
| of the capsule, removed
| thelr helmets and took
| stock of each other

The one with the bass
keyboard Introduced
himself as John Flyer,
the other as Alan
Andrews. They came
from Space
“But who are you?
asked the astronaut.

“1 don't want people
to know who we are,'"
sald John, easing his
instrument Into a more
comfortable position, as
much as the cramped
area allowed

And who
leader?*

“Ecama. "'’

Sounds like a tube of
hair-removing cream,
thought the astronaut,

Is your

but sald aloud: ‘‘Who's
he?"

““That’'s not his- real
name," sald John.
FEcama doesn't want
any publieity. It's all
supposed to be mys-
terious. That's why I

have o wear this gear
and carry this |ce-
cream tray thing about
with me. "'

‘‘But you must know &
bit more about your own

leader,”” persisted the
astronaut,

"I've _seen him only
twice,” sald the allen

calling himself Alan.
‘He's a rich recluse and
he lives In Paris. We
made our record togeth-
er, ‘Magic Fly', as an
experiment, He com-
posed It but the lead
instrumentalist s Ro-
land Romanelll and the
producer Is Jean Phil-
ippe Illesco. **

It doesn’t sound like &
cohesive group, thought
the astronaut. “‘Isn’t it
frustrating working for
% leader you never
see?' he asked.

“‘Oh no,” sald John.
“Itleaves us free for the
other things we want o
do, our other group. But
we're not here to talk
about that, we're hm o
talk about Space.

“'And we don’t know

we're
added

exactly what
allowed to say,'’
Alan.

‘It seems as though
people are Irrelevant in
the Space band,’”’ sald
the astronaut.

‘'Yes,"" replied John
‘‘Space Is very much a
commercial thing
You've got to live,
haven'tyou?''

‘“‘But surely It means
you aren’t committed to

this group or |Its
music?'’ asked the
astronaut.

‘1 feel committed to
music,'' answered
John ‘“‘But at the
moment this is a job
And the money |is
secondary."’

‘1 don't put money
above muslic,'' sald
Alan, though he seemed
confused on this point

Ambitions

The astronaut listened
as the two allens told of
their ambitions for a
tour of Britain with their
own band and a
possible tour with Space
taking In all the
decent venues and
avolding the poorly-pald
ones Ilke an attack of
leprosy

It seemed In France
they could pick up a
decent whack for gigs,
as opposed to the
miserable pittance most
smaller bands get at
Earthbase One. It also
appeared the Frogs
were still impressed by
British musicians In
preference to thelr own
— which wasn't supris-
ing

‘80 you're prepared
tobe ablgfishin a small
rond rather than pile
nto the British pond,
already seething with
bands?"

"There's less opposi-
tion In France but
there's less opportun ity
too," sald John. “'It's so
different there you can't
compare it Idon't think
it's as good and what
you look like counts too,
If you're pretty, you re

meets the mysterious

Edward the footman In
‘Upstairs Downstalirs’,
was obviously a man
with a business head.

‘““No, 1 hate It,"" he
sald. ‘‘We've been
playing for peanuts for
six months with our own
group, The Sunday
Band. Other groups
think about money, they
justdon’t talk about it.

‘1 get suspiclous
about those blokes In
punk bands who say
they're not In it for the
money. I think punk has
falled in what it set out
to do. Muslcally punk is
a load of crap. I
completely agree with
Jonathan King when he
says the songs are bad,
the music is bad but the
sound Isamazing.'’

“Punk,'" added Alan,
‘‘Is a low musical
level. "’

‘“1 suppose electronic
disco music is on a
considerably elevated
plain,” countered the
astronaut sarcastically.

"“The single has sold
three milllon coples,'
sald John, as {f In
defence. “When we did
it we didn't expect it to
be anything other than a

nice

tion

rent

that'
I

financlal proposi-

on my flat and
sallitls. " -
don’t understand,
thought the astronaut. |
How could they claim

the money was secon-
dary to the music yet
hold back on their own
band in preference to
this Frog electronic

Record Mirror, October 15th,

Saints’
new

Ward of
court

LIKE ANZOM. dd
growing 18 - year -
Alasdair Ward enjo
good pork. He also I
oobs, chaln !
resembles a de
hipple, giggles u.
drinks white wine,
sackful of self -
fidence, admires Ji
Jacques Burnel, pla;
bass, etc.

Which is all very
really, seeing as how
just become the n
bassist of The Saints, §
what's a pommie :
like him doing
colonial set - up
them?

54§

‘“My brother was ro
with the band and I
to their end - of -
%any when I was told
assist Kym Brad
wanted out. Seo
auditioned and got
Job.

At the time youl
Alasdair was a clei
officer and amate!
bassist. Now he's e
14 quid a week more, I
seeing the nation thro
a smoke - dirty
window and 1s abo
embark on a Statesids
visit taking in a stint
CBGBs. Yet being a st
hasn’t affected him in
least despite the fact
he's been with the ba
for as long as four we

““Istill live athome. ™

nis

Space pays the

He Is in no w
overawed by the re
earth - shattering ch
events: “You've just
to know how to play wel
when you walk on tha
stage — and I do. "

He plays six string I

discostuff? Ritchie Blackmore '
who wants anothe
Battle Ritchle Blackmore!
True. N\
His eyes, already
finding it difficult to His main influences a

focus on his visitors,
were fighting a losing
battle with his drugged
brain.
been fighting for the
past hour was Insistent

in its struggle for The band have
dominance. He'd close finished "mf
his eyes, just for a | | Secondalbum. “It'sm
minute, to work out this | better "l"‘ the
anomaly . :

When he awoke, six
hours later, Earthbase

other bass players
doesn’t intend to b
the star of his new b
yet. It'll all just hap
naturally.

The sleep he'd

One was calling, His | | the band, Ivor
visitors were gone. | Saintssplit
‘‘Hello Earthbase One

Everything normal,’
reported the astronaut,
shaking the dreams
from his head Strong
stuff that Mogadon.

“I'm only in this gai
for fun. I get on well
the boys and :
is just so spontaneo
& Who sald it's so h

be a saint in the cif

BARRY CAI
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AM BAM RAM JANMN

Do you know anything about Ram Jam? Alf Martin goes to Louisville, Kentucky to give you the low down

WHAT DO you do
when you travel 3000
miles to interview a
band and the record
company as well as
yYou knows

about
Your way through it?
Or just tell the guys
straight out?

You may think I'm an
idiot but do you know
anything about Ram
Jam, the band that are in

the Top 20 with ‘Black
Betty*

R

So there was nothing
else for it but to jump in at
the deep end and hope 1
didn’t get too wet

| H el

Fhe spokesman and
leader of the group is
| Bill Bartlett, who sings
‘Black Betty'. We met In
& hotel room in what
seemed like a ghost town
| In Loulsville, Kentucky.

Well, there's five of us,

i four on the album and
we've just added a new

| man Howle Blauvelt

zilch \
them? Biluff

Not only did 1 think
there were four members
in the group — so did you
if you saw ‘Top Of The
Fops’ lnst week — but did
you know Bill Bartlett,
the lead guitarist, was in
& group called The Lemon
Pipers that had a huge hit
with ‘Green Tambourine’
in 1968

T

o
\

tastes ch d.”
Were the

just a skeleton crew of
band and two other gu
We just enjoy playin
live audience. Ll

plays bass, Peter Charles
drums, Myke Scavone is
lead singer and the new
guitarist is Jimmy San
| toro, who joined about
five weeks ago.

released in that city they
wouldn't play it because
they'd heard it before

All the rest of the band
are from the New York
area and I'm from
Brookeville, Indiana. 1
met Peter and Howle in
CBGBs in New York, they
were playing in & punk
band called Uncle Son
and they had a song

called
Ugly
there
I had 'Black Betty’ out | and

with some friends
we started to jam

Jeff Katz and
Kasenetz, two producers
who were always in the
charts in the late sixties
and early seventies with
bubblegum music.

“I called up Peter and
Howie,
‘Black
Joined.
Mike. Then Kasenetz and
Katz got us a deal with | When I was young we

‘Ugly Girls Get | Epic.

Guys'. I was in “We formed about a
vear ago and just started
working on the act, doing

| myself about two years | together. day jobs and getting some
ago Iin the Cincinatti “Then I went back [songs and a stage
area. It was a hit in the | home and was trying to | ready for touring. "'
summer of ‘75 and when | get a group together to
Ram Jam's version was | record ‘Black Betty' with

Jerry

have
fluences.

played them | Ohio,”
Betty' and they | spent my
Then we got

Influences

After listening to Ram
Jam's first album
start wondering if they
any British

‘I was born in Dayton,
says Bill, “but I
childhood in
Britain, around South
Harrow in Middlesex.

RAM JAM: shooting tt out with guitars in Louisville

were always into stand-
ing around on street
corners banging on
things. Then Elvis came
out and I thought I'm
act | American, I should be In
America.’

“The only music I'd
listened to before that was
Winifred Atwell. She
played boogie-woogie
you [piano and that's what
started me off on music.
in- | But I wasn’t keen on the
piano so I got a ukelele
and tuned it like a guitar.

“Our next single, a
track off the first album,
called ‘Keep Your Hands
On The Wheel' sounds
very British. Mike's

vocals have got a touch of
Mick Jagger about them.
He also moves about on
stage like Jagger but it's
nothing intentional, he’s
not trying to ape him. "’

I asked Bill where he

first heard ‘Black Betty’,
as it was written and
recorded in
Leadbelly.

1939 by

Sixties
‘I found & copy of it in

an old record shopand I'd
heard it before by an old
blues trio called Kerner
Ray Glover that played
around the Boston area in
the early sixties.

Full Colour Photo Transfer
ON T-SHIRT,CAP SLEEVE OR SWEAT SHIRTS:

LIMITED

PROOUCTS
WORLD LEADER IN ROCK PRODUCTS

EXCLUSIVE TO ANABAS

“The song used to be
called ‘Bam-A-Lam’.'’
Here Bill gave me a
gospel / handclap rendi-
tion of the song and 1
asked him how come he'’s
playing this kind of music
when he was into & very
stoned - type group like
the Lemon Pipers.

‘“That band formed In
1966 and broke up in 1970,
But in the middle of that
there was a big peak
where we played the
Fillmore and the Whiskey
A ‘Go -Go. Then we
were back down to dirt
level and I played
sessions with different
club bands. My musical

supported Black 0O
Ark -l:_llobln 0 y
Styx and Foreigner. |
'.’: would really ke to
play Britain becau
that’s where I w
brought up. It would
great to support )
like The Who or, if he e
plays again, Jeff Beck.

““Our music would
ideal for Britain as it's
that get - up - and - dance |
feel toit.”’

Now they've got &
successful single and an
LP under their belts,
what are their plans for s
new album?

Stadium |

‘“We've got plenty of
songs for the follow-up. ||
Kasenetz and Katz

gl
* |

relationship with them.
Later in the eve
Ram Jam played a
basketball stadium sup-
porting Robin Trower and
they proved, even withou
a sound check, that their
powerhouse rock 'n’
and team work can
the kids up and dancing.
Most of the kids have
come to see Robin Trower |§
but they've all heard of ||
‘Black Betty' and that'
what they shout for. It"
gutsy rock 'n’' roll for |
whole set, even ending up | :
with an encore of Chud
Berry’s ‘School Days'. 1}
If they keep up .‘1 ;
touring and finally make [}
it to Britain it won't be||
‘Black Betty' you'll bel|}
shouting for, they hi |
quite a few very|l
memorable songs. B
For now though, it's}
down that dirt road of]
Louisville on to Detrolf
Another date and a big,
following.
See you at the top, boys.

Multicolour Glitter Transfer
ON T-SHIRT,CAP SLEEVE OR SWEA SHIRTS

All designs are available on superior
quality Standard T-Shirt, Cap Sleeve
T-Shirt and Fleecy Lined Sweat Shirts.
Colours:White, Red, Blue, Black Yellow.

All transfers are 1007, washable and
fade proof.
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The new single taken from the
torthcommg album,
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TS THIS THE
SINGLE OF 19777
@ bruces newslefter
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Cripes’, Bruce Findlay's shop Fanzine

Punk Bunk

‘1988' by Caroline Coon (Subtitled ‘The New Wave
Punk Rock Explosion’, published by Orbach &
Chambers, £1.85).

rt of book your mum will be
nas stocking, so it's down to
feel like forking out almost two
ectual angle on punk rock and a
ery Interesting photos

1 goes the book looks good,

high In the coffee table
i me of the time the upper
took to smoking dope because It

y trendy thing to do
behalf of the author that she’s in
to write such a book — a fact I'd

5 4 collection of her interviews

) Melody Maker over a period of about
2 varjous new wave and punk artists
5 . s 1y a fascinating insight to the

aracters of the musiclans — 1 particularly liked
the interview with Joe Strummer because it was a
prefty bare naked conversation, and he sounded
very vulnerable

But there are a few errors - The Saints’ average
2 not 27, but 21. This type of fact is easy to
check

I was interested Inher theory about heroes
of the fifties and sixties dying off — Buddy Holly,
Eddie Cochran, Hendrix, Morrison, Joplin, Brian
Jone leaving the rest as businessmen and the
way clear for a new generation of heroes

What I can't reconcile myself s the te - up
between the author's background and her present
enthusiasm for punk Her education was
conducted at ballet school (punky, eh?) and lists a
public appearance as: “'Danced at Covent Garden
on the night Princess aret and Tony
Armstrong Jones made thelr first public
appearance logether.' In the book she criticises
Mick Jagger for hobnobbing with royalty

I find the Intellectual approach to punk
incredibly boring and patronising 1f Ms Coon's

personal embellishing stalements were
stripped away from the Interviews they'd be a
damned sight more readable

As it is, this book comes across more as a vehicle
for Melody Maker’s Greatest Hit. If you want your
punk rock brought down (o a respectable level, this
s for you ROSALIND RUSSELL

HELLO, THIS IS THE
BAY CITY ROLVERS!
WE'RE JUST PHONING
10 SAY GOOPBYE.

ego

|

Edited by TIM LOTT

- ot A il

Q: When is a label

not a label?

A: When it’s a record shop

IT USED to be like this.
You walk In. Behind the
counter a Ump - eyed
girl chewing gum sums
you up with a glance.
And carries on doing her
fingernalls,

Five minutes of
pointed stare produces
“Yeh”" You ask If the
new Lumpy Sick,
Beatles or Clodagh
Rodgers' new LP Is in

The response is in-
variably the same
*000?"*

Aln'tlike it used to be
Nowadays you walk in,
the shop assistants
know mare than you do
It's galling. Yes,
they've heard the
Squeaky Toads Yes,
they've heard Lhe
Unpleasant Geraniums,
too. In fact they've
brought out a record of
the Unpleasant Gera-
niums on their own
label

It's really got that far
and it's healthy. Rough
Trade Records in
Notting Hill are shortly
to launch their own
label, Chiswick came
from Ted Carroll's
'Rock On’ shop, Beg-
gars Banquet record
shops' Nick Austen
formed the BB label;
Lee runs Raw Records
from his shop In
Cambridge; Sensible
Records In Glasgow
There must be more too,
‘cause they're starting

up all over

Bruce's Record Shop
in Edinburgh is one of
the most recent to join
the record label race,
with Bruce Findlay's
Zoom Records. Zoom

has so far had two.

releases, the Valves'
‘Robot Love' (Zum 1)
which came out two
weeks ago and the PVC
3 debut single triple A -
side ‘Pain’, ‘Put You In
The Picture’ and ‘De
ranged Demented And
Free’ (Zum2)

Bruce used to get
tapes brought into his
shop all the time and
passed them onto
established record com-
panies just out of
goodwill

Then he began won-
dering why he should

have to pass all this
talenton
When he saw local

band The Valves six or
eighl weeks ago he
decided to record them
himself, following an
increasing number of
other record shops

“‘Record shops are
becoming more aware
now. They get very little
recognition but in fact
have massive power In
the industry.

“I don't think they've
ever made their own
records before because
they thought the cost
was prohibitive

‘*“Then Stiff and
Chiswick came along
and people started to

realise making records
isn't as expensive or
complicated as some
record companies would
have you believe. Like
you hear the new Queen
single costs X thousand
pounds and It frightens
you. .
‘‘Record shops' bring-
Ing out records is really
a provincial pheno-
mena, vital for provin-
clal bands  You're
unlikely to make much
money out of it but it's
fun. ™

You can still make a
few hundred qulid
though as Bruce has
over the Valves single
which, in four weeks has
sold 13,000. So how did
he go about getting it on
the market?

‘“After 1 saw the
Valves I asked if they'd
make a record and we
drew up a simple
contract for two
records over the next
year

“"We booked into a
local studio and were
charged £150 for the
afternoon during which
time we laid down four
tracks. It would have
been more but 1 asked
the bloke in the studio if
he would share the risk
and take three per cent
of sales. He agreed.

‘“The services of the
engineer came with the
studio time I produced
though I'd never done

JAKE RIVIERA, dash-

| ing entrepréneur of the

new wave and renowned
Brylcreem boy, has, it
seems, split from Stiff,
taking superstars - in -
the - making Nick Lowe
and Elvis Costello with
him.

He apparently now
manages Lowe and
Costello and has left
former partner Dave
Robinson to assume sole
control of Stiff Records.
Attemnpts to check these
fucts led to the following
exchunge between my-
self and Mr Riviera.

WE CAN'T TAKE ANY MORE OF THIS
PERSECUTION BY THE
THE SNEERING...THE CONTINUAL
CRITICISM ... THE LACK OF
APPRECIATION FOR

il

JAKE (left) shares a joke with a giant Bos creature

RM: Hello, Jake.

JR: Grmph.

RM: I want to check
JR: 1 don’t talk to
RECORD MIRROR.
RM: Pardon. . .

JR: YOU think I'm a
. . . don'tyou?

RM: No, you've_got it
the wrong way round,

Jake. You think we're
JR: Oh? Is that what it
is? (Begins to shout)
Why don't you bury me?
Way don’t you just let
me rest In peace? What
Not making any sense
af this reply, 1 hung up.

S0 ;’E'RE EMIGRATING 10

AND IT'S ALL

YOUR FAULT! | HOPE YoU'RE

PROUD OF YOURSELVES,

anything like it before —
said a bit of treble here,
a bit more bass there, It
was quite easy.

e got it pressed by
Phonodise — it's about
£100 flat for basic

materials then about 12p
er s
. --xeqzt a friend of

mine, Jim Hutchinson,
who designed the Stevie
Winwood cover, to do
the sleeve for about £50.
Obviously if a band
wanted to economise
they could do the sleeve
themselves. It cosls 3-4p
for the printing of each
cover

‘‘The distribution we
sold to Rough Trade and
Lightning in. England
and Scotia in Scotland at
36p a copy. Of that the
band gets about 7p and
the publisher about 3-
4p I get the rest and it
cost me a bit more than
20p to produce each
record

‘‘It's an lidea to
subscribe to the BPI
(British Phonographic
Industries) and the
Mechanical Copyright
Protection Soclety
which deal with publish-
ing rights and royalty
control but I don’t think
it's obligatory. I'm
going to form my own
publishing company to
cut out the middleman.
Mind you, I'm not even
sure what a publisher
does!

‘‘You should also
register with the VAT
man because they
always catch up with
you in the end. Mind
you, If it's a one - off
thing, just one single,
you might not come in
thal bracket

‘‘There's one other
expense — advertising.
I have ‘Cripes’', the
Bruce's Record Shop
newsletter which 1
distribute to the in-
dustry. Then maybe If
you knock a penny off
the price to the hip
record shops they’ll
advertise it in the shop.
Advertising in the music
press is quite expensive
though

“Very few of the small
record companies will
ever get significantly
large — they're just an
excellent springboard to
stop bands getling
ripped off because they
give bands an insight
into the music industry
before they move on to a
bigger company

"'You can compromise
and make a record on
your own, then sell the
licensing deal to a big
company — as in Stiff -
Island and Chiswick -
Anchor — but this can
cause problems with
freedom of control.
‘"What excites me
though Is that it's a very
anti establishment
thing. 1 think the big
record labels should be
absolutely terrified. "'

Elvis ’:f )
versus

Mavis: -
but who
won?

TWITCH TW
teeth, baulk,
What a co
what a joke.

Elvis Costello
interviewed by
Nicholson on
noon’, London’s
noon TV maga

no doubt in fear
other's reputation.
recalcitrant, dif
interviewee, Elvis

interview, He sat wi
his guitar in his lap'a
tried, I suppose,
laugh

Mavis was
descending, aunty
like with the s
horrific bustles
- 80 - reasonable
that 1 would ha
thought Elvis
have scorned. In
was polite and ra
ed, with just the
amount of cur
thrown In to
image bouyant.
Mavis got flumn
only once or
notably when EI
to explainwhy he

care If le
smodhhwdmu'

"‘But surely S
you have to und
words? You ¥
something to SAY'
she was earnest.
she tried to get
put down punk
it insulting the
sing " Elvis; *

He did a cou
songs, one th
single — the rea
doing a progra
utterly lackir
credtbll¥ly ‘Wa

The Detectives' a

number abol t
Hoover factory on
Western Avenue. H

D

Elizabeth
Wembley
know - what. -
likely you don’t h

faintest idea.
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Want to
discover
a star?

It'’s not

as simple —

or as cheap — as you

miaght think

n the

ke another

tter where you
hundreds

RN

ACROSS

or fellow
On the

¢ ary (7
7 Mr (or Miss?) Cooper

He’s & villain (5
# The Boomtown crowd
4

10 Played — but not on an (€

instrument (5)

11 Time for Kenny
Rogers’ friends (3

12 Vehicle
Angeles for her (5)

14 Another one from |

going o Los |

looking for
and even more
looking for
Put them
and you're onto

W
Pe you're still
interested, despite the

extortionate price of the
handbook You still
want to book Led Zep
into Halifax Town Hall
and don't mind being
ripped off. It's going to
glve you a good boost

towards your own
agency, right?
Wrong Turn the

cover of Messrs Oliver
and Taylor's handbook
and there staring you in
the face are the words
Forming And Running
A Social Clubs Enter
tainment Agency
Yes, you've guessed It
— it's all about booking
pop’ or sal’ groups
into the scourge of all
genuinely talented t
the working men's

handbook tells
you how to approach
disinterested entertain
ment secretaries, how to
control temperamental
artists — aren't they the
only ones who become
tars — and how
hopefully to make a
packet by sitting back
and doing relatively
nothing

What it merely touch
es on is the problems
you may encounter with
acts not paying their
commissions — and this
is probably the biggest

Stevie Wonder (4) |

‘ 17 Brick music? Very |
nearly (5)

| 18 Oue of the Starr names |
s n

19 A strain perhaps, |

l hsm; & p performer
't])

|

| DOWN

4 Bonnie name (5)

A group named Sailor

or Pete? (8)
(s)

AT

trawback of all
There's no mention of
hassles with other

ipents < which are
frequent when bands
swop and change

agencies and managers
nor the problems that
n arise if a promoter
flat on his face,
ss the recent punk
al at Chelmsford

So it's not really wise
lo start your own agency
If you haven't had any
experience of booking
bands before. What's
the alternative?

Denis Vaughan of
Pinball Artists began by
getting a job as a booker
with an established
agency and when he'd
made sufficient contacts
he branched out on his
own

It's all a question of
not running before
vou're able to walk. It's
always best to learn
from someone who
knows the business —
you can't learn from a
book

And there are so
many different types of
agencles, handling com-
pletely differentacts. ™

But why have the
agenls gol such a bad
name In the business?

It all stems from the
sixties when agents
were offering venues the
Drifters or the original
Spinners and you didn't
get the act you thought
you'd booked. "'

That's not quite the
case now although some
bands are still relying
on their past to make
them an attraction even
if there's only one
surviving member of the
old band

‘"And agents have to
make a living as well as
artists. Agents aren’t
popular because they
insiston being paid. Yet
o hear some artists
you'd think they didn't
need an agent at all to
get them work. "'

One thing the hand-
book does tell you is the
cost of setting up an
agency. Until recently it
cost just a few quid but
now you have to apply to
your nearest regional
Department of Employ-
ment for registration as
a theatrical agent
which will set you back

£72!

st interested? See
you at the Rainbow .
STEVE ORME

15 Another name for
Anita (5)

16 It was true in the film
“4)
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New Single

LISTEN TO MY IUSIC
UP 36323




Unbeatable
Buy It

Giveitaspin
Glve ita miss
Unbearable

P

night
on the
tiles

NILS LOFGREN
Night After Night'
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to bits

admit 1 was

t mind
u that
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mith, you
iy remem

1s Nils (1 hope
me
when I

versions for
| people’s liking
\ I needn’t have wor
ried though. 1'd forgot
ten just how good your
new band really Is. A
olid wall of sound bullt

some |

| around th driving
throbbing drums and
glve a new

lon to numbers

You'r
It's Not A

and ‘Beggars
Melodlic keyboards
trickle gently through
Like Rain’ and ‘Goin’
Back' and throughout
the album there are
ur Inevitable ex
irsions into gultar
fantasyland, only now
it's an integral rather

than separate part of the
band's sound

And that greatl voice
One minute smooth and
soft, edged with silver,
and the next richly
harsh doing a mean
moody Never a bum
note, always the perfect
pitch — pure magic! Oh,
and while we're on the
subject do you
think you could have a

»d to me
through your | word with Wornell Jones

janet (she's my | and ask him to lay off
iend, by the way) | the vocals and stick to

nd 1 were uhsuluh-‘i) his bass — he hasa truly

dreadful voice

The band seem o
have cultivated a very
happy sound which is
great as long as you
don’t let it affect the raw

A

¢ The \

lar with your music

Well, Nils, I guess I'd

better wind up now.

hope, in fact I'm sure,
that all your other fans
will like this album as

much as1do

From your very devoted

fan, Mary Ann
PS

NILS LOFGREN: guitar fantasyland
passing material from
each of your albums,
making it an excellent
taster for those unfamil-

Could you please

— “I'm gonna smash
my Telecaster through
the television screen
‘Cos I don’t llke what's

THE RADIATORS
FROM SPACE: ‘TV
Tube Heart' (Chiswick

WIK 4
) goin’ down. "'
A FEW months back But it met with
this band released a spectacular indifference
and faded into allve

single called 'Television
Screen’ which has since
been hailed by 'Rolling
Stone' as the best song,
along with ‘Pretty

alive-o ambiguity. This
album more than lives
up to the promise of that
single and, in most

But don‘t worry
It's far from
oyster-isolated.
band's Indivi
approach 1o ¢
number makes
Tube Heart' uni

We can all identify
thelr grievances

one or two fall
gaping nalvety.

Erstwhile lead 8
Steve Rapld
backseat for p
reasons but after
the band live in Ire
I concluded  th
never really com
No matter. His in -
shadows eclectic]
do nothing but b
the band's future.

That leaves
Chevron and P
Holidal gultars
vocals, Mark a
bass and the
dictably - named Jam
Crash drums. Togel
they stumble, #
rumble, crumble
wicker-works 1
‘Enemles’ (a deno
ment of the N
shock tactic front - p
screamer following #
_murder of a kid
Radlators gig), 'P
Gang', ‘Prison
‘Blitzin' At The
etc. This last s
thread-bears the inci
ulous lines ‘'Do
believe in the 1

4

Aeg:

English birth-right
bands odd records,
odd reviews — while the
same time nurturing a
distinctive Irish idenu-
ty Their con-
demnations can't in-
clude the northern
catastrophes and Dub-
lin is a placid verdant
little town

Dilemma? Nope’, cos

you were plan
! bite of songs like 'Cry [ send meanautographed | Vacant', to come out of cases, trancendsit. the one thing that Shoot themn do
Tough' and ‘Keith Don’t | picture of yourself the whole punk fing deserves vilifying is the | with our terrorisi
Go’ which suffer slightly | PPS. 1 would like you : The Radiators are a | media. This whole | gyjtars.'’ Once they
n this album for thal | even if you are small Dunno ‘bout that but it Dublin band with treblin album Is a concerted purge themselves of
very reason How tall are you was a definite runny- talent. Since their attack on Irish in- such hippiedom
| Y The material on Anyways ) nose gem whiplashing inception they've had to stitutions llke The scotchthey'llbea b
: Night After Night' is ++ 4+ ++ MARY ANN all the pre-requisite snot rely on the junk-level Sunday World — '‘Are band. + + + + BARRY
th nerfect’ studio | well compiled, encom- ELLIS nodules into lunar orbit second-handness of the you getting it every CAIN
1 ¥
- j ]
r T BRERY DAVID BOWIE
2o (el= (ol : -
J/ Haorges Ueln(=(s % COLLECTORS SINGLE
—

i. disco

Whalessie and ¢
BELOW 15 A SMALL

OUR TOP ROCK RECOR!

1 Swetus Quo Mockin A

2. Boomaville Siatior

thartgn Booge 5

Johnathan

o Regge
Talking Heads. |
Pitols. G

5 Sex

The Clash. Complew Conw
75

7 New York Dolls Jey Boy
T

# Nosebleeds. Awr's Been T¢
Mo Mumc School (75
Rost

1. Snivetling  Shits
Come (759
N Vernus & The Rezorblades
Punk A Rama (750
2

Sax Pistols Premty Vacam
Mo

Kiss Lowe Gun Bbp)

T5p)
W The Dictstom Hey Boys
Decmane

BB,
17 tan Dury. Ses Drugs And
Rock And Rolt (T5p)

1 Vibage Peoples. San Fran
| 5 cinco (B6p)

SHOPS — RECORD COLLECTORS — DJs
WHAT'S BELOW IS IMPORTANT

rock and pop and country
ar £1 10. 6 months 70p [Overseas) 1 year

SAMPLE OF WHMAT YOU LL FIND IN OUR
BOOKLET

Richman Egypt

C | ¥ 10 § records 10p over § — 25p Overseas
All arders sent by retum w.-.-...,......‘ﬁ’;

mad order outhet 1or
vt o booklet that co

5 P . ym Jarm
5 Peoples Choice Jam Ja
A FEY OF OUR OLDIES
Rascels 5
Tron AL R ‘
Wings. Uncie Aler
Lad Zeppelin Whole Lofa Love
L

%01
tone Fox Chese

B

Dav.d Rose Thw Stppe

Ares Code

oo

Kakin Twina. When (850

Queen. Kiler Guewn/Lisr (85

Roxy Music Virgina Plas
Pyamarame (T5p)

8. Bumble Nut Cracker (85p)

Bilty Paul Me Anc Mrs Jones
)

Millia My Boy Lolpap (81

Mike Barry Tritute To Buddy
Hody (T5p)

Box Taps. Cry Like A Baby (5p)

Hawkwind. Saver Machine (759

James Brown. Ses Machne

(Thp)
Chicken Shack. | 'd Rather Go
Bind (750)
Allman Bros. Jesscs (750)
Jo Jo Guane. Run Aun Run (75p)

SAVE! SAVE!

10 Singles for Only £6.50.
Any 10 Singles from the Top
50 and latest releases semt
1o you for Only £6.50 post

free.

Normal Our Price
Price  Post Free
Py
Wings Over
Amaerice

075 s
(450 Mm%
Night an the

Town

David Bowle

Live 698 400
Send PO/Cheque with Order

o

0m ns

Zoom Records

PRESENT
P.V.C.2

Zum2

A Triple ‘A’ Sided Single

Pain Put You In The Picture
Demented &

Available from all good record stares

Trade Enquirles to
LIGHTNING. Telephone 01-969 5255
or BRUCES RECORD SHOP

Derangoed

3 05Mu_
hImIMe
OOITH +

o -
(&

76 Rose $1, Edinburgh. Tel: 031-226-2804
MAIL ORDER &
EXPORTY

GOLDEN OLDIES i

SELECTION FROM OUR CATALOGUE — 69p each

AMEN CORNER/If Paradise Is NASHVILLE TEENS/Tobacco
Half As Nice oa

BEACH BOYS/Rock ‘N Roll MIKE OLDFIELD/In Dulce Jubiic
Music PROCUL HARUM/Whiter Shade

BROOK BENTON/Rainy Nights Of Pale
In door[iso PAUL & PAULA/Hey Paula

BOBBY B M/ Montego Bay PUSSYCAT/Smile

B8O Harlam Shuffle L"’JI.E lulCNAlDIGnod Golly

iss Mo

TOD RUNGREN/Love Of The
Common Man

LINDA RONSTADT/Tracks Of
M{ Tesrs

RO IG STONES/Get Off My
Cloud

ROLLING STONES/Off The Hook
ROLLING STONES/Not Fade -

Away
PETER SKELLERN/You're A Lady
SMALL FACES/Lazy
SPARKS/Girl From Germany
EDWIN STARR/Agent Double-O

STATUS QUO/Pictures of
Matchatick

SHANGRI-LAH/ Laadar Of The

R DEAN TAYLOR/Gorta See Jane)

THEM/Hare Comes The Night
THIN LIZZY,
Yovs) /Whiskey In The Jar

fose

DOOBIE BROTHERS/Listen To

The Music
DOWNLINERS/ Little Egypt
”c' .‘ -’Mhﬂ oy
'%::.'.‘," FLACK/Killing Me
JOMN FRED & HIS PLAYBOY

BAND/Judy In Disguise
IMMNAVECIM From
wﬂn LEWIS/Rock-A-Doadie-
MOODY BLUES/! n

Knights

.w MAY/Summar 31 My

Status Quo Pager Plane (7501 MCI.O“
AlGrean Lors Stay Toperar sllto.lgﬂﬂ TOWN IES
50/
Pink Floyd. Tima/Us And Them
LONDON NW5 2TH
75p) L 01485 1341
All LPs 10% and
Froa 10p stamp for Free cate-
. nn'om -
We supply sny country end All 16 Eivis
have the fastest servies on ra-issund for Only £10.00 Post
Singles/LPs Send your Frea,
orders  with Ch. . SE————
Internations! Money
Orders, stc. and sae how -
fast we are.

THE MERSEYS/Sorrow VENTURES/Waik Don
JOHN MILES/ Highfly WHOMagis gag. Dont Run
POSTAGE AND PACKING o wxtrs ANY NUMBER OF RECORDS

AUCTION

We have in our possession the ingle
mint condition: ¥ the folawines
Group Name: THE BEATSTALKERS

Label: CBS ‘A’ COPY

Release Date: 1st DECEMBER 1967 !
A Side ;ig;:sSILVER TREE TOP SCHOOL FOR

o
Written By: D. BOWIE
Produced By: MIKE SMITH -y
We are now publicly open for offers for
purchase of this single.

WE ALSO HAVE AN EXTENSIVE CATALOGUE OF OTHER
SINGLES OR VARIOUS ARTISTS FOR THIS CATALOGUE
SEND 30p TO g

ROBI ECORDS
26 BLACKFRIARS STREET, SALFORD
MANCHESTER, ENGLAND

MISSED THAT HIT SOUN

WHILE IT WAS AROUND?
GET IT FROM THE DEALER WITH ALL

All the sin m-dulo'\!!mmv:.cs-- d 2:

selection g:;\ over 2.000 tities listod 1 hluﬁ.h-‘ 2

SAE FORLIST 5 = i

ABBA — Dancing Queen

ANIMALS — House Of The

“I? Sun

JANEBIRKIN (P.C | ~ Jo
t'aime . maoinon plus.

DAVID BOWIE — Life On
Mars

CHICAGO ~ If You Leave
Me

umw-a.nv_ sent free with every order (for catalogus o |
SEND. ORDER — CHEQUES - TO: : "




Record Mirror, Octobe

EMOTIONS: Rejol
P 176

- MARY

RECORD & T4
EXCHAN

RECORDS & TAPES OF

EVERY KIND BOUGHT

SOLD & EXCHANGED
THOUSANDS OF ALBUMS
I SY"'I from 20p eech

Record Specialists
Wickford Shopping Hell
Essex
12" SINGLES

(over 100 British Releases)

PUNK - New & Ol
OLDIES — Pop, Disco
ol types
. .

stemped envelope

We
Please

for catglogue send 10p &

15th, 1977

ANN

Adrians

ROCK LEAD
GUITAR
TUITION

NEW - 0d
ETTE

ROCK o HEAVY

w '

JACK WiLCock
GUITAR TAPES
4 ST, MAWES DRIVE
PAIGNTON, DEVON
TO4 78

CASSETTE

LENDING LIBRARY
FREE LIFETIME MEMBERSH|p
FREE DITAILS AND
UBRARY uumf.m

MACASS!TI’!
~ POBOX3
% WAREHAM

/r

RANDY PIHI\I\\
If Love Is Real' (20th

Century BT 542

Days' lacks
of originality
Is falling

Love
conscience
Americans
ibout n.u\
* who steals
t but umh rmeath it

{ ROBIN TROWER

aominate

| Pluesy than the rest of
the material, 1t provides |
4 nolsy climax to side |
one

‘Smile’ wah
wah funk intro. Clever
changes of pace as first
gultar and then drums
dominate

‘Little Girl' is a so

sad song sung with such
feeling — why has
Dewar been hiding this
side of his abilities for so
long? — and Trower fits
well into the mood as his
guitar gently weeps In
sympathy

You Round' continues
the theme. So 1o the
final and title track ‘In
City Dreams' where
Trower is happy to
remain in the back-
ground as the almost
military drumming and

but rather powerful vocals bring

‘Love’s Gonna Bring

1 truly wonderful
being
al change on side

forms an integral part of
the overall sound
Somebody Calling’ is

t E old plano up for openers and |Is
»s and Randy straightaway into a
ing on and on in a funky four - beat rhythm
ot pitch. He overlald with laid - back

to make ind strictly non

Has A indulgent guitar
res' sound Shades of AWB but

bad + + Rnnl N more bluesy

SMITH And Dewar's vocals —

ROBIN TROWER: ‘In

ms to be singing
h much more feeling

City Dreams’ (Chry | Pernaps it's because
dalis CHR 1148) . | he’'s no longer playing
[E— —— | bass, leaving that to
Hmmm Thi is a | RusteeAllen

1iffere Robin Trower Sweet Wine Of Love
Bluntly, Trower has | IS even more soulful,
gone funky | while the sensual guitar

1 did But
a while it slips
most enjoyably
a while becaus
it's an album thal ta
helluva lot of listening
before you get into it

| Intro to ‘Bluebird’
makes it the track of the
itlbum, alded by De-
war's ralsing his voice
two octaves and two
sweel breaks from
Trower, breaks that are

cross between Peter

this most unexpected
album to a close.

What stirred him to do
this album I don't know
but it works. Talking cf
dreams, the last Throw-
er number I recall that
featured I recall that
featured such a toplc
was Trower's tribute to

Hendrix, ‘Son For A
Dreamer’ ‘In City
Dreams’ couldn't be

further removed.
++ + + JIM EVANS.
DEAD END KIDS:
‘Break Out’ (CBS 82254)

THF [)l",Al) End Kids
nearly fill the Bay City
Roller gap except their
Image is a little less
clean cut. If anybody's
out there still cheering
for the Kids they'll love
this despite the fact that
Barry Blue's production
has given it the kiss of

In a way, Trower had Gree
to come up with 4
something different
He'd hit a high spot with in

t&B orientated
g Of Sighs' but
had meandered into the

show

wilderness with ‘For played loud like vintage BCRs with
Earth Below' and ‘Long The only number on | a snap - happy little |
Misty Days', though the which Trower almost beat. There's really not
former went down well trips out or over a lot more you can say
in the States indulges is the only non anbout either side

There's no Hendrix Trower - Dewar number | except it's tedious and
influence here either on the album — ‘Further \f't‘ﬂk + ROBIN
The guitar doesn't Up The Road'. More SMITH.

‘Albatross’ and

'.rh‘r funk is found
Falling Star' where

GENESIS: masterpiece in live recording

death
Glad All Over'
doesn't sound too bad

Allen and Bill Lordan original Dave Clark
their power as a Five version. 'All My |
rhythm section. Must be Love Always' sounds

Out for the count!

GENESIS: ‘Seconds Out’ (Charlsma
GE 2001)

S GOT to be the best live album for
year Genesls concerts always come
within inches of matching their studlo

perfection but don't think the four
sides l 1ll to capture any Ilive

~ all the pleces are
expanded on and made even more

resting
The album was recorded in Parls
r and this, featuring among
2 \qumlk , “The Carpet Crawl’,
‘Il Know What 1 Like' and ' Lamb
Lies Down On Broadway'

Side one starts with ‘Squonk’, Phill
Collins, voeals controlling the difficult
Plece all the way through, reflecting

‘The Carpet Crawl’ with its majestic
keyboards has a captivating, eerie
quality and Collins Is joined on vocals
by Mike Rutherford

After the comparative heaviness
comes 'Robbery Assault And
Battery’, one of those Genesls songs

with a strong story line

Side two includes an extra long
version of 'l Know What I Like’
Including Collins' tambourine solo,
hitting it with almost every
conceivable part of his anatomy.

Naturally the real high point of the
album Is ‘Supper’s Ready'. which
could be regarded as an eccentric love
song with whimsical musical breaks
developing into an anthem. The
remaining tracks do nolhlni
dissuade you that this must have
a magnificent live performance and -

butitain'ta patch on the |
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A Great New Single

‘The Money Song’
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€ven more nuances than Peter| Masterplece inlive recording.
Gabriel used to + + + + + ROBIN SMITH
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Back to bed

BARRY WHITE: 'Songs
For Someone You Love’

(20th Century BTH
S004 )
R TO say, if you'll

on the expression
Mr White is one of
biggest figures
ck music. His music
IS a cross between soul
middie - of the - road and
listening
it the
him
giant

in

c that
popular
& the
ing scene? It has
gtodowith I, 1
ut it's some-
else as well
Mr White's
breathing - type
and sexually
lyrics that
core big with he
Ik Big Barry
allon
ow analyse the
with agony
mnist Magnolia
» You start,
ou slop You know
t you got Is what I
Oh yes indeed. "’
Freelove: “This can
ily refer to one thing,
d 1 don't mean
tddlywinks. Geddit?"’
It's Ecstacy When
You Lay Down Next To
Ms Freelove
That's as may be but I
those bed springs
strong !

And so

of

the album

continues,
question Is

the

lady
S0 good, s
bad" to Barry he never
thought he'd fall in love

with her
life, old son

Then, lo and behold,
she went on and turned
his whole world a round
before they pass a
passionate night on the
dance floor an ol’ black
beefcake can't belleve
his luck that the lady In
his life has chosen him

but that's

as the only one to
receive such love and
affection

The album will be
very blg, like all his

recent efforts. He knows
how to turn women on,

7

| knows what they want

and how to present it

| He also knows how to

produce and how to
arrange

He's professional but
If you've ever spoken to
him you'll know he
means IL. His world has
both love and rhythm as

its axis. It'll keep on
turning. + + + JIM
EVANS

|STEVE GIBBONS

| BAND: ‘Caught In The

Act’ (Polydor 2478 112)

THE FATAL problem
with a live album Is that
in the gestation between
conception and finished
product the act itself can
undergo a total meta-
morphosis. The Gibbons
band have changed for
the better. Hence
‘Caught In The Actl' is
not entirely representa-
tive of their contempo-
rary stance

But that don't mean to
say it's Cookeen soluble

| when placed under the

|

critical white hot scrut-
iny eye. No. It's just
that at times you get the
impression part of it is
rather like a meal
cooked in an infra - red
grill — the food's hot but
the plate's cold.

A handful of numbers
the band don't perform
anymore anyway
‘Watching The River
Flow," ‘Shoppin’ For
Clothes’', ‘And The
Music Plays On’, 'You
Gotta Pay' — and there
are new arrangements
of some of the others,
especially 'Gave His
Life To Rock ‘N’ Roll’

Of the remainder ‘Day

STEVE GIBBONS

Tripper’, ‘Git It' and
‘Tulane’ succeed simply
because they are pris-
tine examples of weath-
er - beaten rock done in
the weather beaten SG
way

The album was
recorded at gigs to-
wards the end of last
year and the overall
impression is (1) lack of
any real continuity iIn
the desire for a genuine
concert ‘feel’ and (2) a
kinda vinyl - manufac-
tured live spontaneity

Cut the polemics. You
won't be short - changed
if you buy this record
Just bear In mind when
you listen that the Steve
Gibbons Band are not

what they seem.
+ + + % BARRY
CAIN

LESLEY DUNCAN:
‘Maybe It's Lost’ (GM
.GML 1019)

album more just
because I feel Lesley
Duncan has such & lot to
offer. Every one of her
songs has loads of
potential, she's a
sensitive writer and
shows it, especially on
the title track

I really wish I liked this

1 feel her voice hides
some of the emotion she
could show. Perhaps If
she was prepared to be
more vulnerable in her
approach she could be
another Linda Ronstadt
but instead she puts
over a practical image

1'd like to hear her go
more. I'm sure she must
be a dazzling llve
performer away from
the anonymity of the
studio. She should bulld
with this album — I
wouldn't expect it to be
an Instant success. If
she's happy with a
gradual process she'll
'be pleased with a slow
acceptance

It would be nice If I
were wrong because I'm
sure she has depths I
haven't seen in this
album. But I think the
title track at least could

be a hit -+
ROSALIND RUSSELL
HALL AND OATES:

‘Beauty On A Back
Street’ (RCA PL 12300)

THIS album would seem
to bear out the rumours
that our two heroes are
moving in different
directions. Fans of the
very American white
soul sound we've come
to expect from them
should listen to the John
Oates tracks, notably
‘Love Hurts (Love
Heals)' and ‘The Girl
Who Used To Be'. Both
sound comfortingly fa-
millar

The Daryl Hall tracks
though are quite a bit
different strangely
English-sounding In
places and varied to the

| ed
| exactly the same riff as

LESLEY DUNCAN
point of being con-
fusing

There are traces of all
sorts of influences from
the Beatles through
10ce, even to a touch of
the Zeppelins on ‘Wing-
Bull' which has

‘Kashmir’.

It's an interesting
shift in direction though
I'm not sure yet what I
think of it — I liked the
old sound. Still, I'll
reserve judgment till I
hear the new material
played live

In the meantime you'll
find this is as polished
and well - performed as
ever and whether you're
already a fan it's well
worth a listen. + + + +
SHEILA PROPHET

JESS RODEN: ‘The
Player Not The Game’'
(Island ILPS 9508)

HELP

Ol' Jess has got himself
a new image No more
of that nasty, loud rock
music — these days he's
into cabaret. Or rather,
nightclubs. You know
the sort — those places
that are always cropp-
Ing up in those old

oz

American ‘B’ movies
BBC 2 on Sa
nights
A waste of a
voice. And som
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