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1 1 WUTHERING HEIGHTS, Kate Bush EMI 1 1 THEALBUM, Abba
2 5 DENIS, Blondie Chrysalis 2 2 20 GOLDEN GREATS, Buddy Holly & The Crickets A
3 2 TAKEA CHANCE ON ME, Abba Epic 3 3 REFLECTIONS, Andy Willams Wit
4 3 COMEBACK MY LOVE, Darts Magnet 4 4 RUMOURS, Fleetwood Mac i
5 4 WISHING ON A STAR, Rose Royce Warner Bros § — BOOGIENIGHTS. Various
6 8 BAKER STREET, Gerry Rafferty United Artists 6 8 OUT OF THE BLUE, Electric Light Orchestra
7 7 ICANTSTAND THE RAIN, Eruption Atlantic 7 & VARIATIONS, Andrew Lioyd Webber
8 6 STAYIN' ALIVE, Bee Gees RSO 8 16 THEKICK INSIDE, Kate Bush
9 9 MR. BLUE SKY, Electric Light Orchestra Jet 9 14 CITY TOCITY, Gerry Rafferty Untecy
10 18 MATCHSTALK MEN, Brian & Michael Pye 10 6 DISCO STARS, Various
11 12 1S THIS LOVE, Bob Martey & The Wailers Island 11 7 FOOTLOOSE AND FANCY FREE, Rod Stewart
12 14 EMOTIONS, Samantha Sang Private Stock 12 21 PLASTIC LETTERS, Blondie
13 21 ALLY'STARTAN ARMY, Andy Cameron Kiub 13 9 DARTS,
14 15 FANTASY, Earth Wind & Fire caes 14 10 25 THUMPING GREAT HITS, Dave Clark Five
15 10 JUST ONE MORE NIGHT, Yellow Dog Virgin 15 11 NEW BOOTS AND PANTIES, lan Dury
16 22 LILAC WINE, Elkie Brooks AsM 16 13 ALL'N’ALL, Earth Wind & Fire
17 11 FREE EP, Free Island 17 15 ARRIVAL, Abba
18 13 FIGARO, Brotherhood of Man Pye 18 28 IN FULL BLOOM, Rose Royce Warner B
19 28 RUMOUR HASIT, Donna Summer Casablanca 19 18 GREATESTHITS, Abba
20 27 EVERY 1's A WINNER, Hot Chocolate RAK 20 24 EXODUS, Bob Mariey & The Wailers
21 33 1 LOVE THE SOUND OF BREAKING GLASS, Nick Lowe Radar vt TH IR S
22 25 JUST THEWAY YOU ARE, Billy Joel CBS 22 19 FON2IES FAVOURITES, Various
23 16 LOVEIS LIKE OXYGEN, Sweet Potydor 23 30 PASTICHE, Manhattan Transfer
24 26 GLAD TO BE GAY, Tom Robinson Band EMI 24 20 THE MUPPET SHOW VOL 2
25 17 1{Fi HAD WORDS, Scott Fitzgerald / Yvonne Keeley Pepper 25 39 SATURDAY NIGHT FEVER, Various
26 35 WALK IN LOVE, Manhattan Transfer Atlantic 26 48 THEJESUS OF COOL, Nick Lowe
27 19 SMINUTES, Strangters United Artists 27 17 GREATEST HITS, Donna Summer o
2 36 WORDS, Rita Coolidge s %8 29 STIFFS LIVE STIFFS, Various
29 31 WHENEVER YOU WANTMY LOVE, Real Thing Pye 28 27 LOVE SONGS, The Beoties
30 42 FOLLOW YOU FOLLOW ME, Genesis Charisma 30 53 FLEETWOOD MAC,
31 50 CHELSEA, Elvig Costello and Attraction Radar 21 22 FEELINGS. Various
32 20 HOTLEGS /I WAS ONLY JOKING, Rod Stewart Riva 32 42 DRASTIC PLASTIC, Bo Bop Deluxe
33 32 BABY COME BACK, Player RSO 33 26 BLACK JOY, Varius
34 41 WHATS YOUR NAME, Andrea True Connection Buddah 34 33 THE FLORAL DANCE, Brighouse & Rastrick Band
35 38 NEWS OF THE WORLD, Jam Polydor 35 34 STARWARS, Soundtrack — London Symphony Orchestra 20th Cs
36 24 WE'VE GOT THE WHOLE WORLD, Nottingham F/ Paper Lace WB 36 37 SMALL CORNERS, Cliff Richard
37 39 SOMETIMES WHEN WE TOUCH, Dan Hill 20th Century 37 44 20 GOLDEN GREATS, Diana Ross & The Supremes
38 37 CLASH CITY ROCKERS, Clash CBS 38 32 DISCO FEVER, Various
33 23 DRUMMER MAN, Tonight DS 39 49 BEST OF FRIENDS, Cleo Laine / John Willlams
40 34 SPREAD YOUR WINGS, Queen EMI 40 36 THEIR GREATEST HITS 1971 /75 Eagles
41 43 I'LL GOWHERE YOUR MUSIC TAKES ME, Tina Charles CBS 41 — GREATEST HITS ETC, Paul Simon
42 — ({FYOQU CAN'T GIVE ME LOVE, Suzi Quatro R.AK 42 — WATERMARK, Art Garfunkel
43 — THE GHOST OF LOVE, Tavares Capitol 43 23 LIVE AND LET LIVE, 10cc
44 45 IFITDON'TFITFORCEIT, Keelee Paterson EMI 44— MOONFLOWER, Santana
45 48 SINGIN'IN THE RAIN,SheiIa 8. Devotion EMI 45 _— HOTEL CALIFORN|A, Eagles
46 46 RHIANNON,FIee!wood Mac Reprlse 46 29 TELL US THE TRUTH,SthSQ
47 44 YOO HOT TO TROT/ZOOM, Commodores Motown 47 — DOUBLE LIVE GONZO, Ted Nugent
48 47 STAY WITH MEBABY, _David Essex ggg 48 — LIVEAT TREORCHY, Max Boyce
g = AAUSGTATIC LOVERG Vibrators i 49 — THE JOHNNY MATHIS COLLECTION
50 49 READY STEADY GO,Generation X rysa !5 5 — THEROAD AND THE MILES, Max Boyce
L
OTHER CHART | BREAKERS UK DISCO
SINGLES
1 CHELSEA EwisCostelo finds 12 1CAN'TSTAND THE RAIN, Eruption
R M Wi 2 15 LET'S ALL CHANT /LOVE EXPRESS, MichasiZagerBand  Private Stock /12
4 KLUKLUX KLAN, Steel Puise Ifland 12in, 3 6 BIGBLOW, Manu Dibango Decca / French Fiesta 12
5 LIFE ON THE LINE, Eddie and the Hot Rods Isisnd 4 1 WHICH WAY IS UP, Stargard MCA /LP /US 12
8 DENIS, Blondie Chtyesls 5 3 STAYIN' ALIVE, Bee Gees
-t o SR v 6 5 COMEBACK MY LOVE, Dans
9 STUCK WITH YOU, Zones Zoom Records 7 7 WISHING ON A STAR /FUNK FACTORY, Rose Royce
10 CLASHCITY ROCKERS, The Clash ces 8 8 RUMOUR HAS IT, Donna Summer
ALBUMS 9 8 IS THIS LOVE, Bob Marley & The Wailers
10 11 FANTASY, Earth, Wind & Fire
2 PASTIC LETTERS, Bionde " Crrvedls AN R a0
- 12 13 DENIS (DENEE), Biondie
£ 3‘?3?32,?3"5.&“;}::, e | WONDER WHY, Showa ddvweddy Arista 13 18 CAN YOU GETIT /FUNKY MONKEY, Mandrill
& FRONT ROW FESTIVAL \Wainlil Bio: MORE LIKE THE MOVIES, Or Hook Capitol 14 19 FREAKY DEAKY, Roy Ayers Polyd
6 ANOTHER MUSIC The Buzzcocks (e red At YOU'RE SO RIGHT FOR ME, Eastside cMng:.:; 15 20 ALL RIGHT NOW, Free
o 2. x:stE:::z“ Mgimege ARIEL, Dean Friedmon (agns 16 28 WHAT'S YOUR NAEN;E,H Am::r:a Tr'ue Connection Budd
9 77 CLASH CULTURE, The Clash Lightning MOVE YOUR BODY. Gene Farrow Magnet 17 32 EVERYT'sA WINNER, .ol' ocolate '
10 CROSSING THE RED S8EA. The Adverts  Anchor TIME WILL PASS YOU BY ETC, Tobi Legond R 18 16 SINGIN'IN THE RAIN, Skeita B. Devotion -
p—— B o T ovs fiis || 19 10 THEGROOVELIE Hoouane il ¢
SUPPLIED BY BAUCE'S 37 Vunon Strem, Glasaow. NEVER LET HER SLIP AWAY, Andrew Gold Asywm | | 20 21 CLOSE ENCOUNTERS OF THE THIRD KIND. Gene Page
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Bust?
What’'s
a bust?

HONESTLY I can only
describe the scenes at
London’s Marquee Club
the home of r'n’b

as consternating. Your
correspondent became
quite distraught. There
we were happlly watch-
ing a concert given by
that venerable rocking
combo Meal Ticket
when suddenly my
companion informed me
that the club was being
‘busted” I had to look
up my hippie phrase-
book to find out what
that meant, I don't mind
telling you. Then when
the dust had cleared and
I had opened my eyes I
realised that the club
had been raided

and both people
and substances had
been ‘'taken away for

analysis’ to use that
quaint phrase.
A faithful eye - witness

informed me that about six

uniformed police entered the

Marquee and began to search

members of the audtence, and

members of the band. When
the music stopped playling it
was revealed that seven
people had been detalned for
questioning — including Meal

Ticket’'s keyboards player

Rick Jones.

The unshaken remaining
members of the band asked
the audience to vole If they
wanted to see the concert
completed, and it duly took
place. While the next evening
Meal Ticket took the stage In
conventional prisoner’'s garb!
Such a sense of humour.

It only remains to point out
that the Marquee — London's
longest - established rock
venue — has never seen the
like of this in nearly 20 years’
existence. And to wonder, why
Meal Ticket? Julcy's sples will
endeavour to find out

Now the good news. What
with one thing and another
Manchester has been prefty
well represented in exciting
pop world of late. Latest
diplomats from that grimy
city were the Buzzcocks, who
contrived to sell out London's
Lyceum Ballroom jast Fri-
day. Our Intimate little group
became more intimate as the
evening wore on. In fact we've
never seen the place so
crowded! I learned that
“"about 880'‘ people had to be
turned away at the door,

After the concert it seemed
that about the same number
were crammed into a nearby
hostelry to celebrate the
event. Spotted drinking in
cramped conditions were Paul
Cook (looking sunburned)
Nicky ‘Topper’ Hendon of the
Clash and a whole array of
London‘s most soclally aware
young punks.

Juley was kept extremely
amused by another Mancu-
w:z;(ylhe ”‘fg‘? and slightly

0 el o
Qarne: © Y "Coopgs

On then to more normally
bizarre sartorialism At a
lavish party thrown for the
Strawbs after their London

appearance but the Caped
Crusader, Rick Wakeman,
himself. Dressed in a scruffy
fur - collared parka, shorter
than - normal golden locks and
clutching many, many plastle
glasses of beer, the incredibly
famous ex - member chatted
amiably with member - then
and - now Dave 'Snowdrift’
Cousins and other assorted
liggers

Former art teacher lan
Dury, now the pride of
london's East End, has run
into problems with American
customs. Prior to jetting over
to commence his 40 - date tour
in the Land of the Plgrim
Fathers the gent dispatched a
box of ‘Sex and Drugs and
Rock ‘n’ Rolf’ to advertise his
visit. Sadly they were
returned as ‘‘unacceptable’
by the US authorities. Now the
big question is, will they do the
same to Dury?

DId I detect more interest in
that obscure flve - ptece band
from Ohio — now known ad
Devo — at the Roundhouse on
Sunday than {n those ebullient
Mancunian headliners Al-
bertos Y Lost Trios Para-
nolas? Or have we all been
fooled again? And was that
Elvis Costello 1 spotted hiding
behind some very dark
glassea? If so he did well to
remaln anonymous. The
‘Sleak’ crew dellvered a
viclous skit on the bespec-
tacled one during their show

W Far be it from me to
be envious of success —
especially in one so
young — but does the
meteoric rise of the
delightful Kate Bush
know no bounds? Not
onily does she have a
number one with her
first single, she’s also
reaching the dizzy
heights of royalty. Well

. DeAar royalty any-
way. Her new manage-
ment company, Flats-
pin, also numbers Lord
Snowdown among its
clients.

i

WE'VE DONE IT! BUZZCOCK s Pete S helley (left) and Steve Diggle celebrute breuking the
howuse record at the Lyceum. In a style, let it be said, more suited to football players. Still. as
long as 1hey're happy we don’t mind a bit. (M ore of the same on Page 30). _

Dressing to suit the occasion
1s always so difficult, don't you
think? Take the satorial
dilemma oné faces in London
these days. The half punk,
half Ted look — bezippered
trousers atop the more
traditional brothel creepers —
may confuse the passerby

but it doesn't fool the
experts. Joe Strummer,
Clash's recovering hepatitis
vietim, found this out the other
day. Halled as a ''Ted'’ by a
group of fellow ‘‘rockers'’ he
felt it was wiser to conceal the
zips on his trousers and let his
creepers and Gene Vincent
hajrcut do the talking. Only
trouble being he was on a
train, and found It would be
difficult to alight at his station

WE weren't going to but. . . Always the same isn't
i It's Amanda Lear — Europe’s “White Disco
Queen’ — showing just why she likes swimming and

water skiin,

concert who should make an

Her new album’s called 'I Am A

Photograph'. Now you can see why!

,person

without revealing his secret.
‘The redoubtable Joe eventuali-
ly solved the problem by
reversing out of the carriage
bent double with his jacket
round his knees}

No such dtfflcuities were
evident in Liverpool when the
exotically decadent Wayne
County ventured forth to judge
his (soon to be hers) Eddle and
Sheena competition. The prize
(prize?) was meant to be
awarded to a male Ted and
female punk couple. The
winner, however, was just one
an extravagant
young lad with half his face
covered In Catwoman make-
up the other half hidden by a
fully - greased pompadour.
Even Wayne, poor dear,
looked slightly taken aback.

A distraught friend tells me
that the membershlp of the
Elvis Presley fan club has
actually doubled since he
died. Meanwhile, the appall-
ing 'Elvis’ musical continues
to trundle on in London‘s West
End, attracting coachloads of
fans from the far - flung
reglons. Quite why it was ever
voted a ‘Musical of the Year’is
beyond me, but my more
famous escort will insist on
taking me there. Just a case of
grin and bear it, my dears!

On a more truly nostalgle
note it was charming to wateh
my older companions wriggle
with delight at a Sham 69
reception last week. The
thoughtful punks, you see, ran
a full showing of the
Humphrey Bogart and James
Cagney classic ‘Angels With
Dirty Faces' to go with their
generous provision of saus-
age, mash and beer. The
joutish audience guffawed
joudly throughout, uttering
Cagney - Isms such as
“‘“Whaddyahearwhaddyasay '’
with their mouths tull of food .

Only minutes’ walk away
though, one of my more

‘Scandinavian' Lowe, was
turned away from one of the
city’'s elegant new eating
houses. Peppermint Park, a
copy of a tacky American
hamburger bar ( and twice as
expensive), was apparently
full and nothing our
conquering hero could do or
say would gain his ingress
Makes you wonder if it was
worth becoming a hit
recording artist after all this
time. doesn'tit?

1t's spring and I'm soppy so
1 can’t resist this. Con-
gratulations then to Paul and
Linda McCartney, who cele-
brate their tenth wedding
anniversary this week.
Aaaasah!

And yet more iove is in the
alr. Diminutive Andy Gibb,
brother to the others of the
same name, has professed his
love for the even more
diminutive Marie Osmond.
They've exchanged fOowers
and wait for it . the
youngest Gibb is to appear on
a forthcoming Osmond tele-
vislon spectacular.

Here is the news from
abroad. The Bay City Rollers
(remember them?) are back
in the recording studio In
Switzerland. On second
thoughts the news from
abroad la cancelled.

A more recent thing - of - the
- past was the Damned. But
sadly the group haven't yet
been able to find anywhere to
stage a farewell concert. The
most likely place seemed to be
the Lyceum but enquiries
revealed that they still had a
ban on four punk groups:
Damned, the Stranglers, the
Adverts and the Sex Pistols! It
does mean that the ashes of the
Damned may now have to be
scaftered in the Rainbow or
the Hammersmith Odeon
when they do finally say bye
bye.

faithful companions, Nick

Meanwhlle, it's byeeee froi
me tpo, J
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BREAD —

MAJOR JUNE

TOUR

DAVID GATES and Bread are to
play their firat major tour since they
re-formed 18 montha ago in June.
The 12 . date British tour includes
two nights at London's Roya! Albert
Hall and ane show st Hammersmith
Odeon. The group last appeared In
Britain in 1871; although they were
to have toured in 1973 they
disbanded a month beforehand.

The tour opens at Birmingham
Odeon on June 2 and continues as
follows: Birmingham Odeon June 8,
Southampton Guumont ¢, Brighton
Oentre 5, 1.ondou Royal Albert Hall 8

and 13, London Hammersmith
Odeon 14.

Ticket prices vary with the venue.
Outside London (except Glasgow)
they are £4.30 to £2,50. Glasgow:
£4. 50 to 12.50. In London the Royul
Albert Hall prices range from £5.50
to £2, Hammersmith Odeon just two
pricesati5and E4.

Box offloes should be contacted to
check ticket avaliability.

The group are currently working
on a new album in Los Angeles, buta
new single ‘Diary' — taken from the

and 7, Glasgow Apolio 8, Newcastle
Qity Hall 10, Manchester Apolio 12 David Gates

GEN X —

READY
STEADY STOP

GENERATION X were
forced to cancel the first
two dates on their
British tour, at Norwich
8) and Leeds (9), when
part of their PA was
en from a ware-
house The dates will be
re-scheduled soon
The group have also
found that their punk
reputation has caused
the cancellation of three
more planned cancerts
They’ve been forced to

pull out of dates in
Coventry (March 19),
Brighton (22) and
Dartford (April 1) for
what a spokesman
described as ‘'an un-
founded reputation as
trouble - making
punks’’

They have, however,
added two more dates,
at Reading bones Club
on March 30 and
Bishops Stortford Triad
Centre on April 8.

TOURS ... TOUR

BLACK SLATE:

added dates:

London Willesden

Cavern March 17, London Queen Elizabeth College 18,
London Roundhouse (support) 19, London Southgate
Royalty 22, Chelmsford City Tavern 24, Liverpool Erics
25, London Hackney Mayfield Kinema 28.
JIMMY JAMES AND THE VAGABONDS: Stockton on
Tees Fiesta March 17 and 18, Northampton Salon 22,
jppenham West End Social Club 23, Retford Blrcotes
Soecial Club 25, Manchester Placemate 27, Norwich

Cromwell's Club
DEAF SCHOOL:

more dates

Manchester Rafters

March 24, Sheffield Top Rank 26, Glasgow Satellite City

27, Nottingham Sandpipera 30.

LANDSCAPE: Glasgow Prince Studio March 18,
Edinburgh Cariton Studios 18, London Hampstead

Town Hal

SMIRKS: Reading University March 17, London
Nashville 19. London Dingwalls 21, London Rock
Garden 23, Aylesbury Friars 25, Liverpool Erics 31

DEAD FINGERS TALK: London

Music Machine

March 21, London Rochester Castle 25, London Charing
X Astorta April 2, West Runton Village Club 14,

Manchester Rafters

15, Edinburgh Clouds 18,

Canterbury Coflege of Art 20, Margate Dreamiand 21,
London North East Palytechnic 22, Sheffield Linnet
Club 28, Leeds Roots Club 27, Scarborough Roundhouse
28, Northampton Cricket Club 29

of Bread’
March 23.

<

‘Grm‘g‘r'vB'«-nm":_-__...--—

olatinum - selling album ‘The Sound

— will be released on

3 N

BENSON'’S.
BRITISH
DEBUT

GEORGE BENSON and |
his band will do their first
major British concert
tour in May. The
American singer and
guitarist played in Lon-
don in January this year,
with a special midnight
concert at the Drury Lane
Theatre. The new tour
will include Benson's first
dates outside London

The full itinerary is as
follows: Coventry
Theatre May 21, London
Royal Albert Hall 22 (two
shows at 6.15 and ©.185),

THREE ARE DEVO

DEVO SIGNED a long -
term recording contract
last week with Warner
Brothers.

The five man Ohilo
group have just com-
pleted their debut album
In Germany. The album
was produced by Eno

RATS RETURN

DATES WERE an-
nounced this week for a
Boomtown Rats' “dance
band'’ tour, to coincide
with the release of their
new Ensign single 'She's
80 Modern'.

The lrish new wavers
kick off at Yate Bristol
Letsure Centre on March

Hall 31,
Pavillon aApril 1,
stable Queensway Hall 2.

Bristol Hippodrome 25,
Oxford New Theatre 26,
Birmingham Hippodrome
27, Manchester Apollo 28
(two shows at 6.00 and
8.00), Edinburgh Odeon
30.

Tickets for all shows
outside London will cost
from £3. 25 to £1.75. Atthe
Albert Hall prices range
from £5to £2.

Benson has a live
album, ‘Weekend In LA’
¢urrently avallable, and
a single ‘'On Broadway'
was released last week;
edited from the album.

and Bowle.

However Stiff Records
will still release three
singles from the group.
As well as 'Jocko Homo’,
the current single, ‘Satis-
faction' and 'Be Stiff' will
be available before the
album.

22 and follow with:

London Lyceum Baliroom

24, Portsmouth Locarno

28, Croydon Greyhound

29, Birmingham Barba-
rellas 30, Derby Kings
West Runton
Dun-

Tickets for all concerts
will cost £1. 75.

James Y oung, Tommy$ haw ;

STYX CROSS

AMERICAN ROCK band
Styx have so far
confirmed three British
dates for May It will be
their first visit here, and
it 1s expected that at least
two more concerts will be
added to thelr itinerary in
the near future.

They piay Manchester
Apollo on May 11,
Birmingham Hippodrome

CAMBERLEY
COWBOY
RETURNS

GRAHAM PARKER re-
turns to the British stage,
along with the Rumour, in
April. The new single
‘Don‘t Ask Me Questlons’
— an old Parker stage
favourite — is released on
March 21

The band play a series
of dates in Ireland before
beginning the tour.

The full itinerary is as

May 12 and London
Hammersmith Odeon on
May 15. Tickets are now
on sale for all concerts
priced at £2.50, £2.00 and
£1. 50

Styx, with thelr music
described as ‘‘melodic
heavy rock'', are a five -
plece outfit from Chlcago.
They have released seven
atbums in America in as

follows: Cork Arcadia,
March 30, Limerick
Savoy 31, Galway Tech
Aprilt 1, Belfast
Whitler Hail 2, Dublin
Stadium 3. The group
then go to Holland,
Brussels and Germany
before resuming British
dates at Dundee Univer-
sity April 20, Glasgow
Strathclvde University

OLD MUD,
NEW MUD

AFTER A long absence,
Mud return to the record
scene with two singles In
March with the album In
early May.

‘The new Mud single will
be a revival of *Cut Across
SBhorty’ released on
March 17, while two
members of Mud under

the name of Roly release
the old Everly Brothers'
hit ‘Please Don’t Ever
Change’on the same day.

Meanwhile lead singer
Les Gray has a single out
at the end of May, with a
major British tour for the
group planned in June.

LIZZY RAINBOW
TV SPECIAL

THE VENUE for Thin
Lizzy‘s speclal London
concert — which will be
filmed for a TV show —
will now take place at the
Rainbow on March 29,
But the event, which
was reported in Record
Mirror last week, is to be
limited to 2,000 tickets
only. These will be on
sale, at the reduced prices

SLADE

WITH thelr new single
‘Glve Us A Goal’ picking
up rsdio plays, a
revitalised Slade are
back on the road In
March, Their lengthy
tour extends into April,
when they end up with &
major headiining date st
London Hammeremith
Odeon.

Full dates read: Ando-
ver Country Bumpkin
March 17, Buckley
Cheshire Tivoll 18, Bir.

of £1.00 and £1. 50, only by
personal application at
the Ralnbow Box Office
from Friday March 17
No support act has yet
been fixed.

Thin Lizzy, meanwhile,
have recelved a silver
disc for sales of 'Whisky
In The Jar’. which was re-
released last Jaguary.

AGAIN

Runton Psvillon 28, Bury
St Edmunds Focus
Thestre 23, Sheffield
Flestas 28, Crawlety
Sports Centre 27, Wigan
Casino April 1, Bedford
Nite Spot 2, Southgate
Royalty Bsllroom 4,
Chesterfleld Aquarius 5,
Weston - super - Mare
Country Club 6, Port
Talbot Troubador 7,
Stroud Leisure Centre 8,
Bolton Blightys 9, Bristol
Colston Hall 10 and
London Hammersmith

m.m Town Hall 21,
Tifftanys 22, West

Odeon 135.

OVER

many years, but shot
prominence with the
recent, ‘The Gr
fltusion’, which is st
best - selier in the Statea.
The album was ¢
leased in Britain last yes
and Is to be repackaged ,‘
coincide with the tour —
along with a new sing
‘Feellng Yourseif'
leased on March 17,

Leeds University 23,
Portsmouth Locarno 25.

Leicester University 28,
Hull University 27,
Sheffield University 28,
London Roundhouse 30 i

21, Newcastle Poly 22, '\]

and May 1, Bath
University 3, Reading "
University 4, Cardiff
University 5. j

EX- REBEL }
JOINS 10 cc 2

10CC are now five, L

following the addition of J,

ex-Cockney Rebel key-

boards player Duncan

Mackay to the line - up.
Mackay is currently

working with them on a

few studio album. 4
He has a single,

"Sirtuas 111', available

on Pepper Records.

‘PRESENT’
FROM ELVIS

THE FIRST 50,000 coples
of Elvis Costello’s new
Radar album ‘This
Year's Model’ are o
contain s free single.
The aingle features on
Elvis’ version of the
Damned number ‘Neat,
Neat, Neut’, backed with
another new Costeiio song
‘Stranger In The House’.

McLEAN
TO TOUR

AMERICAN singer Don
McLean Is to undertake
an extensive British tour
in May.McLean, plays
his  first concert at
London’a Royal Albert
Rallon May 1.

The tour continues
follows: Ipswich G
mont May 3, Leicester D

New Theatre 8,

Dome 6, Souths
Gaumoant 7, Co
Theatre 8,
Odeon 9,
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WINGS
SINGLE

SOON

THE long-awalied new
singile from Wings is to be
feleased on March 28.
Entitled ‘With A Little
Luck’ 1t was written and
produccd by Paul
MeOnartney, and Is taken
from the new Wings
slbum ‘London Town’,
whose title was ex
clusively revealed In
Record Mirror last
maonth.

The B-slde contains two
tracks — hoth McCQartney
componitions — ‘Back
wards Traveller’ and
“Cuft Link*. All three new
songs were recorded on
board a floating mobile
studlo. anchored in the
Virgin Islands, last year,

No definite release date
for the new album ha®s yet
been set.

‘BLUE SUEDE’
TOUR CHANGES

SEVERAL amendments
have now been announced
for the Carl Perkins and
Bo Diddley tour, reported
In good faith in Record
Mirror last week.

The Sunsets will not be
playing an the tour as
formerly announced. The
support act will now be
Matchbox And the
Weymouth concert on
April 22 will feature Cari

Ferkins only. Ticket
prices for all the shows
except at London South-
gate wiil be priced
between £3 and £1.50. The
London concert tickets
will be {4 in advance and
£4. 50 on the doar.

The shows will he

compered by Paul Bar-
rett, manager of Shakin'

Stevens and the Sunsets.

>
RADIO

RADIO STARS are w
play a special three - day
series of cobcerts at
f.ondon’s Nashvilie start-
ing on Saturday 8th,
continuing on the #th and
10th April,

Tickets are svatlable on
2 first come - first served
basis, by post only from

LONDON

STARS

Asgard Management, oa
Dryden Chambers, {19
Oxford Street, Londmn
Wi. Cheques should be
made payable to ‘Radlo
Stars’. First applications
recelved are automatical-
iy to be allocated for the
first night, when this s
full to the second, and so
on.

RAMONES
ROCKET
TO EUROPE

PLANS FOR a European
tour by the Ramones In
May are in ‘‘an advanced
stage’’, a spokesman for
the band told Record
Mirror yesterday.

. And the tour seems
‘extremely lhkely' to
include some British
dates, aithough nothing
has yet been finalised.
——

Meanwhile the Amert-
can punks release a new
three-track single on
Aprll 1. A-side is ‘Do You
Wanna Dance’ from the
*‘Rocket To Russia'
album, backed with
‘Cretin Hop' and a
completely new track,
‘It's A Long Way Back To
Germany'.

FRANKIE MILLER re-
leases his fourth Chry-
sulis album ‘Double
Trouble’ an the first day
of April. The album will
be premjered on Radio 1
and BBC 2's 'Sight And
Sound’ programme an the
same day, at6.30pm.

The lmg-awaited fol-
low-up to ‘Full House’
was produced by Jack
Douglas, who has pre-

PATTI SMITH releases
‘Because The Night',
from the aibum 'Easter’
as her new single on
March 31. The song was
co-written by Smith and
Bruce Springsteen. The
single comes in a special

PATTI

PATTI SMITH will play
an extra British concert
at the end of March. Ms
Smith, supported by

GLASGOW - BORN Scott
Fltzgeruld, whose single
with Yvonne Keetey,'I!
Had Words’, is still in the
charts, is to play two
surprise Eauster concerts.
These will be at Binckpool
Tiffunys on March 28, and

Birmingham Locarno on

FRANKIE’S
‘DOUBLE TROUBLFE’

viously worked with Patti
Smith and Aerosmith,
and recorded at Air
Studios and the Record
Plantin New York.

In addition to the usual
backing musiclans Ae-
rosmith’s Stephen Tyler
guests an harmonica and
backing vocals. A single
from the album is
expected shorty.

ARISTA BAG
PATTI

colour bag.

There are also plans to
release a poetry record-
ing made by Paty
Smith at a recent Londan
fanzine conference — fin
the near future.

PLUS

Tapper Zukle, now
appears at Blrmingham
Bingley Hall on March
a

FITZGERALD
CONCERTS
AND SINGLE

March 27.

Fitzgeratd also has 2
new single released in
April calied 'Heurtache
In Disguise’. He returns
to Britain from Europe in
June to undertake a
ma jor concert our.

RUBBISH TAKEN

PUNK comedlan and compete Johnny Rubbish has
now been signed to United Artists, and a single can be
expected shortly.

DOUBLE COCKS

THE BUZZCOOCKS, who sold out lLondon Lyceum
Ballroom last week have added two dates to their tour.
They return to Liverpool Erics, where they aiso sold
out, & March 17 and play Coventry Locamo on March
19.

RAINBOW’S OUT

CONTRARY to recent rumours the new Rainbow single

will definitely be released on March 24 in a special bag
1t will be the title track of their new album ‘Long Live

Rock 'n’ Roll’, Itself scheduled for summer release.

GERRYSTAYS WITH UA

GERRY RAFFERTY, currently {n both the album and
singles charts, has moved from American Unlited
Artists to the UK branch and is to make two more
albums by May 1876.

SIMON MOVES

PAUL SIMON has now slgned to Warner Brothers and
plans to expand his activities into flims, television and
theatre It was revealed this week. Simon has still ane
album to complete for CBS, and this is expected later in
the year.

WHO SINGLE FOR
PLEASERS

THE NEW Pleasers single will be the old Pete
Townshend song ‘The Kids Are Alright’, produced by
Darts’ sound man Tommy Boyce. It's released on
March17

‘90 DEGREE SUPPORT

REGGAE band 90 Degrees Inclusive are to support the
Tom Robinson Band on all thelr March dates. 80
Degrees also headiine the following additional dates:
Birmingham Tower Ballroom March 27, Gloucester
City College Apri 15, London City University 21,
Reading Bullmershe College 22.

QUIVER LOST

SUTHERLAND Brothers and Quiver have reverted to
the Sutherland Brothers following the departure of
drummer Willie Wilson. The truncated outfit have a
new single ‘One More Night' — recorded in Los Angeles
— avallable from March 31.

BARRY WHITE

THE NEW Barry White single ‘Oh What A Night For
E‘anc:lzg'. taken from his last album, is released on
arch 24,

‘FEVER’ STAR SIGNS

POLYDOR HAVE signed John Travolta, star of the
smash hit film ‘Saturday Night Fever’, to a solo
contract it was announced thls week.

His first single *'Whenever I'm Away From You' will
be released the same day as the premiere of the film in
London, March23. An album will follow in April

Since his appearance in the film the dancing
Travolta has become both a star and a sex symbol in
America.

John Travolta
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NEWS
IN
BRIEF

MICKY JUPP and his
band wilb support Elvis
Costello on his Britlsh
tour.

MADELINE BELL
makes her solo cabaret
debut at London's Talk of
the Town. The former
singer with Blue Mink

ptays six weeks there
from March 20,
| CHISWICK have ac-

quired the Ace catalogue
for the UK with a fine
stock of old blues, rock n’
roll and rockabilly. First
release is8 the Frankie
Ford aldie *Sea Cruise’.

THE GORILLAS new
single "Tt's My Life’ ls
available this week, with
an album, ‘Message To
The World’ set for April 7.

WARNER Brothers are to
release a 'Farewell To
The Roxy’ album on April
7. The 14 - track album
was recorded at the
famous London Roxy
Ciub in January this
year

THE YOUNG ONES,
Virgin's new slgning.
play 'Crackerjack’,
‘Swapshop’ and ‘Tiswas’
all in the same week,
starting March 17.

DEL RICHARDSON, for-
mer vocailist with Osibisa,
has left to pursue a solo
career

TAPPER ZUKIE, Jamal-
can reggae artist, has
formed a new record label
in conjunction with
producer Vic Keary.
First release Is 'New
Star’. a single from
Tapper Zukile.

TRACK RECORDS have
gone into liquldation, it
was revealed this week

RORY GALLAGHER has
added ane more date io
his Aprill tour, at
Letcester De Montfort
Hall on April 19,

PROFESSOR LONG-
HAIR releases a new
single 'Mess Around’ this
week, taken from his live
album.

ULTRAVOXI! now have a
new lead guitarist, Robin
Simon. He joined the
band after their last
British tour, and replaces
Sleve Shears.

Meanwhile the band
release a four - track-llve
EP called 'Retro’, featur-
ing their best - known
stage numbers, next
week.

SHAKIN' STEVENS, cur-
rently appearing in the
mustcal ‘Elvis’, has his
first solo album released
on Track Records at the
end of the month.
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JOE BRAKE: Graphologist

THE
FOLLOW-UP
TO LITTLE GIRL
IS BANNED

their new single

‘HIM OR MF’
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LETS GET lots of straightness into a few things.
Firstly, graphology basically means sussing out
people’s character from their handwriting.
(Sneaky, you might think, but its nothing that you
can't get from the person by knowing ‘em. It just
gives you an idea without them being there.) Still
sounds sneaky huh??

Well, anyway, a graphologist is a person who does
what I've just sald professionally, (this means he does
it all the time and makes MONEY from doing it).

Secondly 1 ain't a graphologist. It just so happened
that while taking walkies through Gantsghill subway
about three months ago, 1 came across an old gypsy
who sold me this book with promises of great insight
and mystic. I read the book and looked at the pictures
with interest and reservation then told my friends
about it. Somehow, I've ended up with these bits of
paper from people I don't know, honest I don't, but I do
know they're all geezers. And I'm asked to ‘‘Do a Bit"
so, you see, this is my very flrst dab.

Thirdly and fourthly this is the importantbit. . . I
do play guitar and sing with the BRAKES (what are
fab city) and this, that I am doing right now feeis too
much like homework and if I truly enjoyed homework I
would have never played guitar, so remember, fabness
is everything that is true.

Now, for a really good analysis (I don't like that
word but it's the only one that fits), a graphologist
would enjoy at least two sides of foolscap paper from
one person. This is much much more than I got, (bus
tickets and a few scraps of used bog paper).

The first one, written
by one of our journalists
has had more
written about
it than the
stars, that
really shouldn’t
have happened

The juiciest one of these I call Number 65. It's juicy
because he's given me quite a lot compared to the
others.

This person is taking the piss a little bit. He thinks
I'm a professional graphologist, someone should have
told him It doesn’t really matter what the person is
writing about, its how he writes that reveals his
character. (The shapes and the squiggles). At school
we were told to write clearly and neatly with good
rhythm, not too wasteful and not too cramped, and
everything we add, take away or distort is directly
because of our personalities.

No. 68 is quite a neat writer, clear words and letters
wlth good spacing between words and lines, a bit like
they wanted him to do at school. Probably wasn't a
rebel at school but would like to be now. The general

. popular number where I come from). 88 certainly ain’t .

uniformity In the script shows that he is involv, 4
dally rou!lne to a cep;'tnln extent. I‘thlnk he n
create or want it that way. He doesn t like hassl
don’'t think he pays much attention to rell
spiritual things, and if he hasn’'t already go
might like a video cassette recorder ora Lambor
Methinks he likes pound notes (larger currency i
avatlable) quite a lot.

Question: How can nothing say something?

Answer: When nothing Is a margin, and
increasing right hand margin suggests he is a
susplcious of people, real graphologists might
‘“There is fear of fellow man’ but what's re
(Profound yawn). In the daytime 65 Is a steadfa
sure person, an extrovert, good organiser, analy
and critical, but maybe these things are there for o ther
peaple to see because deep down I think 65 is sensiti
and emotional and a bit introvert. He could be petl
and fussy about certain things and highly sugges
His open b’s and d’s say that there is lots of enthusias
and curlosity which makes his impatience and temp
superficial. He's & generous person, but impulsi
with words or assumptions. He’s good at sche
and thinks quite fluently when he's at work. Anywa
he does like music and uternt\:redand has go?g taste

ese things. But he aiso gets depresse m
= s' ). Sos'ry 65 I am belng selfish about BR:;(rg
publicity. I'm gonna buy a one way ticket to outer =

South Pole after this.

JOHNNY ROTTEN: Sex Pistols
Okay so far. This next one is number 89 (quite a

the same as 65. They are very different people. 69
hasn't glven much to work on, he started off natural
then went Insane and back to school. This guy is
philosophical. That's wot it says in the book;
objective, has creative ideas, is proud but modest. He
is alert but maybe a bit cranky sometimes.

He is impractical with routine stuff. Lots of true selt
contidence. He thinks clearly when confronted wiy
emotional problems. Doesn’t make superfic
assumptions. This geezer might make a good teacher
or scientist or something (he’s lJaughing I bet), he's s
sighted, spontaneous but muddle headed sometimes.
He can understand people’s feelings. 99 won’t be tie
down with traditions and routines, he follows hi
talents and instinets.

Now, for some reason; he is a little secretive
his ideas and plans, not with his friends bu
soclety or something, also shrewd and dect
those things. Gets Into fantasies even
friends think, but he is wiiful, and has
about things he doesn’t like.

-
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PHIL LYNOTT: Thin Lizzy

The next is Number 1 {good choice of numbers so
far, what?). This person has given me next to nothing,
and was much too conscious about the neatness. He's
even rubbed out letters and put new ones in. He
doesn’t write like this when its a letter to his mates.

1 assume (from what I see), that Number 1 is
enthusiastic and idealistic with true pride. Spiritual,
modest and considerate. Slightly sensitive. Probably
likes literature music and poetry. I hope he has firmly
rooted deep feelings and convictions coz if he ain't I'm
wrong (and that's quite possible). Here's some more
words, artistic, inventive, imaginative, self reliant,
maybe a touch sentimental and not a loud person

JOE STRUMMER: The Clash

Next is Number 100. This person prints capitals all
the time. The person who gave me lgls script says it's
natural, I don’t think it is, coz ¢on the fifth line down,
first letter, he connects his writing (real writing). The
reason he prints Is probably the same reason I do. (I
write songs and glxg sets, makes 'em eastier to read).
What’s more tell people that’s how I write, but I
can do real writing also. Number 100 is individualiatic,
{Jhroud and emotlional, perhaps. I can’t say more than
at

arcl STk ING 9N i
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socially

JEAN JACQUE BURNEL: The Stranglers

Last Number is 3 1416. This is cottage ple to four
decimal places, a tasty number, I've only got six lines,
doesn't mind doing things in front of his friends (could
mean anything you want). He is honest and sincere at
heart and careless about small things. I bet he’s
always late for appointments. What can I tell from six
Hnes????

I'm off to the airport to buy my ticket now. But if I
don't make jt I'll see some of you in hospital or at the
next BRAKES gig. Lots of thanks to my secretary,
K. G., for stimulation 2???

May you all be different.
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Samantha Sang is Mae West
without the boobs and Zsa Zsa
Gabor with an Australian accent.
Pure Hollywood, as she reclines in a
flower bedecked room with a spiral staircase

CHARLES ROSS
with Steven Craven Productions Lid

4/ N PN N ) 42 ™
present

DI®

‘A ROCK REVUE
Q -'//\\_//\_‘ /"

By Rayner Bourton
with additional material
and original Songs by
Steve Dawson

Rolling Stones
Songs by

Mick Jagger &
keith Richard

| Directed by

TONY CRAVEN

AMBASSADORS

OFF CAMBRIDGE CIRCUS, WC2 Tel: 01-836 1171
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Samantha

MS SANG deserves all her
success. She's been treading
the boards since the age of
ten.

‘Emotion’ written and
produced by Barry Gibb is
huge in the States and is
doing big things over here
too

Samantha reclines con-
tentedly dressed in tight
trousers, boots and a glittery
top . . and starts talking.

“I'm a person who likes
people'’, she says. '*To me
the fans are friends, I take
great pleasure in going out
on a stage and pleasing
them. I was born with a
singing voice, it showed at an
early age. Right from the
start I knew it was something
I wanted to do. It was in my
blood, both my parents were
singers and I inherited both
their vocal'styles.

*One moment I can purr
like a kitten and then I can
rasp or be commanding. 1
can switch around as often as
I like. Sometimes I like to
take people by surprise by
changing my style suddenly.
I don't like to be compared
with anybody, there are
people I admire, but at the
same time I haven't set out to
copy them.

*The single isn't a cheap
version of the Bee Gees. It
has my own style on it and if
you listen to my LP you can
fully appreciate all the
changesI go through. ™

Samantha’s friendship
with Barry 'Gibb began a few
years ago after he phoned
her up at 2 am to say how
much he admired one of her
early songs.

‘‘Emotion took around
50,000 dollars t6 record and it
took a month at Criteria
Studios,'’ continues Sa-
mantha. Barry does eight
harmonies and its a good
song. With deep feelings
coming through. [ think
anybody can identify with
the song, it's a single for
people from four to 80.

"I think there may have
been a time when romance
was dying,« when people
thought it wasn't the right
thing to do. Now because of
the pace we all live at people
want something to turn to
that's easy on their minds.
You can relate to 'Emotion’
whether you're out dancing
or just sitting at home
thinking of someone. It
touches what is deep down
inside you and nobody can
escape from that.

*'I don't really know what

inspired Barry to write
Actually away from all @
glamour he's a very ording
person. He'll go home, wat
the television and drink ¢
of tea all day long. It’s ve
important to maintain
sense of direction. I have
look after my voice and I I
to sleep well. Some lady
singers have let themse
-go, that's just not my style. &
"I llke to be treated as
woman and a lady. I do
know if T am a sex syml
that’s up to men to decide:
think women can be 0
perceptive. Their intuf
are better developed
they sense things
keenly. It's part of
mystique. T believe in be
treated well and w
respect. Sometimes I can

Samantha has sung
audiences worldwide bu
ing up a steady reputatic
In Britain though, she’s jy
to become a truly huge sta
"I give everything
stage. It's a 100 per
performance, when I ¢
off I feel tired but elated.
an old campaigner, but a
same time the fun ha
gone out of it. I've &
doing it since I was a kid
because I was brought up
musical family 1 did
become precocious.
probably takes more effort
become popular if you'
from Australia becaus
you're so far away from t
main centres of London
Los Angeles. L
"1 hope that I've got 4
international audience:
have sung in South
and I'd like to see the peo
of that country com
together. Music and sing
are forms of talking and
my songs there are a lot 0
emotions, some happy so
sad. I like to think I've go
everything covered so tha
can provide for a variety ¢
moods, to capture peopl
during their ups and downs. |
really feel the songs 1 sing. .
never want to lose touch wil
my audience I want to knc
what they‘'re thinking so
can pick up fromit.
“Obviously you need a r:
but you shouldn't ignc
people and think that
don’t have to try anynx
but people will still go
and buy your records. '
She gives you a kiss
end of the int v
pen nearly melts in
hand.




Re2ord Mirror, March 18, 1978

JOHN MILES is — uh — blond.
Cutie - pie blonde, Clearsail blond,
cabin boy blond and (now) curly
blond. It's also not unknown for
him to be regarded by some as a
dumb blond.

Each tohisown

Me? At the risk of sounding extremely
patronising I simply find him blond.
Natural blond. In fact, he's probably the
most natural blond I've ever encountered
(actually, I used to think a certain tasty
Californian bird was the most natural
blonde I'd ever met until I got to know her
better )

Being a natural presents all kinds of
problems — like you find it difficuit to be
anyone else. You can't impress with your
custom - made charm {f you ain’t got none
to start with, you can't be over zeajous and
you’ re easy meat for carnivorous critics.

The only thing a natural can stick to Is
whathe's good at,

John Mies happens to be good at music.
He sticks to that. He realised long ago that
he was neither gregarious nor talka‘‘ve;
that he was prone to giving be.ing
interviews, that he was the unfortunate
possessor of a faceless Iimage — noteven a
man in the iron mask mystique

But he also realised thai he was a great
musician and an above average singer
with a penchant for writing pretty toons.
And that almost compensates for the
aforementioned

I say almost because rock people devold
of o solid image rarely become frame
devouring Goldwyn Mayer Lion
superstars

Miles may yet prove me wrong. His
quiet adroitness and tip - toe talents have
already brought him a number of
accoludes. He has yet to make a bad
s:bum Indeed, the new one ‘'Zaragon’
‘s:‘&l:y:r I‘ notable progression from
sinetoger In The City' He's had four hit
o gles, three in the 10 (Decca would never
lhyx)a:::s:y%'(vfsd a degree of success in
with 'Slow Down chart / disco domain
. He told me as much over a cascade of
h‘:‘:f:“d)'v a pool of port, and a fountain of

Ozgn- all inthe back ofa Granada
A BURGUNDY: "1 am not trying to
7 usly project an image That whole
’EST:;UE?“,“ thing made me very wary. I

0°t live up to it cos it wasn't me. 1

:“ "0 TNatve Sure, 1'd been in the

usiness for a jong time, but never at that _ While professing to be musicians.

level

**Okay, 80 maybe me not having an
image is of detriment to my career. But
there's not much I can do about it at the
moment. Sometimes 1 try and think of
something out of the ordindary to be but I
just don't know what,

‘But I've got a lot to fight against. Like,
if people never see me live they probably
picture me sitting down at the plano {at
night) and singing pretty songs. Falr
enough, I do. Butthere's also a lot more to
me than that.

OVER PORT: "I'm aware that in the
past my on - stage personality has been
pretty weak. But it's really up to someone
fo tell me that. I don't have sleepless
nightsoverlt.

“Sometimes, after an interview I kick
myself for not saying something I should
have. "

Do you often get lost for words John?

John?

“Er, yes, I guess 1 do. Again, on stage
I've always tended to rush through with
the modicum of audience communication.
I'm trying to correct that and you'll notice
a difference on the new tour. It's not a
thing that just suddenly comes to yca You
have to work an it, develop.

“But as I saild, I’ve got an uphill
struggle. There's people in the muslc press
who just want to destroy (Nonsense, Shella
Prophet). If your face doesn’t fit they just
say {--the music. My face doesn’'t with a
lot of people and that's because of the
initlal James Deanimage. *

OVER BRANDY: “'I'd put it down to
music if I fatled inthis game. I maybeold -
fashioned but I still think people buy
records because of the music — not
because of the hype

‘I saw Frampton play in the States,
After a guitar solo he started on the drums
and all these mugs in the audience were
saying ‘Wow can he play’. Crap. My 10 -
manth - old son can play drums better than
nim. Frampton was the American dream.
The face and not a lot more.

~Same with Essex. Sure he was okay on
ditties like 'Hold Me Close’ but then he
started to get over - ambitious and it just
didn't work out.

“Gary Glitter was never a musician,
from a musician’s point of view. His songs
were terrible. But maybe people don’t
know too mush about music. It gets so
frustrating when you look at these people
making aﬁlvmg out of tmage while all the

. &7 YA
30,000 people don’t think

John Miles is just a dumb blond
BARRY CAIN is one of them

It

eventually destroys your faith in human
nature

‘I just push music and it doesn’t bother
me what people think about my image or
lack of it. I'm happy with the way things
are going. I've made mistakes but I've had
a good time,

IN THE GRANADA: "I feel sick. '

He does have a tendency to dry up. To
trot through a statement without dwelling
on conclusions. To fall into an inarticulate
abyss half - way through a sentence. Let's
tace it, he ain't no George Bernard Shaw or
Al Clarke and it becomes increasingly
annoying when he doesn‘t bite. ButIdon't
mind seeing him play any day

So how come the drink, car and splel?

John has got a new album, single, tour to
push. So he does the 'circuit’ — a nation -
wlde promo tour involving interviews with
newspapers and radio stations.

1 joined him at the beginning of his three

day tour. Thursday: breakfast in
Glasgow with reports from The Sunday
Mail and the Evening News, morning
coffee at Radlo Clyde, lunch in Edinburgh
with a guy from the Evening News and
someone from Radio Forth, tea In
Newcastle with the local radio station,
dinner in Stockton bed in Leeds. And that's
just the first day.

Breakfast is a desperately mundane
arfalr. John appears in shades and a
hangover nearly as heavy as the ones both
reporters appear to be suffering from. The
questions (minus notes of any kind) border
on the inane. More a case of passing
pleasantries than interviewing.

At the radio station the questions take on
a differnt hue. "You've developed your
‘verv own guitar sound haven't you John?"
1t's one of those neon American / Celtic DJ
volces that unfortunately sound rather
effectiveon radio.

With the concluslon of the interview the
DJ almost apologises. ‘See John, you have
to remember Mrs Woman doing her
froning and listening to this show They
don't really care about the intricacles of
music. If it starts getting too complicated
they’ll see what Simon Bates is up to. "

On to Edinburgh for a congenial chat
over dinner with John saying very little
and the journalists dominating

Finally, a taped interview for radio In
Newcastle, a quick chat about the
intricacies of perming. a swift three pints
and home (for me}.

Somebody just told me 'Zaragon’ has
already sold over 30,000 coples 30,000

. people don't think John Miles is dumb.

WIP 6438

Produced Ed Hoilis Assisted Steve Lillywhite
FROM THE ALBUM ILPS 9509.
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FIRST THE GOOD NEWS .

THE FLAMIN' GROOVIES:
‘Shake Some Action® (Sire 6078 602)
THIS TRACK has already been
released on both the Groovies' own
album (of the same name) and the
New Wave' compilation But llke
all good pop songs. il probably
works best as a stngle. Opens with
some great guftar, goes on with
some great harmonies, has a great
beat in fact, tt's great A true
three minute gem. Funny 1
didn’t think too much of the
Groovies when ] saw them llve, but
this beals everything else this week
hollow. It isn’t too late to change
my mind. is it?

EDDIE AND THE HOT RODS:
‘Life On The Line' (Island WIP
6428)

THIS IS a disappointment. I mean,
Life On The Line' is a fine track,
but since it's the title track on the
album maost of their fans will
already have it. The live version of
Do Anything You Wanna Do’ on
the ‘B’ side is great loo, but since
it's already been released as a
studijo track, doing it agaln seems a
bit of a rip off to me

U

TRAFFIC: ‘Hole In My Shoe'
(1sland IE P7)

FOUR OLDIES on one EP — same
deal as the recent Free EP., It's a
lot more dated than the Free EP
though, so I shouldn’t imagine it’il
make it quite as blg. More a
novelty ltem than anything else
these days real old hippy's
nostalgia plece

SHOWADDYWADDY: ‘I Wonder
Why' (Arista 174)

1 OFTEN wonder why Showaddy-
waddy are so popular, but when
you have to wade through 8,000
crappy singles in one day, you can
see the reason. Snappy pop
number, sharp production, good
delivery. Mind you, after you've
neard it twice on the radfo, it sets
you wondering all over again.

Dispensable

NO DICE: ‘Why Sugar' (EMI 2765)
GOOD GUTSY little rock number
from a good gutsy little rock group.

Jots of Faces influence, which isall
right by me

ROBERTA FLACK AND DONNY
HATHAWAY : *The Closer § Get To
You’ (Atlantic Ki1089)

VERY PLEASANT slow sensual
soul ballad from two ideally suited
volces, They make it sound easy
Ahit

HEARTBREAKERS: °It's Not
Enough’ (Track 2094 t42)
REDUNDANT ROCKER Thun-
ders sounds quite Jaggerish on
this, Unfortunately, the Heart-
breakers are already looking like a
thing of the past. Can’t see this
doing much for them, either.

BILL WITHERS: ‘Lovely Night
For Dancing’ (S CBS §183)
A FOLLOW UP so soon?
versions of the same song

Two
long
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Rewewed by SHEILA

A spotty start
to a wet week

and short No points for value,
especially as ft'sonan albumtoo, 1
love Withers' volce, but in this
case, I don't think the song is that
strong. Minor hit, perhaps.

MAGGIE BELL: ‘Hazell’ (Swan
Song SSK 19412)

THE ROCK Follies crew team up
with Maggle Bell (now there's a
name from the past) and produce a
reasonably interesting TV theme

FLAMIN' GROOVIES: Beating everything else in sight

tune. Might make the charts
because of all the exposure, and it's
good to see Maggie still singing,
but the tone of the lyrics Is as
phoney as the show itself.

ASHFORD AND SIMPSON: ‘Don't
Cost You Nothing’ (Warners K
17096)

CUT ABOVE the average disco
track from the team who

apparently wrote ‘Ain’t No

ROBERTA FILACK AND DONNY HATHAWAY : contagious s

W
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THE FRENCH WAY.

Y Denotes immunity

Mountain High Enough’. Good

party record.
GORILLAS: 'It's My Life’ (Raw
14).

THE GORILLAS return to a
walting world (or something iike
that). They must be the world’s
ugliest group (now the Glitterband
have split up.) Stili, they know
their business. This isn't a very
commercial single, but they're
probably better live. Worth a
listen.

CHILD: ‘When You Walk In The
Room’ (Ariola AHA 511).

I SEEM to remember this bunch
posing naked for the teenles some
time ago — all bare bums and
chests. Ugh. Here they are having
another go al capturing the BCR's
market. Unfortunately for them, I
don't think that market exists any
more. What's more, this single is
totally medtiocre. Still, this time
round they might even do a full
frontal shot. . . aargh!

CATHERINE HOWE: ‘Sit Down
And Think Again’ (Ariola ARO
111).

PRESUMABLY ARIOLA are
hoplng to do a Kate Bush with this.
It's an unusual little number, and
the lady has a lovely voice, but I
can't see it making the charts. I
like it, though.

THE PALEY BROTHERS: ‘Ecsta-
sy’ (Phonogrum 6078 613).
THESE BLOKES look like wimps.

SCRATCHY' PROPHET

Record Mirror, Ma i

They sound a bit wimpy
probably intentionally. Qu
jolly slab of bubblegum actuall
i wonder why Beserkley
signed ‘emup?

AND NOW THE NOT
GOOD . . .

BILLY OCEAN: ‘Everythin
Changed’ (GTO GT 218).

NO IT hasn’'t — Billy sounds
the same as ever. This is
reasonably attractive pop song
safe bet for the Radio One Playlis
But doesn’t he ever get bored?

BOB WELCH: ‘Sentimental Lady®
(Capito! CL 15970).
| STILL think Welch's album i8.8

can't really find much ta
recommend in this track Still, the
last one ali but made the Top 50, s0 =
this could just ip him in.

RICHARD MYHIIA.: ‘It Takés
Two To Tango' (Mercury Tange

1).

I‘)I"S A pretty silly gimmick
pressing this onto a square bit of
plastic, since it doesn't make the
slightest bit of difference to the
single itseif And it won't help sell
the record cither — simply because
it is AWFUL. Failed promotional &
idea of the week d

ROLY: 'Don’t Ever Change’ (Logo
GO 310).

TWO OF Mud try to go along witha
disco verslon of an old Goffin /
King number. The end result is a
totally vacant plece of vinyl. They
must need the money, I suppose . .

JOHANNY WARMAN: °‘Head On
Collision’ (Ring O'Records 2017
112).
ARE YOU getting bored with this?
Yes, 1 am too. So here's a small
diversion to pass the time. An
inordinate number of this week's
singles sound like exact copies of
other people. This one, for
:{lslance, 1s Dan McCafferty, to the
ne.

LEON HAYWOOD: ‘Double My
Pleasure® (MOA 353A).
AND this 1s Hot Chocolate.

KEN TOBIAS:
(Safuri SAFF 2)
LET'S SEE now - Chris de
Burgh? (So Robin Smith reckons,
anyway).

JEFFERSON STARSHIP: '‘Count
On Me' (Grunt FB 11986),
NEW Seekers. . .

LARRY GATLIN: ‘Anything But

Leavin' (Monument S MNT 82L17)

DAVIDSOUL. . .

THE RUTLES: ‘1 Must Be In Love,

(WEA K17125).

OH, it's supposed to sound like the
Beatles? Oh I see. Too clever for
their own good, this bunch. Nice
sleeve though. Right, that’s that
— down to the real dross now.

Makes me itch just thinking about
them. Funny — I'm coming out in
red spots all over. Must be allergic.

Editorial Department
WARNING: THIS
PAGE CAN SERIOUSLY
DAMAGE YOUR HEALTH

HIGH 1TCH FACTOR

‘New York City’

R RN
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tsa great release!

FIRST SINGLE.EME OUT NOW.
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'MUSIC HARMONY
AND RHYTHM

iswhat you'reinto

'MUSICHARMONY
AND RHYTHM

iswhat yougetonBrooklyn Dreams’newsingle

MUSICHARMONY
AND RHYTHM

FromBrooklynDreams’newalbum

BrooklynDreams. “c " |
The single: XB 1040. The album: XL13047. The cassette: XKI3047



flecord Mirror,

SQUEEZE IN 700 WORDS

“I'M AFRAID we've only got space for
700 words — top whack. "'

That ain‘t much Alf 1 mean, Squeeze deserve so
mueh more They're tastefully desultory, flercely
imaginative and none of them are bent, y'know,
homosexual or anything. How about 5,000 words?

No. There's an ad and feature on
Advertising on the same page '’

All right, but I want 1t on record that I nsked for
more. [t was such a wonderful interview

Cue orchestra Memory strings and haunting
violin solo. And (FLASHBACK to the
wonderful interview. Suitably misty scene. Make -
up colours filtering through stark trees. Chris
Difford smiles a hair spray ad smile as he gently
pulls petals off a pink rose).

Chris He does. he doesn't, he does, he doesn’t

(With each pull he whispers

Chris — He does. he doesn't, he does, he doesn't,
he DOES, I knew it Our drummer Gilson Lavis
DOES like girls who have strange sexual fantasies.
(Glenn Tilbrook looks faintly, and frankly,
astonished).

Glenn — You mean you never knew. Did young
Gllson never tell you?

Chris — No.

Glenn — Well, when he was 17 he played with a

SQUEEZE: deserve more

dance band in Qlasgow

Chris — I-1 never knew he was

Glenn — Drums

Chris — Oh

Glenn — Anyway, one night after the show he
went to a party. He's never really drank that much
before and well, It went to his head. The party got
outof hand and turned into one of those orgy things.
Next thing he knew it was morning, he was naked
and lying next to n girl of a similar disposition.

(At this juncture Jools Holland joins us. He's a
torrid lttle fellow. A planist too perpetually
chewing cash - ash ¢igars. That trait makes him
look a little like an emaclated Edward G.
Robinson).

Jools — Did I hear you mention girls?

Chris and Glenn in unison — Yes Joals, you did.

Jools — Good, cos I Uke-girls in nazl uniforms.
I've also got a very large collection of dinky cars,
including a rare Chrysler Airflow. But1l like bigger
ones too. Carsthatis. I've gota 1658 Dodge.

Chris — Really. I don't wear undies cos it's a
nuisance to clean them,

Glenn — I lke to wear women’s undies,
preferably belonging to someone with whom I've
had sexual relations. ¥

Chris — I like plain girls who go horseriding and
have three A Levels. That way I know I'm goosing
an intelligent girl. My favourite films are 'The

Night Porter’ and ‘Piersporter’. 1 also lke
yachting,
Glenn — [ know what you mean — that men

against the sea feeling.

Chris — [ think I llke yachting because I'm
convinced I'm a relncarnation of Christopher
Colombus.

(Squeeze — ‘Take Me I'm Yours’, spitefully
hypnotics, consistently clever. And the lyricist —
that's Chris — has been known to stutter. Live
they're togetherness personlfied, Siamese Quins
even. On record, with a little help from John Cale,
they 're meticulous, possessing a soap clean mean
sound. But back to that wonderful interview).

Glenn — If I can make just one person happy in
this world by what I've done then my life would have
been worthwhlle. That's really all I can say. Apart
from Hullo Lawrence Impeney and all residents in
Bournemouth.

Jools — I'd llke to say Hullo to my mum and dad
and brothers }

And I guess that's it. I could have sald so much
more. They could have said so much more. They
did, in fact. I would have liked to reflect the band’s
attitude about their music and their position in the
shape of things

But there's no time.

Tick, tiek, tick . BARRY CAIN

VOGUISH pop - rockers
Advertising, whose last single
‘Lipstick’ is at present
nestling in the hearts and
record collections of some
8,000 people in Britain, were
recently recording their first
album.

Nothing unusual in that, to be sure,
except for one thing The venue. For,
instead of the usual tin - shack - and
tape - recorder that some groups
might expect for their first waxing,
the exalted Advertising were cosily
ensconced in no less prestigious an
institutjon than EMI’s Abbey Road

The Elvis
you never
knew!

In the pages of Becky Yancey’s revealing book, the King
comes vividly to life. His one-time secretary tells his
story — the way it really was — in

MY LIFE WITH ELVIS

at all bookstores now!

W.H.Allen

£5.95

Bult that was not all. By no means
For not only were their lowly pixie
shoes treading the star - worn carpets
of Abbey Road, they were also to be
found tapping away as they laid down
backing tracks in the very studio
which The Beatles, yes, The Beatles
once used.

Unknowns

The scene there was a far cry from
the band's first gig, an unheralded
affair which took place 12 months ago
in London's Rock Garden. Then they
were unknowns, borrowing other
people's equipment and playing no -
hope support to no - hope front bands.
"Dismal”* would have been a fair
adjective to describe their future,
despite the fact that they had been
responsible for some of the most
innovatory songs of the year.

I had already witnessed several
excellent sets from the aforemen-
tioned Boswell during his days as an
English student at Cambridge.

It was during those varsity days
that he started to get into the sort of
tongue - in - cheek lyrics that now
proliferate Advertising numbers.
Songs like ‘Sherry’ (based on Lou
Reed’s Heroin') — about the habits of
Cambridge dons — and ‘Lonely Guys'
— a number more than partly inspired
by some evenings at the university's
male - dominated discos - began to
appear successfully in his repertoire
round the colleges,

When he left Cambridge, however,
he soon found that the ripples of
garden party applause and the
belched approval of the college First
15 were not going to see him through
the perllous waters of the music
business. Even desplte his own
Transatlantic solo album, entitied
'Mind Parasites' and a successful
stint with the legendary Duke Duke
and the Dukes, Simon found he had
graduated onto the dole.

But then, something changed. He
met ‘‘Tot' Taylor, now hils co -
guitarist and latmate. They had both

ADVERTISING: preparing for stardom

Subtle

vertisin

been rejected by the same agent and"
came across each other moptng in the'
waliting room.

“We Played each other a few of our
songs,’’ recalled Tot, '‘and we began
to feel better. In fact we'felt so much
better that we decided to form a
band. "’

And that was what they did.
Fittingly enough, they advertised for
two more members, and, as swiftly as
if they had just put in for two Morris
Travellers, they got & bass and
keyboard player in the form of Dennis
Smith and a bespectacled drummer in
the nowadays increasingly stream-
lined shape of Paul Bultitude.
Advertising were now formed and
ready to launch theit campaign.

Rehearsing in 8 disused dairy in
Camden Town, they gradually started
to get a few dates. The first gig was,
as mentioned, at the Rock Garden in
Covent Garden, where the precocious
Advertising flabbergasted the resl-
dent rock punters by performing a
quick fon of 14 excellent pop
numbers. On musical ability alone
they were onto a winner, but with the
cleverness of thelr words they took on
positively 10cc proportions,

Soon, the band’s success began to
tweak at the sleevea of rock critics,
especially when they began playing
regular gigs at The Nashville.

In preparation for stardom, they've
invested in some better equipment,
bought a car with a broken door and
even got some distinctive coloured
trousers and pointed elfin shoes with
which to Impress their predominaptly
female audiences.

Optimistic

They’'re so optimistic they don't
even have any plans to change their
name to avold clashing with the
Adverts,

‘‘We came out around the same time
as them,"’ observed Paul stiffly, *‘and
I don’t see why we should bother to
change our name. **

Nevertheless, ane jad to put it to
them that despite the fact that the two
bands had emerged simultaneously on
the rock world, it was the Adverts who
had won the race to fame
Stratocasters down. Why, one asked
penetratingly, was this so?

Simom Hoswell smiled and ran a
hand over his Nlla Lofgren - ish
features (soon to appear on the cover
of "My Guy’ magazine}.

**You know why that is, don't you?"’
he asked. ‘‘Because a lot of what we
do just goes over the heads of
audiences. Often we're too clever for
our own good. That, in my view, is the
one thing, if any, which is going to stop
us making It really big® CHRIS
MIDDLETON

ADVERTISING

ERIC'S CLUB

23rd MARCH
8 MATHEW'S STREET

LIVERPOOL 2
Tob 06Y 236 7681

CHANCELLOR HALL
CHELMSFORD

ADVERTISING

BOYFRIENDS

SUNDAY MARCH 1918
7.45 Doars Open

ADVERTISING
o PORTERHOUSE
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SPOONERISMS
aside, have you
heard the one
about the Scotsman
who's going to
Argentina in a
submarine? Or
maybe you heard it
was a hot air
balloon? Or even
his hands and
knees, which con-
sidering that na-
tion’s lking for the
odd glass of the
amber flujd seems
much more likely.

You haven‘t? I'll jet
you off this time. But
what you can't fall to
have heard is at least
one record celebrating
Scotiand’s appearance
at the World Cup Finals
fn Argentina (n June.
‘They're al! over the
place

To the tune of an
accordion a lusty chotr
sings: "We're repre-
senting Britaln and
we’ve got to do or die.
England cannae do it
because they didnae
quality!’* Or: ‘‘Scot-
land. bonnle Scoland,
we’ll be with you in
Argentina.

It's enough to make an
Englishman see tartan.

As the boys In biue
Bmber up for the big

e

has a long

on his sips

match the Caledonian
hordes are busy ex-
ercising their vocal
chords with a deluge of
World Cup songs. You
could say it all started
when the Scols stopped
singing the National
Anthem at footdball
matches and
replaced it with ‘Flower
Of Scotland’.

Heathen

First up was Andy
Cameron with ‘Ally's
Tartan Army°®, dedi-
cated to the Scottish
team manager, Alistair
MacLeod. Initiailly
avatlable on Klubd
Records tn Glasgow and
other heathen outposts
the stirring song is now
well ensconced in the
charts — with a skean
dhu rather than a
bullet!

Then Scotland’s most
popular singer, the

delightful Sydney De-
vine, whacked the
Jimmies with a whole
EP of Scofttish songs,
including 'Scotland For
Ever’, ‘Flower Of
Scotland’ and ‘Scots
Wha Hae', which is aiso
poised to score.

Add to these swellings
of patriotic pride ‘Oile
Ally (The Roar Of The
Lion)' by Scottish group
Bone Idol, ‘'Scotland
Bonnfe Scotiand® by
Hampden's Heroes,
‘Hey Argentina’ from
Scotland Sons (actually
Dumbarton FC and
members of Slik), and
Jeannje Del Marr and
you begin to get the
impression that there
are more people singing
songs here than will
ever get lo Argentina,

Then again, maybe
we ought to get behind
them, Passionate out-
bursts from the land of

What a load of
boring old arts

A SMALL group of
invited guests attended

gailery in Covent
Garden last week for the
opening of & new and
unusual art exhibition.
What made this particu-
lar exhibition different
was that all the
participating artists are
currently leading
double llves - ftorced
(temporarily, one
hopes) by circum-
stances to make ends
meet by playing during
the evening In ‘pop
groups

Despite the con-
tradictory nature of
their other interests,
some of the young men
showed a surprising
amount of talent. Mr
Nicholas Cash, for
example, who 1 under-
stand is Involved with
an outfit calling them-
selves 999, somehow
succeeded In encapsu-
lating the whole despair
and futliity of the human
condltion with his
display of blood
stained bandages. Mr
Brian James mean-
while, had a witty
Pica: ue plece en-
titled ‘Reflections On
the Damned'. The fact
that the exhibit was
actually a print which
Mr James had recently
bought In an Oxford
Street shop added a
omewhat anarchic,
‘mood to the

GLEN MATLOCK'S effort Guess the title.

photographs by Mr
Christopher Stein of
Biondie of several
rather unwholesome
‘pop’ ldols. To the
trained eye, these
appeared unremar-
kable in the extreme.
However, not all of the
guests appeared to be
versed in the arta —
among those present,
there appeared to be a
Bumber of rather
Proletarian types who
claimed to be employees
of the ‘music’ paper,

Record Mirror. To

discern just what does
appeal to these ‘salt of
the earth’' types, we
enquired which was
their favourite. The
result? Paul Simenon of
the Clash’s painting of a
junkyard. Why? Said
ane: “Like the colours,
don‘twe?'*

This seemed to sum up
the very worthy aim of
this exhibition at-
tempting to enlighten
the workaday life of the
common man with a
little culture. ARTHUR
CRITIC.

Edited by TIM LOTT

every Scot

the kiit and the
claymore aren‘t uncom-
mon but this time
they ‘re shouting about a
bit more than *'a coupla
drinks on a Saturday'
in dear old Glasgae
town,

Scotland, bonnile Scot-
land, will Argentina
belong to thee?

The time has come for
the rest of our sceptred
isle to lay prejudice
aside, to join in with the
common chorus, to rise
up and sing alongslde
the iartan heroes. Atthe
very worst you stand to
make a fortune at the
betting shop If they do
win, Or make a record
instead.

WEE ECK

Record Mirror;

Dear Reader, this is nota racist joke.

MosT HONOURABLE MORNING...

WELL At WoKE VP IS —

See opposite page.

ONCE UPON a time —
in fact ten years ago to
be precise — Love
Records was formed in
Helsinki. A country
morc renowned for
60,000 lakes, the sauna
bath and lots of trees
than for rock music.

Lave was a Marxist
record company who
practised what they
preached — the only one
the capitalist side of the
Iron Curtain

Now it is 1978 and the
Finnish preference for
computer pop music
above the avant garde
Jjazz and political
awareness of Love's
bands has led to severe
finandal problems. In
1978 — and for the nexi
two years Love will be
distributed by EMI.

Before the backlash
Love's little twin heart
logo had given birth to
such bands as the
Hurriganes (who had an
abortive tour here last
year) and the immacu-

On your Marx,
get set, flop

destined to be forever
one of the world's most
forgatten boys). The
latter band appeared in
UK a few times and had
two albums released on
Virgin while their
guitaristJukka Polonene
recently teamed up with
Nick ‘Basher' Lowe on
his 8 candinavian visit

There are 5 million
people in Finland and
1 0{0 professional musi-
cians. You must leave
Your coat in the
cloakroom before entert-
ing a club and there are
only5 punks in Helsinki.
Despite all that Finnish
musicians are technical-
ly among the best in the
world After all Sibelius
was a Finn. Love
Records have shown his
spirit still percolates
anudst the pines.

Moral: Rock music
and Marxism don't mix,
unless  you have the
moncy to pay for your
convictions, Which
appears to be an

late Wigwam (with | unhappy paradox.
English lead singer Jim
Pembroke who appeared ROBINEGGAR.

A

home has been washed into the

worst weather California has ex perienced for years.
It's not much of a story. but it gives us an excuse to

print a picture of the girl who was everybody's pin-up

until Debbie Harry put her image out of jotnt

Looks rather chubby. doesn’t sh

alth

at's
sea
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BYE-BYE
CLO-CLO

SO NOW Clo-Clo is a no-no. sort And who
in the name of the Electricity Board is he
anyway?

Claude Fraucols — known to his milliens of
admirers In France as Qo-Qlo died last
week. Franools was top of the Gaulixh pops for 18
years, but was best known over here for outlandish
claims that he had slept with 3,000 women.

It seems Ironic that a man that was so worshlpped
and revered should die in the stupidest fashion
imaginable. You'd think that even the frogs would
be able to suss out that grabblng hoid of a live light
bulb socket while you're soaking wet is not the
healthiest way to go about changing a bulb. Stli,
C'est ia vie, eh Claude? Or rather, o’est le mort.

The Beatles — remember them? ~ are being
terribly helpful this week. According to THE
PEOPLE, the 1ads have sent £500 ench o a British
campalgn against the spring tur siaughter of baby
seals off Newtoundland. Hather irrelevantly, and
absolutely inaccurately (unless you count B-sides)
the story mentions that the band ance numbered ‘1
Am The Walrus' among thelr hits.

Also, the Beatles came to the rescue at the buttom
of the North Sea last week according to the
SUNDAY TIMES. Jamie Jones and Bill Cornwali
who spent more than 24 hours stuck In the depths
tangled up by nylon rope, kept their moraie up In the
pitch durkness by playing Beatles records — among
them ‘Yellow S8ubmarine’.

S8ex symbol bulletin: The SUNDAY MIRROR
carries s titillating little plece about Dans
Gfillesple. Dana, appears In the TV series ‘Hazell’ -
next Monday as s prostitute, and has to wear a
rubber skirt. ‘

1 thought the wardrobe department might have
trouble finding one,’* sald Dana, “‘so I wore ane of
my own*’. Guip, sweat.

Financial news — [ knew that DJ’s took a
whack for m over the top of records a couple
hours, but ing to THE PEOPLE, at lcast ane
of them has the short of wealth normally reserved
for ITN newsreaders. Noel Edmonds now has d
chauffeurs. His wife has just passed her fiyin
and will actually pilot him to some
engagements. Noel's other chauffeur will

his four very expensive cars for the short
TR1T, Rover 3500, Jaguar XJ8 and Jaguar

Finally, THE OBSERVER mentions
hamburger in Sunset Strip has been
Johnny Rotten.

No detalls are given for the recipe,
it that itis very rich; bur curiously &
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fitters —

Bernie Rhodes

needs you

BERNIE RHODES may be a
loudmouth — no ‘may' about it in
fact — but as an entrepreneur he's
Sairly sharp

Bernie has been the manager of
The Clash since their inception
before which he worked as Malcolm
McLaren's sidekick. Now, one of his
masi interesting projects to date is
the launching pad with Braik
Records. his new personal vehicle for
bringing " extreme'” bands to the
general public.

The first release from the label will
be from the Suburban Studs on
March 24, and other bands signed 10
the label include( he says) a Pakistani
blues band and four - piece girl
prostiute band Bernie would offer
no further information on either of
them.

'The purpose of the company,”
said Rhodes, “is to extreme
situations in rock and bring them to
a large audience in the right way.”’

The implication of this is that
Braik won't be an elitist sort of affair
Fike, sayEno's Obscure label

GREAT NEWS, boys
and ghouls — after all
this time, an alternative
to the drabness of
‘Undertakers and
Undertaking' or "Morti-
efan's Bugle’.

The new, down mar-
ket magazine for all you
death freaks out there is
called ‘Gone But Not
Forgotten’. All you
have to do to be initisbe
dead

Contained within its
glossy format are
pictures and biograph-
fes of all your favourite
dead people — Buddy'
Holly. Eilvis, Mama
Cass, Marc Bolan and
many, many more

There's even a full
colour poster of stiffs —
all this for only 35p

Of course, as a new
publication, there are a
few. teething problems.
The mis-speliing of Jimi
Hendrix’s name as
Jimmy. Theomission of
Brian Jones and Jtm

‘I'm not Iike Ena I don't want
Braik to be introvers, I want it to be
extrovert )

“But I wang people who are living
on the brink. and that are doing a
mode of work that is the art form
thatis rock *n' roll And I wani toget
it 1o the public by brute force.

“I'm interested in mass culture
But the difference between me is that
I don't compromise. I don't arselick.
I'm doing it because I like f--ing
about "’

To illustrate whai sort of criteria
he's using to sign acts Rhodes told a
little parable about a gas fitter.

“If there's a bloke who's a gas
fitter and he's playing rock "n' roll
he's interesting 1o me, but he lases
thatwhen he becomes a pop star.

‘I want the gas fitter. but not the
gas fitter that's a dork '

In other words, he's just as

interested in the personal characters
of the people he signs as the music
they make He wants people who
““live in the dangerous areas of life. "
Gas fitters?

BEHIND OUR backs, 8
major technological rev-
olution has taken place

Your stereo equip-
ment is now obsolete,
Throw it away. A new
system has been devised
which makes its pre
decessor look ke so
much junk

It's called Squaro
phonte, and was In-
vented by the Squaro-
phone Company., New
York. It Improves the
sound, depth of quality
of recorded music

Its only drawback is
that it uses the 'photon
square'’ system which
necessilates the use of
square records, and
square turntables.

As present equipment
is impossible to convert,
consumers will have to
buy the complete new

i

It's a square world

system at anything from
£2,000. To assist the
speed of the change:
over, record retallers
will only sell Sgquaro-
phonic records as from
today

The first one in the
shops is a record by
Richard Myhill on the

%

Utopla label, called ‘It
Takes Two For Tango
and desplite being
extremely poor, it
heralds a new era in hi-
i sclence

To colncide with the
revolution, prominent
musiclans are now
stocking up with new

i

i
G

RN

instruments. A world
famous drummer has
called off a major tour to
supervise the construe-
tion of a special square
drum kit which will
naturailly be more
compatible for record-
ing purposes. RICK
TANGLE

Morrison

But to a true
mortomaniac, these are
but minor flaws in a
staggering new con-
cept. One major publt-

sher has already eXx-
pressed his intention to
start bringing out 8
local weekly paper
composed entirely of
{llustrated obituary col-

umns. And Natlonwide
is apparently planning

to start a ‘death of the
week spot.
Death lives, OK? RIG

‘0 MORTIS

THEIR SINGLE POINTED YOU IN
THE RIGHT DIRECTION.
THEIR ALBUMTAKES YOU THERE.

¥/

Remember “WhichWay is Up?”

Right. It'sthe single from Stargard. You'llfind
a7 minute version ofiton their album,whichis
called quite simply “Stargard”.

“Stargard” also containstheir new single
“LoveissoEasy”

Listen to“Stargard’ If you know the single
you're halfway there already.

The album will complete the

journey.

ALBUM"STARGARD" MCF 2834
NEWSINGLE "LOVE ISSOEASY” MCA 354

SEE STARGARD IN THE ROBERT STIGWOUD FILM"SGT,

i

PEPPER'S LONELY HEARTS CLUB BAND' LATER THIS.YEAR.
MCA RECORDS

MCA Rocuias, | Greal Ruflenay Sieetondon Wi
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HEINEKEN?

7 THE SAINTS:
SHSPHTS),

‘'Eternally Yours® (Harvest

I'VE WAITED so long for the new Saints’ album, It's
difficult to know where to start with the
compliments. First: it's great that they've
managed to follow *(1'm) Stranded’, thelr first
album which was recorded In haste (but with

taneous charm) in Australia. The Saints
haven’t run out of steam llke so many other
relstively new hands; not only that but they ‘'ve been
bold enough to leave the safety of thelr originai
format to try out new ideas.

1f you’ve been to any of their shows within the past
couple of hs, you'ld gnise a falr ber of
the tracks like ‘Untitied’ which has been part of the
set for some time. There are alsc two of the singles

‘Kpow Your Product' (s track which deserves
better treatment than it's getting trom the airplay
anthorities) and ‘This Perfect Day’ which has been
re-recorded and has a fuller sound than the
original. The addition of brass and harmonica
makes an Incredible difference to them and lifts
them clear of any accmsations of sounding like the
Ramones.

I was warried (before 1 heard the album) that 1
might not like anything as much as the tracks on
their first one, but 1 find that ‘Lost And Found’,
*Orstralia’ and *(1'm) Misunderstnod’ come just as
close to the heart. Well, perhaps that's too an
/| intimate description of music that blows your head
| off at the right volume. Put It this way, they reach
parts most other music doesn’t. 1 reserve a special
mention for the very sllly ‘International Robots’
because it maintains my (alth In them, in that they'll
never take themmelves too seriously. + 4+ + + 4+
ROSALIND RUSSELL
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THE SAINTS: Lifeisn’t atways a drag for Chris
Bailey and Ivor Hay but Alasdair Ward wasn't
taking any chances.

star beaut if ever my

IVOR CUTLER: 'Ivor | o5/5 have heard one.
Cutler’s Life In A Scotch | 1¢'5 1ot the sort of thing
Sitting Room Vol 11 you play at a bow-tled
(EMI Harvest SHSP dinner ‘'n’ dance but
4084) that’s a bit like taking
Princess Anne to your
GOOD SCOTS comedi- | local chipple.
ns are about as rare as Tuff Darts, con-

ocod Scots tennis play-
rs. Ivor Cutler is more
ecipherable than Billy
“onnolly but his humour
s lost on me. Cutler's

tributors to that epic
‘Live At CBGB's’ album
of a year or so back.
They used to boast the
talents of Robert Gordon

g

44+ +4+ Unbeitable
+44+4 Buyit
+4+4+ Glveftaspin
+4 Glveita miss
4+ Unbearable

Record Mirror,

'WHO NEEDS

he knife in

‘GENERATION X’ (Chrysalls CHR 1168),

GEN X delayed recording and releasing thelr first
album to make sure it was the best they could do. I
don't think The Damned or The Clash suffered by
bringing out debut albums at the beginning, but The
Damned crashed on thelr second and we're still
waiting to see what else The Clash can do.

But Gen X took no chances, 3o it's hard to say if an
earlier album would have been any better or worse
than this. The album is a tidied up version of their
stage show — T know everyone does this — but they
haven't gone mad with studlo techniques, They've
just eliminated the errors of the instant, the
occasfonal llve fumble or trip, but kept the sharp
edge that puts them in front of so many others.

Most of the tracks are familiar already from the
concerts: like ‘100 Punks' which 1 think (s strong
enough to pass Into punk history as a significant

by now. Anyone's who's written off Gen X as last
years’ band should be persuaded to think again on
hearing this, unless they're going to be very pig
headed in their views. Punk hasn'tdisappeared, it's
moved on to reassess itself and the bands that have
the talent to write and play are surviving. That's
the two qualities Gen X have proved they have on
this ajbum.

One advantage the recording has aover the llve
show s that Blily I1dol's voice Is more upfront (which
makes up for not seeing him sing: roll on the day
when video albums are cheaply avallable). Tany
James’ guitar has a razor sharp insistence that
slices through the album like cheesewire until it
comes to ‘Kiss Me Deadly’ where it softens, decelves
and does a pussyfoot across the cpening bara. Just
when you're breathing out, it cleaves the calm to
knock you senseless. Greatstuff.

I was cheered to find out that teenage rebellion s
not dead. Good boy power paop had me worried for a

g3

y the forced laughter of
e audience, they were
reasing up because it
+as the right thing todo,
rather than out of real
enjovment. Wacky lines
about Scottish life that
some people somewhere
must {ind good. +
ROBIN SMITH

‘ﬂs

TUFF DARTS: °Tuff
Darts’ (US Imparts Sire
SRK 8043)

AAAAHATRARARAAARARARRAATARERARARAAARAAANARRAANVRRAARMAMRRARARFRRRREEAR AW
asmp

ALBUMS WHICH hit
you straight away as
classy vinyl items from
their first playing are
few and far between.
This debut from Tuff
Darts does just that. No
frills, just pure rock ‘n’
roll.

Without mincing
words, this is one bitch

MMM

ALAAAMAMAAMMWMNAA

of a good album. A five

one of those inteliectual | on vocals. The band Is
humourists, a clever | now Tommy Frenzy,
person who you're | Jeff Salen, Bobby

eant to like. Judging Butani, John DeSalvo

and John Morelll and
have produced an
album which can't
really be faulted. It will
please both followers of
new wave, thanks to its
undying tuneful energy,
and to fans of Petty,
DevVille and co, thanks
to the well written and
perfectly executed
songs

This album has got to
get a British release,
with songs like ‘Rats’,
‘Here Comes Trouble'
and 'My Guitar Lies
Bleeding In My Arms’ it
shouldn’t fatl. All
chunky rockers which
give the listener the
feeling of throwing
away all woarries and
Just jJumping along.

Side One's penulti-
mate track has a great
trick ending and the
sound of explosions

landmark. 'Ready Steady Go’ you'll know too, from
its’ success as a single, 'Youth Youth Youth', ‘Day
By Day' and ‘Kleenex’ are Gen X stage standards

couple of weeks, but Gen X have restored by fajth in

independent thought.
ROSALIND RUSSELL

Thanks again.

+4+++ 4

I

continue into the run-out
groove. It really goes a
long way to sum the
album up. Explosive.
One of the finest imports
from across the Atlan-
tic. Forget the rent,
buy! 4+ 4+ 4+ + + STEVE
GIBBS

SAMANTHA SBANG:
‘Emotion’ (Private
Stock PVLP 1089)

DROOLED ALL over
the singie butIdon't like
the album. Samantha
maintains that her voice
has lotsa light and
shade, but I can't see It
myself. This album
sounds like cheapo Bee
Gees. Sooner or later

AP0 7 2 o e A oo Ao A A A A Ao PP P o A A A A

her nasal high pitched
vocals start to grate.
Everything 1s handled
too llghtly and after a
while one track begins
to sound much like any
other. Sorry. + ROBIN
SMITH

HEAD FEAST: 'Head
East’ (US Import A&M
SP 46%0)

WHAT'S NEW? Oh
is THATIt. . . oh
well, here's another

album release from
another Stateside hope-
ful. And yes, it's
another release from
another one of those
overwhelmingly unre-
markable bands that

seem (o emerge from
America with seemingly
undaunting frequency.
It's got another ‘clever’
sleeve, they've lopped
the corners of the sleeve
off and given them a
rounded treatment. Ad-
vertising man thinks:
“Well, It’'s ethnic and
might help sell a few
more coples!” Yours
truly thinks ‘“hohumm

makes it easier to
slip out of my hands to
fall down the stairs.
hmm!*

As for the music¢, I'm
afraid {t's all rather
uninsptring stuff Tunes
like these are literally 10
a penny and the rather
boring production does
nothing to help matters.

Stand out tracks — those
less worse than the rest
are 'Since You've Been
Gone’, complete with

shifty organ plece and |

sounds Uke Jon Lord to
me and 'Get Up And
Enjoy Yourself” which
has an almost stunning,
albeit unoriginal, open-
ing bassline,

One day this crowd
will bring out a stunner
album. This release
could have been it but it
sn't, by a long chalk. +
STEVE GIBBS

MARIANNE FAITH-
FULL: ‘Falthless’
(NEMS NEL #012)

COME NOW Marianne,

you have your fling

tracks where she st
hored out of her s
each one. It isn’t
fault, the backing
sounds like

warmed up. Fal
has tried to do a
in recording
and Western and W
Coast type songs.

sounds bad, the
example being °
For Me Down By
River' where she

sounds punch )
Sorry I'm wrong, ‘Tl
Your Baby To
sounds even
ridiculous as she
a silly voice. + R
SMITH

MANDOS: ‘Mske
Record’ (US Impe
BLANK 002)

MY INITIAL reacti
was one of despalr wi
1 realised that
album was on the

Appeal’ and they sue-
ceeded in grabbing my
attention for those firs
few moments, long
enough to give the
album a listen. Even
though 1 wasn't dis
appointed when It came
to a halt. Quite nice, full
of Ramone-esque beaty
songs (less the hu-
mour). Consider it a
kind of American *Wire
album. Minus the
dreariness and one hell =
of a lot of energy. It's =
unfair to simplity a =
review down to ‘energy’
but there isn’t any other
word for it.

If you like new wave
and prefer the Ameri-
can kind, you'll like The
Suictde Commandos.
+ + + STEVE GIBBS

— e

THE ALBION BAND:
‘Rise Up Like The Sun’.
(Harvest SHSP 92),

_— e el

ON FIRST hearing it’s
all a bit puzziing, though
definitely intriguing. A
couple more piays, and
as with many good
albums, it got me
hooked. The 10 man
group are not short of
celeb friends. Lead
singer and co-producer
John Tams has man-
aged to attract such
luminaries as Kate
McGarrigle, Julle Cov-
ington, Richard and
Linda Thompson, Mar-
tin Carthy, Pat Donald-
son and Andy Fair-
weather-LLow. Except
for McGarrigle, who
duets beautifulty with
Tams an ‘House In The
Country’, the star quests
provide lusty back-up
choruses on the two
most sing-along tracks,
‘Lay Me lLow’ and the
lengthy ‘Poor Old
Horse' where Tam's
dour tones add a
delightful humour of
their own to the folky-
domestic lyrics.

The group experiment
boldly with colour
pleces like Afro
Blue/Dance Royale
which team synthesiser
with violectra and
bagpipes, the synthesi-
ser taking the iead in the
tirst part and fading
the second to take
bass drone of t

Technically, the
bum a joy to liaten
++ 4+ + JOHN
ART
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BOB MARLEY AND
THE WAILERS: ‘Kaya’
(Island ILPS 8317)

PRESENTING inter-
national recording art.
ist Bob Mariey, Conseil
dating the success of
*Exodus’ with, how you
say, his most accessible

album to date. Instant
appeal, long lasting
Quality

‘Kaya' as no - one is

slow to point out, means
‘erb. Ganja. Natural
roduct, natural high

ere the ‘movement of
Jah people’, the celebra-
tion of rasta that boldly
and goldly carried
‘Exodus’ s subtly
shifted to an accepted
back seat. The themes
become love and ‘Kaya’,
a genlle, lyrical shifting
towards hope and
peace. With the music to
match.

Singing, perhaps, at
his clearest and sweet-
est ever Marley has
moved from exhortation
to celebration — a trait
that has always been

there (with ‘'Exodus‘,
say, split between the
lwo) Perfect, lazy

chugging rhythms roll
oul from the backing
crew — the Barrett
brothers, Tyrone Down-
le's keyboards, and
sublle addftions from
Junior Marvin on
gultar. Which leaves
*skip’' to cruise through
his songs, happlly and
assuredly playing off
tyries and refrains
against the sweet ‘n’
easy croonings of the I
Threes

it's both a subtie and
potent mix. Marley’s
style 1s now immediate-
ly recognisable — and
acceptable — across
most boards. ‘'Easy
Skanking', perfectly de-
scriptive, sets the tone,
‘Excuse me while I
light my splitf / good
God Y've got to take a lift

from reality 1 fust
can’'t drift’*. Through
the beauty of ‘Sun Is

Vibrato

ET

MARLEY: clearest ever

Shining' or ‘Misty
Morning’ to ‘Time Wil
Tell* it remains con-
stant. Emotive musie
for mind and body: no
message as such; no
‘Message’ necessary.
Some of the songs,
apparently, were
recorded at the same
time as ‘Exodus‘, but
the music comes across
sparser happier
clearer. No fuzzy
stoned versions, just
clear light and love, The
way ahead. Both
musically and lyrically
‘Kaya' puts Marley on a
creative plateau, mag-
netically present in the
quality of his songs and
— more than ever — in
the quality of his
singing. Above all it's
communicable feeling
('is this love, 1s this
jove, Is this love’’) that
defines itself.
Oh, and sure it will
achieve ‘crossover suc-

cess’. Start to finish,
back to front, pure
music out of the

grooves. It should mean
an end to the mystique.
‘Jah will never give
the power to a baldhead
run come crucify the
dread"’ (from ‘Time Will
Tell’ Timelessly
chugging. — Easily a
winner. Not a master-
plece. But gently
brilllant. + + + +%
JOHN SHEARLAW

rs’ V2

fails to explode

THE VIBRATORS: 'V2' (E)

fc EPC 82495)

CONFUSION: I've ended up simultaneously liking

and disliking this album
disentangle the reasons.

without exception, extremely good. The
bass on ‘24 Hour People’ is clever, rivetting,

it's fascinating picking out

, but think 1 can

The playing is, almost

guitar and
in fact
the exchange between

the two. It's maybe not as breathtaking as the
Nlagara Falls, but it's close lo being an attraction

you can’t afford to mias

Similarly, the construction and appeal of 'War

Zone’ |s Intriguing — even

humours in the sneaky

Uitte run at the beginning. But the effect is dulled in

the following track “Troops

launches into a ponderou
Uinkertng traces of
Jefterson Afrplane.
remote from the

rest of

words were really naff:
century” from ‘Wake Up’.
and if anyone did manage to
o mention two worid wars)
them up now

The canstruction of ‘Fall

that could have been avolded

airship. But at least & love

Ot Tomorrow' which
s build up and has

the Velvet Underground and
It sounded out of date and

the material. This

anachronism was one of the reasons I disliked parta

of the aibum. Other than that I thought some of the
wake up (o the 20th

Passe to say the least
sleep through 1877 {not
it‘s not worth digging

In Love’ and ‘Feeling

Alright’ was 100 simtlar, using responses to a chant
which were too far back and a bit slow anyway. This
150°t meant to be nit picking, but when.the playing is
80 good it's a shame 1o let it down with a few things

"Automatic Love', thelr single, |s un obvious pius,
bul hear too, ‘Flying Duck Theory’ which shows
thelr ariginality in a ditferent way, partly thanks to
2 snarzy effect cleverly used. It's only one of the
things that creep in to surprise and raise a smile.

So I'm still confused about this V2 (originally a
warlime weapon) which s really more of an

hate relationship is

better than none. + + + ROBALIND RUSSELL
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PUNK SINGLES

Send SAE tor Frea Lints
tor

New Wave Dept RM

Disco Music Centre

&0 Yorkshire Street
Morecambe, Lancs

N

CASSETTE
HIRE

Why pey sround €4 for new
casseTies when you cen hirs
any of our 4000 library
canseries for just Wp.
For  full  dateils  of
membership ask lot out Troe
brochure,
STEREO CASSETTE
LENDING LiBRARY

Room €, Sharwood House

Cantarbury CTYIRL

ALL RECORDS &
TAPES WANTED

We pay a3 much a8 (2 ooch
sxchange valus for fou

ling 4Ps and Cassettes

fLass psid for others but

NONE refusad) Bring ANY
quantity targe or small, ta

RECORD & VAPt EXCNANGE
40 NOTTING HILL GATE

WIS
24 PFEMBRIDGE ROAD
NOTTING HiLlL GATE
wi

30 GOLDHAWK ROAD
SHEPHERDS BUSH W12
TEL 01 749 2330

ALL THE FONTIE'S FAVES
AY THE HOUSE OF OLDIES
Records of Discaum
fssue Na 2 of our mammoth
new gue now nvailoble,
isung 10008 af Goldon

Dlins and LPs
Sand Zp and large SAE

CRUISIN’ RECORDS

27 TUANPIKE PLACE
CRAWLEY. SUSSEX .

CUT PRICE RECORDS!!

ALL DOUBLE ‘A’ SIDES FROM STAX

Remember thess

Theme From Shety

Do Your Thing

ISAAC HAYES

Do The Funky Chicken/
The Broakdown Pant |
AUFUS THOMAS

Time ls Tight/Soul Limbo
BOOKERT & THEM G's

Privets Numbar/

My Beby Speclaiises
WILLIAM BELL B JUDY CLAY
Who's Meking Love/ Teke
Cars Of Your Homework
JOMNNY TAYLOR

U'll Take You Thare/

1 You're Ready

STAPLE SINGERS

Tha Full Pack For Only [4.00 pEp frec
Prices for ali Singles inc. sbove. Top 50 & New Ralsases 1-4 Records

T5p each, 5 & Over Mp sac

b fres, Ovarsass 7p sech plip extra.

Chequos/PO's & Ocdere to:

STEREO ELECTRONICS
326 KENTISK TOWN ROAD, LONDON NWS ITW
Send 10p stamp for Free Singles List

TRANSPARENT LP
RECORD COVERS

PourTiens  peuTrimy  "OLTTEIM

n
UGET GAUGH REAYY GAUGH

AL DY LT B )
150.4473 158-{949
se0-g11s9 seo.Lmre 500090

LF Record Covers 12% x 1%
in pvc Heavy Duty
5 -[347.50- (868
Singles Size 7% x 7% in PVC
Heavy Dut
019850 -
100 - 13.80
Also Avaiisdle
Doubta Album Covers in PVC
Hesvy Duty at Xip Each
White Cardboard Slaeves LP
Stze 25 - £4.20, 50 - {R.O0.
Sampie Covers ar (1.00 per
st

Post and Packing included in
UK @ Elre Only.
Msil Drder Only

Postal Order/Cheque with
QOrdar
A.J.COCK & SON
(Dept. AMS)
38 Downhilla Wey.
Tottenham, London
N1768D

THE

3-TRACK

SINGLE

CHARLES

REASO

NS

TEST TUBE BABIES
Released Nationwide — NOW

ON
NO BAD RECORDS
First 5,000 in Colour Bags

NO BAD
RECORDS
DUNFERMLINE
28464
DISTRIBUTED 8Y NBI
SCOTIA WYND-UP
LIGHTNING __ ROUGH TRADE

] 2ll ] 2ll

Cofe Creme — Unlim. Cit
(Pic)
). Cale —

. P A 1 )
Animal Juatice
(Pic) L. E128
Camouflage — Bee Shing

(Pic). » e
Coomodores — Toom/Too
Hot .

D. Spinners — 4 Nits (Pic) . 75p
4 Tops — For Your love ., . 7Sp
J. lindsoy — tasy . ... E1.50
Mondrill — Funky Mankey , 99p
Junlor Murvin — Closer. , £1.50
'0° Bond — Left, Right

(Red) . .. 9%
Poley Bros — Fcstosy (Pic), 80p
B. Peanington

Spend Time . . . .
Plrates — Al In it (Pic)
Pointer Siy

How Long + 3 (Pic) . , .

... 9%
. 80p

£1.35

poe 130y, 10y,
= £ {eo 1

FRH, 14 page cotoioges oith first arder
{or T0p 4 SAE). Overvoen 3 1RC.

] 2ll

am
Dnty The
Mast Besutitul Gint - Chartia
Rich Fog
Cant Get Usad To L
You «— Andy Witlame.
Prces for it

Stund By Your -
T4 Y
L onasy” m=s"\prow

orsass 70p each ng
sxtre. Cheques/PO's
Orden to

STEREQ ELECTRONICS
326 KENTISH TOWN ROAD-
LONDON HWS ITW
Send 10p etamp for Fews
Singles Lt

] 2ll ] 2ll

Ramones — Rockoway (Pic) B0p
Rods — Life on Line (Pic) . . 99p
L. Rondstodt — Bayou

{Block) (Pic)

Roxy — Strond (Pic)

Showdown — Weep Doin’ 1.
C.Staton — Music Speaks

1. Conn — Do Whot,

T.Conn — On Fire (Pic)
M_Theodere — The Bull.
Townshend & Lane

AnniefStreet (Pic).

U-Roy — Smoall Axe

M. ). williams — } Found

Love (Pic) B

Wor — Galaxy {Disco Cut)

— Let's &Ml

W, bric

99
10" Brawn LP (Lim)E3.19

e lorpert rungs of British
17 i the coverry 15 4 11
imgerts 4 1000 od pont and o idive.

w2 Adrians

{Rsf. R Wick{o
Mol
OpenMon to Se19 6
Wed 9-1
03744-33%8

RECORDS LISTED ABOVE GUARANTEED IN STOCK N

Mi
L

SED THAT HIT SOUND
ILE IT WAS AROUND

GET IT FROM THE DEALER WITH ALL
THE CLASSICS

All the singlas listed below sre ONLY T5p each and are but a small
sslection from over 2000 titles listed a1 Incredible pricas

SEND S.AE FOR LIST

ANIMALS
Housa of the Rising Sun

BACHMAN-TURNER OVERDRIVE

You Aln't Seen Nothin’ You
808 & MARCIA

Young, Gifted and Black
CHUBBY CHECKER

Let's Twist Agam
DEEP PURPLE

Smoke on the Water
BRYAN FERRY

The In’ Crowd
GERRY & PACEMAKERS

You'l Never Walkr Alcne
NORMAN GREENBAUM

Spurit bn the Sky
GEORGE MARRISON

My Sweet Lo
ISAAC HAYES

.

m
ELTON JOHN & KiKI DEE
Don't Go Braaking My Hasn
DON MelEAN
Vincent

LALSO A GREAT BARGAIN
100

MARIA MULDAUR
Midnight t the Qatis
O'JAYS
Back Stabbers/Love Train
OTIS REDOING
Dock of the Bay
SHADOWS
Apache
SYATUS Quo
Down Down
STEPPENWOLF
Bom to be Wild
DONNA SUMMER
Love to Love You Baby
TAMS
Hey Girl Don't Bother Ma
THIN
Whisky in the Jar
TWINKLE

Yorry
RICKY VALENCE -
Tou

Lawra | Lave Her
VENTURES
Hawsd Five-O

Hit Singles « [13{+ L2 overseas)
100 Soul Singles — TE | ¢ 2 #overom)
100 Reaase Sinales — [B1-+ (2 oversess)
POST & PACKING [PLEASE DO NOT FORGEY THIS)
25p EXTRA ANY NUMBER OF RECORDS
OLDIES UNLIMITED pecartment R
6/12 Stafford Street, St George’s, Telford
_Shropshire TF2 INQ

A FEW OF OUR NEW WAVE/
ROCK SINGLES
Elvis Costelio Allison {Remized}

(85p)
Patti Smith Piss Fectory/Hey
Jos (Pic}ET)

foxy Music Do The Strand (127}
{ }

Strangiers In Pink Plastic {Pic)
Change Grip + 2 more ICH)
Oavid Bowie Horces {Sung In
Franch} (PrcH L) 50}

Damned One Way Love Purple
Vinvl) (TSp}

Blondic. Denis (127){99p]

Rush Close: To The Heart (127)
93p)

Buzzcocks What Da{ Get {75p)
Toling Haads Pwycho Kifler
127} 199p)

Storn Trooper. I'm A Mews
{Fres Badga) (F5p}

Sex Pistols Sub Mission/Pretty
Vacant (Pic) 185p)

Van Halen Atomic Punk{You
Really Got Me I850) (IMP)

999 Emargency (T5p)

Be Bop Dewza Pank In The
World (80p)

Sehm 69 Borsusl Breakout {T5p}
Ringo Starr Wings il

Squesze Take Me I'm Yours
1]

Pl
Magarine Shat By Both Sides
(7p)

Tom Petty, Braakdown (850
David Bowie Stay/Word On A
Wing 185!

SPECIAL PRICED UK ALBUMS

Pistots. Never Mind The
Batlochs 1£3.25)
Ds Bop Deluxs. Dmstc Plastic
1028)
999 Emergency {3 25]
Iggy Pop. Kill Chy (13 25)
Squesze (0251
Suitts Live Sutts (£2.50)
Biondse. Plastic Lavrers IC3.25)
Electac Chains (01 28)
New Boows And

Emmylou Marris. Quarter Moon
12.99)
Linda Romwdt. Simpis Dreama
129}

Post/Paciings: UK Singles

Flemtwood Mac Rumours’
299

27 BEDFORD HILL, BALHAM, S.W.12

Join tha 1000°'s who get our hoohlet sach tormnight,
UK €120 por year Ovarseas £1 85 por yoar

Below is o small sample of whot you'll find in our bookfet.

Swueet. Level Hesdad {£3.25)

A FEW OF OUR IMPORTED
ALBUMS

Wille Alexandec & The Boom
Boom Band (€4 751

Suicide (New York Purkl (D 99
Roal Kide (New York Punk]
1099

lagy Pop Metailic KO (£3.99)
Osvid Bowle Surdng Poim
{USA Dream}£3 99)

Wild Cherry | Lave My Music
4 75)

Waylon And Witlie (€4 78}

Santa Esmeralde 11 {4 75)

ELVIS PRESLEY OLDIES

Bp EACH

Mystery Train/l Fargot To
Remembar

Blue Susde Shoes Tut Frum
Jeithouse Rock/Treet Me Nice
One Nightl Gat Stung

Kiss Me Quich/Suspicion

Bie Chrsimas (Sants Cleus)
1Pic Siesve)

In The Ghetta/ Any Day Now

US Mall/Stay Awsy

A Fool Such As Il Nasd Yous
Love Tonight

A Meaas Ot Bluss/i's Now Ot
Never

Don't/ | Beg You

Don't Ba Crusi/Hound Dog,
Shake Ratte And Rofi/Lawdy
Miss Cawdy

Raiseg On Rock/it You Teis In
Your Sleep

+ Many Mors Send fos our st
Atso Meny Tribute Records
0ISCO

o wre the Tmp boppbon of Duscs Sasa

lmpert Ous Swp .
Aippis The Beat Goes On
(Ramixed) (@B p)
Cerrons. Supernanars (35p)
Michael Zsger Let's All Chant
18sp) Al 127 12.25)
Potes Brown Dance Whth Ma

15p)
Bionk Boogia Risky Chence
[l

o)
Parfiament Fisan Lights (86p)

H Vow Callort Becords. Shuks Sore Tas Try 81
S Ovder) Are Sout By Betwrs. We Das't Make You Welt Bosks.
- 1-5 Hip. Ovar §
5 - 36p Over § Free Oversess {Singles) 15 — 20p sach. over § ~ 10p
aoch LPs 1103 — £1 sach Over3

- 280, LP3 and 1T Tt0
S0p emch

ns

mport

15p tor
1

resders. vinyl jonkies

muts. weicame to Rock On. imsendity st
boet Aa others have
subectsd 1o R we fgured we
CO 3
foflowing lm consiets of lots of fab

€non John — Crocodile Roch.
Susi Quatro — & Crash

7
_ ROCK ON

. af you Record Mirror
and sssoried

bean
1191 you get sway with Kf The

wic sloave singles en m ted
. Wetch out for future

aurprises. [0 the meantime postage &

the first singla snd 10p emch

lor esch subssquent one, HEpPy
hunting

Eiton John « BRchis Beck.. .. (200
Enon John — Philadeiphia Freedam

am
€nan John ~ Pinbed Wiraed . (200
£hon John Goodbys Yehow Rrich
Road .. - v - 200
ERron John end Kikl Dee — Don't Go
Breaking My Hasrt 200
ENon John — lsland Gl . o0

ENon John — Candla in The Wind

200
f2.00

Suzi Qustro — Daytons Demen 200

Hot Chocotate

Holiles

Hollies
‘ Halhae

Peter Gebrisl ~ Sombury Mill .

- You Sewy Thin
o
— I'm Down Qoo
— Wris On . 200
— Son Of A Rofton Gembier
200

200

Suille Young Bend — Long Maey You
‘Run 200
| Humble Ple — Rock And Moll Music

[-Y

Ssntana — Europe (=X 3
Yas ~ Soon .2 00
Yos — And You And | aoo
Oueen — Yt E 1200

Mud -- Gh Boy 200
Fronkie Vel My Eyes Adored
You N Qo0
Swengters — Grip/London Lady €200

(ad 2epoelin — Whole Lot Lave
2

Led Zeppelin — Immigrent Sang
Led Zeppelin — Blsck Dog

Love — 3
~ Uvin Thin

ELO.

Billy Fury
3 i €200
Foces — You Can Meke Me Dance
o0

Sing..
Frijid Pink — Hearbresk Hotel, . .00
Famil o 2o

Julle Driscoll

£2.00
am
am

FRPRRE, Y. )
V'8 Be Your Sweetheart

Fire
Cream — Strange Brew/Badge  2.00
Eric Ciapton — | Shot The Sharrifi
Cresdence Ciesrwsiar — Bad Moon
Rising 150
Cresdenca Clearwster = Prowd
Mery 4 80
Bew Goos — Nights On Brosdway

2l 2 Qo
Edger Winter — Free Ride 20
Edgar Winter .~ Franhenstein Q2m
Wha — { Can § ve For Miles 20
10CE — I'm Not in Love. 3
Thin Lzzy — The Boys Ara Beck in
Town - e ST AL
Teattic — Welking In The Wind. £200
| Status Quo — Rain.

Otis Asdding — Satistaciion/Respect
(EP) 50

Platiars — Only You
Nazarsth — Love Hurs

ruce

Tell

Carla Thomaes — Baby
Rutus Thomas — Wity Nilly

Emmylou Harris

oo 200
Mantred Mann — Blinded By The
Ugm £200

g A
Ronnle Laine — How Come .
John And Rosalind

0p
= in Memory Of
< an ol 0p
You Neves Can
Wp

a0
a0y

Wizatd — Merry Xmas

Man ~

Henk €. Burnetis — Henk's Boogle
(EP) J a0
19gy Pop — Jesus Loves The S100pes

0uxn

Bananes,

Nirvana — Rainbowchasar 80p
Jan & Desn — Surl Cny {EP? i:n-
Winge M Vandebilt/Biusbird
200

Winge — Juniors Ferm
Wings — Lemiing Go . 200
Wings Venus And Mars Roch
Show [T ]
Wings — Silly Love Song 20
George Harrison My Sweet
Lord N @00
Beatles — Ticket To Ride [EP). 0225
Beatles — Lot ir Be £2.090
Bastios — Come Together. ... (200
Mary Mopkin — Think About Your
Children . o.m
Boach Boys — It's OK. .00
¥ sl On Swior ... (200
Legendary Messed Surfers — Garnne
Hustie You (7% ]
.o
Qoo

'Who

John
[ Jonn

Molling Stones — Out Of Thme

Winge — Band On The Run
Wings — J&t
Cocknay Rebel

Hurtricane .
Bob Dylen — Tangied Up in Blue 2.00
Bob Dylsn And The

Bang Most

Uikely You Go Your Way ., . £

Bob Dyien ~ Stuck Inaide O Mobila/
Rits Mary . {200
Bob  Dybn Mikion  Dollec

Bash. . P
8ob Dylan — Wwiching The Rlver
F 200

iow . api
Rolting  Stonss Honky Tomk
Women . .amw
Rolling Stones — Brown Sugar . 200
Rofling Stones — Angle. £200

. 200
Join Fogeth: L0150

Tumbiing Dice ltongue Sieevel (200
Roding Stones — FoolTaCry .. [1.00
Pink ~ Mon . 200
Pink Floyd — Have A Ciger . . 100
Deep Purple - Fieabel .. @200
Deap Purpie — Stmngs Kind Of
Woman 2200

Beatles — Ob La Di — Ob La Ds . €200
Beatles — Ger Back

. Hey Jude/Revorten. 200
— Lat it Be, 200w

v 200
Beetles — Oh Darling/Here Cames
The Sun

Lennan — Stand By Me  £200
Lennon And Ono Band —

(Whatever Gets You Thru The Mi g

John Lennon And Ono Bend —
Dream . y . @00
Aingo Starr = Onty You. , . ... . £200
RAinga Sierr — Photograph .. .. (200
Ringo Start — You'rs 16 -

— Snagkeroo ]

s+
- Ustaet To Whet The Men
Qmw
200
T .00
~ White White

ove . : . .2m
Cochney Rebel — Meke Me Smie
- o ... 200
Camel - Srow Goose . .00
Send to ROCK ON, ] Kentish Tows

Read. London WY
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—~ have been written fike that album pac MICHE
4 [ about better than this. enough energy ‘n‘:';g Love’ (Pys NSP]
L / However, in ‘Mo your buttocks moving

e lme o oo le ments’. the simple your chair for manyli‘" THE BBC
nostalglc sentiments hour. Unfortunate {’- radlophonic wo!

mateh his muslic best. what it contains ln that pmduoq. a
R Pity that the first line | energy. It lacksﬂ :\ tape that &
T brings Elton John's |nvendveneuand¢318 TV or ra 1
‘Your Song’ to mind. nality. ‘High Point ‘s: grammes. It
+ + JONN WISHART heavlly exaggerate the sound o
version of Ray Davies' | crosaing a cour
‘You Really Got Me'| or the sound
which'll keep yer JUES | disturbing t

BACCARA: ‘Sorry I'm
A Lady, Yo Sir, 1 Can
Boogte And Others'

(RCA PL 20316). IBE T il

CUNNING SPANISH VAN MALEN: ‘Van

dtsco sensation. Rear Halen® (US Import BSK | otin’ above a reside
range if you wish. Justa 3075) Pity it's all so craﬁfd area. -
little shady and STEP ONE: buy a Now if someone couull Tom Mo
they’ve got the certain guitar, make sure you | bring outa heavy me producer of
songs are American, grow album devoid of pre-| geems to be

Two, to be precise,

Each sid fth your hair and learn by tension and full of NEW | equivalent w
ach side opens w a

heart every heavy metal stuff, I! could be a| |p European

hit as seen in the find. Step winne ANONYymous vo
extraordinary title ’;“goy‘;:kceagne of those e S’I'EVE GIBBS a perfect aural
and then proceeds to —7| of roboti¢ danec

ritfs, twist the notes *L: ‘White Hot’
about a bit and squeeze (A(Nhgnnr;)ll:lncn CAL 2023) + GR
ery ounce of feed- =
g‘;ck lick and sub- | ZZZZ Hey, who W°"l° ERIC BURDON: ¢
stance out of it. Step | me up? God, is this | yjvor' (Polyda
Three: getunsuspecting | album still playlng“ 018)
A&R man to sign youup Must have dropped O —
and call you the next big a‘f(:erl the first track on :;roo?ed \2/30 h
our: pra side two ag 0
:::‘r:g pi:zepll,eF still pllkz Angel are a sort of | and into the
heavy metal and go out poor man’s Rush only | studlo agaln.
gL T - fn hordes to buy your prettier. Stateside | pusty Springfield.
In common with all - album. heavy metal fodder for | gon is a fife
the Eurodisco smashes BACCARA: get out the castanets Sounds all too easy | headbangers of the first | candle that won'

rework same. At the
same time the Spanish
influences become
stronger and stronger
Until Until by the
end of each side the two
dariings that make up
Baccara are singing the
sort of ditttes that
holidays on the Costa

they have a songwriteér dunnit? Problem is that order There's not | spuffout. Thisa
producer working over- — with the hits. But the my mouth I'l} tell you his music is without | such happenings are a really a lot more you ¢an | embarrassing,
time: beavering away aura of the Algarve, the that I like it. +++ 4 charm. Far from it In seemingly daily occur- say about Angel except | man coughing
and doing their level magic of Malaga and JOHN SHEARLAW facti'msureHaworthis | rence in that land of they're a group of gen&st\1 wheezing throug
best to keep ze Engleesh the beauty of the Brava | —————————— | a charming fellow | grossness across the with Immaculately cotf- | tracks.
contenders on the dole is there for the taking. GRAND ARRIVAL himself. sea. So many heavy | feured long hair who His volce was
queue. Baccara have Like Spanish fish ‘n’ Bryn Haworth (AMLH But this quality astde, metal bands areappear- pose around a bit In | years ago. nev
Roif Som, two sweet chips, Spanish wine and 88462) there ts not much else to ing, that it is becoming white suits. recover. For
voices that could come garishly painted felt d the album Increasingly difficult to 1{ you've heard worth, the best
floating out of a models of castanet FOLK ROCK has a Though he has a keep track. Aerosmith, Kiss or | ‘Hollywood Wo
language school on the wielding senoritas it will worrying habit of pleasant volce, and It can be sald that Rush, then lhlsalbumls even the back up ¢
first day of term and a be bought and con- sounding much the listenable arrange- some bands do offer an amalgamation of all | can’t fully cover up
black and white dress sumed In large num- same from album to ments there is not one better goods than the three. Take any track | flaws. So Burdon
each. Ole. bers. album. This ts the main outstanding feature in rest This album comes and you will see it’s a | on waillng and
Rest assured that As they sing on Side 1, problem with Bryn any of the tracks. close to being one of simple re - hash of | His volce Is like a
nothing else on the ‘Koochle - Koo', Sweet Haworth's first album Lyrically, Haworth is those. Like Montrose'’s what's gone before. suit, but It's
album matches up — in enough? Now, if 1 can for A&M (he has done tedlous. His two themes first, it is produced by Sweet dreams. + repairable. +
“‘commercial viability just get this rose out of twofor Island). Notthat | — love and the gospels Ted Templeman and ROBIN SMITH SMITH

A A A A A A A A A A A A A

THE irresistibly smooth sound

STYLISTIC

WONDER WOMAN [ g

Their new album

Don't miss the Fabulous Stylistics at

March 29 Liverpool Empire
30 Preston Guildhall
31 Bridlington Spa Royal
April 1 Nottingham Theatre Royal
58 London Palladium
9 Coventry Theatre
12 Eastbourne Congress Hall
13 Portsmouth Guild Hal
14 Gloucester Leisure Centre
15 Manchester Tameside Theatre
16-22 Wakefield Theatre Club
26-29 Stoke-on-Trent Jollees Club

Abum9l09016 Cassette 7138 178
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‘THOUGHT YOU OUGHT TO

KNOW, SIR. SOME OF THE
RATINGS ARE SINGING
ABOUT GETTING OUTOF
THIS PLACE’

k. . o

e . . i
T P——NE

-~ ‘Soundslike DangerousTimes are with us,
Mr. Skimmington.

! ! insle
Avastimprovement. Asif thesing
wasn’tenough, here comes awholealbuny
of Bethnal; Dangerous Times. Music
onawave of itsown. Buyitassoon

asit’s launched; March 17th.

Prosuced by Kenty Laguna, @
E marketed by =
phonogram s

ik The anmymons ¢ without whese belp tilad id it have been poasible
g e Bethnaland Phinogran wouk! Hise toihisa e 3 proph withis woyl
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~ Aecord Mirror, March 18, 1978
Write to Mailman, Record Mirror, 40 Long Acre,
London WC2E WT.

Dressed to kill

AL
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DEAR TIM LOTT, when
1 saw your comparison
between W H Smith's
record department and
Virgin Record Stores at
Notting Hill, my first
fmpulse was to laugh

Upon reflection how-
ever, I find that some of
yvour thoughts give rise
to deeper tmplications

First, I am an employee
of W H Smith and must
defend the firm against
your condemnation of
our dress style. You
seemn to think there is
somethlng wrong with
being dressed cleanly
and tidily. Thisisa very
childish attitude on your
part and impractical to
agree with in my line of
work. From the firm’s
point of view it {is
necessary for the staff to
keep a tidy appearance
in order to impress the
GENERAL public,
which takes in people of
all ages, and con-
se(iuenuy, PROFIT we

e

Writing personally, if
T had not been prepared
to wear a collar and te
when applying for the
job, I would never have
been on my present
salary

I would like to know
why you think it
commendable that Dave
Martin of Virgin
Records should damage
and render unsellable
his stoek at the rate of
three albums every 20
minutes. Do you feel
this is good marketing
strategy? Perhaps I
ought to suggest the
adoption of this policy to
Branch Marketing Divi-
sion (BMD)

Without any feelings
of malice from myself, 1
feel that the next time
you decide to do a
comparison between
Smith's and Virgin, you
should do so without
such an obvious bijas
against chain store
capitalism and concen-
trate on the comparison
between two different
marketing strategies.
**The Ale”, Bedford.
® Actually we don't
give a damn about
marketing strategies,
but good luck with the
prometion Ale.

A drill for Cain

HI THERE Mr Mallman |

1'm writing to you again
This time I am not mad
with you

and nor do I complain.
This 'ere poern comes to
you

lo =ay “thanks very
much”
for the terrific Abba
pullout
which I enjoyed so
much
| Paul, Noe ' Abba
tanatic.

PS No hard feelings, eéh

| Shella? But I stiil think
| Barry Cain deserves to

have a pneumatic drill
rammed between his

eyes.
® What poem?

| Call yourself
| loyal?

I AM writing to tell
everyone out there
about loyal fans. I{ you
like Abba or Queen
you're not loyal, you're
just enjoying their
success with them
When they have flop
records you'il soon
move on to the group of
the moment. Let me tell
you this §s not what the
group want and you are
just crawlers

You may ask, what is
a loyal fan? (Alterna-
tively, you could be
sharpening your poison
pens to sort this guy out
— Maliman). I would
reply, a Sweet fan
These are the loyal fans
who stiek with their
band all the way along
the road. I have done a
lot of things to help
Sweet (And this ain’t
one of them —
Mailman), aithough I

| haven't met the band

By heiping, I don't just
mean buying records, I
mean making petitions
for alrplay, writing to
music papers ete,

Brian Johnson, Eagles-
cliffe, Stockton - On

Tees.

® What's it worth not to
give out your fuil
address Brian?

Males to pose

nude

I'M FED up with all
these blokes writing in
on the subject of tits. I
propose you print a full

frontal of Rick Parfitton
the centre spread.

Love, a Quo fan, Kent.

@ Actually, Sheila and
Ros have been trying for
some time to persuade a
male pop star to pose
nude (or sem! nude) for
RM, but none of themn
will do it. What's the
nutter lads — some-

thing to hide? Or worse?

GOOD MORNING. I noticed in my son's copy of your paper, a threat from my arch
enemy Da K rud. of mass incineration of the populace into piles of whire dust. | think
with a trained body of roadsweepers of Batman and Robin, this threat could be
averted. However, graver news comes to my astention. Da K rud intends to go on tour
with a band! Argh unclean, nasty nasty. What a vile waste of human life and tax

payers money.

His headquarters, in an unvisited, deserted clearing has been located as Upton
Park on a home match day, where the rehearsals take place. This is a threat rivalled
only by the promise of another Brotherhood of Man single. and constitutes danger fo
life as we know it. Da Krud is exiremely dangerous as he is a demented sadist A
picture has been obtained of the band rehearsing. and is included.

Yours faithfully, Major C. Red.
PS why does K ate Bush wear so much make up and why isn't the Ratz funny?
® Why does Da Krud's band have no feet?

Nijinski’'s a fan

THE ARTICLE about
the fans who never leave
the bands made in-
teresting reading, but
can we honestly be led to
belleve that the fans of
Generation X, 989 etc
will stick with them for
the rest of their lives? I
doubt it. They need to
take a tip from us
Bolanites — we'il love
and follow Mare until
the end of time and
that'sa fact.

Nijinsky Hind and the
Cosmic Elves, Trow-
bridge, Wiits.

® OK Nljinsky
(NIJINSKY? You can’t
be serious) tell me ngnin
In tive yecars’ time.

Bridge that
gap with . .

1 HAVE taken both the
RECORD MIRROR and
Andrews Liver Salts for
a number of years,
Nelther has done me
any good atall.

The Letchworth Leaper.
@ A Doctor Writes: We
do not advise patients to
tkae RM Internally as
some of Barry Calin's
writing is too difficult to
digest. Try sticking it in
your ear to flll up the
gap In your head.

A space waster

THE WALLY who
claims to be an Iranian
I1s lucky he left no
address. I like the Sex
Pistols and Bowle. It's
mugs llke him who like

Pink Floyd and the |

Stranglers and waste
good space in RM,
Bowle Fan, Forest
Gate.

©® He's not the only one.

Around the

world

HAS THE RM ever
considered furthering
its already large cov-
erage of the charts? My
suggestion is that RM
should cover the charts
every week by having

the Top 30 albums and
singles of countries such
as Australla, France,
Sweden, Ireland, Spain,
Italy, Germany,
Canada, etc. I'm sure
many people would be
very interested in sucha
feature,

Andrew Artell, Buckley,
Clwyd, North Wales.

® A lot more are
interested in reading the
features which we
manage to get in
BESIDES our already
extensive chart cov-
erage. Sorry, but at the
moment we don't have
the space but we wlill
keep it in mind.

None of those

footnotes

I WAS appalled recently
to read a deplorable
review of Dusty
Springtield’s new single
andLP (etc,etc. . . the
rest is fairly pre-
dictable, so we've left it
out — Mailman). I have
read RM over the years
and untll recently have
never encountered such

reviews of a very low
intelllgence. Don't reply
with comments that
seem humourous, It
doesn’t impress anyone.
1 want no idiotic
footnotes! 1 will as from
now, not be buying your
paper

Alan Hodgson, Stanley,
Co Durham.

@ In that case, you
won't see the comment
will you? And i Miss
Springfield Is that good,
why ain't she zipping up
the charts?

Do Vibrators

need us?

DUE TO lack of interest
and publicity by a
certaln section of the
media, the attendance
at glgs has been
relatively poor. The
Vibrators are a good
band who deserve more
appreciation than
they're currently get-
ting. Do something
about it RM!

Pat, Birmingham.

® Whose mother are
you?

Another con job

IT'S A con! Your whole
page Is a con, why
haven’'t you published
my last three letters,
apart from the fact they
were works of art. You
didn’'t even read them
(anti Irish bias). Why
do sex maniacs and
frogs write to you? (Just
popular I guess —
Mailman), I want a
double page spread of
the Boomtown Rats as a
penance.

Sean O' F. Somewhere
in lreland.

® Why don't you write
something interesting?

Is Lou
sniggering?
WELL, WHO are we to
belleve about Lou’s new
LP? Your Tim Lott who
detests it or the MM's
Alan Jones who loves it?
I want to salisty my
curiosity by buying and
then listening to it but as
usual you press review
it weeks before It's
released (a practice
that annoys me in-
tensely), don't state
when it's to be released
and thus leaves us all
very irritated and
frustrated. How can two
people hear an LP so
differently that they

come to diametrically
apposite views about it?
Again Lou splits the
rock cognoscentl asun-
der. Now he must be
sniggering in his New
York apartment with his
two Dachshunds’ and
Rachel! Lou has the last
laugh I suspect.

Chris Tallack, Bayswa-
ter, London W2.

® He won't think it's so
fanny |f the slhum
doesn’t sell.

Who pinched

Blondie?

AFTER BUYING five
coples of the same {ssue
of RM from two different
shops, for the Debbie
Harry poster I found
that” somebedy had
nicked one of the posters
out. All I can say isif
the person hos managed
to nick the whole paper
this week I hope he she
or its eyes drop out,
their stomach bursts
and their iegs drop off.

A Debbie Harry armpit
fan, Ray, Balleys
Continental cars (Twi-
ckenham Ltd), Twi-
ckenhum, Middx.
PSCanlsell youa car?
® Try Sheilu Prophet,
she’s taking driving
lessons just now.

A decent idiot

DEAR MORONS, I am
at présent sitting in
tfront of our TV,
watching Top Of The
Pops (And you're
calllng US morons? —
Mailman). Ud's footl
I've never seen such &
load of cod, have you?
He didn't even spare me
the personal horror 1
feel at seeing yet
another Swedish export
of the sexiest bottomn in
showbusiness and her
backing trio. Idon’t ask
for much. I'm not a
difficuit customer. A
little of the greatest rock
band to ever come out of
Britain and I'm quite
happy. So, stuff
The Alien and King Of
The Nosebleeds and all
the other publicity
stunts you lot have
contrived to con us 100
per cent morons into
belleving that they
actually do write into
this printed bog roil.
Let's have some decent
idiots writing in.
Mortisha Adsms, Bwin-
don,

® Done. See above.
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Record Mirror, March 18, 1978

Edited by SUSANNE GARRETT.
Send your problems to Help. Record

ADina magazine a few days ago that Smokie’s
Norman has left his wife for a 42-year-old
| oman whom he met while the band was
America a few months ago. It also stated
d to arrive home drunk and beat up his
and that once she had to be rushed into hospital
r being kicked in the stomach.
is all true then I'm going to melt all the
ords I possess and make the Stranglers
irite group instead. — An ex Chris Norman
Smokie) fan.

® Tsk, tsk. what sort of mind - festering magarine
have you been reading? According to Rak’s press
ifice there ain’t & word of truth in the allegations
nd they are indeed, lles, damned lies and bleedin’
libels to boot! Unfortunately you neglected to name
the scandu) mag responsibie, so there is no way of
following this up — perhaps you'd care to drop us
another line and send us the cutting, or the name
and date of the so - called magazine which we could
forward to Rak. So you'd better rescue all your
| Smokie vinyls from the furnace pretty pronto,
| ‘cause melted warpo records won't do your stylus
much good. And hows about an apology to Chris
Normman and a message from H.M. Government

that Smokie is once again good for your henlth?

Spinners’ magazine

KNOW The Spinners have their own magazine
called 'Spin‘’ and is printed in Liverpool,
her than that 1 know nothing else about it.
ou give me the address to write to, so that I
can oblain a copy

A. S8ynejko, Cambridge.
@ The Spinners’ magazine is actuaily written and
produced by the boys themselves (with wives taking
an active part). To get more informationon *‘Spin”,
write to Beryl Davis Associates, 24 Beresford Road,

Wallasey, Merseyside.

bel remnants

EA as to what happened to Milton Reame
es and Paul Jelfrys who played with the
Cockney Rebel”? I read that they formed
band soon after the split. Mary
faoques, Leicester.

@ Milton Reamne James and Paul Jelfrys did indeed
1 thelr own band almost immediately after the
iginal band's break up. The mnew band,
Chartreuse’’, made little impact, and very lttle
1fo has been forthcoming about them until fairly
itly. A press handout has unnéunced the
val of *“The Violins'’ (formerily Chartreuse) who
attempting to regain former limelight. Wuitch

it for a list of thelr gigs.

Elvis

vis Presiey fan and believe that three
Elvis tribute records have been released

You Elvis'’ Brendan Bowyer, ‘Salute to

Docherty and ‘Farewell to Elvis'

v Joe Ward Band Please can you tell me where

An tain these sjngles? R. Robins, Poole,

Dorset.

| ® Certainly, by writing to thut great Irish record

| emporium Kay's Iristh Record Centre, 161

Arlington Road, tondon W1, or phoning Kay's, Tel

01 - 485 4880. Incidentaily, if anyone else has any

| difficultion In purchasing records by Irish artists,
try writing or calling in to Kays.

Gaye age

HAVE the Adverts got a fan club? If not, where can
1 write o for information on the band? How old is
Gaye Advert? — Matthew Doherty, Bucks.

@ Nope, The Adverta don't have their own fan club,
but you: need nut remain asdvertiess — stax of gen
avalluble from Anchor Records, 140 Wardour
Street, London Wl . . . and Ms Advert herself? —

Irish ¢

N

harder

1 AM 23 years old and
very much inl love with a
girl who works In the
office next door to me. 1
do know that she likes
me a lol, but am not sure
if this amounts to
“fancylng‘ me

We get on very well as
friends, but she aiso
calls me “darling' and
“‘petal dust' and she
even asked me once if 1
thought she was nice
looking. Rather sur-
prised at the time, 1
could only say “Yes"

The snag is that she is
engaged to be married,
to another bloke, in
November. She's been
engaged to him for
about two years now, on
and off, as they
frequently have rows

The last time they
broke It off, around six
months ago, I realised 1
should have asked her
out, but 1 was too shy
But now they're back
together again I'm
kicking myself.

I must add that I have
now overcome my
shyness and am much
more confident when
talking to girlis than
before. | feel I could ask
her out without being too
embarrassed If she
turned me down, but
would it be fair on her? 1
realise she probably
thinks a lot of the other
bloke and I love her too
much to hurt her
feelings.

Recently, at a disco
organised by my firm
she sang the song "‘Oh
Carol'' to me. but
substituted the word
“Martin*’ for ''Carol
This, of course, includes
the words *Darling, !
love you'' etc

I'm not really sure
whether she was sincere
or not. While T realise
that she may just be
teasing, somehow I
don't think so. She's
much too nice a girl for

that.
Martin, Middlesbrough

® All's fair in love and
war, and Yyou have
every right to consider
your own feelings as
much as those of the girl
you love and her
hoyfriend, who seerh to
have a pretty sporadic
relationship anywny.
OK, she certainly
flkes you  iot, and from
the heavy hints she's
been scattering uround,
there’'s a very strong
possibility that the way
sho feels amounts to
something more. You're
the only one who can
find out whether she's
just teasing or not
though, so try to getover
any reservations you
may have and ask her
out when the time seems
right. After the next
holocaust with the hunk
in her lite, perhaps?
Even if you make up
your mind to take your
courage in both hands
NOW, you'lli have
nothlng to lose, and st

where you stand for
good ‘n all. As you
admit yourself, you
won'lt bo too hot and
bothered even if she
docs turn you down.

approach you may
muke.

If you strike lucky and
you do hoth decide to get
together, the only
person likely to suffer

don't earn as much as a
salesman on the next
floor who s over 21 1'd
ithe to know how old I
have to be to qualify for
aman'swage. Istherea
law which applies here
fvor, South Weat Kng-
land.

® How much
you earn largely de-
pends on your indlvi-
dunl job contract. And,
unfortunately, an em-
ployer is quite entitled to

r y / / Mirror, 40 Long A;_rr. London WC2E
v 9/T.
/ & / z 2 e
’ Am I entitled to |
z I WORK f )
: T Z larioning oy MMOTE PayY?
" ? SJouth West Englandand | Anyone unless a ruling
? am the head of the | laid down by s Wages
z Carpet Department. | Councll (or Trade
é But although 1I'm the | Unlon), applies.
Z head of a department, You're clearly dis-
because of my age, 19, I satisfied with what

you're earning now
though, and you are
legnly entitled to do
three things: (1) Ask
your employer for a
more reasonable wage
for what you're daoing. 1t
in lllegal to dismiss an
employee who asks for a
pay rise. (2) Talk to
yourunlon - If you have
one. (1) Send tull details
of the Job you do and
your salary to the Retall
and Allled Trades

Judging from the | from extensive ego | pay any employee uged | Wages Councll, & St
heapin® helping of come | damage Is the guy she's | under 21 leas than an | Jaumea's Square, Lon- Z
|~ on signa she's heen | currently engaged to, | older worker uged over |don SWI. 1t you're |72
handing out, she's more | und just like you, he'li | 21. Thereis nostatutory | carning less than you ?
likely to be flattered | getover It in time, if he | ruling about how much | should be, the Counefl |Z
than hurt at any | losesthehattle. an employer must pay { will set youstraight. Z
= s . I 2

. shville !
14 Na Nash\l\“e

21

_Rockn’Roll Radio

IS THEIR NEW SINGLE

UT NOW ON VIRGIN

. , RECORDS VS 205

A

lenst you'll really know ) T
Tour booked by Nems, thanks Phil Banfield
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she wans 2] last September.
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CLUES
ACROSS

1 Rose Royce looking to the
sky for help. (7,2, 1,4)
8 Status Quo single. (4)

9 A hit single in 1970, 1973 and
in 1978. (3,5, 3)

12 Suzi Quatro’s demon. (7)

14 Foxhad a single one. (3)

16 King Crimson L.P. (3)

18 Tavares original that was a
hit for 100 Ton And A
Feather. {2,4,5,1,6)

19 The day before Barry
McGuire's destruction. (3)

20 Rock musical. {4)

21 White musicians. (1,1, 1)

22 It goes with drugs and rock
‘n’roll. (3)

23 & 17 Down. A hit Song in
the key of life. (3, 4)

25 Keelee Paterson told us not
to forceit. (2,2, 4,3}

26 German group who wanted
more. (3}

28 Hook or John. (2)

See 11 Down

30 He's before
science. (3)

32 They were back in the New
York groove. (5)

33 Clash label, (1,1,1)

34 They said that Love is like
Oxygen. (5)

35 Murray or Peebles. (3)

36 Womble turned Steeleye
Span producer. (4)

37 & 10 Across. He has just
made a Perilous Journey. (6,

and after

DOWN

1 A Question from Buz-
zcocks. {4,2,1,3)
2 Wings at the speed of sound
single. (5, 4, 5)
3 David Essex single. (2,1,5)
4 Daryl Hall's partner. (4)

5 See6Down

6 & 5 Down. Natural Gitbert

O’Sullivan single. (5, 5)

7 rr;e Live Roxy Music album.
4

8 Associate of Paul Cook and
Steve Jones. (6)

11 & 29 Across. Albatross is
probably his best - known
composition. (5,5)

13 H)e only had eyes for you. (3,
9

14 Where Gerry Rafferty lives
perhaps. {5, 6}

15 Thelr latest L.P.
Moonflower. (7)

16 What the Stones wanted to
do to this joint. (3}

17 See 23 Across

22 Recorded Long May You
Run with Neil Young. (6)

24 They have had recent chart
success with Galaxy. (3)

26 1971hit single for 34 Across.
2,2

entitled

27 David Bowie's Beauty and
the. . .., N5

28 10cc’s debut hit single. (5}

31 Neil Young classic. (4}

32 Bob Dylan’s rain. (4}

LAST WEEK’S
SOLUTION

ACROSS
1 Those Were The Days. 7
Knock On Wood. 10 Move. 12
Angie. 13 Deke. 14 Pet. 15 ABC.
19 Snow. 20 All Or Nothing. 21

Wire. 22 Collins. 24 Cale. 25
SOS. 26 Sonnet. 27 Sun. 29
Noel. 31 Yes. 32 Hi. 35 Edison
tighthouse.

DOWN

1 Take A Chance On Me. 2
Elkie. 3 Raw. 4 Trower. 5 DJM.
6 Sweet Sweet Smile. 8 Oh Girl.
9 New Boots And. 11 Jet. 14
Panties. 16 Trains. 17 The City.
18 Endless. 23 Lake. 28 Nico. 30
Les. 33In. 34Gl.

THERE’S 35 TK
PRIZESTO BE WON

Record Mirror strikes again with yet another ever-so-easy-to-win
competition.

This time it’s a load of goodics from TK Records. They’ve come across with some great
frecbies and albums. The prizes are: FIVE FIRST PRIZES of a TK jacket, T-shirt,, badge
and notepad. Plus three KC and the Sunshine Band albums, ‘Do It Good', ‘KC & SB*® and
‘Part 3’ together with Peter Brown's ‘Do Ya Wanna Get Funky With Me’ and *Touch To
Touch' by Timmy Thomas.

TWENTY SECOND PRIZES of a TK T-shirt, badge and notepad. Plus the albums ‘Do Ya
Wanna Get Funky With Me’ — Peter Brown and ‘Touch To Touch’ — Timmy Thomas.

TEN THIRD PRIZES of ‘Do Ya Wanna Get Funky With Me’ — Peter Brown albums and
‘Touch To Touch’ Z— Timmy Thomas.

And all you have to do to win them is answer the questions below and send them off to: Record
Mirror/TK Competition, PO Box 16, Harlow, Essex CM17 OHE. The first 35 correct entries
will be the winners. Normal competition rules apply.

Please answer the following questions:

(1) Name T-Connection’s recenthit .. .............. 4

(2)'ShakeYour.......ccoovvvninnns *. Complete the name of KC and the Sunshine Band's
recent hit.

(3) Where in Americaare TKbased? ..................

4
b
»
L
-

TIMMY THOMAS

PETER BROWN

A

WALENTING
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withMeco?

Meco: Encounters Of Every Kind

Follow Meco on a journey from 1,348,264 BC
to tomorrow. Through Roman orgies. ..

a Chicago speakeasy. .. and a Spring
afternoon in Sherwood Forest. From the nest

of a blood-lusting pterodactyl to Scott’s

Antarctic.
Until that fateful afternoon in 1979 on Devil's
Tower, Wyoming when the saucer's light grew

bnghter and brighter..
Record: XL13050. Cassette: XK13050. “c"
Includes the single, 'Theme From Close Encounters. XB 1040,
The most alien version you'll ever hear.
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THE OLD shambler has
returned

Gerry Rafferty, the antithesisof a
rock star, wanders about the
Montclam Hotel near Marble Arch,
as tf he’s just come back from a hike
in the woods. Dour, bespectacled
Glaswegian and songwriters' hero.

haven't heen a hermit you
know,"’ he says, ‘'Londoners seem Lo
have this !dea thatl anybody who
lives in Scotland locks himself
away. There are quite a lot of people
up there and we're not all inhabiting
caves. We have 0 eat and sleep like
the rest of the world

“Glasgow’s a far ballsier place
than London. In a way London can
be very lonely. You've got the
plushness of this hotel and round the
corner you've got the stark contrast
of decaying bulldings. **

Handsomely

This neatly brings us around to
‘Baker Street’. Rafferty’s comeback
gamble has paid otf handsomely.

‘1l was coming down to London
and T found myself with spare time
on my hands after meetings so I'd go
walking around there. The song
really came from that experience
To see people rushing by you can be
a very lonely feeling. They're intent
on getting home or going to thelr jobs
and they don't talk to each other
London is a place where there's a tot
of people, but at the same time it can
be difficult to make friends

‘Sometimes I'll keep a song in my
head for years until I know I can put
it down right. 1 can always retain
melodies or ideas, but in order to
write ] must have peace and qulet,

Gerry Rafferty’s Baker Street’ has been his

e

Inter-city visions

My house backs on to some country
and that's relaxing. "

The young Rafferty began his
career when he left achool early
He'd get into the back of a van and
£0 gigging with his mates.

'I'd ljve for the weekends, it gave
you a great sense of freedom to go
out with a guitar and just play to
people. The hardships don't seem to
matter when you're young. 1 must
have written my first song when 1
was 14. I'm a romantic and always
have been, when you're 17 or 18it’sa
good time to write because you're
going through a lot of love
experiences either good or bad.

"1 don’t think I had any regrets
about leaving school. The teachera
were a strange group of people.
Most teachers aren’t very worldly
people They get an education go
straight into college and then
stralght back into a school. They
haven’t experlenced life, they've
been in an enclosed community and
can‘t pass on much about the outside
world

’Even loday in schools they ignore
pop music as not belng worthwhile.

road back to success. ROBIN SMITH reads the signs.

A

They look down on it, when it's &
powerful muslical form. They just
feach people the classics and tell
them to follow a set pattern. It’s not
that I'm saying you don't need a
sound knowledge of your In-
strument, it's just that kids aren’t
allowed to experiment and pop
musicis very fiexible. That's why I
don't, the music turned out by Rick
Wakeman or ELP, it's too contrived
and clinical it hasn’t got any soul.

Hit formula

“That’'s why T llke old Scottish
music. It's a simple form where
people gather around on a Saturday
night and play from the heart. The
soul music they've got in the charts
these days just isn‘t soul music,
because it's just being turned outto a
hit making formula.

‘*Nowadays they're just using the
name but they haven‘t captured the
spirit. The charts have beeninabad
way for a long time. Some of the stuff
that the kids listen to fan't very
good. "’

Ratfferty ls best knownfor his work
with the Huniblebums and Stealer’s
Wheel. But before he became well
known his musical career created
diffigulties at home.

"My father was tone deaf but my
mother was musical and 1 can
remember when I was young getting
some harmonies going. 1 had an
argument with my father. For eftect
1 suppose 1 should have walked off
into a sunset but instead it was
raining. It rains a lot up there. **

During the Stealer's Wheel days
Rafferty was to become notorious at
being difficult to interview,
allegedly even falling asleep during
one chat.

‘'Well, what else do you expect if
someone asks you if you've chosen
the name ‘Stealer's Wheel' because
you steal other people’s ideas? It's
the sort of question that you're not
going to get very excited over.

"We chose the name because I
liked the connotations connected
with the word wheel, everything
following a logical pattern or a
continuous motion. Stealer's Wheel
split because the management

into Liquidation:

company wen{ n:
S o lot of busines

There were a

problems and the band couldm 3

survive.

“We haven't got any plans to
reform,
successfully relive or revive mm.
that have happened In the pasi
Everything belongs to a certain time
and should be allowed to remain
there '’

While they were together, the
band's most famous single was
‘Stuck In The Middle With You'. It
was sald it was inspired by the
Watergate crisis.

*“No that's not true — the preas
made that one up again. A&M threw
a party and we were all gathered
around this huge table It was like
the laat supper only an a bigger
scale. It was one of those occaslona
where you're all meant o be talking
to each other and yet you don’t know
what the hell to say. It’s a false and
constricting situation, you want to
run but you know you’re stuck there.

Compromise

‘1 don't like the big parties or the
hype. Well yes 1 suppose I am jeft
wing and the music business is a
capltalist industry. But you can
compromise, everything has its
qualities and disadvantages so you
learn to pick out what's beat and at
the same time doing what you want
to do. I've never been hyped and
I've never been turnmed into a hit
making machine.

"1 just want to work at something 1
enjoy without getting carried away.
The whole Rod Stewart thing just
isn't me. I've got a wite and
tamily. '’

1 don't think you can |

AND SO to the terraced
quarter where serried
headscarf houses hiding

carpet.’’

thinking of buying a
He chooses this lifestyle

Among the tea bags, the telly
addicts, and the brick thinking

lic. And (hopetully) both
appear to have worked.

'‘We have as much fun

1 write Jyrics I try and get
across as many different
sides to the argument as
possible,” says Shelley.
"I insert ldeas I firmly
believe in, others which I

e

curler kids wink in the | because “it's better than

as any band based In
e i S hD inga bedsitongyouy BARRY CAIN stumbles on London,”" says Pete.
mountains escape from ‘I enjoy llving with ‘OWhL‘::nzg‘:P]‘;g‘:l‘: 8011‘1)!;
dustbin confines and | friends. It beats living at the Buzzcocks et o oEl o
crawl through the wicker | home. . Y y

ephemneral? The only nice
thing about success ts it
enables you to obtain the
resources to do more
things. **

KITSCHEN THINK
DRAMA: TAKE 3D i

torward. Shelley, in the
5 face of indirect question-
ing, first begins to deal
(WOt Ed) with the question of
around as long as the big
names without the same
degree of success.

‘politics’. A definition of
There seem 1o be two

But despite the obvious
matter of finances,
maybe the idea of living
this way (apart from the
‘TV) is decldely romantic.
‘The left bank of the Seine
equation — bread,

work world of alleyways
behind the kitchen cur-
tains

It’s a becoming crawi.
Dignified. Like an army
A gravy army, Doomed

See, the thought, the
one all embracing | cheese, stone floors
thought alive in the eyes 1 art. Art of the purest,
concerns Jim,| undeflned, essentiaily
Baines original kind. An intense

You know Jim Bailnes, | motivation to create a
the uncouth dissident with | Buzzcocklan art, like
the lce cream heart in | 'Another Musle In A
Crossroads. Eye memory | Different Kitchen' the
searches the shadows of | band‘’s superb debut
Baines' living room, past | album.
Murtel’s agrophob:a. past
the death pallor of ;
obsequious Jane, past Un”"ended
even Jim’s wandering
kidney. Past every ‘There are so many
episode of Crossroads | different links in the
that ever was and ever | chain of things ~ of the
will be to the fireplace, iintended and unintended.
more precisely to the | I'mtoying with the idea of
painting above the fire- | writing a book about the

efforts in Manchester ‘he same word but
avolding the London biitz beginning with a capital
l.e. Umelightand a desire and small letter.

to perfect befare inflicting **The small ‘p' denotes
everyday, personal poli.
tics. The way people
react 10 each other. See,
politics 1s to do with’
people. It shapes the way
people think. Wwith a
capital ‘p’ i maintains
that by changlng the
order you can change
people.

In a time of Punk
Recession The Buzzcocks
have emerged as a
powertful {f insular force.
‘They are one of the few
bands who have been

major reasons for this. A lﬂnshpak products on an
increasingly bored pub-

pollcy to concentrate

place Buzzcock exp:rlences b
We're sitting in his g
Comfortable |bedroom. I tink. Pete, Individual

Steve Diggle, John Maher
and Steve Garvey. The
Buzzcocks are dotted all
over Manchester. Diggle
doesn‘t completely agree
with Shelley’s views on
lifestyle

*It keeps you on your
loes living rough with

“Crap. You can only
change people by chang-
ing people. Capital °‘P*
politics doesn‘'t concern
iLself with the indlvidual.
You will always leave
people out if you assume

*Is 4t a Trecherkov or
not?""
Pete Shelley ‘slike that
He lives in comfortable
squalor a milllon milea
away trom the Studlo 54
silk Ht a-go-go rock star

am opposed to, and others
which are totally unpro-
ductive

Ploys.
sound the happlest are the

dirge - like tunes contain
the happler lyrics. Then

image conceived in the
minds of the ignorant and
The Sun

The house, in accor-
dance with the per-
Pendicular properttes of
this particular Manches-
ter street, has two floors
und a back yard
Furniture is kept to an

friends, but 1 prefer to be
on my own Ineed a lot of
time to get myself
together. "'

third generation of an
original moment of lust
between a Mandarin and
a Mancuntan. Wide eyed
and restleas,

Diggie looka like the

He and

you will leave them out.
That, unfortunately, is
the normal politicail
system. "’

Diggle begs to differ.
**You will never get
everybody 0 agree on

everything. People will'

always be left out of
Ppolicies simply because of

‘1 create moods.
The songe that

moat anger ridden. The

you get the scene where a
guy's singing the nice
tune In the bath when
suddenly he notices the
words. And it joits him. *

And that brings us
nicely back to Mr
Trecherkov,

Metaphysical

‘‘He could paint, aure,
but was he an artist?’’
asks Shelley. “Everyone
who plays music s a
musiclan but s it as cut
and dry as that? Anyone
who picks up a guitar can
be a musictan, but there's
the metaphysical differ-
ence between being that
and being an artlat. Are
the people who churn out
those disco hits artista?*’

He maintains that
imagination and an
ability to understand
what's going on in other
people’s heads are the
main criteria for being an
artist.

Me, 1 prefer a
waterbed, mirrors an the
celling, Tournedos Ros-

And the chance to hear
‘Another Music In A
Different Kitchen.' on a

absolute mintmum (Pete | Shelley do all the talkin, T b
i iy (P - ext: mist factions. top class stereo,
e "X’mp ’vl;he others listen and heajo\:;glﬁipt?d‘f:;g \:::; i‘:& et e
I ar 3
-
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SRAK 531 HOT CHOCOLATE
Also Available on Tape

U.K. TOUR'78 U.K.TOUR'78 U.K.TOUR'78

I
;P

= 4

March 16th: Newcastle City Hall March 31st: Liverpool Empire
March 17th: Glasgow Appolio April 3rd: Bristol Colston Hall
March 18th: Edinburgh Usher Hali April 4th: Ipswich Gaumont
March 19th: Hanley Victoria Hall April 6th: Peterborough ABC
March 20th: Oxford New Theatre Sold Out April 9th: Hammersmith Odeon

March 22nd Oxford Extra Venue April 10th:  Brighton Dome
{New Theatre)

March 21st: Birmingham QOdeon

March 29th: Wolverhampton Civic

March 30th: Manchester Appollo April 14th:  Taunton Odeon

g April 16th: Coventry Theatre

April t1th:  Bournemouth Winter Gardens
April 13th:  Paignton Festival Theatre




N

SULEAIINEN

A\
NN

W

QNN

\
W\

R

The information
here was correct at
the time of going to
press but it may be
subject to change so
we advise you to

check  with the
venue concermned
before travelling to
a gig. Telephone

numbers are given

where possibie.

syyaf/(‘l 9-,r/~ ¥/

or

MARCH 15

LONDON, Alhany Theatre
Deptford (01492 0763),
Reggsc Regulars
Trade

T
LONDON, Brecknock,

Gamden {01-435 307%)
Grand Hotel
LONDON, College of

Furniture, Commerclat
Road, {01-247 1953), Doll
hy Dol

LONDON, College of
Printing. Elephant &
Cuastie (01-73% 6871)
Dearnnnd Dekker

LONDON, Dingwalls, Cam-
den (01-287 (967). Little

Bob Story
LONDON, Golden Lion
Fulham (01-38% 0528)
Vipers
LONDON, Kenstngton,
Russell Gardens (01-803
2245) . Stepanide
LONDON, london School
of Economics, Houghton
Street t01.405 1977)
Spiterl
LONDON, Marquee, Ward:
our Street {01-437 8803),
Gloris Mundi
LONDON, Music Machine,
Camden (01-387 0428),
SALT The Heroes
LONDON, Palladium (01
137 7373). Manhatian
Tranmsfer
LONDON, Pegasus, Stoke
Newington (01226 89830),
Charlle Dore's Back
Pockel
LONDON, Red Cow,
Hammersmith (01-748
57120), The Rrmkes
LONDON. Rochester
Castle, Sioke Newington
249 0188), Blunt
Lnstrument
LONDON, Rock Garden.
Covent Garden (01.240
Rumble Strips /
The Late Show
LONDON, Royal College of
Art, Kensington Gore,
(01-584 5030). Sollo
LONDON. South Bank
Polytechnic (01-828
$980), Whirtwind
LONDON, Stapleton
Crouch HilI (01-2722108),
Zhuin
LONDON, Upatalrs at
Ronnics, Frith Street
01439 0747), Dandles
LUTON. Royal Hdtel
129131), The Crabs

rl ~
SuLEC 0L 4—.4
-’ -
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BARROW, Max!ms
21134), Subway Sects
BASII.DON. Double Stx
20140), The Roll Ups
BATH, Briliig Arta Centre
(4364 ), Surprise Sisters
BIRKENHEAD, Mr Dig-
1061-647 9329),

Pepstration
BLACKBURN Cavendish
662482), Johnny Nush
BRIGHTON, Polytechnic

(6p3855), Wounded /
John 8cott Cree
BRIGHTON, Richmond
Haotel, Jive Buresu
BHNOL, Granary {28287)
Grand Hotel.
BRISTOL, Tiffanys
126193). Motorhesad
Rumblestoks White

BUCKINGHAM, Amer-
sham College, Crafty
Half

CORBY, Festival Halt
(3482). Tom Robinson
Band

ROXY REMEARSAL
CENTRE

Harlesden
London NW10
10 ména. fram Wast End

kvery Focility Aveilable.
Rehearie a3 you will work.
Easy unloeding & pariing,
Tops tor shew

Further mformation:
PHONE 01-965 9441
01-965 9846

COVENTRY, University of
Warwick, Warren Harry
CREWE, Alsuger College,

CROYDON, Falirfietd Hall
(6889291), Chris dc
Burgh / Phillp Goodhund

Tait

DUBLIN, Stadium

(753371). Gallagher and

Lyle
DUBLIN, Stella Clnema
(B80218), Elvis Cosinilo
DONOCASTER, Outiook
(64434), Electric Chalrs
Levi and the Rockatts
DUNFERMLINE, Kinema
{21902), The Rezillos
DURHAM, Coach & Eight
(63284), Crosswynd
EXETER, Grouchos
178070), Uncie o
GRAVESEND, Prince of
Wales, Rebel
GREAT YARMOUTH, Cnt-
eago Club, The Needles
HARTLEPOOL, Rovers
Quoits Club, Son of s
Bitch
HEMEL NEMPSTEAD,
Dacorum College of
Educatlon, Skratch
HIGH WYCOMBE. Nags
Head (21758), Whirlwind
IPSWICH, Gaumont
(53641), Darta
LANCASTER, No 12 Club
(64052), The Crabs
LANCASTER, University
(85021), Buzzcocks / The
Slits
LEEDS, F Club, Ace of
Clubs (663252), 988/Me-
hons
LEEDS, The Polytechnie
141101), Wreckiens Eric
LEICESTER, De Montford
Halll (22850), John Miles
Johnny Congar
LEICESTER, Phoenix
Theatre (B58832), Jet
Qvercaats’ Wiidebeests /
Steam Hea t
LIVERPOOL, Erice (051.
236 7881 ), Those Naughty

Lamps
LONDON, Albany Emplre,
Deptford (01892 0785),
Nick Nasty Band
LONDON, Alexandra Pal-
ace (01-444 7203),
Siouxnie and the Ban.
sheen / Reggue Regulurs
The Unwunted
LONDON, Battervea Aris
Centre, Lavender HIl
Muvvers Pride
LONDON, Brecknock,

Camden (01834 1833),

Bcarecrow

LONDON, Camden Centre,
Euston Road, Stormy 8ix
‘Red Brons

LONDON, Castle, Tooling
(01-672 7018), Heart

drops

LONDON, Dingwalls, Cam-
den Lock (01-267 4967),
Radlstors from Space

LONDON, Fulham Town
Hall, Otis Wuygnod Band

LONDON, Golden Llon,
Fulham (01-383 3942)
Favourifes

LONDON, Greyhound, Ful-
ham {01-385 0526),
Screcns

LONDON, 100 Club, Oxford
Street (01-836 0833), U
Brown 4 The Equutors

LONDON, Lyceum. The
Strand (01-838 3718),
Eddle and the Hot Rods
Rudlo Stars / Squeeze

LONDON, Music Machine,
Camden (01-387 0428),
Adumn & The Ants
Johnny Wnrmun

LONDON, Nashville, Ken-
sington (01-808 6071),
Radio Birdnun

LONDON, Palladlum (01
4377373), Manhattun
Transfer

LONDON, Pegasus, Stoke
Newington (01-228 5830},
Sore Throat

LONDON, Phoenix, Oxford
Circus, Mean Strect

LONDON, Railway Hotel,
West Hampstead (01877
1473), Praying Mants

LONDON, Red Cow,
Hammersmith (01-748
5720), The Young Ones

LONDON, Rock Garden
Covent Garden (01-240
3961), Alfulphn/J.J.
Jumesan

LONDON, Royalty, South-
gate (0t-886 4112),
Matchbox / Time Lords

LONDON, Swan, Ham-
mersmith (01-748 1043),
Doll by Dol

LONDON, Town Hall,
Futham, Otis Woaygoeod
Band

MANCHESTER, Cav-
alcade (081-4456 1688),
The Tunes

MANCHESTER, Raftlers
(081-236 0783), Genep-
ation X/Riitzkrio g Bop

MIDDI.ERBROUGH, Rock
Garden (241995), The
Plouners

PORTERHOUSE CLUB

20 CAROLGATE, RETFORD, NOTT!
Tel. 704981

FRIDAY ThA
ADVERTISING
SATURDAY 18th
BITTER END CONCERT
BITTER END & PONDERS END

G

MIDDLESBROUGH, Town
Hall (45432), John Otwny
and Wil Willy Barrett

NEWCASTLE - UPON
TYNE, City Hall(20007),
Hot Chocolste

NEWOASTLE -UPON
TYNE, The Cooperate
(28288), Snbre Jets

NEWOCASBTLE-UPON-
TYNE, The Hawthorne
(741096), Avalon

NEWCASTLE -UPON-
TYNE, Newton Park
Hotel (662010), Oasia

NOBWIOH, Arts Centre
(80352), The QGraffiti

Show
NOTTINGHAM, Sandpiper
{54381), Vibrutors
PENZANCE, Gurden
(2476), Wire
PETERBOROUGH, Dol-
phin, Trapeze
PLYMOUTH, Metro
(51328), Advertising
PONTYPRYDD, Treforest
Club, Flyer
PORTSMOUTH, Guildhall
(24388), Gordon Giltrap
PORT TALBOT, Trouba-
dor, The Boys
READING, Bones, The
Depressions
READING, Torget
(585887), Kite's A-Z
SALFORD, Merry Go
Round, Emergency / The

Risk
SCARBOROUGH, Pen.
thouse (63204). Denf
School
STOCKPORT, Poynton
Folk Centre, Bert Janach
SWANSEA, Circles, Saints
UTTOXETER, Dentstone
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ANDOVER, Counliry
Bumpkin (4833), Slade
BAGSHOT, Pantiles
173184), Gonzales
BASILDON. Double Six
(20140), Rumble Strips

BASINGBTOKE, Technical
College, David Cov-
erdale

BELFAST, Ulster Hail
(21341), Elvis Cosilio
BICESTER, Nowhere

Club. Kite's A-Z
BLACKBURN, Cavendish
(862862), Johnny Nash
BOLTON, Technical Col.

lege (38804 ), Arbre

ANTI-HEROES are this yea

COSTELLO is all set to prove it over and aver and over

this week COSTELLO AND TTR/

Ulster Hall just in time for

k{eforr crassing the water for dates at Canterbury Odi
ontfort Hall (Tuesday).

Prize for angry younmg man m
ROBINSON, about to get - off ona
(Thursday). Much more mileage at
'Saturdayl.
PLEASERS {who _else?),
club circuis spreading nostalgio and consternation
find it at Liverpool Erics (W,
but rwa Meanwhile, old new - wavers
votes at Nottingham Sandpiper { Thurs
tour. And not new - wuvr;s.d

lay more London pubrock dates.
g %hcn's more from LITTLE BOB STORY, the pu
WRECKLESS ERIC, extra

{Thursday). and Belfast

Loughborough University{.
Thamesbear touts. THE

WAYNE COUNTY,

Record Mirrog=March 18:

G

and four -
frats ey T v {-hen he hits the road

-
play Dublin Stella C’W
eon (M onday and L eicester De

THE ATTRACTIONS

imesday) and Ma

{their description),

S

St Par's birthday (Fri A

Swindon Bru

eved Fuhrer EL

sk '78 must go to politico - rocker TOM
4 noo 11-daser starting at Corby F estival Hall
nel Rooms {Friday and

breeze on thru' the provincial
Take your
hester Rafters (Saturday, to name
THE v »v v VIBRATORS are grabbing for
day), and R edditch
RADIO

eanire where you

Tracey's(Saturday, mid-

BIRDMAN from Ozland

nter's Bunter, miles of MILES, *

CHRIS DE BURGH and you can

string - a - longa WIRE toa But don'1 forges SIOUXSIE geting all regal as the Ally

Pally, pius REGGAE REGULARS a
there's a singing copper about

Watch out,

WATERMAN'S guaranteed to have all you would - be

in the aisles —Birmingham Odeon {Saru.

nd UNWANTED ( Thursday.

Sweeney ENN
traffic wardens booking ‘em
rday), Coventry Theatre(Sunday).

star DENNIS

BRADFORD, The Univer.
sity (33466), Gyguflo
BRIGHTON, New Regent
(27800 ), Vibrutars
BRIGHTON, Universily of
Sussex (64881), Wire
CANTERBURY, Odeon,
Chris De Burgh / Philip
Goodhand -Tail
CARMARTHEN, Civic
Hall, fiack QGorllls /

Flyer
CARMARTHEN, Trinity
College (7971), Barprise

tors
CAMBRIDGE. YMCA Hall,
After the Fire
CANTERBURY, Odeon
(82480}, Chris De Burgh
/ Philip Goodhand-Tatt
CRADLEY HEATH, Ha-
den Hill Laisure Centre
Barrs Road, 8tilt / Cryer
/ Stormirider
CRAWLEY, College of
Technology (288868),
Geno Wushington
DERBY, Kings Hall
{31111), Generution X
DUBLIN, Stodium
(753371), Gnllagher &

Lyie

DUNDEE, Technical Col-
lege (27225), No Dice

DURHAM, Fowlers Yard
Youth Project (88578),
Neon

EDINBURG, Cilouds
(031-220 8353 ), 999

EGHAM, Royal College
(4455}, Deaf School

GLASGOW, Apallo (041-332
8055), Hot Chocolate

HUDDERSBFIELD, The
Polytechnic (22288). Li-
melight

IPSWICH, Royal Willlam,
Dlmond

LEEDS, Haddon Hall
{751118), The Tunes

LEICESTER, Phoenix
(58832), Turalng Point /
Inner Ear

LEWES, The Lomb
Southern Ryds
LINCOLN, Cotlege of

Technology (31792), The
Stukan / The Cratm
LIVERPOOL, Erics (051-
238 788) ), Buzzcooks
LONDON, Bedford College,
Bothnul
LONDON, Brecknock,
Camden, Urchin
LONDON, Bridge House,
Canning Town, The Roli-

Ups

LONDON, Cryptic Qne
Club, Bishops Bridge
Road, Paddington. Cane
/ Pink Parts / Baron
Qalwre & The Ralnboats
/ Insex / 24 Hour Unlis

TONIGHT: a1 Wakefield on Thursday

TO ADVERTISE
IN THIS SECTION
RING
01-836 1522

ROCK SCEMNE
ROUNDWAY ROAD, LEIDS 8
Frl Tth SQUAD .
Sat 18th AEMUS DOWN
ULEVARD
Sun 181 MOVIES
Maon 20th CITY LIMITS

LONDON, Dingwalls, Cam-
den Lock (01.2A74087),
Stepaside/ The Vipers

LONDON, Dublin Castle,
Camden, Swift

LONDON. Goldsmiths,
Greenwich, Superchur e
/ 28th & Dearborn

LONDON, Hope & Anchor,
Islinglon (01-369 4510),
The Young Ones

John Buli,
Chiswick, Loose Change

LONDON, Killburn Pol-
ytechnic, Earth Transit

LONDON, Kings College,
Surrey Street (01-836
7132), Wreckless Eric

LONDON, Lyceum, The
Strand (01-838 3715),
Eddle & The Hol Rodn /
Radlo 8tars / Bquecze

LONDON, Marquee, Ward-
our Street (01437 6608),
Spud

LONDON, Music Machine,
Camden (01-387 0428),
Matumbi / The Stickers

LONDON, Nashville, Ken-
sington (01.803 8071)
Splder Mike King

LONDON, 100 Qud, Oxford
Street (01.636 0933)
Active Line

LONDON, Pegasus, Stoke
Newington, Monos

LONDON, Palladium (01-
437 7373), Manhattan
Trunefor

LONDON, Red Cow,
Hammeramith (01-748
§720), The Skids

LONDON, Rochester
Castle, Stoke Newington

{01-249 0198), Radlo
Birdman

LONDON, Rock Garden,
Covent Garden (01-240
3961), Spartacue /
Captain Webb

1.ONDON, Three Rabbitas,
Romford Road. Edge

d

Ban
LONDON, University Col-
lege, Ramsey Hall,
Rudintors from Space
LONDON, Westfleld Col-
lege, Hampstead (01436
7141 x 313), Warren

Harry
LONDON, White Horse,
Wiiesden, Whirtwind
MANCHESTER, Rafters
(061.237 9783}, Richard
Digance
MANCHESTER, The Sav-
at, Devas Street, Exodus
/ Elte
MARGATE, Botlers Arms,
Days of Grace
MARGATE. Sunshine
Rooms, Dream!and
{27011 ), Cock Sparrer
MIDDIESBROUGH, Rock
Garden, (241995), Remus
Down Boulevard
NEWCASTLE, Qty Hal
{20007), John Milles /
Johany Cougar
NEWCASTLE, The Univer.
aity (28402}, Subway Sect

7 The Lous
NORWICH, Toppers
(268703}, Gloria Mund)

NOTTIN

GHAM, Sandptper

(54381), Electric (hairs
/ Levl & The Hockatos

PETERBOROUGH,
phin, Trapeze
PLYMOUTH,
(513268), Wire
PONTEFRACT, Town

Hall, The Sneakera
PRESTON, The Polytech.
nic (838521, Tonlght
READING, Technical Cob
bege, Krasy Kat
READING, The Univer-
Whitenights Hail
JCR Haclng Cars
HWEDDITCH, Rally Club,
Batans Hats
RETFORD, Porterhouse
(704981), Advertising
ROCHDALE, Roc Rock,
Heavy Metal Kids
SCARBOROUGH, Pen-
thouse (83204), The Enid
SHERINGHAM, Teen and
Twenty Club, Ruby Joe
SLOUGH, Langiey College,

SLO.UGH. The Orchard,

I8

SOUTHAMPTON, Medical
School, Generml Hospi-
tul, Lesser Known
Tunisians

SOUTHSHIELDS, Bobling:
broke Hall, Angellc
Upsturs

STIRLING, The Unjverstly
{3171 ), Reslllon

SUNDERLAND, The Pol-
ylechnle, John Otway &
Wild Willy Barrett

SWINDON, Brunel Rooma
{31384). Tom Rubinson
Rand

Dot-

Metro

31

TREFOREST, Glamorgan
Polytechnic, The Suintx

WATPORD, Bailleyn
{39848 ), Tuvares

WEST RUNTON, Pavillon
(D2), Penotration

WOLVERHAMPTON,
Lafayette (28283},
Pleasers

WORCESTER, College of
Education, Alblon Rand

WORTHING. Assembly
Hall (333891, The Boys /
Bernle Tor me

-
JIM(?/r ,

MARCH 18

BANRURY, Banbu
United Club mn:aor),.
The

Brett Marvin &
Thunderbolts / Sorg
Throut.

BISHOPS STORTFO!
Hockerill College, Anrz.x
The Fire i

BISHOPS STORTFORD,
Triad Leisure Centre

56333}, Tha Saints

BLACKBURN, Cavendlish
(662682), Johnny Nash

BRACKNELL, Sparty
Cantre (84203), The
Advern

BRADFORD, Royal Stan-

dard (2M81), Hiack Omt
Yara .=

i

1
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NRIGHTON, New Regwnt
2TRO0). Wreekioss Erie

The Polytechnic
4217€8), Sad Oafe

BUCKELEY, Mivoll (a2

“ade
CARMARTHEN, Six Bella
Ft

yor
CAMBRIDGE, Corn  E»
change (8A767), The
AMbioa Aand
'HELTENHAM, Town
1 {23890) Racing
Cars / Rumble Strips
OOI CHESTER. Univeraity

{44144), Red.

hrass
DONCASTER, Bircote
. entre, John
Otway Wild Wiily
Rarrett
DONCASTER, Skellow So-
la| Club, Strange Duys
DUBLIN, Stadlum
7 Galiagher &

Lyle
DUDLEY, JB's (5%97),

EASTBOURNE, Beach Ho-
Southern Ryda
EDINBURGH, Usher Hall

311-22% 7607), Rot

Chacomte
FISHGUARD,
ans  Motel
I Boh Story
LASGOW, Magg!
chiehall Street (041-
Khyber Trifies
LASGOW, Queen Marga.
Jnlon (041-334 1385},
No Dice
IASTINGS, Pler Pavillon
Eddle & The
Radio Starw /

French
(873579)’,

Hot Rods

Squeeae
ROPWOOD, Rock Club
Ricky Cool & The

1ceber g
DDERSFIELD, The
Polytechnic (38158)
reneration X / The Boys

Gardeners
Sobliminal Gap
_EDS, Fforde Grene
tel (623470), Advertis-
ing
.EEDS, The Polytechnic,
Tonight
EEZDS, The University
B0 The Busgoocks /
The Sl
EICESTER, Phoenix
Theatre (58832), Oafe
Jacques / Strata Lab
ONDON, Brecknock,
(01834 1833),

NDON, Bridge House,
ning Town, Brakes
LONDON, Dingwalls, Cam-
n Lock (01-287 4887),
Whiriwind’/Johany G
LONDON, Duke of Lancas-
New Barnel. Loose

Change
ONDON, Greyhound, Ful-
Palace Road (01385
Leaser Known

Taonisians

NDON, Marquee, Ward.
Street (01437 6603),

Screeas
LONDON, Middiesex Mes
School {01-636 8333
ifenry Cow / Red

LONDON, Musictans Col-
tive, Gloucester Ave.
Othorways
LONDON, Music Machine,
(01-387 0428),
David Coverdale
LONDON, Nashville, Ken-
(01-603 607T1),

LONDON, oaeol:.‘ Woolw.
h (0184 2236), Ruvl
Shankar
LONDON, Palladium (01
137 7373), Manhattan
Transfer
LONDON, Pegasus. Stoke
{ewington (01.226 5338)
Arbre/ Matubolist
LONDON, Rainbow, Fin
bury Park (01.203 3148),
Gordon Glitrap
ONDON, Red Cow,
lersmith (01-748
). Head Over fleels
LONDON, Rock Garden,
t Garden (01-240
381 ), Telemacque
LONDON, Stapleton,
h HIL (01-272 2108 )
First Ald
OUGHBOROUGH, The
Un ity (863171), Tom
Kobinson Rund
LUTON, Farieigh Commu
y Centre, Grattiti
-

LUTON, Partsh Church
Snatchback
MANCHESTEX, Apollo,
:r:wlck (081273 11132)

ohn M
o3 es Johnny

Kur
VMANCHESTER, Rafters
081 6 0783 The
Plewsers
\IAROA'I'E, Highclifte
Queens Hotel, Rethna)
VIDDLESHEROUGH Rock
Gurden (241998). Pene-
trauon / Blitakrieg Bo;
NEWCASTLE, - UbON
TYNE, Bridge Holet

(ZT7780), Nean
NORWICH, Peoples Qlub,
The Needlos

» ub
vz

NOTTINGHAM, Boat Club
1880032), Trapese
NOTTIN GHAM, Sandpiper
(54381), Some (hicken
NOTTINGHAM, The Uni.
verat (58912), Ralph
Mc Tl
ORPINGTON, Far-
nborough Village Hal}
The Foatures / The Tarta
PENGE, Freemason's
Tavern, Thief
PLYMOUTH, The Pol.
ytechnic, The Mumnta
REDDITOH, Traceys
{61160}, Vibrators
RETFORD, Porterhouse
(704981 ), Riteer Sulte
SCARBOROUGH, Ollites,

Stukans

SBEFFIELD, Highgate
Hotel, Bert Jansch

SLOUGH, Technica) ol
lege, Slmon Townshend
Band

BOUTHAMPTON, Gau.
mont (22001), Chrls De
D;{lgh / Phillp Goodhand

i)

SOUTHPOKT, Dixleland
Showbar (38738), Krazy
Kat

ST ALBANS, Civie Hall
(84511 ), Deaf School

STROUD, Leisure Centre
(6565), Dmiroy Willlama
Sou! Explosion Mr
Superbad / Satin Bells

TORQUAY, 400 Ballroom
Muscles

WARRINGTON, Red Lion
Supercharge / 20th &
Dearhorn

WATFORD, Balleys
(28848), Tuvares

WEST RUNTON, Pavilion
(203), Warren Harry /
Gonzales

WHALEY BRIDGE, Com-
merelal Hotel, Bliver

Wing
WIGAN, Wigan
{43501), Motorhe

:{‘;ﬁfl '@/’ (2 jé:l
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ASHTON UNDER LYME,
Spreadeagle, Bleycle
Thleves

BRISTOL, BQ’s
(421231), Littie Boh Story

BRISTOL, Colston Hall

Casino
ad

gur
CARDIFF, Top Rank
(26588), Elvis Costello
CHELMSFORD, Chan-
cellor Hall (65848),
Advertising / Boyfriends
CHELMSFORD, City Tav.
ern (412601), Planet
Goag / Desperate Straita
CRESTERFIELD, ADG
Bullding, Bert Jansch
COVENTRY, Locarno
(24570), Generation X
CROYDON, Falrfield Halls
{01-888 9281), Gorden
Glltrap
CROYDON, Greyhound,
The Vibrators
DUNFERMLINE, Car-
negie Hall, Tonight
GRANGEMOUTH, Town
Hall, The Rezlllos
JACKSDALE,

LEEDS, Grand Theatre
(40971), Chris de Burgh /
Phillp Goodhand-Tait

LONDON, Brecknock,
Camden, Paloted Lady

LONDON, Bridge House,
Canning Town, Cock
Sparrer

LONDON, Hammersmith,
Odeon (0]1-748 4081), Fats
Domino

LONDON, 100 Club, Oxford
Street (01-838 0833),
Chuarlie Gillete Honky
Tonk Party with Chas &
Duve / Garent Watkins

LONDON, Musicians Col-
lective, Gloucester Ave-
nue, Otherways

LONDON, Nashville, Ken-
singlon (01-803 8071),
Smirks

LONDON, Pailadium (01-
437 7373)., Manhattan
Transfer

LONDON, Pegasus,

Wakefleld,
Road, Bwift
LONDON, Red Cow,
Hammersmith (01.748
Lesser Known

Grays Inn

LONDON, Rock Garden,
Covent Garden {01-240
3981}, Off Licence
Slander

LONDON, Roundhousae,
Chaik Farm (01-2687

2564), 909/ Bluack

Sis i/ The Stukas

LONDON, Theatre Royal,

Drury Lane (01.838

8876), Billy Joei

LONDON, Tramshed

Wooilwtch (01854 8BAR),
Jake ray
NEWBRIDGE Newbridge

NEWCASTLE UPON
TYNE, Playground,
Sabre Jein

NOTTINGNAM, Katles
{258070), The Tickets /
Minnte Galore

NOTTIN GHAM, Sandpiper
(%4381), Blaughwr and
the Dogn

OXFORD, New Theatre
(44544), Tangerine

Dream
PORTSMOUTH, Centre
Hotel (27881). Richard

Igance

READING, Top Rank
(67262), Eddie and the
liot Rods / Rado Stare /
8Squeeze

REDCAR, Coatham Bow!
$3238), The Enld

SCAYNES RILL, The
Farmers, Southern Ryda

SHEFFIELD, Top Rank
(21827}, The Adverts

80 CROYDON. Ru-
dolf's Red Deer, Sucker

STOKE HANLEY, Victoria
E?‘u {48241), Hot Choco-

WHITLEY BAY, Rex Hotel

(352328), The Eleotric
Chalrs / Lev & The
Rochatta

d tonel. ay
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BMKENIEAD, Hamliton
(051-6478083 ), Wrecklcen
Ei

ric
BIRMINGHAM, Mayfair
{021.523 9083), Gener-
ation X
BIRMIN GHAM, Town Hall

(021-238 23838), Gordon
Glltrap
BLACKPOOL, Jenkinsons

(28203), The Enid

BLYTH, Golden Eagle
(4343), Bteve Brown
Band

BOURNEMOUTH, Village
Bowl (26636), Bham 88 /

Menaoce
BRENTWOOD, Hermit
Club (217084), Cock
Sparrer
CANTERBURY, Odeon
(82480), Eivis Costello
CHEBTER, Quaintways
(27141), Zhain
CHESTERFIELD, Adam
and Eve (78834), Beano
CLEETHORPES, Winter
Gardens (62925), Super-

charge thth &
Dearborn

OORBY, Exclusive Club,
Stage Fright

DONCASTER, Oullook
(84434), Deat Bchool

EDINBURGH, Clouds (228
6353 ), Subway Bect / The

Lotus

EDINBURGH, Titfany's,
Tonight

FALKIRK, Maniqul's
(24688), Electric Chalrs
/ Levi & The Rockatts

GLASGOW, Tiffanys (041
332 0983), The Pleasers

HEMEL HEMPSTEAD,
Pavilion (84451), Eddie
und the Hot Rods / Radlo
Stura / Squeese

HULL, Tiffanys (28250),
Sad Cate

LEICESTER, Balleys
(26482), Johany Nash

LIVERPOOL, Eric's (061-
236 7881 ), Matumbi

LIVERPOOL, Sportaman
(021-708 3757), Mean
Street

LONDON, Brecknock
Camden (01435 3078),
Slipstream

LONDON, Cavern, Willes-
den, Automatics

LONDON, Cobblestones,
Streatham High Road,
Southalde

LONDON, Dingwal)s, Cam.
den Lock (01-287 4987),
Interview / Handbug /
Famous Players

LONDON, Half Moon,
Putney, Bert Jansch

LONDON. Hammeramith
Qdeon (01-74R 4081),
Tangerine Dream

LONDON, Hope ang
Anchor, Islington (01-36¢
4510), Radlo Birdman

LONDON, 100 Club, Oxford
Street (01-838 0933),
Penelration / Dick Envy

LONDON, Hornney College
of Art, Red Pmlune /
Henry Cow

LONDON, Marquee, Ward-

our Streel (01437 6603),

Heavy Mot Kide

LONDON, Music Machine,
CQamden (01-387 0428),
Sore Throat / Chnos

LONDON, Nashville, Ken-
sington (01.803 8071),
Advertising

LONDON, Pegasus, Stoke
Newington, Rednite

LONDON, Rochester
Cnatle, Stoke Newlngton
(01240 0108), Firat Aid

LONDON, Rock Garden,
Covent Garden (01-240
3981), Exzibitor / The
Sneakn

LONDON, Queen Elizabeth
College, 1''nnet Gong

LONDON, Queen Elizabeth
Hall (01-928 3191),
Richard Digance

LONDON, Rock Garden,

Covent Garden (01-240

3961), Heroes

MANCHEBTER, Rafteos

(081.236 9783), Little Bol

Story

NEWCASTLE UPON
TYNE, Qity Hall (20007),
Tavares / Otis Waygood

Band

NEWCASTLE UPON
TYNE, The Cooperage
(28288), Young Buckn

NEWCASTLE UPON
TYNE, Newton Park
Hotel (862010), The
8quad

NOTTINGHAM, Trent Pol-
ytechnic (¢8248), Tra:

pexe
OXFORD, Cape of Good
Hope (776 482). Tubeway

Army
OXFORD, Elm Court,
Generation X
OXFORD, New Theatre
(44544), Hot Chocolate
PLYMOUTH, Caataways
(63127), Brakas
STAFFORD, Top of the
World (2444), Tom
Robinson Band
SWANBEA, Circles. Vibr
utors
SWINDON, Affair (30870),
Burscocks / Slits
SWINDON, Bruncl Rooms,
Wi

ire
THORNLEY, The Club,
Son of a Bitch
TONIPANDY, Royal Navy
Club, Fiyer
TORQUAY, Town Hall
(27428), John Mles /
Johnany Cougar

MARCH 21

BIRMINGHAM, Barba-
rellas (021843 6101),

Tonlght
BIRMINGHAM, Odeon
(021-843 6101), Hot
Chocolate
BIRMINGHAM, Town Hall
(021-238 2383), Rlade /

Struggle
BOURNEMOUTH, Winter
Gardens (26446), Tom
Robinson Band
BRIGHTON, Conference
Centre (203131), Gallag-
her and Lyle
BRIGHTON, Richmond
Hotel (63974), Flesh
CARDIFF, Top Rank
(26538), Deaf 8choo?
COLWYN BAY, Dixieland
Showbar (2584), The
Vihrutors
COVENTRY, Locarno
(24670), Eddle snd the

oM ROBINGGN

Hot Rods / Radlo Stara /

8queexe

EASTBOURNE, Congress
Theatre (38383), John
Miles / Johnny Oougar

GLASGOW, Curlers, Khy:
ber Trifles

GLASGOW, Satelite City,
Apollo Centre (041-332
6055}, Electrlc Chairs /
Levl 4 The Roclatts

HULL, Tiftanys (28250),

o Dice
KEIGHLEY, Victorta Hall
(802401), Burzcocks /
Slitn

LEICESTER, Balleys
{26482), Johnny Nash

LEICESTER, Dc Monlfort
Hall (22850), Elvis

Marys,

Grassendale, The In-
mates

LONDON, 100 Club, Oxford
Street (01-638 0833 ), Wire
7 The Smirks

LONDON, Moontight, West
Hampstead (01-8771478),
Depressions / Dose

LONDON, Music Machine,
Camden  (01-387 0428),
Gloria Mundi / Jobnny
Curious and The Strang-
eors

LONDON, Nashville, Ken-
sington (01-603 8071),
The Boytriands / The
Young Ones

LOUGHBOROUGH, Town
Hunll (31014), Wreckless

]

c
NORWICH, Pcoples Qlub,
809
OXFORD, Elm Court,
tra X

Ex
OXFORD, New Theatre
(4454415), QGordon GY-

trap
PLYMOUTH, Castaways
(83127), Sham 88 /
Menace
PLYMOUTH, Metro
(81326}, Penctration
PORTSMOUTH, Gulldhall
{24355), Tangerine
Dream
SHREWSBURY,

Tiftanys
(58788), Bethnal

SOUTHPORT. Florul Hall
(40404), Supercharge

WEDNESDAY

BC 1| — Play of the Woek, Stirgaay on Zummmrdown,
{6.30 - 10.50): A West Country festival with a difference
for although the booze and country jigs are predictable
the time I3 the 23rd century.

ITV — Pop Quest (4.45 - 3,18): Exercise your bralns on
questions on the biggest selling band of 1877. If you don’t
know who they are, then watch'

THURSDAY

fTV —~ British Academy Awarda (6.30-11, 18): Awards for
best technical and artistic ai in 1877,

excerpts from Equus, One Flew Over the Cuckoo’s Nest,
ind Annlc Hall — well worth a look In.

8BC 1 — Top of the Pops (7.10 - 7. 40): This week In the
1ands of the green and fresh - faced Peter Powell,

BBC 2 — Living in the Panst (8. 30 -9,00): Fourth apisode in
the reconstructlon of life on an Anclent Britiah farm
Apparently the group barter thelr pottery for 20th century
J00te, which they found they couldn’t live without.

FRIDAY

ITV — When Irish Stars Are Shining (10,40 - 11.40): An
hour of pure Irish entertainment to celebrate good old St
Paddy’s day, Shame there won'l be o sober native of the
country anywhere in sight to watch it

SATURDAY
BBC 2 — Sight and Sound in Concert (.30 . 7.30): Thia
week's guests are Gallagher and Lyle, Enough sald.

TUESDAY

BBC 2 — Oid Grey Whistle Test (10.33 . 1L 35) 1t's
rumoured that this week’s guests are Graham Parker and
the — guess who??? — RUMOUR (cringe).

Rk ae

MONDAY TO FRIDAY

RADIO ONE — John Peel Show (10.00 . midnight): John
encounters of Lhe Peel kind — not for those of nervous
disposition,

WEDNESDAY

RADIONOTTINGHAM — Jay CShow {6.30 - 7. 30):

You - too - can - be - poseur -and - bore - the - ass - off - the -

R;cordlhurrnr crew - Johnny Cougar miaows on the atr .
narl

FRIDAY

RADIO NOTYINGHAM — Jay G Show (6.30 - 1.30):
Nottingham‘s New Faces, featuring (In alphabetical
order) The Favourites, Gaffa and 8lip Hazard.

SATURDAY

RADIO CLYDE — Hear Me Talking (10.00- 11, 00} Monty
P’s Michae! Palin perverts the course of music to ridicule
the inner ear with bionic platitudes

SUNDAY

RADIO LUXEMBOURG (7.30 -8. 30): Sham 8, Oh no, not
another ''We warned 'em not to do It, but they did. *
Pursey on piastie, politics and Pursey.

MONDAY
RADIO NEWCASTLE — Bedrock (7, 30 onwurda): Wayne
Country sezx 4 4ck +ff tn the sloo:
John M4-len, ANd dud-4op 4 from Jo 4
WUHY Brret+ "

* P
TUESDAY -
RADIO CLYDE — Stick It In Your 444 (8.05 - 7. 00):
With the Pirgtes, Strawb<+, J+hn Miles,

w4y and W14

y Intervi4 4 with |
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OK, but let
it be Devo

ALBERTOS
DEVO, SMIRKS
London Round-
house

BIZARROS, BOZOS,
boozers, bohemian blan-
kouts. Raving Mancu.
nians and out to lunch
Ohions. Filthy lager,
flithy as the floors.

When shall we three
meet again .

What a weird occur-
rence' What, pray, ls
the connection between:

The Smirke — pop
music

D-E-V-O Akronite
machine madness,

Alberto Y Lost Trois
Paranolas — just plain
madnesa?

The differences are
clear enough. For
starters, The Albertos
are a great deal less
interesting than their
one night colleagues,
and Devo are much
more Intense and The
Smirks are the sole
representatives of rela-
tive normality

And yet there is
some sort of tenuous
linking. Al three bands
have their tongues to
some degree planted in
their very dlverse
cheeks, even Devo who
have been taken harrib-

ly seriously by the
medla

Devo, who were
second on the bill, won
all the glittertng prizes
Most of the Roundhouse
were there to see them
{the crowd thinned for
the Albertos) and I can't
imagine that anyone
was disappointed.

Or maybe they were.
Devo are not an
immediate band, they
take some absorption,
and unless you're
unusually porous, they
present a few initial
problems. Mark Moth.
ersbaugh, the vocalist,
is such an exotic,
unaecountable creature
that he takes a bit of
getting used to with his
breaking glass voice
and thick, thick aspec-
tacles. I saw them once
before and I was
impressed but uncer-
tain; secand time round
the reservations va-
pourise.

About themn not taking
it too seriously; I refuse
to believe that there's
any thing remarkably
profound In wearing
ludicrously padded
underpants — as did
Mark Mothersbaugh {a
name that's a laugh in
itself) or any world
shattering truths in a

striptlease which reveals
gaudy boxer shorts and
cute Devo T-shirts.

So, fellow devolutto-
naries there is
that element of fun
among the sclence and
spiel. But agatn, in-
tensily is anything but
absent from their set.
They are very robotic,
very precise, and very,
very loud, This glves
their music a sharpened
effect, llke it's con-
structed out of precision
parts.

But, unlike a mach-
Ine, there is no perfectly
mathematical approach
to bullding their music.
It is very unpredictable

dips and swoops from
Status Quo like guitar
thrashing to Kraftwerk
thundering to Bowle
space balladeering.

Visually . well,
they're not the theatre
band you may think. In
fact the onstage dramat-
fcs are not so much
down to clever gim-
mickry vis a vis The
Tubes, as to the rather
more subtie effects of
blankmess, to achleve an
atmosphere. The faces
show no emotion. The
movements are rigid
and controlled. The only
props they have are tear

off jumpsults and

S

rather ridiculously
shaped guitars.

I feel I'm
positive they'd make an
astonishing recording
band. If Bowie geta his
hand on them, we have
1984's big thing on our
handsaix years early.

The Smirks have a
rather different
approach to DEVO; but
what that approach s,
I'm still uncertain.
They seem a little mixed
up

Are they a dance
band? (they dance with
you), or a white reggae
band, or a pop band?
Who cares, I don't, just
playing with lables.
They mix and match.

ABER TOS: Ready for retirement aiready? And can they go on meeting like this?

styles, they conduct.
The end product s
lighthearted and buck-
ets of fun, Thelr aura is
that peculiar chummy
Mancunian style, a sort
of self mocking impu-
dence, I should Imagine
them to be very droll
human beings

‘They fit nicely on the
Beserkely label, along-
stde the llkes of The
Rubinoos, all amiles and
clean armpits. Like
everyone else, they
object to the defunct
power pop tag; but it is
as good asany.

Flnally, The Albertos,
who, 1 feel strongly,
should retire

No, I dunno, a lot of

people seemed to enjoy
them. But I've seen
them twice before and
neither time did they
dislodge my straight
face very often. They've
barely changed their
set, and I found myself
coming to exactly the
same conclusion — that
the Albertos are paintui-
ly obvious and rather
redundant. The targets
they pick are massive
dartboards for their
blunt humour — reggae,
punk, soul, country. But
they aren’'t clever
enough, the humour Is
blundering.

I like o be surprised,
but the fun goes when
vou know what's com-

Don't misunder-
stand — I didn't know

ing.

what was coming
because I'd seen them
before. They had the
same effect first time
round.

The Albertos get
cheap laugha from
stupid little rodenta that
think if anybody swears
in a loud encugh voice
it's got to be incredibly
l'uru?' The Albertos do
it a lot, a fall about as
well, which seems to
please someane some
where. Me, [ find the ten
o'clock news more
amusing.

TIM LOTY

SHAUN CASSIDY
New York

THERE EXISTS a
achool of Andy Warhol-
inspired thought that
postulates this world we
tive in is such an utterly
sleazy place anyway —
why not identify that
which is MOST sleazy
and wallow in 1t. It was
with such sound philo-
sophical reasoning be-
hind me that § ventured
out to wallow in the
newly establiished
nadir of commercial
sleave — Yawn {er,
Shaun) Cassidy

When I arrived. I was
deafened by throngs of
crazed pre pubes,
screaming thelr fresh
hormones out for their
tdol. The tots were a bit
less enthusliastic,
though quite polite, for
the wonderfully named
openers, Virgin. The
18,000 seat hall was
packed for David
Cassidy's younger
brother’s first fab
concert tour. The star of
TV's youthfu! Starsky
and Hutch equivalent
{The Hardy Boys) has
had top 10 albums and
singles in the US,
proving the continued
power of the weenle
bopper market,

The audience frenzy
here was the same as for
any teen dream, but
Shaun's stage ashow
places him a cut above
the rest of the overly
hygienic hoard. Make
no mistake = Donny
Osmond and The Rollers
are just a tease, but this
Shaun character really
‘puts out! With his oh - so

tight red satin
jumpsuit, Shaun shook
his hips like a real pro.
Though in still shots he
looks like a stuffed
chipmonk, live, he
comes off as a legit cutie
-ple.

Musically, Cassldy
covers for his lack of
talent by performing
exclusively tried ‘n’ true
oldles, litke the success-
ful single, ‘Da Do Ron
Ron’'. Cassidy is an
awfully smart cookle.
He knows how to excite
the glorified embryos in
the crowd, while keep-
ing them at bay and not
offending thelr subur-
ban - minded parents,
That kind of calculated
crassness 18 an art form
Worhol and absurdists
world - wide can not help
but admire.

JIM FARBER

MEAT LOAF
New York

A OOUPLE of years
ago, a hulking slob,,
appropriately named
Meatloaf, became a
hero. here in the
stmply by getting his
head chopped in with an
axe and becoming the
malin dish in a less - than
- elegant dinner party —
all part of his role as
Eddy in The Rocky
Horror Plcture Show.
Meatloaf got & lot of
mileage out of that role,
but now he’'s taken the
steps to become a full
fledged national hero
with his first solo album,
with songs written by
fellow ex - theatrical
degenerate, Jim Stein-
man.

The album is nearing
gold {n the US and
Meatioaf's first major
New York date here at
The Palladium sold out
in seconds. Yet from
this stage show it’s easy
to tell how many
artificial Ingredients
are In this meat.
Meatioaf's vocals are
pure rock ‘n' oratorio —
Springsteen street dra-
ma meets mock Pag-
Haccl shmaltz, Clearly,
it's more spam than
meat behind such
overblown numbers as
his album's title track
**Bat Out Of Hell. '

Of course, live there's
a whole slew of other
problems. Meatioaf's
more - than - pleasingly -
plump stature is not as
difficult to watch as one

might expect, though his
lecherous advances to-
wards female singer
Karla DiVito In "Para-
dise By The Dashboard
Light’ did draw some
giggles and a bit of
sympathy for the bound
- to - crushed
female. The song,
musjcally, is still one of
the highlights, especlal-
ly with Meat and Karla
trading Motown -
influenced vocal lcks.
Still, the theatrics in the
number are goofily
amateurish. Generally,
Steinman’s music and
Meat's plentiful pres-
ence are dramatic
enough; but the long
spoken speeches Stein-
man and the Loaf offer
are obviously just
padding. Meat’s roots

MEAT LOAF: Teddy bear appeal

may be more Broadway
than Bo Diddley but he
still should stick to the
songs. 8tlll, anyone who
encores with as strong a
version of ‘River Deep,
Mountain High' as
Meat’scan’t be all bad.
M FARBER

THE PLEASERS
Newcastle Pol-
ytechnic

PLEASERS' FIRST
tour date. Stop. Arrive
Newcastle Polytechnic,
Sunday, 9.30. Stop.
What? Stop. North of
Watford Gap! Stop
Thamesbeatl versus
Tyneside. Stop. Round
One commence. Stop.
Read. Stop. On

Newcastle Polytech-
nic, Mecca of the North,
not a flat cap or
greyhound in sight.
Sunday celebrated the
auspicious occasjon of
the last day of the
Poiytechnlc's Rag
Week, and boy, oh boy,
did 1t show. Half price
admission ln school
uniform, and the place
was packed to the hilt
with nubile young
bodies. Flood them ail
with tomato sauce and
John West's sardines
have got blg com-
petition.

Wowsie, wowsle, sul-
try nymphets in siik
stockings, bobby sox,
and 20 denier ladders,
gym slips, cami-kni-
ckers and navy biue
bloomers, blazers, box-
Ing shorts and old school
ties. Femme fatales
flagrantly flaunting
black-suspendered

thighs, frantically
avoiding frenzled at-
tacks of groping hands.
Ahh, s0 this 1s Utopia —
and they call it
Tyneside. Energetic
adolescents full of the
jole de vivre , |
Backstage, The Pleas-
ers prepare. Bo whis-
pers, he's saving his
volce (what for? — a
rainy day? . . must
cancel my subscription
to Mensa). Pre-glg
nerves diminish
Throats and volces are
lubricated. Shirts, suits,
socks and shoes are
slipped into. Frontstage
the kids are ready.
Lights out. The Pleas-
ers

Blink. John, Paul,
George, Ringo and
Bilnk. Blink. Dave, Bo,

Steve, Nick and
Blink. Blink. Is there
an opticlan in the
house???

So these are The
Pleasers. Nah, mustn‘t
lie. I've seen ‘em
before. I like them. I
love them. I want one
for Christmas. (Santa
are youout there?)

Reactions are difficult
to pen. Smiles — there
must have been hun-
dreds of them . . . lke
in a Smarties ad, puppy
love germinates, croon-
ing couples gaze
lovingly into each others
eyes, squeezing hands
P h, those were
the days.

The Pleasers — not so
much power pop as
noatalgia wave, Sounds
familiar muaic for thoge
of us too young to catch
1t first time round.
Nothing wrong with
repeat performances —

the Beeb manages quite
nicely on It.

‘The nlght wears on as
anticipation wears off.
Steve makes a good
frontman. The grin on
his tace reads like he’s
being pald a million
quid for the gig, and a
cheerful songster is a
contented audience or so
they say. Skirts start a-
swinging, school ties a-
flapping, bopping, bon-
homie and bouncing.
Pleasermania ploughs
the flelds, but doesn’t
quite manage to scatter
the seeds. Back for an
encore and farewell
flashes of toothpaste
smiles,

Post-gig anarchy per-
meates the dressing
room with over-zealous
schoolgiris, alcohollc
deejays and an ecstatic
soclal sec. Good gig
boys, Thamesbeal ver-
sus Tyneside — first
round to The Pleasers
% seconds out, round
two. .

And a beiated Happy
Birthday to Nick for
Monday!

BEYV BRIGGS

JOHN OTWAY
AND WILD
WILLY BARRETT
Bath Pavillon

JOHN OTWAY ls a
really nice nutcase. I
am not going to say
much about Wild Willy,
because it 1s Otway'
show; and it is a shi
not as positive pan-
tomime.

You see he's up there
on stage posturing like a
bad case of canstipation,

snapping at the mike.

2 2 o 1
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aying at trains,
wling on his knees
tension is unbelie

able. His delightful
batics and origina)
ities warm yer

kl and every

tempted batman stunt
greeted with roars
’al; like, that ts

k star up there

ur streetcorner

and his hippy

Nov w the music;

extension of

. personality
coherent with a

g band, as well as
Villy some of the
band The Flys

» effect 1s a

| barrage of

hat many a band

Ditto for

cal reception

ber. It

have not already
musie

here } you been?)

u all T can

sounds like

a is cover of

Green Grass Of
makes Tom

Otway too. It

ting -alluring

ney even

eve which he

bes as an epic
s a clapalong;

r ‘Really Free',

tame it Is not,

there are plans

e States; go

man, and
Rlct
ass

sare all ab §
FRED WILLIAMS

CHOCOLATE
1terbury Odeon

R ALMOST eight
Hot Chocolate
been consistently
naging to capture
ountry’s disco
on record, and
The Stories took
ther Louie’ to
ber one in the States
1873, they have
arently been equally
ent over there. Yet
llve performance
add iittle to
has already gone
v in vinyl
Ith practically all
songs performed
ing been hit singles,
with the audience
ntly seated for
thirds of the set, and
ream girls in the
>rmission, the punt-
nay just about as
ave come {0 see a
m of thelr herves
that did in fact
trate the Invisible
between group
audience was the
ast quantity of dry ice,
ally used, which
red and enveloped
everything in mist, thus
ning the invisible
arrier into an almost
Angib)
far the most
e number was an
*xlemporised version of
ero Park' with
guitar Py
Y g me
haunting fiute, Besides
L nicely
ipped key-
f ‘Put Your

AL q faat
kept on flowing, :

k. plodding bass
upon solid, thick plodg.-

It was just before ‘You
Sexy Thing’ when Errol
Brown inviteg those
assembled onto thejr
8eatls, 30 there was g bit
Niore movement dyr ing
the last few numbers

Disco Queen’, o repeat
9! their latest singie
al;:\;o.-r&‘Oma'- A Winner'

® encore ' §
8 it Now', B
ever, 0o many of

z
P20 7222222 2220 PP

s

the songs sounded
similar, with even the
emotive 'Emma’ sur-
prisingly faillng to
exhibit the pent up vocal
angulsh of which Errol
Brown s easlly ca-
pable

So I dan’t think, an
this show, that they will
have won aver any new
converts. For although
the sound system and
lighting were good,
what was lacking was
atmosphere and rap-
port. However, I do
think that, with every
number being met by
restrained rapturous
applause, right on cue,
it is about time that
dlsco - uped aud-
iences learnt to stand up
for themselves.
GARETH KERSHAW

BETHNAL
Edinburgh Univer-
sity

INSIDE THE plastic
domes and random
concrete lumps that are
the Edinburgh Univer-
slty entertalning com-
piex, along the steel and
glass corrldors, the
greeting is The
Who sounding fresh,
sounding good. Close
your eyes and that
is no juke box or disco
It is them! One turns the
corner and wham
it is them! A dis
appointment then to
note that the expected
flurry of mike swinging,
arm flaying beards and
lion Hke locks Is not
there when you open
your eyes. A dls-
appointment? Not a
chance squlre

On stage are Bethnal
The sound iz ‘Baba
O'Riley’ and this ver-
sfon for my money out
Who's The Who.

Their treatment of the
Townshend classic is
perhaps one of the finest
cover versions ever, but
this should in no way
detract from the fact
that Bethnal's own
songs are some of the
most emotively pow-
erful and genuinely
charming around.

Only a 100 or 5o souls
gathered on this Friday
night. The pitifully
small crowd being
something to do with
exams, and students,
being the pathetic
bleeders they are are
loath to venture from
their studles at such
times

Bethnal
play synthesisof the late
80‘s English rock
Traces of the Stones,
The Who, and Free as
well as ethnlc jigs — the
sight of George Csapo
during the aptly titled
‘The Fiddier' stomping
and sawing his violin
con jure up the ethos of a
Greek wedding
The turning point
came with ‘Baba
O’Riley’ which is so
genuinely exciting It s
chilling. From this point
on the audlence is
Bethnal's. ‘We've Got
To Get Out Of This
Plac<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>