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WELL MY darlings, if the
heavens had been good
instead -of opening at all too
frequent intervals this week
I might be able to announce
to you with a merry
metropolitan chirp — that
summer had indeed arrived.
The number of merry parties,
sociai gatherings, picnics in the park
and the like that your faithful
correspondent has been attending
this week would seem to indicate
that this was the case. Butl canonly
report I have narrowly avoided
being drenched on more than one
occasion
Still if summer does ever arrive we
can expect some fun and games, and
remember where you heard that
first. For a very good friend has
been letting me {nto little secrets
concerning the ‘“‘revolting” Rolling
Stones. Not so little secrets when I
think about it.
® I'm delighted to hear
that my cymical friend,
Peter ‘Mine’s A Triple
Vodka' Cook, be of the **foul
language'™ and ever -
increasing waistline, was
sc impressed by the
illustration of Derek and
Clive that appeared in Off
Centre recently that he
rang up to enquire how to
get hold of the original.
“And how much will it
cost?’’ asked the money
conscious former satirist.
We left him and the artist to
haggle it out.

It seems that the noted sixtles r'n‘b
combo don‘t want to play thelr one
British concert at some vast alreraft
hangar, or even In some neglected
cornfield. adjacent to a crumbling
stately home this summer, Instead,
the Stones have expressed a desire to
piay a ‘‘small theatre or club”,
holding maybe 1,000 people.

This may reflect the enthusiusm
with which the revolting Mick
Jagger launched into thelr intimate
biuesy concerts in Toronto,
Canada (a former colony) not so0

long ago
NAMMERSMITH Tal. 07.743. ax"\

ODEON Mgnsger Philip Laivers

STRAIGHT MUSIC presants
{AN DRURY and the Blockheads
EVENING 8-0 p.m.
Sunday, May 14th, 1978
STALLS
£3-00
BLOCK O 8
21
NO TICKET EXCHANGED NOR MONEY REFUNDED
This portion to be retained No re-sdmission
YOU'D THINK somebody would
have made sure they got the name
Wight by now. surely? Which
| particular Blockhead have we got 10
blame this time, we wander?
Whatever, this shock declsion,
\f indeed it's true, will undoubtedly
lead lo erowd Scenes unseen since
the heady days of the beat boom my
dearat
My source would not reveal where
, theconcert would be held, or how the
‘h‘::‘“'s will be allocated, but I can't
& g’ Winking gloomily that it will be
| !:r ”"'{:”y W board a cross - Channel
TY 10 100 the back of the queue if
implemented ::S:m were W be
‘ﬂ

On then to your faithful
correspondent’'s social calendar,
and a very full one it's been this
week I can tell you

First Lulicy found it necessary to
find what my nautical friends cali
*sea legs'' for a party given In
honour of US soulsters Brass
Construction, on board the HMS
Belfast. The short and choppy ride
across the Thames did nothing to
whet my appetite, neither did
participating in that strange habit
known as ‘’splicing the mainbrace’’
Luicy likes her cocktalls stirred not
shaken, thank - you very much

We aiso found the bllges
claustrophobic, the food nasty and
everybody late in arriving. A more
cynical acquaintance was moved to
comment that the event should have
been re - titled Crass Destru~tion,
but you can't please everybody, can
you darlings?

At least a few nights later Virgin
tried ! a valn glorious
attempt at a ''street level’’ party for
Wilko Johnson's Solid Senders. The
ashen - faced former member of Dr
Feelgood first led a stirring set at the
Marquee but his performance was
unfortunately marred by the arrival
of vast numbers of hangers on for a
jam at its conclusion. Eager crowds
also prevented Wilko from arriving
at his own party! As legions of
desperate liggers attempted to gain
ingress by squashing thelr noses
against a glass door. a stern faced
Al Clark (30) attempted to halt the
flow with scant
success.

Inside, former Sex Pistois mingled
freely with former anything else you
care to name, wlth the
aforementioned insisting on wearing
*“magle shop’’ carrots on their noses
and blowing toy trumpets. Much
later a stripper performed. As Lulcy
jeft the crowds still filled the street.

Mercltully the next day promised
a quiet lunch; with that lively combo
the Rich Kids. However the lively
Jads were hours late, due to their
transport — Rusty Egan's anclent
Ford Prefect — breaking down {nthe
midst of the Oxford Street traffic.
And when they did arrive,
eventually, the debonair Midge Ure
shocked ali present by claiming to be
unaware of the activitles of his
native (Scottish) football team.
Shamne!

Others, 1'm glad to hear, are more
informed about this most masculine
of sports. Only last Saturday slim,
youthful Riek Wakemun was to be
seen in action against a Brentford
X1, the latter recently promoted to a
higher division to the delight of
many Londoners.

Sadly the Caped Crusader’'s
attacking '‘surges’’ (as my sporting
friends say) were not enough to
prevent his team going down 2-1
The only blot on the enjoyable nature
of the occaslon came with the
reallsation that the loathsome
Ruties were actually playing. Well
Eric ‘‘Nasty'’ Idie anyway. And I
thought (nay hoped) that they were
in Japan!

And so my dears. on to Drones, a
well known nlghtspot In
‘fashionabie’’ Knightsbridge. Here
we and 500 boitles of champagne
celebrated the return of Queen to
London. Soelegant, sweethearts!

Young Freddle and the boys were
presented with assorted gold discs,
though it was a trifie difficult to see
exactly what was going on through
the thronging crowd and the haze of
bubbty. Still at a top people’s party
what can you expect?

AL

the right wave length.

“I'like the feel of the sea air against my ripe young flesh.”" says Rick with a
toss of his golden mane. 'Somehow [ feel close to nature out here. I'm proud
of my body and not ashamed to show i1 off. One day I might even compose a

symphony.”’

My good friend, Tom Robinson
refuses to leave the headlines for a
moment and he’s even causing
upsets behlnd them. Whilst tapling
his slot on the apalling Melvyn
Bragg's 'South Bank Show' the
young Liberal was slightly upset by
Melvyn's first searching question;
something to do with the relationship
between rock 'n' roll and politics.
Tom riposted that rock ‘'n’ roll
shouldn’t be discussed on an arty
farty show like Bragg's. So, probed
M elvyn, why did he agree to do the
arty farty show in the first place?

‘Because we needed the
exposure,” quipped Tom. The
interview was begun again.

Sadly. at least I think it's sad,

ONE FOR the ladies. Here's a lad who knows how to strike the right chord.
Pert, blond-haired Ricky Wakeman (40-40-40} likes relaxing by playing the
piano on the beach. If his tunes are as good as his looks then he's definitely on

there are only two tales from abroad
this week. One concerns that
formerly itvely Swindon combo XTC
who appear to have gone missing
“without trace'’ in Europe
without playing a single gig for our
neighbours across the water. Oh
dear

The other concerns well - known
oddbalf Jonathan Richman, recently
on tour tn what used to be called the
"Bavarian hinterland A per-
sistent heckler of Germanic origin
stood up and shouted: '“Zis vos der
biggest load of rubblsh vot I hotf
ever seen!’'’ (as they say in comies)
A disgruntled Richman promptly
demanded that the disgruntled

punter be reimbursed, 4nd be made

AFTER REPORTS af UFO's above the Hilton Hotel
the team were called in to investigate. On arrival they
apprehended a Mr John Paul Young:
{who have 1o remain

with the team

piciured above

friends); promoting ‘Love Is In The Air’
Anyone finding one of these balloons whould send of

the atiached tag to receive a bottle of bubbly and L3 will

Juceless and go to Help A London Child. Thunks for your help-and

nameless for fear of retaliation against family and I |iiﬁid“ii

1o leave! Mein Gott! Luicy asks,
does this mean we can only clap the
tmperious little chappie in future?

Without further ado let Luicy's
attentonstum to what we all call the

“*famous names.'' Take Steve
Harley for a start. The 28 - year - old
former journalist has now, we're
informed, left the country to live tn
America. But your faithful
correspondent told you that months
ago! Now in a last ditch attempt to
publicise his long - awaited
departure the blond *'friend to the
fireman'* has had himself
photographed in a rowing boat
leaving Britain, or so we're meant to
think. In fact he's leaving on the
QE2

Perhaps It would be better if he did
row there after all ~ just as long as
he takes the Rutles with him!

And what about the gall of the
former gravedigger? Now he's
refurned to the radio to screech
aboul obscure countries in South
America on behalf of the hairy
jegged Scots we won'l get a
moment's peace. Nor indeed did his
best buddy, Gary Grainger, at his
wedding last week. Rod kept a
transistor radfo blaring through-
out the reception to keep himself
posted on the pasting at the Scotland
footbatl mateh!

Worse sttli describing his radio as
a ''transistor’’ was about as
accurate as describing a juggernaut
asa''small car’’ I'm surprised that
anybody even heard the vows!

@ Looking closely at ‘Top
Of The Pops’ last week
(and who doesn’t my sweet
peas?) you wmay have
noticed that several of the
performers huad clothes
pegs attached to various
parts of their clothing. All
this, you can be assured,
was part of a “*large scale’’
promotion for that East
End gent Ian Dury. The
orlgins of the gimmick
however, lie in a mugazine
of dublous morality, and [
will tacttully refrain from
upsetting my younger
rcltrders by not revealing
all.

What a week! Before 1 disappear
again here's my last tale. Of course,
my dears, {t's about those fun -
loving frlends of mine Darts!
After a rlotously successful concert
in Southampton (a port, I belleve, on
England‘s South Coast) the
aforementioned group were be-
seiged In their dressing room by
ardent fans. So desperate to meet
the group were two of them that they
shinned up three floors on a
drainpipe — only to be hauied In the
window by members of the group!
How touching that in the cruel,
greedy world of rock 'n’ roll that a
litle human sympathy be extended
to . . (Nightnight Luicy — Ed)

©Oh dear, I must have got carried
away. Luicy's off to get her beauty
Sleep now, but I'li be back with more
fun and tittle tattle next week. You
can be assured. See you then.
Byceeeee.

e




Record Mirror, May 20, 1978

SPOTS

FOLLOWING an extensive tour of the
States the Jam return to British gigs. They
start c tour here next month, and say they
intend to play venues ““not normally on the
rock circuit’’.

First dates announced are:
George's Hall, June 12, Keighley Victoria Hall 13,
Colwyn Bay Piler 14, Birmingham Barbareilas 15 and
18, Aylesbury Friars 17. London Lyceum 18.

Support bund will be the Jolt.

The Jam are ourrently in the studio rehearsing
material for their third album. They also appear on
BBC 2's "Old Grey Whistle Test’ on May 22, while an
appearance on the same channel's 'In Concert’ series
isbeing arranged.

HI-TENSION
GOING BIG

Blackburn King §

SATIRICAL American rock band the Tubes have
cancelled the remaining dates of their UK 1our,
Sollowing an accident at Leicester De Montfort Hall
last week where lead singer Fee Waybill broke his
lefi leg.

Waybill. pictured above, after the accident was
rushed to Leicester Royal Infirmary and later
transferred to his hotel with his leg in plaster.

The injuy occurred during the Tubes’ send - up of
the Sex Pistols, where Waybill normally leaps into
the audience wielding an imitation chainsaw. He
apparently misjudged the distance to the edge of the
stage.

Injury
changes
Tull
dates

A HAND injury to John
Glascock, bass player
with Jethro Tull, last
week resulted in the band
having to reschedule two

after all.

group will
‘surprise’’

19.

The gig will be a benefit for the

Explanung his decision 1o cancel the rtour the
Tubes’ manager said: ‘It would be unfair 1o the
audiences if we were to perform a show which relies
Jfor 75 per cent of its impact on Fee Waybill, with him
immobilised in a plaster cast.

“Although it is a financial disaster we will return
to San Francisco to recuperate — Fee will be in
plaster for at leust 12 weeks."

Ticket holders for the cancelled shows will be
advised shortly of what arrangements have been
made to return their money.

Added the Tubes manager: **We will definitely be
resurning to Britain in the near future.’

SURPRISE KINKS
GIG AT ROUNDHOUSE

THE KINKS are to play a
British concert this month
Following the
cancellation of their provin-
cial concerts last week the

now play a
concert at -the
London Roundhouse on May

concert with capacity limited to 800.
Tickets, costing £2.00, are avallable
now.

Commented Ray Davies of the
Kinks: "1 seriously regretted having
to cancel the concerts last.week.
Now we're really working well
together and itching to play on
stage.

""We all wanted our first concert

with the new line : up to be
Britain, . L

their debut singie
Hr Tension’ currently
climbing the charts the
group of the same name
are scheduled to play
their first major concerts

next month as speclal
1ests on the Heatwave
tour

The eight-plece funk
band have already topped
Britaln's disco charts

THE (1rst 10,000 copies of
the new album from John
Otway and Wild Willy
Barrett, ‘Deep And
Meaningiess’', are to
contain a free live single.

The two tracks on it —
'Racing Cars’ and 'Down
The Road’ were
recorded al the Round
house last year

with the singie, originally
released as a 12 in limited
edition Their first date
with Heatwave is at
Birmingham Odeon on
June 16

The group also appear
at the first International
Sout Festival at Slough
Football Stadium on June
24

Otway-Barrett free single

Meanwhile several
changes have been
announced for Otway and
Barrett's upcoming tour
The Nottingham date set
for May 26 now takes
place on May 4, while
there are two aded dates
~ Penzance Winter
Gardens on June 8 and
Plymoulh Fiesta on June

provincial dates

Glascock pulled a
tendon In his hand, and
gigs at Birmingham and
Manchester had to be
cancelled. However these
have now been reset for
Birmingham Odeon, June
4. and Manchester Apollo,
Junes.

All tickets for the
original Jethro Tull
concerts will be valid for
the new dates.

BOC add date

AMERICAN heavy rock
band Blue Oyster Cult
have added another date
to their current UK tour.

The Cult, whose act
includes the world’s most
advanced laser show,
have slotted in a concert
at Sheffield Clty Hnll on
June 5.

for
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Roundhouse — proceeds will go
towards improving acoustics at the
venue — and it will be a seated

Ex-Damned man
sports new band

FORMER Damned guitartst Brian James, whase
sudden departure led to thal group's break-up, has
announced the line-up of his new band Tanz Der
Youth.

Jolning James will be Tony Moor (synthesisers and
keyboards), Andy Colquhoun (bass) and former
Hawkwind drummer Afan Powell. The band have
been rehearsing and recording fn London for the last
month

They are currently arranging a few ‘‘warm up'’
gigs in the north of England, with a possible London
debutin June

And so does old
Beach Boy Mike

FORMER BEACH Boy
Mike Love has formed a
new band called Celebra-
ton and they will possibly
visit Britain later this
year They've just re-
leased a single ‘Almost
Summer®, the title track
from a (lm soundtrack
album which wiil be
released tn Britain later
thisyear.

The band meanwhile
have been doing a series

of (ree concerts In the
States.

Celebration comprises:
Mike Love (lead vocals),
Charles Lloyd (sax), Ron
Albach (piano and voc-
als), Dave Robinson
(hass guitar, vocals),
Mike Kowalski (drums).
Ed Carter (guitar and
vocals), Wells Kelily
(guitar and vocals) and
Gary Gritfin (synthest-
zers and vocais).

Following the London appearance
theKinks will tour the States.

SAYER:
SIXTH
ALBUM

LEO SAYER, reieases his
new albumon June 8.

Entitied 'Leo Sayer' it
18 his sixth album. and
contatns songs written by
Andy Faithweather Low
and Jackson Browne, as
well as four songs co-
written by Sayer. Tiiles
include 'Dancing re-
leaded The Night Away’
(the current single),
‘Something Fine’ and ‘La
Boogarooga. *

The singer is currently
on tour in Australia with
an extensive American
tour to follow

Disco movie
album

A RUSH - released single
trom American’'s latest
disco movie lqu

‘Thauk God It's F‘ﬂg

the tl sung by
m‘venﬁ&‘:

I BREE

MEAT LOAF'S ca
Manchester Apo!
now be on June 4
June s London ca
June 8 is unaffect
THE MEXICA
‘Move Up Starsk
releases a ne
entitled 'Lovers
sation’ on Ice
this week. Also re
is Eddy Grant’s
can Child.’
THE ZONES have
to Arista. The C
band features two.
members of S
they've already

a highly - a
single ‘Stuck With
Z.00m Records, L
UPCOMING at
on Granada’
Nicholas show
include Tonight anc
Gibb (May 30)
Lizzy (June 8) and
(June 13)

MURIEL YOUNG
new ITV - net
serfes of shows sts
on June 27 at 4 15.
‘Breakers’ the
shows will featu
new band for the
programme Fea
will be Affalpha, J
Ady, Chjld, Ros
Stone, Linda Fle
Group and the Pleasers

THIN
LIZZY
ADD
THREE

AS A prelude to ti
Wembley Arena ([o

ly Empire Pool) a
ances fn June, Thin Lizx
have added three
dates to their Britd
itinerary.

These are Glasg
Apollo on June 11
Manchester Belle Vi ?
and Newcastle City
20. Tickels priced at
£2.50 and £2 (and aiso
£1.25 tn Manchester) a
available now

As previously repo
Lizzy play the Wemb
Arena on June 22 and
After these concerts !
visit the States for a

.IAI.N
Band
dates

A8 REPORTED
week the JALN B
to promote thei
single 'Get Up
Yourselt Go',
series of gigs.
Confirmed dab ‘
read: London
Royalty May 18, &
Leisure Centre
shot Pantiles Ju
Stoke on Trent |
nic 13, Oxford Un
14, Hatfleld Polyts
18, Ayr Darli
17, Edinbu
nic 18, Stoke
Juliets 19, Pm
Rank 23, Marg
land 29, S
Annahels30. =

tour.
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NEIL
YOUNG
ALBUM

DUE
SOON

NEIL YOUNG {s almost
ready. His long-awaited
new studio album, ‘Comes
A Time'. is due to be
tush - released in early
June — according to his
record, company, Wam
ers. However no definite
relensed date has yet
been settled

The 10-track album was
originally recorded last
year, but the title has so
far Been changed from
‘Gone With The Wind' to
the current 'Comes A

Warners, meanwhile,
recently released a Neil
Young retrospective
triple set. entitled 'Dec-
ade’

New
ELO
single

THE mighty ELO are to
release a new single on
May 26, 1o colncide with
their arrival in Britain for
elght sell-out concerts at
the Wembley Arena and
one at Bingley Hall,
Stafford.

The single will be *Wild
West Hero’, taken from
the pilatinum album "Out
Of The Blue'. It's backed
with ‘Eldorado’ and will
be issued In a coloured
picture bag.

ELO kick off their
Wembley stint with a
charity concert — for the
Invalid Children's Ald
Association - on June 2.

Bootleg
tapes
‘evil

genius’

named

A MAN whose lllicit
recordings of llve pop
concerts led to his being
dencribed by a judge as
the *'evil genlus' behind
the bootleg tapes in-
dustry, was named in the
High Qourt Last week.

mr Nell Corkindsle,
from Worsley, Manches:
ter was originully ldenti-
fied In a national Sunday
newspaper. He has now
jeft the country.

Mr Justice Brightman
granted an injunction
banning Corkindale from
manufacturing or selling
recordings In breach of
the Performance Protec-
tion Acts.

Further action Is being
brought against Corkin-
dule by island Records
und 29 other recording
compunies and mosl
cians, und the ban
remailns effective until

further juq,
=iy Judgement or

career over the last

FILM cameras were allowed into the Ramport
Recording Studios for the first time last week 1o
shoot the Who recording a live insert for their
upcoming filin, ‘The Kids Are Alright’

Pictured above are. left to right, John Entwhistle,
Keith Moon and Pete Townshend.

Final edits on the film are expected 1o be
completed this month. A double soundtrack album
is scheduled to coincide with the film’s release in
November. 'The Kids Are Alright” traces the Who's
13 years in a ‘‘unique
compilarion of rare film, TV programmes, videos
and original material shot live this year”

DUE 10 "'radio demand”
Virgin are rush-releasing
a new single from the
Motors next week
*Airport’ is taken from
the current album 'Ap-
proved By The Motors',
and it's coupled with
'Cold Love’ a
previously unavalilable
track that is an

launching a full

muslcians took
Jennings, Eric

THE DOCTORS of Mad-
ness have now returned to
a trio following the
departure of former
Damned singer Dave
Vanjan.

Vanian, who jolned the
group as second lead
singer only a few months
ago, won't be replaced,
The original nucleus of

Kid Strange, Peter

and the Ozark Mountain Daredevils.
Mansions’ was produced by Glyn Johns.

The album comes lavishly packaged with a 28 - page
story booklet included in the price of £4. 49 One A&M
executive has already hopefully stated that 'White
Mansions' will be'‘bigger than ‘Evita'."

Drs of Madness
a trio again

MOTORS SINGLE
RUSH-RELEASED

established stage favour-
ite 'Cold Love' was
recorded live at the
London Marquee last
year

The Motors finlsh their
current tour with a newly-
added date at Manchester
Ritz on May 29, but hope
to play some more UK
dates at the end of June.

Civil War album
gets red carpet
A&M promotion

NEXT WEEK Is the anniversary of the end of the
American Civil War in 1865, and A&M Records are
scale campaign to
Civil War concept album, ‘White Mansions’

The album, written by Paul Kennerley, was two
years in the making. Famous American and British
art in the project, including Waylon
apton, former Eagle Bernie Leadon

promote their

*White

DilLemma and Stoner will
continue live perform-
ances and play in Berlin
later this month.

**The experiment with
Dave Vanian had run its
couyse and those fans who
saw him with us have got
plenty to remember,'’
sald Kid Strange after the
split

Free coaches
to Stranglers’
Stafford gig

IT NOW appears
certain that the
Stranglers will not
be playing any
concerts in London
in the near future.

But special free
coaches will be lald on
from London for fans
purchasing tickets for the
Stranglers' concert at
Bingley Hall, Stafford on
May 30. The cost of the
transportation will be met
by the Stranglers. Detalls
of the coaches’ pick - up
points will be made
available next week.

Alternatively the Stran-
glers play in Brighton on
May 20 (Saturday), and
tickets for this show are
still avallable.

The special arrange-
ments for Bingley Hall
follow the abandonment
of a planned Stranglers’
concert at London's
Alexandra Palace, fol-
lowing the retusal of the

GLC tolet the venue

A licence was first
applied for in February
this year, but was turned
down by the GLC. A
spokesman for the GLC
told Record Mirror this
week that they dldn’t
consider the venue
suitable for a rock
concert.

**The major problem Is
that the venue doesn‘t
have any fixed seating,"’
said the spokesman. '‘We
simply dldn't consider it
safe to have 6,000 excited
youngsters jumping up
and down in a hall of that
type.

‘We received the
application, and informed
the promoter that Alexan-
dra Palace wasn't sult-
able. We didn't get any
further. '’

The Stranglers were
furious about the
decision, and thls week
announced that they
intended to bring up the
matter with thelr local

THE MOVIES:
NEW ALBUM
AND TOUR

THE MOVIES, whose
new album {s set for
release on June 9, start a
tour of the UK at the
beginning of next month.

The album calied
*Bullets Through The
Barrier’, is their second
for GTO and the fist 1,000
coples will be pressed on
clear vinyl

Confirmed tour dates
are as follows: Chelten-
ham Eves, June 2,
Manchester Rafters, 3,

Bristol Granary, 8,
Oxford Westminster Col-
lege, 9. Portsmouth
Polytechnic, 10, Shelfield
University, 13, London
Shoreditch College, 18,
Birmingham Barba-
rellas, 17, Aberdeen
Ruffles, 20. Narth Staf-
ford Polytechnic, 21, 22,
London Music Machine,
24, Penzance The Garden,
27. Plymouth Woods, 28,
Bath Brillig Arts Centre,
29. More dates will be
announced later.

MP — Nick Scott
{Kensington) Com-
mented drummer Jet
Black: "‘Why us? ELO
and Dylan can play
London, the Stranglers
can't! What's goingon?*”

it’'s understood also
that other London venues
— such as the Ham-
mersmith Odeon — were
vetoed because the
Stranglers pull such big
audiences now that they
would have had to play
for *atleasta week."’

Meanwhile the prob-
lems that the Stranglers
have had with the GLC —
there have been a chapter
of incidents ever since the
Stranglers were stopped
from playing at the
Rainbow over a year ago
because of an "‘offensive’’
T} shirt worn by a
member of the band -
continue, although the
GLC vigorously deny that
they have any blanket
ban on the group.

Pirates
add date

THE PIRATES have
added a ma jor headlining
London concert date to
their current '‘Skull Wars'
tour. The band play the
Lyceum on June 4 and
tickets are now on sale
priced 75p. A new single
taken from the 'Skull
ward’ album, ‘Johnny B
Goode's Good’ will be out
onJuly 2,

Drifters’ jubilee

LONG-STANDING fiftes
vocal group the Drifters
celebrate thejr 25th
anniversary this week
with a spectal ‘Silver
Jubllee' concert at Lon-
don’'s Drury Lane Theatre

on May 21.

e e

Illusion album

FORMER Renalssance
members [llusion release
their second album
‘Illusion’ later this
month. The album is
produced by Paul Sam-
well Smith.
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European tour with
a British appear-
ance after all

planned but promoter

tour, fulj details of which were announced last week. Phiiip Hall
These are: Swindon Brunel Rooms, June 2, West | some time. The last rock Jim Farber
Runton Pavilion, 3, Sheffield Flesta, 12 and 13, | concert for the dme being James Hamilt
BLACK SABBATH, whose mammoth 10th Liverpool Empire, 18, Slough Football Club | will be on June 28 — Robm K .
anniversary tour kicks off next week, have added (International Soul Benefit), Harlow Spurriers Town | featuring the Boomtown ODINOZE
yet another date to their countrywide trek — mostof Park, July 1. Rats. Marilyn Lavw. =
the concerts having already sold out. Kelly Pike
They play their home town with a concert at Geoft T g
' Birmingham Odeon on June 12, immedintely after eoff Travis

MARLEY — ONE
GIG ONLY
IN BRITAIN

‘“This was baslcally
because certailn hall
managers are still wor-
ried about possible

® BOB MARLEY will
also open a series of

any problems at Bingley | equipment is belng sent

date for Sabbath

their London concerts. Tickets areavailable now.

Meanwhile the Sabs release their iong-awalted
new single this week. It's the title track from their
forthcoming album ‘Never Say Die', backed with
‘She’s Gone' (rom their last album ‘Technical
Ecstasy’.

And the first 15,000 purchasers of the single will
have the chance to huy a special T-shirt for the
reduced price of £1.50. The shirt has an exclusive
design with a *“flying devil’’ logo.

The new studio album, recorded this year in
Canada, will be released in June.

Could it be? Yesit's G. R. minus whiskers.

Rafferty follow-up

o 0 e ted ),
the. WARLEY and | Miariast veskinat neid| S coupiad i Smie | C R R LI LU
;he v:haelii‘ers will v:nu:m RBnCRERS ,Je‘;'s“e‘:,'ﬁgx',w“;;,: Do be a remixed version of ‘'Whatever's Written In Your | venue. According to
tart summer :

Heart' taken from the *City To City” albun.
Rafferty. whose "City To City' UK tour begins on
June I, is currently rehearsing for the live dates. He's

brought forward from June 18 to June 16. The

HEATWAVE have added several dates to their UK

Apollo’s
future

looks
like
Bingo

GLASGOW distaict coun-
cil's floensing committee
last week voted six to
three In favour of
grapting Mecca a bingo
{lcence for the Apotle
Theatre.

The decision means
that there Is now only a
stim chance that rock
concerts can stil] be held
ut the venue. Even then
they wor only °*possi-
biy’’ be staged on
Sunduys.,

It is u cruel blow for the

Scottish promoter Jan
Tomasik there are many
top acts ’'‘desperate to
come to Glasgow later

concerls on the holiday | recently added a second keyboards player. Jeff this year*’. “John Wishar

but it won't be in :gl\‘:l'?h:‘sai\;n”ey €ON" | isle of Thlza on June 28, Bannister formerly of the O Band, 1o his touring line And a petition o.—gnmn. -
4 3 - up. se 8 d's} .
London ‘The problems, stem Promoters Andrew 40 ::::’:::::]_‘nm: u;),‘“g .ARTEDITOR
They play Bingley Hall, | from the shows at| Miller and Noel d’ Aboare e ¥ L

Record, to save the Apollo

Indicated that

Tomasik

The Apollo’s closure
has been In the air for

Carrott plus

FOLLOWING the success
of his recent TV serles ‘An
Audjence With Jasper
Carrott', the singer
comedian has added two
concerts to his current 36-
date sell-out tour.

He plays London
Hammersmith Odeon on
June29and 30,

o5

THE ONLY ONES, whose fi
released this week,

24, Norwich Unjversity
Ene’'s 20, Kelghley Knicke

Glasgow Strathclyde

JOHNNY MOPED: added
Club May 22, Norw

TOO MUCH: Southend Top
Royal Hunt Hotel 30, Wa
Leytonstone Lion And Key 5

Club June 1. Southend

York Oval Bali 8,

play the following dates:
Nuneaton 77 Club May 23, Birmingham Barbarella's
of East Anglia 26, Liverpool

June 1. Retford Porterhouse 2, Edinburgh Tiffany's5,
University s,
Sandpiper 7, Manchester Polytechnic 8,
9, Croydon Greyhound i,
College 12, Bristol University 14.
GONZALEZ: Bagshot Pantiles May 19, Hebburn
Kings Club 25, Birkenhead New Hamilton 29

lch Peoples’ Club 23, London
Dingwalls 31, Sheffield Limit Club June 1,

MATCHBOX: added dates, Welllngborough Soclal

Minerva Club 2, Sutton - tn -
Ashfleld Golden Diamond 3,

Wakefield Newton House 9,

irst album ‘Only Ones' Is

r5 30, Doncaster Qutiook

Nottingham
Dudley JB's

Cambridge Emmanuel

dates: Swansea Circles

Alex Club May 26, Luton
tford Red Lion June 3,
. Loughton College 16.

Wembley The Hopbine 4,

CHIEF SUB

Statford. on June 22. Box | Hammersmith two years | using the island's Bull- as u rock venue was Jon Frewin

fices and usual agents | ago, when there were a | ring to stage a series of slgned by over 90,000 A
R sell tickets priced at | few incidents most | gigs involving Marley people. J
£4, from May 20 involving pickpockets. | and other top stars this | SEVERAL changes have been announced for the The only hope for rock EDITORIAL

The Bingley show will | Bul lasl year, at the| summer Nine gigs Boomtown Rats tour. which now begins at Hanley | |, Glasgow - Scotiand’s ' i
be Marley's only British | Rainbow, there was no | featuring ‘‘top acts'* are Vtctorla Hallon June 16 — not June 16 as reported last largest city — now Bev Briggs
appearance A London ( trouble at all and we/| currently being set up week uppears to lle in the Tim Lott '
show had originally been | certatnly don't envisage | and sound® and lighting This means that the Liverpool Empire date is opening of a new venue. ~

Robin Smith

Alec Leslie told Record | Hall.** out from London A | Manchester glgon June 19 is replaced by BradfordSt the Top Rank.owned vy
The new single from| Juxury villa has been | Georges Hall, with the original Apollo date now | Ggaon cinema in the city f
Bob Marley and Lhe[ hired for the'benefit of | becoming June 30. with 2 capacity of 2,300, | | SERVICES DEP
Wallers, ‘Salisfy My | artists, In addition the date at Bournemouth Winter muay soon be available for § | EDITOR .
Gardens on July 5 will now be at the Village Bow!. i fats A =
O o “1 am anxious to see If SuslanneGa -
xtra 'rm'ng am Heutwuve udd dates another venue can be Chns Duyt
found,™ he added. F

CONTRIBU

Robbie Vincer

CARTOO
Charlie Brir Ve

PHOTOGRAPHE
Steve Emberton
MitchKea

Rick A

Cambridge King's College 14, Worcester Bank House
15, Willesden Bobby Sox Club 18, London Bumbies 27.
AFTER THE FIRE: added dates London Jackson
Lane Centre May 27, Oxford Regents Park College 18,
London Marquee 18, Derby Matlock Pavilion 28,
CYANIDE: Chatham Tam O'Shanter May 18,
Margate Dreamland 19, North East London
Polytechnic 20, Chelmsford Tavern 21, York Munster
Bar 24. Doncaster Outiook 25, Lincoln Al's 28,
Scarborough Agquarius 27, Ashington Regal 28,
Cheltenham Plough 20, Manchester Jodrell a,
Buxton Pavilion Gardens June 1, Blackburn Dirty
Tricks 2, Preston Plecadilly Club 3, Carlisle Border
Terrier 4, Chesterfield Adam And Eve’s 5, Mansfleld
Great Northern Hotel 7, Sheffield Limits 18
Newcastle Hawthorn 15

CAMBRIDGE bond the Soft Boys,

Morns Windsor (drums). They.siart
above, are the latest signing to Radar

their first country - wide trek ar the

< TONIGHT: London Marquee May 21, Torquay 400

Rseopdy L"g‘f‘,”'_M"' 9usson :"'5 2. P Club 25, Melsham Town Hall 26, Exeler College 27,
The Sofi Boys., are loosely her confirme e Y Cheltenham Youth Centre June 1, Milford Haven
deseribed “as  “‘psychedelic new London Nashville May 26, High Centre 2. Fishguard Frenchman's Motel 3,

Wycombe Nags Head 27,
Nottingham  Sandpiper June I
Middlesbrough

wave". Their first single, (I Want To
Be An} Anglepoise Lamp’, backed
with ‘Fat Man's Son', is released next

Scarborough Penthouse 9, Newcastie Royal 11.
FISCHER Z: London Rochester Castle May 23,
London Speakeasy 25, London Dingwalls 26, London

Rock  Garden 2

Edinburgh Ti i g The Hollles 27, London Red Cow 28, London Stoke
Bk Stowa wfy 7. l_ffzrz.:hS R:’Vav;;po: Newington Pegasus 29, London Ronmie Scotts 30.
The band comprises Robyn TRASH, who release their new sirigle ‘N - n - nervo

Manchester Rafiers 9. Plymouth on June 2, play the following dates: London |

Metro IS5, Porismouth Polytechnic Garden May 30, Weybridge Cotlege of Tec!
17, London Marquee I8. June 2, Egham Youth Centre (benefit night) 3.

Hilg.‘:mck (guitar). Kimberley Rew
fguitar), Andy_blua_l(k (bass), and
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fIRST 35,000 ALBUMS
INCLUDE FLEXI-DISC
of ~1_FEEL SANCTIFIED/
QBICKHOUSE' from the
Commodores TLIVE' album,
featuring a personal

introduction by tf
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Inthe most sensational sell-out tourof recent
times, the Commodores got the people on their feet—in
Bristol, Birmingham, Newcastle, Edinburgh, Glasgow,
ManchesterandthreelLondon venues.

Asa consolation for those whomissed them, a
souvenirforthose whodidn't, and an enormous

‘Thankyou' toalltheir British fans they left behind
analbumtoremember.

The Commodores ‘Natural ngh’

Apsoavailable an Cassetieand Castriige

Ugensed Repergone Orvisson. £MI Recerds Lic., T hayer St gondon - 01-BRRi44




8 Record Mirror, May 20, 1978

as fresh as ever.

THE SUN had caught her
hair that evening, lazily
playing with. her golden
strands as it lay half in
slumber between the top of
the sky and the hills cast with
bronzed shadows in the
distance

Day’s end and the farmers were
returning from their labours in the

eld Relaxed conversations
picked up on the warm breeze that
rusiled the ocorn and delicately
rattied the branches of tall oaks

jumped in the water and a mother
duck fussed over her offspring
before settling down for the evening.
The mill had stopped rolling and the
ilvery water glistened on the
woodwork. The mill owner wiped his
brow and slung his bag over his
culder before walking down the
ladder and setting off home on his
oid creaky bleycle.

He rode down lanes ripe with the
fruits of summer. A deluge of warm
colour on either side of him and the

:ontented whir of buzzing bees and
midges rising on currents of warm
xir. A thrush gave out warning call
from s hedgerow and a mouse
disturbed from foraging scurried

home in the bank. Rabbits bounded
aerc the fields while a fox lay

hungrily. Badgers had emerged as
well, shambling like tramps across
the grass and nuzzling the ground
for the sweet scent of food.

A kestrel wavered In the sky
before spying something and
wooplng to the ground. A flurry of
fur and a squeal that momentarily
broke the basking stiliness. The bird
rose aloft with its prey clasped
tightly in its claws Even in such
beauty there could be sadness

They'd watched the hawk as it
dropped like a stone and she’'d
turned away not wanting to see it
fatally grab the littie vole. She'd
pressed her head agatnst his
shoulder and shielded her eyes,
before they continued walking
through the fields and down to the
village whose white buildings stood
out against the green in the
distance. The sun had slipped lower
now, nestling behind the line of
trees A few dark clouds had spread
against the sky

And then they heard it. A sound
fike distant thunder coming from
somewhere in the distance

It beat an urgent tattoo and three
dim shapes appeared, backs
towards the sun. They shaded their
eyes lo get a betler look. For a while
all they could make out was a blur of
black and white but then the colours
slowed and there they were — heavy
horses, a mare and two growing
foals capering madly around the
field, Muscles rippled as they
charged and turned, churning the
ground under their feet. The horses
rested for a while whinnying,
shaking and flicking their talls
Then they were off again, galioping
through the apen spaces untll they
came to a river where they stopped
o drink thirstily

The couple turned and laughed
before continuing with their
journey. The last of the sun
fliuminated the fine legs and thighs
beneath the thin white cotton of her
dress, He grabbed at her playfully

clump of hay. They were going to be
late home
Maybe that's how it was before the
tractor and motorways came. When
heavy horse was king of the
armyard  You could see them
dly pulling ploughs on the field
i‘pgland Strong but gentle.
don‘t have to feed tractors
50 romance died and the
Qrse was consigned to
Some are being

Foraging deep into the silage of the rock
industry ROBIN SMITH comes
across a hardy annual

who to many ears sounds

fintng the edge of the river. Fish |

across the road for the safety of iis |

panting in the tall grass eyeing them |

and she glggled as they fell into a |

brought back into use on farms, but
it'll never be the same again,

‘The heavy horse is as Englishas a
stiff upper lip, real beer or Ian
Anderson. A figure arrives outside
the Hammersmith Odeon laden
down with bagggge and wearing a
shooting cap and baggy shirt. An
eccentric explorer back from the
wilds

‘Mr Anderson I presume?’’ and
we shake hands and go in. The rest
of Jethro Tull have wandered in to
perform a sound check and
Anderson picks up a guitar and
strums something typically British
before heading for the dressing
room. Yes it's easy to think of him
down in the country, chasing after
dairymaids and peasants saluting
him as he strides through the tleids

*'But it's not often that I'm there,”’
he says. “I'm always working and
touring around the place. But I do
like the fields and the countryside. I
suppose that the latest album
‘Heavy Horses' may be regarded as
a par with 'Songs From The Wood".
It's got a similar cover with rustie
scenes that sort of thing, but his
songs are applicable to more than
just country situations. I could be
singing about a country mouse or a
town mouse ’’

But the album still reeks of the
pastureland, especially the title
track.

‘Heavy Horses are magnificent
animals,’’ continues Anderson. *'It’s
impracticable to use them on farms |
these days because it's easier to fuel
up a tractor and leap on the back. In
manpower terms you've got to feed |
the horses and take a long time in
mucking out the stabtes and
preparing them for work. But of
course to see them in a field pulling
something is a wonderful feeling.

*‘But horses still have their uses,
take the Highland pony for instance.
It’s used for deer staiking in places
where wheeled vehicles just can't
go. If you're out to shoot deer then
sometimes you can‘t roll up In a
Land Rover. Of course when people
read this they're going to think, ‘Oh
yes Anderson enjoys killing animals,
he’s a lousy butcher of poor dumb
beats. But culllng deer is necessary
otherwise the species becomes too
inbred. It's necessary to get rid of
the weak and older ones. "’

Anderson goes on to say that in the
bird world the Magpie species ison

the increase. This is dangerous for |
smaller birds becausc being
scavengers, magples plunder their
nests for eggs.

*“The more waste you create with
dustbins and the urban sprawl then
the better the magples like it."* he
says. We're creating a good
environment for them so the more
magpies there are, the more small
birds' nests will be threatened. At
some time we might start having to
cull magpies.

“'People frequentiy enraged about
killlng animals but it’s not unnatural
for people to get pleasure f(rom
killing an animal I suppose it goes
back to the time when we depended
on going out and knocking
something over the head for a meal.
But look at the number of flshermen
there are, after television it must be
this country's most popular sport.
Y et nobody complains about hooking
a fish because they're not cuddly or
furry.

*As soon as you start putting
fences around land and using it for

your own use then you have totake a
hand in maintaining the balance. '

This ends RECORD MIRROR'S

one week experimental agricultural
supplement. Let's get down to the
real nitty gritty. Jethro Tull are ten
years old and there's no wane in
their popularity as they embark on
another lengthy tour It's always
struck me as being strange that
America should have taken to the
band so readily because a lot of
Tull's songs have a unique British
{lavour.

“But the Americans have a great
sense of heritage,’’ says Anderson.
"They yearn to trace anything
which might reflect their past
culture and where they came from.
A lot of American folk songs are
second hand British songs.

“'Also I think we were the first
band to talk to the audience. I mean
we'd go on stage and laugh and
clown around. After all these years
it's stil fun, but we still haven't
played the perfect gig, there have
been many satistying gigs but all the
time. we're still searching for
perfection.

‘'Jethro Tull music has always
been very eclectic, we never set out
to be deliberately commericial. If I

There's still so much
1 haven’t achieved

listen to the charts today
seems that a lot of singles are
derivative of all the other sing
prefer something that will st
and educate me. The feeling seem
to me that if you're golng to make
then you've got to wear a ci
pair of ex - army trousers and
like everybody else. The med
really using its power to force pe T
into that sttuation. ' ’

Ahem. But didn’t everybod
around wlith long hair and )
sound ltke the Plnk Floyd when
started out?

*"No, music was far o
individual then and I think pec
were prepared to listen to bro
jdeas. Nohody could Imitate
Floyd anyway, it was financ
tmpossible to keep up with t
They spent a fortune on equipme
and noone else could afford to dojts

Anderson begins to wax nostalg

" Ah let me see I was earning €2
week in 69 and that went up to £
I'm not in it for the money anymo
you know, my accountant migh
advise me to Invest in a grocer)
business and make money that way.
I'm touring because I enjoy it
maybe it's true to say it's a feel
that gets in your blood. We've lo
fans and gained them Ry the cha e
in our music so our audiences
never justa sterile mass. It'sal
seemed to be a word of mouth
with us. We'be never had to rely o
heavy press coverage. People wo
come and see us and tell i
friends,

Surprisingly perhaps Anders
compares Bethnal to early Tull
saw the band during his appearal
on'The Old Grey Whistle Tes
*“They have a violin player w
trying to be something differe
original, I suppose that was s
to me playing the flute. I would
that Bethnal had the same roug
edges that Tull had all those
back. !

"I ke lan Dury as well and
been very clever in getting invol
in the Stiff thing. 1 heard a
called ‘My Old Man' the lyrics
very good and you could iden
with them. He's able to put ac
very clear thought. **

So Is Anderson although he see
reluctant to comment on the eff
of his words or music. We talk abo
the classic ‘Life Is A Long S
which seems to encapsuiate all
frustrated dreams of being
commuter 4y

‘“That’s true, ] used todo a
travelling on trains and 1 find t
good to write songs on. You can lot
yourself away in a first cl
compartment and you don’t
about writing things down
of paper. The rhythm of
quite stimulating as well. **

More songs in quite a sii
will be included on
forthcoming solo album. P
the band Include a llve a
another studio album in
foreseable future. »
‘“The record company
release an album of g
songs,’’ Anderson explal
be a compilation of the old
tunes for people who p
music as a cocktall rather
neat whisky. But 1 tho
many people would have
songs anyway so I thought I'
try and record some new
acoustic album shouldn’t t
long. 1 ajways believe i
things done on the fir r.
take instead of hang
forever ' ¥,

Anderson hopes to be
Tull's second ann!
years time but he da
make any predictio
He also says that he
reaching the ag
plling up with a

“I'm as sicl
30,* he sa

r
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DROP DEAD. THE FIRST SINGLE FROM THE LATE SHOW.
SPECIAL GUESTS ON THE DARTS NATIONWIDE TOUR MAY 10 - JUNE 18.
FRST 15000 SINGLES IN COLOUR BAG.
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Sometimes I do crazy things

IN MY life, already I've
never heard such a naff
bunch of singles. Most of the
under mentioned are
included by default rather
than yer ACTUAL merit —
know wot I mean? with the
exeptionof . . .

JOYELLA BLADE: ‘Calro’ (Virgin
Front Line FLS8 108) From Virgin's
large reggae basement an incredible,
toon that could as easily cross - over
{isn't that what we all want), as
Donna and Anthia. In fact it sounds
rather similar to an upmarket top -
ranking. Beautiful volce, brilliant
playing. a definite oasis in amongst
these dosert isianders. 1 still prefer
the Boomtown Rats original version
however.

BETHNAL: ‘Don’t Do It’ (BET 200,
Vertigo) Aside from their occaslonal
dabbling in Aldermaston type
politics I like these guys. The record
at times sounds ltke a weird hybrid
of thesRRods ‘Do Anything’ and John
Otway's 'Really Free'. Well the
talking bils ilke Otway. Aw, c’'mon,
course it Is. Anyway listen you guys
that's great, it sounds real good
{the problem is 1 know these people
and It gets real embarrassing when
they come over an’ say things like
‘whadaya mean Rods, Otway
Where are your ears anyway Geldof
you know the sort of thing )
1 love the bloody drums, but I don’t
much iike gultar solos that do
nothing Aside from that minor
attempt at critique credibility 1
ove it, siightly less than Boomtown
Rals cover.

BLUE OYSTER CULT: 'Who Fears
the Reaper’ (CBS SCBC @2139). I'm
naturally suspicious of people with
vast travelling, spectacular cir
cuses. Cyniclsm tells me they are
hiding their lack of talent in
clouds of dry ice and several
thousand watts of lighttng
fincidentally 1 must tell you about
“heard this band in Germany
we were In this TV studlo
g 4l these appalling looking
1 suddenly realised
'y were singing “You
prepared to rock ‘n roll, You
hit ‘em with the dry ice' . .
» ve that?). Anyway the
‘never much liked the
thought it's nine
sue. Certainly the
Very American te
for the charts te if
it should

yed

He’s so
20th
century

(we let him be the judge)

be a hit. Now lf the Boomtown Rats
did it, it would definitely be a smash.
Anyone gonna argue? (Gee, he's so
tough)

SLIPSTEAM

PENETRATION: ‘Firing Squad’
(Virgin Vs213). Out of the new
bands’ records this week there are
only two that are perhaps trylng to
do anything. This Is one. A dense,
neo psychedelic sound very
oppressive, very worrying. 1 saw
Penetration once and really llked
them. Pauline is a great singer, she
reminds me of some sixties siren
whose name I can't remember. Pete
Briquette our resident ‘‘Summer of
‘67''" expert, has donned his
headband and kaftan, uttered OM,
invoked Steve Hillage and played his
trippy version of ‘She’sSo Modern'

SCHOOL MEALS: Such A Spiv’
{Edible EAT 001). This Is the other
new band. Not brilliant, not

amazing, but at least they’re trying
{how patronising) and to a large
extent succeeding. At times like
XTC without perhaps yer achool
skill, it is definitely worth hearing.
Good luck chaps. Pete Briguette just
dropped twotabs. He'sso passe.

ROBERT JOHNSON: ‘I'l Be
Wailting®” (Ensign ROJO). Robert
Johnson, the great deita bluesman
hus made his comeback After being
dead for what must be nearly 50
years, the creator of such
melsterwerken as ‘Terraplane
Blues,' ‘Crossroads’ (no, not the TV
serial) and 'Houndeg On My Trail'
has re - emerged [rom almost total
obscurity to take on the new
American rock bands with ail the
skill at hus command. He has moved
into the Tom Petly, Dwight Twilley

Cheap Trick area with an alacrity
that has set his younger rivals
reeling oh sorry. I've just
been told it's a NEW R. J. It's still
pretty hot. This dude has played
with the Stones, at 18 was in Isaac
Hayes'’s band played on a thousand
hit records and the bastard will
probably get all the money from
Ensign that was originally allocated
to us. I hope he turkeys rtght out. He
won't though that's the
problem.

THE REST REALLY
NEEDN'T HAVE BOTH-
ERED. . .

Schioke Homo.

CANDI STATTON: ‘Honest ! Do
Love You (Warner Bros K17164).

Now If this was 1984 or something 1

bet the Stones would have covered
this. It was the sort of thing they
were Into at the time. I really like
her voice and its better than ‘Young
Hearts Run Free'. The rest of the
band broke their arses laughing

-when they heard it, except Pete

Briquette who said he was in
Nirvana, wherever that is. What do
they know anyway. Watch out for
the amazing Boomtown Rats cover

GALLAGHER AND LYLE: ‘You're
The One’ (A&M AMB 7358). This
patently ian‘t the one, but it's pretty
good. They look so awful though,

don‘t they. I hate that ludicrous cap -

one of them wears. It appeais lo the

wimpy side of my character .. . |

don't sneer it'll appeal to yours

T

well . wimpery ltke going to
tollet is one of the great equall
y'know . Johnay Fingers has §
gone to the tollet . . . He
sometimes not very often |
he has & little troubie in h
department. Not all the time
sometimes. I remember him b
quite impressed that the Queen
All-Bran.

DAVID S8OUL: ‘It sure BrL?_ O
The Love In Your Eyes’ (

Stock PVT 137). It surebrings up
puke to my mouth. Appalling, It
a smash. 4

¥

WE LOVE i

P oD

BROTHERHOOD OF MAN: ‘|
titul Lover’ (Pye 4807). Won
worser, the worst. Worster than |
above even. I hate them,

music, the way they look, the
they talk, simper, everhting. Mayl
the Boomtown Rats should cover
There’s lears dribbling out fi
under Jerry Cotts shades. d

CAPTAIN AND TENILLE: ‘Pm
My Way' (A&M AMSB 7350).
above and temper your loatl
slightly. Hmmm maybe we o
cover thisas well.

COLIN BLUNSTONE: ‘I'll Ne
Forget You' (EPIC SEP(8320), E
Zomble bites large mouthfuls
dust. Absolute tripe. I think
forgetthis. . . NOW. 1

STEELY DAN: ‘Deucon B

{ABC 421). From the album ‘A
The kings ofupmarket easy lis
with 7,40 mins. of solld upmarl
drudgery. Pass the Feminax.

STOMU YAMASHTA, ST
WINWOOD EKETC: ‘Crossin,
Line’. Another 12 inch packe!g v
an amazing 7. 50 mins of unche
talented self - indulgence. Wi
you hear the Boomlown
incredible new album ‘A To
the Troops’, (aw, go on All
— what'sa free plug between! .
acquaintances?).

LARGE PORTIONS
NEXT ;9
NIPPLE ERECTORS: ‘King @ i
Bop’ (SOHO SH1)

Straight rock 'n’ roll song, com
with attempt at authentic 50's &
sound. The attempt fa
Lootenant. There Is a photo
back of the sleceve of the Erect
complete in . -eh ', o - Sk
regalla . they look
anachronistic. Get my driftbigh

THE ESTABLISHME
Unfree Child’ ( EMI 5040)
Even-ing old scores
Establishment are an
Irish two-plece {toupee?}.
cent of which is a (walch yol
Geldof — Ed) called ha
who when a certain relall
| known Irish band were
their careers and neec
encouragement this (censor
only too willing to stick &
{censored) incons T
their eye. This (. ns
Interviews with nsel
intervals r b1
tedious r'm RPN
s and 1)
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OFF THE WALL ONE -
OFFERS

TOMMY OOOPER:

Again’ (PYE Tn 48081)
*1] saw her on Waterloo Bridge, Her
feet werse dangling in the water She
coeked an eye at me. I cocked my
¢ye at her and there we stood
logethe cock -eyed. She had
ulmmual lips — both on top. ** Get the
idea

‘We'llk Meet

1O

J‘~
pLI=
&

EDDIE KIDD: ‘Black Leather
Sflver Chrome’ (Decca FR13TIS)
Eddie Kidd's the 18-year-old lunatic
who does all these bike stunts that
leave Evel Knievel in the shade. He
should try jumping over all the
records that Decca aren't going to
sell of this httle piece of frivolity. Bet
he doesn’t make it.

THE VISITORS: ‘Close Encounters
of the Third Kind' (Ember
EMBS358)

Disco version of that dum-dum-dum-
da-da thingy in the brilliant film.
Garbage. unlike the new Boomtown
Rats single which'll probably be
released in about four weeks and is
called ‘Like Clockwork’ (oops, sorry
Alf — justsorta siipped out)

OUTSIDE RIGHT

ROD STEWART AND THE
SOOTTISH WORLD CUP TEAM:
‘Ole, Ola’ (RIVA 13)

Cha, cha. cha. The OFFICIAL
single mind you. Not the other

countless thousand UN-officlal

Oh God, no more, please. 1 can’t bear (1.

Ask an Irishman to review
singles for you and he does
them like clockwork . . :
oops, not another plug!

songs, mine dew. Oh no. Scotland as
everybody in thelr right mind
knows, is gotng to dribble home with
an ease never before seen in the
annals of World Cup history, mon
dleu. This song is going to dribble,
It's dreadful or like some people
might say In J. A. — ful] of dread.
Actually the whole World Cup thing
is a paln In the arse We had o
totally re-arrange our tour because
most of you lot would be inside glued
to that stupid South American balil

IPSWICH TOWN FC: ‘Ipswich,
Ipswich, Get That Geoal' (Philips
6006 602)
Appalling song by a great team. I
should actually say a brilliant song,
incredibly well produced that
attempts to cross between the disco
market and yer average football holl
oops sorry again fan. I
have to say it's a smash or else Mutt
Lange (hi Mutt) who is producing
the new Boomtown Rat album ‘A
Tonic For The Troops'’ will really do
a naff job Which 1is highly
unlikely It being such a
brilliant album Right Mutt
Mutt?

Electric shock therapy was easier to
take than this.

Chrysalis

Records ¥ &> Tapes

NEW ALBUM _
DOUBLE TROUBLE g
CHR 1174

IE MILLER
‘STUBBORN

KIND

OF FELLOW

= THE NEW SINGLE ON BLUE VINYL
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THAT'S YOUR NEW SING

BEV BRIGGS thought it would be easy. She

being a lass from Newcastle and BRYAN

St it b i

FERRY the same place.
How naive can you get?

Plavying to an
audience

of one_

| apology and he exits wearing jean

NCE UPON a time,
when | was chronoli-
cally closer to the bap
than the post mortem
I say that? | refer of course
the time when the laughter
were fewer and the crows fe
had yet to devirginise my
optimism), they were the da
of crushes and adulalion.
The days when | idolised
Bryan Ferry. Loved him to
death and on into the
resurrection. Worshipped hi
through the tceny mags,
through Roxy Music, throught
cvery possible medium. Ahhi|
remember Newcastle City Hal
s0 many moons ago, the Roxi
Musicers, the 13 year olds
dressed as 18 year olds, the
sartorial splendors, foxfurs,
lurex, bow ties and dinner
jackets. Powerful memories
build your hopeson. . . .
So it seemed like a good idea at
time. Us both being of the same
vernacular, The ¢loth cap leek-gro
heritage. Proteges of that great
northern wasteland, erstwhile native
of Newcastle. The pits, the gallowe;
the whippets and the contempora
architecture which somehow seems s
unreal. As | say, it seemed like a g
idea, you sec | remember Newcastley
think Ferry prefers to forget.
I tink up with the photographer =
and we hail a cab to Ferry's West Ei
apartment. We arrive in style and
anticipation only to discover that
too early. His previous renconire
an American hack is still in full sw
We are ushered into the annals of th
building — the kllchep, the dmmg

We sip coffee and await our turn,
which comes, in time.

The apartment is grandiose,
exquisite, in itself a collector's item:

the chaise-long, the lcopard-skin s
the huge awesome mirrors adorning |
the walls, the polished jurtle shcll
I‘rag,rancc of pot pourri. Everythin
it should be. Everything Ferry.

His last interview finished, the ne
about to begin, Ferry smiles a shop-
assistant smile, shakes hands, then
suddenly the face cracks. **l didn‘ts
realise a photographer was comings
| would have dressed up.*’ A hurried

blue jacket, returns wearing a white
smoking jacket, looking a shade mo
Ferry.

Time for the snaps, **Hold on, hé
on ‘till | get some shades, | don’t li
my face at the moment.*’ The shades’
are found, the cigarette placed bet
the hips, and he's ready to accept th
photographer, the indelible Ferry'm
intact and ymage complete.

Anccdotes and witticisms make
pathcuc atiempts to break the ice, l
tone is light, Bryan lounges on the I
chaise-long to k:«.p the photograp
happy. **I don't like being
photographed on beds .
worried in case people gel ‘the rig
idea . .." He tries, he really doe




v

me a scotch and himself a perrier

water. | switch on the tape and

try to climinate the “‘interview
gituation’'. Try and be yourself . . . try
and be me . . . be you. Where was the
@mpathy | thought 1'd find. Bryan is
fransfixed by the tape — tatks to it
rather than me

All the time he twitches his leg. A
mervous reaction or the result of

Boredom, who's to know, but it*s
incessant. Twitching all the time, |
noticed it with the photographer and
thought maybe he was just camera shy
I thought wrong Remember he's been
conducting imnterviews all day, the same
pantomime over and over again. By
this late hour he's almost word-

perfect. Almost. He is the stage, the
cast, the soliloquy, and 1, the audience

A direction. We search for a
direction together. Something over
which he can enthuse. His arrival in
Btitain, "'It’s good 10 be back."” His
hafling as the messiah of punk, an
article in the Sunday Times Weekly
Review (now dated a few wecks)
acclaimed him as the father of punk.
Roxy Music as its innovators. | try to
draw the analogies between Roxy
Music’s cool and punk’s gutter show,
but flounder hopelessly. I just can’t sec
the connection, the wood for the trees.

Meet Ferry on the defensive, **1
didn’t label myself as the father of
punk, but it's obvious that the
similarities are there.’” But where
Bryan, where? **In that Roxy Music
were a totally new concept, a means of
energy in music.”’ But punk is
supposedly ideological — it has a
message, isn’t it the contemporary
Marxist war song, the working class’
musical rebellion, the street music.*’
Roxy had none of this, a polar
extreme, Roxy was elitism,
sophistication. The counter-attack,
*'But Roxy Music had me, the working
class element (remember he’s the son
of a miner), and if you can't see the
obvious comparisons, then you
shouldn't be working for a music
paper.”” Point taken Bryan, but the
significance is somewhat obscure.

The animosity evaporates and he
digresses on his new album, ‘The Bride
Stripped Bare'. As yet, there are no
plans for any live appearances to
accompuny 1ts release and his next
venture remains unplanned. ‘The Bride
Siripped Bare’ is the current outlet for
passion, which he genuinely believes to
be his best offering yet. | haven’t heard
it, S0 cannot comment.

His thriving obsession is travel, he is
no longer specifically tied (o any one
place, a socially mobile, geographicaily
mobile entity. No roots. So has he
forgotten his humble beginnings, **Of
course not, it’s impossible to just
sweep aside an important part of your
life, 1 remember my childhood
distinctly, it’s as much a part of me as
anything I've experienced since. ™

o the photographer-leaves and
s we're down to two. He pours

ut what about the people, isn't
his latter day lifestyle giving
him a rather one-sided view of
the world? He disagrecs. *l
like mixing with all sorts of
people, '’ for instance?
“Musicians, artists, business men

FERRY: sensitive

I see, a completely varied cross-
section, conspicuous for its absence of
factory workers, housewives and
lavatory attendants .

I remark that he is looking bored and
he reminds me of the numerous
interviews and audiences he has
already held that day. He gradually,
humanises, tetls me that he isn't over-
enamoured with journalists who tend
to be hypocritical with friendly, open
interviews followed invariably by
bitter, snide features. I reckon maybe
1°’m guitty on both counts. Time for the
truth — regard any ‘chip on the
shoulder’ as disillusionment, | turned
up intent on talking with the ideal,
instead | spoke with the man. The man
is honest, slightly jaded and human
The man outlives, outweighs and
overshadows the ideal, but maybe 1’'m
still 100 naive o see that. Ferry is
sensitive 1o criticism, needs to feel that
he is liked, why?, “*Because 1'm from
the north, we're acutely aware of
other’s reactions to us, and more than
anyane else, we like 1o be liked. ™"

A little more reminiscing, then the
past is swept tidily under the carpet
and it’s time for me (o lcave

1 write the feature under the
inspiration of arold Roxy album
the lyrics leave a deep impression
*‘though the world is my oyster it’s
only a shell full of memories . . .>"

| have difficulties in transcribing
from the tape which is cheap and
chainstore and inefficient — one of the
downfalls of being on the wrong end of
the salary scale, you see, unlike Ferry, 1

don’'t know where to look for the
oyster . .. Oh, and don’t try reading
betwecn the lines. Bryan Ferry is OK
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MILLIONS AMAZED as
British pop star runs amok in
Majorca TV studio. Victims
scream as Dublin born Den
Heggarty goes mad at music
festival. See below for full
casualty list.

1t made good Sunday reading,
didn’t1t? Bet I wasn't the only one
taughing helplessly over the toast and
marmalade and spraying crumbs all
over the Sunday People front page.

When | confronted this hero of the
British empire with the story, he
confirmed most of it. In fact, the
only bit he vehemently denied was a
paragraph which claimed he'd said he
was sorry about the whole affair.

*l would never say | was sorry, "’
said Heggarty firmly. **And 1 was
amazed when | read that | was
supposed to have tripped up Robert
Stack's wife. | had recognised Robert
Stack from ‘The Untouchables’ and |
moved away from him . . . I thought
1 was nowhere near-his wifc.**

Bitten

“*Anyway,"” interrupted Den's co-
singer Rita Ray, "*how can you trip
someone up when they're sitting
down? And as for that sex film star
Sylvia Knistel she was perfectly all
right until she saw the TV cameras on
her, then she started scrcaming.

**I shocked a sex star,” said
Heggarty, with some satisfaction

*And did you see that story in the
Sunday Express, where somebody
wrote in a letter saying 1'd bitten him
in the leg?**

I presume the alleged teeth attack
happened at a gig?

*Yeah, well | don't get much
chance in the street,”

This sort of erratic behaviour
docsn 't sound asif it was the result of
a purely sober evening. Could it be
that Den Heggarty was under the
influcnce?

*“Na, [ wasn’t. I just cry under the
influence. It's a very exotic thing,
getting drunk 1t stops you doing wild
things. | don't ¢ry on good beer, but [
do on lousy spirils. Anyway, you
can't get drunk in Spain becausc
there's no good beer

Drama

**And | didn’t know there were any
VIPs in the audience. When you're
climbing aboul over scats, you're
looking at where you put your feet
not who you’re jumping on

That’s a pity, as the Darts’
manager Bob England has pointed
out that two of the startled victims
were the director gencral of majorca
and the head of police. Nothing like
going to the top. Aparnt from this bit
of the action, drummer John Dummer
was having a drama of his own

**What happened was that the
Spanish drummer (rom the orchestra
was messing about, shaking the
cymbal stand, "’ explained Haggerty.
“*It was putting John off and he got
annoyed, so he hit out. After that
happened, the rest of the orchestra

N,

DENIS HEGGARTY

started coming round the back and
nudging and poking him. | didn’t see
any of that because | was in the
fountain by that ume and the
cameras were onme. "’

Haggerty cooled off in the
fountain and wrung his socks out on
an unfortunate TV official. Had the
Darts been big in Spain?

[ “We are now, "’ grinned Heggarty. |

111 bet they made the most exciting
TV viewing in years. Was it true that
) they were cscorted from the premises
by the police?
‘‘We got an escort through the
| orchesira becausc they were all afier
John by then,” said-Den. “But it’s

~
wild

Simon Fowler
not true that we've been banned from
there. We went back the next day to
do a radio show and | think we're
going back next year."™

It came as something of a shock to

Heggarty to find that he had

unwittingly bumped into Sylvia
| Kristel.
“I've never even seen

M THE SULL

—

SARTS HIT SPAl

The truth behind the shock horror story as Rosalind Russell heard it

[

‘Emmanuclle’, he told me. *“i
wouldn't mind secing that TV show =
as | missed what was happening jo
Drummer. The orchestra was
certainly after his blood.

*“We always cause riots where:
we go, the difference was that th
time there were VIPs in the audiene
1 don't even know what they were a
doing there. | always climb about the:
theatre during gigs. The first ime I
did it was at the LSE in London. [ g¢
half way up the circle balcony and
thought, thisis a bit hard. But | mad
it. | get someonc to give me a hiftup
and climb on from there. | have to
back the same way because of the - -I
mike lead. | have tried cordless
mikes, but they're too delicate for
that climbing.’”

If you want to get some first hand
experience of this acrobatic displays
the Darts have recently started their
UK tour. Before they lefi. they all
had to go 10 the doctor to get a clean
bill of health (to avoid any disasters
on the road) and to clear up the
various colds and throat ailmenis
they were alrcady trying to shake of!

If you've seen the band on TV,
you’ll have some idea of their stage:
presentation. Unlike
Showaddywaddy, they are not rock &
and roll revival. They arc updating a®
style of music they think has long. 5
been underrated. -

Mad

““I think it"s a hitherto neglected
side of r *n* b,”* said Heggarty. ‘4
started off on the style becausc of
voice | have. And then Sha Na Na
became the visual inspiration.™

When did you see Sha Na Na?

**{ haven't." -

Oh. |

**In fact | worked it the wrong
round. | had all the style first buk
rest didn't come for a couple of
years, The thing got going very
slowly. By the ume the group was
actually formed | knew whatt
wanted. Really 1'd like another
vocalist and make the group even
bigger. 'y

“*When ! started out, in Brigh
we used to do all sorts of silly € .
We used 10 do charity shows and Ig
money and have to think of oth
ways to make it up. Like the
Morris Dancing. That was Morris.
Dancing in wellies. We'd Max Wal
along Brighton station .. ." ]

With bands the size of the Dasis
and Showaddywaddy, there are F
bound to be comparisons — evel
though their music is different, th
style of presentation leans more
towards visual entertainment thai
siraight playing.

[ find it irritating to be compa
like that,'* said Heggarty. *“It €0l
about by people using terms tha
other people might misunder!

i'd say we area vocal i*n'b g
People compare us to
Showaddywaddy, or Manha
Transfer or Sha Na Na, but th
aren‘t like them at all.**

There’s one way to find o
that's 1o sce themn live. But [
sit in the first six rows if | were
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SHOCK, horror,
clusive in the current
Stranglers' Anti
Sweden bid. Two
Swedish gigs were
blown out (Stockholm
and Malmo). Jet Black
extends his vitriol. Our
Au Pair on the spoi
reports

T'm not usually given
to making sweeping
generalisations, butI find
Swedish people to be
completely shallow and
stupid,”’ spits Jet. '‘We
arrived In Sweden to
discover that the promo-
ter hadn't done what he
should have done. and
therefore the security
measures were pathetic
We played the first gig
in a small town called
Orebro we should

never have played there
‘cause it was such a smal)
town and the organisation
was appalling. Sweden
must be the most
{—~——ed up country in
the world. First stop was
at the hotel restaurant for
a meal I know
restaurant food in hotels
isn'texciting at the best of
times, but the stuff they
gave us was stone cold
and greasy,
complained but got no
reaction the Swedish
just don't give a f———
about other people.

*‘The gig itself wasn't
well - attended because of
the size of the town and
the security was dis-
gustdng there were
aboutl 15 policemen
standing outside, armed
with revolvers, watching
thugs smash up our minj -

rather
exaggerated mouth which
she paints in fashionable
very dark red. Her skin is
well covered Her eyes

SHE HAS this

are not large, but what
they lack In size they
make up for in hard-core
flirtappeal

Littie Nellts deftnitely a
nervous interviewee. She
fidgets and her eyes dart
about, But speaking of
nerves, have you heard
her debut single ‘Do The
Swim'? One can only
describe it as & bold
attemnpt to shatter all the
stereo tweeters in the
kingdom on first playing.

To be frank, Little Nel
has about the most
‘arresting'’ voice on wax

just now which at
least is some sort of
disfinction

My frequency is all
my own,” she purrs over
a Tequila Sunrise while
eyeing me warlly, '"Dogs
pick me up,” she adds.
not flinching at the
howling ambiguity. In-
stantly 1 warm to her. Or
iry o move tn on her. One
or the ather

“Really {t's one for the
archlves,' she continues
#hout her vaice, '"You
‘know, Itke the sound of
breaking glass.
.1 know well, The
of her brilliant
(which features
about In &

shirteky
carrTies an

num-

Swell
gel our

Little
Nell

ber ‘'‘Stilettoes And
Lipstick'. Here her voice
waversalarmingly as she
whines and vamps her
way through the ‘naughty
nlghty’ type lyrics It's
F redricks of Hollywood in
song

For fans of the so - bad
{t's - good recordings, this
js easy listening. (In-
cidentally. they are
writlen by the same team
who write the Darts hits)

Little Nell is Austra-
1ian, 24 years old, 5t. 8in,
and jusl over 8 stone. Her
dad called her little Nell
after the Dickens charac.
ter. The Tequlla Sunrise
is nearly finished. Little
Nell's getting playful
Snatches my notebook
and scribbles in 1t *'Cross
roads with Little Nell and
lve dangerously '’ What
a coquette, And how
pretily she bares her
shoulders too

Must be the actress
coming out tn her. After
all she was the dalfy
blonde secretary in Roc
Follles And a nympho In
Jubilee. Something bi-
zarre in The Rocky
Horror picture Show.
From May 20 she's In a
onc - woman show at the
Soho Poly

Such a busy life

Now she has to dash for
an appointment wtth an
RSC director A quick
retouch of the lipstick and
she's gone after covering
her crazy tutu dress with
a huge frenchcoat for the
street. Unquestionably
an act o match the volece
SUGAR DADA.

so I

The horror
of Sweden

SHALLOW AND STUPID’
SAYS STRANGLERS’ MAN

bus. We'd arranged with
the hote! that they would
supply a meal after the
gig, but when we arrived
back we were told that the
hotel restaurant was
closed. The hotel officlal
was talking to us as
though he didn’t under-
stand a word we sald, sol
picked up a table and
threw it at this ldiot to see
if that would Inspire any
sortof reaction. It did. He
called a policeman, so I
told him to f——— off,
which he did!’’

"'We reailly detest
Sweden — it's a disgrace
to the western world
we're never going to play
there again. Any band
who plays in Sweden s
doing these people a
favour by brightening up
their bhoring. miserable
ilves. Beer doesn't exist
there, it's all near - beer
and everything closes
down at ten o'clock.
There's no way kids can
enjoy themseives there

"My message to Swe-
den is that it's a totally
f{———ed up country.
There’s a track on our
new album dedicated to
our contempt for Sweden,
called 'All Quiet On The
Eastern Front.' BEV
BRIGGS

SPREAD

NOT so gutter: more classy schmutter

SHAKESPEARE
ROCKS ON

THE TEMPEST: Plp
Stmmons' Theatre
Group. Riverside Studi.

08.
PIP SIMMONS has been
turning out experimental
theatre - worthy of the
name for over 10 years
Though based in Holland
recently, he's come back
once more to confound
and amaze crites and
public alike

Half an hour into this
sight, sound and musical
experiment concoction I
was wondering why it had
been described In the
press as a rock version of
the classic Shakespeare
play There s music
throughout, but nothing 1
would call rock.

Anyway. Simmons in-
terprets The Tempest as
being matnly about
murder, rape, Insur-
rection and plotting
{Very seventies, don't
you agree?) But he
expects his audlience to

touch.

of your artwork all you brilliant people.

THANKS to Derck Roy. of 18 Rosemary Park. Belfn.n-
Jor this caricature of Elvis,. We'll keep printing more

so keep In

have chameleon - like
eyes capable of panning
both sides of the wide
stage Independently in
order to catch all the
bizarre pettings, mock
rapes and nervous break-
downs which ocecur
simultaneously.

There |s the delightful
and mostly nude Poppy
Hands as Prospero's
daughter- Milranda. She
enjoys some heavy gropes
with Ariel (Sheila Bumn-
elt) which never appear-
ed In the school
productions 1 saw
Neither dld Caliban ever
tear off his longjohns and
hump Mlranda, At such
close range the ([lesh
seems to roar louder than
either the music (Van-
gelis - Tangerine Dream
'style synthesiser mainly)
or the dialogues

Striking lighting cffects
and exclting staging
made up for much of the
confusion.

Fresh Instghts into
Shakespeare are-becom-
ing rarer in the theatre,
. This one is worth a vis{t.
JOHN WISHART

Marc’s
movie
show

A FEW weeksago we told
you about Tony, Visconti's
offer to let an tnterested
party see his collection of
early Bolanfiims

A group of T Rex fans
took him up on the offer on
Sunday night, and held a
film show at the Green
Man in Euston Road,
London. Marc's mum and
dad came along oo — the
first event of this kind
they've attended since the
accldent last September.
Mrs Feld filled tn some of
the background to the
films to the fans who
swarmed round her.

Although a lot of the
film was from TV shows
Mare’s own series,
Supersonic etc — {hawas
the first time some of us
had seen 4t, as these
shows went out too early
in the afterncon tor people
to catch it. The Viscontl
film was a nice bit of
Bol ostalgia, although
obviously KW wasn't of
[<cinema  stanmdapd® and
was quite well matched to
the soundtracR: M was
good to sec the great man
in action even it it has ©

beon the screen.

INTHE GUTTER: by Val
Hennessy (Quartet Books
Ltd £1.85).
1 READ the whote of thls
heartwarming dialectle
on punk on the bus after a
hard day at the office.
Rather, more specific-
ally, I leapt aboard a No.
63 at Trafalgar Square,
turned the first page, and
by the me I arrived at
the Bricklayer's Arms,
there was little left to
peruse other than the
credit list on page 65
Ninety - five pages for
£1.85, errr, excuse my
mathematlcal genlus, but
doesn't that work out as
something in the region of
2p a page? A trifle cher,
n'est.ce pas? Especlally
when It's all rather
cliched and passe
Monetary issues aside,
this hearty tome took me
a mere 20 minutes to
read. To absorb every
sentence, word, letter.
Not that I'm an
exceptionally rapid read-
er. Tea boy. Tim Lott,
clocked in at the exact
same time. Twenly
minutes. Reach for the
calculator 8. 76p per
minute, gulp, that's
nearly ten pence for every
80 seconds, here's hoping
all you would-be buyers
have Swiss bank ac-
counts!

But, as they say in
promotional circles, It's
the quatity not the

quantity, so here goes

3 Authoress of this
endearing little novelette
Is one Val Hennessey, a
well - known Fleet Street
columnist (or so It says
here}

The actual Htle of the
book comes from a well -
known Oscar Wilde
assumption (gee whiz —
culture at last), "We are
all in the gutter, but sorae
of us are looking at the

-
&R
z

AND

the keyboards

eccentric habit of playin,

Christtanity (no he's
blond halr) ¥

S LIKE
UTTER |

WAKE RATTL

RICK WAKEMAN THE CAPED CRUSADER:
Dan Wooding (Robert Hale Limited £4. 85)
THE DEFINITIVE consumers’ gulde o Uncle Ric
Everything you want to know about the blond g

Did you know that as a child he used to
backwards and get stuck under chairs? Or that h
first met his wife Ros at Reading Top Rank Su
when she was promoting orange juice? 4
Bul seriously though, the book is a weighty
and highly enjoyable. The one drawback of co
that the author is a close (riend of Wakeman, so
scandals. But Rick has always seemed (o be p
freeof these anyway, notortous only for getting p
out of his head on rare occasions. |

The book traces Wakeman's entire life 30
including quotes from family friends and t
and amusing pictures of the juvenile Rick.
trained at the Royal College Of Music ia
played metiotron on David Bowle’s ‘Space Od
which he recelved a 9 fee Rick de

roller and joined the Straw!

But he reached the first peak of his career
joined Yes and his life with the band ts fully
as well as all his solo albums. There’s even a ch.
on Wakeman's philosophies ai
not a

-

‘%’;t\\“

stars’’. Some of us
also looking at the ins a
outs of publishing a bo
ful! of pumk pictures and
cheapskate copy. 4l

Righto, brass tacks
time for all ya
inquisitive lovers
Nterature. Val Hennessy
plods along merrily
taking an objective, if not
analytical view of U
phenomenon of punk.
basls of this weary
voyage was a series ©
punk ptogrammes put o
by ATV, the leadin “
protagonists belng stre
punks (you, me
anyone), under &
deiicious names of Zigg!
and Vick Vomit

The words are ui
tripe (no offence to A
Hennessy, but actua
writdng about punk mus :
be obviously — a d
painfully — her Achil
heei), however, the
photography Is excellent,!
the idea behind it being to
compare primitive black
African cultures ane
dress wlith the ga
punk. Tralatralee. . . it
works! .

Buy the book by
means for some endea
ing portraits of Rotte
Vanian and other he
for the safety - pi
¢ulture that was, but i
a literary maste
that you're after "
how about next weel
lssue of Record MIF
ror???? BEV BRIGGS

-

lll(rl( WANEMAN

he Caped Crusader

-

ROLL

P |

o

keyboards with
z, -

his b
Richard



WOWEEE, this time [I've
really gone and done it. Done
it good., I have. Just you wait
till the Sunday Scandal gets
its mits on this little lot, hee
hee hee! Never knew I had it
in me, but there your are, it
just goes to show how Record
Mirror warps your mind.

So what have I gone and dane
grrr, I can hear you creepy lot rying
to pluck up enough caourage to ask
me what have I done??? Pause
for breath and a quick grope — I am
now & fully quallfied and paid up
member of ’'‘Child Molestors
Anonymous®, only now not quite so
Anonymous

Err, sorty Mr Man . in - Blue, but
I think you've got hold of the wrong
end of the stick. y*see Child are a pop
group, four nice young lads with a
single in the ¢harts and what
was that? yes!, of course
they're over 18

It atl happened last Friday. There
we were in a quiet litue Italian
restaurant somewhere in the West
End. We being me, the four proteges
that are Child and their publicist.
Now Child, In case you don't already
know, are the band of good - looking -
boy - next - door - types whose main
claim to fame is that they boast a
delectable set of twins, Keith and
Tim Atack., both 19, both blond,
sllm. charming and undoubtedly
SWoon material. But that's
ignoring the other two members —
Graham Bilbrough and Mike
McKenzie (19 and 23 respectively),
who deserve an equal amount of
flattery

Oh happy days, that fate should
bestow such fortune on me. I sit next
to Mike, the grandfatherof the band,
the only dark - haired one, the one
who hails from north of the border
and opposite Tim or is it Keith?
Bah, 1 dunno, these juvenile nubiles
all look the same to me, and we order
din - dins. I decline the spaghetti
bolognese in an effort to retain my
table - grace and etiquette, but the
four of them plough on unhindered.

It's amazing how some people
have the knack for spaghetti, and
others flounder miserably. Child
seemingly all have the abllity to

Chid care centre

Drivers take care: Bev Briggs reporting

steer the long worms of pasta
directly from the plate to thelir
mouths without the sllghtest
hesitation. All adept In the art of
spaghetti conquering. Maybe it was
just well - behaved spaghetti

The wine flows, bits of my dinner
eage thelr way off the plate and onto
the table cloth, and the conversation
turns to hair. Hair being of great
Importance to the band, as are
indeed al] forms of personal hygiene
and grooming. Graham whispers
something about highligh’s needing
re-doing.

Seems that the hairdressing salon

‘All Night Long; the latest discosensation
from Dexter Wansel.

Taken from his forthcoming ‘Voyager' album,

‘All Night Long' is now available as
a limited edition 12" single.

rushes ln where Mother Nature fegrs
to tread. Chitd spend approximately
£150 a month .on hajrdressing bills. |
Washing, setting, highlighting,
conditioning, preening. Oh but how |
pretty they look, money well - spent
Diamonds may be a girl’s best
frlend, but a boy's greatest pal must
be his hairdresser!

The dinner having been
consumed, the wine drunk, and the
bill pald (or rather the dishes
washed), we retire to the
comfortable surrounds of their
record company Ariola - Hansa fora
quick tete a tele before their next |

photographic session. Graham sits
gulelly while Tim plonks on the
piano and Kelth admires his
reflection in a full - length mirror
Child’s exlstence at present is

| centred around thelr single 'When

You Walk In The Room' being at
number 38 in the charts (at the ime
of writing anyway), and the
numerous television appearances
they are scheduled to make. They
have no plans for any live gigs or
tours, none that is until they release
a single that getstoNo1.

*What's the point of doing live gigs
when you can reach so many more

'DANCE AlL NIGHT LONG
| WITH DEXTER WANSEL
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people by appearing on TV
programmes?’* They haven't actual-
ly done any lives with the present
line - up, the newest member being
Mlke McKenzie, and the record
company's emphasis lies on the
promise that Child are to become the
new idois of the teenage Britain

So persuasive is the thought of this
castle in the ajr, that Child
themselves are aiming for that and
only that. Detalls of what, when and
how this will happen have not as yet
been finalised, but believe me,
they're workingon it.

The band have also had their faces
insured for a publicity stunt. An
alarming thought though, that a
muslecian should have his face rather
than volce or hands {nsured,
however, thelr talent Is more In the
looks than skill. So how much are
they Insured for?

"*A quarter of a milllon pounds for
all four of us — 1 suppose that covers
total defacement probably
works out as something like £50 an
ear. * Said with a smile, happily.

So the time catches up on us and
the conversation turns to girls After
all, it's you lovely long - legged
females out there who are going to do
the faintlng, swooning and
screaming. What kind of girls do you
Itke then Tim?

’Anything that bangs, I'm not
choosy,’* he jokes, then corrects
himself. It's not good for the Image
you know

*Girls who are feminine and don't
wear a lot of make - up, girls whoare
about 5 ft 4 Inches tall."" Hmmph!
That's me out, thanksalot fellas,
that's the last time I have dinner
with you!

The photographer arrives on the
scene and waits around for Mike o
return from his halrdressing
appointment. Keith strips to the
walst (from the top downwards that
is) to reveal a rather - less - than -
halry - chest and strokes back his
blonde hatr in front of the mirror.

Unable to control my libido at such
enticement, I make a quick grab
before | leave

And that's how it happened
Officer, honest! Oh, I see, there’'s a
word for people like me s there? So
that's £500 bail errr, do you
accept luncheon vouchers??7?

Limited edition12” Single

cdexter Lansel
all nightlong

b
P s
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They may not be circling Hades seven times as the
mythical river they are named after did, and their
direction is upward and outward towards the stars.

ROBIN SMITH combs his beard, finds his pen,
offers a prayer to Zeus and . . .

STYX
like gloo

STYX 'n’' sex 'n’ rock 'n’ roll.

And there you were|
thinking that Styx were just
another American band in
the Starcastle Kansas
Rush venacular. But says
guitarist and vocalist ‘Tiny’
Tommy Shaw, people
frequently take their clothes
off during Styx concerts,

Yeah 1 suppose it's rather
strange, he says, wrapped up
warmly against the freezing May
weather

‘But it happens a lot of the time, I
think in a way people are trying to

ipstage us and taking their clothes
off is one way to gain attention. Or
maybe it's just their way of getting

off on the music, we do produce some |

very emotive songs.

1 remember we did a concert in
Wausa Wisconsin and there was this
great big Amazonian girl who
stripped off. I mean she was really
enormous bullt like a heavywelght
wrestler. She got so excited that she
ran naked across the stage and when
she was grabbed she punched one of
our roadies. We were all scared in
case she came back because she
could pack a hell of a punch.

Someone said that she was
beneath the stage and we looked
underneath and found her scraping
up dirt and playing with it between
her legs, she must have been really
high on something. She couldn’'t
have got dressed in a hurry because
someone had taken her clothes. We
prefer genuine fans and I like the
British because they stand there
shaking their heads and rattling
thetr brains around. They also stand
quietly during our more tender
moments

Apart from the above highlights,
Styx have also escaped injury or
near fatality touring America. Ata |
concert supporting Aerosmith the
audience saw fit to hurl lighted |
explostves through the air

‘I don‘t know if you have them |
over here, but in the States you can
get things called M-80s," continues
Tommy. ‘They‘re like very powerful
firecrackers and they scare hell out

of you. There’s also devices called |

Cherry bombs which are shaped like |

a cherry with a fuse at the end.
These things were being hurled
around so it got to be like a
battiefield. If that sort of thing s
going on then you get worrled about
your hands because if one of those
lands on your hands then it could
ruin you for a long time —maybe
eventake a finger off.

““When Aerosmith came off they
suffered some nasty injuries and had
to cancel the tour. That sort of thing
is so senseless. '

The past years have seen the real
emergence of Styx, their latest
album enjoying sales of more than
three million and, 30 weeks in the
Top 10 of all American charts. The
title track, ‘The Grand Ilusion’
seemed to point at the fact that
absolute wealth corrupts absolutely.
I found it a bit annoying ‘cause to me
there’s like singing about equality
and getting palid for it.

'A lot of people have got the idea
that songs mean we're against
money," says Tommy. ‘“But It's just
that you shouldn't let it control you. I
believe in being comfortable but not
getting carried away. My bank
account is in Los Angeles and I get
them to send down money to my
home. I live in a very small
community. The nearest big town is
six miles away. X llke it because the
lifestyle is simple and I enjoy writing
about ordinary people, the type of
guys who make up the majority of
the population but have a lot of

stories to teli about their hopes and |

frustrations.

‘I wrote a song called 'Man In The
Wilderness‘. on a basic level it's
about a guy out in the woods and he's
alone rather like an old time trapper
who hunts for years and never meets
anybody. On a broader level the guy

| is a person with a lot of possessions

but he hasn't got any real faith in
himself as a human being, so he's
alone,

‘For years I was writing songs
that came from the heart. One day I

YOU'RE

TIT.

l

got a letter from a girl over a song
I'd wriiten called '‘Crystal Ball' she
sald that the words of that song
stopped her from committing suicjde
and I was proud that I'd moved
somebody in that way. It's good to
know that you're communicating on
a one to one personal level and that
our songs have some effect. It was
on the album 'Crystal Ball’ that we
found ourselves really coming
together as writers, the fruits were
really beginning to ripen and take
shape.

Tommy remembers picking up his
first guitar when he was a kid down
in the south he can even remember
the first tune he played.

‘I got my first guitar at the age of
10,"* he recalls. "It cost the
equivalent of £15 over here. I
remember going to gultar lessons
but because I wasn't forced Into it I
was doing far better than the other
kids. Maybe too many kids are
forced into music by their parents so
they end up rebelling.

"I play by ear, it's always been
that way and I can pick things up
easlly. My parents were good in that
they always helped me in everything
Iwanted todo.

"*When I met Styx I remember we
were all sitting there trying to play it
cool and not be Impressed by each
other. But I think we realised right
from the start that there was a
certain spark between us. Our
music i5 pretty electric, bands like
Aerosmith have made a mistake by
not moving on, they're constantly
turning out the same ald tunes.

“They're having to play small
halls now because their popularity is
waning in the larger stadiums and
they can't flil them. They just
weren’t caring enough and we
always care.

‘‘“We're all into theatries and that
comes over. Our light show should
appeal to you because it's very
subtle. We could write a cheque and
say go out and buy some lasers, but

we're really not that kind of thing it’s
too over - styleised. *’

Styx emerged from a band called
Tradewinds, In Mythology Styx was
4 river that circled hades seven
times.

‘Our next album will be called
'Pleces Of Eight,',” says Tommy.
""We're on the road for long periods
in each year but we don‘t find
writing songs difficult in that
situation, like children they can be
created anywhere at anytime, "’

‘Tiny” Tommy
Shaw: ‘it's good
t0 know you're
communwatng
on a personal
level *

But away from the road he re
by riding horses. ;
"l ride American style, it's |
refined than British riding, he
I enjoy the roughness of bein
horse’'s back the feeling of b
carried through the wind 18 vi
relaxing after a hard tour. ™
But such times are very
far between. After Britain, Styx
golng across to Europe. |

"I hope we can conquer the
peacefully,’” says Tommy.
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A great album

and

A national ftour
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NATURAL FORCE 4
BonnieTyler:

BonnieTyler: On Tour wi sordr
MAY
Na'l'“rﬂl FOrCe 25 . Fairfield Hall, Croydon

27 Apollo, Manchester
28 New Theatre, Oxford
29 ........ Royal Festival Hall
30. Wm’rer Gardens, Bournemouth
31, S Colston Hall, Bristol

Bonnie's new album includes her gold-selling
U.K. and worldwide hit ‘it's A Heartache!

RGA

Record: PL 25152. Cassette: PK 25152

1 Town Hall, Birmingham

A natural force
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PAUL YOUNG.

ALL THE best people have
them. The bigger the better. In
case you're wondering, I'm
referring to the size of names.
There's no doubt about it -
a long handie (still on names)
impresses people. Whether it
be zee francais flavoured Jean
Jacques Burnel (ires
impressive), the simplistic
John Paul Jones (fairly
impressive) or even Olivia
Newiton John (who needs all
the help she can get).
Tn 1t t's John Paul Young
ferred to as JIPY

hereaf

Orginally, it was just John Young
a
f s singer in / d
inscrlior
sely by f
H O an hit 51 ve
In e. All of which
gav ) pay a visit to
4 h yfair, ur
t of e
) 1]
si SesS
| lyr n N:
J img
5, O h n
B JPY coun
ph \as ! Of
Wi pir AT
DI 1IC{

He’s big and butch with that beer-splash
appeal that MARY ANN ELLIS finds so
tasty. Ladees and gennilmen, from the
land that brought you wombats and
Rolf Harris (Who? Ed) here’s JOHN

and looks stupid. He's right. He does
look very silly

*‘Hey, people are gonna look iwice
ai this photo,’* he drawled good
naturcdly. ** And they’ll say whai the
lell's he got his arms stuck up in the
air for.”*

Posturing completed, JPY heaves
a sigh of relief, zips up his jumper
and relaxes on the bed.

I like doing interviews, " he
announces.**Bet you're gonna ask me
what |’'m doing over here. Yeah?*'

Since you put it hke thai, | suppose
we may as well touch on the subject

tn case you hadn’t guessed IPY is
over for tlic usual promotional trp
involving the obligatory appearance
on TOTP

*‘We have a show modelled on
*Top Of The Pops’ in Australia,
says JPY.

t shake my head in sympathy
Afier that ordeal he's off to France
and Germany this week then on to
Los Angeles before disappearing
back down under. Unloriunately, for
would be knicker wetters he won't be
doing any live shows

“1t’s 100 soon, "' hie explains.'*l
want to be taken seriously. Much as !
¢njoy having lots of young girls as
fans 1 don't want them Lo be the only
people o come and see me

Back in Austrahait’s a different
story. JPY has attracted crowds of
up 10 40,000, and has carncd two
gold and two platinum albums. In
other words he's big

**] get really nervous appearing in
tront of such vast crowds,"” he
admits.

URE

GONNA
GETIT.

a few

He’s had

beers...
but who

the hell

hasn’t

*I remember one time a few years
back. 1 was guesuing onstage at
somebody clse's concert. [ was
wearing those high heeled boots. |
tottered on and promptly fell over In
front of ubout five thousand people.
[ mcan can you imagine? Everyone
laughing. 1t’s bad enough when you
trip in the street. ™"

When he’s not singing or (alling
gver or travelting he likes to take the
boat he shares with two friends, on a
fishing trip

*You know once | caught a 100lb
tuna off the coasts of South Africa,’

JOHN PAUL YOUNG: Loveis in the air but it don't buy wheels like this.

lye enthuses.

Hang on that's a long way to go
from Australia on a fishing trip, isn"t
n?

't was playing there at the time,”*
he explains.

South Africa?

‘““Yeah. Y'know | was the biggest
thing to go there since 1959."" (You
don’i say, Ed).

One thing he is very sure about is
that no matter how successful he may
become in Britain he has no intention
!or leaving Sydney 10 make his home
here.

““I'd rather try to help evolve sof

kipd of music scene at home, ™ he
says emphatically. **Besides the
fishing's better.””

**Seriously though it would be nice
for Australia to have someone who
could have an important musical
influence on the rest of the world . ..
tike the Beatles.'” "

**And a lot of Australians are very
ignorant about music, y'’know. Up
until about a year ago | thought Bob
Dylan came from Indonesia.*’

That's funny, so did 1.

((S42150.4 DY) S 2sdYM
‘YInaig ) poay K apns
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EVERY TUESDAY AT 420 PM.HISOWN FULLY NETWORKED TV.SHOW
FEATURING SONGS FROM HISALBUM
‘PAULNICHOLAS-ALBUM -CASSETTE Y

The RSO Family
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BIG YOUTH: ‘lIsainh
First Prophet Of 01d°
{Virgin FL1011)\

BIG YOUTH is no longer
Youth. No longer the
flery prophet, no longer
preaching heavy music
no longer the fiery figure
with the drilled teeth. The
outward signs remain but
inward the music has
taken a different lev
This album makes ‘One
Love' sound iike a battle
song
‘This is no fiery prophet
preaching hell fire, no
man threatening the
burning plts of hell or
damnation. This carries
over the spirit of prophet.
Not a figure to be
feared, somebody to trust,
somebody to bhelieve in,
somebaody o rely on. All
this is carried across
without involving the
man's personal chartsma
in public
wust be 1t

learest reggae album
ever produced, com-
parable 1o music outside
the narrow fines of

| albums

Unbeatable
Buy it
Glve |t aspin
Glve it a miss
Unbearable

message

Hke thls can
cement it. that is the
power of reggae, It can
also encompass the non
Rastas, not just the
dedicated followers of
reggae or the Bob Marley
fans, this album couid
open many more doors.
iisten and take note.
+ ++ ++ JONFREWIN

L]

THE KINKS: 'Misfits’
(Arista SPART1055).

WELL, THE Kinks were
always a bit odd. Ever
since they stopped doing
basiec pop Ssongs and
started on themes, they
lost me a bit. Not that this
isa pt album. It just

Rasta. No track can be
plucked from this album
and made prominent. To
do so would ruin the
ajbum. It's held together
by its tranquillty, its
amoothness and clarity.
One of the most listenable
and understandable al-
bums to come out of
Jamajca for someone who
is not a Rasta

It conveys the feeling of
assurance borm out of
faith not guns. The
knowledge that whatever
ls happening at present
will end when the chasen
time comes. You have to
remember that reggae is
no longer just music, it ts
a medium and a wvery
powerful one,

Peace has been de-
clared tn Jamaica but
words are not enough,

seems a trifle wordy

Ray Davies being the
dark, mystertous person
he is, generally doesn‘t
skimp on lyrics. He’s
always cast a glance at
social problems, but this
time he's met them full on
in ‘Live Life'. It wasn't
one of my favourites I
prefer his simpler songs

like the track ‘'In A
Forelgn Land' where he
sings about being a tax
exile, though I'm sure he
never was Or ‘'Per-
manent Waves® whichisa
clever plece of silliness.
They're the two Lracks
that caught me first, but I
expect that the rest will
get to me tooin while. I've
always |iked
the Kinks, despite their
oblique way of going

about things, so I'm

prepared to persevere
with thelr album.

But ‘'Hayfever'! Who
writes songs about hay-
fever? Ray Davles
apparently does. I can
sympathise with him in
his misery, butit's an odd
choice of material for a
song

He may have the fever,
but he's also caught the
reggae rhythms and
manlfested them in
‘Black Messiah', It's not
too obvious in the
arrangement. but gives
just the right impression
of borrowing the rhythm
without stamping it all
over the song.

That's the Kinks all
over — they give youa lot
of suggestions and leave
you to fill in some by
yourself. I'm still filllng
mine in, butsofarI'll give
it ++ + ROSALIND
RUSSELL.

'Simtec’ (Pye NSPL

28253)

YOU'RE GONNA
GETIT

SUNDAY night, as the
story goes, 1s not exactly
the optimum moment to
iisten / write album
reviews. With a bellyfull
of Yorkshire pud and
Songs of Praise, the
senses are somewhat
dulled.

Simtee has just
launched an album into
the once commercial
waters of disco-funk.
Unfortunately the cargo
has arrived a liftle too
late for the market. You
fickle people you, your
tendencies are haliling
towards other strens,
leaving far, far behind
the dancing soulle stuff.
Leaving far. far behind

Simtec and his com-
patriates
Ignoring the time lapse,

this shouid have proved a
very saleable album.
Approved and lauded by
souled - out funky shoes,
but times being what they
are, and tastes being as
transparent, Simtec Sim-
mons is on a sinking ship.
All his eggs in the wrong
basket etc, etc.

Side two of the album
boasts of such phonetics
as ‘Furry Thang’ and

‘Sexy Thang’, all in ali

BIG YOUTH: a person to trust

very nightclub, very West
End. ‘I" Apologise' the
longest track on the
album. Welghing in at
6.05 minutes, is also the
best. A slowed - down
siiver - soul pilece which
sounds OK even to my
untuned ear

A nice album As a
means to an end it gets
your feet moving, as a
meansin itself lthitsa red

ltght
Tested and approved
‘76 fashion. A reject of

‘78. + + + BEV BRIGGS

THE TRANSMITTERS:
‘24 Hours’' (Ebony EBY
1002)

IF YOU should wish, you
can buy two and a half
copies of this album for
the usual price of one
album. I'm not suggest-
Ing that you do, but it is
worth drawing attention
to the fact that this LP
retalls at the bargain
price ofonly £1, 48,

The only drawback {8
that it was recorded,
mixed, the lot over the
space -of just 24 hours,
non-stop, (hence the title)
and the result is that it
sounds more like they
have released the demos
for an album, than the
actual product.

The Transmitters seem
to be suffering an identity
crisis, the "are we / aren’t
we punks' syndrome.
There are which bear
absolutely no resem-
biance to the new wave,
other than in the vocals
such as ‘Can‘t Say No#,
and the very laid back
‘One Night Stand’, which
would easily qualify a
placing amidst the FM
materlal with its smooth
matching the Santana -
style guitar of Vince
Cutcliffe. (Excellent
throughout)

Then they retreat to the
other end of the scale and
produce the 24 second
fiop, '‘Good 'News', com-
plete with authentic
tuning-up sounds to boot.
Worst of all though is the
way they spoil one of the
most promising songs of
the album, ‘Anymore’, by
tuying it speed it up

cover pop, ' country, a
touch of gospel and plain
eagy Btringalong with &

production team in-
cluding Ten Years After's
Chick Churchill.

‘Blue Eyes' i3 the take -
off single, commercial in
a rather Eurovislon
{ashion, but hardly the
hottest spot. That par-
ticuiar award could go
varjously to the softly
funky "Stick To What You
Got’, the all - American
herole harmonles of
‘Finish What We Started’,
or the best of both In ‘Man
In Love'

Relaxing album, su-
perb as background, but
for mainstream listening
chances are it lacks just
that final lift. A pity.

+ 4+ + SUSAN KLUTH

Doctor's journeys,
dreaded reverberat
of ‘The Cloning
Minlaturisation Proc
bring to Iight i
profundity and sensitivity
behind the ohjet d'art.
The fntense dness of
this album subfectif
what we must all know
be the future of music as -
we - know It. [
Doctor Who rools Q
BEV BRIGGS,

v

midway, and add a

!
IGGY POP: *TV Eye 1971
Live’ (RCA PL 12796)

THIS ALBUM recor
live in Cleveland, Chicago
and Kansas City,

in Germany can ha
fail with the musie t
watchers. The up
coming Ohfo, home
Devo, and Berlin, rapl

DOCTOR
316)

WHO:
Effects No 19° (BBC Rec

becoming a centre for
elitist musiclans with the |
added bonus of Igg
mentor Bowie, not only

‘Sound

selection of coarse back-
ing vocals to obtain a
punk crossover on what is
essentially a bailad.
More ime and thought,
and it would have been a

good album
KELLY PIKE,

+ +
Chamber

THE ANDERSON
BROTHERS: ‘The An-
dersan Brothers' (DJM
DJF 40533)

Skaros.

UNKNOWN quantities up
to now over here, but
probably quite well rated
in and around their native
Louislana. Together and
apart Stefan and Joe
Anderson have pursued a
musical career for years,
including a signing for
Stax, without ever quite
getting away.

Basically you'll find
what you'd hope to find on
‘The Anderson Brothers'.
Mature, well - bodied
songs in delivered with
direct unworried profes-
sionallsm" in styles that

Karn

century

pop’

The Only Ones
fly — but
reviewer goes

over the top

‘The Only Ones’ (CBS 82830)

The debut album by the band of the
same name on the vinyl of the same
name. The firast stroke on the
canvas, blemisb on the horizon, the
first Intangible prophecy that this
band Is set tv make more than any
minor intrusion into your privacy.
The aibum heralds a thousand
promises that if the cyniclsm in the
voice remains, if the nasal
insincerity proves as constant as the
newness of the misic the Oniy Ones
arenhout to make their mark.

Peter Perret is the drumatist, the
protagonist. His voloe is it
contrived or are these snoering tones
reaily natural? — is as incongruous
today as Uncle Lou was circa 1800
and whenever,

The Only Ones have been duubed
with the wings to fly us out of the
stagnant pools of scaweed. Wings of
Lueifer or Gubriel, who cares® The
flight is there, forget the rest. They
deliver unto us once again the thirst
for melf-Induigence, allow us
wallow once aguin in the why, woes
and wherefores of being alive. Who J
can't resint the first person

1 WANDERED ionely as
The Central Control Room
In Exillon City that floats
on The Mandragora Helix
o'er fields and Metebells
111 Atmosphere,

When all at once I saw a
Kraal Disorientation
host of Dalek
Hatching Tanks on

Featuring the delights
of a selectton of aural
locations (rom the Time
Lord’s travels, this album
proves & must for Zygons,
Daleks and Sisterhood of
Boasts of such
recordlngs as
Interior (in flight)' and
"Tardis Interior (stationa-
ry)' as well as the much
sought-after effects of
‘Tardis Door Opens’, this
must surely be the most
diverse album of the

Labels such as ‘power-
and ‘'punk’
miserably in attempting
to deseribe the emotions
and feelings behind the

[SPNSES- | o »

ST . T

co-producing the album
butaiso playlng on four of |
the tracks. ‘TV E |
‘Funtime’, *Dirt' and
Wanna Be Your Dog’.
On the first hearing
immediately prefer:
his early studio records
albums but after twi
more playings the
angle on the music bro
through, ‘Lust For Lifi
‘Sixteen' and ‘1 Got A
Right' all on this album
bear little resemblance,
the tracks of the s !
name on the ‘Lust For |
Life’ album besides the |
background beat, making
it unnecessary to make
comparisons between his
earlier albums and

‘Tardis

s
one whieh issodifferent.
The whole album is
much heavier, and
coarser. No fonger
flowing, lggy, much more
stabbing and kicking,
Mmusic to kill by. A short
album, only 36 minutes of
music bul every second
vital listenlng. + 4+ + 4
JON FREWIN 7. .

fail

singular? Not me.

‘Another Girl, Another Planet’, t
single born only a few weeks D
aiso blesses the album. The lyrie
heavy with Perret’s biase style . . .
I always flirt with death ,
get killed, but } don't care ab
that . .*" Taste the f
melancholia In ‘Breaking Do
witness the ego In 'No Peace For T
Wicked®. . . . **Why do | go through
thewne stupid emotional traumas .
Why can’t 1 be huppy like e
else?”

As a debut slbum. the
offering outruns the rest of ¥
and klaps them twice before
finishing line. KFor sheer
slonulism it merits 10 gold stars ant
8 scholarship, and cles b d
in the ‘Oracle of doom’
The band's conl
themselvas is
in the album, und
sule they get. e
slbum for tapot
behind P
anyt

2

(]

Fendd

X
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RB AND THE
TRUTH

(Or, if the slogan fits, wear it)

TOM ROBINSON: looking for the answers.

TOM ROBINSON BAND:
‘Power In The Darkness'
(EM1 EMCa228)
SNEERED SOMEBODY
in an argument the other
day: “No ane has ali the
answers — except Tom
Robinson, **

Sniggered a member of
another group (1 think he
was 3 Blockhead) at
TOTP last week as Tom
and band lsunched into
'Up Against' The Wall’:
‘*He'd hetter watch out, or
people will start thinking
that he means it.**

Chucklied Robln ‘I
never go to see new hands
but 1 can still put ‘em
down’ Smith, on hearlug
Power In The Darkness":
““This Is deeply mean-
ingful.”

I suppose it had to
happen — the TRB
backlash. Putting Tom
down for his nice - guy
Iimage, his uncompromiis-
Ing stance, his simplistic
Iyrics. It’s easy enough to
do — they set him up for
it, now watch them knock
him down again.

And in some ways of
course, his critica are
right. The unfortunate
truth is, he is a nice guy.
(He can't help itl) He
does tend to over use
slogans. His songs are
often simple to the point of
being trite. As Tom would
be the first to admit. No,
he doesn’t have ail the
answers, But atieasthe’s
TRYING to find some —
which is more thian you or

for any of the cynies who
knogk him have ever
bothered do. And for
that, he “deserves our
respect and ad miration
yours and mine and
theies,

As does this, his band’s

“first LI It's an aibum

surprising even to those
of us who've lollowed the
group‘s, dynamic prog.
ress in'the last year, In its
ubtlety and sophls-
tication. Producer Chris
Thomas has coaxed out
aspects of the group I
didn’t suspect existed. A
couplebl the newer tracks
in particular, ‘Man You
Never Saw’ and °‘You
Gotta Survive' sound as
polished as anything the
Amecricans might turn
out.
“The lyrics of those new
songs oo, are a step Away
from the straight sloga-
neering of the oldies:
‘Man You Never Saw’ for
example Is a frightening,
emotive scenario straight
from the pages of ‘1984°:
aw the lyrics quoted on the
sieeve show. 'Dump your
car and burn your letters
/8mash your glasses, cut
your hair / Buy a suit and
take a raincoat / When
you go don’t teli us where
.* Is this the apswer
to that infernal question:
What wiil they do next?®
Let’s not negiect the
oldies though: they're all
in there, ‘Up Againsi The
Wall’, ‘Ain’t Gonna Take
It’, ‘Long Hot Summer’,

‘Retter Decide Which Side
You're On® — °‘H left is
right, then right is wrong,
/ Better declde which side
you’re on’ {note the ‘if")

the track which Melvyn
Bragg decided was A
‘rack and roll manifesto’
on the South Bank Show
on Saturday. And ‘Winter
Of '79° — the band’s grim
portrait of life when the
right wing backlash takes
power. Although as Tom
said at the Anti-Nazl
League gig the other
waek, ““After tnday, they
don’tstand a chance!’’

The one real criticsm [
have of the album is that
It lacks humour. Only
‘Grey Cortina’ and the
stencil’ you get with it
(invitingly marked ‘This
stencil Is not meant for
spraying on publie
property!1!’) convey the
pure fun and in-
fectiousness of a TRB
ig. Even ‘Power In The
Darkness’ is minds the
ironic wit that Tom ad libs
into it onstage. But then
maybe thuat's how they
want It — light, easily
digested starters like
‘Motorway’ and ‘Martin’®
were put imto 45 form,
where they belong, while
the aibum is the real
meat, stuff you can get
your teeth into.

Some might find it hard
to swaliow. Me? My
appetite remanins undimi-
nished. + + + ++
SHEILA PROPHET

=

THE

URKERS

NEW SINGLE OUT NOW
AIN'T GOT A CLUE
c/w

OOH OOH I LOVE YOU*
AND

FULHAM FALLOUT FIRTY
FREE

EXTRA GOLD SINGLE “CHAOS BROS™*
WITH FIRST 15,000 COPIES ONLY

(SO BUY IT THIS WEEK OR YOU MAY NOT GET ONE|
*Neither track an forthcoming ‘FULHAM FALLOUT Album

CATCH THE LURKERS GOLDEN GIG TOUR—

May 18th Pips-Manchester 28th Marquee-London
19th  Erics —Liverpool 29th Marquee-London
21st Royal Standard-Bradford June 6th Tiffany's-Edinburgh
24th  Whitely Bay Hotel 7th Cinders-Glasgow
26th Community Centre %th Lees Club-Sunderiand
Cowley -Oxford \6th Sandpipers-Nottingham

Beggars Banquet Available from lsland/EMI
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(Polydor Super 2383 499)

has ever recorded
Take my advice

tracks

KAFFAELLA CARRA:

‘Raffaella’
#2832 )

(Eple EPC

LET'S HEAR f{t for good
old fashtoned sexist
glamour You know, the
stuff of ITV superstar
specials. Big bulld-ups,
naff comedians and lots of
wunnerful wunnerful®
gush. Enter Raffaella,
(ooooo Isn't she corker)
all mascara, teeth and
perfect blonde mop.

If you haven't guessed
already the lady's a star
Well atleast she isin Itaty
where she’'s a kind of
Italian Cher with her own
occasionally shocking
show nun n
suspender belt outfits and
things. And she has this
catchy little Europop hit
single (don't tell me you
haven't heard it yet)

Now comes the none-
too-surprising album 1It's
a mini-showcase for the
lady's three singing
slyles; seventies vamp,
spaghetti-disco and Bette
Midler/Andrews Sisters
impersonation

Give the girl a break,
sport. No chance mate.
This is one dame who
deserves the kind of
audiences that Cilla pulls
in (her bank manager Is
not complaining either).

But to the album. Al
the songs are as silly as
‘Do 1t Do It Again’
Raffaella does not have a
very strong voice, but she
can do some prefty cute
things with what she’s
£0L, especlally when she’'s
on tn Italian which
for just over half
um  The English
Europop
ol strange
even siranger

RENT-A-
PLAGUE

JOHN TRAVOLTA: ‘Whenever I'm Away From You'

TRAVOLTA BLOWS his street credtbility clean away
with a truly ghastly, slushy album. Just what is it
that motivates these Yanks to think that, just because
they've been In some crappy film or TV serles, it
automatically gives them the right to inflict thelr
‘ocal inabilities on the world? Whatever the reason,
it's a mistaken assumption: the world needs this
album like it needs a planet - wide plague of beriberi.
Actually. his volce doesn’t appear to be that bad.
It’s inoffensive enough, and he manages to keep in
tune. It's his material that stinks: two steps naffer
than anything his West Coast equivalent, David Soul

it you should be masochistic
enough to actually want to see 'Saturday Night
Fever’, you should do it before hearing this album.
When you've heard such gems as 'Slow Dancing’ and
You Set My Dreams To Music’ (just the first two
all 10 are more or less interchangeable,
musically and lyrically) you'll never be able to take
the street punk bW seriously. Because when he's
telling some chick to 'F——— off, you {——-—ing
c———"' (as he does with monotonous regularity) you
know that what he really means is ‘In my whole life
I'venever had a dream as sweet as you'

Aargh, it's horrible, horrible, take it away from me

+ SHEILA PROPHET.

Fun stuff for the end of
year rave-ups at Berlitz
Italian / English classes.
+ + JOHN WISHART

ROBERTA KELLY:
‘Gettin' the Spirit® (Oasls
Records OASLP 505)

THE concept behind this
album is so outrageous

| that you can't but help

smile and stomp your feet
in admiration. This is an
album of gospel and
pseudo gospel songs set to
the instantly recognisable
Euro disco beat of
producers Glorgio Moro-
der and Bob Esty

Usually the qualities of
gospel that we admireare
to do with the amount of
spirit we can feel in the
vocals and music. Here
everything is just a part
of the glorfous pounding
mix

There are three songs
on each side and both
sides are simply contin-
uous dancing music.
There is no need for the
DJ to take the needle off
the album.

Best of all Is the Edwin
Hawkin’s Singers, "To My
Father's House' which
has a chorus of fast and
catchy ‘oooh, oohs’ that is
irresistible. Roberta Kel-
ly doesn't exactly come
away from this record
with a very high ldentity
rating. She’s not as
distinctive as Donna
Summer but she is the
starof this record.

Everyone concerned
with this record knew
exactly what they were
doing It works, 4+ + 4 +

| GEOFF TRAVIS

MILLINGTON: ‘Ladies
an the Stage' (United
Artists UAG 30138

THIS ALBUM couid
easily be subtitled 'Or

how Fanny's teeth feil out
from es-chewing low-

JOHN TRAVOLTA: beriberi? You hum the time and I'll dance it.

vitality hydrolastic Dis-
cotex’. The musi¢c seems
pretty low on everything.
Jean and June Milling-
ton seem to think that soft
sell dance 'n’ dream
mustie s a natural
progression from thelr
past rock ‘n’ roll glories
with Fanny. How wrong
theyare
Pictured on the cover in
dated butch Manhattan
ladies' suits (an {image
very much at odds with
the girlie-girlle vocals
they put down) the duo
bash out several passable
female funk numbers,
best of which Is ‘Ladies
On The Stage' though it
all sounds rather like 1
tmagine the Bee Gees'
demo tapes probably did.
I'm not trying to spike
Millington. Heaven for-
bid, Moriarty. Ungentle-
manly behavlour is not
my bent. In fact, had thls
been the duo's first effort’
In the recording studio, I
would have heard it with
a more sympathetic ear,
Buf I defy anybody to
make silk purses out of
these sow's ear songs.
‘Fantasy’ hits rock
bottom with tush multt-
tracked vocals fading into
the sound of surf breaking
on the shore. The whole
th’ g’s so laid back it
might as well croak and
get jald out. + JOHN
WISHART

UBIQUITY : ‘Starbooty’
(Elektra K52068)

VERY MUCH a second
hand rose Starbooty
sounds ilke the treasures
that you might carry off
from being in contact with
the stars. That's what
this album sounds iike.
Stolen ideas and second-
hand licks

Ublquity is the band
that plays along with Roy
Ayers who Is currently
turning out some ex-
cellent records. The first
slde suffers from some
very affected singing and
a lack of anything much
to stng about.

The last track, 'The
Five Flies' s the most
interesting. It is a Roy

Ayers composition as are
the three other best tracks
on the album and features
some clever stopping and

starting and a rippling
tenor sax solo.

Side two is much better,
though here the debt to
Norman Whitfield be-
comes glaringly obvlous,
The round liquid bass
playing topped of by
counterpointed hand-
clapping that is one of
Whitfield's current trade-
marks 18 employed to
good effect on a couple of
tracks

Both 'Midnight After
Dark’ and 'If You Wanna
See the Sunshine’ are
destined to keep the dance
ftoor happy. Not in-
auspicious but a bit
pointless without the
maestro at the helm.
+ + + GEOFF TRAVIS

..""‘.-H =

MAGGIE RYDER: "Mag-
gie Ryder' (Polydor 2383
196)

PREPARE YOUR-
SELVES, Smithy's ac-
tually going to go
somewhat overboard
about a new talent. Well
maybe not that new,
Maggle used to be
vocallst with Krakatoa, a
band who always seemed
doomed to wearlly trudge
the club rounds.

Asdebut albums go this
one i3 pretty good, but |
reckon that Maggle and
her songwriting boy:
friend undertook too great
a task in writing all the
cuts themselves. On the
first side the album
reaches a slump after
‘Don’t Play Another Love
Song’ but the weaknesses
are well camouflaged by
Maggie's Joplin-without -
the booze volce.

"Why Not' with its
constant stream of brass
rectifies the situation. ‘I
You Found It is the
beefiest track on the
album wide space open-
ing and large scale
chorus. The remainder of

side consolidates the
album well especially
with ‘Crazy Boy'

For a single I think the
obvious choice Is "For The
Love Of You' something
of a disco track but
sophisticated at the same
time. She should be a
success. + + + ROBIN
SMITH

PEZBAND: 'Laughing In
The Dark® (Radar RAD
8)

THE first thing that
strikes you about ‘Laugh-
ing In The Dark' is the
excellent production
throughout by Jesse Hood
Jackson The second
thing Is that although all
the tracks are catchy
competent / worthwhile,
and singularly very good
indeed, heard in bulk they
are much too similar to be
fully effective.

Lack of variety is the
biggest problem of this
album. The songs share
the same incestuous
tempos, arrangements,
and general approach, so
that by the time the end of
side two comes around,
listening becomes auto-
metic and unconselous.

Side one is the strongest
by far. Most of the tracks
a-e penned by guitarists
Tommy Gawenda and
‘Mimi Beunis (I thought
that was a contagious
disease) and are pow-
ertul, often treated to epic
Springsteen-like produc-
tion, pParticularly the
opening number, ‘Love
Goes Underground’, and
the closing ‘Better Way
To Win', which boasts a
Latin-American feel hov-
ering within the rhythm
section,

‘I'm The One' has a
very distinet vocal sound,
espectaliy the high-
pitched backings, al-

surprising i they wore
the same spray-on trou-
sers whilst recording as
they did upon the sleeve
pictures.

Side two has only two
memorable fracks,
‘Black Magle', and
‘Crash And Burn’, both
with strong hooklines and
melodies. The single ‘On
and On' is also there, and
proves to be the weakesl
track of all, sounding like
just a contrived imitation
of the other SONgs.

A shame because they
need a good traller for
this very good altbum.
+ + + + KELLY PIKE

VANGELIS: ‘Hypotl
(Affinity AFF

THIS WAS recorded
1971 so be warned, it's.
Ilke the tubby Gre
current masterplece
The album I8 sups
sophisticated jazz
(for want of a bett
term) and af o
listenings you
able to make some 8
outofit,

But for me the ¢!
jar too much, there
enough form to ma
listenable.

For the first side s
notes attack fi om.
speakers, there'sa
of drums and
unfulfilled promise
the bass may patch
You think things
always going to
but they never d
you're left wit
frustrated feeling.

Unfortunately there'
not a lot to recommen
side two either,
that the tunes
marginally more melo
and stronger in pa
Good to use for the
bump and squeak in
Fi movie, but that's
it. + + ROBIN SMI

vy

SLY DUNBAR: ‘'Simple
Sly Man' (Front Line
FL1008)

FIRST, the formalities.
Siy Dunbar is a reggae
drummer (you knew, you
knew, you're lying to
me). Has toured the UK
on three occasions aceom-
panying Dennis Brown
and Toots and the
Maytals, on the Virgin U -
Roy / Mlghty Diamonds
tour, and finally on the
Big Youth tour last year.
The name dropping
continues Althea and
Donna supply the backing
vocals on three of the |
tracks. Impressed?

OK, so I admit to being
a novice as far as reggae
platters are concerned,
but we’'ve all got to start
somewhere. So - oh,
forgetting the lyrical
(un)inspiration, track
one belng 'Cocaine
Cocaine’, track four being
‘Dope Addict’, well, the
restisn’t bad. No, not bad
at all. The attractions of
Althla and Donna tend to
be very misguided, as the
few words they endea-
vour to deliver are
seemingly superfluous.

Black Uhuru guesting
an appearance on 'Sun Is
Shining’ 1Is the second
wonder of the album, the
first being Deadly Head-
ly’s alto sax. Did
someone say saxophone?
1'd dfe for that in-
strumeat. The one re-
deeming factor, saviour,
messiah

The reason for this
album being not Just
another reggaezzzz must
be the sax. The one
reason that 1 burned the
midnight oil to listen it.
Convinced?

Anyway, time for bed
soon lo star content.

JIVE BUREAUX:
1t (Gull GULYP 102

THE JIVE Bureal
an under-exposed Lg
new wave outfit
talent for rich,
songs with harrowin
evocative lyrics via |
athletics of voe
Sham. They're T
fertile in ldeas w:
strong musicianship,
the sense of all this
bursting rather Imi
turely off the Lrack:
maybe part of th
charm.

Some listeners mi
‘Stick It" humourle
some may find it he
My prime complain
that the produc
rather brittle, aj
which there's soi
neat jow - scal
arrangements B

4bl";or the album itself are ‘Pools of "
2 :
aEfieisver | 478U St mAE
RIGGS ¥ :
KLUTH

PINK
DEVILL

llV'l;BNol)( DEVILLE: ‘Return To Magenta’ ( upi

"*MINK DEVILLE know the truth of s city
the courage in a ghetto love song. And
reality in his voice und phrasing is yesterd
und tomorrow — timeless In the same
lonellness, no money, and troubles find
and never quit for a minute. **

And there was I thinking all along
DeVille were rather mundane, another
New Yawk band. That plece of pseudo g
proudly emblazoned on the sleeve was -
somebody called Doc Pomus shout the
munaged a hit with ‘Spanish Stroll’.

They might manage It again with ‘G
the opening track, but the lurgest part
comprizes mundane songs, the sort
and the lads bave bashed out before and will pre
roll over In the dust doing time and v e,

No change on side two und 1 this vhot reu
me off is Willy's wimpish little e
“kicked around rather badly st i
rying to muke up for it ever

L

though that's hardly

SMITH.
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TOUCHING DOWN
at Schipol Airport
Amsterdam. Not for
the Bank Holiday,
not for Queen Ju-
liana’s birthday, not
for the tulip season
but for Frankie
Miller
Destination the Para-
diso miniature of
{.ondon's Roundhouse, a
converted church with
stained glass windows left
to remind you of fits
previous life
There's a steel band
playing across the street
and the bars are so
crowded that people are
climbing in and out of the
W
The Paradiso's full, the
occasional Scottish voice
can be heard above the
rowd, apparentiy there
nol all en - route to
Argentina The (emale
backing vocals Including
Dyan Birch (ex - Kokomo,
Vaoice Squad) and the
brass section with Chris
Mercer of Gonzalez who
arranged the homns on
Double Trouble’, touch
off perfectly with the
gravel throated Miller
Miller belts through
most of the songs from
Double Trouble’ adding
to the already fine quality
of the album. The most
memorable songs? ‘Love
Waves', 'Good Time
Love’, ‘Have You Seen Me
Lately Joan’, ‘Stubborn
Kind Of Fellow’, the list
could roll on and on.
Interspersed with these
were songs from ‘Full
House®, 'High Life’ and
The Rock' with a
brilliant rendition of °I

FRANKIE MILLER: trying to cross the language barrier.

Can See Clearly Now' as
the first of his three
encores.

Backstage, Miller's al-
ive with energy, talking
and drinking. Arrange-
ments are made to meet
him in the morning by

which time a very
differenl Frankie Miller
willemerge.

He's just finished a
radio interview when I
meet him again. The
vitality of the night before
has gone. He'sbeenup all
night talking to Dyan
Birch.

I asked him whether
he'li be keeping Dyan
Birch with him when he

goes to the States.

‘I personally could not
ask a person like her to be
a permanent member
She's too good, she's a
solo career of her own to
follow

"I can’t afford to keep a
full - time band on the
road. It's Impossible to
keep them together, good

Going Dutch with

musicians will always be
working., It gtves me a
chance to work with a
brass section, which is a
new experience for me as
I've never worked with
girl singers or a brass
section on theroad.’

I asked him if he

prefers playlng on the

rankie

continent to Britain.

“Well you get eggs and
bacon in England. I like
the people here, even
though I can‘t understand
them. ”

Can they understand

ou?

‘'Well that's a good
point. 1 was talking to
somebody yesterday and
they asked me whether [
thought the words were
getting through or if it
was just the sound. My
ego immediately goes to
the words but apparently
ft's only the sound
Shakespeare was good
wasn't he? And so was
Dylan but there’s only one
Frankie Miller for the
words. And I mean that.*

To the query what's he
been doing between gigs,
the curt reply is ‘‘none o{
your goddam business,
relenting slightly, he
informs me that he's
brought a few blue films

There's quite a large
leap from ‘Full House’ to
‘Double Trouble’. Did he
cut himself off to write the
tracks for 'Double
Trouble'?

‘Yes, I did cut myself
off. I iike cutting myself
off for however long it
takes to turn & notion into
a song. It can take 15
minutes or half an hour
and then my works done,
if it's good! It could take
three or 20 hours and it
wouldn't be worth a
damn. That's the differ-
ence between me and
what I write. IthinkI'ma
great songwriter, I really
do. "’

Did he feel that the
change of style with each
album had given him an
inconsistent following ?

'Well f they wa
next album to be the s
as the Iast they're non
my following. The
following {f they
to me andsay 'I've gof
your albums‘. And
mention certain
and you've never
thought about it becay
you've not been listeni
to them '

I asked him {f he
record ‘I Can See C
Now', but althoug
says he'd do a bel
version than
Charles, he wou
cover {t.

‘'l tell you
really Jike,"" said Frar k
je, ""Perry Como, 1 |
tha! kind of singing,
he's magie, watch
sing. "'

Do you need to
yourself up before
on, I asked him, o

1 lke the nervo
feeling before you goo
there's someone ne:
you you give them a o
and then give it deall
never check oul the
audlence firsi, it takes me
a long lime to
dressed. '’ s
How did he feel ab
going to the States?

“"Well I'll have to
second on the bill
normally that makes |
stck but I don’t mind itin
the States. I love
States I think it's
the best place I've e
been, but I couldn’t
there all the time. I'd
to work there for n
six months, 1 could |
consider leaving Eur 1
for ever. There's a
Scottish people in L .
dor ** !

JON FREW
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