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12 12 YOU MAKE ME FEEL (MIGHTY REAL)/OANCE (O1SCK

Sylvester Fantasy/12
13 14 SHAME, Evelyn ‘Champagne’ King t
14 9 USE TABE MY GIRL, O'Jays

16 13 LET'S START THE DANCE, Hamilton 8ol
16 15 NIGHT FEVER, Carol Douglas -
17 19 EVERYBODY'S SINGIN' LOVE SONGS, Sweel
r Fantasy W
18 18 LET THE MUSIC PLAY/AOVER ANO OVERA LIKE
Earland © Morcu |
19 25 BRITISH HUSTLE, Hi-Tension
20 17 HI-TENSION, Hi-Tension

1 BOOGIE OQGIE OOGIE. A Taste Of Honey
YOU ANC/, Rick James
STUFF LIKE THAT, Quincy Jones
COME ON DANCE DANCE. Saturday Night Band €
YOU'RE THE ONE THAT | WANT, Travoits /Newton = )
GALAXY OF LOVE, Crown Heights Affsir Mercury

CrwaN

7 MOT SHOT, Karen Young AtlanticN2inAJS

| THOUGHT IT WAS YOU, Hembie Hancock [«
THREE TIMES A LADY, Commodorss

8 IS THIS A LOVE THING, Ravdio Arista /AP Z
FROM EAST TO WESTAOINT ZERO/SCOTS MACI _
AMERICA, Voyage ’ <

—y
THREE TIMES A LADY, Commodors Motown 1 SATURDAY NIGHT FEVER. Various RSO
THE ONE THAT | WANT Travolta Newton-John RSD 2 4 NIGHTFLIGHT TO VENUS, Boney M Adaniic

) Carrere 3 3 20GIANT HITS, Nolan Sisters Target
ING, D Magnel 4 2 20GOLDEN GREATS. The Mollies EMI
6 BROVWN GIAL IN THE RING, Boney M Atlantic 6 B GREASE, Orginal Soundirack RSO
FOREVER AUTUMN, Justm Haywsed cBS 8 § STREET LEGAL, Bob Dyian ces
BOOGIE OOGIE OOGIE. A Taste Of Honey Capitol 7 10 WAROF THE WORLDS, Jeff Wayne's Musical Version CBS
Vertigo 8 6 LIVE AND DANGEROUS, Thin Lizzy Vertgo
IF THE KIDS ARE UNITED, Sham 69 Palydor 9 7 THEKICK INSIDE, Kate Bush EM
NORTHERN LIGHTS, Renarssance Wamer Bros 10 22 EXPRESSIONS, Don Williams K-Tol
23 SUPERNATURE, Cerrone Adantic 11 18 NATURAL HIGH, Commodorms Motown
§ SMURF SONG. Father Abratam Decca 12 11 OUT OF THE BLUE, Electric Light Orchestra Jel
21 BABY ST ING, Bob Dvian cBS 13 12 SOME GIRLS, Rolling Stones EMI
28 IT'S ONLY MAKE BELIEVE, Child AMA 14 STAR PARTY, Various K-Tet
19 FINISH WHAT YOU STARTED, Gladys Knight Buddah 15 25 CLASSIC ROCK, London Symphony Orchesta K-Tol
B DANCING IN THE CITY, Marshall Hain Harvest 16 23 NEW BOOTS AND PANTIES, lan Dury Suft
20 LIFE'S BEEN GOOD, Joe Walsh Asylum 17 16 TONIC FOR THE TROOPS, Boomtown Rats Ensign
54 DREADLOCK HOLIOAY, 10ce Mercury 18 15 THE ALBUM, Abba Epic
10 WILD WEST HE RO, Electric Light Orchestra Jet 19 13 OCTAVE, Moody Blues Decca
26 WHO ARE YOU, The Who Polydor 20 9 HANDSWORTH REVOLUTION, Steel Puise 1sland
32 ANTHEM, New Seskers cBs 21 14 AND THEN THERE WERE THREE, Genesis Charisma
13 STAY, Jackmon Browne Asylum 22 12 RUMOURS, Flsetwood Mac ‘Warner Brothers
16 FROM EAST TO WEST. Vovage GTO 23 21 BAT OUT OF HELL, Meat Loaf Epjc/Cleveland Int
24 IDENTITY, X-Ray Spex EMI 24 17 BUT SERIOUSLY FOLKS, Jos Walsh Asylum
37 JLTED JOHN, Jited John EM} 25 26 A NEW WORLD RECORD, Electic Light Orchestra Jet
IKE CLOCKWORK, Boomtown Rats. Ensign 26 43 B FOR BROTHERHOOD, Brotherhood Of Man Pye
WALK ON BY, Stranglers UA 27 24 CAN'T STAND THE REZILLOS, The Rexilios Sire
4 A LIWTLE BIT OF SOAP, Showaddvwaddy Arista 28 20 SHOOTING STAR, Elkis Brooks AgM
17 AUN FOR HOME, Lindistsme Mercury 29 44 ROCK RULES, Vanous K-Tel
22 HOW CAN THIS BE LOVE, Andrew Gold Asylum 30 27 KAYA, Bob Marley & The Wailers Island
41 BRITISHHUSTLE. HiTension Island 31 4 THE SOUND OF BREAD, Bread Elektra
47 ANEVERLASTING LOVE Andy Gibb RSO 32 437 BACK AND FOURTH, Lindisfarne Mercury
33 NO-ONE IS INNOCENT, Sex Pistols Virgin 33 CITY TO CITY, Gerry Rafferty Unitod Artists
64 TOP OF THE POPS, Realios Sire 34 34 20 GOLDEN GREATS, Beach Boys Capitol
X USETABE MY GIRL, O'Javs Phil Int 35 30 BLACK AND WHITE, Stranglers United Artists
OM WHAT A CIRCUS, David Essex Mercury 36 36 PASTICHE Manhattan Transfeg Atlantic
34 STUFF LIKE THAT, Quincy Jones ABM 37 47 THE STRANGER, Billy Joel c8s
YOU MAKE ME FEEL, Syivester Fantasy 38 SHADOW DANCING Andy Gbb RSO
3 COLD AS ICE, Foreigner Atlantic 39 S4 THE STUD, Vanous Ronco
72 RAININ’ THROUGH MY SUNSHINE, Real Thitig Pve 40 37 OBSESSIONS, UFO Chrysalis
48 SIGN OF THE TIMES, Bryan Ferry Polydor 41 31 DARK SIDE OF THE MOON, Pink Floyd Harvest
39 SHA LA LA LA LEE, Plastic Berrand Sire 42 42 FM, Orginal Soundtrack MCA
42 SOMEWHERE IN THE NIGHT Banv Manilow Arista Q MAGIC FLUTE OF JAMES GALWAY, James Gatway Red Seal
2 AIRPORT, Motors Virgin 44 28 YOULIGHT UP MY LIFE, Johnny Mathis €8s
3t DON‘Y BE CRUEL, Elvis Presiey RCA 45 38 | KNOW COS | WAS THERE, Max Boyce EMI
27 1S THIS A LOVE THING, Aavdio Ansia 46 VAN HALEN, Van Halen Warner Brothers
38 COME ON DANCE DANCE, Saturday Night Band cas 47 53 20 GOLDEN GREATS, Nat King Cole Capitoh
TWO OUT OF THREE AIN'T BAD, Meat Loaf Epic/Cleveland 48 50 GREATEST HITS, Abba Epic
S5 | DON'T NEEO YO TELL HER, Lurkem Baggars Banquet 49 41 THANK GOD IT'S FRIDAY, Varous Casablsncs
4 YOURE ALL | NEED TO GET 8Y, MathlsMWilfiams cas 50 — DIRESTRAITS, Olre Straits Vertigo
GALAXY OF LOVE, Crown Heights Affair Philips
§0 YOU LIGHT MY FIRE. Sheila B Devotion EMI
60 LOVE YOU MORE, Burzcocks UA
HOT SHOT, Karen Young Atlsnuc i
§8  MAGIC WIND, Esrth Wind & Fire cBS
53 ONLY YOU CAN ROCK ME, UFO Chrysalis
FORGET ABOUT YOU, Motars Virgn 1 18 THREE TIMES A LADY, Commodores Motown
62 T'S THE SAME OLD SONG, KC & The Sunshine Band ™ 2 1 BO0GIE OOGIE OOGIE, Teste Of Honey Caprtol
4 MISS YOU/F AR AWAY EYES, Rolling Stones Emi 3,0 47 STURE LIKEDHAT °”"""n‘°"°‘ ABM
4 —  YOUMAK MIGHTY RE AL) Sylvester Fanta
4 SHAME, Eveivn Champagne King RCA 5 3 VOth ANDT_ :::i::f“ Y L M:r:o::‘
49 FM(NO STATIC AT ALL), Stecly Dan MCA 6 7 SHAME, Evelvn ‘Champagne’ King RCA
73 SLOW TRAIN TO PARADISE, Tavares Caoiol 7 — BROWNGIAL IN THE RING, Boney M Attantc
LET THE MUSIC PLAY Charies Eariand Merury 8 FINISH WHAT YOU STARTED, Gladys Knight Buddah
DONT WANNA SAY GOOONIGHT, Kandidata RAK 9 8 FROM EAST TO WEST, Vovage 610
Rt o DR & 10~ USED TA BE MY GIRL, O"Jays x Phiint
» el e e 5 1 SLOW TRAIN TO PARADISE, Tavaros Capitol
12 16 MAGIC MIND, Earth Wind and Fire ces
8 YOU ANOI, Rick James Motown 13 3 NIGHT FEVER, Csrol Douglas Gull

40 ANNIE'S SONG. James Gatway Red Seal 14— GALAXY OF LOVE, Crown Heights Aftalr Mercury

61 LOVIN' LIVIN' ANO GIVIN', Oiana Ross ™G 15 — LET'S START THE DANCE, Hemilton Bohannon Mercury

3B MAN WITH THE CHILD IN HIS EYES, Katé Bush EMI 1619 Lavin U CHESEoR R b

B P i 1 nie 17 6 COME ON DANCE DANCE, Saturday Night Band cBS

~  PRIVILEGE {SET ME FREE), Patti Smith Growp Anste R A i &

‘61 DISCO INFERNQ, Trammps phart s 19— LET THE MUSIC PLAY, Chartes Earland’ ? Mercury

—  DON'T STOP NOW, Gene Farrow G. § Band Fr Ak 20 20 WHISTLE W,!rn‘r Deadato Wamer Bros
B (DON'T FEAR) THE REAPER Btue Oyster Cult CBS . 5 A i
- i 4
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RESPECT
HOLY COW
SITTING ON THE DOCK OF THE BAY
ROAORUNNER

PAIN IN MY HEART

REBEL REBEL -
19TH NERVOUS BREAKDOWN
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—US siveLEs S ALBUMS —
1 1 THREE TIMES A LADY, Commdores Motown 1 1 GREASE, Soundtrack RSO |
Z 2 GREASE, Frankie Vall RSO 2 2 SOME GIALS, Rollitg Sweas Roling Stone
3 3 LAST DANCE, Donna Summer Casabianca 3 3 NATURAL MIGH, Commaorares Molown
4 4 MISSYOU, Rolling Stones Rolling Stones 4 4 DOUBLE VISION, Forswr Atlantic
6 5 HOTBLOODED, Foreigner Atlantic 5 7 SGTPEPPER'S LONELY HEARTS BAND, Soundirack RSO
6 6 BOOGIE OOGIE OOGIE, A Taste Of Honey Capitol 6 6 STRANGER IN TOW?, Bob Seger Capltol
7 7 LOVEWILLFIND A WAY, Pablo Cruise AaM 7 13 WORLOS AWAY, Patdo Cruise ABM
8 8 COPACABANA, Bamry Maniiow Arista 8 8 SHADOW DANCING. Andy Gbb RSO
9 9 MAGNET AND STEEL, Walter Egan Columbia 9 10 BUT SERIQUSLY, FDLKS, Joa Walsh Asyhum
T 10 AN A S e RSO 10 9 SATURDAY NIGHT FEVER, Soundtreck RSO
11 11 HOPELESSLY DEVOTED TO YOU, Ofivis Newton-John  RSD 11 12 LIFEIS A SONG WORTH SINGING, Teddy Penderoras Phd Int
12 12 LIFE'S BEEN GOOD, Joe Waish Asylum 12 5 DARKNESS AT THE EDGE, Bruce Springsteen Columbia
13 13 MY ANGEL BABY, Toby Beau ACA 13 14 OCTAVE, Moody Bluos London
—1 14 14 "M NOT GONNA LET IT, Atlantic Rhythm Secfon Polydor 14 16 THE STRANGER, Billy Joel Coumbia
15 19 SHAME, Evelyn ‘Champagne’ King RCA 15 11 STREET LEGAL, Bob Dylan Columbia
16 18 KISS YOU ALL OVER, Exile Wamer /Curb 16 18 ATASTEOF HONEY, A Taste Of Honey Captto!
AP ANESE DOUBLE, David Bowis Import 17 17 KING TUT, Steve Martin Warner Bros 17 17 CITY TOCITY, Gorry Ratfery United Artists
TEQDY BEAR, Etvis Presiey Tin Green Viny! 18 21 FOOL IF YOU THINK IT'S OVER, Chris Rea Magnet 18 19 BAT OUY OF HELL, Meat Loaf Epic / Cleveland Int
AMERICAN ERISTREINE iy Nl 19 28 GOT TO GET YOU INTO MY LIFE, Earth, Wind & Fire Columbia 19 20 EVEN NOW,Bamy Manilow Arista
WHAT YOU WANNA DO, T Connection 12n
HE WINKER'S SONG. tvor Biggun 7In 2020 £ STAY /LoD O e A Asvlum 20 15 SOUNDS AND STUFF LIKE THAT, Oulncy Jones AGM
SREEN, Steve Hillage Green Vinyl LP 21 24 HOT CHILD IN THE CITY, Nick Gikder Chrysalis 21 21 THANK GOD IT'S FRIDAY, Soundtrack Casabiance
PETER ANO THE WOLF, David Bowie Green Vinyl LP 22 28 YOUAND |, Rick James Gordy 22 33 COME GET IT, Rick James Gordy
HIGH TENSION, High Tersion 12in import 23 26 STUFF LIKE THAT, Quincy Jones ABM 23 23 WHAT FRIENDS ARE FOR, Mathis 8 Williams Columbis
BLACK AND T G impod S Glegariay] 24 2 LOVEIS IN THE AR, John Psul Young Seotti Brothers 24 26 TOGETHERNESS, LTD ABM
:FG';‘NYS‘-S;:M - EP Limited Edln’c:: Bl "[2 Y, R Coolidas, AaM 26 28 SMOOTHTALK, Evelyn ‘Chempagne’ King RCA
WHOOPS-A DAISY. Humphrey Ocean In 5 ditfecent colours 26 30 TWOTICKETS TD PARADISE, Eddie Money Columbia 26 27 PYRAMID, Alan Parson’s Project Arista
MOOQDY BLUE, Elvis Presiey Import Blue Vinyl LP 27 31 MACHO MAN, Village People Casablpnca 27 SO BLAM, Btothers Johnson ABM
SWEET TALKING WOMAN, ELO Import 7in 28 3 REMINISCING, Litlé River Band Harvest B 30 MACHOMAN, Village People Casablanca
DAVID WATITS TREEa ’ 719 2 46 SUMMER NIGHTS, John Travolta / Ofivia Newton-John  RSD 29 36 NIGHTWATCH, Kenny Loggins Columbia
gSpea:‘::::: g::.::: :f,: ::::: t:':ﬁ: 30 15 SHADOW DANCING, Andv Gibb RSO 30 34 DAVID GILMORE, Oavid Glimare Columbls
YOU MAKE ME FEEL MIGHTY REAL, Svivester12in Extended 31 33 RIVERS OF BABYLON, Boney M Sire /Hansa 31 35 AJA Stoel Dan ABC
Varsion 32 40 CLOSE THE DOOR, Teddy Pondergras Phi Int 32 32 BOYS IN THE TREES, Carly Simon Elekira
NO-ONEIS INNOCERIISSEEEEE L e ™ 33 16 BAKER STREET, Garry Ratferty Unhed Artists 33 33 JEFFERSON STARSHIP EARTH, Jeterson Stamhip  Grunt
STUFF LIKE THAT, Qumcy Jones 12in Extended Version 34 39 JUST WHAT | NEEDED, Cars Elektra 3 31 THEALBUM, Abba AGYARE
d by Adrien’s, Wickiord Shopping Hall, Wickford, Essex B oG NEE CE D L et 5% 1 ove SinEs S R -
36 36 YOU'RE A PARTY, Gene Cotton with Kim Carnes Ariola 36 38 NATALIE LIVE, Natatie Cole Cagitot
37 4 ROCK & ROLL FANTASY, Kings Adsta T 19 IMAGES, Crusaders BuaThimb
oa HOLLYWOOD NIGHTS, Bob Seger Capitol 3 22 FEELS SO GOOD, Chuck Mangione ABM
< WHENEVER | CALL YOU "FRIEND", Kenny Loggins  Columbia 39 29 SONGBIRD, Berbra Streisand Colmbia
- —~— 40 OH DARLIN', Rabin Gitib RSO 40 23 YOU'RE GONNA GET IT, Tom Petty Shelte/ABC
(TiE ST HITTIOVER, CheryiLadg Capiic] 41 42 MARIPOSA DO ORA, Dave Mason Columbia
42 22 USETABEMYGIRL, O'Jays PhilInt @ GET OFF, Foxy Desh
'"-:x; :ﬂe::su: ;’F‘ ‘:’:l’Ezi(iANG 1 AM) Gary Ghitter S3S; SCETIDGF, Foxy D3 43 43 LONDON TOWN, Wings Cavitol
2 YESTEROAY ONCE MORE The Comenters A Ty e S 44 — SLEEPER CATCHER, Little River Band Capital
3 48 CAASH e tailuatro 4 50 AIN'TNOTHIN' GONNA KEEP ME. Teri Do Sano Casablancs & 4 SLOWHAND, Eric Clapton RO
o e g P s ) | LOVE THE NIGHT LIFE, Alicia Bridges % 4 FM, Sounduack Ry
SPANISH EYES Al Martino 47 23 STILL THE SAME, Bob Scger 47 —  PETER GABRIEL, Peter Gabriel Atisnitic
8 ALRIGHT ALAIGHT ALRIGHT Mungo Jefry 48 — TALKINGiN YOUR SLEEP, Crystal Gsyle United Artists a8 TOBY BEAU, Toby Beau ACA
YOU CAN DO MAGIC Ummie and The Family Cookin’ Y STEPPIN'IN A SLIDE ZONE, Moody Blues London 49 40 LOVE ME AGAIN, Rita Coolidge AlM
B DANCING ON A SATURDAY NIGHT Barry Blue 2 COME TOGETHER. ‘AQIRRphh Columbia 5 44 SOFULLOF LOVE, 0'Javs Phl fnt
3 YING TONG SONG The Goons
10 GOING HOME The Osmonds
| ¥ Years Ago {17th August 1968) 3
1 FIRE The Crazy World of Arthur Brown 5 F ;
2 MONY MONY Tommy James and The Shondells U Dlm USW
3 THIS GUY'S IN LOVE Herb Alpert
4 1CLOSE MY EYES AND COUNT TO TEN Dusty Soringfield ’ f :0: MH“"TE :E ‘E‘E'L (MIGHTY REALISyivester  Faptasy 11 THREE TIMES A LADY, Commodores Motowr
2 OT SHOT, Karen Youn West End il v
S MOERNERD e 3 3 DOOR ols/mmEArAM:, Grace Jones m;a ; ; 3286 A:[? ??:ff-?:r R c;::::
6 MRS ROBINSON Simon and Garfunkel 4 4 BOOGIE OOGIE OOGIE, A Taste of Honey Captol 4 7 GEYT OFF, Foxy Desh
7 DANCE TO THE MUSIC Sly and The Family Stone 5 & LAST DANCE/AFTER DARK Various Antists Casablanca 5 6 SHAKE AND DANCE, Con Funk Shun Mercu
8 SUNSMINE GIRL Hermsn’s Hermits 6 15 KEEP ONJUMPIN', Musique Prelude 6 4 CLOSE THE DOOR, Teddy Pendergross Phils Int
9 MHELP YOURSELF Yom Jones 7 13 THINKIT OVER, Cissy Houston Private Stock 7 14 HOLDINGON,L.T D, ABM
10 LAST NIGHT IN SOHO Dave Doa 8, 81 }1SS voU, TheolguCNes - :‘:": 8 13 GOT TO GET YOU INTO MY LIFE, Earth, Wind & Fire Columbia’
St e s 2 8 mormowsarnismonn it 1 SRS oo
SWEETS FOR MY SWEET The Searchers 11 11 SATURDAY/SORCERERAIKE LOVE, Noma Joan  Bearsvikie o Ry AL UGRRRSIE SREV ST & Covmgp..
2 CONFESSIN Frank ifieid 12 12 DANCING IN PARADISE/LOVE IN YOUR LIFE, EiCoco AV 11 15 TAKE ME 'M YOURS, Michae! Henderson Buddah
3 8AD TOME Bity J. Kramer an¢ The Dakotas 13 8 | LOVE AMERICA Patnck Juvet Casablanca 12 & STUFF LIKE THAYT, Quincy Jones ’
4 TWIST AND SHOUT Brian Poole and The Tremeioces 4 7 YOU AND |, Rick James Motown ha i o baping e B B::I':.d :
5 DEVILIN DISGUISE Eivia Presiay 15 9 WAR DANCE/MIRAGE, Kebekolekitrik Satsoul "; : m:‘;i:;m" " o
6 INSUMMER Bitiv Fury 18 17 LET THEM DANCE, D C. LsRue Cnsdbllnul‘ B ol ) m""'
THEME FROM THE LEGION'S LAST PATROL Kent Thorne Orch :Z :: i‘;‘:yp:gs: 0:;23\:‘"&:.::::: |°er‘_ p,::‘:, 17— IF YOU WANNA DO A DANCE ALL NIGHT, Spinners Mw
k ::m::m — ":"s'.::":‘: 19 19 AMERICAN GENERATION The Ritchie Family ™ ?‘: ; m:‘:‘ :“u-cmo S00n.8 8. xng o
10 WIPEQUT The ST 2 2 MELLOWLOVIN', Judy Chooks Seisoul 0 -~ YOU.McCrave %
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HULLO MY name's Berty.
But you can cajl me Dirty
like they do at my public
school. We all sleep in dorms
and you soon get to know
your chums habits.

Anyway, my Aunt Lricy is on
haliday this week. Actually she's
gone to a health farm to have her
face liftrd by Precious Mackensie.
All those parties and receptions are
certainly telling on the poor girl. So
she’s asked me to stand in seeing as
I't on my hols and things.

Yoiks. you people in the music
business are a.rum old lot
hawhawhaw. 1 know I'm called
Dirty, and for good reason, but the
Httle tale that follows is more gut
clutching than the time we ted
Donkey Dick up to a leper from
Crewe. Oh, 1 don't kimow though

The vastly unsuccesstul Wilko
Johnson (partially would be more
appropriate, Ed) was relaxing in the
salubrious backstage dressing room
of The Marquee with his Solid
Senders after a recent gig when the
door flung open and a complete
stranger ran in, grabbed Wilko
around the neck, and covered his
face with kisses

@1 always knew tourists
were dumb paying €12 for
ice cream cormets and
things but this takes the
cake. The Marshall Hain
album °‘Free Ride' |is
advertised an the back of
myriad London buses and,
yes  that's right, these
slupld foreigners have
taken It literally. Ope
corpulent Arab said he'd
rather bdy the bus when
asked for the fare — but the
Pakistani conducter
couldn’t speak his lan-
Ruage . or Engiish
come to that.

After the man, yes he was a man,
retrieved his tongue from the throat
of a by now deathly white Wllko he
screamed ‘“Would you like to see my
scabs?'’ and before anyone could
say ““well e proceeded to
drop his trouse revealing a
multitude of running sores

Unfortunately they were only on
his legs. but don't lose interest
because it gets better

S0 appalled was a member of the
band that he dashed out to find a
bottle of disinfectant to throw over
the stranger who had everyone
Jooking on in frozen horror while he
merrily pickedaway

The member luckily found one and
rushed back into the dressing room
But our hero was quick. He grabbed

@ bottie, swaliowed half of it,

led up his trousers and ran off
to the night!

Police are looking for a man with
very clean insides but very dirty
outsides. Wilko, meanwhile, is
seriously considering having his
throat cut.

And who would blume him?
Certalniy not cuddly Keith Lovine
who must be contemplating a stmilar

' Sore Throat's got
nothing on this

fate after his run in with Johnny
Rotten. %

Kelth, who has been known to
oceaslonally strum guitar with the
majevolent one's combo Public
Image, made his way to the
Revolver studio in Birmingham
after being assured by the other
members of the band that they were
due to make thelr first public
appearance.

However, Rotten and Qo neglected
to tell him they were going to that
fair city via the seaside — Hastings,
Keith waited in vain. In fact, he was
heard to mutter obscenities from
tine to ime over his canteen coffve
with Mickie Most. Even the ace
producer's shades couldn't hide his
obvious worry.

Meanwhile young Johnny in his
‘Klss Me Quick’ cowboy hat happlly
paddied oblivious to Keith's
embarrassing dilemma and wrote
objectionable postcards to Virgin
accusing them of not giving him
artistic freedom by booking Public
Image to appear on that awful
Revolver,

Oh, and he never did turn up. The
Rich  Kids were cailed tn as
emergency replacements — they’'ll
do anything to work those boys, even
sell their grandmothers (Hulio, I'm
a Rich Kid's Grandmother — buy
me). Now I think Rotten’s a
boundah after that. It's just not
cricket sir. 1 mean, what wilt poor
Keith do now? (Look for another
job?Ed)

That objectlonable Sid Viclous —
who has just been offered the role of
a corpse in a re - make of the movle
‘Going. My Way" — still thinks he'sa
star. So much so in fact that he
formed a band for a one off gig at the
Electric Ballroom, Camden Town
this week. Co-members were Glen
Matlock und Steve New of The Rich
Kids (They're running out of
grandmothers) and Rat Scablea
{ Yucchh) of White Cats fame. Name

wait for tt, the Vicious White
Kids.

At this point T would like to make it
clear that public schoolboys are not
all rampant homosexuals. Rampant
is entirely the wrong word

And talking of rampant, poor
Auntie Luicy certainly put her foot in
It the other week. Remember when
she said the Tubes® promotor lost a
lot of money he’d put up front when
Fee Waybll] broke his leg and had to
cancel! part of the Tubes tour? Well,
the silly bitch got it wrong because
I've been toid that no money was put
upfront. My Aunt apologies to the
promotor for the mis - statement
previousiy made and any unfortu-
nate reflection on the promoter. If
the promoter would like to come
round and chastise her she would be
pleased to see him (but wait tlll she's
hadher face lifted please).

Now, as you all know, rugger
takes the place of cold showers at
any good school. A flne, clean
healthy pursuit and not half as
dangerous as soccer — Status Quo
style

We all know what a rough lot
Aussles are — ali Fosters and
criminal heritage. Well Quo decided

badly scraped thigh.

The fina! score was 5-4 to the
Aussles after Quo rolled over, laid
down and didn't do It again. Ran
Greenwood has decided to leave
themout of his final 22.

The Motors’ tour manager has loat
his motor! It was stolen from
outside his Bromley home on Sunday
nlght, So, if you see a Blue Rover
reg. No. SBW 389G don’t ring us,
ring Virgin on 727 8070. There might
be something in it for you.

Don‘t The Who look positively
ancient on the cover of their new
album. But I can assure you they
still act llke little boys. Why, only
ihe other day at the launching of the
record in LA Roger Daltrey jumped
on stage and did an awful high
pitched Impression of the Boe Gees'
‘Stayin’ Allve’. He also sald he
would be playing the part of
Jimmy's dad In the film

DEBBIE HARRY caught es
at the opening of the Blondie
exhibition in hold on,

something’s wrong here. Isn't that
John Otway relaxing at home after a
drag night in Hammersmith's
doomed Red Cow?

to disprove this theory by
challenging some to a football match
after thelr last gig tn Perth

During the ensuing debacte Bob
Young broke his foot after falling
foul of a tackle. As he lay writhing
on the floor he was accompanied by
the chorus of 'Poms Don't Wash!"'
Bob protested that he dld and limped
to the goal where he praoceeded to let
threein — through his legs

Keyboardist Andy Bown broke a
rib, Rick Parfitt was heavily
concussed and Francls Rossi

received a spratned finger and a

Quadrop Now that’s more like

it

At the same reception John
Entwistle (whose always looked old
anyway) sald he might be touring
with Joe Walsh and Pete Townshend
pleaded guilty to writing part of the
score for a new film about Jobn
McVicar. They all admitted . . . but
why not wait till next week when you
can read an entireinterview with the
band conducted at a post office on
pension day, only in RECORD
MIRROR.

® The Boyfriends are

looking for s young girl

singer but then again

aren't we all? (Speak for

yourself. Donkey Dick)
Derwood of Generation X is going

deaf (what?} GOING DEAF! His
doctor told him the two Marshall

QUESTIONS —which one of these two is Minnesota Fats?
Answer —they BOTH are. Tim Lott, the blonde dwarf on
the left and smiling midget Alf Martin took time out from
their jobs as garden gnome stuntmen to wipe the floor with

the opposition at a

Rock

Stars v Journalists Pool

competirion organised by Colt 45 in the Rock Garden.
Timmy won through to the final after beating members of
Tanz Der Youth and The Boyfriends. Unfortunately he lost
when the box he had to stand on to reach the tabic
coliapsed. Alf beat the Brakes while Steel Pulsc looked on
but he was forced to retire when his corset snapped.

atacks he uses would paralyse his
ears in a matter of months.
Derwood’s comment after the shock
news — ’’I'm going to use four stacks
in future and change doctors.’’
Always was a witty lad — not for
much longer though hawhawhaw-

haw

It Is with great regret that [
anpounce the final, irrevocable, split
of the band that shook the world —
The Rutles. It came as no surprise
when Dirk told reporters the four
were no more. ‘7T've just finished
recording my second sclo album
‘Ham' and the only people in my life
now are Martinl and our 14 kids,”* he
said.

Meanwhile Ron 1s in the studio
wlith his Drastic Mono Band, Stig 1s
being produced by Phil Nectar and
hopes to release a triple album and
stngle ‘Oh My Gawd’" shortly. And
Barry still sings badly.

The Rutles’ record company
Warners deny all knowledge of the
split. “"If any records are brought
out on another label they will only be
fllegal Hamburg bootlegs,”’ sald a
spokesman. Letlt rot.

1 came out of the tuck shop the
other day and merrily gobbled my
buns and pop as I walked along
when I noticed a commotion outside
the Mirandy Art Gallery ‘There
were three llmousines and crowds of
gasping. uncouth teenagers trying to
fight their way in. On closer
examination I saw they were holding
an exhibition of Blondie photo-
graphs

But why all the fuss over a bunch
of arty shots I thought Then all was
reveajed. The adorable dyed blonde
Debbie Harry had made a personal
appearance Framed by the
perspiring crowd, she resembled an
exquisite work of art hersif. Whata
shame she’s a Yank. Still, you can
see some of those arty pics in cotour
if you turn to the centre spread.

@ It must be time for u Jet
Harrls comback (What,
Speak up, Derwood) The
ex-bus conductor and
caravan freak is due for
. . . but wait, he In back.
Mr Harris has joined
Vintage, » band speci-
allsing in Qiff and The
Shadows numbers. Jet
Propels yet again,

Hold it, the phone's going. Hullo.
“"Hullo my dear. It's your Auntie
Luley here. How are things going
Berty?‘* Just fine Auntie. “‘Oh how
wondertul darling. But don’t get too
clever you little pipsqueak, just
remember I'm the boss and I'll be
back very soon. [sincerely hope you
haven't mentioned the health
farm.*’ Oh no Auntie.

**Oh. and before ! go I've heard
those obnoxious little creatures The
Clnsh are soon off to New York and
San Francisco to finish recording
their long awaited second album
with producer Sandy Pearlmaa.
Now I must dash otherwise my
carrot juice will get coid. Byeee. "'’

Wejl, I'm off to be Dirty again.
Good Riddance.
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BE BOP DELUXE SPLIT

BILL FORMS
NEW BAND

BE BOP Deluxe have splitup.

After three years together and worldwide album sales totalling five mililen, the
band have decided to call it a day.

The band recorded an album together before they split but there Is speculation as
W whether it will be released.

Bill Nelson hus alresdy formed a new band called Blll Nelson’s Red Naise.
They're unknown musicians who Bili has known for a couple of years and their
names will be released within the next couple of weeks.

Andy Clarke, Be Bop's 22 year old keyboard player, will announce his plans in
the next few weeks. He's currently recovering from a motor cyde accident.
Drummer Simon Fox is considering offers from various bands and there Is a
distinct posslbility that he will move to the States.

Bassist Charlle Tumahal may embark on a solo project before declding to form
his own band or joln another group.

Ramones dates

THE RAMONES undertake their first British tour with new member Marc Bell
next month. Marc replaced Tommy Ramone, now Tommy Erdelyi who's
producing the Ramones forthcoming fourth Sire LP ‘Road To Ruin’. The first
30,000 will be pressed in yellow vinyl

Tour dates are: Belfast Ulster Hall September 23, Dublin State Cinema 24,
Bristol Loearno 26, Newcastle City Hall 28, Manchester Free Trade Hall 29,
Birmingham Odeon Theatre 30, Hammersmith Odeon October 2, Cardiff
University 3. Warwick University 5, Edinburgh Untversity 6, Glasgow Queen
Margaret Union 7

Beating Buzzcocks

THE BUZZCOCKS begin a massive UK tour next month which includes a show at
London’s Hammersmith Odeon on November 4.

The Manchester based band, whose plans to headline a festival In Hyde Park
recently fell through, have called the tour 'Beating Hearts' and it coincides with the
release of thelr second album.

They play the first of their 32dates at the Dublin State Cinema on September 27.

Tour dates are: Dublin State Cinema 27, Belfast Ulster Hall 28, Oxford New
Theatre Oct. 1, Leicester De Maontfort Hall 2, Norwich St Andrew's Hall 3,
Chelmsford Odeon 4, Middleton Civic Hall 8, Liverpool Empire 7, Birmingham
Odeon 8, Swansea Top Rank Suite 9, Cardiff Top Rank Suite 10, Taunton Odeon 11,
Plymouth Top Rank Sulte 13, Torquay Town Hall 14, Sheffleld Top Rank Sulte 15,
Hanley Victorla Hall 16, Malvern Winter Gardens 19, Blackpool Tiffanys 20,
Aberdeen Capitol 22, Edinburgh Odeon 23, Newcastle City Hall 24, Bradford St
Georges Hall 28, Manchester Apolio 27, Derby Kings Hall 28, Coventry Theatre 29,
Bristol Colston Hall 80, Portsmouth Guiid Hall 31, Canterbury Odeon Nov 3,
Hammersmith Odeon 4, Hemel Hempstead Pavillion 6, Brighton Top Rank Sulte 8,
Guild“ord Clvic Hall 8.

Rich Kids new album

THE RICH Kids' debut album 'Ghosts Of Princes In Towers' Is released on
September 8. It features 11 tracks written by the band and was produced by Mick
Ronson. The title track is released as a single this week.

FREE .

City Boy delay

BILL NELSON: unknown musicians for Red Noise

FM opens in London

F'M THE film whose soundtrack has produced hits for
Joe Walsh, Foreigner and Steely Dan, opens in
London on August 24. It will be showing at the Plaza
4, ABC Fulham Road, and Classic Oxford Street.

FM is a film about a group of Los Angeles disc
jockeys taking over a radio station after a
disagreement over advertising policy. Amongst the
other artists featured on the soundtrack are Linda
Ronstadt, Queen and Boston.

Eagle on Racing Cars LP

RACING CARS release their third album “Bring On
The Night’ on September 8. The album was recorded
in Britain and Los Angeles and features new Eagle
member Tim Schmidt on backing vocals.

Meanwhile Racing Cars play the foliowing London
dates: Dingwails August 18, Nashvilie 18 and 19,
Music Machine Sepltember 2. The band will be
undertaking a university and polytechnic tour In
October

It's time for Al Stewart

AL STEWART releases a new album, ‘Time
Passages’ on September 8. The album is produced by
Alan Parsons and backing musiclans include former
Sutherland Brothers and Quiver men Tim Renwick on
guitar and Peter Wood on gultar and keyboards.
Stewart embarks on an American tour soon but

won’t be playing any British dates untll December,
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999 release a new single
‘Feeling Alright With The
Crew’ this week.

MICHAEL CHAPMAN
whose album 'Playing
Guitar The Easy’ has just
been released, will
support Camel on thelr
fartheoming tour

SOUL singer Al Matthews ELVIS PRESLEY
is recording a half hour SINGLES IN PICTURE
show for Granada Tele- SLEEVES 90p EACH

vision In late August.
Matthews is also writing
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CITY BOY have delayed the release of their new
album by two weeks. 'Book Early' was due out on
August 18 but the band have declded to change the
cover art and add another track — the next single —
‘What A Night'. The 11 track aibum will also include
City Boy's current hit 5-7-0-5.

Meanwhile City Boy play two British dates in
September. These are Wolverhampton Qvic Hall
September 7 and London Music Machlne 8.

Second Boston album

BOSTON RELEASE their second album on August
25

Titled ‘Don’t look Back’ the album was agaln
produced by guitarist Tom Scholz and includes eight
new self penned songs. ‘Don‘'t Look Back' was aix
months in the making and is the follow up to the
hugely successful debut album ‘Boston’.

Abrahams plays a date

FORMER JETHRO Tull guitarist Mick Abrahams
plays his first British date in almost two years at the
Manchester Band On The Wall on August 21

Abrahams will be doing a full tour in October. -

Meal Ticket sign to Logo

MEAL TICKET have signed to logo Record.
following two albums with EMI lntarnnn:m!.s
They 've aiso added two new members Alan Coulter on
percussion and Rod Demick on bass and vocals,
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ROXY
REFORM

ROXY MUSICare back tagethor againi

Bryan Ferry, Phil Manzancra. Andy Mackay and
Paul Thompson have boen secretly writing and
playing for the lust week and there is » ‘‘strong
Poasibility’ they will start recording soomn.

A spoliemmnn for the band told REOORD MIRROR
‘“they ali thought i nvight be interesting to work
tagether again after pursuing solo careers for solong.

“Tt is atill In the experimenta! stage but thore is n
::“3‘ posaibility that something will come out of it

The band underwent a trinl separation two and half
years agn after releasing their last alburn *Siren’.

8o there are no phins for bassist Eddie Jobson
to join the working unit bt “‘anything is possible,””
said the spokesman.

Mcanwhile Ferry releases s solo album ‘Bride
Stripped Bare’ at the end of the month and both
Mackay and Manzanera have albums out shortly.

Stranglers
WILL play

DESPITE RUMOURS of a lay off the Stranglers are
set to doa major in the Autumn. Nodateshaveas
yet been confirmed but the tour is due to start In
Belfast an September 8

‘The 20 date tour is designed to take in areas where
they haven’t appeared for a lang time, but it is hoped
that vy will be able to play at least one London date
before winding up in Sunderiand on September 30.

So will Emmy

EMMYLOU HARRIS and the Hot Band, Guy Clarke
and Rodney Crowell appear in a package called
‘Warner Bros Country’ at the Hammersmith Odecn
on Sepiember 18. Rod will be playing with the Hot
Band while Guy will be bringing his own band over.
‘Tickets go on sale at the box office this Friday and are
f4€3and {2

Emmylou’s last appearance over here was at the
Royal Albert Hall In February. She was due to play
with Roy Orbison at the London Palladium but that
was cancelled.

FEELGOODS: 'Private Practise’ album

Feelgoods album and tour

CANVEY CAVALIERS Doctor Feelgood release a new album and go out on the
road next month. The new album is called ‘Private Practice’ and it's their first LP
since the Nick Lowe produced 'Be Seeing You’ released In September last year.
Tour dates are: Piymouth Top Rank Suite September 22, Torquay Town Hall 23,
Taunton Odeon 24, Malvern Winter Gardens 25, Derby Assembly Rooms 26,
Norwich St Andrews Hall 27, Chelmsford Odeon 28, Cambridge Corn Exehange 20,
Coventry Theatre 30, Lelcester De Montfart Hall October 1, Manchester Free Trade
Hall 3, Aberdeen Capitol Theatre 6, Dundee Calrd Hall 6, Edinburgh Odeon 7,
Newcastie (ty Hall 8, Liverpool Empire 9, Sheffield City Hall 10, Bradford St
Gearges Hall 11, Brighton Top Rank Suite 13, Hastings Pler Pavillon 14, Hemel
Hempstead Pavtilon 15, Reading Top Rank Suite 16, Bournemouth Winter Gardens
18, Portamouth Guildhall 19, Canterbury Odeon 20, Birmingham Odeon 21, Bristol
Colston Hall 2. Cardiff Top Rank Sulte 24, Swansea Top Rank Suite 25, Oxford New
Theatre 26, Ilford Odeon 27, Hammersmith Odeon 28, Hammersmith Odeon 20.

TRB autumn tour

AS EXCLUSIVELY revealed in RECORD MIRROR earlier this month the Tom
Robinson Band are set for a major tour in the autumn.

The ‘Out Of The Darkness' tour opens in Bournemouth on September 21 before
visiting all parts of the United Kingdom including the band's first Irish
appearances in Coleraine, Belfast and Dublin.

‘This will be the band's most comprehensive tour and for all the dates they'll be
bringing along keyboard player Ian Parker.

TRB have just returned from a short American tour and are now recording at
Rockfietd Studios In Wales.

Support band on the tour will be Third World who haven't toured Britain since
thelr appearances with Bob Marley in 1975. They release a new single 'Now That
We've Found Love' this week and an album'Journey To Addis' on September 8.

Tour dates are: Bournemouth Village Bowl September 21, Bristol Colston Hall 22,
Oxford New Thealtre 23, Cardiff Top Rank 24, Birmingham Odeon 25, Lelcester De
Montford Hall 26, Newcastle City Hall 27, Edinburgh Odeon 28, Glasgow Eglinton
Toll Odeon 29, Bradford St Georges Hall 30, Middlesbrough Town Hall October 1,
Stoke Victoria Hall 3, Sheffield City Hall 4. Manchester Apollo 6, Liverpoot Empire
6, London Hammersmith Odeon 8, Reading Unlversity 10, Colchester Essex
University 11, Aylesbury Friars 12, Aberystwyth University 13, Dublin University
14, Belfast Unlversity 16, Coleraine University 16, Coventry Warwick Univeralty
18, Exeter University 19, Brighton Top Rank 20, Canterbury Kent University 21
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Devo’s Men

DEVO RELEASE their first album on Virgin on
September L.

It's onlled 'Q. Are We Not Men? A. We Are Devo’,
produced by Brian Eno in Germany. Side e is ttled
‘Are We Not Men?’ and tracks are ‘Umcontroliable
Urge’, ‘Satiatnction (I Can’t Get Me No)', ‘Praying
Hands', ‘Space Junk’, ‘Mongoloid’ and ‘Jocko Homo'.

Side two Is called *A. We Are Deva’ and tracks are
‘Too Much Paranoia’, '‘Gut Feeling’ (Slap Your
Mammy)’, me Back Jonee’, 'Sloppy (I Saw My
Baby Gettin)' and “Shrivel Up°.

Boyfriends support Blondie

THE BOYFRIENDS whose second single ‘Jenny's
Gone Out Tonight' is rcleased on September I support
Blondie on thelr forthcoming tour. The Boyfriends
also appear at the Marquee on August 17 and the
Hammersmith Red Cow on 18 and 20.

Adverts split from Anchor

AFTER ONE album and three singles the Adverts have spilt

!ra.m the group — Including a single In the
near future — will be on the Bright [abel; now also
independent from Anchor.

Old Bee Gees re-released

VINTAGE BEE Gees material Is showcased in an slbum
relcased by Pickwick. The two-record sei comtsins 24
tracks recorded between 196 . Songs include ‘I Was A
Lover’ and 'Follow The Wind®.

Art delays Radio Stars

RADIO STARS have delayed the release of thelr
album to September 1 because of colour art changes.
An extended track taken from the album will be
released in the third week of September. They've also
added a date o thelr tour, Carlisle Market Hall on
October 23.

THE VIBRATORS headline a Rock Against Racism
Concert as partof the Brent Carnival on August 20.
FORMER RSO singer Barbara Dickson has been
signed to CBS for a long term woridwide contract.
She’'ll be recording a new album soon and planning a
tour later this year.

THE THREE Degrees release a new single '‘Giving
Up Glving In' on Arfola on August 25.

SMALL WONDER Records present two of their
artists Punishment of Luxury, and the Leighton
Buzzards In concert at the Camden Music Machine on
August 23.

COSMIC FRENCH band Atoll release an album
‘Tertio’ this week

Step inside

ThéeKingdom
Of Madness

AR V] |
4 )

‘Kingdom Of Madness’ is a debut album from

Their music and lyrics become a master
stroke of melodic yet powerful imagery.
This album is one to be remembered.

a forceful new contemporary band called Magnum.

KINGDOM OF
MADNESS’
THE NEW ALBUM
FROM MAGNUM,
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YOU WON'T find any quotes
from the text blown up into
big letters decorating this
interview. In fact you won't
find many quotes at all.

Test question. what does this
imply

(Lapse of 30 seconds)

Correct. The Darts are one of
them. The ones we all get
pressganged into doing from time to
time. The sensible, honest, heads
serewed - on - right, bright, friendly,
good, successful, nice groups

In other words, they 're boring

e only mildly interesting
interview to explaore is the split
which turns out o be about as

ncontroversial asa splitcan be

‘It is no big deal,” says Bob Fish,
who, along with Rita Ray, is acting
spokesman Well it is a big deal
that there s no big row. And it is not

nly Den that is leaving. Hammy
ur pianist, is going to college,

We are not golng to try and
replace Den with an extrovert, or to
find somebody with his clothes size
We are just looking for a stronger
band. The only similarity to Den will
be that he would sing bass. It's no
good trying to have another Dennis
in the band, because he is unique™

‘The reason for Dennis leaving isas
confirmed
1 Den did not ltke tourlng. And it
did not agree with Hammy elither, so
they left. It'sas simple as that

Den‘s omission wlll doubtless
affect the band very iittle from a
musical point of view, but the band
are bound to suffer. But the Darts
aren’tlosing any sleep about it

We're not bothered about a focal
point.”’ says Rita. "*There’s so much
going on on stage anyway with the
band of our size. We’re just going to
zoncentrate on the musical side
There iz so much we can do and so
many fields we can merge with what
we are doing. We're not a fifties
band.we'rea 1980's band.

Tedius, What?

Sul) it's an occupational hazard,
They make great records, and that’s
enough. Yet. there is a job to be done
here. Getting you to read lots of self
evident verbal glurp

Shall I attack them without
quarter? Vitriol is always
fascinating. But there's nothing to
vilify. Could you be scathing abouta
glars of milk or a can of beans?

No, no. What we need here is a
quiz. The ‘how inoffensive are you'
Qulz This is how it works.

Pretend you are a member of The
Darts Then. study the allernate
answers 1o the questions listed below
and mark A. B, C or D. Check the
answer thal you would make, then

heck It agalnst the answer Rita Ray
and Bob Fish of the Darts actually
did make at the end of the feature,
The more answers you have
corresponding. the more inoffenslve
vou are. All 10 right and you get an
audition with the group

1. Why did Den Hegarty leave the

o

e

1a) Because he committed sulcide.
(b) Because he bit his tongue off
during an epileptic fit

(¢) Because he was addicted to

A GAME OF
DARTS

Are you the next Den Hegarty? Could you fit
into the band? Answer the questions
and find out.

heroin, oplum and Optrex.
(d) Because touring didn’t agree
wlith him.,

2. Why did Hammy Howell loave
The Darta? 1
(a) Because He (felt embarrassed
about his pame.

(b) Because the plano lid fell an his
hands during the set and he ham
since had both arms amputated.

(c) Because he wasin love with Rita
Rayand couldn’t hear the paln of his
unrequited passions

(d) Because touring didn’'t agree
with him,

3. The replacement for Den will be:
{a) Marty Feldman.

(b) A Hegarty clone who will be
introduced Into the group a’s s00N an
helearns to say *‘begorrah®’.

(c) Jeremy Thorpe.

(4) Don't know yet.

4. What is the worst drawback of
having such a large group? ~
(a) We hate each other venomousily
and are constantly plotting against =
one another,

(b) We're all stunningly poor and
will be doing the next European tour =
on bicycles.

(¢) We're ‘all jockeying for the star
position and tend to hit each other
onstage.

(d) Therearen'tany

5. Are you going to tell me that you =
slways knew you were going to be
big? r
(a) No.

(b) Maybe.

(c) Therelsno(c)

(d) Yes.

6. Thenextalbum will be:

{a) A collaboration between Da
.Pere Ubu and Eno.

{b) Really terrible.

(¢} Pressedin mohair.

(d) The bestone sofar.

7. How has success affectnd you?
(a) We can all afford more
expensive drugs now. 3
(b) We take baths in champagmn
every day L

{c) We can buy more records
the charts

{d) Hasn'treally affected us atall
8. The thing you will mias 0
about Harmnmy Is:
(a) Hisdynamic stage presence.
(b) Nothing. Couldn’tstand him.
{¢) The cute way he bit his toenails
(d) Hisleft handed piano techniq
9. Over the nexi six months
Darta will:

(a) Digband due to ramphn
baldness.

(b) Embark on a 30 date tour of
Cayman Islands.

(c) Gopunk. o
(d) Look to the future &
consolidate thelr present position.
10. We called the band The D
Because:
(a) Auschwitz - A - Go - Go di
wash with the record company-
(b) Three of the group are
champlon darts players.

(c) OQur early stage act invol
throwing darts at the first three
of the audience. -
(d) Liked the name.

The more (d)s you got, the
predictable you are. If you ha
to sing bass, doo - wop or play &0
left hand plano, then you got yo
a job
ANNE DER PRESSURE.
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“IT GOT to be where we were
in danger of being physically
injured,’’ recalls Barry Gibb,
tugging nervously at the rusty
beard which shadows his
radiant face. ‘“‘Heavies would
appear late at night, banging
on the door, saying, ‘Sell . . .
your . . . shares.’ One night |
was lying in the hallway with a
gun, pointing at the front door
)

In the nine years since
subterrancan financial pressures
helped break up the band, the Bee
Gees have bounced back, collapsed,
recovered, and finally, on the wings
of Saturday Night Fever, soared to
heights unimagined. The impact of
SNF, for which they wrote and
performed the only original music, I1s
unprecedented, and apparently
incxhausuble: the film (produced by
thelr manager, Robert Stigwood) has
grosscd over 100 million dollars;
since last November, the sound-track
album, the largest grossing album of
all 1ime, has sold over ten million
copies and spawned three No.1 Bee
Gees singles. Durning this period the
brothers Gibb have also composed
hii singles for Yvonne Eliman,
Tavares, Samantha Sang, Frankic
Valli and brother Andy Gibb;
completed starring roles in
Stigwood's 12 million dollar
production of Sgt. Pepper;
concocted the most ambitious
multimedia charity project since The
Concent for Bangladesh, completed
Spirits, their first studio album in two
vears, and announced a fall tour
(their last live shows for at least four
years)

For the first time, people are
taking the trouble to find out which
Bee Gev is which.

The creative {orce behind all these
developments has been Barry Gibb,
31, the oldest, tallest and
indisputably most talented member
of the Bee Gees. Barry writes most of
the material (though he shares co-
writing credits with his 28-year-old

Barry, Maurice and Robin, collectively the Bee Gees.
The first in a two part interview by Greg Mitchell who
talks to them about the past, present and future,

twin brothers Robin and Maurice),
produces it (with help from two non-
family members), and supplies the
chart-topping falsctto. By virtue of
his age, he is group spokesman;
because of his shaggy, Hollywood
looks, he is resident sex symbol.

But despite staggering good
fortune, Barry Gibb claims he hasn’t
the faintest idea what to do with his
riches (*°1’m not a gambler’’). Wary
of public scrutiny, he surrounds
himself with family, friends and
clectric protection in a Gibb enclave
on Miami's Biscayne Bay. And in
spite of overdue critical approval, he
remains unconvinced of the Bee
Gees' access to success. ‘““We're
scared of the next album,*” Barry
admits. **We're scared of whatever
we do. We're the same desperate,
worried, Insecure songw, riters we've
always bccn

THE CAVERNOUS lobby of the
United Nations General Assembly
Building hasn't absorbed such shrill
expectancy since the last time Jack
Kennedy paid avisit. When they
scream, several pubescent Bee Gee
girls reveal smiles broken by
orthodontic punctuation. As the
brothers Gibb follow Robert
Stigwood and David Frost (o their
press conference scats for their first
pubtic appearance in almost two
years.

Under the bright lights, the
rewards of recent achievernent
embrace the brothers like long-lost
friends. The three Gibbs are dressed
in stylish three-piece suits that reflect
their personalities: Maurice in gaudy
blue, Barry in matinee-idol cream,
Robin in corporate grey. Flash bulbs
celebrate the amazed sclf-satisfaction
apparent on their tanned, beaming
faces.

When Barry turns to bum a light
from Maurice, Robin adjusts his
amber-tinted sunglasses and displays
an angelic grin, Success seems to have
crased from his face the shiver his
voice once placed there.

““We've made a lot of money in the
past 1wo years,”' Barry Gibb
explains, *‘and now we'd like to give
some of it back." Frost had
suggested as beneficiary UNICEF,
which appeals 10 the brothers because
of its scope (it reaches 104 countries),
its political bias (none) and because it
is, according to Barry, **highly
respectable.* The brothers, who
admit they are *‘not very political
people,*’ consider children in need
*‘the most defenscless people on
Earth.'" Asked by 1he press if they
have children themselves, Barry
replies, “*We’re working all the
time."””

Asked what his interest in the
project is, Stigwood remarks: ‘‘My
usual 25 per cent.'*

After the conference closes to more
applause and screams, Barry rejects
the notion that **Music for
UNICEF" is just another Stigwood
tax writc-off by explaining to one
reporter that **the money has to go
straight to the kids. Seven years later,
the Bangladesh money is still tied up.
The system is wrong. You can’t give
to charity directly without a lot of
hassle — like there's something
suspicious going on."’

The Bec Gees don’t like totalk
about how much money they‘re
accumulating; they think this will
encourage kidnappers. By the end of
the year, RSO Records President Al
Coury has predicted, the SNF album
will sell between 25 and 30 million
copies around the world, for a gross
revenue of some 300 million dollars,
The Bee Gees, Coury said, will earn
15-20 million dollars alone on album
sales, ptus comparable income from
single releases, writers’ royalties and
stock in Stigwood’s company. **We
don’'t need that kind of money,”
Barry says. But after a decade of
seeing “‘a lot of broke stars and a lot
of rich managers,” the boys are
keeping ncarly all of their capital in
the bank. They think stcady interest
rather than risky investment will
guarantee a 1idy nest egg for their
children.

Barry has sunk half a million
dollars 1n10 his Spanish mansion, but
Bee Gees manager Dick Ashby
recently had 1o talk Maurice into
buying a car (he'd been driving his
brother-in-laws's brol
Chevy Vcga). Mm esponded
mm a 13,000

ollar Cadil

before he spends the money; just
habit, he guesses. Because in America
“‘it can be irrational on the road,"’
Barry doesn't even drive an
automobile anymore. Ten years ago
he walked outside his house in
England and observed that every car
on the street belonged to him. Now

he thinks, “*That's crazy."”

As he signs an autograph (such a
familiar ritual lately that on one
occasion he signed his American
Express receipt, *‘Love, Barry
Gibb'), Barry recalls a harrowing
traffic accident in Australia when the
Gibbs hit a cow grazing in the middle
of the road. The animal proceeded to
relieve ilsc[f:lll over the automobile.
““You sce,”” explains Barry, heading
for safcty ““‘we've been shit on by the
best.’

WHEN BARRY Gibb says, **Our life
has been an education,’’ he means
their 22-year carcer has provided the
kind of alternating approval and
rejection that often accounts for
guarded behaviour in maturing
adults.

When Barry was nine years old,
and Robin and Maurice six, they
sensed their gift for harmony and
vowed they were going 1o be in
showbiz their entire lives, Living in
Manchester, England (they were born
on the Isle of Man), they wanted to
make enough money so they’d ncver
have to worry about working. This
became increasingly appealingto
Barry, who would be fired from
every job he ever held.

After scoring with a hit record in
Australia, their manager/father
Hugh Gibb, an admirer of America's
Mills Brothers, moved his family
back to England, secking greener
pastures. The Bee Gees were
immediately signed by native
Austrahan Robert Stigwood,
manager of Cream and an associate
of the Beatles’ boss, Brian Epstein.
In 1967, their first single, "New York
Mining Disaster 1941,” evoked the
early Beatles and was followed by a
string of melodically quirky hits ("To
Love Somebody,’ *Massachusetts,’
*Words’).

By 1969, the hits had stopped. Tax
men and thugs were pursuing the
brothers in an effort to aequire the
shares they owned in the Robert
Stigwood Organisation, which was
going public. At the same time,
Robin was agitating 10 go solo; in an
escapist mood, the brothers went
their scparate ways for 18 months.

When they returned with a couple
of hits ‘Lonety Days,' *“How Can You
Mend a Broken Heart'), it fooked
like they woﬂd regain their siride,

alot

deserted them bui they ¢l
Dhelief that there was more (0
Gees than critics and recol
would acknowledge.

It wasn’t until Atlantic R
(which at the me distributed R
Rccords) rejected an album ree
in 1974 that the Bee Gees
1o consider cither qulmng
changing dircction. ** After
years of producing themsel
recalls Dick Ashby, *‘to send a
album to the offlce and have
say, ‘Sorry lads, it’s not goo

Stigwood, who had meanw
produced the film versions of
Christ Superstar’ and ' Tommy
advised the Gibbs to open the
1o contemporary sounds. Al
time, he recruited Arif Mardi
had produced many of Atlas
R&B greats. The group fled

“*phoniness”’ of Los Angeles fo i
Miami's sturdy Criteria Studie
under Mardin’s guidance deli
shocking single, *Jive Talk
song became a staple on the
disco scene, and in so doing s
Bee Gees'* career. The *Mail
LP even carned the group sa
grudging critical respect.

When, on the eve of re¢
I‘ollow-up the Gibbs discavere
Mardin was no longer cont
available, panic ensued. Aft
wasted days with Richard * Y
Vain’ Perry, they returned i
desperation to their engincer,
Richardson and a friend ol
Albhy Galuten. Barry Gibb,
Richardson and Galuten col
layers of sound they termed
**California top, New York
and Miami middle,” and ¢
with the album Chlldrcn
World® and another hit single,
Should be Dancing’.

In the dead of winter,
Stigwood, who is called
the Gibbs and *‘Stiggy"* b
practically everyone eise
his face), phoned the
France, where they were
album. He told them
a film for which he need
five new songs, When H
plot outline, the Gibbs d
would casily turn out the
such an unassuming c
did — in two weeks.

Stigwood's c
mmules of wild frenzy"* be

called "Saturday
(he rothers later convine
retitle *Stayin” Alive.’

‘We had noidea *S:
Fever® was any big d
album salcs pdtd two
Dick Ashby says. **V
film the first time, the
especially from c 0
was, ‘What ul
know, swear

Byn




Fanny’, . . no *More Than a
Woman no ‘New York Mining
Disaster

Although they felt cqually
vindicated, celebrityhood affected
the brothers in different ways Barry
sla_ncd noticing new bicycles in his
driveway and unfamiliar faces
walking around his property on
Biscayne Bay. **Not everybody’s
harmiess,” he says. "We're living in
an environment where there’s
radicals and strange people. And
when magazines print figures like 120
million doilars that the Bee Gees
alonc made, it starts making people
feel they have a right 10 something,
and your house will do for a start.”
In response, he installed cameras
built fences and distributed buttons
10 his in-laws so they could open the
electric gates. Unforescen fame
would give him **an abnormal sense
of living, an irrational sense.”’

When the brothers refused an
mierview with the Miami Herald, the
newspapers printed a picture of
Barry's front gate, with address
intact. Ashby convinced the mayor
and police chief of Miami Beach 1o
call the paper and suggest they
airbrush the numerals. When
someonc does make it as far as the
intercom and asks **1s Barry Gibb
there?'* Barry will pick up the phone
and say: ‘"He'soutofiowvn — I'm
only taking care of the house,

Despite the fraternal cohesiveness,
the brothers “*have never been
socially compatible,” according to
Ashby. Robin has chosen 10 remain
in England (costing himself hundreds
of thousands of dollars due to the
severe British tax sysicm) and
Maurice is likely to return in a couple
of years. But Barry Gibb scems
devolted to Miami, which reminds
him of Australia and offers an
opportunity to work hard but as a
comfortable clip.

The pace, however, is not so much
relaxed as routine. Barry rises at 11
am every weekday, gets some sun,
mects his parents at | pm, then
spends exactly nine hours in the
studio, with Robin and Maurice
dropping in from ume o timc to
provide cntical commentary. Until
‘SNF’, the group recorded all night;
now, Barry wants everyone in bed by
1.30 am

White Barry sits "*in the hole,’” and
Maurice fiddles with his tape
machines. Robin follows the Bee Gee
action on every radio station in
America. Barry calls him a *chart
ficnd " Often called “*the sensitive
Bee Gee,'* Robin keeps in constant
touch with RSO Records President
Al Coury, who says, ‘*Robin knows
more about our business than some
of us do."” Robin has what Barry
terms an "‘idiosyncrasy’’ — he takes
a lot of baths. Whenever something

happens to the group, Robin

Jumps in the tub 10 soak in the
significance. At onc point last
spring, the Bee Gees were No. | in
Billboard, Andy Gibb ruicd Record
World and Samantha Sang topped
Cashbox. **That week,** Barry
recalls, **Robin was clcan as a
whistle
FOUR HOURS after quitting the
U.N., the Bee Gees are baihed in
another David Frost spotlight, his
news NBC (elevision programme,
‘Heudliners®. Pasty-faced and sloppy,
Frost introduces the group to

oul studio appl Less
1 an objective interviewer (this
will host another network

l, **At Home"" with the Bee

Gees, as a warmup (o the UNICEF
event), Frost asks the kind of
questions that encourage the sibling
bantering the brothers not only
savour but use as a shield.

When Frost wonders if 'SNF" has
changed their life, Barry responds.
**Our fricnds don’t treat us the
same."’

*What friends?’’ Maurice asks,
poker-faced. *'We'rc very
lonely

**When we were down last time,””
Barry inserts quickly, *‘the people
who hung around because of our
original success took off. We
immediately found out who our real
friends arc. When you get into the
wilderness, you're in trouble."

Barry Gibb is the cloth of the Bee
Gees, and Robin the embroidery,
Maurice is the lunatic fringe. Always
the most social Gibb brother,
Maurice was once married to pop
singer Lulu, lived next door to Ringo
Starr and had a serious drinking
problem. In recent years his Bee Gee
role, never crucial, has become truly
marginal: occasional harmony,
perfunctory bass, advisory
songwriting. Often referred to as
*“*the balding Bec Gee'' (he **used to
get all the girls when he had hair,”’
Barry says), Maurice satirizes his
subordinate status in this partnership
of equals by pretending he’s falling
asleep onstage, or by mimicking his
brothers while they’re being
interviewed. Barry and Robin let him
kid them for a moment, then, under
their breaths, mutter: **That's
cnough,’”” or **Hang on, now."”

His bizarre behaviour has been
tempered somewhat by manifest
fortune and remarriage. (**If his wife
wasn’t around,’* comments Dick
Ashby, *“I hate to think what
Maurice would be like right now."’)
But if there's always some truth in

‘only kidding,”” then perhaps there’s
a method to Maurice’s madness.
When Frost asks if they’d have the
same kind of rapport if they weren't
brothers, Maurice responds, *‘No
but we'd probably haic each other
Jjust as much.’

When Frost wonders about their
Dad’s influence on their career,
Maurice offers, *‘We were born at
the age of 12 so we could start singing
right away.

As the |5-minute scgment grinds to
a close, Frost informs the audience
that while the brothers would not be
performing for his show, they would
sing a couple of numbers, despite a
tight schedule, just for their fans.

Barry produces an acoustic guitar,
takes off his tie, and, sitting on the
pure white sofa like Picrre Cardin

choirboys, they sing ‘New York
Mining Disaster 1941° and
‘Massachusetts.”

Whenever Barry’s face fills a studio
monitor in close-ups, an NBC
secretary standing ncarby moans,
*‘Oh my God I'm gonna faint.”
Bonded by genctic glue, the voices of
the Gibb brothers kiss notes like three
suitors secking the same sct of lips.
Somchow they still seem in touch
with — indced, touched by — their
old matcrial. As Robin, who must
miss the days when his was the

voice of the Bee Gees, closes his eyes
to reach an emotionali epiphany,
Barry strikes a sympathetic chord
and Maurice pulls up his sleeve and
looks at his wristwatch.

CONTINVUED
NEXT WEEK

..
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Wipe the grease off your turntable and slap on a heaped up
helping of ‘Southern Fried Frog’ — an appetising blend of
catchy toons and tasty guitar from Raymond Froggatt,
cooked up in Nashville, Tennessee.

ON J£7 RECORDS
TP 209
Also on cassette
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AFTER Abba by Abba.
Abba by presa cuttings,
Abba by hand held
cameras and Abba by
numbers comes
Abba by a former
Hollywond gossip colum-
nist!

Could this be, at last,
the real story? The
removal of the candyfloss
shell that surrounds the
world's biggest musical
enterprise! The probing
of the heartaches behind
the hits! The sadness
behind the success!

Well, you can hope
When it comes down to
fresh and exciting new
reveiations about the
world's most famous
musical foursome this
taje of ‘the lovers who
conquered the world" or
(the 'New Beatles’')by a
vastly experienced jour-
nalist and a sometime
confidante of Abba's
manager (Peter Him-
melstrand, of Sweden,
come in please) ts not a
great deal different from
the “‘official” story. the
‘story behind the story'
or, come to that, a
cracking good read of the
record company blogra

But at least the
approach 5 different.

Edgington's Abba, as
we shall refer to it Is a
taut and gripping tale of
two couples — and the

shadowy' figure of
manager Stikkan Anders-
son who brought them
together Each chapter is
a further advancement of
the love square. Two girls
are born, two boys are
born. Boy meets boy,
boys meet girls. Couples
meet manager. Everyaone
finds happiness after they

them to seil & staggering
410 million records and live
a life of luxurious
tsolation without
actually saying a great
deal to anybody who s In
a position to write about
such matters.

Edgington and Him-
melstrand being no
exception. Here are the
facts that you know
already, the secrets that
have already been shared

all presented in a
skilful manner that might
well have you belleving
otherwise. And since its
similar rivals, ‘Abba —
By Abba’ and 'Abba —
The Ultimate Pop Group',
both seem to have
disappeared (pending a
reprint?) it has a clear
field

This reliable but unex-
citing volume has two
more advantages. The
photographs, although
not in breathtaking
colour, are refreshingly
ditferent (candid, even)
to those normally
glimpsed by Abba de-
votees., And I notice that
the back of the book
contains the following
recommendation: ‘A fa-
bulous book'’. This piece
of fearless criticlem, it
may surprise you to
learn, comes from Record
Mirror. With regard to
this "‘con’’ text I can only

L ting 'Sing abeut
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That's no
MY ADOLESCENT recol-
lection of the local youth
club is not a particularly

fond one. Located on the
fringes of grubby South-

.l .
ing stud
_
employment age A
local musicians,’ s
Peter Kent, ma

Unit One.
The studlo is

¢

ybu'l'h —c—lub,

home made mixing deck.
The cost of making a
demo tape at Unit One —
£1 an hour — is miniscule
compared with profes-

- | . B

Insoluble one. The local
Hlllingdon Councll pay
for the upkeep of the
premises and staff
wages. Functions at Unit

that's a

there in teenage wilder-
ness there's a glimmer,
nay, a beacon of light. To
be geographically precise
In Uxbridge, Middiesex.

all, it was a too - bright Unit One In Whitehall | sional studio costs. And [ One - discos, live | recent developm
lump of pilastic and | Road, with any luck, is | recording personnel to | concerts — are selt | Unit One as a m
concrete, inhabited by | the first of a new wave of | produce the tape are | financing and the profits | centre has no
burly skinheads, torpid | youth eclubs. In many | available at about £2 an | go towards the Tyger | established for a
social workers and | respects it's like a lot of | hour. The total cost of a | label length of ti
endless snake lines of | other council financed | demo tape usually adds ‘“The studio didn’t cost | already they havedt
gormless girls wending | teenage Institulons — | up to the bargain price of | alot to get together," says | to fame; Whirlwis
towards the toliet / | table tennis, pool, coffee | abouti25. Bob Jones the assistant | rockabilly ban
conference room. bar et al — but it has one Unit One don’t stop at | manager. "All the work | signed to Ted Ci
There was preclous [ amenity that makes It | just producing records. | on it was done by | Chiswick label

fittle to do except eat
Mars bars and pick one's
pubescent nose. No doubt
youth elubs have changed
littie since, judging by the
number of kids that still
spend their Ume shuffitng

They intend to market
them as well. They hope
to set up thelr own label,
Tyger Records, produc-
ing singles from groups
within the Co-op.

The first 1,000 pressings

their first few gigs:
One and practised
iarly in the studio.

I can only ho
other local author
take note of the
of Peter Kent

musicians and members
of the youth club. The
recording equipment s
all second hand, so it's
quite cheap. "

Not content with oper-
ating two of the major

unique; its own recording
studio.

The club, Intended for
16-26 year olds, has Its
own music co-op that
operates under the titie of
‘One Productions’. It has

H

realise that this unique | conur. JOHN SHEAR. | around on street corners. | a soundproof studio which | to come out of Studio will | processes of the music | Jones' and look a
arrangement enables | LAW But somewhere out | can be hired for practice | have cost about £236 Industry, recording and possibilities of
or to record demo tapes. | Distribution will be | marketing, the youth club | a music €O-0p som
And recently a control | through local record | Is working as an agency | in their area. Who
- P n , room has been completed | shops. for piacing bands with they might even gi
I k 4 ‘f-l' £ featuring a modest four - Finance 1s a problem, | gigs. record into the b
" A:‘&,, ;‘ 3+ ﬂ' 3 “rack tape recorder anda | but by no means an ‘'We're almost an | RICK CORDING
¥ = : 3 & 4 H A
! ? ¢ - s |
b A ] 3 g
LA £100 for a scrap of Lennon
y T (‘ S~ (' — (- RS ,\'. ONE-TIME Beatie John Len- | year, isn’t willing to let it go for best man one James P
= = - A\ - ‘\‘h. » non's first marriage certificate, under £100. Keef Is also selling McCariney, co-creator of |
=" S (B ' > & recording the legendary but short | individual photocoples at £1 & | of the Beatles repertoire,
. é / @ - lived nuptuals of Lennon and his throw. Ironically enough, at the .y
oy | ¥ o p first wife Cynthia, nee Powell, | time of issue 16 years ago, the had intended to
& . continues it's chequered and | value of this much - desired | Sertificate for many years
3 q z somewhat capitalistic career. | document was only 3s 8d — the | [Orever.” says Keef R.
7 § i \ Last sold in January this year for | priceof a bellytull of beer, play lead 3““"" and s
] - (_ (_ u a mere £75 (and cheap at the Dated August 23rd, 1962, group and can't scrape t
e e -— a7 7 price?) itU's on offer to all- comers | Lennon's inadvertent collectors’ ‘nough money to g
C - & = with the bread and dedication to | item reveals his espousementasa equipment around.
v 2 Y » ‘} spare, once again. simple musieian / gultarist, at | Mmoment I have o cadge
L0 P AR Y ] Current owner, Keef R, lead | the tender age of 21 years to | rehearsais. I also need
3 7Y W ot < ' h guitarist / vocallst with virtually Cynthia, 22 - year - old '‘spinster’” PA.
‘A [ 3 unknown suburban band Scarab, of the parish, then an art student “‘Plus, I've got a slc
from Addlestone, Surrey, who living at Garmoyle Road, collect rare records
’, e . bought the certificate from a Liverpool 8. And, as an added takes up all my
"L’ (_ (_ (_ Cheshire greengrocer earlier this | extra, John **Winston'" made his SUZANNE GARRETT
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SAVE your pennies and watch Arthur Murray's Dance School see red as we proudly
present the inspiration behind behind hunky John Travolta's moves. courtesy of

Rock Show magazine of Japan.

Imagine that you spend 100 much on clothes. Brut and your hair to afford a car.
Also imagine thas the transport system strands you miles from home after the
bewitching hour of eleven, and you passess an eye - catching white suit.

Now reading from right

Ist line: Put best foot forward und keep

2nd line: Repeat.

drd line: Desperation sets in. Fia,

e,

to left (It's Japanese).

looking behind for a car and pray.

p arms and hope 10 defy gravity. (Also has the 5
of airing those sweaty armpits). o
1 dadaliou Thumb lift and try to deceive short - sighted driver that »ou

-

= I ]
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Susan M. Coles of Newcastle - upon - Tyne sent us this illustration of Elvis over a

year ago.

We're not sure whether we agree with the sentiment but is this what wpuld have
happened 10 him if he had lived? —ALF MARTIN

Baby you're so hipgnosis

WALK AWAY RENE -
THE WORK OF HIP-
GNOSIS8: by Storm
Thorgerson (Paper Tiger
£4.78)

HIPGNOSIS are to the
album cover what Mich-
elangelo was to the Sistine
Chapel, Leonardo Da
Vincl to the Mona Lisa
and Constable to the
Countryside.

Thelr designs and
Hlustrations have been
used by Led Zeppelin.
Yes, Pink Floyd, Black
Sabbath, Genesis, Wish-
bone Ash and many
others. ‘Walk Away
Rene' is both & technical
guilde and a coffee table
book (o lmpreas your
triends. Pages of giowing
colour with amusing
anecdoles about how- the
sleeves were concelved

The three founder -
members of Hipgnosis are
Storm Thorgerson, Au-
brey Powell, nicknamed
Po, and Peter Christ-
opherson The story
began in 1988 when Storm
procurred some book
cover work, but the real
break came when Plnk
Floyd's agent Bryan
Morrison secured them
Some work., Hipgnosis
operated from Po's

throom before they

into more spaclous
Peter Christ-

opherson jolned in 1974
and they‘ve alsobulltupa
team of slaff.

‘The book s written in a
rambling but very read-
able style Despite the
excellence of their work,
Hipnosis don‘t surround
themselves with a 'sod
you we're great artists’
tag. They've made the
odd siip up here and
there. For an album
cover by The Nlce (ah
happy days) they dreamt
up the {dea of photograph-
ing coloured balls in the
desert in Morocco but
they forget to bring any
brooms with them to
brush away the footprints
after placiog the balls in
the right position. As the
sun was going down they
searched for places where
footprints wouldn’t show
up. Eventually they
found a convenient spot.

For Argent's ‘In Deep’
cover they wanted to

photograph the group
diving into a swimming
pool. One of the members
couldn’t swim too well
and ended up nearly
drowning. Silly boy never
mentioned he couldn’t
swim before the dive!

Some of the covers have
also been controversial,
Catholic factory workers
objected to the ‘Birth
Control’ cover and threat-
ened not to pack them and
Zeppelin's '"Houses Of The
Holy‘ cover was consid-
ered to be a depraved
plece of artin Kansas.

But of course, the cover
reproductions make this
book. Being unable to
wield & paint brush
myself 1 can’t really tetl
you why Hipgnosls are so
good — I just know what I
like. The visual impact is
tmmensc whether it's the
intriguing use of human
bodies or clever and
immaculate use of colour.
Page after page of covers
are lald out for your
delight and they're all
excellent. My favourite
must be the cover of
*Argus’ by Wishbone Ash
depleting a Greek warrior
watehing a flylng saucer
in the distance.

Save up your pennies
for this book — you hear?

ROBIN SMITH

The GREATEST rock
and roll swindle”

I HAVE uncovered some 3
astonishing facts about the
controvarsial German
group, Krattwerk .

Despite an axtensive
cover up by Kraftwerk’s red
shirted propaganda corps, |
have discovered conclusive
photographic evidence —
reprinted here — that the
fanaticat Dusseldor! tech-
nocrats were once a
successiul English group.

Performing under the
collective name of *“The
Shadows’’ they enjoyed
several hits with their
musical Fuhrer, Her Gustav
Von Panzer (known to his
fans as “Clitf Richard”

Von Panzer jettisoned
“The Shadows’ in 1967 in
order to follow through his
mad plan for world
domination through the

quast - b

sinister 9
cult, the so called
“Christiang”

Dispirited and dis-
illusioned, “The Shadows’’
returned to their Fatherand
to lick their wounds and
nurture their plan for a
dastardly comeback.

Record Mirror under-
stands that part of their
scheme s to flood Britain
with living replicas of Von
Panzer, thus destroying his
career. The way will then be
clear for them to invade
with their frightening
technological revolution.

This evil putsch must be
avoided at all costs. 20,000
Clitf Richard clones would
result in the disorganisation
and eventual madness of
the populace. Act now. A
police inspector today
advised the public to "kill
anyone Iooking remotely
like Mr Richard,

 CALENDAR

TOP DISCO DEMAND

= .' ‘2.: 4

Kraftwerk

DISCO PLAY
ASHANTIS

Now ON EVERY DISCO TURNTABLE
AND IN YOUR RECORD STORE

DISTRIBUTED BY
SELECTA
LONDON 01-852 9191 & lendor
MANCHESTER 061-682 9222
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EQUIPMENT

reggac sound systems,

ﬁw male realisation
throngh SNF has heen
related 10 how much club
lighting can be employed to
stimulate and create atmos-
nhere. After all, sound
equipment has heen  quite
sophistic ated for a while now
and some clubs and mobile
DJs have systems that would
be hard 1o improve, Lighting
on the other haad Is
developing at an alar ming
rate with Iagers and the like
being made more readily
available

While talking to various
people involved with the
disco scene 1 found The
(New) Embassy Ciub, §, Old
Bond Street, ndon. WI
was the place most often
referred to with a degree of
respect

sound créulmmm and
lighting were designed and
put together by Gregory
James who is aiso the club’s
An American, pre-

viously finvolved with the
Stateside disco boom, he
deslgned and supplied
complete systems using high
quality components for many
¢lubs before being asked to
bring a sound system to
London for the Embassy

There he ran his own
company Discotheque Con-
sultants International for
some Lwo years prior to the
Embassy lie-up. He is now

DI N\ QDI T

L AN A L.\

Ralph Denyer checks out
the gear.

Gregory James of the

. . very mueh in demand,
EmbaSSy CIUbo Sll' Lloydle currently supervising and
. [desiﬁnllng several elub
nstallatlons

COXOY], Roger Sql.llres and The club opened earlier
M.k Al f C . l ﬂlus gelr m;: n':.)w h‘n{s a
close membershi ow-
1K€ an 0 aplta c':'er lhcyh:illhbe r(?-omnlng
o the membership In August
Radlo. but applicants muslgbse
F . d N pr%pose by two rm‘lmheg:

THE CLOSER you|Fever' an Y R e BTG
look at the disco| York's Studio 54. m:.‘,.::":l"’ by "': &L
Howev opl All this sounds pretty
scene the more nyotced it dlsen: AL || aIi Ut ol (et Gt e

interesting it be-

quickly point out thatthey've | from the atmosphere that

comes. We've al-|beendoing quite nicely since | prevails. All the dancing

d h d 11 long beforc the movie | customers seem intent on
ey & ar‘ a arrived. Alsothere are other | just having a good time in a
about the huge areas of discoland that have | good humoured atmosphere.

been virtually unaffected,
though they tend to
specialists such as the

165 per year for members
ship sounds expensive but
not when you consider you

disco boom’ created
by ‘Saturday Night

The Co

it'sthemeasure of agreat album that
fts tracks wininstant acdaim as singles.
The soaring exctement of “Flying High”
pulted the Commodoresintothe charts. TR o
Andthe delight of atender sentiment rfectly expressed shot their

€, “Three Times A Lady” straight to No%e. oy

@ all great alburms, “Natural High" is greater by farthan the sum of ftsparts.

nodores’ “Natural High.” Pure magic from Motown, =

LLOYDIE COXON at the controls of his Sir Lioydie
Coxon Sound System which he takes out on the road
bringing top reggae sounds to clubs six nights @ week.

CAPITAL RADIO'S Mike Alan combined his own
system with Capital Radio equipment which gives him
about 4,000 watis at his fingertips

can visit the elub as many
times as you wish without
spending another penny,

providing you slay away
from the bar.
If you can el a

membership and use the club
Just about every night excent
Sundaysand it eould cost you
1ittle over 20 pence a night!

Gregory elaims that Studio
54 was not the insptration for
the design but the sim.
tlarities are there, though
the Embassy is much
smaller

The superb sound and light
system i1s all American bar
the Japanesc turntables.
Amps are BGW, speakers
JBL and Electrovoice
Powerwise they have two
channels at three-hundred
watts cach plus a lfurther
one-hundred watts going to a
pair of tweeters directly
above the dance floor to give
the sizzling percussion
sound.

The main sound Is played
through four cabinets in
opposite corners of the mamn
dance area, each mounted on
a gantry. Gregory generally
uses GLI mixers because of
the additlonal audio and
visual meter cueing facili-
ties.

What about the actual
sounds Gregory plays?

‘It’s virtaally “all pre-
British release material, 1

w..nln 8 week or 10 days of
the releases over there. That
can at times aeccount for 9%
per centof what | play.

“‘The musie thst people
react to and like Is what |
play. 1f I keep throwing new
relcases at them all the time
they do get 3 Iittle bored and
don’t hoot and howl as much
as usual People want at
least some stuff they're
familiar with. ”

Finally, if having your
drinks served 1o you by
young guys In satin boxer
shorls turns you on, check
out the Embassy. Gregory
can he eontacted in writing
at 21, Montagu Place, W1, on
matters relating to club
installations
0?:[-: OF the ‘le known
mohiles playing reggae
musie In Britaln Is the Sir
Coxon Sound System.
Lloydie Coxon has been
involved iIn prescnting
reggae music in this country
since 1962 1e has run his
own e¢lub, Columbo’s n
Carnaby Street, W1, for the
past two years, Previous to
thal he was a DJ there when
it was known as The Roaring
Twentes.

As well as running
Columba's he still warks at
the turntables allernating
with two other DJs, Densi
and Byron. The had mews is

that the mobile Sir Coxon
Sound System is on the road
with top reggae DJ, Sestos
Lloydle joins him for some
gigs which take thom all over
the eountry up to six nights a
weck, Over to Lloydie.

‘Sestos 15 the best DJ In
the country for reggae, in
cntire Europe in fact. He
takes my No 1 system around
the country and [ go with him
somelimes

"There are a lot of people
all over the country who
dan’t have the money or the
opportunity to come l;o
London so we gotothem. Jt's
a reggae sound but we play
to entertain whoever comes
to listen. !f the crowd Is
dancin’ and they want some
soul, we glve Ittothem

‘*"We are not just playing
the sound system for money.
We are lettin' people hear
muste they can’t hear on the
radio. And also we have a
construetive educatlonal
programme that we pul over
the microphone. We encour-
age the youth to learn a
trade, constructive work you
understand.

*“You hear the latest
reggae sounds on our sound
system. My ambilion at the
moment 1s to have my own
radio show and I'm willing ¢
back that with my own
money.  haven’t got a lot but
rd put ail I've got into a
radio programme. '*

I wish Lioydie luck with his
ambition, but as things
stand, mobile systems like
his present the best and
possibly most authoritative
selections of reggae lo be
heard in Britaln. The Sir
Coxon No 1 system has a
total possible power of just
under 3,000 waits, the
amount of amplification
belng adjusted to suit each

venue
ROGER SQUIRE'S Diseco
Centres can supply the
mobile DI with just about
any item of equipment. They
have been retaling equip-
ment for around six years,
starting from their 178,
Junelion Road. London, N17,
premises. Now they have
expanded with Disco Centres
in Bristol and Manchester,
the latter being the most
fertile area for giscos in the
country. By the end of the
year they'll have another
centre in Glasgow

Another move whieh
combined with their show-
fooms must place the
company at the top of the
league of suppliers, was the

get the American copies

GREGORY JAMES. riglu, atthe Embassy

lighting equipment and is the club’s resident

starting of a 24-hour maf)

-
©L

order service. They
initlal teething p
with the project at |
sl when you offer 3
aof equipment that re
70-page’ catal D
are to be expee

Now ir, Ba
ordei” centré ca
tween 170.000
worth of stock with 3
of around £40.000 w
the sales centres,
Levine, the Londed
foom Sales Man Ty
because of ‘Saturday
Fever’' jocks are wend
extcndl thelr dli:gt: in
0| sed to sound e

p""ll?l a mobile DJ
£100 on an improvem
his sound equip
reaction from
may be limited lo
the sound Is a bit
spends the same mo
lighting he can
complclel) new en

cople will notice an
Whatls important tos g o

YWe are now going i
acting as eonsultants on'e
installation work and ¥
tainly there the
towards the very
capital investment
sary for a first class
and hghting s m.

Al that stuff
across from the States
can only go so far g
mobile situation, that i
thing really is insta
work. Also there Is no
the average mobile Dd
ever going 10 make back
a £2,000 Investment on'a
standard of laser
probably doing abo
disco a week for betw
and £40. We do a small
activated laser from a
£370 but the club type of
{8 a differcot matier, *
lan says they are
that the mobiles are 8!
more interest in [
whieh Ts not as expea
some might think,
take 500 as the baste
required for @ sound s
in the past DJs have
to add on a couple of
and settle for (h
Nowadays for a furthi
to £500 investment '
can have a mobfle lig
set-up that will place
the Road Show league
MY LAST port of call
The Lyeceum, Wellin
Street, Strand, W2,
cvery Friday, Capital
presents The Best D
Town (aic) from 8
am. The disco is bro
Yive on Capital bet
midnight and 1 am

I'd heard the show n
radio a couple of times
had in no way prep
for the atmospher: -
ated between the D J:
audienece,

That night they
Smith, Peter You
Mike Alan ad the tu
the latter taking gr e
through the broa
segment. By 9.300
*house full’ sig er

e

R

with the £1.50.
are around the
Meeca charges.
The disco is presen
show with-each DJ
the focal point. Thi
llnﬁ(' lighting s
with many of the
effeets. The mostim
polnt as far k.
concerned way the,
between the jo X
kids. Mike n fr
went o the tront of

requests, handshi
gIving away albu

One of the b

r‘!'_':\'_JLUI_“ .
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R e was when we had
1 "'m‘iﬂLA London Child

Apteal Were. I T'a asked
Ihem to get an their backs
and put thetr legs In the air

Pointed out to Capital's
" Adrian Love that if » '.p.
Tock concert tried 1o pass &
Bote to ane of the musicians
o6 stage he or she would
Fobably be beawn up or
':g;hn out
2l save somethin
sbhout Capit rather mal'n
st the Bes! Disco. Unlike
Y other radio station I've
®Ver warked for, there is
More rapport between the
lisener and the DJ and this
€an be said about everything
We do. At the Best Disco we
have security for one reason
only, o give us enough room
o move around backstage
The stage Is live and If too
Many peopie got up on the
stage the turntables would
bounee and throw the
cartridges off the records
“The Besl Disco 1s unlike
anything

I've ever done

before from rforman
golnl of view ause the
ack-up we get on stage is as

Rood as a rock band gets on
the road. Our crew make life
$0 Much easier for DJs
because they give us wial

radic support In disec
situation "

A five-man team takes
€are of the sound and

Hghting. Neecdless to say the
sound equipment is of a high
quality snd vastly com-
plie

Mike Alan’s ownsystem is
combined w pital Radio
equipment to give 8 four bass
bin set-up of around 4,000
watlts plus 400 watts of on
sta m oring. The
turnta re National
Technies SP 10s mounted in
shock absorbing unit
specially designed for the job
by Capital’s own engineers,
3 slage sound mixer is a
Hi-Watt 16 channel into 4
There Is then the vast
amount of ec‘:‘lpmcnl that is

used to get t sound on the
air 1 ious baek-up
systems inciuding a second
mono disco

A final note to DJs, don't
miss Roger Squire's first
London Disco Fait to be held
at Global Village on
September 10, 1T and 12 I
they live up ta their advance

publicity the cvent is a must.

STUDIO

Do we
really
need it?

EVERY NIGHT of the week, you'll find a
crowd outside Studio 54, New York.

A strangely mixed crowd in a city where peeple
mostly do not mix: the eflar tiessly chic and the not - so

chic, hopelessly overdressed in an attempt to get
themselves noticed: the white middie class kids with
all the trappings of wealth and the poor Puerto Ricans
who've saved for weeks get here: the ple who
oould well be tamous, and the people who’re hoping to
rub shoulders with the famous.

Every night they stand there, pushing and jostilng
towards the door, and every night, half of them are
doomed to return home disappolnted.

The man on the door has the ultimate power.
Perched on his pedestal on the sidewnlk, he looks
down his nose at the mansses and selects the tavoured
few. “You can come In,** he tells ane guy, ‘but idon’t
like that girl you're with — she can push off.**

A native New Yorker tells me she has driven pastat
midnight and seen people down on their hands and
knees, begging to be aliowed in. She has a friend, a
hairdresser, who goes to Studlo 54 every week. The
first time she was refused entry, she spent days
pondering her soclal inadequacy, asking her friends,
“"'Whnt's wrong with me? Is it my clothes? My halr?
Me?""

My name Is on the guest lst (a complicated
procedure which involved the club’s own publicity
person Inspecting me and my credentials to see If I
was suitable) hut even this is not guarantee of
admittance. If they don’t like the jook of you, they just
deny that your name is on the list. Simpie.

To my own surprise, | pass the entrance test. ‘*Get
your people and come in,”’ says the guy. A girl grabs
me by the shoulder, and asks If she can come in with
me. “Please,’’ she pleads. But she ls stopped at the
door.

So we're in. We've entered the holy of holles.
Inside, Studio 54 Is — a very average disco. Lots of
mirrors, sliver deco, moving coloured lights — and
wall to wall poscurs. A lady in a leopard-skin leotard.

WILL THEY won't they be allowed to join the dance? Some hopefuls never get past thé door.

A young man In nothing but khaki shorts and knee-
length cowhoy boots with whipe sticking out of them.

The ladies’ tollet — sorry, rest room (Americans
think golng to the toilet is vulgar, so they never
actusily mention them by name, and they never have
enough of the wretched things — everywhere you go
there are gueues to the door) contalns more
gentiemen than ladles, all busily engaged in getting
thelr eye make up just right.

The waiters, nublle young lads clad only in shorts
(plain shorts though: one up for London’s ridiculous
Embassy (lub, where the shorts are sequinned)
perform Travolta danoe steps aa they aweep up dog
ends and hroken glass.

1 have a good squint round amongst the dancers,
but honest to God, I can’t spot any celebrities,

After half an hour, the amusement Is beginning to
weunr off, and a sort of bemased frustration Is setting
In. 1 set off to find our photographer, and find her
close to tears. It seems she has just been attacked by
Steve Rubell, the ‘whizz kid’ owner of the club.

Apparently he spotted her taking pictures, yanked
the camecra from her neck, snatched the flim and
destroyed it, and then theatened her that if she took
any more photos, he'd smash her camers and have
her thrawn out. Her protests that she had in factgota
photo-pass were in vain: apparently there was an ajl-
important celebrity there who did not want to be

photographed. Who knows? Who
cares?)

Another guy suggests helpfully that If she hangs
around for a coupie of hours, she may be abie to take
some snaps on the qulet. Well, screw that. 1 mmke my
token protest 0 Rubell: “Excuse me, I'd lke to
complain about the way you treated my
photographer. '’ To which he replies charmingty, *“If
you don’t like If, you can f---off cutta my club.’”

We go. Not thatanybody carea, or even notices — In
this chromjum jungle, people are 00 buay looking
after number one o worry about anyone else.

Outnide, there are stlil crowds of hopefuls,
desperate 0 galn acceptance. I want to teil them not
0 bother, It isn't worth It. But I know that nothing 1
say will make any difference, for these people have
been blinded by publicity, conned into thinking that
Studio 54 is a magic place — and that baing there will
somehow cause some of that magic o rub off on thelr
lives. Itisn’t, and it won’t.

Steve Rubell is a vulture, feeding off peopie’s
Insecurities, using thelr neuroses for his own ends. A
devious — and particularly degrading — form of
manipulation.

Rubell is planning to open up a British Studio 54 In
London sometime soon. Could the same scenes of
humilliation happen here? ‘Course they couldn't.
After all, we're British — we've gnt more sense.
Haven't we? SHEILA PROPHET

(Who was It?

‘Barry Manilow:
newsingle
is getting bigger.

Due to overwhelming demand
Barry Manilow's sensational new single
Is now available in a 12 version

COPACABANA/SOMEWHERE IN THE NIGHT

Taken from his latest album "EVEN

[= 7.4 T

NOwW’

I’s in your record shop now!
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DEVA 79 CLUB

DEVA RESTAURANT
HARWICH ESSEX

REGULAR
DISCO NIGHTS

Fridey: Soul + Funk
Sunday Charts
+ Rock

7.30-12 00
Music by Uhre-Froid

Discotheques
Resident DJ's
Sam Harvey
Al Martin
Gus Carmichael
Vol Marewich OPBE 2688

to British
Discos:
This week:
Midlands,
Wales and
East Anglia

Here is a guide to the facilities, times and kind of music played at cach venue. The
list runs as follows: Name and address of venue / capacity / regular DJs / kind of
music played and special nights / dress restrictions / apening / closing times /
drinks / food / club sound system / other attractions. If no details are mentioned. ie:
dress restrictions — there’s no mention of it if they're not worried about what you
wear. Same applies to regular DIs. age restrictions, bar and food.

Wales / 100-150 / Tony
Hembrow / Jazx. Regoes, Disco,
Funk imporis, Northern /
Occasormty / 184 / &11 /
Norms! Bar / On Reguest / Akwill
/ Rendom Dence Companiss &
Ancord Give Aweys.

QUINTON PARISH HALL W.
/ X0 / P Chamo,

ANCHOR NITESPOT, Harwich,
Emex / 250 / Sem Harvey, Mick
Mres, Gus Cormichael, Al Meartin
/ Soul / Regowe / Funk /Char /
New Wave / Cabaret on special
davs / Open mombenhip / Over
18 / Smert /8 00-2 00 / Full bar
/ Steak bar / basket meal /
Chronic and HA custommed /
Lightng, custom buil, Pulsar
controllevs.

BARRY RUGBY CLUB, Merthyn
Oytan, Barry, South Glem. / 30
/ Steve Wiggins / Soul / Funk /
Regose / Occasonelly on Sat /
S0p-£1 .00 /164 /7.30-12.30 /
Bar orces /Citronic.

BIRCHWOOD HOTEL, lpswich
Road, Dedham, Coichester / 200
/ Gary Soul. Nick, DJ Diamond,
Btue Well / Tues —~ Oidies, Soul

Wed / Fri & Sat — Locsl
Groups / after 10. 00, 500 {Ladies
free) /184 /Smant /6 30-1.00
Thur, Frl Sat — 200 / Free
House 4 Real Ale / Basket
Meats / Daudi /Go Go Dancers,
Taxi Service.

BOGARTS, Nsw Street, Birming

ham /600 / Mart Roy / Heavy /
Progressive Rock /Twice 8 waek
/ Free, 30p some live nighs /
184 /8 00-10. 30 /Pub facihties

’ . L] .
AMMER?
SN
apital Radio D
2 and D
() 2 / D /]
"'- gOoor o

Atwum STML 12088 Canswrste TC-S 1ML 12088

Three Ounces of Love from
Three Ouncesof Love. And
poundsof spontanecus

Aexarer, hot from Detron
Anather esating new gri group
whoare makmg it with Motown

/ 200 W stereo / Occadonal
canoons. comedy testures.

BUTYERY BAR, Regem Hotei,
Leamington Spa / 200 / John
Canty / Soul & Reggae, Golden
Oidms night / Free / 18+ /
Reasonable / 8.00-11. 00 /
Anything & Everything /
Avakabie /400 W / Light show.

CEDAR CLUB, Constitution Hill,
Birmingham / 600 / Paul
Anthony, Paul Beech / All music
except punk / Occasionally /
£1. 25 weekends, 50p weekday /
18+ / Casual /9.002.00 /2
Bars / Grill Bar / 600 Watt WEM
stereo

CHEVRON CLUB, 4 Neville St.
Abergaverny, Glam / 250 /
Steve Berry / Soul / Funk, Punk

Nights, Rock & Rol¥ nighs /
Punk Berds / T0p-£1. 25 /18 4+ /
9,002 00 / Ucersed Bar /
Snacks

CHICAGO CLUB, Regen Road,
Yarmouwth / 400 / Rick Shaw,
Bamy Austin, Pem Hendemson /
Soul / Funk / Yes /500-£1.00 /
184 / Casual /9 00-2,00 / Bar
Pncea + Cockiails / Snacks /
Promotion Nighs

EMMALINES, High Strest,
Rugby, Warwickehire / 30 /
Simon Brown and Dove Gray /
Disco, Chars, Funk and Soul
every night amept Wednesday
Rock 'n° Rol and Rock /
Wednesday and Frdoy / 50p-
£1.8 but mductons with [2
membership / 18+ / No opunk
gear / 82 (inct Sundsyl /
Whitbreads Club prices / Basker
meals, spocial grits / 200 watt
custom built system / Sundays
free for members / Occasonal
name DJs.

GRIFFIN, Cornhill, Bury St
Edmunds, Suffolk / 200 /
Albatross Music Show / Disco /
Rock / Oktiss / Fri & Sat / Froe /
184 /7.30 - 11.00 / Licensed
Bar + Reat Ale / Snacks.

HEDLEY MHOUSE, Carlton
Colville, Lowestott, Sutolk / 240
/ Bob Cheek / Funk /Soul /50p-
€1.20 / 18+ 7/ 9.00-12 30 /
Open House:

KING ALFRED'S HEAD, Market
Place, Wentage, Oxon / 100 /
Chi# Ashwin / Disco / Funk /
Oldies /S0p / 18+ / Tidy /8. 00-
11.00 / Pub Prces / Snacks /
Cironic

MAP DISCO, Qumton, Birming-
ham /300 /Mark Tyson / Disco/
Chan /Non alcohofic /FAL

MARCH HARE PUB, Carhon
Road, Nottingham /50 / Bob Fiy
/ Soul /Reggae, N/Soul /Free /
18+ /6.30-10 30 /B

NIGHT OWL, 170 Hight St,
Cheltenham / 276 / Mike

Witliams / Soul / Funk, Tues -
Rock /B0p-£1,50 /18 ¢ / Smarnt
/9.00-2. 00 / Wetney Bear B All
Spiits / Snacks /Citronic.

OUTLOOK CLUB, 38 Scin S1,
Hichin, Herts / 300 / Chris
Purcell / Soul / Funk / Charts /
750-€1.00 / 18+ / B.0O
1.00/2. 00 / Licersed Bar.

PAINTED LADY, Kby Bellera,
Mehon, Leicaster / 600 / Jon
Kay, Dorick Fain / Soul / Pop /

.Chans / Thues, Fri & Sat / 50p-

£2 00 / 18+ /No Jeans /8. 30-
2.00/3 Bars /Restaurant.

PAVILION CLUB. Montpeilier
Gdna, Chekanham /320 /Soul /
Funk, Spacisd Nights for New
Wave & Meavy Rock / Fridava /
S0p-£1.00 / 18+ /8.00-12 00 /
Licensed Bar

PEACHES., Brunsl Centra,
Bieic hiey /500 (approx) / Robbie
Stewant / + Wholo Musicel
Spectrum / Tuos, Wed — 500,
Th, Fri, €1, Sat. £1.25 /20 / No
denims / 9-2.00 / Various inc.
Cocktails / Restaurant (French
Chet} /Opus & Em.

PELICAN DISCO, Psget Road,
Barry Idand / 400 / Phil Black /
Soul /Funk /MOR /500 / 184 /
Licensed Bar /Snacks.

PINES COUNTRY CLUB,
Traboeth, Glamorgan Arms,
Pontkin / 120 - 200 / Leighton
Davies / Soul / Otdies R & R /
None /50p & Free /No Jesna &
Leathers / 7 00-12.00 / Yes /
SA1MK VIS

PIPPIN INN, Rothley, Loicester /
400 / Malc Anderson, Gary
Garner / Soul / Pop / Rock /
Yues, Fri, Sat /300-€1.00 / 184
/8,00-11,00 / Free House / Bar
Snacks /Citronic /EBA

PLAYTIME, Sandford St
Lichfield / 350 / Mark Ashley /
Funk / Sout / Charts / 25p-£1, 00
/184 / Smart Casual / 8. 00-
2.00 / Licensed Bar / Meals
avallable / Soundout

QUEENS HDTEL. Portmadoc, N,

Mark Tyson / Generst / 200 /
Under 18 / 7om - 10om / No
Alcohol/ Verous (More).

RUE DE PARIS, St James St,
City Cenvs, Lasicester / 20D
Paul Garry / Saturday Perty
Night /£1 at weekends / Over 21
/No Jeams, T shints /9. 00 - 2 00
/Licerand Bar / Snacka/Private
Pantms catored for,

RUM RUNNER, Broed St
8kmingham / 600 / Paut
Anthony / Funk / Soul exc, No
punk / Ooeasionally / C1 guest.
90p membes / 18+ / No
denims, T shirts /9. 00-200/3
bors / Burgers, pzzes, efc.
Staren custom built / Set night
games, giveaways etc o
Go dancaers.

ST GERMAN'S YOUTH CLUB
DISCO, Cardiit, S. Walss 7200/
Gory Bntton, David Wey /Soul /.
Funk. Charts, Reggae imports
Occasonally / 200 / 1621 /8-
10.30 /7 TUC shop provided /
SonLumera / Tabie Tennis,
Snooker. light show.

SAVOY BISTRO, West Parads,
Rhyl, North Wales /400 / Celfyn
Hughes, H. Turner / Funk / Soul
/Reggse /400 Sot, Fi — 60p /
23+ / Cosusl but sman /8 00 -
1.00 /2 Bars / Snacks / Roger
Squire, Crtronic.

SCAMPS DISCOTHEQUE, Ang-
fia Sa, Megdalen St, Norwich,
Norfolk / 700 / Wally Webb /
Soul / Funk / lmports / Mon &
Wed / Free - £1.40 / 19+ /
Casual /8.30 - 2.00 / Venoty of
draught spirits B wines

Butfet Bar /Sound Svstemns Lid.

SENETOR, Manne Parade, Gt
Yarmouth / 550 / Barry Austin,
Pote Henderson / Soul / Funk /
50p-€1.00/18+ /8.00-2.00/
Pub prices /Bar Snacks.

SHADES, 8 Stamford St
Nottingham /800 / Tom Stokes /.
Funk / Euro Disco, Reggae /
Every Wednesday / Weekend
T6p ta£1 /184 /9.30.-2.00am
/ Umsal Drinks 4 Cocktails /
Stesk / Chicken / Burges &
Chips / Chronic / Free drinks

/19.00 - 200 / Licenead

TIFFANYS,
Darby / 1200
Sout, MOR / Redidem
€1,25 / Over 208 / €
smant / 9m - 2om
variety of wirta, Dn

/| botmea / Restaurant

meats sarvice / Cadsbors,

TIFFANY S, Merine

¥ armouth / 1500 /Paul
Charna / Soul / Funk / n
& Smt / 200 - £120 /%
Smart /8 00-2.00 /¢
Bars / Basket Moals / Sy
Summer — Name B
Radio DJa

N
TIFFANYS, Smithtord
Coventry / 1875 /

/| watson / Mon - Thum. =

sorts / Fri - Sun ~ Funky
Resident Band &
before 10. 30, efter, £
Wed — Over 25 /Shin,
Trousers / 8:2 Mon —
11 00 / Bar / Restaurant /
visual
TIFFANY'S, The Pre:
Maerthyr Tydfill / 1000 /

/ Commercal / Resident Bane
Varies / 18+ /No Jum/‘
2 00 / Licernmd Bar +

/ Hot & Cold Snacks /
on cerain nights

TWISTED WHEEL, Wast
Carfide / Feds / Soul /
Groups 3 nights / 50p -
18+ /8 00 -2.00 / Lago
Spirits / Besket Mealm /
Stereo

VICTORIA CENTRE. Ma
Rd, Notdngham / 1,300 /
Llovd, John Christisn / Fun
Soul / Oldies / occasion

. £1 40 / 18+ / No D

»

Restaurant / Dynachaed
Ibank ., 2
VIKING CLUB, Neviand,
broke. S. Wales /250 /

Mablle Roadshow / Soul /

60p / 18+ / 7.00 - 11
Licensed Bar / Baskat Mea

WHEELS NIGHT CLUB,
Rd, Gt Yarmouth, Norfok
Malcolm McGrory & Bab
/ Funk / Soul / Groupss
Tues, Wed / £1,25 jnc
voucher / 18+ /8.00
Open House /Grilla /

r e

Smooth Soul
from Jurwor Walker Everything
youeverwanted toknowabout
sax here onone smoothassik
abum Junior'snaturaland fluid
flowtakesinseveral ofhis
favourite dassics, nchding
“What Becomes of The Broken
Heared." "l Can See Clearly
Now” and “Walk In TheNight ™

Atnm STML 12090 Casaartie TC-STML 12080

Steppin’ Out fromHigh Inergy.
A potent brew of soul, rock and
pop, moluding “Weare The
Future” (from the Motown-
produced fim "Aimost Summer”
Andit thess the future, youwan
tobe there withthem Steppin’
upthechars

LN

Nows the time to add d\eset}\menewbabi%toyourMot(mnfa}nilyat home.

Lxreed Reperiave M1 B arcts
nﬁ 2‘ ng.‘)!%v i Langon w | 94& 44, Sales arg Dimtriboteoe, 1) Ustridge Rosu Mayes Misieses. Q1759 6512/9611 4 8489 ]

i



Their New Disco Smash
12inch
Limited Edition

BRITISHHUSTLE ™"

c/w
Peace On Earth
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TI'IE ASIS ﬂl’ DISC0 SIIIIIIIIS

- £ 78

GiORGIO & l ROBERTA KELLY MUNICH MACHINE

's In Love's In Me' ‘Gettin’ The Spirit’ Introducing Chris Bennett
N Whiter Shade Of Pale’




DISCO DATES

THURSDAY (17) Kid Jensen 13 Radlo O DJ at
- uth Vidage., Mick Ames funks Stevenage Bo
bhie Vincent funks Bexiey Rlack Prince, EMI

Y ance at Coulsdon Eclipse. FRIDAY (18)

C furtks Swindon Brune! Rooms, Tony Prince

Yarmouth Tiffanys. Caroline Roadahow plays

i, Jason West wows Mildenhall

SATURDAY (19) Exmouth’s Roger Patne and Dartford's
are Luxembourg Celebrity DJs, Robble Vincent
ower Sydenham™s Saxon Tavern in Southend Lane
Roadshow funks Southgate Royaity, Caroline

« plays Herlford Castle Hall, Kelth Black hits New
on Rugby Tavern. SUNDAY (20) Mick Ames funks
B TUESDAV (22) Jim Kershaw boogies
vergate Ballroom. Pete Hallett pops Goaport
DeSade funks Leysdown-On.Sea King

ghts . WEDNESDAY (23} Adrinn Love s

| UK DISe0

0P 0
-

NUING the positions from page two
NIGHT FEVER, Bee Gee

Bone Atlanti
DISCO INFERNO, Trammps Atlantic N 2in/RSO L
20 ONE NIGHT AFFAIR, Samona Cooke Mercury/ 2in prom

s RSOAPA2in promo
8 ROW:I‘ GIRL IN THE RING/RIVERS OF BABYLON,

3
P
o

AIN'T WE FUNKIN' NOW/RIOE-O-ROCKET/MISTA

OOL/STREETWAVE, Brothers Johnsan ABM L

[4

NLY YOUACLOSE THE DOORALIFE IS A SONG WORTH

NGING, Teddy Pendergrass Phil int L

Pl

THE SAME OLD SONG, KC & The Sunshine Band
TKAN2in

WHISTLE BUMP, Emuir DeodstoWamer BrosN2inAJS
12in promo

ME AND MYSELF, Ronnie Jones
PACABANA (AT THE COPA),

Lolfpop/12in promo
Barry Manilow

Ansta/AZin promo
GOT ME RUNNING MIDNIGHT GIRL/CAUSE | LDVE

STILL REACH OUT. Lenny Williams

LOVIN® LIVIN' AND GIVIN’, Disne

ABC LP
Ross

Motown/Casablanca LP

SUPERNATURE, Cerrone
HINK IT OVER, Crssy Mouston
»ATURDAY, Norma Jean

AtlanticN2InLP
Private Stock/12in
BearsvillaAJS 12in

'OUNGBLOOO, War UAAP
ANT YOU SEE ME/GET ON UP GET ON DOWN/YOU
SEND ME, Roy Avers US Polydor LP

AUNAWAY LOVEAF MY FRIENDS COULD SEE ME
NOW/GYPSY LADY, Linda CiiffordCuntom /12inA.P/AUS 12in

T LET ME DO MY THING, Sine CBSANZ2inALP
SUBSTITUTE. Clout Carrere
MAGIC MIND, Earth Wind & Fire cBS

T TO HAVE LOVING, Don Ray PolydorAP
T OFF, Foxy (of: 53

JLACK IS THE COLOURA.OVELY DAY, Wilbert Longmire
US Columbia/Tappan Zes LP

MELLOW OUT/TIME OF THE SEASON/SISTER JO, Gap
S AEM L

Mangione

P
)SMIC REIGN/SNOWFLAKEFAIRY TALES, Cvusaaéﬁll
Al

LP

HOLDING ON/JAM/YOU MUST HAVE KNOWN

NEEDED LOVEAT'S TIME TO BE REAL, L T D. ABMLP

ANCING IN THE CITY, Marshall Hain
HOW DO YOU DO/SPREAD LOVE/DANCE GET OOWN,
Al Hudson

Harvest

US ABC LP

BETTER THINGS TO COME, Nigel Martinez
Stato/12in/12in promo

MUSIC FEVER, Michael Zager

Private Stock/12in

OVE WON'T BE DENIED, Len Boone Chrysalis 1Zn/US

12in

VASPUTIN/PAINTER MANNIGHT FLIGHT TO VENUS,
Boney M Atantic lP
_YING HIGH, Commodores Motown/] 2in

% BOOGIE TO THME TOP, idris MuhammadKuduALP/12in
promo
MIND BLOWING DECISIONS, Haatwave GTO
COME BACK AND FINISH WHAT YOU STARTED, Giadya

u a8

Knig

ht
LOVE AMERICA/GOT A FEELING, Enmck Juvet

asablanca LP

| 48 CAPTAIN CONNORS, Norman Connors
44 HEADLIGHTS/ALL THE WAY, Whispers
58 SATUROAY NIGHT FEVER (LP),

8uddshAP
RCAA2in
Bee Gees/etc RSO

LP/N2in promo

GET READY FOR THE FUTURE/GET ON UP AND DO IT,
Wi US Roedshow-UA LP

nner
| STAND UPAWHERE THERE'S SMOKE THERE'S FIRE,
Atlartic Sty US AErM LP

NO GOODBYES/DO 1T ALL NIGHT/YOU ARE YOU ARE,

Curus Mayheld

US Curtom LP

€ BAMA BOOGIE WOOGIE, Cleveland EstonUS Ovnlzion
12in

88 MIND BLOWING DECISIONS, Tyrone Devid  O-Roy/12in
¢ JASS-AY-LAY-DEE/FUNK-O-NOTS, Ohio PlaversUS

Mercury LP
! SLOW TRAIN TO PARADISE, Tavares Captol N 2in
¢ 3 DANCE ACRQSS THE FLOOR, Jimmy *8o’ Horne TKA2In

7

77 SUNIS HERE, Sun

$4  LAST DANCE, Donns Summar

63 BEND ME SHAPE ME, Gilla

S0 I'M FIRED UPA LIKE GIRLS, Fatback
68 THANK GOD

4 .él'.:'ST AS LONG AS WE RE TOGETHER/SOFT AND WET

B80OOGIE FUND, Solar Flare
POINCIANA. Gato Barbied

Zgess

@@
&R

& DON'T WANNA SAY GOO|
YOU LIGHT MY FIRE, Sh,
89 BALTIMORE, Nina Simong” © DTvohon

£BBA8

Production

RAININ' THROUGH MY SUNSHINE, Aeal ThingPye/12in
promo

4 ] CapnolA2in
8 (_EEY UP (& LET YOURSELF GO), JALN Band Magnet/ 2in
COME ON DOWN BOOGIE PEOPLE. Dawvid Williams US

AVI LPN2in
Casablanca/12in AP
Arcla Hansa/12m
Sormg LP

IT°S FRIDAY, Love & Kisses
Casablanca/12ZmA P

4 US Wemer Bros LP
SLIPPIN' AWAY. Independent Movement  US Polydor LP
US RCA 12in
ABMLP
:Usv A GIGOLOAEY WEST, Villago People DJM
ISKY CHANGES/BOOGIE 800, Bionic BoogiePolvdor
LF

ASOAJS 12m promo
il TK LP
tdand
ONIGHT, Kandidate  Rak/12in
Carrere

80 JUST WANT TO MAKE A DREAM COME T“UEC-'N}:LI:
Cottiion LP

GATO BARRIFRL ‘Foim
riana (Song Of the Tree)
(LF ‘Tropico' AAM AMLH
84718). Superd slow 7:48
toalrumental funk-jazz  jog
ger bullds hraugh snappy
biss bumps into his braying
8ax sound and some ¢hanling
chix

CALVIN DAVIES: ‘Train
Ride To Nowkere' (Bulldog
BD 13, via President).
Frantic funky fller gets o bt
zingy bul should work with
EWF/Martines.

MICHAEL HENDERSON:
‘Take Me I'm Yours'
(Buddah RDS 177). Strong
smaochy slow sau) jogge r tor
funk tans

DEXTER WANSEL: ‘I'm In
Love/"Solutiona’  (Phit  Int
PIR 8492). Nice enougn soul
slowile, hut the well-cdited
funkter fip's the rhythmicat
swaying 3.31 cenlral chunk
(minus sound effects) of an
atrendy hol L.P track.

7717 EUROPEAN MUSIC
AUTHORITY: ‘Untll The
Marning Light' (Feelgood
F14 111). Funklly jurehing
sout slowte In the current
bass-bumped vocal group
style

MARC JORDAN: 'Survival'
(Warner Bros K 17212). Boz
Scaggs-type cool soul-rock
{lmzh-r with funk-jazz nppenl
00

JI WALKER: 'l Need You
Right Now* (LP ‘Booth Soui’
Motown STML 12088).
Dynamite smoacher from 76
sung bv Thelma Houslon,
plus 1971's ‘Walk In The
Night' and a predecessor of

BUBBLING UNDER the Top
80 are Smokey Robinson
‘Daylight And Darkneas’
(Molown), Malhis / Willlams
‘You're All I Need' (CBS),
Darls ‘IU's Raining’ (Mag-
nel), Gene Farrow 'Don't
Stop Now' (Magnet/12In),
Musique ‘in The Bush'

‘Keep On Jumplin® (US
Prelude LP), Benny Golson

the Whispers' ‘All The Way®

He's teft Molown, hence
compiiation
FHIL UPCHURCH: ‘Straw.

berry Letter 23° / ‘Free’ (LP
‘I'hil Upetmureh® TK THKR
81342). Shuggie Otin-penned
Bros Johnson awnyer with a
bumpy walking bass pattern,
and Denjece’s smoocher, in
instrumenial funk-jazz gut.
lar treatments

EARL KLUGH: ‘Magic In
Your Eyes’ LP (UA UAG

30171). Delicately pretty
title lraek Jazz gullnr
fwayver

GEORGE DUKE: ‘Dukey

Stiek' (LP ‘Don‘t Lel Go’
Eple EPC 22821), Heavy
slow 6:00 Pfunker, not the
US 12in mix. plua the more
cxelting fast syntheslizer
fliers 'We Glve Our Love'
and 'Yeah We Golng'

MIAME ZAPP: ‘Mama Gns'
{GTO GT 212). "Witch Queen
Of New Orleans’-inspired
gruffly growled Euro-type
chugger

FRANKLIN MICARE: ‘I
Can’t Heip Mysell' (Private
Stock PVT 139). Four Tops’

Starr (Bristol}, Chrls Knight
(Bristol Barges), John
Harding tBristol Lautrecs),
Simon Parfrey (Timsbury
Maddox), Mike Wllllams
(Cheitenham Night Owl),
Alan Hughes (Worcester
Western Bar), Tom Amigo
(Barryl, Steve wWiggins
(Barry Rugby Club)

rermake for KC fians,

GIDFA PARK: ‘Besch Roy
Gaold® (Sione SON  1162),
Adrinn  Haker's smazingly
accurnle Beach Hoy® copy
medleys 10 okl surfers into
Just4 220

RITA COOLIDGE: ‘You®
(A&M AMS 7375). Brighlly
Jittery pop hustler could
croasover from radio
CLIMAX ANHEHR: 'Rocker’s
Arenn’ (Bronse 1ZBRO 58),
Perky reggae chugger on
6:0012inor 3-237In.
CIMARONS ‘Mnther Earth’
{Polydor T63047), Subdued
slow reggar throbher, on
xreen vinyl,

ASWALIX: 'It's Not Our Wish'
(Grove Muslke GMDM 8, via
o01.983 2424). Good jaunly
green vinyireggae 12 in ends
up as a dub.

POET & THE ROOTS: ‘Il
Dread Innn Inglan® (Viegin
VOLE 8). George Lindo is
Innocenl, OK? Political
reggae 12 in, strong rhylhm
REVOLUTIONARIEK
‘Meadache' / Bellyuche’ /
*Toothache' / Heuariache®
(Ismnd PR 28%:U). Four
track 12 jn of good repgae
instrumentals,

ALESSI BROTHERX °‘Drid-
tin'* (ARM AMS 7372). Bee
Gees-lype jogging swayer
rombines several currenl
cliches

DAVID BYRON: ‘African
Breeze' (Arista ARIST 200).
Umble hairy goes disco with
Glorglo-type clectronics and
afrochanting, on jonger 12 in
SIUNICH MACHINE IN-
TRODUCING CHRIS BREN-.
NETT: ‘A whimr Shade Of
Pale® (Onsin 5). Typical but
surprisingly bhoring Glorglo
electronics, ediled lo 412
trom the LP's 6:38 (OASLP
Ba).

SPOOKEY: ‘Mama‘'s Litte
Girl® (Deces F 13786).
Pleasant soul-pop sawayer
wilh Chi-Lites touches

we PER CENT WHOLE
WHAT: “lce, Flre Aod
Deslre’ (Pye TN 25789). Bee
Gees-lype stow fogging
swayer

¢lassie churner in useful pop

HOT

OTHER IMPORTS getting
Come Back Now' / Don't Let
Wevne Hendsmon Mot Stuff
Fedtin' / Tum Me Loose’ (Phi im

| Of Midnight, (Artic 12in), Eddie

Wakin® For' [MCA), 3
Symbol B 'l Thought You Wanted To Dance’ (Shock), Ls
‘Sandstorm’ (Polvdor), John Devis Dmco Fever {Sem

Huret “Giving 1t Baock” {Fantasy 12in), Speciel Delivery 'Get
Exprass Yourmlf' (Shinid), Sweat Promise ‘I'm A Mumsic Man’ (ALA
Brand New Funk 78 "Lowaiova (Virstion LP), Miume ‘ Just Funnin'
/Funky Consmellation” {Epic LP), Luv You Medty Orchestrs ‘Rockat
Rock’ {Satsout LP)

ANDREW HAMPTON jocks avery Thursday on the rock ot}

Titanys in Halesowen, near Birmingham, whers (a9 weil 88 Ive

groups) thass are the bigyest hits. Ash. memories . . .
1 FREEBIRD, Lynyrd Skynyrd MCA LP
2 BROWN SUGAR, Roiling Stones R. Smrws |
3 ROCK AND ROLL, Led Zeppeiin Artertic LP
4 MYSTERY SONG, Status Quo Vertigo
5 DONT FEAR THE REAPER, Blue Oystar Cult CBS
6 PARANOID, Btack Sabbath Vartigo
7 WALD SIDE OF LIFE, Status Quo Vertigo
8 ALL RIGHT NOW, Frea lnland
9 SUFFRAGETTE CITY, David Bowie ACA

10 LET THERE BE ROCK, AC /DC Anaetic

Nothing much modem, is thers?]

T MES VALLEY D.J Assn, truly flourishing, now has ever
100 members — making it the eountry's I(srgest (yet
youngesi)] They meet apnin this Sunday {20) at noon in
Newtmry's Henwick on Ashmore Groen Road, Thatcham,
where kegal advice wil be given abmut setting ap in
business. Membership detalis from Mark Anthosy on
Bourne Fnd 24171 . . . Sylvester *'You Vske Ve Feel’ and
Nige! Murtinez ‘Beteer Things To Come’ have been §2.
inched, the Iatter also on extended remix t€in prosow . . ..
Constellation Orheestrs, Wayne Itenderson mnd
Kebekelektrik  importa  mre  all aut here early
Sepiember, and renember that the special CBS €2, 99 offer
on certain dinco LPs expir August 3tst . . . Charly
Records ure launching 8 aew “Donbic Headed Mounsters™ |
series of buck - to - back otdies ne xt wev b, coupling the lkes
af Shungri-las / Ad Libs, llank MizeDd ° Warren Smith,
Jorry lee Lewis Warren Smith snd Curds Ie / Toy
Orbison, ull titles of interest to oldles jocks Southgn e
Hoyalty are prosoting s funk all niter st Edmonten
Pickelis Lock on Friday, October 6th, with IKick James lve
on stage plus Chris Hill, Robie Vincent, Froggy and more —
now thi t DOES sound sound hot|

1'm Always Danein To The
Music* ‘Georgla On My
Mind' (US Columbia LP),
Flirnations 'Littie Darling’
(Castno Classica), Emotions|
‘Smile’ (CBS), Grace Jones)
‘Do Or Die* (Island/12in),
Vail Walls ‘Grease'

‘Drive-In Movle' (RSO LP),
Isley Bros ‘Groove With You*®
(Epic), MFSB 'Use Ta Be
My Guy' (US Phti Inl),
Bobby Caldwell '‘Down For
The Third Time’ (US Ciouds;
LP). Gary Bartz ‘Shake
Your Body' / 'Glanl Sleps'
(Tower LP). Constetiation
Orchestra ‘'Perfect Love
Affatr’ / 'Funk Encounters’
(US Prelude LP), EWF 'Gol
To Gel You Into My Life’
(A&M LP/US Columbia),
Switch 'We Like To Parly
Come On' / "There’ll Never
Be' (US Gordy LP),
Platinum Hook ‘Standing On
The Verge' (Molown/12in),
Lec Rtilenour ‘Sugarloal
Express’ (Elektra LP),
Slave 'Steliar Fungk’ {Cotil-
lton LP/US 12in promo),
Jimmy James ‘1 Can't Slop
My Feet From Dancing'
(Pye/12in), Delegation 'Oh
Honey® (Stlate) Continuing;
by geographical order, chart|
contributing DJs include
QOwen Washington (Gilling-
ham Oats), John DeSade}
(Maldstone), Pete
Tong/Jullan Judge (Clifton-
ville Hades), Nigel Rossiter
(Ramsgate Neros 2000),
Dave Stodart (Deal), Robin
Quinn (Densole Sound.
house), John Deilancy
{Bexhill Continenlal), Tony.
Allen {(Polegate Windsor),
John Lewis (Brighton
Melro), Trevor Gray
(Brighion Top Rank}, Phil
leppard (Brighton Jenkin-
sons), George Emerson
(Brighton Metro), Rik Taub
(Irighton Sallsbury), Van
Martin (Hove), Chris Lynn

{Lancing Place), Jimmy
Kool Pele Haillelt
{Clanfleld), Pete Maxwell

{Southsea Pomme D'Or),
John Woodmore (Soulh-
ampton Centre), Simon
Rhodes (lsle Of Wight
Pontins), Warwick Robbins|
{Northbourne). Arthur Dyke
(Exeter}, Nevilic "Oldies’!
Rowe) (Plymouth Boobs},
John Bettey (Plymouth Top!
Rank}, Andy Munro (St
Austellj, David Grose
{Truro). Andy Symeons
(Redruth Pent-y-bryn), Ke-
vin Graves (Newquay),
Sleve Boley (Weston-Super-
Mare Blades), Mike Allard

(Weston Sloopys), Martin

pressings.

long.
12 MCA 382.

Only 15,000 copies
of the newly
recorded single
from Stargard
are available as

a 6 minute U.S.
disco mixon12”

And they won’t
be around for

new v

“Baby Face” mca3s3

special U.S. mix from the album

“Gm”

MEA Gocodn | Grant Pustery it Lindmn ] i
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NOT EVERYONE entertains

fantasies of a night on the
wild side, but for those
whose sensibilities yearn
for something a bit over
the top of an evening there
Are a growing number of
discos all over Britain
which cater — with
varying degrees of ex-
clusiveness — for gay men
and women,

plenty of canversation in spite of
the excellent (but 1L.OUD) sound
system,
It's not odd to see a couple of guys
embracing heavily in a corner
or on the dance floor. It's
about the only large, accessible
London club where the saying
“anything goes’' comes close to
reality. But If your taste does not
run to sniffing amyl nitrate, or
seelng others sniff, various
stimulants while danclng, you
may Initially experience some-
thing bordering on revuision. The
smell alone Is pretty foul.
Incidentally the management
clalm to be complelely oppased to
the practice and have a notice on
the door which threatens
membership cancellation and
expulsion for those caught
sniffing. Fortunately the sniffers
are clearly in the minority. Most
guys come to boogle, sometimes
dancing alone. Others are content

some preity hilarious sighta on the
dance floor with Jimmy Hunk
trytng to out-ape Johnny Hunk.
It's a regular fileld day for
axhibitionist body bullders who
like to atrut their stuff.

Torsoa glisten with sweat but
rarely touch untess by nccld::g
all seemns o be a very privi
ritua! on public show. 4

Bang hold '‘special nighta*
occasionally where the campery
gets a bit out of hand, such as the
recent '‘cowboys and indiana'’
night. [ gather that more than a
few feathers were rvuffied and
some chags (geddit) got a bit beer
statned that evening. And drag
shows, a small concession (o
British taste, are not unheard of,
butseem tobe rare.

As for the music, it's the usual diseo
tare (except for the long runnin
popularity of Village People an
rare camp revamps like ‘Luliaby
Ot Broadway'. |

Gay, in this contex! means
xual, of course.

Most gay discos are clubs. Some of
them allow members to take up to
two guests each. This means that
almost anyone, gay or straight,
can get into these ¢lubs if they
reafly want to providing, of
course, they don't act like drunks
or louts at the door

-

. G

I have seen people being turned % : s The DJ keeps pretty quiet most of the
away simply because their “‘gay - - A";“’;‘g\: dancers aren’t quite to night and organises some really
sensibility" looked or sounded In g Ihere's a . fairly effective mixes. He can't fall with §

“gﬁed of improvement. oS Sl oy, 5 bove the DJ the energy level at such a high

t follows are random impres constant slide show a The dance floor never

pitch
seermns to clear; the frenetic pace 1
never really lets up (siow numbers
are very rare) and lots of people
give the impression of having a
good time. 1 estimaled the crowd
to be about 1000 strong.

Strange to think that Tom Robinson
prophesises that the right wing
backiash wlll sweep much of this
harmless fun under the mat by
1979. It seems to me that shows

featuring men posing In Y-fronts.
These coy interliudes are
interrupted with puzziing movie
footage of Concorde taking off,
stock car racing, a guy riding
backwards on a motorcycle, and
mosl lmpressive of all, the gay
disco chart stars Village People
miming to their tongue in cheek
hits 'Macho Man' and ‘Just A
Gigolo'

slons of one of London's most
popular gay discos

THINGS don’t start happening at
Bang (157 Charing Cross Road,
oppaosite Centrepoint) till the pubs
lose though the doors open at 9pm
and close around 2am.
t's open only on Monday and
Thursday. The company hires the

And now for

—

premises from The Sundown|
which operates the place as a
straight disco every other night
Entrance is BOp for members,
dearer for guests. The first things
most strangers are hit by at Bang
are the spaciousness, freedom of
movement and the overwhelming
ratio of men to women. Then it's
the dance floor packed with guys
dressed in a most curious array of
gear from American disco chic
(baseball caps and silk shorts)
through to army fatigues and
parachute jump suits. There's a
ol ordinary street gear too
Jeans, leather and T-shirts. The
women's dress 18 equally varied
Punk princess and amazonian
aviatrix boogie side by side
Contrary to my first impressions,

something
completely
different

Bang i8 not a poseurs’ paradise
For one thing there's too much
activity. 1. e. lots of eruising going

on (most out of sheer curiosity),
qulte a lot of drinking (three long
bars: pint of lager costs 60p) and

Nothing very camp in any of that,
you may be thinking. Wwell it so
happens that the pendulum of gay
fashlon (as dictated by New York,
San Francisco and LA) currently
favours the *"'Me Tarzan, You
Tarzan” fantasy. This leads to

llke Bang will be arount] for much
longer than that.

JOHN WISHART
NB. A tull list of gay clubs and

discos can be found in Gay News.

OPENING SHORTLY

NDRTIPERN LG IS

89 SCOTFORTH ROAD - LANCASTER
Tel: 0524-62634

LUTON DISCO &

LIGHTING CENTRE
NEW PREMISES
WATCH THIS SPACE
FOR DETAILS

Effects, Projectors, Strobes, Sound-to-Light Controllers, Sequencers, Fog Machines,
Mirrorballs,  Pyroflash Systems, Fibre Optics, Ropelights, Fuzzfights. Bubble
Machines, Piezo Horns, Microphones, Discostands.

Part of the product range available from Northern Lights
Dustributors tor the following manufacturers
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION

Trade enqulirias welcome on tha above producte, Price liet on requesy

DOVETAILED DISCO
ROLL YOUR OWN CABINETSY | 7 TN L san eone -} RECORD
ADAM HALL e e
cxergne i SR SN et e Tel. 0582-411 733/39021 el gz Mon MART
. (HIRE CENTRE 88 WELLINGTON ST) L L | | e

#n 5 6in SAE for Hiusireted Cataiogue UK ONLY oy m,d..”“. - LIMITED NUMBER

Unk Q. Starling Works, Grainger Road. Southend an-Sea $S250A g+
BACK IN STOCK

GET THE FEEL

of the Thames Valley Disc Jockeys’ Assoclation

4 sme for hmve to
187 CARNARYON ROAD

BANGOR N, WALES

MISSED THAT HIT SOUND WHILE

GUILDFORD

DFIN Wi w3 - Chonae

Horrms svaiable for the next
lew weeks onty;

Hurry olong to your neerest Roger Squire’s Centre

(AS prices VAT ertra)

OLDIES UNLIMITED DEPARTMENT R
6/12 EET

STAFFORD A

40 Notting Will Gere, W1];
nr s Roed
e, WIL.

This Sunday at Noon RO el
The Henwick, Ashmore Green Road, Thatcham, n WAS A UND? - 0249 52270
Newbury |k GET IT FROM THE DEALER WITH
i . Buc
TVDJA, 2 Stratford Drive, Reuben Green, Bucks ALL THE CLASSICS CASSE"E
All the singles listed below sre only 7Sp esch and HlRE
are but a small setection from over 2.000 singles and Why pay sround 4 for mew
DI sco clEARANcE 1.000 LPs listed at incredible prices, casaettes when yau can hira
SEND SAE FOR LIST o Sy
For fuid detalt o
GU";DFDRD BARGA' Ns M;::::::Lusm “;‘2'.35:.:‘53‘3:5:? m'mb”:';",;"l“' pd
AMERICA NORMAN GREENBAUM rochu
BIG REDUCTIONS ON SPEAKERS A hares with na rama Spict in the sy STERED CASSETTE -
LEN BARRY HOLUIES LENDING LIBRARY
AND DECKS 23 Att thet | brsathe Ro.
JEFF BECK PYTHON LEE JACKSON ‘2;'.",.?.‘,:"";;::’ Houss
SPEAKER BARGAINS Hiho sitver ining tn @ broken dream ury CT1IRL
DECKS AND fr LS i makis e e g
M,
; ; FREE ADD ON HORNS AMP ciinay Chicken JOMN LENNON VALUABLE
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