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—UK sINGLES

SUMMER NIGHTS, John Travolia/Olwia Newton-John

RASPUTIN, Boney M

SANDY, John Travolta

LUCKY STARS, Dean Friedman

MAC ARTHUR PARK, Donna Summer
SWEET TALKIN' WOMAN, Electne Light Orchestra
RAT TRAP, Boomiown Rats

LOVE DON'T LIVE HERE ANYMORE, Rose Royce
BLAME IT ON THE BOOGIE, Jacksons

1CAN'T STOP LOVIN® YOU, Leo Sayer

TALKING IN YOUR SLEEP, Crystal Gayle

NOW THAT WE 'VE FOUND LOVE, Third World
PUBLIC IMAGE, Public Image

VIN' UP Thi
HURRY UP HARRY, Sham
BLAME IT ON THE BOOGIE, Mick Jackson
DIPPETY DAY, Father Abraham & The Smurfs

DARLIN’, Frankie Millar
GIRL, Smokie

MEXICA

YOU MAKE ME FEEL IMIGHTY REALY, Sylvester

BRANDY, O'Jays
GREASE, Frankie Vah

A ROSE HAS TO DIE, Doolevs

DOWN IN THE TUBE STATION AT MIONIGHT, Jam

RESPECTABLE, Roliing Stones

BICYCLE RACE/FAT BOTTOMEO GIRLS, Queen
INSTANT REPLAY, Dan Hartman

ONE FOR YOU ONE FOR ME, Jonathan King
FOOL {IF YOU THINK IT'S OVER), Chns Rea
KISS YOU ALL OVER, Exile

PART TIME LOVE, Elton John

GOT TO GET YOU INTO MY LIFE, Earth Wind & Fire

SUMMER NIGHT CITY. Abba

GET IT WHILE YOU CAN, Olympic Runners
SILVER MACHINE, Hawkwind

HARD ROAD, Biack Sabbath

TEENAGE KICKS, Undertones

WINKER'S SONG. Ivor Biggun
DREADLOCK HOLIDAY, 10CC

GET ON UP GET ON DOWN, Roy Avers
THANK YOU FOR BEING A FRIEND. Andrew Gold

(YOU GOTTA WALK) DON'T LOOK BACK, Peter Tosh

PICTURE THIS, Blondie

BROWN GIRL IN THE RING, Boney M
CALIFORNIA DREAMIN', Colorado

THREE TIMES A LADY. Commodores
COMING HOME, Marshall Ham

PROMISES. Enc Clapton

MIODLE OF THE NIGHT, Brotherhood of Man

DON'T WALK AWAY TILL ) TOUCH YOU, Elaine Paige

CAN'T STAND LOSING YOU, Poice
NEON LIGHTS. Keaftwerk
HOLLYWOOD NIGHTS, Bob Seger

RSO

Atlantic/Hanss

Midsong Int
Ufesong
‘Casablanca
Jel
Ensign
Whitfield
ic
Chrysalis
UA
Island
Viegin
UA
Ariola
GTO
Atlantic
Decca
Chrysalis
RAK
Fantasy
Phil tnt
RSO
GTO
Polydor
EMI

EMI
Sky

GTO
Magnet
RAK
Rocket
cBS

Epic
Buddah
UvA
Vertigo

Site

Beggars Banquet

Mercury
Polydor
Asylum

EMI
Chrysalis

Atantic

Pinnacle

Motown
Harvest

RSO
Pye
Emt

ABM
Caphol
Capitol

ONLY YOU (CLOSE THE DOOR), Teddy Pendergrass Phiadeiphia

BAMA BOOGIE WOOGIE, Cleveland Eton
OON'T LOOK BACK, Boston

HOT BLOODED, Foreigner

DOWN AT THE DOCTORS, Dr Feeigood

YOU'RE THE ONE THAT § WANT, Travolia/Newton-John

JILTED JOHN, Jilted John
PRANCE ON, Eddie Henderson

AADIO RADIO, Etvis Costello

BRAVE NEW WORLD, David Essex

ONE FOR YOU ONE FOR ME, La Bionda

HONG KONG GARDEN, Swouxsie & Tha Banshees
1S YOUR LOVE IN VAIN? Bob Dyvian

N'T COME CLOSE, Ramones

O-BAY, Sugar Cane

A CIRCUS, David Esser

WER; Jei Wavne s War of the Worlds

Gull
Epic
Atlantic
ua
RSO
EMI
Capitol
Radar
CcBS
Philips.
Polydor
<as
Sire
Anoia
‘Mercury
€8BS
Vertigo
Mertign
Mercury

Mercury
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RSO
Motown

GREASE, Onginal Soundtrack
THE BIG WHEELS OF MOTOWN, Vanous

NIGHTFLIGHT TO VENUS. Boney M Atantic/Hansa

IMAGES, Don Williams K Vel
WAR OF THE WORLOS, Jetf Wayne's Musical Version ces
CLASSIC ROCK. London Symphony Orchestra K Tal
STRIKES AGAIN, Rose Royce Whitfield
BROTHERHOON OF MAN, Brotherhood of Man K-Tel
BLOODY TOURISTS, | Marcury
SATIN CITY, Various €8s
SATURDAY NIGHT FEVER, various RSO
STAGE, David Bowie ACA
TO THE LIMIT, Joan A¢matrading ABM
PARALLEL LINE, Blondie Chrysalis

OUT OF THE BLUE, Eieciric Light Orchestra Jat

TORMATO, Yes Atlantlc
LIVE BURSTING OUT. Jethro Tull Chrysals
SOME ENCHANTED EVENING, Biue Oyster Cult CBS
20 GOLOEN GREATS, The Kinks Ronco
NEVER SAY DIE, Black Sabbath Vertigo
GO 2, XTC Virgin
MOVING TARGETS, Penetration Virgn
LEO SAYER, Leo Sayer Chrysalis
TONIC FOR THE TROOPS, Boomiown Rats Ensign
WELL SAID THE ROCKING CHAIR, Dean Friedman Lifesong
JAMES GALWAY PLAYS SONGS FOR ANNIE Red Seat
WAVE LENGTHS, Van Motrison Warners
LIVE AND MORE, Donna Summer Casablanca

LOVE BITES, Buzzcocks United Artists

WHEN | DREAM, Crysial Gayle United Artists

EVEN NOW, Barry Manilow Asista
LIVE AND DANGEROUS, Thin Lizzy Vertigo
NEW BOOTS AND PANTIES, lan Dury Stitf
IF YOU WANT BLOOD YOU'VE GOT IT. AC/DC Atantic
OON'T LOOK BACK, Boston Epic
NATURAL HIGH, Commodores Motown
JOURNEY TO ADOIS, Third World Isiand
{'M COMING HOME. Tom Jones Lotus
GREEN LIGHT, Ciitt Richard M

BAT OUT OF HELL, Meat Loat Epic/Cleveland

ARE WE NOT MEN? NO WE ARE DEVO, Devo Viegin
THE BRIDE STRIPPED BARE, Bryan Ferry Polydor
LIFE AND LOVE, Demis Roussos Phirps
LINGALONGAMAX, Max Bygraves Ronco
SOME GIRLS, Rolling Stones EMI
RUMOURS, Fleetwood Mdc Warner Bros
WHO ARE YOU, The Who Polvdor
ECSTASY, Various Lotus
THE ALBUM. Abba Epnc
A NEW WORLD RECORD. Electric Light Orchestia Jet

1
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—UK souL—

Due to technical probiems, the UK Soul chart has been
reprinted from last week.

LOVE DON'T LIVE HERE ANYMORE. Rase Royce Whitfield
YOU MAKE ME FEEL (MIGHTY REAL), Svivester Fantasy
NOW THAT WE'VE FOUND LOVE Third World tstand
BAMA BOOGIE BOOGIE, Cleveland Eaton Gut
THREE TIMES A LADY, Commodores e
RASPUTIN, Boney M Atlantic
BRITISH HUSTLE. Mt Tension S
WHAT ARE WE WAITING FOR, Stargard MCA
GALAXY OF LOVE, Crown Hesghts Attair Mercary
BRANDY, O’days Phit let
BLAME IT ON THE BOOGIE, Jacksons Eoic
SHAME, Evelyn “Champagne’’ King RCA
AIN'T WE FUNKIN' NOW, Brothers Johnson AbM
BOOGIE FUNO. Soiar Fiare ACA
IT'S BETTER THAN GOOD TIME. Giadys Knight Buddah
HOT SHOT, Karen Young Atlantic
| THOUGHT ST YAS YOU, Harbre Hancock. [
HOLDING BACKALTD ] ABM
vOU GOT ME RUNNING, onmy w {_ asc
GIVIN' UP GIVINTIN, Thrs s '; 4

AW N -

N oW -

Bowwaow

Fult Top 90 printed on page 57.

— UK DIsco

YOU MAKE ME FEEL (MIGHTY REALI, Sylyester Fantasy/ iz P
NOW THAT WE FOUND LOVE, Third World Iutand/i.
RASPUTIN, Boney M Atlanuch
LOVE OON'T LIVE HERE ANYMORE/DQ IT DO ST,
Rose Royce
INSTANT REPLAY, Oan Hartman
BRITISH HUSTLE. Hr-Tension
BLAME IT ON THE BOOGIE, Jacksons
SUMMER NIGHTS, Travolta/Newton:John
GALAXY OF LOVE, Crawn Heights Affan
GREASE, Frankie Vall/Gary Brown
PRANCE ON/CYCLOPS 145 rpom|/BUTTERFLY/SAY YOU WL ¥
Eddie Henderson Capwol LPH
IT SEEMS TO HANG ON, Ashford & Simpson
Warner Broa/US LP/2in prome'rery
Fantasy 1
US Fantasy

Blue Sky/US-12in
Island/¥.
i

Mercury 1Zin/LP

GIVING IT BACK, Phit Hunt

DANCE (DISCO HEAT), Sytvester

BAMA BOOGIE WOOGIE/FUNKY CELLO,
Cleveland Eaton

MacARTHUR PARK/SUITE. Donha Surnmer
Casablanca/lPiiZin p
GET ON UP GET ON DOWN, Roy Ayers Polydar 12
HOT SHOT, Karen Young Atlanties 12in/US Wesi Eng 12m
IN THE BUSH/KEEP ON JUMPIN', Musique

CBS LP/US Preiud

CANT YOU SEE ME, Roy Ayers

1 PSYCHO KILLER r
2 ALL THROUGH THE NIGHT ‘

3 CAN YOU PLEASE CRAWL ourw
4 RUN, AUN, RUN I
5 GUNGA DIN

6 FLYING SAUCERS ROCK N’ ROKL
7 STEP RIGHT UR,
8 MR BROWN.

JOHN COOP

winners

ALTERANATIVE ULSTER, Stift Little Fingers
RADIO, RADI0, Etvis Costelio

TELE TELE TELEPHONE, wazmo Nanz
OLDROCK & ROLLER, Micky Jupp
'"TEENAGE KICKS, The Undertones

THE PARANOID WAROD, Patrick Frzgerald
MACHO MAN, The Edge

MIRROR STAR, Fabulous Poodles

WIDE OPEN. The Skuds

LIFE'S A GAMBLE, Penetration

ACTION TIME AND VISION, Alternative TV
WHILE | AM STILL YOUNG, The Autographs
ZOMBIE ROCK, Sore Throat

DARK GLASSES, Mirrors

MAU MAU, Earie Mankey

TAKE THE KASH, Wrechless Eric
SIGN OF THE TIMES, The Zones
CHARLES, The Skuds

MY BOYFRIEND'S BACK. Betty Bright & The Iluminations

LOOK BACK IN LOVE NOT ANGER, The Yachts

Rigid Owgnt
Radar
Radar

s
Stitf
Sire
Small Wonder
Alsion

Pye

Virgin

virgin

Daptford Fun City

RAK

Albion
Lightning

Bomp Records
Radar

Suff

Arista

No Bad Records

PPLIED BY BRUCE'S, Union St, Glasgow, Tel: 041221 2973,
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) YOUILL NEVER \WALK ALONE
i

i
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THE LAUGHING GNOME

NUTBUSH CITY LIMITS

A HARD RAIN'S GONNA FALL

P'Years Ago {26th October 1968)

FHOSE WERE THE DAYS

HEY JUDE

JEZAMINE

h LITTLE ARROWS ]

LES BICYCLETTES OE BELSIZE

A DAY WiTHOUT LOVE

P THEGOOD, THE BAD AND THE UGLY
= MY LITYLE LADY

. LADY WILL POWER

" YGHT MY FIRE

| ¥as dgo (26th Octoner 19631
DO YOU LOVE ME?

, SHELOVES YOU
THEN HE KISSED ME
aLUEBAYOUMEAN wirnak sudes
1WHO HAVE NOTHING
L IE | HAQ AMAMMER:

|RERRST TiME
HeLLowPrE GinL -
AETY

m———

Years Ago (27th October 1973)

1 DAYDREAMER/PUPPY SONG Oavid Cassidy
EVE LEVEL The Simon Park Orchestia
MY FRIEND STAN Slade
SORROW David Bowre
CAROLINE Status Quo
GOODBYE YELLOW BRICK ROAD Elton John
FOR THE GOOD TIMES Perry Como

Dawvid Bowte

IKe and Tina Tumer

Bryan Ferry

Mary Hopkin

The Beatles

The Casuals

Leapy Lee

Engelbert Humperdmch
The Love Aftan

Hugo Montehegro

The Tremelces

The Unton Gap

Jose Feticrano

Bnan.Pooie and The Tremeloes
sGerty and The Pacemakers

The Beatins
The Crystats
Roy Orbrson

Shirley Bassey
Trrd Lopoz
Adam Fafth

Tho Fourmont

—US siNGLEs

1 2 HOTCHILO (N THE CITY, Nick Gilder Chivsalis 1 1 GREASE. Soundtrack RS0
2§ YOUNEEDED ME, Anne Murray ‘(:“,,.o, 2 2 WHOARE YOU, The Who MCA
3 4 REMINISCING, Luttle River Band Hadst 3 4 UVINGIN THE USA, Linda Ronstad Asvtum
4 8 MAC ARTHUR PARK Donna Summer Gassbit 4 3 DON'TLOOK 8ACK, Boston B
5 6 WHENEVERICALL YOU “FRIEND", Kenny Loggins Columbra S A A F b Cesatianca
6 1 KISS YOUALL OVER, Exile Warner Curb 6 5 DOUBLE VISION, Foreignur Attantic
7 13 DOUBLE VISION, Foreigner oA i 7 7 NIGHTWATCH, Kenny Loggins ' Colimbeg
8 7 LOVEISINTHEAIR, Jonn Paul Young Scotti Brothers 8 & TWIN SONS OF OIFFERENT GIOTRERS!
9 11 HOW MUCH | FEEL, Ambrosia Wi Dan Fogelberg & Tim Wisherg -Fult MoorsEpic
10 3 BOOGIEOOGIE OOGIE, A Taste O Honay Caprol 3 10 PIECES OF EIGHY, Stvx i |
11 22 BEAST OF BURDEN, The Roling Stones Al Sionas 10 9 SOME GIALS, Rotling Stones Aoliing Stones
12 10 SUMMER NIGHTS, John Travolta/Olvia Newion-John RSO 1111 THE STRANGER, Bily Joe! Golumieg
13 14 GETOFF, Foxy Oash 12 13 STRANGER IN TOWN, Bab Segét Capitol
14 15 YOUNEVER DONE IT LIKE THAT, Captain & Tennille ABM 13 14 GETOFF, Foxy by ot
15 25 READY TO TAKE A CHANCE AGAIN, Barry Manilow Arisia 14 1S MIXED EMOTIONS, Exile Waroed Guirty
16 18 WHO ARE YOU, Who MCA 15 16 SKYNYROD'S FIRST AND, .LAST, Lynyra Skynyrd MCA
17 12 RIGHT DOWN THE LINE, Gerry Ralferty United Artisis 18 17 SLEEPER CATCHER, Litite River Band Capnl
18 20 )LOVE THE NIGHT LIFE, Alicia Brdgas Polydor 17 22 TORMATO, Yes Aantic
19 2t TALKINGIN YOUR SLEEP, Crystal Gayle Unitad Artists 18 12 NATURAL HIGH, Commodoroes Motown
20 9 DON'T LOOK BACK. Basion Epc 18 20 CHILDRENOF SANCHEZ, Chuck Mangari® AGM
21 23 IT'S A LAUGH, Dary! Hall & John Outes RCA 20 21 ISITSTILLGOOD FOR YA, Ashford & Simpson  WadiarBras
22 24 |JUST WANNA STOP, Gino Vannelli ABM 21 23 ONE NATION UNDER A GROOVE. Funkadelic Warner Bres
23 16 BACKINTHEUS A, Linda Ronstadt Asylum 22 31 LET'S KEEPIT THAT WAY, Annc Murray Caprtot
24 34 TIME PASSAGES, Al Stewart Anista 23 30 DOGAND BUTTERFLY, Heart Portrimit
25 27 SHARING THENIGHT TOGETHER, O Hook Capnol 24 28 TIMEPASSAGES, Al Stewart’ Arista
26 28 DANCE, DISCO HEAT, Sylvester Fantasy 25 19 COME GETIT, Rick James Gordy
27 17 SHE'S ALWAYS A WOMAN, Billy Joel Columbia 26 32 HOT STREETS, Chicago Columixa
28 35 PRISONER OF YOUR LOVE, Player RSO 27 18 A TASTE OF HONEY Capriol
29 30 1WILL STILL LOVE YOU, Stoneboil Parachute 28 29 STEP I, Sylvesrer Fantasy
30 33 TOOK THE LAST TRAIN, Davd Gates Etebtra 29 33 ALONG THE RED LEDGE. Daryl Hall & John Oates ACA
31 38 BLUE COLLAR MAN, Styx ABM 30 25 THECARS Elek1ra
32 46 STRAIGHTON, Heant Portean 31 99 COMES A TIME. Neil Young Warner Bras
33 36 SWEET LIFE, Paul Oavis Bang 12 24 SGT PEPPER'S LONELY HEARTS CLUB BAND RSO
34 19 HOPELESSLY DEVOTED TO YOU, Okvia Nowton-John RSO 3 36 HEARTBREAKER, Dolly Perton RCA
35 45 STRANGEWAY, Firnfall Atlantic 34 35 BAT OUT OF HELL, Meat Loaf Epnc/Clevetand International
36 37 THEMES FROM THE WIZARD OF 02, Meco Milennium 35 63 BURSTING OUT, Jethro Tull Chrysatis
37 42 CHANGE OF HEART, Eric Carmen Arsta 36 42 SONGS ABOUT BUILDINGS ANO FOOD, Telking Heads  Sire
38 40 DONT WANT TO LIVE WITHOUT IT, Pablo Cruise ABM T 3 CARAVANTOMIONIGHT, Robin Trovser e Y
33 43 EVERYBODY NEEDS LOVE, Stephon Bishop ABC 38 38 STRIKES AGAIN, Rose Rovee g
40 ALIVE AGAIN, Chicago Columtxa 39 19 CITY TOCITY, Gerry Ratferty United Artrais
41 41 EASE ONDOWN THE ROAD. Diana Ross/Michael Jackson MCA 40 41 COSMIC MESSENGER, Jean Luc Panty Al
42 FLYING HIGH, Commodotes Motown 41 44 BISH, Stephen Bishop ABC
43 47 ONE NATION UNDER A GROOVE, Funkadelic Warner Bros 42 45 DANGER ZONE, Player RSO
41 48 CHAMPAGNE JAM, Atlanta Rhythm Section Potydor 43 46 LIFEBEYOND LA, Ambrosia -l
a5 GOT TO HAVE LOVIN', Don Ray Potydor 44 47 BROTHER 10O BROTHER, Gino Vanselly ABM
46 OUR LOVE, DON'T THROW IT ALL AWAY, Andy Gibb RSO 45 48 THEWIZ, Soundirack Y
47 49 GREASED LIGHTNIN' John Travoita RSO 46 5 GENE SIMMONS Cliativace
8 YOU DON'T BRING ME FLOWERS, 47 58 CITY NIGHTS, Nick Gilder Chrvisls
Barbra Streisand & Neil Diamond Columtna 48 &7 SWITCH Gordy
49 50 WAVELENGTH, VanMornison Warner Bros 49 29 EVEN NOW, Barry Maniiow Atists
50 26 JOSIE, Stoely Dan ABC 50 110 WAVELENGTH, Van Morison Wiadin: B
—USoisco US sou—
1 1 MAC ARTHUR PARK SUITE, Donna Summer Casablanca 1t ONENATIONUNDER A GROOVE, Funkadeiic AT
2 2 INSTANT REPLAY, Dan Hartman Biue Skv 2 2 T SEEMS TO MANG ON, Ashtord & Simpsan Warner 8ros
3 3 |LOVE THE NIGHTLIFE {DISCO ROUNDI. Alicia Brdges Patydor 3 3 BLAME [T ON THE BOOGIE, Jncksons Edic
4 4 KEEPONJUMPIN' all cuts, Musiaue Prelude 4 5 DANCE. Synvester f o,
§ & BEAUTIFUL BEND. allcuts, Bons Midney Martin 5 14 SWEETNESS IS MY WEAKNESS. Barry White 20nh Century
6 6 I'MAMAN, Macho Prelude 6 7 THERE'LL NEVER BE. Switch Gordy
7 11 AIN'T THAT ENOUGH FOR YOU, John Dogs SAM 7 6 TMINLOVE. Rase Royce Whitfioed,
8 7 VICTIM, CandiStaton Warner Br0s. 8 B HOLDINGON,LTO ABM
9 10 STARCRUISER, ail cuts, Gregg Diamond My 9 9 LET'S STARY THE DANCE. Hamiton Bahannon! Mercyry:
10 9 SUPERSTAR/GOFOR THE MONEY. Bob McGipin Buttertty 10 10 GETOFF, Foxy o
1M 12 MR DJ, The Glass Family 4DC Recards 11 13 ONLY YOU, Loeatta Hotlowny & Bunny Sigler Geid Ming
12 8 YOUMAKEME FEEL UMIGHTY REAL), Syivester Fantasy 12 3 tMEVERY \WWOMAN, Chaka Kahn Warner Bres
13 17 MYCLAIM TOFAME, James Wells Avi 13 12 TAKE ME M YOURS, Michael Menaerson Buddan
1 14 15 QUEEN OF THE NIGHT, atf cuts Lowatta Hollowave Goler Mind 14 18 TONIGHT'S THE NIGHT, Betty Wright Alton
15 13 BURNIN', Carol Douglas Midsong 1 15 DON'TSTOP, GET OFF, Syivers Callitadion.
6 35 LE FREAK, Chic Attsavic 16 20 LOST AND TURNED OUT."Whsoars: Sehar
17 34 OANCIN IN MY FEET, Laura Taylor K 17 23 -EASE ON DOWN THE ROAD, Diana Rous/Ktichai Jacksan MCA
18 78 CRUSIN' ol cuts, Vilage Peopie: Catatiancs 18" 71 WHAX YOU WAITIN' FOR, Stirgard MCA
19 20 .wmagvtpmt sm- 8ang Polam 19 3}, MACARTHUR PARK R0onnd'Summer
% % N IOHE InVISUPER JAEX, oo Goo R B A




WELL MY DARLINGS I'm
going to start this week with
the biggest story of them
all. Mark my words, it's a
whale of a tale. Of course
I'm talking about Demis
Rbussos (over 20 stone), the
gargantuan Greek to you

The enormous superstar this
week jumbo-jetted into England,
only to face a frosty reception from
those that should love him most
dearly. That is, members of his fan
club, The faithfdl, enrolling at £3
per annum, were sadly not in-
formed of ecuddly Demis’
movements this month or his plans
for a British tour With the result
that they are now too late to buy
tickets. Doesn’t that hit you where
it hurts.?

Still worse the fan club's
organiser claims he 18 owed £15,000
and he can't afford to print a fan
letter if indeed he had any in
formation to put In it

Come on Demis, play the
swarthy Greek! Don't keep them
waiting. Sell a few gold bath taps
for heavens sake! You know it
makes sense! (On second
thoughts, perhaps the worrying
will make a thin man of you yet.)
SO ONCE again
to America, land
of the stars. And
it seems, no

matter how
much you may
distrust his

judgement in
terms of elegantly
muscular football
players and
recorded output,
that superstar
EL Elton John (over
30) has just made a wise move
Only last week Elt, our man with
the expensive bald patch, put his
Los Angeles home on the market
for £1 million, opting intead for the
bijou luxury of his Watford
mansion (s0 much nearer to the
dressing rooms my dears)

Now we hear that the fires are
raging all around rock’s most laid
back city and that even Bob
Dylan’s home is threatened by the
burning brush that surrounds LA.
Snakes have fled the fire and are
terrorising passers-by., while
millions of pounds worth of real
estate is in danger. Steve '‘friend

fantastic

trousers! Travolta, In his best-fit

of the firemen'* Harley where are
you now?

IF LA’s burning, Queen are boring
— as I never tire of telling you.
Now Freddie and the boys have
taken all the unkind criticism to
heart.. and banned the snide,
inaccurate and appallingly blased
British music press from all of
their American gigs. *You can't go
and that's final,” stamped their
whimpering representative
‘Queen don't want you there.’
Dear, dear, what can we have done
to upset these highly strung ar-
tists? Do they think that we might
not enjay their rusty pyrotechnics?

8@ The Who are still top of
the pops...and that’s
official. The group hold
their record as the
world’s foudest rock band
in the latest edition of
‘The Guinness Book Of
Records’ out this week.
Each copy also carries
the warning that the

decibel chart-busters
could damage your
hearing

I'VE HEARD some preposterous
rumours in my time I don't mind
telling you, but this time I'm going
to break my rule and tell youone —
because I'm sure you'll be In-
terested. An American frlend tells
me that the latest LA gossip (don’t
you love it?) has linked Californian
Governor Jerry Brown with Olivia
Wooden-John in a secret romance
situation. Darlings, would you
credit {t? The handsome Brown
was, until recently, the steady
escort of chubby Linda Ronstadt,
the best roller skating dancer on
the West Coast. Linda has
departed for New York in a huff,
my source reveals, leaving Olivia
and Jerry to date secretly. Very
secretly isall I can say!

AND A big welcome to this week’s
battle of the giants. First, how
about (in the red corner)
Australian impressario Robert
Stigwood versus (in the blue
corner) big Dee Anthony, dynamic
manager of Peter Frampton?
Frampton, somewhat upset that he
didn't receive top billing for ‘Sgt
Pepper’s Lonely Hearts Club Band
has now filed an injunction, via his
manager, against golden-fingered
Stigwood. The film, meanwhile,
has yet to prove the box-office
blockbuster it was meant to be. We

IT'S ‘DUMB DANCING® You'd ne
Brooklyn kid or the biggest stud

bout to trip over his

ver guess that this was the tough
I3 in Rydell High would you? Italo-
merican superstar John Travolta demonstrates how to trip the lignt
and looks like he's a ] 1s

ningly pl

await with bated breath for the
clash of mighty swords.

OR HOW about Mick Jagger and
Van Halen? The rubber-lipped one
seen last week at the Rainbow
checking out the activities of the
bare-chested ones at the Rainbow
in the company of everybody’s
favourite promoter Harvey
Goldsmith. Words, however, were
not exchanged.

'Harv', of course, Is turning into
something of a golden boy these
days. 1 last glimpsed the former
chemistry student In LA (where
else?) being undressed by a
stripper with the biggest chest I've
ever seen at a party heid for Yes —
and a very nice chest he's got too.
Now I hear he's working on a plan
to mount Britain's biggest ever
music festival over a week next
summer, using hoth outdoor and
indoor venues and the world's top
rock acts. That's what I call going
places

THEN COMES Monday — and |

don't mind telling you I'm just as
prone to that Monday morning
feeling as the rest of you. But to
make it all the worse [ attended a
press conference {o promote the

IT's Rachel Swot! Life on the road
isn’t all girls and glamour, as 15-
year-old Rachel Sweet from
Akron, Ohio, is finding out to her
cost. The tiny singer has to find
time for schoolwork just like
everybody else. Just as well she's
one of Stff’'s best - trained
signings! The Coke can (above,
actual size) shows the scale

ting suit, and partner Marylou

autoblography ‘Which One's Cuff
by the master of eternal youth
himself Cliff Richard, as anyone
will tell you, is so smooth and joily
that he makes anyone feel old

Of intimate revelations there
were none. Did you know for in-
stance that Cliiff was a Christian?
That he preferred flared trousers
to straight? That he isn‘t giving up
yet? Back on your feet this instant,
my darlings.

There was just a tiny flicker of
interest when Cliff announced that
he would {tke to do a rock musical

"'if the part was right’’. But my
hackles rose when he was asked
how he kept his, ahem, slim shape,

I only eat one meal a day,
replled the well-preserved Mr
Webb. Your falthful corr dent

Henner were pictured (above) at a private party In America recently
He. as you can see, Is following instructions from the autocue - cun-
d on the parquet floor. She, as you can also see, is skilfuily
avoiding bruised toes by keeping a sensible distance.
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shouldn’t talk about, never mind
reveal, that's what I always say'
{ Know what | mean, Chris?)

to think, But If
you were offered
a roast lunch
with witt
Mancunlan punl
g)et John Cooper
arke fover 30)

second thoughts [ wish I had, what
with all these silly people in false
glasses and moustaches — the

left in dlsgust for urhearty
breakfast

ONCE AGAIN I find I have to
make my sympathy for Princess
Margaret's friend Roddy
Llewellyn public. The poor dear
was dreadfully shocked last week
to find that his wonderful album of
love songs — ‘Roddy’ to you — had
been unceremoniously dropped by
Radlo 2. .after only two days on the
playlist. What a shame after all the
work that his record company had
put in to make his volce sound flat
and uninspiring and oh-sq-
different from those riveting
secret sessions with the Princess
and the piano. Undeterred, your
faithful correspondent has gam
bled heavily that the album will
succeed

WELL, MY darlings. here was one
party 1 just had to leave my fur
coat behind for (of course it’s a fun
fur but you can’t expect everybody
to know that my dears) — the

royal'’ premlere of ‘Watership
Down’. The only trouble was the
disappointing turn out of stars
something that no amount of ap-
pealing burrowing by dour iittie
furry creatures could make up for
Still, there was Jonathan King {30-
ish). in a multi-coloured wig. and
that other King apparent Prince
Charles, who really is as handsome
as they all say Haven't I always
told you that?

But what's this I hear about
Prince Charles having a “perfectly
normal sex life”’? And the self-
same reference being taken out of
that wonderful best-seller
‘Majesty’ by Robert Lacy? There
are some things even best friends

things people will do to work for a
multi-national conglomerate like
CBS, 1 ask you -- parading around
it was as much as 1 could do to
raise fork to mouth.

After Junch JOC {as his frends
call him) took a stroll down to
Speakers Corner In fashlonable
Marble Arch and, I don’t know how
to say this politely my dears,
mounted a stand! Young Jaohn,
however, is sadiy out of practice at
public speaking and was unable to
be heard among the multitude
later efforts to cheat by using a
microphone all but resuited in his
arrest and his message
remained undelivered. Hard luck
John!

Oh, and a star turned up to watch
the fun. This time ! do mean Elvis
Costello, trying desperately hard
not to be recognised and
SUCCEEDING. Bad luck, El.

But it the happily - married (one
child). Elvis was invisible his
lovely “‘escort’ certalnly wasn't!
She none other than Bebe Buell,
the much-photographed escort
before - last to Rod Stewart!

. Another ex-Doli down on his
luck. Johnny Thunders spotted
‘Flogging”’ new coples of his
album ‘So Alone’ to a well-known
London secondhand record store
last week for £1 each! What
would ‘‘glamorous’’ Moira Bellas
{28) think of that I ask myself!

I'LL, be back with you ail next
week, unless Freddie reients and
lets me hold his hand In Anaheim
after all. Take care my dears,
fireworks are so expensive these
days. Byeeeee.

MANU DIBANG()

SUN EXPLOSION.....,

];l(; ] ;] J( )“7(8.00 min)

Over 16 minutes of ‘Manu Dibango’ magic
Limited edition of 10,000, 12" disco singles. . ,
U.K. Premier Release — 8 minute version of ‘Big Blow".
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BACK

IN HOSPITAL

PUNK STAR Sid Viclous was taken to hospital in
New York on Monday after attempting to slash his
wrists with a broken light bulb and a razor blade.

And Vicious, who is on bail accused of murdering
his girlfrtend Nancy Spungen, is said to have told
friends and police: ''I want to die. I want to join
Nancy. 1 didn’t keep my part of the bargain.'

He was stopped from hurling himself out of the
window at his Madison Avenue hotel by his
psychiatrist. Vicious, aged 21, was later taken to
Bellevue Hospital.

According to NME photographer Joe Stevens
Vicious cut his wrists in the bathroom of his eighth
floor suite while his mother, Mrs Anne Beverly, was
in the bedroom

And Stevens added: ''He missed the main vein.
He said he was trying to join Nancy because they

SHOWADDY-
WADDY
GO FLASH

CREPE-SOLED rock revivalists Showaddywaddy
have been selected to appear at this year's Royal
Variety Show at the London Palladium on
November 13

But the lads from Leicester won't only be ap-
pearing in front of the dlamond and turs crowd
they'll also be playing a nationwide tour in
November and December

And a new single from Showaddywaddy is out this
week. Their latest ‘revival” is ‘Pretty Little Angel
Eyes', first recorded in 1961 by Curtis Lee. The
original disc had the distinction of being among the
first produced by Phil Spector and like Showad-
dywaddy's 1ast hit ‘Under The Moon Of Love' it was
co-written by Tommy Borce.

Tour dates are: Bristal Colston Hall November 5,
Swansea Top Rank 6, Cardiff Top Rank T, Bolton
Blighty's Club 8-11, Oxford New Theatre 16, London
Rainbow 17, Bournemouth Winter Gardens 18,
Derby Assembly Rooms 30, Coventry New Theatre
December 1, Manchester “Apollo 2, Sunderland
Empire Theatre 3, Middlesbrough Town Hall 4,
Sheffield City Hall 7, Hanley Victorla Hall 8.
Preston Guild Hall 18, Halifax Civic Theatre 186,
Harrogate Royal Hall 17, Birmingham Odeon 18,
Leicester De Montfort Hall 18.

TOUR/SINGLE FROM
REZILLOS

SCOTTISH NEW wave band the Rezillos, recently
in the charts with their debut single “Top Of The
Pops', are to undertake an extensive British tour
next month, coinclding with the release of a new
single

'Destination Venus', a popular stage favourite, is
out on November $ and the tour begins at Lelcester
University on November 11.

Other dates are: Canterbury Odeon 14, Reading
Top Rank 18, Plymouth Metro 18, Cardiff University
17, Southampton University 18. Bristol Locarno 18,
Blackburn King George's Hall 21, Sheifield
Polytechnic 22, Lancaster Unjversity 24. Bradford
University 25, RedcarCoatham Bowl 26. St Andrews
Um\'ersi:?/ 27, Warwick University 29, Newcastle
City 1 30, Manchester Free Trade Hall
December 1, Liverpool Erics | two shows) 2. London
Lyceum 3, Birmingham Town Hall 4, Keele
Unlversity 5, Malvern Winter Gardens 6, Bour-
nemouth Village Bowl 7, Brighton Sussex Univer-

sity B, Colchester Essex University, 8, Croydon
Greyhound 19, Dublin McGonnggles 12, Belfast The
d 13 and 14, Portrush Arcadia Ballroom 13,
1 18, Aberdeen Fusion 18, Dundee
s 20, Strathpeffer The Pavilion 21,
Odeon 22, Glasgow Apoilo 23.
will be Irish group the Undertones.

had a sulcide pact. He told me about the pact after
he got out of prison.”

He also said that Viclous was scared of being sent
back to the '‘notorlous’ Rikers Island Prison, where
ge ?pent four days before being reieased on £25,000

all.

In a report in iast week's NME Neon Leon, a guest
in the Chelsea Hotel where Nancy Spungen was
found dead two weeks ago, sald that Vicious had
given him his leather jacket and “‘a book of press
clippings’* the night before Nancy dled. Sald Leon:

‘Why else would he have given away his most
treasured possessions if he hadn‘t intended to
commit suleide?"”

The murder case was last week adjourned until
October 30.

MILLER BACK

GRAVEL-VOICED S8cot Frankie Miller, currently
recording a new album for New Year release, goes
out on the road again next month.

He plays a serles of club and college dates
through into December as follows: Newcastle
Mayfair November 10, Rochdale Champness Hall
11, Redcar Coatham Bowl 12, Nottingham. Trent
Polytechnic 13, Aberdeen Ruffles 15, Glasgow City
Hall 18, Edinburgh University 17, Dundee
University 18, Dumfries Stage Coach 18, Sheffield
Universlity 21, Keele University 22, Hull University
23, Huddersfleld Polytechnic 24, Birmingham
University 25, Malvern Winter Gardens 29, Wem-
bley Arena 30, Salford University December 1,
Doncaster Bircotes Leisure Centre 2, Blackburn
King Georges Hall 3. Plymouth Metro 5, Cardiff
University 8, Swansea Nutz Club 7, Lelcester
Polytechnic 8, Slough College 9, Poole Wessex
Concert Hall 11, Canterbury Odeon 13, Bristol
Brunel Technical Coliege 14, Birmingham Bar-
barellas 15, West Runton Pavilion 18. Croydon
Greyhound 17.

X-RAY SPEX
SEE AGAIN

X-RAY SPEX are to play their first live per-
formances for nearly six months In November as
they begin a UK tour to promote their debut album
‘Germ Free Adolescence’

The album, released on November 10, features
several new compositions from Paly Styrene as well
as old favourites like 'Identity’ and 'The Day The
World Turned Dayglo*

Confirmed dates so far are: Liverpool! Eric’'s
November 17, Glasgow Queen Margaret Union 18
Bristol Tiffanys 23, Cambridge Corn Exchange 24,
Hammersmith Odeon 27, Manchester Apollo 29.
Birmingham Odeon December 10, L

Tickets for the Hammersmith Odeon go on sale on
Oc%gbe;azs;ml! are priced £3, £2.50, £2 and £1.50.

e band also appear on BBC 2's "Th
Whistle Test’ on December 5. e QI

EXTRA P/FUNK
TOUR DATE

DUE TO “overwheiming ticket demand’ an extra

date has been added to the first - ever British tour

gy George Clinton’s Parhiament / Funkadelic cir-
us.

In addition to the three previously announced
dates they now play London Hammersmith Odeon
on December 14, Tickets for the show go on sale on
October 27 Bop

guns and battery - operated lasers
won't be available untll the show opens! |

'r'.

CLASH/RHODES
THE CLASH have parted company with theis
controversial manager, former garage .
ard Rhodes.
Be'll:hne spilt, rumoured for several months,
officially confirmed by the band this month.
Rhodes has already |nstlgal?d legal action.
seeking to freeze ali the band’s earnings. )
Proceedings issued by Rhodes wlil be heard in t
Chancery Division in London today (Tues i

Clash will be counterclaiming and are expe
be present at the hearing.
ar Lane, manager of Yes, is just one n
that has been rumoured as a replacement
Rhodes, although no decislon is expected until co

dings are completed.

pr:(c::nwhgl?e the band’'s new single ‘Tommy G
has been delayed. and won't now b_e released us
November 24. The Clash ‘Sort It Out’ tour now sta
later than previo:lily Nannour:)céerd” — at
dlesbro Town Hall on November 17. :
+l geml;egthodcs talks about the “‘'split’’. See Off
Centre page 18.

TOP SINGLE

100C's ‘I'm Not In Love' is the most popular
of the last 25 years according to Lo
Captital Radjo listeners.
The radio station, currendy’cgl?:ratt‘l,ng%elr (1]
anniversary, held a poll to fin e top 500 '’ mos
requesled?’ingles for their ‘Hall Of Fame’. Qut
180,000 votes cast 10cc came out on top, close
followed by Simon and Garfunkel's 'Bridﬁa Over
Troubled Water* and the Moody Blues® * ghts In
White Satin’
Other placings in the Top 10 were: Procul Harum:
‘A Whiter Shade Of Pale', Queen: 'Bohemm
Rhapsody’, Derek and the Dominaes: 'Layla’,
Beatles: ‘Hey Jude', Rod Stewart and the Fae
‘Maggie May’, Elvis Presley: *Jailhouse Rock“ &
Led Zeppelin: 'Stairway To Heaven’

BLONDIE FANS are to get a chance to pur
ﬂ)eclnlly imported picture disc featuring hbie
a

For Chrysalis, Blondle's UK company, are
import 10,000 copies of the Amcrlcanppmmo ti f
edition of "Parallel Lines’ with a full colour picture
printed on the record. it will be available next

at £7.99 per copy* &

More miserly fans can content themselves withh
the band's official new single. ‘Hanging On
Telephone' (b/w 'Will Anything Happen)
released on October 27

POLYDOR COMP

A COMPILATION “alternative hits’’ collection
been assembled by Polydor Records for i
Christmas market v

The “*K-Tel” - like collection, entitled “Twen
A Kind', retails at full album price and conta
tracks from Polydor bands such as the Jam .
Sham 69 as well as '‘hits’’ from other labels, by t
Stranglers, Generation X and the Adverts.

F‘uls track listing is: Side One: ° 1
Garden' (Siouxsie and the Banshees), ‘m )
{The Jam}, ‘Sweet Suburbia’ (The Skids). ‘B
Of The Flowers’ (Otway and Barrett), ‘B
Breakout’ (Sham €9), ‘Killing An Arab’ (The Cure
Suspect Device' (Stiff Little Fingers), 8
Gilmore's Eyes' (The Adverts), y Steady G
(Generation X), ‘Homicide' (999). Side Two:
More Heroes' (Stranglers), 'The First Time’ |
Boys), ‘Irrelevant Battles’ (Patrik Fitzgerald,
The Kids Are United’ (Sham 69), *No Excuises’ |
Jolt)‘, Really Free' (Otway and Barrett), ‘B
'I;(.):‘eo;'ahe l!-l‘e'?rtbre&lv.ers). ‘Emergenc)

eat’ (The Lurkers),
Street’ { The Jam). hais oo

MAC, ELTON, T RE
CHEAPOS 4

BUDGET RECORD label Pickwick I na
are to assault the Christmas market with
releases at the beginning of November. -
The 'Pickwick Limited Edition C
feature 20 20-track albums, with ,u:g;)

Hmited to 250,000, and r g i

range of press - advertised

refuse to do our pi to be tukén s
Pn»du-m-nm to
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KEEF'S FREE

ROLLING STONE Keith Richards wi
after being found guilty of possessing heroin.

But was given a year's probation by the Canadian judge who satd
do more good to the community at large than behind bars.*'

The judge added the condition that Richards sh
with a band of his cholce’’ for the Canadlan blind p.
Richards, aged 34, had earller
heroin in a Toronto hotel suite, w

when the trial opened on Monday

The court heard of Richards’ nine-year battle against heroin addiction during

the trial, in which his defence said: ''He took heroin not to achieve highs, but

merely to survive

They had urged for Richards’ freedom so that he could continue working and
‘continue his magnificent battle against his heroin habit.

alked free from a Toronto court yesterday

ould play a concert ‘*solo or
eople in the near future.

pleaded guilty to the charge of possessing
hich was raided by police in February 1977
The more serious charge of drug trafficking was dropped by the prosecution

*You will

Richards, who had sat unsmiling throughout the hearing, made no comment

as he left the dock

Feilow Rolling Stone Mick Jagger last night sajd he was *‘delighted" by the

Jjudge’s decision

And he added: *“Keith would be great in a sqlo concert!”’

FEST ADDS

SIX BANDS have been
added to the Great British
Musical Festival running
from November 29 to
December 2 at the
Wembley Arena.

On the 29 the Bernie
Torme Band, and Patrik
Fltzgerald have been
added to a bill headed by
the Jam. The following
day sees Bandit and Mike

Elliott added to a bill
headed by Lindlsfarne.
And on December 2 The
Movies and Nick Van
Eede have been added to
a bill headlined by David
Essex

EDNA SHOW

AUSTRALIA'S
FAVOURITE grand-
mother Dame Edna
Everage — is to appear in
London's West End again

this Christmas

The Dame, described
as '‘the thinking man's
Eva Peron.”” and in
reality comedian Barry
Humphries, plays ‘A
Night With Dame Edna’
at {he Piccadilly Theatre
from December 14

There's also a new
album, ‘The Sound of
Edna’ (based roughly on
the 'Sound Of Music')
featuring the Dame
released on November 10.

ERSIAL documentary about the life of stripper

e oo OV e which ‘Evita’ star Elaine Paige appears nude —
Phyllis yed by Thames TV on November 1.

will be screen

The 95-minute Prog e in the

law from moving on stage and appeared
(see picture above)
tastefully

London’s Whitehall
were banned by
classical tableaux

It was all very
actress Lesley-Anné

Jacqui Tong a
Phyllis Dixey’, alo
above.

e SeeElai

ramme portray

ne Paige feature on page 42

ar in £
tured second from right

's scenes from Dixey's shows at
forties. At the time the strippers

In immobile

done and ft didn’t bother me a bit,’’ says
Down, who plays the lead role. “Phyllis was a
tle woman who believed her work was artistic.
ALy gent e nd Patricia Hodge also appe
ng with Elaine Paige, pic

*The One And Only

FORMER
FAIRPORTS

FOLK ROCKERS
Richard and Linda
Thompson, the former a
founder member of
Falrport Conventlon,
play an 11-date British
tour in November with a
full backing t and.

They pia: Salford
University November 3,
Cambridge Lady Mitchell
Hall 8, Wolverhampton
Polytechnic 8, Basildon
Towngate Theatre 10,
London Theatre Royal 12,
Plymouth Woods Club 13,
Penzance The Garden 14,
Exeter Routes 15, Hud-
dersfield Polytechnic 17,
Leicester University 18,
Sheffield Polytechnic 19.

Thelr new album ‘First
Light' was released last
week,

LONNIE
SKIFFLES
BACK

LONNIE DONEGAN.
famous for hits like 'Rock
Island Line' and "My Old
Man's A Dustman’
returns to the road this
manth for a short British

tour

He rlnys Nottingham
Roya October 30 -
November 4, Ipswich
Gaumont and 8,
Taunton Gaumont, 9 and
10, Southampton
Gaumont 11, Manchester
Opera House 13-18
Coventry Theatre 20.25,
Aberdeen Capitol 27
December 1, Hackney
Odecon 4-6, Llverpooi
Empire 7-8

A new album (rom
Donegan Is expected to be
released to coincide with
the tour

IN BRrIE

CANCELLATION of last
week's mini - tour by
legendary soul artist Ray
rles was apparently
due to “insurmountable
contractual problems” a
management statement
claimed. Refunds can be
obtained at relevant box
offices
NEW band Shooter,
whose debut album
‘Shooter’ has just been
released, tour as support
to Smokie in October and
Suzi Quatro in iate Oc-
tober and November
TWO showings of 'The
Grateful Dead Movle'
have been arranged at
the London Rainbow at 4
pm and 8 pm on October
28. Promoter Harvey
Goldsmith arranged the
showings of the film. not
previously seen outside
America, for Grateful
Dead fans who were
unable to see the group
alter thelr British visit
was cancelled recently.
Tickets are £1.
THE 'Grand Final’ of the
‘S8aturday Night Fever
disco dancing com-
petition organised by
RSO, Polydor and the
National Assoctation of
Youth Clubs, wili be held
at London Hammersmith
Pa)ats on December 10.
AMERICAN originated
Beserkely label, with
Jonathan Richman, Greg
Kihn and the Tyia Gang
{among others) on their
roster. will now have UK
releases distributed by
Polydor. Singles from
Greg Kihn, Smirks and
Richman are expected
shortly.
THE SECOND an-
niversary of the Afro
Caribbean Post
newspaper will be
marked by two-day

celebration at the London
Harlesden Roxy Theatre.
on October 27 and 28
Ariists so far listed to
appear Include Aswad,
John Holt, Vivian
Weathers, Matumbl and
Alton Elis Concerts will
begin at 8 pm, tickets are
f3; Boney M have also
been Invited as *'guests'’.
THIRD WORLD'S
London concert at the
Leicester Square Emptre
ballroom has been
switched to the Rainbow
on November 18. The
also play London 100 Clul
on November 18
AUSTRALIAN punk rock
group the Saints, who
moved to Britain after the
success of their (first
singie 'I'm Stranded’ in
late 1978, have split up it
was revealed lhis week,
BARBARA Dickson’'s
London concert at the
Rainbow on November 18
will be a benefit for
‘Greenpeace’, the
campaign for ecological
conservation. Yes and
ELO are also con:
tributing royalties to
Greenpeace, in particular
for their 'Save The
Whale' campaign.

ALAN Price plays
London Drury Lane
Theatre on November (9
The concert wlll be
recorded for subsequent
broadcast by Capttol
Radio

IRISH band the
Radiators play thelr only
London concert this year
at London’'s Electric
Ballroom on Halloween
night, October 31 Also on
the bill are Stiff Little
Fingers
ROCKABILLY band
Whirlwind are to play a
series of free lunchtime
‘*hops'’ at the Notre
Dame Hall in London’s
Lelicester Square from
October 27 to November
1. The shows, running
from midday to 2 pm, will
also feature rock 'n’ roll
discos

-

RELEASES

BAY City Rollers, shortl
to begin their own Tg
scries in America,
release 'All Of The World
Is Falling In Love' as
their new single this week
- and it's billed as
"'smooth and seductive
ean&lmemn o
A REGGAF. version ot
their hit ‘Mind Blowin’
Decislons' now the last
minute B side of
Heatwave's new single

‘Always And Forever
after ‘"heavy Import
demand''.

DOUBLE A sided
‘Strummin*’ Tm In
Trouble’ s the latest
single (rom Chas and

Dave, from LP ‘Chas And
Dave With Rockney'.
PINEAPPLE vinyl is the
latest colour to hit the
shops with new singles
from the Flys released
this week. ‘Waikikl Beach
Refugees' sells for 48
pence (yea 46 pence) for
the (irst 18,000
“'pineapple’’ copies.

JAZZ [ans will have to
fork out 125 for latest
Warners' Charlie Parker
a8ix album box set
released shortly, Only
4,000 hand - rumbered
sets will be available!
STIFF Records are to “‘re
- retease’’ all five albums
from their 'Stiff Tour ‘78’
stars in black vinyl!
Each will be in a limifed
edition of 2,000 coples —
after which they revert to
their original colour of

Mickey Jup! iblue),
Wreckless Eric (green),
Jona Lewle (yellow),

Lene Lovieh (red) and
Rachel 8weet (white)
It's billed as a Sufr
“*service to collectors’’
NEW regeae signing to A
& M, Knowledge, release
their debut album
‘Knowledge' Ihis week
Album was produced by
Tapper Zukie 1in
Kingston, JA

—
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FOLLOWING THE SILVER SINGLE "EVERLASTING LOVE”

THE NEXTHIT

n WH YII

AVAILABLE IN SPECIAL FULL COLOUR BAG
FROM THE SILVER ALBUM r

"SHADOW DANCING”

THE ALBUM DESTINED TO BECOME ONE By
<R

- . OF CHRISTMAS 'BIGGEST SELLERS
ALBUM RSS1 : CASSETTE TRSST The RSO Famiiily
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WILD HORSES

WILD HORSES: as exclusively revealed in R

two weeks agn, Brian Robertson, ex - Thin Lluye:\:)l:ﬁnh::::;
Jimmy Bain, Rainbow's former hass player have formed
theln own band Wild Horses. They pia goh:nesur Woods
Leisure Centre November 8. Lincoin 'lyechnlcnl College ld
Batley Crumpets 11, Leeds Fforde reen  Hotel 12
Birkenhead Hamilton Technical College 18, Hertford Castic
Hall 20, Scunthorpe Tiffany's 2i, Aberdeen University 24
Glasgow Strathelyde University 25. Newcastle Polytechnlé
rZ& Shr-gﬂc:ld1 lim".‘ au: a0, .R‘I"ddlcsbl'uugh Rock Garden

cember 3 ottingham at
e Club 2, Manchester

SMOKEY ROBINSON

SMOKEY ROBINSON: the legendary Motown artls s
Britain (his week for 8 surprise tour with his band t!?:e Qllr:::t,
Storm Orchestra. Coinciding with the tour, Motown will rush
release a new single from Smaokey's current album 'Love
Breeze'. Dates are. lelcester Balleys QOctober 26 - 28, Wat.
ford Ratleys 30 - November 1, London Palladium November §
and 7, Ptymouth Top Rank 8, Poole Arts Centre 9.

SNIPS

SNIPS: former singer with the Ilaket Gurvitz Arm

on the road next month with his band the Video m.’,.‘;f"%‘fx‘.’é‘é
are Harlow Technica) College November 3. Bath University
4, lLondon Music Machine 10, Norwieh Boogic House i7

Bristol Granary 18, Leeds Brannigans
o gans "22, Manchester

JOHNN MARTYN

JOHN MARTYN: Suasex Untversity November 8, London
School Of Economics 9, Exeter University i1, Brunel
University 17, Exsex anlvGrsll?' J8. Lancaster University 22,
Leedas University 25, York Un versity December 8, London
Queen Mary College of Education 8 -

IAN MATTHEWS

IAN MATTHEWS; who releases a new single 'King Of The
Night' on November 3, returns to Britain for the following
dates. Birmingham Rarbarellas December 4. Manchester
Mayflower 5, London Dingwalis6and 7

JUGGERNAUT

JUGGERNAUT: Liverpool Masenie November 1. Stoke - on

Trenl Gailely 2. York Oval Bow! 7. Leeds Royal Park ii,

leeds Brannigans 14, Crewe Grand Junction 14, Mansfield

Great Northerm 22, Acerington Lakeland Lounge 26. Liver.

Wol Sportsman 27, Crewe Grand Junction 28, Fiint Raven
otel M)

SALFORD JETS

SALFORD : Brentwood Hermit Club October 30
Canning Town Bridge House 31, Stoke Newinglon Pegasus
November 1. Fulthamm Golden Lion 2. Hendon Middlesex
Polytechnic 3, London Marguee 5, London, Cnamden Town
Music Machine 6.

STADIUM DOGS

STADIUM DOGS: who release a new aibum *What's Next' on
November 10, play the following dates: Norwich Boogte
House November 10./Bishaps Stortford Triad Leisure Centre
46y "Nottingham ‘Sandpiper 17, Sheffield Limit 20, London
Windsor Yeastie 21, Manchester Upiversity 22, Scarborough
Ponthouse 24, irmingham Barbarella’s 25, Leeds Fforde
Green Hotel 26, Warrington Cariton Club 27, London Windsor
Castle 28, Reading Unhversity 20, Keele University 30,

PRINCE FAR]

. who had cancelled his gigs at the Landon
R??rﬁgf:iﬂ 'O:\o:er 26 and 27¢ ]())lnys \he following dates:
gh combe Newlands Club clober 28. Manchester
Russaell Qlub November 10 '

VIVIAN WEATHERS

SATHERS: the British reggae artist releases his
mn}(ASb\:FmAﬂnn Weathers' to coincide with his appearance
pt London Hartesden New Roxy Theatre on October 27.

RICKY COOL AND THE
ICEBERGS

CKY OO0 D THE ICEBERGS: Dudiey JB's Oc.

?é«r n Wn.r“;tc“kNHAllon Viliage Hall ngvlelnl"?el;\:’;:&%ﬁ:?nd
: ingham Town Hail 13,

‘vtmq&“: C‘l‘;b I“ln‘h?n::anf Village Hall 24, Wolverhampton

. Polytechnic Decembern@.

THE PLEASERS

THE SASERS: who releases 8 new single ‘A Gird 1 Know'
mLNol:zbef 4. play the following dates. Walsall Town Hail
October 2¢. Ayr Cal Hotel 26. E gh Untversity
27, Glasgow University 28, London Nasnvilic November 3 and

2 m College November 21, London
L& nte Rﬁ&"; §0 Aystell Cornish Riviera Club 24

THE SHI A £ New York's leading bands, tour Britain
| next m.'ﬂs Bmelding With the visit Harvest Records
- release & new  single ﬁnndy Android®. Tour dates are

‘s rember ‘i0. Manchester University 11.
! E:n;n‘.c:i:\ﬂn's 12. Bristo! Locarno 14, Newcastle
18. v Crumpets 16, Sheffield Polytochnica?,
' Londan Mus! 'b.l-::bt 18
[

ic

SCEMNR STEALER

SCENE STEALFR: Camden Music M. ¢ P4
Milton Keynes Crawford Rock Clup 18, e November 29,

ISAACHAYES

ISSAC HAYES: arrives tn Britain for a s
i short 1
g’nnln Dates ure Manchesier Free Trade Hn(;l Oc"l:;e:en’:t
pumingham Odeon November 3. Portsmouth Guildhnll 8,
'oole Wessex Hall 7. London Rainbow Theatre 10 1

GLORIA MUNDI

GLORIA MUNDI " who releases a new single 'Glory O

World® this Friday plays a string of dales In I:zve:n?:
featuring new bassist Nigel Ross - Scot!. Dates are: York Pop
Club N 1ber 8, Noti am Sandpiper 10, Manch

Mayflower 11, Bradford Standard 12, Leeds Branigans 14,
London Marquee 16, Birmingham Barbarellas 17. Mid.
dlestrough Rock Garden 18.

SQUEEZE: in Manchester on November 8
SQUEEZE

SQUEEZE: Manchester University November 8, Doncaster
Outlook 13, Birmingham Barbarellas 14, Norwlch Boogle
House }5, Preston Polytechnlc 17. Plymouth Woods 20,
Penzance Winter Gardens 21. Exeter Routes 22, Bour.

nemouth Village 23, Bath Pavillion 25, Lecds Blanlgans 2§
York Revolution 29

HERE AND NOW

HERE AND NOW: Central London Polytechnic November
17. Canterbury University 18, Chelmsford Foutball Ciub 19,
Barnet CFE 20. Southampton University u2, Salisbury
Technical College 25, Exeter Unlvursfly 26, Bristol
University 27. Bangor University December 1. Liverpool
Pickwick Club 3, iton Institute Of Technology 4. Not.
tingham University 8. Glasgow Strathelyde University 7,
Dundee University 8, Stirling Unlvcrs{ly 9, Newcastle
Unlversity 11, Leeds Polytechnic 14, Bradford Untversity 16
Sheffietd Polytechnic 17, Coventry Warwick University 17.
Norwich The Barn 18, Essex University 18. Birmingham
Bournbrook Hote! 20,

BLAST FURNACE AND
THE HEATWAVES

BLAST FURNACE AND THE HEATWAVES: London
University Union October 28, High Wycombe Town Hall 28
Treforest Wales Polytechnic November 1, London City

University 8, Oxford Collage of Further Education 1. Egham
Royal Holloway Colleg
ford University 8,
University 11

5. Canterbury University 6, Birad
London Marquee 10. Birmingham

THIRD WORLD: added dates; Weat Runt P
tober 27, Lancaster University Novemberuw SRRSO

IMMIGRANT

IMMIGRANT: added dates: Seafard Third World Octo

;npldm; MuslcuMacmne 31. Londan Rock Garden Nmmbzt:’r
. Hackney All Nation 11, Blshop’s Stortford Troad Lai:

Cenire December 23 - e

THE SKIDS

THE. SKIDS: following dates with the Zonea- Aberdeen
Ruffles October 26, Dundee Unlversll{ 27, Dunfermiine
&Tmn 28. Limtted editton 4 - track EP, ‘Wide Open’, on sate

week,

XTC: foreed to cancef concert at Canterbury Odeon due to
singer Andy Partridge's iliness have pe scheduied dale for

ctober 30 Original tickets valld They've alsa added
Lelcester Potytechnic November 1.

THE BOYFRIENDS

THE BOYFRIENDS currently on tour, release a new afngle
‘Last Bus Home® on November 17 and play (ollowlfig Bates:
Hatfield Poly Novembaer 1. Nottingham Trent Poly 7, Bristo]
Brunel Technology 11. Sheffield Poly 14, Brnd!ordyﬂollrne of
Education 15, London City of London University 17. Reading
Buimershe College 18, Torquay 400 Club 21, Southampton
University 22, Basingstoke Coflege of Technology 23,
Liverpool Poly 24, Manchester University 25, Hudderstleld
Poly 28, Newcastle Univeralty 29, Leeds Fan Club 20, {.ondon
Kings College December 4, Blackburn Cotlege of Technology
7. Oxford Westminater Cotlege 8. London Nashvilie .

THE EDGE

THE EDGE added dates: North Staffs Poly Noverber 3.
Cransfield Collere 8

PERE UBU: yet further additions for the Ohlo.band, toury|
Britaln next month al: Portsmouth Poly November
Sussex University D '+, GIg at D ter Outiook-i1)
now cancelied

FISCHER Z: currently supporling Wiiko Johnaon. play the
following headlining dates ge College 10.
Gwent Newbridge Institute 122 Swansea Clrele Club 13
Gulldford Technical Cotiege 17, |eeds Brannigans 21. London
Marquee 22, London Dingwalls 24, Warwick University 25,
{.ondon Hope And Ancho

CAROLINE ROADSHOW

CAROLINE ROADSHOW: the pirate radia Station's
progressive rock roadshow featuring three pirate )J's
Rosrs Eden, Robbie Duy and Harvey The Rabbit tours at;
Bromley Technical College Oclober 27. Kent Universily~28,
Kempilon Manor fHotel November 2, Roots Hall Sheimpers
Club 3, Cambridge Corn Exchange 4. Chelmsford City
Football Club %, Great Yarmouth Stars And Gaster 0.
Folkestone Leas Cliff Hotel 10. Chelmsford City Foothill
Club 11 { More dates to be announced inte

THE DOGS

THE DOGS: York Pop Club Noavember 22, |.ondon Music
Machine 29, L.ondon Hape And Anchor December 1

A
DAVID JOHANSEN:
here next month

DAVID JOHANSEN® foriner
member of the New York
Dolls, tours Britaln pext
meonth, Dates are; Bte
mingham Barbaretlas
Novembet 18, Ldhdan The
Venue 21, Norwich Boogle
ouse 22, Shelfleld Lamit
Club 23, Liverpiml Erfes 24,
Manchester Mayfiower 25

SOFT BOYS: who are
currently working on their
second album play the
following datea: London
Rock Garden 27, Cambridge,
University 28, London
Dingwalls 31, London Hope
and Anéhor November |1
Londori Naghville 18

SWEET OASIS added dates
Derry Riaito Clnema
November 3. Carllsle
Assernbly Hall 14, Sogihpnrt
New Thenire 16,

DOLL. BY' DOLLx
Nashvilje October 3t

ADAM AND THE ANTS: who
have just retumed fromy sel}
out gigs th Milan and B e
play the london Musle
Machine November |

INTERLEKTWALS
Following Londo dates
Musie Mathine Oclover 24
Marquee~ 28, November 9.
Thomas A Bueckatt 16
Maryvec 23, December 7

CHAS AND DAVE: london
Dingwalls November 1
Kirk {avington Country Clnb
2, Whitewehbs Rolling Milis
10. Loughbarough { niversity
18. University 07 East_Angha
17. Chashunl Footiimil Club
18, Oxford Polytechnic 27,
Loadon Ding@alls 20

Landon

b

DAVE LEWIS: at

Bristo!l on November

DAVE LEWIS BAND
Bristol Granary November 2,
London Marquee 3. Bl
mingham University 4,
Finchley The Torrington 5.
London Music Machine 8,
Leeds Ftorde Green Hotel 10 |
Bedford College Of {
Education 1i. Swansea
Circles Club 16, Burton On
Trent 76 Chéh(“ﬂ. J?u;‘y
Crumpets 23, Dudley s 24,
Nottingham B8oat Club 25,
Newbridge Institute Hall 26

THE STRAITS: York The
Barge November 2. Sheftield
Limit Club 7.

LITTLE BO BITCH
Following London dates, I
Nashville November 2. New
Windor Castle 8, Marquee 18,
Nashwille 21, New Windsor
Castie 24, Hope And Ancher

26.
THE ZONES: Aberdeen
Ruffles 26. Dundee Univer-

sity 27, Hamilton Ackies 28,
Dunfermiine Klnema 28
Glasgow Tiffanys 31

BARBARA DICKSON: added

dates: Rlaito Clnema
Novem[:aeu.-rrry 11, Carlisle
A bley Hall 14, t
New Theatre 16

ROY HILL: London
University College Hospital
Union October 31.
IMMIGRANT! London

Thomas A Beckell gs,-lm‘on {
University November 4.

TRIBESMAN:{ London }
Comden Electric Baliroom | |

il .be playing 3
Ol dates after
returning 1 & Japaness
tour [wateh Rl,',a feafuge  in
Record Mirror), The Y.
Manchester Mayflowelr &
November @. Gutid™

toes 1
Hall 18
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CLICK. . . . The following is
brought to you courtesy
of. .. RRR

(music, the unmistakable
sound) ‘I remember
yesterday.. ..

UP AND DOWN Sunset Boulevard
in Los Angeles huge glittering
biliboards reflect the blue-hazed
sunshine above the buildings that
comprise Hollywood’s ‘Record
Company Row'’

The West Coast’'s own, the
biggest In Las Vegas or this
week 's miliion dollar promotion
vie with each other in a blaze of
sparkiing colour. Helen Reddy,
Barry Manilow, Baston, Fleetwood
Magc, Linda Ronstadt, Diana Ross.
Pick your name, advertise your
star

And add another name to the
list. Donna Summer. This year's
legend. The signs are
unmistakeable.

In America, as of now, Donna
Summer truly is the *'Queen Of
Disco’". And some. In Los Angeles,
the city where every cab driver
bell-hop knows somebody in, or
something about, the music
business, she's publicly reckoned
‘'a hot lady "’

She's also got one of the best
billboards on the Strip, as it

happens.

Re process has only taken two
years. Breathy. synthesised sex
symbol to '‘near’’ superstar. From
hit records to encores at one of the
most prestigious theatres on the
West Coast Or in America, come
to that. F'rom Munich Musicland to
the cover of the ‘Rolling Stone’

Her second full-scale American
tour this year starts this week, on
the back of the ltve album. While
Donna is already iooking to the
future — "1'll never stop trying
once I reach somewhere'’, she
offers — with next year'splans.

+Possibly I might starta touring
company in New York," she says,
“although I'm still touching In the
dark! You've got todothat —if I
‘dwelled on my laurels it would
prevent me from becoming

\of what was to come. She ended up
Iike at least one of the current
raves Boney M) In a German
ction of ‘Halr', and, at one
singing for the Vienna Folk
]
e idly-emerging
o SPet tp);)l Pete
{ ish, at one time
{bie for hits like Chicory
‘s 'Son Of My Father') and
s 1o Moreder (Italian, witha

. 1sed
of the Munich
suggest

lick ...
click...
whirrr

Disco queen Donna Summer is this
year’s superstar in the making. JOHN
SHEARLAW went to Los Angeles to

find out why . . . and a tape supplied
the answers. Now listen on.

first US tour (atthe height of her
Popularity, present upward curve
excepted, this side of the Atlantic)
was a fair-to-middling triumph.
Good, but should get better. This
year she made it.

The spring tour with rave
notices — you know the stuff
Americans write, or at least what
record companies ciaim
write; ‘'a near superstar'’,
‘“‘outstanding’’ and ''it's time to
say she's great’’ — ended with
three nights at the Universal
Amphitheatre in Los Angeles
sensibly and excellently recorded
for 'Live And More'.

And just as the icing on the cake
there was 'Thank God It's Friday’
— a disco-extravaganza (what
else?) movie with
somewhat self-effacingly cast as
the aspiring young black singer in
need of a break.

**I was 19-years-old in the
film . . .andIjust DO IT!", she
remarks. "It was a very touching
moment. P

The second US tour this year,
‘Live And More’ naturally, starts
this week. She’s hot.

Catching up in Autumn 1978
we've turned full ctrcle. In Britlsh
eyes the taster of ‘TGIF” (neveras
big here as in America) and the
sudden chart arrival of
‘MacArthur Park' have blasted
Donna back into the limelight.
Consolidating the faithful disco
market, which she’'s always had,
wootng the pop market all over
again

In England last year the first
exposure to Donna'’s live talents
resuited in a strange mixture of
accolades and put-downs. The fact
that she was a singer and not some
resurrected ghost of Jane Birkin,
some anonymous embodimentof a
computer producer’s dream, led to
incredulous surprise in some
critical quarters — at least inan
office not a million miles from
here.

Donna Summer was a disco
singer, a faceon a record sleeve —
vocal treats with photography to
match — how could she launch |
into the "'all-round entertainer
routine? Shedid. . . with gusto.
Top hat and talls, silver cane and
stockings. We didn't only gethits
we got her own sOngs, concepts
that were only just beginning to be
formulated.

And that was only a start!

The hit formula that began on
GTO — “"whatever it was we got,
me. Pete and Glorgio, we ran with
1t!'*, Donna admits modestly —
was replaced as Ms Summer
moved to a new record label,
Casablanca.

Thence came the real .
blossoming, the entertainer's
“'fairy tale’’ that was ‘Once Upon
A Time ... Ironically aftera
mutfied bout of litigation last
Christmas’ release bonanza saw
Donna Summer's ‘Greatest Hits’
ton GTO) lmlnlg&‘ug a.ga(ﬁx the
double-conce] um
Casablanca )Rln England the hits
won out against the hint of better
to come ~ but only just. She was
still a ““name’’ and even under the
disappointments of bottom 50 chart

one could changes
‘rumbling i A

¥ public to

they

please. they're, what do you say,
more spolled’’, says Donna
Summer. *You have to be so much
better for them because they're
exposed to so much."’

A surprise perhaps? And another
one: ‘‘European audlences are
much more eager, ready to accept
alot of things.” But America has
flccepted Donna Summer asa

‘near superstar'’, in Britain she's
a household name, sure enough,
but ane with a **sexy’’ image that
will probably only emerge with the
‘entertainer’’ Image when she
plays a few more concerts here.
How about that?

"I'm not, uh, unhappy with my
image.’" she claims, '‘but I would
like to think I could expand into
another image.

‘“What I mean is I don't have
any false ldeas of how people see
me — not that I could ever really
control that. There isn't really any
reason why anyone, my daughter
say, should feel ashamed or
embarrassed. I mean I won't run
around doing naked pictures of
myself or anything like that.

“‘But our society has it thata
woman who is sexy can't be
intelligent. That's what I'd iike to
do away with. You can be both. I
certainly don't want to close out
any portion of my public, nordo I
want to be ‘justa fad*

‘**The image is part of where I
want to go. I would ltke to gear
myself to every type of public
excluding none. Really I'd like to
be anall-round enteriainer — have,
what you say, Jongevity.""

That's how you would say It. And
It would be unfair to couch it in
terms of '‘Las Vegas here we
come’’ . . .thisearly. The
delightful Donna is a long way
from hitting the pits of maudlin
MOR. Witness the, how would you
say, contemporary excellence of
‘MacArthur Park’

"'I hope the whole disco thing
will continue, ' she says. ‘'The
more entertainment and less
violence there is the better we are
People are happler. there'sa lot
more positivity going into thelr
llves. You kinda hope they'll feel
more elevated. -

Disco saves soul? Apparently
80.

““The whole movement

hand-in-hand with movies — isa
great thing for our soclety right
now, Like "Thank God It's Friday",
which was a comedy, a very funny
fllm. It's entertaining as a film
and people can go home taking
something with them — it's
accessible to them on record.”’

The "*visual experience'' seems
especlally important to Donna.
One is reminded immediately of
the slickly choreographed British
shows, costume changes and
dances, front rows and fanfares:
The show has changed but the
thoughts remain the same?

*Yes, It’s ‘popera’ Discopera if
you want to call it that, or pop
opera, whatever. We've gone to
great lengthas to create stage sets

- for as many places and people
are reachable. The basic things
we've kept very simple, 8o as the.
what do you call it, 'elaboracy”’
won’t prevent us playing anywhere.
That way we'll reach places that
don't normally see shows llke
mine,*

And you‘ve given up using
choreographers?

'I've spent a foriune on
choreographers in the past, and
after spending so much time and
money I find I don’t need them!

"'I'm very spontaneous
personally, I don't like doing the
same thing twice, If it doesn’t feel
totally, exactly natural I'd just do
something else. I stage my shows
for what I want them to be
myseif."”

Herself. Has she succeeded on
the live album?

"I just hope we've got enough
energy on the record itself to
create an Image. Obviously It
you've seeil a performance, or
you've got a performance to go to,
you can relate to the musica
different way.

"‘But in years where people
didn't have TV, or didn't go to
movies, they'd turn on the radlos,
or listen to a small up of
musiclans, y'knowm old
European thing, and it created an
image — that's that we hope we’ve
got on the live album

Donna Summer. Pete Beliotte,
Glorgio Moroder. That's we. One
reason Donna has achieved such
elevated status, particularly in the
US. is that her part in the

roducer/artist/product triangie
been an important one, She's

always received songwriting
credits and production credits,
even in the days when It was
tacitly assumed that Bellotte and
Moroder were the masterminds,
she merely the window dressing,
for a synthesised takeover that
very nearly attracted the attention
of the European Monopotles
Commission.

'‘We were always strugglin
with each olher,"!;he sa§§. /
trying to keep a commercial
sound. They're insane peopie! Pete
and Glorgio are hoth romantics,
and I'm very emotional, but we
came up with something!

“*And I do write a lot of songs.
sometimes with other people in
mind. I'm getting more and more
into it, and starting to spread the
material around. g(y sisters (who
sing back-up to Donna Jive) are
making their first LP with some of
my songs on jt — as Sunshine.

‘*Sometimes T feel it's the only
recreation I have!"

Apart from waking up singing —
it's true, although people don't
believe it,’’ she says — and getting
better. At entertaining of course.

‘1 don't ever want to feel
satisfied with what 1do. [ belleve
that satisfaction isn’t good for you
- but lap{)reclale when things
are good. | just want to make
them better.

"'In striving for perfection Itry
to eliminate things from my sight
— so I think I won't have them
that I'm still working for them "

Very successfully at that. Donna
Summer is, as yet, only 29. Once
married (to a German a whlle agn,
hence the daughter. 'Mimi's Song’
on the live album is dedicated to
her) but with ‘'no steady
boyfriends at the moment'’

She’'d probably say she was too
busy working, If you ever got close
enough to ask her. Very few people
do; of late she’s not been the most,
how would you say, accessible of
stars

CLICK . . . The above was made
possible by . . . WHIRRRR
{more mustc) "'last dance, last
dance, last dance "CLICK"*
Donna will be louring Britain next
year — but not before the summer.
End of recorded message.

OCTOBER

999 ® A NEW ALBUM @ SEPARATES
ALBUM UAG 30209/CASSETTE TCK 30209

NOVEMBER

YORK Pnp Qb
. CARLISLE Marwey Hait'
T PRESTON Pomechnd
LONDON Lyceum

25 NEWPORT Stowaway

26 PORTSMOUTH Sotvtecnng
LE'CESTER Unversity w,

2 TOUGHBOROUGH Unwaersity

ENT Limrcearaaty

LEFDS Fad G
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| teetotaller

I Rk 4.
Y/
/4

watches
Nick Garvey

of the Motors

the Germans
under the
table at a

Munich beer

OUT-GROSSING
ten thousand
drunken Teutons is
not an easy thing
to do. Only the
Motors could
manage it with
consummate and
lusty ease.

You may see Nick
Garvey and Andy
McMaster singing love
songs on television from
time Lo time. Don't let
this fool you, They are
hardly the Byron and
Browning of the modern
world, wilting lilies and
pasty faces.

On the contrary, thelr
social behaviour is more
‘akin to that of oxen. As
British sadors in

Andy McMaster

attempt to drink

and

THE Motor with the poncey accent makes room for more

festival

‘Lowenbrau’, he threw
his heflty bulk around
with a belligerence that
made at least halfa
dozen locals stare
darkly and mutter
obscure German
threats

This did nothing at all
to phase Garvey’'s latter
day Falstaff
impersonations. Even
my attermnpt to stem the
flow of beer by dropping
a large pretzel in hrs
juihmade no difference,
e German
representative of
Virgin confides in me
meekly, unnerved by
being in the unfortunate
location of Garvey's left
flank and consequently
showered with beer,
abuse etc.

“I don’t know how to
handle this,”* says Klaus
Peter, “I am not
used to it. The Motors,
they are different from
the other bands we have
here.”

Youhtt the nail on‘the

‘head there, Fritz.

Nonplussed, the ‘‘Wonderful sturf

unfortunate German beer. Two pints
Munchenpisariist still of it and you want to
managed to salvage invade Poland."’

It was all moderately
good fun; but it exposed
a side of the Motors
that is not always
rbvious.

For instance, Garvey

some of his dignity
v offering around the
remaining sorry looking
petals tocther mémbers
of the party.
AsDave Allen put it.

isn’t just a loving
merry drunk type. He
can get extremely
petulant, physically

In fact, it was quite an
effort not to take a
swing at him at times
but then (a) he’s bigger
than me and (b) he's
quite civilised when
sober

It wasn't only Garvey
who showed a different
face that night. Andy
who I had rarety before
heard be anything but
polite, got in a bad
temper about something
rather trivial

1t wouldn't even be
worth mentioning, but it
highlights the sort of
situatlons that arise
under pressure and goes
some way — Inbeing
typical — towards
explaining why the
Motors had to lose
Bram Tchatkovsky and
Rlcky Slaughter
(drummer Richard
Wernham),

In the taxito the
Oktoberfest, the
conversation turned to
TV interviews — not
surprisingly. since the
band were in Muntch to
doa TV appearance.

Klaus Peter
mentioned that Andy
because of his thick
Scottish accent — was
difficult for interpreters
to understand. Nick, he
said, with that classiea!
public school intonation,
was far easier to follow

Garvey, falrly
logically, agreed. Andy
didn’t. And what started
at the hotel as « fairly
reasoned argument
became a petty and
qulte unnecessa,
squabble by the time the
Qktoberfest was
reached.

Here is a rough precis
of the argument
admiltedly taken from
memory, but the
substance is basically
correct,

Nick: ft‘s true, Andy
It's just common sense
People don't understand
what you're saying

Andy: It‘s their tough
luck!

Nick: ook

Andy: It's MAH
BAND' Ah write the
songs! Ah'm from
GLASGOW. AH WAS

people don’t understand
what you're saying
Andy: Ahdon't care
At leastahdon't
sound Ilke bliddy NEWS
AT TEN! (areference
to Gar ey's plum in the
mouth accent).
To lighten the
argument a bit, [
suggest that the TV

stations should employ s

two interpreters — ane
to translate from
English to German and
one to translate Scottish
to English first

AMidy: You've hit the
nail on the head! That's
what they ‘1! have to do!

Have ing
interpreters

Nick: For Christ's
Sake, Andy . (.

And 50 on. There was

more. By the tilne we
reached our destination.
to an outsider, they
appeared to be at the
point of blows.

This, we must
remember, isnota
cauple of teenagers, but
two grown men, one of
them pushing 40.

The argument is not
quoted to ridicule one or
the other, but merely to
make the point that in
the Interminable pop
clrecult, it's very easy
for flies to become
elephants, and
mountains, molehills.
It's a result of some
sort of soclal
claustrophobia peculiar
to rock 'n’ rotl bands
and bored wives and
husbands.

Which brings us on
nicely to the next
morning and this quote
from Nick

‘Worrying about too
many people gets on my
nerves, It drives me
crazy. That's why we
had to spiit up the
Motors. Andy is enough
toworry about

In other words, the
Motors split — which
Inctdentally, was easy
to see coming more
than a year ago the
the first time I met
them — more for
personal reasons than
anything else

When we started,
sald Nlick, "‘we needed
Bram. Something to do
with our ims
suppose, I led him to
belleve originally that,
aithough Andy and me
wrote all the songs.
that situation might
change, But it didn't
The sort of songs Bram
wanted to do didn't
{1t into the se

8o the situation
remained that Bram

and Richard were
working more for me
and Andy. And we can
be very difficuit to work
for. I suppose. They had
to do what they were
told

‘It got to be a total
pain in the arse. They
resented thelr position
And it didn‘t help, that
they became friends
with us,”’

Bram left of his own
accord, but as Andy is

—

| yeseelt, Tim? Fera

< Lo -

quick to pojnt out,,
he hadn't le
have sacked

Nick is de
m{):hln et the s
ol an
The M hﬂ?{w I

tagain., he
says. "*If we'd i
carried ah, we'd
split up tétally:
“From now on.
looking after ni
one

The personal
probiems within
Motors — even now
spotlighted by the
sometimes strai .
relationship bet
Nick and Andy — ai
currently being 2
by a few separate
projects.

They are produch
disco singer for
and Nick has produg
Bram's single on
Andy, meanwhile, ig
writing, For the n
months they are
take a respite —
material and reh
it

Meanwhile, the pre
Christmas single fo
band ts the mush}
track on the excelle
‘Approved Bi," all

Andy cackle,

the mums and dads
Christmast” [
This reminds me of
something Richard S
Ogden, the band’s
manager, had saild
during the taping of
Motors ‘Forget Abat
You' for German
the afternoon

‘“We've given upal
attempts at ‘credib
now,'* he said, with
=x pression that migl
have been the facl
equivalent of rubbl
your hands togethi
'S0 we can finatly
down to the real
business. Selling
records,

“Ithink it'sa
wonderful song,
Nick (st my [T 1
itmagtnation or Is
a traceof irony in =
the delivery?)

"*We tried to ma
as a pure rock
Qur success wnsd .,
jimlited. As soon ag
changed It started
getting more sucem
It’s ag stmple as il
We took the right
decision.”

You may draw y
conclusions yo
then apply lgalr'l -
accordlnqu to
pracllca:.fy every
successful rock
ever,

&
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Keep your eyes open for the latest single
from Britain's premier Rock 'n' Roll band.
ARIST 222 ARISTA
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QUEEN: 'Bicycle Race'/‘Fat
Bottomed Girls' (EMI 2870). If
this one does nothing else. it
certalnlﬁlgels Her Majesty's
regal schizophrenia off toa Q,
which s a jolly good and ethical
reason for putting out double
A-sided singies, ‘Bicycle Race’
is In their best ‘Night at the
Opera’ vein, all choparound
verses, whipcord vocals and
acappella bicycle bells in the
middle. 'FBG' opens up like
something out of a Harlem
Episcopal ehurch meeting and
breezes into the heavy
honeydripping hardrock at which
the band are so surprisingly
successful. Queen haven’t
featured in the charts for quitea
while now, but no one's gonna
regret the walt

MANU DIBANGO: ‘Sun
Explosion’ (Decca FR 13810).
Perhaps not as charismatic as he
has been, nevertheless a prime
eight minutes of trucking disco
cut with a certain gayways slant
th a eertain gayways slant.
Silky-soft voices and insistent
line, this {s certainly Sun Life
Assurance, though where it'd
catch us at age 55 isanyone's
guess. ‘Big Blow' is the B-side of
the 12-incher, though whether
that's cheating (like Boney M) or
good value, is a debatable point.

SCOTT FITZGERALD: 'Joy Of
Love' (UA UP 36486). Yuggh
Talk about heads down mindless
boogie. Demeaning reggae thud.
trickling clavinet, swooping
strings, blg booming choirs and
the tune of ‘Can’t Help Falling
InLove'. Look ‘ere. sunshine.
there's at least 67 shoplifting
days to run till Christmas.

BAY CTTY ROLLERS: 'All Of
The Worid Is Falling In Love’
(Arista ARIST 212). Another
philanthropy special by the looks
of It. Certainly in better taste
however. Slow, full baliad with
‘Sgt Pepper' trumpet tooting
away and standard acappella bit
from the Tartan Lads. Yea,
verily, a credit to the machine.

CHIPS: ‘Sooner the Better'
(Decca F 137802). No. 1 rock
band in Ireland. Is this a joke?

RIVVITS: ‘Saturday Night At The
Dance'/'Giri Next Door’ (Allen
ALIX 001). '‘Dance’ is a mix of
trendy and unbeatable beat from
the sixties with a touch of ‘96
Tears' (punk when punk was
punk if you follow). *Girls’ is
more of a Tommy Roe/Shads
thing, all about a chick hanging
up her knickers. Perhaps not
surprisingly the Rivvitsdo it all
as a hobby, which is a smart way
to make smart music.

MEAT LOAF': 'All Revved Up
And No Place To Go’ (Epic 8
EPC 8797). ‘Baker Strect’ meets
Tom Jones. Trendy soupy sax
plus that beefy bite and the kind
of story-of-my-life lyrics that'll
have all those menopausal
curlers rockin' away down at the
hairdressers in a few weeks.
Epeedy ending to show who's
0SS,

DAVE MASON: 'Don’t It Maké
You Wonder' (CBS S 6207). A guy
who's made sheer magic in his
time. This makes out well witha
honky guitar and one of those
gllstening, canyon productions —
a youthful ploy that's soon killed
off with tubfuls of strings, So

it's no walking miracle, I'm
afraid: just kinda pedestrian.

OLIVIA NEWTON-JOHN :
‘Hopelessly Devoted To You’
(RSO 17). Apparently in Equador
or some such exotic Latin
territory 'Grease’ is literally
translated in their charts as
‘Vaselina'. Haw haw. Compose
yourself (if you don't know it to
death already) for a nice
lilty-wilty ballad with a low-slung
and soldd rhythm base
Unavoldable smasheroo

WRECKILESS ERIC: 'Take The
Cash' (Stiff BUY 34). If you asks
me, writing songs about money
and direct debit rather than the
subjective affairs of the heart, is
a free ride to anyone’s pocket.
buy 34 indeed. Not quite up to the
standard of *Whole Wide World'
but recognisably the same guy,
which should comfort all
conservative radio stations
across the land. Check out
B-stde, piece of honest psyching.
entitled 'Girlfriend’.

DOLLAR: ‘Shooting Star’
(Carrere EMI 2871). A spinoff
operation from Guys & Dolls.
Surpr'lsmg:i)(r dull vocalsona
safe-as-milk (sorry.
commercially viable) riffy pop
tune with a touch of space dust.

THE DAZZLERS: 'Phonies’
{Charisma CB 325). The record
that drings back movement into
music. Haul the spiral-printed
inner bag out of the sFlral-prlnted
transparent plastic sleeve and.
whoopee. there's real kinetic art
in action. Fun! Safe! Educational!
Hours of uninterrupted viewing
pleasure’!! Wot about the vinyl
though? Well, there's always
room for talept, phonies included,
m this business.

BRYAN & MICHAEL: ‘Mam

When's Mi Dad (:amhs Home"
(Pye TN 46130). The o)

clog-and-cobbles cione from
those matchstick Men. aboutas

reason It's pressed on blue vinyl, 2
honest as a giitter-flecked I mean, w‘h';' not use blue li::g“ 6”::0“'" Y “‘:}ngmﬁm be
Christmas card Not a bad song paper: at least you ¢ ﬂqad * must get
however with a brass . swallow your pride. . . away os. E
MR . 4 — - —— :

A pair of pairs

coating, a klddies' chorus of
epidemic proportions, and a
sultably unhappy ending.
Smasheroo again.

PHIL HURTT: ‘Giving It Back'
(Fan FTC 161). From the
album of the same name, third
or fourth time round ‘Giving It
Back' suddenly takes over as an
excessively attractive cul. Main
features are hussie beat, high
sliding vocals and a truly
whiskaway production. The stuff
of which crossover i{s made

NICK VAN EEDE: Rock 'n’
Roll Fool’ {(Barn 2014 128). A
further protege of Chas Chandler
{like Slade and Hendrix
meanwhile, how many failures?).
Nice sensible sort of song with
non-fancy productlon tricks and
not-as-simple-as-you'd think
singalong melody. The lad hasa
good volce too. Flat-heeled brogue
to the spiked stilettos that some
of the industry wears.

DAVID McLAINE: ‘Rosie’
(Rampage RAM 11). Found-love
song that would have done better
to have been tackled by a John
Stewart for maximum choking
effect. As It is, sheer perennial
transtence.

JAPAN: ‘Sometimes I Feel So
Low’ {Arfola AHA 528). A rock
record in a week of pop, with
barking under-riff, catchy hook

line and a lyric that makes sense
even in your darkest hours. For
some obscure {alternative)

SHOWADDYWADDY : 'Pretty
Little Angel Eyes’ { Arista ARIST
222), This 18 where those versions
start to roll in. Energetic but
depressing cover of zealous
Curtis Lee '81 hit. Wish this band,
or someone, would go for the
Shaweez' "No One to Love Me*
Dastined for inelegant success
and recognition

CHAS & DAVE: ‘Strummin’/‘I'm
In Troubie’ (EMI 287¢). Yes,
m'dears, the Chas & Dave &
Rockney of last week's
‘Feedback’. Two endearing little
tales (*Trouble’ is the better),
really neatly written and
half-spoken, haif-sung over a
warmer, If still minimalist
backlnf, Put It another way,
rather less lugubrious but stiil

in thke lan Dfury veln. Any road.
makes you feel reai agaln (so!
Sylvesl)e'r‘ o Y

 pnt

e

e o N el

BOBDYLAN: 'Is Your Love In
Vain' (CBS 12-6718). Somewhat
church-like cut off ‘Street Legal’.
Not up to the scratch of ‘Baby
Stop ng'/°'New Pony’, but
doubtless t precedent plus the
human-intrigue angie and Zim"s
pastel-gritty voice should do it
well enough But why a 12in?

JULJE COVINGTON: *

Lights' (Virgin V8 225).

another cover, but this song.
penned you may recall by Richard
Thom, . Is a gemeroo that
ghould do the whole darn world

a power of good by being heard
again. Julie of course has a fine
voice, ciear as logic, and she’s

EMOTI : ‘Whole Lotta

Shakin® (CBS 8 6757). Maurice
White uction, but of cou
from the girls to give us, and
annals of soul muslc,dv;l anoth:
minor masterpiece. Oddball
rhythm for an oddball world,
chiming homns, Ice-crysatal
and soon.. .you'll be hearing
this soon enough anyway.

FINGERS: ‘Hold On I'm

(Pye TN 46129). It's happened
again: new version of an old
and have you hit the grannies
and the babes-in-arms-alike rig
between the chocolate semolin:
Little hope here, 1 fear. It'sa
great ballad, thanks to Sam and

Central Electricity Generating
Board, but otherwise too passive
a rendering. Big floppy fingers?

STIFF LITTLE FINGERS: ‘T8
Revolutions A Minute'/
‘Alternative Ulster’ (Rough
Trade RT 004). Having set a few
bars on fire with ‘Suspect Device’
SLF return with a clean-heeled
powerpack brace of where-it's-at.
If you can’t find this on yer
ray-di-o, go into your real record
shop and demand to hear it. This
1s one place I'd almost condone
politico lyries.

TOMMY MORRISON: ‘When thia
Pub Closes’ (Real Records ARE
6). Very obviously true Brit soul
grit, veering into the gentler side
of sixties pop-rock mould, right
down to the rucky ‘Dream-Lover*
guitar and a meanin’ in that
maudlin singing. A deserving
cause.

MICKEY JUPP: 'Old Rock ‘0’
Roller’ (Stiff BUY 38). A telling
tale about a reactivated Chuck
Berry era singer: really fine
motivatin’ raunchy rhythm and
great lyrics. Great for dancing,
great for a laugh. And if you eves
iiked Darts, you'll wet your
knlcks over 'Old Rock ‘n’ Ralier’,

MADLEEN KANE; 'C’est 8i Bon’
(Decca FR 13806). Ethereal
smoocher that floats away into
vampishness and you ma,

just be able to dectpher that l{'n
another old romantic battieaxe of
a ballad given a fun-fur coat. For

diamond-roughers and =

crotch-rotters alike.

MANKIND : ‘Dr Who' (Motor
MTR 001/12). Heaventy blue
vinyl ain’t gonna cloud the fact
that this is true blue disco
dross. Only thing Is, the ‘Dr
Who' theme is such a nateh

for dancefloor treatments, I'm

already

surprised no-one’s done it 3 "

FLYING S: ‘Summe
Blues’ (Virgin VS 230). Ethically
minimalist {aa I believe you arty
types say) version — and we're
going to hear a great deal about
versions this week — of the ald
Cochran anthem. Grouchy
androgynous vocal is answered
by a backing seemingly -
constructed on Party Seven cans,
not quite in time at that. What
with Jah Wobbie and now thi
those Virgin guys are abvio
shaking off some pre-Venue
nerves. Rather fine.

Dave, and a credit to the ‘o

d &




Record Mirror, October 28, 1978 13

DEAN FRIEDMAN

- newalbum
featuring his current hit

LUCKY STARS

 “Wellwell’said )
the Rocking Chair. |

)’

Album LSLP6019-Cassette LSMC 6019

DEAN FRIEDMAN ON TOUR

Nov.9 LONDON The Venue
Nov. 11 BRIGHTON The Dome
AameabY Nov. 12 MANCHESTER Royal Exchange
GTO RECORDS LTD Nov. 17 BIRMINGHAM Town Hall
Nov. 19 GLASGOW Pavilion
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“MASTERS ON their
mettle. A triumph not often
equalled, even in the world
of rock hyperbole.’ (Derek
Jewell reviewing a Yes
concert in the Sunday
Times, 1977.)

"The Sunday supplement schoel of
rock relyingon. . maximum
pomposity, maxtmum pretension,
maximum elaboration, all
covering minimum
inspiration.” (Sheila Prophet
reviewing "Tormato’ in Record
Mirror, 1878.)

'YES, BUT ISIT ART?"' said the

Cynice to the Convert
His companion said nothing,

unformed words floating gently
and nolslessly from half-open lips
The ime was evening The place
was the Los Angeles Forum, tier
51B. The occasion was a concert
by the *'British progressive rock
group Yes", nearing the end of
thelr tenth anniversary tour

*“Wouid you belteve rock ona
church organ,’’ the Convert
countered eventually. ‘A triumph
of symphonlc sound in a basketball
stadium? " It was sufficient
comment. For a long while
afterwards neither spoke. There.
was no need. No desire

Around them a crowd of some
18,000 — "'die-hard Yes fans, every
one of them'’, thought the convert
to himself — sat, stood,shouted
Every opentng rift, every
recognisabie chord, brought forth
a bellow of recognition, Instant
and ecstatic.

For one of the multitude the
whoops and hollers, so instant, so
soon, were an frritant. ‘Christ’’,
snapped the Cynic. ‘“They must all
be on mandies ortheir brains
have gone! What's going on here?
What's really happenting?

*All these kids, and they are
only kids — suntanned little
hipples from the Valley, They
must be stoned' They must get off
on anything, man!' His
companion, wisely he felt,
remained silent. The music was
already loud enough

Another hot dog trek, the last of
many and the first of many more,
began in the row in front of them
Two angular figures in blue
T-shirts (‘Tormatour’ T-shirts,
naturaily) clambered across six
pairs of feet, pausing only
momentarily to throw their arms
aloft as another thundering
conglusion rent the air from the
direction of the circular stage.

Burning sparks from a
well-chewed reefer fluttered down
into the row behind.

“YOOOARGH.,'' screamed the
Convert, excited for the first time.
‘““Amazing. It's going to be a great
show. . . .” Already he recognised
songs from ‘Going For The One’, a
new song trom ‘Tormato’.
thingummy — God he'd heard it so
often! — from 'Time And A
Word'.

Under the spotilghts the quintet
played. Two angular flgures with
guitars A caped figure controlling
a bank of keyboards. Another
matchstalk controlling an
enormous s drum kit. And

a hirsute ruffian in the middle,
shuffling around the suspended
microphone. Almos! as they
watched the stage began to
move. . .

‘‘Well, what about the

roundabout?’* the Cynic asked.
Beseechingly he felt.

*The song you mean?" hys
com, ion enquired.

*No you fool. I mean the stage
The revolving stage!"

For a moment their two minds
were one, their gazes locked in
Aadmiration as the enormous dals
began to trundle round. Above it,
suspended banks of speakers
broadcast the fruits of the artists’
endeavours. Below it a dedicated
sound crew — locked in for
two-and-a-half hours withanly a
custom built drinks cabinet to keep
th company — sweated in the

of their working
environment.

(One night in New York the
motor, which drives the stage
around at a steady one mile per

times every houé; broke
e
were actually required to

Wd tn minutes™
i v  at a slightly

TALES OF

ROTOGRAPHIC

MOTIONS

STEVE HOWE: Still rotating.

audiences of upwards of 15,000
people each time!

*‘Nearly a milllon people in ali
and they've all seen all of the
band."'

He sucked in breath and waited.
The motions began again, this
time Rick Wakeman's back,
enfolded in a sjlver and blue suit
and betopped with a blue and
silver cape slowly passed their
seals.

Next stop — Chris Squire.

‘The stage — a gigantic
enterprise by any standards —
was an excellent spectacle. The

gloomlly as a mightily collective
“*Yoooargh'' erupted from tier 58.
He wondered if any of the crowd
had ever seen an English
fairground. Probably not, he
decided Another sonyg over.

Funnily enough the songs
weren't as long as the cynic had
imagined The framework was
taut and recognisable, the
musicianship undoubtedly superb
Once or twice he even feit rhythm
coursing through his rockaboogie
veins

They had something, his better
sell exhorted He must have

Yes American tour schedule was
built around it, the band only
playing gigs that could
accommodate such an ambitious
structure.

It is being brought (as you read
this, already has been) to
Wemnbley Arena this week. Bolt by
bolt, wheel by wheel (and of
course board by board). Yes are’
then talking about taking it to
Brazil!

The bonverl continued to relish
the rotations. '*A constantly
changing panoply.’ he thought. A
new facet of the band every 15
minutes. A really different
approach — no-one’s ever made it
work before.

**So much better than
bombardment and binoculars.” He
smiled No wonder Jon Anderson
had been upset when one reviewer
described the stage as resembling
a wedding cake! Bloomin® cheek
Big top rock circus and that's all
he can think of!

He settled into a new song,
Anderson introducing MISTER
Steve Howe, as he'd introduced
MISTER Chris Squire previousty.

The Cynic kept his dark thoughts
to himself. The Big was one
thing . . . he checked. The tmage
floating through his mind wasn’t of
a eircus, but of a fairground. One
of those 'attractions’ that goes
round and round with gaily painted
horses rising and falling to the
strains of a steam organ Children
and grannies alike clutching the
worn necks of their mounts,
straining over the top of the hoopla
stall, dipping to the level of the
bystanders — a blurof smiling,

!m‘:es.
“They probably see us ltke
that,"* J\ep <4

‘Cynic concluded

dded off for a brief instant, for
the next he knew his friend was on
his feet shouting, emulating those
he could just make out on the
other side of the auditorium

‘They're Playlng songs fromall
the albums,’* the Convert beamed
triumphantly. ‘*I've been a fan for
years and there are ones here I've
never heard live before!""

He had the look, the Cynic
thought, of a man uplifted. The
Convert went with every tortuous
turn in the score, saluted every
embellishment of theme, hurrahed

Y

JOHN SHEARLAW joins Yes roundabout in Los Angeles

seemed involved: an intense
mixture of sound — occasionally
he felt for its own sake but the
licence was there to be used — and
rh%'vlhm
he thoughts were inescapable

and he hated himsei( for thinking
them. Sound pictures? Directed by
aringmaster? Anderson played his
role to perfection on his central
podium, delivering a parched
“‘counter-tenor'’ against ali the
odds

Often high-pitched and clear
daubing of lyrics and phrases,
occasionally an eerte. hollow
opposite to the fiery
instrumentation In controf,
leading his four-headed Medusa
into musical battle. Charging
exhilaratingly across uncharted
oceans.
mAt that moment a frisbee — with

e

p g 1tum of

a flying object — hit him squarely
in the back of his head. Jolted
back to reality he dismissed the
grecedlng thoughts as swiftly as

e'd brushed the ash from his
trousers only minutes earller.

What could he have been

th of?

the cementing symphonic jo3
from the battery of keyboards
twiddled. cosseted and
occasionaily hammered by Rick
Wakeman.

The Cynic was reading the
letters on the silver cape.

Yet it was certainly something
he'd never seen before. And, if he
was quite honest with himself,
something he'd never even
dreamed about. His thoughts ran
riot. Here, he felt, was disciptine
and progression, held somehow
within a rock framework. A mesh
of sound that owed nothing to
sustained synthesisation — the
shorthand of studio magrtificance
— nothing to eerie technology
{dimly the memories of plinked
and plunked albums of
interminable monotony came and
went}, nothing to the outrageous
solo efforts from any of the five
musielans who came, stopped. and
15 minutes later went again

Solos there were though — he
remembered an unearthly bass, a
Spanish guftar, much iater a
splendtd-or; romp, All preceded
by (f not lg‘e crack ofa
ringmaster's vMp)_'. But *!

* . A
i —

He curled the object artfully into
the dark, gratified that arms
reached for it several hundred feet
away.

The Convert glanced at the
Cynic. If he'd noticed any change
in his companion's behaviour he
made no comment. He was happy.
Aggressive and ethereal together,
the scope of what he'd heard and
beheld had already reached him.
Grace and guts, he might have
said {f a comment had been
requested from his ieft. It wasn‘t.
He was moved anyway.

The splendour and tie solos
mounted and passed. Anderson,
almost mediaevally dressed in
smock and bizarre slippers, at ane
point appeared with a diminutive

The Cynic groaned The Convert
made his lusty contribution to the
‘YOOOARGH' from Tier 51B.

Then there was “Save The
Whale® — a sptendid *'rock** song
with admirable sentiment. Once
agawm,tha concepts bombarded the

colour?’* Maybe. Ambiticus new
music from masters of 5
?mgrmlm? He gagged atthe
hought and shelved hia
concluslon. He'd wait until the
encore. . -
Yes are ten years old this

the Cynic reflected. mau;r:h
off as '‘good vocals well backed”
has turned into the band betns

*‘willing to spend ten hours a

on a minute of music*’. Which

led many lo describe them as J
*‘cerebrat’ if not worse, And as
on a seesaw their fans jump on
end sending thelr detractors ever
higher into the ether. Or at least
that was the way the Cynic had
originally seen it.

P?: wanted body, he got &
esoterics He wanted books, he got>
virtuoso progression. He might,
just might, have been wrong.
much he admitted to himself Ye: .
his companlon reminded him, h:
sold 30 million LP’s in thelr time. =+
They were an Institutfon. -

He found them interesting, at
times stimulating. He wondered
morosely If their performance
varied from night to night — if
stratns of ‘‘ordinariness’’ crept
into the fierce gnettiesomenessof
their playing. Probably not, he
decided v

After a judicious break, a
dtmming of the lights and the -
beginnings of an almighty roar the
‘soundaround’ returns. -
‘R dabout’ With a minl of
display the band exit on a relaxing
fanfare, leaving the stage — it 1
almost appears as if for the first
time — together. The first front
evident outside the musie.

Even In the vastness of the
Forum — a basketbail stadium by
any other name — they'd been
plercing, acute and attimes . . 1
intimate
The Cynic recovered first: *‘J
have to confess that I‘'ve never
seen a concert like that before,"*
he said a trifle tartly. *‘Their
uncompromising invention
actually seems to work! I mean
(his voice rose a pitch) it
a(l:tually gets to people! They love
i 5

He was suddenly reminded that
the Forum had been ifluminated
by hand-held lighters before the
show even began.

‘Do they do that every time &'
His fervour returned, memories
banished. '*All that, ail that . . .
cosmic claptrap! It's now heref |
couldn’t sit through that again, not
if you paid me. 1

Convert smiled bedutifully.
t's a fusing of the unlque

tnventiveness of five musicians, a
combined single presentation thats
18 one of the pioneering,
unmistakeable voices in
contemporary musle,'’ he said
He'd read it somewhere (perh:i
in a newspaper, perhaps on the
back of an album) but he feit he
had to defend his experience.
‘‘Music you can really listen
5 ‘' He felt he'd won. !
Later they went toa party given
in Yesa’ honour. They found Yes
Were real peopie who smiled at
record company executives, who
liked their families, thetr
giritriends and their privacy. They
saw Yes being presented with
rather impressive motorcycles in*
honour of having attalned rathes 11
impressive record sales in the
ba.rlsh of the West Coast of the 3

nited States, ]
I And then the night, or maybe .
San Francisco, claimed them.
They heard later that the band had ~
been spattered with water pistols,
fireworks and cream cakes on the
::st night of their tour. Perhaps

ey were a rock up after all,
the Cynic moughftl:’ mself.

The Cynic and the Convert went
home and listened to “Termato’.
Once again the Cynic noticed that
the album had more songs on ft
than he had perhaps anticipat
That they were all different.
some of them he could actually
fistento. . eventually,

The Convert fell asleep, as
oblivious to the sounds lapping
round his drooping head as any
torgotten shoreline is to the

ng its barrier.
“'I'd like to get to Wembl
mumbled incoherently,
overagain., . .

The Cynit rubbed the
statn on his trousers the
before Mipping th
*‘I'd like to interv

‘he
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LIYE Dul THE SURRENT "B2-STIFF TOUZ

ALEUSM DUT U - FOUL ARGUNY 11l Wi TE YOMIL A8 1%.9%, 382212, PLUS LIMITED EDITION OF 2,509 bl BLACK YinfL
FRIENDS OF THE TRAMN.
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LEGSELE.....(12)

TO ALL the fetishistic, greased - up dribblers out there: somewhere in this vicinity you'll find

i legs of six exceed
a bunch of gross - out, revealing (yawn, etcetera) fotos in fnct', the
ingly famous persons, namely paly mf;,i pa}u Smig., beme:hgr{y,rslf;vr;:z hell did she get
s ¥ i in here?), Fred Mercury, the delectable Wayne County an 0|
tOId‘:!EtEEfE bl:hgli vf:etc;il(:i:o ‘;n{j rsrilcsl:ck All you gotta do is ogle up the visuals and decide which carcass the respective limbs be(l;)(r;g
of being misquogted . to. Then, if you can be bothered, just flick over to page 19 for the answers.  CHRIS WESTW

That there wuz Bernie Rhodes, ex manager of
The Clash, spieling on about "the split’ earlier
this week. A prompt phone-conversation confirmed
that the Bern planned to go ahead with
hisp lawsuit (he plans to see The Clash
in court, dunnee?), though when the wrangles
started isn’t exactly clear just now

m sad. ] always knew they'd make it. I hope

some big corporation doesn't get hold of them and
mess them up. | FORMED the group and put
three years of my life into it. but I've always
been seen as an ogre who's stopped 'em from

=

af
b2 4

ending mone;
Clearly, much of the man's vitriot is directed
at the press, as well as the band members
themselves. He wasn't around when — wait for it
the ‘final touches’ were added to the 'Give ‘Em
Enough Rope’ {or whatever it's called now) mix
out thar in E] Aye
Right now, he's free to consider a ‘Project’ (very
vague, very secretive) with Malcolm
Prophet/Profit’ Mcl.aren, who you ought to know
by now. He'll also be concentrating on his other
bands, The Black Arabs, The Specials and E
Subway Sect (whose second single is released by
Rough Trade sometime this week).

T e St TURN OVER AND SEE THE TOP HALVES _:

4

" “FEELING THE ﬁE_AIBF_
NIGHT, PUT THE BEAT
IN MY SHOES”

CITY MUSIC BY DAVID BOYDELL

—_— s

__TAKEN FROM HIS FORTHCOMING 8
ALBUM™CITY MUSIC™ '

SPECIAL LIMITED EDITION

 2DISCO MIX

PRESSED IN WHITE VINYL
ALSO AAILABLE AS A T

———
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... hear them move! 5

Incluges "Gving Up, Giving in®
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THE STOCK city
joke of a frustrated
stockbroker
standing at the
window of his
office and shouting
at the indifferent
metropolis:
“‘CONSUME
DAMN YOU,
CONSUME "' may
be striking a rather
sour note with one
or two record
companies over the
next year or two.

According toa
business survey group

- Inter Cornpany
Comparisons — the
British music industry
may be heading for
somelhing of a slump

The cold facts are
that British record sales
have been decreasing
due to the increasingly
stiff competition from
the Continent; the
so-called ‘Europop’
boom

‘I see no reasan for

this trend slowing
down,* says Brian Earl
of ICC. “"Fora long
time music produced in

the UK didn't have too
much competition from
the continent. This is
changing. European
imports from France,
Germany and
Scandinavia are
becoming more
important.

“'If you are an
overseas group and
want to make it big
in England you will go
to one of the big
record companies here.
This means that some
of the smaller
companies may be in
for a tough time."’

The problem for the
smaller companies don’t
end there. Earl says
that the increased
emphasis on chain
stores stocking Top 100
albums at cut price is
beginning to take its
toll on the smaller,
more varied shops.

This, of course, could
have the severest
implications for the
industry. If a situation
came about where shops
only stocked the Top 100
albums, following the
ciosure or
amalgamation of the
more imaginative retail
outlets, the industry

could well begin to
stagnate

And it's by no means
impossible. Earl thinks
that the record shops
with the wider scopes
are driving themselves
into ‘*smaller and
smaller corners.’’ So the
time may not be far
off when if you want
any record outside the
Top 100 you are going
to have to order it.

The third prong of this
sinister trident Is record
and tape piracy. This
isn't somucha
necessary evilasa
mixed blessing.

Earl is worried that
people buying blank
cassettes and taplng
new albums — that's
you, the customer -
are robbing the industry
ofalotofits
revenue, In some
countries, as much as 60
per cent of product
Hstened to is pirated,
and Earl believes that
situation could easily
come about here,

The plracy hasits
good points for you — a
new album for under a
quid instead of the
fiver the majors seem to
be asking now. But for

COULD YOU
TELL FREDDIE'S

LEGS FROM
DEBBIE’'S?

industry it's bad, bad.
bad, though they are
working on
sophisticated methods of
preventing Joe Blow
taping their valuable
product.

Hut the overall
message for the
industry is that over
the next few years they
are golng to be making
rather less money than
they have previously.
This has consequences;
the companies don't
have so much money to
spend on new talent, so
they stick to tried and
trusted formulas to bring
in the quids, Certainly
nobody outside the
industry would shed any
tears to see sucha
financlally bloated
industry make a few
less bob. But sadly, an
unhealthy biz tends to
mean torpid product on
the market.

So for your own sake
stop buying all these
silly Ratfaella, Carra,
Smurf and Boney M
records. To update the
joke rather, don't just
CONSUME, but
CONSUME BRITISH,
damn you. -

the faint
hearted

SEPTEMBER 24 1979 isn‘t a date Chicago, Illinols is going to forget in a
Because on that autumn day they will discover the real meaning of grease.

On September 24 Chicago airport gets invaded by 388 slicked - back - la
chopped John Travolta surrogates — all British.

’I‘Ee arty responslble for this culture clash is a firm called GMC Promotior
who will beé airlifting a DC 10 full of rock ‘n’ roil fans out to America for a cif
city tour of rock 'n'roll music’s heritage.

ey will be visiting nine cities in 14 days — Chicago, St Louis, Little R
Dallas, Lubbock (Buddy Holly’s incubation ground), Austin, Mem)
(naturally), Oklahoma City, Kansas City and back to Chicago.

“*The tour, as you can see, is not for the faint - hearted,”” says organiser
Coates. "It will be & hard schedule. We are advising everyone to have a good
on the day of thelr arrival — it may be the only chance they get."”"

GMC are also arranging a series of concerts to correspond with the tour —
in each city. They hope to book names like Jerry Lee Lewis, Chuck Berry
Fats Domino.

And British rock 'n’ roll won‘t go unrepresented. GMC are taking the ‘“‘nu
one British rock ‘n’ roll band,”’ Crazy Cavan And The Rhythm Rockers, over
the holidaymakers to appear in every city with the bigger American acts. b

The Teds, once they‘ve arrived at Chicago, will travel to and from the citieal
Greyhound bus. The £375 fare will include all meals, accommodation o
certs.

The tour is being launched on November 11 at a rock 'n’ roll festival at the
Roxn’l‘hentre in rlesden, London where Ronnie Hawk!ins is making his
British appearance for a decade.

All deposits paid then will guarantee a seat on the plane next year. And
will be! firms at the festival for any fans who need a bit of time to pay the fii
amount.

At the end of the American tour, GMC will throw a big party "‘for those
who manage to survive.’*

If the project Is a success — and GMC are convinced that it will be — then |
concept could be extended. There could be a headbangers tour; five coac
of concussed Status Quo fans following their band round the S!alés.

The potential damage to the American way of life is probably tncaiculable.
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All you ever
wanted to

know but were

frightened
fto ask

7z

BOB BARTON renders all other do-it-yourself
men helplessly redundant. He has single -
handedly compiled, written, published and
marketed a disc jockeys' manual, ‘All You
Want To Know About Being A Dee-Jay', whose

third edition has just been completed.

Like all schooiboys, Bob used to emulate his
heroes on the airwaves and play at introducing
records to a non-existent audience in a bedroom
fantasy world. The only difference was that he
decided to make the transition from fiction to
fact and become the real McCoy.

‘1 wanted to start a mobile disco and sear-
ched around for information on it,"" he ex-
plained.

“‘I couldn’t discover a single publication on

the subject, so I set about compiling one of my
own. '’

Bob, who works for the British Tourist Board,
interviewed and wrote to hospital radio
university broadcasters, disco
jockeys and the giant radio stations to collect
the information he required.

He then decided to bypass the publisher and
produce *All You Want To Know About Being A
Dee Jay’ from his Uxbridge, Middlesex home.

The first edition, released in 1975, when he
was only 20, was a massive success. Mostly
through mail order ads in the music press he
sold all 2,000 copies within six months.

Bob hopes the new, improved third edltlo'n
will chalk up double the 5000 copies he's
already sold. It's 40-odd glossy pages, feature
advice on making an audition tape, deyeloplng
suitable banter and running a mobile disco.

There are informative chapters on ama;el\l:r
S

guidelines on tax problems and remedies to

and professional radio and discos,

electrical faults,

““Ji's not meant to be a list of commandments

o b
ding Mke a book of school rules,’ said Bob,
m z?xgand a regular Hospital Radio Hillingdon

presenter.

*“J've done my best to cover every aspect of

t it gives them ideas and lets
wthemDJks::vr:e :?h:::.?s ggilng on in other fields,
whatever stage they've reached on the ladder
b ot know how they got to know about it
but I've even received orders from Poland and
Czechoslovakia with payment in postage
stamps to get round their currency laws, o

“Incredibly, the book has proved so popular
in the Philippines that a special edition is being
printed out there. I had no idea they were even

) At
u‘?\n You Waat To Know About Being A Dee-
Jay' can be obtained by post only from 104
arefield Road, Uxbridge, Middlesex at 80p,

PEw P postage. STEVE GORDON

‘Watershi Down
Cinema International
Corporation,

LET'S GET one thing
perfectly stralght [ have
nothing against bunny
rabbits. Nothing at all
They are erfectly
delicious wnl]a\ a few
sprouts and a dash of
claret.

On the other hand,
rabbits that try and make
it as fliim stars have a few
major handicaps to
avercome. Would Robert
Redford have got where
he is {f he went around
thumping his foot on the
ground and twitching his
nose?

Image problems apart,
the malers of Watership
Down had their work cut
out for them when they
started the project. The
blg difficulty is perennial
and in this case has
proved insuperable —
cramming a lengthy and
detalled book into about
an hour and a half

‘This drawback has no
solution short of
lengthening the film, and
it's a bil late for that now.
The result is that
'Watership Down' is
rushed and shallow,
hardly any of the scenes
lasting for more than a
few minutes

The book was a
children's books for
adults. The film Is a
children's film for
children. It has been
reduced to the level of a
very insubstantial ad-
venture story, without
any of the subplots and
stories that Richad
Adams originally in-
cluded

The actual animation is
beautiful and the voice
characterisailons
among them John Hurl as
Hazel, Richard Briers as

Fiver, and Ralph
Richardson as the Chief
Rabbit cannot be
faulted.

But the speed at which
the story |Is rendered
doesn't allow for
development of any of the
characters.

It's not a bad film by
any means, though it has
been reduced to no more
than a story for infants.

AP & G
Q&‘e“@‘é‘#

Pearls this week by Barbara Kirk of 53 Greenwood

mad.JTlh:glay. near Wakefleld. Yorkshire. Swine
m Jol arvey, 142 Bertr: d,

B b am Road, Bush Hill

PEARLS

1. 20538 Overture' — ELO.

From the pertod when the Ork were regarded as
Roy Wood's band, and sure enough Wood over
shadows Jeff Lynne here. Good song, Toud strings and
the ubiquitous chingchingehing of the acoustic gultar
Liked i as a snotty - nosed kid and I still ltke it as
much now, seven years later.

2. ‘Hong Kong Garden' — Siouxsie And The Ban-
shees.

A real surprise who would have thought that
Radio One would consider this daytime fodder
Slouxsie really has a voice of her own — not like
Rotten impersonator Poly Styrene.

3. 'Trick Of The Tail' — Genesis.

The first non - Gabriel effort of thelrs I heard. The
lyrics are a bit fairytale, they may be out of vogue
but who careas?

4. ‘Going Steady’ — Jilted John.

Part {wo of the story, John has taken up with
Sharcn, and they spend their time babysitting. They
hope to be married soon (aaah).

8. (actually, Barbara only sent in 4 Pearis so 1 am
forced under severe duress to provide the (ifth
rmelf. one I criminally left out of my first list — TT

¢ iden Of The Cancer Moon’ — Quicksilver

Messenger Service.
From ‘Happy Tralls’, the album that was to gultar
music what ‘Sergeant Pepper' was to

Qulcksilver were a bunch of old hipples but along
with the Grateful Dead, they were the first band to
really extend rock guitar beyond the cute Shadows
instrumental or the hook in a common or garden pop
song. ‘Maiden Of The Cancer Moon' is one of the most
apocalyptic instrumental passages In rock and
sounds no less remarkable 10 years on

SWINE

1 ‘Flowers For Mama' — JJ Barrle.

Perhaps the most dire emission of carbon dioxide
ever captured on vinyl. It teils of a small boy paying
his last respects to his mother with a llttle
Ehuosophical slush thrown in for good measure. Too

ideous to bear
2. ‘I Feel Love' — Donna Summer.

Donna opens the floodgates to a tidal wave of plink
plonk space disco. A billion number ones later, the
human race has been engulfed
3. '‘Again And Again’ — Status Quo.

Self - parody does little to disgulse Quo's total lack
of new ideas and palnfully uninspired guitar riffs.

QUEEN

e

FOR ONE week only, the Record Mirror Super
Bonanza Off Centre Pull Your Plonker competition
Absolutely NOTHING to be won.

All you have to do ia t the difference between
these two photographs. The one above is the original
advertising artwork for the new Queen single. The
one below Is the actual cover that appeared in the
shops.

A‘r)md here's your clue! The pictures are different
because some chain stores found them too
offenstve to stock. Can you guess which one and why?

Answers on the back of a pair of Y-Fronts to ‘Make
A Total Fool Of Yourself ¢/o ‘Big Bottoms Bonanza,
Soho.

QUEEN

A

BICYCLE
RACE

o7 oren]

4. ‘An Everlasting Love'
— Andy Gibb

The man of many a
stolen song title delivers
more tweedle muzak for

the Radio One

g.er}&'rx:eu;n Did Our Love about his trouser fetish, that is
29 &

TGO oater. afilattel Tuesday nights

Come to that, where did
your limited MOR
capabilities go? This is
nothing but a cheap
tmitation of Donny
Albert

Send your contributions
to 'Pearls Before Swine,
c/o Tim Lott, Record
Mirror, 40 Long Acre,

dubfous taste)

printed submissions.

5 surme ded

icated Todts fans
ANL carnival

SHST (URRY 1

WUNDERBAR

WHAT DOES Rusty Egan. gregarious drummer with The Rich Kids do with
himself when he's not “pounding’’ the "skins’ with Midge. Steve and Gien”
Apart from coming Into our office and delivering interminable monologues

Actually, I have no Idea. What I do know, however, is how he rpends his

Rusty Is, for one night a week, the disc jockey at Billy's, a flashy West End
club in London's Mead Street. Soho But it's a disco with a difference — the
musical diet being aimost exclusively David Bowie and Kraftwerk.

The Bowie Fan club make it a regular hangout. and as a result visitors are
likely to hear some remarkable rarities. The night [ went, Rusty played a
recording of Bowie's final concert at the Hammersmith Odeon with Jeff Beck

The clientei are colourful, If a trifte decadent {my girifriend tells me there
were three girls stuffed in one tollet cubicle taking photographs in rather

It opens until 3 am and admisslon for non-members is £1. Drinks are a bit
London, WC2. £5 paid for rrlcey. but it's still worth a visit, if only to hear ‘Neon Lights' by Kraftwerk
rlasted out at God knows how many decibels. Wunderbar,

Tai Gend o TR |
ANk, oMttt daRd puak 100
'mq"’. uﬂvvd’mi-nh-nﬁm" pmany
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+ Unbearabie

HEADS
DOWN

STATUS QUO:
(Vertigo 9102)

JUST keep turning it up! Know what I mean?

This year's Quo album at last. And while ft's
very much a mixture as before — 12-bar boogie and
10 new tunes — 'If You Can't Stand The Heat’ is one of
the most immediate sets I've heard from Quo for
years; full of their own blend of ‘poppy' vocals and
granite-blasting rhythm.

Add to that a few new touches, female backing
voceals on a couple of tracks, a tight brass section on
others and a generous organ accompaniment from
Andy Bown and you've got an-album that goes some
way towards achieving a ‘musical progression’
without losing any of the guts and bollocks that the
band have bullt their reputation on.

In many ways too Quo ‘78 style are a bridging band.
The new songs are instantly recognisable. almost as
if you've heard them before — recalllng either Quo
songs or {overall) the style of rock they've made
their own

Al times, even the new Quo aimost appear to have
turned full circle — all the songs are Invested with a
heaithy dose of late sixties rock/pop (which can't be
too surprising) alongside the highly charged
seventies boogie

1t's hard not to like it like thatl

The taster for the album ‘Again And Again’
couidn’t be described as the best of Quo — a riff
nearer {(Chuck) Berry than the boys in blue — but the
other nine tracks that follow it leave it standing ... at
the post

On side one ‘Giving Up My Worrying’ is a churning

insistent number, its sparseness followed by 'Gonna
Teach You To Love Me' — classic Quo with a strong
bass lead and a lot of organ. ‘Somebody Show Me
Home' is the nearest they'll probably get to the West
Coast with Francis Rossi taking a slow vocal, while
the closing track here, 'Long Legged Linda’ is simply
full-tiit rockaboogie in the best screaming heads-
down tradition
On side two 'Oh What A Night' is the first ap-
pearance of the chorus girls on a mid-tempo stan-
dard, The pace warms up wtih ‘Accldent Prone’ (the
bounciest and popplest track here) and the hard ‘n
heavy singalong of Rick Parfitt's ‘Stones’ (again with
those vocals, and very tasty too!) ‘Let Me Fly' is a
real surprise, a 12-bar blues with chunky brass fills
that make it really stand out, and the side closes with
the conelse, no-frills ‘Like A Good Girl’, again witha
neatiy-slotted brass section.
So you turn it over and play it again! It's not as
hard, and jt's not as heavy, as some Quo albumshave
been. Then again. nor was ‘Rockin’ All Over Tha
World® and It's, how you say, better than that Just
clean and clever, and as tight as you'd ever want it to
be. Worth turning it up. If you get my meaning. And
definitely worth its stars' (could it be anything else?}
+ 4 +.+ + JOHN SHEARLAW.

‘If You Can't Stand The Heat’

little pap song. slightly
more uptempo, that ends
with some ‘Albertonian
Rhapsody’ harmony
vocals. Next is a reggae
parody, ‘Where Have All
The Flowers Gone?', with
complete rastafartan
elements.
What amuses me even
more is the fact that
they've had the audacity
ta include a dub version
later on, banking on the
{irm bellef that you've got
10 go the whole way — not
a bad theory that.

The amazing ‘Heads
Down, No Nonsense,

ALBERTO Y LOST
TRIOS PARANOIAS:
‘Skite’ (Logo LOGO 1008)

‘SKITE' BRINGS back
the Albertos with a fur.
ther delivery of fruit and
nut case insanity to the
warid of music. Here {8 an
altbum parading old
wave, new wave, reggae,
P . name it, and

}Vll!ldlass Boogle’,

Here we go, goiden all over the world . . . again and again

e R

VIVIAN STANSHALL:
‘Sir Henry At Ralwinson

End' (Charisma CAS
1139).
LONG Hve true blue

British eccentrics! Viv
Stanshalil, ex Bonzo Dog
Doo Dah Bander, is back
with a minor artlstie
classic. His album takes
us to a feudal stronghold,
Rawlinson End, where we
are privlleged to meet the
colourful characters of
Viv's imagination
Old Scrotum, the
wrinkled retainer, Hubert
Rawilnson, in his mid
forties and still unusual,
Auntie Florrle and of
course Henry Rawlinson,
the bigoted, pompous
Lord of the Manor
Stanshall narrates a
story of wit, charm and
crude invention. The
quality of sound is crystal
clear; close your eyes
and you're almost there.
To add to the atmosphere,
the narrative is sprinkled
with short trendy
medleval songs, 'Socks’
and *Nice And Tidy' being
the musical highlights.
It's very humorous but
subtle enough to com-
mand attention for more
than one listen L
We are told in poetic
terms about the face
jumping contest to

Funnier still is ‘23', in
the style of Ian Dury. with
the amusing chorus line
‘I'm Macho And I'm
Mean' and the odd 'Ot!
O'* here and there. This
is all far too silly and it's
got to stop — but wailt a
minute there's still
another side to come. The
highlight of which is their
delightfully slow, Darts 4
Showaddywaddy ren-
dition of *Anarcby in The
UK', definitely not good
for Mr John on's

blic image.
puAthowg?'Skﬂe' is good
comic rellef for the
curreat rock ‘n’
scene, I did find that the
humour - began to fade
after a number ins on

of spins
Frle K

celebrate All Squids Day.
We hear Henry boast “'I
could piay football with
my bottom when I was a
i\jloungs'.er ‘' While

ubert, ‘‘ever the gen-
tieman, offers his seat to
a lady in the public
lavatory”’

A magnificent album.
+ + + + PHILIP HALL.

SKYNYRDS FIRST AND

e ———
LYNYRD SKYNYRD:
‘Skynyrd's First And ...
Last' (MCA MCG 3528)

DESPITE the emphatie
assertion that 'First And
Last’ was intended for
release, even before the
tragic deaths of Ronnie
Van Zant and Steve and
Cassie Gaines, I can't
help but feel this may be
the start of MCA's
calculated attempt to
reap the full benefits of
Lynyrd Skynyrd.

Whatever the case,
{nevitably the arrival of
this album will satisfy
numerous devotees, and
ft is certainly more in-
viting than the many
compfilations that will
predictably ensue.

Although recording
actually took place in
1970/71, there was a
remix before thal fatal
plane erash, and in no
way does it sound dated.
‘Down South Junkin® sets
the ball rolling typical
Skynyrd style.

The next two numbers
feature early drummer
ricky Medlocke, and
them comes the finest
track on the whole album,
‘Was I Right Or Wrong?*
This flve minute Van
Zant-Rossington com-
position sets the scene
with a slow, deathly hush-
like start before laun-
ching into a rocking
phase and is a classic

‘Lend a Helping Hand’
s graced with some lively
dual guitar work from
Garry Rossington and
Allen Coliins, and offers
Ronnie’s voice at Its
raunchiest. The second
gide is less attention -
holding but the material

is stitl worthy of vinyl
space. S
The openmg track

‘Wino' i3 here the most

erful and heralds an
electric wah-wah solo
from Collins. ‘First And
... Last' isn’t a stunning

and far more acceptable
than the Best Of Lynyrd
Skynyrd Vol 1 +++%
STEVE GETT.

JENNY DARREN:
‘Queen Of Fools' (DJM
DJF 20547)

WITH A sandpaper

rough voice thal makes
Debbie Harry scund ltke
a demure choir glrl,
Jenny Darren has come
up with her third and
arguably worst album to
date. To my mind, ‘Queen
Of Fools’ just goes one
step furtlier in proving

that rock 'n' roll Is
essentiaily a man’'s
game.

The successful ladies of
rock can be counted on
one hand — Ms Harry and
a few others When I've
seen her in concert and
heard her on piatters, Ms
Darren hasn't always left
me totally cold, but on the
present atbum her vocal
style results in a lack of
feeling behind the 10
numbers which are
bas'i(cally second rate

roc|
Particularly banal and

tedious are ‘Heart.
breaker’', 'So Many
People’ and 'Crying
Shame’

The talents of the
musicians, including Gill
and Wade who composed
the above items, have no
apportunity to shine since
Darren is given
precedence over in-
strumental effects
Emphasis is on slow
numbers throughout,
with none moving faster
than an uptempe Eiton
John song.

+ STEVE GETT.

STEVE KHAN: 'The Blue
Man’ (CBS 831468)

‘Livemutherforya’ album
with Billy Cobham, Tom
Scott and Alphonso
Johnson ... of whom you
also probably won’t have
heard.

"The Blue Man' shows
off a great guitarist and
confirms a quite distinc-
tive style. Khan's piaying
is forceful but tunefut and
#t's encouraged by a a
team of similarly skilled
musiclans such as the
Brecker Brothers, David
Sanborn. Bob James,
Steve Gadd and Ralph
MacDonald.

There are six pleces, all
of them instrumental and
five written by Khan. On
each track he 15 in-
dispensable but not
overbearing, and finds
the happiest blend of
Instruments on ‘Some
Down Time' where his
own gultar weaves in and
out of some funky sax
playlng from Sanborn
(alto) and Randy Brecker
{tenor)

‘The other tracks are
less immediate; ‘Dafty
Valley’ features Khan on
acoustic guitar as well as
electric, whteh is in-
teresting because of the
vast difference In the
sound and the great
similarity in the atyle
The final track is ‘An Eye
Over Autumn (For
Folon)', dedicated to
artist Jean-Michel Folon,
who painted ‘The Bilue
Man', the cover picture,
and who, Khan says in a
sleeve note. ‘“'sees the

world as I hearit.” + 4 +
+ PAUL SEXTON,

‘Heroes’
(Vanguard VSD 79411).

TOM PAXTON is a highly
respected figure in the
American folk spectrum
This album explains why.

He s a sensitive
singer/songwriter
capable of writing
moving and meljodic
commentaries. He has a
mellow voice, which is
soothing but occasionally
becomes too cosy.

On ‘Winter Song’ and ‘A
Day In The Country' he
sounds gentle but verges

SADLY YOU probably
won't know the name of
Steve Khan, a top
American sesslon

adia

on the blandness of easy
Istening. He is at hig best
the “Death

on
Of Stephen Biko',
a

—

album but i t ist. E t
Snouen :.,*;:wimg apparcs on the

Similarty his t
Phll Ochs, 'Phil’, isa g
sincere song. B

Paxton 18 ab
superior talent in
diverse folk fleid,
times his songs m
;rl’tallly remind me

sh rebel songs.
album Is one in a serias
recordings for ¢
nofsseurs, but P
deserves to be
prectated by more
just a select few. + + &
PHILIP HALL.

PATHIE JTTY

PATRIK F

ZGERALD: ‘Para
Ward': (Small Wo
Weeny One).

MR PATRIK
zgerald is a punk
The word, ‘poet’ s
be as sacred as the w
‘genius’, and ‘punk’
been a much mal
word. So the material ¢
his first album should
looked upon as his
collection of poetry,
sjde recorded
Patrick’'s bedroom
Bow, the other ina sl
in hippest Covent
den produced
someone called Pete,
can understand his
to remain anonymous},
This punk poet
sounds not dissimbiar
hippy poetry, pub
fourth f
poetry, bad poetry,
any other ideali
mumblings we can
turn out given th
depressive state of fo
money, no job and
Rrosgecls. But young P
as been quite lucky
far, his first &
‘S8afety Pin Stuck In
Heart," (great titie)
lauded by the
Rress, (I'm baffled)
e has been signe
Small Wonder re
one of few T
companies acce
the punk machine,
this record
where Pat goes
The whole thing co
have cost more
hundred quid to r
if that, aithough it
sell at only two
and the lack of ideas
originality is fright
for someane who in

a short time

managed to gain

respect from ¢t
business,

‘The Cruellest Ci
on side one sounds
casualty from /
ce's, 'House On The,
album with an
cribbed from
'Andy Warhol®
‘Life at the top’
have been on DB's,
Who Sold The Wi
This one. howev
probably the mast
Jjoyable track
record, and ac
a good melody. is 8
tn it's sadness
employs the use |
nicely de - tuned
also the sou
amazingly good
bedroom tape. The
to, ‘'Paranoid
threatens of a *
mercifully we

d and the
thing wraps up
some !
Davis, and we
had enough of
now.

Sorry Pat, but
album wou
sounded a lot

you
worried
re
punk
some |
Cit's




Ashotinthearm
forRockand Roll.

SHOQOTER have pedigreeslike Chelsea, Generation X,
Dirty Tricks and the Adverts. SHOOTER isloaded.

“Fool In Love” is the band’s newsingle INT570.

Draw abead on theirdebutalbum ‘Shooter.
It'll hit you right between the ears. INs3022

ON TOUR : |
ST ASKIE 15th Oct MANCHESTER - 25thOctBRADFORD
WITHSMOKIE R Apollo . AHambra.
6th OctBOURN "~ 16th Oct NEWCASTLE : :
WinterGardens CityHall WITHSUZIQUATRO
7th Oct EASTBOURNE 17thOct GLASGOW 27thOctIPSWICH
Congress Theatre Apollo Gaumont
8th Oct CROYDON 20th Oct PETERBOROUGH 28th Oct PETERBOROUGH
Fairfield Hall ABC ABC
9th Oct WOLVERHAMPTON 21stOct LONDON 29th Oct MANCHESTER
CivicHall Rainbow Apollo
12th Oct BIRMINGHAM 22nd Oct OXFORD 30th Oct SHEFFIELD
Odeon New Theatre ‘ CityHall
13th Oct COVENTRY 23rd Oct PRESTON 2nd Nov HAMMERSMITH
Theatre Guildhall Odeon

- 14thOagUVERPOOL 24th Oct BRADFORD ‘
‘ Empir AlHambra
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4. sane

isn’t all that h seems to appear
his puns are pure anti-gravity

his larynx trom hrs nasal cavity

maaan it just ain’t rock nroll

JOHN COOPER CLARKE, ‘Disquise In Love’ (CBS B3132)

(1 Listened To) A Scouse With A Voice Like A Dishwasher
by Tim Andy-Lott

with scouse locks nnsed blue and shades (non see thru)
dinky spoon hanging from pinky ear
the inspiratlonal spark of john cooper clarke

n nowous northern nembiuthal drone
but he's out of the groove until they remove

for & sharp commercal tool he has warford gap cool
mtation charged deadpan battery

man if he npped off me like he did bobby the zee

V'd sue him for assault and flattery

with bill nelson on loan, and assorted urtknowns

and pete shelley all having 8 bash

cooper clarke sparts a pout, thal they should rent themselves out!
tor red nose and a plastic moustache

of course poetry’s brt with a capital f

and columbia see thus quite clearly

and | offer genuflection to ther ansy predilection
god knows it's gonna ©ost them so dearly

2 voice like & dran, yet a very fine brain

with a wealth of wry comment in it

but the threshhold dech is barely 8 sec’

with nigor morns at thirty five minutes

these are snappy eprstles and desprie cntics’ whistles
cooper clarke has scored his own goal

but even he can't repty 10 the prosaic war cry

+ ++ TIMLOTT

{Charly: CR 30155).
THE gl(’l‘ ROCKERS:
{Charly: CR 30158).

ROCK and Roll isn't
supposed to be dead is it?
Well, after listening to
these two albums I’'m not
so sure. Both are newly
released by Charly and
produce by Bert
Rockhuizen in Holland,
presumably because it's
the homeland of Charly
Records seif - styled
emperor, Joop Vissier.
You may remember
Charly had a hit with
their first single, Hank
Mizell's ‘Jungle Rock’
but, sad to report there
ain’t no hits here

1 always thought that
energy was to Rock and
Roll what Twinings is to
tea but these records
both sound as flat as
Holland itself. Little
Tina manages some
brtght moments but
sounds from her vocal
texture to be more suited
'South Pacific' than
abilly aithot

tributions song - wise
from Tina and piano

player Dave Taylor are
fairly unspectacular, the
latter turning in a barely
adequate version of

Meade Lux Lewis’
‘Honky - Tonk Train
Blues’

The nicest thing to say
about the Riot Rockers
album which they
describe as, ‘skiffie -

billy’ is that the drum-
mer from the cover at
least has the complete
star quality look sewn
up. The rest look as
though they've just sat
through 30 episodes of ‘I
Claudius’

The Rockers, under
the leadership of Johnny
Fox, tumble through
such almost classics as,
‘Boppin’ the blues' and
'8.5. Special’ and are
said to be influenced by,
‘the sound of steam
locomotives

For those who haven't
seen the cover, The

R.R.s ajl look a bit an-
cient. ¢
PARADE.

+ JAMES

THE RED CRAYOLA
(WITH THE FAMILIAR
UGLY). ‘Parable Of
Arable Land’ (Ra
Rad 12).

S difficuit to say who

SIKMAN
LTI L
e evure Sk

\

JCC: too old for a dummy?

more like a fourth - form
fallout to me)

Heavy, far out, cool
and all that, but the
resultant album s
exactly what you'd
expect. It reinforces the
jdea that psychedelic
means, ‘lots of bells’ and
that youth's ldeals soon
give way to the two ‘R’s,
rationalization and
reality

But back to, er, con-
ceptual ideclogy. Groove
No 1 is titled, ‘Hurricane
Fighter Plane’, (when
the ride is over you can
go to sleep).

Imagine yourself in a
sitting - room with the
Beatles', ‘Revolution No
9' on the mono with
‘Custer's Last Stand' on
the telly, both turned - up
full. vol and this is as
near a sonic description

as you'll get. As the
yankees start to lose the
battle, ‘Transparent

Radiation' starts which
s almost a normal song.

A blues harp blows
alongside a voice
terribly like Talking

Heads, David Byrne, (Is
it him?) the total effect
not unlike some Roxy
Music opus, (remember
this is '67) and 'War
Sucks’, with the odd raga
weaving tn and out

closes side 1.

Side two is generally
incomprehensible except
that the title track
recalls the sound of
horned beasts sowing
seeds somewhere in the
far east.

Overall, the record
gerves a purpose as a
document of the period

but really has little
relevence to post - punk,
still apathetic Britaln,

and no sign of a messiah
yet,

Afficlonados of John
Cage will love it and
Virgin would've been
ecstatic had they have
been around then. I'm
sending this copy to
Steve Hilliage.

Also, don't buy it
because It's on Radar
because their credibllity
fades dally and there are
still too many good
young English bands to
be signed yet without
rec%cn.ng modern kitch
with various mortals
blowing in bottles whilst
playing buzzsaws. In
faet, it's so perfect it
could all conceivably be
a joke. S.M. gives way to

T.M. And 1 actually like
*Tanz Der Youth', Ouch!
+ + + JAMES
PARADE,

ALY ANTTEM

CRAZY CAVAN AND
THE RHYTHM

ROCKERS: 'Crazy
Rhythm®' (Charly
CR31038)

A RE-RELEASE, it
seems, from 1875. The
first album from Crazy
Cavan and the team is.
very predictably, straight
rock ‘n' roll. No fewer
than 18 two-minute bursts
of the stuff, in fact; it has
an audience, aibeit a
minority one, and in a
way it's good that people
are still playing this sort
of thing, but this is
hopetessiy repetitive. The
style and songs of Cavan
and his cronies are purely
derivative.

They don't actually
cover any rock ‘n’ roll
greats but they might as
well do that as these
imitations. Cavan
Grogan, the lead vocalist,
has picked up man-
nerisms from most of the
legends of the genre, and
apparently finds it
necessary before almost
every guitar break to yell
*‘Let's go, boys’* or “'Let’s
hit it* etc.

His catalogue of fic-
ticlous dream giris in-
cludes ‘Sadie’, ‘Caroline’,
‘Fancy Nancy’, ‘Rita’ and
‘Marilyn’. What’s more
he’s ‘Got a Date With
Sally'. I'm surprised he
knows which way is up.

Several of the melodles
are rather similar
Elvis songs — ‘Wildest
Cat In Town' resembles
‘Rip It Up’ pretty closely.
for one. ‘She’s The One To
Blame' could eastily be a
Chuck Berry song.

I hate to knoek it,

because real rock ‘n’ roll
is like a cottage industry
these days. There are few
peopie who do it well;
those who ftry deserve
some praise.
There's nothing wrong
with living in a time warp
as long as you can get
out agaln. I'm not sure
that these guys can. + +
PAUL SEXTON

one of the best live bands
around in any category;
the sound they create is
almost that of a record
so their first album Is
basicall a faithful
reproduction of the live
act. They haven't suf-
fered at the hands of
some silly producer and
have wisely chosen to,
and been allowed to
produce themselves.
Luckily the DIY job has
been successful with the
only criticism belng that
they could have perhaps
employed a few more
changes throughout.

The lyrics. for once,
seem to offer some
sensible advice which
makes a change from the
usual reactionary
rubbish. The second
track. 'Hook Deh’ offers
the advice ‘You take
them pills, but you can’t
afford your bills’ and
the song is decorated by
nice percussion rhythms
and a quite unexpected
end.

Also, ‘All Over This
Wortd {Money)," one of
the best tracks
pronounces, ‘money 18
such a devious thing, it
makes most everybody
commit some form of
sin® and I couldn’t agree
more. Matumbj sound
like sensibl ]

roducers seem to
rustrated performers;
Johnny Bristol {8 no
exception.

However he may have
talent when he is =i
behind a desk of knol
but behind a mike there's
little to distinguish him
from countiess others. He
has a rich, somemwhat
characterless voiee,
while his songs are
nothing more than op-
dinary. They are exer.
cises in sophisticated
sleek soul.

The songs drift into |
each other sounding|
superficlally pieasant to
the ear, but failing to
make It into the listener’s
memory. Once heard
instantly forgotten. |
guess Bristol enjoye
making it, which at an
means someone got some
positive pleasure fi
what i8 a negative
(?) album. + +P

They must have &
potential hit single In
‘Bluebeat And Ska' which
sounds like late slxtles
reggae used to. And with
its soulful backing vocals
and hypnotic one - note
guitar I can almost hear
it on the Noel Edmonds’
show. EMI have however
decided to issue ‘Empire
Road’ as a single,
presumably because it
comes on the box once a
week but I'm afrald I
can't see it in the chart
{and I wear glasses)

Finally, It's a pleasure
to listen to a record
where all the sounds are
true and clean without
having to be distorted or
reverbed to make
something powerful
which reaily shouidn’t be
or to cover up fluffs and
errors, (they've even
spared us the use of too
much dub). It’s reggae
not like it used to be but
reggae like It should be,
e JAMES
PARADE.

L= -

MATUMBI: ‘Seven
Seals’: (Harvest: SHSP
4090).

JOHNNY BRISTOL:
‘Strangers’ (Polydor
Super 2385 511).

MATUMBI are certainly

MOST TOP soul

PRISM: ‘See Forever
Eyes’ (Ariola ARL 5014)

PRISM are a Canadian |}
band in the HM / East
Coast vein plus a weeny
touch of the Yessongs ., . {
I've been trying for the
last week to r b

the titie of a very Sta

trucker type single that
appeared about nine
months ago. But can't.

‘See Forever Eyesa' i
the son of Its father,
however, an Instantly
impresatve second album
with a rather tim
flavour and a wi
clear production. lle |
under ‘Play It Loud'
(Thinx: will Ariola
using this quote for t
publicity handouts
years to come?),

From the acoustic
plano opening of ‘You're
Mer Reason’, bullding
into Queen - ke u'
phonics, through Ni 3
and Dimes’ which boog
on llke an old rolll
stone, up to the closing,
title track, all yearnin
melodies, twinkling
keyboards and general
hard - edal
stratospherfes — well,
there’s a 1ot of variety.

However, in the |
run, the complaint is m
Prism stay close e
for comfort to too
known quantities.
not to say that in a year or
two they won't be one of
the really rated bands of
thelr type, s ~
tably, at the moi th
metal rather swiftly
wears a little bit thin, +
+ 4 SUSAN KLUTH

EVEN

GRANDERILLUSIONS

— T )
YES FANS will delight in

STYX: ‘Pleces Of Eight'
(A&M AMIH 84724) i
the first side of US outfit
Styx's latest album
‘Pleces Of Eight’, with its
generous quota of har-
mony vocals, but I doubt
whether hardcore Styx
enthusiasts will be ee-
s!asgc about {t,

ngs such as ‘Great
White Hope’ and ‘Song
For The Day' just aren't
up to scratch and 1|
wondered whether the
title of the last album
‘The Grand Illusion’ had
been prophetic.

Side iwo demoiished
my fears and is a killer.
depicting Styx In better
form than ever before.
First is ‘Blue Coliar
Man ( Nights)', a
recent entry into the US
£} les chart, which-

8 you by the scruff of
neck.

The sound Is m
representative of Styx

capabilitles and includ
a charming Tommy $ha
itar solo.'Queen
pades’ is black
commencing w
acoustic guitar b
Surgtnf mnto a pulsa
drive, lead by a solo
the group’s other
James ‘JY' Yo
‘Renegade’, Pieces
Eight’ and’Aku - Aku’a
all of the same ma
quality, performed
totat precision.

I long to hear this
material on stage and I’
sure it will be red .
This album assures 8
of success. both now, a
in the future, {
that other gS
avoid the pretentio
of the first side like
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NEW SINGLE

till The

SPECIAL FULL COLOUR PICTURE BAG
{ While stocks last)

Taken from their forthcoming album :‘un‘nsuﬂ
‘CHILD~The First Album’ anasze @&
sy 2 &8 K A
o
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WEATHER REPORT:
‘Mr Gone' (CBS 82775)

WEATHER Report have
t themselves into the
enviable position of not
only being a highly
popular and admired
outfit {remember ‘Bir.
diand‘?) but one which
actually continues to
ake true advances in
music. Where ‘Heavy
Weather® was ace, this
is post - ace IU's

brilliant

Take Jaco Pastorius’
River People' for
example. A deadpan
burning bass riff, a
dancefloor handclap, an
amazing, heady sweep of
synih that veritably
chimes at the corners,
and Wayne Shorter's
discreet, dancing soprano
sax over itall.

Funky for some,
cerebral for others, it
dosn't have to sell itself
into any bag at all.

Or the titie track, with
Josef Zawinul walking
out on Oberheim bass,
followed by a casecade of
soft splinters off his many
keyboards

If nothing eise, this is
all living proof of how the
synthesiser can come
alfve. I ain't gonna say no

sheer undaunted

more go and join
‘em.  + 4+ + SUSAN
KLUTH.

JACO PASTORIUS: Weather Report’s distinctive bass player

CASSETTE
HIRE

Why pey eround 04 for new

cessottes when you cen hire

sny of our 4000 library
cassatres for just 30p.

For full detells @
mambership ssk for our fran
brochure
STEREO CASSETTE

LENDING LIBRARY
Room &, Sherwood House
Canterbury CT1 3h%

VALUABLE
RARE DELETIONS
of every kind tor sale st
RECORD & TAPE
EXCHANGE
78 PEMSRIDGE ROAD
NOTTING HILL GATE W12
(Tel. 01-727 3538)

.

Also all recaids and tepes

bought. soid snd exchenged
-

90 Goldhewh Rood
Shepherds Bush, Wi2;

40 Notting Hill Gate, W11;
78 Pembridge Road
Notting WAl Gate, W11,

| A

WHILE IT WAS AROUND?
GET IT FROM THE DEALER WITH ALL THE
CLASSICS

All the singles listed below are only 80p each and
are but 2 small selection from over 2.000 singles and
1.000 LPs listed atincredible prices,

SEND S.AE. Fgl: LIST

UITTLE EVA TUS QUC
The Locomoaton Break The Rules
BONEY M AOD STEWARY
Baker ing
OON McLEAN ROGER WHITTAKER
Americes Ple The Last Ferewell
NILSSON STEVIE WONDER
Without You S
ELVIS PRESLEY ARGENT
The Wonder Ot You MMC Your Head Up
HMAN . TURNER
PROCOL HARUM OVERDRIVE

A Whiter Shadw ot Pals
ROLLING STONES

Brown Sugar
CARLY SiMON

You'rs S0 Vain
SIMON & GARFUNKEL

Bridge Over Troubied Wetars
ALSO A GREAT BAKGAIN

100 HIT SINGLES — £13(+ €28 cversass}

* 2¥gversass)
POSTAGE & PACKING 25p EXW}ANV NUMBER OF RECORDS

OLDIES UNLIMITED

__ DEPARTMENT R
i 6/12 STAFFORD STREEV

HIS SOUN

You Ain't Seen Nothing Yet
BLACK SABSATH
PaRANOID
DAVID BOWIE
Sorrow
BYRDS
Mr Yamborine Man

PSHIRE T2 9NQ

GLOSTER
DISCO &
MUSIC
CENTRE

9 Market Parade
Gloucester

12" SINGLES

Marsha hunt — The Other o

Side of Misnight . 0

Roy Ayers — Get On Up,
@1 On Down . 3 140

Otymple Runners — Gat tt

While You Can 140
Len Boone — Lave Wan't

Be Demvied. . .. e [k
Ciaveland Eaton — Bana

Boogle Woogie ... . £180
Lenny Williams — You

Got Me Running .£1.00

Thraa Degrees ~ Giving
Up. Ghing In . ovee .. 0100

Munich Machine — Whiter
Shads of Pate. . £1.00

Quincey Jones - Love

Nover Had it So Good £1.40
Gladyy Knight — lrs Better

Than A Good Time 0125
€1 Coco — Dancing In

Paradise ... .. ns
Fow Tops - PutttOn

The News Lo 6100
Michsed Zoger — Lot's All

Chent .f280
Elton John — Funers)

For A Friend ., s

While Stocks Last
All Prices Include p&rp

RECORD CORNER

27 B!DFORDDILIll, BALHAM SW12

Join tha 1000 who ge

1 our
Ovarzans £1.86 per yoar.

& int sach tortnight. UK {1.20 per yeer

PICTURE DISCS Jettersan Svarship, Crery
Soundtreck Racky Horror Faelings 0p
Show Taiking Heads, Pulied Up, . 800
Julcy Grove. First Tests, , . (7 50 Jom, Oavid Wat 80p
Coming s00n . __ order now .. . Residents, Duck Stab . £1 99
Maeatioaf. Bat Out of Hetl, . (3 50 The Beatles. Sat Penpars
Biondie. Parallel Lines . . 3 50 Lonely Hearts Club Band . ., 90p
Cara, My Best Friend’s Snakefinger, The Spot. . (1.3
Girt {45} David Bowie. Heroes
RECORDS IN COLOURED TG apan) fn.e
PLASTIC Devid Bowie. Meross
Fu {in French) 150
v Bov. Whet o Niaht Queen, It's Late 00
{bluel: B80p A
bisck Sabteth, Hard Rosa DY Doy And L
purplal . P
Reinbow, LA Eonnection TR RS Rtatond -
rad| o
T Police, Can't Stand R e
Losing You (blue 00
Srim, Weiting For Tanighn st R ns i afak in o
reenl. . . . . 80p
tre Nai, Eover ivatiow) 807 OUR TOP SELLING
ELO. Sweet Talking Woman 1MPORT RECORDS
{purple} #e, =, 50p Van Mommison. Wavalength - 90p
Stranglers, EP lin pink} . . (V.15 Sweet. Cafifornia Nights . 90p
Oevid Bow'e. Prter And The Stantey, Moid Me Touch
Woll (LP green} . 99 Me 90p
fggy Pop, Kill Ciry Oevo. Uncontrollabte Urge 300
green 9 Firatall, Strangs Wey %0p
Elvis Prosiey, A Canadian Leo Sever, Raining In My
Teibute (LP) : s Haan %0p
The Beatios, White Atbum Ace Frehiey. New York
{double) twhite) .. .. o5 Groove 90p
Elvis Presley, Teddy Bear Rolling Stones, Beast Of
{greent . . 50 Burden %0p
ENvis Prasley. Unchained JeHerson Alrship, Crary
Melody (whited. .. .15 Feslin = . . .. 0p
Elvia Presiev, My Way Styx. Bius Coller Man %0p
. Forelgner, Double Vision . 30p
Dave Goodmen and Friends. Elvis Costailo, This Year's
Justifisble Homicide red}  90p Girl %00
Residents. Satisfaction Stave Gibbons Band, No
tyeltow). 0x Spittin’ on the Bus 30
Humphrey Ocean. Whaops A Genenis. Go West, Young
Daisy (5 different colours) . 80p Mor, 90p
Squeezs LP (red} (2% ] Oervinger, Midnight Road . 90p
{Many of these smgiea ace Mant Loal, Paradie By The
fimited 80 order as soon se Oashboard Light Wp
posaible} Kins. Strutter 78 %0p
TOP SELLING RECORDS IN 'Ju-v; I Noed You, 30p
PICTURE SUEEVES e e SRCoap 8op
Radio Stars, Radio Stars. .. . B0p Foghar. Stene Biue %o
SUH Limi Fingers. Afternative Beat-ihaurfom o
Ulster - 80p al:vﬂo(\i';'gz:. There's No i
Shem 69, Hurry Up H . 80 g P
Fandongo, LaveKiaa - 90p Beach Bovs Seggy Sue . %0p
Srarz. So Young SoBad  %0p Asrosmith. Gt lt Us %o
Bay City Roilers, Where Thin Lixgy. Cawboy Song
Wil Be Now . ... w0p jiied - .
Boormown Rats, Rat Trap . 80p Slondie. 'm Gonna Love You
Ponetration Life's A e
Gambie ... .BOp 12° RECORDS
Sex Phtols. Holidays lan Dury_Sex & Drugs &
In The Sun ..€130 Rock & Rotl 0
Sex Ptols. Anarchy in UK £1 30 Eatar. Live EP bwhite} £1.50
The Cars. Just Whet | Ehon John, Funers! For A
Neoded . _ %0p Friced »
Bishaps, § Want Cendy Clevetand Eaton, Bama
16} - 80p Boogie Woogie
Bishops. | Want Candy Robert Patmer_ Best Of
3 f1.40 Workds
Tom Petty, Listen 1o my Patti Smith, Priviiegs
Heart. s0p David Bowie, Haroes

M you collect records m. re
We don

BUCE YOu WY us. Our orders &
mMeks you wait wesks

refum,
Post/Packings: Singl
5 0, Ove® Frae. o».:.;'_' 5 Oy S B0 LPe and 127

asch, tPa

V8 - sach, over§
0.3 ~ £% smch, Dv-!?&zc'&h"’
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LEON RUSSELL:
‘"Americana’ (Paradise
Kb56534) :
THE FRONT picture
shows Leon with a little
dog and it's not apparent
at first which is which.
However reviewers only
talk about sleeves when
they can't think of
anything to say about the
records so, moving right
alon here
Americana’ is really just
that: a bunch of purely
Stateside songs put out In
the usual Russell drawl.

A lot of them show
Russell to be so laid back.
to use a second hand
phrase, as to be almost
horizontal; tracks such as

‘Elvis and Marilyn
‘Housewife', 'When
Man Loves A Woman

and “Jesus On My Side
are a little somnambulent
but they generally work
out quite well

Leon doesn’t quite fall
into the abyss of sch-
maltz, although he comes
close from time to time
You must know the gort of
thing he and many
others are up to now: lot:
of unassuming guitars
and more self - important
horn sections (come In

Marty Grebb Lee
Loughnane, James
Pankow and Walter
Parasaider)

Russell wrote most of
the album with Kim
Fowley, in case you
wandered what he'd be
doing lately. ‘Americana
doesn't exactly make me
yearn for California any
more than I did before but
with the passage of time
Russell Is shaping up

slightly better than he
might have done
PAUL SEXTON

+ A

SMOKIE : ‘The Montreux
Album’ (Rak SRKA 6757)
SINGLES BAND sfart at
a disavantage when it
comes to albums because
they’'re being asked to do
more than thelr usual
three minutes of pop
material. You tend to
think with Hot Chocolate,
Showaddywaddy and so
on that any album of
theirs will simply be a
round - up of their most
recent hits, with one or
two future smashes and a
Iot of makeweights

will

Smokie
what's coming
that is that

the same cate
‘The Montreu
recorded in t

‘Mextican Girl',
lot of slopgap 8
‘Dotlars’ and
single have
acoustic rt!i
chorus. ‘Oh Ca:
thought one of thei
singles ou!
commercial of
but with impudent
and for that
second ‘only to '
Life’ in the
singles file_ 3
The other ma
the album Is no
merely inslpid.
the songwriting
to Chris Norman
Spencer of the b
a few Chinnichs
bers and two
remalning me
Alan Silson ani
Uttley |
‘Liverpool Do¢
strongest of themy
because of the
Mderplayed cho
'Petesey’s Song'
ag twee as they col
both songs were
by Norman and §;
At last they
lead vocals a
they've gained so)
from this Mo
escapade. [ know
must get a kick out
occasional albu
they're better sti
aingles., + + #
SEXTON

FRANK ZAPPA:
Tan’ (Discreet

WITH ‘Studio
Frank Zappa has
summon up enoy
effervescent
dellghtful guitas
that made one en
Allures’ and other
recordings

Side one af
album Is a 2003
extravaganza,
the slor)/ of *
Peccary’, and pu
with some lows
Zappa humour,

Here his musi¢c
thrills nor exc|
The rest of the offi
somewhat moge
teriaining, coms
with the short ‘L&
Take You To The!
‘This boppy, disco p

with Its high «
loony vocals, Is
has some nen

strumental pleces

‘Revised Musi¢
Guitar And Low E
Orchestra’ Inclu
piano work and ia &
jazzy instrumental

However §t isn’
‘Redunz)’ that
produces a solo
note and this 18
doubt the least.
cut.

‘Studio Tan" is
seif - indulgenee
not enhance
Zappa's reputatl
find this man at ht
a journey back in
recommended.
STEVE GETT
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SUZI QUATRO: ‘If You
gr;e)'w Suzi’ (RAK SRAK

IN WHICH the sof-

ter, mellow 8uzi con-
tinues to emerge
aithough not to the

complete exclusion of the
old *‘rocker’ image

It would have been hard
to imagine this five years
ago. but I think Suzi's now
more at home on the soft
rock things than she is on
the heavy material.

There are examples of
both here: her recent
singles ‘If You Cant Give
Me Love' and ‘The Race
Is On' In the first
category, and such as
Tom Petty's '‘Breakdown’
and Rick Derringer's
‘Rock and Roll Hoochie
Coo' in the second

Somewhere in hetween
she covers Ray Davies'
"Tired Of Waliting' more
successfully than 1
thought she would
although she doesn't take
many chances with the
arrangement.

The three songs she
wrote with her husband
and gultarist Len Tuckey
don't fully come off, but

. they were worth trying if
only as an alternative to

covering other people’s
materi or relying on
Nicky Chinn and Mike

Chapman to come up with
conveyor - belt pop songs.
Thal sald, they con-
tributed both of the
singles here and another
vel commercnida.l L:f)r:(g
‘Don’t Change My ck’,
\\'l')rftch ts mng best of the
" album and really ought to
be released as a single.
‘It's very similar to ‘If
You Can't Give Me Love’
in mood and structure
d it flows nicely as that
~one did.
That. I think. is where/|
he's goling at the
moment. She needn't
| flecessarily give up the|
eavy metal image
npletely. but It doesn 1
to sult her so well
more. + + + % PAUL
ON

e
UISIANA'S LE

1 'Loulsiana’s

x' (Capitol E - §t
34).
. erstand 8
a name |
na's le Roux,
however' ap
e and sual 1t
> ver

practical titie they have
persuaded more people to
Elve thetr attention to
theft recent single ‘New
Orleans Il.adles'. a cosy
Southem ballad with the
engaging chorus hook line
ey sashay by.” (It
means they strut and
sway provocatively)

That track being the
only reason for my prior
interest in the album, )
wWas let down by the
remalinder basically
American soft rock with
vafue hints of Southern
influences here and there

It's all very well
rambling on about the
instrumentation and
musicianship but no
matter how proficient
they may be, they're no
different from almost any
number of others

€ accappella in to
'Takg A Ride On A River
Boat' s something like
the style of the Outlaws
and there is one strange
moment on the chorus of
‘Slow Burn’ when they
sound distinctly like our
own Heatwave.
It's a small world
musically. ++ + PAUL
SEXTON.

CHERYL LADD: ‘Cheryl
Ladd’ (Capitol E - ST
11808
MONEY, money, monhey
Charlie's Angels posters,
badges, blow up dollies;
products to satlisfy the
needs of a hungry public
Now we have one Angel
— Cheryl Ladd — trying
her hand at singing. It's a
ripoff: orisit?
The problem is Miss
L.add may be a bland sex
symbol but her vocal
talents are not so easily
dismissable, She has a
sensitive voice which
unfortunately tends to be
smothered by the glossy
strings.
However on the simple
ballads such as 'Lady
Gray' she sounds sur-
prisingiy tender Most of
the album is full of the
usual sophisticated
nightclub muzak;
very professional -
polished but pointiess.
It's a pity really as
Cheryl s not a sterue
singer. If some of the
glitter was discarded and
replaced by a bit of
simple melody as on the
excellent ‘Lady Gray
{I'm begining to like it).
Cheryl dd could be a
success.

Oh, 1 forgot,
already is. + + + P!

she
P

O
nothing about Fox;
curious to know why this
album and the single
from it. the title track,
are both in thetr
respective Top 20s in

Amertca. .
Havin, rlayed ‘Get Off'
those stili appear to be
generous ralings, but
there's a little more
taient in Foxy than in
many other US soul
bands y're a SNU):
 man troupe, basical
soulful u?(‘hough the
' single 18 a choicepiece of
sparse, rattling djsco
u at 1ls best — ox-

Me’, 'Goin’ Back To You'
and thousandth song
called ‘You': but the
music stays above the
water with some d
arrangements, especially
on “Tena's Song', very
reminiscent of Dr Buz-
zard, In particular their
‘Cherchez La Femme’
single.

‘It's Happening' uses
an acoustie piano intro,
which is quite unusual in
this area of musie, and
follows up with a string
orchestration.

The six macho men on
the sleeve may not match
the wvariety of sounds
inside but then you can't
,llgige an album by it's

EIE o PA
SE N % i

THE BRECKER
BROTHERS: ‘'Heavy
Metal Be - Bop' (Arista
SPART 1070.

NICE TITLE, even

though it's a mi her
The Brecker Brothers,
Randy and Michael, have
long been much In
demand as session
musiecians, Randy on the
electric trumpet and
keyboards and his
brother on the electric
tenor sax.

1 remember they added
some further class to
several tracks on Elton
John's ‘Blue Moves’
album, notably ‘ldol’

Here they are with their
own band, on a record
with curiously varying
tensions, It begins with
the really tight and funky
‘East River* with a
chanted vocal by what
sounds like the whole of
New York, and a list of
musicians as long as each
of the following tracks,
which get further and
further into the rambling
modern jazz you get so
much of now.

‘Inside Out’, ‘Some
Skunk Funk® (no relation
to Steve Khan's 'Some
Punk Funk') and
‘Sponge’ have some fine
and studied sax playing
but they're a bit too far
off the beaten track for
me. The tension seems to
be slack

But on ‘Funky Sea,
Funky Dew'’ it tightens up
again, untit on ‘Squids’
you've got a really taut
and eloquent jazzy sound.

Incidentaily most of
‘Heavy Metal Be - Bop
sounds as if it was

recorded live but the mix
isn't terribly convincing.
Whatever, the brothers
will continue to be very
respected musicians. + +
+ 14 PAUL SE
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THE 13TH FLOOR
ELEVATORS: 'Thel
Psychedltc Sounds
(Radio Records RAD 13)

Way Out Man .. The
13th Filoor FElevators

eatest hits, all on one
album. This Is the band
that bought us Rocky
Erickson. Who® Well 1
guess he's some trendy
rrvphe( = you l:mos‘r‘rtngs

of who

B A totally

loge:helr words
meaningless p
which together with the
floating muslcl makes for
1tnd bending i
m’?\w’ band sound like 2,
d. version of
v Stones. and

URIAH HEEP 'Fallen Angel’ (Bronze BRN A 512)

calibre, it's littie wonder

speclal
direction is downhili all

The songs really are
monotonous, droning and
tinny To make {t worse
there's a constant elec
tronic bleep running
through every song It
sounds just Irke a gold-
fish. Cosmic, eh? This is
the muslc of ‘66
I this is anything to go
by that must have been a
bad year, even if England
did win the World Cup. +

H
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MANHATTAN TRAN-
SFER: ‘Live’ (Atlantic

K50540)
IT'S THE masters of ritzy

nostalgta in their
element. Over the last
couple of years Man Tran
have probably been more
successful live than on
record, with sell out
concerts all over the
place. This album was
recorded at Manchester
and Bristol in April, and
the Hammersmith Odeon
tn May of this year.
Obviously some surgery
has been practised on it
because the misleading
impression {is of one
uninterrupted per-
formance

Technically the group
approach faultlessness
All the usual adjectives
apply: smooth. polished.
confident, slick. But too
often they go way over
the top In thelr atienipt to
create a ‘'penod” at
mosphere, and the result
I8 several songs of almest
:}mderganen simplleity,
Jdike
T think they suffer trom
over - confidence at
times: a Wellef that the .

URIAH HEEP'S latest platter 'Fallen Ange!l' didnr‘t
come as a disappointment, for my expectations of
the band are never very high. What emerges |s
another Heep album. with emphasis on multi
backing vocals, excessively precise production and
altogether a totally unemotive 40 minutes’ musie
Habitually the group is greeted with
adverse criticlsm; when they offer material of this

lenty of

Among the ten songs. the only gmlseworlhy item
is the opening cut ‘Woman Of

number, with well handled vocals and appeallng
guitar. Had the rest of the proceedings followed this
formula, the album might well have been something

'he Night,’ a fast

But from the next tn line, ‘Fualling In Love.’ the

the way, and there Is a

distinct lack of excltement throughout. Are they the
prime exponents of impersonal, assembly line HM
the sort of thing that earns metallic music a bad

audience wlll lap up
almost anything they do.
Which is probably true
But on dise, minus the
visual din.enston this is
not always the case

However, they are, at
thelr best, a ve en
tertalning act r";‘hclr
vocal Interplay on 'Java
Jive', 'Four Brothers’
and Operator k]
amazing, and 'Je Voulals
(Te Dire Que Je T'At
tends)’ is reaily powerful
and emotive ballad

With Man Tran it's a
case of taking the smooth
with the smooth — but
that's showbusiness. + +
+ PAUL SEXTON

SNIPS:

‘Video Kings'
(Jet Records JET LP 212)

SEEN Snips live? Not bad
is he Powerful
imaginative rock songs.
lots of energy, lots of fun.
On vinyl, something fis
missing and I'm still not
sure what it 1s.

The album has its
highlightings ‘Love s
Blind’ and ‘Eat It Up” are
clever pieces of pop.
However most of the
tracks just sound too
flashy., glossy and
rest ed.

One minute Snips
seems to think he's Blue
Oyster Cult, the next
Lindisfarne. Perhaps he
{s trying too hard. as
there 3§s never any
coherent slyle present
here

To my ears hHe sounds
most  appealing as a
syperior pop star. and not
as a pasey rock 'n’ roller

This

Lafbuny  certainly |

name’

When one is treated to solos from axeman Mick
Box. they are worthwhile but regrettably few and
far between. And by the time they appear, they are
difficult to enjoy, as most of the songs are rather
heavy going; for instance ‘One More Light (Last
Farewell)’ and 'Put Your Lovin’ On Me.’

John Lawton‘'s vocal chords are no match for
those of David Byron, but are mildly diverting. Is'it
merely coincidence that the albums since Byron's
departure from the band, have heen sub-standard?

T think not.

This one has none of the vigour and force
necessary o create any appreciable impact beyond
the borders of Heep devotee territory where |
suspect many of the fans will be apprehensive of the

group's future.

With all the experience of the musicians, 14
albums and ten years behind them, UH should have

done better than this

‘Whad'ya Say', the title of one of the numbers,
prompls me to regly that perhaps it's time to calt it
GETT

aday. + + STEV

lacks the spark which
makes Snips so enjoyable
live. He has got talent and
in parts this album shows
it off. but as a whole it
makes Snips appear
somewhat confused,
disjointed and
meaningless +++
PHILIP HALL

"ARIOU ARTISTS:
‘CBS Rockabllly Classics
Vol. 2' (CBS 8299;

My own favourite Is
Chuck Murphy's ‘Rhythm
Hall’ which is very naar!{
a quarterof a century old,
recorded in March 1954,
Work out the time lapse
and see if you think
they'll stiil be playing
‘Hurry Up Harry’ in 2002
+ + + + PAUL SEXTON

ALESS

I: ‘Driftin’ (A&M
AMLH 84713)

A SECOND selection of 20
lesser - known rockabllly
and rock 'n’ roll cuts from
CBS, recorded in mono by
14 different artists bet.
ween 1954 and 1958, The
accurate documentation
of the songs on the sleeve,
with original recording
dates, calalogue numbers
and erudite sleeve notes
by Radio One's Stuart
Colman, encourage a
feeling of the importance
in rock ‘'n’ roll history of
songs like these.

Singled out, they're
perhaps not that special.
but as a collection.
they're almost priceless.
There are a couple of
early things by Marty
Robbins, inciuding Ris
version of ‘That's All
Right'. which was
recorded soon after
Presley’s, and a couple
by Johnny Horton.

These pieces have more
than aimply a riod
charm — many of them
stand up well today by
comparison with 1978's
exponents of the genre

The songs dont need

uch description since

mi
they're all s(rmgm.;gxdn
» the - middie !‘ock iR "5

WITH ALL this furore at
present about J M Barrie,
Peter Pan et al. tt sud-
denly occured to me that
maybe Billy & Bobby
Alessi are two ladse
who've never grown up.

Not that it does them
any wrong. Just that —
while there {an't another
‘Oh Lori’ here — the ten
well crafted, athletic
songs on ‘Driftin’, their
third album, are
monuments to
timelessness

Bobby. or is it Billy?
can  sin, ‘I Was A
Teenage E'ool ?an 'l
Don't Want To Lose You'
and It's as real / unreal as
any dire episode in
Kensington Gardens or
capering in the Never
Never land,

No, a judicious mix of
pop ballads ("Just Can't
Stop N1*). discoid ditties
¢'Dancing in the Halla of
Love’} and a thing called
‘Space’, possibly more

| accurately titled ‘Seaside
. Oddity”,

Teplete with
those angel v delight high
vocals

Nice' stugf. and so
inoffensive 1 onald snarl
+.# + SURAN KI.UPH,
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It ain’t exactly armchalr listening
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NOW I'M commencing to
think that I'm not the sort

of person that likes to go
around asking too many
questions, it generally
being regarded in this town
that a man that goes
around asking questions is
in the process of 1ooking

for answers.

And the best that a law-abiding
citizen s expecting from finding
out the answers to questions s a
unch in the snoot, if not worse:
owever there comes a time when
even the most public-spirited of
citizens is becoming curious about
events

One such is the timelty arrival of
Third World in Britain

Last here in 1975, as support to
‘Bob Marley for his legendary ‘Live
At The Lyceum’ concert (in the
Strand, in London. England)
rumours and even *‘stories’* have
been rife that the band would be
making an imminent return visit
Last year it was ‘'definite’’ at
jeast twice, with the recording of
‘96 Degrees In The Shade’ (their
secand album) finally taking
precedence.

This year the most recent flurry
came with the announcement of
Third World as support to the, um,
Tom Robinson Band. Again no dice.
(**What is he man?"*, asks Third
World's Michael ‘Too’ Cooper in Los
Angeles. “'I've heard he's a punk,
he's gay, every damn thing!*’)
Now, finally, it's all happening
at once. Third World are on the
move. One of the year's hottest
singles in the British charts, and
a new album straight into the
charts as well, they began an
American tourlast week and
they're {n Britain and Europe this
wecek

More by fluke than good fortune
we collided with the band on the
West Caast, aimost at the
beginning of the outing. ‘Now That
We've Found Love’ isn*t yet a hit

there, but, as they say, it's causing
ripples.

And it's going down a storm in
the discos. Not bad if you've been
labelled a technical reggae band?

*'Nothing wrong with disco
music, to dance to,’' agrees Ibo,
alias Michael Cooper, allas Third
World's keyboards player, writer
and {on this occasion) spokesman.

Disco music

‘Yeah, dance, dance, dance,
DANCE. DANCE. That’s great,
that's OK. Discd music have the
rtddim — but not the attitude,’' he
says
‘We add the attitude, yeah, the
riddim and the attitude Together
that really amounts to som‘thing
y'know .

He tails off into private thoughts,
momentarily. I'm told later that's
he’s tossing round some ideas for a
song that he's been working on
since arriving in L.A. Soon come.

but we do like to have
people dancing and getting up. it's
what the music is for,”" he
continues Contact restored.

It's a pity on refiection that
Third World*s London concert has
only recently been changed from
the hailowed '*stand up'’ Empire
Ballreom in Leicester Square to
good old *“‘sit down'* Rainbow —
due to ‘‘noise restrictions’. It
was a good try)

‘Right now we jus’ play the
music all night long*'. (He laughs)
““When people ask me about all
them fool other things. I just tell
them, listen to it! That's the scene

‘Reggae muslc, seen, is the only
music that is criticising soclety.
Really feeling it. It's the same
with British reggae bands, they're
experienced, they're under
pressure — National Front and all
those things — music is still their
communication. Like ours.”’

All of which could have meant
Ittie or no in America —

“‘it's just one big raas market,’*
Ibo laughs — were it not for the
fact that ‘Now That We‘ve Found
Love' is picking up plentiful
radio plays on both coasts. And,
what's more, in the 'stretchin’
out’ seven minutes plus disco
version.

For desplte claims that reggae 1s
“‘evolving” Stateside — a land
where critical raves mean
virtually nothing in the face of
even one locali radio station
playlist placing — the market
hasn't yet been established. Even
Bob Mariey, with big campaigns
and the cover of Rolling Stone isa
nam@without ensrmous sales to

back him up. The audience he
does g0 10 is the white rock
audience Peter Tosh, similarly,
cted a lotof interest in LA

NOW THAT WE'VE FOUND A

TECHNICAL
REGGAE
BAND

— WHAT ARE WE GONNA DO WITH IT?

JOHN SHEARLAW didn’t ask

Third World’s Michael ‘Ibo’
Cooper that question
(well he wouldn’t would he)
but he managed several

others along similar lines:

THIRD WORLD: From left, Richie, Cat, Carrot, Ibo, Bunny and Willje

(the iast reggae concerts before
Third World) because of his
involvernent with Mick Jagger.

As our own correspondent at the
time pointed out rumours of
Uncles Mick‘n'Keef appearing
with Tosh packed the joint anyway.

‘Third World, however.':;ilh two
nights at the prestigious Los
Ang;eles' Stax?wood (bar, tables and
dance floor — how a Texan might
describe his version of Dingwalls
back home) straight after Devo,
and press receptions when they
head back to New York seem to be
starting confidently

**Money-wise it's the most
important country to play. for
what that's worm."; says [bo.
Precise and ciipped.
“Inspiration-wise it's Africa. And
what's most important to the
artlst? No way is it money for me
- Jah (the Father) covers far

ay. And

me .
But they’'re bere a
s in the

very organised The U
Starwood go.down on an
impressive staging for a small
fwell, smalitsh) club. Ibo i
mounted in the centre of m
in between his bank of ki

flanked on either side by a drusmv.
kit (Willtam *Willte* Stewart) and

multt'-facet percussion (Irwin
Jarrett). The front line isalsoa
thiee-piece; Bunny Clarke (lead
| vocals and guitar), Stephen ‘Cat’
Coore (lead guitar) and Richard
'Bassie’ Daly {bass)
Beats having a compere, don't
i34
What comes out live is a
combination that works. A mixture
— sometimes the explorative
rhythmic directions that the
albums chase and catch,
sometimes the smooth, clear
harmonies that are nearer to soul
than Jamaica {both the same thing
at heart) and sometimes the bone
roots of percussive invention, the
latter the biggest surprise of all.
They‘re not a band that rest in
any of the aforementioned grogves,
switching tack as they do so easily,
so effectively Instead of
‘heart-throbbing bass' and
*“gracking rim shots" and a song
trade they can quickly replace
three-part vocal harmony with
instrumental work-outs — led by
the keyboards — and just as easily
pare down to the bare percussion
with four of the band dancing
 ORder strobe IEhts 2o los
e I, no less

quite & thought, quite an effect.

While they're discernibly “‘reggae’’
(in loglng feel) the muslgal -
directions of the band spill out all
overthe place. In sutficlent
quantities, indeed, to make them
wide'ly accessible — in Britatn
they’re unlikely to be the darlings
of only the ‘‘roots** crowd.

A good thing too, I hear you say?
Especially with a monster hit
single that’s an excellent re-work
of an old Philly song?

"That's fine, I hope it hit in
more charts, “says Ibo. *It’s for
everybody, y'know. Now that
you've found the answer is love

you think of your next move
One more chance to build the
world again.

‘‘“We justlike the song. and
we're putting it across ina
different way. Putting music out
how we feel. It's something new,
the unexpected arrived. .. .**

‘Now 1 We've Found Love’,
penned by Gamble and Huff, was
an O‘Jays song of roughly late
sixties vintage Definitely
unexpected.

But thea that’s what Third World
have always been about. Often
their name is linked in reggae
matters with ““technical’
expansion of Jamaica's mast

so—

vibrant export as, say. the
opposite end of the spectrum to
Mariey's “‘commerclal” mus

Nearty right. Third V dd
synthesisers and they're not a
of cutting loose Into virtual
free-form thermnes (wii
instrumental, organ-s
title track of the new
‘Journey To Addizs’). r

““Technical isn't re
‘says Ibo. *We just like
sounds — experiment. A
cannot stay in the same
Like, it's a contrast betw vin
in the city and living in the -
country. If you look at the contrast
between electronics and drums '

...well, It's a huge spectrum,
“*With syntheslsers and a rhythm
section we've got something new,
and stiil a roots vibe. . .

Instrumentals, soul and reggae
— most of the tracks on the new
album couldn't be anyone else, i
but if one stands out other thanthe
hit 1t's ‘Journey To Addis’.

"*It’s just an instrumental - b
arrangement of one song — a =
chance to stretch out and ¥ -
tmprovise. There's no particular
*Third World direction’.” I

He turms away. ** You know .
something. we were ploneers. L
With 'Explanitation’ in Jamaica 3
this year — It was the whole thing,
Reggae theatre, cinema, flims and =
dance. We'll be doing it again, ‘79 = I
style with a lot of new vibes. -
That's a sort of direction. )

“Jt's just creation, from the land
of creation A lalllnéloﬂ. as
if this 1s explanation enough. p

The creation hasn’t been without
its problems however. After their -
first Island album "Third World" it
seemed an age before '06 Degrees.
In The Shade’ made an
appearance last year. The album
was in fact recorded three times
once with Chris Blackwell

roducling, before the final
and-controlled version hit the

b4

sh(?]ps.
‘Journey To Addis’ has suffered
similar hold-ups, having been in
the pipeline since last year, and
It's recording seemingly the
reason for the band’s often-delayes
return to Britain. The final versi
was lald down in Nassad this
spring with the band again in
charge — for a *‘natural vibe'",
Third World music s
Says Ibo: ‘I try and listen, nef *8
do listen, to all sorts
of other mustc. Everything, mal ™

“*Some people get so hyped up on
reggae and the Raasta scene. The
they, peog]e like you, think —
THIS IS I'T! And nothing else ean
be. That can't be right. There's J
a lot of people In Jamaica who can
piay all sorts of things, it’s still
the best place. That's a positive
aspect of reggae music.”’

hat about your portrayal of

Rastafarianism? That's an aspeel
that people seem — especiallyin
England and America — idelibly
curious about? [
“If you just play the musie — "
like it goes all over — you hardly 8
have the problem of people not
understanding where it's coming
from. Like, that’s the hype again.

‘‘People spend more time as 3
about my family, my triends.
politics, the scene — every raas
cla.al'lhmg! — than about the mus
Idon"t know. English people are
more free with their political
issues — as long as you don’t
mention the Queen’*, he laughs.

“‘I don’t like so much curt
about things outside the musie, :
marn is getling used to it. Even
now people want to know what
‘dread’ Is about. . -
“That curiosity (s OK. that's
what I want todeyaJ with, Rasta
is cool. We don't want our part,
we want all of it. Like apaﬂ-hatd
you know “‘a partqf it."" Not that.
Peace, like ‘One Love' peace, I8
on‘ly a part of Iit. F
‘Every man must stand up."
And let the music pilay?
Under the strobe lights, in front
of the scribes, Third World get
their message across. It'sa set
that gets tighter and tighter
songs like 'No Cold Vibe’ and 'Fr
Not m%;el(' standing up alongsit
‘Now t We've Found
Those and the tnstrum:.
including the magical
Addis'.
On this viewing it'looks like
stage presentation is tyto
Improve with each g|,
the American warm-
Set to cause a &
The musical sco
and they‘re up u

Reggae got
technical ecsta
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If you follow the American
charts, Nick Gilder’s new single
needs no introduction. -

Mick Gilder's latest single ‘Hot Child In The City’
CHS 2226 is currently the hotest record inthe
cities of America.

Itis currently sitting on the number one spotand
has already sold over 1,000,000 copies making
it Nick's first gold disc in America.

Not surprisingly we are intimating that with
increasing airplay in the UK backed by press
advertising and promotion that this success
can make an atlantic crossing.

if you listen to it you will see why.
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ERIC FAULKNER : ‘the band are no longer five toothbrushes""

girls would have given
all to know where

a damn. Or do they?
Rollers are in a new

and heading in a
direction. Could this be

TH

RENAISSANC

ROLLERS

OF TH

RONNIE GURR thinks s

“‘IN DUBLIN'’S fair city, down. He stops humming anc

where the girls are so observes the three nubile

pretty,” hummed the ace Colieens. They're walting for 1

their d dis
cub hack as he strolled ina sze:a‘;n“;:net 2;enver B

over O’Connell Bridge and thetr escape now, but a
down.towards the street of back these girls and, il

the same name. He a far greater plan.

hummed the tune to
create that certain -

Th those
romantic atmosphere and, three e R
well, because the lyrics to their all to know what I know
the tune are still as or go where I'mi going,

precise as ever the red-coat. That! tnougm &

Martina, Lisa and !a belle
Jeanne show all the classic
signs of youthful paranoia as
they stare our red- jacketed hero

Three years ago m

.
millions like them were part of*
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Let me explain
I"'m in Dublin to speak to
someone who was part of the
biggest pop phenonienon since
the Fab Four. Dublin, city of
the Republican dream, siums
and drunks, and home. for the
next six weeks, of Eric
Faulkner alias Rikky Fender,
Mr Faulkner is one of the
Bay City Rollers.
addyamean Bay City who?

They sang ‘Shang-a-lang’ as
they ran with the gang doing
doowopbeedoobeedoowye, with
the juke-box playing and
everybody saying that musjc
lke theirs couldn’t die.

Remember ‘Remember'?
Shimmy shammy shom they
used to make up songs,
remember? OK, now forget it.

*‘We don't ask for any
great favours . all we ask
Is that we're given a fair
hearing." states the Moredun
lad who has come a long way
from delivering potatoes tn his
native Edinburgh. It's clear from
the tone of his voice that the
basic good manners that he
craves for have, up until now,
not been granted toany of
his work. Which is the reason
I'm here; his work : his music:
the BCR's

The first thing one notices
about Eric ts his weight. To
the casual observer he would
appear to be grossly overwelght
but, when it is explained that
in the hysteria heydays here, he
kept the kllos off thanks to the
various pills which made the
dreadful pressure bearable, one
can appreciate that the Ertc
Faulkner of today s very much
his own man

The second thing one notices is
the huge stetson which sits atop
the famous spiky barnet. When
such a character informs you
that he is in the studio laying
down tracks for a projected
album based around the poetry
of William Blake, it’s then you
begin to think that, heli, maybe
the pressures of being a Roller
have scrambled his brains. Over
the next couple of days | was
to discover that nothing could be
further from the truth.

While the other four Rollers
have, to quote Fauikner,
‘‘pissed off on holiday."* he
is spending a hefty four figure
amount on stx weeks studio time.
The object of this exerclse
is ‘‘to do something (he has)
always wanted to do’’ and to get
some ideas down for some of
the next Rollers album which,
hopefully, should surface around
Christmas.

The man's desire is to go In
and do a work based around a
literary theme. "I was going to
do something based around "The
Odyssey’ but David Bedford beat
me to it.» So now Faulkner

I8 trying lo create an expressive
interpretation of the poetry of
Blake an artist, in the real
sense of the word, whose
contemporaries thought him to
he mad.

No doubt there are parallels to
be drawn with Faulkner, and
indeed the progression from the
Rollers’ shuffle beat to the
grandiose koto-laced
instrumental which I heard in
the studto in Dublin which seems
slightly difficult to comprehend,

Hopefully this music wiil
surface as a solo album at a
later date, although the man
emphatically states that he
wouldn‘t release a solo albumAf
it interfered in any way with
the future work of the band.

“"The Rollers are," he states,
‘a democracy not a
dictatorship.” Which leads us
nieely Into a discussion about
the internal politics of the
Rollers.

The first evening we met,
F‘aplkner. myself, and Julie,
Arista’s artist relations lady,
convened in Falk's modest hotel
room for an informal little thte
a tete. He spoke freely on
personaj matters concerning the
band and their trialsand
tribulations of the past few years
and sald some things which are
far too personal to be committed
to paper. The basic gist of the
conversation was the shift tn
the balance of power tn the
Roilers' camp, the currént
personality problems therein and
the band’s stifling record
company contract

Inthe early days of the
Rollers, it appears, there were
two overpowering personalities
dominant. Now, asall the band
mature, a new power axisis
onthe rise and. as a result,
there has been trouble. Which
prompted me to ask about Les
McKeown and the stories of
strife which have been filtering
back to this country. On this
matter Faulkner simply states
that ‘I think people can see
the forest from the tree, but
1think we're pastall that
I'm past all that, I think it'lt
be cool."

Things, however, had been
heavy between the two factions
n'est-ce-pas? ‘‘Yeah, they were
heavy because we were llving in
Hollywood and Hollywood's a
funny piace. There's a lot of
pretty heavy people out there
who can put things in your head.
Like you should have three
maids. a butler and somebody
who can shine your shoes in the
morning because you're a Bay
City Roller, and that's a bit sad,
it's sick really

‘“You get to know these people
and you either avoid them or
get friendly with them and.
unfortunately, Les got mixed up

with some of them . = . butl
think he sees them ."“he
trails off opimistically.
"*Hopefully the rest of them witl
drift over here after their
holidays and it'}l be cool."* he
concludes,

Hopetully it will, and as
Faulkner shows no stgn of
animosity to McKeown, it scems
likely. Indeed on the evening
of our first meeting he spoke
warmly about Les stating that
"I need him and he needs me."*

Another factor which seems to
have put pressure on the band is
their record contraet, which they
signed with Clive Davis shortly
after the ‘Wouldn’t You Like It
album.

That album showed just how
protific the Tartan pretty boys
were, with Faulkner and Wood
penning all but one track. The
exception was Phil Wainman's
‘Give A Little Love' which
was only flung on after the
powers that be deemed that the
band's own songs were not
strong enough. A strange fact,
even stranger because Eddle
Kendricks covered one of their
songs. After this album, which
contains the hilarious —
ihtentionally so — ‘Derek's End
Pfece' — getit? — the band
re-signed to Arista US and then
came more problems. This deal
only gave the band 50 per cent
artistic control — this was later
upped to 88 per cent — which
meant that every Roilers albhum
had to have a set number of
cover songs which were
published by Arista’s publishing
company.

The band still have no say in
what is released singles-wise.

A situation which I reckon will
not last much longer.

Faulkner has grown up. He
now seems to realise fully all
that went down during the peak
yearsin this country and seems
determined to enjoy a certain
amount of autonomy. The band
are no longer, as he put it,

‘‘flve toothbrushes.” With such
a deal Les’ and Alan's songs
are forced to take a back seat
to Arista’s songs, a sjtuation
which causes more strife within
the “‘grown-up’’ Rollers.

What's needed is a swift {lve
album of material of the band's
choice Faulkner played me a
tape of a recent live gig in
Japan where the hysteria lives
on

As one who regarded giris’
screaming with contempt during
the early years, this tape, you
would think, would be a complete
and utter turn off. Yet, curiously,
the sound of 15,000 Japanese giris
singing every word of every song
sent the little hairs on the back
of my neck a-tingiing.

1 asked Faulkner how he felt
looking back on the British, or

as he insists on caliing I,
English Rollermania, and
especially how he feilt listening
to, say, ‘Rollin’ ' in retrospeect.

‘‘Looking back I think it was
naive, but that's how we were.
Ithink it had a certain energy
and roughness which the fans
could feef. Yeah, I think it
had a certain naive charm,' he
concludes

On the hysteria: *‘1 would
never knock it because I'm
grateful to the fans. But |
think the whole image thing was
Just too strong and 1 don‘t
think the songs that we were
doing were helping much. It's
llke you think back to things
1tke ‘All Of Me Loves All Of
You' and you wonder If it
would have been a hit without
the whole image thing? Or should
we have been more adventurous
with the music, and maybe it
cm,xld have sold because it was
us?’

You have to remember though
that we weren't in eontrol then
and there was a lot of hassles
to gain control.”

How does he feel about the
situation now? ‘‘Well, it's taken
a long time to sit down and
try and convince people that
you'‘re not erazy and that you're
not rushing off biindly in another
directjon, we’ve had to fight the
‘I'm making money, so why
should you change it?* attitude,”
he relates

Now, with a new direction
established and witha
blossoming maturity in all
aspects of the biz, Faulkner
feels the Rollers can be a success
under their own terms. 'We have
to prove it to ourselves because
we‘ve never had anything else,’
he explains.

1. for one, hope that the
new album ‘Strangers In The
Wind' can force the Britlsh
public to accept that the
Rollers are actually a good
band and not the Dodos everyone
seems to think they are.

Faulkner, however, is wary of
the Great British Public "It
would be nlce to be succeessful
tn Britain again, if only so
our parents couid stick it up to
the next door neighbours and
say 'look, they're not dead”

He believes the British market
is still geared towards the
gimmicky levels which brought
the Rollers to fame and this
seems to be an anathema to
him

‘I know people just don't
listen, they still relate to songs
like 'Shang-a-Lang' which we
stopped doing years ago."

He, and the rest of the band
don't feel the need.lo rush back
in a blaze of tartan hecause he -
believes that "It s not in the
British public's mentality to
forget the past and give

something a fair chance.”

Llkewise with the press. “We'd
sooner live in the States because
there's less aggravation and
we're acceptetf'l-:r what we
are Okay. maybe some of the
crities don't like us but they
realise we’re succesatul and they
don't slag us for it. But in
Britain it's a kind of ‘1
hate the Rollers so you should
too’ or ‘Bay Clity Roliers record,
make it intoan ashtray’
attitude.”

For these reasons the band are
merely going to put out the
new album in Britain and leave
it. Faulkner thinks their faces
would "‘just get in the way"’
and as he said, “’the Rollers
stcpped chastng markets years
ago.’ '

Not that they need to chase
markets. They are currently
starring in “The Kroft Superstar
Show' In the States A
programme which goes coast lo
coast, Saturday prime time for a
season, and Is nothing ilke the
embarrassing ‘Shang-a-Lang’
The new platter has huge
advance sales In the US, Japan
and Germany, and as Faulkner
says they can be accepted in
these countries as a good
live band with little or no
aggro

Faulkner: ‘‘What we're really
aiming for is to be commercial
and substantini. We'd really iike
to have the hysteria and
credibility.

To my knowledge only the
Beatles and the Stones achieved
that — that'snottosay I
place The Bay City Rollers in
the same league — yet I have
a feellng and a visian that,
given time, Britain wili come to
accept the band in much the
same way as the A.O.R. {(Adult
Orientated Rock) public in the
States.

‘To paraphrase a song (rom
‘Strangers In The Wind‘, The
Rollers have been stuck in the
middle/now you know how it
feels. They've been wasting
time/You've been chasing them/
Now you're out of their mind/
Time has set them free/And
they're . back an the street/
Back on the beat.

11 you {ike good melodles,
harmonies, and pop music. you
should steal your little sister's
coples of 'Dedication’, ‘It's A
Game' and buy the new album.
As Eric, a man wha's now
into my own {iving god, the
ever-excellent Jackson Browne,
sald, *'I don’t think anybody
should be ashamed of owning a
Roller's album or going to a
Roller's gig ‘'

Catch the beat kids, the
Roller renaissance Is about to

gin

e
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Jean Jaques

cuckoo fever

I WAS ever so thrilled to read the
interview with my idol Jean Jacques
Burnel Isn't he sweet? I am really
sorry I didn't get to see him and his
merry little band when they played
Lancaster. That girl must have been
cuckoo to hesitate ahout going to
Morecambe with him. I would have
gone without any hesitation Oh. how
romantic it would have been He
could have serenaded me with ‘No
More Heroes' as we strolled along
the prom The next day he would
have come to my housec for tea
Later he could mow the lawn for my
dad and feed fish in the pond the
morning we would have taken him to
church and he could have practised
his choral singing
" Some things are never meant to
e
Ann Anonymous, Newcastle
@ Ah well, at least somebody loves
him Now let's move on to some
hatred.

Creet stredibility

I HAD a good laugh when I read your
Interview with JJ Burnel of the
Stranglers. Those silly bastards sold
out aiong time ago and now they're
trying to say they have street
credibility. All they were ever in it
for was the money. Well they're
fighting a losing battle they're old
hat now. Thanks for the great
Buzzcocks interview

Michae! Tyrell, Poplar.

@ But would you say that to his
face?

Treat of the
weak (sic)

YOU BITCH Rosalind Russell.
Thanks a lot for rulnin% a pretty
good week. I've just got the very
album you tore to bits: Linda
Ronstadt's "Living In The USA'. 1
expected a rave review over this

great record and within a few
seconds I had thrown up my lunch on
the blggest foad of crap I have ever

read. One star how dare you
Everything Linda has done or ever
will, deserves six stars. Double
chinned indeed. I'll bloody doubfe
chin you if I ever have the misfor-
tune to come within one hundred
miles of your filthy habitati 11
smash every bone in your body, tear
you limb from limb and feed you to
the rats in London’s sewers and
when they've puked you up again
then I will be satisfled. The album is
brilliant. Of course she gets into
‘Back In The USA' in a convincing
way. You don't like it cos it's "‘easy
listening’ eh? Well why compliment
‘When { Grow Too Old To am*,
that's as easy as the rest. So Russeil
get back to reviewing those lesser
known drop out bands — slag them
apart if you want. but. by God, say
another wrong word about the
greatest female being on earth and
you'll regret it.

Simon Walker, Edinburgh.

@ I wouldn't tangle with Russell.
She’s 6ft 2in and likes to weightlift in
her g time. Calm down. you
excitable little man!

Gurr against
Blue Oyster Cult

THOUGHT {'d wrile and let
ow that I think Ronnje Gwr ts
tt. ¥ can't understand Why he did

it I think Blue Oyster Qujt
Ll of extracting the

review I have
80 bad if he got

in the most]

RONSTADT: brilliant?

WE ACCUSE

YOU DEFEND

JEAN JACQUES:
love or money?

QUO: prettier?

his facts right. ‘Some Enchanted
Evening’ was recorded at three halls
In the USA and one in Britain.I read
that on the cover so Mr Gurr must be
in need of glasses. As for Gurr
stating that BOC are of ‘‘lower
cerebral capacity’’ than the
Stranglers, I advise him to ask any
normal person which of the two is
the better live band — for [ have
seen them both and BOC came out
on top by light years.

Not content” with this, Gurr has
knocked just about every song on the'
album ( icularly ‘Astronomy
and ‘RU Ready 2 Rock'). He makes
me sick. Why couild you have n?!
given the album to Tim Lott (What's
happened to him anyway?) to
review He reviewed ‘Spectres’ with
no bilas whatsoever and he is by far

ur best reviewer. -

e Lone Car Crash Victim.
Grantham.

® Gosh thanks - TL.

SWEET:

/Brotherhood
bestiality

I SEE you're taking the piss out of
Brotherhood Of Man. I am a true fan
of there's and have all their super
records. I find your mag repulsive.
Steve Morgan, Glaston.

@ Thendon't readit.

Queen /Costello

radio snipe i
DID YOU hear the remarks Tony
Biackburn made the new
Queen single on 'Kid Jensen's Round
Table'? I, as a dedicated Queen
fanatic, have never been so of-
fended. He implied that they are
“spotty faced kids" Obviously he
does not realise that none of them
are under 27 His remark about

QUEEN:
not spotty

omitted

Elvi§ Costello being a “silly little
man’’ made it blatantly obvious that
he is unaware he is one himself. I for
one will never iisten to another Tony
Blackburn show again. Love and
Ipzx:tc)e to all the RM staff (even Tim

Mercuria Lap Of The Gods -
biton. > e
@ Two mentions for Tim Lott. Wha
about a line or two about the equa.ll)E
gifted Robin Smith? (Uh? — Ed).

Gett this Prophet!

RIGHT, own up. The editor's gone
mad hasn't he? He must be crazy to
employ that gorgeous young starlet
Steve Gett who actually writes fair
reviews of Siade's new releases |
lbou":nl Alf Martin only employed
people who had S8heila Prophetitis —
the disease whereby the person
slags anything and everything Siade

do. Anyway, thanks Steve for giving
Slade an honest review. Us Sladists
will stick with you — even though
you may get the sack {n the mean.
time for committing such a sin.
Dave Kemp, West Hampstead.-
@ Atleast somebody’s happy.

The Smith

regime (cont.)

ALTHOUGH 1 have onl been
buyln'gJ RM for a few weeks it is
patently obvious that many peopie
dislike (nay hate) Robin Smith. This
is clear because hardly a week goes
by without somebody complainin
agoul his album reviews, conce
reviews or the way he combs his
hair To avold wasting valuable
Jetters space why not have a page
devoted solely to complaints about
Robin Smilth (or other reviewers
come to that) I'm sure it would be a
succes:ts e

', . Shoreham.
ﬁBCoEne r?:t:-nd here and I'll kick
your head in — RS

Travolta/Quo
beauty debate

HOW COME Travolta gets a bloody
four page bit {n your snot rag eh” All
Quo get !s a one page Interview.
Don't you know that Quo are the
best?

@ Maybe, but John Travolta is
prettier. Are there any literate Quo
fans out there. It took me 10 minutes
to make some sense out of this jetter.
And some of the language was
horrible.

Sweet FA

on Sweet

I NOTICED that Steve Gett's A-Z of
heavy metal stated that all bands
would be featured. Although he did
mention great bands as yet
unestablished like Riot, Sammy
Hagar. Reo Speedwagon ete, I feel
he made one glaring omission. The
band I mean is, of course, Sweel. He
mentions Generation X eaming
ir place on the strength of three
minutes of a certain track. If that's
the case, what about ‘'Desolation
Boulevard’, or '‘Sweet FA'?

David Hales, Merseyside.

® Hmm.

A Roller fan

writes at last

I HAVE to admit I don’t idolise the
Bay City Rollers like i did when §
was 16 years oid in 1¥75. | now have
different tastes in groups and mustc
but I stil enjoy listening to the
Rollers and I congratulate Ronnie
Gurr on the Roillers latest album
review. I totally agree with him in
saying It is about time some people
dropped thetr musical snobbery and
an‘soclale the Rollers with music and
not the teeny bop market as they
were assoclated with in 1975, Like
thelr fans they have grown up and
are quite capable of uein,
music well worth buylng.gﬂen sali
Ronnie Gurr and keep up the good
work Rollers. even i Jt isn't in this
country
S:s;x; Herﬁ!;y, Wakefleld.

y nnie, your, eyes
!::;nebwy's wﬂt!e:ryyou a. nfce Yet-

Glittering silence

WHAT Has hay

ppened o Gary
Cl:‘ttter We have not heard any
sPau.l Bh%r;]ny"?lbums this year?

® 1an't that something to be thank-
for?

Good reading

guide

AFTER buying Sounds, NME,
Melodg Maykeg and REC D
MIRROR. I have to saoy RECORD
MIRROR is surely the best. Keep up
the good work RM.,

A mental fan, Geordietand”

® We keep telling the Editor 2

won't get mere money by wi

9

letters.
- -

rn
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MY GIRLFRIEND and 1
are planning to get
married in February and
all her famMy, (and
mine), are talking about
it a lot of the time. Her
mother is the worst. Some
of the arrangements have
already been made. This
frritates me a bit, but I
love her very much. She
was my first -real
girlfriend. Our problem is
that we don’t enjoy our
sex life as much as we
used to and I'm not sure
whether it's because of
her or me

When we make love
nowadays, I can't seem to
come properly. I do come
but I don't seem to make
as much semen as [ used
to either. Really, 1 don't
feel much, even when I
masturbate. I used to
masturbate a lot and
wonder {f this s
something to do with it?

This s ver em-
barrassing and don't
know where to turn. What
can I do? Am I just going
off her?
Richard, Liverpool.

® If you love your
girlfriend as much as you
say you do and are
looking forward to your
marriage next year,
despite the plethora of
parental innuendos, don't
doubt your feelings for
her or your chance of
making it together. But, if
Yyou are s g to worry
about your future
together, then you must
be honest and open the
talk things over.

Have you even
discussed your ourrent
inabllity to reach a full
ciimax? You must. Your
{lrl!rlend is probably
eeling equally tense
about the whole scene. It
you can't be totally
honest with each other
now, the communication
barrier will be even
harder to break when
you're married.

And forget your
masturbation theory.
According to our medical
advisor, what you would
seem to be experiencing
now may be a form of
‘*partial ejaculatory
incompetence.'’ This
means that while you do
reach a kind of climax
during intercourse and
when you masturbate,
you don't expertence the
sensation of total release
normally associated with
orgasm, but only achieve
a "‘half’’ climax — alm
llke coming without
realising It, Another
indication of this con-
dition is a slow seepage of
semen rather than the
usual strong ejaculatory

Partial ejaculatory
incompetence is usually
only a short - lived con-
dition. It can happen
when you're physically or
mentally exhausted or
under great emotional
strain. or it can be a

ptom of a physical
mu such as diabetes,
as yet undetected. L

Make an appointmen
with your GP, to check
that you‘re medically OK.
If the problem is more
deeply rooted, he can
refer you to a spec

sexual counsellor for

7| cantact groups

Edited by SUSANNE GARRETT.

Send your problems 10 Help, Record

Mirror, 40 Long Acre, London WC2E
9T

HOW SEX

married reople but offers
genera advice on
emotional and sexual
difficulties in any
relationships. They wiil
discuss your experience
in complete confidence
and can also put you in
touch with medical help.
Pluck up the courage

make that appointment.
You owe it to your future.

Misery of
romance
on the dole

I'M A 28.year-old guy,
have been jobless for over
five years and feel
isolated as I have no
friends and no self -
confidence. My patience
at leading such a solitary
iife is getting exhausted.
Since I saw this girl who
works in a shop though,
I've felt much more alive,
1 am totally infatuated by
her and feel llke asking
her out. She's 17 by the
way.

So what's the problem?
I wouldn’t know where to
take her, or what to say.
I've never really talked
a girl — to me they might
be another species, My
mum says she feels it's
unwise to ask the girl out
while I'm jobless. Even If
she did say yes, I'd be
lost. You see I've never
been to a disco and have
only been to the pictures
once.

What should Ido?
Martin, Loughborough

@ Pull yourself together
and make a determnined
effort to climbd out of your
resent rut, that's what.
ou're positive and
aware enough to realise
that your life could be
much richer with a large
slice of self - motivation
— some people never do.
You've never trled it
before, but, as you admit
yourself, you'd feel a lot
more confident in asking
any girl out it you had a
job behind you. Resolve
to find one and get back
your self - respect. True,

ost|the UK is blighted with

unemployment on a large
scale, but there are jobs
around if you’re prepared
to wear - out some shoe
{eather and look. Your

employment exchange
can offer work
schemes, and you t

find one of them 7
teresting enough to t’;‘i’;
Pages of job vacanc

c:a.ng be found in the daily

and ew rs, Once
you have a ,tg you'll start
socialising with people
again.

Meanwhtle, steel
yourself and go to a disco,
even (¢ its’ only to stand
on the sidelines. You'll
feel better for having had
the cour: to take the
plunge ry out the
ctnema some more. See
some gigs. Work - out
what your interests are.
We're sending you some
fax on informal soclal
nearby
who'd welcome you
along. Glve em a whirl.

You'll find friends. an:
end, once YO
8 girifri :

start to like

lagain

BEFORE
MARRIAGE
GOES COLD

Girls’ clothes
an obsession

S'lNCE 1 was a small boy,
I've enjoyed dressing - up
In  women's clothes. 1
don’t want to be a woman,
I just get a kiek out of it
Recently I've started
experimenting with my
girltriend’s make - up ang
she thinks thls {s a laugh,
but doesn't realise how
sertous I am about it

I know I'm not gay, as T
don’'t feel in the least
attracted to other guys
I'm really into girlis in
fact I work in a
womens boutique, which
is great. I don't want to
break - up with my

rifriend over this, but
eel that if T can't talk to
someone soon, I might do
something silly. Can you
help?

around the streets in drag
— for your own asake,
don't, unless ycu happen
to know a place where
other transvestites go.
You could tind yourseif in
trouble with e police
for causing a breach of
the peace or ‘'insulting
behaviour”. Dressing - up
in the privacy of your own
room is harmless enough.

You kmow your
girlfriend best, and If you
feel she wouldn't un-
derstand if you told her
about your interest in all
things traditionally
‘‘feminine’”, don't break
the news. Alternatively,
she ml§m already know
you better than you think
and {f the subject comes
up naturally and easily —
talk about it.

1f you want to contacta
counsellor who'll give you
constructive advice in
complete confidence,
contact the Albany Trust,
16-20 Strutton round,
London Swi. (01 222
0701). Albany offers help
and {information to
anyone who feels they
may have a sexual
identity problem. Send a
stamped addressed en-
velope for further details.

It's also worth con-
tacting the Beaumont]
Society, BM Box 3084,
London WC1V 8XX —
another free help and
counselling service — for
transvestites

Don’t confuse tran-

Dave, London svestitism, (the desire to|

‘‘dress - up’’ in the clothes

® If, by ‘‘something|of the opposite sex) with

silly’" you mean you're| homosexuality. The two|
likely to start walkingl aren't the same.

FEEDBACK answers your questions. Send your letters

to: Record Mirror. 40 Long Acre. London WC2E 9JT.

Please don't send a stamped addresscd envelope as we
can't answer your letters individually

MANY readers seem to be taking a more than usual
interest in the vast range of talents, (great and
amall!) displayed in the current singles charts
Noting that the resourceful Police, Stewart
Copeland, (drums), Sting (bass & vicals), Andy
Summers, (guitar), are currently hitting the high
Forties with latest slice o'sound 'Cant Stand Losing
You', Dean Parker of Liverpool wants to check - out
aven more of their material. OK fanz — all Police
material is still available, If not Instantaneously, on
order thru' your local vinyl emporium. Singles are
‘Fall Out / Nothing Achleving’ (Illegal Records
1L01), 1977, ‘Roxanne’, (A & M AMS 7348), 1978, and,
of course the current climber (A&M AMS 7381). Their
fist album, as yet untitled at the time of going to
press, but ikely, by a vast flight of promotional
{magination to be called “The Police’ will be released
by A & M on November 10th.

Third World s:lxgﬂuner Gienn Green of Addington,
also hot on the of hot wax wants to know some
more about album tracking, courtesy af lsland's
brown - eyed boys, currently touring the UK for the
first time in three years. The band have three albums
to their credit, Third World, (ILPS 9369), 1976, ‘96 in
the Shade’ (ILPS 8443), 1877, and ‘Journey to Addis’,
(ILPS 955¢), 1978. According to. Island, ail singles|
before ‘Now That We Found Love’ are deleted.

PRECIATION organisation requests for people in
ﬁ charts, (fan clubs to the unpretentious), are
coming in thick n'fast this week too. Any chance of a
Boomtown Rats set - up asks Sue Milier of|
Rotherhithe? Almost. Ensign, vanishing fast under a
long - accumulated pile of letters from punter land
are about to organise a speedy information service
for the anxious multitudes, as a follow - up to Johnny
Fingers valiant but incestuous attempts to operate an
info service on himself. Write to Boomtown Rats,c /o
44 Seymour Place, London W1. Blographical bumpf
only on Gayle, from Press Office, United
Artists, 87 / 41 Mortimer Street, london W1. Junk on
the Jacksons trom PO Box 648, Hollywood Station.
Holl . California 80028. Rap on Rose Royce ¢/ o
Warner Bros, 20 Bond Street, London W1. Stuff on Leo
Sayer at his fan club ¢ / 0 Angela Miall, 22 Sutton
Lane, Chiswick, London W¢. Large - ish stamped
addressed envelopes are welcomed by record
companies and individual adulation secretaries

alike.

R —
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THE NEW SINGLE » NOT FEATURED
ON THE NEW HIT ALBUM "GO 2"e
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SO THAT'S dew drop
No, no, no. That’s doo
wWOP
Do what?

Doo wop! The slumshadow
alternative to barbershop
harmony. Harlemette jivers on
sweaty Sunday nights sweiling
with sweet, sweet sinful lattice
work lullables that burst in the
heat and float up to some little
tiger's window — and she just
out of the bath and all.

Doo wop.

But ain’t the Darts doo wop?

Sure they are, Maybe thereisa
kinda corpulent, tourist class
detachment about the music. But
that don't stop them from being
juke dukes. They opened the
freezer door where the sound has
been on choc ice for 20 years.
gave It some heat treatment and
eased it into an iron lung

Dart for Darts sake. A fusion
of good o’ metrofied midden
melodies with an ali that
glitters, pre-packaged pop-sickle

On the biggest-band-in-the-land
abyss — then Den Hegarty, the
Marty Feldman of honky tonk,
quit. The sword of Damocles
merchants got the knives out
and predicted disaster. But the
remaining members have an
unshakeable confidence that the
idiosyncratic Irishman's exit
ain‘t gonna screw ‘emup

They're auditioning now,

‘We've seen 300 bass singers in
a month but we still can’t find
a replacement,’’ Rita Ray told
me in her sloppy grey jumper
in her poppy publicist’s office
in Victoria.

Some days we saw up to 30
hopefuls. But so far nobody has
really caught our eye yet. The
main trouble is they all want to
be another Den, What they don't
seem toreallse is that he's
irreplaceable

Maybe the elusive Mr Bassman
will materialise in New York

PARTY PEACHES

The band are going there shortly
to check out the local talent who
ain't likely to come on like a
surrogate Hegarty.

""We've given this country a
fair erack of the whip," said
lovely Rita. '‘We even put ads
up on bifiboards all over South
London.""

Brixton even

‘‘But we'll get one. Even if
there’s a disease that wipes out
all the bass singers in the
world we'il still find one,
somewhere."’

That was a Griff Fender
special. Ex-pilot and just 24. He
was seated next to Rita and
watehed with some interest as
she rolled a (haha, thought T
was gonna say joint didn‘t you'
Well, you're wrong. Just a plain,
old fashioned Rizla roll-up).

Bob Fish played with his
bobble in the other corner, He
appeared to be a perpetual
bobble fondler. Maybe he should
buy a cap that hasn't got one

Now, the three were gathered
together there that day
ostensibly wary, acutely critical
of the question and answer
routine article by Tim Lott (a
spinster of this parish)

‘He thought we were boring, ‘'
said Rita. '‘Yes, we are boring. Us
boring people haven't got much
to talk about

““Except boring things,
interrupted Bob.

Cutting wit, what. Now, I must
be honest (sorry Tim). I didn’t
find them boring at all. Not
even slightly tedious. But then
again...lamacrawler.

So er, why did Den depart?
{Pause for predictable 'Ohno,

lease don't ask us that again’

urprisingly there's no such
retort.

‘'We had one of our monthly
band meetings and it was
decided to tour for eight months
next year. Now, Den's an
epileptic and he decided he just
couldn’t handle such an extensive
itinerary,‘’ said Bob the bobbie
fingerer.

“Touring doesn’t suit his
personality y‘see and he used to
get so low on the road
sometimes. 8o he handed in his
notice.’*

Gonna miss him

“‘Obviously,* said Rita keeping
her fingers firmly on the papers,
‘‘but the way I see it when you
lose one of your senses the
others automatically become
stronger. We'll continue to
develop as a unit. And maybe
we’ll end up a better band.’™

A paradox. Den was certainly
entertaining. Den was certalnly
the focal point of The Darts’
‘presentation’. But after the third
or fourth viewing his antics
could become antiquated.
Climbing curtains and wandering
around with a tea chest on your
nut is okay to lift a band but
ultimately it will only lead to
detraction and so annoyance.
‘The Darts are pretty good now
and maybe they don‘t need the
ape walk no more.

So, far from being in abeyance
The Darts are r-r-r-rarin’ to go.

“I think we could be even
more entertaining in the future,””
said Griff who had nothing to
finger for the duration of the
interview.

Weil, that's what the band are
all about . . . enter Rita

“Even in the old days, when
we used to get £100 for a show
to be shared between 11 of us,
even then we always made sure
we looked good. And it cost us
money.

‘We're a showbiz band and
proud of it. When we dress up
and go on stage it's like we're
steppin’ out for a night on
the town. And if we have a good
time the kids are gonna have a
good time. Right?"’

Right Reet.

(Thumbnail blography. African
born. Then zipped across to
States with her family. Then
across the pond to Britain. Then
across the wild blue yonder of
pubescent presentirhent into post

ube popularity)

y "'r‘hp:gubuc demands colourful
bands these days,'* she continued
in that laughing voice.

So that's why you look so
succutent and tender on stage
Rita, yeah?

"uz)k. if I really thought I
came across sexy in front of
audiences I'd lose all my
confidence. It would make me
feel so damned uncomfortable.

*'But I guess to some people
1do shape up as a turn on.

When we first started I always
seemed to attract lesbians to
our shows. They used tostt
right up the front and make
eyes at me like I wasa bioke
or sumthin’."”

At least someone in the band
can get the girls to concerts.
Cos’ the rest of them ain’t
exactly peaches. Not my word of
course,

“*A girl once came up to me'ln
the dressing room after a gig’".
said Bob, ‘*and sald: ‘None ql

u lot are peaches, are you:
J;:,ou wouldn't have a chance in
hell af getting into Child’

*So I squirted shaving foam
into ringlets all over the top . Ll
of my head and said ‘Howzat'?
{Got a great sense of humour
these boys — Ed).

*‘Stili,.1 don’t mind. Mick
Jagger and Johnny Rotenare
regarded as sex symbols these
days'’ (Huh!? — Ed) “‘and you
certainly couldn’t describe them
as ‘peaches’.”’

But despite the withering glam
galvanism the Darts’ fan
following is fan-atical, tastic,
dango (7). 1 mean, here's a little
scene to make your heart strings

sag.

‘“The other night aftera
show,"” recalled Griff in that
tone pecullar to iate thirtles
movies when the star, looking

ittvely moribund, resumes an
cident from his gay exciting
life and the scene ripples back
into the past ..

Again — *‘The other night

after a show a hundred kids

They’re not sweet but the Darts have fun all the time

stood outside our dressing room
door and serenaded us with
‘Come Back My Love'...in
harmony would you belleve!""

But Bob, whose bobbie was fit
to burst, claimed that adoration
on that scale was always around
‘The Darts.

*“Eiven before we signed a
record deal it was We came
along when the musie biz was
really stale, when it needed a big
shot in the arm.

**People were sick and tired of
golng along to concerts and
watching tntrospective bands
whose faces you couldn’t see
because of their lank long hair.

*“Those guys would get out of
their limousines, walk on stage
without bothering to change
thelr clothes, play for a couple
ot hours, strictly to themselves,
walk off, get back into the limo
and drive to the next gig.

“Call that entertainment?**

Rita has rolled! Surfing in on
the wave of that particular
success she goes over the top.

“We’'re having a»earty, all the
time.'* she says. ‘“‘“We all realty
love touring and being together.
Why, the three of us even live
in the same biock of flats in
Clapham. Now that’s what I call
friendship.

‘But just because we have a
party on stage that doesan‘t
make us a comedy act. If we
make people laugh that's

wonderful. But if people come
along demanding The Darts to
make them laugh, well that's
another matter.”

Who's laughing?

So now they're off on the quest
for a Boy from New York Cit
to fill the yawning gap. Will they
find him? Wil he be a8

ular as Den? Will Dart to
S& chats be a thing of the
future? Will Rita find the right
man? Wil Bob and Griff find
the right women? Will Bob forget
about his bobble and concentrate
on singing? Wili (fade into
oblivion

BARRY CAIN

RITA RAY: she’s the one on the

left. Bob Fish, he's the other
one.
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“WhataNight’.....

First 50,000 in blue vinyl

Following on from their smash hit 57-0-5
here's the next number from the album
“Book Early” by

l ; Aum 9I02028  Cassette 7231 Gl
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0OZZY OSBORNE makes a spectacle of himself

IS THIS MA

A PARROT?

ROSALIND RUSSELL forgets to ask. 0ZZY OSBOURNE provides an answer anyway

BLACK SABBATH have
had it with the insults.
They are sick to the back
teeth with people making
cracks about Brummies
being thick

Toni Iommi took it to
the limit and punched a
reporter from another
music paper, after certain
observations had
appeared in print.

I wouldn't have taken
those measures,'’ Ozzy
Osborne told me **We don't
need all that sort of stuff
But Tony said he'd punch
him in the mouth and he
did. If we take time out to
be interviewed, we don't
expect to be made to look
complete fools.

‘I'm a Birmingham bloke,
I'm a human being. To say
that all the people from
Birmingham are thick idiots,

well, you just can't say that
sort of thing

‘A lot of people have
admired the fact that we're
fighting back. but I don't like
1t.Idon't want the fans
fighting. We'd rather they
touk out their aggression at
the gigs, rather than

n ng some old lady in
Q\:ﬁeel. %
- “'It seems that the Press

have got a book of bands
they like to slam and Black
Sabbath’sin it. Well, I don’t
think I'm thick. I don’t
think you're thick because
you've got a Scottish accent.
i don’t care if you're Chinese,
aslong as you don't make
me look a fool. We're not
zombies and don't insult me
by saying I'madrip.1

don't want people to think
we're good for a fight."’

A change of image isn't
something that Sabbath need.
After 10 years, they've
found their market and are
surviving well. Ozzy's still
wearing his fringed jackets,
long hair and flashing the
peace sign onstage. And
somehow, they keep finding
new fans that have got
frozen in an early seventies
time warp.

"*‘Black Sabbath are not a
musical band,”’ admitted Oz.
“In fact, the band nearty died
because we got branded as
heavy metal. I don't
understand that. What's
heavy metal supposed to
mean? People in divers’
boots? It's the trendies that
screw everything up by
giving things labels.

“*It's like the punk
movement. It was a great
idea, tremendous. But it was
cheap to manufacture and a
cheap money return for the

record companies. In the end
they were forgetting what
they were putting out.

'] don't like being branded.
I don't think I'ma star
I'm a rock and roll singer. I
only let it Influence me once
— T'used to belleve what
I read in the Pregs. But
not any more. I never
expected to be a successful
rock and roll singer."’

Oz admits that the
pressures got to him, no
matter how hard the band
tried to avoid getting
involved in all the excesses
that the rock biz entails. It
got so bad, that he spiit
from the band at the
beginning of this year. But
not for long.

**The initial reason I left
was because my father
died." said Ozzy. “'He was
64 and he had cancer. There's
a song on the new album -
*Junior's Eyes’ — that'sa *
farewell song to my father,
about my grief. We were
very close, we were like
brothers. He died on my
daughter's sixth birthday, in
the same hospital she was
born in. It was weird.

“*It's only now that I
can talk about it to anyone. I
made a foot of myself at
the funeral, it wasawful. 1
thought he was just ill, T had
no idea he wasdying.I

Just couldn’t cope with 1t
We were planning to go
to Canada
The death of his father was

the last straw for Oz, but
his problems had been
building up for a long time

‘There were other
reasons," he told me.
needed a break This is like
a 24-hour-a-day job. I
couldn’t steep, I was
drinking, taking a lot of
pills. I would have ended up
as another rock and roll
sulcide. Life isn't worth
putting yourself through such
agony. Now I'm even trying
to give up smoking. I was
on uppers and downers.
going round and round. I've
had two nervous breakdowns
inthe past10years

‘So 1 threw all that junk
in the dustbin and came back
to Sabbath. I knew in the
first week after leaving that
I'd made a mistake. And
they were finding it strange
too. But when I came back
they helped me get over my
father's death. They helped
me, heid me and talked to
me about it. They were
beautiful. Now I can talk
about it. He wouldn't want
me to be upset. My father
was an {nspiration to me.*’

The ‘Junior’s Eyes’ track is

taken from the 'Never Say
Die’ album and is part of

aresurgence of interest in
the Sabs. Their European
tour has been pulling them
in huge crowds and they've
been playing well — despite
Geezer Butler having
dysentry

‘‘Illness just goes right
tprough this band,** sagld Oz.
If one person gets 'flu we

all get it. We have our ups
and downs in this band, but
we don't dislike each other.
‘One thing that freaks me
is people that tell me to act
my age. What's that
Supposed to mean? I'm 29
but T don’t feel it. I feel
50 young. Some guys that
age have got their mortgages
but they never gohome to
their wives. All that stuff
Hov:' do you know what age
Yyou’re supposed to be
acting?'*

Oz is married himself —
his wife Thelma was out on
tour with him = and he
has three children, the eldest
of whom is 12. But as
he’s discovered, giving up:
the band isn’t as easy as it
looks. And the Sabs without
Ozzy just doesn’t work.

And if you' ve any doubts
about the fervour of the
fans: let me tell you they
went berserk in Frankfurt. I
still have the bruises to
prove it,
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Aucgophs

ris Gent and Raggy Lewis of the Autographs sign in

KELLY PIKE and they certainly left their mark.

CENE 1: A mid-
mer eve in the
spicious, and
1 trodden
rounds of The
ashville. Upon
hoards a
P anda

¥
s

going through

1togra , and

the

performance and
action, seem set
receive m

their allocated
minutes of
ardom.

ne 2
ar chillier autumn
evening at that well
nown dimly lit dance
hall, Dingwalls, where
the same band are
| playing to a medium
size gathering at ear-
rending volume. By now
they have been snapped
up for instant fame/
recognition/promotion
by notoriously
successful arch
entrepreneur of popular
music, Mickie ‘'I-Can-
Spot-A-Hit-At-Fifteen-
Paces® Most.

They have by now
recorded their debut
single, *While I'm Still
Young', a truly
wondrous littie ditty
for Most's own RAK
label, and are in the
midst of their grooming
for superstardom.
Through the gloom,
several adolescent
females shake and
wiggle in front of the
stage, and in particular
the dashing vocalist.

A few more brave
souls manage to remain
around the edge of the
dancefioor. but most of
the punters are slowly
biasted towards the rear
of the hall, The gig —
through PA averkill —
suffers. -

Scene 8;, Thatlovable
liggers pub, The Ship. in
one shady corner I am

f{ianked by vocalist,
saxdstand tithe
frantmian Chris Gent,
and @ revampead version
of amiable guitarist

taguy lewis

A later and

9{1@ a pair of contact

perpetually bewildered
look), instead of his
more studious straight
hair and Robin Day
glasses which so
earmarked him for

Yes, the Stukas! Itis
a period in the band's
history which (though
definitely not life)
they seem rather
reluctant to discuss,
particularly (and
understandably) Chris.
who along with guitarist
Dave had little more
than a passing flirtation
with the aforementioned
band.

“Dave and I were
never full-blown
members of The
Stukas,' explains Chris
*“We stood In at the
end of the band's
career, but never
managed to completely
get into it — mainly
because it got toa point
where the band
suddenly sat down and
thought about the
situation it wasin, and
realised that it was
never going to make it
together. To get away
from the usual pub/club
circuit there would have
to be a reappraisal of
the situation — and that
was where Autographs
came together.

Dave, Chris am{h
Ra split from the
res%g,\d Eorr{-n:dh
Autographs inthe
sumr;g'\:r of "78. Unlike
tmany bands they
decided to get out on
the road, gigging and

ing experience
tmmediately, rather
than waiting for the
world to come to them
.- a common, and
usually fatal mistake
among bands.

As soon as we found
the line-up we ;}‘ere

happy with, we
t\If.:}\};e-d 5) get outand
working - the only way
to get attentlon is to
grabit."” Chris
emphatically explains,
leaving no doubts that
with that attitude,
attention had a poor
chance of escaping.

“‘Far me it was just
zreat to feel really at
home with a band,
with Autographs I've
gol an extra confidende
— I think all of us do—,
which §'ve never really
had before.'-"

*“The Stukas are deaa

now, " continues Raggy
They had finished long
before Chris and Dave
arrived so it wasn'ta
case of them breaking
up the band. It had been
fun to begin with, but
by then the fun had
gone completely.

It’s only natural that
everybody associates us
with them — even
though musically there
are few, if any
similarities. The Stukas
were more R&B
inclined, whereas we
play on a more standard
rock basis. Also there's
a lot more scope now,
with Chris taking a
lead with sax more
often

It's true. The sax
does play a prominent
role in their music.
Chrisisan
accomplished pla{e :
often having guested
upon other bands’ shows
and albums, In
particuiar those of his
old friends Radio Stars

- a band with whom,
many are quick to potht
out, there are clear
similarities.

'1 think people only
see similarities because
we both choose our
material very carefully,
making sure we use the
best, and most
immediate we can,
defends Chris, a frown
spreading across his
brow. ** Also we used
to have quite a bitin
common in the way
Andy and I used the
stage, we were both
extra active, and used
the equipment and
anything eise availabie
{n our acts. Now though
I've calmed down quite
alot — I mean,fora
start it's not that easy
to ciamber around with
a sax strapped around
your neck!

** Another reason is
that I used to rely
upon the antics to get
attention and make up
for the deficiencies in
the music. It's difficult
to entertain peopie when

ou're on stage

nowing that as the
frontman you've got
most of the attention
focused upon you, unless
ynﬁ've jotal
confidence in whal
you're doing =~ which
until now, 1 never had.
Now I don} have to
continually worry
whether F'm 'moving
aro: enough — I can
piay il by ear, knowing
E\:: the muaic can

support itsell — and
acting how I want to
rather than need to”

*We're a far more
visual band now,
interjects a suitably
resplendent Raggy.

'1'm the one who likes
to have all the girls
screaming at me — it
makes me feel like a
pop star. | look a lot
better like thisthan i
{ usedto.

L

iy

There are an awful ot
of pop bands around at
the moment, Toffer in
an attempt to change
the subject

“No,"” quips Raggy,

‘there are a lot of
awful pop bands around

Who, I continue. are
trying to become a
suceess in the pop
world. What makes you
think that you've gota

CHRIS GENTandRra GCY LEwIS

hetter chance of success
insuch a competitive
fleld?

‘I think we're
stronger than most
other bands,’* says
Raggy simply, “"We've
got strongey material,
and we're a very tight
band because we re all
perfectionists. Also
we've got good backing

‘On the single we've
got Tommy Bayce, the

guy who preduces
Darts, for instance so0 1
think that stands a
good chance of
eharting,’” adds Chris.
"It was madeé with the
charts in mind, but then
I think singfes should
be. I wouldn't want to
bring outa singie if
1didn’} think it
deserved to be a hit
what's the point?™

LLY PIKE
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PIN 67 Fresrofeinnacte
7&12inch—Limited
12inch edition available in
coloured vinyl and full
colour picture sleeve

FLINTLOCK .
*(Hey You) You're Like a Miagnet' PIN 65

7&12inch—Limited 12inch edition
avaiable in coloured vinyl and full colour
picture sleeve

Jsinnaclg sounds
JMovin’on up!
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STANDING 1IN a
huddle in the
cocktail lounge of a
Newcastle hotel, the
Feelgoods look out
of place. Amidst the
ripening women
trying to drape
themselves
delicately across the
furnishings, and the
balding men with
their starched white
shirts and starched

white faces, the

Dr Feelgood have had their ups
and downs, their knocks and praise
but that's what keeps them going
say Lee Brilleaux and Gypie Mayo

Feelgoods’ presence
is more than a little
incongruous.

With fine disregard for
the disquiet roused by
their descent, Lee
Brilleaux poses one of the
questions Dr Feelgood
have become famed for —
“What do you want to
drink?*

From above the hubbub
of orders, their publicist
does the gentlemanly,
and foolish thing, and
offers to stand the first

round

I must wash under my arms sometime

'Mine's a large vodka
and tonic then,” replies
Lee simply, taking up the
offer with commendable
speed and retiring to a

nearby corner, where,
amlidst a fair jungle of
plastic potted plants, the
interview lIs to take place.
Joined by Eunarist Gyple
Mayo and a bevy of
beverages, we begin.

The opening gambitis a
fairly obvious one, the
current single, ‘Down At
The Doctors’ which is
securing a place for Itself
in the echarts, playlistsi

and popularity. My
opinions of it however are
less favourably inclined,
a fact which is openly
known to the band before
my arrival due to a rather
cutting review. Without
any attempt to change
my view, but merely put
forward their own case
for the defence opens

1 don’t think It's a
work of art, but then
that’s not what we set out
to make,’’ points out Lee
‘'It's a change In the
sound from some of our
recent stuff, like 'Wind

GET DOWN TO YOUR LOCAL DISCO
THE ‘NEW TOWER' SERIES B
WILL YOU GET THE BEST IN B
CHANCE TO RECEIVE FREE BADGES, T-SHIR
MANY OTHER GREAT GIVE-AWAYS, COURTESY

CHECK OUT

The

EING PLAYED ALL NIGHT
LACK FUNK MUSIC, BUT ALSO HAVE A

TS. BASEBALL HATS AND

OF DISCO INTERNATIONAL,

from

CAPITOLTOWER AND
DISCO INTERNATIONAL MAGAZINE

(NOVEMBER ISSUE ON SALE NOW !)

NOW AND HEAR THE VERY BEST ON
NOT ONLY

THE WORLDS BEST DISCO MAGAZINE, AND CAPITOL RECORDS. CHECK OUT
YOUR LOCAL DISCO INTERNATIONAL TOWER NIGHT
AND HAVE A GOOD TIME!
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Up’ for instance, but It’s
stil very Dr Feelgood
Lots of people have
compared It to 'Back In
The Night', and in the
tempo point of view I
agree, but 1 suppose the
maln similarity is that
it's a crowd pleaser, It
always goes down well at
gigs. without making us
lose our edge

I don’t think we'd ever
go out to make a con
trived ‘hit single’ like
Abba for instance
because if we did then1'm
sure we'd be inclined to
fall. But if we went into
the studio and started
laylng down something
which sounded very
poppy. and we belleved in
what we were doing, the
fact that it was com
mercial would probably
help us carry on

Commercial

‘'I'd love to have a Top
10 single, if we make a
commercial rock record
it'd be great; but we
wouldn’t just make a pop
(he spits the word out
record for the sake of 1t. It
must be on our own terms
not because we're
snobs but for
straightforward business
reasons. There'd be no
point in us making a
record {f we couldn't play
it live on stage — we'd
lose as many fans as we'd
gain
A pause, and then he
adds, with a demon-
stration of Canvey Istand
logie, 'It's like asking a
bricklayer to do a
plastering job., he could
do it, but it wouldn't be
very good — and with a
bad name he wouldn't get
any more work as a

bricklayer.
parabie led us
very handily into a

counter aftack agalnst
the eriticism most
frequently levelled at
R&B — it's all very well,
but does it actually, and
here's the magic word,
progress”?

“‘Well, when reople say
progress, what do they
really mean? Rhythm
and blues is a very basic
form of music.”” stresses
Gypie, remonstrating
wildly with his, by now
empty, glass. "“The way
we play it there are no
fritis. but if you take it out
of {ts basic form, you can
find progression in the
form of maybe disco
music ..~

*Disco music did come
out of it.*" reaffirms lee.

‘.. or reggae, because
that came out of it the
same way as everything
else

=

“If §t wasn't for rhythm
and blues there wouldn’t
be anything else.” (A
short pause follows as
frate readers scrabble for
pen paper an a
Mailman's address)

*1f it's real R&B your
talking about, we're not
strict adherents anyway
1 mean, much as we like
the music, love It an’
everythin’, we don‘t try to
copy real ‘fifties and
'sixties R&B. We don’t
look upon it as a past and
finlshed music style, as
far as we're concerned
it's still living today
we're no museum piece
dotng faithful
reproducttons of old R&B

we do it In our own
style. It’s goodtime
music, and dance musle
is fun music. it's not to be
taken too seriously
People don't usually bear
that in mind inishes
Lee
Wh should it
progress? If {t did it
wouldn't be R&B It's
spontaneous, and though
that can be a good or bad
thing, you can lose the
essence of it if you try to
et oo eclever,” adds
Gyple

Inspiration

‘We're Influenced by
everything else that
happens around us. We
have this tag of being a
rivvum and blooze' band,
but ailthough the in-
spiration comes from it,
we're not 50 years old
black eezers from
Chicago!*’ cries Lee,
almost spliling his drink
with emotion ‘‘Everyone
loves to put a tag on
music, even if it's only for
convenience sake, If we
get called an English
rhythm and blues band,
then that’s ali right by
me. I can't think of a
better name without
going Into a long winded
analysis of it aill — cos I

we're a group by
ourselves. for better or
worse.

“I don't think we're

ever gonna get stale, as
long as people are being
turned on to the musie,
When we started In ‘72 no-
one wanted to know, it
was llke a kind of
bravado, ‘we’ll do what
we wanna do', Now, to see
kids of 14 turn up at gigs,
it gives us a great buzz
Obviously there are ttmes
when ['ve ne up on
stage and thought 'Oh no,"
but they're only flashes.
a f’ucky man to be
able to get up there in the
tirst place. There are
probably times when
you're sick of being a
journalist, or when Fred
Smith's sick of driving his
train, it's only natural,
But if It got to the stage
where 1 was just goin
through the motions 1°
knock it on the head "

Standards

‘There'll always be a
Elace for us, as long as we
eep standards up,™
continues Gyple, catchlng

the uncharacteristie
melancholy in Lee’s
volece. '‘The mare ad-

versity we get the more
llkely we are to stick
together as long as the
enthusiasm's there, we'll
carry on, regardless of
external troubles.

‘It's true,”
Lee, ‘‘our secret les In
the internal com-
munication. Everyone
sald we were finished
when Wilko went, but we

roved

ecause we were So
determined and because
we found the right
replacement in Gypie. We
couldn't have gune on as a
band the way we had been
belo‘e that, cos the fun
had gone out of it. Now
though we have a good
time. and we realiy work
hard. The only thing that
would finish us now, as
Gypie said, was if there
was a big ruck within the
band. The more the world
treats us rough. the more
we'll stick together '’

concliudes

KELLY PIKE

them wrong|

Rrvvri's

first vinyl offering

-
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There exists some schools of thought

that believe th

at only black Americans are

capable of producing good soul music

invite you fo...

STEP INTO OUR WORLD'

REAL THING ‘STEPINTO OUR WORLD' ALBUM TO BE RUSHED RELEASED NSPL 18587 CASSETTE ZCP 18587

APPEARING AT

OCTOBER Fri 27th Mayfair Ballroom, Newcastle Sat. 4th
Sth
Wed 18th  St. Georges Hall, Blackburn Sat. 26th Town Hall, Walsail Sun.
Fni. 20th City Hall, Salisbury Sun. 29th Willows Leisure Centre, Salfcrd Tues. Tth
V . Wed. 8th
Sat. 2lst Assembly Halls, Barking, Essex g
Sun. 22nd  Festival Theatre, Paignton NOVEMBER - lbm
Mon. 23rd  Winter Gardens, Bournemouth Wed. Ist Salon Ballroom, Northampton S: -
Thur. 26th  Spa Pavilion, Cleveland (Saltburre Fri. 3rd Sports Centre, Crawley 1

Alfred Beck Centre, Hayes, Middlesex
White Wheat, Maesteg, South Wales
New Theatre, Hull
Civic Centre, Whitehaven
Civic Hall, Winsford
-
St. Georges Hall, Bradford QB

Playhouse, Manchester TR
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JOHN WISHART talks to Elaine Page

PAUL SEXTON breathes deep and 3¢
talks to Eddie Henderson 57

EVITA'S
HOLIDAY

IT WAS not so very long ago that the
now high flying adored ‘Evita’ star
Elaine Paige was belting out ‘Summer
Nights’ six nights a week in the Loondon
Stage production of ‘Grease’

Ms Palge, who incidentally appears
bare-chested on TV next Wednesday In a stripper
saga 'The One And Oniy Phyllis Dixie’, spent nine
months playing Sandy Dumbrowski opposite Paul
Nicholas as Danny Zuko. the Travolta role

‘it was a great show. I loved it,” a suntanned
Ms Paige enthused. Surrounded by piush comfort
at the South London home of her EMI record
producer Brian Wade, the diminuitive 29-year-old
ash bionde sipped a soft drink and took her time
answering questions. The interview took place at
midday. Any earlier and it might not have taken
place atall, for like many singers with taxing
roles it takes her a bit of voice exercising in the
morning to get back into shape.

Well then, why was ‘Grease’ only moderately
successful here whereas It is the longest running
stage show in America?

*'I think the reason it didn't last so long here
was because it was so thoroughly American .
the dialogue especlally.’

Millions are now acquainted with Olivia Newton-
John’s characterisation of Sandy. How did Elaine
see the part?

Sandy’s a bit wet reafly — rather a prim gir{
who doesn’t go out with boys. It seems odd that
this Sandra Dee type girl should hit if off so well
with a bunch of girls (the Pink Ladies) who are
much more sexually aware than she 8.’

Elaine had not seen the movie at this stage so
c:\lxld not comment on it. But more of the stage
show.

“I'had a genuine fiftles leather motorcycle

T

4 e
g"i!hat's when I thought"
e

jacket to wear for the final scenes where Sandy
dresses up as a rocker to get Danny.”

That wasn't the first time Elaine had played
‘tarty’ ladies. In another West End musical 'Billy
she got to play the tough broad again. And as
everyone knows, this year she got to play the
toughest lady of this century Eva Peron.

Since Fleet Street (with the exception of the
News of the World) dubbed her an "overnight
star’’ she has coped with the attendant adulation
with mixed feelings. Some of the follow-up stories
about her volce problems were gross
exaggerations. She stlll hopes to be chosen toplay
the role of Eva Peron In the:-American production

Meanwhile, she's been busy recording the
original cast album of the stage show as well as
completing a solo album for EMI. One of q\e
tracks ‘Don't Waik Away Till I Touch You
made it to the nether reaches of the charts last
week. Another track from the album will be
heard on the soundtrack of a soon to be released
movie ‘The Boys From Brazil’. No songs from
‘Evita’ will be on the EMI album owing to
copyright reasons.

g¥la§1 Wade explained that EMI have
“'researched the market” for Elair_me. Sheis to
be presented as a “contemporary '’ artist. No
period songs for Peronist pop pickers But be

warned. The whole enterprise is being promoted
‘s MOR division. -
bygige herself gets off on the likes of Stevie
Wonder, Millie Jackson and Aretha.
I like most kinds of music — even some punk I
ike." She offers no names.
l‘kl"eerhmps that's not so surprising cpnsndenng her
period as a West End hippy in 'Hair’. Even then
she was a member of a recording group called
Sparrow. The other four members were all bays
from the Hair cast. She stili knows them

A couple of years ago she recorded a country
song for EMI1. Neither she nor the fomggny were

sed with it and it was never released.
pl?ﬂ'aaleu‘:-ally, she's apprehensive about the tuture.
She would iike to do concerts and perhaps getinto
movies (would everyone please forget about her )
appearance in ‘Confessions Of A Window Cleaner’.
she requests) 5

o | te.}?mk T've aged in the past three months,"' she
confides. But she looks fine. The price of fame
has 30 {aT been a far from enervating whoosh of
adrenalin. And there the dates with Dustin
Hoffman and that gight after 12}: show when the

;

preprietors:of The Vic Of urant;n

1 recapNivet
per frie ds.could eat.
thls is fame [ like

GlentworthSt

EDDIE HENDERSON

THE DISCO appeal
of ‘Prance On'
looks like providing
trumpeter Eddie
Henderson with
something of a
breakthrough in
Britain

Until now the Funk
Surgeon has been a
speclallst taste over
here, as wetll as [n the
States, But through the
medium of the discos
which has made a name

although often
transitory — for so
many artists, he's
beginning to arouse
interest. His new album
‘Mahal’ is a skilfut
blend of funk, jazz and
disco

So how does it feel
to be a disco star all
of a sudden? On a line
from the Bronx Eddie
explains: “I'm learning
to enjoy it, but
remember 1didn't write
‘Prance On' anyway. It
was written by Mtume,
who also wrote ‘Say You
Will', which was out last
year

*“The fact that he
wrote both of these
songs and that they're
both disco tunes 1s
probably no
coincldence. He makes
a conscious effort in his
songwriting to compose
catchy tunes.'”

The two tracks are
actually back to back on
a new single, which you
shouid hear In full 12
inch version for best
effect.

““The new album's
doing very well — it's
certainly my most
successful so far. We
didn't aim to make ita
discoalbum but it’s
probably more
commercially attractive
than previous ones.
‘Prance On’ and
‘Cyclops! seem to be
the two tracks most
people are picking up

on, <
¢We piit

best people I could on

it. Mtume ls a very
talented musician who's
worked on my last three
albumes, T think

Somebody eise who
was quite influential on

Mahal’ was Herble

3l

indced played a farge
part in Eddie’s musical
career as a whole. He
played with Hancock's
Sextet/Septet between
1870 and 1973,

How would Henderson
describe the music he's
playing now?

"1 reaily don’t know
how to describe it. You
can't call it jazz because
the word jazz means
different things to
ditferent people, It's
Just contempaorary
music

Eddie’s debut album
on Capitol was last
year‘s ‘Comin’

Through but he'd been
around on vinyl for a
while before that. His
first solo album was
‘Realization’, which
appen{red in 1973. Three
more foliowed — ‘Inside
Out’, on Capricorn like'
the first, then onto Blue
Note for ‘Sunburst’ and
‘Heritage'. He's actually
averaged an album per
year since he left
Hancock

Henderson is called
the Funk Surgeon
because helsa
qualified doctor, and
also has a degree tn
Zoology There's always
been a conflict between
the two.

‘‘Music and medicine
are both subjects which
you have to do full-time
You have to give
yourself to one or the
other. But at the
moment I still practise
medicine because [
can't afford to stop
Until things really
happenfor me ina
big way I'll ¢: on
Medicine can bes far
more lucrative

| profession but Fd'much
' rather’ piz_}'y music all
“the time. ™

m& etherp\&w .
mwﬁw"‘#;“i

+ Ba nﬁﬁl\ play i
il e 4"0?5& -

also plays fluegelhorn
at the age of 10
although with littie
interest. His passion for
music began lo grow
when he was at medical
school

*In 1970 Herbie
Hancock came to Ban
Franeisco needing a
trumpeter. He wanted
Woaody Shaw but | knew
Woody very weil and he
did me a favour. He
told Herhle he could

iay for some of the

ime but that he should
call me. He did and |
played with the group
until it broke up In

“I'm currently about

three weeks into a two-
menth nationwide tour
of the States. [ did a
small East coast tour
tast year but this is
my biggest tour so far 1
enjoy touring and
recording, but I don‘t
think I'l} ever become
a session musician. {
used a lot of them on
‘Mahal’ but that was
because '.heg: were good
musicians. For example
Hubert [.aws came in
and played for about an
hour of the whole
month we were in the
studlo. I don’t think
I'll ever do that, even
though that's where the
maney is.

‘I really like
songwrit, ag well but
i like to wurligle siower
tunes
Eddie wrote three of
the seven songs on
‘Mahal’ and the very
titles of them seem {o
Prove what he says.
They have light, breezy
titles: ‘Emotions’,
‘Ecstasy’ and ) ]
itself, and they all
feature Henderson s
distinctive styie
prominently.

‘I'm hoping to dn a
foreign tour inthe

Sprln% ¢ 3 id

Sy have to be a

groba
.:::"&& i
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BID
FOR
RITAIN

And there’s no

competition for Biddu.
In the disco stakes,
as a producer, he’s No 1

BIDDU TALKING: ‘‘On the
Continent you've got Frank
Farrien, Glorgio Moroder,
Cerrone. In America you've
got. .. .well, a lot of people.
But here, to be very honest
you've got my name and
you don’t think of anyone
else when you're talking
about disco and dance
music. However, that
doesn't really help me. If
you had just a couple of
others who had that tag,
good or bad, then at least
you'd have a British sound.
But as it is, you don’t.”

Biddu is leader in a field of one.
‘The No. 1 UK producer of dance
sounds. Probably best known for
his work with million-selling Tina
Charles (they're off to Japan
ahortly for her entry in the World
Popular S Festival '78 witha

g called ‘Love Rocks'), he was
30 behind Carl Douglas' hoary old

Biddu’'s also had a run of albums
der his own name with The
rchestra, most recent belng
*Futuristic Voyage'. The tradition’s
been somewhat broken however
with the fun marathon of his latest,
‘Disco Gold’, of which more anon.

Uniike the tmage projected
by many of those publicity shots,
Biddu is rather less of a soft
romantic than you'd expect and
more of a snap, crackle and pop
realist. Right down to his title:

“111 was going tochange it fora
stage name,”’ said Biddu of Biddu,
“1'd go tor something exotic like,
ah, Rock or Tab or Duane. But even
in India there's nobody called
Biddu."”

Because, as probably most of
y'all know, the guy who's sewn up
black music and British audiences
isn’t quite either black or British
himself, His only qualification
"1 genuinely like pop music!

**I come from Bangalore,
expiained Biddu, “'a little town in
the south of India, but moved over
to Bombay when I started singing.
What I used to do was basically
Trini Lopez type material, all the
old American folk songs, the
Byrds. .. .1 came over to England
in '69 thinking I was gonna set the
world on fire and found I was at
least three years behind the
times!*’

The music scene wasn't too hot
back home? I asked, remembering
back to the Beatles trucking off
to the maharishi and everyone
suddenly brandishing sitars

Sure, there are some great
musicians in India, but for Indian
type music. But over there it takes
20 or 30 yeara for changes to
happen, and we still don't have
any studios or other facllities.
The primary occupation 18 still
trying to feed ourselves, keeping

from floods or the heat.
. music or anything like
80 secondary that we really

don't have much of an outlet for it.
Imean, you'd have one hour a
week of Western music on the
radio, and half the damn songs
were Jim Reeves.'’

Having wound up triendless,
penniless and prospectless in
London, Biddu worked in a
hamburger joint (he’s a great
fan, incidentally, of junk food) for
six months, saved some money and
cut his first record,

‘I'd never heard soul mustc or
anything in Indla,’ Btddu
confessed. '‘But it just happened
the kind of records I made, you
could always dance to.’’

So what about 'Diaco Gold' with
its 12-minute segue of oldies you
have loved, and TV-advertised,
what's more? (Well, let's face it,
it's one way of getting your stuff
heard if you don't go on the road
and you can't trust the radlo
playlists.)

‘‘Basically,’ explained Biddu, "I
was getting a little jaded with
what was happening and decided
to do an album of what had been
my favourite songs over the last 15
years. The list was enormous but
eventually I whittled it down to 20
including ‘Telstar’ and 'Jailhouse
Rock’ which weren’t necessarily
disco records at all, gave them a
dance treatment — I prefer saying
‘dance’ to ‘disco' — and segued the
songs into one another.

‘If you listen, '’ he continued,

*‘you'll see that I've also tried to
change the songs to an extent
without taking anything away,
infuse a certain amount of
tmagination. People don’t always
appreciate what a lot of work goes
into an arrangement. The trouble
in this country is, everyone s
always trying to copy what's been
happening. I'm trying to create
something different in the context.

Biddu is readily accepted as an
arranger and producer (as he fson
‘Disco Gold’) but you'll remember
too he was a singer back in
Bombay. The vocals on the album
is pretty economical, but credits
must go to Tina Charles, toa
session guy called Tony Charles
and to Biddu himself.

“11¢ I'm successful with this
one.’” said our lad, “thenI'd like to
use It as a stepping stone to come
out myself asa vocalist. People
tend to get put into certain bags in
this business, and it's very hard 1t
you’re a producer or invoived with
instrumentals just to turn round
and say, hey, I want to sing!

On 'Disco Gold’ the rhythms
are generally fairly well iaid down
because that's the way people are
dancing at the moment — butI
wonder if in a few months we
won't be doing it differently toa
slower beat. I personally would
lke to go back to some of those
loping South American myv.n_ms
that we used on some of Tina's
records. Maybe also something
with a slight reggae beat. Who
knows?"’

Anyway, Kluth knows one thing,
and that is, if 'Disco Goid’ makes
the charts in the next three weeks,
Biddu has it on oath to take her
out for a meal. Kno his taste.
it’s i1able to be M 's.

Overto you. . ... .SUSAN KLUTH

BIDDU': can you imagine him as Tab?

et |
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ON A bleak, grim
October afternoon
in outer
Birmingham, I
visited Rob
Halford and K.K.
Downing to discuss
the present state
of Judas Priest

An apt location as
this is the corner of
the world from
which the unit

ROB HALFORD — Photos by Fin Costello

CALL FOR THE PRIEST?

STEVE GETT kneels and listens to a lesson on Judas Priest from lead vocalist

emerged: the full
depths of the
Midlands

The sitence of the
fead singer's house is
broken by the
occasional purr of a cat,
stalking around the
iving room. Turning
away from his massive
book collection, Rob
gazes out of the window
and speaks obliquely

‘It's like the lull before
the storm.

- Pl
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" on dmy of show on all astes

Rob Halford and guitarist K. K. Downing

't'oo true, as the Priest
are about tosetoffona
30-date tour of the
country. This coincides
with the release of their
new album ‘Killing
Machine’, which already
boasts advance sales of
silver status

Yet their success has
not been accomplished
overnight and it isonly
after four albums and
what must have seemed
an eternity on the road
that the band now
rank as one of Britain’s
primary heavy metal
concerns. Thelr first,
*Rocka Rolla’, dates
back several years and
is the one with the
Coke botle top cover
design

Judas Priest had
existed as a group long
before then, although
with a very different
line-up from that of
today ; and Rob dates
their real develoment
from the time of that

recording.

""We've always said
that Judas Priest got
together with ‘Rocka
Rolla'. There had been
numerous personal
changes up until that
time, when the name
itself extsted but little
more. Making that
album was an
interesting experience;
the songs are great
but frankly the

production is not very
good’

“Yes, I'd love to be
able to do it again,”’
adds K.K. "' Just to take
it round to the producer
and say ‘that's what it
should have been like' "

S0 in 1975 with more
sense of direction they
approached their second
studio venture, 'Sad
Wings Of Destiny’

which has subsequently
turned out to be a cult
classlc. It |s enhanced
by such stage favourites
as 'Victim of Changes*
and "The Ripper’

'*AS you know we co-
produced that album’
explains Rob, because
we thought we must
avoid what happened
to the first, It's very
important when you are
recording to capture
what the band is about
at a specific time. *Sad
Wings' did just that and.
in fact. when we go
out ta play those songs
we do so in very much
the same manner as
they were recorded. I
love the way the kids
demand the standards.
We'll always go ahead
and do them because
we enjoy playing them
as much as they like
to hear them

“'We were especially
surprised that people
in Japan knew them
Even more astounding
was what happened
when we went over
there this year, for the
first time. We were
headiining two or three
thousand seater venues
— it was incredible’*

Another Japanese tour
1s scheduled for the New
Year as well as a third
Stateside trip. America
Is also enthuslastic for

the band. with
pularity increasing
Q"im each visit. This

summer they found
particularly strong
response from
audiences in the Mid-
West, and there seemed
to be good inftia}
reaction wherever they
went.

The "Sin After Strf
album followed 'Sad
Wings' and also saw a
switch in record
company. from Gull to

CBS. Rob recalls their
days spent in the hands
of the former with a
cynical eye,

‘It was only a smali
record company and we
were the best band they
ever had. They should
have realised the fact
and put their money
behind the right
product

Ex-Purple bassist
Roger Glover was the
producer but his
involvement came ata
late stage. Again
problems arose. due to
the fact that Glover
wasn’'t too familiar with
the band or how it
sounded live. So here
also the set-up was
unsatisfactory

The last offering
'Stained Class’
completed earlier this
year was much nearer
to the kind of recording
style that the Priest
were striving for, and
possessed more
memorable moments.
One track, ‘Beyond the
Realms of Death’. is
masterful, commencing
with an acoustic

assage before leaping
nto some stunning
riffing and a pair of
lightning solos.

That album aiso saw
the beginning of the
group's association with
producer James
Guthrie, who handled
one number, the single
‘Better B'y You Better
Than Me'. K.K. feels
that he made suffictent
impression to merit his
working on the latest.

““We've had a change
of producer on every
album, having struggled
to sound as exciting and
as heavy on disc as we
do live. James s
adopting more of a ltve
feel, more so than on
‘Stained Class®. Rather

than go for a studio
effect we've almed
maore for a concert
spontaneity’”

The four tracks that
Rob played to me
certainly managed to
reflect this in the same
way that UFQ did with
their ‘Obsession’ album
yet still retaining the
full flavour of the band

Rob agreed
wholeheartedty with my
opinion

I think that it
differs from our
previous work mainiy
on the production side
Musically the songs are
shorter and we've tried
exploring different
fields that we've not
entered before. I played
all the albums the other
day and there'sa
continuity running
through the lot. From
the first aibum to this
one, they are all Judas
Priest songa; there's
nothing diverse or
wetrd Reverting to
what K. K. was saying
about James’s work, we
got on really well with
him and I'm sure we'll
use him again. He's so
£fficient, so quick and
has very go-ahead
ideas”

The recording was
executed within a
relatively short s; e of
time, live weeks to be
precise. and this has

doubtless contributed to
the immediacy of the
music. Most of the
material is fresh, and
there were only a few
ideas from 'Stained
Class’. which Rob
doesn't feel were
concrete enough to work
on

“There were a few
things, but nothing in
the form of a complete
song, just ideas put
down on tape to set
us off. We always do
a demo album first and
30 go Into the studlo
knowing pretty well
what we're going to do,
although there are
dangers along the way.
In the past everybody's
said that Priest on stage
and Priest on album
are two completely
different matters, but
I'm sure that 'Kiiling
Machine* will change
quite a few people‘s
minds

1 share their

confidence that this
album will prove to be
the neceasary catalyst
in elevating the band
to the heights of major
rock

Right now Judas
Priest are on tour,
preaching the heavy
metal gospel and these
‘Sainta frem Hell’ will
have the headbangers
on their knees In no
time

Ervvris

Free 67 fleni disc with
lirst ten thousand

The Alien Record Compary ALIX
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Strictly Parson

€. &

Oliver Reed, machine Pat McMullen,
gun and silly hat and silller hat

Johnny Guitar, guitar

Paul.EaTbl,Tmms D

—
Dave Tice, vocals

bass

Zenon De Fleur, gultar
and sillv name

RCENE ONE:
bpen the huge,
wooden door,

Pushing
creaking
they slowly
the

stone walls. Reaching the
altar they ascend, backs to
the assembled thousands,
mand a great hush falls.

into
‘Route 66’. The Bishops —
live at Westminster Ab-
bey!!'! A publicist’s dream .

Scene two: As they stroli onto the
famed stage the crowd Is awash

with hysteria — fans are carried
out, those who survive the
incredible heat and excitement
BC| in worship (geddit?). After
& scorching set they are brought
ba or 15 triumphant encores,
an still the milling millfons

KELLY PIKE hears THE BISHOPS’ confession

are not sated. The Bishops pla
again ... aband's dream. R P

Scene Three: Back to reallty
Backstage at the Music Machine
The Bishops are trying to pass the
time before they take to the
boards.

Tonight they are not a happy
crew, for the previous week both
band and roadles managed to
leave all the guitars behind after
playing the Nashville, with the
result that they were unac-
countably ‘lost’ before they couid
be claimed.

At Music Machine, those
Fuardmn angels Motorhead come
0 the rescue, lending their gear, so
temporarily the problems are
solved; with only bassist Pat
McMullen getting wound up
fearing that some Indignant
Motorhead follower (a terrifying
sight) will think that his Lemmy
has been ripped off, and fight his
way through to kHl, wound or
matm the culprit.

While McMullen quivers singer

Dave Tice slts In one corner
discussing the situation with
various members of BF and The
Heatwaves, who have perpetrated
the security, whilst the remalning
three Bishops try to get themselves
into a reasonable frame of mind,
for the interview

I think we play more the newer
style R & B, It's more progressive
than the older type R & B rock ‘n’
roll, a little more contemporary,’
says drummer Paul Balbi, making
his first and last contribution to the
conversation

‘Rhythm and blues is a very big
field you see,’' adds guitarist
Zenon De Fleur (1 kid you not)
"Even the stuff half the punk
bands are doing is R & B hiding
under a different name

‘*You get any funk song. and put
BB King's rhythm section behind
it, you'll get the meanest blues
around,” finishes American im-
Rort. Johnny Gultar (guess what

e plays folks!)

‘“There’s always a market for R

& B because there are always
people, partlcularly boys, who just
wanna go out on a Saturday night
and hear some real live head-
banging music. The thing s,
whether it's cool for them to go and
listen to an R & B band in the first
place.

**But bastcally it's just down to
having a good time, whatever the
rest ogthe crowd say,'’ he drawls.

It was the fee! which the music
galns from live performances
which prompted them to release a
live album as their second.

"In the beginning we had just
recorded the Roundhouse date so
that we could put a couple of tracks
onto a Chiswick complilation
album, but when we heard how it
had turned out we decided It would
make a better release than if they
were redone In a studio,’” explaina
Zen.

*'In the set we tend to do about
half our own numbers and half
cover versions. I think It's tm.
portant to maintain that balance,

because a lot of people come along
to hear the classics alone, as well
as those who come for your
orh{lnal stuff

““We've been playlng most of the
material for a few years now,
taking the songs In and out of the
set every so often. The new single
is really old, 'l Want Candy’; it's
on the llve album, but we reteased
a studio verslon as the single

'We've made it more com-
merclal too,”” coneludes Johnny
‘*Although the last one was getting
quite a bit of alrptay, ft didn't
exactly leap into the top five. But
we're hoping for more success with
this one because we've used a
producer who makes songs
specifically aimed at the radio. it
isn‘t some kind of candy-pop song
but it is just that bit more ac-
ceplable.

‘Besides,'’ he says, throwing alt
artistic integrity to the winds
““What's the use of bringing out a
single tf you haven't got the radio
and charts In mind?**

Brand New Single

The Day That M

Taken

from his forthcoming album ‘Love Isin The Air'.
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AL DIMEOLA

jazz world. He joined

HE STRETCHES back in the arm-
chair and stares intently Lhrouﬁh is
owlish spectacles. He has an alr of
someone who's had a busy year.

In July Al Di Meola and his six
plece band were touring America
with Renaissance, mostly
headlining. Next month they begin a
tour of Europe.

““It's really good,”" he says,

‘because it allows more time to
perfect sound and get everything
staged properly, no rushing. I've
played Europe before, twice with
Return to Forever, and I did one
short Ilittle thing with Stomu
Yamash'ta.

I joined RTF when I was 19. It
was pretly much of a surprise. I
didn’t even audition. I had gone back
to Berkeley School of Music after
playing with Barry Miles for about
six months. Then 1 got a call from
Chick Corea who was my favourite
musician and an idol of mine. It was
Hke a dream come true

‘He was desperate for a guitarist
and he had heard a tape of mine and
loved it. He wanted me to join. He
said ‘Come on down tomorrow', for a
gig. He didn't tell me he had Car-
negie Hall sold out for three nights
until jater!

didn’t back out, he wouidn't let
me So I packed up my things and
never saw my Boston apartment
again. And now it's been flve years.

How did ,you go about starting a
solo career?’

‘I was nervous, but I had to do it
and whatever 1 did had to be
something really special. It was a
great opportunity for me, but I
didn’t want to do another fusion

is a
bespgctacled 24-year-old guitar
prodigy who has recently become
the widely toasted wunderkind of the

Forever five years ago which thrust
him into the spotlight. Now, on his

bearded,

Return to

album, there was.too much of that
happening and that kind of music
has been getting a bad name. Also, I
did what my roots led me to, I in-
cluded a lot of latin. I'think that the
music — because of that concept and
its harmonic concept related to the
latin really helped shape a different
form — within progressive music as
such. I think that makes it kinda
special .’

How did a jazz performer such as
yourself link up with a rock manager
like Dee Anthany?

“‘Dee was aware of me through
charts and stuff. At the time I didn't
have a manager and my album had
just entered the charts at around No
80 which is pretty high to enter. So,
anyway, he came down to see me in
a show in New York. He liked it and
came to see another one in Santa
Monica. I was impressed that a
manager of hls stature liked
someone outside of rock and roli. He
has Emerson, Lake and Palmer, Joe
Cocker and Peter Frampton, of
course.

Judging from the crowds, it seems
as if a lot of the rock audlence are
becoming fans.

‘Well, I like that of course, I stiil
have to prove to a lot of People that
it's not jazz, because it's not. It's
really not rock and roll either. It's a
progressive sort of music. I mean, it
biends other kinds of music in itself.
It's really percussive in the fatin
sense, sol call it progressive.

But you have other sounds blended
in there, besides iatin?

own, and guided by rock mogul
manager Dee Anthony (of Peter
Frampton fame) Al
touring fun, but airplay scarce. This
month he visited Loindon for one gig
only. HANNAH SPITZER spoke to
him in New York before he left.

is finding

“'Yeah, some heavy rock and roll,
rock jazz, latin, you just know that
there is a lot. I'd rather promote the
latin than the jazz because jazz Is
what everybody calls it right now,
you know.

Rock jazz?

No, I don't care too much for that,
elther. There are so many other
artists and groups that fall into that
category. When Pllstcn tothem I feel
they are quite a distance away.
There's not too much jazz happening
today like real jazz ere's funk, or
R and B but as for jazz-rock, how
could I fall into thai category as it's
so different from what | do?

‘“That's why I'd rather promote
where I get the inspiration from. I
get it from composers and certain
countries. They happen to all be
Latin countries. So, I guess it's
because of what ! know about that
kind of music and what I write I can
call my music progressive latin. I
think it's because people are not too
familiar with the music I tike per-
sonally, and that's the reason they
call it jazz. But, I try to make it more
famlliar to them through my music

Have you ever played rock music
professionally?

‘Well, when I was younger |
listened to rock music and I piayed it
but my style was so different. I used
all my fingers to Play riffs, rock
riffs. 1 really wasn't accepted and
one thing that turned me off was that
everyone was playing the same
style

‘And they still seem to be doing
the same thing today, " he adds.

AL DIMEOLA : the word s Latin

JLAL

P
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PHIL THOMAS of Crown Heights Affair: his only vice is women!

most US soul black outfits weren't slow in

enjoying the benefits of — uh — modern

science. Y'know, not afraid of indulging in
the o]’ amoral delights of the chemical and
distillery worlds.

Not that thelr caucasian counterparts were exactly
clean, no siree, just that the whole black attitude seemed

EXCUSE MY naivety, but I always thought

a little more carefree. . . . I mean, even their vocabulary
reflected the indulgences — esoteric, ring a ding springy
and distinctly stacatto.

Now, either I've been fabouring under a delusion for
some while or we are entering into the epoch of black
abstention.

Recently I've interviewed Earth, Wind and F'ire, The
Commodores and comparative new boys Crown Heights
Affair. And you know something? Not one member of
those bands partakes in anything stronger than coffee in
achi cup.

I g,ggars‘:hat glorious era of the spaceq out,

ro-barnet, metre stud doyen of ‘grit it on’ flash has
been overtaken by a whaole generation of entertainers
who see their salvation in the bible rather than a line of
coke

Weird huh?

So how come this new found straightness? Wa.ltgr k
‘Sweet’ Orange of The Commodores reckoned the ‘people
guess that’s you) got sick and tired of black bombe:s
screwing up through various nefarious compounds when
on the verge of greatness. They demanded their moneg' s

worth — not tired 1fmbs in tight trousers going througt

IntoRpeai motl%nst. alt ther erroneous

Interesting theo! U oge -

Phil Thomgas. le;?:l' singer with Crown Heights Af;alri,s

s a more convincing notion about the memmo:p;‘k o:oc %

Music simply reflects the times. Take your p B
Its ramifications in the States are meaningless becaus;et
the socio-economic structure is on a higher plaen than
is here

In the sixties many had the opportunity, for the first
time, to tell the world of their depressions, which were
much more evident than they are today. Colleges in the
States now are pathetic. They have reverted to the ﬂft;:ls
attitudes — everything is done in the name of superfic
escapism. 1 i

“Music has to be easy to listen to. It has to be easy to
dance to. It doesn’t require much effort to make itor
hear it. Music is like energy, you can’t change its
character but you can channel it. It can never be
destroyed. Everything is more free and easy. No hassles,
no worries. In this climate who needs drugs?

‘I've never desired them. Okay, I come from a
religious background anyway. My old man was a
minister in Brooklyn. Even during that whole acid trip I
managed not to disgrace them. I've met doctors on
valjum, psychiatrists that are manic depressives. All this
stuff about blacks freaking out to get away trom their
poor lives is rubbish.

1 never even knew I was deprived till somebody
mentioned it on television. And I came from Newark,
New Jersey, which makes Harlem look like
Beverley Hills."”

Phil Is short, stout and smiley. Hls bushy, quasi Zapata
(or is It David Essex) moustache makes him look a little

older than his 28 years. In fact, he’s the eldest member of

what is, ostensibly, a very young band.

The nine piece set up have just scored their tirst UK hit

with ‘Galaxy Of Love' which is essentially little more
than a down to earth re-working of an EW&F style

number — high voice, high hats, high horns, high society.

In fact, everything about the song is high — except, of
course, the band themselves.
It's competent, in a flamboyantly flaccid way, but it

doesn’t mean anything. Still, that’s exactly what Phil was

talking about in that achromatic hotel suite on his first
visit to this country for the band’s short tour.

‘‘We started out with the original ‘disco scund* which
has been connected with black people since the early
sixtles when we had house parties. You'd pay a quarter,
gain admittance and in the red light gloom you’d dance

til} your legs fell off. 'Saturday Night Fever' ain’t nothing

new.

“‘Disco has become clinical, formularised — but that's
the attitude of the public. Once you start programming
and marketing a particular product nothing is sacred
Why, they've even disco-ed our national anthem.

‘‘People take anything provided it's marketed right.
Like, everyone thinks Muhammed Ali is the greatest
tighter in the world. Much as Ilove the guy that's
bullshit. He just ain’t anymore and I wish to God he
would retire.”

Crown Heights is the name given to a rather seedy
looking area in New York from where most of the band
originate. The Affair bit was added 'cos when the band
first started up the movie ‘The Thomas Crown Affair’
(remember the theme song ‘Windmills Ot Your Mind?)
was doing the rounds. Cute huh?

any of the band have had formal musical
M training, a trend that is becoming increasingly

more synonymous with black artists, when once |

backstreet blues brothers required only a
rudimentary feel and a slovenly dedication to

to join a band. g
“The things I do musically,” said Phil, '‘are based on the
training and education I have received. Soitis
predictable that guys like me are gonna be called quasi-
white musicians. Fact is, my tastes are too wide to be
categorised like that.

+ All the band's ideas about music are developing.
Maybe it's our €
Hey, I can remember listening to ‘She Loves You'. That
made absolutely no impact on me whatsoever. It was
trite with no imagination and I was 11 years old at the
time. I guess I was a little too old for it *cos I sang in my
tather’s church cholr at the time.

“But The Beatles developed. See, there always has to

uum in music.

beYao‘L,xalflea.n like & cleaner dontcha Phil, sucking up all
the dross, all the mindless garbage that piles up month
after month and teems out of the RECORD MIRROR
singles’ cupboard. It beats as it sweeps as it cleans.

Crown Heights Affair are lively, competent and bound
to be short term successful. They're a little low on ideas
at the moment, but give 'em time. It's just that the video
cassette-ness of it all ts sometimes too acerbic on the
. Heyei’hﬂ — you don't drink, you don't smoke, you don't
take drugs. Aintcha got any vices at al?

“*Women." BARRY CAIN

place to expand people's Interests too. l

VICE
ON
ICE

Drink, drugs. Who
needs them say
Crown Heights Affair

This month in |
| Hi Fi for Pleasure |
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THE
RERNIL TOR

On Tour With Bethnal

OCTOBER
27th DUBLIN—Trinity College
28th CORK—Arcadie Ballroom
30th BATH—University
NOVEMBER
3rd PLYMOUTH-—Metro
4th LUTON-Luton Tech, "
8th LIVERPOOL—University
9th PORTSMOUTH—Polytechnic
13th CAMBRIDGE—University
15th BRADFORD—University
16th NORTH STAFFS—Polytechnic
‘ 17th NEWCASTLE—Polytechnic
18th Manchester—University
22nd LOUGHBOROUGH—University
23rd LEEDS—Polytechnic
24th SHEFFIELD—Polytechnic
25th LONDON—Hammersmith Odeon
*29th WEMBLEY ARENA—Great British
Music Festival
DECEMBER
1st NOTTINGHAM-University
2nd WARWICK—University
*This date without Bethnal

THE SINGLE IS

PURE POWER FROM

ouos Algaster,
Distributed by CB.S.

_JET 126

Hh
N

“I'M NOT READY”

THE BERNIE TORME BAND

™

24

25
26

27

1 Just One More Night. 9 A D
Maddy. 16 Anna. 17 Chelsea.
31 Give Peace A Chance.

1 Joan Arfatrading. 2 Space Odd
Gasoline. 8 Thing Called Love, 11
Sw!.ZEAnneQBL‘ﬂe.Z'I Dean. 30E.C

Sweet's last UK hit (4. 2, 4, 6)
Roxy Music’s debut single {8, 5)
The Kink's man (3)

1966, Who classic {2, 1, 3)
Japanese electronics wizatd
who had a Firebird in 1976 (6)
Doors singer (3}

Lennon/McCartney compositions
that was a hit for The Fourmost
2,2.4)

“Edmonds or Redding {4)

John Martyn's world (3)

The Stranglers wanted to drive
thelr very own (4)

Led Zep guitarist {4)

Steve Marriott had a Humble
one (3)

He had a 1969, No 1 with Dizzy
(3

They went through the desert
on aHorse With No Name (7)
Mick Ralph's company (3)
Country rockers who had a Rose
of Cimaron (4)

Mott the Hoople classic (4, 4 3,
5)

LAST WEEK'S
SOLUTION

1

N o

x O

10

FERX

ACROSS

ay At The Races. 10 Ayres, 13 Fiag: .
21 Rutles. 23 Dee. 24 Sqot;wv”lﬂ-

DOWN

ity. 3 O Jays. 4. Ehey
Jail. 12 Pete, 18,3

1978, hit for John Paul Youngs
14,2,2,3.3) )

Andrew Lloyd Weber albumt 10)

Well known track off Bridge
Over Troubled Water album. (2)
1,5)

1966, Hollies No T(1,4,3, 2

Former member of Eric Clap
ton’s group who eaught night
fever (7)

They can't stand the rain (8)
Jam debut (2, 3, 4)

1968, Turttes hit (7) |
Kate Bush label (1,1, 1)
Joe Strummer’s group {5)
Label used by 5 down (1,1, 1
Bob Marley album (4) I
Mr Travers (3) -
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THE Information here was correct at the fime of
8ang o press. but it may be subject 1o change so we
advise you to check with the venue concerned hefore
travelling to a gip. Telephone numbers are given
where possible.

7881). Azania / The
Marionettea
LIVERPOOL, Wookey
Hollow (051-263 2798),
|:tool(u¥l
LONDON, Black Bull,
%wlsham (01-680 1028).
e Streets
OCTOBER 26 LONDON, Brecknock
gnmden {01-485 3073)
‘erunis Shoes
ABERDERN. Russells, | LONDON, Bridgehouse,
3 Canning Town (01-478
A;]R, Caledonian, The 2889), Zaine Gritt
easers y
LONDON, Dingwalls
BATH, Forrts Banquet Hall o
Fote Spaaerre Lotte Camden Lock (03-267 4967)

BATLEY, Crumpets, Bram
'Tchaikoveky's Battleaxe
BELFAST, The Pound
(29990), Bethnal
BIRMINGHAM

|

LONDON, Golden Lion,
Fulham (01-385 3842)
Simon Townshend Band

B : fel LONDON, Hope & Anchor,

o.-gan(oexmx:m)_mcky| TounEion s (Il Eiem i)
Cool and the Icebergs LONDON, 100 Club, Oxford
BIRMINGHAM, Odeon (021 | “gireet’ [01-636 0833)
643 Slgh Steel Pulse Revelation
a Street LONDON Kensington
BLACKPOOL, Tlffanys Russell Gardens (gl-soa
{21572), John Otway Band 4245), Cheap Flighta
BOURNEMOUTH, Village | | GNDON, Marquee, Wa
‘ 0 .
Bowl (26838). The Pirates dour Street (01437 6603)
BRADFORD, Princeville Champlon
Bnggoganblnsh 5 LONDON, Middlesex
A E O D, S eorkes | Polytechnic, Enficld (01
A 3 e 22 521 8038), Overseas

LONDON, Music Machine,
Camden (01-387 0428),
Doctors of Madness
Cabaret Voitaire

LONDON. Nashvliile,

cocks
BRIGHTON, Alhambra
27874). Nicky and the Dots
The Smarties
Y, University

'TERBUR Ken-
of Kent (65224)., World

sington (01.608 6071)
Service
CARLISLE, Market Hal | Supercharge

H-;SEQ hole.’l’J;e Harding LONDON. Oval Cricketers,

Kennington, Manyana

CHELTENHAM, Shaf |[{ONDON, Pegasus, Stoke
tesbury Hall. Roy Hill Band Newinglon (01-226 5830),
CORBY, Stardust Centre Young Bucks

(2741), Screamin' Lord | | ONDON, Rock Garden,
Sutch Covent Garden (01-240

COVENTRY. Hand & Heart
24284), The Utenslls

COVENTRY, Warwlck
University (2 3). Third

3961), The Method
LONDON, Royal College of

Art (01-584 5020), John

Cooper Clarke / Ed Banger

World / Gordon The Moron / Giro
DEAL, Asler Theatre |LONDON, Royalty

61161), Berlin / Harry Southgate (01-886 4112),
Helmet & The Large ¢ Curtis

Portions LONDON, Thomas A
DONCASTER. Gaumont Beckett, Old Kent Road
(4626}, Janper tt (01-708 7334), Immigrant
DUNFERMLINE, Glen | LONDON, Trafalgar,
Lounge, Stmple Minds Shepherds Bush (01-740
FARNCOMBE, Three Lions, 5005). The VIP's
nghlﬂdﬂl‘ LO! N, Wembley Arena
Gl lGOW, Amphora (041 (01-902 1234), Yes

332 2760), Underhand Jones
GLASGOW. Apollo (041-332

6063), Steve Hackett
GLASGOW, Strathciyde

University (041-352 1270},

MALVERN, Winter Gardens
(2700), Radlo Stars /
Reaction

MANCHESTER, Kellys Club.
Frantlc Elevators / Not
Sensibles

MARGATE, Winter Gardens
(22795), Barbara Dickson /
Blue Max

MELTON MOWBRAY,
Painted Lady (812121),
Johnny Johnson and the
Bandwagon

MIDDLESBROUGH, Teeside
Polytechnic (244174), The

Jerny Darren

GRAVESEND, Prince of
Wales, Rednite

HIGH WYCOMBE, Nags
Head, London Road
(21738 ). The Smirks

IPSWICH. Gaumont (53641}
Boomtown Rats / Reggae
Regular

KEELE, University (625411)

Andy Desmond
KINGS LYNN, Norfolk
College of Art, Dawn-

weaver
KINGS LYNN, Tiffanys
Alley
LEEDS, F Club, Brannigans
{863 252). Wayne County &

Enid
NEWCASTLE, The Canteen
Steve Brown Band
NEWCASTLE, City Hall
(20007), Whitesnake /

Magnum
NEWCASTLE, Dolce Vita
126783). The Cruisers

PERTH, St Albans Hotel, The
Tools

PETERHEAD, Rendezvous,
The Valven
PLYMOUTH, Metro (51326),
b

Matum
PORTHSMOUTH, Locarno
(25191), XTC
PORTSMOUTH, Polytechnic
(819141), 999
READING, Unlversity
(806222), Slade
SHEFFIELD, Clity “Hahl
{22885), Gordon Glitrap
Josephines,

HEFFIELD, Limit {730040),
Wire

SHEPTON MALLET, The
Centre, George Melly

STIRLING, University
(3171), Milcky Jupp /
Wreckiess Eric / Rache}
Sweet and The Records /
Lene Lovich / Jona Lewie

TREFOREST, Glamorgan
Polytechnic, Dawnweaver

WATFORD, Carey Place

(28243), Apocalypse / Hellx
WOLWMN. Civic

Hall (21359), Judas Priest
YORK, Unlversity (56128),
The Yachts

FRIOA

OCTOBER 27

ABERDEEN, Unlversity
140241), The Enid

ABERYSTWYTH, Univer
Bity (4242), Radlo Stars /

Reaction

BATH, Brillig (64364). After
The Fire

BATLEY, Crumpets, The

thors
BIRMINGHAM, Aslon
University (021-359 8331),
‘The Adverts
BIRMINGHAM, Barbarellas
{021-643 9413), Brent Ford
and the Nylons
BIRMINGHAM, Festlival
Suite, Eclipse Roots / The
Prefects
BRIGHTON, Alhambra
(27874), Nightrider
BRIGHTON, Falmer
Polytechnic, Nicky and the
Dots / Vitamins
BRISTOL, Colston Hall
(291768), Wishbone Ash
BRISTOL, Unlversity
(24161), The Smnirks
BURNTISLAND, Half Circle
Ballroom. Pallas
BURTON ON TRENT, 78
Club (81037), Little Acre
CAMBRIDGE, Corn Ex
change (68767), Motorhead
CHATHAM, Central Hall
(Medway 4038681, The Four

Tops

DUBLIN, Trinity College
(772841). Bethnal

DUDLEY, JB's (53597}, The
Neon Hearts

DUNDEE, Technical College
(27225), Jenny Darren

DUNDEE. Unlversity
(231813, Zones / Skids

EDINBURGH, Napler
College, The Tools

EDINBURGH, Odeon (031-
667 4808), Whitesnake /

Magnum

EDINBURGH. University
(031-667 1280), The Pleasers
/ Simple Minds

FARN] , 0ld Vets, Club
(Bolton 20358), Bobby Sox

and the Prize Guys
FELTHAM, Rock club,
Matchbox
GALASHIELS, Tallsman,
Underhand Jones
GLASGOW, Apollo (041-332
6055), Slouxsie and the
Banshees

GORWAY, West Midlands

College, Benny and the Jets
GUILDFORD. University of

Surrey (71281), Slade
HUDDERSFIELD

Polytechnic (38186)

The Electric Chairs N GHAM, Commodore Penetration
ot Columy Sulte (71746), The Four | [TLFORD, Odeon (01-354
LS8HDs. Efarda Gieen [hilops 2500), Dr Feelgood /
(623450). The Lareses NOTTINGHAM, Sandplper |  Sgueeze
R e T 54351), Benny and the Jets | 1pSWICH. Gaumont (53641).
g / Directors Suzi Quatro / Shooter
LEICESTER, De Montford | OXFORD, New Theatre | KINGHORN, Cuinzie Nook
Hall (22850). Leo Sayer (44544), Dr Feelgood / | = Meaium Wave Band
BECAE. Epl ol NS KIRKALDY, Dutch Mill
r LANCASTER, University
AJ's NIGHT CLUB (55201), Steel Putse

HIGH STREEY, LINCOLN
=i GAFFER
a
IMMIGRANTS

2Bth
Seven Piece Reggae Band
Ex Otis Waring Band and Gonzales

‘ ‘“ ‘ iniroduces Genesig Guitarst

STEVE HACKETT

and hisband inconcert
MONDAY 30th OCTOBER at 8.00pm

ODEON HAMMERSMITH
Tel:01-748 4081

Tickets: £3.50 £3.00,£2.50,£2.00.

LEEDS, Haddon Hall
{751113). Zhain

VILLAGE BO

GLENFERN ROAD

THURSDAY 28th OCTOBER

BACK FROM a 34-dater Stateside tour, in-
cluding sell-out performances at Madison
Square Gardens, S. armed with the ultimate
in stage effects, a revolving centre platform for
singer John Anderson, and more, celebrate
their tenth anniversary with four gigs on home
territory. The venue? Where else but London’s
Wembley Arena, (Thursday, Friday and
Saturday). Due to popular demand, a special 3
pm matinee has been added for Saturday af-
ternoon®

SANTANA, comprising the line-up featured
on their new ‘Inner Secrets’ alburh, follow on at
Wembley with mucho Latin rock, (Monday,
Tuesday and Wednesday). And, if you're into
black roots, veteran soul man ISAAC HAYES
arrives with a cast of millions for his long-
awaited visit which kicks-off at Manchester
Free Trade Hall (Tuesday). HOT BUTTERED
SOUL SINGERS, no less than 38 musicians,

plus special guest EDWIN STARR make-up the
full revue, billed as the Isaac Hayes Movement.

John Lord, ex-Purple keyboards whizz, joins
WHITESNAKE on their first major tour, with
19 dates in all, going thru’ November. Catch
‘em this week at Newcastle City Hall, (Thur-

sday), Edinburgh Odeon (Friday). Glasgow

Apollo (Sunday) and Brighton De
nesday). i e T
Whole lotta AC/DC, opening a mid-autumn
marathon at Liverpool Empire (Monds
Edinburgh Odeon, (Tuesday), Glasgow A
(Wednesday). Nubile knees — heavy rock.
SUZI QUATRO hits the road again, with
new addition, keyboard player Bill Hu ;
packing most of her micro trek into this sev
da,s. Ipswich Gaumont (Friday), Peter-
bcrough ABC (Saturday). Manchester Apol
(Sunday), Sheffield ity Hall (Monday),
Oldham Civic Hall (Tuesday). o
Nashville sounds a plenty from Cavalcade b
queen BILLIE JO SPEARS and entourage,l
bringing that other kind of musle to a spectrum
of carefully-selected cities, starting Ipswich
Gaumont (Saturday).
BETHNAIL, BOOMTOWN RATS, BUZZ-
ANDY DESMOND, STEVE

R -

HACKETT., LEO SAYER, SPIRIT. THIRD
WORLD are still travelling the gig circuit. And
November marks the beginning of new tours
tor SHAM 69, Edinburgh Odeon, JAM, Liver-

| Empire, and DIRE STRAITS, Bradford
Iniversity, (Wednesday). Check-out the best of
the rest before you go. Good week.

YES: London’s Wembley Arena, Thursday, Friday and Sa turday

LEEDS, Trintty & All Saints
College. Salford Jets

LEICESTER, Unlversity
(50000), 999

LIVERPOOL, Erics (051-236
7881). The Yachts

LIVERPOOL, Polytechnic
(051.236 2481 ), Rich Kids

LONDON, Acklam Halt,
Porotobellow Road (01-960
4390). Prag Vec / Pam /
Nestor Liz Christian /
Clapperclaw

LONDON, Basement. Covent
Garden, Random Hold

LONDON, Brecknock.
Camden (02-485 3072), The
Vipers

LONDON, City Polytechnic
(01-247 1441). Sore Throat

LONDON, Deptford Arms,
Deptford High Street. The
Monitors

LONDON, Dingwalls
Camden (01-267 4987). Jab
Jab / Live Wire

LONDON, Duke of Lan-
caster. New Barmnet (01-449

RNEMOUTH

0202 26636

RAW DEAL plus
DREAM WEAVER

BRAZILIAN BLEND

7T €

ADRIAN LOVE"’

Al
OAY 22nd NOVEMBER

"THE CLASH

LINDISFARNE

0487), Jerry The Ferret
LONDON, Electric
Ballroom, Camden (01485
8008), Tribesman
LONDON. Hammersmith
Odeon (01-748 4801}, Judas
est
LONDON, Hope & Anchor.
Istington (01-359 4510)
Juice On The Loose
LONDON Kensington
Russell Gardens. Dead
Ringer
LONDON, Marquee, War
dour Street (01427 6603)
The Movies / Street Band
LONDON, Music Machine
Camden (01-387 0428),
Supercharge / 28th and
Dear Born
LONDON, Nashville, Ken-
sington (01-603 6071), Star
Jets / Fun

LONDON, New Roxy
Theatre, Craven Park.
Harlesden (01-965 6946

John Holt / Bill Fredericks
/ Rico / Tito Simon / Alton
Ellls / Vivian Weathers /
Stella Star / Raw Funk
Band / Kirk St James /
P_lcrma ‘White / Blackslones
/ Kandidate / Ken Sloley

LONDON. Notre Dame Hail,
Leicester Square,
Whirlwind {lunchtime)

LONDON, Pegasus, Stoke
Newington (01-226 5930),
The Monos

LONDON. Queen Elizabeth
Coflege (01-937 5441),
Bouncer

LONDON, Rock Garden,
Covent Garden (01-240
2961), Soft Boys
o Royalty,

Y
Southgate (01-886 112),

i
LONDON, South Bank
Polytechruc (01-26) 1538:,
The Late Show

Lat
LONDON, Wembiey Arcna
101-002°143 1, Yas

LO!EDON, White Horse,

Lo esden. Houndog
NDON, Windsor Castie,

Road (901.285 84087,

o5

NCHESTER

Ardwick (081273 1, ﬁ‘—"’,',!,‘:
ke

MANCHESTE

The Bage T Factony
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FPainted Lady (812121} Passengers Agony
Johnny Johneoh and the Column

gon
DLESBROUGH, Rock
Garden 2419983, Wire

“WCASTLE, Doice Vita
7933, The Cruisers
FEWCASTLE. Mayralr|
(23109), The neg Tm,,g
WCASTLE, olytechnic | OCTO
fzsm:;,&do Belle / Sandy BER 28
ABERDEEN. University

The Backline
.wpoa-r Village (mmo).l ga"g;}m Sandy and the

Feelgood / Squeeze
LON . Hope - Anchor,
Islington (01-339 4510),
Merger (Albany FEmpire
it

Ber\eﬂ;v

LONDON, Maria Grey
College. Twlckenham.
Simon Townshend Band

LONDON, Moonlight,
Rallway, Weat Flampstead
(01-677 1473), Jab Jab

LONDON, Music Machine,

The Lurkers

OTTINGHAM, Sandpiper | ATHERTON, Briar Cross Camden (01-387 0428),
{54381 wnyneO)ung;:nd Youth Cilub., The Ac- Ramrod / Bombshell

the Electric Chairs celerators LONDON, Nashville, ien.

sington (01-803 6071), Sore
‘Throat / The Stickers

LONDON, New Roxy
Theatre, Craven Park,
Harlesden (01-985 6048}
Matumb! ; Aswad_/
Tribesean / John Holt / Bt
Fredericks / Rico / Tito
Simon / Alton Ellis / Vivian
Weathers / Stella Starr /
Raw Funk Band / Kirk St
James / Norma White /
Blackstones / Kandidate /
Ken Sloley

LONDON. North East
London Polytechnic,
Walthamstow (03-471 4957}

XFORD. Caribbean Sunrise | AYLESBURY, Friars,
Club, Misty Maxwell Hall (88948),
XFORD, New Theatre | . Steve Hackett

Biis). | colTeE BARKINGSIDE, 0Old
XFORD. Oranges & Maypole, Freddie Fingers
Lemons (42660), Left Hand Lee

e BATH, University 8941}
TADING, Merry Maidens Fabulous Poodles

Tokyo | BI“RO;\;IJ_GI:‘(‘};IAM. Barbarellas
CoY. WDk .. 413), CGas 6
B vaver P { BIRMINGHAM, Odeon (021
_FORD, University (061 | . 843 6301), Spirft

B The DI BIRMINGHAM. University
ARBOROUGH. Penthouse (021-472 1841). Radio Stars

/ Reaction
The Cimaro
163204 R BLACKBURN, Set End Inn

BEAFORD, Third Worlg, B228%). 21 Shagh The Night
2 LONDON, Notre D . Hall,
BHEFFIELD, Josephines BRSPJOSB,, University Lelcus(‘:'? sm:ﬁnra,
Muscles o ®; Whirlwind {lunchtime)

B
Revelaulo;D‘ Ly mwha%:ﬂmce"" bk
BT o e, | SEOL Gy s
ETARRORD, - Polyteehnio. C'}ggg&gmsgg- University
North Staffs (58383). John | oOLOHE ST o Essex
(s};m‘;m s R University (44144), XTC
STOKE HANLEY, Victoria | DACKPOOL. Norbreck

LONDON, Pegasus, Stoke
Newington (01-2268 3830),
ig Chief

'LO DON. Rock Garden,

Covent Garden (01-240

3961), Flacher-Z
LONDON, School of

Economics (01405% 1877),
| The Smirks

I M 1 ety e
3 . Swan (54721) [anor ark,
Zaine Grift | CORK, Arcadin, Be A

thnal errel
COVENTRY, Universily of ty. Malet
IBTOKE ON TRENT, North Warwick (20359), Wyorld LONDON, University, 3

Strect (01-580 9531), The

Staffs Polytechnlc (412416), Service AC
Roy DC: Only Ones / Patrick F1t-
STRATHPESSER, Spa Cl:%YDon QN, Red Deer (01688 / Liverpool Empire, Monday Teralily viadhos Trapp ¥/
3 . Sucker Blast Furnace
foviion Baligi Ty | DERBY. Blshap Lonsdale |  (5043). Brent Ford and the | LEICESTER. University| LONDON, Electric LONDON, Wembley Arena
SUNDERLAND, B College (514611), Bram Nylons (50000), Steel Pulse Ballroom, Camden (01-4R5 (03-002 1234}, Yes (2 shows)
+ Boiler- Tchinkovaky's Battleaxe HOVE, Adur, (Brighton| LINCOLN, AJ's (30874). The | 9006). The Bishops / The | LONDON, Weatern Countles,
Eakers‘ Arms  (73724) DERBY, Kings Hall (31111) 413402), Staa Marx Automatics Inmates Paddington (01-723 0885)
nelight The Buzzcocks HUDDERSFIELD.| LIVERPOOL, Erics (051 2% | LONDON, Golden Lion. | Rednite
TELFORD, Oakengates I EDINBURGH, Herriot Watl Polytechnic (38156), Wire 7881). Penetration (two Fulham (01-385 3812), {| LONDON, Wheatsheaf.
Town Hail (61311), Flin- University (081 229 3574), | HULL. University (42431}, [  shows) Cheap Flights Chelsea  (01-736 3538)
tock | JennyDarren Budgie/Strife LIVERPOOL, Wookey| LONDON, Goldsmiths{ Overseas
WALSALL., West Midlands | GLASGOW, University (841 | HUNGERFORD, Plume, Hollow (051 263 2796). | College, Lewisham Way | LOUGHBOROUGH
College (29141). Benny and 339 86855), The Pleasers NWi10 Spooky | (01-8920213), Belt & Braces University (63171). 999
the Jets GOSPORT, John Peel Hotel | IPSWICH, Gaumont (53641) LONDON, Brecknock LONDON, Green Man, | LUTON, ngsway Tavemn.
WINCHESTER. Riverside (Farcham 281883). The Billle Jo Spears Camden (01 485 3073), Out Plumstead {01-854 0873}, Matchbox

Inn (4556), Staa Marx Executives KINGS LYNN, The Fatr- Of The Blue Thie( MANCHESTER, Mayflower
IWOBURN SANDS, Fulbrook { HAILSHAM, Crown Hotel. stead. Kangaroo Alley LONDON, Cheisea College | LONDON, Haldane Room, 1083 223 4231), The Lurkers
Youth Club, Scratch Vagrant Rock Band LEEDS, herry Tree (01-352 6421), Black Siate / London School of | MANCHESTER, Russell's
FOLVERHAMPTON, | HALIFAX, Good Mood, John (153383), Red Eye The Panties Economics, Houghton Club (081 228 €821},

Lafayette (26285). John Otway Band LEEDS. University (39071). | LONDON, Dingwalls Street, The Smirks / C. P. Matumb
Otway Band / N/W .10 HAMILTON, Actes Club. The Wishbone Ash Camden 401,-’267 4967) Lee MMGEMR. UMIST 1083
ORK. Revolution (26224), ICESTER, Polytechnio Nobody's Business / The | LONDON, Hammersmith | 2369114}, Rich Kids

Zones LE
S8amuel Goodnight and the | HOPWOOD, Caravan Park (27032), Redbrass Leopards Odeon (01-748 4081), Dr.| MELTON MOWBRAY,

Painted Lady (812121),
Johnny Johnson and the
Bandwagon

MIDDLESBROUGH, Rock
Garden {241895), The Edge

NEWC. . The Canteen,

Cimarons
NEWCASTLE, Doice Vita
The Cruise:

(26783), TS
NORTHAMPTON, County
Cricket Club {32817). Wilko
Johnson's Soild Senders /
Left Hand Drive
NORTHAMPTON, Nene
College. After The Fire
Nm‘nﬁcm. Boa! Club
1869032, Little Acre
GHAM. Unjversity
{55912}, Third Worid

OXFORD. Unliversity
(511732}, Seratch

OXFO New Theatre
144544 ), Leo Sayer
OXFORD, Oranges and
Lemons (42660), The VIPs
PETERBOROUGH, ABC
(38041, Suzl Quatro /
Shooter
PETERBOROUGH, Focus
Chestnut  Avenue. The
Lurkers

ROYSTON, .0O!d Bull Inn
Hazard

SHEFFIELD, .Josephines,
Muscles

SHEFFIELD, Polytechnic
1730840), Richard Digance

SHEFFIELD, Unfversity
(24076), The Pirates

SOUTHAMPTON, Gaumont
{7200t), Boomtown Rats /
Reggae Rn&;qlar

ST ANDREWS, Universify
(4863 ), The Adverts

ST IVES, Curlewa. The Fall

SUNDERLAND
Polytechnic, The Vye

TORBAY, Festival Thealre
(538841), Hawklorda

TWICKENHAM, Marta Orey
College. Stmon Townshend

Han
WATFORD, Carey Place
(28243), Crisls / Osma

{ .

WENDOVER, Corporals
Club, RAF Halton. Dozy
Beaky Mick & Tich

WEST RUNTON, Pavifion
(203), Billy J. Kramer and

e Dakotas
WEYBRIDGE, Nattonal
College of Food Technology
(42120), Star Jets / Squire
WEYMOUTH, Coliege
{72311) Scene Stealer
WOLVERHAMPTON

CONTINUED
OVER PAGE

MEL BUSH PRESENTS

WEMBLEY

2
a
0,
2nd Dec

THURS 30thNov

14

FULL HOUSE

BERNIE TORME MIKEELLIOTT  NICK van EEDE

PATRIK FITZGERALD JOHN i i

PRESENTATION '

$3 PO TD WAMALLY STROUM ATD
CHEBLES B PO pis |
HOOKING ALSD HROM USUAL AGENTS

MIKE SMITH

rrankeviLLers ESSEX .

seition!  CHRISREA  RICHKIDS /i
THE PIRATES. ~  BANDIT THE MOVIES

\
N\ GiAfif MILES REAL
;,.i SLADE  -~"" THING [/

o SR coweres — 7
g NICKY HORNE ROGER SCOTT

» D

BOX QFFICE OPENS WIQ MOV Tu)

DOORS OPEN 4-00pm; ALL SHOWS COMMENCE 5.00pm.

———
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our
chance towin
the latest

Te
Pend dglb"ass
Album

| Anotier Record Mirror give-away
This time we're offering six of Teddy
Pendergrass’ latest inscribed atlbum
'Life is a Song Worth Singing’
fast becoming a collector’s item
PLUS
One of two great 12" singles for
runners-up ‘'Only You' and ‘Close the
Door’ and ‘Musique’

If you think you know all there 1s to know
about Teddy Pendergrass
Have a go at our questions below and YOU
could easily be on the receiving end of our
competition this week

———— — - COUPON— — —— — —

I NAME

Answer the 3 questlons below

dendergrass knownto

2) What group did he sing with before starting hrs solo
career?

s
|
i
.,
|
|
|

l 3) What was the titie of his tirst soto LP ?.

Cut out the coupon and
send 1t to us at Record Mirror/
Teddy Pendergrass Competition,
PO Box 16, Harlow,
Essex CM17 OHE

to reach us not later than
6th November

o' ge\\“ow
o™ -
‘(\ c, WO
nC o
Wieo¥ys °°i§§095’
2%

o%

FROM PAGE 51
Polytechnice (28521),
Gonzaler

WRITTLE, Agrlcultural
Coliege, The Late Show

soo

OCTOBER 29

BIRMINGHAM, Barbarellas
{021-843 9418), Ralnmaker
BIRMINGHAM, Odeon (021-

843 6101), Steve Hacket
BLACKPOOL, Jenkinsons
(26203}, Limelight

BRADFORD. Roynl Stan-
dard (27898 The
Automatics

BRIGHTON, Alhambra

(27874), The Pirahhas
BRISTOL, Colston Rall
{281768), Gordon Glitrap
BRISTOL, Locamo (26183),

Steel Pulse
BURNLEY, Bankhall

stitute, Zhatn
COVENTRY, New Theatre

(23141), Buzzcocks
CROYDON, Greyhound, The

Doomed
DONCASTER, Whitehart
Hotel, ke:
DUMFRIES,
The Adverts
DUNFERMLINE, Kinema
Ballroom, Zones / Skids
DUNFERMLINE
Roadhouse, The Zipz
HALIFAX, Civic Centre
(51158), Jasper Carrott
HEMEL HEMPSTEAD,
Puvulon (64451), XTC
WYCOMBE. Town
Hl.ll (26100), The Piratea /
Blast & The
HOVE, Adur (Brighton
413402}, Staa Marx

In.

Y
Stagecoach,

GLASGOW, Apollo (041-332
6058), Whitesnake
Magnum

GLA;SOW. Doune Castle
(041-649 2745), Simple
Minds

GLASGOW, Strathclyde

Unlversity (041:352 1270},
Third World
HULL, Groucho's Place. The
Royal Hotel,
Underhand Jones
LEEDS, Galely Show Bar
(624902), Th ra
LEEDS, Vlvns (438249),
Agony Colum
LIVERPOOL.
{051-708 S7B7),
Dearborn
LOCH MABEN, Balcasue
Hotel. Jenny n
LONDON, Brecknoek.
Camden (01-485 8073},
Sucker
LONDON, Dingwalls,
Camden Lock (01-287 4867},
Merger
LONDON, Hammersmith
Odeon (01-748 4081), Dr.
Feel, / Squeeze
LONDON, Hope & Anchor,
Isllngton (01-359 4510)
Kahn's Villains

Spor(qmnn
29th

LONDON, Lyceum, The

Strand (01-838 3718),
Matumbi / Quartz
LO! N, Marquee, War-

dour Street (01-437 BG(H)
The Yachts/ Dead Rin,
LONDON, Nashville, en
sington (01-603 6071}, ‘The
Brakes / Ray Morgan
Quartet
LONDON, Notre Dame Hal,
Leicester Square,
Whirlwind (lunchtime)
LONDON, Pegasus, Stoke
e\nngton (01-228 5930),
‘The V!
wNDON.
Covent Garden
3981), The Stickers
LONDON, Roundhouse,

[pers
Rock Garden,
(01-240

NOTTINGHAM, Club Mallbu
{254758), The Lurkers

OXFORD, College of Further
Education (46318), John
Otway Band

POOLE, Arts Centre, Weasex
Hall, Hawklords
EDCAR Coatham Bowl
(71420), Budgie / Strite
SHEFFIELD, Polytechnic
(738934). Richard Digance

SHEFFIELD, Tiffianys. Rieh
Kids

STOKE HANLEY, Victoria
Hall (24641), Judas Priest

Moo

OCTOBER 30
BATH, University (6041),
Bethnal

BIRMINGHAM, Old Crown
and Cushion, Dawnweaver
BOURNEMOUTH, Winter
(jn{dena {26448), Wishbone

£
BRENTWOOD, Hermit Club
(2170841, Salford Jets
BRIGHTON, Alhambra
(27874}, The Executives
BRISTOL, Colston Hall
(201768), The Hawklords
CAMBRIDGE, Kelsey
Kerrldge Hall (88791), The

Four T rg

CAN URY, Unlvorslty
of Kent (85224), 999
CASTLEFORD, Roundhill

Club, Zhain
CHESTER, BSmarttes,
Jug‘gemu(
ROYDON, Red Dear,
Nightrider

CASTER, Outlook
(84434}, Chelsea
DUNSTABLE, Queensway
Civic Hall (8033268). Judas
Priest / Lea Hart Band
EDINBURGH Tlm\n{l {031-
556 6282}, Third We

EXETER, Routes (58615),
The Movies / Street Band
GLASGOW, Doune Castle,
Underhand Jones
HARROGATE, Royal Hail
{3649), Jasper Carrott
LIVERPQOL, Emptre (051
709 1588), AC '/Blazer

Blazer
LIVERPOOL, Klirklands,
Cuddly Toys
UVER OOL, Moonstone
{051:700 5888). The Eddy
LIVERPOOL, Sportsman
(051-709 3757), Whitfire
LONDON, Basement. Por:
tobello Road, The Streeta
LONDON, Brecknock
Camden (01-485 3073),
Helicopters
Dingwalls,
(01-28 4967),
o / Burn / Top Marx
, Half Moon, Putney
(01-480 6485), The Echo
Mountain Band
LONDON, Hammersmith
Odeon (01-748 4081), Steve
Hackett
LONDON, Hope & Anchor
lallni(on (01-359 45101,
box

SHAM 69: Edinburgh Odeon, Wednesday

LONDON. Kensington,
Russell Gardens (01-803
3245), Jerry The Ferret
ONDON, Moonlight,
Rallway, West Hampstead
(01-877 14731, arc
Gaumont / Laura Logic

LONDON, Muslc Machine,
Camden (01-387 0428).
Slade / Nick Van Eede

LONDON, Nashville, Ken-
sington (01-803 8071), Joe
Jackson / OGAS 5

LONDON, Notre Dame Hasll,
Leicester Square,
Whirlwind (lunchtime)

NDON, Pegasus, Stoked
Newington (01-226 59830).
Electrotunes
LONDON, Rock Garden,
Covent Garden (01-240
3961), The Look

LONDON Upstajrs at
Ronnles, Frith Street, (01-
430 0747). Heart & Soul’
NDON, Wembley Arcna
(01-802 1284}, Santana

LONDON, Windsor Castle,

Harrow Road, (01-288
03), Overseas

MANCHESTER, Apollo

Ardwlck (081 273 1112),
e/stme

MAN Band On
The Wall (Ml 831 8625), The
Fall

NEWCASTLE, City Hall
{20007), Slouwxsie & The
Banshees / Spizz OU

NEWCASTLE, Cooperage
(28286), Sabre Jets

NEWCASTLE, Gosforth
Hotel (856817), Backdoor
Man

NEWPORT, Stowaway
(50978), John Otway Band
NOTTINGHAM, Tiftany's
(40398), The Only Ones /

Gafter
PETERBOROUGH, ABC
3504), Billie Jo 8,
PLYMOUTH, Woods (25136).
Wayne County & he
Electric Chairs
RAYLEIGH, The Clocks,
Freddie Fingers Lee / Wild
Wax 8how
SHEFFIELD, City Hall
|22385 . Suzi Quatro

SWANSEA, Circles, Bram
Tchaikovsky'a Battleaxe

it

OCTOBER 31

ABFRDEEN Fustion
Ballroom. Cado Belle
Sitting On The Fence

BELFAST, Polylechnlc
(65131}, Aswad
BIRMINGHAM, Barbarellas
{021-643 9413), Penetration
BIRMINGHAM, Odeon (621
843 6101), Budgle / Strife
BISHOPS STORTFORD.
Triad Lejsure Centre
(58333), Howard Like
BRIGHTON, Dome (882127},
Judas Priest
CANTERBURY, Odeon
(62480), Radlo dtars /
Reaction
CARDIFF Top Rank (26538).

CI'ELTENHAM D's Disco.
The Piranhaa
CLIFTONVILLE, Bow)ers
Arms, The Magnets
CREWE Gnnd Junctlon,
The E:

DERBY, Assembly Rooms
(31111 & 2255), Gordon

DERBY}.’ Bishops Lonsdale
Colfege (514911), Strange

Days
DUBLIN, Stadium (753371},
Blilie Jo Spears
EDINBURGH, Odeon (031
M‘I!mﬁ) Ad/DC/Bluor
TER, University
7791]) Steel Pulse
GLASGOW. Tiftany's (041
332 0992), The Zones
GREENOCK, Victorlan
Carrlnje, Necromancer
. Red Hart, Quaser
LEEDS F Club (Bran-
igans), (663252), 999
DS, Vlva.-l (458248), John
Hedle: gett Band
LEICE! TEF{ De Montford
Hall (22850), Wiahbone Ash
LONDON, Brecknock
Camden (01-185 3073),
Scarecrow
LONDON, Dingwalis,
Camden Lock (01-267 4967)

Soft BOJI
LO Duke of Lan
caster, New Barnet (Dl-uﬂ

Electric
Ballroom, Camden (01485
8008). The Radlatora / Suff
Little Fingers

LONDON, Hope & Anchor,
Islington (01-250 4810). Joe
Jackson

LONDON, Marquee. War-
dour Btreel (01-437 6803),

Lg.a;qmeom

DON Moonlitght,
Rajllway, West Hampsu-ui
(01677 1473), UK Subs /
Ne¢romantz

LONDON, Music Maehine,
Camden 101-387 0428)
lmmlgan(/ Magnets

. Nashville, Ken-
sington (M-803 6071), Doll
By Doll / Red

LONDON, Notre Dlame Hall
Lelcester BSquare
Whirtwind (lunchtime

NDON, 100 Club, Oxford
Street (01-438 0933
Wemx;:xO!Pelce
Pegasu; Stuke

ewingion (0)- 39730)
Tennuxwoes & )

LONDON, Rock Garden
Covent Garden (01-240
3961), Spilt Rivvit

LONDON, Upstairs at

Street {
439 0747), Hot Run\oueni ~

llfm wym:embley Arena

lb"h"‘”‘) ). Santana (two
INDON, Western Countt
Paddin, gton 105-723 m’sl
The Accelerators

LO! N. Windsor Castle,
Harrow Road (0 8408
The Automatica " 0%)-

MANCHESTER. Free Trade

NOVEMBER 1

ABINGDON, Kings
The s <
BELFAST, ABC (230
Hillie Jo
Bar
(021-643 94 The Platters
BIRMING! Town
(021-238 2382), Motorh

Unlverl

Strife

BRADFORD,

{334688). Dire Straits o
BRIGHTON, Dome (682127),

‘Whitemnake / Magnum
BRIGHTON, To

(23895), Budgie /
CARDII'FT , Top Rank (26530)

COLERAINE, University,
‘The Adverts
OOVENTRY, New Thestre
(23141), Wiahbane Ash "
Odeon (031-

Wayne
Electrie Chairs
FALKIRK, Crossbow,
Necromancer
FARNHAM, Coach & Horses,
Nl htrider
GOW Apollo (041-332
AC/DC / Blazer
Gu)ssoP. The Trap,

EMEL HEMPSTEAD,
Pavilion [(64451), Micky
Jupp / Wrecklesa Eric /
Rachei Sweet & The
Records / Lene lovich /
Jona Lewi
HUDDERSF‘IF‘LD
Polytechnic (38158), 1'h
Smirks
KEELE, University (825411),
Radio Stars / Reaction
KIRKALDY. Birksgate
Hotel, Delinx
LANCASTER, Universily
(65201), ﬂloux‘le and the

Banshee:
LEEDS, Unlver-lty (3e071),
Third World
LEEDS, Victoria Hotel. The
Kidda Band
LIVERPOOL, Emplre (o1
708 1555), The Ji
L., Mnmnll_ 061
427 6876), The Germs
LIVERPOOL, Mountfieid
Hall, The University (061
700 4744), XTC
LONDON, Battersea Arts
Centre (01-223 5358), John

LONBON.

Brecknock,

Camden {(01-488 3073),
Zaine Gritf
LONDON, Colleglnllr

Theatre, Kuston (0} 287

Dingwaliis,

Camden (01-267 4967), Chas

& Dave

LONDON, Greyhound,
Chadwell Heath, Dog
Wateh

LONDON, Hammersmith
Odeon (05-748 4083},
Hawklords

LONDON, Hope & Anchar,
islington (01-350 4510), l.ew
Lewis Band

L?!‘NUDON Moonljght

way, West ead

(01-677 1473), ;’m [
Pink Parts

LONDON, Music Machine,

Camden (05-387 0428},
Adam & The Ants / The
Members

LONDON, Notre Dame Hall,
Leiceater Square,
Whiriwind (lunehiime)

LONDON, Pegnsus, Stoke
Newlngion (01-228 5030)

NDON, The Venue Vie-
toria {01-834 5600). G
Parker and the Rumour

LONDON, Wembhy Arena

l‘(01- 1734 ),
ANCHESTER Bl
(Dl:.arnwnrlh 192%1"?

imand Delke
NEWCASTLE, The Can
Bram Tenllknvu-l'y'

Battleaxe
NEWCASTLE, City

Chalk F (01-267 2584), (Tond
Penelrat‘;(::ln g:"!-:??\{vos?noo\:s)' 1asac | NEWO ), Fa
LONDON, Rusking Arms, (28738}, Part
East Ham (01472 05T7). M“é-"m.n. Bight Belts, | einc AR
Watch Club. Deep Freeze /
LONDON, Torrington, North N o TLE, City Hai Hoat (Bysor Bonerty
8:‘&,’»}3&::’ e 4 N%’WCAs'rLE c.,‘,m,.,,!e NEWPORT, Stowaw
LONDON Two %ewar:‘ NEWCA,STLE LA 0978 .
Clnpha N (01-87¢ 4128) H‘h::ll (85“")_ m:.:k
MANCHESTER. Apollo,
Ard\ulck (??nm 11m2), m“l;‘llﬁ Bees Knees,
Susl Quatro ter
MANCHESTER, Mayflower Ommmu Hail (081624
(061-223 9021), Radio Stars PENZA Quatro / Shooter
/ Reaction (N,ﬁxcvl;.:- The Garden
MIDDLESBROUGH, Town B echayne County &
Hall mum,/.-nb & c&}mﬂ(mu)
The Banshees OUTH, Woods :
NEWBRIDGE. Memorial ng?l;';“u,sum(m 15: ; 1 >
Hall Bram Tehiakovaky's 124355). A Sutidnan w0 Qb
Battleax: Buzzeoc sl
NEWCASTLE, Cuy Hail SHEFFIELD, umnnml
(20007), Motorhead Sﬁ‘r:mml-‘rxm_n t
NORWICH Theatre Rayal (21927) sm Top Ranl /
(28208), Bille Jexnﬂ | xade m F-
NOTTINGHAM, t Club | ﬁﬁk&rmup umv .
1389082), Spoontul 8). Thizd e ersnj M

-
[
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BOOMTOWN RATS,
Dundee Caird Hall.

A BITTER night in
Dundee, home of the
Beano and McGonagall
the poet, and the Match of
the Day fanfare heralds
the fact that the Boom-
town Rats Low Rent tour
has arrived. The capacity

crowd who fill the
cavernous Caird Hall
start tapping thelr

collective feet as Simon
Crowe lays down a solid
backbeat. They gasp as
Garry Roberts slashes
out gargantuan chords,
rise up when Pete
Briqueeite and Gerry

KING
RAT

I've seen the group about
etght ttmes in nl:e last
fourteen months and the
show is begining to look
like a repeat of a repeat of
an ol ‘Generation
Game'. 1 felt a change of
some kind Is needed. It's
up to the Rats to decide
how long the fans will
take the same kind' of
showmanship,

All these little critic-
sms, however, are made
redundant by the fact that
the crowd paid thelr
money, got hysterical and
had a fab time. Most of
these kids were seeing
the band for the first time
and 1 would venture that

begins tinkling and
scream when Bob Geldof
hurtles to the mike. Yes
folks, Rat mania i8 here

The first thing one
notices about the Caird
crowd is thelir ap-
preclation, the second
their age. Despite the fact
that the Rats’ latest
single, '‘Rat Trap' is a
calculated attempt at
wooing what could be
called an adult roek
audience. and despite tts
success, the crowd here
contains more young girls
than I've ever seen in a
Rat audience. Love or
hate the Rats, one simply
has to commend the boys
for being the best en-
tertalners currently
doing the rounds, They've
worked harder than
almost anyone and have
given the country exactly
what they wanied: and
let's tace it, when you get
past all the bullshit, Joe
and Jessie Publlc need
entertainment more than

ing.

Dundee lapped up the
Rats completely and
utterly from the
aforementioned opening
of ‘Blind Date’ which is
deslgned to start the
adrenalin bubbling and is
the begtnning of =a
calculated attempt at
milking the hysteria, to
the band introduction /
audience participation of
the tast encore Mary of
the Fourth Form'. the
crowd wallowed in the
sweaty palm of Geldof.
The rest of the show — I
do not use the word
lightly — is basically the
same as the one that you
know and love (or hate)

Of course the Rals are
the same, the preening
and pouting calisthenics
of eldof haven't
changed and the '513\1;
plistic terpsichary o
others styl_n looks stifled
and echoreographed,
though young Briquette
s becoming more of a

Cott join him in the | they would kill to see
pulsing wall of sound. | them again after such a
sweat when Johnny | show. RONNIE GURR.
Fingers b on and

JOHNNY THUN-

DERS AND
FRIENDS
The Lyceum

London.

WHATEVER Johnny
Thunders {s or does, now
or in the future, he is
destined to be one of the
eternal names in rock ‘'n
roll, to be cliched, copled
and drawn upon for
image and style of the
everlasting punk

Despite whispers to the
contrary, Thunders Is
not, by far, past his
prime, if his new album,
followed by Thursday
night's performance are
anything to go by, It
seems that he has
{though this may not be &
strictly accurate term)
matured in his outlook,
yet without losing any of
his own inimitable brash
charisma.

The conditions for his
one and only solo concert
in his current visit to
London, were far from
perfect. The equipment
seemed doomed from the
start — as a series of
disasters swept through
anything that emitted
sound, whilst feedback
raged delirious over the
surviving noises. The

audience too were ex-

—eed -
BOOMTOWN RATS: nee

ceptionally stolid,
re‘luslng any par-
ticipation, except for the
occasional showcase
pogo, and soaking up the
atmosphere with the
energy and enthusiasm of
a sodden sponge.

The show lItself
however, was, to repeat a
weather - beaten term,
etectric. Aided and
abetted by Only Ones’
Mike Kellle (drums) and
a pouting Peter Perrett
(guitar), Rumour saxist
John Earl and keyboards
man .James Honeyman
Scott, Thunders strode
through a set which, If
fate had been a fittle
kinder, wauld have
literally brought the
house down

Though the band as a
whole, tn all fairness,
were not totally together,
they pooled their
respective talents, to
come up with one hell of a
performance. Thunders,
of course, was the maln
man, commanding at
tention with an aura as
powerful and potent as
the music itself.

However, the one
person on that stage who
managed to steal, or at
least take equal shares in
the lime light was raven
haired Patti Palladin.
When the pair teamed up
the combination was

magic at its best
during ‘Great Big Kiss',
her shrill screech a

perfect match to his Noo
Yawk drawl, truly a
couple made for one
another.

The material was a
mixed bag of old and new,
with surprisingly umg
emphasis on Thunders
solo numbers. The singles
‘Dead Or Alive' and the
excellent ‘You Can’t Put
Your Arms Around A

d & change

Memory' were there and
a couple of album tracks
and two old Heartbreaker
songs, ‘Born Too Loose'
and the inevitable
‘Chinese Rocks', but
elsewhere the set
featured standards, from
the classic ‘Be Bop A
Lula’ through to the
trashily superb ‘These
Boots Were Made For
Walking'

With a band, friends or
plain souls — Thunders
proved, with the variety
and style he demon-
strated during the show,
that whatever the trend,
he will always have a
place for himself in the
realm of rock 'n' roll
KELLY PIKE.

DOLLBY DOLL
London Roundhouse

THOUGH not top of this
Sunday night bill, Doll by
Doll were far and away
the most interesting band
of the evenlng. Inap-
propriately sandwiched
between two merely

leasant reggae bands,

heir evocative /
provocative music
seemed a bit wasted on
lukewarm, modest-sized
audience.

Formed 10 months ago
they have been gigging
pretty conslstently
around London for the
last three or four.
Although originally
dubbed as rather severe
tn tone, It is really just
thelr serious manner that
gives that impression
The muslc ltself is ac-
cessible as the best heavy
rock has always been

Thetr songs contain
elements of the more
creative aspects of
earlier heavy metal — an
appellation that has since
become derogatory as
that music decays into

tired cliches. Doll b
are the real HM of today,
true progressive music of
the late seventies.

One of their many
assets is Jackie Leven's

Datt

voice, which ecan be
mature and vibrant as on
'Lose Myself’, or soulful
as on ‘'Janice’ further
along In the set. In the
vocal partnership with Jo
Shaw, the lead guitarist,
he sounds rather ltke a
stronger version of Elvis
Costello.

As for gultar work,
there are some fruittul
moments of partnership
there as well

Eminently notable is
'Butcher Boy' that
features all their strong
points — excellent double
vocals, multitudinous
guttar phrases in the intro

and ave Mcintosh's
untheatrical but solid
drumming. Recorded

product from this band
will be something to look
forwa:d to. ALEX
SKORECKI.

SIMPLE MINDS,
Dunfermline Car-
negie Annexe

THE MIDDLE section of
the threatening ‘murder
story’, the incessant
white strobe Ilight
flickering, throwing into
shadow exactly one half
of each of the four front
men’'s faces, surreal
remembrances of the
cover to the Beatles first
album — not that Simple
Minds sound ltke the Mop
tops. you understand,
although they are not
averse to absorbing
various influences and
adapting them to thelr
own style.

Imagine then, a
sophisticated hybrid of
the Only Ones, Ultravox
and Cockney Rebel, with

the ringing guitar tones of
the Flamin' Groovies,
and that still doesn't do
them justice.

Overall, their stage act
impresses with its sim-
pliclty, the sympathetic
itghting complimenting
the musle perfectly, as
the Minds build layers of
textured melody that
seem to come in 'Sen:
surround’

Two numbers
especlally characterised
the band’s direction and
style, the superb ‘Chelsea
Girl’ whieh is going to be
a classic, belleve me,
showcasing their sense of
dynamiecs with a middie

ge featuring just
ass and hi-hat that
escalates until all six
members are brought
back in, and the closer
‘Pleasantly Disturbed’.
For this Charlie Burchill
dlscards his guitar for an
electric violin, and while
he had a few technical
problems on this oc-
cagion, the song stlll
contalned enough
emotion to convince.

Minor flaws such as no
betweeen song in-
troductions merely made
me wonder just how good
they can become and why
they aren't better know
already. The big time Is
just around the corner, so

across it. The bulk of the
material flows {rom the
pens of Simon Milner and
Nell Fitzpatrick — the
impenetrablte duo,
guitarists / vocalists /
frontmen, who lead the
band. To say It is varied is
a gross understatement
-~ one only has to listen to
the diverse charms of say
‘“The Island Sea’, the
strongest of their two
re numbers (a kind
of Cleopatra meets Natty
Dread) and the new
single, ‘'Rosemary’,

ssed of hooks and
ines the Beatles would
have been proud of.

The vocal range of the
pair {s pretty unbeatable
too — from the yodellings
of 'Streets’ through to my
personal favourite ‘Pro
Pro', a haunting ballad
with lots of shimmering
deep,l...0...wlines

The essence of the show
is pure undiluted FUN. It
they can successfully
transfer the magic of

their performance to
vinyl — I see no reason
why they shouldn't

monopolise the playlists.

But then, i'm in love
KELLY PIKE
BARBARA
DICKSON
Falirfield Hall,
Croydon

THE CROYDON

catch them now If you
can. JOHNNY W. R
THE SMIRKS,
London Marquee

bourgeolsie were not
qulite Erepnred for sup-
port and Blue Max

THE SMJRKS are one of
those rare breed of bands
who evoke true emotion
within people -~ you
either fall hopelessly in
love with them, or indulge
in bitter hatred. For-
tunately, most people
seem to fall into the first
category, but either way,
they're not the kind of
band one can ignore.

The extent of my
foolhardy passton really
hit home the other
evening, as amidst
swarms of other con-
verts, I gamely battled
for a front line view of the
show

How the sight of four

oung men merrily

ghkicking their youth-
ful heels in gay abandon
can fall to capture
anybody’s imagination 1
de not know. It may be
choreographed, they may
do It every show, but It
still captures my heart,
and judging by the ex-
pression on faces in The
Marquee, everyone else’s
as well.

In with this
showmanship must come
the amazing aura they
emit — not so much an
untouchable charisma, as
a Ready-Brek glow —
totally aceessible, with a
great, spontaneous
rapport between
audience and band.

However, these factors
must take second place to
the music — a sparkling
collection of tunes, each
with a definite jden-
tifiable Smirks hallmark

(spelt your name right
this time, lads!) but they
played their attacking set
well, as they did last time
{ saw them. However Ms
Dickson was the lady
they‘d ail reaily come to

see, and she gave a
suitably cultured per-
formance.

The set was based on
her new album ‘Sweet
Oasls’, which sounds as
though it Is in the same
moaod as previous efforts.
With a tight and squeaky-
clean band behind her she
can achleve at will a
mellow sound or a
raunchler one. Her volce
sometimes resembles
Linda Ronstadt's

'St Joan' was one of the
most suecessful of the
new songs and ‘Sweet
Oasis’ itself and 'Second
Sight’, with which she
won the Tokyo Music
Festival eartier this year,
were also attractive,
Naturally she played
‘Answer Me*' and
*Another Sultcase In
Another Hall’, but it was
on other early songs like
‘Who Was 1t Stole Your
Heart Away’, ‘Party In
My Heart’ and 'Moming
Comes Quickly' that ahe
excelled.

One reservation is that
she tends to occasionally
overstate her singing;
she could take it a little
softer in places, But
that’s a small point — as
an entertainer her con-
fidence is growing and a
hit single would reatly
bring her back into full
view. PAUL SEXTON.

Sights in white satin

VAN HALEN /
BRAM
TCHAIKOVSKY
Rainbow

"PLEASE WELCOME
special guests on the Van
Halen show Bram
Tchalkovsky's Bat-
tleaxe’’. heralded the
start of the evening's live
musie at the Rambow on
Sunday night, as the ex -
Motors guitarist and his
new three piece outfit hit
the stage

support act, and felt that
they weren’t ready for an
outing in a hall of the
Rainbow’'s capaclty.

The muste 1s heavy /
pop / rock, and I feel a
decision must be made
about which direction
they are to head in. As {t
was ] found them
somewhat dull and
lacking real bite.

On the other hand The
Mighty Van Halen were
winners from the word
go. Bouncing onstage,
David Lee Roth enquired

Since that Sabs UK trek
Van Halen's stage show
has become more
spectacular with the use
of dry ice, elaborate
lighting system and a
mirror ball — all part of
growmng up in the heavy
metal world.

David Lee Roth was in
prime posing form,
dispiaying the latest in
black and white satin
trousers, which revealed
a distinct fack of un-
derwear

He did come undone

Van Halen was dynamiec
and at its lfveliest on his
lengthy solo number
‘Eruption’

Whether or nol ane
likes thelr music, Van
Halen have to be admired
for their compiete
showmanship and
rofessjonalism (and
avid Lee Roth's totdl”
arrogance).

Their success, in this
country at ieast, depends
very much on a full scale
tour (hopetully in the
spring) amnd the second

personality these days. It wasn't an ideal | ©How are y'ail London?’ | (Roth, not the trousers)| LP, but | can't env
playing as he does situation for Bram, and | ang thay launched into | however, durtng his| them playing thelr f"i“rg:
Geldof's cuddly fall guy he and his group matge ‘On Fire’, a number | acoustic guitar start tol wrong at this stage

Songs likg ‘Clockwork . limited impac‘mgn't '® | dynamie enough to set the ‘Tcecream Man” where he| Porhaps Van Halen
which I now hndmu'ﬂ;. audience. ’l'hleyl nbgnd Rainbow ablaze In a|strummed away.|!managed yel again to
bearable, ‘Do ’r"he S a partlicularly a very short space of time sometimes without s?und lure us all’ Into forming
Ma_rw and even Nur';ml" reception. but the soo;n:r entire rows of seats had -ha mere technical fault{ over the top conctusions
One'" sounded siigh g Halen came on. e | peen destroyed with | which our Mr Cool had| of Sunday's perforriance.
gf“‘dlh l‘;xmlilk l:L‘r‘ Re,at beg" i i P evel;ynlne bﬂxz‘gmgﬂ for- ::‘:)tr:ﬁngm‘cuny in over | but then agaln they are an

longside the Like: @S0! . ward to ol a closer L - over the to

up' they wers shows WP | VAL HALEN : over the top disappointed in the | Vo Axework trom Eddie|STEVE GETT © o0
10 be songs of yes - : -

-
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'RECORD MIRROR DISCO SPECTACULAR|
Your one and
only chance to

WINA
DISCOLAND

isco system in
RECORD

IRRO

NEXT WEEK!

DISCOLAND offers the winner of our easy-to-enter
contest ane of its superb disco systems—the new
"Raniger’ console with slider fader controls, autofade
with music overide, headphone pre-fade manitor,

a0 88 0SAB

SO

T o a a a h B A e e
OO

2 n n n"a "’

()
.

-u

T LS e e

iluminated rocker switches, tape or jingle inputs alf this :
complete with its own stand and mike together with .
a pair of 120 watt RMS speaker cabs for a real disco -:
sound. Plus some fantastic disco accessories like ~

a selection of Decor light boxes, a fuzz light, and -:’

a multi-purpose projector. :.:

Altogether a system waorth having. .:5

u_t

PN,

And that's not all
we are giving away over 100
PRIZES to runner-up winners.

From A&M Records a set of 5 great 12" singles
together with a special grey issue ‘Funk America’
T-Shirt 40 of The Jacksons' limited edition 12" single.

PLUS ALBUMS GALORE FROM:
BONEY M (] BRASS
CONSTRUCTION [ TINA TURNER []
SYLVESTER

It's so easy to

win something in our
disco contest
You just can’t afford to miss .

Don't forget

ECORD

MIR

Loe

'BE STIFF TOUR

78,
Strathclyde
University,
Glasgow

WITH THE first week of
this package tour over,
the six hopeful acts are
sorting themselves out
into some order of merit,
while various
plump for their own
favourites to emerge as
Star of the Show. And
why not? It's basically a
fun venture, so I'll just
go along with the rest
and give you the latest
form
Actualfy, the maost
immedlate impression
was made by none of the
musicians or singers on
display, but by MC and
all - purpose extrovert,
the inimitable Kosmo
Vinyl, who was
responsible for some
witly Introductions and
‘over the top' audience
baiting. The enthustastic
way in which he
prepared the crowd for
each succeeding act, had
a lot to do with the
eventual raucous at
mosphere generated
Each night on the tour,
the order of appearance
alters. Tonight's un
fortunate was Wreckless
Eric — or rather. the
unfortunates were those
who arrived late and
mjssed a {ine set. Lots of
us seemed to remember
the stumbling idiot who
abused his audiences
{and band) earlier this
ear, but thankfully
reckless Eric seems to
have come full circle
from last year's '‘Bunch
Of Stiffs’ tour and Is now
just a regular wacky
rock 'n’ roller.
‘*Cheerfully ob-
noxious”’ is how my tady
love described him, and
from the moment he
sauntered on stage
(minus guitar, and
wearing a train driver's
hat — "‘Sorry I didn‘t get
togged up, and we just
got ‘ere’’), he dellghted
and excited the motley
crew of assembled
students. Songs from the
new album, such as the
ultra - poppy ‘Let’'s Go

pundlts

‘To The Movies' and the
plaintive ‘Veroniea',
were mixed in with more
R&B b-type numbers
like the old standard,
‘Lights Out' which really
suited Eric's gruff vocal
delivery

Hls {nfectious, self -
effacing wit (“I've only
nearly fallen off stage
once tonight, not bad
eh?’") carried him
through until the superb
closing "Whole Wide
World; had everyone
clapping and singing
along. The Wonderful
World of Wreckless Eric,
Indeed — just wish ¥
could see him when he's
last in the bill

Jona Lewie, however,
was a different matter

altogether Looking
every inch a Fiat
satesman, he ran

through some spiritied
fbut uninspiring)
rockaboogie tunes !
fmpressive keyboard
work and pumping right
foot. but hardly the stuff
that makes you rush out
and buy the album Not
that it was unnppeallnﬁ.
I'm just not sure who it
was appealing to ‘Love
Affair Ground' caused
cheers when Jona
strapped on his piano
accordian, and he went
down well enough, but
it's strictly support - stot
stuff, I reckon

On the other hand, The
Records could well have
arrived at the right time,
now that the "power pop-
insults have faded away,
this tight brash quartet
could hit big with thelir
sixties sound for the
seventies. Will Birch's
tunes and guitartst Huw
Gower’s fine lead runs
drive through to set the
fingers a’snapping and
the toes a-tapping

‘Rock ‘n" Roll Love
Letter’ never sounded so
good from the Rollers,
and the £mmud single
‘Starry Eyes’ reminded
much of No Dice and the
Rich Kids, but with a
bright, clean sound. The

acceptabie face of power
pop?
The Records had

barely left the stage (the
longest gap between sets

LENE : surprise of the tour

RACHEL: hotter ‘n’ hell

was ten minutes) when
they returned to back
‘The princess of Rubber

City‘, Rachel Sweet. To
tell the truth, I thought
this short, precocious

country protegee wouid
drone and whine me into
f

submi but instead,
I'm detighted to report
that her up tempo

countrified pop / rock
songs went down a storm
with the audience and
surprised me as well
Wwildwood City.

especially, was
beautifully evocative,
‘Ptn A Medal On Mary’
has a great commercial
hookline and only
Costello’s ‘Allson’ didn’t
quite convince Sl
heard you let that littie
friend of mine / take off
your party dress’ just
don't sound right from a
sixteen - year - old'girl!
No matter, her voice has
a fine resonating quality
that won over most
doubters and from here
on in the temperature
gol hotter’'n hell

Both the tempo and the
heat were maintajned by
Micky Jupp’s own brand
of Sarfend rock ‘n’ roll,
which is aiways a treat
to dance to, with songs
like ‘'Short List' and
'Switchboard Susan®
coming over best. Some
devastating ivory
Unkling from Geraint
Watkins offset Jupp's
casual alr of confidence
and a good ttme was had
by all

However, it's
demanding but hum-
mable musie
thoroughly enjovable at

un-

the time but (fairly
forgettable afterwards.
Rarely do ‘'Living
lLegends' become
commercial successes,
but I think Jupp s past
caring — a pity, because
he still has a lot to offer.

As does {previously)
virtual unknown. Lene
Lovich, the surprise of
the tour, the star of the
night and my tip for the
future, Not only does she
have the strongest visual
appeal — a mutant haif
sister of Sophia Loren as
high - priesiess of Stiff —
but she’s put together a
sympathetic band with a
cluteh of fine sonfx.

With arms flailing and
pigtails flying, she
makes good use of ex-
pertence gained with a
circus and as a go-go
dancer, while her
distinctive volce oe-
casionally recalls Patti
Smith’s phrasing. That
‘een-beat classic ‘I Think
We're Alone Now’', as

jopener showed up the

Hubinoos attempt, while
later a version of Nick

Lowe's ‘Tonight’ was
transformed trom a lush
fifties jove song to a

strong beat number with
areggae feel to it

‘Say When', with, it8
lnlereunng, almost
acapella reak and

quirky arm movements
was an excellent
highlight and a fitting
example of how l.ene
Lovich will reach a lot of
audiences this time
round. Don‘t be caught
out make sure you
JOHNNY

catch her!
WALLER
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WITHOUT
FIRE(WORKS)

Rainbow, London
ry fce
worl You name it
d if it's a special effect
Smokie probably used it

f W 8 very much
designed for thelr fans,
m to new

thow 1

d vord} were
the: with a fair
n r of shall we say

preconception of

n 1
eral of y and did |
of rsion lhe rest. 1 |
was disappointed the
band  didn't  give full
coverage to ‘It's Your

Lif their most in
teresting single for me
despite the amazing

similarity of its middle |

break 1 the Beatle
‘Baby You're A Ri

Dh Cs a

L:
and the wiidly enthus!
astic audience respon

ded with handclaps,
banner waving, the
works

They dldn't give their
new “Montreux Album’
the saturation plugging 1
had expected apart from
the singles they only
layed three tracks from
t. and two of those as
encores ‘Liverpool
docks® agaln sounded the
best of them

1 felt sorry for drum
mer Pete Spencer. who
seems a bit left out of all
the adulation. I can’t rave
about Smokie, but they
kno eir market and
they perform to it very

\UL. SEXTON.

AL DIMEOLA
Hammersmith
Odeon
‘ PON a time the

series of
relentiess

oduced

I a
worthy and

| albums, last one belng

Casino’. Howeve last
week was the first op.
portunity we've had of
seeing the man onstage
fronting his own band
The band was a six

ptece, with drums, per
cussion, bass, keyboards.
marimha d  DtMeola
h doubling on

t) tin -]
net resuit was a nervy but
l powerful set, dominated

by the axeman’'s in
dubitable dexterity and
relieved by the warmth of
keyboards and marimba.

It was hardly thorough-
bred Latin, despite alf the
percussion, which was
used mainly as
background texture and
to gun up excltement for
the high-energy parts

DiMeola was fairly
obviously pitching his
playing for the audience's
beneflt, frenetically neat
phrases and little runs
through dampened
strings. and he got his
reward for it. They
wouldn't tet him go in a
hurry

Like many other forms
of music. this kind of jazz-
rock once belonged to the
radical elite. If it's now
part of the establishment
elite, then you can
number Al DiMeola
among its leaders as from
now on. SUSAN KLUTH.

BLAST FURNACE
AND THE HEAT-
WAVES
London Dingwalls
AWRIGHT, so we all
know by now that Blast
Furnace is really Charlie
Murray who writes for
the NME

And now we've gotien
that outta the way. let's
say that Blast Furnace
and the Heatwaves are

as the moniker suggests

a hot, hot R & B combo
who obvieusly love and | the
know a lot more about the
form than I ever will, so
all 1 can say here s that
T've seen ‘em and they
were GREAT

Dingwalls gets hot
when It's packed ass-to
ass from wall-to-wall, and
stuck (n the middle of the
pack with one too many
Jars down the hatch is the
only way to get off on this
music

Blast was
exhibiting a real feel for

mouth-harp as performed
by Skid Marx, which near

top of me head off.

good

the hyper-earthy

dammit lifted the

said

* Solif

SMOKIE perfect the art of looking wet

The material? All good,
all danceabie, all part of

whole,

cross-section
dards

London, The Rock

gen-you-ine R&B-Isms, {l\{]éé’rw‘(;bn
singing more than

adequately and con

tributing some tasty axe- | THE LOOK:
lines aiong the way. but

the real murderer here Garden.

WATCHING the LooK is
like watching *Top of the
Pops in colour
of hit singles, with capital

and original
material, though
- ] ain’t exacty ‘au
fait’ with this stuff
was just there and | loved
it

as I'm Informed

- there’'sanactual R & B
movement
right now, and Blast and
the Heatwa v
the initial suggestion of
that ‘movement’, then the
future, dear reader, looks

letters,
delivered. catchier than
the last with n.

every one

stantaneous nooka
guaranteed sultable for
Tony Blackburn. Dan let
the name put you off as
they have  absolutely
nothing to do with, vuchh,
{1 clear my throat)
powerpop. In minute
letters n fact, their
music has nothing at all
in common wilh the
recycled tired new and
old wave ciiches

Y'see the look are
weird, really weird. They
come on as if ten seconds
ago they'd just declded to
play somewhert and
maybe it will be tn their
disadvantage eventually

at th

1 r

take the stage as if it

nol performance but
thelr lunch - break

Songs ke, ‘Double
Life', "Joan’ er 'Cashiers
Craze’ should We classic
-pop hits someday Singer
Jonny Fontalne actually
has a good voice, thouzh
his  diction could ne

better, and tarist Mick
Bass ha i Ahe
glamorous & Robin
Nash could wish for

Added to thir, girls
definitely go for ‘em and
they give the Impression
thal they haven'{ a care
tn the world

To see them in .some
obscure club In New York
T wouldn't be surprised
but to find L [t
nothing huppenin
lLondon fa a real*treat, if

you're fed up with -the
ANL,. the 8 F or
als '4
r af:‘\ h rmusic
wouldn't
want you to mizs them fo

the world, Take Ai:)o r
lunch. JAMES PARADE

]

asTY
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West Midlends,

oY
DOVETAILED DISCO
1] )
RECORDING  ~ rces oot VA
CASES Mate crequss o PO
Ao 150 o HANDYMAN
Approx [300) £10.00 STORE
Abpromis00) £ 973 Stourbridge R4,
UK ONLY Moty Hell, Dudiey,

PULSAR

PULSAR LIGHT OF CAMBRIDGE LTD.

Henley Road, Cambridge,
Telephone (0223) 66798, Telex 81697

:ﬁ..‘TQCOO!

RAINBOW STROBE® &

-
«PULSAR

New from Musicraft

THE PROFESSIONALS IN DISCO &
LIGHTING EQUIPMENT

Wa are London’s onl
OPTIKINETICS and FAL Wo sres ok u full renge of thair's nnd
other leading manufscturer's squipment
€asy Terms, Barclaycard, Access, otc. COD, Worldwide Expon
Sowcielists. writa now far New Clvllogna Ovorsans vishors elways

servicing tentre for PULSAR, CITRONIC,

IT'S GOT TO BE MUSICFIAFT
367 EDGWARE ROAD, LONDON W2
Tel. 01-402 9729

There is a Pulsar Lighting Controller for you . . .
Available at all RSC Branches
and at

ROGER SQUIRES

LONDON, MANCHESTER, BRISTOL

" SATIN PRODUCTIONS
(ENTERTAINMENTS) LTD.
DISCOTHEQUE SOUND & LIGHTING

CENTRE

LONDON'S LEADING MAJOR STOCKISTS
OF HAZE AND ICELECTRIC EQUIPMENT

Also stockists of Soundout, Fal, Optikinetics,

Zero B8 (Lightmaster}, SIS, Multiphase, llusion.

LFL. Lancelyn Lighting, Audiotech, Fane, Shure,

AKG. Euroscope Marketing., Spel, Pluto and
many more top names.

More to see and hear plus easy low deposit HP,

repairs, easy parking, friendly staff, free coffee.

free delivary In London area for purchases
exceeding £100

Al at 178 Chesterfield Road. Ashford.
Middlesex. Tel. Ashford 45807,

New Opening Times: Mon-Sar 10-6. Sunday 10
2. Late Night Thursday till 8 pm.

ROLL YOUR OWN CABINETS!

ADAM HALL (RM) SUPPLIES
Mait Order Sarvice 1
CASTORS | FEET : MANDLES  COVERINGS - FRETCLOTH : GRILLE
LOCKS CATCHES HINGES | SPECIALISED MARDWARE
CORNERS : PIPINGS : TRIM .
QUANTITY DISCOUNTS |
$in x Sin SAE for Hlustraied Cataiogus
Unh Q. Sterling Warks, Graingar Roed, Southend on Sas $S28DA

L-*_ul”"

fi

R ——

lmc|dwun bowden cssocietes riGeg s e

*;' 1"*?

and GLASGOW
ARE YOU
Telephone Brighton lOOKlN?“;OR
& equ° {0273) 607384 RECO

asoge® s o T~ DISTRIBUTION
oV ne o doY¥ 70”"16 We foo hod the same
4 | \\9““ aU"" '9"'1 ”da l problem, 30 we employed @
L ’06 y large teom ond distributed

ourselves.
We are now in 8 poyitlon Yo
help smoll companies, ie:
Groups snd Artists, with
their distribution problems.
| FOR FURTHER DETAILS

) s,,’u'a, to i
i y |
displa

'e VAT’y o J ‘\ ‘mé

- OFFERS FROM RING
owa SP.%EJQL lowa ClﬂrQ@ﬂﬂC o 025243429
lus FREE

E - plus FREE

plus FREE

The Very Best in Records
and Equipment

APPOLLO

RECORDS

CARDIFF
DISCO CENTRE

Amaerican tmporta. Top 50
singles plus Breskars and
Gotden Didies

sonankgl Sptuintucd” Fuisar Lot
HIAWF;;IEIE 7 e s * ) s'é,.;......i b::'n
plus . F & oundout, Augusl, Hexs,
MON . 3
MAWAN * iy PR, Ve & Sensis,
e REe e ) A 2o T S
pius et ol. 10222
L ; - 1C b
: = EVER MO Baver e :
L
TR ' e T DJ STUDIO
ras , wet! [<
\"“‘ e e AND 10 R0t o0y et
s B@(,e amic S —s
- . 3
’A
-/J b M\_/A N Al 2\ FOR HlRE
or SOLAR 250 SOLAR 250 PROJECTOR
TIKINETICS PROJECTOR wlth Cassette Rotator

WITH ANIMATOR KIT SAVE £351
The Solar Sound Anwmator Kn
comes compiete with Solw 250

Promcior, the sound snerator

module. 8 hgh speed brdv ec ions!

{ orem romiol, 8 Hop orem and
cassettes -The
ntgrwating  ptlecis can De

cheved, wiwn the top omm
<otator & connected o the output
from the arwmator moduie; Other
atlachrmmny can Do drven trom
he scCemsnnes oulput
S’ECIAL OFFER PRICE £120.00

N

Nomemer (5 Qod VAT Ouprce rqg, 44 ,

OR Wheei Rotator Radio Audition

Save over £171 Tapes
SPECIAL OFFER mm:g73 Rodio Courses

Tailor Made

Jingles

Plus Cassettes
NAB Carts

" WHEELS! SPECIAL OFFER
4 for the price of 3if

For more info.

\ i [rbcagrroniy Phone Lyn ot the
~ A R L
"rs To! M.H'vyn Bowden Associates Ltd., 168 Edward Soeet Bw WZJQ

| ‘ \1\“\ ‘:‘--”'"-""' CREDIT CARD NUMELR e B & l

; DJ STUDIOS
01-304 8088

GDJ 33

DISCO SALES

GUILDFORD

SURREY’S GREAT NEW
DISCO CENTRE

With all the best equipment
for your Road Show!

SOUND ADVICE...

Ring Guildford 67720
or call in and see us at
10 MADRID ROAD

GUILDFORD

PART EXCHANGEI

FUZZ LIGHTS

RED, GREEN, AMBER, BLUE
We can now oﬂev the Fuzz Lights complete sncludin
postage and packing at

£18.00 + £1.44 VAT or £35_ 00 for two

{Postal Orders for quick delivery)

SOCODI MUSIC CENTRE
8 THE FRIARS
CANTERBURY, KENT
Tel. (0227) 60948

At THe enp of THe RAINBOW
isa SEYTER
SETTERS DISCO

NTRE

OPENS ON THE 4th NOVEMBER
Free H« 'w"alnv. Froa Drinks. Free Advica
iting youst
31/32 Bnmmnun ;
JEL. 03
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m 90 61 & STARCAUISIN /FANCY DANCER/THIS SIDE OF MID- ';-
NIGHT, 4
Gregg Diamoret wStar Crurser US Mardin LP
62 75 SUPERJOCK, Goody Goody US Atiantic LP
: : SHAME. EvelynChampayne’ King RCA12in
BRANDY, 0"
11 YOUMAKE ME FEBL {MIGHTY REAL), Sylvester & 68 GROW.N-O ey ey
iy JGIMME UITTLE SIGN/ME AND MYSELF,
A i Ronmie Jones Lofipap LP
2 3 NOW THAT WE FOUND LOVE. Thicd World Istand/12in | 66 EVERYBODY'S SINGIN' LOVE SONGS, Sweet Thurdar
3 & RASPUTIN. Boney M Atlantic/12in US Fantasy WMOT 1Zin
«q 3 :ovsnoon"r LIVE HERE ANYMORE/DO IT DO IT, 67 50 GIMME YOULOVIN , Atiantic Stam  Funk AbMarica/12in
ose Royce Whitwid | 68 55 STUFF LIKE THAT, Ouincy Jores ABM 12in,
TT. “Giuing e
g:ﬂj‘ (FF{E"R ‘2; uis Iﬂl? 5 8 INSTANTREPLAY, DanHartman Biua Sky/US 12n | 63 41  AIN'T WE FUNKIN' NOW, Brorhers Johnson
Lovely mm,;yl Philly  fMer 6 4 BRITISH HUSTLE, Hi-Tanslon Island/12in Funk A&Mancad12in,
\c’gr‘:‘ga ":nymfncums s ‘;‘,;.08; Y 7 1N BLAMEIT ON THE BOOGIE, Jacksons Epic/12n 78 'ALL THMEWAY UVE/DONT LOOK BACK/MOOGIN' ON,
disco monster an impert and 8 7 SUMMER NIGHTS, Travoita/Newton-John RSO Ramsey Lews US Cohimina LP
i ‘Il'lrn:l‘l{ﬁ::las liriited 8,00 9 5 GALAXY OF LOVE. Crown Hrights Atair  Mercury 12n'LP | 71 77 DO DAT/STEPPIN THRU'REED SEED/SANTA CRUZIN'
MANU DIBANG: Gan 10 9 GREASE, Frankie Vait/Gary Brown RSO Grover Washingtan Jr US Morown LP
Explosion ‘Bl Blow' 1113 PRANGE ON/CYCLOPS (45 mml/BUTTERFLY/SAYYOU | 72 87 YOURE A STAR Aquarian Oream US Flektra LP
(Decca GFR 18810}, Typica WILL, Eddie Henderson Copitol LP/12in | 73 62 DOWN FOR THE THIRD TIME, Bobby Caldwell
happy fast afro fusrger on | EMBSI, 384-11  (irrlle group | etectront di : | y 4
8 05 12in or 8.82 7tn, with for | US disco-soul ‘omps along | job on mces A:Irr? r'nnllgmble 12 16 [T SEEMS TOHANG ON. Ashlord & Simpsan e
;’Lfl:';s;"?"l',‘:r"rﬁqﬂ:n;‘l‘ut :lrtsh‘ sy-mgellc eezlings at | 8 46 and 4:00 lengﬁmo.,n’%},& - Warner Bros/US LP/12in promoremix | 74 YOU SHOULD DO IT. Peter Brown ™®
s s ash as B h sul::'nce 'lr2én %d_l:rkn 1"‘1“55: X, 13 10 GIVING IT BACK, Phil Hurt Fartasy12in | 76 64 RIDE.O-ROCKET MISTA COOL/STREETWAVE,
QUARTZ: ‘Bevond The | 12in onty {n planned?). | Back' (At S lﬁ;:)e 14 14 DANCE (DISCOHEAT), Sylvester US Famasy 12in Brothers Johneon Funk AéMerica 12in/ABM LP
g“z‘,{gzigl‘;ﬂpml;r YD .ggr‘;;&'g oo S “Free | Lhilstent brassy jiggler with | 16 18 BAMABOOGIE WOOGIE FUNKY CELLO, Clovetand Eatan | 76 74 YOU ANDI, Rigk James Motown/1Zin/LP
simple electronic pamder | Me From My r’tloi’n / Tie v\n?:;é"gresv)r’\';zueug:'t h:\r\?clg Guinzer |77, 73 YOU B0 pM e ABE Tl
g’af, m;{’?;nchcﬁ:?h' pl?‘no ?’ﬁl’? :w'l:ee__: édcuﬂ Me)’ | plugeed on Luxemboury 16 44 MacARTHUR PARK/SUITE, Donna Summer 78 60 LET THE MUSIC PLAY, Chardes Earland Mercory 120
well - proven floar filer (1o | Whaaats ) st et 20ds THIRD ENCOUNTER: Casablanca/LPi12n promo | 78 79 NIGHT LIFE. Btmr US Sotar Souna LP
me anyway), on cut | soul swayer plenty of 114 )EC l’(l On You' (JET 12- 17 30 GET ON UP GET ON DOWN, Roy Ayers Polydor 12n/LP | BO 56 GOT A FEELING Patnck Juver Casahiancafi2inn
n. ey, mixiug out.ef | ubtle pent-up gewer befiind [iing rangtes s resas ek M et o ST SO kel Yoo AT S e e o T I T R Private Stock 12,
Cerrane ‘S8upernatur the freakjest " the year o‘ EMVe POp reggae loper - Karel ung ! S| hn y m
STANLEY TURRENTINE: | PAUL GEE ven Above' | @0 $:1412inand 7in 18 24 INTHE BUSH/KEEP ON JUMPIN', Musique 82 81 SUMMER NIGHT CITY, Atba Eoc
‘Disco Dancing antasy | (AIR CHS 12.2082). Bright | CHEETAH: ‘Preasure Drop’ CBS LP/US Prefuderemix | 83 ROCKET ROCK, Luv You Madly Orchestra  US Saisout 12in
12F°TC 162). Madly catehy | and breezy p stier fro ; b °
RS R §rbsle TR roups Mt | tomrart SARE Li1). Muytalt® | 20 17 GAN'T YOU SEE ME. Roy Ayers Polydor LP | 84 LET THEM DANCE, DC LaRie Pye 12in remix
{nelody :qm‘ a.h., 1 milgl | mum on same length 8:30 [ Minnfe Moune, it's speeded | 21 25 SiX MILLION STEPS, Rahn Harnis 85 HOT STUFF, Wayne Hendersan PolyamIUs LP
lempo ea 8 a A u 80 uch i 4
spreading jazz - fur “’e o{ HOT R.S.: 'House Of The rg\'nmp n:nclac{? lr::l;elm US Inspirational Sounds 12in | 86 CAN'T STOP DANCING, Chantsr Sters Safad
import. but now on 7 38 13in | Rising Sun' (Chrysalia CHS | vinyl 12in sounds much better | 22 3! TAKE THAT TO THE BANK, Shatamar us Solar/LP | 87 CALLING PLANET EARTH/GIMMIE THAT FUNK
g;oé'ﬁﬂ Tin could even go | 12-2228). Glorg type Euro batd3  or 78rpmevenmore! | 23 37 SUN EXPLOSION/BIG BLOW/MOTAPO, Manu Dibango Denms Colfey US Westbatnd 12in promo. LP
B':IOTHERS JOHNSON Decca 12in/Franch Festa kP | 88 80 IT'S A BETTER THAN GOOD TIME, Gladys Knight
ide-O-Rocket' (Funk loubou CHART 24 GET IT WHILE YOU CAN, Olymmc Runners  Polydor 12in Buddahy 12in
A&Merica AMSP 7400) The L
25 26 BOOGIE OOGIE OOGIE, A Taste Of Honey Capitol/12in/LP | 89 CAUFORNIA DREAMING/SPACE LADY LOVE, Colnrado
5 24 12in version has the t 1
"Rocket Countdowr' Inirg. %‘gg%“af"l}""‘tggss&? :,’;:“’(':“:g g:gg"mlhe:l a Eétl‘::o 26 33 DISCODANCING, Stanley Turrentine  Fantasy 12in°US LP Pinnacter 120
. 8 -
;:rcllm“:zn'{\hﬂ?r “31‘:5,2: played strictly within the red bits on the mng 27 36 ONE FOR YOU ONE FOR ME, La Bionda Mercury/12in | 90 1YOU GOTTA WALK) DON'T LOOK BACK, Pater Toshy
records to frighten the | (NOthing outside the Green Belt!) Londoners like | 28 38 PLATO'S RETREAT, Joe Thomas TK/US 12in MickJago MY T
d;lancednxlb‘_ %eym-e m(.;m,, ms g}a:;:ﬁm%todu\eser 1 I%::\r;l l-ll-lartman. 2 Third World, 3 | 29 35 No 1DEEJAY, Goody Goody  US Atlantic 12in promo/LP
already big drums - bumpe e Henderson, 4 uril, 5 Sylvester ‘Mighi
fittery charter, edited to 5.25 | Real’, 6 Roy Ayers ‘Can’t You Ses Mo 7 Wﬂ%etr); iRt A VL e R P'""""":”I , P 10
R WAVE: “Mind Blowlng | LONEMire. 8 Rahni Harris/Hi-Tension, 10 Manu M2 J
Decisions’ (GTO GT u_;'%)s Dibango, 11 Ashford & Simpson/Stanley Turrentine, 31 15 WHAT YOU WAITIN' FOR, Siargard MCA12in
Although h . | 13 Rose Royce, 14 Musique, 15 Shalamar, 16 Joe | 32 22 LET'SSTART THE DANCE, Hamition Bohannon
gh offlcially the B
side, this is the dynamite 7.36 }‘hg;na;. I;I, Boney !\g(.) glr%):m;ef: ;g)lsco Heat’, 18 Mercury 12in
remix 12in that ends up as a | Teddy Pendergrass, eld.
reggue remak T 33 26 MONTEGO BAY, Sugar Cano Ariola HansaniZin | pAUL, ANTHONY is resident five nights a week at
straight first hal{ iiuge on 34 19 I THOUGHTIT WAS YOU, Herbre Hancock  CBS12n/LP | Derby's Cleopatras In London Road, runs the
.','E',',’:;' mnr;:e " --nle:r:y Jox Yox 35 28 BULAMEIT ON THE BOOGIE Mick Jackson Ananuc/US 12n | Channei One droadshnw on Sundays and Mondays
Slorgss a5 % 70 NGHTDANEING o o Rl B o e e 0 e
smoocher ‘Always And | NICK & IAN TITCHENER run their Rock Street US Warner Bros 12in promo/LP » : fare X 4
Bt - 16 Fust this time? Anyway, Wednesdays at Cleopatras he spins
mwndo‘;ble.’;‘;m_ ‘2t | mobile from ilallington in South London (01-868 | 37 21 DREADLOCK HOLIDAY, 10cc Mmeury |irothing BUITOS(S Cageas
PATRICK JUVET | Love [ D327). and g 2 actose ‘l":;l‘r“"'e" orthe | 3 s9 Lucky STARS. DeanFriedmaniDentaMarsa  Lilesang ;
America- (Casablar + CAF ng kin e sgr ”_iig playing O L i G LE D lGur, Wibirt o 1 I'MSTILL WAITING. Delroy Wilson LTD
132) anlcnll{ the but | gems as Da iman, Swee under, Candi Staton, 2 HOWCAN I LEAVE, Dennis Brown Lightning
insistently gallopin iish | Joe Farrel) Dennis Coffey on the Friday, and USToppanZealP | 3 WAITING IN THE PARK. Jah Berry & The
[;;m el;nrl;u 1sold | thought we’ P:at the formulalor‘x lheDSal;;rd:Ay at 40 51 BOOGIE FUNO, Sotar Flare RCA 12in Chantelis Pl O
u 8 8 Fem is a | our next gi ere we were, mixing Dan Hartman ’ 4 ANNIE'S SONG, The } C:
13 55 LP track. but Won fn with the | MoR hits iike Boney M, when some S Lk eUMERICA‘ Fnck et CREtRnco/LA ?2" 5 ROCK, Mftum%l ey ”,.m,l,?l
one side of alicl - vollmE S f clown cam and asked us to play some decent | 42 & GIVINGUP GIVING IN, Three Dogrees AvemiZn | g QUESTION. Marcta Griffiths Different
TP Mt {disco muski i hat did he consider ‘decent’ disco | 43 43 TIMEOF THE SEASON/MELLOW OUT, Gap Mandione 7 MOVIN' AWAY, Tradition RCA
recent ‘Got A Feelly hit on | music? Yo ssed — ‘Night Fever', ‘Grease’ or Funk AiMerica 12nABMLP | 8 LOVE THE WAY SHOULD BE,
the filp! However 'thoy're | ‘Summer N ! Now, this Is abviously OK If that's | ; 45 iNDBLOWING DECISIONS. Heatwave GT0 120 Royal Rases Neville King
both  beautifully od: [ what the pu want {and we normally doplayalol | o\\ben ATURE Corone Ataniict2evlp | @ MOREWELL ESQUIRE
the 12in in blue vir the | of commere ituff anyway). but to call it decepl ¢ Prince Hammer Front Line
LP version has been 1bing | gisco mustc ! Can't some idiots use their ears?’ 46 34 NOGOODBYES, Curis Mayheld USCuntamLP { 19 BIACK GOLD AND GREEN
thechartoniisewn " 47 42 HOW DO YOU DO/DANCE GET DOWN, Al Hudson Vivian Jones " Freedom Sounds
oo COF Life" 1 Arista % MAS' En ABC/12in
‘i;"r:d‘:xlﬁ“z}h:;: * Agor A7 48 8 RHYTHM OF LIFE, Afro Cuban Band Arsta 12in
kipper with sev thm [ MEGA-MIX e again! This worked llke a dream | 49 33 SAYAPRAYER FOR TWO/DREAM WORLD/I LOVE YOU/
:Ireakn in gts éhluz:,np _;u;ﬁﬂf last Friday n at Gullivers: Manu l?lgar;g:mo Sl-‘ljln "M GONNA LOVE YOU FOREVER, Crown Hoights Aftair
empo on 5 4 n mj, Exploston’ c¢ca 12in) running mixe: n 9 Mercury LP e .
already shooting up U ehart | LEBESO | SHletie' (Istand 12in), ditto haltway | o o pool Ll e oinn, Eddie Horen 50 pick up your feet
Bout 1t ag an P track Into Sylvesl Mighty Real (US Fantasy 1310 USHOM LP Got 10 move 1o the trick
3 " Tui
S &;g\xs i, arm’?fj "‘lgf“ra{)l:;' (US Blue Sky 12in) untll | 51 47 YOU, Samuel Jonathan Johnson US Cotumbia 12in of the beat
oppy quite tast | 2gler | the countdow 'ds. when you whip out Sylvester sng 5 53 VICTIM, Cands Staton Warner Bros/LP/US 12in gromo There 1S NO elite
“u‘?{\:lh{ld chlxmnr mof:ll; turn it over ue halrwayt:_z Lhe'.h;:lalusi;el -al:r::e a‘;) 53 71 ONE FOR YOU ONE FOR ME, JonathanKihg  GTO/12in Just take your place
ella, sadly '] Heat', cu d )
shriek in 'L . end of | 54 23 THREE TIMES ALADY, Commodores R
| oo o K mem | Propriate b 2 3:‘&&:)}? °‘;§Siit‘.*,‘§, hit the Motowm/LP/Dutch 12in N the driver’s seat
Dance (Pye | sares), | Sylvester, \h'* of Teddy pengergra.?s ‘Only You' | 55 45 ¢mIN LOVE/FIRST COME FIRST SERVE, Rose Royee
Frothy gay thus tally | beat with the . this time, syn-
rembord fhom B “ana | (Pnil Int 121 nr as worked for me thig LS, Syt oy, i s ff' ,Th | .
] far less good Tin now | chronise a ing r:rlx’:chwj S\:zreat with Cerrone 56 48 SAVESOME FOR THE CHILDREN, Howard Kenney nl n e ears
into & great Joits shythm | Clouds’ (Py oniod that with Rinder / Lewls US Warner Bros LP ]
115, on marathon 815, 121y ?E;"”'-l?;"-‘ ) and on into Joe Farrell ‘Night } o ONE NATION UNDER A GROOVE, Funkadeiic A new Slngle
ecic it this time areund’ | SRRV Y 12in), and so on' Other goodies are US Warmer Bros/12m/LP |
NRG: &s)cowmvx‘_gg: the rhythm @ ok in Kdm’RhYg:xen%yﬁ:rLge"] 2in of | S8 82 GOTTOGET YOU INTOMY LIFE, Earth, Wind & Fre  CBS DR'VERS SE A
" . ched w ¥ .
| ckipper has treaky voksesand g::; E;,}".é R don't mock untll you've heard | 59 72 1 LOVE THE NIGHTLIFE (DISCO ROUND). Adlcls Bridges '
L overss, Coming b e o | oSy Mlant | we percussion first halfl). d R Potydor/US 12n CHIS 105
(4 tength [in or shoft 10| James ‘You 4 . 1' (Motown) f"l‘fl"ﬁgul:'&e bullamy | 60 % OUTSIDE LOOKING IN/MIDNIGHT BOOGIETAPIOCA
| SWEET CREAM: Don't | W praver For 7vo' (Mercury LP) 145 pm) Jimmy McGritf: USLRCLP L
w What I'd Po §Xf Ever -
Lett Me)' (Ember 3

UNNY MALONEY
I've Been Missing You' |

:éggoe s
GULS 65

ingle. Now exclusively available on Gull Records

o
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Staggering
jocks

BEING AWAKE on
Sunday [ did actually
make it to the Thames
Valley DJ Association
meecting near Slough

as did half of their
staggering 1456 members
Well, the meeting was in

pluggers, and to welcome
guest artistes dropping
by to say hi.

This Sunday, former
Radio 210 jock and disco
veteran Tony Holden, the
TVDJA'S honorary

resident. conducted

a pub, but it wasn't the terviews with myself
membgrs who were and the visiting La
staggering (much'!), it Rue, gave the floor to

was their number that is
staggering when you
consider that the
Association 1s less than a
yegr old and already far
and away
largest
Culled from an area
that encompasses the
countryside west of
London out to roughly
Swindon, the members

Pye's David Yates
Phonogram's John
Waller and EMI's Pete
Dyos, and ended up by
taking John, Pete and
myself home for lunch
with his wife Fifi
Anyway, to the point
Tony and the other
Association officers are
doing a darned good job,
taking care of busm]ess.

the country's

Thames Valley area and
would ltke to know more
about joining. contact the
TVDJA Secretary, Mark
Anthony, 2 Stratford
Drive, ooburn  Green,
Bucks HP10 OQH. If you
don't live in that area but
wish you had a similarly
 well - run association
locally. check first to see
if whatever exlists in the
way of a DJ association
near you is affillated with
the DJ Federation (there
are lots of associations
now, but few balong to the
central DJF yet).

As the Thames Valley
people seem to be in
fitrating the DJF rather
rapidly, it probably won’'t
be long before their ex- [ Include Crown Heights Affalr
pertence and capabilities | Gonna Love You
will be felt nationaliy, to | Forever'/!Say A Prayer For
everyone's benefit, The | o, 9 remixed lﬂgo:,?;
obvious lesson to bef ultra.gay ‘YMCA' 12in out
learnt is that welght of | mid-month more for
numbers gives a DJ | November are Shalamar on
association both political | 12in, War ‘Youngblood' i2in.
and financlal power, S0 "’03.':’:’!::1;‘5;“,";[“"‘\' ‘;’;’,’“lg")
that the sooner every part | % ATy e, LE
of the country hasl;iy DJF {00beth 6Y, Laryiiedc yion
affiliated local

12in, Aquarian Dream LP.
Diana Ross/Mlichael Jackson
association the more
sense it will make for

‘Ease On Down The Road' 7ln
next week and James Brown
everyone to belong to an
assoclation.

‘Nature. Pts 1/2' 7in the week
To find out about DJF

GRAHAM THORNTON. Tea
Counctli Young DJ winner, s
confirmed as the early hours
2 to 8 am Sunday morning
man -on Machester's Pic-
cadllly Radio from next
weekend {(Nov 3), but
meanwhile jocks this
Saturday (28) at Borough-
bridge Hotet Cotiages

Polydor have imported 15,000
of Alicla Bridges’ US 12in to
setl here at £} 25

Phonogram beal the op-
position to get Rahni Harris
and rush it on 12in as svon as
possible! Others from lhem

week and V(llaie

after Pulse ‘The Warrior’
(Ipt Tombi IPT 18), an ex

afiliiation, drop & line to | L TG e
the Disc Jockeys| Dibango, is avaliable via
Federation (GB). 53| Spartan Distributors (01-803
Wiillam Street, Herne | 4753) o tell your local shop
Bay. Kent CTé 5NR it you've been having trouble
but remember, it is a somehow my idea of disco

radio {3 not Incessant
repetition of Dan Hartman,
ylvester and Sugar Cane,
Interspersed with Gordon
Lightfoal, Barry Aldiss and
ads for a Byrds compilation

federation for existing
local assoclations, not
itself an assocfation for
individual DJ members
If you apply as an in-

AM PRODUCTIONS PRESENT
ENGLAND'S FIRST AND LARGEST ALL DAY

*Teenage Soul Festivalx

Saturday November 4th, 2 pm-10.30 pm at

Pickets Lock, Edmonton, London N9
Top DJ’s

1 GREG EDWARDS
2 ROBBIE VINCEN 3 ROGER SCOTT

Voted No t Sout Radlo DJ 1978 pitsl Radio’s Main Men

FROGGIE & HIS ROAD SHOW
ANDY MOORE
BARRY-LE-MARTIN

PLUS . . . Special Guests and Swrprizes, Free Records and ¥-Shirts
FINALS OF SOUL DANCING COMPETITION

weprizecurs £75 15t PRIZE GALS £75
ALSO . . . o Sou! Walking Contest Cup to Winming Area
@ £10.00 Prize for Best Dressed Soui Couple
@ Pioase Note — Possibls Filming will take place by TV Compony
RECORD STALL - NOVELTY STALL - REFRESHMENTS
* Tickets in advance £3 00 including cosch
Tichets in advance [2 00 No cosch
Admission on the door £2 50
Tickets from' TW Record Shop Bexley. Bonopard Record Shop
Bromley, Muskc Down Record Shop Sidcup. Hazlitt Theatre Box
Office Maidstone. Penny Farthing Record Shop Mord. Blues + Soul
Hanover Street WY, Pramisr Box Office Bookings 240 2246
* Cortain Aress — For further information ring 01-302 0815
ENOUIRIES RE COACHES ETC — 01- 0815

et onct
mect once 2 mmonth lo and combining both | giyvigual, you will be|ls it yours?! . Yvonne
ea. ¢ about o social and ractical dlrected to your nearest | Marviir needs speclallst rock
scure but relevant topics aspects of a DJ|n 4 b jocks for her maiiing list al
like crtme prevention, association iInto m e mb e r|Shaboodie Promotions Lid
mu publishing or in- something that jocks association, or en-| 148 Charing Cross Road,
ce. to have new really do want to belong couraged to start one | London WCZH OLH. so send
dfor to yourself. Of course. you dcrl'J'l:ls of %our m%k g.l(gs
1 could always move house, | While Andrew unker
them by rd pany If you Nve in their do%T. 45 le.'ldlng sor (currently working on
et e Chrysalis “disco product)
Y Invites all jocks to send him

THURSDAY (28) Big Tom Holland funks Chesham 1812
Steve Dee funks Wheeler End Brickmukers Inn, FRIDAY
(27) Robbie Vincant & Pete Tong funk Ashford Kempton
Manor on the A20, Bert Smith funks Fenwick Kiwl Lodge
with a huge Halloween fancy dress carnival party. Steve Dee
hits Haddenham Vitlage Hall, Southerm Counties roadhsow
hits Dorchester Clay Pldgeon, DJ” Donald rocks Selkirk
Yarrowford Hali, Caroline Roadshow rocks Bromiey Tech:
SATURDAY (28) Chris Hill funks Canvey Goldmine with a
pyjama party (bring something you'd normaily take to bed
with youll, ris Brown & Froggy funk Southgate Rg'ynl(

with a shorts party (so wear some shorts, OK?!), Euri Yori i
T-Ram Trevor funk Peckham Red Bull with a Halloween
fancy dress party (proceeds to muscular dystrophy charity),
John DeSade funks Minster Beach Hotel, Adrian Love la(fs at
Bournemouth Village, Southern Countles hit Exeter Quay
DJ Donald rocks Coidstream Town Hall, Carotine Roadshow
rock Canlerbury Unlversity, MONDAY (30) John DeSade
funks Otham Orchard Spol near Majdstone With a Tower
Records promotion night, Bob Jones & Paul Gratue jazz-funk
Uford Lacy Lady; TUESDAY (31) Steve Wiggins haunts
Barry Bindies Ballroom's Halloween banquet, Mike Law
funks Blackburn Galilgreaves Hotel weekly, Pete Tong jazz
tunks Margate Hades in Cliftonville Lido weekly, Southern
Counties hit Wyke Regis YC WEDNESDAY (1) Graham
Gold & Jeff Young start a mid-week soul night at Southgate
Rayalty with reduced admission for regulars after the first
week

their work details at Leap:
frog Promotions, Priory
House, Kingsgate Place,
London NW8& Strathclyde
J Assn challenge various
local showbiz teams o a
double-headed charity Five.
A-Side footbail tourmament
this Sunday (29) at Glasgow’'s
KelvinHall, starting 3 pm
later that night at 8 pm the
South Eastern Disco Asan
meet in Wrotham's Spring
Tavern Chris Archer,
founding father of the East
Anglian DJ Assn. has
resigned for personal reasons
as secretary, which role wiil
now be handled temporarily
by Peter May of 4 Aerodrome
Road, Thorpe, Norwlch,
Norfolk (Norwich 3%084) ...
the DJ Federation - afflliated,
association for the ceniral
south coasl is the Solent DJA,
c/0, Ray Hewins, 28 Allens
Road, Southsea, Portsmouth

{0705 28201) — OK. Andy
Desmond? guess what,
Brighton Metro’s 'Grease’

promation has been cancelied
— but not, as DJ John Lewis
hastens to expiain, because
ﬁeople In jeans wouid be

arred! the original
backers of proposed new D.)
World monthly magazine
have dropped out, bul g\lld"‘ﬁ
iight Garrell Redfearn sti
plans to publish, eventually

OK, Ashley Woods?  Enri
Yori of Peckham Red Bull
fame keeps reporting
disgrace(ul rip-offs by record
shops who ignore lhe ad-
vertised price of 12in Issues
and sell them ad way above
the proper price — someihing
else that unlimited 12in runs
should put an end tol

HOT
VINYL

IMPORT BREAKERS. other
than those “bubbling under””
in the DJ Hot!ine list, Include
Chic ‘Le Freak' (Atantlc
121n), Cameo ‘Ugly Ego’
1 € Anything You
Wanna D¢’ (Casablance LP)
Village People ‘YMCA'

‘Crulsin’ {(Casablanca LF)
Macho ‘I'm A Man' (Prelude
LP), Laura Taylor '‘Dancing

In My Feet' (TK 12in
Quazar ‘Funk Rol
‘Workin On The Bullding

(Arista LP), Love Symphony
Orchestra ‘Let Mae Be Your
(Penthouse LF)
‘Plug Me

Prince
(Warner Bros)
Daon‘'t Stop Get
{Casablanea), .John Handy ‘1
Can ‘Tell’ iad 1
(Warner Bros Ll!) Jelt
Lorber Fuslon ‘Curtains
‘Katherine” (Inner Qity LP).
Dells 'My Lifc Is So Won
derful’ LP), Tashna
Thomas 'Shoot Me With Your
Love’ (Orbit 12in). Wuson
Plckett 'She's So Tight
{Atiantic_ 12in), Free Life
"Second Coming’ (Epic LP),
Phyrework ‘My Funk’
{Mercury LP), Chery!

‘Got To Real’ (Calum!
Ritehle Family 'American
Generation' / ’'l Feel Disco
Good’ {Marlin LP), Lemon
‘Freak On’ (Saisoul 12in)
Boris Midney ‘Beautiful
Bend' (Martin LP), Meco
‘“Themes From Wizard
Of Oz' (Millenntum), Bell &
James ‘Lavin It Up (Friday
Night)' (A&M), Dameon
Harris ‘It's Music' (Fantasy
12in}, Benny Maupin ‘Baker
Streel’ { Mercury)

J HOTLINE

BUBBLING UNDER the Disco Top #0 are Finished
Touch ‘I Love To See You Dancing’ / 'Need To Know
You Better' (Motown LP), Brecker Bros 'Blast
River’ (Arista), Carrie Lucas ‘Street Corner
Symphony’ / 'Tie Toe’ (RCA 12in, Melba Moore ‘You
Stepped Into My Life’ (US Epic 12in), Ronnie Foster
‘Happy Song’ (US Columbia LP), Willfe Hutch 'Easy
Does It' (US Whitfield LP), Bettye Lavette ‘Doin
The Best That I-Can’ (Atlantic 12in), Linda Clifford
‘Gypsy Lady' (US Curtom 12in), Chanson ‘Doft’t
Hold Back’ /'I Can Tell’ (US Arloia LP), Kool & The
Gang ‘Everybody's Dancin’ (US De - Lite LP)
Rodney Franklin ‘I Like The Music Make It Hot' (Ué !
Columbia LP), Marsha Hunt ‘The Other Side Of
Midnight' (Magnet 12in), Chaka Khan ‘1 m Every
Woman' {US Warner Bros 12in}, Switeh ‘We Like Te
Party " Come On' (Motown LP), KC & The
Sunshine Band ‘Do You Feel Almght' (TK),
Supermax ‘World of Today' (Atiantic), Four Tops ‘I
Can't Help Myself' (Motown), Lord Kitchener |
‘Sugar Bum Bum’' (Ice 12in), Wilile Bobo “Always l
There' (US Columbia LP}. Ollia Baba ‘Stomp Your
Feet' {US Polydor LP), Rlck James 'Mary Jane' B
{Motown ), se ‘The Warrlor' (Ipi Tombl 12in),
Munich Machine 'A Whiter Shade of Pale’' (Oasis
12in). Caral' Douglas ‘Burnin’ (Midsong 12in}),
Rinder / Lewis 'Fnvy’ (Pye 12in) Continuing by
geographical order. chart contributing DJs includa
John Delaney (Bexhill Continental), John Lewis /
George Emeérson (Brighton Metro), Phil Leppard
(Brightén Jonkinsons), Steve Orpin (Brighton Night |
Fever), Paul Clark (Brighton Inn Place). Johnny
Diamond (Hove Clittonville), Chris Lynn (Lancing
Piace), Dennis Brynner (Southampton Centre),
Trevor Jones {Southampton Magnum}, Dave Lester
(Southampton Shield & Dagger), Zippy Zimmerman
{Dorchester), Nevilie Rowe 'Pl¥mou Boobs}, Rob
Grose (Truro), Andy Symons (St Erth 8mugglers),
Kevin Graves (Newquay)., Doe Hayes (Taunton
Camelot), Mike Allard (Weston - Super Mare
Sloopys), Steve Boley {Weston Biades), Mariin
Starr / Mal¢ Haynes / Larry Speed Bristol), Alan
Hughes (Worcester Western Bar} Chris Jones
Cardiff), Shaun's Disco (Cardiff Bargoed Suite),
Tom Lafford (Barry), Steve Wiggins ¢Barry Rugby
Club), Phil Black (Barry Pelican), Alan Christo
(Mountain Ash Palace), Dave Kiamer (Neath), Jeff
Thomas {Swansea Cinderellas), Barry Deap (Bury
St Edmunds), Bob Cheak ( Yarmouth Wheels), Chris
Ryan (Yarmouth Cleopatras), Jon Taylor {Norwich
Cromwells), Mick Ames (Bedford). Steve Allen
Peterborough Line Tree), Ashley Woods (Sleaford
Quarrington Hall), Liz Balley (Leicester Saciety)
Steve ‘‘Shugs’ Cain (Lelcester Fusion), lan
Freeman (Nottingham Palals), Paul Anthony
(Derby Clecpatras). Dave Brennan (Burton Eves),
Ric Simon (Tamworth), Lawson Malr (Nuneaton
Club 77), Graham Wood (Kentlworth 1812). Shaun®
Bryce (Birmingham Opposite Lock}, Paul Anthony
(Birmingham Runner), Don Young (Birmingham
Mayfair). David O’'Hanlon (Birmingham Rum
Runner), Don Young (Birmingham University Soul
Club). Roger Davis (Hatesowen Tiffany Cisco
(Longacres Ship), Trevor John Hughes (Teiford),
Peter Hazo antwich Roosters). Stuart Swann
(Nantwich Cheshire Cat)

UNLIMITED
(THIRD) EDITION

BOB BARTON'S handy littie booklet that answers }
many questions for would-be DJs, *All You Want To
Know About Being A Dee-Jay’, is now out again in its
newly revised third edition. Originally published by
23 - year - old Bob back In 1975, the booklet retains
many of its by now rather dated radio DJ photos but
does have added Info and new sections on such topies
as Tax and the DJ, Faults and their Remedies,
Discothques, and Amateur Radlo. Avallable from
equipment dealers like the Hoger Squire chain for

terprises, 104 Harefield Road
e . Uxbridge, Middlesex

|
80p, it costs £1 direct by mail from Barton Ene l
3
3
1

DISCO ACK-SHONE DISCO ACK-SHONE

ALICIA BRIDGES

“l LOVE THE NIGHT LIFE”

NOW AVAILABLE ON SPECIAL IMPORTED AMERICAN 12 INCH DISC

DISCO ACK-SHONE DISCO ACK-SHONEE [

4

™

-
- - -

—



Record Mirror, October 28, 1978 53

LUTON DISCO & LIGHTING CENTRE

Wide range of Disco and Lightin Equipment

Including Cltronic. Optikinetics glectrovoice.

Putsar, Clowd. Tuac. Altec, SIS, Calbarrie. Shure and
many more.

% SOLAR 250 Only £64.50 4+ VAT
# PIEZO HORN Only £7.50 + VAT
or £25 Plus VAT for 411

{Above Available While Stocks tast)

No Deposit Credit Facilities/Mall Order. Access/Barciaycard/PX/
S/M Equipmen:. Speskar Recone Service/Equipment Hire Most
tvpes of Dlscn & PA Equipment serviced
Agsessoras/DIY Secvicet
Chossls Spankers Pecenes Vynide/Cabines Firings eve
Why not ealin and see us?

OPEN MON SAT 110 am-6 peni 111.6 Sy

75 WELLINGTON STREET, LUTON, BEDS
0582-39021/411733

Ciose 16 MY Junctinn 10

coUlPWB He

ull range of Discoteque

Equipment lnclu‘d‘}ng

Ughting, Fog  Machines,

paskers, Amps end Oisco

Dacks always aveilable,

Open 8 days 3 am-7 pm. Late
Night Thursdey.

Full Disco Service to DJs
Including recorde.

Hire charge list svailable

fro
THE RECORD &
DISCO CENTRE

Rayners Lane
Pinner, Middx.
2mins Rayners Lane Tubs
Tel. 07.068.8637

HELP FOR
DISCOS

Wide range of professional
disco  sound and fighting
equipment  ovailable ot
competitive prices,

Discotheque equipmemt for
hire

Sand for price Har

PRIVATE CAR PARK - ACCESS - BARCLAYCARD . FINANCE - TRADE

378-380 VALE ROAD, ASH VALE, ALDERSH

10 mins from junction 4 M3 Motorway. Next to Ash Vale Station on A329 be

HELP DISCO CENTRE
197 Watiord Roed
Croxley Green
Rickmansworth, Herts.
Tel. Watford 44822

New 978
Catelogus of Golden Oidies
send just £2.00 to:

MIDNIGHT RECORDS
PO

Box 22

New technology ditco from Soundout.Festurss include: 6 ch.
stereo mixer, twin LED ladden, electronic sutofads and ttudio
quality sound reproduction Option of Garrard or Technics wrntabtes.
£390 «

Rogcr!q—uin_’l—Bargain offer
i > " 1y o= 3 | SOUNDOQUT S'E:l'ES wi

High powsr
portahle disca, 4 ch miner,
LED todder, remote start,
mic overr,

STOCK CLEARANCE OFFER £266 ¢ VAT RRAP £316

ooy » eaponentia
hate FANTASTIC VaLUE! |

£110 - VAT

STANDS

SQUIRE D100 b
Our bomt seiling compaet
2 way 1pmater ryviam.
100 W.

only €79 A

SQUIRE D8O /
Branc aew compe:
wmekn: with builtsn

A

i %
o v tutl rangs \
ouna I >
Bargain offer €45 s vav [

970/7 AN CATaLOGUE
AND PRICE LIST

Wh/zzL/he‘.s

TELESCOPIC SPEAKER

Increem yout sBund PeOMC 1NN
by over SO%. 68
can s toided and include top

Bed!
LUS SDF

DISCO SALES & HIRE
THIS SATURDAY OCTOBER 28th

BETWEEN 10.30 am and 5.30 pm
WITH

$.W. DISCO EQUIPMENT

YOUR CHANCE TO SEE A BRAND NEW BUDGET PRICED RANGE OF
DISCO SOUND AND LIGHTING EQUIPMENT PLUS OUR USUAL RANGE

OF EQUIPMENT AND ACCESSORIES

STOP PRESS . . . LOTS OF HALLOWE’EN AND GUY FAWKES

GOODIES IN STOCK NOW!

ECONDHAND GEAR
HANTS

sitdford and Camb:

Avtumn

DISCOSCUND ROADSTAR
The 11ereo disco that's goy

the lot. 6 channet mixer,
electronic sutotade, full

mixing snd PEL, 1terec

cassetts {Dotby} for jingley ere.,
built-in 150 + 150 amplifier.
£580 + VAT

SAI STEREO MAVERICK
A resl winnat from SAY
teaturing 4 ch. mizer, twin
LED ledders, illuminsted
button starts fo 1urntables
builtn 150 + 150 smp

o Autumn offer

{whils stockn tast) £375
Also, €25 alt our few remsining mona modsls. £325 . vaT
STAR SCREEN Deals onW |

Wehy pay £100 ar more bor diveo Hanty when you
b SAVE UP TO 35% on
spacial package desly |
while present stocks fast. |
Any 310 £1250 ¢

Any 5 for £19.50 * VAT
Choore from " 'Stripper”
“*§pace 2001"
and many more, (80

compter
leow plus mwhewny By

Only £65.00 + vA?

An exdusive new (in¢ 10 Roger Squire's Disco |
Cantter, Superb high powered 250 W quartz
halogen bulb, fan cooled, eccepts wide rangs of multifect
attachments. Unique connection siat for orbi prism tevolvars |

MAIL ORDERS, EXPORT & HQ

Roger Squire's, Barnet Trading Estate, Park Road,
Bacnet, Herts, Tel: 01-441 1979 Telex: 261993
Open Mon-Fri. Ask for Tony or Aian

elensnion,

PART EXCHANGE/EASY TEAMS/ACCESS/BAACLAYCARD

| BRISTOL
Roger Sauite’s Disco Centrs

LONDON
Roger Squire’s Divco Cantre,
50 van Tulneil Part Tusbe Station [ “ o
Tei. 01-272 7474 Tei 0272 550505'0 !
Ash for Perec Aequs Sy John Agh tor Larry ar Daw

1

GLASGOW

MANCHESTER N s a5 l

Roww&mn: g“o PN § Quntn Margaret Raad
15' (att Cumen Marsrur Dr el
[ Keivinuge 20 sy bening the 8BC
Ted. 041 946 3203
Ash ror JonnLsurm o Stew
— o o e i S o — —
Prame sanu Supglementary Disco Catslogues/Prce List |

18 . trom Gy certes
Tel 061 831 7676
Asi for Ned Cherbe or Dare

NAME
ADDRESS.

ROGER SOUIRE'S, Freepost Bacner Hers ENS 5v8

WELSH DISCO — —
& CLUB FAIR

I you ore involved in the

Disco and Club world, sttend

Weles’ major equipment
exhibition,

10% discoumt for pericd of
exhibition on purchases or
orders.

On  Wednesday the st
November at the Welsh
Geards Clwb, Dumfries Plece,
Corditf.

[XEXTIIT

OIS

Doors Gpen $.30 pm
For further detsils tel.
CARDIFF DISCO CENTRE

0222372208

ADVERTISE

THE PS500 SLAVE AMP — A MAJOR BREAKTHROUGH

HERE IN HIGH POWER AMPLIFICATION
500 watTs — £255.00
THE § WAY THEATRE SYSTEM
To place an sk el
advertisement B o

£70.00

in this section

HF 100 WATT
HORN UNITY

£169.00

costs very
little and

reaches our

M 2122212
many A baves
£134.00
thousands
of readers L 15

BASS BiN

150 WATT

15" SPEAKER
REAL
“NMUTCRACKER"
BASSI!

£169.00

throughout
the country.

So don’t
delay, ring
now on

01-836 1522

s— .
ALL UNITS COMPLETE WITH BUNLT-IN
CROSS-OVERS
All prices include VAT

Ask your facal dealer about all the
DAVE SIMMS MUSIC PRODUCTS
or send 15p for cstalogue
Project Electronics Lid.

1-5 The Grove, Ealing, London W5 5DX

01-567 0757
TRADE & export enquiries weicome
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1 | L [ NICE ONE | Vurenase 40
[I}} |\ I i DISCO LIGHTING CONTROVLER
89 SCOTFORTH ROAD - LAN - "
Tel: 0524-62634
Effects. Projectors, Strobes, Sound-to-Light Contrallers, Sequencers, Fog Machines,
Mfrorballs, Pyroflash Systems, Fibre Optics, Ropelights, Fuzzlights, Bubble
Machines, Piezo Horns, Microphones, Discostands.
Pan of the product range available from Northemn Lights X
Distnbutors for the following manufacturers
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION -
Trade enquirles welcome on the ebove products. Price st an requast 1
YOUNG MALE NORTHERN CASES
Ayl RECORD CASES
Y required for 01 £8.29 it coves arw soversd in @ biack visie cloth on
m:mmlonully 5 201 £9.38  1ho eutaids end speayed binch e 1he inside, A
famous group $ (600) . at £10.65 o mciude YAY plos PR ow- ¥
: 1P (50) Lalt £7.58 Meue cheques end postal orders Kee
No a%pllc:ms \;‘VI" be NLY payabls tor b Prkeo :}:00_
considered without a Soundout VI A Mono Console. . .. . 202.5
NORTHERN CASES 4
ATMOSP r"‘:;?.::g‘;awm !:;lcnkg. 325 Walmersley Road, Bury, Manchester Eolmgou! Series Vi Stereo 2004200 . £55: ﬁm')go
HERE “GHTI Srounddaie, t Mk 11! Mono with Amp. .. . . £35
& NG NOHEAVIEL RORRSE Lyon Forge Mono with Sound p
" tolightondAmp......... ....£370 £299
57 NELSON S Reply to P.O. Box 400 D'SCOLAND o l '690 2205
ABERD S EET D.0., Edinburgh 377 LEWISHAM HIGH STREET, SE13
DEEN STILL LONDON'S MOST HELPFUL DISCO SHOWRODM SPEAKERS |
s IT'S ALL AT HAND IN DISCOLAND Soundout DLB . .. ... ... .ot £216 £165
c D ls ADVERTISE BUY IT FAST — CASH OR CREDIT OR
WIN A COMPLETE FAL system FREE in the Record
oL Mirror super competition MlXER
HERE £12 New pak amell decor baxes whh STL/sequence unit ‘o Soundgu' SPI8 ... £174 £135
£12 New pair largn decor bates whh sound 1o gt uni 4 . Furzlights .. ........ LT £18.50 + VAT
To advertise in this as :sw:nl-:‘w«m-:o-mo';v;:c:lnl:_v“ i an Solar 250
( E N"'R R 770 it e R e e G2 ||| tnvoder Jingle Machine
i £35 New Chironio minl-bins 1 x 16° 4 horn, 300 wat palr. 34
ARE OP and  brings  great €54 New Cirronic TOWA. Lens. Auto V-O-K, 2 55 warta tape Plus Many Secondhand Bargains
EN'NG NEW resolte (35 New Citronic deiawhre: Lads, V-OLR. 95 warts. o0 HP — Mail Order — Access, Barclaycord
PREM'SES s d :1:::5*?:"":": Kanzsw: :d|, luNI) VO-A. OV e::c;:-mbn !‘"Y Terms Available
‘ol‘ con o ""i!e jow n""ﬂﬂ atereo awali.  lads, auto, on
64 T at g mdi::“CIl.mﬂlc mono Hewal populsr Leds, V-O-R, lzlt:’72 *
HE GREEN Ll e gell || BT S CEme e g o ‘
will reach our many on Soundbi Hour it o il e = 7204, s For more details phone
A BER DE[N thousands of readars || | 50 Fee Soumdoutseios vil - 200 watt pe channsi b4 NIGEL TAYLOR ON
throughout the ﬂﬂﬁl.?u%ggllmflﬁﬂﬂ 0452 33084
€21 New Ice mono :‘ub:u:n“c'on:::lNO:;":V compact dech (v ]
country. (84 New Ics steren clubmesiar ¢ tape + 170 wams per GI D' °
™ e T oster Disco & Music Centre
RING NOW ON encallant MAKL ORDER SERSICE o QUK SASy CREaT T 1ok
P PARRTIvRRS VAL o0 gty NSO, 9 Market Parade, Glovoester
- wieit® or phona for detsite "EXPORY MANAGER" J =
ONE FRIENDSHIP | "OLDIES GALORE" | PASTBLASTERS! Jimelas: AF Jog Drive,
AGENCY stands out from | Station Road. Finchley | ALWAYS 1000's of rock, | Records Wanted UpRtoti Fsad 4
the rest. Find out more, | Central Station. N.3. soul, pop. Tamla 1,500 JINGLES, 8 x 086
send for free brochure, all | eras of the '50s, '60s and | S.A.E." 24 Soulhwalk, | LP'S CALL AGAIN by the only £5.60 - C
ages / areas. — Sue Carr, | 'T0os. Fridays P M. and | Middleton, Sussex. Settlers, Don't Turn Your | LeYtape, PO Box
.E{c‘merset’[‘\]’“(}&;ﬁ Saturdav Back On Me and Tamworth, B77 ADR.
arrogate e 4 STEELY DAN can’t buy . . B kin
63525 anytime. a thrill countdown to Mobile Discos B;g?les g’l‘{;urup b(grh ’T; Special Notice

TERRY SPARKES, 30

rifriend South East. —
Box Number 1808

MALE 23 Hull area seeks
shy lonely girl 17-24 for
genuine
letters answered
No. 1805

BOY, 17, in a rut,
persanality, know's
good looking. seeks nice

Hertford area.
Number 1804,

WRITE/MEET fans of
your favourite artistes. -
S.A E. Music Fans Club,
10 Charlton Road, Tet.
bury. Glos

IAN 5ft 10in shy, kind.

“WEH-HEY!!"" For free

Meibourne Street, West,
Penonal Gloucester. Looking for
single girifriend, slim,
DAVE (18) seeks| middle twentles, near if

possible please.
DATING CON-
FIDENTIAL offers the
most comprehensive
introduction service
avajlable for ali ages
nationwide. Free
detaiis. Ddating Con-
fidential (Dept RD/A). #4
Earls Court Road.
London W.8

HOW TO get girifnends.
what to say. how to
overcome shyness, how to
date any girl you fancy.
— Sae for free details.
Dept R. 38 Abbeydale,
Winterbourne, Bristol
JANE SCOTT, genuine

friendship all
Box

e's

15+. Send photo,

Box

confirmed bachelor, | friends; tntroductions
seeks unattached | opposite sex, with sir;-
girifriend (preferably In | cerity and thought-
twenties) teednt live | fulness. Details free —
locally. — Phone: 051-42¢ | Stamp to Jane Scott,
3878 {Merseside). 3/RM. North Street,

Quadrant, Brighton,

Records For Sale

| one 3.30 six 17.05 shades.

ecstacy pretzel logic katy
lled the royal scam aja

217

THOUSANDS NEW/used
singles. Huge selection
recent hits and oldies at
competitive prices. 10p
stamp for glant list. — 123

George Street,
Mablethorpe, Lin-
colnshire.

RARE QUEEN singles:
Larry Lurex "Goln;
Back™ + Smile "Earth”

+ Nazz '‘Open My Eyes"
offers. — 59 Lambs
Condult Street, London

WCIN. Tel. 01-405 8183.

'SIXTIES + SEVENTIES

— 1,000 singles 15p-30p —
Stones, T.Rex, Beatles,
Who, etc. — SAE 64 St
Peters Avenue, Caver-
sham, Reading 1.

TOP DISCO sounds SAE
for lists. — Derek Baxter,
52 Bentinck Avenue,
8.8.B/Pool, Lancs.
OLDIES 1958-76 CIliff.
Carpenters, etc, own
collection. Plus American
Newspaper accounts on
death of 'Elvis’, S.A.E
37 St Margarets Avenue,
Horsforth, Leeds.
CHARTBUSTERS!
Golden Oldies available

Lansdowne
Cr t. Glasgow G20
BNG.

FLASHBACKS: Avalon
~ Zappa. If you want It,
we've probably got it!
Send or phone your
request. S.A.E. for
current lists. “'Bernjes’,
206 Seaside, Eastbourne,
Sussex. Tel: 0323 640978.
OLDIES FROM 8p each,
many extinct labels. —
Send large S.A.E._:
Wakefield Record Bar
(Export) Ltd, 55
Westgate, Wakefield.
Yorks. Mail order only.
no callers.

LP's FROM 20p, 45s from
5p. — Large SAE: Pat, 24
Beaufort Avenue, Black-

1.

go((;LDEN OLDIES,
singles, all types from
last 20 years. brand new
copies. — S.A.E. for lists:
The Records Shop, 36 The
Shopping Centre, Har-
tepoal.

EX-TOP THIRTY
records (1960-1978), from
1214p. nearly 2.000 titles,
most major stars.
S.AE. list: Dept HS, 82
Vandyke Street, Liver-

THE NEW direction
dlscotheque lights and
record for all occasions,
rates reasonable,
Croydon, Sutton, Epsom,
Surrey area hone
Tom Rush, 01394 0555
ANDY T Conglomeration
Roadshow. — 01 857 7540.
THE NEW Direction
Discotheque, latest
Electronic equlpment,
rates reasonable.
{Light's records for all
occasions). Croydon,
Sutton, Epsom area.
Phone Tom Rush 01 354
0535,
PROFESSIONAL
DISCOTHEQUE, per-
sonality DJ's the right
music for that special
occasion. Darryl
Hayden. 01 898 1127. Paul
Morrelli, 0628
{Maidenhead) 73692.
MARBLE ARCH
Discotheques, genuine
entertainers. — Ken, 01
328 6424. .
CHRIS'S DISCO.
Leamington Spa 35033.
SUNSHINE SOUND
Discotheques for afl
occasions. — 01 7321719,
TERRY DEE'S,
reasonable fees. — 228
5378.

Jackle De Shannon
Single. Gary Benson This
Man's Got No Luck
Telephone East Grin-
stead 0342 25483 after 8
R(m and reverse charges

ORNING OF My Life,
John Holt; How Can I Be
Sure, Young Rascals;
Early Morning. Barclay
James Harvest; Love
Years Comin
Strawberry Chlldren;
The Look Of Love, Serglo
Mendes; Younger Girl,
Critters; I've Been
Wrong Before. Cilia
Black; We'll Sing In The
Sunshine, Lancastrians.
Any single by Stackridge
Do I Still Figure In Your
Life, Honeybus; We Can
Help You, Alan Bown: 500
Miles, Seekers; This
Little Bird, Marfanne
Faithtul — R F G Brown
30 North Lodge Rd.
Parkstone, Poole, Dorset.
Tel: Parkstone 742226
(after 6 pm)

Wanted

RECORD MIRROR 30-9-
78 uncut. Offers to John
Suince. Ghyll Road
Heathfield, Sussex. d
WANTED, AN

T. REXMAS BOP-d
party conventl
December 2nd. 8.A.E.
detatls to T.Rex
preciation Soclety,
Wennington Road, S0
port, erseyside
7AF. Marc lives
forever 5
ANNI-FRJ
LYNGSTAD. Abb
Hnﬁp¥ Birthday for
15th. You are our Da i
Queen., Fram the Al
Stockcupboard.

2-WAY miis
simply, cheaply, expli
instructfons. 88p.
Keytape (M) P.O.
Tamworth B771DR.
CHRIS. HAPPY |
thday. Love you
Karen,

SLADE RULE - pu
Slade Alive Vo
Keep rockin’ at the"M
Machine! - Dave Ker
MARC YOU ha

Ankje d in s .
Dave Red: 3

I-N-T-E-R D-A-T-E-S just | Sussex, BN13GS. “56-'76. A nmust for 1 L8 ORT. SOUNDS AROUND. : YTHING
post briet descriptions of | POEMS PUBUS‘SE:? 5. | coilectors — a God send EOXRE / UNISSUED | Music forall occasions. — g? U;;‘;:;}Seekers 1=
yourselves + SAE to — 18 | New Horizon, P il for D.J.'s. S.A.E. | records: Eivis, Bealles, | Phone Castleford (0877) | pics and in.mwm E oy
\‘:/]o:en Road East, ;;l:torm Drive, Bognor Diskery, $6/87 Western | Stones. Zeppelin, many | 552858. stars. Jackie 29 ':m“
ednesbury, West s i hton. | others. — Stamp for list: | SOUND 45 " e
Midlands, WS10 0RG FﬂiE PHOTO brochure, | Road. " Hove, Brigl e g, p(RM) 7| Harrogate T:cg'-heqy”esk- Crescent, Leeds 1.810
Premmm R Joisct your own friends | Calers WelSqe . . |sanahurst Road.|ares & — Boston Spa | RECORD ;
f'- 1l to catalogue. i - S M
Don't feel lonelv... - ¥ — "se. :ghostcaampogu!o America 3 colours vinyl | Lelcester. 843043, 19751977 Proaast e
Syl o (44 hesmg e - 30, Elvis Party 78 rp.m. | RECORD FINDING|C H 1 C - 397 50
Srouie ar ¢ nlane Doveline, AlS, PO Box | £30. s Party ﬁ 2857,
hat's G hut o yonie . Heath. | mint ©6. Marshall Hain service. Those you want | DISCOTHEQUES. —
sungle and oty Gateie oo 2ywards  Healh. | B ring in City 12in Biue | and can't ind. thousands | Do 229 1292. DJ Ji
i g ) i WORLDWIDE PEN-|Vinyl £350 Biue Vinyl | in stock, will get if not, UES — 0 J Jngles
roen Ll il FRIEND Service. §1.00¢ | Givin' Thing ELO. — |any artist, any records, | 96S 2824 £ 2981,
Awergion e nios wa, @] Members in 141 coun- | Enclose S.A.E. Adam demdm ,‘f;gss.z%u ‘KEITH LAYTON. — m [H 1 L ARIQUS,!
. Fhong G4 933 6308, tries. — delalls, | Begg Jnr. 1 Wester | neec an! i AR § 521 2322, ORIGINAL! Comedy I"
M| IPCR._i9A Hatherlewh | Drylaw Plage. Ed-uw = D w COUNT 0 DJ. - | #ngles cassetie. g3.98-
A _ Ruisiip. Middlesex: | burgh. . —: L. 3
= e —

(itmited period), —.J B4

Lo




AlL

ABBA SENSATIONAL
posters, books, photos,
imported records, slides,
etc., Send 10p + S.AE

Abba Stockcupboard 19,
Northfield Rd Por-
rishead. Nr Bristol. BS20

SLE.
OSMOND PHOTOS.
S.A.E. Veronica, 53
Kenilworth Drive,
'Borehamwood, Herts.
MIRRORS - BLONDIE,
Travolta, Ramones,
IRainbow. Buzzcocks,
‘Who, Clash, Boney M,
Spex, Queen, Jam,
Commodores, Rats
Hendrix. 10cc. Siouxsie,
Motors, Quo, Pistols,
Lizy, Sham 69, Zeppelin,
Patli, Ferry, Jam, Bowie,
Devo, ELO, Tubes.
Genesis, Magazine,
Marley. R. Palmer,
Cuiture, Presley
tranglers, Holly, Dylan,
.G.’s, A. Gibb. Grease
ury, Bolan, Stones,
eel Pulse, Yes, Rezillos,
Iton, Kiss, Stewart,
enetration, Talking
ds, Clapton, T.R.B,,
ory. Beatles, Reed,
bbath, Costelio, Fonz,
.astwood
1.30 + 10p pac
$4.20, 5 for £5.25). P.O.'s /
eques — Raoldring (2nd
Floor), 14 Church Road.
I.ondon E176AR.
HAWKLORDS
{PREVIOUSLY HAWK-

WIND) Colour
Photographs. Exclusive
‘In Concert’ e

Hawklords pictured live
on stage, New Thealre,
Oxford, October 6th 1978,
by professional
hotographer. Exclusive
gresenlallon Pack
containtng 10 different
full-colour prints (5 x
£€2.99, excluding
P&P.: per pack UK/10p;
overseas/35p. Don't
delay, buy today. ONLY
AVAILABLE FROM:
GIGPIX COLORPACKS
(R10). P.O. Bax 22. 15
Marks Road.
Wokingham. Berkshire
RB11 1NW. (Or send
S8.A.E. for brochure
detailing our photo range
featuring many other top
bands Gigpix the
name to trust.
NEW POSTERS just
published t Big O
posters, all £1.10 each
Rlus 25p postage. ALL
EW'! Dylan, Bowie,
Blackmore,
Eagles, Ted Nugent,
ELO. Jagger, Foreigner,
Joe Walsh, 2 Blondies,
Bruce Springsteen,
Foghart, L?FO gGenesis‘
Bruce Lee, Bee Gees,
Travolta. Also oul in 2
weeks, order now to
AVOID DISAFP-
POINTMENT, Rush Blue
Oyster Cult, Phil Lynott.
Rezillos, Slouxsie, and
Banshees, ALL NEW
Also 10 in x 8 in colour
rock photos, £1.95 each
Abba (5), Buzzcocks (3),

D5

ABBA FANS! How would
you like your favourite
Abba songtitle in fan.
tastie desligns, self hand-
painted on 10" x 8'* board
in any colour you desire.
Just “write for details.
Post refunded. T Cullern,
132 Meadowsied, Eltham,
London SE9§ 6BB.
CLOTHES MADE,
Stagewear Daywear
designed and made to
Yyour requirements in our
West End London shop.
Reasonable prices, quick
delivery. — Telephone for
details: Colin Wild 01-437
31686, 12 noon to 7.30 pm.

EXCLUSIVE ELVIS
Presley. John Travolta,
US Grease premiere and
Abba photo sets. Each set
contains 10 great 34in x
5in  handprinted colour
borderless photographs
on sllk-finish Kodak
paper. Each set of 10
costs £3.40 + p&p with a
free print wallet

Delivery 1is guaranteed
within seven days. 1
also guarantee a full
refund if you are not fully
safisfied. The photos are

great, don't walit, send
now to — Dick Wallis
Photography. 159

Hamilton Road, London
SE2788W
BOWIE AT Earls Court,
‘78, set of 10 super glossy
5in x 3%in colour photos,
only £2.50. From
Flinders, 5 Main Street,
Stanton By Dale,
Ilkestone, Derbyshire.
BOWIE EXCLUSIVE:
Immaculate Record
Company promolion
material, "Pin - Up's'’,
‘*Ziggy Stardust'’
**Young Americans’’,
posters, £1.50 each plus
&p. —~ J Logue, 55A
%ozfrg Road, Bushey,

Herts.
GREASE/SATURDAY
Night Fever set of 8 8 x
10's, each film £5. Each
set from — '"Norwood''. 1
Rosslyn, Bray., Co
Wicklow, Iretand.

DANA, SET of 6 photos,
£2. Marc Bolan, 2 photos
BROp. Robert Cleaver,
Actacon. The Green,
Wingham, Canterbury,

Kent

AMERICAN COM:
MERCIALS on C-60, £1 +
s.ae Keytape, P.O.
Box 3, Tamworth, B77

1DR.

T-SHIRTS, DESTROY,
Filth, Clash, Adverts,
Sham 68 (Bloodstained),
Generation X, Jam
(Bloodstained), 1 taught
John Travolta to dance.
Studio 53¢ New York.
Small, Medgxm. mgglehﬁ
lus 26p p&p. — Stu
l;‘.!eynolé)s, 36a Thornhill
Road Rastrick
Brighouse. Yorkshire.

PHOTO SHIRTS,
Travoita, Olivia, Elvis
and many groups In{
colour photos. Also!
Glitter and other designs.
All available on tee or
sweat shirts, £2.50 + £4.75
inc P&P SAE for

Blondie (10), Bolall (3).| {|)ustrated catalogue
Harlequins. = ort, | Feelgood Designs, 39
Petersgate. Stockport. | oo 40, meate, York.
Cheshire

|

ELVIS

Recently issued 144 page book of tibutes from the fans,
contains many ongmal photos, facts, Gospel songs and
full tour schedule

Send for yaur copy now andz et a FREE Eivrs bookmark .

£299 +

ilable. photos, pens, keyrings, rosettes, scarves
:'nrlaigl?s’in laclnhevefv.lhmg for the Eis tan §AE for a
. complete #ist 1o

¥ TREE ROAD, CHARING HEATH,
FRCHRN ASHFORD. KENT

FANS!

pE&p.

TRAVOLTA 7in x 5in
colour, in folders, 3 dif-
loelr_'lenl. £l each. -
‘Hehir, 1 Rosslyn Bra:
Co Wicklow, Irel:nd. .
DIRECT FROM JAPAN
movie star b If‘él'“uuc
star books!! Over
E\I/Fa'lrvl bldmeirent titles
able ing¢lud 3
ELVIst! MONUROT:?!
JAMES DEAN!! 0071}
EASTWOOD! ! BRUCE
DIANA ROSS at London,
10 colour photos £3. also
10 Commodores photos at
£3 or 3 Slade photos at £1.
Robert Cleaver, Ac-
tacon, The Green,
Wingham, Canterbury,
Kent.
LIVE COLOUR rock
photos now available —
Blondie at Ham-
mersmith, exclusive pix
of Patti, Quo. Tom
Robinson, Motors,
Gillian. — Also Bowle '78,
Abba, Runaways
Genesls, Sabbath, Rush,
UFO. Oyster Cult, Zep-
pelin, Kiss, Lizzy, Black-
more, Purple, EL.O, ELP,
Nugent, Who, Wings, Yes.

Tubes, Stewart, Mac,
Ferry, Gabriel, Dylan,
Eagles, Elkle, Parker,

Miles, Queen, '78, Stones,
Ramones, Ronstadt,
Essex and many more.
Set of 10 3% x § in bor-
derless colour prints
costs just £3.40 + 20p p&p
or send sae for free
catalogue. Llist the prints
you like. Sample print
26p For quickest
service and best photos
write to Dick Wallis
Photography, 159
Hamliton Road, London
SE279SW

JOKES, STINK bombs,
fart powder, snow bliz-
zard, cigarette bangers,

hot sweets, exploding
matches, volcanic SUgar,
dirty teeth, sneezing,

fteching powder, mucky
pup, garlic toffees, saucy
posters, novelties. —
Send SAE for long list and
free gift, Dept R, 187
Winchester Road, Win-
chester, Bristol BS4 8N.J.
P REMOVABLE
Tattoo Kits, pkt 25p, 10
diff, £2. Beauty Spots or
Punky Fingernails, 1 pki
50p. 11 dilgl £8 Send
POs to G G Pace, 108b
Viani Stiema,
Malta,

Special Notice

T.REXMAS PARTY at
Amalvern Win
tergardens, December
5th. Tickets and souvenir
badge £1.25 + SAE Live
Boogie from our own
band and Bolonic film-
show. Tickets from Fiona
Bolan, 123 Lower Howsell
Road, Malvern, Worcs.

Fan Clubs

“CITY BOY Large
SAE for details. — Nigel.
22a Gledhow Gkardelns.
London SW5. Book early.
GENESIS OFFICIAL fan
club. — Send S&\E etst:‘s
off Parkyn, ern

geformat.ion. PO Box 107,
London N6 SRU.

Street,

Rotes & Conditions

Effective from 16th October 1978

LENA ZAVARONY Fan
Club, . SAE: 20 Silfield
Road, Wymondham,
Norfolk, NE18 BAY.

JOIN SINGER Starist
GLEN CAMPg‘ELL'S
new UK fan ctub. Full
details from — Ron Toft,
27 Wood Street, Ash Vale,
Aldershot, Hampshire.!
S.A.E. please

Records For Sale _

TRAV.7£1.20
HIT SINGLES, 1957-77,
large SAE — {00 Archers|
Road, Eastleighs Hamp-
shire,

DEBBIE § £|.7‘0

10 |
ADVERTISE
IN THIS
SECTION
Ring
ANDRINA
on
01-836 1522

W L
JA("JII.O

FARRAN S £1.10

| § ronchim.
'|L-' |

DEB 3 £1.30

C.LADD 3£1.10

» C.LADD 2£1.10

s
OLIVIA (G} £1.10 OLIVIA & JOKN £1.10 OLIVIA 4 £1.70

MARILYN § £1.10

L. CARTER 3 £1.10

DiBBIE ) £1.10
-

NOW

UNDA RONSTADT 3 £1.10 d
(Nos 1-2-4 Also £1.10 each [}

"“CARDS & POSTERS"’ ,

22 MOOR STREET, BIRMINGHAM

FARRAS £1,10

Record Mirror, October 28, 1978 61

ACTUAL
LIFE-SIZE
CHERYL LADD

»,

n

|

——
YOUR WEEKLY POSTER GUIDE

CHERYL (3)'£2.35

oLvIA 3£1.10

Also €1 10 sach

Sabbath US. Grizzly Adams
£1 20 each - Kare Bush
New Atbas 5-8 {Ghrts)

Deb 5, Ratnbow. Yes
Stranglers. flonay M. Twiggy
Donne Summar, Kise Bik s

Lanther Wrist Rands

Oivis, Farrah, Ledd
Platnls, Ven Haten ELO
{Any nems to 10 lerterst

Dabbie § 5 u 3 Colour Phoros

{3 40 Inc + 4 Glosey B/W
£2 90 inc, Debbis or Otivia

© ADD 30p post/pecking for 1/7
Posters, Sp eech extre one

DISCOLAND gives you the big chance!
Win yourself a
complete DISCOLAND
disco system

Watch out for our competition
only in RECORD MIRROR for your
chance to win this fantastic prize

PLUS Albums for over 100 runner-up
winners from BONEY M
BRASS CONSTRUCTION

TINA TURNER
SYLVESTER and many more

ALL THIS COMING SOON IN. ..

RECORD

Penfriends

Situations Wanted

GUYS 16-18 Lisa,

Jousenkaar! 9B50, 02120

Espoo 12, Finland.

/ | \ \ «
DISCO FEVER
LIGHT

Fantastie maving lights
superb colgur atfects
Make thet peny or disco
roally swing and sparkle Ao
mast eyw-carching and novel
for shop windows display or
in the hame.

An amaringly simple light
eystom that will Intrigue
WOryons who Seos h o
surpeisingly low prica.
3 95 each (less plug) + 2 pbrp
Two for £10.40 + 2 plrp.
CASS MAIL ORDER

62 Foxley Closa. Biackwmner.

MIRR

' insertionls) commencing issue dated

' i enclose a cheque/postal order for ...,
MIRROR

ACCEPTED

SMALLS — order form

P o e = e e e o o e g

\ N¢ Camberiey. Surrey

.| available,

{ Garth, Bransholme,

KEN STUART In-
ternational Disc Jockey
recently returned from
Australian crulsing seeks
contract abroad or same
seven years experience in
all styles of music
Naovember
50 Finnin, lel
u
Humberstde. Tel: 0482
821508,

onwards,

For Hire

DISCO EQUIPMENT,
PA systems, sound to
light “units, reasonabile
rates Newham Audio

| Services, 01-534 4064

é 4\'-7
A-fay somc s et give you e
amaring dwmlon 10 vee right
Beough everyihing you ook art
Ses the bones m yawr henas, Me
YO 18 0n gy, e kend in & pancH
g most smaring things

when tonking ot gils end truends
Espacially smusing @1 thosa fun

el 3 1 | QP

Ot man = 14 = @ he Sommen
iy

Sene Park Products (AMA3}
Lemberton Howwe, Sane P,

. Kent CT21 SXB

l PLEASE PUBLISH my advertisement under the heading

to cover the cost made payabla ta RECORD

ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER. CASH WILL NOT BE

for.

Name. .., ..o0ccvonnns

Address . .

1 Name and address when included Tn advert must be paid for
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"f" 4 PRIVATE PLEASURES

A unique/ IRRO album
for 0u... collect
your Iasl coupon foday

RECORD MIRROR's incredible new
album featuring some of
PHONOGRAM'S leading artists like —
BETHNAL [ ] KEVIN AND LOL [ | DIRE
STRAITS [ GRAHAM PARKER AND
THE RUMOUR [l SANDY McLELLAND
AND THE BACKLINE [ CITY BOY | |
LINDISFARNE [_| ROBERT JOHNSON
“‘: ' BRITISH LIONS

o Wla

sy

1= e

HOW TO GET YOUR FREE ALBUM
% ou will already have collected 5 coupons. The last coupon No. 6 appears
on this page, cut it out now to make up your complete set of coupons, numbered 1-6.
All you need to do to get your free album is — put the complete set of six coupons in
an envelope and send them to us together with the completed order form below and a
postal order or cheque for 60p, to cover postage and packaging, made payable to
SPOTLIGHT PUBLICATIONS to the following address:
Record Mirror Album Offer No. 2, PO Box 16, Harlow, Essex

FREE ALBUM ORDER FORM

Please send me one copy of the Record Mirror album, Private Pleasures.

| enclose a complete set of six coupons

{ The special bonus coupon may replace any one of the six coupons)

and a posta! order or cheque for 60p made payable to SPOTLIGHT PUBLICATIONS
Send album to: — {Please write in capitals)

All orders must be
received by us no later
than Monday 6 November.
Allow 28 days for delivery
;Nlthln the UK while stocks
ast

Please repeat your name and address clearly for return

BONUS COUPON

If you have only managed to
collect five out of the six
coupons you will be able to
make up your compiete set of
six coupons with a special
bonus coupon which will
appear in Record Mirror next
week. This bonus coupon.
may be used in place of any
one coupon No. 1-6 which
you have not collected.

Address

Cut out this form and send to Record Mirror Album Offer No. 2, PO Box 16, Harlow, Essex.
.........................................................

OFFER RULES AND REGULATIONS

This offer 1s exclusive to readers of RECORD MIRROR The offer is apen 10 all readers of RECORD MIRROR in the UK and BFPO distiicts.
Employees and then tamilies of SPOTLIGHT PUBLICATIONS LYD, SPOTLIGHT Postal requests are 10 be accompanied by 60p per album,

MAGAZINE DISTRIBUTION LTD, MORGAN GRAMPIAN AND SOUTH EASTERN The publishers of RECORD MIRROR cannot be held responsible for the nomn !éCﬂF
NEWSPAPERS LTD and any subsidiary or associated company are not eligible to of entries or guarantee the armval of postal dehvery of albums

entarbls. Gl The closing date 1os all orders'is 6 November No orders will be accepted afte
The complete set of six special coupons, numbered 1-6, will be published in date All albums witl be dispatched 1o readers from 4 Decernber 19739‘,"(1 r\flof
RECORD MIRROR only, and will allow the beares to receive one copy of before that date.

‘PRIVATE PLEASURES
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