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ru_ MY DARLINGS,
/&'ve snatched them all!
And of course I'm talking
ibout our last minute deal
vith every record company
nd every Pop group in the
and to provide exclusive
doverage of all their ac-
vities for the next year!
By pertectly acceptable and
Bove board methods — and the
ayment of a staggering 85
1;!!1&): ;mRecord Mirror will soon
music paper th
r el y paper on the
Your faithful correspondent was
8 shocked and stunned as anyone
7y this latest piece of fair trading
. . but all T cgn say now is that
TV have nothing on us. Read all
beut it — only in Record Mirror!
he paper that moves quickest,
ndpays the most.

VHAT A pity that HRH Prince
‘Barnies didn’t bow to the occasion
#d name his blushing bride at his
Wlace party last week. Despite
@lng entertained by his favourite
ro;&r;edusky vocal three-piece
e Degrees — Charlle was
véryone's darling and nobody's
r90m. even retiring early to get
»@e sleep, the better to be able to
mp out of aeroplanes, ski, swlm
ad'sail the very next morning

dhe Three Degrees, meanwhile,
3 strangers to HRH's attention,
srived in delicately shimmering
Wffon tlers for the party —
aanging into skin-tight split-to-
@'thigh stage costumes for their
10w "‘so as not to deprive Prince
haries of a quick glimpse™, I'm
aid, Sonow you know too,

WILL BONEY
M fever once
again sweep the
land before
Christmas? Ap-
parently so ac-
cording to Col-
chester farmer
George Story
(over 40)., He's
ordered no less

than 10,000
.4 coples of the
new single —

d *s Boy Child' — in order to
ma special Christmas package
€ his customers of a bag of

toes, onions and carrots
the single — all for £5! Seemsa
nsible enough idea, for with
sdvance orders of nearly half-a.
illfon everyone else seems to be
wing the record by the gross
wway Commented Boney M's
sord company, Warners: ‘‘This
known as a ‘country marketing
dtey”. "’
HdE AFPALLING wave of so-
Jled Travolta-fever has claimed
jother victim, and I can’t resist a
gger m{ dears. This time
wever [t wasn't some un-
rtunate dytng of starvation in the
ieve for ‘'Grease’ {in Sutton
dafield, rather a hapless entrant
the ‘Grease’ (and 1 quote)
filsco night of the year’' com-
dition In Surrey's stockbroker
it in Sutton. Lee Harold, a 20-
-ar-old hairdresser (and they
unlly make the best dancers my
| -ars!) hit upon the unusual tactic
' somersaulting backwards and
wcking out his opponent’s front
-dth . . and was promptly

'squalified for dangerous dan-

-5 Young Lee's hopes of

g the British Travolta

have now been firmly nipped in the
!s)u&in hehl claims, and pr?e's now
etting his sights on aping B

Lee instead! g A

'_I.'HE ANTICS of my fellow
sisters” (as we aware women are
prone to say) often give rise to
mirth among those who should
know better, but even I have to
smile at the latest slice of ardent
feminism from, of all places,
Reading Women's Lib
organisation. These worthy pecple
(aren’t I careful?) are attempting
to ban the Fabulous Poodles a
humorous pop group with little
claim to fame, apart from the fact
that they live in community-
conscious Deptford — trom
playing in the town because
they're sexist. And they're all men
too! Will these tedious red
stockings stop at nothing?

sI'M surprised to hear
that teenybop idol turned
movie mogul David
Cassidy, 28, has acquired
the fllm rights to the life
story of millionaire John
Paul Getty III. Does this
mean that David, who
intends to star and
roduce in the fiilm, will
ave to recreate the
famous love-in-the-
bandstand scenario
where Getty was caught
with his trousers down in
Hyde Park at dawn?

IT'S ALWAYS a problem knowing
what to wear for a coach trip my
dears, but had 1 known where the
Pere Ubu charabanc was headed
last week I woyld have obtained
the sartortal advice of Scott of the
Antaretic I don't mind telling you.
Chislehurst Caves it was, scene of
many a Screaming Lord Sutch
concert in the sixties, and I can
only say that the Ohlo fattles “blew
up a blizzard”, what with drinks
freezing in their giasses and not a
trace of iron rations to stave off the
subterranean shivers ‘“I'd rather
sweat in an Akron tyre factory.’

P e |

IT’S A fat trap! The huge Hellenfc and the Dublin drawers dropper (Demis
and Bob to their friends) show that there’s more to the Hokey Cokey than
meets the eye after a Roussos concert In Birmingham last week. The fact
that the Rats’ heads have now got nearly as big as the Greek's stornach is
proved by the fact that the Mediterranean maestro {s actually wearing

Johnny Fingers (that’s the tiny one on the left) pyjamas!

grumbled more than one rowdy
guest on the homeward journey,
and perhaps Pere Ubu will soon be
doing just that {f they continue to
treat their f(riends in such a
manner.

WELL, I expect you all know by
now that the Oxford Street lasers
are naught but a bore, and of
course 1 don't mean that literally. I
was pleased therefore to see the
real thlng 1In action at the
Planetarium at a party held
for new singer Duncan Browme.
Just for once. more of us medla
types were blinded by the light and
not the refreshments, and had T
bumped into young Duncan I would
have congratujated him on a great
party. But what it all had to do with
an album called "The Wild Places!
I'il never know.

DARLINGS, CONSIDER my heart
strings well and truly tugged
Remember Cat Stevens? He's
become a practising Moslem and
changed his name to Yusef Islam
(but will it affect the back
catalogue?). Remember Steve
Ellis, whose finest hour was not
stnging on Love Affair's

‘Everlasting lLove'? He's gone
bankrupt,

with debts of over

WELL, DID you spot last week's delfberate mistake?
Of course we printed Blondle’s old line-up (you know,

£42,000. And remember Nicky
Headon, pistol-toting drummer
wit! the Clash? He's had all his
clothes stolen and is extremely
unhappy about it. It's a hard life.

oI DO feel sorry for clean-
cut pog group the
Boyfriends, my dears,
who found themseives —
finadvertently —
providing the background
music to 8 "'Rag Drag’
Ball in London last week.
As if this waan't enough
their lead singer went
ahead and won the
competition as the best
‘Drag Queen'. Makes
Paul 'I've never been to
Hollywood' Cook's at-
tempts at dressing up (as
he did only recently)
appear positively feeble.
Which, indeed, they were.

ALL THE expected filth and
depravity I had feared was evident
in profusion at a grimy party given
for AC/DC in unfashionable
Hammersmith last week. In order
to recreate an at home atmosphere
for these tasteless Aussies,
glamorous party-giver Moira

that lot who make all the row behind Debbie Harry) in
a plcture that must have been a Victorian fake from
some photo museum. These are the real lads (pictured
right) . . . and as you can see they've got them pretty
well lined-up already.

And just as a bonus (were our faces red!) here’s the
new-look Shangri-Las (left) which you should also have
seen last week. As you may have realised the hair-

grips fell out of those bee hives a long time ago.

Bellas (20) had thoughtfully
restricted revelling space to the
dimensions of an average kitchen.
Perspire, glow and sweat we did as
the tiny rockers showed us how to
really put It away whije standing
on each other's foes. Wee Angus
Young (over five feet) was the
most decorous of those present, but
more than one drunken Antipodean
WAS seen -~ many hours later —
attempting to get back to the Earls
Court Road the easy way — on
their hands and knees! The doclle
Cars, also In attendance, remalned
nan-plussed by the colonials’
behaviour.

I8 THE much-reported ,happy,
reformed and totally and
meaningfully outgoing new-style
Mike Oldfield persona for real? Or
has the 26.year-old millionaire
been taking lessons in the studied
ad Nb from Virgin stablemate Julle
Covington (over 30)? Interrupting
young Mike at an extremely lively
XTC concert last week — deep in
conversation with Al Clark (30) — I
was horrifled to find that his
emotlonal jollity bore more than a
passing resembiance to words
uttered to more than one scribe the
week previously. ““Mike Oldffeld
finally blows his brains out,” he
mumbled, before breaking into
operatic aria, which he clatms wil}
be the next step.

He was happlest discussing a
recent sertes of '‘nude’
photographs (of the artist as a
young man), artfully snapped for
posterity only a week ago. "Not at
all bad,” your correspondent
smiled knowingly

“Do you think they're good
enough for Playgiri?*‘ the com-
poser replied, quick as a flash.

And just for the record, he
‘‘didn't particularly like XTC."”
while that ever-lively Swindon
combo were equally rejuctant to
believe that it really was him at the
traditiona) backstage rendezvous!

SO OVER to Ireland, a country
where a mass is something that
doesn’t defy gravity. Churchgoers
at a church in Athlone {where?)
were reportedly horrified when the
sound of the Boomtown Rats
echoed around St Mary's Church
during a service. Apparently freak
electronics (or perhaps normal
Irish wiring) had connected a
radio station to the church
speakers. Urgent taiks are taking
place to prevent a repetition, and
it's reported that the Athlone
churchgoers still prefer their own
number one to that of the bare-
bummed Boomtown Rats.

AND CAN Rod really be wanting to
make a baby? The former
gravedigger was only last week
complaining of a swollen stomach
{liver actually — FEd) and of
feeling sick. But don’'t worry
darlings, according to the same
réport these problems will soon be
shared by the leggy Alana
Hamilton — now in a secure future
situation with the Scottish football
supporter — and eager to get the
bouncing bairns on the way But
Rod’s problems I hear you ask?
Nothing more than too much port
and brandy, Rod’s now on the
wagon with all the Richards

not forgetting Kris Kristofferson.

THEY'VE
DONE it at
last! And 1 am
talking about
controversial
dance troupe
Hot Gossip, now
so high In the
charts that for
their record not
to be on 'TOTP'

soon will ut
them in a Sex
Pistols sltua-

tion. But who'll do the dancing?
Surely not Legs and Co? Ap-
parently the video planned by
Gossip's mastermind is so, er,
titillating, that the programme will
bave to be switched to a late
evening slot, and I look forward to
the fireworks.

THUS WINTER draws on and your
correspondent must once again
become selecive as to whose
festive cheer she will willingly
partake of. Just before I go let me
remind you that my favourite news
man, Reginaid Bosanquet to you
and Reggie to me, is to turn his
talents to disc jockeying this week
at Reading Top Rank on Saturday
. . . and that's a sight 1 won't
miss for the world. And I'm sure
that won't be all I'll be able to
tell you about next week Join us
after the break. Till next week
byeeeee!
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MORE ROD

SUPERSTAR Rod Stewart will pl thre
concerts in December. =Y Ty

In addition to his 12 prev!ousl announced dates,
Stewart will play B %auomu Exhibition
Centre on December 17 and Olymplx on December 28
and 29. Tickets for Olympia are priced £6 and £3 only,
wh_g'e tckets for Birm are all (5.

ere are still tickets left for Leicester Granb
Hall December 8, 9, and Brighton Centre 11, 12, 13. e

A spokesman for Stew ‘s record company, Riva
em hasised: ‘‘the kids have no need to go to agencies

pay extra money for tickets'’

HOW TO BOOK: London; Postal applications in-
cluding an SAE to, BHMF Concerts, ¢/o Olympta,
Hammersmith Road, London Wij. Cheques and
Eﬂu orders should be made payable to BHMF

1. postal sppl!catlons only to BHMF, PO
Box 41.Q. London W1A 41.Q

AND RATS

IRISH chart - toppers the Boomtown Rats have added
the stuffing to their 'Seasonal Turkey’ tour
an extra London concert before Christmas.

In addition to their concert at the Hammersmith
Odeon on December 7, which apparently sold out
within hours, the Rats also play there on December 15
the last date of their current tour.

The band, led by former freelance journalist Bob
Geldof, recently celebrated their third year in the
business — as well as their first No 1 hit!

And Wings greatest

AN ALBUM of Wings' ‘'greatest songs”’
December.

Wings Greatest' released on December 1 covers thelr
history from 1971 to 1978. There will be 12 tracks on the album
lncludlng ‘Sllly Love Son| ‘With A Litte Luck’, Band On

The Run’, 'Hi HI Hi %m In’, Jet' and of course ‘Mull
Ofl(lntyre

will be released in

DARTS
DATES

CHART STARS Darts are
to play their first Hve
cancerts !lnce lead singer

Den Hegarty left the
group lrelnnd
Darts' two new

members, vocalist Kenny
Andrews and keyboards
player Mike Deacon, wilt
make thelr debut ap-
pearances with the band
at: Beltast Ulster Hall,
November 30, Portrush
Arcadia December 1,
Dublin Stardust 2 and
Cork Savoy Theatre 3.

The band, currently in
the singles' charts with
‘Don’t Let It Fade Away',
are also lining up other
British concerts for the
New Year although no
details are yet available,

THE RUNAWAYS,
America's mual notorfous all
- gir! grol have replaced
gull‘rlal V cki Blue with the
unknown 21 - year - otd Laurie
McAllister (pictured above).

The band have aiso signed
a8 new contract with
Phonogram International! for
Europe, with 8 new uhum
‘And ow Th
Runaways' due out before the
end of the year.

There are no pians as yet
for a Britiah deal or British
release of the album. The
Runaways were '‘dropped”
by Phonogram UK after two
albums last year.

Showaddy’s greatest

LEICESTER . BASED rock revivalists Showmdy\vnddy
relense thetr aecond ‘Greatest Hita' album this week -
Arista Recorde are making their biggest ever mnrkmnx
cnmpulm o promote it. renteat Hits 1976-78° 18 the follow-
us ‘Showaddywaddy’s GreatestHits relaased at Christmas

76. The new 12-track album includes ‘You Got What It
Tnkes', ‘When', ‘Dancin’ *, and 'l Wonder Why' as
weil as the curn-nl hit "Pretty Littie Angel Eyes’. (see review
on album

The m-.rkeung campalgn is spearheadod by a two week
national TV campalgn with excerpls from four of thelr mng

Showaddywaddy are currently on a major tour, cllmaxing
in a home town gig at Lelcester's De Montfort Hall on
December 18

Doomed tour

REFORMED PUNK group the Doomed, with three of the
four orl members of the Damned In their line-up, are to
play a short British and Irish tour befare Christmas

And the gigs are to include two special Xmas gigs — one in
thelr home town of Croydon

Full dates are: Portrush Arcadla November 29, Belfast
Pound 30, Cork Arcadia December 2, Dublin MacGonagalls
3; leerpool £rics 8, Manchester Ruuell Club 9, Aberdeen
Ruffles 14, Edlnburgh Clouds 18, Blrmingham Harbarellas
1¢, London Electric Ballroom 21, Croydon Greyhound 24

AFTER A long sllence West Coast_oulfit the Eagles are to
release a new singla

And the lntes( offering from the American superstars is to
have a Christmas flavour! ‘'Please Come Home For
Christmas’, available In a full - colour bag from this Friday,
was wrmgn in the fiftles by Californian bluesman Charies
Brown and Gene Redd and recently re-recorded by the
Eagies in Miaml.

Albertos follow up

MANCUNIAN HUMOURISTS Albertos Y Lost Trlos

Paranoias are to foliow the success of their maxi - single,

‘Heads Down No Nonsense Mindlesa Boogie,' with a short pre
- Christmas tour.

The Albertos, who recently shocked the News Of The World
with the Inclusion of a four - letter word on the single: then
bared all for o best - selling men's magazine. will be
promoting material from their latest album ‘Skite’

They play the following December dates: Bath University
1, Sheffield Top Rank 3, Oldham Clvic Hall 4, Derby
A y Rooms 7, N: tle University 8, Gm_lgw Strath-
clyde Unlveralty 8, 8t Andrews Unlverally 10, Edinburgh
Titfany's 11, London the Venue 13, Cardiff Top Rank 17,
Exeter Roou Club 18, Plymouth Woods Club 19,

‘Juan Lopez' is the band® s new aingle, released this week.
‘The Albertos describe it as ''a last ditch attempt to galn the
acceptance of the John Denver market.

And they added: "'We've declded to come clean and go
back to slacks and pullovers with a disco beat of course

THIN LIZZY are to play a London concert at
mersmith Odeon on December 17, supported by
band the Undertones.
‘s ‘‘Christmas 1al*’,

last llve gig before they go into the studio e
year to record a new album. Tickets priced
to £4, are available now.

Pictured above (s Lizzy's Phil Lynott
triumphant Miss Worid 1978 — MIis Arg
year-old Stivana Suarez — after the compe!
week, Lynott was one of the stdr } s at
which reached a TV audlence of nearly 20

A fantastic tour and
agreat new album ‘For

The Sake Of Love
featuring Isaac’s very

special rendition of Just
The Way You Are and
hot disco cutsZeke The

Freak!and ‘Shaft II

o




—

Hacord Mirror. November 25, 1978 5

missing
RAVE heand the one
about Amertcan in
London who had his cars
Stolen from inside
€8r? The red-faced
 Vietim  was Boston-bormn
Biek Ocasck ot American
O&nd the Cars
CWiTently high in the
fes charts with ‘My
Best Friend's Girl®
And the ‘Cars’ tha
WNn. missing were the
finished tapes for the new
Cars album the only
ones In existence
Ocasek had left his car
Butside London nightclub
Dingwalls last week. |
When his briefcase
containing the tapes
was stolen,
Now Wamers are of
fering & reward Ring
Dave 1 434

ELVI

.

tour in January

AN ALBUM containing & string of four-letter words enclosed
in a sleeve of disgusting tastelessness.

That’s the festive offering from Virgin Recrirds,

‘The album is the third from former TV comedy duo Peter
Cook and Dudley Moore, under the pseudonym of Derek and
Clive. ‘Ad Nauseam' released this week (see cover above) s
described by a Virgin spokesman as: “The (iithiest thing
we ‘ve ever brought up.

S TOUR
AND ALBUM

ELVIS COSTELLO is to follow hls London Christmas shows with a full British

With his third album ‘Armed Forces' scheduled for release on January 5,
Elvis and the Attractions begin a 30 - date British tour just after Christmas —

thelr first UK foray since the ‘This Year's Mode!’ tour last spring.

The tour begins
seven night stint at the D¢

an December 27 at the Brighton Top R&nkglollowing their

Theatre, Tottenh

Surport acts on both the
Qlarke an

Court Road, London.

Dominion gigs and the tour will be John Cooper

1 Richard Hell and the Voldoids

Az a special bonus to Costello fans, Radar have included free with the initial

Eﬁ'a a three

o)

track EP recorded live at Hollywood High School durin,
American tour last June. The tracks are ‘Alison’, ‘Accidents Wi

and ‘Watching The Detectives’.

listing for 'Armed Forces' is: Side One: ‘Accidents Will Happen';

‘Senlor Service'; ‘Oliver’'s Army’; ‘Big Boys'; ‘Green Shirt’; ‘Party Girl’, Sid

Two: ‘Goon Squad’; ‘Busy

Bodies’; ‘Sunday’'s Best'; ‘Moods For Mode .is

‘Chemistry Class’; "Two Little Hitlers’
Dates are: Brighton Top Rank December 27, Portsmouth Guildhall 28, Bath

Paviilion 29, Canterbur
@Pmviiion January 2

Odeon 30, Oxford New Theatre 31, Hemel Hempstead
Ipswich Gaumont 4. Birmingham Odeon 5, Derby

Assembly Rooms 6, Liverpoo! Empire 7, Manchester Free Trade Hall 8,

Market Hal) 1¢
19, Leeds
©jdham Civ

Sid ‘'n’ Keef |
ROLI.ING STONES Keith
Richards may have o amm
in court again on the charge
aof posac roln

'or the ence of On-
taric have appealed against

what they describe as
*flanient treatment ven to
the ,guitarist in 'oronto

court last month

Richards was given a
fyear's suspend sentence
#nhd ordere play & concert
for the blind But ¢ Sen
tence has en
Eriticised in the Canadian
Parilament

And former Sex Pistol Sid
Viclour appeared In tho New
York supreme court today

Bradford 8t Georges Hall 9, Newcastle City Hall 11, Glasgow Apolio Centre 12,
Aberdeen Capitol 13, Dundee Calrd Hall 14, Edinburgh Odeon 15, Carlisle

Preston Guildhall 17, Sheftield City Hall 18, Stoke Victoria Hall
versity 20, Coventry Theatre 21, Lelcester De Montfort Hall 22,
Hal! 23, Taunton Odeon 25, Exeter University 26, Cardiff Sophia
Gardens 27. Bristol Locarno 28, Southampton Gaumont 28.

Jack Good back
with ‘Oh Boy’

LEGENDARY PRODUCER Jack ‘6.5 Special’ Good Is
to recreate his famous early sixties TV show 'Oh Boy
on the London stage in January ;
Good. who produced the smash hit musical ‘Elvis’ —
still running at London's Astoria Theatre — will be
running the stage presentation as a series of Sunday
concerts at the Astoria. The four planned so far are on
January 28, February 4, 11 and 18 the nights when
*Elvis’ won't be playing. X
The original ‘Oh Boy" was onc of the pionerr rock 'n
roll programmes on British TV, and the new version
*'aims to recreate the non-stop muslc’ of the original

' RICH KIDS

s —

GILLAN

GILLAN: after a minl.~ tour of Iretand the band piay f

following December dates: Oxford Polytcehnic Doc:mgeéhle.

gl‘nl::ll'?l:m _\l/cr;;x‘e Z.Q:ouummpton Unlversity 8, London Muslc
e 7, Birmingham Astol

Technlcal(‘nﬂuxemgh m n University 8, Maidsions

DAVID JOHANSEN

DAVID JOHANSEN- has changed his gig from Manchest
Mayflower to Manchester F‘acla‘ry on Ngvimbcr n 5

BLAZER BLAZER

BLAZER BLAZER: Great Yarmouth Star And Garter
November 23, Leeds Trinity 24, York Revolution 28, Sheffiald
Penthouse 27, Halesowen Tlffanys 30, Burton on Trent 76
Club December 1, Halifax Good Mood 2, Brentwood Hermit
Club 4, Londen Windsor Castle 5, Norwich Boogte House 7,
London Marquee 8

STRANGEWAYS

STRANGEWAYS: 77 Club M
Revolution Dacember 18, Wakefield ah. York
Leeds Roya) Park Hotel 25, Barnsley c:f,""“:yu th?l. 16

REGGAE SPECTACULAR

REGGAE REQULAR: (resh from their tour | { ‘
G e £ U e i Com
L ¢ e . Newc, il ! 2

Polytoennigas astle n!vml'y M, Sundertand

LINDISFARNE

LINDISFARNE: final added dnfer s
Pecember8 e anler Guitied’ Univeruity,

THE BISHOPS

THE BISHOPS: whose single 1 Want Candy’ is h g
around the lower reaghes of the charts. p)-y) lhe. lo?lvnﬂ-.::“
dates: Nn!llniham Boat Club November 23, Cm-antrg
Eanchellcr Polytecrnic 24, London Schoal of Economici 28

RICH KIDS: Wolverhampton Poly N mber
West Runton Pavillon 26

PENETRATION

PENETRATION following the success of their first album
‘Moving Targets' Penetration are touring next month
Wolverhampton Lafayettc Club December 1, Birmingham
Mayfair Ballroom 2. Croydon Greyhound 3, Norwich St
Andrews Hall 5, D#rby Kings Hall 7, Middlesbrough Town
Hall 8, Manchester Mayflower 8, Cambridge Corn Exchange
15. London Thames Polytechnic 18, Newcastie City Hall 18

SUPERCHARGE :

tle University December 1, Maidstone Art €

Hul) College 12, Harrow Polylechnje 13, lnn&mgl:;m;
Polytechnic 16, Salisbury College Of Further Educatton 20
Middlesborough Rock Garden 22, Scarborough Penthouse 20

MATUMBI

MATUMBI. as g_mvlouzly reported, the British reggae hand
aupport Peter Tash on his forthcoming tour starting at
Manch Apolloon L ber1

THIS HEAT

THIS HEAT: London Goldsmiths School Of Ar{ November 20,
London Institute Of Education December 1. Landon
B tD her 8

SUPERCHARGE® Blrmingham Barbarellas D ber 1.
London Thames Polytechnic 2, Landon Marquee 3. Chip-
penham RAF Station 7. Hampstead Westtleld College 8,
London Chetsea College 8, Fulham Golden Lion 10, Durham
New College 12, Preston Polytechnic 13, St Andrews
University 14, Dundee Technical College. 15, Dumfries
Stagecoach Hotel 17, Blackpoo! Technical College 18,
Plymouth Metro 20, Brtstol Granary 21, Newport Village
Bowl 22, Dudley JBs 23, Leeds Fforde Green 2i. Liverpool
Erics 26, Redcar Coatham Bowl #, London Musle Machine 31

BEAVER

BEAVER: London Western Counties November 22 and 23,
London The Kensington December 5, 12and 18

WILD ANGELS

WILD ANGELS: Bretton Hall College December 8, Sun-
derland Polytechnic 8, Twickenham Technical College 18.

CYGNUS

CYGNUS: Edinburgh Herlot \att University November 28,
Edinburgh Ital Club 30, Sunderland Polytechnic December 2,
Cardiff Top Rank 5, Manchester Mayflower 7, Dunstable
California Ballréom 8, Liverpool Eric's 11, West Runton
Pavillon 15, London Rainbow 16 and 17 {supportin,
Dillinger), Edinburgh Tiffanys 18, 5t Austell New Cormls
Riviera Club 29

THE TROGGS

THE TROGGS: Edinburgh Herlot Watt Untiversity
December 8, Sunderland Polytechnic 9, London Greyhound
14, 15, 16 and 17, Baslidon Sweency's Disco 19

90 DEGREES INCLUSIVE

80 DEGREES INCLUSIVE : Bath Academy Of Art December
1, Sterling University 8. Aberdecen College Of Commerce 7
Hamiiton Bell College 8, Edinburgh College Of Art 8, Harrow
Letsure Centre 13, Canterbury Coilege Of Art 14, Drogheda
The Gem 18, Dublin McGonnagles 19, Partrush Arcadia 20
Beifast Pound Club 21 and 22, Cirk Arcadiza Downtown
Camous 23

HAREM SCAREM

HAREM SCAREM- Fulham Golden Lion November 21,
Excter Lucifers 28, London Rock Garden December 1
Romford Rabpits 2. Wrexham .Jolly Tavern 6, Reading
Targel 8, Dingwalls Camden Town 11, Oxford Corn Dolly 12,
Stevenage The Swan 15, Liverpool Sportsman 17

TIGER ASHBY

TIGER ASHBY: Middlesex Polytechnic November 24, Holk-
field New Centre 27, Nottingham College December 15,
Nottingham Sandpiper 18, Bishops Stortford Triad 26, Lon:
don Swan Hammersmith 30

fTuesday) — W plead guilty i J

L gullty to a cf e of The line-up will include members of the ‘Elvis’ cast,
:Uﬁ°ﬂxw nts giritriend' as well as guest artlsts and rock ‘n’ roll groups PENETRATION MOI’e news on Pﬂge 6
Nancy Spungen '

THE LURKERS

THE LURKERS: London Electric Ballroom {two shows — 3
6 pm and 7 30 pm} December 10

LURKERS

WRITZ

WRITZ' Exmouth Royal College December 8,

DEADRINGER

DEADRINGER. London Golden Lion Noevember 23, London
Kensington 24. Southend Shrimpers 28, London Queen Mary
College December 1st

GENERATION X

GENERATION X' have changed thelr gig at Manchester
Mayflower on D b i to Factory on
Novernber 27 They aiso add Leeds Bransigans on December
11, Dunstable Callfornia Balircom 12, Colchester Woods
Lelsure Centre 13

PERE UBU. added date
December3

JOHNNY RUBBISH

JOHNNY RUBBISH: supports Pere Ubu at the London
Electric Ballroom November 28 He also supports Japan And
Edge at the London Lyceum, November 26

ROCK AGAINST RACISM

ROCK AGAINST RACISM: promole thelr (irst official ‘‘antl
raciam anti-sexism™ glg at Brighton Polytechnic on
November 25 with Misty, The Piranhas and black female
band Reality. More joint “pojitical awareness” gigs arv
planned for the near-future

THE STOPS

THE. STOPS the new wave band from Hull who supported
the Rich Kids on their last tour play . London Windsor Castlo
November 28, Bishops Stortford Triad 28. The band, recently
signed to Biack Bear Records, will be wuring In thelr own
right in December

DP's: Nottingham Sandplper November 23.

Chelmsford Chancellor Hall

SOMETIMES
' FEEL SO LOW

AHA 529
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FORMER nk enmedian

Johnny Rubbish enters into

the festive spirit with his new

single — ‘Santa’s Allve’ {in

collaboration with the Bee

Jesus Brothers) on
ovember 24

'WHILE the Kinks re-release
thelr Chirlatmas diac, ‘Father
IChristmas', this week. First
released in December 1977
t's coupted this time with
‘Prince Of The Punks’

REGG AF. label Greensleeves
have launched a new "‘lover's
rock® label
release 1is
from London
band Cygnus. Other
Greensleeves new reggac
include a Keith Hudson 12
‘Bloody Eyes’, and similar
(sr!mn ‘Ymﬂ_‘ng Joe and the
eppers, e Hotter Qlaj
IClap Them |

FORMER Hollies vocalist
Allan Clarke back with new
American - recorded album ‘1
'Wasn't Born Yesterday’' out
next week on Aura Records
Contains US Top 20 hit
‘Shadow In The Street

FIRST British single from
Belgium's answer to John

Otway'*, Tjens Couter, out
this week on Big Bear
Records. ‘Honeybee' wlll

have an edition of 10.000 in
Brussel Sprout Green vinyl
and Couter is expected to
visit to promote the disc

GRATEFUL Dead bring out
their first album since last
year's ‘Terrapin Station' on
December 1. ‘Shakedown
Street’, to be released

the US, was produced by
Litue Feat's lLowell George
Album’s completion was
apparenly the reason for
postponement of the Dead’s
British concerts unul next
Year

NEW LP from long - serving

American outfit the Outlaws
entitied ‘Playin’ To Win' —

released on November 24

AMERICAN funk glants
Earth Wind & Flre, th
‘Greatest Hits' album out
(see albums pages) release
re-recorded version of
‘September’ as a singie on
December 1.

LATEST Gladys Knight and
the Ptpe single, 'Do You Hear
What I Hear’, backed with
‘Gospel Medley', released on
December}.

simuitaneously in Britain and |

RELEASES

SINGER/songwriter Jack
Tempchin, an early assoclate
of the Eagles, has new single
a version of the Eagles-
recorded ‘Peaccful FEasy
Feeling' — out this week .
taken from debut so0l0 album
Jack Tempehin’ on Arista

SPECIAL rush-released 12in
verston of Vil People's
‘San Francisco-ﬁou‘::p(}ol
Me)’, already an American
disco hit, out this week "'by
public demand”

RUDE English reggae star
Judge Dread, a former
wrestler, has seasonal
collection enUtled ‘Judge
Dread’s Greatest Hits'
released this week. It fin-
cludes such memorable and
'banned by the BBC" hits as
‘Big SIx* and *Up With The
Cock’. Also out from the
Judge is his Christmas single
‘Jingle Bells'/'Hokey
Cokey'

THE Shadows new single, out
this Frlday, is an in.
strumental version of ‘Don’t
Cry For Me Argentina’ —
first played":fr Hank Marvin
an the ortgi. cast recording
of 'Evita’

FIRST Geneals live
‘Genesis Live’, to be re-
issued by Charisma next
month at special price of
£3 25 Album first out in 1973,
was superseded by ‘Seconds
Out’ llve set but now once
again in demand.

set,

DECCA's 'Blue Roots' series
continues with Volumes 6
{British r'n'b), 7 (Savoy
Brown) and 8 (John Mayall)
all out at the end of the
month,

NEW releases on small labets
this week include the first
from Mettle Records, Tony
Hayes'
You’,
second sin,
Down The
mckublll}{
kin®

Aliigator
le 'Rockin’ On
ne’ from teenage
band Gina and the
ebels, and ‘Take It
All Away’ from City Records
ali-girl band Girls School
fwho appear at the London
Muslc Machine on December
5).

Taj date

TAJ MAHAL., American
blues artist and long -
time stranger to Britain,
will be making a one - off
appearance at the Londof™
Rainbow on December 11,

are avallable now.

LDFIELDS

LES McKEOWN : walked out

ROLLER LES
QUITS

FORMER Tartan terrors the Bay City
Rollers have parted company with the
group's vocalist Les McKeown
because he's *'too wild"'.

McKeown has been replaced by South African
singer Duncan Faure. And last night McKeown
claimed: ‘“They just couidn’t stomach my wild life. If
you're a star you've got to live like one."’

23-year-old McKeown earller this year 'walked
out'’ on the group during an American tour after
undisclosed *‘rows’ with the rest of the group. He
later told a newspaper that he'd been offered the
chance to buy himself out of his Rollers’ contract for
£250,000.

‘The Ba{'hcuy Rollers, currently more successful in
America than in Britain, are already rehearsing with
Faure. Their management denied McKKeown's claims
that he'd been sacked.

Said a spokesman: **He left because he couldn’t get
on with the rest of the group.'’

Now McKeown, who rlans to form his own group, is
intending to see solicitors to protect his royaltles
from the Rollers’ records sales.

Muddy with Eric

LEGENDARY blues artist Muddy Waters is to ap-
pear as a special guest on the forthcoming Eric
Clapton tour.

And the ‘Hoochie Coochie’ man is also to headiine a
London concert in his own right . . . at the Rainbow
Theatre on December 8. Muddy wlill be apie:rlng
with his own six - plece band in his first London

rt since last 1

The Eric Clapton tour begins in Glasgow this

Friday (November 24).

Extra Elkie shows

SINGER Elkie Brooks is to play two extra shows at
the London Dominion Theatre in December — due to

\AJ

ucts

Ucen
Sunday 0th December
Doors O
THE LOCARNO HUR
Tichets

Sunday 17th December

A

ceoe M-
FESTIVAL'TE

ELVIS W THE 50% =
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Wmoamescnasm o,y w
Alsa Non Stop £LVIS VIDEO EXMIBITION! + “Glent Souvenir Stand”
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39d Bars - Food Aveiiabid - Subutitute Glant Raffle

n 12 noon
STREET, BIRMINGHAM 5
" Advence. ar £4.00 on Door
Available trom The Lacarmo, by caliing of pasting SAE and PO to
Edvis Show, &/o Locarno,
Ao from the Du:!;!\ lromzaran Stroet,
6031288 o1 O1-82 12

Doors Open 12 noon
TMIFFANY'S, 49 NEW BRIODGE STREET. OPP CENTRE HOTEL.
NEWCASTLE-UPON-TYNE
Tickets FA00 by oiting or sanding SAE & PO to Eivie Show. /o

ny B
m“- e Around, 22 Boidon Lans. South Shisids
% @ aveh on day of show only
on day of on afl dates
v - 24

B1—

-
- "

o nunst)
-

vamescwaanamna

1om 830 prn

Birmingham Tel. €ng
19,
1om 830 pm

public demand.

With her two previously announced shows on
December 10 and 11 already sold out Elkie will also
be playing two matinee shows (at 7.00pm) on the
same days, with the second performance then
be tng at 9.30pm.

ickets for the extra shows are available now.

Streetband on the road

RABID toast munchers Streetband take to the road in.
December.
The band have also been spending the last two

weeks putting the finishing touches to thelr .debut'
album ‘London’ scheduled for February release.

Confirmed our dates are. Sheffield Totley College
December 5, London Marquee 6, Wimbledon Arts
Centre 7, Hatfleld Polytechnic 8. Manchester
Polytechnic 9, Plymouth Woods Club 12, Exeter
Routes Club 13, Bristol Granary 14, Dudley JB's 18,
Bewbridge Institute 17, Swansea Circles 18, Leeds
‘Brannfgans 20, Sheffield Limit 21 Cleveland.
Kirklevington Country Club 22.

More dates will be added later.

APRIL
TOUR

DETAILS OF the London concerts by best
selling composer Mike Oldfield, reported
in Record Mirror two weeks ago, have now
been announced.

Oldfleld, whose new album ‘Incantations’ |Is
reviewed on page 24, will play six concerts tn all — at
three separate venues.

The season begins at the Royal Festival Hall —
scene of Oldfield's last public appearance at a ‘Save
The Whale' benefit with David Bedford this summer
— on April 21, with two shows at 8.15 pm and 8 pm, He
follows with one show per night at the Wembley
Conference Centre on April 25 and 26, and one show
per nllﬁht at the Wembley Arenaon April 28 and 29

At this early stage tickets are not yet available by
personal application, but can be obtained by at
from: 'Mike Oldfield Box Office’, c/o Andrew Miller,
1a Craven Terrace, London, W2. Prices are Wembley
Arena; £4.25, £3.50 and £2.75, Wembley Centre; £5, £4,

£3 and £2, Festival Hall; £5, £4.25. £3.50, £2.75 and
£1.20. Applicants should enclose a cheque or postal
order to Mike Oldfield Box Office.

It’s stressed that the tickets will not be despatched

until, January 1979.

INBREE_

THE Clash have can-
celled two concerts at
Glasgow Strahthclyde
University on December
4 and 5 after the band
realised that the shows
‘wouldn’t be open to non -
students union mem-
bers’'. A public licence
had been applied for but
reportedly wasn't
operationa). Band are
hoplng to reschedule
Glasgow concerts at
alternatlve venue as soon
as possible

LONDON based new
band the Magnets face a
bleak future after having
£3000 - worth of gear
stolen in Bradford last
week. The band play
London Dingwalls on
November 27, which
according to their
manager ‘‘may be the
last gig before we're
forced to disband". Any
information on the
missing gear to Guy
Ponsard on 01 - 226 8158,

BRITISH Eurovision
Song Contest winners in
1861, the Allisons, staging
a comeback this year
with ‘The Allisons Sing
Christmas,’ a 33 - track
album described as *‘the
biggest Yule tide feast
ever''., The brothers are
also planning a tour next
year. -

LONDON - born inger
Tina Charles, who hit
with ‘T Love To Love' and
others, a recent winner in
the World Popular Song -
Festival in Japan,
Singing ‘Love Rocks'
Tina scooped the 'Grand
Prix’ Award.

LIVERPOOL Romeo and
Jullets is the fitting venue
for a post - Christmas
Beatles' Convention to be
held there on December
28. The "*event’” runs all
da{a,etncludlng a session
of atles’ films (with a
rare showing of 'How I
Won The War' starring
John Lennon). Tickets
are £5 from: The Beatles
Appreciation Society, 15,

Tel ph Street, Staf-
ford. Further In-=
Stafford

|The Phantom Of The

LATEST editlon of rock
magazine Zigzag con-
tains their invajuable
{and updated) 28 - page
Small bels Catalogue.
If you've wondered where
to get those obscure and
elusive records look
no further. The relevant
November issue ls out
now — price 40p

BRITISH premlere of the
Kiss movie 'Kiss Meet

Dark' goes ahead at the
end of the month.
Selected local release
expected in the new year

FORMERLY with Smail
Wonder Records, cult
artist Patrik Fitzgerald
(currently supporting the
Jam on their British tour)
has signed to Polydor,
with an album and single
expected early next year.

NEWS from Skrewdriver
camp indicates the group
have not split up, and are
about to undertake a
short British tour.
Meanwhile they support

Slade at Manchester
Mayflower Club on
November 28.

FORMER Bonzo Dog
Band inspirator Vivian
Stanshall continues his
comeback with gigs at
London LSE Theatre on
December 1 and 2.
Stanshall also released
new album ‘Sir Henry At
Rawlinson End' last
month.

BEGGARS BANQUET,
whose artists include the
Lurkers and the infamous
Ivor Biggun, will now
have product distributed
and licensed by WEA
First release under the
new deal will be Biggun's
“The Winker's Album'’,
— out this week.,

New venue, the Check In,
ope at Altrincham,
wear;midanches!er this
month pians to feature
| new wave and reggae and

formation from
48069.

local ds each week.
Ca_pl

3 300 and ad-
be kept low.
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If you got acquainted with ‘The Stranger you'll find & lasting
friendship on ‘52nd Street’

‘5ond Street’ is the name of Billy Joel’s new album, and it’s got
everything you've come to expect from him. Caustic, incisive
lyrics. M

elodies that linger forever. Subtle blends of light and
shade, that derive from all kinds

of musical styles yet retain the
magic and individuality of Billy Joel.
Explore ‘52nd Street’ the new album from Billy J-oel.
‘52nd Street’ includes the single ‘My Life’

i+ Progucert iy Pl Ramone
— " —— ¥ —— N G——— — - S T— - ‘
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DECOMPOSER
MAKES DEMARX

MIKE OLDFIELD cuddles, . blink at the celebrated corpse
kisses and caresses everone anglais giving piggy back
in sight. Flowers ‘start : rides to stunned scribe
blooming afresh in Highgate ROBIN SMITH.
Cemetery and bunny. rabbits Slabstick pics by

. put their waterships down to JILL FURMANOVSKY.

e~ ..

s Ry |

- HAVE a slight prob!
we've billed MIKE O
- Cleverly su:
- yQu abvie

 youwant o know Abo
oyt F R
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Sifle one
DISCO contains
MIXES 23 minutes of continuous funk!

(U.S. Disco mixes
& full length versions)
including

(Theme Song fromi) Which Way is Up
What You Waitin’ For

Rode R

Put Your Money Where Your Mouth Is
Car Wash

Wen

Galaxy

" L] - s
0000000000000000000000

Side two includes
such classics as:

Drift Away - DOBIE GRRY
The Clapping Song - SHIRLEY ELLIS
Walkin’® In The Rain With The One I Love
LOVE UNLIMITED ‘

AND MANY MORE!

Downtown Disco Party Nights
coming to your town soon
lotsa v veaways: records, ba_dg;s, hats, balloons etc.

L4

MCA RECORDS

1 Great Pulteney Street, London WIR 3FW
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F:l'ﬂ!l! AGAIN

one of your half-hour
tor this tucked
away Ina office littje
genteman. Virgin R,
have decided to spend the week
taking interviewers and

victim to various exotic locations
around London by Bentley

1 i, aaid It was goi
to be 2 Rol )l'_“venach:)‘ig
between the | ondon 1 N, the

Tower of London and Hi;
Ce Fancying a bit of freah
air the latler
Hello, I'm Mike Oldfield, I'm

very famous [ made "Tubular
Bells' you know . Oldfield cuddles
me and Jill the photographer,
before setting back on the
luxurious seat, humming noisily to
himself. The first thing you notice
about the man is his eyes. They're
an intense, smakey blue colour
and he can fix you with a twa
minute blink free stare

We break the ice by discussing
our childhood In Reading. I still
live there, while Oldfield was
clever enough to move out

1 well remember my
headmaster being a really vicious
brute,” he says. “Hehada
selection of canes and each one
had a’name. To be a teacher
you've got o be a part-time
sadist ey really do seem to
iike all that whipping
he gave you the cane you

weren't meant to show any
emotion. If your upper lip didn't
trembile at all. he used to give
you a sweet and say 'stout fetlow,
you're a real man — well done’
All that time you had this primal
scream of agony inside you,
wanting to burst out. Shall 1
demonstrate
Yes please

hhhhhhhheeeeee
The noise is ear splitting and
the chauffeur takes a sudden
swerve to the right in terror.
Oldfield looks pleased with himself
and continues.

‘There was no freedom at
school. T ieft at 15 because they
ordered me to get my hair cut
I couldn‘t stand it, my hair was
so beautiful'and they wanted to
cut it all off

Oldfield smiles and gives my
shoulder a squeeze. I'm beginning
to get worried

At last we arrive at the
cemetery, home of Karl Marx and
other famous persons. There'sa
section, closed to the public, but
we head for it anyway

‘Iwant a juicy bone,’* says
Oldfield

pursue him up a leafy track
past decaying tombs. The trees
blot out the sun and Oldfield is
nowhere to be found. At last he
emerges, casually walking down a

path
‘It's so peaceful here,’” he says.
‘Can't you feel the presence of
80 many people around you.*

God, he's using that eerie stare
again. So I hustie him across the
road where It's more open.

**I used to be shy and boring’’,
hie says. "I used to be an old .
hippy. Some people might call my
music boring and I think they 're
right. ‘Incantations’ isn't very
much different from ‘Tubular
Bells’. I've just been playing
around in my studio again

for more questions.

Ahem you seem to be more
extrovert these days Mike.

‘‘Ah well, I've been on this
course called ‘Exegesis’. It costs
£85. You sit in a room for a day
while a person talks to you. You're
only allowed a few breaks and
it helps you relate to the worid.

It makes you realise you are in
control of yourself.”'

I ask him to explain a bit more
but he won't. He just leaps in the
air, stretches out his arms like
wings and makes a noise like a
jet. He lands near Karl Marx's
statue and stares intensely at the
bronzed head.

*f want to have a monument like
that some day,"* he says. ""Perhaps
the inscription will read 'I'm Mike
Oldfieid you know. I made
“Tubular Bells’.’ 1 got the idea
when 1 sat down at the one
day. I took the tape to and
they said It wouldp't make any
money

We head for a seiection of less
impressive graves.

“When I die I want to be eaten
by the lovely ladies on “Top Of The
Pops’,"* he says. ‘'T want to have
them crawling over my body,
licking and sucking at me. I want
them (o dribble all over me as
lhg chew my fine white flesh

idfield enquires if I'd like

Non-plussed I search desperately

One great man to another?

a piggy back and for five minutes
he carries me round the
graveyard. Perilously he
negotiates a steep hillside.

‘“My initial encounters with girls
weren't very successful,’’ he says,
‘] used to make them hate me. I
was the victim of a repressive
childhood. My mother's dead but
my father’s still alive. Everything
seemed to be going fine till the age
of five.”

1 try to spur him'on to explain
further, but he just looks at me and
stares. It's nearly time for lunch
so0 we head back for the car.

1 want to buy a Lear jet, I'll be
able to afford one in the next four
years, I'm not a millionaire, most
of my money has been ploughed
into my studio and house. You
know, I really would have loved
to join the Red Arrows flying
team.”’

We park outside a plush
Hampstead restaurant. Oldfield
spies a shop selling {lluminated
mirror things and other nick
nacks. Like a kid, he rushes over
to buy some. A littie earlier in
the week he spotted a gold watch
in a Bond Street window and
without the bat of an eyelid dashed
off a cheque for something like
£2,500. He also owns a Maserati,
all of which leads me to
believe that he’s ncher than he
says. But back to the ladies.

“*I'm no longer shy with girls,"
he says. ‘T have a whole string
of them coming down to visit me.
They seem to stay about three
weeks and they leave. I have a
macaw at home, three dogsanda
cat that dribbles."”

Mike decided to get married
recently. It lasted two weeks
before he wanted a divorce.

“‘I'm what you could call totally
irresponsible. My philasophy is
that regardiess of what haPpens
everything is perfect. You re
perfect, I'm perfect — and even
somebody who can’t see is perfect.
If you go around like

that, then you have no problems. '

Are you mad, Mike?

‘‘How can I be mad if everything
is perfect? What does eccentric or
mad mean anyway? I will a lot
of things to happen, you know. 1
willed ‘Tubular Bells’' tobe a
success. | willed that ‘Hergest
Ridge' would be boring. I like
people to hate me, then to like
me."”

Pause for an interruption by an
Italian waiter.

I hear you are something to do
with museeec. I write leerics
myself they come {from the heart.
Sometimes the leerics they do not
fit."”

Mike joins in a vocal duet with
the waiter.

‘‘Sormeday I want a really great
love song,** Oldfield continues. ‘1
conjured my wife up, she was like
a vision of the Goddess Diana.

I shall dedicate it to her.”

1 ask him if his bizarre attitude
is cultivated.

“*No, I'm just behaving like I
did when I was three. It wasa
very happy time for me. I'm just
not being repressed anymore.'’

Pause for a further interruption
from the lady from the mirror
shop. She tells Mike his purchases
will be sent to his home by
Securicor.

**My gosh, you do stare at people
don't you,* she twitters. *‘But your
eyes are very appealing. Are you
somebody famous?’’

*‘Hello, I'm Mike Oldfleld, [
was responsible for ‘Tubular
Bells'.””

**Oh gosh, . I never know
what to say when I meet
celebrities.”’

Oldfield proceeds to smother her
hands in kisses before pulling back
her sleeve and doing the same to
her arm. She shivers with passion.

*‘My what a saucy young
man,’’ she murmurs before
de; ing.

Phew, we've come to the end of
the story. Before you go Mike,
how can I enrol on that Exegesis
course?

RS being carried (Not for the first time — Ed)
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BEE GEES:
start the hate
mail now

BONEY M: ‘Mary's Boy Child’
Atlantic). If this isn’t number
one within a couple of weeks
of release, I'll be greatly
surprised. I might even put
money on it. This lot have the
market so well taped it fair
takes my breath away. With
the sure footedness of Abba,
they've cleaned up this year

and the Xmas market is an
obvious target. Their delicate
harmonies and light Jamaica
coating has given this the
Midas glow. You'll be sick

of it by the time you're
hanging up your pillow slip —
I guarantee it. A sure sign of
a megahit

S.T.O.P.S.: ‘Glad I'm Not
Woman' (Black Bear).
Sounds as though they've
had a couple of good ideas
and tried to match them up
into one song. The
marriage doesn't really
work, but I liked the
sinister little breaks that
come through every now
and then. Unfortunately it’s
not strong enough to carry
the song and it's not helped
by being half way between
a gallop and a canter.

NEO: 'Trans-Sister’ (Jet). On
the couple of occasions 1

saw Neo, I didn’t like them
because I thought they were
all aggravation and front with
nothing to back them up.

I'll take it back now. The
aggression has been
transformed into a driving
front line and they've pulled

together the previously
directionless ideas into a
cohesive sound. Deserves to do
well

FUNKADELIC: 'One Nation
Under A Groove (Wammer
Brothers). Let me tell you
now that I'm only reviewing
this because you're likely to
buy it by the barrow load,
like your brothers and sisters
in the US of A. I think it's
rubbish. I can’t bear all that
messy scat singing and tedious
old bass lines. It bores me to
death. A hit.

NEIL YOUNG: ‘Four Strong
Winds' (Reprise). Talking of
bores, here’s the cookie to take
them all. That whining drone
drives me to drink. Another
pensive paralyser. Mine's a
gin.

GLORIA MUNDI: ‘Glory Of
The World' (RCA). It's about
a thousand times better than
the live performance I saw
(and never forgot). It has the
added advantage of being
shorter than the live show,
which is a relief. Short on
originality but long on brass
neck. Couid even be a hit.

DAVID ESSEX: ‘Goodbye
First Love' (Phonogram).
What a load of old cobblers.
I'm not above a bit of sloppy
sentimental romance (quite
like it actually) but this is
soaking wet. Wonder if he's
got shares in Kleenex? I've
never really thought much of
his voice, but this ballad
doesn't tax his voice as much
as some of the other rock
stuff he's attempted. He struck
his niche, but I don’t want
to crawl in there with him.

10CC: 'Reds In My Bed'
(Phonogram). Nice clean
sound, well scrubbed
production. Lots of tricky little
effects with a faint echo of "
Queen-like arrangement. But I
don’t like Brillo rock and my

BONEY M: aNo.1

brain isn't technically minded
to appreciate all the wonders
of modern studios. Gimme
some DIRT!

SLADE: ‘Merry Xmas
Everybody’ (Polydor). And
dirt we have. Or grit really.
Not only that, but five year
old grit, cos this first saw

you through the Xmas of '73.
Wonder how many copies they
had left over that they're still
releasingit... Ahitof

course, but a shame they
couldn't do something new cos
I think they're great.

BEE GEES: 'Too Much
Heaven' (RSO). Get your
Basildon Bond out, prepare to
start your vitriolic who-the-
hell-do-you-think-you-are hate
mail. I don’t care. Another
contender for the Big Spend
period, but they might not get
Boney M off the top this time.
It's a ballad — {deal scope for
all those tight trqusered

S.T.O.P.S:
sintster
breaks

falsetto wobbles % and so
becomes the last record played
at the disco. Save the last
dance for me and all that
sort of thing. It's the kiss
‘em and leave ‘'em anthem,
rather than the getting to
know you grind. (I'm
beginning to sound like our
own James Hamilton. Is this
serjous?).

CIMARONS: ‘Rock Against
Racism Truly’ (Polydor), I
don’t mind grooving round the
Music Machine to this, but
unless I wason my feet I'd

g0 to sleep. I might even drop
off standing up listening to

it. Nice though.

IAN MATHEWS: ‘King Of The
Night' (Rockburgh). The UK's
answer to Neil Young, our
very own somnambulist
singer/songwriter. A pretty
good song but it’s hardly
gonna shake the charts. The

kind of thing you‘d spend

night alene with and getall
mopey. You can book spaé
to cry on my shoulder.

THE CLASH: ‘Tommy Gus
(CBS). Well Ilike it a 5
more than I liked 'White: ]
In Hammersmith Palals’ bt
I still think that the vo

1et them down when the
is so brash and blinding.
They're really better tow
iive because their aggre:
approach to music is
immediate, but this isn't
second best. The staccalt
bleep the?"ve run throu
song is a lot like a sect
a Vanilla Fudge song, b
as I don't suppose the Clé
have ever bothered with'!
it's not likely they rippec
off. I think I'l] have to IV
with it for a while befo
decide to get really
enthusiastic about it.
doesn'’t strike righta
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FATHER ABRAHAM & THE
SMURFS: 'Christmas In
Smurfland’ (Decca), This
must be the biggest thing to
happen at Decca since thei‘
turned down the Beatles.. but
wouldn’t you like to get your
hands round the throats of
these annoying iittle squeaky
voiced blobs? And listening to
these squawks going on about
sentimental claptrap. Let me
at them

RACHEL SWEET: 'B-A-B-Y’
(Stiff). This lady is magic.
Her voice is so so well,
it's great. Listen to her album
and you'l! see how versatile
she is. This single is her
Brenda Lee period, a cracker,
and should be a huge hit. I
think she's one of the best
female singers to emerge in
years — and she's got more
guts than the Elkie Brooks or
the Julle Covington of this
planet and they have hits.

So buy it.

KELVIN BLACKLOCK: ‘I
Don’t Want Our Loving To
Die’ (EMI). A young man
with a mildly interesting
background and even more
mildly interesting is that this
was produced by the Rich
Kids' Midge Ure. Even more
amazing is that Robin “'Van
Winkle'’ Smith has wakened
up to point out that this was

a hit for the Herd (remember
them? Remember Frampton
in 19687 It was a reasonable
song then and it's not bad now.
Well done wee Midge. It might
be a hit.

LINDISFARNE: ‘Brand New
Day' (Phonogram). '‘I've seen
the light of a brand new day"’
is a line I've seen somewhere

OnETATION
UNDER, A
GROOVE

L Vaatand g e pilas
proses PP TR FN
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Rt nd
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everywhere before. And
Lindisfarne don‘t need to use
lines like that when I know
they're talented enough to
come up with something
better. This isn't their best, not
even their second best, though
it’s got a falrly attractive late
sixties sound about it. Try
again

WALTER EGAN: ‘Hot
Summer Nights' (Polydor).
Polydor are bringing out a lot
this week. Pack it in chaps.
Anyway, there's a jot to be
said for the element of
surprise in marketing. And
what could be more surprising
in the middle of the Xmas
stampede — than a song about
hot summer nights. I suppose
they're hoping you'll be
looking at next year's holiday
brochures at the time. It's

all right actually, Idon't

mind it atall.

CRAWLER: ‘Sall On' (Epic).
A fair to middling attempt
that feztures (as always) good
vocals but the rest of the

band could do with vitamin B
shots. Or shots of almost
anvthing that would keep them
off their bums. Ilike them

but I don‘t think they extend
themselves. This just makes
my eyes glaze over. S'all right
if you like having glazed eyes.

V2: 'Man In The Box' (TJM).
The intro’'s pretty lousy, but it
improves. If they cut off that
dirge at the beginning and
zlpped straight into the song
I'd have like it a lot more.
They've got a lot of power
and it’s an encouraging start
to a career. They've got the
feeling, but they could use
better lyrics. This lot area
bit duff.
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The Jadksons:

Destined
to Dooqgie

|
|
1.4

9%

After ten

gy,

il
Your ‘Destiny’is in
the record shop.

The Jadksons
Desting

reat years
making music, The Jacksons
hit a new peak with their latest
album ‘Destiny.”
‘Destiny’ features the hit single
‘Blame It On The Boogie’ plus seven
more soul stirring tracks that show
that the wide-eyed Jacksons
magic is stronger and more
infectious than ever.

Find it there today. o
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THEY CAME
FROM

CLEVELAND

Square cut or Pere shaped these rockers

won't lose their shape. BARRY CAIN collared
the dope smokin’ Ubu tribe in Toronto

PERE UBU cling to
Cleveland, the spot that
spawned them, nurtured
them, kil

I'd like to give a great big
Toronto welcome to those doyens
of demagogy. those inveterate
veterans of The Different, Pere
Ubu. Yoohoo Ubu!

First, let's say hullo to David
Thomas, singer and co-composer
Look at that chateau of a body
(Gasp). that light fingered walk
(Wow), that freshly baked face
(Aaaah') Doesn'tit make you
want to just die? Theman’sa
walking Billy Smarts with eyes
that curl away from you like a
fire-eater's moustache But only
when he talks

And now let's say a big high to
the rest of the band — Tom
Herman, Scott Krauss, Tony
Maimone and Allen Ravenstein —
all looking as though they missed
the 5-45 to Woodstock and have
been waiting for the next bus ever
since

They're gathered in The
Horseshoe Tavern, Toronto. I still
can't figure out on which side of
the city The Tavern was situated
simply because one part of
‘Toronto looks very much the same
as another part of Toronto —
there's shops next to offices next
to hotels next to homes, there's
roads with cars in; there’s people
(but not at night) on the
pavements.

This godforsaken hole 1s the
most undistinguished metropolis It
has ever been my misfortune to
encounter No wonder Keef turned
to the white stuff here. It was
elther that ar make obscene

telephone calls to the operator
all day for kicks.

The Tavern reflects its mother.
All round tables and freezebox
faces. If they become Ubu
neophytes by the end of the
night then maybe there's hope for
the place.

Thomas and company amble on.
The Big Top looks uncomfortable
inan llf-mung suit that covers
his bulky 20 stone frame and six
foot two inches height llke a pair
of silk pyjamas on a rhino. His
brow is perpetually creased, but
it's a feigned seriousness, as is the
impassion of his pleas to the
audience.

Thomas is a unique performer,
He looks terribly uncomfortable
on stage as if he realises every
movement, every word isa
hideous faux pas. Yet you know
it's an act. The guy's been doing
it too long for it not to be.
Mastertul

But that's in between 'songs’
When he actually ‘sings’ it's for
real. Through the sweat showers
and the pounds of facial flesh
comes the Ubu mesmerism — at
once moribund and about to be
borm, lachrymose and joyful.
Unltke their two albums the sound
is fluent. The 'special effects’ are
substituted by meticulous
musicianship

It appears the audience are
diehard Ubu fans anyway, actually
calling out requests. Imagine
shouting "Life Stinks’ or ‘Non
Alignment Pact’ at your friendly
neighbourhood concert Thomas
realises they have the technology
and capitalises on it by sweating
some more

And when it's all.over Toronto
dies again.

Pere Ubu have been together
for three years with just the
occastonal line-up alteration. They
released a number of singles on
their own label. That was followed
by an album 'The Modern Dance’
before they signed a deal with
Chrysalis who have just released
*Dub Housing'.

They toured Britain earlfer this
year and got an orgasmic
reception from avant guardian egg
heads with a certain air of
snobbery pervading their arse

licking.
But there was no doubting
Ubu pe d a morbid ibllity

— each track on their album is
like the dismembered victimof a
sex murderer. A leg in the long
grass, a head in the hedge, an
arm near the arch. All mean
nothing untll gradually pleced
together on the bloodstained
pathologist's slab. It takes time,
but the cadaver begins to resemble
somebody, somebody you've
known in the past, somebody you
can’t quite put a name to,
somebody who might have meant
something. Long ago.

Like they love to hear you say
‘Pere Ubu are expanding the
boundaries of expression.”

Backstage Thomas sucks grass
fumes from underneath a glass,
up, up into the wide blue yonder
of his nostrils. Almost immediately
he emits an uninterrupted series
of catapult coughs that renders
him incapable. His face puffs up,
turns crimson. His eyes bulge. You
can Just see the whites whi
ain’t as white as maybe they
should be,

CLEVELAND

DOWNTOWN

Bointseof Interest

Bucso Lameh-ont Aurpord

He finds a chair and drops, still
wheezling. The others take no
notice as they form an orderly
queue behind the grey fume filled
grassglass,

The dressing room Is tiny and
with Thomas in it, positively
claustrophobic. The smoke doesn't
help matters. He's wearing a
cheap blue mac that's as ill-
fitting as his suit. Everything he
seems to wear looks far too short.
Evenhis . . . but that's another
story

‘I was a high school drop-out,’’
he says and right away the eyes
begin their darting movements,
movements that persist throughout
out little tryst,

'It didn't seem to make much
sense staying on. Everyone
appeared to be pretty
uninteresting. It just didn't seem
to make any sense.

‘I was going to be a teacher
like my father, but that lasted
six months. Then I started writing
for a music paper. 1 wrote under
the name of Crocus Behemoth.
The name was given to me by
anold girifriend, a white panther,
who used to collect names.

‘I ended up writing virtually
everything in the paper. I got tired
of it. Tired of writing about music.
Iwantedto goout anddo it."”

Wonder if Jimmy Olsen ever
felt that way? The room is getting
smokier, the glass is getting

emptier, the mac is getting bluer,
the body grosser, the ceiling lower.

‘I know we're described as an
industrial band and that's
erroneous, I guessIcan
understand it when some people
say our music has nightmare
qualities — but to be honest I
don’t really think about it that
much. I say what weareisa
folk band. We approach the whole
thing like a folk band. I mean, the
Velvets used to be described as
a folk band.

‘‘When people start trying to
intellectualize on the subject of
our muslc I feel sorry for them.
We really don’t think about it that
much.

‘*Rock shouid be fun. It's a game
this business. I still can't get over

the fact that somebody is giving
me money to record. We used to
have to borrow money from our
friends to do that. I think it's
wonderful that we're getting
money to do what we want. |
don’t understand why. But it's
wonderful.

"*Nane of us have to work outside
of music any more. We can go
over to Europe. Ain't it great. And
what's even funnnier is we don't
have to give them back anything,
We're just doing exactly what we
want to do and nobody is
tetling us otherwise. They put us
up in hotels, drive us around. Ha. "

He’s actually thinking this as he
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goes along. Not a hint of pre-
meditated thought. Why, he even
gets into ‘I can‘t imagine ever
being popuiar. It would be fun
if it happened — I've nothlnf
against making it. But I stil
can't really see it happening.*'
Does he regard himself as the
leader of Ubu? ]
"“The band is the leader of the
band. If one person doesn't want to}
do something we won't do it.""
Democratic huh?
**No, anarchical.”
Naturally (I say that simply
because Thomas couldn't really
Jbe anything but) he's pessimistic’
about the future. But it's an
unconcerned pessimism.
"'Sure, something will go
wrong, something will go bad. We
try to be very practical people
and that’s often mistaken for
pessimism,*’ whoops, ‘‘but let’s
face It, how many bands iast that
long?
“'Rock is about musie, not
personalities.

‘I am nothing outside of Ubu.
The photographs that were taken
of us today are the first ones we
have actually posed for in two
years. It's an uncomfortable
situation posing for photographs -
like interviews. But we are dof
them as a favour to our record
company.'’

He doesn't buy the new musick
convenience.

""Industrial rock is nothing mores
than a hook. In the early days
we used to talk about it and its
relevance to Cleveland. But it's
Just not important, What is
tmportant is getting away from
Joe Public buying his ticket to
see a show, listening and then
golnr_f home.

'*He's supposed to expect
something just because he boug!

a ticket. That’s old thinking He's
as much part of the show as the
artist, of equal importance.
There's no discipline and there
should be. 1 have a job todo, te
audience has a job to do.

“I've never gone to a show an
expected something. Whether
listening to a record in my roo
or having some friends around.
watching a western. ] never expes
to have & good time. That caw
too much trouble and worries
because then it starts getting int
‘Am I having a good timeor
not’ and that's a waste of time.

*The only thing I ever expé
was to get accepted in Cleve
I just hoped that at some poi
some day Cleveland would €0
around. I was wrong. Oh, Idon® =
lose any sleep about it, but it’s
adrag. 2

*Afl it boils down to I8 I do
{ob. This 1s my work This 18
other people to en,

thelr jo

ife. I enjoy my job andl
Cleveland is in
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SHOULDN'T THERE be
somewhere in the middle of that
unprepossessing
lavatorial facade is in fact, the famous
Roxy Club, the incubus of London’s
punk movement in 1978, It's gone the
same way as the vast majority of bands
it fostered; to rutn and obsolescence.
rented out again. Those

ploneering the next big thing in rock 'n’
ring Bancroft and Co 01 724
3448 and check the rent,

an ‘I'

ideas about

SID VICIOUS

SID A

IT IS now exactly
six weeks since
John Ritchie
otherwise known as
Sid Vicious, former
Sex Pistol, was
arrested at New
York’s Chelsea
Hotel and indicted
for the alleged
murder of his
girlfriend Nancy

12
asi

by

future is still
precarious, but new
evidence that has
come tolight since
his arrest has made
the odds stacked

v aning 7
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. Ritchie's | "p
Fhineen. Ritc both sides of the Atlantic
was that death
constituted halfofa
sujcide pact between
Ritchie and Spungen
This immediate
suspicion was not
diminished by Rltchie’s

g

ND NANCY

against him seem
less daunting.

Spungen’s death

occurred between the
hours of five and nine on
the morning of October

. Medical experts
certained the cause of

death was internal
haemorrhaging resuiting
from a stab woungd in the
lower abdomen

‘The conclusion
immediately jumped to

members of the
unk community'’ on
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actions after being
bailed out of court on
trust of 50,000 dollars,
Within a week he tore
open his right arm with
a broken light bulb,
allegedly shouting, *°1
want to join Nancy, I
didn’t keep my part of
the bargain."’

Now the police have
admitted that a robbery
did take place in the
couple's hotel room on
the night of the death.

This, in itself, proves
little. The Chelsea Hotel
is notorious for {ts
sordidness, the lower
portion of the hotel being
largely populated by
degenerates anddrug
traffickers. Robbery is
anything but rare, and
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SID IN 1977

the disappearance of
money from the room
could have occurred post
mortem by any of the
scavengers that frequent
The Chelsea, prior to the
police being called in.

But statements made
by one Rockets Redglare
— who had apparently
been acquainted with the
couple for about a month
— suggest that this
wasn't necessarily the
case

Rockets, a methadone
addict, occaslonally
supplied Sid and Nancy
with Dilaudid, a drug
usually given to cancer
victims. He turned up at
their room that night
because Nancy had
"‘ordered’’ 40 Dilaudid
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Capsules at 20 dollars
apiece.

He had been unable to
get hold of the drug, but
he saw that Spungen's
purse contalned a wad of
100 dollar bills. The
purse was empty when,
hours later, the police
arrived after Ritchie's
befuddled emergency
cali to them.

Rockets says that
when he left Spungen
and Ritchie at 5am, he
went downstairs and
made a phone call in the
hote! lobby. He claims he
saw an acquaintance,
known to him as Steve,
who also supplled the
couple with drugs,
heading for the elevator.
Steve didn't notice
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Rockets, and later 1 |
dented being in the hotel §
that late in the morning. § ﬁ

Rockets Redglare ]
interrogated by police
for nine hours. Towards
the end of the interview,
the detectives asked hi
if he knew whether St
owned a knife.

Rockets announced
that Steve had shown
him a knife three mon
ago, a long-bladed knife
with a jaguar carvedon
the handle. He drew a
sketch of the weapon,
which the detectlves to
to study in another room.

When they returned,
they offered to drive 1
Rockets to a methado
clinie. This change in
attitude convinced
Rockets that the
detectives believed he
had drawn the weapon
that had caused -
Spungen’s fatal wound

The accountsof the
night of the murder are
further confused by a
character called Neon
Leon, in whose room
some of Ritchie's most
prized possessions were
discovered shortly a
the incldent.

Leon, who went into
hiding for a few days
after the death af
Spungen, claimed that
the couple knockodﬂi-
his door at 3 am on ]
morning of the death,
and left Ritchie's to
jachet, gold record
various bits and ple
from the Sex Pistols
tour Leon also claims
that Spungen
at 1,30 am Rockets
denies that any calis
came Into or went out'o
the hotel room. r

Leon also was r
as saying that Ritchie
had said earlier In the
evening that he was
ugoms to km -
somebody'" . —

Ritchie is eurren
aps

iy
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. 7 1E P l” CE IS ROCKFIELD STUDIOS, arguably Britain’s most

famous recording complex,where artists such as Dave Edmunds, Lindisfame, City Boy, Rush,
the Tom Robinson Band, Roy Woodand Ace have recorded albums.

~JHE M USICIANS .y x MARTINEZ, JOHN DAVID

AND DAVE CHARLES, guitarist, bassist and drummer respectively, all of whom have had
varied and respected careers both in groups and as session men.

7 ,’EGROHP IS AIRWAVES, brought together by Pat Moran, who

produced their.tu mtable hits “So Hard Living Without You,” “Love Stop” and “Nobody Is”
and continues in that capacity on their first Phonogram album.

JLES INGLE IS “NEW DAY,” a joyous exhibition of a cappella

harmony that might just be the Christmas single of the season.

JLEH LBUM IS “NEW DAY,” a showcase for Airwave’s vast

range of musical capabilities from the extraordinary harmonies of their single to the funkiest
pop on vinyl.

3 Album 9109613 Cassette 7231428
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for pleasure

In our December issue we offer you
Our Special Christmas Package

£1200 worth of
gifts from Sansui

in our super Christmas Competition.

deasting speciol
%ggfeclndgpen et Aodio
Tuner design oraw

Broadcasting
Special

- Inside Independent Radio.
Tuner Design
Drawbacks

PLUS

Comprehensive reviews on a wide range of
leading manufacturers. Pages of record
reviews and inside information to help you
get the best out of your hifi system.

DECEMBER ISSUE OF HIFI FOR
PLEASURE OUT NOW!

By Our Television Affairs .

COP OF
THE POPS

ITV GO FOR THE DOUBLE

estimated to be ‘'in excess of

for some time and when we realised that it was up
for offer at what we considered to be a bargain

‘TOP OF The Pops’, the long-running gentleman’s agreement with the artists appearing |
3 on it that it would remain that wa. ¥

B_BC programme featuring pop artists And he added: ““We feel that ITV have opened

miming to their hit records, has been thelr cheque book and acted unfairly in this

sold exclusively to ITV .. . for a price situation. How can we, as a public corporation,

afford to spend more than £1,000 in keeping sucha

ion'’ vital show on the air?"’
£8 million™. ITV now plan to screen “Top Of The Pops‘ on
ITV chiefs last night revealed how they had Sunday mornings at 19 am —’ln dlrec.t competition
gone behind the back"’ of the Corporation to forge with BBC's ‘Farmers’ World'. And it's also
a last minute deal with the country's pop stars rumoured that they will be chang‘ln’g. the title of the
which they hope will lure viewers away from the programme to ‘Famlly Favmﬂ-ltes 1
BBC in the “‘crucial’ early Thursday evening slot 1%:1115810 N;ltl"l"l"/‘ eX;CU!g‘;'S' m”l‘;:]:(:%ﬁ?ce’
“ " of the format being changed. e
IT\,I;:::‘E,&LUs!’wag.?,ﬂ:r::gg?’m:(;':(:;‘;%a;e paid much more, they'll receive much less blanket

exposure and besides which the BBC have been
sitting on a'goldmine for too long. We feel we have.

price we didn’t think twice."’ obtalneda bargain in 4 sftuationReES .
ITV have recently ‘‘lured’’ hit programmes such ITV's shock move has already angered BBC

as ‘Morecambe And Wise' and ‘Match Of The Day’ chiefs, who last night promised a full-scale enquiry

as well as artists like Bruce Forsyth, from the into what they described as ‘‘underhand tactica®,

BBC. But the latest shock move in the ratings battle When Record Mirror contacted “Top Of The

has left the BBC flabbergasted Pops' producer Robin Nash, currently on holiday In
Admitted a BBC spokesman: '‘We don’t know Famugusta, he said: "'I'm stunned and shocked.”

which way to turn. ‘Top Of The Pops' has always And he added: ‘‘You haven't heard the last of

been our ‘family’ show and we had what we calla this.”” — HUGE WELDON

is his knowledge? About | Suckoo land :
- five yearsout, I'd say The plctures aren’t
| His attitude to the | much to look at either, so
music biz 18 humourless | save yourself the money
~  to say the least, He opens | and the time and put it
\\ his books with a long | towards going to a gig
chapter on roadies (hard | where you'll probably
working chaps) and | observe more than
immediately goes right | Gorman has managed to
over the top with his | during his entire period ot
description of them as | resear¢h into this
having '‘a lot In common | bunkum. ROSALIND
with bands of Samural’’ | RUSSELL
BACKSTAGE ROCK by | — Samurai? Most road-
Clem Gorman (Published | les would laugh in his
by Pan, in paperback, | face. But the best bit
price 50p). there was when he | DOLLY by Alanna Nash
IF' YOU really want to | suggests that to prevent | {published by Reed
know what {t's like | boredom amongst the | Books)
backstage, I'd advise you | fans while gear is being | I'D LIKE to Eet one thing
to blag your own way | shifted around, the road | stralght. Right now. I am
there instead of forking | crew should carry mikes [ not a man. And never
jout 90p on this load of | and keep up a running | have been. So if Ms Nash
cobblers. commentary to the | would like to take one of
Mr Gorman (an} aydience as to what| my quotes for any future
Australian immigrant) they're actually doing. | publication (and she is
sees backstage life (both | worge — that a young { welcome to do that) I
of the artists and the lady could point out the | would appreciate it If she
stars), through the eyes | functions as they happen. | got my sex ‘right. After
of an innocent. And a What a prat all, it's important to me. I
mrpie innocent at that. I was mostamused also | was going to carp on
His little cameos are | py his jdea of how a rock | about her accrediting one
liberally sprinkled with | wrter jjves — getting up | of my other quotes to
stories of people standing | midday and casually | Some chap from the
at the side of the slage | ynocking together a story | Melody Maker, but she
holding joints, or rolling | i the afternoon before | points out that Dolly
up joints. I can honestly | taking the bird out for the | Parton does have the
say it's been some time | evening. Apart from | habit of doubling up her
since I saw anyone do being a sexist, he’'s ob- | best lines, 5o I've decided
that. So how up to date | viously living in cloud | not to.

B

oy,
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e il e sy

WALLABY DAMNED! However did & nice Australian housewife get mixed up In

through . . . how could he mock one of Britain’s national institutions? The sound of
Edna indeed! Call that a sense of humour, hmmmm, I'd rather get a massage
from a half-starved kangaroo — and you know what they're like after a few days in
the bush! Bul Barry, Edna, the Dame, call yourself what you will, how dare you
suggest that Australla has a culture, or even one famous person besides yourself? I
mean, all those thinly-disguised famous faces on the cover Barry, my dear.
lhonestly they‘re more Pom than a dingo's do . more Brit than an outback
|Jdunnee ! Otivia Wooden John (born In Cambridge ), the Bee Gess (born In the L

Wight)? Think we came up the Murray River Ina Fosters’ Dame a7
1ﬂmmwrdcrspou'...~aﬂll[ms\rwn;& Mms‘t:xho verage.
e L w il N (TR v A

And now to the
itself: the story of
think Dolly's right
she says she hasn't |
long enough to
blography, b
materla.r l{{s Nas
collect wasn't bad h
is, the story as told
Dolly. But she ran far %o
much of the (so mes
non relevant) n
of the peripheral
And when she d
across someone p
to put Dolly do
didn’t appear to really|
to the root of the proble

She was also impede
by some of Dolly's n
who were relucta it &
talk about the genius in
the familly, so she -
a great deal of nec
detail.

What did come aer
was Dolty's hard hed
attitude towards
career and she d
the struggle Dol
disentangle her b
from er fa
Although that's d
in some detail, I
that a closeness
been established
writer and subjec
know myself tha
quite difficult to d
Dolly Parton — sh
you get just as cl
she thinks you o

The problem witl
la that you
bowled over
charm and
hesitate to say
really on your

loy that's worl
or the divine Miss k
tends off question:
style that rarely
you to take libe
once did she get 8
rattled with me —
was about s oLh
stumbled on by acei¢
while talking
a disgusting

comfortable wi
these Tinsel

this fine mess? The very nice Barry Humphries, yes Barry, an Oz through and jpnd

cope with them.
I'm not say!
function of & blograj

to annoy the su
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ROD STEWART
Blondes Have More Fun*
‘Riva RVLP 8)

THE RIDER aon the back
of the sleeve says "“Or do
Y Well, the
bottle-blonde one shouid
know. He and I have been
through most colours of
the rainbow at one time
or another, but speaking
personaily I don't think
that specially nice things
happen to blondes
Mind you. this album
he's made as a blonde is
per cent better than
Footloose And Fancy
Free’ which he madeas a
redhead (I think well,
half way between red and
blonde). After my review
of that. he went mad at
me, saying that ] was five
years behind the times
and was stiil hanging on
to the old days of the
Faces. Well, it wasn't the
old band 1 particularily
missed (though they were
a favourite of mine), it
was the quality of the
songs and Stewart’s
persona I happen to think
that his personal life
affects his music quite a
lot and a year ago he
wasn‘t too happy
But now it's all
changed. He's unloaded

Unbratable
Buy it
Give lt agpin
Give it a miss
4+ Unhearabie

DYED

blonde Britt and seems to
be settled with the blonde
Alana. And although he'l
probably be narked at me
saying it, this is his best
album since ‘Gasoline
Alley'. Although the
others all had some songs
on that 1 reaily liked, this
is the first in ages that I
enjoyed almost com-
pletely (I'll come to the
reservations in a
minute)

It starts off with the
single track ‘Do Ya Think
I'm Sexy?’ which gives no
indication of the trend of
the rest of the music. It's
by far the most
sophisticated song he
attempts here and is so
different, it sounds as
though it was made as a
single and not as an in-
tegral part of the album.
You‘ll probably have
heard it already, so I'll
give no more than a brief
description of it as a disco
type song

By the time he slips into
‘Dirty Weekend’ you
realise this is more like
the Rod we know and
love. I don't know if he's
changed tack because of
the flack he’s got in the
past couple of years, but
he's got back to basics,
back to Jove songs — be

ROD goes back to his roots

they broken hearted, or
out and out lust And the
arrangements have
changed accordingly
He's ditched a lot of the
schmultz and honed down
the sound, making it less
like a Hollywood film
score and more like rock
and roll

One of my favourite
songs here (possibly THE
favourite) is ‘The Best
Days Of My Life’, which
could eastly have come
off a pre ‘Atlantic
Crossing’ album. 1 don’t
see this as going back, but
using the talent he always
had., instead of

smothering it under a ton
of theatrics. It's a ballad
in the best traditions of
‘Mandolin Wind', there's
even a vocal line from
*‘Gasoline Alley' in It.
‘Aln‘t Love A Bitch’
also gives a reference to
the past — a passing nod
to the memory of "Maggie
May'" ""You made a first
class fool out of me/ch
Maggte if you're still out
there/the rest is history."
The acoustic guitar gives
it the atmosphere of late
Faces, and ‘A Nod's As
Good As A Wink'. 1 was
relieved to hear these two
tracks, because 1it's

stopped the feeling I'd
had that he had gone past
his peak.

As always, he mixes his
tracks well, and the two
rock numbers here (out
and out rock as opposed
to the soft rock) are
‘Attractive Female
Wanted' and the title
track., They're fairiy
strajght forward bum
waggling songs and an
indication of what we can
expect when he does hias
UK dates at the end of the
year, By the way, also
expect a change in line up
of the band then
Keyboard player John

Jarvis has gone and as
well as a replacement for
him, there witl probably
be a sax player

As Stewart's songs tend
to be blographical, he
couuldn’t really let Britt
get away without com-
ment. Well, at least
everyone is going to think
‘Is That The Thanks I
Get?’ is about Britt, so
why should I be different?
Here's an example: *'You
kicked the shit right in
my face/Is that ail the
thanks [ get?/They sald
we made such a pretty
palr/Living in har
mony/I'm sorry honey
but I disagree/It seemed
more llke a comedy.” It's
a hell of a good song and
gives (inal proof (If any is
needed) that Stewart can
come up with the goods
when he’s mad enough. T
love the way his voice
breaks in the middie of
the ilne ‘Is that the
thanks I get for loving
you’', but In case you're
thinking he's stlll upset
about it, he follows it with
alaugh

That's all the
congratulatory stuff out
of the way, now to the
rest. He's included
‘Standing In The Shadows
Of lLove', which is a fair
enough version, but I
don't understand why he
puts in old standards on
his albums when he's
capable of producing
excellent material
himself

‘Lagt Summer’ didn’t
seem as strong as the rest
of the songs, with its ‘Gir}
From Ipanema’ type
arrangement. It's all
right, but not great, And
last — ‘Scarred And
Scared’ which comes Into
the °Killing Of Georgle'
category. While 1 think
it's well done, 1 don't
think Stewart 'is at his
best singing about
something that far out-

—

side his personal ox.
p'enenc: u(lt‘s about
singer killing someone!
Toerm&-sggtawuy ).
it in ‘The Green G
Grass Of Home",
Rod's attraction lles n
people being able 1o
tdentify with his lowe
songs {if not his lifestyls),
But dvs‘)l(e that, this
a fine album and
which should put hjg
musical reputatjon
straight with lot of tana, i
has for me. +44+4
ROSALIND RUSSELL

—_—
VARIOUS ARTISTS: ‘20
Originai Rock Hits'
(Pickwick PLE 7001)

pEhGERA———
ANOTHER of those
somewhat haphazard
bunches of ditties het
from The Hyde, NW8,
curious thing |is,
after they ' ve told you that
these are mere lasters to
whet your appetite for
further Pickwick goodiss,
they then give you pix af
T Rex and Bee Gees'
albums, neijther of wi
artists appear on ‘20
Original Rock Hits’,

As usual take the fitie
with a certain pineh of
salt. It wasn't the
Animals' 'Bo Diddley*
that made the charts asa
single, nor did the Duais
‘Stick Shirt’ hit the 20 —
although It's a celebrated
bit of hot-rod legend
Anyway, the ones jyou
might want to include Mr
Bloe's ‘Groovin With Mr
Bloe', The Troggs '
Thing' and "With A
Like You’, Johnny Gu
Waidtson's 'I Need it
Fleetwood Mac's ‘Man Of
The World', The Sha 3
La's ‘Leader Of
Pack’ and 'Remember
(yet again!) and ‘Take
Me To The Pilot’ ﬁx
Elton John !

a bad bunch however,

definitely cheap at

prica. + + + + A
USAN KLU

Le single de la week

Remember Le Quatre Seasons’ classic hit “Walk Like AMan'?
Now Plastic Bertrand has come up

with the nouveau title “Cest Le Rock N’ Roll”

The first 15000 are in a full-colour bag that's a real yeux-catcher.

with un nouveau version

CEST LEROCK N’ ROLL

astic Bertrand

.....and ne forget pas Plastic Bertrand's album AN 1.

Single 6059215 Alburm 9103 258
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BROTHERS: ‘The Paley
Brothers (Sire Records
RK 6052

THE P Y Brothers
wear ele; white shirts
and clean (aded jeans
They have Kleen faces
and shiny teeth. They are
Americal p stars and
shout them, If [ was
hip. But try as I might
not, and so my ver
dict is give these boys a
break
The music is sheer
sticky sixties bubblegum
All the tracks are highly
commerclal highly
disposable, boy meets
ri melodies. At times
ey even sound like The
Monkees, which can't be
bad. However it is the
Spector influence which
dominates. The boys sing
pleasantly but the big
production adds the
character to this
essentially nice album
‘Rendezvous' and 'Too
Good Too Be True' are
the clever toetappers, full
of jangling tambourines
and subtle sound effects.
‘Come On Let's Go'
features The Ramones
and ts :‘;’ thrashing rough
‘n' rea iece of ,
This is a zor‘\)lmum &lg\?l'pﬂ
full of cheap songs. which
will sound great on a
¢heap radlo. At what they
attempt, in their own
simple w:{. The Paleys
succeed. They look like /

sound like potential
teenage heartthrobs. You
‘have been warned. + + +

PHILIP HALL

KATE AND ANNA
McGARRIGLE: 'Pronto
Monto' (Wammer Brothers
K56561)

REMEMBER when Kate
and Anna McGarrigle
used to be important?
They were one of those
bands you were allowed
to like, because the press
reception of their first
album and its sequel
'Dancer With Brulsed
Knees' was favourable.
Now whether you con-
tinue to like them fis en-
tirely up to you and
nothing 1 say will make
any difference, but | must
admit to finding the
McGarrigles_not a llttle
frustrating

| terestingly. i not par

have missed by a mile as
yard. The misters write
verly and in

ticular) innovatively
Their eclecticism is quite
endearing but in all their
songs there's little
finality. Too often an
intrigulng verse is
followed not by a climatic
chorus but by an n
strumental break or a
repeated verse, or a
chorus that just isn't
strong enough. Take
'‘Dead Welght' it's a
pleasant song but the
chorus seems to be toned
down for some reason, so
that Julie Covington's
version of it on her new
album Is at least as ef.
{ective — and it shouldn't
be. because Kate and
Anna wrote it and they of
all people should know
how to Interpret it

Bundle Of Sorrow,
Bundle Of Joy* works
betier, belng more
complete; and the titie
track, sung in French, is
reminiscent of ‘Com-
plainte Pour Salinte
Catherine’ from their
first album. The In-
congruity of the old Elvis
song 'Trying To Get To
You' is quite successful,
too. There are lots of near
misses; it's almost very
good, but 1s that enough?
+ 4+

PAUL SEXTON

ALVIN LEE: ‘Let It
Roeck’ (Chrysalis
CHR11980)

LIVING on former
glorties 18 a sad thing
Trading on them is even
sadder. 'Let It Rock’ is a
sorry little exercise In
rock’'n roll preterition
which deserves pity
rather than a cyncal
critique. ¥

The accompanying
biographical blurb tells
Alvin‘s story to date.
Emerged from late
sixties, post-blues boom
Britain, Hamburg,
Marquee, Windsor Blues
Festival, Fillmore,
Woodstock, Isle of Wight
Ten Years After
solo...and now. Now Alvin
has a new solo album,
with 10 new Alv com-
Poslllons, a fresh chapter

1 the career of one of
rock’s premier guitar
heroes.

The album opens with
*Chemicals, dCr;;mls,try.
Myste An ore’, a
Iln)';p drlyr e whereln Lee
informs the listener that,
hey, "'Life is all one great
big wuniverse of

chemicals, chemistry,

mystery and more!
], 11 aesl
v ie |
verily arrant nonsense of
the most insipid kind.
Every track sounds
y unoriginal, but
hen again the big 0, was
never Ten Years After's
or. presumably, Lee's
bowl of brown rice, so |
Suppose we can excuse
him on that score. To
expand on that Jast
remark — half the
product Is pure
fingeriickin' Macon
blues. 'Through with
Your Lovin'*, ‘Ain't
Nobody' and ‘Downhili
Lady Racer' exemplify
the Nottingham red-
neck’s preoccupation
with thls most tlresome
enre. ‘World Is Spinning
aster’ and 'Images
Shifting’ are dire, or
rather, steals from
Clapton's ‘461 Ocean
Blvd' repertoire. ‘Little
Boy' finds L.ee coming on
like JJ Cale coming off
the downers, and, worst
comes last, ‘Let It Rock’
contains the most Berry
and Lee_Lewis cliches
you'll find this side of a
Steve Gibbons album.
Still, apart from make
albums which will appeal
to culturally deprived
Yanks, what can a poor
boy do? Show some
respect for everyone
concerned and retire
from the world of
Lingalonga Lee with
some modicum of grace, I
would suggest
This isa farce. + +
RONNIE GURR

e
v
Ly

DARTS: ‘The Amazing
Darts’ (K-tel DLP7881)

K-TEL presents 20 tracks
from the amazing Darts.
Wowee. The ideal Xmas
present for any member
of the family. Everyone
will love these catchy
melodies, why even Gran
will bop along to '‘Daddy
Cool'. This is trendy
music of the fifties.
Watch the advert, buy
the record. Thank God
Darts have some talent in
their limited fleld of
recreating dated
rock'n‘roll. By the way all
these tracks are available
on Darts last two albums.
However this Is the'album
which will make Darts a
household name. It -is a
professional, slick
product. Darts are fun in
a very harmiess sort of
way. They are easy
listening entertainers,
full of polish, but sadly
lacking In excitement. I
liked the singies but this
album is too much of a
muchness. Millions wili
prove me wrong. + + +
PHILIP

Nothing like a dame

EDNA EVERAGE 'The_Sound of
Edna (Charisma CAS 1140)

MY HEROINE!

Elton’, a very clever take - off of a
certain other superstar. In fact,
Edna's only real mistake is to record
a ‘punk’ song — If I can give you just

1 mean, what other lady could
tackle such delicate songs as the
tragic 'The Night We Burmt My
Mother’s Things' and the poignant ‘1
Miss My Norm' (about her hubby's

excuse me for being blunt —
prostate operation) with such taste
and sensitivity. You thought she was
Just a pretty face> Wrong. Edna
does of course have niceness
(niceness being deiined as using an
under - arm deodorant and cleaning
your teeth three ttmes a day) but she
also has taste and sensitl — oh, I've
said that already, haven't I?

Her abilities don’'t stop there
though She also appiies her natural
talents to a wide variety of other
subjects, from the sympathetic ‘Life
In A Goldfish RBowi' to the jolly
“Every Mother Wants A Bay Like

a teeny weeny bit of advice, dear, I
think it's best to own up to your age,
and not to try to sound younger than
you are. After all, there's nothing
wrong with being in the full bloom of
your middle years, is there?

Of course, a mere record can
never replace the wonderful rapport
Danmie Edna achieves with her
audience during live performances
(when, as she so rightly puts it, you
feel just like tamily}) and to be
perfectly frank (1 hope you don‘t
mind me mentioning this, Edna) the
appeal of this album does tend to
pall after a couple of listens
However, it would make a iovely
Christmas tdea for all those of you
who number Australians among
your acquaintances. { And don't we
all). XXX SHEIL.A PROPHET.
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Unbestabie
Rary it
‘Glve it 2 spin
Give It 2 misy
4+ Unbrarahle

GENE COTTON:
The Dancer’ (Ariola
8018

GENE COTTON'S

is one you're pro

trying to forget after
year'ga near-hit ‘Me

The Elephant’ But if,

me, you found
through that record"
overt sentimentality it
was still enjoyable
quite sad, you might bel
interested In the g - |
tleman's new album,.

in particular a

cailed ‘Before My F
Finds Out’ which |y in
same style and at lea:
good. Neither was wrill

tour, Queen — the days of
regal splendour, when
Freddie and the lads had

and 'Fat Bottomed Girls’
are of course included, as
well as a number of very

record companies
I suspect that the words
are meant to be takenina

stmply jsn't enough and
definitely doesn't merit
compulsive buying.

when their products are
void of the correct
ingredients Queen °‘78:

‘Crash Landing’ is good,
often great music

The title track of this

. . | present -
gﬁ%) TRERS |gm"g€dm‘::thqu§:;z'h::§ bl);‘ (l}enelaglt)lm:a; a
unhappily this merely QUEEN: have they hit rock bottom? g g
LEANING on the |of ‘News Ot fratra Ol mios SO e, Laty ly b Whitchead and the
‘News e World' CS of e latter are | pegt a ity Lhat they | almost certalnly be
.'i.‘:i‘s"r'ﬁﬁi b?)l; & Hfm' Igh gt embarrassingly bad, with c:»: »?rfntt}t‘:nbg;cgrﬁmlﬁﬁ ,é";uxadtn'tp Rave hasuppl!e5 regarded as infra dig. go%(:us':n 'Efe'ﬁe"’aﬁ
iRl eon last Recorded in Montreux, | OUr Fred singing about | Roger Taylor, namely | something more action - write the pleasant
jayab'l > 9‘;":’10'419? en- | during the jazz festival | Making albumsefor EMI |« It and ‘More Of | packed, at the same time. Those of you capable nf Were Rf h!l', hero.
T tteed Jdas Priest glg. | (geddit?), It does have its | and _Elektra, amongst | That Jazz'; also ‘Dead On | I would dearly love tolike | transcending  all that | o st US single Lk
L iy :'t:nn:; prisad momenta, certainly more | Tumerous other - won- | Time’ should not be | Queenas muchasIdid in | bullshit, "°w"",’“'th"{‘°,‘;', Sunday In Salem' w
An at last . but | derful things stil, | ¢ the rl venties but | and love musfc tha :
Qe sogg{eo mt:at m;‘r‘; these are still few and far | nothing like a NtUe plece o‘;rg:“g:ke’:'hserg:)ozr:n', on:é the e{‘:sa' slg ehecom‘"g good and will judge it on {?u':a lvlvtfllls qé?\:;eab' b
Ppo n 1 between ‘Bicycle Race’|©f advertising for the | dellver only five winners | increasingly fmpossible | solely that criterton, achieves little. That

is just too lightwe A
dispensabie, as Is
Egan’s ‘Only The

just released their ex- | nondescript tracks, these | Hght - hearted manner. b tment to
citing debut platter. be mguuy Mercury | llke those of 'Fat Bot- mfﬂ‘:ﬂf,‘.’:‘ “‘;‘ofg,f: :,'; cgmr:e‘:'gi‘;}npopei mzk little beaut opens and e remainder o hoge
Queen T’ and ‘Sheer | compositions. Opening | tomed Girls', bul they | Roy Thomas Baker, who | addicts only. + + 1% | closes with some potent | songs are, if not works o
Heart Attack’ were more | the first side 1s|hardly reflect much of @ | recently scored well with | STEVE GETT staccatto drum riffing |art, at Jeast ¥
than welcome follow-ups, | ‘Mustapha’. complete | sense of humour. Indeed | his work for The Cars backed by some brazen |listenable — ‘She's S
but ‘76 saw the band on | with hideous religious - | @ further lack of wit is | and who was responsible ' BETHNAL: Crash | Synthesiser work The Shels. FSomE S
the sad road to com-|like walling, and this | Seenon the iriple gatefold | for those Initial Gueen | Landing’ (Vertigo - 8102 | Lefurblshed sense of [ Gaing “TRFOUEHE
mercialism, after the | along with the cuts from | inside cover plcture, of a | albums: but then he had | 028) = g2 dynamics is immediately | Motions _Of Love® gk
enormous success of | the current single is only | multitude of naked | material of a higher hammered home when |typlcal of them but*
Bohemlan Rhapsody’ | redeemed by John| females with their torses | quality to deal with | [F THERE'S one thing | YOU realise that the hard The Dancer’ s m
Since then, three|Deacon's If You Can't| Supported by — yes, you Jazz', however, will | that sickens me it's lhg rock roots which |aggressive His duet
| disappointing platters| Beat Them', and ‘Let Me | 8uessed it bieyele | doubtiess continue to scummy rat-pack dominated the first{Kim es, ‘You're
have ensued, none of| Entertain You'. two | saddles! tncrease the financial [ mentality thdt deems album are now offset with | Part Of Me' (written
which managed to retain | rockers which bring a| The (ip side of the | holdings of messrs. | certainbands Uand some | 0me marvy gllssando | Kim) isalso. dareds
the vitality of earlier| sparkle of life to the | record is a collection of | Mercury, May, Taylor | Non U Evaluated on this | harmonles. Indeed | nice’ It iS possiBlest
efforts. Back 1o thel proceedings. Yet the|seven numbers and the | and Deacon, but it Is a | sad level Bethnal would | throughout the album a-;we $ !r';l:ch Oh‘ .
ere es when

Bethnal continually avoid

the formula that made | not fust easy listen

H Dangerous Times® such a |it's an absolute !
i. flery affair, Songs like [ Evensolt'smusic]
| ‘Crash Landing',|defend from !
‘Nothing New’ and the old | knockers. + + +34 =
stage favourite ‘The PAUL SEXTC
! & Fiadler' all contain the
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old Bethnal yet the
4 :‘nagnhllﬂcent production
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Blondes have more fun

Boots first cuts are the deepest. Because
we've taken £1 off each of Rod's four latest
albums, including the newest of all,“Blondes
Have More Fun”

They're albums full of all his legendary
hits like “You're In My Heart}’ “Hot Legs, “The

\ Killing Of Georgie)' “Sailing” and “Tonight’s

The Night”

With his biggest ever UK tour this
winter and another smash hit single,“Do Ya
Think I'm Sexy?}" it's hard to believe Rod has
any more to offer. But at Boots you'll find some
of his greatest albums, at prices to rave about.

Blondes Have More Fun. Includes his new hit single“Do Ya Think.I'm Sexy?"
Rec. Retail Price £4 49

Boots Special Offer Price £3.49*

Foot Loose And Fancy Free. Featuring the two hit singles,*You're in My
Heart”and "Hot Legs” plus "l Was Only Joking

A Night On The Town. With “Tonight's The Night, “The Killing Ot Georgie!
and “First Cutls The Deepest’

Atlantic Crossing. “Sailing;” | Don't Want Yo Talk About It} “This Oid Heart
Of Mine'

Rec RetallPrice £4 99Each
BootsSpecial Otfer Price £3.99* Each.

50p off equivalent cassettes.”

=
-——
Access and Barclaycard welcome
*At these special offer prices

until December 30

From Boots Record Departments
subject to stock availability

Make the most of your Boots,



24 Raecord Mirror, Novernber 25, 1978

ARLYN GALE: ‘Back To
'The Midwest Night' (ABC
ABCL 5281

IT SEEMS that the two
ars Mike Appel held up
ruce Springsteen's|

career with Iitigatlon,
while the star tried to
escape his managerial
clutches, were not
wasted. Appel has been
bustly nurturing the
talents of Mr Gale

Five years ago there
was a plethora of
pretenders to the Dylan
crown, i1ncluding
Springsteen. Now Bruce
is the one to beat and poor
Arlyn has been
raiiroaded into the
competition. The cover
has him, looking like a
cross between Nils
Lofgren and Bruce, under
the murk of what seems
to be Brooklyn Bridge

Lucklily Arlyn is quite a
bit more than a cheap
photocopy. Sure there are
some Springsteen styled
mannerisms and the first
few bars of the titie track
don’t do much to dispel
any preconcedved
notions. But the overall
sound has too much
lightness, too much soft
jazz and funk influences
for the comparison tlo
stand up for long while
stlll retaining a healthy
foundation in rock and
roll.
But the real knockout
punch Is the misty 'Tiger
On The Lawn' with its
washes of synthesisers,
shimmering harmonics
and stealthy bass whlle
Arlyn's piaintive vocal
wraps up a strong at-
mospheric piece with its
deserved delicacy.

But it’s really the
decoration on a tasty and
very fllling cake thatisa
slow burner in terms of
immediacy and I get the
feeling he would, like
Springsteen, make more
sense live.

These are early days in
Mr Gale's career and I,
for one, am more than
interested in any future
output. But I shall wait
til! the next album before
rejoicing in Mr Appel's
talent findi skills but
this offering s enough to
say that it's worth
sk ol nhge fitehoe
arrangements for the
celebration. + ++ +
MIKE GARDNER

) M%ﬁ

5.

GRUPPO SPORTIVO:
‘Back To 78' (EPIC EPC
263 )

THESE are perhaps the
only foreigners | believed
in. 1 thought t.hei played
wry pop songs, but then
I'd only heard selected

tracks. Now that ['ve
& tud ajbum,
8 are seting . 1
e shi idn't have

also shows that they are a
tinny, cheap pop group
with a collection of very
silly lyrics. Even when
they use a horn section as
on the superior °'He
Girl', the production stifl
sounds unbelievably thin
Criticisms aside, at the
moment I keep playing
this record. It {s ap-
aling, but I wonder how
ong it will be before I tire
of what Is essentially a
superficial sound

One of the most suc-
cessful songs is 'PS 78’
where most of the lyrics
are in French. However
on ‘Bernadette’ and
‘Shave’ they use childish
innuendoes in their at.
tempt to be humorous. On
‘Real Teeth Are Out' and
‘The Pogo Never Stops’,
John Lydon is the subject
of their weak satire,
sacrilege!

They play Opportunity
Knocks musie; full of
instant variety but sadly
lacking in styie. All the
tracks are very com-
mercial but little more.
On the fast frantic
numbers they almost
sound convincing. -“It's
ironic that on my
favourite track, ‘Blah
Blah Magazines' they
admit, tongue in cheek,
that:

‘'We're tike the Monkees,
We've got no ldeas of our
own,

We are a cross between,
Abba and eheheh!" + +
+ 14 PHILIP HALL

THE POLICE:

‘Outlandos d'Amour’
(A&M AMLH 68502)
FORGET THE cracks,
about the Police being an
arresting band, what
about the album? I
suspect they're
somelhlns of a ‘‘cult
following” crew — that
expression sometimes
means a band has about
seven fans but not {n this
case. 'Roxanne’ was one
of those singles that
received lots of acclaim
but for some reason
avoided the charts, and
‘Can’t Stand Losing You',
although it grappled into
the 40s of the top 75, never
qulite did itself juslice.
{Incidentally, It's in-
teresting how many
singles stop just short of
the BBC - publicised top
40. I demand a national
inquiry). Perhaps there Is
some rough accumcz in
the singles market
because ‘Can’t Stand
Losing You’ is for me the
best track here, at-
tractive in its simpllcity
and tinges of reggae.
Their new single is ‘So
Lonely’, marked by a
frantic chorus, but a
better choice might have
been ‘Born In The 50s’, if
only for its easily
remembered chorus. ‘Be
My Girl - Sally’ tells the
story of an {nflatable
young lady (never mind
the Feel 5" ‘She's A
Wind - Up’, {n this one
she’s a blow - up). The
whole album jogs along
with a sort of lightweight
metallic theme to it. It's
nearer bubblegum than
punk but apart from
certain occasions in songs
I've mentioned It falls
between the two stools,
and is ultimately a bit
un: tive. There you

are . & long sentence.
{Damn, 1 waanq going to
do i )+ +
+ PAl

MIKE OLDFIELD:

‘Incantations’
(Virgin VDT 101)

AAA. Aaaaaanah. Here 1 am mid.
way through side one. There's a flute
warbling and a chorus from a girl
choir. The sun‘s shining and I feet
blisstul.

Every home should have a copy of
‘Incantations’ nestiing on the coffee
table. I thought that by now I might
have got a bit jaded with Oldfield.
But no, the spell is stil] cast.

This is Oldfield at his most
pastoral. Side one is flopsy bunnles
sniffing at the flowers music, fram
one of those BBC 2 documentaries.
But at the beginning of side two, the
Disney feel is interrupted by the old
ploy of strident whining guitar. The
tranquility is continued with the
chofr and steady pulse beat bullding
into an incandescent chant. The
theme is broken by a Cecil B De
Mille jungle epic, completed by
droning sounds and natlve tom toms.
Maddy Prior (I think) intones a
plece from Longfellow's Hiawatha
(I don't understand the significance

of it either).

Slde three ia like a crazy English
madrigal, with its collection of
warbling pipes and rasping cymbals
befare &e guitar dominates again.
It's in danger of becoming tedious,
until just at the right moment
Oidfield aweeps sklifully across with
the pipes - blending them again
with the main theme. The whole
plece is splked with a growing
feeling of urgency.

It climaxes with shimmering
cymbals and itars en masse
producing hypnotic whirling dervish
notes. Side four is a fantasy (sorry
about this I'm getting a bi{ carried
away) of harp sounds replaced by
the xylophone and a sudden twist
intolight reggae

The climax Is a pounding of brass
broken by the xylophone and more
guitar. The main theme is even-
tually revisited by crystallised
keyboards.

Anybody want to hear it again?
What do you mean it's boring? + +
+++ ROBIN 'THUMPER’

But Kate's
amyth

KATE BUSH:
EMA 787)

AGAIN, the question, "Why me?*'

‘Lionheart’ (EMI

Am I supposed to be objective
about this, to critically analyse
something about which I know sod
all and care even less?

Can I ever forget that ridiculous
dirge they called ‘Wuthering
Heights', that castrated screechy
vocal abrasing every bone, glass

and gold filling in sight?
Do you expect me to come right
out and proclaim this, the

Lionheart's second long player, to be
the proverbiai icing - on - the - cake,
the crucial move, the album which'll
finally jack - knife our Katie onto a
truly monumental platform?

Well the heil: I won't.

I won’t because, {f one takes the
time out to'leer through the make -
up, anatomy and gaga - overkill,
through the clinical production, the
afr - brushed soft focus techniques,
through the entire myth, one is
greeted with a ""product” which is,
at best, moderate, lacking, and often
severely Irritating.

Kate's surrounded herself with a
crowd of sessioneers: Dunecan
McKay, Stuari Elliot, David Paton,
lan irnson . and they sound
tike session - men, belng thoroughiy
anonymous, nothing niore than a foll
for the lady's own hl?hty - attuned
ego, consistently lacking any

enuine ‘‘push’’, zeal.
e’;‘gerauon, identity
erefore, the feel is often bland
and soulless, Strictly MoR with 3
“‘clever’ tinge: lyrics vague en
to lft ﬁmmject out the p .
wallpaper andinto. . . what?

tension,

‘Symphony In Blue’ which ac-
tually opens, is marginally less
lauihal:)lemman most of the other
goods, being genuinely catchy in a
triviai kinda way, it gives ou); to a
moody, part - successful ‘In Search
Ot Peter Pan’, which unfortunately
collapses into pointless daftness
with a tenderly - delivered ‘‘When
you wish upon a Star’ supplement,
and a backdrop of brooding strings.
And it all sounds so serious, dammit.

‘Don’t Push Your Foot On The
Hearbrake' is also mildly en-
tertaining fodder which nearly rocks
along (In a studious, designed,
calculated, placid, safe manner)
though Kate's vocals at this point
become pure nalls - on - black -
board screechola.

Strictly aw - ful are "Oh England
My Lionheart’ and ‘Coffee Home -
ground’, which are bare - faced
testaments to Bush’s occaslonally
horribly cringe - inducing high -
pitched whine, evidenced best (or
worst, depending on where you're
standing) by the lines "'Pictures of
Crippin, lpstick - smeared / Torn
wallpaper, have the walls got ears
here?*’

But - sorry - you won't get me with
yer eatchy ¢hoons, and you won't
me with yer clever lyrics, five -\.:uu;
‘accomplished’ musi A

roduction eclos.
¥ This is flat, concetved. siliiness:

don't know where §t's from,
don't know \;iero t's

care. I can’t say
e jslike It am

DAVID KUBINEC:
‘Some Things Never
Change’ (

88501) |
KUBINEC'S past career
has been varied if net
stunning. The only part
worth mentioning though
ts the fact that he was
Patrick Moraz's vocalist
in his band In Swit.
zeriand, but as the blurb
informs, ‘'this isn't as
significant as it may
sound.’’ It certainly lsn'ts
80 per cent of the tracks
bear no relation to
Moraz's symphonic rock.
The music 18 much more
in the vein of his producer
/ keyboards player John
Cal

e
Cale has Influenced him,
heavily, all the tracl
bear a strong Cale sound,
but Kubinec has given
them a more commercial
sound. 'Tear Myself
Away' on the second si
is in fact “total pop*’

The exceptions are ‘Outf
In The Rain’ and °‘El
Sires'. They both wi
towards his Moraz roots|
but he has bagpipes}
instead of synthesisers,|
yes, bagpipea. Enoughj
sald? 'Elf Sires' is a
rather whimsical numbe;
based on a pas
civilisation who had &
our technology but bie
themselves up. Deep eh

Never fear though.
There are eight
racy tracks on the album.
There does tend to be af
lack of distinction bet-
ween them, mainly due to |
his voice range whic
doesn’t vary throughout.
But one track that does
really stand out is bmj
In e First Degre
which has a stro

volce, which in parts has
a certain Jaggeresque
quality to it. + s
+ % JON FREWIN

VOYAGE: ‘Fly A
(GTO GTLP 035

INCREDIBLE to g
that the first album fi

Voyage hit these stree
(officially) only

‘and the gang (more
one of those names turn
up on Cerrone's newle,

the way

The album opens
‘Souvenirs’, tun:

outfit, followed
mediately by the

en
this month’s
exhibitionism,

hustle format
even reater
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FIRST THERE WAS THE 'INSTANT REPLAY” SINGLE,
A ToP TEN H\T FOR DAN HARTMAN.
NOW COMES THE ALBUM - INSTANT REPLAY',
FEATURING THE SCORCHING SINGLE

AND $Ik MORE TRAKS OF DAN HARTMAN'S

PULSE POUNDING WIZARDRY.

\NSTANT REPLAY'1S GUARANTEED TO BRING YOU
INSTANT SUNSHINE — THE INSTANT YoU PLAY IT.

GET IT NOW.

FORAN
AN"(I)' REPLAY
F

0006 anun!
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EMERSON LAKE AND
(Atlantic K50552)

PALMER: 'Love Beach'

NOW IS the time for ELP to fart around. Now is the
time for them to rest on laurels and recline in the sun.
Now is the time for me to carry out something of a
hatchet job In not less than 300 words
In all honesty. 'Love Beach’ reeks of putrifaction
L grieves me that [ have to say that, after liking ELP
for so long. ‘Love Beach' is a rough album compared
with the art deco of ‘Works’. The experience 18 like
taking a cold shower after a warm bath,
Lake's voice is allowed to rampage all over the first
four tracks. Only the title tracks stands apart, with
its heavy injections of frisky drumming.'Taste Of My

lLove' is a bore,

Lake's voice battling above

keyboards and drums as he meanders around some
turgid lyrics. There isn’t enough room for the band to
breathe as they follow each other around in ever -
decreasing circles. The songwriting team of Lake
and Sinfield seems to have lost its Inspiration
especially on 'The Gambler’ which seems a dull echo
of past funnies llke ‘Jeremy Bender’.

Then there’'s ‘For You' with a wide - eyed Spanish
flamenco type opening. Lake attempts to smoulder
through the song — but the edge in his voice disap-
pears and he sounds like a cabaret singer attempting

bleed emotion all over the floor

‘Canario’ is Emerson’s soiree and the saving track
of side one. Nimble fingers pound away before a
flurry of drums and then moments of sombre peace
Side two Is completely taken up with ‘Memoirs Of An

Ofticer And A Gentleman

A wedding cake of a

concept especially with ‘Love At First Sight’, about a
virginal girl in white satin. The track just drips and
gushes. Instead of feeling sentimental you just want

to laugh.

Letters From The Front’

is the final tumble

downhill. The concept begins to sound like a Gllbert
and Suliivan production in the village hall or a
Pythonesque drama of our chaps gamely (ighting the

Hun

This hurts but + + ROBIN SMITH

ERIC CLAPTON
‘Backiess’ (RSP Deluxe
RSD 5001)

CLAPTON may not be
clapt - out just yet, but
he’s getting there. This,
yvet another tasteful but
sfightly monotonous
exercise tn the art of
being Lald Back. could
probably be more ac-
curately titled ‘Testicle -
iess’ rather than
“Backiess’.

oment onl

albums

It’'s 4 matter of relaxed
discipline and
unashamed plagiarism;
Clapton is no longer an
innovator in any sense all
all, but a superstar
copycat. Only four of the
10 tracks here feature EC
as composer, and those
four are so slercotyped
that they are as good as
being by someone else
(except for ‘Golden
Ring'. which, despite
sounding very simllar to
The Band, has a real
charm of its own).

Of course just about
everyone In rock ‘n’ rofll
cuptes everybodr eise,
but the troubie with Eric
is that he keeps copyin
the same people — J

ale, Delaney and
Bonnie. American roots
music. cajun, blues, r ‘n’
b, counlry and western.
Palatable, but not exactly
pushing forwards the

barriers of music. ]
1ppos happy
1ing o the same spo

is really beginnning to
show under those feet
Frankly, I can barely tell
the differnce between
‘Backless' and the first
Clapton solo aibum
There's even a J J Cale
track on both of them —
this time it's 'I'll Make
Love To You Anytime’,
which Is an exact replica
of Cale's style

But it's difficuit to
dislike or condemn
Clapton for what he's
doing. If he wanted to
make more money he
could always go back to
being God, but it's a
temptation he's
resolutely resisted.

The only trouble is, he's
resisted it too pedan-
tically. Really, Clapton's
only genuine talent Is
gultar playing. He has a
rather medtocre voice,
and as a writer, he's
competent but humdrum

He should take a lesson
from Bowie, who,
realising that he'd once
and for all shaken off the
stlgma of Zlg§y Stardust,
was confident enough to
recreate him this year,
knowing no - one could
trap him in 1973 amber
because of all he's done
since. Claptan should
consider the same; he's
proved himself to his
public, so now he can
afford to tet himself go.

Unfortunately,

'Backless’ relles on the
same formula of half
amplified guitar, natural
blues, and southern swing
that Clapton worships.
Like Ferry and Bowie
and Dylan and many
others, he has had a go at
paying tributes to the sort
of music he enjoys most,
rather - than trying to
come up with something
new.
The trouble is, all the
others got It out their
system in one atbum
(except for Ferry, who s
just as deserving of
criticism). Clapton won't
let go of the past. And I'm
begining to think that he
couldn't if he wanted to.
+ + + TIMLOTT
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BOB MARLEY AND
THE WAILERS:
‘Babylon By Bus' (Isiand
ISLD 11)

ELP: resting on their laurels

Marle ’ "

IN A year where Bob

A dri S

can to survive in the
unlikely position of world
¢lass rock star and the
devout and soulful
figurehead of a soclo /
religious cult the
contradictions are many
and one has just got to
believe his position is
unique — what better
than an excellent live
album?

And excellent {t is.
'‘Babylon By Bus' |s
Marley so far, the best of
a stage show that has
travelled the world in a
cocoon that is both
bizarre and breathtaking
and with its coming one
can only sense that all
involved are relieved to
have got it all down.

It's an album that
allows both for a rest ,
and a statement. Starting
from the dressed - up
{(and equally successful)
re - working of 'Lively Up
Yourself’ (already heard
raw on the ‘Live’ album)
Marley covers territory
ranging from ‘Concrete
Jungle' ('Catch A Fire’),
‘War' / °‘No More
Trouble’, ‘Stir It Up' right
through to the more
recent triumphs of
Marley the soulman (and
Marle}r the Rastafarian,
don't let it be forgot) in
‘Jamming' and ‘Is This
Love’

It's an album that
features — whatever the
pariahs ("'l was at the
Lyceum in 1875, man, and
he’s sold out since then''})
may gloomily elaborate
— one pf the best music
and rhythm outfits ever
consummately treading
the electric line between
reggae, rock'n’soul. All
the influences channelled
unerringly into one volce;
that voice; one message,
One love. He beljeves it,
he delivers it. It's true.

And if the faster and
ever ‘eavier strains of
‘Exodus’ — pulsating
guitar and bass and the
‘‘movement of Jah
people’’ — are now more
In tune with movement of
white FEuropeans from
London to Lucerne
jtgging furfously in the
front rows . . . well. The
perils of being a super-
star can't be easy to come
to terms with, and
especlally so for a
religious - cum - musician
figurehead which Marley
has become.

Bob Marley is at the top
of his tree right now, his
musie¢ easily accepted on
the airwaves, yet still
capable of offering live
excitement that lasts
over two albums (even if
the '‘best’’ of the tapes
were culled from con-
certs as far apart as
Toronto and Rotterdam ).

The poses may b

becom! rained — the
arms outs '-i"
drea fiylng

into life perhaps not as
often as lﬁey once did —
but the power is still
there. And ‘Babylon By
Bus' cat¢hea most of il
With the last live album
(from the Lyceum con-
certs) Marley was not yet
'broken’’ as the across
the - board star. A quartet
of best - sellers later he is

and who can blame
Island, or Mariey, (or
capitalising on the fact?

he album. hopefully,
wlll run tn tandem with a
recorded - at the
Ralnbow movie ‘Bob
Marley And The Wallers
Live' Both are "‘the story
so far"”, both excelient
entertainment, and botha
pinnacle untll the next
move.

If, as Mariey indieated
all too - briefly in
Jamatca earller this year
the next stop is to be a
serious move back to
Marley the introspective
Rastaman, or if, as Is the

more likely it will be
Marley taking another
step Into the American
reggae/funk/soul com
mercial arena 'Babylon
By Bus' will still be
history

Superb for the times,
and an unmissable
epitaph for an era. + + +
+ JOHN SHEARLAW

AP OLAANTND MWW DN GRS

NEIL
DIAMOND

NEIL DIAMOND: ‘20

Golden Greats’ (MCA
EMTV 14)
AND HOW can this be
anything less than
brilliant?

Since Diamond's latest
bout with Britain at
Woburn Abbey and the
London Palladium we've
heard little enough from
him — and as the world
walits for the next step
(Diamond as movie star)
who can blame his, ahem,
former record company
for, in those immortal
words, '‘capitalising on
back catalogue’?

To all intents and radio
purposes Neil Dlamond —
longer than most the top
grossing, top selling
superstar on the US
clreuit until ousted by the
infinitely less char-
mismatic Barry Manilow
only this year — sprang to
attention in 1870 along
with ‘Cracklin’ Rose’
followed by hit after hit of
the 'Sweet Caroline’ and
‘T Am I Said’ kind.

He still relies on those
songs for his stage per-
formances (shall we say
the songs of the peak
years) and although his
subsequent work with
CBS has been equally as
rewarding (if not as in-
stantly accepted) the
greatest hits aspect in his
case has scarcely been
over-exposed

So, as seen on TV

here's 20 of 'em for
Christmas. Remember
‘Shilo’, ‘Soolaimon’ or

‘Song Sung Blue'?
‘Cherry Cherry’, 'Pla
Me'? There's not muc
missing, even {if you
already have ‘Love Al
The Greek' (tive, newer,
double), and Diamond —
even In this concentrated
dosage — 18 essential
listening

Fair crack of the whip
and ail that — whether
it's the big newie from
CBS or the big oldies from
MCA Diamond will be a
winner. Actually I con-
sider him one of the
premier singer /
songwTiter / performers
of the decade, but casting
subjectivity Lo the winds .
;&oie of mle best“ﬂ
5 aﬂ" Ar. +
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HOME IS WHERE
THE NEAD IZZXXX

FEEL I must write this letter as X
feel stoned. 1 have just got back
from a Hawkwind gig and my head's
not all there. (This i{s a common
sympton arising from repeated
physical econtact between the
cranium and a Marshall amp A
Doctor Writes). Welt, would yours
be after dropping LCD (LCD?
What do you know that we don’t?
MM)qnd getting into a Hawkwind
&1g. Iit's really neat. Anyway, back to
my so called letter. 1've liked Hawk
wind since their first album but
since that excellent guy Lemmy left
them, I'm not so keen. Hawkwind
have even changed their name to the
Hawkiords and that's really bad
Sswag. So how about an interview
poster or something. They're a
pretty unmentioned band. I'll have
to go now as this letter's doing my
head in
The Freaky Tripper
® My God, where did they dig YOU
up from? And by the way, T don't
think it's the letter that's doing you
in, it’s these funny new chemicals
Yyou seem to have discovered. Stick
to Junior Aspirin.

AT THE FEET OF THE
PROPHET (PART 57)

SHEILA PROPHET. you're great!!
For once 1 do believe you've given
Slade a decent review. Not only have
you given the album a fair hearing
for that 1 take back everything
I've ever said about you — but you'll
find they're on the way back up
Anyway you sexy thing, how about a
signed photo. Or better stlll, wtll you
marry me?
Kevin Massey, East Ham, London.
® Sorry, she’s set her heart on Mike
Oldfield must be his tubular
bells

ANOTHER WOUNDED
YES FAN WRITES

IF SHEILA Prophet is a critic, I'm
Fozzy Bear. What did she do before
she became a music critic? Was she
by any chance in the Labour Party
(Labour? — never done a days work
in her life; how dare you —~ MM}

Q

No it's not Tim Loft, of course, but who s it that Candy Clark 18 ciawan,

Answer below, upside doven

because like them she doesn't know
what she’s talking about. That
review she gave to Yes’' 'Tormato’
was a pack of lies. You can tell by
the first couple of lines that she
hated the group. Did she listen to the
record? Why do you hate this group,
in its 10th year of music this month.
Andrew Tweeddale, Marlow, Bucks
@ Yeah, it sounds like it too Foz, old
son. ~

TIM LOTT; RIP HIM TO SHREDS!

DEAR TIM Lott, I hate you. How can you cail Jethro Tull's new
single dim and wayward? It's exactly the opposite. As for

Bilondie, which you reviewed on the same page, they churn out
athetic bub gum music which 3
. because of prats like you it'll go bounding up the

n&:ﬁnﬂon, Paul Kennedy, Colchester,

is easily dispensible.

amog

GETT’'S KISS
OF DEATH

I AM not writing to tell you how
disgusted I was with Steve Gett's
useless, pathetically hopeless write

up on three superlative albums by

Kiss. I simply want to know what
_Lhappened to the write yp of- the
fourth album, by Gene Simmons.
That's all
D. Teague, Bourne, Lincolnshire.
@ Sorry DT, my fault. I was so
overcome 1 forgot to put it in with
the rest. It went in the Nov 18 issue.
— Rosalind Russell.

HEART TO
HEARTLESS

WHO THE hell is Chris Westwood
when he's at home? (I don‘t know
who he is at home, but when he's
here he's definitely Chris Westwood
— MM ). He obviously has no taste at
all because Heart are one of the best
bands in the world. They have minds
infinitely superior to his but then
everyone has. I'm buying my copy of
the album today just as soon as I
stop writing to morons lke you.

L. Lory, Manchester.

@ How does it feel to be one of a
minority group?

PROPERTY
STRANGLEHOLD

AFTER READING Susie Taylor's
letter about Dave Greentield of the
Stranglers becoming her neighbour,
1 wonder if her father would be in-
terested in selling his house?

The Swedish Va,

grant.
| PS Are the clouds interesting in

Milton Keynes?

@ Look, 1 have Ean’-'l
writing to me without you st &.
. . oh what? Take a look at thi

ON AN’'ON AN’
ON AN’'ON

John Lennon

Yoko Ono

Waiting in cood

the great artists are llving but why
are artists like them great and true
not allowed to expose themselves
into focus

Where has the world gone, when the
great artists have to sleep?

Anon,

@ That LCD's certainly getting
around, ain't it?

THECASE FOR RUDE
LETTERS (CONT.)

1 READ with great interest the
remarks of Jim Black of Southsea
complaining about not being on
Magnet's mailing list. I have tried
for two years to be accepted on some
mailing lists and in some cases have
had no answers but I don't write

ANYONE WH
AN e S -
*em Itke they did with

rude letters to mw;wn about it

(Maybe that's ‘ve been
waiting two years — ). IUs quite
obvious that Magnet has the

foresight to realise what a large
record buying pubiic gay people are
May 1 thank all the hard working
people In the promotion depart-
ments for all the gnod work they‘re
doing for the music business,
whether 1 am on their mailing lists
or niot.

Liz Bailey, Lelcester.

® Of course, you COULD always
try crawling, but I don't suppose
you've thought of that.

PEARLY GATES VS
TECHNICAL ABILITY

IF ANYONE from Radio Luxem-
bourg is reading this, perhaps you
could let me know why you chose to
take on a girl singer, Pearly Gates.
as opposed to employing a female
disc jockey? It seems ridiculous not
to give the first girl disc jockey
placing to a girt disc jockey (Keep
going, you've lost me but I'll catch
up — MM). Sheila Prophet asked
why there are no gir! disc jockeys
weil, there are and [ am living proof
of one. Admittedly we don't number
as many as the men, but we are
around. Unfortunately, we are not
considered seriously and are there
to play sounds, Managers, In
general, want us to wear sexy
clothes and are not really interested
in our technical ability. only in the
fact we are gimmicks they can use
to promote a sexy image for the
club. All 1 can say girls, 18 go out to
get appreclated for the music you
play and stand up to the manager
who wants you to wear / not wear
certain ltems of clothing. We'll win
through in the end
Cherie Kennedy,
Berks.

® I'm sure they’re all terribly in-
terested In your technical ability.
Keep atit,

SAME OLD KRAUTY

MACHINE DREAM

BEWARE, THE day of Kraftwerk
domination is nigh The day we shalt
become showrecam dummies or man
machines. The day we will all travel
by Trans FEurope express or
autobahn. You have been warned.
Clone 2714, Dusseldorf.

® Oh, s0 they're even making that
LCD stuff in Germany?

WHAT THE,
WHO THE, ETC.

WHAT THE hell does Ronnle Gurr
think he’s doing, giving Kate Bush’s
single ‘Hammer Horror' a bad
review? Is he insane, or deaf?

Kate Bush critic, Swindon.

@ Possibly both, but we won't tell
him if vou won't.

NOW SERIOUSLY ...

IF ANY of you out there are
reasonably sane and sober and
would like to write to others of the
same {lk (can‘t be many left, looking
at this weeks mail) we've had a
request from an English teacher in
Korea who's looking for peopie- to
correspond with students there. If
you're interested, send detatls of
c);:::rselll nnc; g;mylr hobbies (ciean

s, please oung-ae Kim, PO
Box 5530, Central Seoulg, Korea.

Maldenhead,

_' we don't get the hottest letters
— erably before the GPO cooks:
one. |
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& In recent years,the Commodores have established W themselves as passed
masters of sophisticated soul.
Sensitivity,exuberance or # downright no-nonsensetunk. You call the tune,
they'llplay it. |
To signal the success of this unique blend of musicianship and raw excitement,
Motown Records has released an album containing the Commodores"bmost \

unforgettable material
From “Machine Gun,” theme tune of 1974, through the classic song of parting,

“Easy,” "Just To Be Close To You" and the searing “Flying High" to an evergreen
love song which will take its place alongside the great popular songs of the century,

“Three Times A Lady."”
“THE COMMODORES' GREATEST HITS $0g |

TCSTML 12100(cassette) STML 12100"$glb't‘1m).
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SAY, are these
Euys stars in
England,” whispers
a local reporter,
glancing
suspictously at
Japan as they stand
in a relaxed huddle

‘or do they always

look like that?"’

It’s the evening of
Japan‘s first show in
New York, and they are
midway through a
lghtning visit to
America. So far, despite
their protestations that
the dates were disasters
the reaction, and the
reviews to the shows in
Los Angeles have been
very good. In New York
however the people, orat
least the press who have
been gathered together
for a before show party,
Seem a little less certain
as to how they should
behave, preferring to cye
the band across the
spactous confines of The
Hurrah, than o risk
outright confrontation.

The Hurrah ts New
York ‘s newest venue,
still holding a vaguely
underground status. It
was once the city’s top
disco, but since the
arrival of Studio 54, its
demtise in popularity has
forced the management
to turn to live music for
salvation. Inside, a few
adventurous souls
wander to the front of
the stage — but the
majority linger by the
bar, still clearly
uncertain as the band fly
straight into ‘Don’t Rain
On My Parade’

Whether it’s the time,
the place or the
atmosphere, Japan
produce a taut, almost
hypnotic set, certainly
the best I've ever seen
them do. As the songs
wind into one another,
forming an eerie,
impenetrable bond, the
audience mbod shifts.
Those al the back are
thrown, all illusions of a
heavy metal band
shattered, and more
wander forwards as if
drawn by the electric
aura hovering in the air
Throughout the set
Japan keep this hold.

Afterwards {n the
dressing room the band
are not overjoyed by the
set. Qutside, at the bar
the punters delicately
pick around for clues as
o general opinion
General opiniop is still
undecided .

‘*Are you a band?”’
asks the incredulous
shop owner as we enter,
eyes fixed upon Mick's
cerise and tangerine
barnet.

'Yeah,"" repltes Mick,
surprisingly tolerant, as
he answers the question
for the hundredth time
that day

'‘What music do you
play?”*

““Well it’s difficult
to describe.”

"Isitcrazy?’

"No."”

‘I8 it disco? Rock?
Jazz?" persists the
owner.

"‘Not really

'You are in the band,
aren't you”'’ he presses,
suspiciously

‘*Ask them,"’ cries
Mick, as he makes his

escape, ‘'I'm just the
roadie P

The band are by now
used to the constant

questions and looks as
they walk down the
street, brought upon by
their hatr, ¢clothes and
make-up. Today i8 one
‘day when the band, and
Mick in particular could
do without the continual
harassment by curious
passers-by.

They have just
emerged from a
gruelling afternoon of
non-stop interviews in
their American press
office —~ preceded by a

'mammoth questionnaire
m '16' magazine.

MICHAEL PUTLAND

Japan play their first show in New York and find their

freak value to native New Yorkers a bit of a trial.
KELLY PIKE watches and listens sympathetic like.

Sample question
‘“Where would you take a
girl for an ideal evening
out?’’ and "What's your
favourite
song/book/girl” etc.

It would be nice if we
could get to the point
where we didn’t have to
do non-stop rounds of
interviews like that,”
says Mick, still reeling
from the afternoon,
having spent most of the
time drugged up to the
eyebalis with painkillers
after falling down some
steps the previous
evening (stone cold
sober too) and fracturing
his ribs,

Today it was the entire
band who faced the
barrage of international
press — but after their
final date in Boston,
Mick wili be returning to
New York with Dave for
two more solid days of
cross-examination.

‘These two are now
established as the
spokesman — Dave
obviously as the
composer of all Japan's
material and vocalist.
and Mick as the main
focal point — but the
partnership of the two
goes deeper than mere
hair colour and
contortions,

' Although we are all
very close within the
band, Dave, Steve and 1
are the closest,”’ says

Mick, ‘probably because

we have been together
for the longest. It was us
three who got together
and formed the band
from nothing four years
ago, and though Rob and
Rich have been friends
since school, they only
joined the group a couple
of years ago.''

The unity within Japan
shows both onstage,
where they are
scrupulously tight, and
off, where during the
three days I spent with
them, there wasn’t a
cross word.

*I think that's because
we're all such good
friends,'’ Dave offers.
‘*If there is an argument
nobody takesitasa
personal affront — and
it's usually over within a
few minutes. Also we as
a band take care of
purely the musical side
of things — telling Simon
(their manager) exactly
what we need done, and
letting himn take care of
the business side of
things in his own way.
That way we all get what
we want, without
tnterfering with one
another the whole time
or bickering. Although
an exchange of views is

-healthy — when it gets to

the stage where a band’'s
career revolves around
the arguments, then I
think it's all over...""

By the time they took
to the stage the next

night, The Hurrah was
overflowing with people,
but the frontline of the
crowd was most
definitely female. Japan
attract them in their
hundreds. As row by row
appeared the necklines
got lower, the glitter
brighter, and the skirts
shorter. Femme fatales
drape themselves across
the PA, whilst yet more
wriggle enticingly within
the band’s view,

Thefr efforts are
wasted however, for
while the band areona
staﬁe they are oblivious
to all. Again, they
produce a painstakingly

set. However,
desplite the technical
perfection and
enthusiastic audlence,
the set seems to me to
lack the tense, bf!
edge of the night before.
The menacing attack so
evident the previous
evening was abated, and
the set climaxed early
on, during "Love Is
Infectious’, the B-side of
their new single.

The band however are
far happier with the
second night's
performance. As they
sit, drenched and
exhausted, a steady
stream of well wishers,
liggers and of course,
ﬁrls‘ girls, girls wander

. America It seems, is
taking Japan to It’s
heart.

Caretully picking his
way across the often
human debris, gultarist
Rob Dean surveys the
scene. Rob is nicknamed
by the rest of the band
‘Mr Normal’ — and they
take great delight in
recalling his average
reactions — hiccoughing
when he drinks, sneezing
when he uses pepper
the list. they say, is
endless.

Despite his normal
attitude to life, he does
not take advantage of
the fact that there are a

ueue of girls stretching
ar out of the door. But
tonoavail.

"“We’'re not really into
having a dozen girls on
each arm everywhere we
£0, like some status
symbol,’* says Rob. *'In
fact a dressing room full
of stmpering females
from the moment you
come off stage isa
nuisance we can do
without "

Mick later catches the
drift of the conversation
and adds: '“Jt's not that
we're not interested, and
me fn particular, but it's
just that we'd rather go
out after a show when
we’re on the road o
relax and enjoy
ourselves — and It's

possible to turn
A“;'mmd and say: "We're
g out at the moment,
meet us later on
after we've been out and

had a good time’. |
"'{’P“G we're just not
interested enough o

The band teave alone.

Saturday motning hits
us right between the
eyes, for alshough ft is
officially the group's day
aff. a photo session has
been arranged, taking in
every maln tourist
attraction of the city —
not least the band
themselves.

As we traipse through
the streets from one site
to another, It's amusing
to watch the Pied Piper
effect the band produce.
Central Park,
Rockefeller Centre,
Empire State Building —
everywhere they go
cameras materialise and
eyebrows raise as the
world stops to let them

by.

With the image they
have created, Japan
have layed themselves
wide open to attack. Ata
time when short halr,
lank appearance, and
‘I'm just the same as
you mate’ attitude is
rife, Japan are slammed
for their tacky glam
appearance and for, ina
well worn phrase, daring
to be different.

"We don’t go out
Hgging — we leave that
to Japan.’' clalmsa
certain member of Sham
€8. A lovely quote lads, if
only it were true; as
Mick says: ""Everyone
has a kind of set image
of us, going to parties
the whole time, runntng
around trying to get our
faces into everything,
whereas It's not true. I'd
rather go to see a good
movie any day.”"

As darkness falls, once
again they are besteged
by autograph hunters —

{ this time on the ferry to

Stratten Island Not
wishing to take a dip,
there Is no escape route,
80 Japan grinand bear it
— one more time.

Outside, drummer
Steve Jansen finds
salvation on deck. At 18
he is the youngest
member of the band, and
along with keyboards
player Rich Barbieri, the
quietest.

‘It gets to be a joke
when there are dozens of
people flocking around
{usl because you look a

ittle different from most
other people.’’ he says,
staring pensively at the
distant horizon. 'In
England people usually
just stare, but here they
come and ask you for
your autograph, and then
ask who you are tn the
same breath. They don't
care who or what you
are,” he sighs. "It just
all seems totally h
ridiculous 4

Despite the constant
harassment, Japan
have nevertheless chosen
America as the site to
record their next album.
After their British tour
in December, there will
be a lengthy break — not
for holiday reasons, but
necessity.

“I've got to go into
hospital and have my
tonsils out — which

means that I won't be
able to sing for two
manths. During that
time though, we should
be able to get quite a bit
of new material
together, before we go to
Japan in March,’”
expilains Dave — clearly
relishing the prospect of
a visit to the country, for
the album shifted 100,000
coptes in the first week
of release and fan mail
is streaming in at the
rate of 600 letters per

day.
‘"We'll be four
dates in the country, and
then coming straight
back to America for a
major tour. We’ll stop of{
after that to record the
album probably in New
York — and witha
ditferent producer. After
that though, who knows

Who indeed?
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1 NEED advice before 1
do something desperate
I'm 18 and starting, with
reluctance, to think I'm
homosexual. At this age [
know I should be going
out with girls but 1 have
no interest in them as
ey don't arouse me at
)

It does turm me on
when I go to the
swimming pool as I
t enjoyment out of
I watching younger boys in
their swimming trunks.
{ One day soon I feel I'll go|
ip to one of them and
I thelr equipment.
would probably get
me into trouble.
ohn, Sutton Coldfield.

lo For your own sake,
resist the urge to live out

| vour fantasies at the local
baths. Your behaviour
would be regarded as
anti-social, to say the
least, and you could find
yourself down in the deep
end of the swimming pool
ith a black eye — or
worse. Everyone fan-
tasises — it's a healthy
way of letting off steam
and, to a certain extent,

relieving tensjon, but
{ when the borderlines
| between fantasy and

reality meet there can be
trouble
: Itimately, you're the

y person who can be
sure of your sexuality. No
one else can decide for

| you But before you start

I'M 22 now and am fairty
good-looking. Since the
age of 18 or 17, I've slept

th quite a few giris, but
the fact is, [ don't want to
have a lasting relation-
ship with any of them

off at the idea of marriage

because marriage doesn't
appeal to me

1 not only stopped going
out with the girls 1 lf:ew.
because of this, but I also
lost their friendship.

GAY DESPAIR
AT THE BATHS

putting labels on yourself,
live a little more. Not
every guy finds a girl he
really relates to on every
level, mentally, sexually
and emotionally unti) he's
much older than you are.
Many people who don't
see themselves as being
homosexual go throuy,
time when they don't
have much time for the
opposite sex and are
strongly sexually at-
tracted their own.
Others give it a with
thelr own sex efore
eventually adjusting to a
relattonship with the
opposite sex. Some boys
start off by dating girls
but can really get it on
with other boys. And so
on. The permutations of
human sexuality are
many and varied.

At present, you're
channelling your sexual
urges into the role of an
onlooker. Loltering on the
sidelines won't help you
find where you're at.
Fantasise about the little
boys if you want but, for
your own sake, make a
positive effort to get it on
with people of both sexes
in your own age-group.
Your wet-dreams could
lead in a new and more
attainable direction.

If you seriously think
you're gay and aren’t just

copplng out write again
for details ot
organisations who can
offer constructive
counselling and advice.
Meanwhile, masturbation
helps.

Going bald,
but why me?

I AM 21 and have a fear of
golng bald. At the
moment 1 have a good
head of hair. In fact, my
mates are always telling
me It needs thinning out
slightly. However, my
father who is nearly fifty
is very thin on top with
baldness showing through
and has been that way for
a long tlme now. I'm
worried in case I'll end up
the same way.

Can you tell me if
baldness is passed down
from father to son. or is
there no proof of this
happening? How do I
maintain a good healthy
growth of hair? At the
moment I am using a
well-known brand of hair
tonlc. What else can I do?
Pete, Newcastle

® Specialists agree that
baldness or a luxuriant
growth of hair into old
age are the result of

hereditary factors. Like
father, grandfather or
great dfather — llke
son. eas or shock can
8180 lead to hair loss too,
but if you've inherited the
propensity for baldness
then there's nof you
can do to stop your thatch
from thinning at a pre -
determined age.

If 1t does ha, gen‘ see a
hair npeclnlil: . easily
contactable through any
doctor, to ascertain
whether or not your scalp
is naturally heading for
the point of no return.
Hair transplants are
commonplace nowadays
— healthy hair is taken
from one part of the hand
and transplanted at what,
in relation to the cause
celebre of vanity, is
cheap at the price.

Worrying about what
MAY happen in the future
is a llttle premature
though. You may not
personally have inherited
the bald gene in a way
which will ahow after all,
even though there may be
a history of baldness
amongst males in your
family. Your son, in turn,
may be the next in line for
a patch in the hatch. Not
you.

Any good hairdresser
will advise on how to care
for your hair in the
meantime.

While 1 hated doing
this, it was very hard to
explain the way [ feilt to
them. It seems to have
affected my present
attitude towards girls

When [ go out with
friends, I always end-up
getting pretty drunk and
can’t seem to be involved
with giris the way I used
to. [ actually think I'mytco
good for some, and Just
ignore them - or let thin|
paas by. Yet I feel really
low sometimes, and
there’s nothing I'd like
more than a nice frlendly
relationship with a girl.
Roger, London

® You don't want to feel
trapped by an all-out
relationship and yet
you've somehow
managed to manouevre
yourself Into a tight little
corner, the =same.
Your overwhelming
personal confidence is to
be admired but could just
have something to do with
your current inability to
strike-up a purely warm
and friendly relationship
with a girl, Perhaps your
reputation has trayelled

before you, or maybe
mur ultra-desirable
age has its disad-

vantages t0o. At the same
time, perhaps you still
expect girls to come to
you, without any effort on
your part. If you're elther
too lazy to break the ice
with the girls you meet
nowadays or dismiss
maost of them as not being
worth the trouble, what
do you expect?

If there’s nothing you'd
like more than a
friendship with a girl, go
out and find one. Not
every women is hell-bent
on getting her man to the
altar, and might not turn
out to be quite such a
marriagable commodity
as you seem to think you
are.

Smaller labels . . . and how
to get them

LAWRENCE Blackwood of Kircaldy writes to ask:
‘Please can you tell me how to get hold of records
the following labels — Do It, Spy, Rebel,
Rough Trade and Safari — I'm sure a lot of people|
would be interested to know through which larger|
record companles they are distributed as not all
dealers have this information.'

The current single out on the Do It label (‘M®
‘Modern Man’) is distributed by MCA though nhould‘
you have any trouble obtalning It write and order it|
direct from Do It Records, 48a Friars Stile Road.
Richmond, Surrey. Faulty Products (27 Dryden|
Chambers, 119 Oxford Street, London W1) distribute|
the Spy label, and Lightning Records (841 Harrow|
Road, London NW10) distribute Safarl. Rebel is one|
of those funny foreign ones (French actually) but
records on this label along with those on Rough Trade
can be ordered from Sue Dunn (Mail Order Depart-
ment), Rough Trade Records, 202 Kensington Park
Road, London will. There is also a magazine called
‘ZigZag Small Labela Catalouge 77-78' avalilable
(again distributed by Faulty Products) which lists
virtually all the lesser known/very small labels.

Replacing album sleeves

DAVID EDWARDS from Feltham, Middlesex would
like to know if he can buy replacement sleeves for his
albums with tatty covers.

Record dealers are able to order steeves from the
record companies although service is apparently
very slow and the record company can only usuaalky
fulfili a small percentage of requirements. In ad-
dition the sleeve will cost you about 40p,

Subscriptions to

American trades

PETER ADAMSON from Surbiton asks: '"Could you
print some details of how to subscribe to any of the
American music trade magazines especially
Billboard, and could you find out if they do cheaper
rates for hard-up students.'

I feel I ought to break this %eany.. the yearly
subscription rate to Billboard (they don’t consider
shorter periods) Is £75 whether you are rich or poor.

The new album fromTradition

See Tradition at:

Lc;ndon

Nov. 15 .. .. Music Machine, |
Nov. 20. ........ Tiffany’s, Edinburgh
Nov. 24. Central London Polytechnic

(PL25186)
Also available from Tradition

‘Tell Your Friends About Dub’
i (PL25169)

- L&-—' -
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NEXT
WEEK

RECORD MIRROR
brings you

THE CLASH

and

THE JAM

and
AC/DC

and heaps
more interviews

COMPETITION
WINNERS

WAX DASH

THEY'RE HERE AT LAST. You Wax Dash compatltion ontrants hate
N paragons of patience. But the results couldn‘t have como at a
betior ttme what with Christmas on the doorstep
The four lucky firs1 prize winners who recetve the Harlequin album
e are:
M. Doy, London; A Claydon, Cheshunt; S. Mann, Kent, D
Watkins, Suasen
six winners of the second prizes of Ferguson Radio Casseties

M. Ruding, Merseyside; S Brick, Kingsion; P. Bartlott, Brmingham;
R. Tholhani, Middx; B Handy, London: P, Spicer, Leicestershire.

Winners of the 50 third pnizes of Bib Cassette Care Knis are

Stephen Smuth, Liverpool; Christopher Payne, Manchester; P, A,
Nisbett, E. Sussex; David Flanagan, Bradtord: lan Lightfool, Tyne &
Wear; Plers Harmer, Hants: John Donaldson, Lancs; Stephen liot,
Glos, Michael J. North, London, Mike Pawley, Willowdene, Middx
Russell Carey, London, H Burton, West Midlands, David Bowen,
Swansea; Mr Phil Read, Cardift: John Bone, West Lothian; Malcolm
Rhodes, South Devon, Anthony R € Trent, Dorset; Kevin Williams, S.
Glam; Martin Smith, Lincs; Philp Rigby, Merseyside; Kevin Kemp,
Beds: Gillan Welsh, Merseyside; Mr G. £. Lislie, Newcastle on Tyne;
Susan Spittle, London; Nige Higby. Merseyside, Dave Chapman,
London, M. A Freeman, Hams; Gearge Booth, London; Miss C Frost,
Norfolk: Mandy Game, Hitchen; Brian Heathcote, S. Yorks: Alan
Harding, Wilts; John G. Parker, Gloucester; Mark King, Streatham,
Keith Smith, Lincolnshire, Nel Gardiner, North Yorkshire, Michael
Grant, Northampton: David Peatey, Bucks, John McMyler, Man-
chester; Peter Cowley, West Sussex: Adnan Cox, Merseyside; Mr
Philip Hollands, Surrey, Mr Simon Maynard, Kent, Miss 8 Lewis,
Lancs; Mick Hinchiitte, Shetfield; M Brian Carr, Merseyside, K
Hickson, Coventry; Mr Nilesh Shah, London; Andrew Croome, West
Midlands; Derek Cottrell: Avon

999 COMP

LIFE tooks rosier for thirty 399 fans, who have won a copy of their new
album ‘Separates’ just for answering three quesiions.

(1) The name of tha lead vocalist in 999 was, of course, Nick Cash

12) The name of 939's own label before they joined United Artists was
Labritain

13) Thenr first single an this label was “I'm Alive

And the 30 first correct entnes receved were those sent by:

David Evans, Avon, Barry Anchison, Scotland, Paul Robson, West
Yorks; P. Homden, Kent; Paul Maulkin, Kent, K. Palmer, Wilis; M.
Tolley, Keni: Nigel Duffy, Surrey, Kenneth Gill, Cleveland; S
H , Essex; Steve S , Essext Stuart Salt, Manchester
lan Bradshaw, Lancashite; Rick Snarski, Middx, Keith Woodger,
Derbyshire, Philip Cheeseman, Suffolk: P. R Chandler, London:
Derek Cottrell, Avon; Tony Smith, London: A. Ashworth, Midda
Steven Dunn, Lancashire; lan Bridge, Workington, Cumbrnia, Mark
Brown, Nottingham; Roy Spencer Warwickshire: Richard Seort
Avon, Richard Charlton, Leicester; S. Crummellt, Lancs; Will Jacob,
London; Mr Peter Derek Woodhurst, London; Christopher Lioyd,

ACROSS

DOWN

e 1 The Rats looking after the 1 Commodores No. 1. {5,5,1,4)
soldiers. (5,3,3,6) 2 A single from the Album.
10 Unproved statements from (4,2,3,4)
7 g - T Fleetwood Mac. (7) 3 Elvis Presley said Don’'t Be
l;‘ dl)"l‘]l j‘l{ l)l‘ l‘ll‘h l) 11 No relation 1o Roger Waters. (5)
‘ 4 4 (5) 4 1978 UFO album. (10)
12 A new shoe for fan Dury. (4) 5 1972 Stones hit. (8,4)
13 Recent Elton John single. {3) 6 Hot Rod leader. (5)
14  Hawkwind's machine. {6) 7 Mr Davies. (3)
16 Jackson Browne hit. (4) 8 Chris Farlowe being different
17 & 24 Across. 1965, Wilson to everyone else. {(3.2,4)
Pickett hit. (2,3,8,4). 9 Magazine under attack.
20 Slade frontman. (5) (4,2,45)
21 The Blockbusters. (5} 15 The Band that brought us
22 Nick Lowe loved the sound the Crunch. (3)
of breaking ..... (5) 18  Broughton or Winter. {5)
23 Reversible Steely Dan album 19 An Advert. (4)
24 See 17 Across. 21 What The Fortunes had in a
26 The Beatles were .... there teacup. (5)
and everywhere. (4) 25 Paul McCartney L.P. (3)
29 S.A.H.B.leader. (4) 26 Graham Parkers treatment.
L 30 Commodores album (4) (4)
31 Dinty pop group (3} 27 They gave a Farewell To
32 Marv Johnson original that Kings. (4)
. y was a hit for Showad- 28 She had a Big Yellow Taxi.
You asked for it,we've pressed it! il 0T 7, N
Village People's two great disco hits
. " .
onone very special 12 single.
(DJR 18003)
We've rushed it to your record shops now!

LAST WEEK'S SOLUTION

ATROSS:
ted John 6 Shoe 10 Elkie Brooks 1 Holly 14 Anchor 17 Smoke On
The Water 19 Skellern 20.Ghosts 21 Dion 22 Motors 24 Lost 26 Mike
27 Tea 29 Dr 30 Eric Carmen 31 ABC.

an Juancisca - Wacho

‘

tMe)
GDas

(You:

DOWN:

1 Joe Walsh 2 Like Clockwork 3 Elenore 4 Jar § Hook 7 Hull 8 Easy 9 Ash
12 Ob La Di Ob La Da 13 Love Bites 15 Waterloo 16 Mael 18 Only
You Can 21 Damned 23 Stone 25 Tonic 28 EMI,

DJM RECORDS LIMITED, JAMES HOUSE,
5 THEOBALDS ROAD, LONDON WCIX 8SE
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VOTE e onty cuRE FOR GLAUCOMA”

THE ALBUM

IN THE RM POLL

! you're tatking about. Hers's the Record Mirrar P,
ol
ie your brain, for at lesst a minuto and p lodown'
& =ategory. Don’t just go for the predictable :u that
YOu call @ brain 19 docrde. There's loads to choose from. Juat look at lamale
Sioux from tt

1
:
-
g

sl PETER T0S;
; Includes the single
_ DEA DON'T LOOK BACK
Best gig-Artist/Band | TY show EM1 2859 -

ysH DOCTOR
T"Esgoﬂ COME

Dec. 3rd MANCHESTER Apollo

Male- si X Dec. 4th CARDIFF Sophia Gardens
e New artist . Dec. Sth BRADFORD St. George’s Hall

Dec. 6th LONDON Rainbow Theatre

Dec, 7th LONDON Rainbow Theatre

Exclusive Agency Bron: 01-267 4499

male singer Best dressed

|
5
|
|

Single [EP Bore of the year

Album ?cvourite feature
in RM

Single/Album sleeve What do you dislike
in RM

Send your entry to: RECORD MIRROR POLL
40 Long Acre, London WC2E 9JT

NAME MR/M
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If they told
me I was

dying, I'd spend

the rest of
my time

watching Bruce

Springsteen

BARRY CAIN catches a
glimpse of heaven

Pictures by CHRIS GABRIN

CHRIST IT'S hot in
here.

The guy behind
me {s pawing my
neck with his heavy
on the onions hot dog
breath. The girl
beside me keeps
hitting my leg with
her swimming pool
palms. The fulsome
closed circuit
system above my
head revels in zoom
loom close-ups.
You can almost see
the microbes getting
it on in each sweat
droplet racing down
his face.

It's a 15,000 humanwatt
heat, fulminating on
stage, unleashing
microwaves that per-
meate the cavernous
auditorium leaving the
outside untouched but
burning the shit outta
thern pumping organs
grinding away inside.

A smile has been super
glued on each and.every
face. No matter how hard
you try it won't peel off
You're stuck with it for
three hours, Then you
realise there's something
wrong with your legs.
You know you should sit
down cos the stewards
keep telling you, but they
won't respond. It's a
three hour clockwork
wind up and if you force
them they'll snap.

Your eyes refuse to
leave his face. The lids
won't close because you'll
miss something if they
do. You're stone all right
but your heart is cruising.
You're waliting, just
waliting to respond. The
song climbs to its climax.
You're straining to shout.
Not yet. Not yet .

I am a prisoner of
rock ‘n‘ roll,’”" he
screams. And the stone
melts .

‘‘BROOOOCE,
BROOOOCE,
BROOOOCE!

And then he goes into
the next song
YET FIVE years ago
Bruce Springsteen (for it
is he) was just another
bearded electric folkie
hanging out in Greenwich
village and an obvjous
target for pernicious
critics who sneered tn
their Manhattans at
anyone who even vaguely
resembled Dylan i.e.
strung more than two
metaphors together in the
same song.

His first two albums
were castigated for the
preponderance of in-
termidable’" rhymin
techniques that explod
in his lyrics — ""Madman
drummers bummers and
Indians in the summer
with a teenage dip at

w

Appe! as the wonderboy's
manager

And a less hirsufte
Springsteen was back (n
the studio recording

‘Darkness On The Edge
Of Town’ and then back

on the road In an
American tour of epic
proportions

And that, kids, is how
this guy came to be
standing on that stage in
the Capitol Centre,

Largo, Maryland.

But s!andln% is
altogether an Inap
groprlate word
pringsteen never simply
stands. He WORKS. He
TOILS. He DEFIES the
laws of human en-
durance. Shortness of
breath is unheard of, it's
inapplicable. The show ls
a joyous celebration of
rock ‘'n’ roll the way it
should be done and the
extravagant time factor
is merely a fulcrum for
him to flex his irrefutably
hypnotic ostentation

f they told me I was
dying, I'd spend the rest
of my time watching
Bruce Sm steen. (Take
that Mr gau).

Along with his band, of
course. Especially white
suited saxophonist Clem
Clemons a veritable
Empire State of a black
whose presence |is
redolent of either a
heavyweight champ at an
exhibition bout or one of
those fer-jashie, fer-
menting spade pimp
pushers immortalised on
cheap TV cop shows and
movies.

And when he spins tn
that saxo stuffing

lendour ing those

In the dumps with the
mumps as the adolescent
umps his way into his
at'' — and ®™‘over
rellance’’ on cutey ple
alliteration — ‘‘Sflver
star studs on my duds like
a Harley in heat "'

But it was patently
clear to anyone who
professed a love for rock
‘n’ roll herces that this
guy was, how can I put it,
something else?

With his third album
‘Born To Run' the ac-
colades were piled u%‘ln a

a

heap and burnt
ceremonial arson job
Squalid squabbles en-

sued. Springsteen found
himself behind closed
doors for the most part
unwilling to talk, legally
unable to perform and
following the advice from
his lawyers that public
utterance would
ultimately lead to con-
demnation in the eyes of
the law. )
After a long and win-
ding court case his affalrs
were eventually sorted
out. Jon Landau, the
Rolling Stone writﬁr
respansible for the “1
have jgeen the ful 0
' P 2 ac

mellifluent mega rhyth-
ms out into the hall It's
like you’'ve caught a
glimpse of heaven.

Hey, this is getting out
of hand. Let's just say the
songs mean much more
when you see them
performed Iive. Like
you've sren! all your life
with only one eye and
they’'ve just given you
another wrapped up in
starry paper for
Christmas.

So are the 14 - year - old
girls as they queue up at
the backstage door ar-
med with flattering
photos of their ldot and
hankerchiefs soaked with
tears.

I guess it does seem
strange that a 29 - year -
old New Jersey urban
cowboy who growls of
love and death and
'Streets Of Fire' should
attract hordes of prurjent
pubes who have been
playing Andy Gibb
records at home before

coming to the show
But then you get to
thinking it's the kids who

Springsteen sings about.
V &ones:

5 N 5 rips the bones

your back

—
It's a death trap. it's a
auicide rap

We gotla get out while
we're

‘Cause tramps like us,
baby we were born to run’
it's almed at them. Now
you know where the
Boomtown Rats got their
‘suss’ songs from.

As the girls giggle and
the boys boogle
Springsteen sits in his
dressing room with a
towel draped around his
neck. With his hair pulled
back off his forehead he
looks totally different
from what I expected. He
18 totally different from
what I expected.

His face {is lean,
reminiscent of one of
those mean, sneaky
outlaws in a fifties
western. His manner is
extremely polite and he
exudes an almost
childlike demeanour —
wide eyed and surprised
that he Is popular in
Britain, looking away into
a mythical sunset
sometimes as he speaks
of the past and matters
that embarrass him.

And it's all wrnqped up
In those delectable New
Jersey five o‘clock
shadow tones,

'] try to do as much as
possible,’”” he says on the
subject of his marathon
shows. "“The kids want to
hear '‘Born To Run' so [
sing it. I've got some new
numbers so I sing them.

‘‘See, we originally
started off with a two
hour set. But when the
tour got underwa{ we
found It impossible to
keep it down to that. It
was hard for me to leave
anything out.

“*So now I play as long
as it feels right. Some
nights Iit's too long and
others It ain't jong
enough. Tonight waa one
night they were about
ready for a double dose'

*I guess most of the
songs are pretty durable,
at least, from the reaction
they still get, they seem
to be.”

I suddenly realise, after
coming through aill these
years listening to the guy
breaking his back on my
speakers, drooling over
hls verboslty, trylng
desperately to identify
with his devout ‘street-
ness’, after coming all
these miles to see him, 1
can't think of a word to
say to him for chrissakes!

e effect of the show
has stripped me of my
questioning faculties.
That's my excuse
anyway 1 garble
something about the
differences between
‘Darkness’ and the other
albums. Y'know, the
absence of his cineramic
oration.

He seems to com-
grehend “Each album

as been a progression, &
real progression. Like on
‘Born to Run’ and
‘Darkness’ they could be
the same people in the
same town only years
down the line. You can
see the dfference. It's,
like, older.

‘‘Some people
called it a de
album. That's un
just that when you have
one successful album
people tend to expect the
same format for the next
one."’

Ah, now it seems like
the appropriate time to
probe. Forgetting my
earlier la| 1 wondered,
out loud, if al] of his work
was autoblographical

"No,""

Oh.

'*Oh, sure, some of the
characters on a track
fike, say, ‘Roslilita’ are
Efople I've come across

my life But most of my
sorgs are fantasjes.
Sho'ld a song reflect
{magery or the performer
as he really is? You can’t
Fet away from the fact
hat you are making the
statements, but then
again, ip if the song that

have
ressing
e. It's

| doesthat?”

“*There com




And when that

and

r anything
since I was 14 |
ng Clubs

h  schoo

Asa

playing

e but not actually

em
m stili like that.
myself. If there'

a.
that attitude
rock

gang. Wow
always thought

was one hell of a

de. Er., how
t drinking then

haven't taken a
around two years

ruess 1 dom't really

ime. I never
U Oh, there
time. For awhlle
0 hang out with

really big guy, I

t

ally big Y'know
gether we'd head
t bars. I was
age but nobody
d. Anyway, we'd
t to these bars and
shake it down. I
eat time with this
But then I never

Record Mirror, November 25, 1978 37

[T
d

1y

L T wouldn't

nybod tise fo

And what a { those

| arl xual uh

I was 14 when I first

ve. And when I'd

done it 1 didn't know If I'd

done it or not.” He starts

all st and

secretive. Well al least

he's done something he
g8 about

Funny how pre con
ceived notions get their
noses rubbed in the dirt
No matter. This guy could
never be a letdown, For

arters he's too sincere
and bedsides, somebody
with a show llke he's got
could give an interview

a mouth full of
marbles and still gain my
respect.

The Asbury Park ap-
paritlon found himseif
alone in the run - down
Seaside resort when his
Parents upped and
headed West to
California.

"I was around 18 at the
time and still at high
school. 1 declded I didn't
want to go with them. I
had a local reputation as
a musician and I didn‘t
intend losing that,

"I tried to live there for
a very short time but I
soon found out the place
held nothing for me.
Musically I preferred
what was going down in
New Jersey. I didn’t need
a job to get by 'cos I could
make enough money
playingin the clubs.’

Jon Landau wanders in.
He looks a litlle per-
glexed The wrinkles in

1s brow suggest it's time
for us to head back to the
hotel.

The moment Bruce
emerges info the warm

night the hupdreds of kids
who have been wailing
gullenUy for a glimpse
erserk BROOOK
Oh BROOOCTE, give me

a kiss baby.
‘'BR! slgn this

1 ] i
pleasepleascpleasne
'ROOO&: -

'I'll aiways love you
L. AIn‘t he just
80 damned cute?*

He signs everything
flashed in front of him
And that smile aln‘t false
He loves it

We €limb an the luxury
tour bus that boasts a
colour TV, sofas, beds
and bullt In stereo. "‘Hey,
aln‘t {t just amazing? I
came out on his tour "cos |
wanted to enjoy myself
again, I never dreamt it
would turn out like this

‘“I've done 88 shows
we've got 33 more to do,
and every where the
reaction Is the same You
get the young kids from
the suburbs and they're
such a great audience
It’s funny. At the start the
girls would jump on
stage then, after
realising what they had
done, just stand there and
freeze

‘‘But now they're
getting used to it — and so
are their tongues!

‘*1 llke running
amongst the audience
while I'm playing and the
other nl%h! I thought I'd
take a little trip up into
the balcony. But as I got
In the foyer about ten i5
ear - old girls hit me

ey Just grabbed me
and wouldn’t let me go. 1
guess they're more
demonstrative at that

‘*'They even come
around to my house and
wait for hours outside. 1
got a kid sister back In
San Francisco and when
she tells her friends who
her brother is they g
wiid Afn't it just
amazing.?"’

Bruce still lives in
Asbury Park. “It's still

the xame as it always
was If you got enough
£RS in your car you carry
an o Atlantic 3 ' not

I just

“But 1l always be my
home. 1 {ike Arizona and
Holland. London's pretty
cool too. My first show at
Hammersmith three
{earn afo was pretty
ough bul the second one
WAS greatl

Hut I'l never leave
Asbu
Du%g the long encores
at every show, Bruce
asks for the housellghts to
be turmed on. and they
stay on till the end while
he s through his usual
rock ‘n’ roll medley fare
‘When you see all the
peaple, everybody, right
up to the back, it's such a
great feeling.

‘‘See, It's thetr night.
You may get sore. you
may get hoarse, but when
you see all those kidx out
there (t's like the first
show alt over again.

‘They may not have
seen {'ou before and they
might not see you agaln,
80 zou‘ve always got to
make it something real
speclal. If you think like
that every time you walk
on stage you've got it
made. "’

Jon tells everybody to
jook out of the windows.
“Willya take a look at
that,’* shouts Bruce
Outside the coach is being
escorted back to the hotel
by a convoy of cars
stretching back as far as
the eye can see. And each
car is stuffed full of
screaming kids
screeching horms and
singing S8Springsteen
songs

Wow, * that's never
happened before,'’ says
Bruce

But it's gonna happen
agaln. and agam.
““And left us nmning
burned and blind
Chasing something in the
night. .’

SEE JAPAN AT THE LYCEUM, LONDON
Sunday 26 November
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BUVEZ-
VOusS
JUVET?

t Oui, says ROSALIND RUSSELL

going to hate him
saw him
Ccing round on
aside Special
hate on
principal) in that

{ poncey sequinned

lacket, I was really
Prepared to loathe
him

Then I met him. I
encountered his charm
beautifully broken
niglish. 1 was so
captivated [ even
ignored his aggressively
halry chest set off by the

{ wound gold chain and his

tight leather pants (1
ignored them, I said, I
DID notice them). I even
didn’t mind his bottie
streaked blond hair
AndThave to say he
ks better in the flesh
d what flesh) than he
d on the sleeve of his
where he's wearing
> make-upanda
Lee Roth type
ho jacket T haveto
he's nothing like
at overblown Van

r

{o's sweet, he's shy
scuse me while I

op myself up off the

He's even got a sense
of humour. He laughed
old
\(C up wearing
the tight pants if he
wants his voice to drop
On reflection, maybe he

T

'rench (which

is what this little Swiss

™ spgaks) but he can
unicate well

1 & sex symbol?*
! ‘W 'm very
ha, to be that. I love

Talk amongst
yourselves, I'll be all
ht in a minute)

I have lots of
lfriends. One in New
rk and one in

Parts...but you must not
saythat. ™'
rry Patrick, I've
said it. If they starta
Transatlantic fight,
that's your problem
Some girls, they

{ stand in front of my
| house in Montreux
Sometimes I invite them
1 the pretty ones. I
cannot answer all the fan
mall. In France, it is
four or five hundred a
day. It Is too much work
to answer themall. If I
was Sean Cassidy
perhaps it would be OK
— he's a singer for the
teeny

And you’'re not?

“'Not in my head. I
write musie¢ as I feel it
In the disco trip, you
know” I live like that
Disco music is very
sophisticated, very
sexy

And you think you're
sophisticated and sexy?

“That's what ILfeel, I
don’t say that's whai I
am

He smlles. I crumple
Pull yourself together

get silly over some
foreign disco singer.

““Iam very shy," says
Patrick. Oh come-on
I'm not THAT gullible. I
don't believe thus
Casanova line

‘You don't believe
me?* he asks. *All
artists are shy. Two
minutes before the show
Tam so afrald...I shake,
how you say? Nervous?
But afterwards, it is
paradise. I am afrald of
the people, afraid of
making the mistake. but
I need that, to be afraid
So when itisover, I can
say to mysel{.an "
everything is rig

‘Scrr.e!lgrnes I make
{ the mistake. I repeat
three times the same
phrase, and in France,
the audience they sing
the songs with me so
they know when I make
the mistake. It happens
specially when I drink
something.

Yes, well, we all have
that problem now and
then

I like the English
audience. They most
hysterique, yes?*

Oh yes, anything you
say.

By the way, should you
be interested in how
eligible Patrick is {apart
from his obvious
charms), he owns an
apartment in New York
with a Rolls to go with 1t,

Russell. this isnotimeto *

a house in Switzerland
and a Cherokee jeep to
Fo with that. All right so

stamp for American
visa....the girl at the
Embassy in 3witzerland,
she liked 'I Love
America’ and so stamp
‘tndefinite’ in the

He likes to spend his
money on clothes and
presents for his friends

He also likes to go outa P ke ;lsald abitof

lot and spends a !ot of flattery gets 'you

time in Studio 54 (where everywhgere

else?). Bui why? Why **What sign are you?''

spend so much of your he asks suddenty. Ch no,

tife in a place lkethat? not that old line !
I(lilk&thﬁ mhgflc. the Itell him. He tells me

sound, the lg] his is Leo/Cancer.

explains Patrick. "It is “Ihave to feel Leo

the best disco in the
world. I can always go in
there. With my single ‘I
Love America’ I can go
anywhere.""

Yes, whata smart
move, I say. Patrick
doesn’t understand. He
looks puzzled. He looks
wonderful

America has opened
its heart and its doors
for him, so when he
wants to live fast, he
lives there. When he
wants to write and be
peaceful, he zips back to ‘Excuse me," he says
Switzerland. Nice, en? . K '

Lacked him if e pé;nust go make the pee
really liked all this disco Oui Ou
musie. He likes most of -

onstage,'’ he says
earnestly. *‘But Cancer
is the ogposl!e Tama
romantic persen, but I
don't want to be, That Is
for the kids. I don’t fall
in love often, but when I
doit’s for a long time. 1
don't accegt thatlama
romantic

[ think here 18 as good
atime as any to leave. I
thank him for the
interview. He thanks me
(aren't}'ou all nauseated
by now?)

it. but agrees with me
that people like Diana
Ross should stick to what
she's best at — and she's
not good at disco.

‘Ilike Donna
Summer,”’ says Michael,
and warming to his
theme, '‘and I like the
Michael Zager band
you know? They have
the record that goés oooh
oooh ooah! 4 Ny A

Ohiala Singitagain |
Patrick. It HAS to be
these tight pants

Itell himIhate New
York, ever since I had
my purse pinched in
Regine's

**But three months
ago, I have everything
taken from my hoteil in
London,"" he tells me,
*but I still llke the
English. They take my A [ -
passport, letters I like to
have with me, my /
papers. [ have to goto
Swiss Embassy because
the next day I am to go
to St Malo to make the
Seaslde Special." 3 and

Oh yes, well, let's not
talk about that o N

‘I was worried,
because in my passport I
have the indefinite

i

—
»

-
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“CHRIST! YOU’RE right,
it is quiet!"’ gasps Dave
Martin, guitarist with
Chelsea, the band the
world loves to ignore, as
we enter into a scene
straight from a western
B-movie. Thesiteisa
pub, buried within the heart
of Soho. Which, mid-
evening, is uninhabited
except for two rather
wizened but very genteel
old ladies behind the bar,
who serve drinks with a
smile, a shaky 'Sir’, and
an even shakier hand.

After the bustle of the outside
world, it’s like entering a time
warp — and it takes several
minutes of dithering at the bar
before we manage to tiptoe across
the carpet to a spotlessly clean
seal.

A deft flick of the tape recorder
and we're away — and, as though
on cue — the three members of
the band sitting within earshot
burst into conversation, seizing
the opportunity to talk now that
they have a Member of the Music
Preas, (ahem) a criminally rare
occasion, ensconsed in their midst.

'T don't know what it is with
me,’’ says Gene October, the
band’s husky voiced lead singer,
**but the press just seem to
have a dislike for me. I mean,"
he admits, weighing up the facts
with the alr of a street trader,

T know ['m not the easiest of
guys to get along with — but
I certainly don’t try to make
enemies. I heard a quote from
Howard Devoto where he said that
he goes out of his way to be
hated. Idon't; I just automatically
get that kind of reaction.”’

‘We don’t worry aboutit.”
stresses Dave, *‘We know that the
band are going to win through in
the end, but guys turm around and
slag us without even hearing

e 'We're suffering the backlash of
what went down over a year ago.
It's difficult to get people to

accept that this is a new Chelsea,

a new concept, with lots of new

ldeas and material — not just
anew line-up."

Dave continues: “We've been
together nine months as a new
band — and only now does it
Seem people are realising we are
someone to be reckoned with. Tt
takes so long!'" he cries, his
volce rising with passion at the
injustice. ‘“They just keep saying,
‘It's not worth seeing them —
they 1l split up again tomorrow:
well we won't! Besides, Gene has
always been there, and so has
James — it's only a couple of
different members of the band
coming in, yet we're written off
as unreliabie,"”

‘'The reason the line-up has been
changing is because I want
writers in the band, people with
their own {deas and minds, which
Inever had until now," explains
Gene, *'Before It was totaily me
who had to come up with the ideas
and it got a bit boring,"’ he says,
{ooking suitably bored.

"Now though,'’ he adds witha
flery glint in hiseye, '‘we work
as a unit. Whereas before I would
have to continually say ‘Do this
and do that', ordering every single
move, now the rest of the band
put their own concepts into an
idea — and if they don't like
something they'll turn round and
tell me where to get off and
why."*

Speaking to Chelsea, it'sobvious
that the ties within the band
are very strong. Enthusiasm is
high, and the whole band share
an amazing determination and
total trust in themselves — a sllent
bond of certainty, that if they
carry on — they will finally
succeed in proving that they have
superceded their original punk
roots — and gaining recognition as
the fine rock ‘n’ roll band they
have proved themselves to be.

With previous line-ups, the place
of Gene October asleader, was
undeniable — but with this form
the band appear far more
democratle — a fact they are only
too keen to verify.

*When you have leaders and
followers in bands, T don’t think
it can work. Previous Chelseas
have proved !.ha;: the OYC\LYS :’ﬂ)’
one person can be a suc
leader is if he goes out as himself

DON'T TURN
YOUR BACK

Chelsea haven't gone away. They’re not
the nasty boys you think they are.
Just ask KELLY PIKE

with a backing band — andI'm
certainly not a solo artist, I
never have been.’

*“The thing is he's so
domineering, he's a very forceful
character, you have to learn how
to handle him,"* says James, with
a striking candour, particularly as
he was in easy striking distance
of the heftier Gene.

*‘I'm not domineering, I'm me,"*
retorts Gene, with equal
fr *'1 am outspoken though

and 1do tell people what 1
think of them."*

‘'The reason we can handle
YOU," finishes Dave witha
fatherly air, ‘s because we're
all basically the same — and
although we sometimes have
conflicting ideas, we do strive
for the same thing in the end."’

Amongst other things, Chelsea
are at present striving for money
tc put some of their ideas
into action. Their present ‘record
company’ is Step Forward, the
independent fabel which, I will
repeat in case you should have
slept through the past couple of
years, was founded by Mark
Perry. However, although they've
had three singles out on the

label, 'Right To Work’, ‘Hi-Rise
Living' and their current (and
strongest to date), 'Urban Kids
Escape’, they work without any
contract to the company.

''We're not signed to them —
it‘s just a means of putting out
vinyl. It's a very good
enterprise — they let you have
your say, and you have total
control over everything that goes
out, which I've heard from friends
in other bands, you don’t get with
larger concerns. We're free to
sign to anyone eise — it's just
that nobody seems to realise that,
explains Gene.

‘*The only problems we
encounter are occasional mishaps
with distribution or something —
but they‘re great, it'ssucha
friendly atmosphere, it's like
walking into the local pub with
Mark Perry and Nick Jones
lounging about the place,””
continues Dave with a faraway
look in his eyes. "*They pay us
a basic llving wage too,"’ he
adds, returning to business, "'and
walking into a major after them
could well be like walking into
a brick wall. We would like
a major, there's no doubt, but the

right one — and we're willing to
hang on. We're certainly not losing
out on anything by staying with
Step Forward.”

Throughout the interview
Chelsea managed to dispel any
thoughts that they were purposely
controversial or cbnoxious (as was
suggested by more than one
acquaintance before the meeting)
and came across as genuinely,
here's the crunch, pleasant guys.

No deals were thrown In my
face, there was no aggravation,
and the only problem encountered
was in trying to decipher the
tape — where their constant
enthusiastic interruptions
left a thousand and one
half-finlshed quotes, Their uniform
faith in Chelsea js undeniable —
and to echo the words of James
Stevenson: ‘‘When ycu come down
to it, if you're a good rock
band, you'll win through in the
end. Whether you call it punk or
new wave, all it Is is loud guitars
and E”d melodies. For some
bands — it takes one year, for
others it may take five: but if
it‘s there, you'll make it in the
end.”’
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OK, WHO loves closing
doors, has played drums
for James Brown (not the
other one, that one) and
has a six foot six Teddy
bear strictly for
decoration?

Taking the first clue first,
think of “‘Close The Door’
couple it up with 'Only You',
and the answer's very
transparently Teddy
Pendergrass. A man who's
not been seen in this country
since his split over two years
ago with Harold Melvin and
the Blue Notes — whose smash
successes in the dimensions
of 'If You Don't Know Me
By Now' were arguably very
]argel{idown to the wringing,
wrenching tones of their
featured singer Theodore
Pendergrass.

Not seen, but certainly not
forgotten. ‘Life Is A Song
Worth Singing’ says his album,
and sing it he does. Everything
from 'Coid Cold Worlid’ to 'Get
Funky Get Loose’. The entire
panorama of life on one 12 inch
slab of vinyl.

"1 really do enjoy singing
any type of song, ballad or
disco, equally well," Teddy
confessed when we got
together for a rap recently.
“It's reflected I suppose in the
music I listen to when I'm at
home. I mean, I love ballads,
Nat King Cole, really soft
stuff. But it depends on the
mood I'm in, and then again I
listen to a lot of really hot
stuff . . . I'd better not give
my names, all my friends will
start complaining they didn't
get a mention!’’

I asked Teddy for some
more info on the album

'Well, the first thing to be
said is that Philadelphia
International s a good
organisation to be working
for. I should know, I've been
with them for long enough!

They try to stay small and they

concentrate on people

they know. And that's why

Leon Huff and Kenny Gamble

have had so much success.

They know what they're doing.
“As for the album itself.” he

continued, '‘'we wanted to

make it a bridge over the

gap of pop and R&B. To

explain something about the

music for people who maybe

wouldn't be listening that way.

1 do feel pretty pleased about

the way it's come out. My

own favourite track is ‘Close

The Door’ .but]love

2]l the tracks anyway!"”

‘Life Is A Song’ sports the
usual Gamble & Huff credits
plus a not unusual galaxy of
Philly talent: Thom Bell, Jack
Faithetal

“‘But I'm involved at all
times,’”’ Teddy emphasised.

** Any song, before you begin
to record it, is very open
There are no arrangements, no
backing vocals. Nobody knows
what's gonna happen . - . what
1'm gonna do.

*The songwriter has brought
in some lyrics and a melody,
but any song which comes out
longer than 2 minutes is me,
you're experiencing my
additions. I certainly don't
just walk into Sigma sound,
pick up a mike and walk out

m.”

again.

OK. point taken. But now for
a diversion, and back toour
second clue. Not everybody
may realise that, for once,
Teddy did not startoutina
high school doo-wop quartet.
Ten years ago he was a rated
drummer, and at one point
he’'d backed a guy called
James Brown. But not the
James Brown.

Teddy'’s got on€
six foot six long |

What? SUSAN KLUTH finds out

TEDDY PENDERGRASS: only uses it for decoration

'He looked like James
Brown,'' testified our witness,
‘sang like James Brown, and
said he was James Brown's
brother. Real name was Little
Royal, but who's heard of
him?

++] did actually play for
one night behind the James
Brown. How did it feel?
Didn't feel anything either
way ...’

But, back tobrass tacks.
how does the drummer make
the singer, when most featured
singers are (if anything)
guitaror keyboard players?

“Put it this way,’" said ’
Teddy, 'my musical
knowledge has come viaa
different route. Certainly it's
made me sing more
rhythmically, but 1don't

know what that makes me.
More sexy perhaps?

“Onstage Iplaya little
percussion now, that's all. One
of my little secrets is being
able to keep a very smooth
feeling moving around
onstage, almost gliding from
mike to mike. But I'm not

oing to say too much about

e show, I don't wanna spoil
my chances when Icome
over."”
And when is that likely to
be?
+Well," Teddy continued,
“we're trying to get something
fixed up for maybe March of
next year. Butl'd better
emphasise try. I've just
had seven months on the road
in the States and my voice is
sounding like an old frog at
the moment."”

All sounds as if you don't
get too much time for doing
anything else these days. .

*No. Except one thing,"”
Teddy confessed with more
than a smile, "and that's
collecting teddy bears. Some
have been given to me by fans,
but quite a few I've bought
myself when I've seen them in
different places. I've got over
300 now, and the biggest is six
foot six."”

Well, I ventured, 1 hope you
don’t take them all to bed
with you. And Teddy did have
the grace to admit that
kapok-filled growlies weren't
his favourite nocturnal
companions. ""They're strictly

for decoration.”
SUSAN KLUTH
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Croydon Fairtield Halls

(Wednesday)

{Wednesday)

H
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BERDEEN Ruffles

(571931}, No Dice
INGSTOKE, College of
Technology (54141), The
The Back-

] . Queen’s
University (42124), Wilko
Johnson's Solid Senders
NG, . Barbarellas
021-643 9413), Chairman of

the Board
BIRMINGHAM, Rallway
Hote! (021-359 3481), Or-

Fhu\

BLACKBURN, Balleys
662662), Alvin Stardust
BRADFORD. Sadies

Muscles

RIGHTON Richmond
29234), Nicky & The Dots /
Peter & The Test Tube
Bables / Dick Damage
ISTOL. Tiffany‘s (34057},
X-Ray Spex
ANNOCK
Burntwood

Troubador
2141)

23141), Lonnie Donegan

VENTRY, University of
Warwick (27408), Mud /
The Cruisers
ERBY, Assembly Rooms

31111 & 2255), Lindisfarme
ERBY. Kings Hall (31111),
Sham 69 / Cimarons
DERBY, Tiffany's (41441)

789 2506). Beit & Braces

Band
DINBURGH, Astoria (031-
€61 1862). The Zones / The

Tools
ILASGOW, Print Studio,

Veanmu
SLENROTHES. Rothes
Arms (753701), Charley

wne

RANGEMOUTH, Town
(20533). The Jolt /

Cuban Heels

ATFIELD, Forum, The

Chieftalns

142125), Rednite
IULL, The University
Frankie Miller

[EDS, J Club, Brannigana
(6814252), Punishment Of
ury / The Press
EDS, Fforde, Green
823470}, The Skids
IS, The Polytechnic
480771) Bethnal
DS, Vivas (458249). Red

Al's  (30874)

L. Erics 1081-238
Tear Droj
/ _Orcheatr

, Brecknock
(01-483 3073)

W
Bridgehouae

ol

11-{1;:, aCJARS {lgalnntt’o London for a one-o

special gues, will be the FABULO!

!?E'}\’hR:‘I;IVON X are back on th o

off a J4 'ycombe Town Hall (Frtd.

(Saturdny_ Croydon Greyhound Sundayq,y(:k%)i’;h

London Wembley Arena ( Wednesday) ¢

Music Festf

with THE JAM, THE PIRA'I‘ESV;IXP

GI‘E)NER.A TION X and SLADE.
LIVIA NEWTON-JOHN (su )

bol\; :cr'glgg;é and Wednes&aypersmn

X takes to the stage again for
at Dublin RDS Hal! (Sunday), and continue a:l‘ ?;37{?;1? ﬁﬂgeﬁﬂv lellc:nztf;;

a 13 concert tour, dates this week are

w Apollo (Wednesd.
TAVARES return to Brltsaliy;or

DEVO supported by DOLL BY DOLL
burgh Odeon (Sunday), Glasgow Apolio

L Ergc CLAPTON and
ogether starting at Glasgoy

Saturday), Manchestergow i (Snaacay
and West Bromwich Gala Ballroom {Wednesday).

THE Information here
was correct at the time
of going o press, but it
may be subject to change
so we advise you to check
with the venue concerned
before truvelling to o
8ig. Telephone numbers
are given where possible.

f concert at th
POODLES® Lyceum on Thursday,

ens at the Wemble:
TRIK FI'!ZGERb“y Arena on Wedneday

ALD, BERNIE TORME,

returns to London to play the Rain-

(Sunday), Portsmouth Guildhal] (Monday), Man-

chester Ashton Thameside Theatre (Tuesday) and So

uthport New Theatre

begin their tour this week at £
. d L
(Monday) and Newcastle Clty Hﬁl

MUDDY WATERS undertake a series of dates

) followed by Newcastle City Hall

Apollo (Sunday), Hanley Victoria Hall (Tuesday)

Canning Town (01-476
2889). Zaine Griff

LONDON, Chelsea Drug
Store. Kin, Road, The

LONDON, Dingwalls,
Camden Lock (01-287 4967),
Carol Grimes

LONDON, Duke of Lan-
cascaster, New Barnet (01-
448 0467}, Cheap Flights

LONDON, Golden Lion,
Fuiham (01-385 3942), Dead

‘wHer

LONDON, Hammersmlith
Odeon (01 748 4081)
Whitesnake / Magnum

LONDON, Hope & Anchor,

Isitngton (01-359 4510), The

Stnceros

LONDON, 100 Club, Oxford

Street (01 636 0933), Delroy

Wilson

LONDON, John Bull,

Chiswick (01-894 0062),

L&M Express

LONDON, Kensington,

Russell Gardens (01-603

3248), Young Bucks

LONDON, Lyceum, The

Strand (01-629 4473), The

rqu
dour Street (01437 6603),
Interiektuals
LONDON, Music Machine,
Camden (01-387 0428),
Ref)‘o"m ar
LONDON, Nashville, Ken-
Furnace & The . .
John Potter's Clay
LONDON, Pegasus, Stoke
NL'\-"!.E.,__ (01-228 5930),
ichardson Band
Rock Garden,
Covent Garden (01.240
3961), John Spencer /
Johnny G
LONDON Royalt
Southgate (01-888 4112)
Matchbox

/ Wire /

LONDON. Swan. Ham

sington (01-603 6071), Blast{ py

The Jam headline the first night of the Great

British Music Festival at Wembley Arena

(Wednesday), with Slade. The Pirates, Patrik
Fitzgerald and Bernie Torme.

mersmith . (01-748 1043},
Straight 8

LONDON, The Venue, Vic-
torla (01-834 35500)
Magazine {2 shows)

MANCHESTER, Apolio,
Ardwick (051-278 1112), The
Clash / The Slits / Pressure

Shocks
MANCHESTER, Kelly's

SlslerR.a!
MANCHESTER, Mayfair
(081-834 3987). Stadlum

Dogs
MELTON MOWBRAY,
Painted Lady (812121),

Kettle
NEWCASTLE UPON TYNE,
The Canteen (28402), John

Martyn

NEWCASTLE UPON TYNE,
City Hall (20007), Jasper
Carroft

NEWCASTLE UPON TYNE,
New Park Hote! (862010),
Biack Diamond

NORWICH, Cromwells

(612908), Detroit Emeralds

NOTTINGHAM, Boat Club

(868032), The Biahops

NOTTINGHAM, Malibu Dog

Bowl, Derby Road (234758),

Art Fatlure / Flexible Toys

NOTTINGHAM, Sandplper

(54381), DPs / Butterflies

NOTTINGHAM, University

(55912), Pere Ubu

OXFORD. Corn Doliy

$44761), Speed-O-Meters

YMO' , Polytechnic,
23], The Hawkiords
POLESWORTH, Working

Men's Club. Incredible
Kidda Band

POOLE, Arts Centre (70521},
Alblon Band

PORTSMOUTH, Cum-
bernauld Tavern (730445).
The Piranhaa

CONTINUED
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WHATHAS RUBBISH
GOT THAT
TRAVOLTAHASN'T?

The Beejesuses

OU CAN PICK UP RUBBISH IN ANY RECORD STORE
SANTA'S ALIVE/A POLICEMAN (I WAS PULLED OVER BY)
UP 36479
Arranged. Produced ond Engineered by the Beejesuses

RUBBISH IS BUT A CAN'S THROW AWAY AT
LIVE

LADY MITCHELL HALL, CAMBRIDGE
ELECTRIC BALLROOM, LONDON

NOV. 22ND
NOV. 28TH

The new single from
/Ov\y\\j K,u‘Lb‘.SL\

S
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FROM PAGE 42
PORTSMOUTH

YORK. The Barge (32830)
Those Naughty Lumps

MGHAM. University
H‘ih Hall (021472 1841)

BLACKPOOL Norbeck
Castle (52341) Johnny
Curious
BLYTHE,
(4343), The Squad

BRIGHTON, Alhambra

4). The Executives

BRIGHTON Top  Rank
(m) Dﬂllnger
BURTO! ON TRENT, 78
Club mo:m Jenny Darren
CANNOCK, Troubador

Quartx
CHALFONT ST. GILES,
Newlands Park College,

Golden Lion

EASTBOURNE, Archery
Tavern (22068), Nightrider
EDINBURGH, Clouds (03).
229 3381), The Skida
EDINBURGH, Herlot Watt
Unlversity (31-229 a574)
Tools

EDINBURGH, University
(031-667 12001, Falrport
Convention
ANTS HILL. Odeon, The
Chieftains
GLASGOW, Apollo (041-332
a088), Eric Clapton
Waters
Ol\:;. Jordanhall
gmeat / Flat Out
OLAS(EE Art School.
Haldane Bu!ldlng. The Jolt
/ Simple Minds
GLASGOW, University of
Slralhclyde (041-552 1270),

Venigmaa
GLENROTHES, Rothes
Hotel (753701), BBC
GRAVESEND, Prince

Wales, Samson

G

of

ILFORD, Odeon (01-354
2500), The Chleftaina
[LKESTON, Festival Inn,
3trange Days

IPSWICH, First Floor Club,
Heathcliffe (Tribute to
Elvis)

ISLE OF DOGS, \Vatermans
Arms, Rednite

KINGHORN. Cuinzie
(598), The Squiba

KIRKALDY, Adam Smith

Neuk

Centre (4464), Redbraas

KIRKALDY. Duteh Mill

{67512), Davey Patterson
d

Ban
LEEDS. Fforde Green
(623470), Marselllee
LEEDS, Haddon Fall
{75 1“5). John Hedley

and
LEI&;TER. TUL Club,

Freddle Fingers Lee
LINCOLN, AJ's (30874),
Luxound Deluxe

LIVERPOOL, Erles (051-238

7881), David Johansen
Scrateh HAMILTON, College of | L PO . The
COVENTRY, Lanchester Education, Underhand Polytechnic (051-236 2481),
Polytechnic (24166), The Jones The Boyfriends / The Back-
Bi; s HIGH WYCOMBE, Bucks beals
COVENTRY, New Theatre College of Further | LONDON, Acklam Hall,
{23141), Lonnle Donegan Education, Simon Town- Portobello Road (01-960
DERBY, Bishop Lonsdale shend Band 45%0), Gonzalex / Night
NOVEMBER 24 College (514811), Super- | HIGH WYCOMBE, Nags ht / Lix Christian
charge Head (21758), Hern&Now/ N. Acton Town Hall,
ABERDEEN, Unlver-l(y DERBY, King Hall (31111), G-Force Satellites / London Pride /
(572781), Wild H The Clash / The Stita / | HIGH WYCOMBE, Town The Pack / Black En-
CP'I’FORD Ashrord OQUege Preasure Shocks Hall (2¢100), Genernuonx chanters (Acton Com-
a urch  Road, DUBLIN, Trinity College / The Vents munity Arts Workshop
B emned / Iron Pig (772941). Wilko Johnson's CHURCH, The Bull Beneflt)
ASINGSTOKE, ’Techmcal Solld Senders (42128), J ‘The Ferret LONDON, Bedford Cotlege
Bﬂxllege Grand Hotel DUNDEE, College of | HUDDERSFIELD, The (014564100) Advertisin
ELFAST, Harp Club.| Technology. Marketgate | Polytechnic (38138), NDON, Central London
Monochrome Set (27225), No Dice Frankie Miller / Darling Polvlechnlc 101-488 5811),

What are you getting
for Christmas?

—

§

B

\

—

i

The new Cambra Cassette Caddy is the kind of gift anyone

would be delighted to receive.

% Holds up to 56 cassettes or 40 with'library boxes.

% Modern, attractive deslign.

% sSmoked, translucent sides for easy

title identification.
#Sturdy, compact and portable.

S, if you don't get one for Christmas —

you can afford to treat yourself.

Available from selected branches of; ARMY & NAVY, ASDA,
BOOTS, CURRYS, DEBENHAMS, DIXONS, LITTLEWOODS,
MENZIES, MORRISONS, RUMBELOWS, RYMAN, SAFEWAY,
W.H. SMITH, TESCO, VALLANCES
-ana leading record stores.

CAMBRA

. codidy
wno'.untermm

T T Y L T T IR
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Town Hall (Fnday),

¢ Magnets
LONDON, City of London
Polylechnlc (Ol 247 1“1).

The
LONDON, Dingwalls,
Camden Lock (01-267 4967),
Fiacher - Z/Zip Nolan &
heiﬂﬁhwlg Patrol
LONDOR, olden Llon,
Fulham (01-385 3342), RDB
Goldsmiths
College Student Unlon
Hall, Lew!sham (01-882
0211), Landscape
INDON, Green Dragon,
Stratford, Paradox
LONDON. Hammeramlith
Odeon (01-748 4081), James
rown (Two shows)
LONDON, Hope & Anchor,
IEl.llngton (01°359 4510), The

o

LONDON, 100 Club, Oxford
Strect (01-836 0833), West
End Stompers

LONDON, Institute of
Educallon Bedlord Way,

LON %N John Bull,
Chiswick (01-W1 0062), The
Press
NDON, Marquee, War-
dour Street (01-437 6603),
Fabulous Poodles

LONDON, Nashville, Ken-
slng(on (Ol 803 68071).
Streetb

LONDON Ovnl House,
Kennln;,'ton (01-735 27886),

LONDON, Pegasus, Stoke
New\ngton {01-226 6930),
‘The Monoa

LONDON, Rock Garden,
Covent Garden (01-240
3961), Bob Kerr's Whoopee
Band

LONDON, Ruskin Arms,
East Ham (01472 0377),
Dog Watch

LONDON, Southbank
?olylecl’\nlc (01-261 1535),

ags
LONDON. The Venue, Vic-
toria (01-834 5500),
Magazine (Two shows)
Windsor Castle,

MANCHESTER, Apollo,

Ardwick {081-273 1112),
Gordon Giltrap
MANCHESTER, The Fac:
tory, Pere Ubu

[CHESTER, Kings Hall,
Belle Vue (061-223 2927),
Mighty Sparrow
MANCHESTER, Mayflower
(061-624 114). Snips & The
Video Kings

MANCHESTER, 8t John's
College, Smarﬂ*g'
e Squat,

Teendreams / The Out /
The Mekon

MARGATE, Grand Ballroom
(Thanet 63011), Craty
Cavan & ¢ R| m
Rockers

NEWCASTLE UPON TYNE,
City Hall (20007), Jasper
Carrot

NEWCASTLE, Polytechnlc
{28761], Hlnckley 'a Heroes
NEWTON BBOTT, Seale
Hnyne College '232'%).

edu.nlcnl Horsetrough /

NORWYC}!. Boogile House
Zaine Griff
NOTTINGHAM, Dutch
House. The Fri,

d
NOTTINGHAM, qﬂnubu Dog
Bowl, Derby Road (234758),
Guvaihir

NOTTINGHAM, Sandplper
;51381) GlngOI Four / At
alll
NOTTINGHAM. The
University (58812), HI
Tension
OXFORD, Pulytech.nlc
(88780}, Afbion Ba
PA’ GTON VllugeHﬂl
Ricky Cooi & Icebergs
PLYMOUTH. Gulldhalt
(37812) The Jam / Patrtk
Fitzgerald

Croydon Greyhound (Sunday), and Ca

Generation X, back on the road this week with dates at High Wycombe
Northampton County Ground (Saturday),
rdiff Top Rank (Tuesday)

PRESTON, Polytechnle

rger
University
{880222), Rell’n'un

RETFORD, Porlerhouso
(1498\) Penetration
UGBY. Emmalines. Kidda

Band

SCARBOROUGH, Penthouse
(63204). Stadium Dogs
SELKJCK Vlc(orla Hall,

Dans
SHEmELD Limit Club
(730940), Sore Throat
SHEFFIELD, Polytechnic
1738934). J ?C-"
SHEFFIEL! Unlversity

24076), John
SO‘UTHA)MP’ION. 311; Mill
Holbury, Er!el
ST ATHAN, RAF Bridgeford,
Muscles
_STOKE ON TRENT, North
Staffs Polytechnic {(412416),
Andy Desmond Band
SWINTON GEC Club,

Brunel
University, The Hawklords
WALSALL, Town Hall,
(21244), Mud / Cruisers
WEYBRIDGE, Natlonal
College of Food (42120),
The AulnEnphl / The Turn
W‘[LLE White' Horse;

YE VIL. Cnmelo(
Warm Jets
YORK, The Barge (32530),

e Vye
YORK, Revolution (26224),
New Jets De Tain

Sulte,

NOVEMBER 25
ABERTILLERY, Aryl Street
Soclal Club, Staa
HTON, Spread Eagle, The
Accelerators
AYLESBURY. Friars,
Maxwell Hall (88948),
Penetration / Gang Of Four
BARKINGSIDE, Old
Maypole, Coast To Coast
BASILDON, Double Six
(20140). Speed - O - Meters
TLE

459937), Superch.u
BELFAST, Hnrp Club,

Monochrome Set
BIRMINGHAM, Barbarellas

g):l-scs 9413). um

g8
BIRMINGHAM, Caravan
Club, Band o!Joy
BIRMINGHAM, 'University
1021-472), Frankle Miller /

BOONOE, Sussex Hotel
{3428), Va, t Rock Band
BRADFOR Unlversity

(3348), Resilios

BRISTOL, Dockland Set-
tiement, Oty Road (48873),
Stargazer

BRISTOL, Granary (28287),
Zaine Gritf

BRISTOL, Polytechnte
{297996), Mechanical
Horsetrough / Cocky

BUCKLEY, Tiveli Ballroom
(2782), Detroit Emeralds
(doubllng Wigan Casino)

Raven Hall, Wildlife

CANNOCK ™ Fronbanos
(Bnmtwmd)zul Video

CANTERBURY, University
of Kent (en22¢ Young

cks

CARDIFF, Unlveesity
£396421), Albion Band

LEEDS, Fforde Green
(623110) Steve Brown

CA.RUSLE l-‘hpps A7BT)

Chariey
CARSHAL'ION S( Helter
Arma’i@1-642 298), Johnny
& The Jallbirds
CHIDDINGLEY, Six Bells,
Nightrider

CORBY, Kln gs
Limell;

CORK,
Wilko
Senders

COVENTRY, University of
Warwick (27408), Fischer-Z

Head,

nlvenlty (26871),
Johnson's 3olld

CRESWELL, \{Invrl
Welfare, Strange Days
DARLINGTON, Central

Club, The Cruisers
DERBY, Assembly Rooms
(:mu & 2255), Leo Sayer
ERBY, College
Educallon (47181), Mud
UBLIN, Trinity College
(772941), Swift
DUDLEY, JB's (83307),
Freddie Fingers Lee
DUNFERMLINE, Glen
Ballroom, Pallas
EDINBURGH. Gibson Craig

of

Hall, Currie. Belsen
Horrors / Positives
(tasteless)

EDINBURGH, The
Unlveulty (031-687 1290),

M aggl.
Sauchiehall Street (041-332
4374). Underhand

GLASGOW, Queens
Margarets Unlon (041-334
1555) No Dice

LASGOW, Theatre quel
(041-20—! IMI) Boys Ot

Lough
GLAS&OW. University of
Strathclyde (041-882 1270).
‘Wlid Horse
GLOUCESTER, College of
Technology, The Edge
HASTINGS, Pier Pavilion
(Ctllcﬂ)‘l! Sham 69 /

marons
HAYWARDS HEATH, Qlaire

Hall, Writz

HIGH WYCOMBE. Nags
Head, London Road
(23758), CG AS 61, The Good

Guys ,

UDDERSFIELD

Polytechnic (38136), The

Mekons

IPSWICH, Tracey's (214891),
Rokotto

KINGSTON, Polytechnic (01-

H

ger
Wallbottle
Hotel, Bad News

LEEDS, Royal Park Hotel

(785078), The Sneakers
LEEDS, University (38071)
John
LEEDS, ictoria Hotel
(4528841, Snoola
LEICESTER, Rothley Plppin
inn, Witchfynde
LINCOLN, AJ's (30874),
Johnny Moped
LI'I'I'LEHA\{PTON Wind-

£ lRed Crayola
LO DO Bridgehouse,
lngTawn (01 476 2880,
Krazy Kat
LONDON, Chelsea Colle,
(03-352 6421 ). An
Desmond / Hi
LONDON, Cock Edmonton,
Southern Cross
LONDON, Corner Hause,
Edgware, Agenda
LONDON, Dingwalls,
Camden Lock (01-287 4967),
Bullets
LONDON, Duke of Lan
caster, New Barnet (01449

0487), Gaffa
Ele G t e
Baliroom, Camden (i1n-485
Polico /
» / Garder

Darkx

LONDON, Goldsmithsy
College, lewisham (01682
0211), China Street

LOND@N, Hammersmith
Odeon (01-748 081},
Bethnal Berni Torme
Band

CONTINUED
| OVER PAGE




CHILD

The First Album.The First Tour.

MEL BUSH PRESENTS 8 DAYS-8 CITIES

.

\‘_\.

e o ‘now for this | ' . / , December 6th.Newcastle City Hall
e nation-wide series of concerts! il J.- - s December 7th.Glasgow Apollo
~ December 3rd. Southampton Gaumont " Featuring hit songs “Its Only Make Believe” | December 8th. Sheffield City Hall
“When You Walkin the Room” and theit new 5ngle i December 9th.London Rainbow

A December 4th.Bristol Hippodrome till the One™ Birmingh
L' ‘ _ December 5th.Manchester Apollo FREE recorded Child mmmt;xs w::/] iop"ai. December 10th. am City Hall

¥

l
- -1 ‘ {-
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FROM PAGE 41

LONDON, Hope &
Islington (01-380
Tribesman
LONDON,
Economica
The Bishops
nace & The
LONDON, Marquee,

(01-405

uopmon Nashville,

van

Rockers / The Stiek
LONDON, Al

Walthamstow (:
Monos
LONDON, Oval

The Sad
LONDON, Ralnbow,

8550618}, Squeeze
LLONDON,

Anchor,
4510),

London School of
1977)
Blast Fur-

War-
dour Strect (01437 6603),

Ken-
sington (01-603 8071), Crazy
& The Rhythm
North East
London Pnls'lechnlc.
1-527 7317)

House
I(enmnglon (01-735 2786
istas

Fin-
sbury Pa.rk (01-: 263’ 3140),
Dillinger

ge.
LONDON, Rock Garden

Covent Garden (01-240
3961), Gonzalezr
LONDON, South Bank
Polytechmc {01.261 1535)
Dynamite
LONDON, Thames

Polytechnic. Woolwich (01-

Wheatsheaves,
Kings Road (01-738 3538),
VIPs

LOUGHBOROUGH,

%3 1112),
(two shows)

CHESTER, Mayflower
(08} 82‘ 1140), David
Johan
\(ANCHPSTFR The
Unl\'er‘s,:ly {081-; 77'! s111)

0
MAN STER, The Venue,
Collyhurst Street (061-206
8114), Marsellles

MIDDLESBROUGH, Rock
Garden (241008), An-

niversa
NE\VCAS%‘. UPON TYNE,
The Canteen (28402), Sabre
Jets / Junco Partners / 458
NEWCASTLE UPON TYNE,
City Hall (20007), Eric
Clapton / Muddy Waters
NEV N ABBOT, Dyrons,
The Fans
NORTHAMPTON
Bﬂdgchou-e Hotel, Blit-
NORTHAMPTON Cricket
Club (32917), Generation X
Nene
Grand

tel
POR’I‘RUSH Arcadia (03967
23786), The Lurkers
PRESTON, Polytechnlc
(58382), Belt & Braces
Band / New Suburbia
READING, Unlversity
(880222), Fabulous Poodles
ROCHESTER, Nngs Heead
{06314 3150), Rednl!
TANTON HILL, \Vorkl"z
Men's Club, Kidda Band
STROUD, Slrnud Leisure
Centre (6771), The Chief-
tains

James Hrown

WEST RUNTON, Pavillon
(203), Light Of The World

Unlverslly (63171), Lin- | WEYMOUTH, Technlcal
College (72311), Cheap
MANCHESTER Apollo (061- Flights

PORTERHOUSE CLUB

20 CAROLGATE, RETFORD, NOTTS

‘NO SCRUFFS’

FRIDAY 24th NOV

PENETRATION

SATURDAY 25th NOV

HOT WA'I'ER

RAY DORSET & 4,

(¢/
MUNGO JERRY 1
POLYDOR
PANDA WEDGE
AGENCY KAREUSIC  MANAGEMENT
01727863  FAREEN MUSI 01-493 7831

AJ’S, HIGH STREET, LINCOLN
FRIDAY 24th NOVEMBER
DE LUX SOUND

SATURDAY 25th NOVEMBER

JOHNNY MOPED

November

241h Ftord Green Hotel
25th The Venue

27th Circles Club

ARSEILLE

28th The Music Machine

December:

6th Rendezvous Club
7th King Affreds College
8th 76 Club

RhTBA

10th Newbridge Institute
MhTBA

12thTBA

LEEDS
MANCHESTER
SWANSEA
LONDON

YORK
WINCHESTER
BURTON ON TRENT
WOLVERHAMPTON
GWENT

LANCASTER

WINCHESTER, Thealre
floyai, The Allens / Haz-
zard

YORK, Revolution (26224),
Blazer Blazer

SO

NOVEMBER 26

AYR, Station Hote! (63283),
The Motels

BANGOR, Bangor Theatre,
The Pintters

BIRMINGHAM. Town Hall
(021-236 2392), Mighty
Sparrow

BLACKPOOL Jenkinson’s
{29203), Ag\c! Strange

BRADFOR Princeville
(78845), Bad News (lun-
chtime)

BRADFORD, Royal Stan-
dard (27898}, Immigrant
BRIGHTON, Alhambra

(27874). Plranhaa
BRISTOL, Colston kall
(291768), ’!‘he Jam / Patrik
F‘Iu_&)
BRIS L Lacarno (26193),

CARDXFF,Top Rank (26538),
The Clash / The Slits /
Presaure Shocks

CARDIFF, Unlversity
(44211), The Chleftalne
'ARLISLE. Border Terrler
{22725), Charley Browne

CROYDON, Fairfleld Halls
(01-888 9291), Tavares /
Gonzales

CROY'DON Greyhound (01-
681 1445), Generation X

DUBLIN, McGonnlgles
(774697), Wilko Johnson's
Solld Senders

DUBLIN, RDS Hall (680645).
David Essex / Real Thing

DUMFRIES, Stagecoach
(Collin 805), Cafe Jacques

DUNDEE, Samanthas
{25550), The Jolt

EDINBURGH, Odeon (0381
(‘60;1 3805), Deve / Doll by

1

LEEDS, Fforde Grene
(62'1410) Stadium Dogs

Staging Post
(6!5625) Ice

LONDON, Brecknock
(Camden {01488 3073), The
Dandles

LONDON. Dingwalis,
Camden lﬁck (03- 2}7 4967),
Thelnmu(el

LONDON, rury Lane
Theatre (01-836 8108).
GordnnGlllrng

LONDON, Duke of Lan-
caster, New Barnet (01-440
0487), Rednite

LONDON, Golden Llon,

Fulham (01-388 3842),
Pantles
LONDON, Hope & Anchor,
lsllnglnn (ox 359  4510),
Little Bo B
LONDON, John Bull
Chiswick (01-894 0062),
Cheap Flights
LONDBN, Lyceum, The

Strand (01-836 3718), Japan
LONDON, Marquee, ar-
dour Street (01-437 8803),
Straight 8

LONDON, Nashville, Ken-
sington (01-603 6071),
Warren Harry / Tennis
Shoes

LONDON, Oval Hous
Kennington (01-135 21!6).
The Sadistas

LONDON, Palladium (01437
7373), Leo Sayer / Leyton
Buzzards

LONDON, Pegasus, Stoke
Newington (01-226 5830),
Zalne Gritf

LONDON, Ruskiln Arms,
East Ham (01-472 0377).
Dog wmcn

LONDON, gton, North

Torrin,

Finchley (01-445 4710), Five
Hand Ree!
MANCHESTER, Apollo,
Ardwick (081-273 1112),
Eric Clapton / Muddy
Waters

CHESTER, Beile Vue
(081-223 1331), Belt &
Braces Band

LEXL D s Of The Lough
MANCHESTER, The Venue,
Collyhurst Stree{ (061-208
31141, Joy Division / The
P

ARSA ge
REDCAE, Coatham Bowl
(74520}, Rezilios
EDHILL, l.akers Hotel
(81043), Nicky & The
RYDE, (IOW), l.nkcshlo Inn,
Crazy Cavan Rhyth-

m Rockcnl
STOKE, Trentham Gardens,
Detroit Emeralds
UPMINSTER, New Windmil}
Hall, Autogre,

WILSHAW, own Hotel
(72612), Underhand Jones
WOLVERHAMPTON, Civic
Hall (21359), Lindisfarne

ot

NOVEMBER 27

BADGERS MOUNT, Black
Engle Crazy Cavan & The
Rhythm Rockers
BELFAST, Kings Hall
(685225), ‘David Essex /

Re I'4
BIRMINGHAM, Drakes
Drum (021-360 2224}
Paradox
BIRMINGHAM, Hip|
{021-622 2578),

Carrot
BIRMINGHAM, Mercat
Cross (021-622 3281), Or-

BSU‘RNEMOUTH Vlllnge
Bow| (28638), Sham /
Cimarons

CHESTER, Smartyz, Warm

rome
Jasper

Jets
DERBY, Rlalto, The Platters
EDINBURGH, Tiffanys (031-
556 8292), Cafe Jacques /

The Tools

EXETER, University
(77811), The Clash / The
Sll!s / Pressure Shocks

GLASGOW, Apallo (041-332
8055), Devo / by Doll
GREAT YARMO . Tt

fany's (57018}, Hi Tenslon
LEEDS, Marquis of Granby,
Butlerflies
LEEDS, Royal Park Hotel
(755076}, Franc Blanc
LEICESTER, De Montfort

Sportsman
(051-709'!157) Juggemaut
LONDON, Brecknock,
Camden (01-485 30738),
Hellcnplern
DON, Bridgehouse,
Cnnnlng Town (01-476
2889), Bandit
LONDON, Dlingwalls,
Camden Lock {01-267 4067),
Spll( Rivitt / Benny & The

LONDON Golden Lilon,
Fulham’ {01-385 3942).
China Street

LONDON, Greyhound
Fulham Palace Road (01-
388 0528), Bob Kerr's
Whoopee Band

LONDON, Hammersmith
Odeon (Ol -748 1081), X-Ray
Spex / Invaders / Sore

U)NDON. Hope & Anchor,

Islington (01-35% 4510),
Zane Griff
LONDON, Nashwville, Ken-

sington (01-3803 6071), The
Inmates / Lew Lewis Band
LONDON, Pegasus, Stoke
Newington (01-226 5930),

. Thames
Polytechnie, Woolwich (01-
855 0618), Young Bucks

LONDON, University
College, Gower Street (01-
387 3811), The Monoa

LONDON, Windsor Castle,
Harrow Road (01-286 8403),
Sounder

NEWCASTLE-UPON-TYNE,

Guildhali, Steve Brown
Band (Gingerbread
Benefit)

OXFORD, Polytechnic

{68789], Chas and Dave
PORTSMOUTH, Guildhall

MANCHESTER, Royal | (2435). Tavares / Gon:
Exchange Theatre (031833 | g7 ANDREWS, University
ReR Readelt
SHEFFIELD, City Hall
ANGREW MiLLER (22885), The cttains
——— SHEFFIELD, Limit (720840,
413500134500 wah SONG MUSKC Lio el F'llghu

STIRLING, MacRobert
Centre (3171), Redbrass
SWANSEA. Circles, Mar-

seille

WARRINGTON, Carlton
Club (0651-260 8198),
Stadium Dogs

i

NOVEMBER 28

ASHTON, Thameside
Theatre (061-330 2095},
Tavares

BIRMINGHAM, Barbarellas
4021643 9418), Fairport
Conventlon

BIRMINGHAM, University
(021-(72 1841), Albion Band
BIRMING! me

(021-622 257€). Jasper
Carrot

Ktng

BLACKBURN :
(53424

George's Hall

Lindisfarne
BRIGHTON,

(29234 ), NW10/ PY
BRISTOL, Technical College

412411,

(12 IO%Y Unlvenlt
n( Kenl (85224)

The J:

Jets
CHELTENHAM. The Plough
(208087), The Tights
CHESTER, Smartyz, Agnes
Strange
COVENTRY, T“'.RH
(24870), The Clash
Slits / Pressure Shocks
CREWE. Grand Junction,
Juggernaut
GALWAY, Seapoint
Baliroom (091 82810), Wilko
Johnson's Solid Senders
GLASGOW, Amphora (041

OLASGOW Apollo  (041-332
3728), David Essex / Real

OLAS(§OW

Riehmond

Doune Castle

(041840 2745), Underhand
Jones i
GOSPORT, John Peel

(Fareham 282883), Nicky &
e Do

GREAT MALVERN,
Phoenix Club, Folley Arms
Hotel, Landscape

GREENOCK Town Hall, The
Lurk

HUDDERSF‘]ELD
Polytechnic (38158), The
Boyfriends The Back-
beats

INVERNESS, Eden Court
Theatre (221718), Boys Of
The h

ug
LEEDS, F Club, Brannigans
(663252), Squeeze

LIVERPOOL. Havana, The
Accelerators

LONDON, Albany, Great
Portland Street, Gina &

e Sharks

LONDON, Brecknock
Camden (01-485 3073),
Embry:

LONDON Bridgehouse,
Canning Town (01-476
2889), The Crulsers

LONDON, Din
Camden mck (-

LONDON Electric
Ballroom, Camden (01-485
9008), Pere Ubu / The Soft
Bays / Red Crayola

LONDON. Golden Llon,
Fulham (01-385 3942),
Straight 8

LONDON,
Islington
Fischer-Z

N, Marquee Club,
Wardour Street (01-437
8603), Adam And The Ants

LONDON, Moonlight,
Rallway, West Hampstead
(01-877 1473), The Passlons
/ The Veins
NDON, Music Machine,

(01-387 0428),
Marsellle / Bandit

LONDON, Nashvlilee,
Kensington (01-603 6071),
Merger / Matt Stagger

LONDON, Pegasus, Stoke
Newlington (01-226 5930),
Tennis Shoes

LONDON, Rainbow, Fin.
shury Park (01-263 3140),
Olivia Newlon-John

LONDON, Rock Garden,
Covent Garden (01-240
3061) Ynung Bucks

LONDON, Trafalgar,
Shepherds Bush (01-749
50031, Action Replay

LONDON,” Windsor Castle,
Harruv» Road (01-266 8403),
Stadlum Dogs

NEWPORT Stowaway
(50878), Here & Now / The
Trendles

NOTTINGH . lmperial
Hotel (42884), Gaffa

NUNEATON 77 Club
Sf::!z.‘{), Punishment Of

ury
PLYMOUTH, Woods (25138),
The Jolt
POLESWORTH, Working
Men's Club, Kidda Band
PORTSMOUTH, Guiidhall
(24355) Sh‘m 6% / The

SHEFF'IELD Limit (730840),
The Polic

STOKE HANLEY Victorta
Hall (24641), Eric Clapton /
Muddy Wn!ern

TUNBRIDGE WELLS,
Assembly Rooms (20613},
Hi Tenslon

walls
67 4967)

Hope & Anchor,
{01-358 4510),

-

NOVEMBER 29

ABERDEEN, Ruffies
(371931), The Lurkerl

BIRKENHEAD, Hamilton
Club (051-847 B083), Light
Of The Worid

BIRMINGHAM, Bogarts
{021-642 0172), Video

BIRMINGHAM, Goiden

Lion. Sollhull, Special

Clinje

BIRMINGHAM, Hippodrome
Jasper

(021-822 2576),
Carrol

t
BIRMINGHAM. Town Hall
(021-236 2339), Rexillos

BISHOPS STORTFORD
¢! }. No Dice
BRIGHTON, Alhambera
(27874 ), Executives
(x)VENTRY New Th-nn
23141}, Lindisfarn
DONCASTBR Oullooh
(84434 ), Tribesman
XFTE ¢ Lueifers, Harem

EXETER, Routes (38618},
ThHSG(Jo)W Apollo (04paaz
L., o

Gﬂ&ﬁ, dpé)nex / Real

H‘lNC&LEY The Croft,
Kidda
KFRELE, Unlvenlly (425411),

P.nlph Thoresby
(67911), Belt &
Bracea

LEEDS, University (39071),
Alblon Band
LIVERPOOL,
Hait (031

ine
LONDON, Breeknock,
Camden (01485 3073), The
Vipers
LONDON,
Canning Town
2889}, Zalne Grit!
LONDON Dingwn“n,
Camden (01-267 4967), Chas
& Dave

Mountford
700 4744),

Brldgehouu.
(01-476

LONDON., Green Man,
Plumstead (01-854 (0873),
Scrateh

LONDON. Grzyhnnnd
Chadwell Heath (01-3f
1533), Dog Wateh

lDNDON Hope & Anchor,

Istington (01-359 4510). The
Momnos

LLONDON, Marquee Club,
Wardour Street (01-437
8603), Adam And The Ants

LONDON, Moonlight,
Rallway, West Hampstead|
{01-877 1473), Trans-Am /

rator
LONDON, Music Machine.

Camden (01-387 0428), The
Dogs / Scene Stealer
U)N& Pegasus, Stoke
Newlngton (01-226 5830),
David Blosse Band
LONDON, Rainbow, Fin-

sbury Park (03-281 3140).
Olivia Newton-John
LLONDON, Rock Garden,

Covent Garden (01-240

3961), Bowles Bros
LONDON, Swan, Ham-

mersmith (01-748 1043},

wildlife

LONDON, Trafalgar,

Shepherds Bush  (01-749|

5008), Gina & The Sharka
