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CLOSE TO
THE EDGE

JUST BETWEEN you and
me, I'm very worried about
young Mike Oldfield. Of
course we should have
recognised the signs when
he had his hair eut. But his
desperate efforts to get
back into the swing of
things are leading to more
and more bizarre events,
Maybe it was the release of
his dreadful double album
that sent him over the edge.
I know that's where it sent
me

Anyway, he's just been over to
New York {enough to drive anyone
mad) and § hear he was totally
overhelmed by Studio 54 — he
loved it. In fact, he was so taken
with the music there, he rushed
straight Into the studio and
recorded his very own disco single

He came back to Britain, clut-
ching an acetate of his song and
whisked a female member of the
Virgin staff (my lips are sealed as
to the iady's identity) off to Roddy
Llewellyn's little club (you'll all
know it as Bennett's. I'm sure)
There, he made the unfortunate DJ
play the record all night to test
audience reaction (pity he never
thought about that with regard to
his album) and danced the night
away. I'm toid the single will be
released In the New Year, if you
can stand the suspense

Not only that. but he then turned
up on the doorstep of RM reporter
Barry Caln, at his penthouse
apartment which he shares with
his mum and dad. ‘‘I've got the

Bentley outside if you want to go
for tea,'" said Oldfield, apparently
unaware that Barry hadn’t even
been expecting him. “'But I'd
rather stay here if it’s al) the same
to you.” Barry’s mum hurried to
make him coffee. worrying in case
her attractive housecoat was
suitable attire for receiving guests.
When Barry's dad came home
sometime later and exclaimed "1
know your face!* Oldfield claimed
to be Johnny Rotten. As [ said, I'm
qulite worried about him.

MEANWHILE,
Buzzcocks'’
guitarist Steve
Diggle is des-
perate to get
away from his
mum, whose
house he's pre-
sently living In.

When our re-
porter had not
recetved an ex-
pected phone
call from
Diggle, he rang up to find out why.
It transpires that Diggle and his
mum had had a blazing row and
she’d refused to let him use the
phone. “I'm fed up with this,’”’
fumed Diggle. "My mum's always
having a go. I've only got a small
room and she's always on about it
being untidy. It's driving me in-
sane Diggle is walting for a
deal to go through so that he can
have his very own home. But
doesn’t it make you feel better to
know that even stars (well, only a
slight exaggeration my dears)
have these littie domestic tiffs?

¢

A PINUP for the ladies (and those among you not so ladylike),
the Rich Kids (you remember, the grotg)wnh the baby faced

manager) posing with their hero Stan
-he'll g%t into too much troubie with this pose.

wles: I don't expect

FEELING FLIGHTY? Then go glam this cool Yule! Our
model, Shrink — seen at the Hammersmith Couture Show — is
wearing an ultra ultra orange jump suit (Baco Foll 83p) with
Cardin buttons and using a ‘Tescos’ Flylng V Guitar. Halir is by

Plers at Wilkinson Sword.

AND HAVE you heard about Hot
Gossip's Sarah Brightman? So
much for her losing her heart to a
starship trooper. I can reveal that
her heart belongs to someone a lot
nearer to terra firma: to
Magazine’'s manager Andrew
Graham-Stewart, in fact. Not only
has the poor dear to struggle
through life with this cumbersome
double barrelled name, but 1
believe he thinks he's related to
Bonnie Prince Charlie. I'll bet
Dame Flora was never like Sarah

TSK. TSK, the spirit of Christmas
has not reached everyone it ap-
pears. Someone made off with Pat
Travers' coach and equipment last
week (you MUST remember Pat
Travers no? Weil, take my
word for it) and hurtled off down
the motorway with it. After a wild
chase, the driver was caught and
was later identified by the vibrant
Travers.

No, Paul Cook isn't jolning
Devo. It's just one of
photographer Chalkie Davies’
plots to get one of his pictures
into the paper.

STILL WORKING on their grand
plan to take over the world before
the Japanese, Boney M are

reparing for their concerts In
Eussﬂa — where I hear tickets are
changing hands for £150 a time. I
wonder If they included the four
that were stolen from the
American ambassador? The
lissome four are being billed as "*a
vocal Instrumental ensemble from
the countries of the Caribbean
sea,’”” but I believe they've been
tnstructed not to make their show
too sexy Can’t think why - the
Russians could probably do with a
rise tn temperature at this time of |

year. } know Fcoutd.

THE MEMBERS would like to
apologise to thelr fans (not for
their music, funnily enough) in
Maijdstone. They were due to play
there on Friday. but had to cancel!
when their van broke down. They
threaten to reschedule the gig
sometime in the future. Can you
wait? I certainly can.

s Spare a thought this
Christmas for John
Travolta, whose mother
died last week In Los
Angles. It was her who
ushed him into flima in
e first place. When he
went to her funeral,
bodyguards had to hold
back thousands of fans
who tried to mob him.

POOR, POOR dear Wreckless
Eric, such a dinky little chap I
always think. He's terribly upset
about ‘'being stereotyped as an
alcoholic’’ by RM (where DID he
et that idea from?) and at the
ashville this week threatened to
sort out the person he thought was
responsible. His threats might
have carried more weight if he had
been perfectly sober at the time.

PARKINSON and a real
‘dancer ST i

P ACTICY T VRAP I TEERE

DON'T YOU find the rivalry
between Eit and Rod rather boring
now?_ Specially when we know
they're really terribly good
fricnds. Cheeky Rod sent Klt a
leleg_rnm when ‘Do Ya Think I'm
Sexy' went into the charts higher
than ‘Part Time Love'. It read:

Do Ya Think I'm Sexy 14, Parl
Time Love 26. And I haven't even
becn to hospital.” Always quick
with an answer, Elt replied: "My
doctor warned me not to get too
excited. So I will definitely be
coming to one of your concerts '’
Bitchy boy

FOR A moment I thought I'd
stepped back in time or had
one cocktall 100 many. But you
don’t expect, while wandering
down Islington Green after mid-
night fon my way home, you fiithy
minded degenerates) to come
across pavement to pavement
Lambrettas. However, my
inquirtes led to me to the In-
formation that they were taking
part in the Who's 'Quadrophenia’
film, None of the band couid be
found in Alfredo’s caff, which was
packed with young men preoc-
cuplied with combing their hair.

COMPLETELY RECOVERED
from his sensatfional ‘’collapse’,
Elton is making more news. I hear
he’s put his Hollywood home {ence
owned by Greta Garbo) up for sale
at a cool million pounds. I'm toid
that every room has a bath, even
the billiard room (how quainl). Not
that he needs the money I'm sure

He’s just splashed out £13,000 on
fur coats and hats which he bought
in Sweden. I'm sure it's very wise
to protect his head, cspeciafly.
Frostbite can be awfully unsightly

SO MUCH for
the well publi-
clsed gig at
Dingwalis last
Sunday. An im-
pressive list of
artists were
supposed to be
appearing at a
jam session, but
in the event the

only recognis-
able people T
WATTS could spol were
Charlie Watts (well known

recluse) and Alexis Komer. The
stage was obscured from view by a
bunch of tired old liggers ... I
mean, who thinks about Chris
Farlowe these days, except
perhaps hls mother. Among those
rumoured to turn up were Eric
Clapton and Rod Stewart — now I
might be a bit guliible now and
then, but not that gullible. The day
Rod Stewart steps Inside
Dingwalls, I'll dance a fandango on
the table.

THE PRICE of fame has finally hit
home to former pop star Dave Dee
(now an executive of WEA). After
starring in the gossip columns the
week before, his house was broken
into and he had 1,000 worth of
cameras and jewellery nicked.
Quite an embarrassment for the
former policeman, I should think
(l'g the way he was a policeman
BEFORE he was a pop star), Dee
is living with the new woman in his
lite, Joan Bessell, but has no im-
mediate plans for divorce from his
wife Carol (former entertainer on
the Sale Of The Century TV shaw}.

ISN"T I'T thrilling to know that Cliff
1sn’t a hasbeen? Such is his pulling
power that people started queueing
up at three in the moming outside
Capital Radio where tickets for his
show were being exchanged for
cuddiy toys. The toys will all go to
underprivileged children

WHO AM I, you may think, to infer
that Michael Parkinson has two
left feet? Of course I don’t claim to
be the doyenne of the disco floor
myself, but I do think I could have
done better than the stiff legged
Parky when he ventured out at the
Hammersmith Palais last Sunda
{see page 10 for ful) report). I still
haven't worked out what
qualifications he has to be a jud 4
at a disco dance competition; it's
certainly not his command of the
light fantastic. Mind you, some of
the other judges couldn’t have
done much better ] daresay, being
a little old to disport themselves In
this wild, abandoned way

But there's bound to be
more people (old enough to
know better) making foo!s
of themselves at this year s
Christmas parties, so I !
keep you posted. Until then,

byeee.:  “ ° o
Y el e
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ELTON JOHN, apparently fully recovered
from his recent illness, returns to the stage
next year . for the first time since his
retirement in November 1877.

He won't form a band, but intends to go it
alone with percussionist Ray Cooper. The
singer is to take on a gruelling European tour
over three months starting in February which
includes dates all over Britain and a serles of
London venues.

But Elton has stipulated that none of the
venues will be the likes of Wembley arena,
,and he will stick to halls of around 2,000
capacity.

Promoted by Harvey Goldsmith, the dates
have yet to be finalised, but they are expected
to be announced shortly.

10.50pm

LINDISFARNE piay
Newcastle City Hall on
December 19 bringing
their gigs there to tive.

Celebrating their first
year together the Smirks
play the London Nash-
ville on December 15
They're hoping Bob
Geldof will be making a
special guest appearance
and there will be a disco
run celebrated
Beserkley press officer
Eugene Manz:. Support
band will be Gaffa and
admission 1s free to
anybody wearing a
*Smirks Agalinst
Travolta’ badge or 50p for
those unfortunate enough
not to possess one

Adam and the Ants, the
Members and four other
support bands will be
playing the Rainbow on
December 20. All tickets
will be £1.50

ODEON-HAMMERSMIT

MON 18th DECEMBER

Frederick Bannister presents

DARTS

£3.50 £3.00 £2.50 & £2.00

BOB GELDOF

applies to singles.

Albums offered include the
Wreckless Eric and Mickey Jupp while singles
from Larry Wallis, the Yachts and Nick Lowe
are included on the freebie list.

10cc PLAY a special Christmas concert at the
Wembley Conference Centre on December 22

The concert will be flimed by the BBC for a
Christmas TV special on BBC 2 on December 24 at

Tickets priced at £4 only are available from the
Wembley Box Office (tel 01 802 1234) or by mall from
Wembley Conference Centre, Wembley, Middlesex,
HA9 ODW. Cheques should be made payable to
Wembley Stadium Limited and don't forget to en-

More Christmas dates !

ALAN HULL and Ray Jackson of Lindistarne

Geldof pulis
out of Greedy
Bastards gig

BOOMTOWN RATS
singer Bob Geldof has
pulied out of the
Greedy Bastards gig
scheduled for
December 18 at the
Electric Ballroom.
But the glg,
featuring Thin Llizzy,
Paul Cook and Steve
Jones will go on as
planned.

The Boomtown Rats
play an extra date at
the Ralinbow on
December 14 as well as
their origtnal concert
on the 15. The extra
concert means that
Geldof won't have time
to rehearse for the
Greedy Bastards gig,
according to a
spokesman.

Stiff’'s offer

STIFF Records continue their publicity drive
by offering a free deleted album with any two
current Stiff albums bought. The same offer

Damned,

WEMBLEY '

close a SAE.

The Wembley concert will be 10cc's first British
appearance since their sell out tour of the US and
Canada in October. A track from their ‘Bloody
Tourista’ album ‘For You And I' will be ineluded in
the soundtrack of the new John Travolta film of the
same name.

Early next year 10cc will be doing thetr second tour
of Australia and Japan but there are no detalls of
another British tour.

RELEASES

THE. Chi-Lites release a greatest hits album this
month, entitled ‘Chi-Litetime’, It includes 'Oh Girl',
:Have You Seen Her?' and ‘Homely Girl’ And their
Half A Love’ album will also be re - released at the
same time

PHILLY VETERANS the Tymes have a co
album released on Decca this month c;nllpe‘zli“m:
‘Cameo - Parkway Sesslons

TROJAN Records re - release six of their famous hits
on maxi - singles this week. They include 'Young
Gmeq and Black’ by Bob and Marcla, '‘Black and
yVhlte by Greyhound, ‘Crying Over You' and
Everything I Own’ by Ken Boothe and ‘The
Israelites’ by Desmond Dekker.

PETER Sarstedt has a new single released this week
entitied 'You’ll Never Be Alone Again'

BRITISH LIONS' member Morgan Fisher releases a
solo album ‘The Sleeper Wakes' on Cherry Re
records this week

SYMPHONIC rockers Barclay James Harvest
release a new single ‘Loving Is Easy’ on December
29. American pop band the Rubinoos released th
new single ‘Falling In Love’ next week

AMERICAN singer Valerie Carter has her second
album released on January 18 by CBS. Called "Wild
Child’, it is produced by ex - Elton John key
player James Newton - Howard.

RECENT Capltol signing John ‘Moon’ Martin s due
to release his debut afbum ‘Shots From A Cold:
Nightmare' in mid - January. Martin wrote the
*Cadillac Walk’ hit for Mink De Ville.

A COMPILATION album of northern soul hits
released this week by Capitel "Capitol Soul Casl
teatures more than 12 tracks and amongst the a
featured are Nancy Wilson with ‘End .Ol Our
and Bobby Paris with ‘Love And Desire

THE SOFTIES who recently signed a three Yy
contract with Charley Records, release a three .m
single ‘Killing Time In Soho’, ‘Whisky Man
‘Something Gonna Change' an December 29.

debut album °'Nice 'n’ Nasty' will be rejeased

January 12.
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SID VICIOUS was back in
JAil tast week after a fight
in a New York disco

The ex Pistol fs accused
Of slashing a man in the
face with a beer bottle
The trouble came after a
row between Vicious and
Patti Smith's
Todd at the Broadway
night spot, Hurrah's

After a row over Todd's
girlfriend who was
glaymg guitar in the disco

and, Viclous was said to
have hit him above the
eye with the bottle

Vicious was arrested
when he reported to
police the next day as a
condition of his {25,000
release on bail

He has been taken to
Riker's Island, the city
jail. And it looks as if he
will lose his freadom until
he goes on trial. If he is
convicted of murder he
may face a 15 year
prison sentence.

His manager. Malcolm
McLaren commented: ‘I
expect Sid was provoked
But brawls in New York
nightclubs are part of the
punk scene he wants

'He is hell - bent on
living up to his image No
one can talk to him
seriously. We're all a bit
sad because Sieve Jones
and Paul Cook were going
10 go to New York to
record an album with him
that would have
secured the money we
need for the trial

‘We will try to get Sid
five days release from

prison under police guard
to record it But it will be
difficult

Meanwhile, a Nancy

Spungen benefit will be

held at the Bedford
Corner Hotel WC1 on
December 18 as a

reaction to the Clash / Sld
Vicious benefit concert

It is being promoted b
Judy and Fred Veimo!
who wrote the paperback
‘The Sex Pistols The
Inside Story’. and will
feature a band called
Cash Pusstes, The group
includes Alex Ferguson
ex Alternative TV who
has written songs about
the Ciash's record
company and a number
called 'Belsen Was A
Glittergas

As weil as another band
and est appearances,
lhere‘v\v‘m be a tape of Sid
and Nancy talking
about blood stains
amongst other things

Judy Velmoral said
*'We felt that the Clash’s
Vicious benefit was
hypocritical when they
talk about Sten guns in
Knightsbridge — we want
to call their bluff Surely
itis Nancy who matters.”

Cash Pussies have been
working on the
Velmorals' new film on
Sex Pistols entitled
fons Like Us’. They

be finalising the
oor shots next
but no reiease
given.

limited to two per person

ToURS

CHINA STREET: Lon.
don Acklam Hall
December 15, Darlington
Art Cotllege 18, London
Hope and Anchor 24,
London Rock Garden 27,
York Revolution 29,
Hebden Bridge 30
HAREM SCAREM
Stevenage Swan
December 15, Liverpool
Sportsman 17, Bradford

Princeville 28, York
Revolutlon 28.
JOE JACKSCN: Britain’s

first ‘Splv Rock’' artist
kicks off a small tour
starting at East Retford
Porterhouse Club on
December 15, then
Gosport John Peel Club
16. London Hope and
Anchor 20, High
Wycombe Nags Head 21,
Norwich Boogie House 22
London Nashville 23
London Rock Garden 29
THE VALVES® London
Rock Garden December
14, London West Hamp
stead Raillway Hotel 18,
London Bridgehouse 20
Leeds Fforde Green Hotel
21. Dudjey JB's 22

THE TRENDIES: Perth
City Hali December 26,
Inverness Mulirtown
Hotel January 6, Elgin
Eight Acres Hotel 7
Glasgow Strathclyde
University {lunchtime)
12, St Andrew's
University (evening) 12.
Hamilton Bel! College 26,
Wishaw Crown Hotel
{lunchtime) 27, Glasgow
Amphora 27

MU play four con.
secutive nights at he
Fulham Greyhound from
December 20.

WILKO JOHNSON'S
Solid Senders. add two
dates to their current
tour: London Dingwalls
December 2t, Cambridge
Com Exchange 23.

+ Dolphin Taylor, drummer with the Tom
Robinson Band, has quit the group.

PETER GABRIEL (left) and Tom Robinson

GABRIEL/
ROBINSON
CHARITY GIG

SEASONED CAMPAIGNER Tom
Robinson joins Peter Gabriel for a special
charity party on Christmas Eve at the
London Hammersmith Odeon.

The concert tmmedtately follows Gabriel’s own
dates, and support will come from guest musicians,
rather than their own bands.

All proceeds will be split equally between two
charities: One Parent Familles and the Northern
Ireland Gay Rights Association

Tickets are available now by personal applicatton
only from the Harvey Goldsmith box offices at
Chapells, 50 New Bond Street, London, W1 and the
Great Gear Market, 85 Kings Road, SW5. They will be

NOISE
LEVEL
BLOWS
ouUT
GIG

LONDON’'S ELECTRIC
Ballroom had to cancel a
gig by Irish band the
Undertones last week
because of a threatened
injunction by the Greater
London Council Two
local resldents have
already complained
about excessive noise, but
the Ballroom {s repor-
tedly still undertaking
sound proofing work
Meanwhile The Fall,
Subway Sect and the
Monochrome Set will play
there on December 28
And Squeeze, The
Transmitters and a band
led by former Damned
and Tanz der youth
member Brian James are
billed for December 29
Included tn the Brian
James Band are Stewart
Copeland of the Police on
drums, and Val Haller of
the Electric Chairs on

HERE'S
HELL

NEW YORK punk artist
Richard Hell arrives in
Britain this month to
support Eivis Costello on
his London and provincial
dates. A new single en-
titled ‘The Kid With The
Replaceable Head’, and
produced by Nick lowe
will be released on Radar

records early next year

His decision to leave came only hours after the
band played a headlining spot at an Amnesty In-
ternational Rally at Hyde Park last Sunday. He says
he left because he’s become musically dissatisfied
with the band and he wants to pursue session work

and songwriting.

Commenting on the split Tom Robinson said,
‘Dolphin is irreplaceable really. His playing and
personality have been such an integral part of TRB
it's going to be a whole different venture with Danny,
Tan and me. We're going to miss him but I wish him

well.'

TRB will be auditioning new drummers and hope to
make a cholce by Christmas so that they can have a
stable line up in time for tours of Japan and Norway
in January. The band are also due to start work
shortly on a new and as yet untitled album produced
by Todd Rundgren and scheduled for March release.

RADIO ONE
PACKS IN
THE MUSIC
FOR XMAS

A HOST of special
Christmas

programmes has
been lined up by
RadioOne.

In response to over-
whelming public demand
they’'ll be broadcasting
four one hour
programmes orlginally
recorded by Keith Moon
for 'Sounds Of The
Seventles' In 1973. The
programme features
Moon playing his
favourite tracks and
clowning around. The
tirst show will be
broadcast on Boxing Day
between 630 and 730,
whilst the other shows
will be broadcast on
Wednesday Thursday and
Friday at the same time

The day before
Christmas Eve, the
Boomtown Rats will be
heard ‘In Concert’ bet-
ween 6.30 and 7.30 while
on December 24 at 10pm
10ce will be featured 1n a
recorded hour long
concert from the Wem-
bley Conference Centre.
which will also be
featured on BBC 2

Christmas Day opens
with a special edition of
‘Junlor Cholce’ between
7.10am broadcast from
the Hospltal For Sick
Children in London's

FREDDIE MERCURY and John Deacon at the American reception
for ‘Jazz’

QUEEN PLAN GIG
AT WIMBLEDON

ANYONE FOR Queen at
Wimbledon Centre
Court?

The world's mececa of
tennis could be the venue
for Queen’'s only British
concert next year in the
summer Nothing
definite has yet been
arranged as the band are
making enquiries about
the availabllity and
suitabllity of the venue.

**The band would tike to
play there because it's

very good acoustically —
it forms a natural bowt,”
says a spokesman for the
band. “1t's a very relaxed
venue and ideal for the
summer.’’

Queen have recently
completed a massive
Amerlican tour and will be
touring in Europe from
January to March with
dates in Germany,
Belgium, Holland,
Switzeriand, Yugoslavia.
Spain and France !

Queen’s double A -
sided single ‘Bicycie
Race' has made the
American Top Ten but
many Southern States
have objected to the
poster depicting
a selectton of naked girls
riding bicycles included
with the album ‘Jazz’.
They insisted thal

ters are withdrawn so

ers are having to send
off to  New York address
for them.

Great Ormond S$treet
Tony Blackburn will be
appearing between t0am
and ipm with Dave Lee
Travis followlng until
2.30pm_ Peter Powell has
a slot between 2,30 and
5pm followed by Andy
Peebles between 5 7
They'll then team up to
resent disce musie bet-
ween 10pm and 2am

Boxtn Day
‘Playground’ between 7
and 8am will be followed
by ‘Junior Cholce’. At
10am Stmon Bates plays
Christmas Hits from
years gone by and at 12 30
the winners of the last
three ‘Quiz Kid' contests
wiil pit thelr wits against
disc jockeys Paul
Gambaceini, Mike Read
and Andy Peebles
Adrian Juste can be
heard between 1.30 and
2.30 followed by the
‘Steveiand Morrls
Wonder Show' a two hour

rogramme featuring

tevie Wonder as a disc
jockey playing his
favourite music. Kid
Jensen will broadcast
from 4.30 t0 6.30

And on December 29
there's another chance to
hear Genesis in concert at
Knebworth Festival on
the 'Frtday Rock Show’ at
10pm hosted by Tommy
Vance.
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TIM LOTT meets the lead voice of Boney M,
Liz Mitchell. Pic by PAUL CANTY

RELIGION, according to
Karl Marx, is the opium of
the people. What the
venerable kraut — one of
the few German superstars
to equal Boney M for
international fame — failed
to anticipate was the
eventual method of
absorbing that drug in
Europe 1978.
‘Then I suppose he had
better things to philosophise
about than God Pop
Relligion is blg business for Boney
M. ‘Rivers Of Babyion' and now

Mary‘s Boy Child’ make that an
unquestionable fact. According to
Liz Mitchell — who sang lead on
both records — it's a success that
was divinely predetermined

The Spirit himself has helped us

to have our hits,’* she says with the
conviction of all God's faithful

chillun
On the bedside table in her very
opulent hotel room |is a bible open
at Psalms 6-7. The Bible, says Liz,
1s her favourite book. She doesn‘t
read it from just interest, but
genuline faith
‘I belleve in Christ,'* she states
‘1 belleve in Mary's Boy Child”
About five feet away from the
bed, strewn across a chair, is a fox
stole, pure white. A couple of
stuffed paws hang ridiculously off
of the skin
Liz smiles atmost continuously
even when I find myself wondering
whether JC didn't at some point
mention that it 1s easier fora
camel to go through the eyeof a
needle than for a rich man to enter
the Kingdom Of Heaven. And Liz, it
appears to me, is not quite the
thin-soled teenager that played
truant in Kensal Rise any more
Not after six European smash hits
*But you are wrong to say that I
am rich. I might become rich. Ask
me that next year after I've seen
my royaities. I can say thatlam
not wealthy because I have not
collected alj that I should have
The phone rings and she glides
across the room. clean black skin,
perfect brown and cream dress,
gold chain loose round her neck
“Wha's happenin’ . .yes. ..ok
& . yes yeh workin’ hard
3 . yes? oh oh GEE
. . .Iwasontour and it was 8o
difficult iike during the hours I
could call 1 would be on the road.
Y ‘unnerstan . .yougetupat
about nine o‘clock and by the time
you get onstage you . . . you’re just
racked out or whatever . = 50

~  wha's happenin’ now . . well
~ y'know I gonna tell you I got some
ere . . . what I'll tell youto
e backstage tonight at
3y you there is

.——-l*_———-‘h..n-—u—

don't even have time to breathe . .
maybe the last day before we leave
for Russla, if not. . . you'll have to
walit till Christmas 1'll see you
at the show anyway, right? .OK

GoodBAH."'

Ltz frames herself in the window
for some photographs. She closes
the wooden doors on the TV,
blocking out “The Cedar Tree’ but
does not turn it off. She isa
self-confessed TV addict.

‘‘Let me just pretty up ma
mouth,”" she begs, and returns. lips
reddened and teeth showing, leans
against the clean hotel glass. She
looks at the dull London street
outside affectionately, because
London is her home. *“It is grey, it
goes with me, with my mood "

Her parents still live five miles
away in the house in Harlesden she
grew up in.

'] went home last night. It wasa
bit weird. My littie cousins seemed
frightened of me, y'know. they
were going. ‘who's this', an’ It took
me a while to get to know them
again.’

1 still have lots of friends in
London, but the ones I knew at
school, when [ see them they freak
out completely, because they used
tolaugh at me, say I was justa
dreamer. y'know."*

Liz does not look at her roots
with rose coloured spectacles. She
has no desire to be a struggling
teenager again, a teenager who had
the courage to uproot herseif from
her family at the age of 17 to go to
Germany and appear in ‘Hair',a
move that ultimately led to her
fateful meeting with Frank Farian,
the creator of Boney M.

"“When I get my royalties. 1. ..
intend to make sure Ido not get
poor again. I will not just throw it
away. This is where the bible helps
me again to stop me to stop me
becoming too vain. I will not
starve myself like some stupld
rich peaple and put it all away,
though.

“*And {f I see any of my friends
that need it. then I would help
them.*

But the paradox of wealth and
religion remains The music
industry is a very unchristian
institution. to put it mildty.

‘What I'm doing at the
moment,"’ she explains. tentatively
** . the way the churchis. .my
pop singing career could prove
dangerous. If I were a memberof &
proper Christian church they would
have banned me a long time ago-

“But I am a Christian within
myself. I go to church and give my
soul to God. 1 do not believe Lha_f
God thinks one should not live.
She points to the bible. **In there.
there are a lot of good words,
words of wisdom. I need it to keep

myself together, to stop me from
getting vain. If [ didn't get that

CONTINUED ON
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white fox, | wouldn't die. The bible
keeps me human. y’see
z takes other steps to retain her
Individuality She takes her sister
on the road with her and keeps
close to her family. It was a step
she took after aimost turning into
‘"an object "’ after her spell with the
Les Humphries Singers
immediately after the German run
of ‘Halr
She left Les Humphries to
participate in Frank Farian's
::f\?medmunlp' B:lney M. and
v mediate siiccess wi
'Daddy Cool’ in 1976 1 o
Farian, a failed pop singer,
employs Boney M as tools for his
inspiration. None of them have any
say in thetr material or
L_resenlatjmr Boney M are Frank
arian’s highly lucrative
Frankenstein monster
‘lam an instrument. You have
o face up to it I suppose, ' says
Liz. without resignation. **What you
Are 15 what you are, and don‘t try
and fight 1t because vou can only
be _vs:ursell
‘Sometimes I wish I could put
forward some fdeas y
*“And somettmes I do, but they
M\Kr Farian does not find it

She giggles, aimast defensively

“*But I do not think I'm being
used in any sensec, because I am
not too digspasable. It's me on tape
in the studio. it's me onstage that
the critics write about

However much Frank Faran
created the whole thing, I still feel
100§ i Twolved: Ha éredted
us, but he wouldn‘t destroy us.
obviously, for his own good. He's
letting everyvone know what a
superman he 1s now but ] don't
mind, because he really invested
something in the band.”

Of course Luz is protected to a
certain extent by the fact that,
apart trom Farian, she is the most
important aspect of Boney M's
success Their superhits have all
featured her on lead vocals

She doesn't burst her brains out
figuring how she's going to geta
solo career together, because, she
says, she's earning

But tf Boney M shouid cease to
exist for any reason Liz belleves
very strongly in her own
personality and capabllity

And having Farianasa
controller has its advantages. As
Liz point outs, there is no ego
jockeying in the band, because
what Farian says. goes. Any ego
problems have to be sat on

Although Liz didn‘t originally like
what Boney M were doing — she
admits to disliking the first album

*] coped’’) — she now feels very
strongly about the songs she
reproduces, particularly the ones
with any religious content. She
didn‘t, however, have any say in
the selection of ‘Mary’s Boy Child’
and ‘Rivers Of Babylon®

She is aware that she is being
used to make a lot of people a lot of
money, but it doesn't worry her as
long as she gets a chance to use
them in return

Stripped of her sclence fiction
public image parn(rhernalla. she is
fragile looking and hasa naturally
pretty face with big, nearly round
eyes
i "I have very innocent eyes,’" she
says, conspiratorially. “Very far
away look about me sometimes.

“Maybe that's why I very rarely

et definite approaches from men

ecause I'm In another world, 1
don't realise sometimes that people
are trying to proposition me. So
they feel silly and go away and
it's dead, y'know?

*Men don't get to see very much
of me We do the work, we do the
show, we come offstage, the fans
are going crazy lorautographs, you
sign the autographs. When you get
back to the hotel {ou're beat, so
you say goodnight as gquick as you
can’

And despite the emotional buffer
of her siater, her nomadie existence
has told on her somewhere. She
spends much of her conversation
remintscing about time at school
and years in dingy Harlesden,

she has left behind in favour
af white turs and long tours.
She Is a likeable woman, and
‘her money honestly enough,
change the tact that
pake some of the most
s side of the
tously learned

FIRST IMPRESSIONS
are lasting impresslons,
so they say. That said and
done, we should now
deive into the seamy
realms of semantics.

On stating the magical
word Edinburgh
the automatic connectlon
is one of quintessential
reservation and placldity

The inltial !mpression
you, dear reader. will
have of, ahem, The
Valves is one of piss
artistry embodied.
Nlusions then are shat.
tered and cast to the wind
when one discovers that
Edinburgh's foremost
rock - a - boogie citizens
are indeed The Valves

I stumble across Dee
Robot, lead singer, sitting
slpping orange juice in a
local pub. So what is this
about ,yer drinking Dee
m'bo;

‘I suppose we do like
the occasional drink, but
only offstage. Onstage we
have this really tight
professignal attitude, eh
man,'' chuckles the
might‘y‘ Raobot At this

int Ronnle Macklinnon,
‘alves lead guitarist and
King of the Meadowbank
Detta Blues Pilayers puts
the final nall in the Valves
aliky cotfin
“We've only coliapsed
in two gigs out of about
three hundred ' So you
see The Valves aren’t the
legless wonders you've
got them written down or
off as.

3 ¥ ¥

THE VALVES (L ToR) Deobot (legs and Gene Simmons tongue), Gordon ‘Teddy‘' Dair (Vivien )
Ronnie Mackinnon (slouch), Pada Scott (poised) ponder the impenetrable problems of life amid[;etlgrhek:;:::;l‘:)
backstreets of Edinburgh and ask ‘when can we go to the pub?’.

Ronnie Gurr clci:ps to

Vivien Leigh
from some distant call -
box. A nice gesture. any

in a transistorised world

“I don't know really,’
states Mackinnon in
deadly earnest, I really
can't think of another
band doing the same kind
of thing asus."’

If you have witnessed
the humorous debacle
that is a Valves gig you
will know that. Basically
the band play straight
rhythm rock with zilch
serious lyrical content.
Example of the latter:
‘When I try to cop some
star formations / All I get
is tonsorial vibrations /
Little men on my screen /
1 don't know what it
means / Dan Dare and
The Treens / am I turning,

een?’

This stunning example
of metaphysical poetry is
extracted from the
Valves' magnum opus
'Haircuts From Mars’, a
song inspired by pap sef -
i movies.

'It dlsnae mean
anything but it's awfy
calehy,' offers Pada

Scott the band's hefty
bassist in his broad Fife
patois. Which is a suc-cint
summary of all things
Valve - esque

The current set consists
of all manner of off - the -
wall love songs like ‘Fab
Front Loader’. a ditty
about an ‘automatic,
enigmatic, laundromatic
girl of my dreams, ‘Robot
Love’, a romantic plece
inspired by the Rezlllos’
Fay Fife and a love song
to an android 'So Stuck

. -

s

almost reslstible boy -
meets - girl, boy - screws -
girl story of ‘Anytime, —

largely due to some of the
most Irrestible hooks
ever written. At the
highest level the Valves*
pop consciousness
manifests itself on the
irresistible teenerama of
‘Sister Radlos’. All
ingredients are there; the
lop - sided drumming, the
skittering bass runs,
soaring and blinding
guitar solos and an oft
repeated hook which T
defy anyone to shirk off

Ronnje Macktnnon
explains- “'with that one I
wrote the music and Dee
wrote the words.
dellberately went out to
write a Top 30 song."’ He
succeeded pop pickers

Unfortunately at
present The Valves have
no outlet for thetr potent
celtic pop. being un
signed. A situation which,
clearly, any self
respecting music lover
should protest heartily
against

1 questioned the band

psoriasis

up nose
free.'

story.
emerged
cestuous

the band

Saints,

fact that
hilst

musical
on stage

luminary
who snap

as to why, in their 18 ?:b“e’}.y
months together, they
have only brought forth
two singles. Between

snatches of history Pada,
Ronnle and Dee explain
‘“Well,"" offers Pada as

record a

and I thi

a hit, thoughts you'd ltke to
All possess an uncanny | convey to the world
amount of sellability,| Teddy?

y?

"*Well, ail the liinesses I
picked up on the Irish
tour have gone and my
So apart from my blocked

Great news, eh girls?
But back to the

famlly tree that exists up
north. I remember seeing

some 14 months back and
second on the bill to The

mediately struck by the
ma\s\cal something.
bands were usually honed
but boring funk outfits,
The Valves got up and,
washed thetr dirty linen
they were spotted by local
a singles deal on the
formed Zoom

"*At the time we were
over the moon about
betny given the chance ta

contract ran out recently.

lookalike

is clearing up.

I'm disease

The Valves
from the in-
rock ‘n' roii

‘s second gig,

and was im-
they had the
other local
ly speaking,
Sloppy and fun,

Bruce Findlay
ped them up for

single, but the

nk we need the

Love’ and
Onty’, two son
now sound da
sidering the
writing progress, but
great ‘then’ ¢
nonethejess.
““They tore New
apart,’” lied- Pada.
second single was
Surf In Portobello
hilarlous ditty in the
of the Beach Boys, .
gem - v
They tell me that
appearing in a
shop in Aberdeen,
Valve - mania is
heavy political
approached Rann
hell - bent on dis
the phllosophies
lay behind ‘Far
Only’, a

W

you
enquired
Ronnie au
stroked his

“Oh aye,
anybody."”

1 for one can't
the lads' first
which Is
titled, wail for 1
Stand The
Either’. Groan.

Up for
wise,

Quite simply The | Up'. another frustrated} a hefly barmaid lnlorms push  of a m . com- |
Valves are Scotland's | love song about becoming| me that there is a call T b i
“hottest eh . {cue de | romantically entangled{ me J44ySorgy !¢
cliche) . what _.. eh |with a girl on an_ ad-jcouldnae wge iE
g how would ya | vertising hoarding and of | whispers Ted air, the|
describe your music? course the straight|band's drummer and

- : =2 b
¥ o

—_—




NON STOP DISCO SEGUE CUTS
FEATURING
ROY AYERS, GREGG DIAMONDS BIONIC BOOGIE,
CAROl DOUGLAS, IDRIS MUHAMMED,
FATBACK BAND ISAAC HAYES.
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The World Disco
Dancing Cham-
plonship

WELCOME TO schmuck
land. This is the Empire
Ballroom, Leicester
Square. Not exactly the
dainty dance card world
of 'Do you come here
often’ but that of safari

suited medallioned,
macho, moustachioed
philanderers madly
gyra tn a way in-
tended to attract the
feline fancy

No ‘arms that are

braceleted and bare’ but
more ‘fingers that are
ringed and chunky

No. hang on, in that
case we must have got the
wrong place, the in-
vitation says ‘Gentlemen
Lounge Suit please,’
because this is the
World's Disco Dancing
Championship, organised
by no less than Sir Ber
nard Delfont Mecca and
EMI Leisure

Now it's not that I've
got anything personal
against Mecca, although
last year I must have
spent so0 much money in
their bookies 'lhatml
robabi id for e
gdlas W%rlgaComesl. but
some things here haven't
been that well organised

For a start I came here
to write about it and there
isn't anywhere to sit. 1
mean, I was here on time
and all that, but the seats
where you can see the
dancing from are all
reserved for all that

ironically named body.
the VIPS. and the only
other thing to do is stand
up for three hours. I'm
not too proud to stand but
there 1s no standing place
from where you can see
anything, so in the face of
human hardship we
continue

Disco s loud music
played in rooms where
loud people abound.
There's Alphonse Falcon
up from Australia who
must get the Mr Tasteless
prize with his deep V -
necked sequined shiny
‘fumpsull. that looks as {f
it was ditched by 'Come
Dancing’ 1n '68 (Cardin
wouldn’'t have been
amused) and there's the
bloke from Peru parading
Lionel Blair chic and New
Zealand's entrant
sporting an Aladdin Sane
type flash stretching
diagonally from head to
toe. Andrew Logan would
have had a field day

However, I suppose it
all goes with the beating
pastelied lights of this
simulated Mecca
discotheque where the
band plays the same
songs over three times
because there're so many
entrants - 35 in all. The
remarkable thing about it
is that while disco dan-
cing is designed to attract
the opposite sex this lot
are so inelegant, oh so
repeflent that my per-
sonal fave is the little
secretary girl from
Sweden, simply because
she is wearing a dress

Bazil Rolund & Harvey Syonormal, ||
bachelors abaut loum don

: and Sel off
yesr Chfaf grealé:‘art;l hq“m"_ _3__1
S

Lwo

» 3n evening of

Harvey s

pans! doun thee ¢
Lpints and decde to g0 comewhtie]

A year after ‘Saturday Night

Fever’ was released here’s the

AFTERMATH

and has something of
what they used to call
GRACE - darling

This 1s not llke a ‘World
Conker Contest' or a
‘World Pea Shooting
Contest' - this is for real
The first prize amounts to
£15,000 of goodies in-
cluding a bright red
sportscar.

Oh look, here comes old
Taka - Aki - Dan from gay
Japan who's busy doing a
bit of mime In his bit (oh
Marcel you've no need 0
worry) and here's a chap,
name of Dr Dance, who
seems to be taking the
whole thing a little too
Hght - heartedly and is
cleaning his teeth on the
dancefloor whiist moving
around, not unlike Goofy
(two - shoes?).

For some strange
reason your rock elite and
hip awares do not exactly
approve of disco (it poses
too great a threat to their
boring music) belleving it
to be uncreative and not
exactly Jive en-
tertainment, though these
are the same people who
supposedly support
mainly working class
views but atways fail to
realise that disco is the
proletariat sport. Every
other mother's working
class son is down at the
disco in the top room of
the pub at least one night
of the working week.
Where eclse is he gonna
get the girls?

Oh no, there’s this chap
from Turkey on now,
Mustapha somebody, and

U

JOHN TRAVOLTA: the man who started (¢t all

he looks as If the
seventies or the sixtles
for that matter never hit
him. They all dance the
same, they look the same,
they are the same
There're just lusty
exhibitlonists out for a
lucky break or buck. I'm
off home.

I would have stayed to
relay the result of this
thrilling competition but
in true English tradition
there has been a bit of a
mix up with an industrial
dispute between the TV
clans and they won't he

{he Smail bramed duo do ret

releasing the names of

tppros)
—y

> e i -
Meanuthile, Sompwhere near Leeds
Zapdog ets 3
for r.nging 9

Afesends hume that
arent hause-traned "
] - c )

the winners for three
days.
Inctdenta}ly, my
evening was entirely
spoiit by my stretching
over the halcony to stare
constantly at a woman 1
had thought was Joan
Collins only to discover
thal it wasn't her

it's a cruel world to be
sure, so please don't

bother to save the last
dance for me.
PARADE

NAYC Grand Final
SO, THE bigger event,

JAMES

the World Championship,
was taking place at the

ah disco
2l dreck

————

severe {eWing off

same time up the road,
amongst the bright lights
of the West End. This one
the Grand Final of the
Saturday Night Fever
Daneing Competition, in
ald of the National
Association of Youth
Clubs, was relegated to
Hammersmith, The
Palais actually, 'Britain’'s
best known dance hall’

The whole thing was
organised for the NAYC
by Polydor, CIC and RSO
Records. The star names
of the day were presenter
Alan Freeman, judges
Michael Parkinson - such
a lovely mover on the
fleor afterwards or was
he just trying to get closer
to the girls? Kid Jensen,
Ed Stewart, BBC's Robin
Nash and the Sun's pop
writer, Nina Myskow

The piace resembled a
scene from the TV
rogramme, ‘'Cracker-
ack’. Screams, whistles,
cries. No cabbages as
booby prizes, but the
atmosphere was the
same

Mums, dads, sup-
porters and dancers
crammed the joint. You
could hardly move, let
alone dance. But bless
their cotton socks, the
floored was cleared and
the young hopefuls did
dance

Some good, some.
so. Clever how one guy
trod on his partner’s
dress and ripped it off. Oh
we laughed. They didn't.
As Individuals, some of
them were great but in a
team, most of them
fluffed it. Liverpool broke
Nottingham Forest's run
in the football league at
the weekend. They also
sent a nifty footed team to
take away the prize here.
The Liverpool Youth
Centre were three girls
and one ultra cool guy. All
dressed in virgin white.
Worthy winners, but the
gu& defintely danced
efter after he'd guzzied
half a bottle of cham-

-not

next year I h th
don’'t, they nhmghp!.cﬂg
on dancing for them.
selves and thelr friends,
F MARTIN

Music Machine
JUMPING ON band-
wagons is dangerous
because those transpor
of delight move fast.

Britaln's answer 1o
‘Saturday Night Fever' —
es, of course it had to
appen —~ ‘Musjc
Machine' may find itself
ﬂ‘lroucumg gracefully
to a glant prat f.
simply because ends
are so slippery BI
£ aster, when the movie
released, it may be st
collecting or tapir
breeding that has cap-
tured the imagination of
the great Britlsh you
tnstead.

Still, as Jan 8
director of the £250,
dlsco droog non-epic
points out, there is still @
gap in the market to be
fitled since ‘Saturd
Night Fever’ was an
certificate and thus ex-
cluded a large portion of
the potential market

'The Music Machine’ —
centred round Camden‘s
venue of the same name,
“London's most famous
disco’’ for the purpose of
the film — is a contrast In
that it has few preten.
sions towards realism.

It clalms to be a gentle
send up of the Travoita
epic, at the same time
remaining strictly In the
Children Hour bracket on
the shock horror graph

Satirical or not, it
would be putting it mildly
to say that it leai
heavily on the Travolta /
‘Thank God It's Frid
formula. Apart fro
having a JT clone (Dav
Easter), there's
mandatory dance contes
at which hero and heroins
(Gerry Sundquist
Pattie Boulaye)
naturally victorious

The black DJ who
the contest from a ga
plynth s a fift
‘Thank God It's Fi
(the best disco movie)

“We deliberately
a guy who looked
Travolta’' says Sharp,
Lancastrian whose main
filming in the
been of the
documentary varl
“It’s a slight piss
really. If you do a d
movie. comparisons ¥
‘Saturday Night Fe
are a bit inevitable * =

Sharp doesn't p
that the film Is
other than an exe
some flashy
flexing, and w
peanuts budget he's
there isn’t really a
deal of scope for it
anything else.s

But he's imn
pleased about the
of the dancers
for which he -
discos all over Lond
The only ‘name
aring in the

att] Boulaye,
dublous claim to ia
winning the ‘Ne!
all - winners sho
either 'lithe’ or
depending on
account you wan
to. She “lives I
London and desig
swn clothes ™' e

Perhaps
unusual aspect
Machine’ —
the fact that
cent British
financed mo
the soundt:
original, and
band put
especially for ih

rather
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Mayhem is coming

AT A Rock Against
Racism conference last
weekend, chajrman Red
Saunders said the London
Carnivals last year that
featured the ash and
Elvis Costelto were a
fajlure aithough they
?ltmcted thousands of
RNS

Saunders claimed they
had ‘eaten shit’ from
some of the
management and they
wanted to make their
concerts avallable all
over the country

So they will set up a
roadshow that's intended
be a ‘cultural ex
travaganza' to create

‘multi-racial ma L
wherever it goes. s)e’e:rgl
bands have been con-
tacted including the
Clash, Steel Pulse, the
Cimarons and Aswad
so they say

No "dafes have been
finalised, but it will be
split Into four areas -
Scotland and Northern
Iretand, the North, the
South West and London
with different bands
plg‘ylngén each,

Aswad and Misty came
along to give a );ew of
their own and
Aswad  explained why
they left the mighty

Island to join the not so
mighty Grove Records.

They want to be ‘the way
We want to be' they said.
A smalf Independent label
lets them do it. while they
Say companies like Island
restrict their choice of
producer, tour times and
eéven musical direction.

Representatives were
there from Fast, Ste
Forward and Rougﬁ
Trade records, and there
was some Interest in RAR
using them for thelr own
(avMe ands

eanwhile RAR are

intending to branch out

to soul and funk and
cause mayhem in various
one-off pgigs across the

country.
SIMON HILLS

THE LEYTON Buzzarda are an East London band
whose current situation seemns, at first sight anyway,
like the answer to a young group's prayer. Out of the
1000 entrants, they're just come first in the BBC's
national ‘Band Of Hope And Glory’ talent contest —
and won the apparently generous prize of a £1000 PA
and a contract with a major company.

A dream come true? Well, not necessarily. Though
the band are, naturally, pleased about the bonus

ublicity (which included a full page feature in the

un, who co - ran the contest with the Beeb) they
point out that the situation has some considerable

snags

The prizes, for example. True, they've got them-
selves a PA. Troubte is, like any other working band,
they've already got one — and they reckon, a better
one than they're being offered. (Still, 1 suppose they
canalways flogit. . .}

Then there's a contract — an automatic deal with
Chrysalis. However, the band say they sense a
definite lack of interest on their part, and since
they've already pgot several other companies
genuinely interested In them, they may well decide
not to accept that offer

The other snag is slmply that contests of this sort
are not good for a band's street credibility. I mean,

Buzzards and Leo Sayer

The late Leyton show

the finals were held In the Palladium, alon,
Sayer — as the band say themaelves, ‘‘not ﬁ\:m
audience.’’

How many competition winners on
things? Apart from the Dcculnna]z?ﬂew '%.‘f,’::‘f,}
‘Opportunity Knocks' throw - up, the obvious answer
is very, very few

"Yes, most of the bands who win competitions like
these go on to fade into oblivion,” agrees the band's
spokesman and tead vocaliat, Geoff Deane.

Geoff however, is confident that they'll prove an
exception to the rule.

"‘Considering we've only been logether a year,
we've still got no proper management, and we've had
absolutely no help from the music press (cough),
we've already come quite far,’” says Geoff.

When 1 spoke to them, the band being lined up to do
a gig at the Rainbow — one of their biggest am.
bitions.

Their ambitions now? ‘‘Simple,’’ says Geoff.
*‘Bianca Jagger and Top Of The Pops — we've got no
principles on that score.”’

Will they do it? They think they will. The Sun’s
‘Queen of Pop’ Nina Myskow thinks they wiil. Me? |
dunno. Watch this space SHETLA PROPHET

NOT ALL ALBUMS

ARE CREATED £QUAL ...

IT'S ANOTHER Abba first! After Abba, ‘The Album’, “

i 3 . m’, Abba ‘The M F
Abba ‘The Book we have the ultimate accolade. Abba ‘The Sgﬂppv}%uatnog
can be as clean as the Scandinavian sauna freaks . and all for only 49p. This

neat little stocking filler is on sale now from all leading chemists who don't
s0ap in Its speclal pesentation box. The soap
BA carved on one side, and as the liner notes

mind flogging this strong smell
itself has the immortal legend

tell you, features 'a clever copy of a cassette on the other*’

Yes chums, your very own soap opera. Just what you always wanted.

(left) and Jonathan Miller

Derek and Clive in more civilised days with Alan Bennett

Cook drops 'em

'HAVE ALI, the clients for this
lesson in self-revelation collected
here?’* asked a freshly-permed
Peter Cook. ‘'Here'' meaning a
press conference at the Cinema
International Corporation in War-
dour Street, designed both to plug
Derek and Clive's forthcoming home
movie and to Inexpenslvelydpromote
thetr third obscenity-soaked album,
‘Ad Nauseumn' Drum-sticks and
plonk are cheaper than a muslc
paper ad

The self-revelation crack proved
closer to the bone than he probably
anticipated since Cook went on to
show himself in his true, obnoxious
colours. He Is just as sarcastic,
arrogant and distastefut as he.ls
frequently portrayed by the media
He is also a self-centred. misan-
thropic hypocrite, This could explain
why despite having built up a
reputation as a comedian, he is also
adpmlrably suited to infiltrating the
music business

And such a name dropper! Yes, he
thinks (surprise. surprise) that the
new album is the best of the terribie
trilogy and so does Barry
Humphries. of eourse, while Paul

eCartney gave him sound finan-
cial advice. The name of Keith
Moon, the victim of a joke in very
poor taste on the record, also
managed to crop up.

Butﬁn faimesps Lﬂe feilow did keep
us amused, not least with one or two
interesting snippets of gossip. Did
you know, for example, that Pete
and Dud have been together several
times longer than they have with
their respective wives, and that they
have already amassed three
divorces between them? Or that
Dudley Moore i5 presently filming in
Hollywood (which explained his

e

absence) with Julle Andrews??!!!

Cook also informed the giggltng
guests that his partner drives roun
Los Angeles playing ‘Come Again' to
suitably impressed psychiatrist
friends. And that in New York the
coke-brained klutzes actually dance
to the bloody thing.

So what, I ventured, did Derek and
Clive hope to achieve with the new
platter? ''World peace,’”’ dead-
panned the former Mackeson
commercial supremo. *'If everyone
did what we did (le carry on like pre-
pubescent schoolboys vying lo see
who can come out with the most
naughty words) there would be
world peace,”’ he elaborated.

Hmmm. Not with an agent
provocateur like Cook around

Durin, the film, which will
eventually run to about 80 minutes
and be shown at cinema clubs, It was
apparent that it Is the po-faced one
who is responsible for the Freudian
outpourings of the hapless Dudley.

Derek’'s (Cook) perverted
promptings are a catalyst for Clive's
{Moore) gelaIJed accounts of all his
hang-ups. And after 18 years of
training he pulls this off with un-
paralleled honesty and self-
degradation. Cook himself admits
that the cameraman’s golden rule is
"*when in doubt, cut to Dudley.’

On his debut album John Cooper
Clarke uses a rather well known
Anglo-Saxon expletive just once, and
wi devastating effect. If Peter
Cook and Dudley Moore are in-
capabie of doing the same, they
ought to quit making records and
stick to straight comedy -~ they
can't be so hard-up that they have to
resort to the most mundane form of

shock value to earna living.
m%cuous

* e

S=Eat

fOREVER

i B

neither are rock bands
"See Forever Eyes” is the second
album by Canadian rock band
Prism, a bitter-sweet blend of
harmonies and hard-driving rock
Ten songs which all qualify for
the much abused description

‘masterpiece. Ten good reasons
to stop. look and listen to
See Forever Eyes
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JANGLE ALL THE WAY

DISGUISE: "Hey Baby"*
(Chiswick). Nice lanbyed jangle of
‘ea.rly Merseybeat with the cutest
'Oh Yeah's' this side of Joey
Ramone. It recalls the slightly less
cymical era of the earty Kinks
Tony Macauley and the Beatles
This compact and fresh sounding
plece of pop is built along the
same blueprints that created those
classic sounds of the sixties
Catchy, melodie, simple
\:lldutt:fred and pleasant (in the
cest of senses ). Hopefully a hit

CHRIS STAMEY AND 11{)!,-3 dB'’s:
‘(I Thought) You Wanted To
Know* ¢ ). Written by
ex-Televiston guitarist Richard
Lioyd in the rich Byrds/pop vein
that the likes of Dwight Twilley
and Tom Petty are now mining
with considerable musical success
It’s based even more than
‘Disguise’ on the English
Merseybeat but having a nice
streak of warmth through
it. Again the jangle wins through
to this boy's heart. must be
something to do with the oncoming
sleigh bells

CHRIS STAMEY?:dB'S

Q(\(‘

- o

.
e el
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PERVERSITIES OF THE BEST
KIND

TELEVISION PERSONALITIES:
‘Part Time Punks’ (Kings Road
Records). Inept and trashy. bl_n
it°s so irresistably charming I'm
tempted to make it single of the
week The TV Personalities
N. Parsons and R. Harty
(H. Greene and B. Forsyth didn’t
turn up for the session) bemoan
the trendy types inhabiting their
Kings Road terrain with a nice line
in cynicism. It's part of an EP
containing tracks such as ‘Where's
Bill Grundy Now?', ‘Happy
Familjes' and ‘Posing At The
Roundhouse® all containing the
same naive magic. It puts so many
others to shame Available for £1
lus p + p from TV Personalities
Fm 2b. 355 Kings Road, Chelsea,
SW3
THE DICKIES: ‘Sllent Night’
(A&M). Yes, THE ‘Silent Night
done in traditional 100 mph
ramalama style with corrosive
guitars, Spectorish sleigh bells
washing over the pumping bass
Depending on your perversion, the
Dickies could become to punk
what Gary Glitter was to glitter
rock. They seem to have captured
the cartoon quality of the Ramones
with shameful ease. I just hope
they're not serious. Asa
Christmas record it's
preferable to ‘Mull Of Kintyre' or
‘Mary's Boy Child’ (If only
Boney M had done ‘Littie
Drummer Boy' instead)

THE YOBS: ‘Silent Night' (LT3).
Popular song huh? An angelic
organ gives way to a limping
buzzsaw guitar and the most

neanderthal vocalising I've had to
suffer In years, It’s absolutely the
most hysterical performance 1've
heard in ages. It searches for the
right key and doesn't find It, it
strains and brutalises and it's fun.
The talk part has the
embarrassing charm of Stan and
Hilda Ogden at Buckingham
Palace with the three flying ducks
on the wall and taking their shoes
off to massage their corns in front
of the Queen. The Bside isa
version in the original German.
Nothing like a bitof culture is
there, know what I mean, guv’?
{sniff)

v Personalities

WHERE 5
BILL
GRUN DY
NOW,

JUST JOGGING ALONG

ELO: ‘The ELO EP’ (Jet).
Features ‘Can't Get it Out Of My
Head’, ‘Strange Magic’,
‘Ma-Ma-Ma Belle’ and 'Evil
Woman', Again shows that Jeff
Lynne has the magic formula to
make vinyl money with not so well
disgulsed borrowings from others
1t's very hard to complain about
such well-constructed music
CURTIS MAYFIELD: 'No
Goodbyes’ (Curtom). Mr Mayfield
seems to have borrowed those
swooping strings of Barry Whites
masterworks but allied to those
breathy mellow tones it makes for
a fine outing. Actually my 12 inch
copy has *No Goodbyes'’ printed on
both sides (but different songs),
but it sort of brings a new meaning
to the term ‘Special Limited
Edition’.

IT GETS ROUGH FROM
NOW ON

JOE FARRELL: ‘Night Dancing’
(Warner Bros). Starts well with

DICKIES: hope they're not serious

YULETIDE
PARANOIA

r v N
n eI

|

Moroderish flair before it bursts
into an Infectious riff that
descends into random honks from
Mr Farrell's sax. Without a meaty
melody to hang the improvisations
on it quickly fades from the
memory

GOODY GOODY: ‘Number One
Dee Jay’ ( Atlantic). Ms Goody
Goody sings about a dee jay with
the commitment that tells me
she's never stepped into a disco in
her life and if she has then she
must have left very quickly.

STEPPIN' OUT: ‘"Who's To Know'
{Charly). The Press release
describes thern as a *‘colourful
white reggae band'’ but despite
such unfortunate phrasing they
clearly haven't much empathy
with the genre. Some very unsure
vocals and ali the superfictal
trappings of reggae without the
feeling make for a fairly
uninteresting disc. Pressed in blue
vinyl

KENNY ROGERS: ‘Sall Away"’
(United Artists). I can't seem to
switch on my radio without
hearing this innocuous littte ditty
For once he actually sounds happy
and hopeful after all those tortured
relationships with Ruby and
Lucille and I'm not nasty enough
to deflate the only plece of luck he
seems to have had in his singing
career. Well, it is Christmas.

JERKS: ‘Cool’ (Lightning). How
can jerks be cool? T asked myself
before putting on the record.
Having &layed it I'm still no
nearer the answer with this
uninspired slice of tedium.

GOODTIME BAND: ‘Baad
Goodtime Band' (Umbreila). The

Goodtime Band are made up of
that incestuous British
funk/goodtime rock {amily that
spawned the likes of Kokomo,
Retainers, Moon, FBI and various
other good solid combinations.
Trouble is this ‘goodtime’ slice of
funkrock lacks the hunger and z1p
in the production to make the
magic that will get these
particular tallfeathers swaying in
unison.

ED BANGER: 'Kinnei Tommy*
(EM]I International). A real waste
of vinyl and a useful backing track
as Ed yells abusive advice to his
favourite (?) footballer. But there
again he's from Manchester, an
area deprived of attractive
football. Now if he supported
Spurs

RAHNI HARRIS AND FLO: ‘Six
Million Steps’ (Mercury). This is
supposed to inspire some chap
who's running 2,000 miles along
the western seaboard of the USA
Being a public spirited sort of
fellow I'm all in favour of helping
to relieve the burden’s of fellow
persons but this limp disco drivel
wouldn‘t inspire me to walk to my
front door and back.

BEAUTIFUL BEND: 'Boogle
Motion' (TK). Ii's really sad to
watch Miami's useful Jabel follow
the Europeans, particular};
Giorgio Moroder's work, ke a
stray dog on a leash and not really
coming up to scratch

SUSIHENDRIX: ‘Hey Joe*
{Radio). **S8usi Hendrix singing
‘Hey Joe'? Oh come on,*’ cried the
shocked reviewer. But the worst
was yet to come. This version has

LS

a lame disco beat, an appalling
brass section, her voice has the
passionless quality of a
taxldermised animal and her
guitar playing s similarly
anaesthetised
MANHATTAN TRANSFER: ‘Who
What, When, Where, Why"
{Atlantic). Man Tran wrap thelr
pleasant tonsils around a pleasa
mid-tempo smoocher that's
designed for the pleasanter parts
of radlo programming
MARIE PIERRE: 'Walk Away'
(Horse). It always amazes me ho
reggae turns up more good fema
voices than their meagre success
indicates. Ms Pierre’s double
tracked tones of seduction meit
every milligram of resistance to
what Is a fairly mundane reggae
tune.
‘THE. MTRRORS: asse
(nghtnln%). A ponderous dirge
with the life of a cheap wine
induced hangover. In a word.
horrible.
HOLLYWOOD KILLLERS: =
‘Goodbye Suicide’ (Rollerball).
After many plays it has yet to
register any reactionon my
crapometer. It's a totall
unmemeorable and mundane ro
that just trundles along witho
tickling my senses either way.

r 1 M

TR

L PRSI

TEACH IN: ‘Dear John'
(Carrere). A record that
cover all bases by copying

Boney M and mentions John

girls plead for a dancing
with big John But jt's g
cheap veneer that it'sp
painful on the ears an
MR W ALKIE
Boogie Woogie Baby" (]
The sort of Smurd type no
that seems to navigate
up the charts every Ch
was released two years a
they're hoping we're a lit
rmnore senile this time arg
should be paid danger
listen to it as I'm sure it's.
going to spin around m)
the next two da.

still humming it. HELP
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uy it
+4+4 Giveltaspin satixfly musical con-
+4 Glveits migs nolsseurs. It Is a fine

Unbearable

SLANG
BANG

CHAS AND DAVE
Rockney' (EMI EMC

GORDON BENNET
what a carry on. I s'pose
it must have just been the
weather, or the year of
the novelty. We had Jilted
John, Toast, Smurfs (all
double-Dutch to me), Star
Wars and Strummin’, and
three of ‘em sung in
Cockney accents me ol'
cock, and though I've
never seen anything
funny meself in cockneys
or their slang, they did
make a right carrv-on out
of them ‘Carry On' films
so I'm probably wrong
It’s been a fair year for
cockers innit eh? Oi mean
though ‘e’s an arty-farty
old sparrow, Ian Dury
had a fair outing at
ammersmith Odeon and
ol' Fletch is:always on
telly int "e, and 'e comes
from ‘round our way
don’'t 'e? Anyway (I fink
I've cleared me froat
now). Charles and David
are pictured here in
pleasant repose before a
Jellled eels shop probably
round the commer from
West Ham tube and they
look as if they‘re sharing

a joke about Norman and
Jeremy (that other comic
duo). Charles and David,
known around Bow as
Chas and Dave are pretty
lucky. They've been
knockin' around a bit and
they're both knockin’ on a
bit, and they've ‘ad a bit
of a hit wiv ‘Strummin'*
on the Capital Hitline and
been on TOTP wiv them
there Pans People
showing their belly-
buttons and that were
awlright weren't it?

Cha cha Chas and Da
da Dave know three
chords and they play
them all on their record
‘Rockney’. I mean, that's
probably awlright for two
cocksparrers but not for
me mate. The would-be
barrow-boys reckon they
can turn their hand to a
fair lyrie and the best and
worst of it ts **She could
draw the crowds like she
crowds her draws’’ — the
best. and "*'Oh boy. I'm in
trouble, that was her on
the telephone, she said I'd
better get back on the
double, she's on the moan
an’ n" — the worst
And what the metre and
rhythm of that lot would

CHAS AND DAVE: knockin® on a bit

be I don’t know Anyway,
1'm slinging me ‘oolz‘:s)l,t
were (and still Is) ’cos I
don’t like the record and
they’re biggish blokes an’
I'm only a little fella. I'm
off to have a decko at
‘Confessions Of A
Whatsjt' down Edmonton
Regal like. I'll probably
see ‘em down there. + ¢
+ JAMES PARADE
(Skeddadling quick)

i / Best Of Em-
mylou Harris’ (Wamer
Bros. K58570)

WHEN AN artist has only

ever had one hit record,
I's not unreasonable to
expect it to show up on a
‘Best Of' album. 'Here
There And Everywhere',
Emmylou Harris' only
British chart single to
date, is excluded here.
but then she's always
been album - orientated.
All the same it's a shame
her sensitive treatment of
that lovely Beatles’ song
has been left out. and 1
must admit I thought 1
would be more famillar
with the tracks on this
compilation than T am.
There's *To Daddy’, of
course, the Dolly Parton
song, and it can't be
coincidence that so many
of these numbers are in
the same melancholy
mood — ‘Making Beljeve’
and ‘Sweet Dreams’ are
both pretty self-pitying. It
could be Emmylou's
voice because even when
she's supposed to be
happy, as on 'Together
Again’, where she sings
"My tears have stopped

MANZANERA: ‘K-
Scope’ (Polydor

falling it sounds as
though they could be
starting any minute.

She cheers up for 'If 1
Could Only Win Your
Love' and aithough she
never really rocks, she at
least canters with Chuck
Berry's *(You Never Can
Tell) C'est ILa Vie’ and
‘Two More Bottles Of
Wine'. She's never been a
strafght count: singer,
much as Dolly Parton has
avoided that taF and
comparisons with the
very much upfront Ms
Parton and Linda Ron-
stadt are unoriginal but
tempting. She has some
of Dolly's oblique
countryness and some of

Linda’s interpretative
skil

1 get the feeling,
though. that Emmylou

could have been polished

to shine a little brighter

on this collection, even

though the cover photo of

her Is really blindingly

beautiful. ++ + PA
XTON

PO, 11).
PHIL Manzanera is a
talented, sensitive and

Imaginative musician. In
Roxy Music he played an
Interestlng and essential
part. On this sclo album
he does everything right,
but fails to exeite.

This is a famous
friends album. Man-
zanera calls on a host of
excellent musiclans {n-
cluding Lol Creme, Kevin
Godley and John Wetton,
Every track Is played
with taste and subtlety
making for an album of
great depth, for those
willing to explore it. But
no amount of technical
skill can hide the fact that
the album is severely
lacking In distinctive
songs. It is only when the
Finn brothers, from Split
Enz, take the lead vocals,
that the album acquires
any character. Even on
these tracks it reminds
me of an early Genesis,
with touches of 10cc’s
sterility thrown In. The
only track that really
appealed to me was
‘Cuban Crisis’ with Its
sophisticated reggae beat
and atmospheric vocals.
The instrumentals, apart
from the superjor title
track, tend to sound like
serious contenders for the
next James Bond theme
tune

Manzanera will ob-
viously go down well
among serious rock fans.
He has produced an
album full of intricate
arrangements which will

album for people who are
more Interested In in-
strumental
than in :’un.ul
H

perfection
sngs. 4+ 4

RONNIE LAWS: ‘Flame-
(United Artista UAG
30204)

IF YOU want an album to
put things right, thia is it.

Ronnie Laws, sax and
flute man extraordinary.
has a redigree to be
reckoned with, starting
with a hometown of
Houston, Texas. whieh he
shared with the
Crusaders. He then took
in the formative years of
EW&F, with Larry Dunn
and Philllp Balley still on
the sidelines. By the time,
in 1975, he formed his own
quintet and cut his first
solo album for Blue Note.
‘Pressure Sensitive’, he
was in a position to really
make records.

Enough of that. "Flame’
is an enticing LP first
time around, a com-
manding one two days
later. Rather less rocky
than its Immediate
predecessors, it goes for
warm, glowing musical
colours, strong melody
lines, a few tasty vocals,
and a shimmering
production. Above all,
most of the tracks — the
mellow ‘Joy' and ‘These
Days' with its athletic sax
line over the sioping
rhythm — give the sense
of real contact, real
flame. Not just another
record session. + ¢ + + +
SUSAN KLUTH

CAN'TGET IT OUT
OFMY HEAD

STRANGE MAGIC
MA-MA-MA-BELLE
# EVILWOMAN

e}
CORDS
. —
€ et L1d. 1978
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WINGS: 'Wings Greatest’
(EMI PCTC 286) 0"

RIP - OFF or not The
argument about greatest
hits albums will go on
forever, but this is a bit of
a curiosity. Obviously it's
the Paul McCartney Show
1971 - 1878, but as it's
being aimed so blatantly
at the Insane Christmas
market, It's very strange
that EMI1 didn*t go the
whaole way and make this
a double. These are, in
their terms, the greatest
of their greatest hits, but
a hell of a lot of stuff's
:)‘Je:n left out. Good stuff.

Most of the Wings'
anthems you'd expect are
here: ‘Mull Of Kintyre'.
natch, '‘Band On The
Run’, for many people
their creative peak, and
‘Silly Love Songs' which
like so many of Mc-
Ce'-"nefr"s songs is an-
noyingly catchy so that

‘:::: gnhtaublr Washington's b t 4
uy it ashington’s heen in the | for th Tow:
+4+4+ Glvelitaspin business for a while. He's nppenf\n!g '?1";":,:' :\‘.’g
4,1 Give It 2 miss above all else a sox man

Unhcarable

Wings’
winter
break

doing so. ‘Jet’ is there too
probably their most
succesful fusion of rock
and pop. commercial in a
very respectable way
They couldn't leave out
the starry eyed My
Love', which in 1973 was
an update of the lovey
dovey melodies Macea
used to write with the

Fabs Soppy but
irresistible.

‘Let ‘Em In" is, 1
reckon, their most an-

noying hit, and the oue
which 1 find is exausted
the quickest. Three plays
of that and it doesn't have
anything left. Not so with
‘Live And Let Die', again
a good rock / melody
balance with parts of it as
‘action - packed' (ugh')
as the Jimmy Bond films
themselves. 'With a Little
Luck* wel), pleasant.
and certainiy a welcome
follow - up to *‘Mull'. Then,
going back, the excellent
‘Another Day’' and even
more pleasingly ‘Uncle

US number one in '71
from the ‘Ram’ album
Even {if the only line In it
was ‘We're so sorry Uncle
Albert, but we haven't
done a bloody thing all
day' it'd still be im-
mortal.

BUT a couple of
surprise inclusions ‘Hi Hi
Hi’, to the exclusion of its
other side '‘C Moon’, and
‘Junjor's Farm'. And
where are ‘Listen To
What The Man Said’, &
Maybe I'm Amazed’',
‘Helen Wheels', 'Letting
Go'? the answer is
you just can't fit it all on
one album. I'm not ad-
vocating a '20 Golden
Greats’ collection, God
forbid. But 1 think we
deserved more

All the same what we
do have is more often
than not superb and it'll
be top three by Christ

DONNY AND MARIE:
'Goin’ Coconuts' (Polydor
Super 2381 371)

DURING THE regresslve
year of pop 1874 the
Osmonds usually figured
in the horrible
dilapidated chart. Gary
Glitter was ‘"young‘' and

Dave Bowle was
*‘outrageous ‘' Sparks
sounded llke comic

operetta and Davld
Cassidy was John

g — e

CASSETTE
HIRE

Why pay around A for nev
cassaties when you can hire
sny of our 4000 library
caasattes for just 30p
For tull details ©
membership sak for our lree
brochure
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LENDING LIBRARY
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Cantarbury CT13KL
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|
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you like it when you | A)bert/ Admiral Halsey',| mas. + + ++% PAUL| Travolta. The Osmonds
really had no intention of | never released here but a | SEXTON Court introduced their
e = =—_

GLOSTER
DISCO
CENTRE

9 Market Parade

42 the clugie

MISSED THAT HIT SOUND WHILE IT WAS AROUND?
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12" SINGLES
Patrick Juvet
| Love Americs. 200
Cleveland Emon
Bll:\u Boogie Wnoiln [a R, ]
Goadie, Goodie
No.10J (3
Stanloy Turrantine
Disco Dancing €180
Marsha Hunt
Othor Slde of Midnight 1.4
Harem Hustio 150
Barry White
Just the Way You Are. 0se

Villaga Poople
Son PranciscofMacho Men

little brothers and sisters
to the world. Little
Jimmy was Mickey
Rooney and Fatty Ar-
buckle in one and after
one glance was destined
for the scrapheap, Sister
Marie was vaguely better
crooning 'Paper Roses’
with reasonable con-
viction hut appeared to be
slightly plump. More
Puppy Fat than ‘Puppy
Love*

Well I'm a bit worried
about Marie. A couple of
years back she'd thinned
out a bit and the
reassuring smile was still
looking pretty genulne
but on the cover of ‘Goin’
Coconuts' she resembles
a rake. Doll Donny looks
OK in his schmuck disco
chic but Marte's dress is
loose around the
shoulders and those arms
s0 thin. Remember Judy?

Anyway, I'm quite fond
of them both and they
sing, dance and sell
themselves better than a
lot of people I know. Their
vocal chords work well
without too much oll and
the Wizard of Osmond
whoever he is has iIn-
structed them well. They
do Steve Voice's ‘'On The
Shelf’ better than he did
and good versions of 'You
Don't Have To Say You
Love Me' and the
Foundations 'Baby Now
That I've Found You' and
I'm sorry but they don't
get on my nerves at all
and 1 can't see anything
wrong with people who
smile a lot. The Brothers
‘Love Me For A Reason’
is one of my '‘all times’
and Don and Marle are a
lot more special than
punk

If you enjoyed their TV
show you'll be pleased to
know that the lovely sch-
maltzy theme tune |s
included too although
those arrangements on
side two do get a bit much
after the third listen. If
Helen Reddy can be hip,
ha, ha, why can't the
Ozzies, they don‘t need

— soprano, alto, tenar
and baritone — with a
littie bit of flute thrown in
here and there. In fact he
speaks saxophonese so
fluently that if you're not
a native you might have
trouble in understanding
this album. [ hesitate to
call it modern, laid back
jazz but that’s roughly
what it is.

But why it doesn‘t in-
terest me more Is hard to
determine, All I can do is
compare it with recent
jazz albums in this vein
which I have llked, lke
Eddie Henderson's
‘Mahal’, for example, and
say that Grover’s newle,
xuthough it flows nlcel{.
doesn't really create
much interest. More often
than not it's the sort of
music that radio stations
play up to the news late at
night; 1t doesn’t require
you to think very hard. At
feast that's true of slow
numbers iike 'Reed Seed
(Trio Tune)’ and
‘Maracus Beach', and
even his attempt at Bllly
Joel's ‘Just The Way You
Are’ (a song which
everybody seems to be
covering and which Is
emerging as one of the
real TUNES of 1978).
Washington's ts not Just a
straight instrumental
cover but on the other
hand it has nothing very
new to addto the song

He's more Interesting
on the pieces that move a
little, like ‘Do Dat' and
‘Santa Cruzin'', which
have an abundance of
instrumental activity.
They could even be disco
warm up material,
although Grover might
not be pleased about that.
The reed has the seed of a
good album but it never
quite makes it. + + +

PAUL SEXTON

DAN HARTMAN: ‘In-
stant Replay’ (Blue Sky
SKY 83265)

HATS OFF to Hartman
for one of the most ac-
cessible. irresistible disco
toons of the year, but
weren‘t you surprised to
find that he used to be in
the Edgar Winter Group?
Yeah, so was I, because
Judging by the single he
seemed a milllion miles
from that style

Now get this further
revelation: Edgar Winter
himself actually plays the
sax solos on ‘Instant
Replay'! But when you
listen to more of ‘the
album, some of his in-
fluences come through
Song like 'Double
Love' and ‘'Chocolate
Box' are a sort of funky

Space’. So if you wanted
an Instant replay of the
single, you've got #t on the
album, but it's hard to get
Uredof it. + 4 + + P/Jﬂ.
SEXTON

GLADYS KNIGHT AND
THE PIPS: 'Bless
House’' (Buddah BDLP
4050)

THERE'S something
perversely funny abo
the cover of ‘Bless This
House'. showing Mi
Knight and the boys
readying themselves (¢
the season of good
towards all men,
especially when one
considers that she‘s
allegedly suing them and:
the record company for
millions for “‘hindering
her career.”
But Christmas album
apart from Phll Spector,
have never managed U
be anything but siekly
sweet affairs that never
capture the right balance |
between rejoicing and
solemnity. The rejoicing
is always muted and
solemnity laid on with a i
trowel.

Ms Knight's album
does little to change tha
reputation and, apal
from ‘Do You Hear What!
I Hear’' showing at
might have been, proves
to be one of the wors
offenders. There's
embarrassing ‘Away In A
Manger' and a verslon
‘Silent Night' that near
beats the Dickies 100 m
version for hilar
There's a hamiis
‘gospel’ medley and

Bach’'s and Schub
‘Ave Maria‘' a
mutilated. 3

It's uniformly repulsi
and gets a big fat
MI GARDNE!

THE BARRO
KNIGHTS: ‘'Ni
Gallery* (Epic 83221)

EVERY CHRIST
reguiar as All Bran
et another collectio
hese absurd ‘Call Up ]
Band' tunes from i
geriatric buneh
chicken and chip cabal
clowns.

Needless to say
yuletide is no excep

Titled ‘Night Ga
the reworkings this
include (authentic t
in brackets): ‘B
Nights'), 'Bat'JSc i
Camping’ {'Uptown 1
Ranking’), ‘My Wil
Will') and (]
Lead Is Missing'
Three Bells').

Shalamar Kim Fowley. All without excep!
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THE RUBETTES: 'sull
E;\)vlndmg' (Polydor 2383

BEFORE | warn
sorry tell you any
mare about this record
i'd just like to point out
that I'm at a total loss to
See any comnection bet
ween the cover featuring
the Rubettes holding a
baby in front of a radar
scanner and the musical
content of this album

The release of this dire
disc apparently conicides
with a change of image
for the previously pre
teen Rubettes

this case it con-
stitutes a Rubette
regurgitation of West
Coast country rock
Remember Crosby Stills
and Nash? Well even if
you don‘t the Rubettes do
not very well.

What this actually
means to the poor un
fortunate listener (in this
case me) {is clumsy
country twangings with
the supplementary
benefit of feebly fake
Yank with the sup-
piementary benefit of
feebly fake Yank accents,
manic slide guitars and
the most banal lyrics the
wrong side of Abba

Lyrics like: *'No, no,
no, no, no, no, nNo, no, no,
no, cherie'’ and ‘My
old man was a hell of a
guy three hundred pounds
and six foot five. But
there was nothing to do
when the smallpox took
him and Mother too.**

Profound eh?

All adding up to the
pitfalls of pitiful
plagiarism

Need I say more?

I don’t understand the
title either . + MARY
ANN ELLIS

A =

MARMALADE, ah m;
heritage. Back In ‘68, '69,
and '70 when I was 8, 10,
and 11 I grew up with the
dubious delights of such
misunderstood classics
as 'Lovin’ Things’, ‘Ob-la-
dit Ob-la-da’. 'Reflections
Of My Life’, then in ‘72
they slammed back onto
what I belteve is known as
‘‘the scene' with the
wunnerful ‘Radancer’
Now [n the winter of our
wosname the four men,
as they are credited on
the atrocious sleeve
return with what can only
be described as a
godawtul disaster of a
record
The album opens,
shades of redundant
Smokie with ‘Pepsey’ and
i you think that sounds
ilke another Alberto
8 f on Abba then you're
aimost right. Hackneyed
funk groan — twelve
bar blues follows. The
lyrical content revolves
around ‘‘places a mile
from here . . -
lady I'm your baby .
me love you all night long:
could it be I'm loving
you wrong? . . we (sigh}
almost had 1t all ** Moved
me all the way to the cat
- litter 1 can tell you
There's surrogate slide
jues in the title track.
The kind of thing that JJ
le does magnificently.

. | Viva Suspenders’,

Clapton does moderately
well and that Marmalade
lay waste to. Honesty of
honestiea, however,
Marmainde are doing it
All for us. Jeez, ta boys
ilde two is pure and
er turkey. -“Space
Ploneer’ is yet another
ie-esque story of one
and his capsule
Musically it sounds ltke a
mating of Yes and 10ce
and is unspeakably bad.
Then it's sub-Poeo har-
monising through a
Brotherhood of Man in-
terlude and into a bad
Paul Maceca cirea ‘Ram’
number. I mean
‘Ram’ perlod McCartney
ia bad enough.
Really lads there is no
sit down and shut up —
now where was I? Ah yes
No excuse for this at all
This album is wet, gooey,
s#lckly and sweet. A bit
like marmalade really.
That said, this elpee sti))
urinates on the PIL

album  Then again so
about
+ RONNIE

does just
everything.
GURR

JUDGE DREAD:
‘Greatest Hits' (EMI
EMC 3287)

INDICATIVE OF the sad
EXMI malaise that a band
once played and crooned
about is this pile of aural
ape crap. Dread ditties
which, dear me are
iwfully naughty. Yes
you'll all know and
hopefully, lke me, hate
the regreasive olk.
They're all here. All the
crap that Radio One, in a
rare show of impeccable
tuste, refused to play.
Unfortunately it appears
that lots and lots of you
children out there In
I onsumer land ltke the
judge and'his piffle, for
| goodness sakes! Hence
the ratson d'etre and title
of this collection.
They're all here Big
vs, Titter titter. 'Big
‘Big Seven', ‘Big
ht' — a mouldy oldie
m 1972 — ‘Big Nine’
Big Ten', etc ad
| nauseam Then there's,
h such decadence. ‘Y
‘Je
T atme ‘The Winkle
Man', ‘Up With Th-
222222222222222
God, this really s
garbage. Every one a
futile exercise in favatory
humour and the kind of
jaded naughtiness that
most boys grow out of
with the first pangs of
puberty. Dread comes on
wll omnipotent and,
macho on the

swoon,
cover but really he's just
pathetie.

Second only to the
obnoxijous Derek and

Cltve In humouriess

tedium. No stars at all.
RONNIE GURR

AMBROSIA: ‘Life
Beyond LA' (Warner
Brothers K565525)

THIS'LL BE a bit of a
yawn, 1 thought. Fairly
anonymous American
band, won't do mueh fof
me and the funny
thing is that on the first
couple alf plays 1t did
seem pretty ordinary, but
third time . waft a

minute — there's some

ﬁood strong  material
ere, Intelligent lyries
and considerable varlety
Ambrosla mean much
more in America than
they do here, and they're
currently reaching d‘:elr
Peak of commerctal
Success with a single,
How Much I Feel', in the
top three. That's fairly
Innocuous soft.rock
ballad, Iikeable, but there
are far better things on
the album Like, for n-
stanee, the title track.
tmagine a sort of metlow
Forelgner, an amalgam
of B_llly Joel and 10ce. and
you're somewhere near
the sound. The 10ce in-
fluence is strongest on
'Art Beware' (lhat's
right, I thought of 'Art
For Art's Sake' as well,
although the song doesn't
resemble that particular
one at all). 1t's a delicate
melody backed with some
very aware lyrics: “Art
beware, it's all been done,
there's nothing new under
e sun’ and ‘‘Critics’
chorus: ‘'Haven't we
heard your song
somewhere else before,
son. that was nice, good
try.son, but,. .’
Ambrosia — David
Pack, Joe Puerta and
Burleigh Drummond —

write all their own
matertal, and ft's a
change to hear an

American band who don't
fall into all the American
pitfalls, like worn lyrics,
cliched material” and
wimpish image. They're
not soft — 'Life Beyond
LA® itseif is powerful and
attacking — but they're
not metallic for its own
sake. Have a team point
each,chaps. + + + +
AUL SEXTON

ADAM FATTH: ‘The Two
Best Sides Of Adam
Faith' (EMI NUTM16)

AH, THE Brylcreem, the
quiff, the penguin suit,
the squeaky. stuttering
voice. My (irst hero. my
first record. Put on the
single, lift the replay arm
and let 1t repeat and
repeat and repeat, until it
drove everyone crazy but
you.

The words of “What Do
You Want' would roll off
the tongue all day and
every day. It was played
on the juke box at the
local Wimpy bar, at the
youth ¢lub. You could
take hours over a bottle of
Pepsi and try to touch the
bird's tegs under the table
while you both sang
along. You didn’t need l.o
play a guitar, you didn’t
need to be able to sing. If
you could hiccough like
Adam Faith — and
everyone could — you
were it. I followed him for
qulte a few hits, ‘Poor
Me', ‘How About That’,
‘Someone Else’s Baby’
and ‘Made You', then the
memory fades. Perhaps
the Beatles came along
and you had to learn all
over agatn. But it was
harder, you had to play a
guitar.

The thing was, he
wasn't even a rebel, I
don't remember anything
else about him until lhe'
TV programme ‘Budgie
came along. It was just
the songs

‘There's 17 other songs
on this album, I'll keep it
for the five l've already
mentioned and Iif Carol
Jeacock, Doreen Walters,
Richard Slade, Johnny
Mortimer and
Alfie Ricketts want to
meet me at the Wimpy
bar in Camberwell Green
— is it still there? — aon
Saturday, T'll playeit to
them. + + 4+  ALF

‘Blue

TOM WAITS:
Valentine' {Aaylum
Records K53088)

Lo S, KN
TOM  WAITS has the
same power with words
as Bruce Springsteen and
Bob Dylan, or so I'd been
told After heartng him
for the first time, I reckon
that's a fair comment

‘Blue Valentine' opens
with Watt's version of
'Somewhere’ (from ‘West
8jde Story') The first
thing you notice ts his
deep throated bluesy
voice; he sounds like a
white Louis Armstrong
‘Somewhere' is the most
stralghtforward track
here and sets the at-
mosphere on this moody
emotional album

Walts is a classic story
teller and takes us into a

seedy sad world of
hookers. con-men and
tragic romance, The

songs are backed elther
by a plano or a basic
drums, guitar, bass and

sax
The titles give you a
glimpse of what to ex-
ect. 'Red Shoes By The
rugstore’, ‘Christmas
Card From A Hooker In
Minneapolis’, ‘Romeo Is
Bleedin% and 'A Sweet
Little ullet From A
Pretty Blue Gun
However the one track
which stands out s
‘Kentucky Avenue'. Here
Walits enters a rough kids'
world, describing the
simple plesures of run-
ning free to a friend, ‘U1l
take a rusty nail and
scratech your initials on
my arm" then "'T'll take
the spokes off your
wheelchair and cut
the braces off your legs.”’
It may sound cloying the
way @ describe it, but
Walts sincere sensitivity
turns this song into a

naive classic. Walts {s a
timeless talent, listen to
his album please.
+ 1% PHILIP HALL

++ 4+

IDRIS MUHAMMED:
‘You Aln't No Friend of
Mine’ (Fantasy FT 552)

IDRIS MUHAMMED had
been dolng so well for
himself earlier this year
with things like 'S - E - X*

and ‘Stick It In You
Face', that I approached
this one, his debut on

Fantasy, with an element
of apprehension
Warrented, un-
fortunately: the big
public image side one,
track one song. ‘Disco
Man', Is a rather
disheartentng six minutes
that feels about as
original as its title.

An altogether more

arresting side to Idris,
and' one which hasn't
recently been on show s
the hunky, funky ‘See
Saw' where bristling
futes and scooping synth
lines join the belis, tabla
and ¢hurning horns ad-
ding up to a very tasty
meal - Just out of reach of
the discos. Another
reveiation is ‘Big Foot',
composed almost entirely
of shgung drum patterns
linked together by the
sublest amount of bass
and guitar.
S0, for ‘You Ain't No
Friend’, you’ll have to
take the rough with the
smooth. + + +% SUSAN
KLUTH
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iFi for Pleasure

...with a fresh look at cassette decks
from AIWA, DUAL, HITACHI,
NEAL, SHARP/OPTONICA,

% SONY & TANDBERG.

A comprehensive look at cassette
recorders and tape-head development,

pe

<] and
4| direct-cut discs- space-age techniques.

MCe |

PLUS

! Up to date reviews of lots more hifi products

::" and records, the latest hifi news, letters,

] advice and our celebrated monthly
BUYER'S GUIDE.

So make it YOUR New Year’'s
Resolution to get HiFi for Pleasure
. each month.

JANUARY,
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Letter froman
American

BEING AN American
(we all have problems
can understand
Your not liking much of
American rock'n'roll
bul shit, some of your
V‘iﬂﬂalm ridiculous. For
example Angel's "Winter
Song is a ﬁgll of a jot
befter than Boney M's
's Boy Chiid’
{lelter then drones on
then states: *“Hey all you
Englanders Rush
Queen

Kevin Heilbronner,
Chevely, Newmarket

®1 don't know, you
Yankee brain damage
cases come over here

8:A Yy g
ridicutous, now piss off
back Uncle Sam land
and quit bugging me.

WE'RE

An innerlectchool

writes

R N'ROLL i8 a sign
< yersonallzation
« Individual, of

ec veneration, of
mo .l deeline and
passivity. If we cannot

tem the tide, with ftg
{ rhythmie

narcosis and of future

wave of vicarious

we-are preparing

own downfall in the

midst of pandemic
funeral dances

Dr. Joast AM. Meerlo,
Columbla University.
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More of same

DO 1 exist. am I here,
does the basic existen-
tialist theme pervade,
indeed is this endemilc, -

What's for tea
mummy?! Gunter Grass
opined similar rantings
In hiz recent letter to
MM. Future shock /
Shick (GaGA -
/GOOO0O0)

Gurr on
Clash (1)

JUST WHO the hell does
this bulishitter, allas
Ronnie Gurr, think he Is?
How the hell can RM
employ someone who
writes nothing more than
derogatory crap? I write
In reference to his outing
with the Clash. Gurr
opens his item with
astonishing style and
flair (for a moron), and
then launches his one
man attack cum LQ
assessment ‘cos they're
giving him some stick
and he gets upset with"
smart ass comments
and the way Strummer
takes the piss outa my
accent for one don’t
want to know how he
rates the combined 1.Q.
of the Clash, especlally
when they‘ve turned out
two master master-
pleces in the shape of &
debut album and ‘Glve
‘em Enough Rope'. Dous
all a favour and give him
a job sweeping up all the
editorial waste not
contributing towards
RM, or else NME gets
priority
‘Wayne, annoyed Clash
freak, Prestwlich,
[Manchester.
® Ronnie does, in fact
sweep up the editortal
waste as well as making
the coffee and going on
errands to the sandwich
shop He also paints and
decorates the office and
licks the office
typewriters clean. The
reason he questioned the
Clash’'s collective 1.Q's
was purely out of his
intercst tn sociology. .

Gurr on
Clash (2)

TO RONNIE Gurr: this
1S just a short letter lo

THIN

tell you that I thought
your Clash article was
reallv {+ + +1Ing great.
The number of writers
who would have calied
them out the way you did
can be counted on three
fingers. \When Strummer
took the piss out of your
accent you should have
reminded him that you
were horn talking like
that: his voice has taken
him 27 years to ''per-
fect’* Great article, me
son. What can I say? I'm
proud of ya

Tony Parsons, NME,
Camaby Street London.
® We here at RM receive
letters from NME types

e TV
S WE
DO FOR LOVE

(LIKE PRINTING YOUR LETTERS)

all the time. Something
about wanting to reach a
masa audience [ belleve.

Russell’s Sweet
payola shock

DID Rosallnd Russell
really belleve all the
crud she wrote about
Rachel Sweet, or was it
just another case of the
good ol' American
brainwashing? Per-
sonally, I found Ohlo's
answer to Lena Zavaronl
utterly unstomachable
Still Rosle, we all have
our price, don‘t we:

Jane Blanchard, Hor-
sham, Sussex

o 0Ooh you bitch. God
knows what you're
implying. Price?
Payola? Here at Record
Mirror we say no free
lunches and no free trips
to America. OK, If
truth be known Rachel
gave Ros. a whole
quarter of jelly babies.
('l‘ri{as to Europe, Middie
East and Australasia are
welcomed. Oh yes and
Japan too).

Slade landslide

WELL, well, well, «hat
d'ya know? First of all
we have Shetlla Prophet
giving Slade‘s

album a fantastic review

-

1AN DURY fan Patrick Moore, TV's starman and fastest talker, .
has a Christmas message for RM readers: '‘No matter how far
and to what ends wise men are prepared to follow blazing stars at
this time of year, I advise you to stick to beating
rhythm sticks or any available weapons (in the interests of noige
abatement). Thank you and goodnight. PS. Cancer Minor is

breaking out in my western hemisphere.’’

rock stars with,

and now we have
Romalind Russel! saying
that Slade are gonna
have a hit all over again
with thetr 1973 Christ-
mas classie. Ya wamna
know something we fust

fink ya'r -~ (strange
jary eh? MM} great|
(o yeh) Merry
Christmas giris.

Mike and ULinda,
Longmorn, Eigin,
Morayshire

oThe ps on thia letter
was rather strange It
sald, *“‘please excuse us|
wri In wax crayon as
they don‘t allow sharp
things in here "' Hmm

Praise overdue
WELL at last you have
tinally given pratse to
the brillfant Lindisfarne.
For years the lads have
been ignored by
bullshitting writers
whose only interest inj
Itfe was Floyd, Genesis
and other bhoring farts.
Well you overpald
journalists (chance
would be a flne thing —
MM) go and stuff
yourselves on the dark
side of Hackney Heath
{eh?) Lindisfarne didn’t
need you then and they
won't want you now

G. Thorpe, Oxford.

e Not ... no it couldn't
be. He spells his name
witha J.

Some

mothers . . .

WHO the hell do all these
people who start letters|
"*Who does so - and - so
think he / she is” think
they are?

A neglected schmuek,
Derby.

Johnny

rots on

I'VE just heard tracks
from the Public 1mage
album and all I can say
is . .. Christ. Mr Lydon
is well and truly ﬂnllo|
and the album Is a true
indication of his lack
talent Mafeco!
McLaren was ‘punk J.
Rotten was hls talentiess
loy Lydon I hate you and
all you stand for
Gerald Muanley,
Darlington.

o Quite.

Rod’s still

fab, man

I HAVE seen the nght
Me and my (rie "
(Standard of grams 'if"
here is atrocious - MM
went to see Rod Stewa H
in Manchester and

papers realised that he s
as good as he ever

at least three. Along
Deirdre there's Ros:
Russel]l and Ronnie G

Cartlands
speaks out

Barbara Cartiand
real future of roek-
as we knew it The
album is a real tn
foree with full
production, a
earthy male voic
a tightly rehears
chestra, and
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Solo albums,

"THE WORST thing is that the kids
think we are breaking up,’’ frets bassist
and Kiss spokesman Gene Simmons
about the recent joint release of the four
members’ solo albums.

While not in the running for album of the year,
each is miles beyond the recording standards
applied to any one Kiss LP. But the group is
worTied that ita audience will consider the move a
betrayal

n fact the albums by Simmons and guita
Ace Frehley and Paul Stanley won't segeum u::)s's
forelgn to klds ralsed on the Kiss brand of recycled
heavy metai. But drummer Peter Criss’ solo album
has absolutely nothing to do with Kiss, a fact which
makes Criss very proud

"T've always been different.’” he explains

because Gene, Paul and Ace are more into
Zeppelin, Humble Pie and Hendrix, while I was
always into the Stones. Beatles and R&B
performers llke Sam Cooke. When I'm home I
listen to the Eagles, old Beatles, Sinatra, Tony
Bennett, Dionne Warwicke. If I'm reaily feeling
down I just can't put on Humble Pie."*
~ The drummer chose Vini Poncia (Nilsson, Ringo)
to produce his album, and Poncla's s aker
production provided Criss with the stickest support

f any of the solo efforts. There are several
pleasant surprises, notably an energetic remake of

sin’ And Turnin’ and an autobjographical tune
alled "Hooked On Rock And Roll’.

Criss feels his album is the first step toward
separating his career from Kiss.

[ see myself eventually on my own without the
make-up and the bombs, without theatrics. I could
dig getting up there with a white suit and three

ck singers. I don’t know {f this is it for the band

nothing lasts forever. We made it. At least now

t's a stepping stone for each of us. If the band splif

p. It y wouldn't mind."*

The other members of the group had strong ideas
about how thelr solo albums should sound and

ght help only during the en ering and mixing
stages. Asa result the three albums have marked

imilarities to Kiss' musie.

['ve never had more fun doing an album,'* says

\ce Frehley. ‘'It was more exciting than Kiss

because I had more freedom. I didn’t have to listen
to three other guys telling me what to do. If Paul
or Gene write a song and I want to put an effect on
it, I have to get their approval.’

It’s no surprise to find that Kiss mastermind
Gene Simmons' solo aibum !s a roughly conceptual
treatise on stardom which features a ceiebrity
line-up including Cher, Helen Reddy, Bob Seger and
Cheap Trick's Rick Nielson,

""Paul McCartney wanted to sing on those
songs,'' he says with a straight face. *‘but he
wasn't avallable so I got the guys from the stage
show 'Beatlemania’ (Mitch Welasman and
Joe Pecorino).”

It Is somewhat surprising that the
record comes across with the macabre humour
more characteristic of Who bassist John Entwistle.
But It's downright astonishing to hear Simmons do
softly lyrical, Beatles-influenced pop songs llke
'See You Tonlte' and 'Mr Make Beljeve'.

Simmons 13 proud of the shock value. Many of
the songs on the album were written before his
involvement with Kiss, which explains many of the
styiistic differences. However, Simmons maintains
that Kiss will be able to assimilate this material
into future stage shows.

*We're breaking down every preconcei{ved notion
people have about us,'' he says, "*and showing
everybody we can be the biggest and not be
dictated to by our own confines. It's Kiss just
because we play it '

Paul Staniey's album comes the closest to
sounding like Klss, except that his songs have
more dynamie range than the group's work. So
1t's his album that provides a blue print of how
Kiss might expand its scope without retreating too
much from the band’'sold image

I tried not to contradict what I did before,** he
explains. '*There's nothing wrong with progressing.
I never sald anything in Kiss that I didn’t believe.
1f you want to do something different it shouldn't be
mislabelled.

“‘These albums are an introduction to another
Kiss, another level,'" heconcludes. "*The next Kiss
album will sound a lot closer to the solo albums
than the last Kiss album. People forget how
uncompromising we are. They see4he chrome and
not the engine.’* JOHN SWENSON

)
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LOOKING throuy,
80|

cupboards at hg:w m:
other day, 1 noticed books
and toys which my
younger brothers and
myself outgrew years
Agn. As Christmas ts
chmlr'l‘. 1 wondered if
‘shﬂ:!e t'h anywhere [ can
en em where they’
be used? Sy

John, London
® Like many local radio
Stationa, gBC Radto

London 1is running an
annual Christmas Toy
Appeal in conjunction
With the London
Taxidriver's Fund for
Underprivileged
Children. Toys collected
will be distributed to
handicapped and un-
derprivileged children at
Christmas time. Send or
take ‘em to Toy
Collection Point, BBC
Radic London, PO Box
4LG, 35A Marylebone
High Street, London W1A
4LG. BRMB Radjo, based
in Birmingham and the
Midiands is also running
a mobile charity toy
appeal, every Saturday
from December 4th - 16th.
For detalls of locations
and times write to BRMB
Radio, Publicity, PO Box
555, Radio House, Aston
Road North, Birmingham
B8 4BX. Also see iocal
press

Those signs
of thrush

I HAVE had a yellowish

discharge from my
vagina for several
months now, and Mt's

getting more noticeable
No matter how much I
wash or take baths il teels
rery itchy there and also
urts when 1 pee. 1 have
only ever slept with one
boy. Have 1 got YD: I'm
frightened as I'm only 14
What can 1 do?
e From what you say, it
sounds as if you have a
vaginal infection known
as Thrush or Monilias
Yeast Infection. Thrush,
which erupts in
discharge and paln. 18
essentially caused when
your system is thrown out
of balance for one reason
or ancther. Even babies
can plek up thrush, which
generally eftects thelr
eyes. Although yeast
infection is a sex - related
problem {t lsn't a
venereal disease, but i
you leave it the condition
will only get worse. You
MUST see your doctor for

a general check-up —
he'll supply you with
vaginal tablets and
cream for a sure - fire
cure

Intercourse

and bleeding

MY GIRLFRIEND and 1
have had intercourse
seven or eight times since
we met several months
ago When I first made
love to her she bled, yet
she says she wasn't a
virgin before that
because an cx-boyfriend
torced her when she was
drunk. Apparently, he
was inalde her for just a

and had a

'dhcm. but feit
" € 1 first
‘to her, she was

What about the
little kids?

Edired by SUSANNE GARRETT.

Sf’.ld your problems 10 Help, Record

Mirror, 40 Long Acre, London WC2E
YT,

Do all virgins bleed?
Mike, Clwyd
® Whiie some girls feel
pain and bleed on first
intercourse when the
minute blood vessels in
the hymen (the thin
membrane covering the
entrance to the vagina) is
broken, others ex-
parience no discomfort at
all. Some girls are bcm
without a hymen, others
break it without ever
knowing, before having
had sexual intercourse.
Some virgins bleed, some
don't

Your girifriend may
have experienced pain
because you penetrated
her deeply. Either way, it
doesn’t matter. What you
have going together is
more {mportani than a
thin strip of membrane.
She's being honest with
you. Why the bovver?

VD fears

I THINK 1 may have VD,
as aboul four or five
weeks ago I notlced a
number of red spots on
the helmet of my penis
My girifriend and I broke
up in early October and
that's when I noticed the
spots, which are painless
Ihave not had sex since.

Dave, Melton Mowbray

® Growths on the penis
surface, including warts,
sores, spots and ulcers
may be symptoms of
sexually transmitted
infections, but are not
always. Your doctor i3
best qualified to analyse
the cause of any gen{m
skin disorder and, |if
necessary, refer you to a
further source of treat-
ment. Make an ap-
pointment now.

FEEDBACK answers your questions. Send your letters

to: Record Mirror. 40 Long Acre, London WC2E 9JT.

Please don't send a stamped addressed envelope as we
can 't answer your letiers individually.

Rachel’s vinyl history

STIFF gig-goer John Hudson of Bury has the same
ambitions as many another fine strapping lad,
nametly to find out more about nubile Rachel Sweet
(and she's only 16!). Release-wise, of course, Before
signing to Stiff in 1978. Rachel released a handful of
candy C&W numbers on Derrick Records, an
American label. These are ‘Any Port In A Storm'
(DRC 117), 'We Live In A Different World' (DRC
1000), '‘Overnight Success' (DRC 115), and 'l Belfeve
What 1 Belleve' (DRC 111), available from your
friendly nelghbourhood Stateside importer — {f
you're suffering from the cornpone Lolila Syndrome,
that ts Meanwhile, back on Stiff, her releases are one
album ‘Fool Around' (Seez 12), October 1978, and one
single ‘Baby' (Buy 38), October 1978, Two Sweet trax
can also be found on the Stiff ‘Akron Compilation’
album (GET 3)

Records by Wreckless E.

AND scores of Wreckless Erie fanz, tongues lolling at
the prospect of completing their vinyl collections,
request all available recording fax too. Eric recorded
nothing before signing to Sulf back in 1977, since then
he's released four singles and two albums.

Singies: '‘Whole Wide World' (BUY 16), Summer
1877, which is currently deleted but can be found on
yet another compilation album ‘Bunch of Stiffs’ (Seez
2}, also deleted. A few coples of ‘Bunch of ‘areon
offer from Stiff Records, 32 Alexander Street, London
W2, Send s a e. for details ‘Reconnez Cherie’ (Buy
25). February 1978, 'Take the Cash (K.A.S.H )’ (Buy
34). October 1978 ‘Crying, Waiting, Hoping' (Buy 40),
November 1978, a cover version of the vintage Buddy
Holly number

Albums: ‘Wreckless Eric' (Seez 8), February 1978,
was originally available in a 12° black version and a
10° brown version (Seez B8). The coloured release
includes 'Whole Wide World' too. His latest Is
‘Wonderful World of Wreckless Eric’ (Seez9).

Qur father which art Abraham

A SEASONAIL. cry of rage and rancour comes from
Bob Green of Darlington who demands to know the
true identity and precise location of that arch per-
petrator of the plague of Smurfdom, Father
Abraham. The sweetly insidious FA 1s, in fact mid-
dle-aged (40-1sh) Dutch songwriter Pierre Kartner,
who's written MOR smasheroonies for Nana
Mouskour! to name a few and has numerous goid
discs to his credit in Edam-land and Europe as a
whole. (Hoje?). Kartner first took-on this sinister
identity, modelled on a kindly Dutch folk hero of the
same name, with a penchant for helping children,
some two years ago He hasn’t looked back. Irate.
abusive or even fan-style letters shouid be addressed
to A ¢/o Decca Records, 18 Great Mariborough
Street, London W1.

Credit where credit's due though The Smurfs are
not the brainchild of Father A/Plerre. They were
originally created by a team of Dutch cartoonists
Sepp & Payo and have been a household word in
Hogland for many years
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BASILDON, Doubfe Six
$20140). Spud
BELFAST, The Pound. The

Undertones
BELFAST, Whitla Hall
{45133), Ralph McTsll
BIRMINGHAM, Bar
barelia’s (021 843 8413),
Wilko Johnson’s Solid
Senders

BIRMINGHAM, Westhill
College, Muscles

BLACKPOOL, Norbreck
Castle {52341). Lord Sutch
& The Savages

BOLTON, Galet;
John Cooper Clarke
Bany

ger

BOURNEMOUTH, Tiffany's
(36238), Matchbox

BRIGHTON, Aihambra
(27874). Nightrider

BRIGHTON, Buccaneer
{806808). DPs

BRIGHTON, Hungry Years
{29234), The Tinsels

BRISTOL, Brunel Technlcal
Q)lllcge (471768). Frankle

er

BRISTOL, Granary (28272),
Streetband

BRISTOL, Trinity Com
munity Centre (551544},
The X - Certs / Spics / The
Numbers / Art Objects

CANTERBURY, College of
Art (69371), 90 degrees
Inclusive

COLTISHALL, RAF Statlon,
No One Club, Feverplich

CORBY, Sports Club (69513)

atfa
CREDITON, Oid Market
House, Brainlac Five
DUNDEE, Art Coliege. The
Doomed / The Tools

123486),
/ Ed

FIFE, St Andrew s
University (36251)
Supercharge

GLASGOW, Amphora (041
332 2760), Underhand Jones

GLASGOW, Apollo (041 332
6035), Rory Galtagher /
Bram Tchaikovsky

GLASGOW, Art School.
Haldane Building. Simple

Minds
GLOUCESTER, Leisure
Centre {36498), Jasper

Carrot

HALESOWEN, Tiffany's (021
4220761), Quartz

HIGH WYCOMBE. Nags

Head, London Road
(21758, Sore Throat
HORNCHURCH. The Bull
142148). Rednite
KENDAL, Bowman, An-
nlversary

LEEDS, Fan Club, Bran-

nigans (68:1252). The Jerks

/ The Toys

LEEDS, Fforde Green
(62340}, Here And Now /
Zero Gong / Patrik Fit-

The Polytechnic
(30171). The Rubinoos
LEEDS. The University
(39071), Rokotto
LEEDS. Victoria Hotel,
Incredible Kidda Band
LEICESTER, TUC Club,
Freddie Fingers Lee
LIVERPOOL. Cleveiand,
Accelerators
LIVERPOOL., Emplre (051
708 1556), Stephane
Grapelll
LONDON, Acklam Hali,
Portobello Road (01 860

4580), The Members /
Raaw / London Zoo
LONDON, Brecknock,
Camden {01 3073},
Gentry
LONDON, Centrai London
Polytechnice, New
Cavendish Street (01 816
6271), Chas & Dave
LONDON, Chelsea
Drugstore. Kings Road.
Cheap Flights
LONDON, D\ngﬂv;nlls.
Camden Lock (01 4967),
Matumbl

LONDON, Duke of Lan-
caster. New 13amnct (01 49
0467), Jerry The Ferret

LONDON, Golden
Fulham (01

Samson L
LONDON. Greyhound,
Fulham (01 385 0526), The

ng.‘l. Hammersmith
Odeon (01 748 4081).

was
be
vﬂu’
eck Yoeotep
h i Te

Lion, ||
385 :mz).

hon®

Parliament / Funkadelic /
Brides of Funkenstein /
Partet
LONDON, Hope & Anchor,
Islington (01 358 45101,
Essentlal Logic
LONDON, 100 Club, Oxford St
(D1 846 0933), Merger
LONDON, Marquee. War-
dour Street {01 437 8603)
Bert Jansch
LONDON, Music Machine.
Camden (01 387 0128), The
Adverts / The Innocents
LO! N, Nashville, Ken-
sington (02 603 8071). Sniff
‘N’ The Tears
LONDON, North East
London Polytechnic,
Walthamstow (01 527 7317).
The Monas / The Crooks /
Santa Claus
LONDON, Oid Swan, Notting
Hill Gate, The Crack
LONDON, Pegasus, Stoke
Newlngton (01 226 5930),
Barry Richardson Band
LONDON. Piccadilty Theatre
(01 437 4506). Dame Edna
Everage (show)
LONDON, Ralnbow, Fin-
sbury Park (01 283 3140),
Boomtown Rats
LLONDON, Roek Garden,
Covent Garden (01 240
3961), The Valves
LONDON, Royality
Southgate (01 888 4112)
Cadlillac / Rlot Rockers
LONDON, 8cala Cinema,
Tottenham Court Road (0t
637 0307), Mike West-
brook's Brass Band
LONDON, Swan, Ham-
mersmilth, The Piranhas
UTON, The Cottars, The
Scratch
MANCHESTER, Kellys, The
Reducers (RAR)
NEWCASTLE - UPON
TYNE, University (28402),
Sabrejets / American
Echoes / Roxoft
NEWPORT, Kings Road
Hotel, Crazy Cavan and the

Rhythm kers
PLYMOUTH. Polytechnic
(266174), Lindisfarne /
Chris Rea
PORTSMOUTH
berland Tavern
Laat Straw
PORTSMOUTH, Polytechnic
(819141), Swift
SCARBOROUGH, Penthouse
(63204} Robin Williamson

Cum.
730445).

Ol 01! Vintage modern music hits the road

with a vengeange this week. ELVISCOOSTELLOY

THE ATTRACTIONS

Dominjon ‘Theatre,

seven consecutive nights, startin
HOT R

EDDIE AND THE

London‘s Electric Baliroom,

DURY AND THE BLOCKH

environs, opoain,

Odeon {Sunday and Mond::;i"‘)‘ followed
rsmith Odeon

at Hamme, Pl

tour of the Smoke and

Odeon (Wednesday)
series of provinclal dates
Camden ( Wednesday )

launch
Toftenham Court Roead, pia:

rock at lmdm

Monday.

ODS have a one-off gig at
Camden (Sundayh JAN
EADS set off on a brief
at Lewishamy
y more dates
iesday ), and Streatham
ON X climax a
at the Electric Baliroom,

More dates from THE CLASH too, who headline at
London's Music Machine (Sunday), in a special
benellt concert for Sid Vicious, following an approach

from Sid's mum,

Mrs Anne

Beverley THE SLITS

and THE INNOCENTS support on the benefit gig and
at Portsmouth Locammo (Sunday), Purley Tiffany's

(Monday) and Wolver
nesday). SIOUXSIE

hampton Civic Hall (Weed.
AND THE BANSHEES also play

Purley Tiffany's (Tuesday)
Ex?‘la bongon action from TODD RUNDGREN

who plays a

week at The Venue, Victoria (starting

Friday). TAPPER ZUKIE at the Rainbow, Finshury

Park (Saturday)., AL

STEWART at Hammersmith

Odeon (Friday and Saturday) and THIN LIZZY, also

at Hammersmith (Sunday),

THE DARTS (Monday)

and PETER GABRIEL {Tuesclay).

In the provinces,
Birmingham
and Sunday).
And ALEX

ROD STEWART has more fun at
National Exhibition Centre (Saturday
before his Olympia stretch next week
HARVEY celebrates

the imminent

arrival of the season of reindeer and mistletoe in a
special Xmas showcase performance gig at Glasgow

Apollo (Saturday),
listings for the best
don't forget to ring

with his new band Check out the
of the rest around the circuit, but
before you go Bands, even the

best of ‘em, can get blown-out at short notice.

SHEFFIELD. Limit (730940).
Girlschool
SHEFFIELD., The Unlver

sity, Malin Hall (24078),
Next Band

SWANSEA. Nutz Club
(86109}, Wild Herves
TANDERAGEE, White
Swan, Scene Stealer
TAUNTO Somerset

College of Art (83108}, The
B'”";BI‘

WAKEFIELD, Theatre Club
(75021), Mud

WANTAGE, The Swan
Double Xposure

YORK, Revolution (26224}
Neon Hearts

Ry

ABERDEEN. University,
Judas Priest (flim)
BASILDON,
(20140), The Crutsers
BATH. Brillig (84364), Studlo
BATH, Paviilon (25628)
Lindisfarne / Chris Rea
TRMINGHAM, Barbarellas
643 8413). Frankie

Miller
BIRMINGHAM, Coach and
Horses, West Bromwich.

Six

(02)

€0
BIRMINGHAM, Odeon (021
843 6101). Parliament /

ELVIS COSTELLO: Seven nights at the
Dominion, from Monday

Funkadelic / Brides of
Funkenstetn / Parlet

BLACKPOOL, Winter
Gardens (25287), The
Rubettes

BLLACKPOOL, Norbreck
Castle (52341), Zorro
BRACKNELL., Winter
Gardens (27272), Cousin
Joe from New Orleans
BRISTOL, All Saints Chureh,
The X - Certa
BURNHAM, Night Out.
Robert and the Remoulds
BURNTWOOD, Troubadour.
Bullets
CAMBRIDGE, The
188748), Scratch
CAMBRIDGE, Corn EX-

Alma

change (68787).
Penetration
COLCHESTER, University

of Flssex (72462), Nutz
COVENTRY, College
Further

Fashion

COVENTRY, Hand and
Heirt (24284). Neon Hearts

CRAWLEY Appletree,
Nightrider

CREDITON, Queen
E.llzabeth School, The Fans

CREWE, College of Higher
Education, Hot Water

DERBY, Clarendale College,
Tiger Ashby

DUDLEY, JB's 183597),
Streetband

DUNDEE. College of
‘Technology (27476), Simple

of

Education.

Minds Medlum Wave
Band
EDINBURGH, Clouds (031
220 8253}, The Doomed
EDINBURGH, Napler
College, The Monos
FALKIRK, Magp'te,
Necromancer
GUILDFORD, Star Cilub

(#2887}, Crazy Cavan and
the Rhythm Rockers

HAMILTON, Cnlicge of
Education, BBC

HARROGATE. Qui '« Bel,
Agony Column

HERNE BAY, Stan's, The
Ignerents / The Volume

HORNCHURCH, The Bull
142125), Jerry The Ferret

KETTERING. Windmill Club
(2117). The Bearshank
Band

KINGHORN, Cuin.
Brody zle Neuk,

KIRKALDY. Duteh Mifi,
Charley Browne

KIRKLEVINGTON, Country
Club_(Eaglescliffe 780003)
Jab Jab

LANCASTER, Cathalic Club,
Anniversary

LEEDS, Fforde
{623470), Fincher«Z

LEEDS, Victoria Hotel, New

ia
LINCOLN, Welton S8chouol,

Geeen

Acklam Hall,
Portobello Roand (0f 969
4329), China Street / Pearly
Spencer / Berlin

LONDON, Action Space,
Chenies Street, Metabolist

LONDON, Bobbysox Club,
Willesden, Matchbox

LONDON, Brecknock,
Camden {01 ¢85 3073
Bravado
LONDON. Bridgehouse,
Grand Hotel

LONDON. Chippenh
Malida Vale, Ba

N

LONDON, City Un
(01 253 4389). ¥Y‘
Lo llege

YRdaas YRR L

T e T

Canning Town (01 476 2880),,




Band
FONDON, Dominjon
Theatre. Tottenham Court

Dean
Friedman
1 Lion
[ a3 Little
’
o N, 8 hound
e o
LONDO N AEEbers mith
Al
5t
N. Hope & Anchor
gion (013 0. Matt
1 o v
NIX Marquee, Wan
Strad 1 352 3075
The Fire Spare
1
n Nec
e / The Business
LONDON >, Ken
o €
Stoke

N. Scala Cinema ¢01
Tottenahm Court
Mike Westbrook's
‘Stdney Webb
Barrel Street (01
Substitute
ersity Hall
The Fabulous

ks

N. The

Venue. V
46, Todd

W Lion
1 The
'DON

Fmiaf;desm&g
ONE. Technical

4 677), Glllan
HESTER Apollo,
061 27 112)
Gallagher Bram

12 lkovsks

MANCHESTER, Factory
061 226 6821).

neration X
NCHESTER, The Venue,
(081
Brent Ford & The

STLE UPON -
NE Polytechnic
61}. The Rubinooa
WC, 1 UPON
versity (28402)

NEWCA
NE

NTON ABBOT, Seale
) ‘The Young

JTTINGHAM, College of
iger Ashby

INGHAM, Sandpiper

Freddie Fingers

ON Guildhall
Showaddywaddy
ITCH, Abbey Stadium
Rivals / The Cravats
YDE JjOW), Prince
Last Straw
BOROUGH. Penthouse
2 Cafe Jacques
EFFIELD, Hallamshire.
Street, Southern

HEFFTELD, Limit (730940).

The Straits
\LBANS, City Hall
Wilko Johnson's

Solid Senders

STEVENAGE, Swan. Harem
TOCKPORT, College of
og Killer / The

DN, College of
m Stadium Dogs

Padgate
Muscles /

SWIN

Pavilion
Zuxie

RUNTON
Tapper

us
WOLVERHAMPTON, Tube
In Soctal .

_ Rokotta

YORK, Revolution (26224).
Strangewaya

YORK, Winning Post (25228).
Red Eye

==

DECEMBER 18

Arrael

ABERTILLERY.

Crumpets.
Pressure Shoc
BELFAST, Pound (20990}

] ler

ar cene Steale : e i
(021 643 8413), David
Johansen

BIRMINGHAM, Nattoial
Exhibition Centre 1021 780
41413, Rod Stewart

BISHOPS STORTFORD
Three Tuns, The mors

BLACKPOOL, Norbreck

astle (8231), Streetband

BRIDPORT, Bull Hotel
Brianiac F!

IRISTOL. G 2 )

B Hcendland Ciu
(2355). The Young Bucks
CARSHALTON, St Heller’s

Maltchbox
CH ERFIELD. Brim
Wit

on Tavern,
X Bells

CORBY, Nags Head (83174),
Paradox

DERBY, St Columbus, The
Undertones

DODDINGHURST, Village
Hall, The Vipers

GLASGOW, Apolio 1041 332

). Alex Harvey

GLASGOW, College of
Technology (041 332 7080)
The Monos {Scots band)

HAg.J“I;RAxs.h Clv‘I’c Theatre
( }, Showa d\{wndd

HALIFAX, Good Mood Ciub.
, Tracey's (214991),
Deiegation

KINGHORN, Cuinzie Neuk
Mowglt & The Donuts
LEEDS, Fforde Green
(623470), Fischer-Z
LEEDS, Haddon Hall College
{751115), Agony Column
LEEDS, Ralph Thoreshy
Community Centre (87911},
Ruff Sedd / The Gimmicks

The Mess
LEEDS Vivas (456248)
Alwoodley Jets

LIVERPOOL, Empire (051
709 1655), Juger t
RPOOL. Eric's (051 238

7881), Generation X

LONDON, Actton Space
Chentes Street, Metabolist

LONDON, Brecknock
Camden (01 485 30734)
Portraits

LONDON, Bridge House,
Cannlng Town, (01 478
2889), Split RIvitt

LONDON ingwailis,

Camden Lock (01 287 4967),
Whirlwind / The
Screamers
NDON, Dominton, Tot-
tenham Court Road {01 580
9562), Chris Rea
LONDON, Duke of Lan-
caster, New Barnet (01 449
04671, Cheng Flights
LONDON, lobal  Vilage,
Villlers St (01 B39 2808)
Wildlife
LONDON. Greyhound,
Fulham (01 385 05268), The

Tro

LONDgg;J. Groves Centre,
Penge. Tennis Shoes

LONDON, Hammersmith
Odeon (01 748 4081), Al
Stewart

LONDON, Hope & Anchor,
Islington, (01 359 4510), The
Inmates

LONDON, Jackson's Rock
Club, Archway, Ear-
thbound

LONDON, Kidnapped Arab,
Baltersea, Tronics / Vold /
Tra lLa La / European
Cowards

1LONDON, Marquee, War
dour Street (01 352 3075),
David Kubinec's Xcess

LONDON, Moonlight,
Rallway Hotel, West
Hampstead (01 677 1478).
The VIP's / Littie Bo Bltch

LONDON, Music Machine,
Camden (01 387 0428).
Gonzalezr John Potter's

Clay
1ONDON, Nashville, Ken-
sington (01 603 6071), The
Smirks
LONDON, Pe,
Newington (01

Big Chief
wN%ON. Piccadilly Thealre

us, Stoke
226 5030)

(01 437 1508), Dame Edna
Everage (show)
LONDON, Rainbow, Fin-

sbury Park (01 263 3140)
Ta, perZukle/Cygnus
LONDON, Rock Garden,
Covent Garden (01 240
1961), Chas an:IIDnvc‘e sl
N, Scala nema,
u%‘:t[t)g\ham Court Road (01
637 9307}, Mike West-
brook's Brass Band
LONDON, Stapleton. Crouch
Hill (01 272 2108), Quasar

ONDON, Swan, Ham-
x‘rvu-rsmllh (01 748 1043),
Londo!

LONDO Thames

N o
Polytechnic, Woolwich (01
854 2030) Penetration /
Neon and the Pack

LONDON, The Venue,
toria (01 834 4673)

UnAgren
IA‘NDOKT:T Windsor Caste,
Harrow Road (01 286 8403)
Robert and the Remoulds
LOUGHBOROUGH. Town
Hall (63181), Crazy Cavan
and the Rockers
MANCHESTER, Ruasells
(081 226 6821). The Vye
MANCHESTER, The Venue,
New Electric Circus (061
206 8114), Blazer Blazer
NORTHAMPTON, County
Ground  (32017)

Vie-
Todd

s
NORWICH, Boogte House,
The Flys

NOTTINGHAM. Roat Club
(869032), Spud
NOTTINGHAM, Sandplper

154381 ), Tiger Anhl
READING, Fr"m-get"y

Little Jimmies
REDRUTH, london Hotel,

The Fans

SCAMPTON, RAF Station
The Enld

SEAFORD, RAF Station,
Strange Days
HEFFIELD, Limit (730040)
Freddle Fingers Lee

SHEFFIELD, Polytechnic
(738934}, Here And Now /
Zero Gang /

. Langlay College,

ST ALBANS, City Hall
164611), Wilko Johnson's
Solid Senders / Steppin’
Out / Mary Jane

STOKE, North Staffs,
Polytechnic (589383)
Alberto Y Lost Trlos
Paranotas / The Police

THATCHAM, Hamlilton's
(62098), Muscles

TOTNES, Dartington College
of Art, China Street

TWICKENHAM, College of

Technology (01 8§92 4488)
WU Angels

WAKEFTIFLD, Polytechnic,
Strangeways

LONDON. Sioke Newington
Town Hall (01 986 3123),
Revelation / 15/ 18/17

WAKEFTELD, Theaire Club
(75021), Mud

WEST RUNTON, Pavilion
1203), Frankie Miller

YORK, Revolution (26224),
Those Four / Ambitions

SUNDAY
—

DECEMBER 17

BAKEWELL, Monsal Head.
Wilchtynde
BIRMINGHAM. Barbarellas
(02|1 843 9413). Jamleson
d

BIRMINGHAM. National
Exhibition Centre (021 780
4141), Rod Stewart

BIRMINGHAM, Rallway
(021 359 3491), Video

BISHOPS STORTFORD,
Triad Leisure Centre
(583333), Soclety Rhythm
Orchestra

BRADFORD. St Georges
Hal} (3251314), Lindiafarne
/Chris Rea

BRIGHTON, Alhambra

(27874), The Plranhas
BRISTOL, Colston Hall
(291768), Fred Wedlock’s
Xmas Party / Nola
CANNOCK, Moonraker,
Paradox
CARDIFF, Top Rank (26538),
Alberto Y Lost Trlos
Paranoias / The Police
ARLOW, FEldorado Club,
Scene Stealer
COVENTRY, University of
warwick (27406), Here And
Now / Zero Gang / Patrik

Flizgerald
CROY%ON. Greyhound (01

681 1445). Frankle Miller
DUMFRIES, Stagecoach
(Collin 805), Supercharge
HARROGATE., oyal Hall
(3649), Showaddywaddy
LEEDS, Fforde Green
(623470), Son Of A Bitch
LEEDS, Vivas (456249),
Ethel The Frog

LINCOLN, Brant Road Soclal
Club, Strange Days

LIVERPOOL, Sportsman
(051 709 38757), Harem
Scarem

LONDON, Brecknock

Comden (01 485 3073).
Scarecrow
LONDON, Dingwalls,

Camden Lock (01 267 4867).
Blast Furnace and

LONDON, Electric
Ballroom, Camden - Town
(01 486 9008), Eddie And
‘The Hot Rods

LONDON, Golden Lion,
Fulham (01 385 3842),
Those Four

LONDON, Greyhound
Fulham {01 385 0526), The

Troggs
LOngéN. Hammersmith
Odeon (01 748 4081). Thin
1izzy / The Undertones
LONDON, Hope and Anchor,
Islington (01 359 4510), Spud
LONDON, 100 Club, Oxford
Streect (01 638 0933), Cousin
Joe From New Orleans
LONDON, Lewisham Odeon
{01-852 1381), Jan Dury and

the Blockheads
LONDON, Lyceum, Strand
(031-836 3715), David

Johansen / The Rubinoos

LONDON, Marquee, War-
dour Strect (01-437 6803),
The Fall / Manicured

LONDON, Nashville, Ken-
sington (01-603 6071), The
Siids / Pinpotnt

LONDON egasus, Stoke

Newington (01-226 5930).
Soulyard

St b

LONDON, Rock Garden,
Covent Garden (01-240
361), Writz

LONDON, Ruskin Arms,
East Ham (01472 0877),
Dog Wateh

LONDON, Scala Cinema
Totienham Court Rond (01
417 9307), Mike West.
brooke's Brasa Band

LONDON. Torrington, North
Finchley (01-445 4710)
Alkatraz f

LONDON, Tramshed
Woolwich (01.854 B8888Y
8tan Arnold / Skinners
Rats / Joe Stead

LONDON, Two Brewers,
Clu[%nm. Live Wire

Lll)_lr:rmN.R;V?dsor Cuuo,‘

w Road (01-286 8408)¢
The VIPs &

MANCHESTER, The Venue.

;r;lr:;wuﬁlchc Circus (08}
114), The Bishops
The Trend &l

NEWBRIDGE, Newbridge
Institute, Streetband

NOTTINGHAM, Hearly
Good Fellow, The Press

PLYMOUTH, Metro (51328),
Wild Horses

PORTSMOUTH, Centre
Hotel (27651), Robin
Willlamson

PORTSMOUTH, Locarno
(26491), The Clash / The
Slits / The Innocents

PORTSMOUTH, Portsea
Rotary Club, Last Straw

READING, Targel {385887)
Samson

REDCAR, Coatham Bowl
{74420), The Enid

RYDE, (I0W), Lakeside Inn,
Matchbox

UPMINSTER, New Windmili
Hall, The Flys

CONTINUED ON
PAGE 22

IAN DURY: Lewisham Odeon, Sunday and Monday

What are you getting

for Christmas?

The new Cambra Cassette Caddy is the kind of gift anyone
would be delighted to receive.

% Holds up to 56 cassettes or 40 with llbrary boxes.

% Modern, attractive design.

% Smoked, transiucent sides for easy
title identification.

% Sturdy, compact and portable.

50, if you don't get one for Christmas —
you can afford to treat yourself.

Available from selected branches of: ARMY & NAVY, ASDA,
BOOTS, CURRYS, DEBENHAMS, DIXONS, LITTLEWOODS,
MENZIES, MORRISONS, RUMBELOWS, RYMAN, SAFEWAY,

CAMBRA

W_H. SMITH, TESCO, VALLANCES
-and leading record stores.

tte

Record Mirror, December 16, 1978 21
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MONDAY

—

DECEMBER 18

AYLESBURY, Grammar
School, Blast Furnace and

BIRMINGHAM, Barrel

Organ (021 622 1353)

Fashion

BI“Rah(&INoGHAM, Odeon (021
101 ), Showaddywaddy

BLA L., Polytechnic,

] rcharge
BR‘?‘SGTOL. Crockers

Star| T
CANVEY ISLAND, Gold
mine {82353), Delegation
DROGHEDA, The Gem. 80
S DBUACE
any's (031
556 6202), Tapper %uk(e /

L]
EXETER, Unlversity

{71 Alberto Y Lost
Trios Paranoias The
Police

LEEDS, Fforde Green

(823470}, Girlschool
LIVERPOOL., Kirklands
Ded B:

LONDON Brecknock
Camden (031485 307 e
Vipers

LONDON Dingwalls

Camden Lock (01-267 4967)
Sniff ‘N° The Tears / Agaln

LOE’ DON, Gr

yhound
Fulharm (01.285 0526), The
Troggs
LONDON, Hammersmith

Odeon [01-748 4081), The
Darts

LONDON, Hope & Anchor
Isitngton (01-35% 4510),

Pinpoint
LONDON, 100 Club, Oxford
Street (01-636 0933), Dick
Heckstall - Smith / Georgie
Fame and the Blue Flames
LONDON, Lewisham Odeon
{01-852 1331), Ian Dury and
the Biockheads
LONDON, Marquee,
dour Street (01-437
Racing Cars
LONDON, Moonlight,
Ratlway Hotel West
Hampstead 101677 1473},

War-
6803),

Surprise

LONDON, Music Machine,
Camden (01-387 0428),
Stralght 8 Daylight
Raobbery

LONDON, Nashville, Ken-
sington (01-603 6071). The
Undertones / The Squares

y)
LONDON, Pegasus, Stoke
Newtington (01-226 5830)

Crooks

LONDON, Piccadilly Theatre
(01437 4508), Dame Edna
Everage (show
NDON, The Venue, Vic
torta (01-834 5500). Todd

Rundgren
uom)oﬂe Windsor Castle

Harrow Road (01-258 8403)
David Kubinec's Xcess

NORWICH. University of
East Angha (52088), Here
And Now / Zero Goeing
Patrick i L]

LEY. Tiftany's (01-660
1174), The Clash / The Slits

Innocents
RAYLEIGH, Crocks, Mat-
chbo:

X
SHEFFIELD, City Hali
22883), Lind!sfarne / Chris

Rea
SHEFFIELD, Limit (730840),
Sosu-ue / Next Band

. Boggery Folk
Club, Mechanical Hor-
setrough / Cocky
WARRINGTON, Carlton
Club, The Dogs
WORKINGTON,
Under, Fischer-Z

Down

Tesw

BASILDON, Sweeney's Disco
(27035), The Troggs
BATH. Brillig (64%64), Wiid
Horses
BIRMINGHAM, Barbareilas
{021 643 9418), The Doomed
BIRMINGHAM, Mercat
Cross, Digheth, Cartoons
BISHOPS STORTFORD,
‘Triad (56333}, Scratch
BLACKBURN, Mecca
150101), Autographs
BRENTWOOD, Hermit Club

1217084), Albert and the
Grobblles

BRISTOL, Crockets,
Stargeze:

r

BRISTOL, University Unlon
(24181), Glaxo Babies / Joe
Public / Maelstrom /
Driving Cats

BRIZENORTON, RAF Base,
Mechanical Horsetrough /

Cocky

CARDIFF, RAF St Athan,
Raokotto

McConnagles
80 Degrees In-
clusive

LEEDS, Fan Club, Bran
nigans (663252), The
Bishops

LEICESTER, De Montford
{27632), Showaddywaddy

Brecknock.
{01-485 3078),

Urchin

LONDON, Dingwalis,
®amden Lock (01-267 4367).
Wayne County and the
Electric Chalrs

LONDON, Dominion Theatre
(01-580 9562). Elvis Costello
& The Attractions /
Richard Hell & The
Voidoids / John Cooper -
CQlarke

LONDON, Etectric
Ballroom, Camden (01-485
9006), The Blg Gong Show

with Daevid Allen / Mother
/ The Heartbeat Band
LONDON, Goiden Lion
Fultham (01-385 3842), The

oND

LONDON, Hammersmith
Odeon 101-748 4081), Ian
Dury and the Blockheads
LONDON, Hope & Anchor,
islington [01-35% 510). The
Cure

LONDON, Kensington,
Russeil Gardens (01-603
3245), Beaver

LLONDON, Hampstead Town
Hall, Live Wire / Navahyo
/ Blue Steel

LONDON, Maruee, War-
dour Street [01-382 3075),
Blast Furnace And /
John Potter’s Clay

LONDON, Moonlight,
Railway Hotel (01.877
1478). Hampstead, The
Maembers / Local Operatar

LONDON, Music Machlne,
Camden (01-387 0428), The
Clash / The Siita / The
Innocents (Sid Viclous
Beneflt)

LONDON, Nashville, Ken-
sington (01.803 6071), The
Undertones / The Squares

LAS‘N Xmas Party)

NDON, Pegasus,
Newington

Stoke

§01-226 5330),
Tennis Shoes
LONDON, Piccad!ily Theatre
{01-437 1508), Dame Edna
Eve ishow)
LONDON, Rock Garden,
Covent Garden (01-240
3861). Nicky Shy / Chris
Hamburger
LONDON, Tramshed
Woolwich (01-855 8371),
Samson
LLONDON, The Venue, Vic-
torla (01-834 4673), Todd
Rundgren
LONDON, Windsor Castle,
Harrow Road (01-286 8403),
Steve Linton Band
CHESTER, Band on the
Wall (061-832 8625)
Spherical Objects / Grow
Up / Not Sensibles
NEWPORT, Stowaway
(50878), Steel Pulse
NORWICH, Cromwells
(612909), Kan,| ey
NOTTINGHAM, Imperial
Holel (42884), Gaffa
PLYMOUTH, Woods Leisure
Centre (266118), Alberto Y
Lost Trios Paranolas / The
Police
PORTSMOUTH, HMS
Tiffany's (01-660

Wh&le‘. Delegation
PURLEY,
Slouxsie and the

Robert

SHEFFIELD, City Hall
(22885), Jasper Carrot

SHEFFIELD, Limil (730840),
Panties / The Vye

SLOUGH, Langley College

(48222), Spud
ST. . North Staffs
Polytechnlic (52331),
Fischer-Z
WOLVERHAMPTON, Lord
Raglan, Neon Hearts
WREXHAM, Yale College,
Hol Water

WEDNESDAY

DECEMBER 20

BIRKENHEAD, Hamtiton
Ciub, Rokotto

BIRMINGHAM, Haden HIli
Centre, Cradley Heath,

Quartz
BRISTOL, Crockers

Stargazer
CHESTERFIELD
Grosvenor Rooms

Thompson Twins

)
oW

TODD RUNDGREN: a week at the Venue, starting Friday

COLCHESTER, Unlversity
of Essex {72462), Here And
Now / Zero Gang / Patrik

Fltzgerald
CORBY, Civic Hall (3482).
Scene Stealer
EDINBURGH, Abercorn,

Iénlu

HIGH WYCOMBE, Town
Hall (26100), 899 / Visage

KINGSBURY, Bandwagon,

Samson
LEEDS, F Club, Brannigans
{663252), Streetband
Brecknock,
(01-485 3073),

LONDON,
Canning Town
2889), The Valves

LONDON, Dingwalls,
Camden Lock (01-267 4967).
Merger

LONDON, Dominion Theatre
(01-580 8562), Elvis Costello
& The Attractions /
Richard Hell & The
Voldoids / John Cooper -
Clarke

LONDON, Electric
Ballroom, Camden (01485
9008), Generation X

LONDON, Greyhound.
Chadwell Heath (0I-599
1533), Dog Wateh

LONDON, Greyhound.
Fulham (01-385 0326), Mud

LONDON, Hammersmith
QOdeon (01-748 4081), Peler
Gabriel

LONDON, Hope & Anchor,
Islinglon (01-358 4510), The
Members

LONDON, Muarquee, War-
dour Street (01-352 3075),
Steve Gibbons Band

LONDON, Moonlight,
Rallway Hotel (01-877
14731, {Vest Hampslead,
Addix / Luqueur

LONDON, Music Machine,
Camden (01-387 04328).
Fabulous Poodles

LONDON, Pegasus, Stake
Newington [01-226 5930),

Bridgehouse,
(01-476

David Blosse Band
LONDON, Plccadilly Theatre
(01437 4506), Dame Edna
Everage (show)
LONDON, Ralnbow, Fin
sbury Park (01-263 3140),
Adam & The Ants

LONDON, Streatham Odeon
(01-769 3348), Ian Dury and
the Blockheads

LONDON, The
Voctoria (01-834
‘Todd Rundgren

LONDON, Windsor Castle,
Harrow Road (01-286 8403},
‘The Morios (London band)

NEWCASTLE UPON TYNE,

Venue,
1673},

City Hall (20007), Lin-
disfarne / Chris Rea
NEWPORT, Stowaway Club

(50878). The Jolt / The X -

Certs
NORTHOLT, White Harl,
Cavan & The Rhyth-
m Rockers
NOTTINGHAM, Imperlal
Hotel (42884), Witchfynde
PLYMOUTH, Metro (51326),

Supercharge
PORTLAND, HMS Osprey,
Mechanical Horsetrough /

Cocky

PORTRUSH, Arcadla
(23786), 90 Degrees In-
clusive

SALISBURY,
Coliege (23893),
Bishops

SHEFFIELD, City Hall
(22885), Jasper Carrot

SHEFFIELD, Limit (73094),
Jab Jab

STEVENAGE, The Swan,
Straight 8

TONBRIDGE, Tonbrldge

of Education.

Cheap Flights

WOLVgRHAMPI’ON, Civic
Hall (21359), The Clash /
‘The Slits/ The Innocents

YEOVIL, Rugby Club, The

Troggs
YORK, Revolution Club
(26224), Fischer-2

Technlcal
The

HOLIDAY DATES
CALLING all January 3 by
bandz,, ’pTrgmoters. Monday,
agents! To be ¢ y
sure of inclusion lr)ec;mber 15 9
In our Christmas orJantiaiiess
and New Year January 10 by
issues, get your December 25.
ggs for Xmas giﬁs,

ecember21to27 banana Pavlovas,
to us by sprigs of
December13; for mistletoe
December 28 to

optional.

THE CLASH - London’s Music Mac
Monday
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BOB'S

THE

3ILL GRAHAM learns about

the intrigue behind the birth
and success of ‘Rat Trap’

from Master Geldof himself

TRAP' was no sudden in-
melody came late but the
ds had been written long before
Rats left Ireland. Back then,
'he band's set was still
sood - based, local sceptics,
ding this one, would respond
Bob. really Bob'' while the
pronounced that he had a
hful of material ready for the

Bob proclaims, the writing went
rom the band’s genesis, as Geldof
1t songs and verses. He still has a

2book {rom those days
.came songs, others remain for
ation. ‘Rat Trap’ was one set of lyrics
.mained in virginal form when the
and left Ireland. But it was one he had a
or In England he gave it to both
ers and Pete Briquette to work
melodies. Each time he was
satisfied so he took over the chore
{ He was still anxious about the

Phil
at the Lynott menage one evening,
trummed out the song to Lizzy’s leader
Brian Robertson’s sidekick, bassist
Bain. They tollowed on by tinkering
with Lynoft's in - house recording
ment and string - machine

Vell, according to Bab, Phil said that if

idn't record ii, he'd take it for

So. thus encouraged and

ed «tened, Geldof was only
d to work harder on the song

the trip to Holland to record “Tonic'

song had progressed beyond outline

he still hadn't finally foisted It on

Sifting through material for the

okl

he played it to producer Mutt Lange |

esponse was s0 positive that ‘Rat

was immediately routined by the

and for recording Sez Bob. it was the
astest take of them all

line may have been a key to its

ul, says Bob, is still arnving

m fans who've taken ‘Rat Trap to their |

xperiences. it's a Dubiin albeit

ufficiently unspecific in its references to

a a fire in Engiand. Geldof gives a

graphy lesson e gasworks are those
in Ringsend, the meat factory that in
Balisbridge where he once worked, the Five
Lamps gang derive trom a character who
lonce luboured alongside him there, this
dude being in the habit of wandering into
| work toting a hatchet, with the excuse that a
Northside crowd from that district were
after him.

Other references he's less sure of. The
high - rise flats could be Ballymun, the cafe
any Cafollas or Fortes in 0°Connell Street,
the girt any Judy who left home and school
tor & 'Piss Factory’ job, wis| and hoping
for that extra money but finding her fan-
lasies revertied and starved.
have caught a nerve. "God Save
* mnay well have been the (irst

v per on sales but of-
rmation could have been denied

by the complling team discovering suf-
fictent loopholes in the figures so as not to
disturb the Royals at the climax of the
Jubtlee. Such 1s industry lore but Bob
calculates that ‘Rat Trap’' has sold over
750,000 copies, a feat that easily lords it over
the New Wave in '78.

Yet its release was no foregone qon-
clusion. Bob names only one man, Clive
Banks, thelr record - plugger, as cham-
pioning I1t. When the time came to follow
‘Like Clockwork’, there were two other
candidates: ‘Me And Howard Hughes' and
‘Living On An Island’, the second ditched
because its lyrics might deny it airspace.

The purpose of any such single Is to revive
album sales, ‘Tonic’ had been charting
solidly since Tts first boost but a successful
single could maintain or even boost
momentum. One consideration for going
with ‘Rat Trap’ was that its relecase might
defeat those attitudes that saw The Rats as
unequivocally a pop singles band, therefore
refusing to place them alongside such as
Dury and Costello. Thus ‘Rat Trap' was the
choice, despite — or even because of — its
unwieldly length for Top 40 radio.

Geldof claims stiil to have had reser-
vations about its chances, saying that he
even placed a £10 bet with an Ensign em-
ployee that it wouldn't pass 15

The single exploded in at 22 but even such
a high - rise entry could be put down to the
loyalty of their fans, ‘‘aggressive
marketing’’ or the response from the tour

the band were concluding

After all ‘Rat Trap’ was the show's finale
and the lighting routine to correspond with
the ‘Talk, Don’t Talk’' and ‘Walk, Don't
Walk’ motifs pinpointed {t as a special song.
But surely not a number 1

The first indication of the building wave
came after & video shown on the Kenny
Everett Show, which had dealers
clamouring for the record The same video,
not the sequence on Top of the Pops, sub-
sequently went the rounds of the regional
shows. I haven‘t seen it but Bob thinks it an
important part of the campaign.

Next 'Rat Trap' jumped to 9, but before
any hopes could be inflated, It only crawled
two placesto 7, the following week, an anti -
climax that resigned the band to the beltet

| that the record had passed its peak

Then the unpredictable happened as ‘Rat
Trap’ suddenly took on a second wind and
leapt four places to 3 Geldof's only ex-
planation 18 that shops may have under -
ordered and since they didn't have the
supply to meet demand, the record un-
dercharted (il the next week when the
newly available copies gave {t the necessary
boost. (Travoita - fever had distorted the
market)

Now he freely admits The Rats plagued
Phonogram, dropping in to check computer
sales, Hnging up every hour for figures, but
it only snatled up a further rlace. Again, the
chance looked gone. Travoita and Newton -

| John's ‘Summer Night's’ might fall trom

favour but Olivia's "Hopelessly Devoted To
You’ had climbed from 24 to ¢, a jump that
made it the strong favourfte for the pillar
position

In retrospect, It too was an over - stocked
and over - shij, record. It didn’t have the
gtamina to mount the final hurdle. Over the
waekend, Bob noted that both The Peopie

and The Sunday Mirror who use the MM and
NME charts respectively had placed 'Rat

Trap' at 1. But neither were the official
British Market Research Bureau chart used
by the BBC.

On Tuesday morning came the im-
primatur. Manager Fachtna O’Kelly burst
in to his hedroom with the tidings of joy

"] was crazy, I was speechless, Fachtna
was screaming. For the next two hours, we
were all totally freaking"’

the success? Whereas so many
singles sicken after repetition. ‘Rat Trap’
didn’t, A recent comment of Geldof's was he
wanted The Rats (o achieve ihe chart
dominance of Abba, and the multiple mix of
elements in the song gives 'Rat Trap' the
same immunity to repeated play as the
Swedes' finest.

One wonders also at the influence the
success of ‘Rat Trap' will wield. Bob speaks
of varlous London names enviously
congratulating him on the band's [eat,
words which, if sincere, could find °‘Rat
Trap’ determining and crystallizing stances
for 79, It's close and too soon to know
Besides, it's the canny independents, not the
camp - followers who count. Yet 'Rat Trap’
may just alert musicians overly absorbed in
the London scene, that there are provincial
realities beyond their current ken. They
might just learn that street - credibility
doesn't start and end in Camden Town.

For The Rats, the record is an in-
ternatlonal bonus. Slow to break on the
Continent, 'Rat Trap' may enthuse the other
arms of Phonogram to work on it through
the EEC. Geidof himself 1s cautious,
remembering their recording sojourn in
Holland. Then, Graham Parker's 'Don’t Ask
Me Questions’ was being played three times
to the hour. It still didn't happen for the
Dutch.

More pertinently, the record eaked just
after The Rats had signed with CBS for
America, stirring its executives to that type
of excltement which assures The Rats of the
benevolent, involved promotion they need
when they finally make their US e)medmon
in need when they finally make their US
expedition in the New Year ‘Rat Trap’ will
be released for America delectation then

Bob contessed to worries that it might be
too .long for the stringent and arthodox
American airwaves, but his fears have been
assuaged by the comment of the Beeb's
Transatlantic jock, Paul Gambacini. who
believes Its extended intro will give suf-
ficiently lenghy talkover time for American
DJ's to stretch out to.

Follow - ups haven't been considered as
yet. They won't be releasing another single
till early spring but the inkling from Bob is
that it.{s unlikely to be another track from
“Tonic' Three singles is sufficient return
from one atbum,

'As for The Rats, they prepare battleplans
for their US Invasion {n the certain
knowiledge that their British base 18
secured. The Rats trapped back. splders
from Dublin nol Mars playing the same
reverse and rule ploy as D Bowie but with a
raunch secured the hip, not the
suburbans

A Rat Trap — and the victims love It

Repnnted by kind nermesessn of Hot Fress

It doean't really
] ﬁul It's down ﬁ.‘:& 1 s:l.n{:-l hﬂw;

——

country

BOOMTOWN RATS
Hammersmith Odeon

I'LL KTLL that bleedin’ red noved reindeer. There's a
long walt for the Rats to appear and so they're
playing tapes of old Christmas numbers just to get
you into the festive spirit. There are a few half filled
balloons being kicked around and a few bits of rusty
tinsel hanging from the balcony. The place looks like
a morbld workhouse.

For the past few weeks I seem to have been waking
up with 'Rat Trap' bawling out of the radio and I've
been following ever{ Pled Piper twiat and turm in my
brain. So I thought 1'd take a look at these lads from
the Emerald Isle. Since London does scem (o be
rather full of foreigners these days, I half expected
the audience to full of gents wearing wellies and
donkey jackets. But the place is filled with smart
boga and girls.

ig Ben booms and the crowd breathea a coilective
sigh of relief and anticipation. The Rats pause like
dummies in the darkness for a brief moment, before
'Mary Of The Fourth Form'. As obviously seductive
as a suspender clad thigh under a black dress.

Geldof's looking very chic himself tonight, attired
in baggy trousers and tatty jumper. He sallies across
the stage like a potato - headed Jagger, while Melinda
and Carol two seats down my row tell each other how
sexy he is. (Can't see it myself). They bounce up and
down on thelr seats with beetroot orgasmic (aces and
a selection of coupe savaged blondes behind are
gazing lustily.

Actually, the Rats seem to be very Surrey New
Wave. Mum wouldn't be too offended if you put their
poster on your bedroom wall.

This year's hard work has pald its dividends The
band are spontaneously dynamic, moved along by the
powertul keyboard tricklings of Fingers and the slaps
round the face of bass from a fellow who looks not
unltke o dwarf version of Chris Squire (the bass
player with Yes you dummies}).

*‘Good evening Londan howarryou,'* booms Geldof,
skipping to the front of the stage — all flash Harry
arrogant as he wipes rivers of sweat from his sticky
nose and leers into the darkness But the band get
sloppy on 'Me And Howard Hughes’, the spark fails to
ignite on what should be a stick of dynamite.

But 'Like Clockwork’ is a kick in the guts. [ never
really liked this song on record, considering it to be
too disjointed, but it responds well to Geldof’s stage
theatrics as he moves his arms like a glant clock.

*Joey' builds Into a semi shambles of bass and
keyboards but the song still maintains its power as it
proceeds rag tag and bobtail.

‘JIean play saxaphone, but I just happened to leave
it at home:” expiains Geldof as he introduces the
saxophonist who pilayed on ‘Rat Trap’. Tonight he's
repu y wearing & g!LIeu Irish showband jacket.

‘Rat Trap' 18 perhaps the Rats’ most elaborate song
to date and out of the studios It could fall flat on its
face. But It comes over and healthy — moving
with ease from Fingers' ligh fast intro, into the
richneas of the sax and Geidof's prlckl);liyrlcs.

“Don‘t Belleve What You Read’ is dedicated to the
demise of The Times and the local newspaper strike.
Geldof's wortied that the audience aren't enjoying
themselves. . . . 80 he orders them to. *‘When you're
looking at a dance band vou're supposed to dance.’

They do 50 with 'She’s So Modern' as Geidof fondlea
an embarrassed bouncer's head at the front before

turning his back on the audience and flitting away.
He starts floundering around like a tatty s.ptser. lost
ina ¢ malao(nrmsnndlep.l'mbeg‘lmm'xg
to think the rest of the band should establ)
themaelves 2 llttle rnore Ge‘;dnr seems (0 be left

himself into the ground.
now what's all this? Oh, I n forgot that It's
almost Christmas, and so (he nce I8 sprayed
*ith white confettl. But the shower is pretly unim: §
ve and I'm br' & rea.lBI.Lblg treat since

‘s the Rat's

tour. no.
‘aa by now the crowd
Somebody's dozing at the
distorted ineas

maeistrom.
the Rats [ans
off home,
SMITH
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SYLVESTER

Hammersmith Odeon

KNOW SOMETHING Sylv

Mighty 111).

You Make Me Feel

Oh it's not Jjust the stupid silver bangles that adorn

Your sugar plum {mry bod

And {t's not the utter

mediocrity of your son It ain‘t even
your voice sounds like‘sGerr} Monroe g;fe:'a:;!ﬁ:?
fortunate accident with a double decker bus

No. It's just that after all that immodest splel about
how great you are and how you've got it all sussed I
expected a lot lot more than a disco queen who ean’t

even dance

The operative word is demi. Deml

show, demi

ability, demi - enthusiasm_ dem? sincerity

Oh sure, the surrogate Arthur Murrays in the
audience were appreciative enough simply because
they could get it on in the aisles (in unison} con-
centrating more on meticulous movement than Sylv's
contemptible demi - terpsichorean tantrums.

Two Tons of Fun, heralded as the freakiest girt
back up unit ever to emerge were little more than fat
women in ridiculous Shirley Bassey gimmick gowns.
They made no impact and thetr contributions were
minimal. Baroque bookends with Satchmo sweat
rags to wipe off the perspiration of the years/pounds

And the white - sulted Caucasian band played on.
oops, sorry, demi - played on

For me, there were but two high spots.

Number One.

O1'Sylv moseyed on down to the front of the stage
and sat down. 'Well,' he said in those tinkerbell tones
to a hushed audience, ‘Y'all look so rested out there
ah thought ah'd have a little sit down mahself.

‘Now, the song ah’m gonna sing for y'all has a very
speclal meaning to me because it tells y'all a lot

about mahself
Queer!’

Number Two.

yelled someone from the back
British humour wonderful

Isn't

‘A lot of people ask me 'Hey Sylvester, where do

you come from? Why do you do

e things you do?’

Well, ah tell them ah'm comfortable with mahself
Y 'all know somthin’ - ah like mahself.

‘And you can alil be just like me, y'all know that?
First you've gotta like yourself, then y‘all will see
how things come around. Hey, just take a look at
where ah am today - and it's ail because of you
wonderful people. Ah thank you people. And y'know
sumthin’ else? Ah love y'all very. very much. With all

mabh heart in fact,

The geezer seated behind me turned to his mate
*Oh God! Fancy a drink Ted?
Disco, demj - disco darlings are notoriously fey,

eupecla.llf'
planis ¢

those of the novelty variety. Sylves!er‘s
tnical - flaunt what you got. get ‘em while

you can, rake in the dough and get out
Trouble is, he ain't got nothing to flaunt

BARRY CAIN
NIGHTSHIFT
Bridge House,
London

Dave Williams, Ian
Thomson, and Neil

Gammack collectively as
Njghtshift produced one
of the pop singles of the
past year. Said record
was 'Love Is Blind
backed with a near
perfect, and to my mind
infinitely more com
mercial b - side entitled
‘She Makes Me Love Her
(but she don't make it

easy)

Now people are going to
accuse this Adler
typewriter of extreme
raclam as ] know It ap-
pears 1 have this thing
about bands from my
particular neck of the
woods The sald fact is, |
just can't get excited
about the vast majority of
London acts and yes
sorry. Nightshift are
Beotlish and. yes, again
sarry, they are good

Nightshlft's first
tour - only twu
- \\"s very nearly a

it due to the fact
band's van was
in a motorway
d stranded for
tside Brum.

Troupers to the end,
however, the band took
the stage at ten o'clock in
Fuiham's Golden Lion
pub and played a fine
littie set

The following evening
the band hit Canning
Town and played another
distinguished hour or so
Their sound impresses
even more when one
learns that the band have
actually been gigging for
around a fortnight

Basjcally the band
sound ls electrified twin
vocal harmony 12 bar

| tunes which on the first

night were reminiscent of
the much lamented
Stealers Wheel then. on
the second night, I had it
Nightshift were

musically, the little
brothers of one of my
favourite cultist bands,
the magniticent Blue
Botlh Stealers Wheel and
Biue and the songwriters
and vocallsts invoived
with these bands - Gerry
Rafferty and Joe Egan,
and Hughie Nicholson
respectively - played an
amalgam of their country
blues and folk roots. Ditto
with Nightshift who add a
littte rock bilues to the

recipe;
Universally excellent,

SYLVESTER with Two Tons of Flun: Diet is a four letter word

the set's highlight for me
was their treatment of
one of the greatest story -
book songs ever sung,me
magnificeni ‘Frankie and
Johnny' which begins
with Willlams cruoning
the traditional version
before launching into
their own riotous version.

‘Regular Guy' s pure
Everlys iven the
uniquely celtic dual nasal
vocal treatment and is
just fine. 'Love Is Blind®
features the same
spiralling bass and guitar
figure that made the
single, and it's at this
point that one realises the
tightness and musical
ability of this three plece.
The wall of sound they
produce really is enor-
mous and splendid.

‘Career Girls’, a song
on the same subject is a
single, as {s ‘'Constant
Crisis’ a tongue - in cheek
look at tele - itis with a
great little twist,
although the contender
for the next one is
‘Dancing In The
Moonlight', a hell for
leather choogle (such a
nice word that) about
fading hopes of gaining
love.

As the guy in the crowd
shouted after the latter

song, 'Good stuff’. Yes,
indeed It was. Nightshift
are good and deserve

your attention because
they're going to get better
and blgger

RONNIE GURR

AL STEWART
Bristol Hippodrome

POTTED HISTORY: for
many years Al Stewart
was one of a number of
British folk musicians
with a cult following and
a few good albums. Then
he crossed the Atlantic
and within two years has
become a major artist
and returns home for a
tour to promote the latest
album

Does the stol sound
familiar? Well, he’s
hardly a Peter Frampton,

yet in many ways he still
represents the peak of UK
folk rock. hefng nelther
one or the other. Indeed,
his appeal lies in the way
they‘'re mixed, and the
almost formulated
manner of majestic
music overlaid with
wistful lyrics Though it
doesn’'t move one to tears,
it does makue for very
pleasant listening.

He'1 currently with &

seven plece backing
band, which means added
frills  1ika sax and

keyboard, and allows a
greater strength to show
The dange. (or Al is that
it ts very temptling to
dismiss him as having
fallen into the American
trap, which means for the

most part MOR bland-

ness. That point hasn't
been reached yet, but
watch it Al, or we'll all
fall asleep.

Meanwhlile, if you like
the oid Al Stewart, you
won’t be disappointed,
but you won't have your
heart melted either. It's a
trifle too slick for that.
FRED WILLIAMS

WAYNE COUNTY
AND THE ELEC-
TRIC CHAIRS
Electric Baliroom,
London

WHAT A woman,

Wayne was looking
wonderful on her returm
to the wacky world of
showbiz, tasteful ilttie
black number off - setting
those glistening blonde
locks.

Actually, the funny
thln§ about Ms County
now is that, while offstage
she/he manages to look
quite slinkily feminine,
onstage he's still a man
(which makes It very
conluslnF to review). It's
nothing to do with actual
appearance, It's just his
manner. And that singing
voice

Still, maybe it'll come
right in time - after all,
Saturday was hls debut in
a dress. Practice will no
doubt make pertect,

Apart from thelr
glamorous lead singer,
the best word for the band
was workmanlike. Ef-
ficlent, but not stunning.
The songs, too, are pretty
average work - outs (with
a few exceptions) and
you're left with the
overwhelming im-
pression that, without the
sex - change gimmick,
they’d be just another
rock group. But so what?
In this business, a good
gimmick will always be
worth a hundred musical
maestros.

How this gimmick will
affect their career is open
to doubt. At the moment,
it probably attracts
crowds of curlous
onlookers, whose at-
tention could be just
what's needed to boost
them to stardom Or it
could make Wayne just a
bit too weird, ensuring his
continued status as long -
term cult ltem.

Whatever, he's worth a
took. This gig fell short of

| being the electrifying

event you might expect
with all that power (lying
about (Electric Chairs at
Electric Ballroom?) but
it was an entertaiming
way to spend Saturday
night.

SHEILA PROPHET

WILKO JOHNSON
The Venue, London

WHEREIN ONE Is

obliged to repart another

| non-origina.
| with ald chestnuts Hke

classic mismateh  bet-
ween band and venue.
Wilko Johnson‘'s Solid
Senders are a hot ‘n’
heavy bar band who
should ideally peddle
their wares in a low-
cetlinged dive packed
well beyond perspiration
point and with steady
streams of condensation
saturating the walls

Needless to say, the
recently converted New
Victoria Theatre is not
like that at all. I mean it
does make a change to be
plied with waitress-
service drinks jnstead of
growing quietly
homicidal at an over-
crowded bar, but it's not
rock 'n’ roll, Is it?

Nelther, for that
matter, 1s Wilko John-
son's band whose stan-
d ard f are
anachronistically con-
sists of ageing rhythm 'n’
blues retreads. This
might have explained the
medlocre attendance,
and hence atmosphere,
although at three quid a
head only the usual
contingent of die-hard
Feelgood fans along with
other odd survivors could
be expected to spend a
wet night like this in the
wild West End,

By playing his beloved
brand of R 'n' B, Johnson
Is very much out on his
own, swimming against
the tide for the sake of his
own musical satisfaction,
Yes, it's good foot-tappin‘
stuff and Johnson has
considerable stage
presence, sliding about
the place, jerking his
head around ltke a
demented tadpole and s0
on. But the potential
audience for this type of
sound must be severely

limited
To make matters
worse, selling records

will be even more of a
problem since it works

patently not another axe-
hero churning out
regurgitated riffs from a
by&?oneera.

omehow I reckon Lee
Brilleaux and Co are not
the only ones who have
ever regretted the
separation f{rom their
Mainman. The ex-
Feelgood must
sometimes wonder why
he sacked himself, too.

CHARLIE DORE'S
BACK POCKET,
Dingwalls, London

Scunthorpe,
Sweet from Ro
Linda Ronstadt
Lelcestel. You get
picture? Her imp

gs. leaving
of folky ald Engl

Those same 3
from t;'ne gamut
back emotions
songs about songs al
the Elnll of Fame t
Nashville, about
Wallender the t
walker and about
strange preoccurpn -
the lady's, falling.
hard core country ane
western, more drawi
from cajun roots —
most no

péy
and.,

exceilent
accordian and slide
as does ‘Fooling
which has a blue be
feel, which agah
flitrates from time
time. I found it the mosf
satistylng moment of ti
night.

Charlie Dore and
Back Pocketoffer as
a night out as you'll
anywhere They may n
be unique, but they a
excellent. Will she bri
the coveted crown
country music back
this en and ple
tand? Probably not, b
for now she s still
forgive the pun, Hunk
Dore. RONNIE GURR

ULTRAVOX:
Lyceum, London.

THE STROBE. T
black, the white,
opposite extremes. Ve
apt. Ultravox use
lights - to very good effe
- fr ly in their s

CHARLIE DORE
{pronounced with an
acute e as in doh ray me
fah etc) is to be admired.
Why? Simply because she
has taken the whole Nash-
ville mafia shebang by
the horns, swung the
darned thing skyward
and emerged triumphant
as justifiable competition
o all Tennessee's, and for
that matter California's,
best song birds.

The Ilthe young lass has
just completed her first
album in the sink or swim
clty of Nashville and this
appearance was an
asseriion to her followin,
that she is back and stll
onthe right tracks.

An English rose by any
other name, Charlie Dore
had been described to me
as ‘‘ltke Emmylou
Harris''. Which seemed
apt when I first espied the
fean long-haired lady
with the classic Red
Indian facial bone
structure. Yes she had
the required, excuse the
sexist remark, lovely
buttocks, tight cords,
boots and satin walst.
coats. For goodness sake,
she even had the tam-
bourine hang on the mike
stand. A real lve English
country queen. A country
queen .of our own. When

better live. This exp
why for many the Solid
Senders’ debut was such
a disappointment, it
being surpassed by the
live Iimited edition
freebie.

It was hardly sur-
prising. then, that the
tracks from the latter
came over best. The
staccato ‘Doctor Dupree’
was outstanding as was
Dylan’s ‘Highway ‘61
But this only underiined
another problem:
Johnson appears to be
heavily dependant on
material

‘Hoochle Coochie Man’
and 'Love Potlon Neo 9
finding their way into the
sel.

So whither the future ot
the Solid Senders? Cer
tainly Wilko Is a fine
blues guitarist a
tight, disciplined band
behind him But what the
world needs now |s

—— -t

Charlle op d her gob
though, she brought to
mind the late great

Sandie Denny and the
always magnificent Jonie
Mitchell

Charlie Dore's new
band — a six plece — are
all new men, with the
exception of the retained
ex-Gerry Rafferty
stdeman Jullan Littman.
A bystander leant over
the Gurr notebook and
informed It that it should
make a point of telling
you thal the lady’s last
band were better than
this new set. Never

| having seen them T can

act. I suppose if you we,

a dedicated pseud, i
could be called ...
symbolic {

Because Uitravox
present music in suu-k‘l
contrasts, ’l'he{ create
and degenerate. Now
they are the sophistocats.
of 1884; now they are the
berserk young malleteers
of 1876.

They
make

should reall
up their mind
which K‘ear they want to
exist or suffer
consequences, They m
have aiready suffere
one; Island Records ha
despatched with the!
services,

A shame, because when
they're good, they're ve
good, for all thel
pretensions and
werk borrowings an
Bowie posturing. If they
seem occaalonaﬁy uneasy
in their modern stance -
‘Slow Motion’, for in-|
stance, sounds too much
like Genesis for comfort -
it's a forgiveable slip |
discipline, because It
one of the least wor
facets of thelr perso:
crisjs.

They are their o
worst enemy. Mixing
the run - of - the -
head bruising ‘Yo
Savage' and 'Elock
with the mlles away post
Bowie romantics of *
For A Moment’ or *
Men’' can only lead
alienation of some of
audience.

John Foxx is an el
frontman in the
light, unsmilng
rigid. And his voice,
Upped, terse, ia
to the Ultrovox
mosphere. -

Connle Planck,
Kraftwerk mentor,
apparently off
finance their next

merely say well that's as | record company
maybe. Howevei, these | record company
six men performed witha | prove an int
competent degren‘: of | move. But onl
pizazy and impressed es put
Ms Dore writes light- | Eromigees P
welght country tunes | them and i
which sound like nearly | mekkanik
any US country gal after | of their
undelfgoin a process of + Y
Anglification. * A Dolly | TIMLOTT
. b BT i b e b

. &
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play to an

However, If last week's
performances were
anything to go by, this

:Rm'wn away and all aﬂ}er prospect, not
at's left |s !‘space | having got rave reviews | ALB
unk'’ 1'm confused and | exactly. so 1 was sub- ws%n';}(z)?og
ink I've been mentally | sequently surprised to
raped, but then again that | find myself cheering up. PARANOIAS/
could just be the symp- I can understand the | POLICE
tomiz of Devo - itus What | lack of enthusiasm for | Bath Universit
;::n une szl\y? They came, thel:’ dslngles which y
ey played, the sounde llke outakes
conquered Y1 from Costello’s ‘This A”lh",::as DOWN for the
The lights went down | Year's Model' sessions | o ’n ":l"‘ they’ve blown
and we were trented to | However It's this very | . o this tour, for two
three flims ‘Come Back | lack of depth that makes | T°25°0S
Johnny'. ‘Satisfaction’ | them such a good lve Firstly, the basie

and 'Jocko Homo' Then | band, playing easily | Problem with any music
they came on and took | assimllated pop songs comedy routine ia that it
Edinhurgh by storm you can whistie on the| has to be carefully

Predictably they were | way home. Who cares if planned to get the op-
dressed in those awful [ the lyrics are allftimum response from

yellow boiler suits. It is
hard to try to explain
Devo. they really have to
be seen to be belleved
It's ilke being In some

or reality?

1 was compietely wiped
out. When you're getting
lulled into a sense of

romance, yeah yeahs and
girls’ names, that doesn’t
stop you danclng
Mentlon should be
made of the first group

Sixtles standards such as
‘All Or Nothing’, ‘See
Emily Play' and ‘Paint It

both music and humour,
which is no easy balance
lo achieve

Sure, the Afbertos were
funny, i you prefer

macabre movle, you | the Backbeats, because| chuckles to hysterica, and

APTON | realise his enormous stand there and they do | they are in fact the | sure, the musical content
e Pl potential, or had simply funny things to your mind | Boyfriends in disguise | was of a high standard,
run out of steam. with muslc I8 it a dream | going fajthful versions of | but what makes a gIg is

what you do with the
material you've got. and
they dtdn’t do much mare

nce phase appears over Black'. Thelr own| than repeatit
Clapton | Because, in a word, he securlty they rip off thelr | gegeription of this self Throw in a surrealistic
e roars as P sults {o reveal boxer support as a ‘throwaway j
greeting his| Sure. a lot of th shorts and baseball | f(PPGL SRS o EONFH) | video show 43 a gimmick
= e adding Wi h o Y and it begins (o loak as if
iition of | material was either oid or P ng What 1s the | o511y They were
non-originai. but Clap- mqnnlngo{ "‘t‘fle'm sure | recelved quite well and the bandare relySSSERS
Some of| ton's ftar-work i CLA s symbolic of | ni have felt confident| The second reason they
ers were| sharp ius ever whll: ':“: ERIC PTON something, but what? A | when they returmed later blew 1t was the one that
elderly.| vocals are improving all | superf] lel few more songs and exit | ;5the main attraction made It worth gotng. The
rs truly feei| the time. And although g rfluous musiclans | speeded up with *Tulsa| Devo. Two encores and If only the usual Fan| support band ey're
ke the barmy | the band played safe by an calterwnu!mg chick | Time’, another track| appearance of Booji Boy | Club crowd had turned| called the Police, they're
scribbled | opening with the slnr%ers_ Eric's trump | from the latest ‘Backless' | who loved us s0 much. | out this could have been| a three plece outfit whose
it BC for]| seemingly’ Axrelavant :a wasg pairing his band | waxing very cute an Interesting triumph| credentials range from
rid’s most | ‘Toving You (Has Mado] a s o to an unobtrusive | ~The evening climaxed| Devo shouid be shown | for Pat Colller and his| Curved Afr to Kevin
beln My Life Swestor Tha workmanlike unit|with the obligatory| on all TV stations for an | band as only a few days| Ayres and what they play
to be a| Ever). from then o ,': comprising Dick Sims | ‘Layla’ which had ali the | hour each evening tll the | ago his old lot The|is so fresh it was almost
L n (keyboards), Car! Radle| geriatrics leaping out of whole world is convinced | Vibrators played their| picked yesterday
t ong after| was a heads d
g & s down., nol (bass) and Jamie] thelr seats for a spot of | about de-evolution. | last ever date here. As It % listic sh
one of rock | nonsense belly-full  of | Oidaker (drums) idiot dancling, as I recall | Devoites unite. SANDY | was, of the 100 or so who LS SAsCRp TR IC T
L influential | blues This allowed Clapton | it used to be known in| ASHE braved the freezing fog to] [oCK regney So00E
was to be |  Whereas 'Crossroads’ | greater scope for his own | those days SEL torlhe ;pigdk Anseiop|LaDaNEa BBt e el I
th caution. | was slowed down.| masterly playing which Nice o)rl\e Erlc. Good toI them onl % Sror h because of its pace The
Ath the ex-| ‘Badge’ was speeded up | reached a peak on 'So| have yer back(less) THE BOYFRIENDS | /I nly came for Qi€ stiliborn . classie
f 161 Ocean|to almost reggae| Many Roads', an eminent | MIKE NICHOLLS Leeds Fan Club The handful who| Roxanne’ ts their best -
r Clapton's | proportions, the obvious | survivor from his days bothered to listen were known number and even
has hardly | comparison belng the| with John Mayall's DEVO IT WAS with some |rewarded with a strong that 1s only a nieasure of
Indeed, | way Dylan reworked | Bluesbreakers reluctance that I dragged | set from which the new the quality of tnelr songs
med that | some of his material Other stand-out cuts| Edinburgh Odeon mysell out of Leeds |single ‘Don'l Ask Me To| By all means go and see
brilliant blues| earlier this year. included the down-tempo Polytechnic where Wilko | Explain’ and the real[the Albertos but get there
was efther But while the Zim | ‘Wonderful Tonight' and|I HAVE just been de. | was bayonet - charging | kicker 'Rocket To The eariy and the force will be
credible| unnecessarily cluttered | *If 1 Don't Be There By|cvolved, my mind has | about the stage The | Moon' stood out. with you FRED
in trying to| up his shows with| Morning' before things|been ripped out and Boyfriends didn't look & | STEVE FLANAGAN WILLIAMS
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HAVE A FREE XMAS DRINK!

L

N

DIRW IElN 1L

89 SCOTFORTH ROAD - LANCASTER

Tel: 0624-62634

Distributors for the followlng manufacturers
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION

Trads enquliries welcomas on the sbove products. Price list on roquast

Equipment:

MES DISCO CENTRE

arge stocks of the following Disco
CITRONICS, TK ELECTRONICS.

SAXON, DJ ELECTRONICS. PULSAR, OPTIKIN-
ECTICS, MULTI-PHASE, S.1S.. JINGLE MACHINES

& CARTRIDGES., SHURE. AKG & EAGLE
Microphones, and a8 whole hosts of leads, plugs.
tamps & accessorles,

Do call in or phone us for excellent Part Exchange

Deals and Discaunts
Please write or ring for free catalogue.
We with o Happy Christmas ro All cur Customers

S TOKE HOUSE CHHISTCHURCH STREETWES® F@OME TEL 5834 0r 3471

T0

'ADVERTISE

IN THIS

a7 tve enp of THe RAINBOW

WISH ALL DJs A VERY
SUCCESSFUL-NEW YEAR

| WITH
Effects, Projectors, Strobes, Sound-to-Light Controllers, Sequencers, Fog Machines, T
Mircorbalis, Pyroflash Systems, Fibre Optics. Ropelights, Fuzzhights, Bubble | HE BLACK PRINCE
Machines, Piezo Horns, Microphones, Discostands. DISCO SUPERLIGHT f
Part of the product range available from Northern Lights CONTROL UNIT ‘

£43.50 + £1.40 p&p

L.A. ELECTRONICS

You could pay DOUBLE for 8 unit giving
Superlight features
* Sound to Light ®* Chase # Blink
#* Three Channels — 700 watts each
* Speed and duration controls
Send sae to:
L.A. ELECTRONICS {RM)
48 Grange Crescent, Chigwell, Essex

GD)

DISCO

"GUILDFORD

SALES

29th, 30th Dacember 1978
£ Attee the New Yoo holudey we are
open foe basiness e ususl on Tuesday
200 Jenuacy,

SURREY’S GREAT NEW
DISCO CENTRE

With all the best equipment
for your Road Show!

‘SOUND ADVICE...

Ring Guildford 67720

or call in and see vs at

10 MADRID ROAD
GUILDFORD

"Rty M w5 - Lol Wl

1sa SETTER
SETTERS DISCO
CENTRE

Free Hospitality, Free Advice
awaiting you at

3)/32 BRUNTSFIELD PLACE, EDINBURGH
TEL. 031-229 6662

" SECTION
Ring
ANDRINA

on
836 1522

S

¥ ]

DISCO CENTRES

T

|-
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Must clear: SIS SR131. Ex-demo NAB record/
playback jingle machine, £200 + VAT . . .
over £96 against RRP.
Full range of sound and highting squipment Including spares. access
and DIY products.

IS WELLINGTON STREET, LUTON, BEDS
0582 39021/411733

Close to MY Junction 10
Open Monday-Saturdey

Save

~—
DIS
| COLAND IoIFole]W-Yo} WE SERVE THE SOUTH!
| o . 01-690 5502 o MORE TO SEE AND HEAR AT ONE OF THE
7 ISHAM MIGH STREET, LONDON SE13 f-/-) COUNTRY'S LARGEST DISCO STORES . . .
o} o ‘ i
] o :
b B :
z > , jx <= -
O o i)~ @ 00w T en g
ON Dlég'?l%i HAZE CARAVELLE 2 x 180 WATTS £452 ! il
- Coah WP J 1
New FAL System 60 compleia with apeskars 1 @ "
Save CECEE: 3 m— — 9 New FAL 2 x 12 100LS spesker wart gale
A AIC TR | | (Trames VALLEY ||| |5 | Aoaimm it = 82 &8 S i
Sauipment witn ¥ iy Now lca mono Chubman consals o 21 W) a
channel chaser/sequencer module DISC JOCKEYS o nxzuﬁx.fﬁfxﬂé’gfﬁ?ﬂ"ﬂ;” % g!: (@} N o
B £2150 undout s1erec slav ¥ ©
:’eoo:'s panel including knobs, switches and ASSOCIATION o E::EE"'::: ,é,;':,':,,'l,.,':::“m""" g g: O \00\‘“0‘:-‘:‘
£8.00 ; o Chranic Delawars %6 warts 353 (36 €
TINS5 doannl ki o i sorhi >| iR 2 8 I8 A°
. £20.75 New Dettac OF 12T 1% 12 + horma DU 2 .
:'::;:‘ls panel including knobs, switches and o 32: 3?.2‘.'.;‘%‘5‘%‘;’;3".’.2’.1'.’,‘53.’.'137“’ %3 :"1‘3 g bt -
4 Now ore0 mizor
S-r(v?:l:‘ “:"B ] k':owa!‘l p"r channetl 2 N i ST ST i & L":gm;sano
wiring nstructions supplied o
FREE. 5 metres of 7 core cable worth £2.70, with » s J PROJECTORS FROM £41 STROBES FROM £37 BOS Ge
:l'l:':r o:’ above units purchased on production F 4 2 g Eg s-ls
is a =1 ©aTET Bevey
Solar 250 effects projector, stilt only £64.50 plus = E’E .28( P* Eysﬂ
VAThandd 10% off atmachments and effects 5 * g 553 S AND MANY MORE.
purchased with this item. 2 RS gga PRIVATE un PARK . CREDIT FACILITIES - TRADE (NS -
24EEE3ieR
Ok S
z 3
<

anNvi109sia

MAIL ORDER, FAST, EASY CREDIT. ONLY 10% DEPOSIT, 2
ysars to poy

THAMES VALLEY DISC JOCKEY'S
Christmas Party and DJ’'s Panto
Sunday 17th December, 12 noon
Titlarks Farm, Sunningdale, Berks

Port E: « Accass - B
EXPORT SERVICE, FAST EXPORTS ANYWHERE

anv109sida

New 1echnology disco from Soundout.Feetures include: 6ch
stereo mizer, twin LED ladden, eiectronic autofads and studio
quality sound reproduction f\-‘lmﬂ of Garrard or Technics turniabtes

Roger Squmz Y Bargain offer |

souNnour SERIES vi
Oh power 1upw erel
,.m-h dinco, 8 ch .u.-
LED ledder, remate 1terts,
owseride, superb wund
austity, bude in 170 W or
200 W amalitier.

faalnus £50 off
ER £266 ¢ v" AR ;316 VA

t

STOCK CLEARANCE OFF

SQUIRE MINIBIN
100 W 3 way System 15
| SYANDS

SQUIRE D100

SOUIRE Do
Arond pow compas

ANOD PRICE LIST

°
°
°
°
°
es

”MWMf

I TELESCOPIC SPEAKER

Incrasss yaut sound projection
by aver 30%. Gh
et 200 includen 10p.

TRILTO MiN: CATALOGUIY

3§
fE  D'SCOSOUNO ROAOSTAR

The sereo drco that's got
the lat, 6 channst mizer,
electronic sutofade, full
mining and PFL, storco
esasctie {Dolbiy} far jingles ec.
built-in 150 + 150 smpiifier.

| £580

SAI STEREO MAVERICK
A 1@t winner from Salt
festuring 4 ch mixer, twin
LED Isdders, illuminated
buttan starte far 1urniabley
bullt-n 150 + 150 amp

Speclal Autumn offer £50 off!
twhile stocks la)

Ao, £25 ot ou €325
STAR SCREEN
iy sy (100 o1 mare for BFcE ramts mhon £ou 4 Deals onWheels |

SAVE UP TO 35% on
special packoge deals
while present ylochy la:
Any 3 for £1350

Any 5 for £19.50
Choute from *Stripper™

/ Space 2001*
and many more B
” \ 7

Only £65.00
artachments extra
An exdutive new line 10 Roger Squirg’s Disco
Canires. Superb high pawored 250 W quart
halogen buib, fan coolmt, accepts wide rango af mulfifect
attachments. Uniquio conaectio ito1 lor aibit persm revolvers.

MAIL OROERS, EXPORT & HO '}

Roger Squire's, Barnet Trading Estate, Park Road
Barnet, Herts. Tel: 01-441 1919 Tatex: 261993
Open Mon-Fri. Ask for Tony or Alan

slavavan, siandf

PART EXCHANGE/EASY TEAMS/ACCESS/GARCLAYCARD
']

BRISTOL

LONDON

Rog re's G 2, RAoger Squire’s Diseo Cantre,
5 art
¥ et fro oned of W3
Tel. §)-272 7474 Tol, 0272 550850

Ast fos Pecs. Mige! ar Jeho Ask At Larew on Cuww

Al 1hopi open Tue-Sat. Late night Wed. {up to 8 pml

MANCHESTER GLASGOW
Royer Squire’s Cisco Cantrs, Roger Squire’s Oncop Cantre,
) sen Margaret Rosd
Oueowr Mafpnsot vt

Kok 20 a0 banerd e 8BC
Tel 041 946 3303

Asa Vo Jone, Lty O Strve

-—— e e e * mue DS ewm GENR  Smm——
Pleasc wana Supplementary Disco Cataiogua/Price List

NAME

Al

Te 061 831 7676
Asa ror et Crerss or Duve

ROGER SOUIRE S, Freepost Barnnt Herts ENG SVE

BULB LACQUERS

Bright colours, red, blue, green,
vellow and miaing instructions
10 obtsin ony athor colour of
spectrum. 4 2 100 ml 1ine.
enough to dip hundreds of
buibs [4 PEP Inct 1o

ELEXKTRO-LUMINANCE
83 Blackhenth Road
Gvn'nwlth Londan SE10
cwi Mail Qrder anly

HELP FOR

Wide range of professional

disco sound and lighting

equipment available at
competifive prices.

Discotheque

equipmenmt for
ire
Sond for prico thay

HELP DISCO CENTRE
197 Wotford Road
Croxley Green
Rickmansworth, Herts.

Tel. Watford 44822
_ J

DISCOT
EQUIPMENT HIRE

Full rangs of Discoteque
Equipmant including
Ughtlng, Fog Machines,
Speckers, Amps end Disco
Docks alwaye avallablo
Opon 6 days 9 am-? pm Lato
Night Thursday
Full Disco Sarvice 1o, DJe
including records.
Mirs  charge (lll avaltable
fro.

THE RECORD &
DISCO CENTRE
355 Rayners Lane
Pinner, Middx.

2mins Aayners Lane Tube
Tol; 01.868-8637

FOR HIRE

Radio Audition
Yapes

Radio Courses
Yailor Made

Jingles

Plus Cassettes
NAB Carts

bor more info.

Phene Lyn at the

B&lL
DJ STUDIOS

on

01-304 8088

BARCLAYCARD - ACCESS - EXPORTS
A LARGE SELECTION OF SKCONDNAND EQUIPMENT ALWAYS IN
STOCK

Open 1000 Iﬁ m an 400,
MONDA Yro SA YUQDA 1 4 CLOSFD ON 'II!SDA s

378-380 VALE ROAD, ASH VALE
NEAR ALDERSHOT, HANTS

10 rnins lrom M3 Junction 4,
Nast to Ash Vale Station on AXXT

Buy Haze Caravelle Stereo 300W
Console for £5635.96 and get a
FREE Solar 100B worth £65.

Haze Grundig Professional 300W
stereo Console for £750.77 and get a
FREE Pufsar 3000 worth £85.

Citronic Hawaii-mono for £237 and
get a FREE Pulsar 2250 worth £37.

Citronic lowa with a cassette player
and SSL 1001 for £679.00 and get a
FREE Optikinetics Super Strobe
worth £74.

Optikinetics Solar 250 for £75 and
get a FREE cassette or wheel \
rotator worth £9. )
Visit our second-hand department
Part exchange and finance
U.K. and Overseas Man Order \i
Open six days a week \ I
Generous discounts on all sales over £100
Stockists of alt jeading (flscotheque %
equipment
* Fuzzlights £18 |
# B-track invader jingie machine £58
All prices exciusive of VAT

GLOSTER DISCO CENTRI

) Market Parade

IIIII \\\\\'

N\
N\

Gloucestet Teleph

s o = 1
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YEAR Christmas and New Year's Eves fall on a
lay, and thanks to the antiquated Lord's Day Observance
[ the 18th Century all dancing at public functions is
iden on Sundag"s Dont fret. though, as a function
o be publi¢ if held in a private elub with members and
book, or fn a private home However, the DJ

tion is encouraging DJs to lobby their local MPs in an
get this puritanical law changed — not In time for

of course, but the topic could not be more relevant

v. If you woutd like to join In the campalgn. find out
name and address of your MP and write to him/her along

Honourable Member,
> LORD'S DAY OBSERVANCE LAWS

:nderstanding that the above mentioned laws
cing at public functions on Sundays Although
ptions have been made in respect of some forms of
rainment. danetng is still forbtdden. T would like to point
hat in the case of natlonal holidays, Umes of rejoicing
as Chnsimas Eve and new Year's Eve, these laws
appear rather unfair and act againsl the interests of

ask you, if possible, to raise and support this

Pariiament when approriale.

v thanks,
= faithfully

course include your name and addres, along with

r& DJ assoctation you may belong to, or the name

otheque you work for Don’t waffle though, keep it
tidy and intelligent!

DJHOTLINE

DAN HARTMAN:

title track onty belng 8: 38 and
Still not the full 12in version,
this dynamite 1412 medley is
indeed an tinstant replay: .
restructured section for
Bectlon, the exciting stormer
1S jumt lke the hit but has
even more In it, including a
gn:a.l rhythm break before
e “This s It bit lifts It even
higher

EARTH WIND AN
FIRE: ‘September' (Cﬂg
€922). Terrific slow-starting
Freak-tempo strutler (try
mixing minus the intro out of
Funkadetlc'), already a
smash.

PEACHES & HERB: 'Sake
Your Groove * (Polydor
2088992). Deceptively ‘win-
some slow intro te a
dynamite stnmping
strutter, which has a re-
mixed rhythm intro on US
prowo 12in

1IAN DURY: 'Hit Me With
Your Rhythm Stick’ (Suff
BUY 38). Powerfully tex-
tured sultry chugger alms
consciously at diseo daneers,
rather like Rod Stewart
Check the abnupt outro
before playing!

WILTON FELDER: ‘Let's
Dance Together’ (LP ‘We All
Have A Star' ABC ABCL
5285). Great subtle 5:57 jazz-
funk groover, already
shaping up as the Herbie
Hancock, may not sound so
speclal at first but becames
truly hypnotic on the disco
floor.

ROY AYBRS/WAYNE
HENDERSON: 'Heat Of The
Beat' (LP 'Step In To Our
Life’ Palydor POLS 1004).
Bound to be blg arcund
London, the dynamic duo's
fast 7:06 funk-jazz jumper
hits a llck that don’t quit, with
whoop-whoops, squeaky

WAR: b
12MCA 390) Worth the wait,
thelr typleal subidued conga
bumper is on remixed .07

gl’r: that's longer than l.he.

HI-TENSION: 'Searchin’
{LP ‘Hi-Tenslon’ laland ILP8
9084). 4:18 of thelr usual
rhythm patterns, while the
tull 6:35 ‘British Hustle' and
i’:" 10 ‘Hi-Tenslon' are also on

. OLYMPIC RUNNERS
Puttin® It On Ya' P
{Polydor POLD 5018). In the
year's most succulent sleeve,
Sir Dancealot' is a harmony-
fliled slick 6:08 Jogger due on
12tn soon, ‘Wooden Head' Is
War-like, while the 6:06
‘When You're Dancing’
chanter is the grittiest funker
with a good rhythm break
and jumpy beat — however,
the gerzeous dend slow ‘God
Bless You' smoocher Is the
set’s real killert

AL HUDSON - THE
SOUL PARTNERS: ‘Spread
Love' (ABC ABCT 4238)

Great long bucyantly bouncy
Instrumental intro” to the
complelely remixed 6:37 12in
soul romper. which has a Van
McCoy-type catchy booming
drum pattern

JUDGE DREAD:
Bells'/*The Hokey Cokey'
(EMI 2881). As raucously
cerude as you'd expect, both
get a regpae-based beery
knees-up treatment, good for
dead common parties!

*Jingle

CHRI1S8 HILL: ‘Disco
Santa' (Ensign ENY 19).
Renta Santa's back, running
a Revolta dancing contesl
with various recent hil
snippets saying the answers
to his Interviewing queslions.
Not a dancer In itself, but fun
for some, and the sound ef-
fect flip could be useful

AMII STEWART: ‘'Knock
On Wood' {(Allantic K 11214).
Quite y awful fast

chanting and an
shrill strings sound.

WILBERT LONGMIRE:
‘Black Is The Colour' (LP
‘Sunny Side Up' Twuppan Zee

WALES DJ returns compile a current chart like this:
e Peopie, 2 Chic. 3 Dan Hartman, 4 tque, 5
T w}, 6 Patrick Juvet, 7 Crown Heights Affair, 8
b 9 Rod Stewart, 10 Richard Ace, 11 Shalamar, 12
arris, 13 Donna Summer, 14 Ashford & Simpson, 15

es/Manu Dibango, 17 Bec Gees, 18 Boney M
Ross & Jackson / Shampoo. Welsh chart contributors
Jeff Willlams (Newport), Christ Jones (.Cnrdm).
anton (Ely), Phil Black (Ely). Tom "Amigo’ Lafford

Wiggins (Barry Rugby Club). Alan Christo

tain Ash Palace), Philip Evans (Bridgend). Clive

-exton {Porthcawl Queens), Dave ‘Baron’ Hare

ff Thomas (Swansea Cindereltas). Note how

ypically ahead on the pure stuff and include

Pplaced reggae (Ace at 10). which is to be expected

a Charls are now fivoding {n to me from all other

the country — great! — but please keep ‘em coming

a while before this regional Hotline gets up to the
and then begins a;

DISCO DATES

ris Hill's Beach Party (unks Southgate
hr %’:o;rw hits Plumstead Ship weekly. Mlﬁk
hils Yeovil Carnabys, Caroline Roadshow rocks

AY (15

CBS8 82845). An Import
t. for ths, the
great 8:14 jazz-funk In-

strumental backbeater |Is
finally out herc There's a
lovely guitar rendlng of Bill
Withers' ‘Lovely Day’, too.

DONALD BYRD: 'Thank
You For Funking Up My Life’
LP (Elektra K 52097). Laid-
back 3:50 funk-)azz thumper
with a lovely lightly bouncing
trumpet build-up, currenily
on US 12in too, while the 420
*Have You Heard The News”*
flows smoothly after a P'funk
intro and 1s equally big - It
aiso mixes beautifully bet-
ween Funkadelic 'One
Nation' and Aq.ulrmn Dream
‘You're A Star.

IDRIS MUHAMMAD:
‘Disco Man' (LP 'You Aln't
No Friend Of Mine!' Fantasy
FT 862). Catchy chorus-sung
§:54 funi-jazz hustler, in the
Roy Ayers/Stanley
Turrentine bag, with a rat-

Town Hall; SATURDAY (16) Owen
Southgate lioyally. Jim Kershaw has a mtck'rf’}nu:;
at Sheffield Triple Echo in Primrose HWl.
m Town Hall,

Roadahow rocks Hertford Com Exchange. MON-
Big Tom Holland & Pete Tonic funil; :‘:’nf:;:
Kings lodge nesr Hrands Hal N, an

1 Canter's dance contest funks Mayfalr Gulllve'rssnaw
York trip for two as final prize, 3 roline Road
Tunbridge Wells Court Baltroom.

HOT VINYL

NT IMPO! also with DJ support include Creative

Who [s nem What Is He To You' (Winley ﬂm).'i!_hoe

Play Me® (Jobis LP), THP Orchestra ‘“Tender l: s

NiZht' (Butterly LP), John Davis *Ain't That Enoug  For
$am 12in), Originals ‘Biue Moon | (Fantasy 12in}.

on Band ‘Baise Mol (Otu.'lumol um),sr‘.at'u(t:%nr-'mu

YOF b 1 hilly Cream “Sty- sy

MOT iy L P urday Night' (Dash LP).

tting per break and
positive drive. The jazzler

7°26 “The Doc' 15 good too

electronic revival of Eddle
Floyd's classic throws In
everything Including
kitchen sink, and is on 5-80
12in or mercifully shorter Tin
Three Degrees fans may dig

it though — it's hitting
already!
GOODY GOODY: 'No. i

Dec Jay' (Atlantic LV 3),
Creamily churning clopper
sung by Vince Montana’s
daughter (and a greal mix
minus Intro out of his ‘I Love
Muste'), tinally hilting on
7:26 UK 12In

JOE FARRELL: ‘Night
Dancing' (Warner Bros
LV2). Throbbing synthesizer
intro to a searing sax-led
Jazz-funk instrumental fier,
now out In its prized US
romo 6:52 remix form on
12in

CURTIS MAYFIELD: ‘No
Goodbyes' (Curtom LV 1),
Great fast galloper picks up
the rhythm well out of
Sylvester ‘Mighty Real®, for
instance, and Is finally on
7:43 UK 12in

LENNY WILLIAMS:
‘Midnight Girl'/‘Cause I Love
You' (ABC 4239). Slow
starting loper builds up the

REAL THING ‘Can You Feel The Force', already big far
funk jocks as an LP track. will be out late January on

len

and added applause atmosphere

ened 7-40 12in remix with dynamite space effects Intro

WEA are using their LV

reflx for an unitmited (within reason) pressing run of Long
’ersion 121n issues seiling at £1 18, but goofed with the 3000-
only Funkadelic 12In which turned t:’ul 10 be just Pts i of the

7in blown up

Chaka Khan an

Loutsa Fernandez are

moured to be on remixed 12in though, while out next month
will be Willle Hutch "East Does It' / ‘Come On And Dance
With Me’ and — on Lightning 12in — Dennls Brown ‘Maney In

My Pocket'!
due on Arista 12in in February

. Afro Cuban Band ‘Black Widow Woman' Is

. . Herble Mann ts rushing out

a disco version of the 'Superman’ soundtrack music for

Atlantic . .. Strathclyde DJ Assnact

secretary is now Nell

Muilin, 29 Birgidale Road. Glasgow G45 (041-834 2082), while

all e

ulries about the DJ Federation should now go to the

DJF (GB), 255 Hyde End Road, Spencers Wood. Berkshire
" E |

" (MCA

y and rh m as
Lenny hits his wnlﬁrr::;I atride
- which 18 al its superh best
on the dead slow deep soul
smoocher flip,

NEIL. LARSBEN: ‘Sudden
Samba’ (LP ‘Jungle Fever’
A&M/Horizon 733).
Brazilian-style exotlc
whistle-blowing intro to a
loverly larily flggling ¢.37
jazz-funk organ In.
strumental. plus a decep
tively smooth version of ‘Last
Tango In Paris.*

RONNIE JONES ‘Me &
Myself/'Groovin' (Lolllpop

LLY 412), Finally on
commerctal 12In, It's the
much-sought lo Intro 5:45
remix version of his groaning
fast synthesizer pounder,
actluaily flip of the bdlandly
hustitng 5:05 cymbal-
schlurper that owes 50 much
to the Rascals.

BEAUTIFUL BEND:
‘Boogle Motion'/'Make That
Feellng Come Again' (TK
TKR 7512). Slm{:le pounding
husiler with catchily coolng
chix, edited to 3:16, while the
faster (iipside thunderer's
instrumental pari (especially
on the US 12in/LP) mixes
well with Mankind 'Dr Who *

VOYAGE: ‘Fly Away' LP
(GTO GTLP 035) Continuing
their trip around the worid,
both sides segue through
various musical Jocations
without a let-up in the
best. .though the ‘Tahitl
Tahiti' side one cllmax s
almost hilarious, with corny
Hawalian gultarst

BARRY WHITE: 'Just The
Way You Are' / ‘My
Sweetnesa Is Your Weakneas®
(20th Century BTCL 2380).
Typical smoochy reading of
Bllly Joel's slowle, but the
7:56 white vinyl i2In flip 13 the
latest vartation on his oid
snicketty - cymbal disco
sound

THIRD WORLD: ‘'Cool
Meditation® (Island 1IWIP
8489). Much less infectious
pop - wise, ‘the jittery cool
walling reggae swayer Is at
icast on 20,000 - edition 5:00
12in. with a complex rhythm
Ist part

THE BRIDES OF
FUNKENSTEIN: ‘Dlsco To
Go' (LP 'Funk Or Walk'
Atlantic K 80545). US - style
slow hea funk bumper
from the Parliafunkadelic-
ment fold, currently causing
a stir wherever slow funk
works but asa 5:06 US 12in

THE RAES: ‘A Littie Lovin’
(Keeps The Doctlor Away)*
(A&M AMS T7399), Pop
slanted zingy disco hustler,
big In gay US venues (as a US
12{n)

SAM WILLIAMS: ‘Love
Slipped 'I‘hmugh My Fingers'
/ TOWANDA BARNES: ‘You
gon'l Mean It' (Grapevine

RP 118). Typically muzzy
mid - ‘60s northern churner
and a terrifie fly - away fast
Oip, both loaded with real
soul

PARLIAMENT: ‘Aqua
Boogie' (Casablanca CAN
138). P'funk into to a Jiggly
slow freak stamper, a bit llke
a tethargic ‘One Nation® (pity
it's too slow to mix)

MASTERPLAN: “‘Love
Crazy' {Satril SAT 136). Bee
Gees-ish (though not vocally)
bland shuffier from the
‘Carry On Emmanuelle’

MIX
MASTER

DAVID EMERY, resident at
Newcastle - upon - Tyne
Scamps, has a nice 4
mix' Macho ‘I'm A Man
(EM1 12in), mixing the
percussion break 2/3 way
lhrouqh tnto Voyage

s (GTO 7in) until

(0734-88Z704) k

Ak 'rmmecuoﬂ”‘u = My oL )
Ckbyrds ‘Night Grooves' (Fan 0, i

Nclghbgur!' (Salsoul 121n). Charo *Ole Olljp)(ssa':’n:;m

altage Brothers “The Proj L .)1/

Mes ‘Foot S in Music’ (Parachute LP). Ra.n;l-d L

Inner City L.P), Mike Mandell ‘Peg {Vangu. b

W, pers ‘There She Goes Again' If;nuu I.I;lnajor l-:rr £

unna Dan ¢ {RCA , Eve Chai

; Koo T e Relght? mc’.« LP). Evelyn e v

| Pagne

Don’t Know It Tt's R, Bob | (Sex Centre oo
King ‘I Don't Know If It'a Right" (RCA 12n); chart contributar — he writes: *“Thanks for two sl(lon'ln(o ‘Falling .ln
ioaea *Angela’ (45 rpnn/"h)ucmown‘ ‘hpFaano?f:n g; entlons I three weeks; ft's packed at the Centre on 3 | Again n:'aeh gEt] ’etlmghe:
lmgl'![;}:\lrl;r 'IHE:V_!L'C m‘o‘f“H.r;‘":’S‘:n‘g:yer -sunan%l; Friday now, and I'm :«nhw}’::c‘; ‘r;:%l‘;n; llsul._t.nin w;‘z ;mr_\eu?snm e
ke % 4 1 3 king thirteen al har ress!” . . Prel
| The smow“;m Love' ('F:;guyga\:;;‘ .!(ma‘frmw, i3 il w§ B b L L me koow what's happening for | Hmm, pow long before
4 Look At Thise ’ Uptn tries
| Fxperience ‘Df:co Extravaganza' { Atlantic 12In) )'0“'
I

PAs/pr
Johnny Mason on
01-637 9401

artist

1t nights, so interested pluggers contact
Hastings (D424) 20339, or
. Kevin Gover of Bath’s Roadhog mobtle infos

aul Casson &t

that the local Bath Boots i surprisingly good for pick ';f;,‘-:

cheap 13in hits . Steve

Boley (

‘eston - Super -

Blades) is dellghted that his oulslandlma]lngles LP ordered

from East Anglian Productions last
arrived. only fourteen months tatet .

ctober has finally
Dennis Brynner
in Western Esplanade) s

the latter breaks into full
instrumentation, then segue
‘Souvenirs’ Into vocal start of
THP Orchestrn ‘Music Is Al
"You Need' (US Butterfly
LP), mixing into Three
Degreea 'Glving Up Giving
In' (Ariola LP), letting the
Three Degrees LP's tran

Suduovas W N

(3=

B

> &

RWHN

BYSE BEY 23 B N8

28H BARFER BY

Z38R89% FT B

19 PRANCE ON, Eddie Henderson
43 MARY S BOY CHILO/DANCING IN THE STREETS,

Boney M A
20 FM GONNA LOVE YOU FOREVER/SAY A PRAYER
35 No ) OEE JAY, Goody

gg GIVING UP GIVING IN, Three Orgrees

30 LAY LOVEON

32 JUST TQ BE CLOSE TO YOU, Commadores
17 RASPUTIN, Boney M

47 TOO MUCH HEAVEN, Bee Gees

36 SHOOT ME WITH YOUR LOVE,

&84

411

S £8Y8

»

UK disco ToP 30

2 LE FREAX, Chic
t INSTANT REPLAY, i o
an Hartman Blus Sky/US 1.
3 YMCA, Vitiage People MUSNPRCBoSar: (8
Mercury/ 12i0/US Casablanca promn 12m rermx
5 IN THE BUSH/REMIX, Musque i Ty
4 DANCE {DISCO HEATY, Syivestor Famasy/US 150
7 SIXMILLION STEPS, Rahm Hamrm B FLO Mercury 12in
B OAYA THINK [ MSEXY, Rod Stowart  Riva/12in proeno
10 I'M EVERY WOMAN, Chaka Khar Wamer Bres/ 12in
18 TAKE THAT TO THE BANK, Shalamar RCA 12in
14 ONE NATION UNDER A GROOVE,
Funkadohc Warner Bras/LP/12n
8 1 LOVE AMERICA, Patrick Juvet Casablanca/ 1Zn/LP
9 1 LOVE THE NIGHTLIFE, Aucia Bridges Potydor/ t2in
13 GIVING IT BACK, Phil Hurtt Fantasy 12in
11 YOU MAKE ME FEEL IMIGHTY REAL},
ylvester fFamas n
2 MacARTHUR PARK/SUITE, e
Donna Summer Casablarca/LPN2n promo
22 GET DOWN,
Gene Chandlar US 20th Century Chw Sound LP/12in promeo
15 BLAME IT ON THE BOOGIE, Jacksons Epec/1Dn

24 1LOST MY HEART TO A STARSHIP TROOPER

Sarah Brightman £ Hot Gossip Aninla Hansa/12in

23 IT SEEMS TO HANG ON,

Ashfard & Simpson Wasnar Bros/ 12in

50 SEPTEMBER, Earth Wind & Fire c8s

ALWAYS AND FOREVER/MIND BLOWING DECISIONS,
GTO/ 120

Heatwave

18 SUN EXPLOSION/BIG BLOW, Manu Dibango  Decea 12in
31 CONTACT, Edwin Start (V]

34 OUE TAL AMERICA, Two Man Sound

Century LP/12in promo
Mracla 12m
CAN'T STOP DANCING, L g
Chanter Sisters Salari/Gorrman 12in

Tower 12n/LP
tlantic
Mercury/12n/LP

Goody Adantie 12in
YOU'RE A STAR/IT AIN'T WHATCHA SAY/FANTASY,

FOR TWO, Crown Heights Atfan

Aquanan Droam Bekira LP
OR WHO, Mankind Pinnacie 120
Anola/12in

LET S DANCE TOGETHER,
Wilton Fieder ABC LP/US 1Zin proma
YOU, Luisa Fernandez Warner Bros/12in
Motown/LP
Atlante/ 12in

RSO

Tasha Thomas US Attantic 12in
41 (T'S ALL THE WAY LIVE, Lakeside US Solar 12in
43 SOUVENIRS/LADY AMERICA, Voyage GY0/12in
57 I'M A MAN, Macho EMI 12in
39 STAYIN ALIVE/IF ) CANT HAVE YCU,

Richard Ace Blue Inc 120

RIDE-O-ROCKET, 8rothers Johnson  Funk A&Merrca/12in

DISCO DANCING/FEEL THE FIRE,

Stanley Turreniine Fantasy $2in

SING SING/BOOGIE WOMAN, Gaz US Salsoul LP

THANK YOU FOR FUNKING UP MY LIFE/

HAVE YOU HEARD THE NEWS,

Donald Byrd Elektra LP/US 12in

EAST RIVER, Brecker Brothers Arista

NOW THAT WE FOUND LOVE, Third World Island/ 12n

PARTY, Lean Haywood MCA/Y2n

TURN ME UP/PHYSICAL ATTRACTION/

JOYOUS MUSIC. Keith Barrow US Columbia LP
2 ONLY YOU/CLOSE THE DOOR,

Teddy Pendergrass Pivl Int 12in
6 GET ON UP GET ON DOWN, Roy Avers Polydot/15n

1 GOT MY MIND MADE UP,

Instant Funk US Salsoul/ 12in promo

HARLEM HUSTLE, Shampoo Ensign 12in
65 NO GOODBYES, Curtis Mayfield Lurtom 12in
90 ALWAYS THERE, Willie Bobo US Columbia/LP
75 STAR CRUISER, Gregg Diamond's Starcruiser TK/LP
62 EASE ON DOWN THE ROAD,
Ross/Jackson MCA/121n promo rerme
64 FREAK IN FREAK OUT, Timmy Thomas TK/US 1210
51 STAND UP. Atlantic Starr Funk AtiMernca t2in
HEAT OF THE BEAT,
oy Ayers 'Wayne Henderson Pulyssor LP
54 NIGHT DANCING, Joe Farrell Woarner Bros 12n
67 1 LIKE THE MUSIC MAKE IT HOT,
Rodney Frankiin US Columbua LP
44 BURNIN', Carol Douglas Whdsong 12in
71 COUNTDOWN/THISIS IT
Dan Hartman Biue Sky LP/US 12in
56 PLAYO'S RETREAT. Joe Thomas TK/US t2in
CAN YOU FEEL THE FORCE, Real Thing Pye
69 FIFTY FOUR Sea Level US Caprcom LP
77 KNOCK ON WOOD, Amu Stewart Atlontie/12in
86 MONEY IN MY POCKET. Denrus Brown Gibbrs 12n pra
— 1LOVE MUSIC/YOU KNOW HOW GOOD IT IS,
Montana US Atlantic LP
58 IT S MUSIC, Damon Harris US Fantasy WMOT 1Zin
B4 COMING ON STRONG, Carolyn Crawdord  US Mercury LP
GET OFF, Faxy TK 12m
70 SAVE SOME FOR THE CHILOREN,
Howard Kennoy US Warner Bros LP
83 BLACK IS THE COLOUR, Wilbei1 Longmire CBSLP
88 DONT HOLD BACK, Chanson Arolaf2in
76 SHAME, Evelyn 'Champag;‘w' King RCA 12n
SHAKE YOUR GROOVE THING,
Poaches & Hetb Polydor/ 12m proma
FUNK N’ ROLL. Quazar Ansta/LP
55 I'M FIRED UP, Fatback
AUTUMN LOVE/UNSPOKEN. Hi Tension isiand

LET ME BE YOUR FANTASY,
Love Symphony Otchestra US Penthouse LP
SUDDEN SAMBA/LAST TANGO IN PARIS

= Neit Larpen Hotizon LP
83 LOVED!SCO STYLE/PLUG ME TO DEATH,

€rotic Onum Band US Pasm LP712in remix
74 HAPPY SONG. Ronnie Faster US Columbss LP

61 YOQU STEPPED INTO MY LIFE. Melba Maore  Epic/US 12

CREAM/CHAINS/ROCKET POCKET/
FESS UP TO THE BOOGIE,
Grogg Diamond’s Bionic Boogre
1LOVE 7_? SEE YOU DANCE,
Firvsheg Touch

KEEP THE DREAM ALIVE,
Daved Fathead Newmon

BREAKERS

US Potydor LP
Mutowni/US 12in promo
LS Prestge LP

BUBBLING UNDER the Disco Top 80 are Phreek T'm A Big
LP). 2

Fmﬂ"us‘lés Atlantic LP).

Zulerns 'Change’ (London/US Le
Int/US 121n),

Village Peopie ho Man'/*San Francisco’ (DJM 13in), Al
Love’

Paradise




e i o

CENE

ROLL YOUR OWN CABINETS! |

M liﬁ:%L US‘.M) SUPPLIES
CASTORS - FEET . WANDLES COVERINGS
ERINGS FRETCL
LOGKS  CATCNES | KINGES - SPECIALISED AR OwAse L
RNERS PIPINGS TAIM ETC.

QUANTITY DISCOUNTS
« B « Sin SAE for Hustrared Catato:
Uen Q. Sterhng Work 8. Geamnger Rosd Souihnn:“o:rS- 5S250A

. powers your

performance!
SAl Ltd, Regent St, Coppull,
Lancs. 0257-791645/791163

(Just off M6, Junction 27)

S.A.l. LEAD IN DISCO
COMPOSITES

Callin and hear the new Mini 15
front loader and see the 2 & 3 way
cross over units, racks & graphics.

THE DISCO BOOM
IS HERE!

Have you the right gear to fili a dance hall?

10 years experience gives you the

S.A i. System with MM 500w slaves, graphic
equaliser and composite bins.

Call in and discuss your custom built
requirements with S.A.I.

ACCESS. BARCLAYCARD & HFC TRUST FINANCE
mags. coffee. easy parking. servicing, exchange,

Late openings Mon & Wed tilBpm

ADVERTISERS
PLEASE
NOTE!

*

Issue dated
December 30th
All advertisement
copy must be in
our offices by
Wednesday 20th
December.

*

For any further
information please
fing
ANDRINA on
01-836 1522

DISCO!

Access or
Barclaycard
Easy terms and
Part Exchangs

Now at new and larger showrooms
we have on show equipment from,
Citronic, Haze, Soundout, J.P.S,,
Optikinetics, Pulsar, Zero 88, S.1.S.,
SAL, Millbank, Eagle, Project,
Electro-voice, and many more.

Please call in.any time.

Open 9.00 am-530 pm Mon-Sat,
9.00 am-7.00 pm Thurs.

For full details write or tall us at
address below.

64 THE GREEN
ABERDEEN - TEL. 572905

DISCOS
ok  GROUPS
PARTIES

’ ONty
£9.99

Q2 Py

FLTLN

NTASTIC UNIT —
SUPERB EFFECT

A MUST FOR YOUR DiSCO

GROUP OR PARTY
% Will handle up to 1000 wotts, eq St 200 wetts, 25 § 40 warry
# Fully transi sed
* Yarioble sensitivity control
W Attractively styled casing
# 1 full yeor guarontes (parts and labour)

(Lomps and lampholders not gupplied)
Trode and Personal Callers Welcome

E.R.G. eLectronic services
DEPARTMENT E, 29 DUKE STREET
DARLINGTON, CO. DURHAM.
TELEPHONE (0325) 82344

SATIN PRODUCTIONS
(ENTERTAINMENTS) LTD.
DISCOTHEQUE SOUND & LIGHTING

CENTRE

LONDON'S LEADING MAJOR STOCKISTS
OF HAZE AND ICELECTRIC EQUIPMENT

Also stockists of Soundout, Fal, Optikinetics.

Zero 88 {Lightmaster), SIS, Muhiphase, illusion,

. LFL, Lancelyn Lighting. Audiotech. Fane, Shure.

AKG. Euroscope Marketing, Spel, Pluto and
many more top names.

. Mare to see and hear plus easy iow deposh HP,

. repalrs, easy parking, friendly staff, free coffee,

free delivery in London area for purchases
exceeding £100.

178 Chesterfield Road.
Middlesex. Tel. Ashtord 45807

Al at Ashford,

New Opening Times: Mon-Sat 10-6, Sunday 10-
2. Late Night Thursday till 8 pm

Personal

['GUY, 21, seeks girl 18+

for sincere relationship

SHY GUY. 21, seeks shy
attractive girlfriend 18-

20 Box No 1860.

gigs etc

together interests dlscos.

GIRLS WANTED (ANY

who kes

age) to write toa ""young
at heart' 19 year old guy,
almost

| — SAE for free details
Dept R, 38 Abbeydale,
Winterbourne, Bristol.
FREE PHOTO brochure,
select your own friends
from our photo cataiogue
Send stamp to
Doveline, A16 PO Box 100,
Haywards Heath, Sussex
OPPOSITE SEX -—
partners found!!! It's
FREE at 1+N+T+E+
R+D+A+T+E! Rush
letters describing
yourselves + SAE to —
Box 1848, RM, 40 Long
Acre, WC2
TATTOO I N-
TERNATIONAL. a
monthly mag for tattoo
enthuslasts, photos,
articles, news etc. Send
£1.20 for latest issue pius

GUY 20, not bad looking, [everythin and | one back issue to: Tattoo
likes gigs discos seeks everyboyd, Aug letters | International, 68 St
sincere 1 for lasting |answered Please | Clements, Oxford OX4
relationship Bear- |write: John, 63 Manor | !AH

wood, Quinton, West |Farm Drive, Chingford, | WORLDWIDE PEN-

Midlands. Box Number

1859
MALE 21, shy 5ft
seeks kind

Box No 1858

sincere
girifriend, Exeter area

10in,

veiope

Friendship Club,

London E4 6HJ (Photo)

FOR FREE LIST of pen
pals send stamped en-
to Worldwide
46

FRIEND service, 51,000
members in 141 coun-
tries, SAE detalils
IPCR. 39A Hatherleigh
Road, Ruislip Manor,
Middlesex

BOLAN RECORDS for

sale, all early Wizard etc.
Contact Tony Havant
476971

SOUL CLASSICS — 800
records many bargains.
Large S.A.E. — Sykes, 14
Milbourne Court,
Sedgefield, Cleveland
LARGE SELECTION ex -
juke box records. S5.A E.

Weymouth, Dorset

DJ’S ETC. Soul, pop, rock
oldies, average 30p each
money back guarantee,
send your wants lists plus
S.A.E Ken, 13
Elizabeth Drive
Crookaham, Aldershot,
Hants

HIT SINGLES from 29p,
large S.AE TSM

Records’, 220 Victoria
Road, West Cleveleys,
Biackpooi

RECORD FINDING
service. Those you want
and can't find, thousnds
in stock. will get if not,
any artlst, any records,
just jot down those you
need and send with sae
Don, 137 Southend Road,

47 Chelmsford Slre’el.|

1

PASTBLASTERS!
ALWAYS 1000's of rock,
soul, pop, Tamla, SAE

24 Southwalk, Middleton,
Sussex.

LP's FROM 20p, 45s from
5p. Large SAE. — Pat, 24
Beaufort Avenue, Biack-
pool

OVER 10,000 new / used
singies stocked. Oldies,
recent hits, rarities, '57-
‘78, 10p stamp for list. —
Dept RM, 123 George
Street, Mablethorpe,
Lincolnshire.

HIT SINGLES, '57-'77,
from 20p. Large S.A.E. -
100 Archers Road,
Eastleigh, Hampshire

|{CHARTBUSTERS!

GOLDEN oldies
available '56-'76. A must
for collectors. A Godsend
for DJ's. S.A.E
Diskery, B86/87 Western
Road, Hove, Brighton
Callers welcome.

Mobile Discos

TEN TOES Disco, 200w,
pop, soul, funky, reggae,
punk, rock 'n° roll and

SUNSHINE SOUND
Discotheques for all

occasions. — 01-732 1719. SI'UCI"OHS Vacant

ROADTEAM DJ starting
Roadshow wants driver
lighting lively young guys
interested In setting up
new roadshow based in
London straight or gay —

Wanted

BOLAN ‘WARLOCK of
Love' poetry book, good

nick. Also oid pics, | Box No 1855.
mags — Phone Steve | GIRL DJ wanted club in
Lancing 61755. Manchester — 061 77§

PROGRAMMES FROM
recent Ollvia Newton -
John Concerts. — Box No
1854

8273.

LYRIC WRITERS
required by recording
company. Details (sae)’-
— 130 Sneyd Hall Road,
Bloxwich, Statfordshire.

| Records Wanted

RARE BOWIE wantea | FOF Sale

state price and con-
dition. No bootlegs
please. — Tel: 061 681
2208

SUZI QUATRO -
C O L U
PHOTOGRAPHS —
Exclusive ‘In Concert’
SUZI QUATRO
pictured live on stage at
Hammersmith Odeon,
London

! Disco Equipment

November
1978, by rofesstonal
photographer. Pack
contamning 10 different
prints (3in x 314in), £2.99,

RAINBOW STROBE
DJ30L sound / light unit,
palr 100w speakers, plus
a few other secondhand
items for sale. Would

THREE GUYS, 18, wish | Cemetery Road, Denton. JANE SCOTT Wickford, Essex = 3 ¢
2 genuine . complete light show. Ten uit beginner. — Phone | excluding p&p per pa
u;v:nlcp;neletathreicg;i‘l: Manchester (State Age) friends Intorduction | OLDIES CLEARANCE. | Toes disco is the one for SR‘;),' 01-769 6037 for | UK/10. Overseas / 35p.'
:}mml mt; o_ go e NG LONELY GUY. wishes to | opposite sex. with sin- | Private collection. Large | you book for Christmas detalls Don‘t d”'“"."‘&’}g’}?}‘(
- 2 write to girl 15 to 18 | cerity and Dlhc:ugt}!- SAE. — Dave, 23 Lyn- andg(])qsew Year. — Tel: 83%3;‘{2&3 i
QUIET ATTRACTIVE | Biease cacione photo, = |08 " Stamp to Jane | st Road. Chesham. | USND 4 Dream | Penfriends PO Box 2. 15 Marks
git. 10, seeks gLiiactive I Lane, Liverpool 13 | Scott, 3/RMP, North R‘Al.\cns[-j / UNISSUED | Roadshow. —01-6'409482. Road, Wokingham,
Doylriend, aked 6% | HAPPY XMAS TO ai|Street. Quadrant. | records for sale includes | JOHNNY DEAN'S disco Berkshire, RG1I INW,
RL Sk from Sue Carr Friendship | Brighton, Sussex BNI1 | Elvis, Beatles, Stones, | music for all oceasions | DIANE, 18. wants | (or send SAR for |a
o P R oy (omcue Somerset Vulap 3GS Genesls, Zeppelin, Dylan, | and lights. — 01-801 8517 penfriends 16-20 into soul | brochure detaling our
B ey s T A7 | Rirrogate  Tei: 0423 | POEMS PUBLISHED. — | Floyd. Bowle, many | POPPA JOE Roadshow |+ reggae. Address B | photo tange (epliols
PUBLIC IMA orizo ’ more. send large SAE for cotheque a X 3" ) ;
;, 81: u.-gg.%,- x:e‘:: gmur:nyllme. e 33'(0”': Dﬂr‘n,,e' D;géng;- list — 7 Sandhurst Road, | show. — 01-741 3724, after a?c:;!r:ra cre HILMI, ?rLgs]:lblx — the name to
IR SeUS | LONELY LEEDS guy, 17, | Regls. elcester B ACKS : | CLIFF SHAW — Ring ; AMERICAN IN -
Susan, 10 Roman Close. | into photography and| gy ,ppINESS AVALON, Zappa. If you | Ecclesfield 62772 E Concert brochures
Harefleld, Uxbridge,| E.L.O.. seeks sincere | gupp it this Christmas. | want it, we've probably | STEVE GOSS, Soutn | For Hire: “Beatles 'Jethro|
Middlesex. g;;lr:';;gd ‘BI:::JL)IBA%r > IJo‘i’nmsneA Carr’s | got It! Send %r phcl).:ne yt{)ur ZVX:;; venues. — 0803 c‘nouo],persyl)nefx JohAmnu
i~ riendship ency. | request A E. or " ) is
- ' PENFRIENDS|Somerset \$I l1ta, cur"lrenl lists — “Ber-| HAYSTACK DISCO. — CD !?Shé OPTlé é': ";JE Mathis e‘tc}SMo\;‘lelas /
.[kll‘lfti‘lkll‘l)t MAGAZINE for all age | Harrogate. Free| nies’’, 208 Seaside,{ Ring Chris, Biggin Hill s o h% i and p;):ee D.orchaﬂ
RRRAaE (6 Doing alonc groups. Only fort- | brochure. Tel: 0423 63525 | Eastbourne, Sussex Tel: | 73358. syste B! Lee,
ey nightly (pay after | anytime. 0323 640978, LES LEWIS. -- 01524 | self operation We del‘l:/er Road.,
:’h POUEE Yo 10 wEmeDne recelving 8). — Write: EX-TOP THIRTY| 4976 T and fouec(:‘&zj:gfmn_
i yaut ures whi would like Leisure Times, (RK 35), records (1960 1978), | DAVE JANSEN. — Tel: Maxscnaums R
3 Chorley, Lancs Records For Sale from 12%p. nearly 2,000 ! 899 4010, DI Q L
' : j . SOOTHEQUES. — @1- | PA systems, sound
HOW get girltriends. titles, most major stars.| DI < light anits, abib
What to say, how to| CARPENTERS MINT | S.A.E. list. — Dept H8, 82 | 965 2826 / 2991, P 1o Ne'wh:mrri. Audio
overcome shyness, how to | LPs / singles. . AE. — 28 | Vandyke Street, Liver- ; YTON. - Oi- ] il o
date any girl you fancy. ' Gateways, Guildford. pooi L8 ORT 521 2322 ""“‘_ - ‘ - P
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Dana, Doctor
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and are great fun

MAIL ORDER (zm1)
62 Foxley Close,
Blackwater,
Nr. Camberley,
Surre

" Wokingham, |
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SHIRTS, |

in- |
PO Box 107, |

{ COLOUR holosl

\W\G

| Stranglers,

DS

ELVIS LAST concert,
Colour poster shows 30
different action pictures
£1 50 to David Reynolds,
617TA Watford Way,
London Nw7Y
LIVE COLOUR rock
photos — now available,
Olivia, Bilondie, Wishbone
Ash, Van Helen, Slade.
Bowle, '78, ‘76, ‘74,
Presley,
Professionals, ’T‘mvolLya.
new Quo, Patti, Costello,
New Gabriel, Tom
Robinson, Abba, Genesls,
Motors, Kiss, Zeppelin,
Sabbath, Runaways,

| Rush, Lizzy, UFO, Black-

more, Purple, Gillan,
ELO, ELP. Wings, Who,
Yes, Rod, Mac, Ferry,

. Stones, Parker,
Tubes, Ronstadt, Elkie,
Essex, Dylan, Eagles,
Oyster, It, Nugent,

Miles, Ramones, SAHB.
Floyd, Heap, 1l0ce,
Trower, Tull, and many
more. A set of 10, 3%in x
5in. borderless colour
prints, costs just £3.50 (2
sets £6.75) both Inc p&p.
or send sae for free
catalogue, List the proofs
you'd like to see
Sample print, 25p. For
quickest service and best
photos, write to: Dick
Wallis Photography, 159
Hamilton Road. London
SE27 9SW,

BOLAN SUIT and
trousers made to
measure by his tallor
from original patterns —
‘Telephone Colin Ward, 01
437 3166, 12 30 - 7. 30pm,
COMPLETE MOBILE
disco for sale. including
records, lights and truck
£1.500 ono — Telephone
Dartford 27300 evenmngs
weekends

FREE! GIANT catalogue
of thousands of posters,
colour rock photos books,
badges, patches, mirrors,
from: Harlequin 68 St

Petersgate, Stockport,
Cheshire.
ELVIS BUCKLES in solid

nted brass 3% x 3%’
:;r,r‘l leather backed bells
£4.95 bents Leathergoods.
202 Maln Streiet. lNew

erdon, Leicester.
BOMIIRRd vORS — BLONDIE,
Travolta, Rats, Rainbow,
Buzzcocks, Queen, Spex,
Boney M., Sioxsie,
Presley, Commodores,
Who, Clash, 10cc,
Ramones, Lizzy, Jam,
Hendrix, Sham,

I “”!"////%//Z.

R, A

Tubes,

7

-
ELO, Motors, Zeppelin
Rezillos. Sabbath, ?%g\e le
Dury. Grease, BG's, A

Gibb. Pattt, Genesis,
Devo, Ferry Mariey,
Magazine, Cuilture,

Talking Heads, Clapton
| mrtEl o
Penetration, Bolan, Kiss,

Elton R Palmer,
Stewart, Beatles, Reed,
Costello, Fonz, Dean,

Holly, Eastwood, Rush.
Richards, Dylan, Darts —
5™ x 7", 7(1.30 + 10p
packing (4 for £4. 50 / 5 for
£5.75) 15p extra for
Christmas wrapping.
Also mirror badges § %' x
2"t same Broups as
above, plus AC / DC,
rs, Essex, Tosh, Adam
& The Ants, Gallagher,
Hawkwind, Motorhead.
Generation X, Poodles,
PIL, Quo, XTC, 999, Van
Halen, Pistols, Skynard,
Stranglers, Yes, Wilko, D
Summer, Steel Pulse. Sgt
Peppers, Subways, Rose
Royce, Rock 'n‘ Roll
40p each (5 for £2 / 10 for
£3.50) and 15p p & p.
Chieques PO's for
mirrors or badges to:
Roldring (2nd fioor) 14
Church  Road, London,
E176AR.
PIN — ON badges — Send
now for the bigga, Betta
Badges. Send only f1
(plus 18p Large SAE) for
only 5 badges, or 25p
tplus 8p. SAE each
badge) Bowie (4
designs), Abba (2
designs), Status Quo (5),
Pistots (38), Clash (3).
Rainbow (2}, Blondie (5),
Queen (6 tncl FBG), Klss
{3). Robinson Band (2),
Led Zepp (2). Vibrators
{2), Rod Stewart (5),
Elvis Presley (5), Sham
63 (2 inc "Hur Up
Har ). Black Sabbath
(2), 8id Vicious & Bars,
Genests, Ian Dury, Rush,
Johnny Rotten, Yes,
ELO, ELP, Deep Purple,
Pink Floyd, Jimml
Hendrix, Marc Bolan,
OGWT (Starkicker),
Devo, Gen - X, XTC, Blue
Oyster, Siouxsie, Thin
Lizzy, Peter Gabriel,
Jam, Magazine, Motors,
999, Motorhead, 10cc,
Ultravox, X - Ray Spex
John Otway, David
Essex, Penetraion,
Whitesnake, Rock
Agalnst Racism, Suzl
Quatro, Wreckless Eric,
Steve Hillage, Happy to
be a Red, Punk Rules,
Public Image [id, San-
tana, ALC / DCSk Jud:(njs
Priest, Lynyrd Skynyrd,
Bob Dylan, Jethro Tull,
Van Halen, Free list of
hundreds of badges send
with your order Over-
seas customers please
send one IRC for each

Badge ordered. DJ's
Groups, Clubs,
Promoters, Fund

raisers. We make badges
to your own design — £12
per 100 (including P & P
and VAT), Black & White
only. Send finished Art-
work In 2%in diam circle
and remittance. Allow 10-
14 days delivery. Send
now (o PhotoSouvenirs
(R1), 23 Leicester Road,
Fallsworth, Manchester

Rutes & Conditions

Effective from 16th October 1978

Unader the Headings.
FAN CLUBS. PE

N FRIENDS.
VACANT, RECORDS FOR S.

i SITUATIONS WANTED,

other privets trade snnouncaments 0o per l

firg! rwo
wordn in BOLD type Sp per word enrs

P '- §‘ ao% MpsEns
mum\\\\\?\\\}\\\\l
£6_95£1. ;|

Two for £13.00 + £1.75 pérp
{Order 5 and get one free)

SiTUATIONS
ALE FOR g‘Li
RECORDS WANTED, INSTRUMENTS FOR SAL|
E'CNON=VEOAL NOTICE. RECORDS WANTED

Special Notice

SLADE SLAYED Us.
'I‘he{"‘ll do it again 1978
Kevin. M.E London
T.REX DISCO party -
Glasgow. 31st March,
1978, not 14th Aprii
i./\&ﬂ to Mr K. Ward, 84
rdencralg Road
Castlemilk, Glasgow
MERRY CHRISTMAS
Slade. Keep on Rockin’
— J Moore, Glasgow
DAVID ESSEX, Forever
my blue eyed
Harlequin: Che was
great. Wembiey was
great, thanks Love
Carole.
BRIAN BETTERIDGE of

“The Unexplalned’ on
quiz kid Christmas
g‘peclnl. Listen!!

IVE HUNDRED Bolan
fans know the news — do
you? This months
“'Cosmic Dancer’' has it
all! 25p + large S.A.E. 17
Westpark Avenue
Cliftonvitie, Margate
MERRY CHRISTMAS
Slade. Thanks for a great
year, you're magic
Laove Julle, Hull
SLADE FANS merry
Christmas everybody. —
Simon, Slough
SLADE THANKS for
everything. Merry
Christmas — Love Altson

XXX XN
SLADE, IT'S Christmas
so get on up and let's hear
yer Nojze! — Love Julyet.
SLADE'S DON Powell
Special Christmas
greetings, and to your
parents. Have a fantastic
time in Wolverhampton.
See you soon. — Dave
Kemp, W. Hampstead
SLADE CHRISTMAS
greetings, Best wishes for
. good luck Jimmy
and Louise with the baby,
‘‘Born To Be Whild''!t —
Dave Kemp, Sladist
forever!
SLIDER / METROSECT |
wish to apologise to ail
who came to see them at
the T.REXMAS PARTY,
Malvern. We were forced
to cancel due to cir-
cumstances beyond our
control. We will be on tour
in 1978. See you then!
SUSAN DARLING,
gappy Birthday. — Love
1

yn
DAVE JAMIE Piease

write. — 59 Raybarm
Road, H.H. Lousie Helen.
G I love you

TLLIAN,
Happy Christmas, David

XAXXXX
I'M BILLY Bolan, and I'd
love to hear from all of
you who love Mare. Send
S.AE. for newsletter
11 St Joan's House,
Phoenix Road, London,
NW1 1SY. Marc Bolan Is
the greatest! T. Rex rule!
THANKS

OLIVIA for a
great concert at the
Rainbow, I really enjoyed
every minute of it. Come
over and do another one
soon, because Britain
loves you and your music
Alan, Hemel Hemp-
stead.

SLADE MERRY
Christmas boize, thanks
| for the memory of '78

MIRROR

| accepTiD

MORE NEW
+BLONDIE IN

DEB 9 £1.10

o=

L

DEBBIE 1 £1,20

DE8 7 £1.70 £1.95

DLIVIA (G) £1.10

TIGER (Velvﬂ)

YOUR WEEKLY POSTER

JACNIE 2£1,10

STOCKINGS £1.20

~DEBBIE I II.ID-

"CARDS &
POSTERS

22 MOOR STREET,

@ BIRMINGHAM
ADD 30p post/packing for 1/2
Posters, 5p each extra one

C. TEIGS £1.10

]
FARRAH 6 £1.10

GUIDE

ACTuAL
LIFE-SIZE
CHERYL LADD

cneevL (5 £2.55

e ™

.

Ao 1110 each
€ Ladd No 923
Veigs 2. Ont 24, ELD
Space NEW Dvian,
New Bowin Blackmare,
Nugent. Geneva, ELP, Aush,
Reatlios Lynast Jagger

€120 each - Dab &, Rainbow.
Kare Bush Jam
Rezulos Strenalory
ew Rad Stewary
— s
& OLIVIA NIWTON JORN
Set of 10 u 8 Glowsy
8/W Photos Latest concert.
€5 85 inclusive
Set of eight & & 4 Colour
Close-ups Supar Glosa
£4.00 mclusrn |
|~ Seiof theoe 10 o 2 Colowr |
Super Gloss {enlargemants
trom above set)
€5.80 inclusive
Se1 of 10 colour 5 1 3

Concen Photos. £4.20 mchsivn
S S

| December 28.

Happy birtnday to Noddy
and Leeandra’s little girl
Charisse, Slade still rule
— Mike and Linda, Elgin,
Scotland

BEATLE PARTY
19 hours
non - stop. All day then All
night movies: ‘“‘Hard
Day's Night", "“Help!"”,
*'Yellow Submarlne,'’
‘‘Let It Be", unti 7 am.
Contests Groups, Guests,
Dealers etc. Tickets 5
all-in. Send P.0. SAE WwW
Assoclates (RM), 20
Tithebarn Street,
Liverpool 2051 733 4889
ALESSI FANS please
write and tell us you want
a fan club for Alessi.
S.A.E. will reply soon as
possible. — Sue and Jan,
71 Galway
Piaydell Estate, Radnor
Street, London EC1V
3asN

DAVID ESSEX. Thanks
for a great concert In
Dublin, come back soon
Good luck with new
album Love Teresa,
Johnand Avril

COME AND meet our
new disco salesman D.J
Buddy Holley on Fridays
and Saturdays at Eiec-
trosure, 163 Fore Street,
Exeter. For your disco
equipment requirements
— Tel: (0392) 56687 and
56280

’ PLEASE PUBLISH my advertisemant under the heading
' insertlon{s) commencing issue dated

l 1enciose a cheque/postat orderfor .. .....

House, |

The B REXMAS issue of
‘Cosmic Dancer’, issue
I:‘l! We review ‘'In Loving
Memory’ (2 months |
before release!!),
Pubilsh unreleased
lyrics. photos, notebook
extracts etc, etc, — 25p +
large SAE: 17 West Park l
Avenue, Cliftonville,
Margate.

BOLANITES. IT'S here!! ‘

SLADE. MERRY
Christmas. Still crazee |
Slade rool punx. — Ross
Gary

WOULD ANY Clift
Richard fans like to join a
new CIff Richard Ap-
preciation Soclety? If so
please write now to: Alan
Bell, 88 Netherby Drive,
Newcastie Upon Tyne, 5

DJ Jingles

1,600 JINGLES 8 x (80
only £5.50 Cwo
Keytape, PO Box 3,
Tamworth B77 1DR.

Musical Services

Fan Clubs

LENA ZAVARONI fan

| club. — 3,A.E. 20 Silfield
Road, Wymondham,

Norfolk. NE189AY.

GENESIS OFFICIAL fan
club. — Send S.AE. to
Geoff Parkyn., Genesis
Information, PO Box 107,
London N6 5RU

IF YOU CONSIOER
YOURSELF A VERY
GOOD DJ FOR CLUB
WORK
Phone 01-992 3809

Mornings between 10-11
No Mickey Mouse Caliers

LYRICS WANTED by
music publishing house —
11 St Albans Avenue,
London W4,

Kooy wach thet give vou e
emaring @laian 1o see rght

Trough sverything you laod a1l
Ses the Doras ¢ Yo harude,

hengs.
when loskueg st gis and trenda)
Espaciaily armsing ot thase fun

vl £1.75 maror

Sene Park Products (RMS0)
Lamberion House Sene Park
Hythe. Kervt CT21 15X8

SMALLS - order form

e o geres st odmana s

t0 cover the cost made payable to RECORD l

* ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER. CASH WILL NOT BE

Address.......

b oo remigy PR
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THAT DEMONIC, black
suited pervert of the
stage
The eruel swine who bites off
chickens' heads and spits them into
the audience. The man who
corrupted a whole generation by
subverting pure young minds with
filfth and perversion. The
masochist who livesina
dark Beverley Hills mansion
where he beats his wife and
grandmother twice nightly with a
12 foot bull hide whip
Actually, Alice Cooper is a nice
chap realf,y He enjoys nothing
more than a round of golf (his
handlcap is six) and being kind to
stray animals
It’'s funny but people still lock
up their doors when I'm around,
he says. ‘‘Parents shield thetr kids
eyes and airport lounges clear
when I walk in. They say ‘Get out
fast you guys, Alice the dark
demon from heil is coming’
‘All I did on stage was to create
a fantasy to bring people out of
themselves and enjoy harmless.
native horror, All I've ever
wanted to do was entertain I've
always believed that a rock band
shouldn't play on an empty stage
you've got to give the public a
spectacular package. I didn't want
my act to be just another rock 'n
roll band with long hairand a

collection of coloured lights — that
was 8o boring

“‘So I set out to gather the
audlence together and plug them

into my brain. I wanted to bombard
them with ideas, like In & surreallst
painting. I've been gathering up
whole generations of kids and
sending them home happy
**Look, they sajd I was
responstble for ktds running amok
with hatchets, but anybody who
does that is naturally unbalanced. |
believe that everybody's mad
anyway, Every person on this earth
should spend part of their time
talking to a psychiatrist The
arbage you can asstmilate from
elevision alone is enormous. But
I'm a television addict, with one in
every room.'
Alice has been spending a lot of

HAZY, LAZY,

Alice Cooper and Bernie Taupin talk about it to ROBIN SMITH

time talking to a psychiatrist and
drying out after being an alcoholic
Life on the road certainly took its
toll. At every hotel he'd leave a pile
of whisky bottles. It was not
unknown for him to consume a
pint of bourbon a day

‘I was spending 500 dollars a
week on alcohol.'" he says. *‘If I'd
continued like that, I might
now be dead. I've never been able
to adjust to life on the road. While
other bands used ta smash up their
rooms, I justused todrink. I
started off as being one of the boys,
sitting down and having a few
drinks before losing control and
downing so many more. But
although the booze was flowing like
ariver, creatively I was drying up.

o

ALICE : normal?

""The bottle becomes the best
friend you ever had. Your wlife and
your family and friends don’t
matter just as long as you've got
that sweet julce flowing down your
throat. You inhabit your own world
when you're an alcoholic, seeing
life through a wonderful red haze
But eventually I had the strength to
realise that I had to give up

‘I was really no different to any
bum down in the Bowery in New
York. I was a human being who
had been abusing htmseif for so
long — the only difference was that
I wasn't searching through garbage
cans for my next meal. Some
people develop an attitude that
because they get up on stage and
perform, that somehow makes you
special and means you shouldn’t be
conscious of what you're doing to
yourself But in the end I had to
ook up and down at myself and be
honest."

Despite his drunken orgies, Alice
didn’t go home to beat his wife up

and wreck the furniture.

I really can't give out any
scandals about laying into my wife
because it never happened,’” he
says. ''I've always regarded my
home as a haven away from the
pressures of working.

‘My wife had complete faith in
me, she said "Well you're going to
give it up someday and I'il stick by
you'. Every alcoholic has a
psychalogical reason for drinking
but I've never been able to fully
discover mine

*Maybe it's because I have
difficulty In showing my emotions
that I started todrink. Because I
am so cold I can be dispassionate
about what I'm telling you. I don't
get emotional about the treatment
I've been through.*'

Alice says he has no craving for
alcohol, having now set his mind
firmly against it. He doesn’t want
to turn into a bible thumping
teetotal preacher, as he believes
alcohol 1s bad anly if people abuse
it.

Aljce’s new album is 'From The
Inside’ based on his experiences
when undergolng treatment ata
New York Hospital. It was
co-written with Bernie Taupln
They met many years ago when
Bern and Elton John were on a talk
show with Aljce.

‘We were spouting off about
theatries in rock, and found that we
had a lot in common,’’ says Bern

‘T haven't split with Elton, t's just
that after years of working with
him 1 feit that I needed a fresh
challenge.’”

Bernie has been consuming a fair
amount of alcohol as well, but he's
decided to cut down.

I used to discuss ideas with
Alice then we'd have a drink and
then another — we got so drunk we
couldn't put anything down on-

pa_F:r
e first song they wrote for the
album was 'How You Gonna See
Me Now' in which a dried out Alice
goes home to see his wife The
other tracks are peopled by sexy
nurses, mad vicars and the sad
Jacknife Johnny — a Vietnam
veteran who believes that he’s still
a prisoner of the Vietcong. .

_*We could have turned the album
into a very heavy production,’’ says
Alice. '‘We could have become
obsessed with being morbid, but on
some parts we've tried to create
moments of romance and fun. A
nurse is a very sexy creature.
There's always an alr of mystery
about those white uniforms they
wear and what lurks beneath.
When you're shut away ina ward
they become sex substitutes. The
characters in the songs are pieces
of a human jigsaw, they’'re not
based on any specific person.’

Alice Is making a touring shaw
out of the album. The stage will be
dressed up like a hospital ward and
he hopes that If there are an

fellow artists in town, they’ll make

BERNIE: fresh challenge

special guest appearances. Alice is
lashing out 500,000 dollars on
special effects and employing a
selection of dancers. But he won‘t
be having laser beams.

“*The effects are costing me one
hell of a lot,** he says, "'but I have
no real conception of money. I just
phone up my accountant and say
send me some cash and down it
comes. Sometimes I feel like a kid
getting his pocket money."

Alice's new show should be
touring the States around February
but we're golng to have to wait for
quite a time. However, he hopes to
show a promoticnal film In Britain
where he's trussed up In a straight
jacket but apparently some stations
are a bit dubious about showing it,

‘It seems you're allowed to show
as many tits as you like on British
television,'* says Alice '‘American
TV is so clean by coraparison.
What we do have is endless clones
of ‘Charlie’s Angels’, where the
girls are dressed in tight sweaters -

pson o
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so that they show every curve. The
plots are non-existent. ‘Charile’s
Angels’ is a masterpiece by
comparison,

‘' You also show programmes Ifke
‘Crossroads’ at a peak time when
we would treat them as afternoon
soap operas for bored housewives.
Some of your British
documentaries are very boring. I
mean, who really wants to git in
front of a screen watching a two
hour programme on the history of
furniture?'’

Allce pauses for another slurp of
Coke. Frankly, I reckon he's
extremely normal. But inthe eyes
of the middie aged, he's been an
evil, corrupting influence. It's
always been my ambition to check
\f he did really zlle chickens’ heads
off on stage.

*'No, I never did that. Sure I've
used chickens in my act butI'd
never put a live one in my mouth, 1
much prefer ham sandwiches. [‘'m
sure people really believe that I
live in a dark mansion where I
create evil monsters They used to
think the same about an old
Hollywood character called Beia
Lugosi, who played Dracula.
Peaple thought he flew around Ina
black cape all day.

“’But Alice is my Mr Hyde. a
person I turn into when I'mon
stage. Usually I'm just little ol’ me.
I really don't mind If people make
up stories about me. I'm glad that
I've stimulated their fantasies so
that they can express themseives.

““The ‘Louisiana Star’ sald that
1'd shot down a balloon filled with
earth worms over an audience
down there. At that time I'd never
even played Louislana.”

Alice was also supposed to have
shot down a bailoon filled with
maggots — when all the balloon
contained was harmiess confett.

“Really, I'm okay,"' he -,
concludes. **I'd be obliged if you'd
tell the people out there that we
hope to make ‘From The Inside
into a fiim. [ hope It will be an
independent production with a piot
along the lines of Bambi meets

Godzilia.”
Hmm. Well maybe he's not m}-.!h
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_lcontinued inside..

True Love Stories.

True Love Stories s the first album from Jilted John since his very successtul
single Jilted Johr hit the charts aliftle while ago.

To celebrate the event we are including a free gift of ‘Mice & Ladders'withthe

first 15000 copies.
Get your copy and play both now.

True Love Stories. Jilted John.

Album INS 3024 Cassetie TCANS 3024 includes new version of the hit single Jited John INT56Z | p)




