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PAULA'S PAGES 

W
HAT a freezing cold 
Wt:lt:lk ft has U~tm, . 
bringing thoughts 
o f spendin g 

boyfriend / daddy/ uncles 
(choose one) hard earned 
cash on perhaps a little Karl 
Lagertield number with a 
p uce leather d ragon across 
ones mammoth b ust, teamed 
up with galosh es, so one · 
looks sultably nonc halen t. 
Unlike the last two weeks, 
which have been filled with 
thrilling parties. fashion 
shows, rapes and pillages 
outside the Hammersmith 
Odeon , this week h as bee n 
about as e xciting as a ru n 
over skun k . 

THE OTHER day I was 
chattering away to a well known 
record company executive, Yrho 
naturally wisnes 10 remain 
anonymous (as they say In 
Woman's Own). He was telling 
me that Chrysalis Records In 
America aro so determined to 
get Blondie to Number One ,n 
the States, after the relative lack 
ol success of their last opus, 
that they're sending out 50 free 
records to every 50 ordered. 
This seems like naughty 
chealing to Scoop Yates in her 
newes1 rote ol Investigative 
journa1lst. 

WHAT WITH Bob Dylan and hlS 
cross stiaoed swimming DOOi. 
now Dan Peek of the soppy 
band America ha.s discovered 
God. it1s new single, wh,ch 1s 
called ·All Things Are Possible', 
Is a solo eflort.. .. could his split 
from the other wimps ln the 
band have anything to do w,th 
the fact he Insists on the 
engineers drinking holy water 
while doing 1he mix or that he 
f()(Ced the Others 10 genuflect 
after every take? 

TALKING OF o t recording, Toni 
Visconll, fam~d record 
proaucer, WIii now probably • 
have to start vI0Ient1v running 

around his wife Mary Hopkin or 
th9 near9st trGe, lifling up 
dumb~bells or e3tlng Flora in an 
effort to get into trim rea<ly for 
his rumoured production of the 
delightful Wild Horses, led by 
the sweet J immy Bain. whose 
wedding I surv1ted recently As 
fans of Wtld Horses will know. 
everyone associated with this 
particular band seems forcoo to 
wear par.ticularl't virul ent 
coloured lycra trousers. 

One of the more intriguing 
sights at the Loch Lomond 
festival I (and a few hundred 
roadies) watched with great 
interest was Dee Harrington 
(well known tor rending her 
knickers to Rod Stewart) 
attempting to unstlck herself 
from her rather clammy, br igh1 
blue pants (she'd obviously 
been watching Brian 
Robert$0n}. So tho question 
remains. is Tony QO•ng to seal 
himself up in a pair? 

■ El ton John wa s 
r ecenI y be i n g 
pho1ograpned by Oevid 
Bailey and "'as asked w'ha1 
on eartn he ~ould like now 
he had 8"8ryllllng he 
wanted. 

cl!~ cu;:.~r~n~~~r= 
Frankfin•s voice and a sex 
ChMge." 

I HAO another wonderful phone 
call from mv cllum Bebe in 
America. Bebcpoo. a somewhat 
po,ky. r mean. statuesque 
brunette. who normally has the 
attention span of gnat when II 
comes to her amours but now 
seems to be Iruty smitten 
fmaybe bitten 'IIOuld be a better 
word tor it) w1t"I Stiv Bators of 
the Dead Boys (dead bemg the 
opera11ve WO<dl She sadly 
confided in mt 1a bad mi.stake> 
that in ttlelr last photo session 
Stiv. who Is ra·her petite. had 10 
precariously psrch on six 
Gideon blblos In order to reach 
th~ lush pouting lips of Ms 
Buell. 

- - - - · -. - -

I BET most of you have onl y 
been read ing this In the hope or 
hearing some more of the 
rivetting thnlls Of ·Cold Wind 
Over Clapham', In fact. it was 
only last week a young man 
wrote asking me 11 there was 
any chance of 'Cold Wind' t>alng 
serialised in plc1uros. Well, to 
be honest. luckily tor most of 
you, no there lsn·1. I'm sure you 
will agree it would be simply 
Impossible fo flnd a woman 
beautiful enou9h to play 
Clarissa, the g irl that makes 
Scarlett O' Hara look like 
Quasimodo's cousin. This w eek 
u Roberto starts to pack hi s 
sword sharpener ready for his 
Swashbuckling tour. for most ot 
which Clarissa, the POQr lamb, 
will be palmed off In the capable 
hamds of OJ. Trlslln Pill and his 
assistant (and Swanky Modes 
main customer) Snell. In his 
melancholy mood at the thought 
o f the endless nights alone, 
Roberto oeglns to contemplate 
the worst things on 
ear1h ... suicide. tonight's 
TV ••• marriage. 

TRAGIC NEWS reaches me of 
tne hunky looking Joan Je11 
who. wnile battllna he, way_ 
1hrough lea,nlng her tines for 
Iha movie 'We' re All Crazy 
Now', was put Into hospital wiIh 
a heart infection. I do hOJ)e she 
gets better quickly. But I did 
wonder if this could have 
any1hing to do w1Ih the fact that 
Joan's co-star is Peter Noone 
(remembe, Horman?) and 
perhaps Joan's heart suddenly 
realised that the script .m ight 
call for their, urgh, lips to meet. 
To be honest, I don't know who 
it would be worst tor. 

STILL ON the subtect of 
palpitating hearts. m,ne recemty 
sk ipped a beat. Our benevolent 
editor gave mo hrs copy of the 
new Cheap Trick album. ' Dream 
Police· and even gave me his 
Dream Police badge 
(unfortunately ifs so heavy. my 
shoulder starteo 10 will and I 
had lo remove u toot sweet. The 
album's already been reviewed 
but the person who did the 
eulogy for90I to mention the 
excitement of myopically 
peering at the sleeve. Before I 
continue 1 suppose I'll have to 
go and rest 

I HEAR that Manhattan Transfer 
have recently had a change of 
personnel and the luscious, 1a11 
tady ruos been replaced by 
another equaly elongated ta<!y. 
Maybe they d dn' t toke her 
keeping her black leather boots 
on at ALL tim~s. And I do mean 
at ALL times. 

■ THOSE THRE E 
blondes, o,e PolSce. may 
have hhs Ind Mve realis
ed the uoo toys of perox• 
kfe but they 11111 don' ! 
value their tummy wum
my&. Whils travelllng to 
Swansea last woek they 
stopped 10 ea, In an M4 
cate (urgh, !>Jte. ate). Gaz
ing througb their tinted tr• 
moes at tte se•nery (IOC'• 
r~$. anoraks, wu11 binsJ 
U'ley saw tnefr hh.O car 
burst into 'la.mes Sadly. 1 
Clo not know the ending of 
this tale of spontaneous 
combustion, so I suppose 
they got the bus the rest of 
tneway. 

A.ISO In the motoring 
news is Roger TaylOr. 
baSS player with Queen, 
whost Jensen 
mysterlo:u.sly caughl fire 
as he v as cr uis ing 
thro ugh Sclnt,Trop•z In it. 
The boy also had another 
unfortunate Incident In the 
South of Frence when his 
speed boat died on him 
and he wai, left marooned 
in some bJy « oaher for 
o-ter thret houra. That'll 

~9.a:C';_ :~~ s::. J:c: .. ~e 

LAST WEEK I had a flattoring 
photo sessio, with the 
deltghtfully ciarm,ng Brian Aris. 
Brian Is still recovonng from 
shooting a session wl1h Bryan 
Ferry up a rn:>Yntaln in 
Switzorland (Sounded llke the 
Himalayas). Tho effect was 
meant 10 be 3ryan suavely 
standing in the snow, a 
slrategicaJly Jlaced lir 1ree 
took1ng on in wonderment of his 
gOOd tools. Unfonunatety, n 
was loo <:Old Bryan's face 
turned a mottled bluo and 
mauve and Mr Aris couldn' t 
s tralgh1en hi, finger to c lick the 
clicker. In the end all was well, 
Brian got a wondertul pic ture of 
Bryan surrounded by tur. No 

<foubt looking rosy, rather than 
embalmed. 

Alter I had finished my three 
hours of pretending I was a 
re/ect from a 1960's Vogue. who 
should arrive but the Campari 
Lady, Lorraine Chase and her 
boyfriend. Yes, she talks like 
that all the time. Just to make 
you all thoroughly jealous, I saw 
her change, though admittedly t 
didn' t get much of a thrill, 
Lorraine was rather pooed off as 
her manager is insisting she 
doesn·t have very glamorous 
shots released . Instead, she's 
meant to look like the girl next 
door. The girl next door to us is 
about 110 so I wouldn' t know. 
For those of you who'd like to 
hear someone with that accent 
sing. she has a scintillating 
single out called, wait for it. 
'N ice he,e inil'. She tal ks 
thr0<1gh that but the 8 side. she 
claims. is a masterpiece of vocal 
acrobatics. 

• On Friday nlgnt II WU 
reported that Mj les 
Cop e l a nd , snre w d 
manager of The Potk:e. 
atopped by the I t.Ill 6911-
lng various iterns of Pohce 
memorabi lia wl1h an 
urgent message. " S1op 
tcelling the programmes 
for £1 - they're 50p for 
10~.ii';?~ ;~:;'8'~· ~en-
dor. 

" Because tn-e Preas are 
1.1ound ... " Cfi.me the re~ 
ly. 

Assorted liggert lnclud• 
ed Gary Tibbs hom Roxy 
Music, Phil Daniels, Nicky -·-" 
Tesco. plus Vermlmon. 
The Vipers and ChtlMa. 

I MET the lady who had beea-
dolng make up for some 
OKtromcty fl3ttorlng chotG of 
English rose, Judie Tzuke. She • 
said that Judie looked wonderfui. 
at the end of all the 
m,n1st,att0n.s but keeJ)ing lhe 
lIpstJCk off her chOmpers was 
Quite a feaL 

A CHU METTE of mine has JUSt 
returned ffom three weeks of 
sun, sin and se>C a1 the Le Pare 
Hotol in LA. She got the sun, 
but most of 1he rest was 
provided by the cavortings of 
Hot Gossip (hussies, whose 
pursuit of Phillip Lynott fett him 
a shaking wreck. He even had to 
lock 1he bath,oom door In the 
privacy of his own home). The 
dancing girts ran around the 
pool like they were training for 
Moscow with no toos on and 
ra1her too much bottom, my 
eagle eyed friend added nastily. 
(She weighs in at seven stone. 
so she"s not jeafous). Topless 
bathing isn' t really the done 
u,tng ,n LA. mainly because 
people just s tick to exposing 
their teem. Then ono o t the 
Hots, apparently badly In need 
of a lemon verbena face pack. 

HOSEY 
HAGEN 

HERE IS a picture of the 
normoJly Gharmi.ng e.lnger Nino 
Hagen who, on this session, will 
definitely not got Into Crotch 
Monthly or even a Crufts 
catalogue. Still, she has 
obviously been watching those 
Platex can change your love life 
adverts as that rubber number 
she has on is definitely a cross 
your heart type. At feast this 
means that with her chest 
encased In that and her thighs 
In those rubt>ar lights absOlutely 
nothing could sha1<e Ilk& a jelly 
as she does on her Gorman 
version of the dance of tl)'e 
seven hosepipes. 
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BOB, BLITZ & BOWIE 
chest ot hiero9lyphic-style nude er, um. men. 

I
T was late a\ night, one of t hose cold autumn 
nights when you realise winter is upon you and 
you·ve nothing on. The wind whistled through 
the t>ack garden, woosh woosh (very 

atmospheric. eh?) and the back door creaked. 
Suddenly the small blonde hearCI the telephone 
ring, brinng, br inng, she gathered up her 
voluminous mauve negligee, tripped over the cat 
a~d answered it. II was her extremely qood looking 
lnsh friend . Bob Geldot, who had just finished 
rehearsing and had a call from D. Bowle asking him 
to come out for drinkyboots at Blitz. 

Could the petite bt6nde get a brush through her 
Brillo pad ot hair? How 1009 would the pyro technics 
of roUing around on the bedroom floor to get her 
dress on betorc she was ready ·for her entrance? 
Using the brush she normally used on her suede 
shoes, 1he petite blonde soon looked like Jayne 
Mansfield (before she was decapitated) and leapt 
Into a waiting car. Slam. 

Bli tz is a club where the mono should be: ··The 
only thing worth living for is style. In the morning 
I'm sure most of the c lientele go ofl to work at 
dentists and super.markets. But on Tuesday night 
they put their hair up in bouffants, wedge 
themselves into their lame space sui1s and set oH 
to wow the dental nurse of !hei r dreams. It's a lilt1e 

like an extremel y decadent hairdresser's 
convention . Bowie and Bob are wedged in a corner 
together. Then there's the man who makes the 
illustrious Rat's videos and al so Mr Bowie' s epics. 
the petite blonde and Coco who is personal 
assistant to Bowle. whom she calls Oscar. Oscar? 

For once \n her life the petite blon-de managed to 
keep her mouth shut. Matioly because such a 
communion o f souls was going on before Mr 
limpid blue eyes that she was unable to get a word 
in edgeways. 

" I've seen a few o f Gary Nurnan' s videos, said 
Bowie. ··To be honest. I never meant for cloning to 
be part of the eighties. He·s not only copied me, 
he's clever and he's got a ll my influences in too. I 
guess it's best of luck to him." 

Sowie was then tal king about his favourite 
albums: •· ' Diamonll Dogs' ,s my 1avounte oecause 
p\ayeo a1mos1 everything on it. I had to learn to 
because I didn't have the Spiders any more. The 
problem was that they were contented to continue 
as they were and become a sort of Ki ss. The 
Diamond Dogs tour however left me really broke.·· 

The petite blonde then missed Quite a lot of the 
intricate conversation as she'd spotted hi s bailer 
suit (darl ings everyone' s wearing them) . It was a 
very pretty sage greeny colour with prints on the 

Bowie likes Blitz because he thinks it's l ike a 
Berlin c lub. The petite blonde is extremely hot and 
1heretorc not reeling favourable at an towards 
Berl in, Covent Garden or even East Grinstead. He 
also thinks ifs a place that Marc Bolan would have 
loved . As the petite blonde has always said, a ll 
these boys think about is new clothes. 

A punter manages to press his way past tne huge 
black man guarding over lhe table, 

··oy David was you on speed when you made 
Ziggy? " 

"No I was completely s traight' ·. 
He comments he·s amazed that Ziggy became 

such a folk hero. 
He wades back to the rest of the crowd who 100k 

more and more like rather otf the wan birds of 
paradise as it gets hotte< ~nd hotter. The 
magnificent two are now deeply buri ed in 
conversation about thei r future plans. According to 
Mr Bowie: ··1 was really di sappointed when 'OJ' 
wasn·1 a hi t, and I feel dissatisfied with the record 
company. r m now wtiting more tuneful songs. I 
always compose on the piano.·· 

Then the two we nt i nto a huddle for ages anCl 
ages. I suspect probat>ly discussing aftersnave and 
trousers. 

became chums with one of 
those tinted fellows and 
horrors(!) missed a rehearsal. 

Not only did the residents 
have to spectate on all this 
bacchanalia but they had to 
watch the Bay City Rollers 
sweating it out on plastic chaise 
tongues. Apparently Alan 
Longmuir was looking very 
porky around the middle, eating 
numerous c lub sandwiches But 
If !his doesn' t seem enough 
around one. measly poo1et1e, 
also swanning around was Todd 
Rundgren, complete with purple 
hai r. Luc~ily however, he didn' t 
expose his drawers to the 
onlookers, he kept all his 
c lothes on to the end. 

THE SAGA of my feature on 
rock s tars' underpants 
continues with zest as more and 
more stars eagerl y remove their 
pantiepoos. The other night 
Steve. and Paul eagerly 
su bm1tted and did a selection of 
mo st odd things . By the way, 
they wear Marks and Sparks 
vn~ie$._ Now I have to spend my 
spore time. having discovered 
those rebels wear such 
mu ndane pants. thinking maybe 
there's a character correlation 
and fo r sure Robert Palmer will 
wear those French ones that 
make even Pete Briquette took 
like a gi rl. 

oH their van on Tuesday nigh1 -
their third in a fortnight. oddly 
enough, when another driver 
forced them to swerve Into a 
lamp-post which they proceeded 
to bend double. The result was 
the cancellation o f the following 
night's gig at Gloucester since 
singer Garrie Lammin could n ot 
bend his leg. 

creating thei r tatest video for 
their new Single. Cecil B de 
Geldof was naturally dripping 
with creative ideas and many 
Rats chums and hundred s of 
complete s trangers arrived for 
the crowd scene, which looked 
like an out take from some 
Roman orgy picture. The video 
promises to be quite sensational 
an'1 viewers may be s tunned to 
spot their cleaners, head boys 
: ~iu~3J°.ious relations milling 

A BAO week for our motoring 
stars. The Little Roosters wrote 

Why that should be an 
excuse, I' ll never know. but 
suffice to say a Oingwalls 
audience compfising ex-Sex 
Pistols Paul Cook and Glenn 
Matlock (not seen together) h ad 
seen the R&B revivalists. 

THE BOOMTOWN RATS spe·nt 
an extraordinarily b,usy weekend 

S~. UNTIL next week, Yorn 
Kipper and a happy Jewish new 
year to all my Jewish readers 
and au revoir 10 all my Frog 
readers. Love PAULA XXXXX 

LOID · 

teaturi7s~ VID BOWIE 
The London Boys 

ooBtEGRAY 
The "fn" Crowd 

THE BIRDS 
Leaving Here 

NOW FR13864 

' AVAILABLE! 1111 I I 
F,rst 10,000 in picture bag !l{lf,) 
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New s Edit or: JOHN SHEARLAW 

Queen tour 
QUEEN WILL be back playing live o n Brltl-Sh aiagos by 
the end 01 the year - and mars official! 

Nuclear Stranglers 
The bano are currently lining up an extensive tour of 

medium-sized venues. sCl)OdulecJ to ucgln som& time 

in -~f~~~:: ~fl r1~l~fl~~u,i~ u~~~
0t 'J!~~~Y.·· SlltO a 

Oueen SOO)l:esman .. We're n0t l3fk.ng AbOut frve 
nigt\lS 11 ine Wemotey Alena 1ust 3 mapr tour of the 
usual theatres:· 

Full dates .md 11c1<e1 apo11ca11on details snould be 
ttvJilabl& within the next lew weeks. Meanwhile 
Queen' s now smgte will be ·Crc1zyuu1e Thing. recofd· 
ed recently ,n Munich. ano out 1n1s week. 

Cult coming 
BLUE OYStEA CULT ren,rn to Britatn In Novtmt>er for 
a major tou,, the,r first here lot 18 months. 

The bano, who wlll be dobullng a 'bn•nd now stage 
show'. appoar at lhe following vonues: Brlghlon Cen• 
tre, Novemt>er 1, Stafford Bingley Hall 2. Leeds 
Queens Ha~ 4. Loooon H1mmersmith Odeon S. e and 7 
and a. Southampton Gaumont 9 and 10. MAnchester 
Apollo. Leicester Granby Ha!I 12. Cltd1lt Sophla 
Gardens 13. \iancnes1er Apollo 14. Edinburgh ln,ghston 
Royal H1ghl::lnd El<tllbiHOn Hall ts 

Ticke1s aro available now to, au the concerts. ci1her 
al the venuos or from usual agQnts. 

Four Straits 
DIRE STRAITS are to play IOur major London CIIH lhi.$ 
Christmas 

The band w,11 oc playing Lew1snam Odeon Docemoe, 
18119, and l.ondon Rainbow 20121. Ticke1s, Slrlclly 
limitoa to four per person ltfe priced at£•. £3.50, £3 and 
t2.50 """ w,11 oe av,,lablt by pasta.I appllcalion onl)• 
,enclose SAE1 from 1h.e leiN1st\am Odeon and Rainbow 
bOx ot11ces Cheques Of postal orders $h0utd etthet be 
made out 10 Hammersmith Ooeon or Lew1snam Ocleon. 

Chre Sttalls •NIii soon be rttum,ng from an Ameocan 
tour 10 record a new single for November relea.s.e. 

THE ST R A NGLERS, 
whoso new album 'Aovon' 
h.u atready been $hll)l)e0 
gold , announce 1he 
,&tease ol thew new single 
·Nuetea, Oevietf n·s oot 
Of'\ October 5. 

Tho b&nd 31so announce 
extra <1a1os to !heir Brillsh 
10Uf, TllOy are· CtHhtle 
Marko1 Hall on Oct 8 and 

~~~k~n J! ~0~ory~: 
8laekburn 919 ,ep&aces 
fhe conc@rt planned IOf 
NewcHlle City Hall. aa 
1ocal auttiorilles , n 
Newcasuo w,uc less thon 
en1hv1,;,stic about th& 
band playing tnere An ••· 
tra show has been add.O 
at the Lonoon Rai.ntK>iN to, 
NovemtHt, 1, 

Following 1he UK datos. 
the band leave !or Europo, 
then follow that tour 
with J•pan and Austraha 

Palmer plays 

r~~~~~ bg.~:;1~~g1~ee~~1·~~ l~~-es:N:,~i l~~~e; f~~; 
f~!~,"~~,:s.r:~:~~ i~~~rn·~ ~~~o~!~:/~:~~~~i;~ 
i'OOthe< Amencan tour. k>UO-Ned Oy tfteir f,ra1 Cales in Harley One off 
Ausira,11a 1nc1 Japan. -

f Sta rts s ■• n g I e STEVE HAALEY rr.akea his firs t 8rlt18ff'I stage a~ 
pea,ance lor mo ,e 1nan lhree years with a one• off gig 
a, the Hamme,smith Odeon o n Oc10Mr 20. 

THE ANGELIC Upstarts ha\>e a new sl"O'• oul on Tllls win coincide with the release ol an tlbum ·can-
'llarner 8'olhers.. to co,nctde with tne oeginn,ng of 01oa1e·, on Oc1ober S a.nd a s1ng10, 'Freedom's 
thetr hrat m.a,or UK IOUt TIie 11nghl tS C3Jled Never ·ao Pr.SOfler' 
Nouung· and ,s ou1 on Oc10ber 6 - 1he fir$t <11y of 1ne The tine· up fat 1~ gig ,nesuoes e• • Cockney Rebel 
to-ur. cOfloris Lindsey Elliott (Ot\lfTIS ano percu.sate>n) and Jo 

The oatea are. Peferborough W1rrana S1ao1um oc- Pa1rld9e (guitar) as well as two of the musielcln.s on 
tober 6, Plymouth Clones 8. E1ecter Routes 9, Carlisle 'Candidate·. John G,bUn (bass} and Nico ArmSden 
Marke l Hall 10. Coventry Tll lanys 11, e , aolord Palm <guitan also produce, Jimmy Horowiu Ckflyboa.rds; will 
Grove 12. Walsall Clv,c Hall 13, Scotland 1◄1 15 <venues l>e appearing. 
to be 1.nnouncedl, London Nashville 19, H ign It la hoped th:at Aooel s,desmen Jim Creg-an and Oun· 
\'lycomoe Town Hatt 21. FarnbOrough Tumb40down 23. can McKay will also portorm The band a,o currently 
Stvewsbury Mu:ste Hall :ze, and Manchestor Tne Fai::. rehNrS<ing and 11 the gig is suocesslul . lhore is rhe 

lorJ::e Oates WIii be announced later. ~~=:tm~:: ~~ ~~,Y ~;:.~·ci~~~u:~:t lhe 

Hackett dates 
STEVE HACKETT and h is oano begin their second 
811tish tour nex1 month. 

The tour follows lhc former Genasis member$ $UC• 
cess at Reading Fo.sllval anct 1he recent reieas.e ot his 
new single ·clocks· twhich is avaJlaOlo In bolh 12 inch 
and 7inch. 

Oates are: AbOrOee:n Capitol OC1ot,,e1 22. Gfa.sgow 
Apollo 23. Mancnes1er Apollo 2.q, Stoke Victoria Hall 2'5. 
NewcasU& Clly Hall 26. Middlesbrough Town Hall 26. 
Bradtord St Gco,ges Hall 30, Birmingham Odcoti 31. 
Brl&1ol Colston Hall November 1, Chelmalord Oooon 3. 

~::: ~:~~~1s~· p?r~il~si:i~~h~:
1
$8 

5's~~:~ 
Un,ver$ity 9. Poole Ms Centre Wessex Hall 11 

Venue people 
AN UNUSUALLY varted selection 0 1 ortlsts have bOon 
billed 10 appear a1 The Venue, London, during Oc101>ar, 

fhey range from Dean Friedman, who will appea, on 
October 2 and OCtober 15 to regg•e band Aswad tOc· 
tober 13) and American hea-.y met•I specialists AEO 
Speedwagon (October 3)/31) who, according 10 a 
1p0kesman. "anould provide Tne Venue·s most h1r
su1te clionte1e since Sieve Hlllago'a 1ppt1arance trie,e 
last year." 

ch?~h~~:~:l~~g,ig~~g J1~i~~rhus1d•~O~~~g~~\
3
~~ ~~~ 

AS-buty Jukes (4), American Blues Lei,en11s (6). Coun• 

~~~?J:C:~•'r:~':tfl>'.'~~: Pa~l:sSJ!~---~ 
..,,, ... (29) . 

LINDA LE\t/1$ 1n<1 dancer 
Or1n1 Sa11Uno are 10 appear o, 
the new BBC lV $how caneo 
·R~dshowtDli,co·. beginning 
;his wetk. Tht lf'IO'tt WIii be 
mobile. bfe>adCloJ!lng fron'I 12 
Ollffe,,en1 4;ihCS 11'1 the UK.. anc! 
lf'oe fi..-sa rit be- lhO<lloA onOc
toOerlst.t,oinHon,~m 

JOY OfVISION l'l11ve Deen aoa
ed 10 the Buucotk.&' lour il .S 
spec,ill 9ues1s fnov w,11 a1so 
h~<.:hne lhoh own lour a1 the 
CM ot tilt ~•., Meanwhile, 
tl'leit alb61ffi ' Unrnown 
Pl~es· IS DKII in the 
s,,ops a11e, ~ °"' 01 stock 
IOfafew.,.,·eel\.J 

ERIC CLAPTON Win be em
barking on a wo,10 tour in()(;. 
tober op,cn1ng In Vienna ana 
cl◊$.mg in Jr.pan 'there are no 
plar~s howeve, 1or Clapton 10 
O.lay 8ntalf'I ll I~ mc>menl 
The ~ W'ilt "'"" aap,on•s 
first ewt ao,oea,~ oehlf'ld 
lh8k'onC1o1r1:,ieft 

HE ARTBEAT RECORDS 
release a comp11a1o0n album 
!hi$ weok. to•tv rin 9 8n$IOI 
ba.nds Gl.a.1eo 8tbies. Euro
pea n s , P,, v11e Dic ks. 
Moskow. Esso,01.11 Pop. Oir~ 
IOI'$. Various 4tila1$ $,.,._ 
Pte.iew, Sllnctfl)'a. x~ .. 
Apartment, Vtce Squad. 
Numbers.. Ste,-o Models ano 
Doublt Vision U•II on ono 
LP?!I. rne LP's caned 'Avon 
Calhng'. Some ol lhe bands 
w,I\ Clo a Sho.t l tau, 10 p,omote 
lr>e albu'Tl D1111 are. London 
Ou19\IN.II.JtOc111. Bn.;lof Hooe 
Chaii:>ef (OC1 1,,. Qi,eflenftUI 
ffl"IIIGOfl!De ~ {27). aftd 
C.,.~df G,~a• ~OOIS (Nov 3) 

JEFF LYNNE ,, wri1ing 
material for O1,vib Ncwto1'-
John·s now fl!m 'Xanadu' 
.sche.dulea IOf ,~ease in, 
~ugus.t19 
l~ ,, it! ~ice -.,run,gi 

hve songs M oan ol tttc 
aounatrack for ~ lilm. 
descr1~d as a ··musical 
l,1"1;11$y,.. EL0 WIii afso be 
10COtding Ill. 1onga. though 
nellner u1ey or Lvnno will have 
pans In lhc mov,t. 

ttt WHO ha~t ,ust ~ lO 
~ Roco,da- •1e 10 play live 
nights M the London 
Marquee. lrom Ottober 1 10 5 
Tne band iHO pt6$Cn!fy 
workin() on m,01, deb\11 album 
!i~:~~~~~~o•L::~9::·o!!r~ 
0c1008f 5th • •hh 1 $PCC:ial 
labet and bag The baJ\d go 10 
lhe Slates in Ol;:IOber to 
~atattf•tow.·eno-9at 
ltlc Sant.a Mon.a CrvirC_ 
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'THE SOUND Of SUNBATHING' AN EPIC ALBUM. - ~ EPC83632 
Features'WorldsAparfand "Take Me To Your Leader' 
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And now the one 
you've been·waiting for 

BEATLES 
RE-FORM 
THE BEATLES to ,e-torm ro, one oeriormal\ce? Yas. 
well we've hoard It oetora . bul this lime th~ New York 
Po11 has COn\e 0I,n with a front ~o• story to back up 
,umou,s whlen are flying round thick and tasc. 

Apparently Uni1ed Nations Secrotary General Kun 
Waldheim has approaened 1he membe r$ of the Ftb 
Four to do• benelil gig to r the lndo China bOOl people 
- and acoording 10 lntorm ed sou,ces. Hanis.on. Mc
Car1ney and Star, F\awe agreed to oerlorm- Rumour has 
11 !hat John Lennon h.11 agreeo 10 appe.at on s.ago 
Ihough he won't sing. 

TI,e NV Post give$ tne tip lht11t Madison Square 
Garden will b• the vonue. bul lator reports were in 
tavovr ol Geneva. lflwtten rt doo-t come oft. Dirk Sum
nieta 1s the men ~ng named H producer of 1he resul• 
11n1 lilm af'IO Enon John Is being tipped to ho.st the 
event 

The members of tho 80:atles havo ,eslsted o llorts 10 
oe1 ll\.em to t-.lOt'm for 10 years. so it remains to be 
soon If 1he phgnt of lhe boat ~pie will mO¥e the.m 
where dollars naven' 1, 

DARTS release a new 

~r~:u;~.0
:,

11~~~ 
Say Yes· on October ~ 
001h are from lhe band"s 
new album, ·Oart Allack.' . 
which has already shlOOed 
$1Ivet. fh,e group's IaaI 
'\:Ingle, ·Duke Ot Ean·. has 
t1lrta<1y gone silver 
LE NE LOVICH'$ first 
(Olease since lhe succoss 
of ·Say When· will be B,rd 
Song' oot tnt1 wee"k Tne 
single comes rrom Mr tor-

~gr1~~n3, st.P w~;~11~dor
8J 

Studios. 
MUSIC FOR PLEASURE 
will be releasing the 'Uve 
StlHs' album this week 
The album wu originauv 
released by Still in early 
1978 and feature< Er.ts 
Costello . I.an Oury and lhe 
8Ioell.heads. Nick low e. 
w,eckless Eric al'KI Lany 
Waills. 
FOLLO\'"IING THE suec.e.ss 
oJ tne1t hit su,,g1e 'Love 
Song', the Damned will b-e 
ro1easing thOir firs! albvm 
for Chiswick 'New Ylortd 
Symphony• on Novem1>er 
2. I single 11ken from 1he 
album, ·smuh 11 Up' will 
bo release~ on October 
, 2 The band will also. oe 
IOtiring on a Christmas 
1our. detail.s of whiC-h wil 
be announced shortly 
JOE JACKSON'S follow up 

!: ~~s ~r;;. R.:
1
~111~~!~0 ~r,u~ 

Man re!easoo thrs W1N1< 
11"1 taken lrom t11s tor• 
1heomIng albun1. <lue out 
on October tJ. 
THE A'S rotuse their 
d~l album '"The A's lh-S 
Frklay. Tht bano havo 
ooen filmed In Ame,ica by 
the BBC a.nd will be 
fe.tured in a forthcoming 

episOCJe of ·The Old Grey 
WhlSlle Test ' . 
LATEST INFINITY signing 
Aupe,n Holmes .s $Chedul--
1ng hl1 llrst album 'Pa,1 
ner s In Crime · l or 
N ovemb e r re t o ase . 
Holmes has p,ov;ously 
'ollo"Otk&O with Sanor 
SUZI OUATRO 'llol'K)'$ just 
re t urned from an 
American tour ,eleases 
her new album 'Suz, And 
Other Four t.ener words' 
this \Yeel(. Sho s ;)ISO 
,eIeaslng her ne..., single 
·She's In Love w,Ih You' at 
the Mme li'nc. 
MA.JORrTY. a, seven-pteoe 
soul funk band from 
c,oy<1on. wt11 be t@lc.as1ng 
th o i r <leb u l s l ng l e 
·c aroune' next month. 
They'll also be a.ppeanno 
vps1111 s a1 London's Aon
me Scott s On Octobe, 6, 
6. 
EXPOSURE, a new Scot• 
ush b&nd. reteue tha-ir 
doebut single ·Style And 
Fa shion· on Iha new 
Angular Music ra.001 on 
oetobor 1. The band wilt 
also be playing the Falkirk 

r~2°~ws <>;::e~~ently 
signe<J o dea.I with Soho 
Records. release the ir 
tlrst slng1e 'Gabflelle' on 
OclOC>er 1. 
ONE GANG LOOK: release 
a four.irac 'k EP on tho 
Stark Products labol this 
week. Tracks included are 
'Atitn.ale' and ·Queue 
H-010 
0 R C H E S T R A L 
MANOEUVRES who WIii 

~~m:~~:~~Yon~=~~ 
lOUI will be releasing • 

~::'o1~b~: ~:~~•~•i~~tto~~ 
new album a$ previously 
.announced 

SLADE 
SlADE: Polytechntc ot Wales Oc:100., 2 C¥diH 
Universur 3. W<>tvemampton C."ic Hal ,. Soutnamc,ton 
Univ~rslly S, Norwich Un1vers11y 6, Birkenhead 
Ha!'1'1llon Club 8. Edinburgh TiHanys 9. t eieester 
Baileys 11, t..onoon City lJnlver:sity 12, Noltingham 

~~~c;t•t~35h~~:.~°'fc:5 
A~n~_s $~~ h~~n:~:: 

s,ngIe end aJbum ,eieased to co1nclde. The $in-Qle 1s 
c.-lled 'Sign 0 1 Tno Times' and lrs from 1hQ 'Return To 
Base· album. 

MOODY BLUES 
THE MOODY BLUES. have aaaeo a.n ex-t,a Oite 10 1heK 
UK tour. ll's at Brighton Centre on Novemt:,e, 6. Tickots 
are £6, al and t 4, 

BUZZCOCKS 
THE BUZZCOQ<S: have ea.nceUed 1hre• da.le:s on lhelr 
autumn tour. They are: Belfast Ulster Hall October 10, 
Portrustl Kelly's 11 Md Cork City Hall 13, 

PUNILUX 
~~:;!o~1xi:~:,;::'J::~~ ~;~;~e~=·, ~n~ :;~,, 
canccnoo. A(1d1t1on1 aro: Norwich Cromwells October 
16. Bifmlngham UnlversltY :25 and Wal<etleld Unilv H8II 
26. 

WHITESNAKE 
WHITESNAKE: tou, change$ Hanley V1cIo rta Hall 
changect ftom October 2210 November 6, Slleffleld City 
Hall addOO for October 23 arid SheUield University on 
NcwetnbOr 2changeo toCOventry Theatre. 

BILLIE JO SPEARS 
BILLIE JO SPEARS: Taunton Odeon October 18. 
Sou1hamp1on Gaumont 19. Eastbourne congress 
Theatre 20 Lonoon H.ammeram,tn Odeon 21 Pete,. 
bOfougn ABC ThHtre 24, N0r'W1ch Theatre Royal 2$. 
lpswtcn Gaumont 26. SoutnPorl Theaue 27, Aberdeen 
C3pltol 29. Bellast Grosvenor Hall 30. Coven1ry Thealfe 
31. Chatham central Hall November 1. Chelmsford 
Odeon 3 and NotunQh.am Theat1e Royal , 

VAPOURS 
THE VAPOURS: London Nashv111e September 30. 
Fulham Greyhound Octol)(lr I , L.ondon Marquee 6. 

~~=ll~;:ir;~,ur:n:()nB~uu~e.! ~~~~~Ile 14, London 

IRON MAIDEN 
IRON MAIDEN: me London heavy moIaI band w ill bo 
olaylng the following dates. Wolverhampton Laleyellc 
Seoternc.r 2$. l.onc:k>n C.fflden Musac Ma¢h1n.e :.,, 
Hamme,sm,tri Swiln Oetober 3 and -'. Notllngllam Boat 
Clut>OCI00-er6, London Marquee 19. 

REVILLOS 
REVlLLOS: added dates; Aberdeen T echn,ci,.I College 
September 27. Dundee Tee:nnicat College za. 
Ounfermhne Kinema Ballroom 30, Nortnampton County 
Cricke l Ground Oc1obe1 13, Stirling University 20. 
Glasgow Pavilion 21. Plymov1h Clones 26. 

RASSES 
THE AASSES: Edinburgh TUfany·s St10temoer 24. 
Leicestor University 28. Uverpool Eric's 29, Redcar 
C!"atnam Bowl 3?. Manchos1e, Polytechnic October 2. 
:;:~~~xua'nv!;~~ftv i: London Rainbow s. Col• 

DECOYS 
THE DECOYS: lollowlng London dates; West Ken1-
mgton Na.shv1.lle October 2, H~rrow RoaO Windsor 
Castle 4, canning Town Bridgenovse 9, Furn.am GoldGn 
LIOS"I. 10, Harrow Road W1n<1sor Castle 18, Camdon 
Music Moet11ne 20. Covcni Garden Rock Garden 21 . 
Mar~uoe 23 and 24. Fulham Greyhound 29 

DECOYS 

JOHN McLAUGHLIN 
JOHN Mc LAUGHLIN: the celebt;)14Jd Amerk:an 
ou,Iarist will D<I ptaying one British con-ce11 on 
November 12 at the London Rainbow. T,ckets prlc:e<J 
ts, t-4.50 and £4 are on sale now available Irom the box 
ofhce and aM usual agencies. 

ANGLETRAX 

fo~;:,!~~~~l~~:~i ~~r=~i~~~"8tt~g;, ~i.~f~,:r b~c~ 
wa.rm up Qig for thoh Europe.an lout. 

LEO KOTTKE ~ 
l.~O KOTTKE: Lonc,on To1tenham Couft Road Dom1-
mon Oc1ob0r 21 . 

GILLAN 
Gil.LAN: Tho banct tro,nt&cJ Dy former Deep P\Jrple 
vocalist la,n GIiian play the following oa1os· Pre&ton 
Guildllall October 2, Carlislo Markel Hall 3. Mid• 
dlesbrougll Town Hall , . Nell\icastle Mayfair s. Nor• 
t~pton Cneltct Ground & 8'rminghlm Odeon 7. 
Clcctnorc,es W1n11r Gardens 8, Manchester Apooo 9, 
Lc1cesIer De Morulort Hall 11, Hanley Victoria Hall I 2. 
Sheflietd Cily Hall 13, St Albans City Hllill 15, Scunw 
thorpe Tltla11ys 16, At>e-r<leen C.aoital 18. Edlnbvrgl"I 

SORE THROAT 

Unlver15ity 19, Glasgow SttathclyCle UniVijtllly 20 
Oundee Caird Hall 21. Ayr Pa\!illon 22. e,a.ctloro si 
~=[~~s

26
~.tll 23. London Rainl)ow 24, w e-st Runion 

SQUIRE 
SOUIRE: OdCICd da1es: Re llor(I Porterhousa 
Soptombct 27. London Covent Rock. Gorden October 3. 
Their oio a1 A.berys.twyth un,i,ers,1r has been changeo 
t,om s.ep1ember 29 to 23 ano lhetr Bath conege of 
~~~•~~~d~ogdl tchedulCd tor September 30 hU t,een 

PATRIK FITZGERALD 
PATRIK FrTZGERALO: Loncon CoYen1 Garden AQCk 
Ga,aen Octot,.e, 4. LondOtl Unlversfty Coll~ge 6: Colne 
Union Clu~ 11, Brighton Buc:caneer 13, Wolveth~mpton 
PolylQChn1c 24, East London We.SSQ)( S1ree1 VouIh Club 
30, Edinburgh A$1oria Novomoo,a. 

PROTEX 
PROTEX: lhe Irish roek Oand will be supponlng 1he 
Boomtown Aata on their IOrlhcomlng tour. opening at 
L,ve,000I Emoire Seotcmt>er 27. 
GIRLSCHOOL 
GIRLSCHOOL: Aberdeen Rulfles Sep1ember 27, Mid· 
dle&orough AO<lk Garden 2&, L.iverpoo1 Metro 29, 8 irm
lngh.sm Boga,11 October 3, Btrkenhoact Gaue,y 12. Re1• 
IOld PortethOUH 13. West Runion Pavllk)n 19. LOodon 
lmpetlal COHege 20. Southampton Unwetsnr 27 

FISCHER Z 
FISCHER Z: added dates: Portsmoulh Po1ytechnlc Oc
tober 6. Boumemouth Town Ha1I11 . t..o,-~o,, ScnooJ Of 
Economics St C1emenIs 8u1ld1no 20. Norwich 
c,omv.ells 23. Ashford Stour Cen1re 2,. tpsw,ch Gau
mof'II 25, _Brislol Universily Novembor 16, t<.1ngston ~~r1e&c~~

1
,~

7 
17 Salford University 23. Shrewsbury 

JAGS 
THE JA.GS: Lancaster University Septombet 28, Derby 
Lonsdale Collogo 29. Barnsley Civic Hall 30. Brighton 
Top Rank OCIOber 3. London Oucon Ell.z.abeth Hall 5, 
Stough College 6. LC?-'ldon NastrYllle 9 l.h:bridge 8'unel 
Unl"ers,ty 10, Sneff1eld Limit Club 11. Manchester Tne 
Fao1ory 12, Bristol Po1y 13, ExcIer Poly 1,. To tnos Civic 
H&II I S. Shrew sbury Catc&de Club 17, F>ort Talbol 
Troubadour 18, w a,:wlck Univers,ty 19. Rel.ford 
Pon1rh0use 20, Edlllburgh Astoria 25. Ou-ndee 
T echn.c.at Co1tege 26. Birkenrteaa Ham111on Club 29 aoo 
Scar1>orough Pen1house 31 . More dates will be added. 
Support b3nd will be Deal Aid s. The Jags have a new 
single out ne)(I month. 

SINCEROS 
SINCEROS: W1keheld Bteton Hall Sepcember 29, lon
dof'\ Queen Mary College OcIobe1 1 sl, LorlOon Kings 
College 5, UMIST 6, Swansea Univer!ily 10 
Bournemoutn OorseUnsutute 11. London Go'dsm1thS 
Col~ 12 al'KI Lonclon Nuhril& 18 The band leave fOt 
the States on October 20 lo, a promo 1ou, 

COWBOYS INT 
COWBOYS INT: Brunel Unweratty Octobot 24, 
8&aCkbum Lodular 25 NQ"ll-¢3Stte Universily 26. Mid· 
dlesbrough Rock Gardon 27, Leeds Ftord-O Green 2S 
London Dingwous 30. London Km93 Collo-ge Novembe; 
1~ S1a.110,d Poly 2, Manchester Po ly 3, Warwick Univer• 
s,ty $. Plymouth CJ.ones 7, Bristol Poly 8. Retlord 
Poneftlou.se 10. Nott!f19ham Trent Poty 13. Shrewsbury 
C4sc:ad~ 14, Shllfield l1mll Club IS, Barnsley Cfvlc. Hall 
17 ll"ld Barm1nQham 23, lvenue to be arranged). 

RACING CARS 
RACING CARS: Newpo,t Harper Adams College 
SeoIember 28, London Ct1eIsea College 29, WOfces,er 
Hideaway Club October 1, Sheffield Ffoly 5. West Lon-
don 1nsmute 6, Lampeter Universl!y 12, t.lverpool 
University 13. Wo1Y8rl'\a.mplon POiy 19. SouthImp1on 
Unevers-1ry 2, Ind Orm:sldrk Edgeh,. Colt6QO 26. The 
band start work on a new album in NoveMber 

SORE THROAT 
SORE THROAT: PM T3f.boI Troobadour Septembe( 17 
LondOn Mus-,c Machine 28. Notlino"-m Sandpiper -a: 
JackS<larc Grey Topper JO, Sneme10 limit Club Oc
tobor 2, London Nashvillo ,. Ex.e1er University 5, Bristol 
Poly 6, London Oingwttlls 11 , Wes, Runton Pav,llon 13, 
S.,.'fndon Brun.,&! Rooms 16, Wolvertwnpton Poly 17 
L~eroooI Erica II. Kirltle'lingtonCountryCtvD 19, oe,: 
by Bishop Lansdale College 20. Bradtoro Royal Stan
dard 21. Huddorshcld Pofy 23. Manchester Poly 24 
High Wycombe Town H&ll 25. Burton On T,ent 76 Club 
26, Relford PorterhOuse 27 and Leeds Fan Club 30. 
TheM da1es tie in wrtn tf\l reie.a.se of a single 1n<S an 
album lrom tne band. Tne $1ng1e is c..Ued ·1th Hea.ven· 
ano Is tron 1he Soonc, fhJn You Think· album wnich 
is out on Octobor $ 

BOSTON 
BOSTON: have added an extra date to their series of 
Lonoon appearances at the Rainbow. They wlll follow 
their October 13-16 da.Ie1 with ano1htu on Octobo, 17. 
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I T'S THAT feeling you gel when you're 
open wlndO\Y d riving - elbo1,v 
protrud ing, air sMoting through and 
splattering across the rear glass . 

You·ve got an Earth, Wineland Fi re tape 
in the machine and finger unconsciously 
flicks the Sl'llCh ... 

'Gonna tell the st0<y of morning glory 
All abOut tho serpen tlnlJ l,re 
Oh yeah. 0 ~ yeah, Oh yoah ... ' 
Oh yes. Tha air in your hair feels thickor. 

You sit up In lh~ !':P.~t. Ynur hand taos the 
outside of 1he motor ... 

·Take and• In the sky. on ou, ship tantasii 
AU you, dreams wiJI come trve lfghl 
away ..• • 
Righ i away you know you can pull any bird. 

You can bo 1,e besl on you, block. You can 
lly . .. 

·1 am tree. 1es I'm treo 
Nowl'mormyway ... · 
On your wty to the top. lfle bOOze< where 

you know you·11 blag, tho club wne,e you 
know you'll c11ck. the Little House on tne 
Prairie where you know you'll pray . . , 

And now lhe car's ovetflowing with br&$$, 
with soaring votees with the a1mos1 paqan 
oomp or musteal g10<1lica1ion_ And you re 
dtown1ng deOberatefy, deso,cably 
deliciously . • 

It's that feeling you {;81 when you soe Eatth 
Wind and File live swa.1hod in vadegatlon aua 
beards. Even lhe sound Is , adlant. A 
spectrum of tdcas and wizardry and chflusion. 
Intense. compelling, alive, 

1t s that feehng you aon t get-when you re 
driving along Sunset Bou1evard amongst the 

. later Maurice linauy appears: Meanv1hlle I've 
amved at tne conclusion 1ha1 Minnesota Fats 
ain't got nuthin· Of1 me. 

I 
T'S 2am and "I've been dancing since 
noon .'· Seems he'd been rehearsing with 
the band tor their forthcom,ng US tour 
before coming to the studtO arou1d sev&n. 

"I'm probably one of the busie>t people 
,n the world.' ne smiles. Ifs a friendly. 
hydrofoil smllo. Floating on the cushion of air 
whirped up by that 1as1 statement. 

" d on•t know why i1's that way with me. t 
have a lot 01 energy ano 11 aon·1 pnc.se m~ uut 
to be conlronted by work. I can go on non. 
s1op for weeks al a lime. II s been like 1hal for 
1he 1.a,st seven years . If I'm not ,n ttl~ studk> 
I'm writing or perceiving or preparing tor 
another tour. • 

" I need 10 bo llke that. Having a t,)t of 
energy is like having a 101 ot ideas - you 
have to take it and utilise ,t and make it into 
somQJhing. Even when I'm not <Som~ anything 
I Sit arO'Und looking at myself. That's a habit I 
got ,nto whon I WbS a kid . I'd sit in ltlo- cornet 
wa1chlng myself outside ot me. I guess tha1' s 
an observahonal tr ip. Something thars rooted 
,nto having selt importance. And when you do 
something like I do ha.Vino that abiliry is a 
bonus. 

"Man 1s c,eatlve. I don' t soe what I do as 
work. ·· 

There's no denying the creatlv,ty tha1 e>1ls1s 
within this particular individual. In ,eneral. 
music,ans. especially those !hat tall in to that 
one,ous chasm category ·funk'. possess 
souls which a,e merely sunceses lull of other 
poopte·s clothes. 

BARRY CAIN gets that 
feeling when he 

meets Earth, Wind 
and Fire's Maurice White 

HonywoOd nookers (productK>n une JOOS -
the only ttiing hght at>Out them 1s their skirts) 
wtlo bnng a whole new meaning to 1ho term 
'laid back'. 

It's late, 8 trait inherent 1n the LA {id) 
milieu . Never on time, wai1 for tile leavos 10 
fan. "Hey man. slooooow down! .. For nine 
aays I've tiung out, got dried, go1 wet aga,n. 

~~~Pe~i! ~9f ~n r:!1u~~iJh~n~f!.8 E~~~:1~71~t,!~ 
8)(ltaordinalre. 

ll's not , Is fault. He can' t help being a 
workaholic. Once inside a reco rdi ng studio or 
rehea,sat hall or the inner sanctum of his 
home he ·orgets abOut everything else, like 
interview$ . 

But no~ I've got him cornered . He's 
ensc:onced In a West Hollywood studio 
puttlng the finishing !ouches to The Emotions· 
new album. He' s expecting me. " Maudce will 
be oown wi a while. Take a chair:· says the 
studio ca,etaker. I Sil. Sit. Sit. 

" Why don't you go upste1rs and shoot some 
pool?" I go upstairs and play pool. And some 
more pool . And some moro P(??I. Three hours 

Plagiarism. be It conscious 0< 11\COnscious. 
abOunds. In Mr White·s case. lhe,e is no 
case. Oh. thete might oe the sma11es1 or nand 
baggage in thete somewhere, bul originality 
Is his forte. ' 

Those pyramids of harmonies r se out of a 
disco desert. pyramids that Maurice has buiH 
mehculously stone by stone lhrough elgh1 
albums stretching back 10 1en wilh ' Last 
Oay3 And Tim e' which bo.)olod revamps of 
'Whete Have All The Flowers Gone'?' and 
David Gates' 'Make ll With You', 10 lho 
omnipotence of 'I Am'. 

" Each new albYm. each new song 
contributes 10 the whOle," he expla,ns his 
hind s moving llke piston engines tn order 10 
elaborate. to lllustrate the mfnd sequence. 

" I'm not out for the fame that many rock 
$tars try and pursue. My whole satisfaction Is 
attained through the provision of the music 
ancs bein9 a pan ol someth1nq thars great. 

.. Then there are th<>Se mus-Ci.an$ who are 
Involved for pu,ely artistic reasons. I am hete 
tor my heart, not art. 

"So many groups fly by, fly by, we Mve 



been consistent tor a long time in the US." 
There is a pause to enable me to draw my 
own conch..1sions from that last statement. 

Maurice (pronounced Maureece) simply by 
not chasing after an enigmatic tag like so 
many dime and 10 cen1 store hopefuls, has 
achieved jus1 that status. On stage he comes 
across as Mr Manipulator. Chief Controller . 
Likewise in 1he s tudio he dominates. Yet. with 
his fingers covering half his face in 
concent·ation as I-toss the question. he 
seems so removed and reserved when 
plucked from a musical efwironment. 

'Tve always been a loner, ever since I was 
a kid. I came from a big family - five boys 
nd four gir ls, and any freedom had to be 

ared. Only occasionally did I have the 
ury of being by myself. 
'These days I take long walks to be alone, 

ke off to my home in Northern California 
o get inside. just to med itale, just 10 let 
deas flow. just to re-evaluate. I started 

a transcendental meditator but I 
ally veered into something more 
al for me which works. 
r!ligious yes. but not in any traditional 

sense. I just have my own 
.,cation wim the Creator. I don't adopt 
s thal have fallen i nto the mainstream 
n.' ' 

occas iona l se lf-i 1n p osed 
trac,sing sessions rnflecl themselves 
his songs. · 'Each and everyone of us 

eeps a little part of ourselves ior 
s. I don't think I'm being any more 

in that than anyone el se. I don't 
my secluded self more than others. I 

lrg around other peopfe to share their 
en1. 

t I can tell or my experiences through 
usic . I try and (each lhat inner soul 
gh the songs, 1hat. again, secluded self 
~ you talk to yourself abou1 your 

s1ons and how you should make your way 
ugh life. My music wants to talk there too. 
Thafs why there are two sides 10 !he 
sic ol Earth Wind and Fire - the exoteric 

d the esoleric. 
··The exoteric is simply for those people 
ho just want to g roove on lhe vibration. who 
et off on the beat The esoteric ls fo1 those 
ho are seeking a deeper meaning, who wat 

he mus c to penetrate that secluded self . 
.. We have 10 work hard putting the words 
good i,ibration. For example, just becaus 

'm thin~ing of something sad as I write a 
ong. it :Joesn' t mean that rhe music itsel 
as to b-3 sad . Where thero is sadness th 
s re-birth. You are sad because 11 wasn' t 
ay you hoped it would turn out. So you 

o re-evaluate and the sadness vanishes. 
ou understand?'· 
Gradually 
" We are speaking of a certain 1ype of 
styl e and ,rs important the k ids know v. 
mean - that's why we always print the 
s on our albums. We are now penetrati 
op market and the record buyers within 
ar<:et don't know where we are corning 

en 't yel lived the things wo 
le. I guess I mean mostly t 

uburbs. We are talking o f 

Wonder1anc:1· I could have gone for a similar 
number but 'After The Love· was such a 
beautiful song." 

Each song has a different mood. an 
unmistakable foundation sure. but novel as 
opposed to y1e11 worn wash and dry formuias 
within a tried and tested sound. A million light 
years from ' Thal's The Way Of The World ' and 
'Shining Star' . 

" We always try to break new ground -
that's why we get cri ticised a lot over here. In 
the US people have certain conceptions when 
confronted by a black group. A,:cording to 
them their m usic must be of a particutar type. 
Bui when such boundaries are broken It's as 
though you did something wrong. 

" There's one thing I always depend on. 
Every time we release an album Rolling Ston 
magaline stams it and it's always successful 
I l ive in lear o f them · · 
a 9000 review. The 

'What we try an 
more universal. I 
dimensions of 
domineering m· 
whal's happe 
that disco qe 

' ' Every th1n 
something c 
immediately 
investigate it 
time. ·we wa 
say. • 

" And when 
immed iately p1 
that you reprcs 

ople don' t lik 
u thinking yo 
··Maybe we've 

ir'fg that atti 
e've gaine 

e, durin 
n Maur 

wi th 
as 
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RevleweCl Oy JAMES PARADE 

DUH DUH DUH 
DUH DUH DUH 

THE CARS: duh, duh, duh, duh, duh, duh, duh. 

OFFICE JOBS IN graffltti In the bogs at and their abysmally 
BEAUCRACTIC OF- the Nashville. As usual produced records has 
FICE SKYSCRAPERS Todd Rundgren is turned them into crusty 

brought in to resurrect old stale po,k pies. The 
something out ot the Atta1rs are ktllers, 
deliberately created everyone etse just gel 

THE CARS 'Double 
Life' (Elektra). All Cars 
records. brand • new 
sounding and spanking 
clean straight ott their 
neat running little con
struction line, feet 
obliged 10 begin "duh, 
duh, duh, duh, duh, 
duh," then generally 
seem to lead nowhere. 
The fact that heavy em
phasis is laid upon the 
drums enforcing ,on
cluslon that au con
cerned - the group, 
the producer. the 
record company and 
the humble reviewer 
quickly reatlsed lhat 
there was nothing else 
there. 
PATTI SMITH 'So You 
Wanna Be In A Rock 'N' 
Roll Band' (Ari~ta!. A 
shleking old woman 
reactivates an age Old 
Byrds rm and bakes it 
in her own Trans~lva
nian sugar. One thing l 
do know is lhat old lady 
Smith cannot write 
songs. cannot play 
guitar, cannot do very 
much al anything •t all 
but manages to 
disguise it an in the 
name of er, art? I've 
seen more art in the 

chaos. . out of the way. 
FLEETWOOD MAC THE WALKIE TALKIES 
'Tusk' (Warners). One 'Rich And Nasty' (Sire), 
of that ellle type of These Cocky no-style 
band who work when monotone voices do 
they feel like it. The tend to get on your 
rest of their ultra busy r ... ~~~e~r f~~~~e!o~~~~ 
year is spent growing 
beards

1 
embroidering T Tick-tack drums ruin 

hi t II ti · what might have been 8 r s• co ec ng Joss just another pla1n terri• 
stick packets, that sort ble record. Oisco bass 
of thing. This is ex.actty lines won't save H, nor 
what you wouldn't ex-
pect. It isn't commer- will reggae brass. nor 
cial. It isn't appealing, wm Sire records. 
there are no golden SWELL MAPS 'English 
ivories either. h still Verse' (Rough Trade). 
stinks though, . . On a trip to Boresvllle 
THE KNACK G d 

the Swell Maps Should 
' 00 take with them all their 

Girls Don't' (capitol). silly little amateurish -
There's a sweet little 
something that the sounding friends and 

I I I d 'k everyone who wants to 
er t cs ust o not h e be hip this week. This 
about the sleazy- per- day, this minute, this 
fumed smell of success 
(that's not why I didn't second, c'mon, split 
like the previous that atom, oops, miss
record, by the way). ed It again. 
The Knack, rising faster STIFF LITTLE FINGERS 

Td K 
'Straw Dogs' 

than e dy ennedy, (Chrysalis), Venemous 
(and some of their 
records are almost as crunchy vocals and 
bad) will hit yet another frenzo guitar from a 

band who now sound 
heavenly jackpot with just a little bit better 
this briel glimpse of than all tl)ose things we 
Americana '68. For Lon- used to see down the 
dana'65-ahem! Roxy. You remember 

that little sweatbox In 
Neal St don't you? Aw, 
wgll, we used to go 
down there and , , . THE MERTON PARKAS 

'Plastic Smile' (Beg
gars Banquet). New 
mod has crystallised In
to something called 
Secret Affair and I'm 
sorry an' all that but 
they really have laid ofl 
all you other al' bays. 
Impressive and very 
good lun as the 
Sneakers lost in a 
powerpop coloured 
rainbow the Parkas 
mod transformation 

THOSE WHO WORK 
IN THE BASEMENT 

THE LEOPARDS 
'Strange, Rhythmical, 
Music' (Warped), Not 
strange. not rhythmical 
and definitely not 
music. 
THE ATOMS 'Max 
Bygraves KIiied My 
Mother' (Rinky). These 
are in a bracket of 



records which w ,11 en
courage scientists to 
forge ahead with new 
technologf and speed 
up the domestic record 
player to something 
like 300 rpm, thus mak• 
ing said record con• 
siderably shorte, . 
STIV BATOR$ 'It's 
Cold Outside' (Lon• 
don). Rock ·n· Roll 
rehash. A 1ype ot rock 
·n· roll spGm . 
ART FAILURE 'Scream 
Of Pain' (Vague). I did 
utter a lit:le scream of 
pain, yes. 

THOSE GOING UP IN 
A FAST LIFT 
NICK TURNER 'Inner 
City Unit' (Riddle). Nick 
(ex-Hawkwlnd} was one 
of few delights at last 
year's Roundhouse 
Love-In. rhis. surpris
i ngly, is one of this 
week's best. Bit Talk
ing Heads, bit Bop, bit 
beat. A little bit me and 
a little bit (OU, 
MAGNUM 'Changes' 
{JET}. A lovel y quaint 
old-fa.shicned produc
tion of a ovely cutesie 
melody. 
SPIZZ ENERGI 'Virginia 
Plain' (Rough Trade). 
In fin i te l y mo re 
pleasurable than the 
not • enough maligned, 
Spizz live but really 
what is the point? It 'II 
setl 250 tand Spizz will 
promptly write me a 
nasty l etter saying it 
has sold a 1. ooc 
already). For those who 
were watching televi· 
sion when '76 happen~ 
ed. 
A WALK DOWN FIF
TH AVENUE with 
THE S I LV ER 
SPOTLIGHT SERIES' 

Various Artists' (UA). 
Rick Nel son. Bob Vee, 
John Burnette. Fatsy 
Domino and all that lot 
reappear in a specially 
souped · up series wi th 
the terrible omission of 
my favourite Bob Darin. 
I've learn't that you 
can' t always have what 
you wan1. Never mind, 
nice packaging. 

SUCCUL E NT 
SECRETARIES 
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(oh, that sounds awfully 
'Time Our doesn' t it) 
and he tells me (hat 
Bela and he are dead. 
Sad real!>:. But I like it. 
NICK SHERIF 'One Call 
Too Late' (Carrere) Loi 
McCartney, bit Bowie 
so I guess i t just has to 
be one hell of a big hit 
type thing. 
GERALD MASTERS 
'Falling' (PYE). Lovely 
tune. lovely production. 
Ono o f lhi& week'$ 
bes1. 

DEMOLITION 

DI ANE LANGDON 
'Cllmbln" (PYE). After 
this I can' t wait tor 
Beatlemania. Generally 
speakin~, records on 
PYE don t do very much 
to me. 
PHIL CORDELL ' Movie 
Star' (Vi rg in}. How 
many more songs in 
this universe can there 
b-e with the same ti11e? 
D E SIRE 'Boog i e 

upon my humble per
sona to criticise this 
ureat artist's '>'Ork. On 
TV Chat shows ike 'The 
Mersey Pirate· Miss 
Lovich seems quite an 
affable middle • aged 
woman though per
sonally I tend to find 
her a talentless bore. 
Her voice is pe·petually 
afllicled by the 'golly. 
gosh' syndrome. and 
this is an extre1nel y bad 
song, once again Roger 
Bechir ian's pr:>duction 
is superb and even live 
she comes :,ver as 
distraught and terribly 
nervous, which just will 
not do in one so ad
vanced in yea·s. Apart 
from that I've never 
gone mu: h on 
Synagogue songs I'm 
afraid. 
THE THREE DEGREES 
'Jump· ThE Gun' 
(Ariota). The Pdnce's 
favourite girl~ should 
really pack up singing 
now. 

THE B GIRLS 'Fun Al 
The Beach (London). 
They aren't 1he kind of 
Girl I could Imagine tak• 
ing to the beach with 
only the promise of a 
bucket and spade. 
Let ' s Imagine tha1 
they' re not called the 8 
Girls. let's imagine that 
they don' t come from 
America. Now I can see 
them more In the light 
of a pre-packed girl 
guide type group sup. 
porting at the Nashville. 
Why am I dreaming? No 
one will ever believe 1..._..,._J !,!~::;;;;;::;;;.. _____ _ ~~~:;::::::._ ____ J Airlines· (Carrere), 

;;; Tasteless junk. 
THE MEDIA 'TV Kids' 

' ( Tearaway) THE 
ROADIES 'She's No 
Angel' (TD) JETHRO 
TULL 'North Sea Oil' 
(Chrysalls)'THE WEIRD 
STRINGS • Ancient And 
Square· (Velvet Moon) 
and MAJOR I TY 
'Caroline· (WIV)all gave 
me a lot of aural trouble 
this week. All very an
c ient and square. 

EXECUTIVE SUITE 

VAN MORRISON 
'Brighi Side Of The 
Road' (Mercury). Van 
sings tor those of you 
with blue-tiled indoor 
h eated swimming 
pools. For my part I'll 
agree wi t h Ton y 
Blackburn and call it an 
' horrendous noise·, As 
irrelevant to today as-
Stiff Little Fingers I' m 
afraid . 

me. 
THE JONES GIRLS 
'You Made Me love 
You' (Philly). Diana 
Ross has allowed 
herself to undergo ex• 
tensive disco treatment 
already. We don' t need 
a surrogate. 
FRANCOISE PASCAL 
'Woman's Free' (RCA). 
Though Nigel Demp
ster seems to have 
shares in Miss Pascal's 
personal li te, she still 
feels it necessary to 
display her fat thighs 
on the cover and to 
discoty ao age • old 
chofd sequence Michel 
Legrand nicked from 
some French p oof 
years ago. 

DENIECE WILLIAMS 'I 
Found Love' (CBS), 
There is no point in this 
little boyd making a 
record if not to display 
her unequalled vocal 
gyrat ions and i m
pressive range. She 
doesn' t. 
THE EMOTIONS ' I 
Should Be Dancing' 
(CBS). In all true total 

fr~!~~v~Y;ts 5~reI t~~~l1i 
really mind it 'dancing' 
rhymes with ·romanc
ing' yet again. 

DUB HOUSING 

020 'Greeting Card' 
(Cygnus). Our little ac-

commoctating reggae 
single of the week is a 
Christmas single which 
will b-e soolhing your 
souls after all that 
turkey and silver foil 
are no longer around . 
" Jah will send me a 
greet card. ·• Jah. Jah. 
yeah, _yeah. 
ORCHES T RAL 
MANOEUVRES 'Elec· 
tricity' (Din). Like an 
eighties ·Juke Box 
Jury' theme OM takes 
shots in the dark but I 
can't see it. 

NEW BOY IN TOWN 

FRANK SUMATRA AND 
THE MOB 'The Story So 

Far· (Small Wonder) . In 
his I a I es t series 
·Records To Pull Your 
Hair Oul By' Frank 
struts along a new 
avenue and turning a 
s harp ri ght bend 
returns 10 us with this 
" too much·• high • pit· 
ched affair. My beloved 
Innovation doesn't die 
atter all. II lives on in 
someone called Frank 
Sumatra and a Scottish 
band called The 
Associates. Where are 
they now? 
BAHA US 'Be l a 
Lugosi's Dead' {Small 
Wonder). Well, y·know. 
the singer sounds like 
post low-period Bowie 

NEW SINGLE OUT NOW 

THE L I BERATION 
DRAIN 

LENE LOVICH ' Bird 
Song' (Stiff). I've had 
the privilege to review 
Miss Lovich's last two 
'hits' and once again it 
has been bestowed 

1ON MY RADIO' 
C/w TOO MUCH PRESSURE 

CHS 
TT4 

10CC 'I'm Not In Love' 
(Mercury). Nct one of 
my greatest favoufites 
is re-relea.sed to intorm 
the wo r l d s con
sclounces that 10cc 
have a ·Grea·est Hits' 
compalbvm OJI. There. 
I've done it! 
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ROS RUSSELL in communion 
with BUZZCO~KS. CHARlES 
MANSON in 9ommunion with 
the DEVIL. 

VERAMERIC 
T

HE BUZZ
C O C K S 
beseiged , by 
hundreds· of 

screaming. girls? E;h? 
WaJtamlnute, I'll just 
g ive the phone a 
shake. Oii:I I hear 
right? 

Guitarist Steve Oig
gle sounds as in
credulous as I feel, bul 
It's tr·ue. It just seems 
lhal everything i s a bit 
unrea1. he. and the rest 
of the ' Cocks have 
been jetting round the· 
States so long they 
h"ardly know what day it 
!s or what city they're 
in. As It happens, they 

~=~~."t~: ~~Ystaii~!f~f 
America~ and I'm 70 
miles away, melting in
to a sweaty puddle in a 
town called Vacaville -
enfo.rcetj home or 
Charles Manson who~s 
thinking God koows 
what in the medical cor
rection centre only half 
a mile away. I have the 
doors Jocked. · • 

ll's 105 degrees out-. 
Side and I think the heat 
mus.I have •fleeted the 
phone · lines, but no. 
Steve is s.till telling· me 
abOut the rave recep
tions they've been hav
ing sincelhey arrived In 
the Americas. 

" We d id IW0 nlghl$ at 

lhis Club 57 in New well known In the UK, of the ·carpenters, and 
York and the crowds it's a promising sign for Barry Manilow (poor 
were ecstatic ," he them. In Minneapolis, things) . But thougt'! the 
says, sou-ndlng surpris- The Clash turned up tQ wild enthusiasm of the 
ed himself. ''They were give moral support, as tans has caught them 
s c re a m in g and did the artist David on the hop. they' re not 
!hOuting, over the top, Hoe~ney (pos.h, eh?). getting earried away 
Just like we were- the The only places they with the dollar dream, 
"Be.atles. The people -at didn't have a tabby lime "J don't lhink we' re 
the front were sitting were Toronto - " tuir of here with tl'ie intenUon 
wi th their hands over bright lights and ham- of making ii big, " says 
their ears because the burger joi nts and Steve cautiously. ·•1 
screams were so loud. nothing else, l felt real- wouldn' t like to live 

"ltdidn'thitmeallhe ly sorry for the people her.a, I'm sure you 
time, because I was in· who had to live there'' could Olas!ly get bored 
volved with jusl play- - and Chicago - ' 'hor- with It Being here is 
Ing. I didn't know what rible, grim, tough, like a like stepping into a 
to think." super-Birmingham-". fairground, or being in 

Well, any counlly that But their Impressions the ' KoJak' TV pro
h as ddve-ln porn ot the cities had gramme. 8ut some of 
mpvles has 10 breed an nothing do do with wnaI the people are pretty 
odd race of peopte, b.ul they thought of lhe au- empty. We wouldn' t 
I'd never have .ouessed diences, who seem to neglect our British 
they'd scream at the have given out a cons- fans. 
Buzzcocks, no matter tant stream of aduta, " We just came ,t.ere 
how wonderful they l ion. to play to the taos 
are. Specially as the " We're releasing 8 who'd been waiting two 

~~g;~s ~~;et~~r~8~0~· compllation album of ~fda~~ t~a~re t~Sfo:: 
ttiis is · their first us ~heeopf!"01i~l ~~ ~~~i ourselves· on them:'"we 
tqur. . • here." says Steve haven't made a:ny 

Bui It tums out that a " They've got a lot oi money, we'll probably 
tot of the kids had been catchlng up to do. .just about break even.' 
getting the records on That's why we haven' t That' s good going, 
fmp~rl (or maybe playedanyolthesongs when you think of .all 
they ve all . been over from our new album on the 'bands that have 
here. for t heir hols).~nd this tour. (The new LP, broke·n their backs 
they ve been waiting 'A Different Kind Of (financially) trying to 
twQ yea. rs to actually Tension' is lust out in get throug~ to the 
clap:eyes on the band. the UK). 8ut I was American record 
~6 tt must ~ave been amazed by how much buyers. But apart from 
p_retty exci ting for people knew about us. coming to the S~tes to 
thei;n, after all. Some of them had play. the 'Cocks have 

eve r yth ing we've managed to get some 
-recorded, all \he Euro- time in to loolH ound. 
pean records, pictures, "We're genera ll y 
stuff like that. Mind, having a good lime, 
there's loads of thoughwe' resufferlng 
bootlegs out too. But n from vertigo, no sl~ep 
seems that on~e an and lots ,of ~rin~t," ~ys 
American gets· en- Steve h.applly . . We ve 
thusiastic fie really been sightseeing and 
goes for' everylhl ng, , walked all over the 
And it's starting to real- place, Bui aft er 15 
ly take off tor Brlllsh beers_ you do'\'t feel 
g roups again here anything, T~at--s ~~e 
anyway.'' t rou\) l·e w ill\ th i s 

S
UPPORT band 
the Gang Of 
Four have had 
very encourag• 

ing rec·~ptions as well, 
and cons i der i ng 
they' re not even thal 

Amencan beer, . you 
Not ·surprisingly, the ju~I don' t get drunk on 

·cocks found that New 1. At least at home o/OU 
York loved them - that know where you are· 
city being-inore reCep- with three.pints." . 
tive to, Britain' s new And you _ha'(~ a 
wave than >those that reasonably good tqea 
~ive on a constant diet· what..town1¥0.u•re ln, • 



. •-
. , 

' , .._ __ _ 

[,]j -

Get.them 
~they,ge 

e new album from Cheap Trick is "Dream Police. - .. ' - _- . - without :i.t! 
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T
AKE AN alarming suc
cession of drummers, 
an even more frighten• 
ing l ine of producers, 

add the lact that most people 
dismiss them as another 
Costello sound-al ike, and you 
probably have the best recipe 
for failure. 

Wrong. The Jags know exactly 
what they are doing. which has 
contributed to the many setbacks 
they've experienced since they 
formed in early 78. 

"Because we·ve always had 
this c lear idea ot what we want to 

sound like and what we wanl 10 
do. It's l ed to innumerable 
c lashes, " says singer Nick 
Watkinson . " Most of the pro· 
ducers we've dea1t with have had 
no idea of what we' re trying to 
achieve and instead have tried to 
force their own ideas on us. They 
weren' t prepared to collaborate. 
Even the single 'Sack Of My 
Haner went through several 
drastic changes as we switched 
producer. We've got four ver• 
sions ot that on tape and you can 
barely recognise it as the same 

!0~Pn; · ~? g~s1i tt;n~T~~r;~~:a~ 
singl e doesn ·, even sound 1he 
way I wanted it, but it had taken 
so long al ready that we just put it 
out. 

.. Ifs a constant problem know• 
i ng what we want to sound like 

JAGS PASS GO 
Punch-ups and duff record labels f ailed to stop 

the JAGS. DANIELA SOAVE gets out of their way. 

and trying to reproduce !hat on 
record .' ' 

However, now u,at Andy Sum• 
mers of the Poli ce has aoreec to 
produce the next EP, tfiat pro
blem will soon b e rectified. ··An
dy understands us perfectly and 
is constantly coming up with 
fresh ideas and i nspiration." 

So. A fter some 18 months the 
Jags look as though they're final• 
ly going to pass GO, but .they 
weren' t loki ng when they talked 
about personal ity c lashes. A 
Iyplcal example is a gig way back 
in February whe n Chris Blackwell 
ol Island Records flew trom his 
home in Nassau to see the band 
he'd iUS1 signed You'd think the 
Implications would make anY. 
band eager to do their best. bu t It 
didn' t prevent the drummet 
pushing over his kit in a fit o f rage 
before biUing Niick and knocking 
him off stage. An event which 
made the rest o f the band think 
they'<l blown it completely - bu1 
luckily it was overlooked and the 
drummer retired the next day. 

SEVERAL more drummers 
have come between that 
one and Alex Baird, .. who 
has been the only one to 

fit in straight away''. To s·ay he 
has had a wide and varied career 
would be an underslatement. The 
facl that he was once with the 
mediaeval folk group, Gryphon. 
should cause some raised 
eyebrows. Still, a briei word 
abOut hi s early career won' t go 
amiss. AfIer drumming with the 
Glasgow band S1umble which 
also boasted Midge Ure (pre. 
Salvation . pre·Aich Kids, pre
Thin Lizzy, pre-Ultravox pre-Thin 
Lizzy>, Alex ,ioined Contraband, 
which won the Melody Maker 
talent competition, resulting in a 
contract w ith Tran sat1a1Hlc 
Records. 

··They flew us down to London, 
found us a flat, and that was 
that," Alex said. warming up to a 
good old slag (most of which is 
deleted as it is rather repetitive.). 
"No promotion, no constructive 
advice. nothi ng . A total waste ot 
time. 

"Mind you, rm still in the same 
flat, which is pretty good at that," 
he retlec ted. as an afterthought. 
"But rm glad Transatlantic i s no 
more, because they deserved to 
crumble away - alter all, they 
never did anything did they?" 

After 1hat came the afore
mentioned Gryphon, " who had 
dropped all the mediaeval bit 
before I came along . I did one 
album with them which flopped 
miserably before doing a stint 
with the Banned ." Needless to 
say the Banned didn't jump to 
massive tame either. 

N 
ICK and John Alder form 
the songwr iting part of 
the group. and of the 
Costello compadsons, 

they say thaI they've been wriling 
together since they were 1 s and 
have always sounded similar to 
the way they do now. long belore 
they'd e•1en heard Costello. 
Unlike Alex. who reco~nises 11 
was the MM competition that 
turned him pro, Nick and John 
knew the onl y iob for them was in 
a band . 

" I still went ahead with a 
diploma in photography for the 
tradi1ional something to fall back 
on." says Nick. " and John work· 
ed in a local Scarborough iron· 
rnongery before arriving in Lon• 
don as soon as I finished college. 
After thaI all our energies went 
into forming a band." 

They added Steve Prudence on 
bass. had a lot ol frustration 'tea,. 
ing through d rummers and pro• 
ducers - ··No we don' t like that 
model, send it back" - and now 
we' re back to where you came in. 

Whether 'Back Of My Hand· will 
be a hit remains to be seen. I like 
it a lot. but think ifs too similar to 
Elvis Costello to get to Ihe top. 
However, I'll wait till I hear the 
Andy Summers' produced EP 
before passing final judgement. 
They' re just s tarting a 8 ri1Ish tour 
and after that they're hoping to 
get Andy to prod uce their first 
lP . 

And then they' re setting thei, 
sights on America in the new 
year. "We ·ve got to make It over 
there before Costeno does. and 
lhen everybody will say he' s co
pying us!' ' 
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WHO THE 
HELL IS 

ELLEN 
FOLEY? 

Don't ask. just listen. 
Go into your friendly, 

neighbourhood record 
store and make them 

play her album. You 
won't ask any more, 

you'll buy It. 
ROSALIND 

RUSSELL 
did the same 

YOU'LL ONLY be 
asking "who the hell 
1s Ellen Foley?" for as 
long as 1t takes you to 

wrap your ears around her 
first album, 'Nlghtout'. I 
guarantee it. 

Sha's go\ a voiCe that's 
pennane•tly locked on •·stun" 
and look$ to match - not I.hat ii 
matters to me. blJt you 
chauvinist honkers outJnere 
always see(Tl tc) nee\l your talent 
well packaged. 

I tine up with Ronnie Gurr. 
who reVl8Wed tt>e albvm lasl 
wee!<, in &<lfe<llt>g thal this 
woman IS a true etar. You don't 
belleve us? You want mo,e 
credenllals? Cynical bunch of 

blee<lera. aren't you? OK: !he 
mighty MHlloal had the good 
sen.se to8rab her tor his album 
·~t Oul I Hell' - 11'• her 
voice you heatweavlng around 
through ·You Took The Words 
Right Out 01 My Mouth' and 
•P.araa,se By The O.allbOard 
light 

He wanted her lo tour with 
him, the management beg~ 
her to tour, bot by this time 
she'd decided she wented to go 
it alone. Well almosl Her tapes 
found t11eor wayto Ian Hun\er 
and Mick Ronson, currently Ille 
Balrnan and AObin of 1he New 
Vons <icene, ~nd they were 
impressed. So ,mpreesed, they 
played on. produced end 
arranged Ellen's d ebut LP. As 
t·ve already lncfic.ated. •I'S -a 
cracker. 

·we l;lelong To The Night', lhe 
first track on side one, olearly 
shows Hunter'sexcettenl 
production, end ec-all the 
high polnlS of hia<>wn .... 
at'6um ·vou·re Never AIOne With 
a Sch1zpphrenie'. But ehinlng 
through la euen•s ma,vellous 
voree, haunting, eerie and lotatty 
compelling . 

.. ·we Belong To Tha N!9tit' IS 
,._lly all lllhnlitt NRW Ytwt1. · Mid 
Eti.n. "l'V9 Hwd in ... Olly for 
s~en years. H oever took any 
g·einng used toAor mo because I 
fell really comfortable a& 80on 
as I auiYed her&. I've alway• 
- 1n Cltles - I come from St 
Louis - en<f rm - afraid 1n 
,._ York. It glvea Ille an edge. I 
insisted on malilng tha album 
nere, ralher than go to one 6t 
those studios out 1n the country. 
I di<ln't Wini 10 be l$Olated. I 
wanted to be able 10 come out 
of the tludlO on 57th S1ree1 
wllen we had a breat< an<f go 
~ping, a,e P.IIOl'le." 

I 
rs not the only INCi< _.. 
got the Hunler hallrRWlc, llut 
ff ,a the one that rnoet ci.arty 
demoneit11t<1s his leaning 
towards the Phil Spector wall 

of sound Etten'!l VOC.19 
shlmn>er with many COiours. -e• of Ronnie Spec:10<, 
glimpses of all the best ,_ 
s<ngers you can think of, but 
ati,waya, always lhe slark 
economy ot Etten Foley. 

"I llnow i've Ileen oomper9d 
to the Spector 30Und, bul I don't 
agree wttn thal, " said Ellen 
firmly (but very nicely) .. , ll>lnl< 
t11e songs on the album a,e 
different lb lant:Wnter'a, 
although ther•'• one overall 
$0<.lnd on the nocord. 

.. More than thal cOllll)a(, 
though! lhe<e - going IO 
11\ia ffstl west ..,niarn: you 
knoW, the difference betwei,n 
the female singen In New York 
1ille Debbie Harry and the ones 
ftom Ille west eout tlke Unda 
Aonaladt. 1 woul<I 11a>9 -
one of Ille s1ngera repreaenunu: 
the a.at. But tfyou·r• indlYidual 
hd lf'JOV're wo1111 aomethlng, 
then c0mpe~t1on doean•, eri\tlr 
into ii." 

'TheHunterRon11011-ant 
undOUbledly golt>g 10 play a bill 
part In building - - of 
&lien .!~!'.!"41& 
~im""~1I'' 

...... llll'..._'911111 ... 
Mlck-~'lsay 
much, youcanjust
hlm play ano you learn 
everythinq you need from N I, 
He doesn t ,,.,,. IO say 

~.r::.ng,=z~--H-.a_llils.,...,, 
the pub&. the next step WIii lie 
perfor11Jarw1111, but that If~ le 
be a bit away. So Jar. Ellen•• 
only done promotion on "'8 
album and haa SIHI lo o,ganlN 
llet live 91g11. 

·-rm jusl atal'ltng to put • 
band together now," alle IOld 
me. "Th• P•oPle on my recorll 
are In tan's balld now ao I can't 
lltV9 tlleln. But I •nt IO ling. 
Righi now I lull sit In lllY fOOnt 
Ind '-ti IO Ille radio and 
lwtddle Ille.._ IO - W 
anyone's olllYlflll my reconl. Bal 
I'm ueel JuricllOnal person, ao I 
110 IWlmmlno. running, anylnlng 
to 1101) me JIOino nuts. 

" I'd llke to go to E-Dul I 
lla•e to ..,,u,ate tile a... flnt 
ano - what l\al)pens. I'm reel 
lntereated In .,.,,.n - t know 
how they feel atoout blondeel 
Just now. I Jua1 IIQt)e IO get IO 
N .. Jeraey ' 

D
ES~ Ille i.tn~ 
10 tour wilt, Meaffoef, It 
seema Ellen has -
Ille rtgllt - • IO -by----- · " It was • cttaclysmlc 

lleelaion. I WOUid go.lQUlld IO 
Medoaf' a tnan'uer' s oftlce end 
they'daak IM IO kllK and fd __ ..,_IIIJooloN.lutl 
llaclmyown __ ,,_.._ 

regrets now. 0 

Nrtseematoua .. t'-11 
Ellen has lull appeal.ii froill 
IIC)Where. t'I lh• CulminallOII OI 
,-.ot11an1wor1<an11 ....... 
IOt .... ..... -...... ...... ...._,.__dalliOTY, 
fllmsanilalageWOIII. 

"I was doing IO cNfferent 
lhlngs, ' ' she laughed_, ''l .... ffl 
• soap wera lbOut a '1lldellt 
revolution. I wu 1n Ille 'Hair' 
fllftl. I jult didn't glwe m,-11 I- I01hlnl!. Some- ,OU, life • filled _... _ lflinCI -
111te rom-anoe - and you ao ,_, 
exclualvely. I have to keep IIOlna 
all the time. Butevenaa,lild l 
••RHd I wouldn't do~ 
- olber lllan -1'111 ..._ .. , _ had Othet}ol,e Jo,. 

~ Wl\d&. I lrteel lo~ -
and I've &Ola 1c• -on• 
truck ..• 

"I did a TV terles C#flell 
'ThreeGlrlallww'--an~----"floGII l'ollles'. TIiey audlllollecl-
l)aOl)lefor Ille .,.,.. .,.. choM 
three ol uo, 111,,t I didn't lNI iii!> 
gOOd -•• At the - llltle t' 
- in!IOl'/9d wtlll Mellloll-i --Otl•bua ....... inllte.._La.,pooll 
He-JU91-on ' 
Of Hell' If thetiiiie;'I• 

MIQll1Y MMI muttllaW ~ 
llanl 1118ft IO Nlill, 8111 l'~l'll!!'!!l' -did.~-... -·•-11o1c1,.,._, 
ll'•not-lOIIO.,._.. -~ 
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The men behind the hits. Last week JAMES 
PARADE talked to Tony Visconti and 
Christopher Neil about their work as 
producers. This week we look at the work 
of Mike Vernon, Mike Chapman, Martin 
Rushent and Chris Rainbow. 

MIKE VERNON 

N 
OT many people could 
cope wilh being a lull 
time member and pro
d ucer o f two such 

diverse bands as Rocky Sharpe 
and the Replays and the Olympic 
Runners, but Mike Vernon Is a 
classic case of " doo wop In the 
morning and disco a1 night.'' 

Mike Vernon Is the producer of 
such classics as David Bowie's 
' Laughing Gnome' and Pete and 
Dud"$ epic 'Goodbyeee· but tjust 
before you spew all over the 
page) he was also responsible for 
Fle-etwoOd Mac's 'Albatross• and 
has worked with such prestigious 
artists as Edwin Starr. Focus, 
Cteo Laine, Johnny ·Guitar' Wat
son and PP Arnold. When I spoke 
to him he was busy chewing a 
salad roll in the television room at 
super plush OJM studios where 
he s currently wor1<ing on the 
new Or feelgood album. 

As the Feelgoods were ex
pected at any moment and as I 
s lagged their last album 
somewhere in the direction of 

Saturn I cowered behind the pin
ball machine as Mike confidently 
answered questions 'bout the 
sixties. 

the smallest print the printer had 
in his book.' ' 

they went to Warne rs." 
Though Blue Horizon tr ied to 

divesify the blues field and 
though there was a definite up
surge in interest of the blues ln 
Britain, the label folded with 
another minor hit by Chicken 
Shack to Its credll and the pro
ceeds from it went into setting up 
Chipping Ncuton s tudios in 
Glouceste rsh ire which has 
spawned hits by Gerry Rafferty 
and Chris Rea among many 
others. 

done by Moroder, Farian and 
Bellotte but It' s all become so 
boring. I like it when someone 
puts down on record something 
which is a part of their personalf
ty, which makes the product 
much more emotional. People 
still buy records because of their 
emotions. That's the same as it 
was 10 and 50years ago: · 

With his brother Richard, Ver
non also founded Btue Horizon 
Records who had a massive 
million seller w·th its first release 
' Albatross' . I a&ked him how they 
came to sign Fleetwood Mac? 

· ·1 started oft as a gofer at Dec
ca about 16 years ago where I 
worked in the art department. 
copywritlng, publishlno. promo
tion, everything, untlf I asked 
them to let me produce a visiting 
Texas blues singer called Curtis 
Jones. Through that I got in touch 
with John Mayall who I've pro
duced 10 albums with and then 
Decca put me in charge of audi
tioning new bands. I auditioned 
the Yardblrds and the Spencer 
Davis Grouo but thouoh I was 
knocked out by them· lhey 
weren't exactly appreciated at 
higher levels and eventually both 
got chucked off the label. When I 
did Bowie's 'Laughing Gnome' 
(he raises his eyebrows and 
apo109ises> I was only on 35 quid 
a weet<. and I'd actually started on 
eight a week. That was around '65 
when the existence of the record 
producer was just about 
acknowledged. If they put your 
name on the record at au 11 was In 

'Td worked with Peter (Green) 
during my 1lme with John Mayall 
and we knew that he was leaving 
John and what enormous poten· 
Hal he had so before anyone eise 
had a chance, we got i n quick and 
said we were setting up a new 
label and would he like to do 
some record ing with us. 

"'With no ~re-conception of 
wna1 was aoout to nappen we 
recorded • Albatross' and were 
completely stunned with what 
followed. Fleetwood Mac rapidly 
became the biggest thing around 
and although I also produced the 
follow-up 'Man of the World' we 
only had them signed for a year 
and the manager was savlno 
'Look. you can go anywhere and 
get a million quid. why stay with 
Blue Horizon?', So although we 
tried to re-negotiate like mad 

As he had always aimed at be
Ing a producer I asked who he'd 
been influenced by the most? 

"I can•t really say I've ever 
cop1eo anyone in particular. rve 
always really admired Norman 
Whitfield who did a lot Of the 
Tamla stuff. Some1imes I've said 
'Let's do this Norman Whitfield 
thing· or whatever but in the 
same way as you might not be 
able to figure out how Phil Spec
tor did something he might not be 
able 10 see how I did 'Albatross· 
and so i1 will work both ways. I 
really used to like a lot of the ear
ly Donna Summer stuff which was 

As midday approaches Vernon 
slowly gets tangled up in habitual 
bureaucratic phone calls and, 
thankfully, wi th still no sign of the 
Feelgoods {I'd never holiday to 
canvey myself) I eventually slink 
out to the sound of warring fruit 
machines. the BBC TV news and 
a arum cnecK emanating from tne 
studio downstairs. 

MIKE 
CHAPMAN 

M 
ICHAEL CHAP· 
MAN has a wav 
with women 
Girls, g ir ls . 
girls: Chapman 

s1.mounds himself wilh 
them and lhtives ,n ine1r 
presenc:e. 

On a recent a.110,noon, 
tor exa-nple , Criapman 
<elvrns 10 his office on 
Sunset Strip aflor llaviog 
lunch with Tanya Tucker, 
who h ad agr eed l he 
preYlous night to have the 
32 • year • old Austcallan 
(now a Los Angotcs res1• 
dent) produce her next 
album. The reco rd playing 

~n ;~~:~li~~i!~tZt~r~e0sp 
Chapman put together" last 
year with thrco women 
who share 1ead vocals. 

Then his phone rings. 
It's Suzi Ouatto. alter· talk• 
ing to her. thO work:ers in 
Ill~ 0111(.;t: - 1:1 11 )'UUlll:f 
wo men, of c ourse - begin 
screaming~ th8y have just 
received oews 1hat Blon• 

c!le·s curren1 single has 
jumped up the chart. One 
guess whC• produces 
sultry Deborah Harry and 
gang. 

Chapman •) rders- cham• 
0aQnO fo r all and puts a 
call through to .-i hoto1 
where Blondie Is staying. 
Debbie's already heard 
lhe news ar'(J Sh~ comes 
o n the line and shouts, .. , 
IO\'C you! I lcva you! I lo·,e 
you! '' 

Chapman·~ stable also 
Includes a successlul au • 
male group, Exile. and o ne 
of the mos1 sought • alle, 
bands, the Knack. 
However. Ctiri.pman leaves 
no dovtn th1:1 his hean is 
with the lad,es. · 'Whan I 
go in the stu•lio with an all 
• guy group it's hke a grey 
day as oppo~ed to a sunny 
day. Nol lhO I <JOn't like 
them. 1 love them a ll. bu1 
when I get up in the morn• 
ing knowing I'm going in 
with Suzi or With Blondie 
Of w11n Tn,cvco. l l'o i ll<c, 
·wow. 1he sun's shi!iing 
loday'," 

Perti.-ips the onty thing 

..;napman appreci ates 
more man women Is sue• 
cess. aoa ne·s sought lls 
company with s im ilar 
results. In fact, the sao<ly -
hai1eo Cha::,m3.n Is pro
bably the hottest producer 
around right now. 

His ,ocord as bo1n a oro• 
ducer and songwri ter 
stretches back to the early 
seventies when he •and 
partner Nicky Chinn wrote 
a string o f Bfitish hi ts fo e 
such glitter acts as Sweet. 
Mud and Suzi Quatro. In 
the summer ol 197$, Chap• 
man feft that scene and 
movod to the United 
States. His reasons: to 
many a beau li f u l 
American woman namec 
Connie and 10 find a non • 
glitter American band to 
mould into hi tmakers. Ex.· 
ile, who were playing Ken· 
tucky bars at the t ime, tit 
in10 his plans. It took him 

:~~;~~t~ ~~~ \~~s1i~ &~! 
right after •Kiss You All 
Ov111· c,:::d ,;,hts-.J Numbct 
One in Amoric.a last year, 
o.nottie, Chapman . ptO· 
duced s ing le, Nici<. 

Mike Vernon might took In 
need of some extensive treat
ment chained to a guitar with 
masking tape Instead of strings 
but the fact remains that not 
many people on this earth can 
honestly claim to have produced 
both David Bowie and Kenneth 
McKellar and lived, or to have 
escaped the burly wrath ol Dr 
FeelQOOd. 

Gilder's 'Hot Child In mo 
City'. roachO<I tne same 
oeak M!chael Chapman 
had become a name for 
thu music industry to 
recko" with . a1,<1 he hasn't 
allowed anyone to torget i t 
since. 

"I would hke to be a 
legend in this business, .. 
~e sa.ys. "Whal , must <Jo 
◄s have another 10 years o t 
success and then I w i ll be 
tnc most suc cesslul 
record p roducer that ever 
lived. .. His more im• 
mediate plans: "To have 
all the Top Fivo t 8CO(dS in 
one week - au wl1h ctif• 
ferent artists." 

The secret to his talent 
as a pr-oducor-, he says. is 
the t,ro1herly relatio nship 
he forms with each of his 
acts. Asked whether this 
closen ess has eve r 
resulted in a romantic in• 
volvement with his tomalc 
anists. ho says. "No, 
because rm 101ally roman• 
tieally im,O-lvc>cl with MY 
wife. $he atso has t1 close 
relalionship with all the 
girls I work with. She and 

Suzi a re like s1sters. 
lhere·s no ;e31ousy · • 

88Sides women, Chap
man hJS his sights pinned 
on the advancement ol 
whal he 1erms "modem 
rock ·n· roll' and "teenage 
rock." .. TM lo nghair e ra 
o1 pop music 1s au over:· 
he says. "The recoro com
panies should get rid ot a 
IOI o l lhO syrupy · s1yle 
pop bands, na1t the neavy . 
metal bands and a 101 ot 
lhe MOR acts. They should 
look much more c1oso1y at 
1eenage acis -1 n d 
recognise the enormous 
hole th.al exists tor an ex
ci!ing rock 'n' roll band to 
!ill," 

If the big change comes, 
Chapm.an wants to be eight 
in the middle o f it. " I can 
make teenage records 

~e
8
ecn~~!e ro~~ ~n~

0
r~~f~eni 

pie, and I unders1and !he 

f~.~i~~\8n~~:J/~af~~~R 
lon~9r, bot w h91'1 thoy put 
me in the g round , they're 
going to l>e pulling a neu 
of a young brain there." 



MARTIN 
RUSHENT 

F
OR a successful 
pro d uce r any 
day not spent in 
the studio is a 
day wasted . A 

producer·s life i s like a 
strip vogue. Very often 
he will spend years 
working hard on artists 
but with little recogni
tion until he finally 
d iscovers a definitive 
'sound· which can be 
trademarked and fitted 
to each subsequent ar
tist o r he·u be lucky 
enough to be brought 
together with someone 
on the threshold of suc
cess but lacking that 
essential 'sound ' . 

As soon as a pro
ducer happens upon 
his lucky streak he·11 be 
pressurised by A & R 
men lo spending most 
of his days. and nights. 
in the studio. H was for 
this reason that I inter
viewed Martin Rushent, 
with Tony Visconti the 
doyen o f British record 
producers, and a man 
whose career stretches 
from work with Shirley 
Bassey and Yes, up to 
recent h its by the 
St rangle rs and the 
Buzzcocks, in a black 
cab somewhere bet
ween Covent Garden 
and Morgan stud ios i n 
Willesden where he's 
currently working with 
'Stilt's l ittle gi rr Rachel 
Swee1. 

I asked him how dif· 
ficult it was for al"I aspir• 
ing record producer in 
the swelHu ing summer 
Of "67. 

" The first tiling they 
used to ask was 
whe1her you had a 
degree in electronics. 
which meant that you 
really had to start as tea 
boy. I hustled around 
for three years, then 
after writing to several 
s1udios I eventually got 
in as a tape operator at 
Advision where I ended 
up working for most o f 
the next 10 years. The 
fi rs t producer I 
remember working wilh 
was Giorgio Gomelsky. 
who se t up Marmalade 
Records and had Julio 

MARTIN RUSHE N T 
Driscoll. Brian Auger 
and Blossom Toes. He 
was really a 'great' 
producer and he used 
to ask for things like · 'a 
yellow snare d rum 
souno·· but tMugh he 
was incredibly musical. 
untortunaIely he had no 
head for business." 

How did he make the 
first move from tape op 
to engineer? 

··That was one day 
wh e n Eddie Offord 
didn' t turn up for a Yes 
session on 'Time And A 
Word'. but I lhink my 
very firsI engineering 
session was with Ihree 
Russian dancers <10109 
a !ape !or a live show. 
The only reason I got 
that was because no 
one else would do i1." 

It was from !his point 
the Rushent started to 
build up such a reputa
tion as an engineer that 
evenlually he was ask
ed to produce. A job he 
defines as · 'being able 
to di splay leadership 
withou t be ing d ic
tatorial, learning very 
Quickly the psychology 
of artis1s and most im· 
portant of all . keepi ng 
the session moving." 

1 asked h im to what 
extent he l et his artists 
interiere w ith l he ir 
records. especially in 
the case of the 
S tranglers and th e 
Buzzcocks who had 
received immed lale 
success. 

'·1 believe in showing 
a certain respec1 for the 
artist but In the case of 
the Stranglers I knew 
from various things 
they'd said during the 
recording of the firs1 
albu,:n that they d idn' t 
really unders tand much 
about the studio. So. I 

CHRIS RAINBOW 

'' M 
AKEmesomcthlngh~p
py. I want something 

• ~~~~1.y ~!f1Yr~~~.ch5e0eri 
made him something 

happy - ··sum • mer radio, On the To- ny 
Blackburn Show." Ghris Rainbow sings 
Tony's happy jingle with so much verve 
that grumpy truck drivers turn to what 
they suppose must be a radio amidst the 
scrambled eggs and coffee of this 
Euston backstreet cate. 

d idn't allow them in at 
t h e mixin g stage 
because with people all 
throwing in ideas you 
can spend hours mak• 
ing them happy bul 
never coming to a final 
conclusion. B,y the end 
of the second album it 
was obvious 1haI they 
were more au fail with 
studio 1ech nicalities. 
so we mixed II Iogether 
and I think it benefi1ed 
from that. 

· ··1 have a lot of 
respect for Hugh Corn
well because he' s a 
tunesmith . Al so for 
Pete Shelley because 
he is simply a fabulous 
pop wri ler. On the new 
album, which is a little 
di fferent to the normal 
Buzzcocks sound, 
there are s till some 
great tunes. It's really 
hard to analyse but I 
suppose I just l ike 
tunesmiths. McCartney 
was o f course once 
great and his produc• 
tion nas always been 
immaculate. Bui it you 
asked me which pro
ducers I regard as one 
cut above the resl 
Ihere' s really only one -
Visconti . 

Rushent has recently 
seI up his own com· 
pany, Genetic P<octuc· 
tions, having · reco rded 
new band Sussex for 
the label and has also 
worked on singles by 
Visage "a Gary Numan 
type band with Midge 
Ure and Rusty Egan· · 
and a pop 1,a,,d who 
atwavs seem lo be 
s ta ndin g in the 
shadows, the Yachts, 
who he describes as 
"having great songs 
but tousy production.·· 
Apart from this, he is 
coming up to a three 
m o n th brea k in 
schedules to complete 
work bn a studio he has 
bu ilt himself in his 
home town of A:ea~ing. 

The most exciting 
record for me this year 
has been M' s ·Pop 
Musi k · , wh i c h I 
recognise as a really in
nova ting re c ord . 
Tubeway Army and Joy 
Division are aIs0 a s ign 
of things to come. ·· 

Someone told me that nine in the mor· 
nlng Isn't the perfect lime for an inter• 
view but as Chris Aainbow is best known 
as a perpetrator of insidious breakfast 
jintes ii is at least appropriate. 

CHRIS RAINBOW 

S-Ol:o~v~u~: hr!~~=~d th;~ e~~tl~~~ 
numerable turntable hits tor a man 
whose records could be desc,ibed as 
'ultra commercial' he has never had a 
hit. II you've heard of hlm at all in his role 
of songwriter and singer It would be 
through Kenny Everett playing his 
records to death on his weekend Sa1u,-

dax,s~~~-round to a friend's house one 
day end lis1ened to some of his demo 
tapes and jokingly he asked it I could 
sing something tor him' ' • Chris has a 
pronounced stammer and calls his 
publishing company 'Stutter Music' -
" but surprising us both I found I had a 
fairly appealing voice. I wrote some 
songs ,nd took them Into Polydor and 
they signed me up. It was as simple as 
that. Then one day soon afterwards I was ~=::~~~et:0au;cr ~;,~~~t~~r ~~~~~ 
(Stevie Won.der·s producers) and they 

said 'How'd you like to go a.nci mako an 
album in the States.' Ten days tate, I was 
on the plane, as simple as that." 

I was thinking that at this time he 
must've been about 20 but in fact he was 
rather a late starter at 26. 

· ·I'd only ever lislened to Brian Wilson. 
I never even noticad the Beatles un1il 
'Sgl Pepper' came along.'' 

Wl1h·t11s llrst single ·Solid State Brain' 
KEfnny Everet! caughl the Chris Rainbow 
pop bug 

" The head man of Capital Rad\o phon
ed me up and asked me to make s.ome 
jingles to, them and I said I didn' t know 
what the hell to do, he just sald 'You go 
away and make us some j ingles: I ended 
up doing 40 for them and a couple tor 
Radio One 

The former commercial artist has just 
produced albums for his new recor4 
company EMt by John Townley and Max 
Middleton but mote lmponanlly has a 
new single out called 'Ring, Ring' 
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COPS COP OUT 
generation could ide1• 
tify. An<S on celluloid it 
in jecte d life and 
c red ibility into the song 
with a passion beyond 
belief. 

has biases like the rest 
o t us. but his line of fife 
is never less than dead
ly accurate. his obSe(
... ations always pro
\'id ing enviable insight. 

EP an' all. it could be 
worse: it mlghl have 
been a double. + + or 
+ + + if yo u r I Q 
doesn't make double 
fi gu r es . MI K E 
NICHOLLS THE POLICE: •Aeggatta De Blanc' (A&M 

AMLH 64792) 

The listener is able lO 
sympathise with the 
angst-ridden hero in 
The Real Me' and 

IF THERE is to be a face oi '79. it has to oe Love ReiQn o •or Me·. 
Sthg's: not only has he starred In the most talk- pulse. racing vignettes 
ed about film ol the year, the 1,end • enhancing fabulously Interpreted 

JE T H RO TU L L : 
' Sto rm wa t c h ' 
(Ch rysali s CDL 1238) 

·Quadrophenia'. but he also fron1s the band b h I f 
which has become the most succcssiul new out- Y t e super a ive Roge r Oaltrey; ap-
lit-on either side of the Atlantic. prec1ate the idiosyn-

tJow. after a series of th,ee hit singles .. the crasies of •Bell Boy' . 
latest ol which llas hit the Top 10 wi th a bullet. particularly afte( having 
comes the follow-up 10 !he highly-accla,mcd seen the chansma:ic 
'OJtlandos o· Amour· <Jebut. Sting in th e par t~ 

There 's remarkable 
incense and tension on 
·ph7'. no1hh,9 10 ;•im
press· · his deiractors 
(who'fe often too thick 
to even bother i n
vestigating their ioss>. 
not lhat his work is ever 
intended to imp(ess Ill WHEN you' re other
the tirs t place: neither wise occupied buying 
is !here anything to Scotland , b re eding 
shake up his stern s h i r e h o r ses a.n d 
mlno(ity following. writing music for a 

However you look at ballet company. there 
" lhlngs" . Peter Ham- can'! be much time to 
mill tooks at them more devote 10 a new album. 
ciea(ly,.focussing upon At least, that's the way 
them with delicacy, ex- ~~t~~~~~tc;~e,n with 
poSing hirnsetf and his Ian Anderson seems 
dark world in the pro-

; ere we have a powerhouse rock trio which understand !he poig• 
increasingly summons me American market ano. nant •rve Had Enou~h· 
inevitably, makes itself anonymous in the pro - and simply enjoy the 
cess. tull blooded ex-

=onowing on after the single ' Message In A c e 1 1 e n c e c f 
Bctue·. the(e 's the mis•spelt title track, a semi · Townshend·s ·5.15· a1d 
enjoyable Santana - styl e instrumental romp, Doctor J imm)' . 

~ adequately guita( - i ired and complete with If sides one and two 
.. shouting and poi n1h,9. a ( e tho m u s i ca I 

cess. + + + + •h CHAIS to be in the unhappy 
WESTWOOD position where he' s 

_J_U_D_A_S _ _ P_R_I_E_S_T_:. • /~~~II~ ~i:~:~ ~m~:~ 
'Unleashed In The ~~~s~!~ ~~la ~n ~~:t~ri 

:13 The next couple of numbers maintain the pace. t>ackbone ot most of 
~ 'Bring On The Night' dove- tailing into a reg- the plot, !hree and four 

8 
gaematic cruise with a1mospheric bass drum embellish its events 
from Copeland, feedback and more of Sli ng' s with ingenious perioj . 

l trade. marked high - pitched plaintive whine. piece precision. 
East' (CBS 83852) o ther fine works, so 

But unbelievabl y, the(e•s no track of (eal The(e's the ageless THAT A British heavy 
st.bstance on the side. with ·oeathwish' again aJT?eS Brown caHing us melal band would even-
stowing a dearth of instrumental talent thinly aboard the ' N ight tually get round to 
spread over a well-worn series of tried and Train' , an anthernic record ing an album live 
tfUSt&d riffs. Thus tar. a pro found lack o f im- •Louie Louie' from The in Japan was almost as 
aglnation and, whatever happened to that noble Kingsmen. The super• inevitabl e as: 
~r1 ol eong · w r iting? (.001 ·Green O nio n ~• by a) Tne tlUe o f ltli~ 0 11• 

Overleat there·s a continuation ot the tactic of Booker T and the MGs stage grnssout . 
trying to make a little go a long way. 'Walking On and The Cascades b) The fact that it would 
The Moon' and ' The Bed's Too Big Wittiout You· singing the romantic c O m e I r om th e 
are both based on good ideas which go no fur- ' Rhythm Of The Rain', detinitive, If not exactly 
ther than thei( t1tles. Fina l l y. spare a the ultimate purveyors 

Although ttle dub-s1yle mix o l ·eed' makes it a hought tor Keith Moon of fasc ist rock. 
good deal mo(e Interesting than mosl 01 its anc! Who publicist Pe:er c) The tooks of terror 
predecessors, it is Copeland' s 'On Any Other Meaden who didn' t live on the faces of these 
Day' which really bounces along with life and long enough to see the RM editofial persons 
zest. its faste r, flippant feel doing much to masterp i ece th3y 00 being offered the 
defuse the suped icial tension aroused by the helped create. The lat- thing to review. 
undernourished Sting compositions. ter teaV'eS a succinct 

The drummer's 'Contact' is another wa(m, definition of •Mod-ism" . Sinco the lhing's tak
C0f'\genial number, boasting the first half • way on 1he sleeve: "A.n mg up deck space. 
decent lyncs of the album. though finishing too apl\Orism for c ieai) iv• some cons t ructive 
soon berore the record 's two unprepossess!ng ing uncer d it1icun cir- criticism should indeed 
swan . songs. ' Does Everyone Stare' sounds hke cumstances. .. D' yer be attempted . like Van 
an Alan Pdce 'Jarrow Song· type novelty. wnlle hear that all yous se- Halen, Sammy Hagar et 
·tio Time This Time· is no morn than a book-end cond gene(ation mod al . Priest are a second 

So, an altogether disa.ppoioting successor to c lones? + + + + + generation Zeppelin . 
the almighty ·ounandos· - no souttul 'Rox- MIKE NICHOLLS. Sabt>af etc appealing to 
a1ne·, no inspired 'So Lonely', plenty 10 take -------- -1 the generation of kids 
down in evidence against them . Nex1 lime PETER HAMMILL: too young to calch the 
they·re gonna have to do better. + + MIKE o ri ginals firs t time 
NICHOLLS ' ph 7' (Charisma CAS round. 

11 461 
So it doesn' t matter 

'OU ADAOPHE NIA' 
(Polvdor 2625037) 

YOU.'VE SEEN the film. 
w II probably read the 
t,o-ok if ~ome ho.ok gote 
rcu,,d to w(itlng it and 
so here's the sound
tock, a sumpluously · 

packaged doub l e 
album. 

Basically. it com
prises highlights of The 
Who's 1973 opus con
densed Into 1wo and a 
bit sides plus some 
epic cuts trom 1ne real 
moderc:t. 

Ultimately, the gran
diose . orch estrnted 
'Tommy' could never 
be more t h an 
something of a fa( - fat• 
c h ad pa r able . 
'Quadrophenia'. on the 
o the r hand, wa3 & vivid 
documentary of one 
man's adolescence . 
with which a whole 

PETER HAMMILL is an 
old rnan who grows 
younger al b um by 
album. song by so1g. 
There· s a sensitivity 
and honesty to his 
music. an exQuisitc 
balance of modem and 
mediaeval: ·1mpe·ial 
Walls ' is haunting and 
b it te ( . construc1ed 
afound an eighth cen
tury Anglo • Saxon 
"ly(iC"'. 

When Hammill at
tb¢k3, he taltoc poins to 
peel his way below Ihe 
surface, to examine the 

· · ue: he 

that. awlol ly(ICS inciud• 
ed . Halford sounds like 
a poor man' s Ian Gina .. , 
from his halcyon days 
with Deep Purple ten 
years ago. 

When no1 p101tm g 
where lo open the next 
concentration camp , 
Priest give Inimitable 
treatments to Fleet• 
wood Mac' s ·Green 
Manalish,' <crim inal ) 
an d Jo an Baez • 
'013monde And Rust ' 
(deplorable). There' s 
not really much more to 

i h fr 

that •he can rest In his 
comfortable saddle . 

·stor mwatc h' is 
merel y a fill-in album, 
just to l et you know that 
he' s s till breathing . 
' Nort~ Sea Oil' is long. 
rambli ng and unspon
taneous. Even Ander
son' s twittering flute 
fails to inject any ex• 
c l1ement. Meanwhil e 
back at cosmic corner 
we have ·Odon·. a 
slfeain o f (ath er 
unin t e l l i g ib l e con
sciousness. ' Home· is 
borrr i n n n ng, w ith 
And erson s logg ing 
away as best he can, 
uphill tor 3000 yards. 

·warm Sporran' is 
Anderson' s Highland ti 
Ing disco number, ideal 
as !he backg rou nd 
music for BBC ·Nation 
wide" programmes. Fo 
me side two consists o 
hall - cooked (81nakes 
o f pas t And er son 
songs. When in doubt 
he flutters away on the 
flute and hopes tor the 
best. Even 'Flying Ou1 
chman· . w,th it's lofty 
t hemes and ly rics 
doesn't give much of an 
impression. because 
it's so damn long and 
convoluted . 

But soft, at tas 
there·s something to 
get ex.cited about with 
' Elegy'. a lilting little In 
s t rumenta l . wh i ch 
should have been 
allowed to develop and 
1ake up some ot the 
space devoted to · Fly 
i ng Dutchma n ' 
+ + + + tor this track 
+ + fO( the rest. ROBIN 
SMITH 
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HOT 
CHOCOLATE 

INMOTION 
lOtli Anldve1-s,u-y 'lb1u· 
SEPTEMBER 
27th OXFORD 
28th OXFORD 
29th TAUNTON 

OCTOBER 
2nd BOURNEMOUTH 
3rd BOURNEMOUTH 
4th BRISTOL 
6th WOLVERHAMPTON 
7th NORWICH 
9th LIVERPOOL 
10th DERBY 
11th PRESTON 
12th GLASGOW 
13th ABERDEEN 
14th EDINBURGH 
16th NEWCASnE 
17th NEWCASTLE 
19th MIDDLESBROUGH 
20th MIDDLESBROUGH 
21st CROYDON 
22nd CROYDON 
23rd BRIGHTON 
28th IPSWICH 
29th IPSWICH 
30th PETERBOROUGH 
31st PETERBOROUGH 

NOVEMBER 
1st 
2nd 
5th 
8th 
9th 
10th 
13th 
14th 
15th 
16th 

HALIFAX 
BIRMINGHAM 
STOKE 
SHEFFIELD 
MANCHESTER 
HAMMERSMITH 
EASTBOURNE 
PORTSMOUTH 
PORTSMOUTH 
COVENTRY 

New Theatre 
New Theatre 
Odeon Theatre 

Winter Gardens 
Winter Gardens 
Colston Hall 
CivicHall 
Theatre Royal 
Empire 
Assembly 
Guildhall 
Apollo 
Capitol 
Usher Hall 
CityHall 
City Hall 
TownHall 
TownHall 
Fairfield Halls 
Fairfield Halls 
Centre 
Gaumont 
Gaumont 
A.B.C. 
A.B.C. 

Civic 
Odeon 
Victoria Hall 
City Hall 
Apollo Theatre 
Odeon 
Congress Theatre 
Guildhall 
Guildhall 
Theatre 

A N#A rRFSENTATION 

Catch Hot Chocolate on tour 
and hear their latest album 

GOING THROUGH 
11IE MOTIONS 
SftAK536Casseue-SRAKS36 

RU 

THIS ONE WILL 
RUN AND RUN 

TH E E AGL ES: ' The 
Long Run ' (Asylum 
K52181) 

MY LOVE affair with the 
Eagles' music has been 
run In me same cavalier 
style as most tans' llir• 
tations with var ious 
bands. They' re an old 
flame of the early 
seventies, but were 
g iven the elbow when 
something more ex• 
c iting came along {as it 
often did). 

It's taken a loog time 
to shake off the notion 
that once a group I ar• 
list gets rich . they stop 
making good music . 
But it remains proof, 
that r ight from the 
smooth all . black 
sleeve Inwards, this 
album has ctass. 

ll's taken them about 
three years to release a 
follow up album to 
' Hotel California' and 
there's been too much 
activity for me to notice 

drum k11 the size ot a 
small bungalow. 

They ver y n earl y 
break into boogie on 
·Heartache To ni ght' 
which has a thudding 
drum intro (that remind• 
ed me for a second of 
the Glitterband) before 
Sw'inging into a vocal 
focal . 

There are a few bar. 
rowed ideas here and 
there, buton thewhole, 
the Eagles are more 
p l undered t h an 
plunderers. I can l ive 
with their albums for a 
long time and I don't 
feel bad about coming 
back to them. like an 
old lover, when new 
loves let me down. + + 
+ + RO SAL IND 
RUSSELL 

cnes1raI · IeeI falls 
short, though, those off 
• the • wall electronics 
do well. notably Jaco 
Pastorius ' 'Slang' solo 
s tuffed with Hendrix 
quotations, as do the 
mosI orthodox pieces 
led by Wayne Shorter 
such as ' In A Silent 
Way' , 

Th ere's generally 
more faith . hope and 
c larity from lhe studio 
side. Title track i s a 
migraine sufferer·s joy 
of an overture with 
help fully smothe red 
speech from a vocoder. 
It's going to be either 
the smart • cut, boppish 
•Sightseeing ', or more 
li ke ly t he 
simultaneously alluring 
yet threatening incanta~ 
lion of 'The Orphan' 
that will pull the atten• 
lion. 

Whatever, Weath er 
Report still keep us 
guessing. + + + 1h 
SUSAN KLUTH 

the gap. In that time T 
they haven't changed LINDISFARNE: ' he 
their style at all - News· (M e rcury 9109 
maybe just a passing WEATHER REPORT6 .26=) ______ _ 
nod 10 the di sco expto• '8.30' (CBS 88455) -
s i o n w i t h a UN • HIP music tor un. 
characte r i st i cat I y ONE side studio - it hip people. And whar s 
underplayed 'In The Ct• had to happen - three wrong with that once in 
ty·. It gives the impres• sides live. That' s the a while? Newcasue·s 
sion that disco happen• latest from Wealher sons prove again that 
ed. but it doesn't in• Report who, with ·new· they' re very much alive 
trude on lhe sweet drummer Peter Erskine and kicking. Unlike the 
Eagles' sound. Of all {and an Increasingly last album which seem• 
the tracks, it' s a stan· dominating Zawinul and ed a vain attempt to 
dout on the album. Pastorius), seem to tune Into Newcastle's 
More me llow tha n have got their l ine . up answer to the Eagles, 
'Hotel California', It has hang - ups finally settl• this captures more of 
the same lasting im• ed . their true spir it. 
presslon. Although I respect ' Call Of The Wild" 

'King Of Hollywood' the band for keeping ar· begins with a barnyard 
has a cutting edge, but rangements (et al) on c h a r u s b e f o r e 
it's hidden In lhe words the move, I've always del ic i ously rambl ing 
- the tune doesn ·t found thei r s tag es song that sometimes 
slice the mind at all . dates ultimately a bit gets lost on its own 
Like their other tracks, hollow and showy. An chaos, but comes up 
the overall sound is impression which car- smiling . 'People Say' is 
economical , w ithout ries over here with as infec tious as the 
seeming th in, The tunes l ike · B lack plague. with its free 
drums are only just Market' , 'Teen Town' flowing chorus. Then 
there. a fine example of and the Inevi table there's 'Good News· 
how you can show 'Birdland'. the token political song 
class without ~avlng a Where the studio ·or- about the state of the 1.---------------~-. world (yawn). The l east 

said about this one, the 

01-9482710 
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better . 
·easy And Free· is 

one ot those Lin• 
d i s fa rne sp ec ia l ity 
reedy ballads w ith a 
wailing harmonica, and 
it should go down well 
at their Christmas con
certs. ' Miracles,· a son 
of Geordie Bob Marley 
track, is an engaging in· 
te rl ude before t he 
broom· sweep of 'When 

:~~~be2~!:::J H~~
0n~Q: 

a particularl y nasty 
poke at press hacks -

not that some o f the 
commenIs aren·t true. 

'Good To Be Here' is 
pure sunset and reflec• 
tion and another one of 
those concert tear • 
lerkers. For me they've 
done it again, but what 
the hell does !hat cover 
art mean? Fi rst reader 
in with the correct 
answer wins a bottle of 
Newcastle Brown + + 
+ + ROBIN SMITH 

GREGORY ISAACS: 
'Best of' (GG 030) 
FREDDY McKAY : 
• Best of' (GG 026) 

TWO HAN D Y ( UK 
release) repackages of 
unsuppressab l e 
goodies from Channel 
One, in both cases pro
duced by Alvin Rangfln 
and supported br the 
familia.r gang o Sl y 
Dun ba r . Rob bie 
Shakespeare and 
friends. collectively the 
Revolutionaries. Apart 
from anything . they 
both knock one current 
popu la r myth, that 
everything out of JA ex
cept Dennis Brown has 
to be heavy, heavy dub. 

Gregory Isaacs does 
himsel f especially pro
ud, hovering on the fr~ 
inges of lovers· rock 
but settling on higher 
ground with a standout 
set of far • s ighted, 
humane lyrics boosted 
with cunning images 
f 'No Speech') , nasty 
tales ('Double Attack') 
and some really neat 
m e I o d i e s • A r
rangements are kept 
reasonably direct and 
unc lu ttered . which 
suits the songs, and 
overall there's easily 
enough variety to keep 
Joe Average punier 
well amused. Gregory 
is an excellent singer, 
incidentally, graceful 
with Just that bit o f 
acidic grip when occa
sion demand s. 

Freddy McKay by 
contrast steps into that 
other well - trodden 
world ot philosophy 
and rellglon, with more 
mixed success. The 
s low • swaying 'When .. ,., ._ ________ ,. the Right nme Come· 

with its nifty percussion 
figure, and the ma
jestic, keyboard - laden ........ .,..., 

... vw,.v-,... 
19 ,-t wtisk ,l...., iao 
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NON-ltOADCAST VIDlO YAlU( 

,---------,■ 'Praising the Father' -
a sizeable hit for him a 
few years back - are 
both motivated and 
motivating carriers o f 
message. Elsew here 
though Freddy seems 
to be going through the 
motions, and h i s 
straigh tfo rw a rd 
strategies can turn to 
awkwardness. It's all 
relative however.- + + 
+ + I + + + SUSAN 
KLUTH 

THERE'S A 
CRACK IN 
EVERY 
ALBUM 
BY THE 
RUTS 



(THIS IS) 
THE 

MODERN 
ART 

WIRE: '154' (Harvest 
SHSP4105) 

THE FINE line divid ing 
"Art " from " Craft ' ~ is 
well illus trated by Wire: 
this ' 154' is an il
lustrious work o f Art {in 
the broadest sense). 
Wire's cour se has 
always been plotted 
somewhere left of the 
m a i nst,ea m , 
somewhere o ff-ceni1re; 
they have neve, com
plied to any son ot 
tangible concept ot 
moder n rock an d 
they've never designed 
their music specifically 
to give .. pleasure" , 
nothing so trivial or 
one-dimens ional as 
that. Instead . they 
choose to arouse the 
senses and the im
agination . They make 
you alert. prepared to 
expect the unexpected. 

This is what they d id 
with 'Pink Flag· and 
'Chairs Missing· : and 
this theydo{again) wi th 
·154·, which represents 

Special Notice 
MARC BOtAN we llave 
Havened pain and IQ\·e to 
,au ourselves high 1:>orn 
Bolan Boogies on .. 
BIMk. 
0 GOO HIGH 1n your liC!dS 
abOve earth. me pain and 

a 1a1eral progression 
from what has gone 
betore. rather than a 
forward or backward 
leap. 

Wire still work within 
a physical format -
guitar . bass, drums, 
keyboards, vocals -
but it's the way these 
are appl i ed whic h 
t hrus ts the i r work 
ahead of the pack. 

Subtleties and ideas 
are spread all over 
·154': things poke out 
from· the proceedings 
lO taunt and captivate; 
or even amuse. 

There ~re thing~ like 
'Map Refernnce ' which 
stuff words like " Inter
rupting my chain o f 
thought / Lines of 
lonqi1ude and latitude / 
Define and refine my 
a lt itude " into an 
a I mos t-ri d icu tou sly
out-of-context sublime 
pop setting, or like Cot
in Newman deadpann
ing ··Chorus·· ri ght 
belore the chorus ac· 
tually commences. 

·154' splits two ways: 

love Mver fades. Happy 

~i~~~ae-Jl~ONA~~ron to 

t~~~i:ou ::fa~1. f!~:~~~ 
8olan1tes good seats won
cha. Lo Isa Love Aickixxx. 
MARC: YOU are In our 
noarts forever. Happy Bir-
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it bi lances some of the 
most naggingly lnfec• 
tious commercial music 
of the year against 
lyrics or the most In• 
verted , clipped Quality 
... the paradox Is both 
comic and fix ing; it i s 
al so some thing at 
which Wire excel. 

They find themselves 
rejected because they 
refuse to mal<e pretty 
music for pra1ty peo
ple, so lhat ,everyone 
can sit comfortabl y and 
be happy and not have 
10 worry about whal 
they're l istening to: 
every-b loody-one 
' ' lik es· · sedat i v e 
background rock. And 

thday we miss you more 
each day. Alison a.no 
Aidan xxxx. 
BAY TEAET many thanks 
for your tfibute 10 MARC 
BOLAN on Piccad ii ly 
Radio. Barry a child ot 
ram . 
SLADE NEWS 5 - in
cludes lour details 25p 
plus SAE. - 24 Ingham 
Road, London NW6. 
MARC BOLAN High in 
tQur fields above e3flh. 

e~~i:0 
bgo~l~·~~

51Q::~~ 
Anoo, Newcaslle upon 

~~~C BOLAN happy blr• 
thday. Rock in peace with 
Elvis an(I Eddie Richard 
arid Jan. 
MARC MY So ul Is a 
1nou9h1 iO think me its so 
~

3
oe~

8
~g~fo. Happy Oitth• 

MZRc SOLAN Happy Slr
lhday COSl'l"liC dancot. 
Love ya. Also love to l ittle 
Bo1ao tor me 26th. And1ea., 
Carlisle. 
GARY GLITTER gooO luck 
with tne tou,. You have 
given me the best years of 
my lite ano always will -

~~~l aio~1f~ris·(l~t~~::tl~ 
Gary's Tour - SAE OF· 
FICIAL Ian club . 89A SI 
l eonards Aoacl. London 
€ 14. 
TOMMY BOYCE happy bir
lhday love Alysta. Carole 
and Suo. 
BRIAN CONNOLLY Happy 

ru;l~~lib6F~n~;p~;xoi~-
thday. Last year you show
ed us Whal time O Ul ol life 
was all about Please do it 
again. See you 1n Man
chester. Love lrom Sand,a 

CASSETTE 
HIRE 

W)W IIOY "'""net £!, l or ,.,, .... 
""""•t•" when. VO,,U ~ h!tC 
lll'V 6 1 o,,.,, .t ,000 l:b•;)fY 

c d ~t,,. fur ,...i1 )lp. 
lo< full tlet&ll$ (!ol ..,t..-,~~, 
, ni11 Hk M, °"' l<,:,c ll•I!~ ........ 

STIRIO CASSffil 
llNl>ING LIBRARY 

R(,o:, .... 6 , $11,:two,oll 11<.,UM 
Ca,110, ti11rvC 1'1 3Rl 

that's why the entire 
rock consumer society 
i s so complace n t. 
lacklustre. 

T h i n gs li ke the 
scathi ng. irritable '2 
People In A Room', the 
mutated . re-arranged 
'The Other Wif"ldOW' 
and the macabre ' 40 
Versions· are never 
comfy or cosy forms of 
music; nothi ng you 
could ever hug and feel 
sate with. Wice are not 
that ki nd of ba"d : their 
objective is to explore 
a nd provoke. no t 
pampet. 

'154' brings together 
their arrogance. in
d iv Id u a I i I y an d 

aOd 1,cnc. Yo,k. 
LEONORA HAPPY 21ST 
BIRTHDAY. SEE YOU 
THIS AFTERNOON. LOVE 
DEREK. 

For Sale 
£2 TARGET T-SHIRTS ON• 
LY £2.50 WHITE T-SHIRT 
RED ANO BLUE TARGET 
SMl . - T . I.T.$, 12 
Blenheim Street Newcas
tle on Tyne. 
WHO T-SHIRTS, badges. 
stickers. - Send SAE to 

obstinacy: it's broader 
and mood ier than their 
pasl work. essentially 
an anti.market artefact, 
10 their credit. 

Wire are achieving a 
lot of things o ther -
and more recognised 
- names have been 
striving for. More im
portantly. with ·1 54' . 
they·re <::ontinui ng to 
fu t li l thei r own 
objectives. + + + + + 
CHRIS WESTWOOD 

RANDY CRAWFORD: 
'Raw Sil k' (Warner 
Brothers K56592) 

THE TIMING cou ld 
hardly have been bet• 

The Who Club, PO BOX 
107A. LondonN6 5RU. 
GE N ES I S T-SHI RTS , 
books. tadg8S QIC. -
Send SAf to Genesis In
formation. PO Box 107, 
LOndQn NG 5RU. 
JOKES, FART powder. Im· 
i taUQn si-.;k. ctappalot tea 
bags. blO-Ody moulh chew· 
1ng gum. exploding pt)nS. 
smoJte, slink t.,Qmbs. pun~ 
hair spray. c igarette 

;;r~fce~~·r3:e~;,k~el~~i 
sweets. saucy sugar whe n 
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GIT IT FROM THI DIALER WITH All TH I CLASSICS 
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ter, no question there . 
The Crusaders and 
Randy Craw-ford. apart 
from gelling smoothly 
on the hit slngle. have 
been gooo for each 
other . 

If you 're looking for 
further d isco anthems 
of the 'Street Lite· 
style, let me disabuse 
you of the i<!ea. 
Crawford obviousl y has 
a penchant fo"r sen
suous ballads. and this 
album's full of •em. 
Now Ran<ly's got a 
delicate, trembling and 
distinctive voice. but 
there might just be too 
much of one style here. 
She onl y has one 
sof"lgwrl llng c ,edll of 
her own, and ' I Got 

~ys;~~ A o73~KJ 5~6~~ 
cheerful tracks. 

There· s nothi ng out
wardly dull, and if each 
track was taken and 
played individually it 
would identify itself. 
But several numbers 
are engulfed if"I a mood , 
when the al bum Is an 
album, a whol e. ' I Stand 
Accused' is a" honest. 
pleading picture, as is 'I 
Hope You' ll Be Very 
1,J nhappy Without Me' 
- " may your tomorrow 
all turn blue:· A one
sided love affair. I think . 

The single 'Endless• 
ly' is pretty and deftlY. 
delivered. but doesn t 
have the hooks that 
you, or anyone else. is 

9it
1
r~it 

1
tife~~~t~\.:

11~! 
overall problem; -she·s 
dec ided on a feeling for 
this album, a deep soul 
feeling, which doesn' t 
coincide with expecta• 

tions aftet the fllrtation 
with the Crusaders. 
An d disco doesn' t 
com,e Into ii. + + + ½ 
PAUL SEXTON 

RORY GALLAGHER: 
'Top P r i o r ity ' 
(Chrysalis 1235) 

I HAVE a soft spot for 
this guitar playing 
leprechaun. who's 
as perennially green 
as the grass itself 
(Oh God - Ed). After 
a ll these years he 
can still emerge as a 
her o. This album 
shows Gallagher has 
a new sense of 
economy short 
songs, kicking and 
snorting . 

'Philby', dedicated 
to the famous spy is 
a class song for 
Gallagher's dead pan 
VO Ca I $ . 

·Keychains' is a 
quiet self indulgent 
piece of near head
banging, cleverly 
preceding the more 
energetic ' At The 
Depot' . It seems to 
me that 'Bad Penny' 
is too undeiplayed. 

Not so with 'Just 
Hit Town' , whic h as 
the title suggests, Is 
for the very best of 
the good l imes. Plen
ty ol unabashed fun. 
Gallagher's not go
ing to finish quietly 
so he dashes out 
'Public Enemy No 1' . 
Who's a clever boy 
th e n ?+++ + 
ROBIN SMITH 
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THE PECKHAM 
PENGUIN 

TIM LOTT seeks answers to the great QUO penguin 
mystery, ALAN LANCASTER keeps his beak shut 

S
EVENTEEN 
years of blab. 

· A million 
t>airstyles. 

Eight or nine 
chords. A hundred 
mistake•s. A 
thousand pardons. 

And lhe.y all paid 
homage to the one 
sound. Tne one thudding 
metal burp. Prehistoric 
punk rock. I love it 1 
really do. 

Alan Lancaster lives 
more than 10 tnousands 

~;:i:~i~:tb:iil~~~ Lalin 
dancer In a place where 
there arc kangaroos. 
Anyone who doesn' t 

think that Status Ouo are 
w ierd should chew on 
that one. 

They also have picture 
of a penguin with a 
suspender be\1 gracing 
their inevitably successful 
slngte 'Whatever You 
Wanr. I can that strange. 

Alan has a nice 
moustache and small red 
bags under his eyes. He 
plays the fat strings w ith 
30-vear-<>ld tinoers. He 
likestoboogie. Boy. 
does he like lo ooogio. 
And woogle as well. 

Alan is terrlbly rich. but 
has h is Peckham-bred 
common toL.;h 
completely intact. tte·s a 
nice bloke, is Alan. 

_ Bl~edin ' OK. So what is a 

nice South London t>oy 
doing in a goclforsak.en 
(allegedly) place 11ke 
Australia. 

.. Be-cause I hke it so 
mucn: · says Alan. ana 
that's what I call plaio 
talkinp. 

" 11 1sn'1 JusI kangoors 
hopping about and 
drunk.s. lt°s the mos1 
attractive .Place in the 
world . Everything you 
could possibly wan1 is 
there. 

" I live in Sydney, which 
is a very 24-tiour a day 
place. u ·s lik.e a slice 01 
old Britain but not 
commercialised. There 
are some heavy boozers, 
but your average Aussie 
is 1)asically Ihe same as 

your average Srit, They 
1ust play up to this thick 
image a lot. 

--what's there to see in 
Britain, anyway. It's a 
beautiful country, but I 
don't want to look a! it 

anx:~'~,i~ just dropped 
in10 London •,i.a Hawaii to 
apply for Austrauan 
residency. The trip takes 
22 hours, and he visits his 
home country about four 
limes a year. 

With a bit ol time on his 
hands. he deciOed to do 
a till of promotion on the 
new Quo album. 
'Whatever You want'. 
hiHlng the stands next 
month, 

Alan has IOIS of bits of 

First we made STA TU$ ouo then we made me BITCH. JOAN COLLINS meets enough studs to 
repair a football boot. 

t ime on h is hands 
nowadays. and thars how 
he likes i t becaus~. Quite 
frankly. touring is 
beginning to piss him oll 
somewhat. 

" I've had enough of 
uavelling . My career 
comes second to my 
family. It must become 
routine after 17 years. 
Somelimes i1 just isn' t 
any different from being a 
nine 10 five worker. 

' "It's a never ending 
circle - plane. lo airpon , 
car to hotel, have a wash, 
ofl to gig tor soundcheck, 
back to hotel. back to gig, 
back to hotel and sit up 
all night. 

"No-one could call tha! 
glamorous. It's more 
sweaty than glamo(ous ... 

8ut this redoubtable 
rajah o f rh ythm - who 
apparently oncec 
resembled a small pig. 
hence the nick.name 
Nu1fler - still loves the 
bright lights. the 

:fg11~~-s~e
1
~;i~~=;rng 

strings and au !hat 
business. II·s j ust !he 
peripheral poop that has 
him recoiling. 

N
OW home ls 
where 1he 
wallaby is, or In 
this case. the 
Come Dancing 

cvtle, Oayle Thvrbon, 
who he marriect t8 
months ago. Dayle is a 
native Australian female 
- or Sheila as they are 
known colloquially - and 
the coupl~ have since 
bOUH3 lru1t vis a vis a 
daughl(H ca11e-c1 Toni. 

Atan already has a 10 
year old son trom his lirst 

:~i~~~~a;~~ii6). tTh& 
ma"iage that is, not the ._ _______________________________________ • so.~lt wasn' t like boing 

married the f irst time . I 

/, 

RED 1'lfl~t 

. . , 

., ,· ,_.✓ 

..Jt,9-~ 
tS' O' ~ti¢"' 

t ~#' ,, ,,;, i•' 
'('i, v,it' '~ 

was just 100 young when 
i t happened. 

· ·But now 1·m 
completely happy. I have 
a very good family life. 
It' s very difficult for me to 
leave Australia now. 
Every time I come bacl(, 

Toni seems to have 
grown . 

Alan met Davie eight 
years ago, adores her 
and is absolutely crazy 
about h is new daughter. 
who he thinks 1s very 

~~e;:~~;~~1.~:~P,POSe all 

It's the lirs1 lime he's 
llad a real home lor a 
tong 1ime and it"s a 
situat ion he revels in. 
Down, down deeper and 
Down Under is where he 
w ill hang the guitar strap 
for goocL lnevitat>ly 50 
years wilt see him 
reclining in denim 
slippers, dribbling among 
two generations of 
Lancastrian offspring. -

" Mummy, why does 
grandad bang h,s head 
against lhe wall like tllal 
ev&(y l ime I put the radio 
onr 

A
CTUALLY, no, 
one 
is less likely lo 
end up a loony 
old dufler than 

Alan Lancaster. It he can 
keep his sanity alter 
SMking his cranium IJP 
and down tor 17 years. he 
can survive anyth ing. 

And oon·t wor,y - he 
lsn·t about 10 g ivEt up Ouo 
tor the Terry Wogan and 
saQuins cltcuit. " I had a 
waltz at my wedding. but 
tMt's abOut as tar as I go 
with ballroom dtrnc,ng. ·· 

Ne11her Is the 
geographical d istance of 
Lancas1er about to 
damage Quo in any way 

' "As tax exiles, I never 
had a home any way. II 
doesn· t seem that much 
difterent being in 
Australia. It's easy to take 
up root. simply because I 
haven' t got any roo1s. It 
delinit~ly won· 1 alfec1 my 
wotk.· · 

Alan is Still palpably 
enthusiastic abOut the 
wham tiam wi2:c:uas that 
Ouo still a,e . and. 
predictably. moro so 
about 'Whatove( You 
Want' Ulan its 
QfedeC8SSOfS. 

" The new album is 
basically more raunchy 

than Ihe last two. we 

:~~1c?:~~~~a~
0Sfa~~~ 

Quo." 
More like musicians 

than S1atus Quo. · 
Beautilul. 

· •The last one jyst 
wasn' t a Ouo kind of 
album. These production 
jobs just don't work for 
us. It isn't us. We've got 
back to the roots now. 
th& real bare bones. 

"But strangely enough 
ifs the most expensive 
,ecord yet Cost a 
ndlculous amount ol 
money. You na.ve to use 

r:a;~~~:~\~3
a~~leve 

that raw sound," 
Quo are Ouo and ever 

more will be so. and 
evetybody knows that. 
even the boys 
themselves. Nothing 
could worry them less. 

!~:rrj:~i!~ gj ~:~~;~1
d& 

dum de dum or variations 
1hereot. 

Alan thinks Ouo are 
progressing. doing new 

~~~nJ;n?!~~hrh~me. but he 
impossib1hty of stopping 

~~~:~~:i·~,ri~~0i'~a~~~ 10 
their inescapable destiny. 

'"We've develo.p-ed our 
own style, and w,e can 
only work within !hat. 
However d ifferent we 
tried to get. it would 
always come out 
sounding like Slaws Quo. 

.. When you've played 
1ogethet as long as we 
hav0. it's unavoidable. 
For ins1ance. I'd love to 
have made the la.ti 
Electric light Orchestta 
album - but u I h.ad . . it 
would lust have come ou1 
sounding like Status 
Ouo " 

The new aloum, says 
Alan, without ,egret, 

C~n,~t:r~l(~Ol~Uf~~;~~lil 
like it The denimect 
hordes will like it . This 
much Is immovable. 
unchangeable and rigidly 
fixed in kismet 

But whal I want to know 
Is: whars all this about 
penguins? 
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Welcome to Disc Deal. The new 
music package from Boots. It's your 
guarantee that every Boots Record 
Department offers: 
Great Savings. Tapes. 

Genui11e price cuts from the 
day of release. New artis ts and 
established stars. Chart toppers 
and old favourites. Alibums, tapes 
and singles. And the offers are 
reviewed every 2 wee-ks. 

ID SO m 
Perhaps you didn't know our 

"range is so big? From r eggae to rock 
via Memphis and Covent Garden. 

At least 1,000 titles in over 250 
branches. 

And prices to s uit every pocket. 

A great selection of tapes feat
uring a wide range of artis ts and 
styles. 

When an album is reduced the 
tape version probably will be too. 

Plus some special offers exclus
ively on tapes. 

Special Singles Deal. 
Boots sell most top s ingles 

below list price. But expect even 
bigger cuts during the special Disc 
Deal singles promotions. 

More than just music. 
Competitions, personal appear

ances by artists and stars, friendly 
service, record tokens and a 
wide range of usefu l 
accessories. 

-1SC ea 
s 
Some of this month's top offers: 
£1·20*off ~~~I 
Blondie_ Offer Price ~ . 

Eat To The Beat £3.79 _,_ 
Led Zeppelin - In 
Through The Out Door £3.80 ~ 
EL.O. - Discovery £4.29 
Boney M -

Qo,o"oo~F=w, * mo 85 *off' 
£1 00 off G,ey Nu! Offe,Prio, 

BobDylan
Offer Price The Pleasure Principle £4.15 

Slow Trai.n Coming 
Darts - Dart Attack 

£
4

_
29 

Stranglers - T he Raven £4.14 
Cliff Richard! -

£4.29 Rock and Roll Juvenile £4.44 
Sham69-
Hersham Boys £4.21 

Only£1·8S 
A live Stiff album including 
Elvis Costello, Ian Dury, Nick 
Lowe and other big 1979 
names recorded live during 
the 1977 "Bunch of Stiffs" 
tour. 

This is just a selection from our current special offers and there are also 
big savings, on tapes. Come in and see the full package now' 

lilP'Wf.;;;:;;'i w,, __ .._., ~~Bare-_ Tru,tea,cl: 

• Savings shown art ort re~ommended retail prices. 
Offers valid until at le3Sl 20th October an-d 
are subject to stock avallat>ilily 
and ,eteas.e<tates. 



0 
NCE MORE it's time to 
recognise the fact that 
the Cel ts are a lr ighi. 
The local point has 

changed of late wi th the Irish 
(Rats, Undertones. Radiators, 
Protex. Starjets. Stiffs et at) 
giving way · to the flood of 
Scottish talent. • 

Already The Skids along with 
the Simple Minds have made 
significant inroads to chartland. 
Th e Rezillos are now The 
Revillos. Zones have split and left 
us with a grea1 album. Then there 
were The Valves and The Jolt, 
both now in a state of flux. 
Thero' s The Berlin Blondes. The 
Monos, Nlghtshift (just signed to 
EMI ). The Scars and The 
Cheetahs . a ll wilh vatylng 
degrees of talent and with a littte 
for all . Then, of course, there's 
tes betes noire of the Scottish 
scene. The Head boys . . . 

The Headboys are different. or 
rather, to the casual observer 
they appear to be. The band sur• 
faced from total anonymity, so 11 
seenied, and. in the twinkling of 
-en eye they had secured a 
l ucrative deal with the mighty 
Robet1 Stigwood Organisation. 
Jealous murmurings ensued and 
various backbiters expressed !he 
opinion that. perhaps old Stig
gers had made an RSO of 
himself. 

In a Parson' s Green pub a 
holidaying Header Brian ' Lou · 
Lewis tells of his previous inter
view with a jaded hack whose 
sole angle was the band' s 
association with the Saturday 
Night Grease label. Typically 
astute Lewis asked !he hack if he 
would ask the Clash why they had 
sl9.ned to the same label as Andy 
Williams. · 'When he said no, I 
told him not to insult my in
telligen-ce by asking me why I'd 
Signed to the same label as John 
Travolta and Olivi a Newton 
John.'' states the guitarist who 
bears a stunning resemblance to 
Zimmy and Cooper Clarke . 

" I honestly hated 'Grease·, I 
thought It was a lot of old IOSh. If 
that pair made a good record I'd 
like them, as yet they haven't, .. 
he explains. 
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THE 
HS<l~IBOYS 

enough to warrant a chart leap. 
The song. perfectly produced by 
Peter Ker. highl ights t he 
keyboard v11zardry of Calum, his 
style '1 8ry rem iniscen1 of 
Genesis' Tony Banks. Thai said. 
the techn1qt.1e is honed down to 
this side of indulgence and neve< 
bores. Thevocaisare tainted with 
Oundonian btogue and the 
overall bluster Is simply tabby. 
One point that I no1,ceo is the fact 
thal the intro and build-up is 
almost a note for note cop of The 

I~ Skids' 'Into The Valley' and 
x Stuart Adamson's guitar style. A 
~ rip-ofl, bud? 
~ "Eh, 1 love ·tnto The Valley' and 
,~ that intto Is heavily influenced if e you like, but we don' t attempt to 
_ hide that. In tact when The Skids 
,i came to see us in Liverpool on 
u the Otway tour we dedicated it to 
S them. It's played through an H&H 
2 amp in O and I used to play the 

Not-from-south-of-the-border RONNIE GURR staggers, his senses reeling, from 
the sheer weight of talent in bonny Scotland, THE HEADBOYS included. 

c. acoustic and use all that d rone 
stufL I suppose we could have 
disguised it by not starting with 
just the guitar, but what's the 
point? There' s no way we'd claim 
to .be original or unique. That's 
how you get boring music, stuff 
like the Flying Lizards which after 
a few listens just gets up your 

RSO are Just another recotd in1roduced us to Davey who had RSO. with money 10 spend and 
company and the fuss is because learnt drums in Hong Kong." with credibility needed. d id !he 
The HeadbOys are the first Bri tish Ridiculous as 1his last snippet big one. 
band to sign in God knows how may sound, •t ;s true . Aoss·s In the earlier days The Head
many years and because they are lather was a sea captain and boys wandered around in school 
one of the few acts on the label to whilsl resident in Hong Kong his uniforms, an image which I find 
have a semblance of vitality. son learned the skins in the rather desperate. How did -Lew· 
Lewis makes these points and I port's cabaret bars. feel about the whole image spiel? 
concur. " They·ve been really Lewis goes on to explain that "I suppose i t was a stab at what 
great to us. straight as a d ie. the reason for the lack of live per- The Rezillos were doing and 
They·ve consulted us on formances was purely financial. because we werren' t playing live 
everything and they haven·1 mov- " None of us had any gear. We w e felt we had to be noticed and 
ed against our will in any way: · had an SG, an acoustic. a wee we teally enjoyed all that. It was 
he adds. Fender bass and the rnmnants of great ·cos we could get all the 

The anonymity of the band is a drumkit. Whilst we were writing blazers and that at the school ex
highlighted by the fact that the we had to live so we had sold chsnge for next to nothinQ, .. 
four, Lew. George Boyter (bass), most of ou, equipment and !he Calum Malcolm was still wearing 
Calum Malcolm (keyboards) and thought of taking another load on school gear when the band 
Dave Ross (drums) - have on1y HP was horrendous. Calum sug. played support on John Otway' s 
played around so gigs since the gested we spend any money we last tour, I wondered ii he still is. 
' Boys inception. Lewis takes up might get on studio time, and '·Naw," Slurs Lew:s, ·••,V'e've 
the tale: because he could get cheap grown out or that, but Calum i s 
"George and I met through a studio time we concentrated on still not the trendiest guy around. 
mutual friend and we began making good demos.·· I think that people were alwavs 
writing together. The songs were A NO those demos were more conscious o l our image 
alright but !here was al ways good, excellent In fact. than wewete. ·· 
something. we didn't know what, Malcolm's engineering D ESPITE taking the back 
missing. Anyway we went to Cas- prowess made th~rr road to success the 
lie Sound Stud ios in Edinburgh to tapes as QOOd as some maJor H e a d b- o y s h a \' e , 
do some demos and there we band' s finished products. EMI noneth e tess. arrived . 
met Calum vmo was the house Publishing snapped up the s<?ngs Their first single, 'The Shape Of 
engineer. He came up wi lh lots of and pointed the boys 10 the direc- Things To Come· has crep1 into 
ideas and eventually joined and tton of the record moguls and the chari and 1s receiving airplay 

nose.'' 
I oplr,e that so many up and 

com,ng bands these days are 
lrom Celtic origins and Lew gives 
his theory as to why. · 'In London 
any old crap can get a gig 
whereas i n Scotland. and Ireland 
too, I suppose you have to have 
songs before you can get a gig. 
Then you can do what you want. 
But 1r you play well and ~ave 
good songs you become minor 
celebrities and people in London 
ask 'Hey why are Scottish bands 
so good?· . What they should be 
asking is why are London bands 
so bad?'' 

What makes Scottish bands so 
good? The answer with the Head
boys is in the grooves. Live they 
are still in their infancy and are a 
bit ropey. Their record is fine and 
their album will be a sk ilfully 
crafted event. 

The Headt>oys neither wear 
white three-p,ece sui!s nor do 
they sing in high voices. Give 
them the chance ihey deserve. 
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FOUR BIG FULL COLOUR POSTERS 

They're the famous four
DEBBIE HARRY, ROD STEWART, 
BOB GIELDOF, PAULA YATES, 
and they're YOURS just by collecting 
four coupons from Record Mirror 
COLLECT COUPON No .. 2TODAY 
We're offering Record Mirror readers this unique set of 
4 big colour posters (no-one else has this collection). Each 
poster measures an enormous 40" by 30" and is worth £5. 

WHAT YOU HA VETO DO to get this exclusive collection of 
4 posters is simply collect 4 special coupons which will 
appear in Record Mirror each week and send them to us 
together with a postal order for Cl to cover postage and 
packaging charges. We"II give you all the details with coupon 
no. 4. Coupon no. 2 is on this page CUT IT OUT NOW and 
keep safe. Look out next week for coupon no. 3. 

BONUS COUPON 
Don't worry if you miss one of the coupons, there will be a 
special bonus coupon after coupon no. 4. This bonus coupon 
takes the p lace of any coupon, numbered 1·4, that you have 
not managed to collect . 

OFFER RULES ANO REGULATIONS 
Thi:$ offe, is e.11cluiive 10 t eaders of Record Mirror. 
Employees and their famiHesot Spotlight P\lbtications ltd., and any 
$0bSidiary o, associatec::I company are not eligible for this otter. The complete 
set of tour coupons, numt:,,ere(f 1 ·4, will be oublf$hed in Record Minor and 
will allow the bearer to r~ivc ooe set ot p0ste1$ , 

The offe, is open to all ,eaders of Reco,d Mirror in the UK and B'f PO djstricts. 
Postal requests are to be accompanied by ( I per poster collection. 
The publishe1s of Record Mirror cannot be held ,~oi1sible for 1.M non· 
,eceipt of o,de,·s or g varantee the arrival of postal delivery of posters. 
Despatching detai ls will be included in Reco.-d Min01 issue dated 13th October, 

M
RECOR 
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Edited by SUSANNE GARRETT 

Girl meets girl 
I AEALL Y need some 
adv,ce. I'm a 20 +year• 
old girl and have fallen 
in love with another 
girl. When I first met 
her a couI>le of vea,s 
ago. we became pretty 
ftiendty ii~ ~he worked 
in the ,ecord shop 
where I bought all my 
records. 

G radually. I found 
myself falling i n love 
with her. Being basical
ly shy and nervous, I 
was afraid I wanted her 

badly but was scared to 
bring up the sllbject. 
Anyhow. I decide<! ··out 
of sight, out of mind" 
was lhe best approach, 
and slopped going 
!here altogether. Yet, 

r~tsti,r~~.o~l/?n
1~~~'e 

with he,. I haven' t seen 
hor around for a few 
weeks. Even so. that 
doesn' t make i1 any 
easier. What can I do? 
I'm too introve,ted to 
approach her. 

Depressed gay, Cardiff. · analyse why. Falling In 
• Don·1 be so quick to love or worshipping so
label yourself as gay, meone you don't know 
Just because you're ex• too well from afar isn't 
perlencing an honest the same as being in
emotional reaction to volved In a love rela
another human being. tionship w ith positive 
Everyone Is capaoIe of reec:iback from the 
fo1ming trienc:ishlps other person. Building -
and becoming emo- up feelings for a seem
tionally attached to lngly unattainable ob
o t h e r p e o p I e , ject of desire, out of all 
regardless of their sex. proportion, is easy. 
Everyone is capable of Try to get to know 
finding another person, this girl better, rather 
male or femate, ex- than continu ng tho fan-1------------,------:---1 tremely attractive and tasy indefinite ly by 

f flE))t W~ K 
aomiring certain avoiding her. There·sa 

_,... St,~ • • • -.. r- · i qualities in them. Some slim chance she feels \.l :.'·___ ~ · ~~ .. -F- ••. ·._. •,.••··:·.·. people who l a te r the same >1ay about 
~ -~ : .. ~: ~ . ' ~' ~~~~~~s:xaJarere~?6~~ i~~8 If t~0\6~~~1

t Jul~~ 

C B ships, discover their Whether or not your 
UR violence sexuality first through feelings cool down, 

AN IRATE convert to the growing army of P.unters attachments with their establishing a friend• 
Incensed by the downright anti-social attitude of own sex - and vice ship wlll at least help 
many bouncers employed by pubs, clubs 'n pro• versa. you put things into 
moters, John Sanders of Glasgow requests more If you think this girl is perspective. 
details of CURB, the Carr1paign For Registration someth ing special, The spectrum of 
Of Bouncers. you' re probably right. human relationships is 

CURB.whichhascollectedtilesof lettersand She is to you. Now a wide one and 
personal case histories from people who've •------------------
either been done over personally or have seen 
Otheu, 0 11 lhti l tll..iC"iVi11g em.J vf ~Ul,)t;l-~\HJIV ~Ill.I 
has formulated an ever-growing petition of pro
test, was founded in March this year by Matthew 
Bowles, following the death of his young brother 
Henry who died after a t eating at the hands of 
bouncers employed by The Bell pub, Kings 
Cross, London i n 0-ctct>er 1978. 11 alms to 
pressure the Government to introduce laws 
outlining the legal limits of bouncer' s work ac
tivities and batr those with criminal records in
volving violence from the iob. 

Ultimately, CURB wants all bouncers to be 
legally obliged to register with their local coun
cils and come out from behind their trac:iitional 
screen of relative anonyrrlty. Those with records 
of assault, GBH or related offences would be 
refused registration. And, in view of the relative
ly lloht sentences impc-sed on security men 
who've committed crimes of violence in the 
course of ' 'duty'' , it's also felt that a code ot con
duct staling Just how fa, bouncers can 
reasonably be allowed to go when sorting out 
trouble s"ould be introduced. 

C1earl y, security men are not behind every 
violent incident taking place at concerts, but 
when they've overstepped the mark in dealing 
w it11 lndlvlduc:1I:; or havt:1 (lt,lllJ~rall;jly lnlUcttt:!-0 
violence. too few extreme cases come to light. 
CURB's files include many instances ot assault, 
physical Injury and even dlegations of rape. Mat
thew Bowles urges all gig-goers to refuse to ac
cept punch-ups and unwarranted bou.n_cer ag9ro 
as commonplace. Why not take positive action 
instead? 

If you agree with the blsic alms of CURB and 
have recent personal experiences to report, 
(with fullest possible details), or simply want 
copies of the petition to· friends and others to 
sign, write to CURB, 33 Montague Road, Cam
bridge CB• 1 BU. 
• If you're beaten up by a bouncer, see a doctor 
as soon as possible, the casualty team at your 
nearest hospital or your GP. Once you, i njuries 
are on record report the Incident to any police 
stalion - the Sooner the better. Maybe it would 
help to talr.e someone older or "St(aighter·· aI~mg 
with you if you're worried about the possible 
reaction. Anyone who has been physically 
assaulted can make a statement at any police 
station even a few days after the event. If nothing 
but silence results, write to the Chief Constable 
In your area. The ponce are obliged to take ac
tion. oon·t Just sit arouna ana wan tor someone 
else to be killed in the course of an evening' s 
"entertainment". 

THAN KS to all erltrants in our Sex Pistols com
petition. The horrible truth wlnne,-wlse will be 
published next week. at:,ng with details of the 
next whltzo comp, open to readers only. 

ACROSS 
1 Joe Jack:wn LP 1-', 5! 
5 They've Gotta Go Home (~. ,, 
1 vacation 10, 10CC(9, 7) 
9 191!8, Number One fo1 Tom• 

my J.amcs and lhe 
Sl\Ontlell&(4. 4) 

u The numt>er of years a1t1H 

"' 14 Thill Liuy'Sb1eak (4 '1 
, s Follow up 10 New 8001:; 

a.ni., P.antit,::; (2, 2, $} 
,1 Mr Filed man 14) 
13 A rap ror Amrl Stewart l5) 
19 See8Dowt\ 
20 El!0nJ◊lln'Sd~l>Vl hit I.C., "1) 
23 Th(: Clash h:1~ .;i V,'hite one 

2$ ~ t 11ar1st you may flna in 
lheSkiei;t~! 

27 Jarrow.so119s1e, H1 
28 AecemP(e1ende1sti11(3l 
29 ZiQQ) S1a1duSt' !1 9 1oup (7, 

'· 4! 
OOWN 

1 Ancenl Bl}a<:h A-Oy~ hi! IC, 

" 2 Erupvon won1 oo coming 
b;M;k!3.3.61 

3 Group that were Sack In 
The New York o,oove (S) 

.. They lOkl us about SOtl'le 
Gifls1S> 

5 TM Pretf:l'li:tet was Runn• 
i n.qOnEmotyt6) 

2 
S~p1ombe1. 'J A'ice C061>er ,1 

Fr,e,:1k. 5S1mon. i Kik1. 8Sid , 10 
Nol Faoe Away. 11 In Th e 
Navy. 1J Rosihe. 1s Joe 
Wat&lt. 17 H&.y(.,:;. 1$ 1..ilac. 21 
Wow. 

ultimately you're the 
only person who can 
decide whether you' re 
homosexual, bisexual 
or heterosexual aher 
all. 

Jo ini ng . a gay 
organisation in your 
area could be a useful 
way of at least talking 
about the way you feel 
right now. II you want 
details, write again. 

Any IsoIatea gay 
women can seek hetp, 
advic-e and information 
from Lesbian Line, BM 
Box 1514, London WCI. 
(Tel :01-8378602 - Mon• 
day and Friday (2.00 pm 
• 10.00 pm). Tuesday, 
Wednesday, Thursday 
(7 .00 pm • 10,00 pm). 

Horrible hours 
FOR ABOUT a year aM 
a halt now. horrible 
btack hairs have been 
growing on my cheeks. 
I thought this may have 
been the result of not 
shaving carefully and 
going too high with the 
razor on my face, but 
am sure this lsn'1 so as 
some of the hair is just 
below my Oy0$:. I look 
like a gorilla and I know 
people notice. 

Facial hair . removing 
cream just makes me 
sore. When !he hair 
grows back . afIer a 
short time, it's just tho 
same as before, o, 
worse. 

I know thal women 

can have excess facial 
hair removed In salons, 
I don't know whether it 
would worn for me, and 
I'd be too ernI>arrassed 
to go anyway. My doc
to, says I'm stupid 10 
worry as these hairs 
are natu,al. bu! I'd like 
them removed . without 
after . effect or damage 
to my skin. 
Mark, Durham. 
• Your doctor Is right, 
although he may not be 
taking you, Imagination 
i nto account. El ec
trolysis is the only sure 
• fire methOd of remov
ing excess hair. facial 
or otherwise. Otha, 
methOds such as the 
use of c reams , 
tweezers, shaving and 
chem ical depilatio n 
don't i ncrease . the 
growth of unwanted 
hair, but it's possible 
that they may con
tribute to a thickening 
of the indlvidu'al hairs. 

As your GP is not 
sympathetic you would 
have t o pay for 
cosmetic etectrolysis at 
a private clinic, which 
won't necessarilly be 
located in a beauty 
s.alon. l=or full dGl a.il$ ot 
this process, prices, 
and Information on your 
nearest practitioners, 
write, enclosing a 
s tamped addressed 
envelope to: Institute 
0 1 Electrolysis. 251 
Seymour Grove, Man
r~ester. M16 (Tel: 061-
881 5306), 

·Hormones 
I AM 1!>and want to 1ake 
male hormone Iable1s. 
I've thought out an the 
pros and cons of lhis 
decision. Could you 
give me an address and 
details of the cost? 
John, Gannock. 
• No. All hormone 
tablets are strictly con
trolled drugs, available 
onl y under medical 
prescription and used 
sparingly in specialist 
areas of treatment . 

If you're concerned 
because some of your 
fr i ends may have 
developed physically 
more quickly than you, 
you're worrying without 
reason. 

Reac hing puberty, 
the time when the ap,. 
pea,ance and shape of 
our bodies chan9es 
through the _production 
of natural chemicals or 
hormones, does va,y 
considerably from p-er
son 10 person. In boys, 
t h e most obvious 
changes, growth of 
facial ha1r, deepening 
of the voice and groWth 
of the testicals and 
penis size. can begin 
as ea rlr a t 11 or 12 
years o age, are more 
usual at around 14, and 
may not be completed 
untll 17 or t8 

Your body has its 
own reserve of all the 
male hormones you'll 
ever need, just waiting 
to be released i n thefr 
own good time. 

YOUR SIDE 
OF HEAVEN 

B/W BACK TO BACK 
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FED UP 
IMPROVISING 
musicians are angry 
and frus trated w i th 
the way the press 
covers a nd/or 
ignores their m u s ic. 

We are fed up with 
the "libernl" press. 
because it panders to 
rock musicians posing 
as •·radicals ... but · 
ignores the radical 
context of improvised 
music . 

We' re sick of the 
music press being 
manipulated by 
weapon-making record 
companies. The music 
press only takes noIe 
of small record 
companies it they're 
about to be bought up 
by majors. Improved 
music has always been 
putout on 
independen\/ musician
run record labels. 

We' re bored by 
sympathetic c ri tics 
who haven' t lhe bottle 
to put In even a 
parap_raph about our 
mus,c, and by the 
Ignorant and bigoted 
editors who make it so 
d ifficult. 

Improvised music 
will be played whether 
or not it'o written 
abOut. The peopl e who 
play it have made 
POLITICAL decisions 
not to play 
commercially attractive 
music because they 
understand some of 
the forces of racism, 
sexism. exploitation 
and appropriation that 
are present in 
"sffaighl .. music. 

Our music is non
h!stodcal. trs based 
on the relationships 
between people. lrs 
not perfect but it's 
alive, which is more 
than can be said i or 
the music papers. 

The music papers 
present almost 
Identical interviews. 
almost identical ideas, 

identical adverts. They 
used to have an 
occasionally 
in1eresting article. but 
recel'\tly they've got a 
IOI WOfS8. 

~v~n ignoring the 
built m racism and 
sexism o f the record 
industry, which Is 
reflected in the music 
papers' content, Ihey 
are grossly reactionary 
and BORING. 

Improvised music is 
a threat to the 
ideologies the mu~i<: 
c ri tics base 1heir 
writings upon. The 
cri tics retreat i nto left 
jargon - improvised 
music is .. elitis t .. , it 
"doesn' t relate to 
society". Bullshi t. 
Anywhere but in 
Britain, Improvised 
music Is listened to by 
thousands of people . 
Even within Britain. 
musicians have 
worked at building 
communities ot 
players and listeners, 
against insults and 
incomprehension from 
the press. 

How many 
improvising musicians 
have left Britain to l ive 
abroad? How many live 
in Britain but work 
almost exclusively 
abroad? How m ~n y 
have given up playing 
altogether through 
despair ot ever gaining 
any support for their 
music in this country? 
The press is so 
ignorant o f what goes 
on that it probably has 
no idea. Presumably, it 
all the musicians 
vanished then 
journalists could self• 
r igh teously IamenI the 
social 
conditions/publ ic 
taste/ economic 
Climate etc. that 
caused such a 
shameful occurence. 

The press has the 
power to mal<e or 
break. Punk had 
nothing but a grass
roots following until 

SQUI~ 
THE NEW SINGLE 

WALKING DOWN 
THE KING'S ROAD 

SEE2 

I.SPY 
£CORDS 

WE'VE FOUND WALLY 
A LONG. long time ago when today's mods 
and punks were just runny-nosed toddlers 
there used to be strange trlbes of people 
called the 'hippies·. Hippies were 
distinguishable from the rest of the popv1ac& 
by th&ir long hair, colovrlul clothes and anti
social smells. They used to live in dark, dingy 
rooms and spend their time indulging in 
o:Jscure Tibetan religious practices, leaving 
tltelr abodes just once a week to collect their 
Dole cheque and other important supplies 
which were needed for the furtherance of 
tfleir religious customs. 

However. one day. a bricht (young?) man 
had the notion of brlnginq all the tribes of 
Britain together for a Rehglovs Festival. Th&re 
v.ould also be some of the hippies· favourite 
rruslcat entertainers in appearance just in 
case anybody got bored. This, he thought. 
~uld be an excellent idea for the 
advancement of Spiritual Awareness (it might 
a:so make a big profi t). 

It was arranged, and the Festival attracted 
tribes from as far away as the land ol the Big 
Mouth. One tribesman had come along with 

io1..rnalisis started to 
see themselves as 
ge·tatrics. Then Ihey 
hyped it i n10 oblivion. 
Improvised music has 
no w ish/intention -
and doubtless no 
Chance - of being 
hyped into oblivion. 
Nevertheless, to be 
treated as "non
pe·sons· · with zero 
ability pl~ying a music 
of no consequence 
which nobody likes is 
no:hing short of 
sulfering fascism. 

As a member of the 
" Free Press .. where 
do you s tand? 
Anon. 
•ViJe fascists at Record 
Mlrtor sympathise with 
your argument, but 
wince at your paranoia. 
Presumably. the 
anonymity of your 
let1e r suggests a 
pe--verse Interest in 
no,-,ecognltion. but 
one assumes this isn' t 
the want of all Free 
M1.1sic Players. 

It is agreed tbat a 
major pitfall of The 
Press is its inability -
or lack o f ambition -
to : over all areas of 
mccern music. 
bo·ders, included, but 
the very nature of 
improvfsed/free music 
suggests 
rectusiveness, a 
de:ermined self-

isolation from the 
world of the 
established and the 
conventional . 

Certainly, free music 
is important, should be 
acknowledged both Jar 
its creative capacity 
and for its d irect 
influence upon people 
like The Pop Group, 
This Heat. Mark Perry. 
Throbbing Gri3tle, &II 
of whom have been 
covered fairl y by the 
press at some time or 
anolher. 

But: how many have 
ever been in a 
financial position 
which enables them to 
live and work abroad? 
And does this really 
matter? 

Next: your 
arguments concerning 
sexism, racism, etc 
are irrelevant, 
especially si nce your 
charges are aimed 
specltlcally at 

his expeCtf!-nl spou,se heavy with his nearly 
due olfsprmg. Dur,ng the p roceedings the 
mother-to-be was n 'Shed off to hospital 
bursting at the seams. Our heto was this time 
smack in the middle of a mystical worship 
session and try as she might the young mum 
was unable to find Nm. 

By the time the babe had been born the 
high pr;ests of the festival made repeated 
requests for daddy !o come back to normal 
consc iousness and make an appearance at 
th& local Clinic. Sue.~ was th& delay, that the 
whole crowd called his na."11e as well. This 
ver:v same call has now dAvP./r,pP.rl intn R 

religious chant and is repeated at all 
gatherings of the tribes to commemorate the 
event. His name was, of course, WALLY. 

Yours faithfvlly, Wa:1y Jnr /aged 12). Luton. 

•Hrrmmphh. Wha? Aw yeah. really 
(hrrmmpphhJ on your psychic sphere there 
boy. Uh, aw, pass tf'le Charne, man. This page 
has been really zznzz .. . - COSMIC 
MAILMAN MUFFIN. 

press/commercial 
music. These areas 
are much abused In 
rock circles, but far 
more heavily abused 
by the current cultu,e 
films, books and Fleet 
Street Press. 

Next: Punk wasn'1 
so much hyped into 
oblivion as it allowed 
itself to be sucked up 
oy an es1aoIIsnment 
which It purportedly 
opposed at the outs• t. 
The prospect of c fla1s 
and - nudge. nudge 
- Press coverage 
became a factor of 
premier importance. 
So much tor that ... 

You spend most o' 
your l etter putting 
words into our mouths, 
concocting arguments 
around things w hich 
are part \a.no parcel) ot 
your ,mag1nat1on anc 
paranoia: does·· Anon·· 
suggest you /eel your 

arguments to lack 
substance? 

As a member of the 
"Free Press· I stand 
somewhere near the 
middle . . . -
INTELLECTUAL 
MAILMAN. 

STOP IT 
I WISH this Mailman 
ch~ppi~ (oet on with i t 
- Mailman) would 
stop butting Into 
people's letters. It's 
absurd. 
Jennie, Raynes Park, 
London. 

BLUUEE 
WHH007 
WHILE READING RM. I 
noticed that in the US 
charts at Number 73, 
there was a group 
called Bluuee Oysterr 
Cult. Having just left 
school I was 
d istressed to find that 1 

DIV OLIVIA 
MORE PARTS 

Old yov start collecting 
011s of Olivia Neutron 
Bomb last week? Here 
are three more bits o f 
her. Collect the lot and 
at the end We'll give 
someone a pnze. 
[Some hope - Ed.) 

write to Mailman 
Record Mirror, 
40Long Acre 
London. WC2E9JT 

have always been 
spelling Bluuee and 
Oysterr wrong. I 
d eeided lO Check w ith 
the Oxford pocket 
d ictionary and was 
amazed to find that 
they were spelling it 
wrong, too. 
Steve, Solihull. 
•What you trying to 
sugggestt, turkeyyy? 
- REACTIONARY 
MAILMAN. 

AGAIN 
OOPS, SORRY. I'll 
start this letter again. 
Jonathan Pigswill, 
Sou1hampton. 
•I should if I were you, 
chum. This one isn' t 
much cop, - CYNICAL 
MAILMAN. 

DREADFUL 
WHOEVER CAME up 
with the s imply 
dreadful idea or 
substituting the 
wondrous Juicy l uicy 
page for the 
horrifically precocious 
Paula Yatiepop·s 
smally page? 

I for one do not want 
to read two pages of 
La Boila's self 
opinionated drivel , 
Keith Richard's blank 
cheoue should be 
used to get the 
aforementioned horror 
a one way ticket to 
Heranus. 

Come on darlings 
you must agree her 
writing is o h so passe 
and it br ings blond 
roots to my beautlous 
ebony hair. Pass Ihe 
Natural Blond column 
to the simply <Slvu)e 
Ronnie Gurr (under 
20?) and bring back 
Juicy Luicy (over 30). 
Lots of love. Bob 
GeIoof xxx. · 
•Gasp ! You just wait 
till I get home, 
Bobsiepoos - then I 'll 
hit you w ith my 
reinforced 
handbagipoos. you 
~~gJt - A PAULA 

• I didn't write th at . 
Honest. Really. I mean 
. • . - THE REAL 
MODEST BOB. 
•Next. -
MAILMANPOOS. 
Oawn Coates. 
Waterloo, Liverpool. 
•I don' t wish to know 
this . - MAILMAN . 

WHY? 
WHY ARE the Bee 
Gees famous? 
A Perplexed Punk, 
Warrington . 
•Who? - CLEVER 
DICK MAILMAN . 
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JAMES BROWN 
The Venue. London 

DOUBTS THAT are ted 
and wat8fed by a l~ng 
wait a,,d a tortuous build· 
up a,re Quickly di.speUcd 
when James Brown walks 
on stage. Even in middle 
age the Legendary 'M s 
o'ynamite' is oo damp 
SQUib . 

Just a touch slower 
these days (accounlS of 
his age val'y ffom44 to 51) 
Brown is a short paunchy 
figu,e in a sifver lurex 
lapellect staQe suit. t-!e:s a 
littte stiff 1n the 101nts 
when i1 comes to those 
neat swirls and <1rops and 
the old manic walkabouts 
bot all the fire and the 
potent energy is stdJ there. 
And so is that redneck 
enraging se.xua,I quality, 
especially when he s 
grooving w it~ .the 
stinkiest. most wnth,ngly 
seductive dancer I've eve, 
seeo. . 

The vocal impact 1s 
always powerful ;;,nd 
movin g, whether the 
singing is 5?ulful and 
woefully poignant 01 
rhythmic and ,asping. tn 
spite of the more funky 
orientated feet of his latest 
albv m 'The Qtigina! Oise~ 
Man'. the Show d~n t 
<J~i::m~•dlt: i111u . <1 y•I~ of 
fossilised soph,st1cat1on. 
The mood and the fe:et 
whi-ch tCf'ld to l,ose ,in• 

tensity in vast barns hkc 
the HammC1smith Odeon. 
were just right for the 
more intimate atmosphere 
of The Venue. 

The band provided a 
carefully controlled and 
contrived backdrop for 
the dynamic one, from the 
sleazy horn intro of . the 
brass section to 1he sl•n~y 
backing singers. The main 
dctraCtion was th e 
typically Ame~ican . Sch· 
mal1zy showbt:t: build-up 
from a compere who 
looked and acted like a 
cross between Sammy 
Davis Jnr and a Butlin 
Redcoat. 

The man ov01came ~II 
that an<J confirmed h1s 
position as t.he S.n~le most 
imoonant hgurQ in black 

ooputa1 music in the las1 
·20 vea,s, SIMON TES· 
BUTT 

RORY GALLAGHER, 
Venue. London 

THE IRISH boy's fan 
club were crammed at 
the front a full hour 
before he appeare~. 
Every time a roadie 
strayed on stage. they 
roared like lunatics. 

Rory is one of thpse 
people with a har<I core 
ol dedicated fans, but 
has never become 
massively popular , con
tent to make do with the 
album - tour - album 
syndrome. He sounded 
tight ..and note perfect 
from the start, backed 
up by ex-Alex Harvey 
drummer Ted McKenna 
(one of mother's finest. 
ranking alongside Cle
ment Burke of Blondie) 
and bass ist Gerry 
Macavoy. 

The trio's technical 
ability was faultless, 
the recept ion was 
ecstatic , and the 
material was totally out 
of touch. 

Everything he 
pl ayed, except the 
songs from 'Top Priori
ty', sounded drawn-out 
and c liched. The Old 
crowd-plea~er:s li ke 
·Honey Pie'' 'AS The 
Crow Flies' and Ille 
ponderous 'Mississip
pi ' reduced me and the 
wife to a near coma, 
although there was 
some unashamed 
head•bi:linging going on 
around us. 

It wasn't unlil he did 
' Key Chain' , 'Wayward 
Child' and the single 
·Philby', an from his 
new and best album 10 
date 'Top Priority'. that 
my lady wife started 
stamping on my feet 
with excitement. 

full marks to Rory 
and the boys for effort, 
but drop all that tired 
old stuff and fill the gap 
with more 'Top Priorlt{ 
songs Rory, and you II 
find a NOW fotlowing, I 
prom i se . S I MON 
LUDGATE 

TEDDY PRENDERGRASS: Mr Superbad turns 'em on 

COMETO 
BED TED 

TEDDY PENDERGRASS 
Greek Theatre, Los Angeles 

"HOLD ONTO your ladies!" the 
guy behind me yelled as the lights 
dimmed In the open air theatre and 
the moon in the trees made _a 
dangerously romantic setting, This 
man had obviously been to a Ted
dy Pendergrass concert before. . 

The second Teddy hit the stage, 
every woman in the place (and that 
was almost everyone. because th~ 
guys just can't take the compeh
tion) was on her feet and scream
ing, They had eyes only . for M_r 
Superbad . in his tight white s~,t 
and black vest, but it must be said 
the man had one hell of a b~nd 
behind him too. The brass section 
and three female bac~up singers 
provided the punch•whlle Ted gave 

th~2r~":8ned with 'Only You' an.d 
ave full reign to his pneumatic 

•Rips as worn.en .a.1.1 .around me cast 
aside their mh1b1t1ons. It was 8:" 
astonishing performance. Such ,s 
this man's power and tatent, h~s 
last aJbum went lo Number One m 
the States after two weeks. . , 

" Look out Bee Gees, I'm talkin 
about every night fever, .. warn~d 
Teddy. as he lifted te,mpo for !f 
You Know Like I Know. I J.ust don I 
know how he does It: obviously he 
had to have stamina during his 
time with Harold Melvin and the 
Bluenotes (he got uno~mfortab!Y 
popular for Harold Melvin), but his 
voice never misses key or note -

and he was putting out t~is energy 
every night for a while at the 

Grit~le his fast songs ~re ap
preciated, it's on the slow,es that 
he really gets the goosebumps {IO
ing . ·All I Ever Need Is You' was a 
prime example of how he can 
make love to hundreds of women 
simultaneously. It' s a wonder we 
weren't all arrested just ror what 
we were thinking. 

Just whe 11 he 'd tu rned 
everyone·s knees to jelly. he tatt!
ec through · Bad Luck' - a Q(?ld hit 
tor the Bluenotes - then -shpped 
into something more comfo~able: 
'Come On Over To My Place. 

"Y6u get your own ~oi_nan. T~d; 
dy because you am t gettm 
mirle," shouted my friend behind: 

"Oh yes he can." squealed his 

gi~~=~dTeddy ventured close to 
tho edge of the s;age, he bent 
down to kiss a girl in ihe front ro.w 
_ and you could feel the envy !n 
the air. When you consider how ~•s 
lyrics are loaded, it's not surpns
ing how everyone felt au tanked 
up: ''Let me do what I w.ant 10 yo~: 
you do it to me. I do •t to you. 
There's no mistaking the·message 
i n !hat or in the last two songs -
'Turn Off The LighlS' and ·oo Me' ' 

When he lett the stage. there 
wasn't a dry seal in the house. 

ROSALIND RUSSELL 

• POSTSCRIPT: one Qi"I abandon
ed her baby at the ena of tho s~ow 
- who knows what she was think
ing during the concert? 

THE HEADBOYS 
Edinbu rgh, Astoria 

ny, smiling pop stars . 
PHILIP HALL 

JOHN STEWART 
THE HEAD80YS are a The Venue, London 
highly original young 
Scottish band whose 
memorable set of tunes 
already IOOk like poin
ting lhem In the direc
tion of commercial suc-

cef~8ir current single, 
'Shape Of Things To 
Come'. is only one ex
ample of lhelr penchan1 
for catchy choruses 
and accessible angles 
and nothinp could be 
more certa,n than that 
the band will no1 wind 
up one-hit wonders. 

Unfonunately, this 
was not the impression 
conveyed from the 
opening night of the 
presenf tour. whete 
their repu tation tor 
blowing ii on s1age was 
enhanced by poor 
sound. 

Neverthel ess. the 
strength or their songs, 
some ol which l 'd 
previously heard on a 
demo tape. suggests 
that Mr Stigwood has 
made another shrewd 
lnvestmenl. 'My 
Favourite OJ•, a racy, 
light-hearted concoc
tion will oet airolay if 
only tor what it's about. 

Altogether, a useful 
band whose live per• 
lormances shou ld 
become as stron9 as 
their mater i a l. 
Check • em ou1 if you 
can, if only to be m a 
position 10 say " I told 
you so" tater. MIKE 
NICHOLLS 

THE45's 
Nashville, London 

ANOTHER EPISODE in 
the continuing series ot 
'The Rise Of Trash 
Pop', The latest CO• 
stars are The 45's. What 
they lack in dazzling im
age is made up tor by 
their no holas barted 
hook.tines. 

Last week ' s 
Nashville gig let us see 
only fteeIrng glimpses 
ol The 45's uplifting 
talent. On sIage the 
band are rather dull 
looking Northern lads 
with a l righ1ening lack 
of stage presence. 

The music brought to 
m ind fresh com
parisons with th_e 
Yachts' and XTC 10 
their fun days. Songs 
like 'Can' ! Take It', 'AC· 
tion Station' . and the 
band 's lab debut single 
out now on S t itt, 
'Couldn't Believe A 
Word' , are au attacking 
slabs of tuneful J:?OP 
music. With the im
aginative use of three 
patt harmonies the 
band managecs to mo~e 
into high class melodic 
t rash terri t ory, 
especially on their 
sooper versions of 'Fun 
Fun Fun', and 'Pretty 
Flamingo.' The 45"s 
have got all the impor
tant tunes all they need 
10 do now Is 10 wotk on 
their image, and hey 
presto, we'll have 
another group of sun• 

WHAT IS it !hat sudden
ly makes a 40-year-old 
AOR American into a 
name? It's happened in 
Amer ica to J ohn 
Stewart, and I suppose 
the answer in this case 
is the same as anyone 
else' s; he finally hit a 
comm ere ial record. 
Shame how that makes 
all the difference, 
becau se i t · n ow 
becomes obvious that 
Stewart's been making 
rather nicely-rounded 
records for a long time. 
ANO you didn't know 
that he w r ote 
'Daydream Bel iever' , 
did you? 

I wonder if Stewart 
has a wind fixatiqn . If 
so. I feel fot his frien9s; 
he sang 'On You Like 
The Wlnd'. the new 
single 'Midnight Wind'. 
the o ldie 'Run Like The 
Wind·. and there 's 
another on 1he current 
'Bombs Away Dream 
Babies· album called 
' Hand You, Hea,t To 
The Wind·, It just blows 
me away. But it's true 
that Stevie Nicko, W'"!O 
has more than a hand in 
the new album , wasn ·t 
missed. 
PAUL SEXTON 

THE FIXATIONS 
Music Machi n e, 
London 

BY ALL ACCOUNTS the 
mod bandwagon is the 
fastest growing and ITIO$t 

p0pula1Cd uend at the 
moment. But wllcn .a 
movement such as th,s 
continually has to rook 
over its should~r and 
recreate over a d1s1a_nce 
of 15 ycacs it's .h.nle 
wonder that f~1lu~g 
oyosight and a cnck ,n 
the neck both dist<Kt and 
stunt any crea!lvity. 

Just as rnany new 
wave bandwagon 
jumpers WCI'~ doscrve_dly 
sneered <H. fo1. ~e1~9 
"hippies with zips s~ 
this year's model ~•II 
deserve the label "hipptes 

wit~~~its·~·o1ec1ion of 
recordS before the set 
and the appea,ance ?f 
tour bright lads. in 
asso,ted suits, straight 
t ics, Carn<-!bY St.teet 
m ilitary chic, striped 
shirts and shades left me 
in no doubt that the 
Fixations want to be pan 
of this c ultu ral 
,egression. 

But their material and 
its execution was s~ly 
lacking the ener~y, rn• 
cisiveness, dynamics ~nd 
attack that cha,actenses 
the sounds of either 
yesterday or today and 
probably tomorrow. 

Perhaps the gap ap, 
pearS 1a,ger due ~o •~e. ill• 
advised and 111-httmg 
bnndwagoo jumping ~t 
obviously a more •0 • 
dividual approach ...voutd 
bear more d ividends. 
MIKE GARDNER 



·MAKING 
PLANS 
FORXTC 
XTC 
Rainbow, Lond o n 

IF LIFE lor XTC didn"t Quite begin at the hop. 
'Making Plans For Nigel ' should at least make 
some headway for the band and give them the 
recognition at home, as opposed to in Japan, 
that they deserve. 

The song' s i nclusion half.way through 
stamped the seal of excellence on a fabulous 
show, one which Indicated tha1 they are on the 
point of establishing themselves as one o f tne 
finest acts around. Gone Is the shambling d if
fidence which at times seemed an essential part 
of their q uirky style, to be rnplaced by a prof es• 
s ionalism and confidence hitherto unimaginable. 

Guilarist And y Partridge Is still a waggish 
figure indulging ,n whirling de(vishes, but hl ~ at
titude now rs more positive: The mental pat,ent 
has turned into a very fine Red A(my dancer in
deed. At the same time. the old songs sound bet
ter, the new ones better still. 

They opened with ·seat Town·, bassist Colin 
Moulding assuming a less (etiring cenue - stage 
position. Next came the 1984-ish ·Real By Reer 
from ·O(ums & Wires·. with all th(ee guitarists 
contributing vocal s. This included new boy Andy 
Gregory whose alteration between tead lines and 
rhythmic outbursts appear to have given the 
sound enough texture to make up for the depar
tu(e of Barry Andrews• keyboards. 

Old favourite 'Science Fr iction•, from the col
lection which originally got the band oft to its 
heady slart. followed "Roads Girdle The Globe· 
before the group strode into the set' s purple 
patch. ·Battery Brides·. always a .haunting , 
enigmatic tune was introduced with bnght spots 
of green and blue as Terry Chambers s truck out 
opp(ess1ve Orum patterns. 

Like the insistent 'Meccanic Dancing' , it is a 
product of XTC's preoccupation with the produc
tion line side • effects of urban life and comes 
over as a cross between the sound track to a 
Fritz Lang movie and a protest song for the 

eiii :~~s. this c limax. the set slipped into 
something of a decline until ' Radios In Motion' 
refortified the bopping audience. Their en
thusiasm became such that the band were literal
ly d ragged back for four encores, including the 
crackling 'Statue Of liberty' . 

A great song, the latter nevertheless served to 
show how far the band have come since ·n , and 
more significantly, how lack of luck and record 
sales haven' t prevented these Swindon lads 
from moving in the right d irection - north. MIKE 
NICHOLLS 

eight thousand people 
to hear their cosmic 
rock. 

So too have Wild 
Horses wno managed 
10 crnck the Rvsn a(my 
with thei( ever 1mp(Ov
ing neavy sound. See
fog them six. months 
ago I would have 
dovbted thei( chances, 
bvt on Friday night they 
looked and sounded 
like stars. They 
flaunted controlled ag• 
gressiOJ:l and unrefin• 
et!!. attack with daunting 
power. Jimmy Bain and 
guitarist Brian Robert
son (vling the roost 
magnificently. 

Their strength is that 
they never 'go through 
the motions' for one 
minute (unlike the ma
jority of their genre) 
and with a few more 
numbers like •Reserva
tio n ' and 'Crim inal 
Tendencies· they will 
be HUGE. 

Which Is somelhlng 
that Rush k f'IOW afl 
about. With staggedng 
LP sales and live atten
dances they a(e one of 
1he b1gges1 d raws 
a(oun<J - and without a 
doubt they do keep 
thAi1 IP.oions o f t::in;:itic:s 
happy. 

. Nevertheless. being 
an outsider is watching 
8.000 people going ape 
and wondering why. 
The musical ability of 
Rush can' t be denied; 
ins1 (umen1a11y they 
know their stuff, and 
whatever feelings you 
have overall they are 
superb. 

So too is lhe s tage 
show - naturally ex
Havaoant l)ot (Crunch) 
tasteful •,vilh a par• 
t1c u1a,1y 1n1aginative 
and impressive light 
show. Even so, when it 

LANDSCAPE Music 
Machin e, London 

CULT BAND w ilh quile 
a few one-and-onlys to 
its credit. Landscape 
have now at last gone 
public. meaning that 
they·, e about to have a 
debu1 album released 
\by RCA) wllh all the••
tenlion that tha1 ca(
r ies. 
No one could d eny 
the str iking edge of 
the,r soun.d: f u ll• 
blooded. energetically 
organised, all-electric 
(down even to the 
d t eaded syndrums 
these d ays ) and 
li b erate d f ro m 
vocalls1s. Styllsllcally 
they fOam fa1fly free, 
w11h even The Reggae 
One . • Hi gh l y 
Suspicious· , coming 
over much more mobile 
and sh i tty t h an 
eq uivalent ventures 
from most cock outfits. 
A roundly !unk I disco / 
pop rhylhm has invad• 
ed many of their newer 
songs: their . current 
s ingle ·Japan' •s one of 
th ese, and frankl y 
\Indeed fortunately) lls 
p~ rt,col;r,f Sl~nt of im
pe,ialism 1sn·11ypica1 oi 
La,,dscape·s ou1put. A 
much belle( (eception 
greeted its flip s ide. the 
g1oliously sou( and od
dball "Gotham Ci ty·. 
with s imilar adulations 
for the quick-stepping, 
whimsical 'Lost in the 
Small Ads' (l onely 
heans you unders
tand?) and a very sturdy 
ballad ·Wandsworth 
Pla in' . 

Even these days. 
Landscape's music Is 
hard lo bag up, anc 1us1 
because of that one or 
two concessions have 
no1 ridden altogethe( 
eaSy on the corpon:1te 
back . But t hey're 
nothing ii not an ongo
ing s11ua1ion. SUSAN 

------c-:c:--:-1 ext11\guish cigarettes. comes down to two 
T HE ME M BE RS Staril1g ou1 the •Nil"!- hours of fantasy and 
Marquee, London do•N .. . " HM the three Cana· ---'--------1 Both nights saw the dians didn' t have me 
Tt-(E MEMBERS bid a Old Chelsea Nightclub drivelling in the ais les. 
spa(klin{;. fa(ewe!I to routil'\e, but this time in• KELLY PIKE 

London on Thursday terspersea with some
1
~---------------..,.~~~~ and F't'iday. The au- new goodies - ·Gang 

dience couldn't have war· and ·Romance' . In 
made them feet ,no(e fact. these two tracks 
optimistic tor the futu(e spett out h-1-t ,nore 1han 
if they·d Wed BedsiHe( ' Killing Time· aoes. 

KLUTH 

and suburban songs Thursday night was 
with a finesse is what it exciti ng, Stifl Lillie 
was a I I about - Finger Jake Burns jam
p r esented with a m,ng rn 1he encore, but 
rhythm and emotion come Frida>· night and 
w h i c h s til I h o ids the audience s tormed 
faithful. the stage. 11 was no 9:JSe 

The set opened with defia ntly shouting 
lhe instrumental 'Big ' ' Don't pvsh" because 
Je1s·, building up to !he they d id_ and I'm sure 
next song, · Flying everyone was pleased 
Again·, when Nicky about that - ,r s a sign 
Tesco was ,ece,,•e<S of affection !hese aays. 
wllh heco-styleap- GILL PRINGLE 
plause 1he moment he 
appeared on stage WILD HORSES 
·Ftying Again' is a com- Bingley Hall, 
posi tion by bassist ford. 
Chns Payne. and as 
well as fill ing the I--------
M em b ers bil l as SEEING AS tnrec • 
a1,01her flippant, catchy quarte,s of ltte au
lone, demonstrates the dience would have d if
apprehensio,, tn.e band ticully tel\ing Xanadu 
musl feel 10 be shortly from a McDonalds, 
embarking 0" lhe1( lu st Rush have done as-
US tov(. toundingly well tor 
"Fas1en seal bel1s. themsel ves drawing 

1 11. t 1 1 1 I ........ Wl I I 1-. 11 .. 11 It I fl I rtTl'l'J 'I I I I 
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WENDY'S 
WU-NDERLAND 

THE PHOTOS as preening in front.or 

THE TEEN BEATS miB~~~en the lot or 
L O n d O n • R O C k them they prOduce con
Garden siderable quantities of 
ANO WHAT have we short, sharp, sell - pen
here apart from two of ned songs which in• 
the best new bands in dicate they needn't 
town? Talent enough to have gone lor the hoa&. 
. I . 'ded . old Troggs' 'I Can t 
coax a wel ia Jour• Control Myself: to.seek 
nallst Into one ol the cl- chart action, Theil own 
ty's most notorious 
sweat dens. on a good 'Wasting My Time' and 
night the Rock Garden 'Strength or The Na-

tion· seemed better 
can be unbearable, on and got the varied 
a humid one ... well. selectron of heads -
iun~ trr:J~~t your towel• bleached , shaved and 

trllbled - bopping 
The Teenbeats are 

undoubtedly one of the 
best three mOd bands 
around. A five-piece, 
their charl~matlc front
man, Huggy Leaver, 
looks like a hybrid ol 
The Clash's Paul 
Slmonon and Roger 
Oaltrey In his mid
slxti e s Shepherd's 
Bush days. He also has 
voice and style . to 
match - do you think 
suffocating in a suit 
worried hfm? Also suf• 
fering for their art were 
guitarists Ken Copsey 
and Paul Thomas, 
whose melodic chords 
showed that as many 
evenings have been 
spent learning scales 

unanimously upfront. 
Following a pristine 

series of Ska and Tamla 
hits from the DJ, on 
came The Photos. Con
sidering the baffling 
amount of talk surroun· 
ding their signings to 
CBS, it's a wonder they 
weren't headlining the 
Hammersmith Odeon. 
Give them 12 months 
and they will be, for 
here's another great 
white pop hope for the 
eighties. Already they 
are being compared to 
Blondie as a result of 
frontp,erson Wendy Wu 

exuding a similar sort 
of sensual charm. 

She has a remarkably 
sweet voice. befitting 
the innocent de,. 
meanour wHh which 
songs l ike 'Look At The 
Band· and 'J T' Aime' 
are sung. ' Max ine' 
moves at a more stac
cato pace, Miss Wu 's 
gentle gestures are off
set by the riffola chopp
ing of guitarist Steve 
Eagles. Also heavy on 
his Instrument is drum
mer Ollie Harrison, a 
veritable hard hitter. 
Although to some ex
tent thls de•tracts from 
the tunes, it also 
prevents them from be
Ing too sugary sweet 
and perfect. Hence 
'lr:ene'. and 1Guitar 
Hero' are great little 
work-outs, yet the real 
piece de re:sistance is 
·rm So Attractive', an 

~~l~te~~ j1,~~lst~~~ 
hook•line. 

" rs ·11 hip to do 
something by The 
Beatles? Is It mod?" 
wonders Wendy before 
launching into 'I Saw 
Her Standing There'. 
Other sta nd ards 
covered were 'Oo You 
Wanna Dance?' and 
'The Lady's. A Tramp' , 

both beginning ten
tatively before develop
ing into powerchord 
stomps- of the first 
order. 

After one encore, a 
splendid rendition of 
Dusty Springfield's 'I 
Just Don't Know What 
To . Do With Myself', 
they couldn' t come 
back as Wendy had lost 
her voice. Nevt;tr minQ. 
It was still a areal Photo 
finish. MIKE NICHOLLS 

THE ADVERTS 
Dingwalls, London. 

THERE IS nothing like a 
good Adverts gig, and 
this was nothing like a 
goOd <etc>. 

The appalling sound
m1x· was due to no 
soundcheck, Gaye had 
a damaged playing 
hand to go with a 
broken down amp, 
whilst TV Smith was 
forced tor once to play 
a stationary role as the 
guitar work is in his 
hands now that Howard 
Pickup has left the 
band. Add to that feed
back of mysterious 
origins and you have 
one almighty letdown 
looming. 

Before the sound 
totally degenerated the 
song they called ·The 
Adverts' came through 
loud and clear with only 
an abundance of 
keyboard work bubbl
ing uP to hint at what 
was to come. Likewise 
'I Looked At The Sun' 
somehow escaped the 
morass and sounaea 
very healthy indeed 
Oldies l i ke 'New 

From America Special Guest 

Church, Gary 
Whatlsname• and 'No 
Time To Be 21· all merg• 
e<S into the Adverts 
noise with 'TV talking to 
the crowd In an attempt 
lO explain the dll
ficulties and alleviate 
the dlscomlort of those 
crushed at the front. 
Considering vmat was 
happening the reaction 
was very co • oper~t!ve 
and there was still loud 
cries for more at the 
end , unanswered due 
to technical and mental 
hitches. 

Wt,at is certain is that 
the Adverts will soon 
be back in the public 
eye with rec o rds 
galore, plus a fresh 
sound , the keyboards 
certainly make a dif• 
ference as was heard 
on the final track 'Cast 
of Thousands' the only 
worthwhile tune of the 
night. 

MICK MERCER 

Wearing a sequinny 
black dress and a mane 
ol lrothy curls, the 
former 'Rocky Horror 
Show· star trips into the 
open with a squeaky 
rendition of 'Ca Plan 
Pour Mol ' . Ch~.ap and 
trashy, this is the 
epitome of kitsch, a 
sort of low rent pre -
war cabaret. 

It was tolloweo. disar
mingly, by a couple of 
Lou Reed songs: 
'Vicious' and 'Femme 
Fa ta l e', obvious 
parodies directed al the 
males, gunllng agape 
and squabbling tor key 
positions downfront. 
Then came a hilarious 
rap about how she was 
wild about guys - but 
so were all the boys 
she met. Her list of il
lustrative examples and 
case histories unnerv• 
lngly precipitated a 
ridiculous 'Who Wants 
To Be A Millionaire? ' 
sung Shirley Temple 

----- ---- 1 style. • 
LITTLE NELL Throughout, lhe girl , 
Blitz, l.ondon. wearing well despite 

being beyond the con
THE SPOTLIGHT shOne tines of youth, carried it 
on the West End stage all oft perfectly. ac
and there stood Little companied by a stylish, 
Nell . . . What was she unobtrusively hip back-
doing there and why Ing band. · 
this exclusive wine bar. Whether she'll sell 
generally the domain of any records is open to 
synthesiser freaks and conjecture, but her ap~ 
G a r y N u m a n pealing stage persona 
lookalikes. suddenly is unquestionable. As 
pa c k e d w i t h a the song says. " this 
mainstream rock au• good girl 's gonna get 
dience? The answer is bad "' . Only the op· 
that here we have an posite should be the 
acttess turned recor• case for this little Nell 
ding artiste deciding to who can ony get big. 
flaunt her talent in a ger. 
musical context. MIKE NICHOLLS 

RANDY CALIFORNIA 
1AMSON ·SPEEDOMETORS 

OCTOBER (Various Oates) , (Various Dates) 

2nd PRESTON Guild HaU0 13th SHEFFIELD City Hollu 
3rd CARLISLE Market Holl .. 15th ST, ALBANS City Haft•"' 
4th MIDDLESBROUGH Town Ha11° 16th SCUNTHORPE Tiffonys" 
5th NEWCASTLE Mayfair-A" 18th ABERDEEN Copitol.-
6th NORTHAMP10N Cricket Ground,.. 19th EDINBURGH Univvrsrty• 
7th BIRMINGHAM Odoonu 20th GlASGOW University"' 
8th CUETHORPES Winter Gardens,..• 21st DUNDEE Colrd Holl• 
9th MANCHESTER Apollo•• 22nd AYR Pavilion• 

tlth LEICESTER 09 Montfort Ho11° 23rd BRADFORD SI. George-s Holl" 
12th HANLEY Vktorlo Holl"'* 26th WEST RUNTON Pavilion' 

Oct 24th RAINBOW LONDON 
.. Samson "Speedometors 

Album Released Oct 5th Mr Uni'(erse (ACR03) 
Oct 5th yen,gea . ' 



Do you know how a cheque 
book works! 

Do you know how to use a 
cheque card! 

Do you know how to open a 
bank account! 

account banking if you stay in er it! 
Our free booklet tells you all about 

how to use a Midland Bank account. 
Why not send for it now! 

You're bound to need the information 
one day soon. 

' oklet, "How to v5e J 

I 
I 

I I 

I 
I . : . 
l! ___________ !J 

{j)You and Midland Bank.Together, we make a great team. (f.i 
Midland Bank L1m•ted 
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THURSDAY 
SEPTEMBER 27 

ABERDEEN , Robefl G01'd0•' 
lnstllute (57'239), Tile 
Revitlos 

ABEROEEN, Fh,1ff!e$ (29092), 
Giflschool 

BARNSTAPLE. Chequers 
(71794), Mo1r0Glider 

BILLERICAY , Youlh Cenlte. 
Sa.alille 

BIRMINGHAM, 8<11bairallas 
i 02 1 643 9413 ). A(l 
Failure/Out/Gordon Tne 
Moron 

BIRMINGHAM, OCleon l021 6~3 
6\01). U ndislarne 

8lACKPOOL. The Norbreck. 
C;,:;tle 15234 111, Th♦ 
Teenbeats 

CHESTERFI ELO, Fu$iOn 
(325~>. The Se1ec1er 

CH I P PENH AM, RAF 

0 Ei~~.
11!?to~~~~ ~~~no$ 

o~t~~~lelb~8
~ ,tiu~s. Radio 

Stars/Pf'iva1e Se-cto, 
E.OINBUAGH, Astor'cl. (031 661 

16621. Sh#ko/Scars 
GLASGOW. Apollo (041 33< 

9221"1, Sky 
G Ul l OFOAD, Civ, c H<"tll 

<613t~;. Penetration 
HIGH WYCOMBE-._ TO"'''' Hall 

(261001. UK SubsJPlastlc 
People/Lost Prooeny 

H ULL . Wellington Ch•b . 
Dutroy AH Monsters 

LEEDS, Fafl Club. 1!1ann1gans 
i66l2521. Pusnt\as 

L EE DS. G1;, n t1 l t1ea 1,e 
(4eoi3!11>. Rocky Hotror Show 

LJrgg~ s~~i~e1s1ty (30171), 
Wilk.o Johnson·s Solld 
Senders tlew lewis' 
Reformer/Th.a lnmate.s, 

lONOON, ACklttm Hall, POf· 
t®elto Road (01 960 4500). 
The Horrlole Nurds/ The 
Sell•OuUITh• 1nslan1 
Automa1onsl The Hearing-

LIVERPOOL. Empire (051 709 
15~). Boomtown Rats 

LIVERPOOL. £ ri4;s (051 236 
830 1L Th o Sli1$/ Don 

Cherty/Prince Hammer 
.C.ldslThc Slues Drongo AU 
Stars 

LONDON, Oingwa.lls. Camden 
LOGk.(012674967J. Slnceros 

LONDON, Hammersmllh 
Odcon (0 1 i'48 ,081). 
Tubew.ay Army/ Ot'ches1ral 
Manoeuvres in tl'le D~Hk 

LONDON, Hope a/'IG Anchor. 
Islington 101 359 4510). 
ThePhOIOS 

LONDON, M;)IQUCO, \V.tJ(:tOut 
s1rne1 (01 437 E603), Merton 
Park.as 

LONDON. Nashvme. Kens• 
ington ((11 603 6071 )_* 
Cowboys 1n1erna
t1onal/Aalph And The 
Ponytails 

LONDON. TM Vet1ue. Vlctoria 
(01 &J.! 55011). 8iaci< Slale 

MIDDLESBROUGH, Teeside 
;01y1~1\nie ~23752) Fist.her• 

NEWCASTLE , Polytecnnic 
(28161), Dean Friedman 

NORWICH, Theaire Royal 
l.23205). ~f'ts 

NOTTINGHAM, Potyte,chnic 
l.t6725). O lmax Blues Band 

OXFORD , New TheaHe 
1"45'4), Hot Cnoco~ate 

SHEFFIELD. Limit (7309«1), 
The Ruts 

SOUTHAMPTON, Gaumo,u 
t29n21. LeoSayer:Maintand 

SOUTHEND. Queens C;,W11e1 
Club (32823•. The Four Tops 

TORQUAY, Civic Conue 
!2ti2L4) The Cnords 

FRIDAY 
SEPTEMBER 28 

A~i~r~~2t~0~olts i POn 
ABERDEEN, Capilol (2JU1), 

A::~YSTWYTH. Universitv 

al1~~i_~r~t ~~ ~1f~Si~~: . 
Stunt Kites I Ex-Rippers I 
Deal A;d$ 

BRISTOL. Colston Hall 
(291763), Leo Sayer I 
Mainland 

BROMLEY, William MOff~$ 

GELDOF and the boys kick off their tovr at Liverpool Empire on Thursday. 
BIG BOB G. (star of stage. screen snd RM poster offers}, 1.mcl the rest of THE BOOM
TOWN RA TS embark on their autumn tour this week with a series of aouble • niters. 
kicking• off at t.lverpool Empire (Thursday and Friday). followed by Manchester Apollo 
(Satutdak, and SunQay), New1;asrle City Hall truesday and Wednesday), with Qate$ lo 

fo1JJ::wh7P/ht:off:%~t~k~.
th,?H'rt~'J't,!,ige,:;Es hit the road tot a major series of 

headline dates, starting a campaign of UK domination at Bff'stof t.ocamo (Sunday), Ox
ford New Theaue (Tuesday> and Hemef Hempstead Pavilion (Wedn&sdayJ. Watch out 
for THE PHOTO$, supporting. 

THE RUTS nave added &xtra dates to their club ·n college trek. ploughing ancad at 
C/Jrdilf University (Monday> a.ne1 Nottingham University tWednesC1ayJ . . . SIOUXSIE 
gigs on with ba.nd temps Robin Smith .. from The Cure (drums). and Bµdgie (The Slits}. 
bass. as scheduled, alllwugh Iler projected Taunton OC1eon Date ,s now blown-our 
.. . am:J Pauflne with PENcTRATION continue meir perilous journey thru' the punter 
Jungle at Guildford Civjc Hall (Thursday), Sheffield Top Rank (Sund8Y), 

Hall, The Plugs , The 
Guitars 

CAROIFF, G1assroo1s. Charles 
Street 1317001, SwllCh I 

c:~bt:i: Uni\'Cr$ily 1396421), 
1..ew Lewis' Reformer 

COVENTRY, Lti<!y Godt'l;:J 
(20938). NOSIOC Sano 

D U NDEE, Coll e ge OI 
, Technology 1'25106t The 

Revmos 

Ana The Ants I Cl.a.S$iX 
No1,1ve.uM: t A Certain Ratio 
, Manleureo Noise 

l0N00N. Hammet smit h 
Oaeon (01 -748 -<.061) . 
Tubeway Army I OreheStr"al 
Moneue'l1es In The Dark 

LONDON. Hop,e AnQ An~hor, 
Islington t01-3MI •15 10►• The 
Carpenes 

Ntv8$o'ft~
1t!u~teh3(S~19t9;, 

The Rut$ 
OXFORD. Orange and Lemo.ns 

(42660). The Injections 
OXFORD, NO"'' Th eatre 

(•t4S'4). Hot Chocolate 
OXFORD. Pot-/tethnic (68769), 

Chas And Dave 

•·:::::::::::::::::::::::::::::::::::::,""I G~f~~~[~:·s:ii~:s Arms 
GOOLE. Slailon Hotel ( 3961), 

Tho Accelerators 

LONDON, 101 Club. St Johtls 
Hill, Cl3J:)ll'1M (01•223 83091. 
The $ma.II Hours 

lONDON, Lon<lon School ol 
Economics lHalaaoe Room! 
(01...605 1&77). TennisShOes 

LONDON, Macqvt:e. Wairdovr 
Street (01-437 6603). John 
CoglJ.n's Die.sel Band 

PERTH. Moncrieff Atm:;, 
Scats 

PETERBOROUGH, ABC 
(43:504! , U ndisla,no 

PETERBOROUGH, Wlrrina 
Stadium (64$61), UK Subs 

PA.ESCOTT, Cf Moll College. 

ODEON THEATRE 

HAMMERSMITH 

SATURDAY 29th SEPTEMBER 

at 8 pm 

Susan Fuller and Mike Moore 

present 

LINDISFARNE 
PLUS FULL SUPPORT 

Tickets 

£3.75 £3.25 £2.75 

GUILDFORD, Royal HOlel 
<75173). Lillettes 

GUllDFORO, SHu City, 
Rockin' Shades 

HATFIELD. Polytechni c 
(68343), Judie T11,1ke 

HEMSWORTH. Unlteo Ser
vices Cf1,1b, Wnite Spirit 

INVERNESS. Eden Coun 
theaue (221719). The soies 
/ The Tools 

G~umont (53641), 

R, Irish Clut>, 

ALL RUTS 
LEAD 
TO THE 
CRACK 

LONOON, Ml!thlll Rugby CM>, 
Pa!)¢ St1ee1. Bollards 
(Friends 01 The Ear01 
OenehU 

lONOON, Mu$i¢ Machine, 
C.imden (01-387 o,2s1. sore 
Throat I Porfnoids 

LONDON. ll&Sh'Jille. Kens~ 
lngton (01-603 607 1) . 
Punishment ol Lu11ury 

I..ONOON. New Golden lion. 
Fulham R~<l iOl -385 3942J. 

LJ~-gg~c.tor'f..orll'I 

Art Failure I The Out I Gor-

p N. Polyteehnle 
Wri tz 

s , Teel\ntCal College 
(061,73$ 3636). R.1dlo St.trs I 
Private sec1or 

SOUTHAMPTON . OautnOtlt 
12:17721, Slou11sle And The 
Banshees I ll'le Cu1e 

SOUTHEND, Cliffs Pavilion 
135113SI. The Shadows 

SOUTtiEND, Queen$ Ct!ibl!irt l 
Club(32&.23). The Four Tops 

STi~fs P~te~~;i~YS10~:~~ • 
Tren1 '12416l. The Piranhas 

STOKE HANLEY. Vle1oria Hall 
(2t641), Darts 

WREXHAM . Art$ Cei,Jre 
(261932), ChelseaGltlS 

YORK. oe Gray Rooms 
(2'3666). Ofree1 Hits / The 
Name 

SATURDAY 
SEPTEMBER 29 

BIRKstATE, Ki ,k;:)ldy Hotel, 
Mstia 

BIRMINGHAM. Bogans (02t 
6430172), TheStuds 

BJ.RMINGHA.M. UnivetSi ly i021 
472 1841), Lew Lewla· 
F!eto,mer 

BISHOPS STORTFORO, rrtao 
leisure Centr~ 1563331. The 
Guvnors 

BLACKPOOL, Norbfeck Ca$• 
lie l523~1). The Piratts 

BRADFORD, SI Georges Hall 
(S2!U3}. UK Subs · 

BRADFORD. V.iu1ts ~r. $/Ivor 
Screen Gi~1$ 

BRL~T~NV,ai~!'ii;h1w,s:z1211. 
BRIGH TON , Univ<::r$ily Of 

SuSSE.>ll t69S114). Spee<lball 
BRISTOL Granary t2a272}, 

Q1.1~m 

B 72~iI~.L ·~~~I t!f A~~ C 
Thelee,t,ergs 

8RIS10L, Trfnl lyHalt(684.i'2-). 
Tl\eSelecter 

CAMBRIDGE, Atma e, ewery 
(687.(8). Mad Chate3,UJ( 

CAR01FF . G rus ftoo1s. 
Cnarres s 11eet (31 i'OO>, 

c~01~
1
.s ~~~~rsitv l396421). 

Secret Attait/ SQvice 
CHELTENHAM. Whi!COMbj} 

LO<J!JC (3308). Destroy All 
Monstets 

CHISLEHURST. Cllis1enu,st 

~~r:J 1!~~~~1:~u~~,~
2
). 

COVEN'i'RY. Bouom Bar. Lan
c hester Po lyuichnu; 
(2'166t The Dial ILOndOrl ..... 

DERBY, Bishop lon$0t11Et eo,. 
e~~lti~~~~1u!~:;~~' <031 

22611551, Sky 
FOLKESTONE, Le4.S Clill H3II 

(53193), After The Fire 
GOSPORT, John Peel 12lll8931. 

Zorro 
HALIFAX, Good Mood Club. 

The Teet\beats 
HEMEL HEMPSTEAD, Pa¥Hion 

164451), Sioux.SiG And The 
Bansh~s I The Curo 

HUDDERSFIELD. POlylec.MiC 
1361561. Wl1k.o Johnson·s 
Sol id senders 

IPSWICH, Royal Willlam 
l53385), Oe3dly Toys 

LEEDS . VICtO(i3 Hol el 
(45288,t.), Whi1e Splrh 

LEICESTER, Polvt\tchnie 
(257021. Chas And t>ave 

L EICESTER, Univers1l',' 
(2666t 1. Raases 

LETCHWORTH, Youin Club. 
Res1ticted Hours I Syn
dic.ate I fRARI 

LINCOLN, Brent Road Club 
(226&>2). Strange Days 

LIVERPOOL. Encs (051 23'.i 
83011. Tl'\eRulS 

llVERPOO L . Me t t o . 
GillSchool 

LIVERPOOL, Oscars (OS1 709 
3930}, Ar t f-1.ilu.re I The Out 
, Gordon The Moron 

UVEAPOOl. SI Cel t1ec1ne·s 
COl!ege, Writt 

LONDON . BtHICISC,1 Aris Con• 
ue iOI 223 ~!i6►• IVor cuuor 
I Phyllis April KII\Q f 
TallSke, 

LONDON. Bridge House. Can• 

~~~t1:r~o~o~a~~6 2369}. 
LONDON. bing~•aus. Camcen 

Lock 101 267 49671. The 

Lo1°tioi ?i:~t:;e ra~:~m. 
Camden 101 435 9006>. 
Adam And The Anis , 
Cla,:sht NOu'IO.llJ)( I A Cer
tain AaUo I Manieured 
Noise 

LONDON, Hamm ersml!h 
OdtOn (01 1'-8 ~0811. 
Undlslarne 

LONDON, Hope AnCI AnchOt'. 
ISlino1on (01 359 4510), The 
Untouchable$ 

LO~~~(tia;iui:oo~~3j~~~1 
Coglan'S Oisesol Band 

l ONDON, Mayhem Sl1;dios 101 
720 265.t ►, 8attersea. 
Subliminal Sqoad 

LONDON. Moon1ighl, R3il\\'.ll)' , 
Vles.l Harirnps1ead IOI 992 
0663}. Cu<Jdly Toys f The 
Trendies 

LONDON , Music Na.chine. 
cam<1er1 IOl 337 -0426). The 
Ou.ads, Sta-Pres! 

LONDON, Nashville. Ke')S• 
h,gton (01 603 6071). 
Punishment 01 Lu,o;ut)' 

LONDON. Ole Swan. Not1109 
Hill Gt;:<: (01 229 8421), 
Rednlle 

LONDON, Roel< Garden. Co
vent Gatdel'l 101 240 3961) 
Rico 

LONDON, Roy.i.l!y. Sou:h~te 
(018!16,,11 12), Fr<>ggy 

lONOON, St Marl< 's Cen1re, 
Oeptf01d, Aupairs I South 
Circular , Chenenham 
Cree 

LONDON. TM Venue, Vie1ori'<' 
(01 c34 5500t Climax Blues 
8and 

LONDON. WinOSOf casue. 
Hano·,.. Aoad (01 286 8111}3). 
VlPSs 

MANCHESTER, A~ l !O, Aid• 
w ick. (06 1 273 1112), 
Boomtown Rats. 

MANCHESTER, De La Salle 
COiiege 1061 643 S33t), 
CapiuiJ Lclters 

MANCHESTER . f 9C l<>ry , 
Royce Ro.id. Hulme •061 
22fi 1:3211, Joy OMtiOn / 
Foreign Press I Or,gloal 
Mirrors 

~ELTON MOWBRAY~ Painted 
lady (81212:n., Freddie 
Flngerst'.ec 

NOTTINGHAM, Boat Club 
16690321. Def L.eppard 

NO T TIN G H AM , Tre n t 
Polytechnic (46 725> . 
Piranhas 

OXFORD. CanDbean Sunnse 
Social 1.:5t 39i. Cygnus 

OXFORD, Otsnges A nd 
Lemons t.(i26601. Polson 
Girls 

POOLE. Arts Cenire (105211. 
J OOleTzuke 

PORTSMOUTH, GullOhall 
12◄3551. Leo Sayer I 
Mainl lr\C 

RASTR ICK . 8a ndsman. 
Proposi1k)n 31 

SHeFFI ElD, POiytechnic 
(73811◄ 1, The Buzzards I 
Artery 

SLOUGH. Slough College 
(33300 t 422031. Budgie ., 
Sledgehammer 

SOU THAMPTON, Gaumonl 

sJi9I:i~N~.0Juh:::'!abatet 
Club (32823). The Foor 

sd'Sf~eNO, Top Alex, Slash 

sT'f~Wb~O~ Thl~~~~h;oa~~11 
(5&:IEO>. Don wnuama 

ST AUSTELL. Ri,•icr;J Lido 
(612725) . Me1roOUder 

TAUNTON, Odeon 12283). Hot 
Choc:oiate 

TONYPANOY . Naval Club 
1432068>. S.a,o;on 

WATFORD. Baileys 13,19848;. 
The Fatback Band 

WEST RUNTON , Pavilion 
(203i. One Eyed Jacks 

WOMBYIELL. Reform Club 
1B~rnslcv 7522$2>, Ont 
Adult 

SUNDAY 
SEPTEMBER 30 
ACCRINGTON, L<1k.elano: 

eliu~it<rt!63&~~tghl~n:~ 

~~~i~· Jr6~1JbAD. Tr.ad 
Leisu,e Ccnire t$6333), The 
Wall . 

BIRMINGHAM, Odeon (021 6,13 
6101). Tubeway A1my/01• 
eheslral M<1noeu"res tn The 
Dark 

BRADFORD. Aoya' StanCla(d 
1,27898). Slaughter And the 

B~~VlTFORD. Six Bells 
(5Go&o4). Zilch 

BRISTOL, Loeatno (26193), 
U~ettOn♦$ 

BRIS TOL. Co ls l on Ha:11 
(291768►• Don WIiiiams 

SURNU:Y. Bankh.111 Clvb. 
LcOds, Side Ettee1 

CAOYOON, Faiilit:ld Halls (01· 
6S8929t). Llndlsfatne 

DUN FERMLINE, Kl nema. 
(21902i. The RevrnoslTrax 

EOtNBURGH, Harvey's (031• 
229 1925 ) . Th e 

G&t~~~~'l;'.s~l~~hes Afms 

Lion. 

G Victorian ca,, 
riaie(254~1. TheOeftJerks 

M?6~6fsf.~•llo~!!o:h:MalrO 
HULL. New Theaoc 120463). 

Elkie Brool<S 
LEEDS. FI01(1c Gren.a (-19(1984) 

Writz 
l EEDS . Grana Th ea 1re 

(450891), Ju-die Tzuke 
LEJ~:·A:~:~eru,ic (30171) 

LOHOON. Bti<lge House, Can• 
ning Towtl tOl-476 2889) . 
Tour De F()(ee, 

l~~~N(O~~~ir~16~m~~~ 
&ues Band/The or, 

LONOON, Ha mmersmith 
0!1eon (01•746 L-)81), Sister 

Le?~~~. H¢DO arid Anchor. ~~1nwg;$ (01-359 4510). The 

LONDON. IOI Club, SI John'.$ 
H1!1. C!;,ph.-,m lOl-223 6Y.19J. 
T/\e frei,dies 

LONDON, Marquee. V/ardou, 
Stree1, (01,437 6((13). Young 
Ones 

LONDON, Mvsic Macrilne. 
Camden (01·387 N28>, The 
Quad,ISt~•Prest 

LONDON. Nashville. Ken$• 
inf;t0'1 lOl -003 G071). TM 
Vapors 

L OND ON , N elso n s . 
w,mb!e<JQn, Foo11>.1il Q ut> 
The Slues Sand 

LOt~:, ~!l ?tts i1~: 
Paris 



LONDON, Rock G3'(Jen. C<r 
ven; Garden (01-24-0 39611. 
The L◊"'' NuMl>Or$1l.On<.) 

1.J:~~~"fonington. Not1h 
l'inch !ey .;111-4,15 -11101. Tena 

"""' L ON D ON , True B l ue!, 
Cls1p~m. Tr,e Chevrons 

LONDON, Tne Venue. Vic:ori5 
101.&J,1 55001. Five Ha.Ad Reel 

LONDON, The Win(l1mll, Ac• 
ton (01-992 023'), One Eyed 
Jacks 

LUTON, Uni¢om (6131'.l; . 
Executives 

MANCHESTER. Apollo, Aid• 
w ic k ~061 ·273 l 112 L 
Boomtown Rats 

NEWBRIOGE, M ertw)(11!,I U JIII 
(2.C.3019) EF Sano 

PAIGNTON, Festiv.'11 Theatre 
(586'11), Le0Saye,1Malnland 

PETER80 ROUG H , ABC 
(435O4) .. Dans 

PLYMOUTH, Breakwater Inn. 
M e1<0G1.ae, 

POOLE. MIS Centre (70521), 
UK Subs 

REDCAR. Coatham Sowl 
l744lQJ. Tho Russon King 
SounoslTn.e Israel ites 

SHEFFIELD. Top Aan\t 12t921). 
Pene1,alion 

SHEFFIELD. Cuy Han 122885). 

sc?u}<=~-l~~~~sl10,l. ne 01 
a.no 

TAUNTON, Ode<>n (228]). HOI 
Choco&ate 

WATFORD. 8,:,Hoys (398481, 
The f alt)&Ck Band 

WEST 8ROMWICH, Co<tch <1nd 
Horses, KIOda Band 

WI.NOSOA, 8taz:ers (562221, 
Fou, TOI)$ 

MONDAY 
OCTOBER1 

BATH, UniYe1si1Y, 163:228). 
Climax Siu-es Barld 

BIRMI NGH AM, Baitevs. 

Bl~~~ieH~ t~81gbelft CMc 
H311, (021 235 2t.34t, The 
Buuards , Sheeny Arld 
i~ZA~oys I The Negatives 

BRIGHTON . A lhambra. 
(27874l, The Guvnors 

BRISTOL. Stone house. 
(betiin<.S Bunch of G1,c1pes). 
Apartment 

:cA.RDIFF. University, 136.f.21) . 
The Ruts 

CARLISLE, Markel Hall. 

(23' 111. Peneuauon I Local 

co°Je•~~~~. UOIYtHSily OI 
W,:,r'Wlek (27400), Madness 

DONCASTER. Rc,meo .A.•'1.1 
JuUe1.s, (21858). Llllle Bob 
S<o,y 

EOtNBUAGH. 1'illa,'ly·s. (0J1 
556 ~ZL The Pirates , 
Channel4 

GLASGOW. ApoUo, 100 332 
9221), Ch!C 

GRA.NGEMOUTH, lnterna• 
I U)n ;)I l'lotel, (72t.56J, 
Anouier Pceny f.&ee 

GUILDFORD, C1111c Hall 
t67314J. Tubeway A,rny , 
Orchestral Manoeuvres tn 
Trie Da,k 

LANCASTER. U n1vers11y. 
(650211, Mi.kt Ab$alom 

LEEDS. Grand Theatre. 
(4503!11), Rocky H ()rf()I 
Show (Stage sho.-.•1 

LEtCESTER, B.ulcys. t2&462l, 
The Fatback eano 

UYERPOOL. EmpHe. t0$1 709 
15551, Loudon WainwtiQht 
Ill 

LON DON, Brec kn ock. 
Camden. (01 48S 3073}, 
SQuirc 

LONDON, Btidge House. 
Cannmg Town. (Ol 476 
2869), Teenl)eb-1$ f VIP'$ 

L O N DON, Ol ng wa ll s , 
C;tmden l ock. (()1 267 
49671, PtiV811$ Di¢icS I 

L J~"3~i~ I tn:~r PWol~~ . 

~!~;J; K~:~~ P~~:e1:~,✓ 
LONDON. Hope Ar,d Ancf'IOt, 

ISl ington. lOI 3S9 "1510), The 
Oials (LoodOf\ bandl 

L~~~i.~ Gu~~~i.
1~8/0~3 

32451. London Zoo 
LONDON , Kings Collt:gc, 

Su1rey S1tee1. (01 836 7132), 

LOT~~i~(fa,qvce. Wor<.1 01.11 
Suee1. (O, 4376603). 999 

LONDON . M oon li gh l , 
Railway, West Hempslead. 
(Ot 992 08631. The MO<J$ 

LONDON, Mvslc Machine. 
Comden, (01 367 0428). 
Qogwa!ch r Gino And The 
Sharb 

LONDON, N3$hvillo. Kens• 
lngton, (01 603 6071>. The 
Quad~ 

LONDON . New GOiden UM, 
Fulham Road, (01 385 3942). 
BobKelf'$ WhOOpce Band 

LONOON. Notre Dame Hall, 
Leices1e, sciua,e. (01 437 

Ld~~;,va~: Gi,r(l(:n. CO· 

vent Ga,aen. 101 240 J96i l, 
Lip Service I Charlie Bravo 

LONDON, Royal Fes1iva1 Nan. 
(019283191; OonWilhams 

MANCHESTER, Univ~1sity. 
(061 27J 51111. Fischer- Z, 
The Executive.s 

NEWCASTLE UPON lYNE. 
Ciw Hall. (20007), Sky 

NEWCA$lt.E UPON TYNE, 
Gostorth Ho1e1. (856617). 
Arthur 2 -Stroke And The 
Noise Toys 

NORWICH, St Andrews Ha.11. 
(284m, TM Unde,tMes , 
The Photos 

N OTTINGHAM . The a.ire 
Royal. (423281. Dean Fried• 
man 

NOTTINGHAM, UnivetsHy. 
i 512\1), Siovx:sic And Th$ 
Banshees I tne Cu:e 

PETER BOROUGH . ABC . 
143&14) DaflS 

POFllSMOUTH. Guildhall. 
(243551. \,indisfillrn.t 

ROCHDALE. Ttopi c.a.l Clut... 
Of.i1(eSuee1. (31691. Z~lon 
8 

SHEFFIELD. Pen1hovsc. 
(2687 H, Destroy A ll 
Monsters 

S\ ~ ~ S1sI!!-as~~~e Hall. 
STOCKPORT. Ou :<i!lers Club , 

The Drifters 
WHITEHAVEN, Whit\!hOU~ 

Oisco. CMs Ana Dave 
W1NDSOR, Blazes, t56222), 

rovr Tops 

JUESDAY 
OCTOBER2 
ABERDEEN, Rullles l2909ZI, 

Pe n e1r a1 Ion / L ocal 
Opecator 

ABERYSTWYTH, Unive1sily 
(4242). The RulS 

BIRMI NGHAM. Balleys. 
GCOfgc McA.1e 

a1t ~~~~esTg:i1~~Rf56t;~ 
Scandal 

BOU RNEMOU T.H . Wint~, 
Gardens (264"6! . H ot 
Chocoiate 

BRISTOL, Colston Hall 
(291766), U ndi$f3,rne 

BRISTOL, PotytecMic, St 
M.atthias. Capital Letters 

CARDIFF, CoUe,oo of Educa• 
l ion. Aller The FTre 

EDINBURGH, Aqua:ius (031· 
2296697), Tho FJkC$ 

EDIN8UAGH, Unive,sity (031· 
6670214), Chas And Oave 

GLASGOW, Univc1sity of 

Stl .tthclyde (0.f.J.~52 4400t. 
The Pif81t,.$ 

GLENAOTHES, Ao1nes Alms 
<753701 •· O.stor1s 

LEEDS, Fan CLut), Btilll· 
n1gan! 16632!:-2>. Destroy All 
Monster$ 

LEEDS, G1a11CJ i h1:a1te 
14508.91> Rocky Hor, or 
Show 1:;1:i~u ~how) 

LEICESTER, Baileys {26-1621. 
The Falback Band 

LEICESTER. Oo Montforl H.all 
CU'6:l1l. 0.,11$ 

LIVERPOOL. Emp.,e !51-236 

l l~':8~~{. IAounlforO Hitll 
(051·709 474.SI. But:r.COCkS 

LOND O N . Br ecknoc k, 
Camden <0 •·•1li5 3-0731, 
A.ngt;tl Street 

LONDON, ariage House. 
Canning Town 101 -476 
2869/. Gnils.tior 

LONDON , Bush Ho l el. 
S nepn erds B ush , 

uft00°8~.4 Din9w& IIS. , 
Camaen Lock (0l-267 496tl, 
Tours 

t. '}~,~a~N Pa1':c
1
ee ~~~ ~o~: 

3850526'1, The Pack 
LONDON, Hope And Anthe)(. 
i~t~~j~.JS9 4510). The 

LONOON, Lewi:;riam O<feon 
(01·1!52 1331), SISlet Sledge 

LONOON, Marquee. Wardour 
s1, ee1(01-4376603>. 999 

LON D O N , Moonll g n t. 
Railway. West Hamoste;,,d 
(Ot-992 0663). Squicetsia 
Pcesl 

l ONOON, Musk Machine. 
C3mOcn (01-387 0428}, The 
YIP' s/Barracudasl Dolly 
Mix1ures 

LONDON, N.ashv1Uc. Ken$• 
ing1oni01 ·603 60711. CMrtie 
oore's Back Pockel 

LONDON. New Golden lion, 
Fulhi.lm Ro.-id !01•385 3942), 
Roaringso•s 

LONOON. P99i!SIJ$. Stoke 
Newington 101,nfl 5900), 
Slash Wltdly And The Cut• 
throats 

l ONOON, Rock Garden. Co
vent G:-ifden (01·2-'0 3961), 
ST Men/In Between Pic
tures 

LONDON, South Bank 
Poty1echnie, Rotary s1ree1 
(01·2611535), Cygnus 

LONDON. The Venue, Vie• 
1011a (01-834 ~01. Dean 
Friedman 

MANCHESTER. POlylecMiC 

t061 273 116(). The R.-sses 
MANSFIELD, S:a,'!Orl Arms. 

Xerox 
NEWCASTLE UPON TYNE. 

Cl!'f H a ll ( 20007). 
8oomtown Rats 

N ORWI C H , c,o mwcll:; 
(612~09) Zorto 

NOTTINGHAM. Th eatre 
R◊yll ! 14Zl281, b o Sayor f . 
Mainland 

OXFORD. Com Oony (·1(/61>. 
On~ Eyed Jt1-cks 

OXFORD , N ew Tfleaoe 
(44!144 1. rn e Unde r
tonestlhe PhOtos 

OX F OAO, Polytec h nic 
i6!17S9). Climax Blue$ Band 

PRESTON, Guildr"la!I (21721) 
Gin.an 

READING . Ta1ge1 Cl vb 
15SM&n. Et Seven 

SHEFFIELD. limit Club 
f730940), Madness 

SHEFFIELD. Polytechl\ie, 
Mike Ab&alom 

SOUTHAMPTON, Gaumonl 
(29m•. TubewJy Army/Of • 
ches1.ra1 Manoeuvres In 
Ttie Dark 

STOCKPORT. Ouallers C!Ut>, 
The 0rih81s 

SWANSEA, West Gli&morg.in 
1nst1tu1e . Lew Lewis' 
Reformer 

WINDSOR. Bla.zcrs (56222), 

vcit:tT'cf: Gtey Room·s 
<28666). The 8vzzards 

WEDNESDAY 
OCTOBER3 

BASILDON, Ooub~e Six 
(201401. sieve HoOlttH e,n<I 

BIRMINGHAM . Ba i l eys. 
Goorge McClae 

BIAMLNGHAM, BO<Hltl$ (021 
6430172!, Gfrlschool 

BIRMINGHAM, Tho Swa.n. 
Yer(lley. Force 

BOURNEMOU TH, Winter 
Gat de ns (26U6l, HOI 
Chocolate 

BRADfOR O, Uniycr s ity 
(33466), The Pltale$ 

8RIGHTON, Alhambra (lt8t4), 
Ditty Weekend 

BR I STO L. S!o n ehouse 
(behind Bunch 01 G1apo$), 

CA~~BUAY. Univershy ol 
Ke1\l (6-172JL Speed Limil 

CARLISLE. Markel Hall 
(2341 H, Gil~ n 

CHESTER. ABC(22931), Sky 
COLNE, Union Hotel {8632611, 
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The S!ilt:s And Friends 
<mus.c1ans co11ecl t\'¢J 

COVEN TRY, L.-.nches;e 1 
Poly1ecnn1c (2-1166;. The 
S♦l~ICI 

COVEN TRY. Unweis11;• or 
Warwick t274()61 Eddie C 

g~:e1~~c:;~1y i~:~:n ~ 
Les1er oavenpo,1 I Chico 
Chi$ffl f lillle Smokey 
Smothet s 1Ame,ic.a1, B!1.1en 
Legends! 

ECHNBURGH, Napie, College 
(031 447 7070j. Steam 

FARNWORTH, 8 h gh 1y·s 
(1°92022). Tll.e Dfil!8fS 

GA\.WAY, Leisu1e Cenire 
(76!171. Loudon Wainw,i !)hHII 

Gl.ASGOW. T ecnnt-eal Col-

G ~fACTMs/;i D~vJ U T H, 
GrirMICh$, UK Subs 

HEMEL HEMPSTEAD. Pavilion 
(64451) The Undertones , 
l hePriotos 

IPSWICH, Gaumont (53641), 
Tu~ w.lly Army , Orche.straf 
Manoeuwes In The Dafk 

L EEDS. Cosmo Club. 
Chapel!own, The Buzzards I 
Sheeny And The Govs I The 

L tf8~:ve6R~~•d Theaue 
1450891), Rocky HOnQf Show 

J;~~~ }~:''i.1,uquis, D.ance 

t.E1i~:er University (390'/ IJ. 
Buucocu 

LE~~!~ck e.:~~JS (26-¢621. 
t.lYERPOOL, Empi1e <051 100 

t5:i51. Chic (ly,,o shows) 
LONOOH, Bridge House. Can

ning Town {01 476 28891. Del 
EkomhamBand 

LONOON, Din9walls. Camden 
Lock (~ 267 -1967). Black 
Slate 

LONDON, Hooe An d AnchOr, 
Islington 101 359 4510J, 
Mc<livm Medium 

LONDON, 101 Club. S 1 John' $ 
Hill. Clapham (01 223 8309;, 
Thecarpe11es 

LONOON, Marquee. Waroour 
sueet (01 437 (1603). 999 

LONDON. Moonl~ hl. Railway. 
West Hampstead (1)1 992 
0863), The Books 

LONDON, Music Machine. 
cam.1en, ~01 387 0428). LIUJe 
Bo Bitch / Atthut's Dilemma 

l ONOON, Rock Gar'1on. C?· 
vent Garaeo (01 240 3981). 
Smal l Hours I Squire 

LONDON, S1 Helie,. Car• 
s hal!on (1)1 642 2896). 
Ma!ChbOk 

LONDON. The Tramshed. 
W<>Olw,ch (01 65$ 33711. 

La5J~~
rd L!~~j~f~~ Ron- -~ 

n1es. Fruh suee1 (01 4:1!1 
07471. Rod Tape 

M~~~ ~: .. ~~~~,:e b(~J?;fe 
1:8211. Manchester Mekon 1 
Steve Niro I Features 

MANCHESTER, Oitk House. 
Fall<.hvllel,::s. Ml.a.ml Bea:sl 

MANCHESTER, Pembroke 
Hall \061 790 456,:11, Rocltin' 
Sha.des 

MANCHESTER . Phoenix, 
Uni•1e1si1y Precinct, Oxtota 

M:~t1Hi ~V'lR~m~~~~~Sity 
i 06 l 273 5111) . Wllko 
Johnson·sSolld sen<Je(S 

MIDDLESBROUGH. Teeslde 
Polytechtlic (2JSSS,) ThQ 
TcQnb@ats 

NEWCASTLE UPON TYNE, Cl• 
~at~aJI {20007). Boom1own 

NEWCASTLE UPON TYNE, 
Pol y~ec:;hnic l287611 . 
Slouxsle And The S.nshees 
I Tho Cure 

NEWPORT. Stow;)w.iy 150978), 
Polson Glr1s I c , ass 

H'i~~15f>~~;~~~~:~e::; 
Band 

NOTTINGHAM. Thealfe Royal 
~ 1~~8jci Leo Sayer / 

NOTTINGHAM , Unhetsi ty 
151J111. The Ruts 

OXFORD. Polyt ec h nic . 
wneatley Si10, Mike Al> .,,om 

POOLE, A1ts Centre (70521). 
U ndlsfarne 

READING. Target. Bulls Cen• 
tfe(5858871. ffon Hoart 

R~~:?A,~ai:~es!:~f,~8602221. 
SHEFFIELD . P<>ly l tChn ic 

(7"389341, Writz: 
SOUTHAMPTON, Gbumon1 

(29n2), Elkie Brooks 
UXBRIDGE. Brunel Universi ty 

(01 8931188). U ltle Bob Story 
I Aft et The f ife 

WINOSOA, Blazers (562221. 
Fout Tops 

WOLVERHAMPTON , Civi c:; 
H.ill (21359J. Oatts 

WOLVERHAMPTON, I.Ord 
:gtan (258631. Delayed Ac-

WO L V E A H AMP T ON, 
Po1~1ecrinic (285211. Ca.rot 
Crimes' Sweet FA 

YORK, Pep Ch.1b, Oval Bowt 
i242S2>. oes-1ro y A ll 
Monster$ 
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ALBUMS 
IN KEEPING wi th Rasse s fever . p (ide OI 1)1,lt(:t, m~•St (jO to their 
eagerly • <!Wai!eCI iollow • up to 'Humanity'. ;he new 8alllstlc 
album 'E111)e:(1cn.ce'. Whereas tne 10,me1 conlJinCd l iU!c 

g~~i~~~~s~':~:;ir:~~\~:~iia~: \~~~ ~~0~r~e!!c~~~$ r~~ ~~~;~ 
lamm~r track. a sought • a~e, thilqhon from Pui,.ce Lincoln 
Thom;>$0n' $ St1Jdio One solo petlod. 

m~:~c.~~~~j~~~ ~tk;;.~;:,r;~;~!~~l~i!slt~: ro f;g~~i::i1i1~$ ~~: 
~Ju~;,~ovb::1, Sit~~ or~~-
PfetlOUS l or their $UC,crb 
mklablo s1udio team lHorsemou!h, Pti:.>lo 81i1ck. E..i1ne.st 
Ranglln. McCook, Elli$ tand Sticky amongs1 others). a ,I mi:il,e<I Oy' 
Stl ,..an Moms .it Harry J's SludiO. Thi$ 1s the $Oriol albull't mat I 
~~~fu ~!~r~gl~: ti I-Ono lime (0 come. anO I hope 8 IOI OI 0 1.hef 

New 13~ 1$ 11,¢ ;1:;. p rohfic il-S new ar tists in 1eg9ae. but Plan t 
ecr1ain1y seem 10 have msc11; at1 :h.i$pi¢iOu$ $1(tr l win, thei r 
choke or t.P m;:.tcri.il l ieensed r,o'" producerOs..s,e H ibbert. For a stan the-re·s ·Gregory IWC$ Meet$ Ronnie O..vis, ~ $Ori ◊I 
s1n9ef$ CQ1,uv.iJon1 ot the souno • sys1em contests. oo; I.hat 
the re's much competil ion IOf Gre9◊1y h(!re. H i s t idt inch,1<11,s 

;~,
11
~~a~ ·::~~: ! n~ilt~·e

1~~~e.:i '8~ ~:11:~e$~'~:x;~l\~~!~:t 
Soll\ are first tUvi:1io11 l sailc$ songs • no f'f'ean d1stinc11on: ;tie 
Olh.ers have the customa(y po19nsn<:y. thovgrl. at limeei he over • 
reaches him.sell i n search of me u111ma1e melody. ROfln,e 
Oilvi s' s rhythms are equally apf)ea1u,g b1,1I the s:vblltl·f ol l'l i$ 
vocal stvle Dears nocomp;m:;.on. 

A LOT of people h 
lon_g time tor 1hi.s -
Roses (fofme,~y Roya 
still regal). Aod it ne 

rn~~wA~:::s 1 lJ~ ~~~h1, 
members of the emour 
Prince _ Jammy1 who 
played dr&ad-al-the~ 
tour).stta 

ButPtl 
ai:,cl 1t\e 

by ALEX SKORECKI SINGLES 
GEORGE FAITH: 'Don't 8e AhaW:r (Wi!triorj , No prit('IS for S::VCSS• :g ~t~;:S~Y:ezx~~t~~~~!~hi~~~~~k:i~1~t~'::a;:~~(l~~~c:~llagb~ 
so1u1e1y f8l:Of $h {up t~at .iro tho i ngre<1ien1s. none 0 1 wh<;h :ul) 
so d 1ffer en1 m memselves. bu! 1l O one makes a tu ne move like 
the Uose 11e, All lhis and George 100. s ,ngmg a line lov·ers' lyric 
over !hO top. 
PAUL BLACKMAN: ·eann Wind AM Fi re· (OaCldy Kool). One oi 
A1Jgu$lV$ Pilblo's most awesome product,ons ever: a ponderous 
and 1otall:, oefinitiv(! txiss ;,nd d 1um rour,:,t(ltiOn lJul>be<.t ma• 
1est1cally. vmn thal tou<:h 01 p.a,,o Iha! 1a1<es the wn o!e cons1ruc• 
li on echoing 1h1ougn your 0ra1n lore-..e r. Not the sort ol r ecor<t 
!or a paf ly. bul ju $! h y •tone evening wlleo y(11,-1e $it!irig arouM 
tic)(1ng a chalice. Pa ul 8tackman·.s 1y,1cs are litUngly mys11cal. 
im(1 P.'lblo 's melodic.a on lt"1e il1p sometn,ng else as;./.11n, 
MATUM81: ·Point 0 1 View· (MR) . Alre)a('ly un:~1'11MOuSly a<:cltum• 

~~S1fn~
1
,:!~s;~C~!~:;~c~;:~:nenf:aa

1
0!:f1ce1~s ~~:~~~~;!~~{ 

h ea1d ,1 yet. 11 teatu tes a G!e-n Mrner-1ype tug 031'1(1 btass se<:l!0:'1 
,ntonin9 ~n 1nlec.1iovs hook. w11h stride nt ,mpudence. Matumb1 
ha\·e nevef $0vnc..1ctl so su,o oi 1hemsetve!o tmd <1fter o•~ht ycil i:~ 
;h ey well desetve to make a li:tle d111lJa out ol 1his. ' Pre1ef\Oe( 
On lhe rcvcnso ,s ii more con'.'eNionaL bouom•l'le.!.lvy p,ece with 
!~~~Y~·~:~~=/ou un(j(l1 M::t•ty t;, •nQ;;u!itr .. l yli<,:$ ~11ou9!\ 16 
COANEL CAMPBELL: ·e1uo MQOn' (J8) A tul o! person,c11 in, 
ctvlgtncc lorces me ~o 1nclude as a singl~f.ltie•month lhiS 
ev~,gre-en (c,•(lfbh.1e'?1 Presley nu from 23 yeat s ag-o. as ex• 
eculed by e.-.:•El(:fll3l$, ex-Uniqu<.1:; m~n Cornell Campbell. A 
simple croon l l'lat Cuts Slfflighl I◊ lhC h e.ti! i'OO lhc pcrl(K;! iln• 
lic!OI(! 10 ;,an 0•1cN:oseof Pab1o·sau1>0~1cs 

THE REST 

HORTENSE ELI.IS: ·11 You K.new' (JBJ, Flc1J(lt1e<W<1t¢rll;1.$ com• 

~:i:v~;«:~i l~~S~lga~~~:~~!>l.h:~sf~~;)?:'i1~i':o~t"~rli1Jir?'~ 
uiey·,e 1a1king atx,u1 Atrt:idy covered i 1>SI ,e-cel'ltl y by Sha,o" 
Tuckel. we now have yet ano1t1e, vers1cn of Phyl lis 01t1on s 
·oon'I St./.ly Aw;,y' . Fo, au th./.l i. 1~e tune is a swee1 one. il r.Q 
Allon·s sts1e, 1111tes. i1 in fhe swie. cvon th◊vOh t he d◊e$ SillO 
Wl th 8 fmg In her 0'1(031. 
AL CAMPBELL: 'Like You Gi rl'l'Hh Me Wi th M1>sic (JO}. JO 
(Jut1i¢ 1 800th) r(}Ck◊nS m111 th =i; •$ fl .;!Quole•A sr<1e. but only ;h e 
hrst really aoes Al justice. <1M thafs only pa r for !Tte cou1se 
LtNVAL THOMPSON: 't Love You· (Strong U k<.: Samson). No1v 
1nis i$ more tike ,t La•t.a. Means I LI) \'!) Yo11· m1gM no1 tiavc t-ee"I 
a nouseho!d ni1 bu• i t w,11 cc rl.ail'lty De remern:.,ere(I wd!\ a11ec.• 

i1~i8btl R~1
~t"~~~J~~a~?n:~,o~;~~~~t~,s ~i!~~~'c~~1

•
1:'~io. 1 

wish I couk:I hnd ovl more <'b◊v! Fttdd ie McKay. He keeps crop• 

~~~qi vgu7i:l11~~:;'~i~• l~h~si~:::~~:i~ ~~ 1~~~u~~~~~~~ 
o!easantty mono•1.• m;:mn.or 
8AA8ARAJONES ANO TRINITY: 'Soul A nd Oov<>tiOn' (00'$ Hill. 
Tnls. on !Mother hano. I wish to know no 11\Qfe abOul. From lhe 
moment the 11:cybo.in.t p l;)ycr Bull$ ,1 ..,,th a bun cn.ord in l ho i nlro 
I lit.Ow n-1a1 lhis tune is doomed. II wou,d i-'k.e mo:e th.an Tfu\ily 10 
rescue ,t. 

~~~h~~~f~: ~i~~~~tlt~~;~~1~t,i~J=,~~~r1~a~:~?A~a1o: 
1ne si n.gl e, i fs not my lavwrUe on the ·e xperience· ~!bum, b\11 
il's probably th e mos! commerci:11, .:md i rie,e t-an be l'IO doubl as 
10 1he autho1ship Pri nce Li,,co1n n~ompson pres-en1s a whole 
new ballgsme In uplll!lng voe.al styles • .and th is iti. tt f;t.u!lfe$S ex• 
ample. 
tSRAEl Vl8RATtON: 'CiiSi.$' (Hal'vest). Oulte hOneslly Cecil 
·Skeleton· Speoce ·s drawn-out. tremolo vocals ;mnoy me fl◊ 
end. ana aoan from that th ~ song has htllo to d i$1inSuish ii: too 
m◊ctc:illy e)Ce<;utod to 4ivefl , too line to De pu1 d own. II sim~ly 
S!IOS by hall•3CknowledQed. 
DENNIS BROWN: 'So J.ah Say' (Las.er). Well, wh~I a $utptise, 
inothc1 Dennis 8rown single (1t,e tovm1 uom the ·words Of 
Wi$d◊m' LP, an unjvsny malig.ne<f album In my opinion). Perh./.1,0$ 
this lf&ck i s e ll ttJe too Marley-esq ue. but an uoful, h◊rn• l vl 1t.ine 
n evenheless. Stdl can' t s~e it doing ~ •Money rn My Pocket'. 
however. 
BARRY BROWN: •Conscious G lrl' (0 Roy) 'Big 8ig P()(iti<;ian· 
<Ju.ttiee). T'-''O oue,ings trom ()ti<: or Su.ga,, M inoirs mates. Dut 
rm afraid. he come s ove, less suocesstully on e i ther. 

'.jf>;~~o:iu~:{~.n~(!hi:~0;~;:n~~21~~:,~1
~~g~r::~i:oz~:o 

whet the label eaysl isn·1 unpleasan t. justa DI! dull. 

Get the new single 
from the Merton Parkas 

.. ' ,, 



BULB 
LACQUERS 

B,'9h.1 V"''-lu<:ef'II eo6o..,1'1. 
•N. bl..-. ,.-..-. -d ~•Ho...,, 
Kil Of • ll 100 Ml 1ins.. on, of 
••c:h l'lUIO,r. whh W1♦1rue• 

:;;t~:'n '!~'~!,":o:~.~ 
w,ec,u11rn , (li.60 Pr,P ino;I. o• 
S00 ,,., l<l'IJ.. itl!te C:OIO lff 
f f 'l,..;l'&d. lASO tllt.h P&P ilKL 

C l'M:lq..,,-11rul PO. to: 
E.LEKTA) LVM INANC( 
939 BlrnkllHth R 06d 

0,-""''""'· Londo" suo 
M(l<I0,,1,, or.1rpk,4'1t1 

TM 1)is,c Jockey federo1ion 
Gn•rllitlg <•ndl Mtetln, 

willbllh4'1d ♦1 IO...JO ♦m 

111H4oy 23r4 Oc-10M1 1979 
111 file flriondf No"'" 

Eu,rn,1Aood IOP,P EuMOfl 
S u ,1 Lun do " N\Vl 

f M flfl'\hft cltillit, ~l)nll.,;t. 
1'onv H11ldet1 013" ~ 

~ ,~-)IJRT tj EI?~ ~l I f7 ~rlTi 
89 SCOTFORTH ROAD · LANCASTER 

Tel· 052-2634 

~;~~•,~;et'~i~io~!·11$.s::;r':~sh ss~:!~0;.lii~~.: ~;~:~~ii~00o~;~~;o~::;.1ig~~ 
Bub~ MuchinC$, P-e,o Hoios.Microphones. Oiscost~m,<t;. 
Pflrt of 1he Il10duc1 (ange ava;l;,blG lr()'n NorthtHn lights 

Ois1ributors for the IOIIQ·Ning 11,a!'Wfactut ets 
OPTIKINETICS . PULSAR · PLUTO. LEMAITRE . ILLUSION 

f,oldo onQ10lliffw1tlC(lffl1tOn th" .ol.,o.-t~•cdu.:ts. P ric:o 11st on •oqut,'I( 

PULSAR 
THE 

MODULATOR 
PROBABLY THE FINEST UNIT 

YOUR MONEY WILL BUY: 

JOIN THE PROFESSIONALS NOW 
GET INTO PULSAR LIGHT 
HENLEY ROAD, CAMBRIDGE, ENGLAND 

TEL. (0223) 66798 Telex 81697 

HELP DISCO 
CENTRE 

The Disco £qvipment 
Hire People 

S~nd for Price List: 

197 Wotford Rood 
Coalty Green 

Ricltmansworth, Hens 
Tel, Wotfonl'ffl22 

@QD@@~~ 
@~@t© t~!£!l'u'~~ 

Equipment Sales and Hi,e 
Club lnstallailon Unde rt.iken 

Mail Order Available 

Open Mond;)y•Saturdav 
10 8m·6 p•n 

6 8ay101d Road 
Ut1lehampton 
WestSune• 

Telephone 24858 

HEREFORD DISCO AND LIGHTING CENTRE LTD. 
5 BRIDGE STREET, HEREFORD · TELEPHONE 65156/55851 
SflfCTION Of SOMf 01 OUII NOIIMAL STOCIC BARGAINS: ' 
All AT Gf.NUINf RfOUCTIONS WITH MANUIACTUEIIS' fUll GUAIIANTff 

C~SOLH 
1' 1C, Mld" IM,(11) 
i$.M,)!lll\tf> 1'000 
T.ll!,1119;,,,,. .• 2".(11.) 
T,K.Ao-,,1-1me,,,c,1 '70.00 

T.I(. ~'-"""'°' ~ .00 
O•narie~Jllf' 231.00 
o~ru .... ;;11.woo1.. moo 
0'1'0n< ~-,;,os 555.00 
OiN)nf; b,otl,:,'.., 

t>:1-•w• S76.0G 
OO"Ol'IIC.,,.,... 696.00 
Cr,c,,'10:b.rtl 
1efwc;,,$!:IIIStlt&r~ ..,.,;iL. 11100 
H.NeCQ11••e 3:25.00 
HUtC.:ar11vtto .. • • ••••• C1140 
ttw, l't!'lr,.;11n,1 • • •••• MU? 
ooudSoritJ ? . ..:noo 
l)(iud So,it18 ••••••• 2Jl.OO 
Ooud :;.,,"", •• ,n.oo 
81.ellell~C,, ...... .. . 210.92 
~1$_.,.,-,;o,.. . .. .. . l!i0.00 f"JI...... . . ...... 216.00 
~~ll>:0$(-). ~.00 

AMi>Ufl(IIS 
ChfOfliei>:..l .,•

4

• .. IIJ.00 
Q 1,onlcPll)' IQ() ll!J..00 
T,I(. 150.i,, • ...• ... ..... $.00 
J,K.3!!012•1~~,:,;eo 195.00 
,., 100.... ,;lwt •• ••••••• • &0.00 
le«II t 2(),.,st,w,,. • •• 102.00 
~100,,.1,'\:tw: ·· •• - • 18.71 

~ . 

.\t'.~t00...9'~ 125.01 
e,.,.,.,.,,.. Sou"ld 1w .... ~~ •• 105.00 
c .. -so,~•so,.i:l,~e 12S-oo 
o., 1so.,.9~""f 111110 c,,,.,., '""'~''"' ... 120.00 
(loud 12¢u, 'T~< 1,~~ • IM.00 
M ,C::ROPMOHfS 
S,,u• 8SIS$,1, 
Sh•,t8588SA 
S,,...-•1'£540 
Som,:i .- $t»cl(6tom 
s.-(Al(OlS 

J0.97 
••••• • OA1 ,rn 

'"" 
T.<. Slnvrn IIU)uolc:<1t1 M.00 
T.IC, St,. 1100,. • ,,0,,-,ICi.ti. 1'0,00 
T.I(. Sl..,_1200,,,. - lN,Jffllellt> 11600 
Q1«rioo..e,,,,.inn,,....10;, 111.00 
ClllOfli:~ 11'S.OO 

0 olieOP!l-blSS'tl r"l •100,...' t2:00 
~f'v-•fNdt.,,lv.JOwl •• 17.00 
OilocoPo-MoG"I IJll'lf100,,.1U.OO 
Ol,col>o-..?"'1'v1,o,x,. 

UOOw/.. .. ~us 
er.CX1Cn'lf'll,1r, 2 hilfflS 
~! . .. . . 60,00 

9i!M.:k ~z. 12·t 100w'I •• 1,.00 
8.-.d(K.l'!iJMlll12"'•tl>o"'' $9,00 
0... t • 12' , l'WIXI !G!,,,I c~b . 4e.li0 
0..,2Jo12" 11)()wlc11b • 69,,S 
(}.r?~ 12• + P1,no!B-,AAe.b 'lt.9$ 
o,1,1s•mni.n,1~ 1oe.H 
Q,r l• IS'm11.ib1ntl~l , 11:U) 
O..,, fw:1,;:,!l,(,n,,ll()O,,,t ••• lll,00 

n,r 1, l $"1't:l:1 .. :!b,,{X0..1 1.4600 
O,:o lw.,, :"uo ,......!100..' •• 21.12 
O,,• ... ,-,:,,,io..,.,.,20().,,,, o~U 
c;,pz.,12· , 1:,0...,()0 n.n 
(;.f>J1;lW.-.M• 5US 
G.P fb(l~lj>l(.ofl 107.n 
(;.P ~11>t,r,, 11541 
!"Mt Mt'<! 100. • 125,SO 
,,,n,,M1711100ti" 10$ $0 
l'",>tot".~10( 100.. 150.00 
~t" Su:,e,riw.- 1$) 1'10 00 
..... lot SIOfflwf'I 200 220,00 

69.SO ,u,o 
"·" "' 

ACCESSORIES 
(JIJ>,1.-:q,..-,1,,-.., ... 
l<;i""'lOOl i•Y.fO"'Khl'II! •• 
s ' s ; ..... ,.,.,,. ..... 
4'119i. 1~1W"> 
100,-,w«1e-
2001oc0t0cll"W:'$ 
<I0()""1Qfflr.-.• 
&i(lf~(»e'!I. 

... ... ... 11.79 

LP • ll',111:>(rd Cil_... 

1U 5 , ... 
"" ,,,, 

41.IIO 
SO.?• 
'8.00 

LIGHTING 
~"f')lolt! 
"l"'1QISI) 
?\/1,)l!'SO 
r,,110500 
Pl1110«0IXI 
Jll,11,f>liO()O 
$c),',1t 1009 

.. .. .. $.00 
11?,00 

10,,20 .... 
ALL PRICES SUBJECT TO VAT AT APPROPRIATE RATE 

s,~,251) . 8200 
~"!<lo/let Hf t1$0 
onmJn1111r: BU:bl1r• J:&.00 
0Pll1> ..... ic.~,,, .. h,. • co 
1V>Wt22'!<1.. 11.00 
l'.,i,,.,, ~ L $ ,c-,o, :J,,ilOO 
l'lh.llrZc<oJOO'J ~.00 
T.K .1>1111,.,,,twMI I ll.00 
f.K. A11m:·\111'(1.\II I •• HOO 

Z...06111 ~ lnMl('t klOO ,.ro 00 
$1,offl111,, ,101,,oc a. oo 
~1Wl!!f,1~<0; IIIOOO 
r,,lfttt-"> ..... Jll!I . • Jt.00 
F;i1,A.,t.,_,utfl '\•!!1ffil 'lf',( 63.CO 
l"J» I'~.. ♦fA 
~A!l~~••ICOflltdllil • 62.50 
r~n ll1:t>11i 9~1 'Xl"""llllf' HJO 
lmt!ffl'O/l(rl.lll ( QIOII~ • 26.00 

10~-dl,;1,1~ 40,00 
9:-o~ ,.om .... 3'.00 
3~vti;i"l~"'1• - lu;m 11.50 
4vav1i:,-..i i-oo:11i llOffl • • • 23.00 
~13 ... ""o.,,;,.,,a.,, 64,00 
F-t1s ... .:i,-oe<,:,eo, • •• ,s.oo 
~13 ... ",·~8->" SCOO 
OiKOl)l!Wl"'V~iebol.ff 

- f,c,m • suo 
ltumr.,, odd$:0!\'0"1$...,,,.. u.co 
l\onlil,_,.;,~f)t)IOu,11 • • • • • • U.flO 

, ... 11 ••ng• ot """'""'· OHllttH 
61'1d 6<:UU~ 10 fll • II llw 

""°""P""JIICto"' 

MAIL ORDER AVAILABLE & FREE DELIVERY WITHIN 100 MILES RADIUS 
QUICK NO NONSENSE FINANCE AVAILABLE 

A FULL SERVICE FOR DISC JOCKEYS BY OISC JOCKEYS 

A1 ' 1tl'1 Q,JS 
A1f11:1$ , , • r.2. 1S 
Al i11S • • !1.90 
AtlztlM:s. .. , , ,,,, • ,, a.a 
""" • ($ !n1110 co•-,..,ro• 

S.,,,d11ll:..:.i~ •• o.so 
O•LITE IM/01 

MOOII 1!:l\'.Q, HAl'ILOW P1NU 
OTUVROAO 
kAAROGATE 

N , VORK.SH031PZ 
\....,,_Qutl llrl"l,ll1> .P•Lll'f. MCI 
2Sp P.P, p,ir Ol'1• ~• 
of ,a ... ntlty, ,ff orsc, quot♦ Of 
01"- lt,mi,., , i.t, .. ""' 

""411lrH ♦flO •llfld SA[ 

DISCDPOWER 
"BIG BANG" 
COMPETITION 

WINNER 
Mr. D. Alexander 

93 Heol Giedd 
Ystradgynlais 

Swansea 
ouco,-ow11 wou,o 1.m 
10 1HAliK AU JMOSI WHO 

roor PA.11 u, JHf 
C0M,nmoN 
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ROLL YOUR-OWN CABINETS? 
ADAM HALL {RMI SUPPLIES 

M,1111 ~de, so,vict 10, 
CAS1"0RS . FEET : HA.NOLES. COVEAINC$ : fflETC~OTH OJULL£ 

LOCKS : CATCHES . HINGES: SPECIA1,1$E0NAR0WAA( 
CORNEAS Plf11N(;$· 1'1UM; tTC, 

OUAHTINOtSCOUNfS 
9in" ~n $At lo, 111.,lHlllOd~u,logu,: 

1,1-.h 0. St,:tlir19 W o1ks. G1111n11or Ao11d . S01,1flOl\d•Ofl, S.. $Sl SOA 

*~ CM~,.N(l. 14-•-•tl , ....... 11 f l ',,.,., ........ S<-1, ... •t>II 1o,,,,,.. ~,w,.•o 
"'~j;lt8'jll()\' r ntcll:Sf l f l;l •I)'< "'·"":: , ., .. ,n ..... , .. ,. ~ .......... ,.,, .... ,. ... 

(:;1111114 l:./00'(11!1\J> tU:1..S ,,,, .• ,,..1 ... ,,.><•• •,•I*•~•.,,,. 
1,1,:e,!nlftCI .... M • .. ••W 
t:I !>nt0,o,I R_, .....,t.t,1 ,S.....,, Ou2"1 !>Jt 
l t~•"•• Wct.•"9 IQt!Gb 1GN8 

.M!,;lLT ~ 410 := __ ,r · ➔ 

~ ••• , ~ f:::"➔ -

Soundout Soundcentt6$ with amplifiers 
Rec Price £583.50 Out Price CSJ0.00 

Citronic Oelswa,e 
Rec Price 045,00 Our Price 075.00 

Sof:,r 250 • . Rec Prici, [82.00 Our Prici; 

Solar 1008 . Rec Price t65.00 Our Price 

CDC ToneCve Jingle M;,chinc 
Rile Pric:c: t:75.00 Our Ptlce 

Garrard Dh•co Drive 00 
Re-c Price £32.00 Our Price 

Opllkinetic Sound Animator 
Roe Pricf! £72.00 Our Ptica 

Record Boxell (holds 5001 
Rec Price (19.00 Our Price: £17.00 

Rope lighu; MultiCOIOu(ed 30h 
Aec Price C75.00 Ou, Price 

Fuu Lightll Ace PriC,6 f:29.00 Ou, Price 
All prices plus VAT and P&P 

• Part exchange. a1\d fo,a"ce 
* U. K. and Overseas Mail Ord or 
·• Opon six days a wee1<. 
• Generous dis.cou,1ts on all sales ove, ( 100 
* Stockists of all leading discotheque 

equipment 
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TVDJA DISCOTHEQUE 
EOUIPMENT HIRE 

f vl• ~"~" c,t Oi,ec,1hf),qv, 
E~11lpm,m1 l11efud+ng 
l.>91'11ing , FO(I M IIChil'IH, 

September Meeting 
plus Riverboat Shuffle 

S;,eoh•s. Amp, ,,,d l)q.,;11 
0$e k11 OIWOY,, OY91~bk>. Sundoy S.,,t. 30th 

OplU'I 6 dll~JI, 9 1m 10 7 Pf'I, 
U!II nit1ht Ttw, ~<!.-y. 

h;u dlseo " "'ice 10 OJ._ 
lncludl.ng ree.or<h. 

Boot INYU t't 1.00 p111 frOfll 
~ltet• Bertll, Windsor 

H1tlf ChW{III Iii! • vailolblC 
ffc,m, li,;!"'1111 ,,;o ovollobh,. 

ru"""'' <111:lllh ftom. 
S.crttory 

2o Sttrtion Porttcle 
A~f.,d,Mi,cj1 

Tel. (Ad,hrd) 42st7 

DISCO BARN 
20 TltORNEY LANE SOUTH, IVER, BUCKS 

Tel. (Iver) 653171 
Complete range of Discotheque and 

Lighting Equipment available 
Also secondhand Equipment 

SPECIAL THIS MONTH 
Orange (Electrovoicel Full Range Bins 

£299each 
HP, M /Order, Part Exc;hange, Dlseo Equipment 

H ire 3nd Repair 
Open 10-6 pm M(loday to Sa;u1daV' 

Late Nk!ht Thu,$dav ti11 8 pm 

DISCOLAND 
M HICK STREET. LOKOON SEil 
PHONE 01·190 2205/6 

Tit THESIII S<ICHEAP C 

~Q;9U,Y~~ cii 
SUPER STROBE 

ONLY £39.00 

o,PlUTO ISO ll'tOJfCTOR 

cOM,un 1-..00 
Of HOW AIOU1 THFSI VAUit IOI MONfY If/CO • •• 

c .. .,, 0,ipo»<l 
Sou1"1do'1CS-•8 . • ,. .... (219 t21 
S0 11f\oklUI S .,.-tti• $ 200 wan ... f320 1:32 
Soundovt Olseo 100 C11bt 11•h. . . .. .. ... • .... . £269 (28 
50U<'ldOUIS1_,tc200 ., 200 ••• • •••• , ,,,,,,. £225 f22 
PA22 Ol!Ko Cob•.9•1101 pt0j•C1.c)n, plN, •• •• •• •• W5 €2.2 

ttLS~%!~J:~!~1c~.\~~11 
. ... ~ g~ 

Dtt,&1; 100 w•u Ollek Mono • t'.19!1 C19 
Cloudl20w,oSh,.,.. • Eq . . . •• t11~0 t15 
Clo11d200w1"1Sl4v• t- Eq •• • [196 £19 
CunomSo1,1nd600wflttS1 41, IIO Amp .. •. ... •• (29& t29 
f • I 100 ..,.,, Sl•vo Amp , • • • ••• ••• CM Cll$II 
fol160w.n$1-Amp.. £a (8 
h l '!iOOw,1nS1•eo"mp ., .... .. !19' C19 
ftl Stt•W Ran,gw ' A.Mt>• ... CJ75 rn 
FIi AWl!>(lt Mono ., , ., , • .. • .. C19t (1t 
F111s.,,1tmSO•Sp .. 1(11r,SIH • •• Ul'S £11 
h l t00-«8ots8!1> .. .. . (185 (18 
Fel\a: 151lw'l,n Cao.. . rt1'9 !11 
Cntonic St-Heweii 1399 (31 
Cit,l'C)r.lC K• .,•• • &.wto . •. .. , .• , , , • , , , .... £530 C!i3 

Al p,i,; .. • ~ct11d11 VAT. fy•1Y1hi"'9 .t-t•Usble 11'10'-'Ah our 
fMI ea1y molt 01,$0, Htvi,;e - t1ng: II' w,i1• to, 1• 1•1 
'Di1col111>d' p1lc11 g,uldo - Te6option• c,~11 ~ •d "'" 
w-'c-.<,"'ed - f'lltt h dl•ng. o)f t•lldil ,.,.,.,_. • .,,;11b lll 0t'lly 
1°"'d,po.lt. 

DISCOLAND 

(") 
0 
r
l> 
2 
C 

•• • •••••••••••• 
• ABC1mus1e 

~ ' 

A TTEHTION All 
DJ's 

r-ot 1Hl lAJUT IH 0ISC0 
A#D HOA.DC.UT JIHGLIS 

(0NTAC1 

THE 8 & I OJ STUDIOS 
t/ o .C HA#Slt tOAO 

lfXlEYHUJH 
Kl/'1 0A68JG 

Or,J.0110 0 1,JIUIOU 
Also Studio Hire 

I CARRY 
SOUNDS 

YOU CARRY 
LOAD 

looking for someone 
to run Mobile Disco. 
Must have van (Ind 
telephone. I have up 
to date Disco Sounds. 
If interested Phone 

MIKI LINNON 
on 236 7444 en. 293 

*1S% OFF these CONSOLES 
CLOUD CALBARRIE 
SERIES 7 mono 
SERIES 8 mono 
SERIES 9 sto,eo 

Pro MONO 150W 
STEREO BUDGET 150 + 1SOW 
MONO budget 150W 

Pan Exchange. No Deposit Credit Facil ities 
Mail Order• Secondhand Eauipment • Seivicing 

DIV So,vice. Speakers Re<:oned . Open Mon-Sat 

• While Stocks la.st 

DISCO SALES & HIRE 
Present their OS 1000 Series 

REFLEX SPEAKERS: Built 10 a high qual ity in ¾ inch 
marine ply with heavy duty lealhercloth covering in a 
semi llight case format. These speakers use Electro· 
Voice components rn a cab1neI designed by compuler 10 
the highest lollerances . 
CONSOLE: Is available rn two forms. as standard using 
the Garrard SP25 Mk VI decks. or in deluxe form using 
the new BSR P184 decks with va,iable speed, 12 inch 
planer. and strobascope. Stanton 500AL cartridges are 

also fitted as is the superb Cltronic 607 mixer. 

VISIT OUR SHOWROOM 
FOR~ DEMONSTRATION! 

OPEN 10 am to 1.30 pm and 2.30 to 6 pm Mon to Sat 

CLOSED ON TUESDAYS 

THE ABOVE ARE EXCLUSIVE TO: 

Disco Sales & Hire Ltd 
378-380 Vale Road. Ash Vale, AldershoI. Hanis. 

Tel: Farnborough (0252) 513713 lor further details 

56 Surbiton Road 
Kingston Surrey 

Telephone: 

01 546 9877 

ABC 
mus1e 
•••••••• 



DISCO DATES 

ODD 'N BODS 
FRENCHIES FOAUM. or 1ne 811l•Sl'I Olscolheque Convention n 
tn0$1 pe<>i>le ar~ not c,1Uin~ it pulls l<>P jock:; and indusuy 

:v~dn1~~-t: ~!~~~:l ;~m:~;~i~1~:1:~!0.n. ~~;gtal V~1t~; 
' L!\Cli(:$' Nigh I ' 12in i:; ()UC I\O•t week. wi lh Te<.!-d)' P,endtf9fftSS 
'Do l,hf. M ell>a Moore ' Burn· . Risco COllnectlons ' A1n·1 No 

~:~to~~ ::10~;. _oFo:~~n-h~~~~;i;n~:~a~ an~ ;:~ei .. ?:ye:; 
Balld 'Cen1er ~ily' 11m remi x ,,ers-lon. hi9n1y pm:ed as you 
know. \\'ill linally ~eon FLB's t1eJ1.l LP. . Hetb A!p8r r s ·R,se· 
does tu rn out to oe on 331 t3rom UK 121n, so speed• spins Afl.E 
rn:';5ib!C :Slill 11.h0'1!Jh not ncct:S$iHily 

s~r;i; .. ~:~ri~s .~~~n1?v:~e 
'Wt; •A' ROCkC-1$' (1$hlnd 1 

~~~~e:n~l~:~~h: ... ~vt;e°~~r~:~1~~:nLi~~::t":~~ r:t:C'i> 
w e,c c.onliQQnt they h;1<.1 th e UK ri ghl S .and wc,e aw-.ai1i ng sign
ed conuaccs! . . noM,ie M 1111ap, 1he bhM Country s ta,. oegan 

~~~l i~od ;h!O~rfgsi;iill0}(~% cg~vi~'t"\~~~~tna~: %'a~~og!~i'y 
Ashtotd & Simpson son-gs• 3M h1fs now re1urned-..iilh a thud• 
d ing stow lun~y 10.10pm l2in bu rni::e.r cunen tly cir(.;ul.itina o n 
mysu.ity w"f'1i 1e 1;)001 p1~no. , a101~1(f$ Al)?)a • e$qu e 'Dre,11,n. 
in9· c locks in a1 about 160t>pm, i i you·re interested •• • llford 
Room At The Top' s 9th Anniversary F,1ncy Dress G a,;!.1 was won 
oy Tony S:rull\ who t)11lli;mt1y Qre:..:i-od ii.$ .:,:i o•d man ,ca(lying a 
dus101n • exce<>t 11'\e o ld man wu a dummy lrom the waist up. 
Tony·s upoer hall betng nld oen in the bin! ... JoM Lewis says 

ap en1 
tordM 
N¢ll$ • 
Flying • .. r,-
1a1n' s p rovinces will ca;iltutate •n I lle end. the " rock·· could~ 
a ntw Tw,sl . KC\' Hilt ( 81e11twoo<:1> 1um$ 21 on OC101>er 611'1, 
a!)O se,u me a q uid with which 10 dfi:nk his health (h lc!). sno 
apart from Shay,ng 1nanksh . I'm no·1.· ope.n to slrni lar bribes i n 
1e1111n lo, !)irl h(l;;iy boy <1nnovncemont$. (:,nd 21 so~m1110 be a 
~opular age. heh. Paut ·n S!eve?I .. • Ho ho no! 

BREAKERS 
BU88LING UNDER the UK O,:sco 90 (page •17> wi ll'l i ncfeased 

~Jtt::~~ a,rfin7~~1a~~
3?t~~1~i~:~~· so·~~taft~i: 1~t~~~~~; 

Pl'l111ip$ ·our Oay Wi lt Ceme (MG1eu ry 12in), O.tu l¢ 'Y<>v 0 3?lle 
Me!!!' , ·wa11< Beforn You Run' (US oe-u,e LP>. Jeff Lorbe, Fu
sion 'loaO'$ Place' ,' ·wa1er Sh;n · I •Sparkle' I 'Rilin Oan<.:e' , 
' Tun1t 88' 1US Arista L P)~ Ruby Winter s ·Bilek To TM l.O¥e· f 
'I've Been Wlli l in(f (C1e<>lcfl, Randy Ctawlo r.;1 ·1 SI.and Accusec· 
I •£001essty' I ·oecl.araUol\ 01 Love· (Warner Bro s LP>. Paul 
Lewi$ ' Inn-er Clly Blues· (VS Sunshine Sound 12in) . Ju;iitcc 
BC)'◊nd ·The River Drive' (US AZO 12in), 0 1;\tk Hil(OH)lly ·oon·t 
Le i II Go ro You( Hea,r (Laser l2in1. BoDt>y Lyle ·For Lov·e· I 
'Oa-Ya•Ance·, ·Stop Runn1n9 Away flom Lo,•e· ; · Gettin' l nlo 
t..ove· !US Capi1ol LP). A tmosloar •~ncing In 01.11c1 Space· 
(Eltl e 12illl, Jigsaw ·sky H igh· (Spl a$h 12i n - ma1n1 y Scouand) . 
Curtis Mayfield ·Between You 8aby AM Me' J •You·re SoGootl 
To Me' , ·Tell Me Tell Me' (ASOfLPL 
Btindncs.s' iUS RFC 12inl. Sly Ovn\>;t1 • 

~:~111yl!~~i1:~i( ~:!' f:~:,~~~ r~lt's A Man's V/orld· (Mer· 
cu1v l~). Ki nsrna.n Dau ·Keep On R0<.:king' r ·1,.0.,.,e Design· , 
·can'I Get Enoc.,gh' (US 201h Ctntufy·fO)( 12inlll)). Lalo 
Scl'l lfrtn 'No One Home· (US Tabu 12in). Isley Broth(HS ' ShO-vl ' 
(RCA 12i.n), The Moxica.,o ' M ove Up Stt11Gk y' (l ee !2ill ... Ray M· 
thony ·Cosmopo1.i!a t1 LOMon· 1va11ko 12in). SpyroGyra ·sno~er 
Song; tlnhnLI}' 1211'11. Ad1enalln :Feel The Re-41' (Hi;housc 1~m), 
M al've1$ 'Sh·6oom: 10imp1c.s 12,n}. Sergi<> M enaes Biasi! 1!8 ·rn 

[JM ~g~ l~f ~~~~~~ ~2i1W· J~:1f,~~!?fu\rn,!W 1'il~r,i3::~:~ 
Hall 'Sll31'.)$1'1()t' (US 8/)pil(JI i 2in), G-egory ISUC3 •s.c,on For
"'ard· !Virgin 121n) . Natu tal Mysucs ·Hunawa·r Love· .' In Tne 
Mood' (Laser 1211'1>. Modern Sound Corpo,ation ·s-,r,11i ' 1ur. 
Su n$hir1e Sounds 12in), S1-1r9;ild ·wuarll 0 1.11' tuS WarMr Bros 
121M. Isaac Hayes ·oon·1 Lei Go' I ' Fe·,er· (US Poty,;:,or LPI. 
Poussez ·Come O n And Do It' 1Va1"19uaro 121n), Funk.id~lic 
0(NO! Just) Knee Oeop' ws W;nn<:f 8'0$ LP, Ftt1e-o ·a,e~ki ,,g 
'the Funk' , ·Lei's Aoek' (US sne LP). Jimmy Castor auncn 
'Oon·1 Do Thal ' (US CoMllon 12inL 81un1 P,1gan •Fant.tt.y' (US 
Elekb312inl. 

By JAMES HAMIL TON 

Slll( HOOPER: 'CQ((IOII 81$\1 ' llP 
'"The \\'ofld Wi:~n• US MCA MCA.· 
!1180). $01:; ,ct ll't OIC Ct1;t,:111$t$ • 
d111mll',e1 is dom 'lll(W 1101 11u,::ifls-
1t11,'Y b't tl!!S 91C.ll ·S1tc.:1 tile • llkc 
Joe Samoee • oent1e<1 accere,111,110 
109·11\•11:l· lllb;im 111.i;1rumcnl ;U 
...,11ri c hee1,,y ~,e11cn aeco,dion 
01ne1 ,elf • oe"t1ed trlt\'~!I 1111.c inc 
,o.io1 :.:ol'l'I ·e,a,os Rh•e• 
611,a.~O'•'rf , li:>bi:m •P.11m Or lo,. 
Q11.!ir 1111,; ~.., vocal ·Pus~· br 
~ ~m~el't f)lea:r.art ,, t10t t.elf • Ir.. 
do ..till 
PO ITIVE FORCE: 'We Go1 11'1(1 
F1,1nlf IVS lolb(> TU-1~1 Pll•ty &t• 

-~~~!r:,~::,n 1~~~~:9 ~~711, -~~~:~ 
e •t •;:tl"lely <:11!<:ny 11:!e , me ch1n1 
"Oui!(fon9 .... ~ illlO ii OOle'l :i;II 
h.t'>ka1ec1 ~!!yiny c:,i, - ii nn•,.. :ir .. 
1r.ornm11-,b~ 
S U-GARMIL L GANG: ·Rappe,· , 
oo.1i;h1' lUS Svc.11rnl!I SH-~2). 
l\m.u..-'19 16:00 IZVI ma1a1ru,n °'1lil:I 
ff",On OI t.-OtlQUo!' • 1w 1Slmg C(m\
:ilc•1ty IOl:il,(I~ 11110 ;inc, fo(l lfllj' 11'>$ 
()6,llOI ilfl 1i2bll(!) inlll;u11 •>!i,t1l$1 ~•· 
!'i+l>" ~I --Ocol! 1'1111u , r.ilv!'il!"l!I 11 
1,on$ilt l()(l••"e•e~e.· if g1-..e11,.::1. 

~~~~Ri~~i:~i~~~~~:: 
$kllh:'1:no t:23b11m ·R,,.l'lt 111 lhe 

~e~!!~u .. ~~~~; :;!,i:\~:~~, 
!,I) !l'lal I l'/11$$$(:1 1,111$ conslli{Otll 

~ri!'' ::~'( !1
!~~.ifyc~~W:1~~ 

l2$b11m 'Tl!e R, hl Ti.meF01 u,· . .tl· 
lfilC·lMlly ~-
(Ond Ti m ·1 
Owe You m.o· 
.f,1«)131 • 

(LP 
we S~tld' us 1\110111 SW 

li1!1pln9 lll\!I upping I IJ. 
a11py ,,:,,,-._,e, w+lrl '-"IIJhn(J 

11110 SH JIM '8ooQ!Ct 
VIOll(:11:,,18/IC' • t~i>e flt.9¢Clltt> 11:ta.Ck 
.tflor .l en,~ ·n l h)•!nm ll'IIIQ, t fl4 
wl)(lle llldin,;i i1110 • d~ 11!ow ha.!• 

~t ~~1;•;,•J~~~~·~iJ:;;.~~Jit 
~r. N.-n1:11r. · Ul'IC u1n cnoictt ~ 1111}. 
whll@ · Roek OOn't Swp· 1$ 111,:1ery 

~a,~t :~i~~RJ/i:"~~ :tPC!t~~·h, 
Fire· us Capl!ol Sf,H!lf.6), lCWOI)' 
!il'l~li,..g •'-"IIY,110 l?d·12$b,;)•l'I II\-

IMPORTS 
,w~t1111J o•&l'IO tniotoe~ t,.,,1i,1, ... 
l'l:l.'lli;mp m:e,is,:y !Ike .t •~sl'lt-4' Joe 

!~~•~a~: t'~~~fi,.:~."ll .. ~~!t"; 
ll'lllfl'lf)lng l(Y•' er.@ror ,3200 ..... Intro 
lO &. 1&.::y "t!llt<c<!!IO s)·n:nc~l!CI 
•~D>l"'I tq,1;:ier ;in.o ,au,.n;; t33t:OII\ 
$lt1@<1 fl•t fll'• bTi!-" and 136\>.l tom 
•a~ p:ir1 smooCll~• t>eino me 
Q(.j)'!1 SIOp R1,.11!"lirp Aw;s.y f: rom 
lovr. .:ino 4!1/l?Q-:,pm 'Oe•1ln' INO 
L<1ve. 
W.OOERN SOUND CORPOFl,6.TI()N 
•s..111,i (US Su11~inc Swlld 2081. 
G1t10n Broincrrs . t1r,a mnpm nin 
a l •(I oov11ae, wiu, WQ1oJlt'!!i <:...,n. 
tm9a.fll!' ~lC!CQ s.:ix ...tl!ps. .,p S.ilfl;!IO 

s ~i;G·:~o:" ~•tYa~iteit'O~r (US 
w•mer s,os 0'116S WJ1>. \'!:!Hhflt
w1-t1e , :11o:lucr.d cn1x • ,u~ $>(!1-,,,1no $~C1,,in!) l ~•126bC!'!• 12it1 
IUII\ICI like ::t IQO!'ICI £m1>11ons "''llh 
c,.cll .n9 $UIUC8 $0\lnd llrvJ aia,np
i,.i; ~e11k. ,ns-:r11men~I l!lp 

~J~S~~ g~!~:,;.K!llf~ f~~;• 
Tl'lvm:,ino ~?Obom 1211, ,011• 
l)Cunde-: Wl\11 S-1:iCU,IQ el\ar,:1n11 
Df11Ml .\f!(:I 1,tti(lo{l$ . ••l'li1e tll,;> l)llt,?fl l 
Olla' LP (T·S9c, ,nclut1e:1 lll\OtllCI 

SOIi()' EWF+1$n I008" !l'lt $((•11011 'n 
lh)·lhm. in!toed 1::.i@b;im ·C.in I Gr.: 
Et1ou;n· .ln(I -111'1'191QCi¢11Jt r •lllli-<110 

g.~~OE~'~~-" Will\ Yw, 

:::~i;: R~t:r~~t.HJ?::~:.~~ ::~gv fh~~C<.l ;:~d'v:~~ :;~:.:r11s~ 
$-111X1th 1711bll<"l cnu1ncr '-"llll ~ 
llO • type nl'!fl){l,,11i,19 t h~ 10"{1 inl·o 
and 'Jlt;)rt-;ie r,:,ut,110 11rukin9 ;n•oogn fh9 $l oC;k ~flllnl <11'). w!ldt, 
011,e4 ;ua VIC i11pl)Cy 1Dg{il!ll9 

mt:: ·A!~~!~~i~lli~::;ur 
d111eo I O&ipm •Qaity UCly'. incl 
$0u1lvl hJSI\ flfltoOOChC1$ 221'3bpm 
'l.1'11ng My I.II& Ju$-! Fo, You'. 
.tH~bilm 'Some!lh•11p l11s~e You 
i:ce1·. 
BOB MeG!LPIN II. 'S011y Thing' IUS 
81.11tertff ll 'f, l»&o}. WC:Wpto:lv/:9(1 
5!~(111,' ttitOl"'O 113,11!,0(ll'l'I 121n 

~:;.i;::!I ~i:$ ~~~:~;:~n~01'it:~: 
cei,ir'III lhe heovil;t m:innc:10:1 -.,,.,hr. 
el!M1l..n9, 

ROEIIN BcCK· 'Swe9l Tell\' IUS 
Mercu1y MOS•.t00'/1. Totally 
.:1eu,,uwc a1Hcl11$i;,ilym1101111sol).fl'I 
12il'I (Olly(>! C111a;. w1:h «1C;ti!I IC.tt1• 
'19 ,11g1111v Ill.Of(! IOwiltd$ t 114 €l'IIO• 

tiOllt (01 $,¥:'"· Sh:di;,:?) 
;)n'tWll'(. ,:;·c:i::l 11q:.¢hiC* 
BRUNI PAOAtl: ·F~mtuy' lUS 
E.lektll As. I 14'31 S10,,., )' l);!l!(llng 
• H•HS~p/11 ?2ir. e <coi:,c:1 w11,-. ,:11• 
acn: 1:111x 11r1:.1 .... 11,~;ni: l);lflli l-,ll':)0, 
··•olhn:,;i hl,;c Cn:c , S tedt,e IX!t In !l'lt: 
~~tr.cl HPM r,11n9e,f¢ t tlOl)!hl\$. 
GAVE £\'E.R$ & NIT£t.lTE: ' Body 
P.tnf tU5 cao1to1 Ditto 652.J'.t 
~r~':~":~; .. ~~\:11;e, t:uo~~~il':'~ 
~rO.~t~~:;:11,:,•1\ !()!"lij !,!C"!CO Pf:ICU!l• 

FAZE-0: · 81~1>;lrq' The h;nk· LJ> 
ws Shit SIi 7421 p·:vnk J iJ() ,ntf() I(> 
!ht t •lle II.Ck lulf•s t11dcet: ,,o~~ll 1•1· 
!Cl)' f.10'&' <l/l tl;Q iel:lpm hll"il"Y 
!ulllu,, . wll>ie !hf !lhtk>')· OOUndlfllj" 
1J2D;i~ ' L@1 r. Roc:i..· narmony t li@1 
,~me, IOflC'll lh~.;101!!1 O! v,e " IQl:11 .. 

1119 soul ~iJC,l,,11( ·• •11'1 l()OIJ•IIO liyfl• 
l ~,:$tlt-l tm:.iik. 1hr. E119enc P.r.i:ord 
• r.OM«I 'AU 1 Will'II f() 00 1$ !~k8 
LO,•e To 'You' lho ne,119 .a lovely 
!,t(101bpm $Wll1~1 
EUGENE RECOAO: ' Where Are 
You' IUS W,rnor 81011 0 W8$ &901, 
8'1Ud,a," • tytie ~IO'-" 1,vmony in1ro 
IVIChCll B'IIO .ll l\.:iWt EWF•IY:l8 
12eb;;f'l'I 12in .sl •v!tt:• '-"!~h E11gene 

C~11'!~\ff' _l~~=k73sc:;,I( Oisco 
414). (dw!II S11111 11p.011 c lonktt19 in. 
uo 10 II rr11n11c ,..,,, 141 13,~,n t2ir'I 
flil't. 
lEROV' HUTSON: 'Ut1lorce11ab1~· 
(US FtSO ASS 3051. Snm4-..,.f1;1.t 
l'OtQtua1>1eo-,~fly l/f'lgy 1n-129ti;;m 
ll'!n " ~ • S,C,0° llC!:.ttl'IIQn.! Of Nllt K,119 
co1e•gc1asa1c 
ROY AVERS: ' FO'o'$t ' (US Poly~,o, 
~.RO 110;. Ac..-... ~ OS 12;,. (fl!M'o:! 

~s '"";~,::a1:;ll1~~:~t~e.~g!~~~ 
~t$!(1t1 ~ I\Ow .a!ta, a fliO/fl91\134)' 
t1eb~l'l'I th,;fl)' 1114 116':lpm in!lo 
19,11(1!1 1r.10 12,~f)m 11'>!itl voe.ii .ind 
12:St)j)MIHI Ollrt. 

UK NEWIES 
STERLING: 'AOll•He,. Skate,· 

f~i1°:,:~~~~ J:1t~:-~~f:id".'f~! 
a111:e<1 • 10<:1( 121n wtr • .,!IC 11'ly 
c.r,():)pal/le tivlt(l • ¢<le t•<I lhlt4 '°"'' OANCC. ro:k. fr1111k • ~k.t\t:. 

it~~ c:cri:v:~~--g:; "'c;~, f lwl 
Pn,e· lMOIOWn 12TMG 1160;. ·Lo,-e 
H,ltlQO~et· . $1y!c s.fO'-" $1,Vtlng 111• 
'19 bO•n i2, ... ti'1-lte, l(l<fl'I · Th$ 
Elo::t.· 
FEAH KINNEY: 'Groo.-e Me' (WEA 
191011. US 5IT\ll~n i-y111r.e1v.::,11~ 
l.-v1b,,i!) !~tlpm 111' ,t-.,¥al OI Kit1Q 
F1oyo·$ 19ro 11.1r..ii11r t-r.c11 by some 
11t 11 ""'""' nmt:,My ee,r 
SPYAO (;YIU.: •Shaker Sot1g· ILn• 
f,llity INF1 1111 ◊l>{l•n/llly llQI 01'1 
1r,;:o11 IU1)·c111. lh1, Q/C)~llllt!y in• 
C:01'1$e<IV81'h.tl Mllft !l(:j•£!j.!IH47 
btf'" 1~ -. '$;>., lou!l,:,1 Sf\.Qul:I n<,a· ll tl 
n111-0 .s:iee, ~1,~1 ·s<1no F(lt to11.:11n,)' 
ll~D'lll~::wm~11l :1 

O'tNASTY: . , Oon'l \'Vint To Be A 
Ftt;.I! IBul I C.n'I Mclr.- My11elU 
tS0111, f:C lll~J. Cll~'l • l:()v:id me,-·( 
11!11):i,n ··,oe~: ll!,lllf",:ICI w11t'I ~<'I· 

<:hy c!.:ip()l.119 .:ir,o $iM:1!e 11mi;,n9, 
llltll"iJ<I~ 11 b<o !1.:!'lct f).fl 1maor1 
RAY ANI NONY: 'CoMilopolrla,n 
L(t,110(11'1' IVe.s-.o V$1( 0~ . viii Ot-15(1 
?Ill I !;961). C!llll . ct,an\t:d l1llc hr,e 
,nt1¢ lO II $II~ • &uullw~M h8il~y 
,10-"' 103.101:ux:,m 1;r111 I.in • t1i:ik , 
11:o;i:u, .iut111ment::tl ,09;ie1. 0•11i~e 
1)( ;:iay\Vl!liilfft$. ¥0¢111 ,~t$10fl 

TOM 8RO\'YN~: 'Brown Svijar' LP 
IAri!illl GAP SPA.RT 11031. Ju: 
11v,ntie1er·s $1.1t100;1 , , 111e 

~~i~:e, ~:~\o 11~~:~i,i .:; 
Qlltlll'( mea11de-r,no) 13,~pm ·H{!r• 
b!il Sce11t' t$ more :;pccuat.,i 1'n0 
111(112!11\Qm '\\'h-111'110-01,19 or. · illld ~:,:'?f.~ •1'hf(lw Oo-a'l'I· 11,e 11,ell(ly 

AORENAU N: 'Fee.I Tl\e FIHI' 
IMltno11Mt 12Hll 2, vii 01,UJ ~~. 
Orit,sll • f'l'IIIUe i 21 tio,n 12,n eover 01 
O:w,u Qr.11ec111,·, oo:i n ,1 , .:. 

~~~';:;•c~1!~;!!' p,~~~v•,,:<:111,,.~ 
1111vm8titi1! 6•$i CII , ll'l,k,r; it 
1)1et111.tblt: !01 !10;11c i;1:obl:l.:.t11,1,:.: • 

'""" '"''' ~~~.L~~f)tcc'f~Kt~;~oJ:~~~' 
Cl~~f)!IIQ lint! 11n11;::ni1-.i; +'liC!0dit 1'/i 
!~pm jillt o!"ll,t lUl:'lllfll.al, Oil UK 
?in 11!$"!C)U ot lhe ·Jv,t A l e-111< -i9' 
US1(it1 
VARIOUS: 'A&M ~ Funk.' EP 
(A&M AMSP 74641 Fo11r ,,.~ •• f: !.e, 
,2,.-. 51:g11eo ~'( Crms 810'An. SEA· 

~~~~~t,nti:!:mi!':.~!'11: ~m~1 ']i~i~ 
~~\'fl~f:11m~~~~ <-11~¢~;f,;; ~A~ 
lil.\N(il◊lll' . $ /ll lrac;IIV(l !13111)11'\ 
·Ote!llrllf,IO>,.' llnd q1C,HARO [.'/AN$ 
PC'-"<111,; Uy (11.1totllt19 11&-ll'ot.Qm 
·oumina Sp~a•· •I\S~.in:l UtlJ 11'JC1~ 

1g(,$::,gi:.~i$R: 'Rea1a f 1e1111· 
(Vl1:iit1'$ Fror,t l i11e FLS 11012). 
q,,·11d il.bQ,;t $01!'>(1 mon1h11 OllCk. 
1118 01e111 a 1me>::11n,:,11:.:sn;, 1n1!)t;b. 
..-,i; H 9J :.'lttp,-n 121n 1e,o1»e ir .... 
$llllfl'l$11W,I ~s f w,t !y t1e1119 01()• 
fl'lf>ted ;iro;ic1!y .a•: t r i""Ce.»af\1 
tildlOP!uOfl o,yC..p,1~1, O:iveCa;n, 

PAUUNHO DA c;;OSTA: 'C>eill vu· 
IP~•o STEP 31. l>e1cU!i)IOll ll\/11.,. 
l~!Pfll'( EVi'f,ocf101m9(1 ;tn(t $U.fl0 
118b:l1l'I $QI.IC'llky 111\lppet U, Dn UK 
ltln Ill fol(IC!'l ISOliltiotl, llw) US 12it1 
/JeQuea tnllt.sy · Lo•'CI T11t T11c !:no 
01 lime' 111:::11,r.noM..al tlOW l)e.,no, 

i:1i+~e ~!it~~' i~ti .':ft,· (C8$ 
7902), $10·•· tlll •tit1g 5-QUC41ky 
11),!b:im 1..n Wl!h :<lunly 899 04@ 
1(111'.:,0, 

BEEFCAKE CORNER (one for the girts lfli$ lime) - nere 
..-oterao jock..s Fatm;m & Magami~ _.n, dwarled oy Mayfak 
Gui/Ivor$ owner Phil Tibbcrs jvlting jaw! No. ser,oosly. f.Jtman 
Graham C,Mer i$ IOOkl,-,g happy ho!dfng h is Pe.st London C//Jl:J 
OJ SWdfd White ( 'm flashing the 901<1 di$(; Pll()n(){lfllm af'ld 
Po/ydor ga\.'6 hfm fo, the scgvt,'<1 mi1tin(J lledkJ o-n lhetr '800fil6 
Bvs'album. &ckromegirl$nexrweek. boys! 

TEENA MARIE: ·0o11· 1 look &ck· 
(Motown l :tlM(; USS) , Ft,!"11,,ily(;.h ....... 
niMJ 117tlf)tll ,2,n • 1oc-k" Vclltmcr1 
ol 1.-.eM1111c1e~ 1 FCll~I iQt;l\{i,flQ 
ELrON JOH N: ·v1c111n OI Love· 
(FIOCll8l XPRES, ?H. Peto!' 0..-,11:xt,,, • 
;:ulXI : pen11cc ,mo !21tlf)m r ,n 
1n11mp111 i;,..,~C.8$$1vl!r ¢01\(:Wilt ! ~~.ri ;~div,cu,!ity, i i.011gh aon 

EAGLES: 'Me..111 c;l'!e TDnigl'!t· 
(A.$ylum I<, 12:1941 USIJ<'I Ei1Qlt"$ • 
1·,o~ no,~efl allled to a ,:Ow s!flxk 
1119 11~D(lm ~$;II tl'll!lf$ at (JIii(,() 111$ 
Cl+II 
KING >.NO OUEEN: ·ReU'll!tect' 
1oeeuF 13863). N,ce.tUt'Jbi:m reg· 

rzi ~i,~~j~~ :~:~il,f'.!~ I ~!!11io?" 
f'ANTASV' 8AN0 FE.\TURING 
l(E\'tN KltCHEN: ·wcn·1 You ilk$ 
Mt Stck' fP$1)1)8t 12·8P 301. YJ! 
VA). llcw,,d Hvnm:19c . pred11u10 
b t11e • qyfO tium;:,y ,n • 12:e, b:11':1 
12m 1111,:IC'T n11tll!fy cnu111~ 11110 ;:. 

~~i !.lf:j~A: ·11 Love M;5, Go· 
l MOtOwl\ l MO l lST;. Oe&d stow 
l~llf)Tn 1it1 ·;!IOl!l!<tlt !!:i~o.1 f1.-im 
e..:iuey • q11a1.1e ~ilt hOt by w u11u1 
l!Ul»OII, fromAIJOhllY.ltl. 
JtMMY llNi)SAY: ·w11tre , , You, 
Lo,,e' (~rn GEM 12-t;. Moi:<1•1 '•11· • 
01e 1t11 ro IQ ii 4:/13&1JOm 1800~9 
at-ow1e011 (ft~e11 vmyi 121n. 
CARt.OS ROMANOS: · A,e You 
Aeady' lP'I I( P V 12-2$) , 
VK,ltOOl\)td •eoelil~ -c, .... • llull~ 
12t,:1pm 11,n r,~1soul c.\Qnt 9r, 
0000 NEVIS. ·Aua1r11l1a' (Epic. EPC 
12-1«). \' 1Uapr. fllk)p!o • copying 
1n1>p,1112 .. , 
CR01senc: 'UMOI HY(lrl0$4' (AV! 
AVISL 1~). l!ll'I L~vin,e • p1o,JU¢c<I 
last !")~pm Noe,11~,11 • r.vl'l'I. 9.:iy 
12; .. rne, 
Jo\NIC{ HO'tlE: 'Wl\ltf'I I E=.:in In 
LOV4' IUA 128P 31?.) l'labCly UK· 
, ecordcl! o~·( ,~~pm t21t1 II• Nit 
-.1u-11r 
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MORE MODS 
DAVE ELSE 1Guildforo l!udge, continues our rem,nlscen~e~ of 
lhO $oo!ful $1xhes. "'11tin1r "It must bO Clown to OU' $i m1U11 

!~:!::~,;;~~~i,'?-~ ,'~r:k~O~~~l\~~~~~ti~~~:~~~:,~:c~~~:,:r 
cie ;Jbout l ne Mod 1evwa1 co1nc1dec 'Wllh my own •11e•,.·s .in(j 
evti ti ar.1v$enien1, but whi'lt w.:is mo1c 1,101;.(fnny wi$ me 1ac1 that 
when I t>o~gh1 my P.eco1d l.l11ro, !Oil Ille wa)' oack !rom the Im• 
oort shop af'd 1n1nk1n9 a~out lhe nigh! 10 come at 1.ne <.: lub> 
pl3yi ng on \ he c<11 tape mac111ns was ::he ·Famo At Lasr ;)ll)om 
Dy G¢01!)10 F.-i1ne ""ti Tho S.ue Fl.1mos < the 0111y rt.all)' convlc• 

~~~;•;~':ss~~f ~~~I: l:mi;~,~~a~f~~~g·t~~l~~i;•'t::c;~ 
iti Will\1301 and Gu1lcJlou.1. \lnO Tho Flumingo in l.onaon·$ Waf· 
dour S1,ee1. My aebut as a OJ was alongs,.ae H,;Hb1e Goins and 
The hhghl•t11tHS 1w11h 1,1,ck. Eve. e'.0;-81ue ~lame -1nd cuncril 
Gonsa1e2. O'\ ~.l(, , wll!lt nly i~lPOSi::it>!e 10 l :nt:1 ".Ow ~5 is 

~~~k~ ~~~:~~~ ~~~;~~!Ys';!~~~ro~~~ .. l~;.0g.0fof!1160~ 
ston,pe,,1:·· Beller l ,Sten lo C1u1sinQ on C..;ii 1.11 this Frn1ay. 
Da ve! E:08 JONES ICheltnSfO(C oee JaysH:'.C) Wfi!es: ··1 nanl<!'I 
lex your an~cie o n 1ne Moa1early '60s scene. because a!lnougn 
I m.ay loolf. )'oung 1modes1 rm not!) 1 r@mem:,er soinning 
soun0$ o:11 Rlln$1◊rd You th ~nlre's Fri d<1y r~•,e . up$. wri.on l it• 
Ile H ank , Cl'\ut>l)y Check er . 03(1ell 8SJ'lk$. z oo, (The Loot► 
Money. Ront11e Jones and The 8!ue Jays. WIii ie Tee a nd many 
more u3,ei;t 10 hll lhOSCilrl(;. icnl w.ills, ttnd l hl) t,tuc t>eltl 111ey US· 
eel 10 sway to was c rowned by E.z Reco ·s ·K,ng Of Kings· Ol"I 
Columbi;1, Swee1 memcmesand !0 1 $Ome t:e11e1 days " V'o,./ tJ 
1>et1ef liSlOn I(> Cru,sinG", too. Bob! JIM KEi=ISMAW 1$Mflie td) 
Ms ac1ua11y sen1 me $(')me vatusDre vil\tage !es1!et$ from nis 
, · ra. teatu1ing p1es of Sot1ny Boy 

Germat1y1. vario usJa:z oands .ind 
rites: "Vot• cert.i in1y in311agea to 
ad. orrn.:eo to preiella I hao. auite 

1%,1-66 1 was r..,s1aen1 OJ at Shel• 
• remember th e Yard birds .,ppcfr• 

I. 

pu1l)le ht;t.1:$, t,omoor:; and ;ho li ke, which you oicpe:1tonce<1. 
The A&B scene was very nea11t1y at this !ime ro-1-~1 i n the local 
c lub$ and l'OC.Ord , ,ui11es .-;oulCI change h a nds for siaggenng 
amouri l $. The M<:rsuybc-01. sound w;,s n-cvc, .in th;H big m tne 
c1u1>s. tne Rolling s 1ones al ·,11ay3 helCI me call. and at !h is 11me 
Motown h<Jd yet 10 make an impression. For m e lhe Mo1own 
b t eakth101,1~"j'1 <.:-1mr.: wi1h S1a-,.ie Wonder 's 'Uptight'. Anyway. 

~~mo:f8t'~~":rfu~~~~J:·~r~:~t0c11:m~~:~~0,~o~y~I~!:;~~ 
q ues1s Dac k !hen.·· 

Pye Int 
P)'e lnt 

Pv• 
Fontana 

c ness 
S!a teslde 

Atlantic 
Slaloside 

Pyernt 
S1a1e,1oe 

You certainly wete 1n10 tne c-iues encl 01 RS.8, weten' t you? 
My own momones of Sneif1e!d n •ghl1i!e then we,e -vls,1s to the 
Kln.g Mojo,, ei l hci .,ccompanymg Jimmy Jam.es and The 
va gaoonds to g,gs 0 1 eise going t◊ see such as 0111~ siewaf! 
there O n one such visi t l may well t1a11e wMessea lhe :>Inn ol 
Northern S<>ul , when owner a.no o .. • Pele S111ngleOow go1 awh;I• 
ly excited aboul the brnn<1 new Jackie Lee ·ouck ' L P! An-,•way. 
c111 my eaflit-r cryptic com'llet\1!'1 a1>ou1 Cru 1Slllg oo ca.oital 
R&di() (F1i(l..ay .,1 6 pm> rela;ed to me tact Iha;, tuec by tl'lese ar
Ucles. lu! week , p ,og,ammeC nothing b lltmi<.! -'IY.ls<:1isc:o hils 
w1tl'I olc Mod appe.al. aJ'IO lhis week wi11 lea1u1e Psn 2. UIS! Fri• 
day'$ $(19-.,cs were Oot;.1e G1ay ' lne "In" C rov,a· I 800 Kuban 
and The In Men 'Tne CMate-1· 1 E~11 •/a.n Ovk(l an::, Tile Soul 
Br<>ther:s ·1 Cant Hep Myse•f. Sam a tKI oa,•e ·You Oon·t Know 
Like I Kno .... , · i Foe.1ena Bass ·Rosc o e Mc' 1 ten e.,11y ·1,2.~·. 

3~Y U~~i,e:;::r ~~~~i ~nnJ i~1~t(~~~u~=~~~:r~;o·,~: ,u~o~: 
10d l'tie Cyc1ooe3 'Lil11y i.o-u· • 8o◊k.or T an{f Tho MO's ·P1um • 

~~!1::~n~i.n~~~:ne~t~~'? AL~~u~~r~1,;'!~d 
1~~ t~:~/ia~1

e~: 
·Sot-k 1110 ·Em J .O ' 1 Mi1tlh;.1 .ind The 'landellas 'Nowhe1e To 
Run· . Jimmy Smith ·waik 0 1, Tile Wifd s i-::,e· f Ramnv Lewi$ 
Tfio ·rne ··10" C rowd' .. . and 1Udo say so mysell. 11 aid sound 
good! A nyolle comill~<.fo-,..n l◊ l.ondon lhi .s weo1<? 

HOT VINYL 

• 

• 
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By PAUL SEXTON 

S
O YOU have the 
ambition ot top
line )Ock - but 
nOI tho money. 

Wet!, money don' t get 
every1hino It's true. but 
what it don't get I can't 
use. So a.s ta, as your 
disco equipment is 
concerned. a com· 
promise Is In order. 
And buying secon
dhand might not be the 
risk business you 1hink. 
It certainty needn't be 
dirt cheap, 11 you·re 
worried about mferior 
gear. 

They call 'em ... SECONDHAND SHOWS 

T he biggest 
drawback aboul secon
dhand gear Is tno ob• 
vious one - that it isn't 
new. Bui if you aten't 
an " image" DJ Vlho 
can't bear 1ne lhought 
of handling equipment 
that isn't hot from the 
Showroom. 1hen there 
are some bargains to 
pick up. There's little 
poin1 in trying to give 
you an up • 10 • date 
rundown ot currcnl of
fers in the secondhand 
shops of Britain. simpty 
because by the time 
you read abOul them, 
they just won't be there 
any more. Bui I have 
l),e,113n 1:.lklnQ In A IP.W 

Personal 

shops who can supplr. 
you w1lh "slightly soi -
eo" gear. and they 
definitely think it's 
worth your while to 
enter the nearly • new 
market. 

The Help Disco Cen
tre. in R1ckmansworth, 
has been open for 
s.ome 1 S-16 months, 
and speciahses in the 
hire of equipment but 
also runs a viable 
secondhand service. 
Help's Terry Dour1s 
told me; " We try to sell 
secondhand equipmen1 
at the lowest possible 
price. We don't usually 
bother wilh a list for 
secondhand gea, , 
because by lhe time it's 
printed. the stuff's 
already sold. But there 
does seem to be qui1e a 
demand lor the s luH in 
this area.. There·s a lot 
ot voungsters starting 
up.'' 

Prices ol used 9ear 
vary as much as pnces 
ol new hardvrear. Ob
viously prices depend 
on what eQuipment the 
shops receive. and 

Jane Scoll 31 RM, Nonh 
Sireet. Ouad,an1 
fai~1on Sussex. B"-1 
H O W TO GE T 
GIRLFRIENDS. What IO 
sa.y, how 10 overcome 
s:wnv~~s•,a"n~~-1~ dg1e£ a1~~ 
free details: Ma1chrile 
Public111ons. Scnool 
~~c/M~;f;x Cotte,eu. 
lONEl Y? WANT a new 
rover e•erv night? o, 
s.ometh,ng 1no1e perm.a• 
nen1? You need .. Lo\'ers 
anct FtlenCfs" tots o l 1n• 
forma1lon r,lus addr0s.sos. 
It's unique! t 1.00 poslfree: 
Haimil1on Publications, 
Oevon 
FRIENDS. y0u need not 
be Alone send stamp &or 
tree de1•1 s .and maoazine 
10 Fr,enos lor Leisure -
120 Church St. er1gri1-on, s, 
FINNISH, ANO Swe0!Sh 

rr:~1'~°.~:~s Pen~ri~~lc
1
~~ 

Se,vlco. PL 27 SF-2M:>1 

iJp~:ttin~~-Pa,tne,s 
found"' tt·s FREE in 1-N•T· 
E·R-0-A·T•E! Rush fetters 

i:ic~~b•e~_. ~~$~~co~ 
M,rror lOr RM>. 40 Long 
Aero, LOnClo,,. WC2. 
DOVEllNC PENFRIENDS 
~nf O p~1;e~s e ; a~a1op~e0 
g~~;og•g;;, ;;>:rrt~::. 
luauated brochure 
Oo-,,elinc Al6 PO Boa: 100 
Hayw.-,cs Heam. Sus.sex 

Disco Equipment 

what condition Ifs 1n, 

Terry satd: ''The prices 
vary onormously At the 
moment I could p,ck ou1 
a secondhand FAL 
System 50 comp101e tor 
£100. But then we've 
g ot a secondhand 
Cltronic with $Quire 
oliminator bins and 
hl)rns for ~770. we tend 
to move •t a,oond. The 
equ,pment ranges from 
about £50 upwards " 

As I said. the Help 
Disco Centre a1so n1ros 
out gear, and Terry 
Oouris has some ad• 
vice. particularly lor 
youngsters on a cheap 
budget. about hiring: 
"A gOOd way to pick up 
cneap equipment Is to 
htre stuff that's go,ng 
secondhand. It's usual
ly thocheapes1.'' 

Help's po licy on 
auarantees tor used 
flardware is somewhat 
nebulous. bu1 t hey 
have no intention of rip
ping you olf. They don·1 
normally give a 
guarantee - apparent• 
ry It depends on the 
Cu5tomcr conce,ned , 

eau1pmen1 new, wm ,1ph1. 
- T ... 0792862392 
LARGE AOAO $ll0-' for 
MIO For cf.el& IS Phone 
Skelmers Dale. 22~07 

Fan Clubs 

Situations Vacant 
HOMEWORK AGENTS 
wanted for an esiatilisl"led 
worldw1Ce penfnend club. 
V•ry good commission. 
For your opportvru1y to oe 
your own boss. Scn!J SA.E 
lodas to Star En1erp11ses. 
~~,w:~11~;:-omk. R~~ 
S6G 
RESIDENT OJ wallle<I IOf 
Au sltia'$ leaolng 
nlghtsoot. - Pno10 on<1 
Clllc1ils. Le$a lntern11110nal. 
A4654 w1mstiacn. 
ALTERNATIVE 
EMPLOYMENT. JOl>S with 

There is no set llme. 
but the working period 
1s sometn,ng ll~o three 
momhs. All tne equip
ment is checked ou1 
thoroughly before it 
goes on sa10. Holp say 
they've had a couple of 
items go wrong, which 
they'd been lakcn in 
on. and ,n those cases 
they've mended tne 
laults. It's a case of 
two.v.-ay trust; the shop 
has to 1rust whoever 
they·re buying from. 
then 1n turn sou it in 
good faith 10 the new 
customer. 

The A BC M usic 
Dlscomar1 In Kingston 
has only recently 
started buymg and sel~ 
ing disco gear. and now 
nas .. a bil of 
everything,·· as shoo 
manager M a rti n 
Freeman IOld me. At 
the 1wo ends of the 
sca l e . prices go 
through the 11oor and 
through the roof. ftom 
£25 to £600. 10< such as 
the Cittonic Hawaii. ''In 
an average week, we 
sell about seven o~ 

Records Wanted 

~~vJ; ;cbir~~o~.
0'r'~~k;, 

Park Avenue, Audenshaw, 
Ma.nchester 
DAVID ESSEX on 1oor 
mus, be In QOO(I conct1Uon. 

~er:i~o:•a~ ,1;:•e. ~ 
mitt. 14 Oueons Av<l. Hu<I~ 
dersfield, Macclesfield, 
CheshilO, $KIO 20G. 
T.AEX record$ Slider . 
Tanx go-oc, cond ition. 

eight decks. Most o t 
1he people buying are 
youngsters or at 1eas1 
up to the age of thir
ty,sh. Then there·s a 
gap, and alter thal we 
get a tot of men of 
about 55 o r 60. " 
Oiscom&fl give instant 
c,ed,1 up 10 £500, have a 
speody repair serv,co 
and will par1 exchange 
Wllhyou 

Btanctles of Roger 
$Qu1te·s also offer a 
ttad<Hn service. and 
sell anything an d 
everylhing. depending 
on whal people bnng 

1n, They also give a 30· 
day guarantee. but 
don I conslider this 10 
be a b,g pan or 1heir 
business Their June. 
tlon Roao bra1eh in 
London told me: "The 
stuU's pretty well ham
mered by the tim~ ii 
comes in.'' 

So. some dittering 
opinions about secon• 
dhand gear. But yeu·11 
probably lino a lot ol 
shops prepared to talk 
about that part ot the 
busmess. even ii they 
don' t have a set po11cy 

on i1. As usual It's a 
case o1 hunllng around 
for the best cfcal. Oh. 
and 1.nose address.es: 
Roger Squire·s are well 
enough known not to 
need a plug, but they 
have branches in Lon• 
don. 8ns10 1. Man4 

chester and Glasgow. 
The Help Disco Centre 
are at t 97 Watford 
Road, Co.icy Green, 
R.ckmanswor1h. Hens. 
Tetephone Watford 
44822. And o,scomart 
au, on Ot 546 9877. at 56 
Su r biton Ro ad . 
Kingston. 

FRENCHIES TO HOST BRITS 
ROBIN NASH was getting Med of DJ conventron.s. So r,e·s otganlsed a oro
fessiona/ Joo at French/es next week. tor 1ecord companies. promotets. club 
managers and jocks. "I was {Jetting fed up wUh conventions in London. with 
the s.amtt DJs turnina uo all The tune. and Iocal association mcctmgs where 
peop/8 ask ludicrous questions. I thought f t wo uld be a nice idea to nave 0I1e 
wUh a bll of serious chat tor a couple of nours-. thon a buffet with some nice 
food and a gooCJ cabaret,·· ho told me. 

Suen names as Robt>re Vincent. Chris HIii ~nd others w,JJ t>e mere. Nash 
na.s l,m,ted attendance to 275. but lim;ted t,c4.ets are stlll available at £'5.50 a 
time. mcludmg that buffet and caba1et. F1enc1ues ,s at the Cdmbhdge Hotel 
in London Road. Camber,ey. The convem,on ,s on Tuesday_ October 2. bet
ween 8 pm and 2 am. Contact Paul Wheeler or Room Nash. Perhan Otd l.ar>e 
Gardens. Cobham. Surrey. The number 's East Horsley (04865/ 25:Jl 

M obile Discos 
DOLPHIN DISCO Supe,. 
SOL.rids 853•939. 
KEfTH LAYTON'S Stereo 
Aoadthov. Profess.Ont! 
01seoth-OQue.s - 01-521 
2322 
NICK JEFFERY Sto,eo 
Roadshow. book 10, 
Christmas - Ha11ow 
25009 
STEVE DAY:, - 0t·S24 
<976 
DAVE JANSEN 9M 
4010 
VFMO. -01-22600n. 

SituationsWante 
DJ EXPERIENCED seoks 
work within radio , disco 

been lalkin' 10 mynll 
sJnc• 196-1 cootac.1 Dav-o -
Now Bas.tldon SS.1&10 

l?Jl'?11¥\;Mi9¥1 
LYRICS WANTED by 
MUSIC Publlshlng House. 
- 11 St AJbans Avenue. 
LOnclon W4. 
ABSOL UTELY FREE . 
'lwot11y Songwr111np 

Ouestt0ns Ans"'•ered·· is• 
OOOkhH exp l ain ing 
copyng:h1. promotion 
pub'•S"""'O- rocoro,ng con
tracts. royalties, song con
losts setting 1y11cs 10 
mu$1c without payment 
otc, froe lrom - lntorno• 
tlona l Sonow11u , 1, 
AISOCiation iR M ). 
ltme1,ckCl1v Ireland 

For Hire 
DISCO EQUIPMENT. PA 
l)'lltms $OUM to llgnt 
units, reasonab•e rates -
Newham Audio Services. 

liimllll 
A86A FAN rema1o 20 ,. 
&blO to tr3\·el ao Swedi&n 
cotM:erl. 19th OC1ooer 
hc:.,01 aV'c1•ao1e. - Reply 
Sheena. 12 Ma,yheld 

:fe0A ~(;KET wan1ed lor 
Wembley or Stalford con• 
cen s. s tate p,1ce, S . 
Bu,an. 4 8(1dge s 11·eet. 
ChestedielO, Oerbvshlre, 
GARY NUMAN two tiCll.Cts 
-.i,nteo for Shtffitkf City 
H,111 Concen Pleaiae 
pnone Cheste,f,okl 8&''/SJ 
aller6pm 
GARY NUMAN two 11<:kels 
wanted lor conce11 In 
Mldl&nds uea . - 80 
P res tw ich Avenue. 
Wore.ester. 

PHOTOS SALE 
IIMITID PIRIOO ONl TI 
,o· .rootOUIII 
~iftc; ...... IIOfleO• -...,41N' ... n• 
eo,,,,,,. t 4illf. cu, 
8uuc.~• . ..... . . ( t.,JS 
W.CilolN.t.., l._. 
K,t119....._,Sdlff .. ..._,,, 
Tf,aLln,. ,t~ ,., t41t 
()l,n,i,a. 2dlff Q..50 
EM,.6~ .. . .. cus 
Hl"•rBllld.fWtltl• 

~~::ci:~;x71t1'. tu, 
lowi9. \Odlrl , , , • U .9!1 
a-;." 1._0.., , ,o 411ff ••• tut 
M- 8..._, l •1H t2.to 
s.. ... --...1 .iN .. tot ~,_, oa ............... . a.• .... c....,.. U.115 
s·••· COlou111n.ic,.....,.1 
ao.....,, 10 c11". . o.e 

OO clitt t 117'5 
8k'lndie, 1011iff •••• a..M 

&Olliff, ....... , tl1. 7S 
Flu&h.. l&dlH , ., ,•, ••• tl.lf 
U,_0. 0dlff . .... , .. 0.00 
EMl.190IN ,,,,, ••• DA6 

$06ilt..... f 11.~ 
ltMte...l\.1 4!ff .. DJS «-....s...... . DJS 
~ ,,.ui fS.15 
0-. 11-, . 011 o-,...,.... 0.115 
8u,u ,coc:h . ,.__.. • H 16 
t..-l■\tid,. IOfltt 0.00 
s.Dblott1.• -.tt •• • • n.oo 
HEWPOSTE"lllft 30• • •35• 

MO\orl! .. d, A"'" Ile~ ·.,,. 
!ko1ploM VMMD!tl\, .ollee. 

$fy0'. Le,cl ltC>11Dll11 Jimmy P-,11 
n. W hO. WONfl'lle:Mrdl , 
$c:otpion■ fllel. S.• "-'-'• • 

~ -'"""·°"~· G_X..,-. Jotvll"W. 
C-,.. (.., ..... 

11-,1 AU l~Hf.W'I 
ALSO,.,_~_."• • ,,., .. 

At>llt lVoule, v-• 
AW.t (Ctlllii11•1IU1I 
ELO tC:011119elend 

Git "I EMa Cai.1141,f - IMO 
Pric•tt1'ID01!80 l 



hl44·h·dMibti 
GREAT BARGAIN 100 d if
ferent pop s1ng rcs, £5 posI 
lree, many big hits, all 

~tcdk;il i~i-ff e~~nl. L i-;;d 1f :~ 
Road, LeiC-OStC(, 
SINGLES - 50,000 OI0ies ' 
ol>scuriliQS - Send 25µ for 
Massive list. - Rox. 255 
LiSC3((l Road, Wallasey, 
Merseys,ae. 
THOUSANDS SECON-

~~:JJ~o~~~~d~V!~~~~~: 
~ii~f~~~~a

1~1~·. sdgrn~t 
(OV~rse&s Custornen,; 
Send 3 International Rep,y 
Coupons). 
SOLAN 12" US inlerview. 
T.REX Oisco 12" plus pies 
r promos galore. EL TON 

~~~ic::,§f EL~gv~!~ 6[1~ii 
7" pie disc. BEE GEES 
12" Offe,s: 37 •Natcomoe 

~;~cG(e~Ot~~tiam_:. 50% 

~:~0~~9e 2~~,.e. v·~f~~~ 
~~~i

00
~

1
:st. C!eveieys. 

RARE' COLLECTIOI< LPs 
Tommy Steeieo Stage 
Show 10" offers £30.., . 
Sun AocM0illr Vo.I 2, £10. 

r ,ibbAoiyg~~i;~~~ld~~!~ 
8207 · t.ondon· ('10 All 
supc;.>rb conrlition. HMV 
10" Glen Mille, StOf'y Oi
lers? Elvis rare French 33 
,pm l:P Su,,cnaez J lone. 

wrcer.ll0
in~:J UKEBOX 

hits a1 bargain pl'ices plus 
brand new singles from 
p.tst 25 years. Always O\·er 
10,000 ,n s tock including 
Ioads o l special offers. 
Send 12p stamps 10, 11st. 
Gemini Aeco, os . 123 
G oo , ge s 1 , ee 1 . 
Mab1e 1horoe . t in• 
COlnShire. 
SINGLES COLLECTIOt<, 
1956-79. many rare. SAE 
IISIS, - 2 Waveney StfeCI. 
Groves. York. 
SECOl<DHAND SINGLES 
to, s.:11e, iulty guaranteed. 
25-p fo r lists to: Oave 
BanM. 36 Sp11a1 Lane, 
Che:jterfield. 
M OLD L ESS OLD IES . 
lOOO's a\•ailable 195508. 
lmpons, f'e-reieases. col-

~~~~%·;, w~Q~~t~~ ~!)ii~ 
Oiskrey. 86187 v,•esIe1n 
Road, HO\oe . Sussex. 
Callers welcome. 
PASTBLAS T ERS ! 
GOLDEN otd ies available, 
·56-'76, A must to, COU~C· 
tors. GC<lsend fo! OJs, -
SAE : VA F CO. 24 
Soutnwalk, M lCldl0ton. 
Sussex. 
R ECENT RELEASES . 
010,es, bargain o,ice<I . 
send !his ad\'eHiSement 
and ,oceive free sl(\gle . 
18p p&p. - Ch urch lar,e. 

guaranleed . Send SAE fof 
list to: Dave Banks. 36 

~~~~-'g'~E~t~f~f~10~?Sc 
on 078(1 51'026. 

For Sale 
RECORD MIRRORS, 1970-
1978 fnot compIeteI, also 
somo chart rarities lrom 
1954 onwaros. For mo,e 
details and Olfers 01.397 
2957. 

~~frt~~!MP.~~ .. T }~$ .. I2 
81enlH~iin St. Newca-stle 
o n Tyne. 
A BB A T IC KETS . 
Wembley. - 0234 76733~ 
aftet7pm. 
COLOUR PHOTOGRAPHS 

~~t~St8. ·T~to~c~~f~ . ~ 
AC/ DC Blondie. Boom• 

tl~~~P ~~i;k. ,~:et,a:~: 
Oool)ie Sroth0fS, l.a:n Oury 
& BlockheaCls : Oav,<1 
Essex. P~t~r Gabriel & 
Bana. RO()' GanagllO(' 
Gene,ation X. Genesis, 
Ste\l0 Hackoll & Band. 
H;iwttlor<ls. Tne Jam. Un· 
disia,ne. John Otway & 
Band. Rez,11os. liuoaways 
Rush. The Slits. Patt, 

~~~~hs 0~~
0
1i ·cc.

5~~'t,~: 
~,hftes1:k~ : ,~. · Ex~its~e· 
pack conlains t0 diflerent 
prints - size Sin x 3'h irl. 01 
same band. ALL IOP· 
auality pnotos by protes• 
si ona1 pnotog,aphe,s. 
Price per oack: ONLY 
t2.99 excluding p6p per 
pa. ex uK 1 1 20. 
Overseas, 2Sp. Buy now -
Send cheque o r pos1aI 

~1~:~ .~~·~).°~&Ptx 'f2~0115 
Ma.rks A.oad, Wok.iogham. 
Berkshire, AG 11 tNW lOf 
send SAE for catalogue 
detail.1ng ohoto ,ange 
featunng many Olher top 
bands>. 
JOKES, FART Powder. im• 
ital.ion sick, c,~ppaI0 I tea 
bags. bloody movih chew• 

~n~oi~'.1'Sti~~P~~•~~.P:~ik 
ha irspray . c igarette 
bange,s, mucky pup. 
garlic caramels. red hot 

~~ft~1
~i1~:u~X11t~9,f~;~!

1
~~ 

Iop, HIUCf masks. sea 
monkey, now wondef 
oeIs. big bang guns. over 
hunored supe, jokes. 
saucy poslern. novelties. 
magic tricll.s. Senc, SAE to, 
co loudul brochu,e anc, 

~~~~ 18~~110R1.0k1tt ~?~: 
ChCSt8f Road. Bristol BS4 
3NJ, 
ELVIS ELVIS badges. pat-

g~:re,s l(:r~~n~!nli~
I1~r 

sample pack and liSL 

~;:3.v~~fC,s~!ld.C~~~~rd 
SEX PISTOLS bell 
buckles. £1 .90 compreIe 
with belt C2.90 + SAE 
Bentsleather ( RM). ,15 
Church Lane. Wllitwick. 

Coatvillo, Lclcs. C3. - T .I. T.S . 12 Slenhclm THIN LIZZY. BLACK ROSE 
PUNKGEAR BONDAGE Str ee1. Newcastle on T-shirts. $ML. £3. -

~!~i&~Str~~;~iie~urf. ~~i~; f~11
e8WttO- WEMBLEY - ~t~8Tef· JJwc~':reh e~~ 

p\'C ties £1. wtiSlbands t'I AUGUST 1979. T•Shirts. T)_'ne, 
+ SAE BentsIeaIher(AM), $ML £3. - T.I.T.S, 12 AC,OC - LOGO T-sn,,1s, 
t.5 Church Lane. Whilw1ck, 81enhe1m S lreet, Newcas, SML £3. - TJ.T.S. 12 
Coal\oille. Leics. Ue on Tyne. 81enhe1m Sueet. Newcas. 
~~~e:~~~i~~Line( 17.~'L~ ANG ELIC UPSTARTS, tie on Tyne. 
£3. - T.I.T.S, 12 Blenheim ~~~tTs~hi\?~, 5a~~f'l~E!i; r .~~~~S~Ei~iL?v~r.KILl 
Succt. Nawcasue on Stroect. Nowcaslte on T . I.T. S. 12 Blenhei m 
Tyne. Ty,, e . SHcet. Newc&sHe on 
SHAM 69 - LAST STANO CHEAP TRICK, Logo T• Tyne. 
T-Shins: S.M.L £3. shirts. SML £3. - T.LT.S, T.I.T.S. - SWEAT SHIRTS 
T.I. T.S. 12 Ble nh eim 12 Blenhe im s1,0e1. samcdesignsason ourT• 
S1,eet. Newcastle on Newcastle on T>•ne. Shirts. only ('195. - Ten ii 

j e:: I J 
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Shi'1S. T.I.T.S. 12 
Blenheim St,eet. Newcas
tle on Tyne t0632 29847J. 
STIFF LITTLE FINGERS, 
T ·sh irts. SM L £3. 
T. I. T.S. 12 a ienneim 
Sueet. Newcastle on 
Tynf?. 
S TRAN G LERS. LIVE 
(X,CEATI T•shir1, $Ml , £3. 
- T.I.T.S. 12 Blenheim 
Sheet. NG•NC3$0 C 
SPRINGSTEEN, HE'S THE 
ONE T-Shirt. SML, (3. -
T. I. T.S . 12 Blenheim 
Suec t. Newcastle on 
Tyne. 

RUSH TOUR OF THE 
HEMISPHERES T-Shirts, 
$ML. £3. - - T.I.T.$. 12 
Blenheim S 11eeI. Newcas
tle o n Tyne. 
WRIST SAl<OS . bl ack 
lea lher. 2 1h in w,de , 
po1n1co brass. s1uds. 

}~~~\i!'o0~ r t~~sors~un~ 
SAE for f a nt astic 
ca 1a1ogue of studded 
belts. wrist bands and 
Quilar straps. - Seagull 
T,ading Company (Oep1 
A). 9 Terminus Roao. 
Easlbourne Sussex. 

iB'i· SAVE THE QUEEN l"' .. ;.__,;__,-:=, ,;.,~~-"-:,;;;;i,i, 
U';."~•: 1s{·'Ls1e~

3
oeim C' YOUR WEEKLY POSTER GUIDE 

Sttoot. Newcastle · o n 
Tyne. 
NEVER MINO THE 
BOLLOCKS T-Shlt1 s .. 
SML. £3. - T.LT.S. 12 
Blenheim StreeI. Newcas-

~~?t JO~· LONG LIVE 
ROCK ·w ROLL T-Shirts. 
SML. £3. - T.I T $ . ~2 
Biconcim St,cot. Newcas
tle on Tyne. 
2 MOO ARROWS T-Sh1rts. 
£2.50 only. SML. wh ile T. 
Shir t. red and blue arrows. 
- T .L T.S. 12 8!cnne,m 
S11eet. Newcastle on 
Tyne. 
YOU TELL IT WE PAINT IT. 
Your slogan on a T,Sn,tt 
SML. Slate 3 colour 
choices. £3 to - T .1 T .S. 12 
Blenheim Street. Newc;is-

¥~t TJ;'/.'o (LOGO; T
Sllitts. tJ. - l .I. T S. 12 
Blenheim Sireet. Newcas· 
ueon Ty:no. 
LOOK & Colour Concert 
Photos 10 each set only 
£2.50: David Essex. ACXI 
Stewart. Slade . Diana 
Ross. Dana. l ulu, Leo 
Saye,. Also t Mafc Bolar, 
o . Please state artist ano 
send lo A . Cleaver. Ac• 
ta. con . Tho Gf' oen . 
Wingham , Can1e,bu, y, 
Keot. 
RUSH 2112 T •$ll1rts, $ML, 
£3:. - r .I. T .S. 12 Blenheim 
sveeI . Newcastle on 

~f(;9·(LOGO) T•shins, sml 
£3. - TITS, 12 Blenheim 
Sueel. Newcas,1e on 

rrrr ZEPPELIN <LOGO) 
T-Shirts . $Ml. t3. -
T . I T . $ , n Bl&nhei m 
Street. Newcas !le on 
Tvne. 
MOOTIES BLUE lealher 
grainlook + SAE BOr'l l• 
slea1he, •RM) J.5 Chorch 
Lane. Whitwick Coalville. 
LCiCS. 
$10 VICIOUS VUisl bands 
1 · • wide leather hide brass 
studs £2.90 + SAE. -
Ben1 slea1her lAM) 45 
ChufCh lan&. Whitwick. 
Coa1v,11c, t eics. 
STUDDED BEL TS. Slack 
o r brown. £1.90 + SAE. 
BENTS l e3,1ner (RM> 45 
Church Lane. Whi!wiCk. 
Coalville. Le,cs. 
TUBEWAY ARMY , 
REPLICAS T-Shifls. SML, 

NIWllflSUU 
ANN SUSAN 

MA.RGllT ANTON 
£US t2.4S 

JOHN 
WATNI 

,,;;-r. _.:._ 

I NEW 
RUUst! 

0[81ttl.20 

Wt NOW STOCK 
20l>IFHftlNT 

0£881EPOSTERS 

CHERYL LADD 

1 
EASTWOOD (7) 
8 /W-tl.10 

r~:~~8~t:~~~~ lrom 
10p. SAE 24 Beaufort 
Avenue. Blackpoo l. 
CASSETTES FOR Sale. 
Se con dhand . fu l ly 

~·/tt1~·~t'His BELT •~--R-A_D_I_O_F_I_L_E __ 

!~t~kli~•11.t \J~o COtP~~~ !~~1 f .. ~:0~~~=•:.~0;:, 

( K ne bwo r I h, . WHO 
tWeml)lev) POLICE. 
Gabru?I. ~Vit ti Ho,scs 
(Aead1ngI. Roxy Music. 
Scorpions. Rush. L1z2:y. 
Dire St , ait s . Quo , 
Motorhead, Judas Priest 
Jam 1979. Colour concen 
photograohs. Al w Blon• 
die. Bowie. Genesis. Yes. 
~aiobov1, Queen, Otlan. 
Purple. Sa bb a1h. 

HIGHL y SUCCESSFUL 
':.ANAGE!91ENT COMPANY 

w has lime availobl f YOUNG e ora 
An internationa~2! GROUP 

wiU be a ording contract 
Please forward rranged. 

)1,,1-ay ' alM( 'I 11\111 0'•• ;011 lfll 
.,....,._. ;11 .. , ,0ft to '" •~ 
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"'"' , 11,. 1 .. 0,: _,<'IQ, ..... , •. 
'•f11n '°""'"'11 • I O~II ""6 l11l">CIII 
~•~lfy . ..... $ifl0 •• ~ ""' 

Ben1s1eather tRMJ. ,15 ,ne .. ,o.,,, .. ., ,, 11;0 ,.,.ot1th1., 
Church Lane. Whitwick. ••ad mo,e of c~••-· lk"" 

AVID 
, CTi.,tEroLO• 
ft -~ ... ~ .. (o..-- .... c. __ ., -· 
v- ... , "'"'' w(,....,. •- IA• •-iou ... 

FR((tlSTSWfl~E\IERYOAOER* 1,...o,,. , vi&J,.. " ' .,., • ., •• ,... 
\INlll l) f( INGOQ"'l - -•nto ••Y .. 1>11 , _,,,_,.,_, .,_ .............. , 

..... ~ ... ' "' c..oun011 •.o . s ~:::>:.<,~!~.:.;::.:ms:;.c-·"' 
• ,o-,v1111H11, .. 0 50o ... u) 9(7 1. • • ·••O• '"'°""••u Wll(0-,,1 • 

m: S.I.P. IOEPrRM1wW()()OS'!COl RO. L0NOON N4 JU 

R,dio, Mi A ta,iijO, Ocl MM~. 
VOf'. 8,c,c1>11ndl~R """ n,o,•! 
F·,;,• ,Udll • 11d\•<:t11l1!np 

scry!c:~ R1111cl~•sl'"11fi<S. 
Ui,i/h.ol5 (6,31Ull0$ C,,5() Inc: 
(Olfl'Ull'01U l'COM"111111<ATH)IIS 
S..i1c 58. u:,,::i tl~ri,~u,S1 

londonWC2 

~~;;,9~:rfor~tte~~·s41f 

l6~ rr:~ Jew~~. iod ~~~ 
PO Box 400 W Photographs to; 

' eu D.o. Edinburgh 

~"'"'
1 £1.75 lnd.P. &11' 

4 . Upton v,•i rral . 
Merseyside. 

in!l_ettion(:;I com mcn<;ing i :;.:;uc dau.:d , • • . , • •. , . • , . , , • • • •.• 

. . . . . . . to cover the cos1 made payable 10 RECORD I I enclose a cheque/post ttl order for , 
MIRROR 
All SMALi ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER. CASH Will NOT BE I 
ACCEPTED 

I I I 
" " " '• .. I " • • • • 

Name and address when included in advert must be paid for , 
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EARLIER- THIS VEAR Donna- Summer scored a 
massive American hit with_ ~Heaven Kl)ows' written 
by Pau] Jabar, . Since then. Donna h_as gone ftom 
slrengt_h to strenglh. Her last 1wo hits 'Hot Stuff' an<!

··'Bad Girls' ha,ve each sold over two mi111on copies m 
America thus becoming her blgges\ sellers to date .. 
M~rtwhile Jabara has written Barbra Streisand'~ 
massive disco I pop smash 'Main Event I Fig'ht' with 
Bruce Roberts and Bob Esly (writer of Cher's recent 
hits Including 'Take M& Home' )_ Produced by Esty, 
the recorct r - · ' urth in 
America. 
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QUADROPHENIA 
TH€MIJSIC FROM TH€ SOUHDTRACKOFTH€WHO RLM. 
THE DOUDLE ALDUM WITH 22 GREAT TRACKS INCLUDING .:J 
PREVIOUSLY UNRELEASED WHO TITLES, GET OUT AND STAY OUT, 
4 FACES AND JOKER JAMES, AND THE WHO'S NEW SINGLE 5.15. 

PLUS THE CLASSICS OF THE MOD ERA, NIGHTTRAJN/JomesDrown. 
LOUIE LOUIE/The Kingsmen. GREEN ONIONS/Docker Tend the MGs. 
RHYTHM OF THE RAIN/Cascades. HE'S SO FINE/TheChiffons. 
DE MY DADY/TheRonecies;DA DO RON RON/TlieCryscols. , 


