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PAULA

NOTHER DAY,
another dollar, and
the only thing

keeping me going is

the thought of three peanut
flips at Fortnum and Mason
when | finish this. The awful
temptation with this column
at this time of the year, when
rockstars are all either away
or have hay fever, is to start
writing it like Teenage
Confidential “‘the
terrible drug Siouxsie cannot
give up'’ (nicotine of course,
loves) . ““Pete Farndon’s
lurid secret’’ (the Pretenders
have a member with a tattoo
on his bottom) . . . and so
on and so forth

The only thing that puts me off it a
bit is the thought of all the ladies
who'd then ring me up asking things
like ‘Why am | not in love with Gary
Numan?'’' and ‘Does he have a lurid
secret as well?’

B IF you were planning to
go and see Billy Preston
and Syreeta at the Venue
last week and wondered
why it was suddenly
cancelled, here's the
reason. Billy threw a
wobbler, decided he'd
had more than enough of
touring in Europe and
flew back to the States
leaving poor little Syreeta
stranded in Italy, a place
no normal woman would
want to be left alone in.

ON the other hand, the reason that
Marvin Gaye is still in England after
his last tour, is that he’'s now
planning another tour in the autumn
{obviously he couldn’t be bothered
to unpack) Why does he want to
tour again so quickly — this is a real
mystery. Does he feel some kinship
with the inside of Holiday Inns?

TEENA MARIE is in the country for a
promotional visit. She has been
suffering rather badly from insomnia

(which, if you're used to all-nite TV
and pizzas, can be very irritating to
discover in London where
everything shuts at midnight). At a
dinner party at the Fulham
restaurant, Septembers, she looked
frighttully tired and drawn as she'd
apprently only had about two hours'
sleep

Teena's also very religious and
has been going to church every
Sunday since she arrived in Britain
This means that the Tamla Motown
lady that's been looking after her
has to go as well, which is probably
a totally new experience for any
record company executive
Liverpool Cathedral appears not to
have realised what a chance they
had for a really strong voice in the
choir

ONE of the Undertones, John
O’Neill, has got married. So that's
another one gone, ladies. Get out
the hapkies s

STEVIE WONDER'’S tickets are
being snatched up by lots of
gripping people, Paul McCartney
has a whole row, Kate Bush has half
a block, and Elton John and Jack
Nicholson both have a handful
Stevie will be using the same sound
system as Pink Floyd, who did so
much for brick laying last week
Stevie signed the contract for the
gigs with a thumb print — this minor
point has resulted in moi having
rows with various people who said
he did it because he felt like it. |
think he was probably being artistic.

| HAVE been told that all that follows
is absolutely troooo but | didn't
actually see it with my very own
eyes but I'm, willing to believe it
The new film ‘Caddyshack’ had its
preview last week at the Columbia
Cinema and various strange people
arrived, including the Beverley
Sisters’ daughters, (now a group in
their own right), Arthur Mullard,
Diane Keen looking for all the world
like a young wife

In order to keep everyone amused
in the interval, a competition was
announced; a golfing one in keeping
with the movie of course. Guests
were asked to knock a golf ball into
a silver cup. After everyone had had
a bash at this feat of dexterity, a
special guest was announced Jack
Nicklaus? But no, it was Jockey
Monthly's very own Davey Jones
who used to be a Monkee. Anyway,
he announced that he was going to
knock the ball in to the cup In the
nude. But | can’t believe he

IN CASE you didn’t recognise
this face, it’s JOE JACKSON,
showing off his high forehead.

removed evey single article of
clothing. Would he dare? But he
knocked the ball into the cup,
proving that nudity doesn't put him
off his stroke at all.

W1 KNOW that Ellen Foley
and Mick Jones are good
chums, but | was amazed
to hear she might be doing
backing vocals on The
Clash's new album. .

JOCK McDONALD rang me this
morning, to tell me he was as Irish
as Phillip Lynott. | had a little
trouble swallowing that but did so in
the interest of safety. He also told
me that 4 be 2 will be appearing in
Michael White's epic pop movie
‘Urgh A Music War', which should
mean that the film now leaps into
the realms of Oscardom

TED NUGENT thumped a punk
rocker over the head with his mike
stand in Newcastle. What gave the
loin clothed guitar hero a fit of pique

was a spray of saliva from the
pogoing youngster, obviously keen
on giving Teddypoos a bout of
hepatitas. The headbanger banged?

ACCORDING to several papers,
Hazel O'Connor has achieved her
heart's desire. She has found out
where her father's council flat is,
after not seeing him for three whole
years, Certain cynics have been
heard to mutter that Miss O'Connor
knew perfectly well where he's been
stationed all that time, but far be it
for moi to throW @ damper on such a
touching family reunion. Hazel's
father will be made redundant from
BL on the night he goes to see
Hazel at thepremier of ‘Breaking

Glass'

G
WITH her single in the charts, Grace
Jones has been over in London
giving many male journalists some
of the shocks of their lives. Al i
time too. Ronald Gurr for once had ]
his Scottish beak firmly shut al ot
she asked him if he'd like to give

her a massage (see centre pag

Apart from the fact her son is o
Apollo and she claims to always
sexy in everything she does (
can anyone feel sexy when they've
got the Domestos out?). & -i

SCOTT GORHAM has been R
dreadfully ill and was rushed to the 1
hospital after his appendix burst

(uggh!). After an emergency ¢
operation, the healthy ox is on the
road to recovery, no doubt

of his girl friend’s regular do

of the
week(?) |

WELL, it WOULD have been a
sexy pose gerha s) if
RICKIEBOOTS JOBSON hadn’t
gor his underpants showing in

is glam pin-up. And if he'd left
his cigarette somewhere else.
Isn’t it ]ollfv dangerous smoking
when you're wearing next to
nothing?

-
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Austrian chicken soup. He'll be kept
in for another 10 days. However, this
is not going to interfere at all in the
release date for Thin Lizzy's album
which comes out in October

IN the interview with Viv Neaves,
one of the first ever Page Three
giris, she came upwith this

intrigui quote: “‘My bust isn’t very
big but | know what to do with it"". |
am, of course, going to race home
and practice doing things with mine

W LOU REED makes his
g‘c) acting debut in Paul
imon’s ‘One Trick
Poney' due to be seen in
the States soon

AS the Star succinctly put it, Baby
City Rollers’ fans never saw
anything like this before (even if Bay
City Roller employees did)
Members of the lan Mitchell Band
have made a blue movie. Titled
‘Going Crazy’ it's about a group and
the sex hungry groupies that pursue
them

Unfortunately, the whole event
seemed to have been sadly marred
by technical hitches. First the girls
felt queasy, which is hardly
flattering to poor lan, stripped to the
waist and ready for action. Then

Rod Stewart look-alike'’ Lindsay
Honey couldn’t get his trousers off
over his boots. The poor chap was
obviously over heated by the lights
At long last his trousers were off
and he apparently coaxed her into a
Zillion positions on the sofa

At this point | couldn't bear to
read any more, but | caught a glance
of Mr Mitchell's final comment: ““Our
life is one long love-in, sex, sex and
more sex''. What | want to know is if
they both had so much practise how
come they didn't know you have to
take your boots off before you take
your trousers down or you fall over

ONE of the original Mamas & Popps,
John Phillips, was arrested on drug
dealing charges in New York. John
pleaded not guilty

IN the spring, Yes tickets went on
sale for the September shows at
Madison Square Gardens — in June
some of the old time Yes fans
started returning their tickets, after
finding out Jon Anderson and Rick
wakeman had left the group. Now
they're still trying to sell tickets for
the three shows

WITH a few nights off, Joe Jackson
has been making the same round of
NY Clubs. He's been at the Ritz,
seeing the Yachts and the Records,
at the Bottom Line seeing Taj Mahal
and, following his Central Park
show, Joe headed down to the Ritz
to see Rockey Burnette.

BLACK SABBATH's Tony lommi has
had his guitar (with 13 crosses
inlayed) stolen. . . . lommi says
there's a curse on the guitar, which
caused a former thief to have
nightmares and return the guitar.
Believe that and you'll believe
anything

WALICE COOPER wanted
to purchase some gunvd
uniforms used by Richard
Nixon's White House
Guard. However, the
States’ government said
‘no’, and loaned them to
a marching band instead.

RICHARD HELL is suing everyone
in sight in New York State supreme
court for a million dollars. Hell is
suing for breach of contract, unpaid
royalties and failure to promote him
and his work. Hell claims he never
was paid for songs of his that were
released in anthologies in the US.

DISMAL reviews is what Olivia
Newton John's latest film ‘Xanadu’
received by the New York press.
The film company wouldn’t even
allow press to see the flick and
reviewers had to purchase tickets
for the film

THANKS to Cheap Thrills for their
flowers. | stuck them in my hair
when | went to the bank.

Until next week again, then
goodbye, love Paula. XXX

—— 4

AT THE Albany Empire, Squeeze played a farewell - to - Jools gig and a million broken hearts
turned up to cheer him away. ELVIS COSTELLO played with the band, but there’s no truth
that he’s repl.

inther g Jools.

TO ALL of you that thought MICHAEL SCHENKER was bonkers to leave UFO — here’s pro-
of that he obviously isn’t. And his friend doesn’t think he’s bonkers either. (See Castle
Donnington report on page 30).

The Rendezvous Cafe, Birmingham
- Wednesday 6th August 1.00 am

Present: A few taxi drivers, a drunken maddle-
aged man,a reluctant tea sales-lady and most

of Dexy’s Midnight Runners.

We want to explain ourselves as best we can.

We formed two years ago because we were tired of

therefore we are asking our audience for an honest
approach when listening to our records or watching
our live shows, because at some shows we’ve been
quickly disillusioned by ecstatic audiences who think
they are encouraging us when we have done no more
than walk out onto the stage. Thanks but no thanks.
We just need an honest “credit where due’” approach.
We need to summon up our own passion from our own
pain and to be given the freedom to work it up to a
more intense level. Please try and understand that
soul can’t exist amid rowdy celebrations in the way

unemotional insincere music. We were genuinely
inspired (too mild a word) by some records from the
sixties. These have been well highlighted in pages like
these, so we won'’t go into that.

We see things from a different angle to the original
soul artists, so it’s natural that we should sound, look
and feel very different.

We don’t consider ourselves to be musicians.
Fortunately JB and Big Jimmy have a strong musical
knowledge and are usually around to help the rest of
us. The group is made up of stylists and technicians,
with the style constantly feeding the technique.

We came together as people because we had a lot in
common. Frustration, intense emotion, confusion, but
most of all a new soul vision. An intense vision that
encompassed the above feelings, but with enough
warmth and passion to be soulful. We all share a lack
of confidence and a tetal disinterest in insensitive
people.

We believe soul is honesty and our music is honest,

that rock and roll can.

Recently we’ve been asked some
very confusing questions about a
hunt for young soul rebels. We’d
like to clarify the situation.
Searching for the Young Soul
Rebels is the title of our LP and
we have already found the soul
rebels; they made the record.
We’re very suspicious of cults,
and while quite a few of us
believe clothing to be a very
important way of expressing
ourselves, we are far from flattered
by people dressing up like us. Why
don’t they dress up like themselves?
Goodnight

the midnight runners
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JAM October tour

JAM MAKE
NEW START

THE JAM, currently recor-
ding a new album at Lon-
don’s Townhouse studios
will be playing a full British
tour in October

The group are booked in
to the Townhouse until
September 15, and have
already laid down enough
material for an album. And
RECORD MIRROR can ex-
clusively reveal that
they're aiming for an Oc-
tober release with a
major tour to promote the

album running from Oc-
tober through November
Several dates have
already been ‘‘leaked'’,
including concerts at the
Glasgow Apollo on Oc-
tober 20 and the Edin-
burgh Playhouse on Oc-
tober 29. But it's stressed
that, until all the dates
have been finalised — pro-
bably within the next few
weeks — no ticket applica-
tion details will be

available

OZZYTOUR

0ZzZY OSBOURNE's

weight to the autumn tour bonanza

Blizzard Of Ozz have lent their

with a full-

scale attack on the nation's major venues
And although the band has been forced to pull out

of Reading Festival this weekend

Ozzy has promised

that the new stage show will be ‘‘something of an ex-

travaganza''

Beginning at Glasgow Apolio on September 12, the
Blizzard Of Ozz tour runs as follows: Dundee Caird

Hall September 13, Edinb

urgh Odeon 15, Newcastle

City Hall 17, Bradford St Georges Hall 18, London
Hammersmith Odeon 20 and 21, Manchester Apollo
23, Coventry Theatre 24, Liverpool Royal Court 26, Bir-
mingham Odeon 28, Leicester De Montfort Hall 29,

Oxford New Theatre October 1,

Southampton Gau-

mont 2. Blackburn King Georges Hall 6, Sheffield City
Hall 7, Cardiff Sophia Gardens 9

The band's debut album, ‘Blizzard Of Ozz', will be
released in mid-September, with a single taken from
it, ‘Crazy Train', out on August 29

. STROBE LIGHT

POLICE —
LP&GIGS

THE POLICE'S new album will be in the shops at the
end of September.

And there's now a *‘fair chance”, according to
sources close to the band, that the group will be
playing some more British dates this year.

The album bears the unlikely (and apparently
meaningless) title of ‘Zenyatta Mondatta', and it's
been scheduled for release on September 26 —
although final mixes and a track listing have yet to be
finalised.

While the news of possible live dates comes as
something of a surprise, given that Police will be
playing in Europe during the autumn, and could run
into tax problems playing in Britain again this year.
But the possibility does exist, and according to cur-
rent rumour the gigs will take the form of Police
““Christmas specials’"!

UFO: L-R Neil Carter, Paul Chapman, Phil
Mogg, Pete Way and Andy Parker

NEW UFO
LINE UP

UFO HAVE ended all speculation about their future
line-up with the announcement this week that Neil
Carter of Wild Horses will be joining the band full-
time

Carter, 22, was a founder member of Wild Horses —
and he replaces Paul Raymond, who recently left to
join Michael Schenker's new band. His appointment
brings UFO back up to a five-piece, just in time for
Reading

The new-look UFO make their debut with two warm-
up gigs this week, at Taunton Odeon on August 21
and St Austell New Cornish Riviera on August 22,
before headlining at Reading on August 23

Further live dates are expected in the autumn to
promote UFO's new album, now almost completed
and scheduled for October release

ROOSTER
BOOSTER

GINGER BAKER has returned after several years out
of the limelight — to join Atomic Rooster!

Baker, who played a secret warm-up gig with the
band in Glastonbury last week, fills the place original-
ly held by Carl Palmer in 1970, and he joins Vincent
Crane and John DuCann in the three-piece line-up

With the band's ‘‘debut’’ album, ‘Atomic Rooster’,
out on September 8, they play. Liverpool Bradys
September 16, West Runton Village Inn 20, Horsham
Capital 21, Leeds Fforde Grene Hotel 25 Scar-
borough Penthouse 26, Retford Porterhouse 27, Man-
chester Middleton Civic Hall October 1, Bournemouth
Winter Gardens 8, Bristol Granary 9, Sheffield
Genevieves 13, Preston Polytechnic 17, Redcar
Coatham Bowl 26, Colchester University 30, Durham
Bede College November 4

SCORPIONS
BITE BACK

THE SCORPIONS return to
Europe after a successful
American summer tour to
play a month of British
dates in October

They'll be playing
Bristol Colston Hall Oc-
tober 5, Liverpool Empire
6, Newcastle City Hall 7
and 8, Glasgow Apollo 9,
Hanley Victoria Hall 13,
Bradford St Georges Hall
14, Wolverhampton Civic
Hall 15, Leicester De
Montfort Hall 16, Man-
chester Apollo 18 and 19,
Sheffield City Hall 20 and
21, Portsmouth Guildhall

23, Birmingham Odeon 24

and 25, London Hams
mersmith Odeon 27 and
28

All tickets are available
immediately, excepl ab
Bristol (£3.50 and £4.00)
and Bradford (£3 50 only)
where postal applications:
only are being accepted
Box offices will open at
both these venues on
September 4

A second single from

=

i

the Scorpions’ " album
‘Animal Magnetism®
(released earlier Ihis
year), will be out

Zoo

ULTRAVOX

ULTRAVOX, WHO pulled

out of their gig at Man

on
August 22, entitled ‘The =

! :-
1

2l
€

chester Mayflower last week in order to play the =

‘‘new improved"’
scheduled the date

‘Top Of

The Pops’, have re-

They now play there on August 27, and have also
added the following dates: Nottingham Theatre Royal
August 21, Dundee Caird Hall 23, Edinburgh Tiffanys
25, Glasgow Tiffanys 26, Manchester Mayflower 27

free LP's and other gifts

charts in this way

by all the major

JOURN
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ay 22nd

legalising hypin:
they

moral "

NO COMMEN

CLAIMS THAT the BRMB/Music Week chart (used
by RECORD MIRROR)
systematically “hyped"
panies were answered with a series of “'No com-
ment's'’ by the companies involved today

The allegations were made on Granada's ‘World
In Action’ programme on Monday night

The programme included interviews with a
former sales representative from WEA Records,
Avis Linguard, who said that dealers had been
asked to place false ‘ticks’ in their charl return
diaries in return for “‘favours'’,

She claimed that records like the Pretenders’
‘Brass In Pocket’, Gary Numan's ‘Cars’ and Fleels
wood Mac's ‘Tusk’ had been helped into the

But the British Phonographic Industry, who
recently introduced a Code Of Conduct — signed
companies, and effectively ik
— said on the programme that
had no evidence of chart rigging, and thal
any was presented that they would have no hesita-
tion in passing the information to the police and
the Director of Public Prosecutions

John Fruin managing director of WEA and also
chairman of the BPI. was ‘‘abroad and unavallable
for comment’’ as we went to press. Bul he
‘World In Action’ researchers that
tion of a record’s real sales in the charts s il

was regularly
by major record com-

which inch

‘Any falsifica~

While all the other major record compllm,
named in the programme — including EMI 3
United Artists — said today that they would not
comment until they had studied the allagations -
Music Week, the trade magazine, have dem

an immediate probe into what it describes &S
“'very serious allegations of illegal activity". :
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SPLIT NZ

NEW ZEALAND-based band Split Enz
visitio Britain since 1977, in Septembe
YM{'II be playing four conc s
Berkeley September 23, Leeds Far
Porterhouse 28, London Ha ersr
tickets are available
Both a single
Colours’ (already d
currently available

US SNAPS

THE PHOTOS have adde
mer schedule, betore flying
tour

They're at: East Retford
Liverpool Erics 30, Ed ¢

Yo and an album ‘True
platinun Australasia) are

ates to their sum
off for a debut American

se August 29
September 1

Manchester Middlet Sivic Hall 2 Iverhampton
Civic Mah 3

The group will be back to record a new single in
September e playing a full British tour in

November

RUTS RALLY
ROUND

THE RUTS, Sean Tyla and Black Slate are among the
acts lined up for concerts in aid of the Release
organisation
he Ruts will be appearing at the London Venue on

August 25, and its probably the last time the three re
maining band members will use the name. Sean Tyla
follows with a benefit at the Venue on August 26

And Black Slate will be rallying round for Release
with cert in Leeds before playing the
Venue on August 27

DIY 'COCKS

THE BUZZCOCKS are b
11 months of n

scember

ben
bene

k - on record at least - alter

silence

And to celebrate their return they'll be releasing no
less than three singles over the next two months. But
very little likelihood of any British dates

ex! year
the three singles, ‘Part One’, ‘Part Two'
will be released at approximately six
with two sets of covers for each giving
prominence to both sides
One out next week, contains ‘Are
Everything' (written by Pete Shelley) and ‘Why She's
A Girl From The Chainstore’
The releases are described by Buzzcock Pete
Shelley as ‘‘a mix and match do-it-yourself LP!"

G-FORCE
ouT

THE FINAL CHANGES have been announced for this
year's Reading Festival

IN come Slade (!), White Spirit and Angelwitch and
OUT go Angel City, G-Force and Blizzard of Ozz
Don't forget the wellies and the plastic bags

SECRET AFFAIR

SECRET
RETURN

SECRET AFFAIR have returned from their first
American tour, and immediately embark on a 22-date
British tour

The trek coincides with a new Secret Affair album
‘Behind Closed Doors'. It includes their last two
singles and is due out on September 12; but there's
no new single scheduled

The ‘Sound of Confusion' begins at Guildford Civic
Hall on September 11, and continues at: Margate
Winter Gardens 23, Brighton Top Rank 24, Hanley Vic-
Yoria Hall 26, Swindon Oasis 27, Poole Arts Centre 28
Birmingham Odeon 29, Newcastle City Hall 30, Leeds
Polytechnic October 1, Sheffield City Hall 2, London
Rainbow Theatre 4. Bristol Colston Hall September
13, Hemel Hempstead Pavilion 14, Bradford St
Geo:g7 s Hall 15, Manchester Apolio 16, Preston Guild
Hall 17, Glasgow Apollo 18, Edinburgh Odeon 19, Car-
diff Top Rank 21, Leicester de Manfort 22.

air concerts) the band reportedly completed the set

ALLTHE GEN

HAZEL O’CONNOR (seen left) in a scene from Girls Come First

HAZEL COMES FIRST

HAZEL O'CONNOR is to be seen in
the flesh again . . . this time in a
video cassette of a film she made

four years ago.

The film, which went on general
release, was ‘Girls Come First’ —
and Hazel is just one of five girls who
can be seen in the sex scenes.

HENDRIXSET

o
The album box set is vir-
the same as the
German edition (via IMS)

JIMI HENDRIX, who died
on September 18, 10 years
ago, is to be com-
memorated with a special
box set of singles and
albums
The singles’ set con-
tains six records — from
to ‘Voodoo
— and will be
available from Septembe
6

SKIDS'LIG

DATES FOR the Skids' September tour have at last
been finalised

With the album ‘The Absolute Game' due for
release on September 19 they play: Poole Arts Centre
September 25, Birmingham Odeon 26,
Wolverhampton Civic 27, anchester Apollo 28,
Cleethorpes Winter gardens 30, Doncaster Potters
October 1, Glasgow Apollo 2, Edinburgh Odeon 3,
Waketfield Unity 5, Hull City Hall 6, Sheffield Top Rank
7, York University 8, Durham University 9, Norwich
University Of East Anglia 11, Liverpool Rotters 13,
Reading University 14, Brighton Top Rank 15,
Dunstable Queensway Hall 16, Derby Assembly
Rooms 17, Bradford University 18, Canterbury Odeon
20, London Hammersmith Odeon 21

RAMONES
SILENCED

THE RAMONES have been forced to reschedule all
their British dates (Again? — Ed) after brother
Joey lost his voice at a concert in New York

Joey Ramone, who only managed to complete two
numbers at an open-air gig In Central Park last week
was advised to rest his voice for at least a fortnight
and all the gigs have now been put back to October

All previously purchased tickets will be valid for the
new gigs at: London Hammersmith Odeon October 2
Edinburgh Playhouse 5, Liverpool Rotters 6 Dublin
Grand Cinema 8 (changed venue), Belfast Ulster Hall
9

The only gig still to be re-arranged is at Derby, and
confirmation is expected this week
* FOOTNOTE: Even with Joey Ramone forced to
stop singing in New York (at the second of two open-

. . . playing instrumentals!

GENESIS RELEASE another track from the platinum -
selling album ‘Duke’ on August 29

‘Misunderstanding’' is coupled with the previously
unreleased track ‘Evidence Of Autumn’, written by
Tony Banks

FINAL RICK

RICK WAKEMAN concludes a sell-out solo tour with
one final London concert in October

He'll be at Lewisham Odeon on October 1, and
tickels are available from August 30. Enquiries about
immediate postal applications 1o 01-852 1331

MORE NEWS ON PAGE®

She plays a model in the film. A
spokesman for the makers, Opj
Films, said this week: ‘‘Hazel is
the most attractive girl in the
And she also appears in the most ex-
plicit scene — in a bath-tub.””

**Girls Come First" will be available
from World Of Video

which has been available
for some time, but the last

Universe’ has been added
to bring the collection up

ICP PRESENTS

THE TOURISTS

LUMINQUS TOUR QF GREAT BRITAIN

Mayfair Suite, Sunderiand Colston Hall, Bristol
Thor th Sept. 8.00 p.m od. 14 Ot 7 ™
Tuwkets €350, £300, €2 50
Avaiabis from 8/0 Tw. 0272 29778

and Pets Edmunds South Sl Odeon Theatre, Birmingham
FriSar. Jdsath Oct 7 30 p.m
City Hall, Newcastle M €350, £3.00, €250
Fri. ¥th Sept. 7.30 p.m Avaiiabie from 8/0 Tei 021 641 810172
o irom 8/0 Tor 0622 617608 St. Georges Hall, Bradford
Sun. B1b Oct. 7.30 p.im.
Apolio Theatre, Glasgow Tochets 350, £3 00
g N Sept ,,,'GI' A Avaiiabie from B/O Te. 0774 513
Apollo Theatre, Manchester
e Oct 7.30 p.m
s €350, €200, £2 50
P30 5 m « from 8/0 Yo 06} 273 1112/3
v
Ayt T iy S De Montfort Hall, Leicester
C Ogt. 7.30 pm
150, €3.00
Qdeon Theatre. Edinburgh & om /0 Tor 0533 544444
€350 £200 €250
o from §/0 Te: 031 667 108 ria H

City Hall, Sheffield

Tuss 230 Segt 7 Wpm

Tickens £350, £100. €250

Avaiabie trom B/0 Tes 0742 732956

all, Hanley
7% pm

Assembly Rooms, Derby
Wed 24th Sept 7 30 pum

Twchots €350, £3.00

Avmisbie Irom B/0 Tei 0332 11111

Guild Hall, Portsmouth
260 Sept' 730 g
0. £3 00
60 Te: 0706 2436

Rainbow Theatre, London
St S 0 ¢



8 Record Mirror, August 23, 1980

N B

TEARDROP EXPLODES
e appealing for help

N our young musi-
for a month-long
beginning in mid-
er They need two

eters and two
vocalists, and

anybody who thinks they
might fit the role should
Bill Drummond at

cords on: 051-227

THE FIFTH annual Buddy
Holly Week begins in Lon-
don on September 12, with
a ‘Buddy Holly Fan Fair’ at
the Hammersmith Claren-
don Hotel, starting at 1pm
There will also be a rock
n' roll dance in the even-
ing, and free tickets are
available from: Tom Ham-
mond, 21 Caldecote
Street, Newport Pagnell
Milton Keynes, Bucks
(enclose an sae with all
letters). Further informa-
tion from 0908-613122

RORY GALLAGHER

release his new single
Wayv d Child' this
week will also be ap-
earing al the Reading

ock Festival
GUIDED MUSCLE release
r new single ‘The Pret-
2s' this week. It will
in a full colour

WARWICK
to the limelight
1 releases her new
m 'No Night So Long’
ym was produced
» Buckingham and
2s the Tower of
n section. A
T the album
Ying For The Sky'
released on August

29

FOOTBALLER Kevin
Keegan releases his new
single ‘To Be Home Again
In England’ this week
HEADLINE, who recently
supported the Stranglers
release their new single
‘Carolina’ on August 29
The single is a reworking
of a traditional Jamaican
song

SPECIALS: Album, tour,

single.

ER

VIRGIN ARE to open their
second megastore in
Glasgow on August 30
Following the success of a
similar _venture in Lon-
don's Oxford Street, the
15,000 sq ft store will be
launched with personal
appearances by the Skids
and Gillan

EMI STUDIOS begin a
‘Sale Of The Century' at
Abbey Road, London on
October 15. For two days
they will be auctioning off
recording equipment and
other memorabilia, in-
cluding the 4-track
recorder used for the
Beatles' ‘Sergeant Pep-
per’ album ther items
will include professional
equipment at knock-down
prices, and a jumble sale
of rare tapes and casset-
tes. The money from the
sale will be used to im-
prove EMI's unique record
and tape library

REEEASES

THE PAT Travers Band
release a five track limited
edition single this Friday
Tracks include ‘Life In
London' and the release
coincides with the band's
appearance at Reading
Festival which looks like
being their only British ap-
pearance until February
1981

‘IMMEDIATE BLUES', a
collection of early tracks
from the "Immediate
catalogue (recently ac-
quired by Virgin) is releas-
ed on August 29, at the
special price of £2.99. The
album includes tracks
from Jimmy Page, Eric
Clapton, Albert Lee, Jeff
Beck, and John Mayall
PINPOINT release their
new single for Albion
Records ‘Waking Up In
The Morning' this week
The band will be releasing
their third album ‘Third
State’' in October

IAN GOMM releases his
new single ‘Jealousy’ on
August 22. The single was
roduced by Martin
ushent

Jet Set Specials

ARE YOU ready for ‘More Specials'?

For that's the title of the 2 Tone founders' second!
album, due In the shops on September 19 - and they’ll
be playing a full British tour next month to support its

release

The gigs have been restricted to unseated venues
wherever possible, and hckelsgnces kept low - £3 for

seated venues, and £3 and £2

for unseated venues

The Specials will be supported by the Swinging

Cats for all dates.

Full dates are: St Austell new Cornish Riviera
September 13, Bristol Locarno 14, Cardiff Sophia
Gardens 15, Stoke-on-Trent Trentham Gardens 16,
Sunderland Mayfair 17, Newcastle Mayfair 18, Edin-
burgh Playhouse 20, Glasgow Apollo 21, Leicester De
Montfort Hall 23, Sheffield Top Rank 24, Coventry Lan-
chester Polytechnic 25 and 26, Derby Assembly
Rooms 30, Manchester Apollo October 1, Bradford St
Geovges Hall 2, Blackburn St Georges Hall 3, Poole

Arts

entre 5, London Hammersmith Palais 6 and 7,

Cambridge Midsummer Common 9, Bri&hlon Top

Rank 10, Swindon Oasis 11, Doncaster

otters 13,

Liverpool Rotters 14 and 15, Birmingham Odeon 16

Tickets for the gigs up until September 18 (Newcas-
tie) are available immediately. For all others they'll be
available from August 23 (except for Leicester, where
the box office won't open until August 29)

Finally,

a new single,

taken from the ‘More

Sf)emals‘ album, will be available from the beginning
of September. The two tracks included are ‘The Inter-

national Jet Set’ and ‘Stereotypes'.

\

KENNY EVERETT has
given up his regular Satur-
day show for Capital
Radio. The last will be on
September 13, after which
Everett will be concen-
trating on his TV shows,
and the production of the
‘Captain Kremmen'
series. But he'll still be in-
volved with Capital - mak-
ing jingles

A LONDON Beach Boys
convention is to be held at
the London Co-operative
hall, Masons Avenue,
Wealdstone, Middlesex on
August 30. It starts at
12pm, and admission will

be £1.50

GRAND PRIX, who have
been gigging for two years
without signing a contract,
have finally agreed to a
deal. They've now joined
RCA for a long-term con-
tract and a debut single
will be out in September,

followed by their first
album for the label a
month later

DAVID BOWIE’s new play
‘The Elephant Man' - ex-
clusively reviewed in
RECORD MIRROR three
weeks ago - will open on
Broadway (at the Booth
Street Theatre) on

September 23, following a
successful run in Denver
and Chicago

g9

EDDIE FLOYD has signed
a deal with | Spy Records
and his first release ‘The
Beat Song’ is out this
week. Eddie wrote the all
time soul classic 'Knock
On Wood.'

JENNY DARREN releases
her new album ‘Jenny Dar-
ren’ on October 10. All the

.songs have been written

by Jenny and her guitarist

Bobbie Webb

THE LETTERS who recent-

ly signed to Heartbeal
ecords release their first

single ‘Nobody Loves Me’

this Friday

Saturday 4th
Tickets £32

RORY GALLAGHER: new single and Reading

CHARLIE da VINCI who
recently signed to the new

Gun label releases his
debut single ‘Got To Get
You Into My Life’ this
week

JOAN JETT releases her
new single ‘Jezebel' on
August 29. The single is a
cut from her recently
released debut solo
album

RAB NOAKES has signed
a deal with MCA and
releases his debut single
for the label ‘I Can't Get
sgnough Of You’ on August

GILLAN

GILLAN: whose album
‘Glory Road’ rocketed into
the charts, play a special
warm up gig at Aylesbury

Friars on Augusl' 21
They're doing the gig to
prepare or their
onslaught at Reading
Festival on August 22.
GARY NUMAN

GARY NUMAN: plays an
extra matinee show at the
Birmingham Odeon at 6
pm on Friday September
5

PIRANHAS

PIRANHAS: added dates;
London Music Machine
August 21, Herne Hill Hall
Moon 23, West Runton
Pavilion 25. The Piranhas
will be releasing their
debut album ‘The
Piranhas’ next month

KNOX

KNOX: former vocalist
with the Vibrators will be
playing with his new band
at the London Music
Machine on August 26
More London dates are
being planned

BILLY
CONNOLLY

BILLY CONNOLLY
Scotland's answer to
Jasper Carrott begins a
massive three month tour
in September. Dates are:
Stroud Leisure Centre
September 13, Slough
Fulcrum Theatre 14 and 15,
Oxford New Theatre 16
and 17, Fort Regent
Gloucester Hall 19, Guern-
say Beau Sejour Theatre
20, Crawley Leisure Cen-
tre 21, Stoke Victoria Hall
22, Corby Festival Hall 23,
Liverpool Empire 25,
Coventry Theatre 28
Blackburn King George's
Hall 29, Hemel Hempstead
Pavilion October 2, Blet-
chley Leisure Centre 5,
Margate Winter Gardens 6.
Chatham Central Hall 7.
Hastings White Rock

Pavilion 8, Brighton Dome
9, Bournemouth Winter

ardens 11, Paignton
estival Theatre 12, St
Austell Cornish Riviera

Lido 13, Reading Hexagon
14, Croydon Fairfield Hall
15, Hull New Theatre 16,
Buxton Opera House 17,
Scarborough Floral Hall
19, Nottingham Theatre
Royal 20 and 21, Stockport
Davenport Theatre 22,
Southport Theatre 23,
Halifax Civic Theatre 24,

Blackp Opera.
25, York Theatre 2,
Dublin Liberty Hall
November 11 and 12,
Belfast Festival 13 and 14.

GARY NUMAN: extra show at Birmingham

THE SOUL BAND

THE SOUL BAND: Putney
White Lion August 21, 26,
Croydon Cartoon 27

CHEVY

CHEVY: who will be sup-

orting Alvin Lee on his
orthcoming tour, play the
following * dates in their
own right, Leamington
Spa Crown Hotel August
28, Rugby rugby club 29,
Bristol Granary 30, Leeds
Fford Grene Hotel
September 13, Doncaster
Romeo and Juliet
September 29

LIVEWIRE

LIVEWIRE: following Lon-
don dates; Marquee
September 14, Venue 20
More dates will be added
later

STRAY CATS

THE STRAY CATS: the
hotly tipped new rockabil-
ly band play the following
London dates; Greyhound
August 23, 28, Hall Moon
31, Dingwalls September
5, Rock Garden 4,
Dingwalls 18

PAGAN ALTAR

PAGAN ALTAR: a new
heavy metal band play,
Deptiord Star and Garter
August 24, Crystal Palace
Hotel 27

DIAMOND HEAD

DIAMOND HEAD: Mid-
dlesbrough Easton

Recreation Ground
August 25 Newcastle
Mayfair 29, Burton On

grent 76 Club September

THE GAS

THE GAS: following Lon-
don dates; Hope and An-
chor September 4, Mar-
quee 6, 101 Club 13, Hope
and Anchor 25

TENNIS SHOES

TENNIS SHOES: resume
Eiggmg with the 1onowmg
ondon dates; Greyhoun

August 21, 101 Club 30.

NIGHTMARE

NIGHTMARE: Rossington
Royal Hotel August 21,
Stainford Hatfield Miners
Weltare Club 22, Blidworth
Miners Welfare Club 23
Coventry Unicorn Soc

Ciub 24 An-

m‘mg’ -

ON THE AIR

ON THE AIR
Palace Hotel Augus
Fulham Greyhound
Ealing Common G y
27, Kingston Three Ty
30

RELUCTANT
STEREOTYPES

ELUCTAN
STEREOTYPES: Dud
JB's August

ingham edar

23, London

Beckett 28, London
Moon 30, London
Greyhound 31.

VARDIS

VARDIS: Stroud
Rooms August 25
pool Bradys 26, Lond
Music Machin
September 2, Blackbui
Castle 8, Rayleigh

©

RADIO ON
ROADSHOW

RADIO ONE ROADSHOW
continues this week
Colwyn Bay Eirlas
August 25, Rhyl G
Theatre 26, Southp

Floral Hall Gardens 2
Blackpool Princess
Parade 28, Moreco

Leisure Park 29

GENO
WASHINGTON

GENO WASHINGTON:
rives in the UK to play
extensive series of ol
dates with his new band:
Norwich Cromwells
August 21, London .
Machine 22, Stoke Ti
tham Gardens 24, Newpo
Stowaway 25, S
borough Taboo 26, KifK
Levington Country Gl
31, Kendal Art A
September 1, Torquay %
Ballroom 3, St Austell New
Cornish Riviera
Helensburgh Trident Clu
17, Kirkcaldy Bentleys
and 19, Durham New C
lege 20, Wolv
Lafayette 21, Manc
Fagins 22% Lyne

P Sus ,  BroungIeH
T:?:e Bees 26, Birm-
ingham University 27, Wor)
thing Ass e
Bournemouth Win
Gardens 30, Norwic!
University of East et
October 1
Pier




P\
— \\\\\\\\\m\\ :

B
\“ 4

Your chance to start
with the best—Yamaha.
Race-bred technology builtinto
your first moped which ensures that
you have world beating Yamaha know-how
at your feet and at your fingertips.

And now Yamaha offers you more safety and
value-for-money than ever before. Apart from
some of the most competitive prices in two stroke
mopeds today, Yamaha, Pentax and Seiko also give
you the opportunity to win fabulous prizes.

5-MV1 Pentax Cameras
100-Auto 110 Pentax Cameras

W pioneerad sposts mopeds
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Limited period only to 30th September1980.
See your Yamaha dealer now for details.

FREE Barry Sheene Yamaha T-Shirt

when you buy one of these new sports mopeds.

R.R.Rinc. VAT, correct at time of going to press;
FSIDX £370; RD50M £405; TY50M £385; DT50M £390;
(does not include road tax, number plate, delivery, etc.)

Yamaha Motorcycles, Sole (UK) Concessionaires
Mitsui Machinery Sales (UK) Ltd.,
Oakcroft Road, Chessington, Surrey KT9 1SA.

Tel: 01-397 5111.
JE
mited
warranty

(G YAMAHA
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AZE IN Rockfield
welcome to a world of
charade, masquerade
and marmalade, an
open snatch of fresh air and
countryside near Monmouth,
Wales
Richard Jobson, an eager,
mpressionable 19 - year - old, is
looking less like a surrogate PX
mannequin (a la ‘Days in Europa’)
and more like an aspiring country
squire. This is his Dirk Bogarde
kick, stylistically 40s — a’studied
amalgam of art - cinema vices and
devices: he discusses ‘Death In
veni and ‘The Damned’ with
seriousness, and at
field's The Old Mill, a massive
try house rehearsal palais,
ys Nico, June Tabor and Leonard
Cohen records
»n and Stuart Adamson,
Vebb and Mike Bailey are
sé ery serious about The
Skids, their aspirations, objects and
though in collective
conversation they're often too self -
1g or embarrassed to say so
For two years The Skids have been
presented as home - loving
wee Dunfermline
naive youths eulogizing
of rock and roll myth -

furio

Ro

makin
That's a part of it, but there's
re than meets the eye. Jobson

irted with images of militancy.
f self, images of political
there have been constant
s, and his efforts have
standably misconstrued.
can adopt a persona, an
he insists in hefty northern

/ do it because I'm a
I like to be noticed
hat you control
ersona, and that the
t direct you. I'm still

v y much
The Skids aren't my
nore, purely because they
mirror or a danger or a
sruption, but that's just me
the best music goes
sic — and the reason The
t represent what U-2 and
/| represent 1s enlirely
n not worth dwelling on
their credit, The Skids have
yme lar more insular and
blivious than they might have been
Jobson claims to be far less

informed"’ about the rock
industry's developments
retrogressions and new fads than
ever before. He didn't know what
the Cockney Rejects were until he
saw TOTP He hadn't been missing
much

He's still the born extrovert he
says he is' the drag of yesteryear is

THE B-52°
B oo,

S... PRIVATE IDAHO

toned down, but the ego isn't. The
Ultravox clique is happy living in the
ghost of its own empty myth, but
Jobson now seems intent on
building a Skids without such
necrophiliac contrivances, which is
why The Skids are more '‘relevant’
than those ploughing similar
troughs

“Those Marquee days were great,
but we don't think too much about
them now: you can't be reliant on
what you've done in the past. ‘The
Absolute Game' revolves around
sounds, as opposed to being an
expedition, 'cause ‘Days In Europa’
was a sort of adventure, where we'd
never gone before. And there's a
communal aspect now, instead of
me and Stuart dictating — it's more
a co-operative thing, working for
each other.

“And it's worked, in that people
see it as a step. And we've got to
answer questions like are we
stepping forward? And | don't
understand what people mean by
that. "'

Down around the breakfast table
at midnight: in The Old Mill, four

I
|
|

Skids are eating a grotesque pizza
and talking to me, talking to
themselves, talking to anything that
moves

"“Progression and staying power, "
says Stuart Adamson, *'l think we
stand outside that sort of idea
music comes from inside your
person, not from some
machine. "’

Jobson: "‘And the virtuoso aspect
of technical ability means nothing
it's more important that there's
feeling and richness and emotion
coming from oneself. We were
talking last night about tribalism, the
ethnic sound — what we call
Savannah music — which is where
all your hierarchy pseuds come into
it "

Stuart: “*And theorise about it. It's
ridiculous how people’ve got to
break things down and analyse you
can't theorise about a gut
feeling '

From a critic’s point of view, it's
hard to put what you feel from
music into words: you end up

classifying emotions . . . which puts

you back at square one again. . .

Jobson: ‘‘That's a different thing,
really, because you aren't a part of
the heart and soul, and you try to
become part of the heart and soul:
the whole thing just stands there
and the people who've created It are
obviously much more an integral
part of the thing, as opposed to the
person who's lookmg at gt

But a part of your job is surely to
get other people as close as
possible to that heart and soul.

Stuart. ''It's much easier fo
alienate people than it is to bring
them into yourself. All yoq'have to
do is stand on a stage

Jobson: ‘'It's becoming very
fashionable to be a dead legend or
superfiuous cult, and we're not
interested in any of those things
We're much more interested in
being accessible to a far wider
margin of people, and still being as
original and unique as possible —
which people tend to overlook,
because it isn't extreme. Extreme Is
so easy — and extremists, you'll
always find, are the lesser people of
the world. I've found that out just
through talking to them. They're
probably worried about being
inaccessible: and it's always harder
to draw things from outside rock and

.roll and to make it accessiblé

‘It really falls down to whether
you enjoy something or you don't
things can commute from Point A to
Finale, but if it communicates
nothing, it's totally pointless and
worthless. After all, this is the
entertainment business, and if we
reap reward from it that's due to the
fact that we're entertaining: but if
you can merge that with your roots
and control it, and move outwards
from that nucleus, then you're really
achieving something &

Stuart; “'You can't just go out
tomorrow and walk into a recording
studio and say right, boys, we're
gonna make a good album. You
can't think of it on that level: you
have to work towards satisfying
yourself first of all, and then hope
other people will get off on the
same feeling %

Jobson: ““We talk about heart and
soul, ‘cause we're obviously all
Scotsmen and our heritage is
Scottish, and it's obvious our souls
and hearts are there as well. So we
get involved in a sound which is
close to heart, as opposed (o a
Savannah music. You could call it
the true northern soul, | suppose

and the word ‘soul’ on ‘The
Absolute Game' is, like, religious
And then it goes down even deeper
to the word ‘faith’. Faith in ourselves

and that'’s self - indulgence, the
true meaning of self - indulgence
Which is a word people use to
describe things they tind hard and
difficult; it's a misdirected word."*

Russell" '‘Self - appreciation. Self
- expression."’

Jobson: “‘And you've still got to
look at the fact that it's
entertainment lmean‘ to criticise
anyone who brings a show out on

the road ! wouldn'l dare do that
When we brought out a light show
and all that, people tended to say
we were stepping beyond the
realms of the movement we were
supposed to be part of But we
never said we were part of anything:
we're a part of ourselves. We ve
never been a band that's involved
itself with environmental problems
or economic strife: it’s a thing that
people do and do badly. So we tend
more to reflect upon ourselves and
our problems, other people mul_t
have these internal problems. It's
like becoming consciously aware of
death without. . .""
worried by it?

“‘Well, you do. You do become
scared of it, and you want to
understand it, and you have to ask

these
there, in the music, without being

et
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Stuart Adamson is talking

"I think this is their (the fans')
form of escape, and maybe we can
help people to share in it. | think
that's where it all comes from — the |
fact that people would perhaps like
o go and do it for themselves, and
now it's been proved that you can
We did it. We managed to escape
the pits up in Scotland, and when
they come to see us, they're
sharing in our enjoyment of the fact
that the four of us are creating
something that gives us
enjoyment.”’

Jobson: “‘You think, wait a minute
— you're there, I'm here, and I'm a
stage higher. But all we've done is
go out and gather as much scope as
possible, and we're still learning
and the aim is to share. If someone
spends £5 on a record, that record

whatever they want with it

Stuart. “‘And whether you spend
£3 or 50p to see a band, the time
you spend is yours, and something
no-one can ever take away from

tlyou No-one can take away

memories or knowledge from you."" |

Jobson' *‘There's a need to
communicate with other people on a
basis other than a pure, animal,
sexual level' | still enjoy conversing
more than | enjoy sexual
intercourse, though it's a slightly
different thing with Stuart and
Russell, because Stuart's married
and Russell stays with his girlfriend,

1and it's the ultimate In sharing,

because you (to Stuart) became
somebody else almost, when you
got married That sort of relationship
is above it, definitely

“You're pushed from primary to
secondary education, where one

person has to address like 40-odd

.people: and there's no way you can

tell which four people are interested
in pushing themselves further. and
you have to transcend that whole
thing. It's a sad thing to reflect on,
the fact that some people's real
potential will never be exploited

"'That's where the pedestal, the
stage, comes into it: they do need
heroes You have to have that, if you
come from what we come from and
don’t want to go back to it

“‘To be exactly like and similar to
those people, you just can't have it
once you're on the stage it's
impossible to be the same.’

Stuart. "'The instance you're up
there, you're saying look, we've
escaped from what you're trappedin;
we've taken a chance with our lives

|1 and this is what we're doing now "'

! a university course instead of being

Jobson: “‘And people will criticise
us for not ‘changing anything’, but if
people were so concerned about

changing things they'd be sitting on

in some group called the bloody
Point 16s. You just have o do what
you feel for. | mean, how would you
think, someone like Glenda
Jackson, for example, gets up and
does ‘Rose’ every night in a West
End theatre? How does she
approach it? How does she pul the
same feeling into it every night? She
does it because she knows what
she's doing and she loves what
she's doing, and because it's far
better than the prospect of
something else

We call it survival, conscience,
ego. The Skids have these things
Twenty hours after our arrival in
Rockfield, we're in a car, facing
London again The Skids are not
close to my heart, but at points our
minds collide: their vision is one of
hard realism, though that won 't stop
them having fun. And they know
how even the best music achieves
nothing on a grande scale: even the
best music i1s “unimportant’’. It
feathers the child's dream, and
paints pictures on his wall. It has the
potential to be an alternalive, a
challenge to the media - enforced
paranoia - among - the - masses
Instead, all it does is reinforce,
glorify or ignore the truth
completely, and rock no longer
controls its own plight: it can throw
all the feckless crusades it wants —
Rock Against Sexism, Racism,
Nuclear Energy — and it will affect
nothing. The only people who can
be benelicially ‘‘changed’’ by rock
are those who wish to be changed

And The Skids are changed: il's
provided them with a cause. They'ré
battling and searching for self -
improvement. They're concerned
and happy. | wouldn't want to take
that away from them, and | couldn't
if | wanted. That's the way the

| absolute game goes
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DEAR MIKE

why are there no singles here
that merits single of the week?

« Ignore this problem it'll only get
worse if you worry, always thin!
positive

THOMPSON TWINS: ‘Squares And
Triangles’ (Dirty Discs). A fine
amalgam of ideas, of which Talking
Heads spring mos! firmly to mind
bul they are distinctive enough to be
worthy of their growing reputation
around the metropolis. Available
from 9 Eccleston Street, London
Swi

RORY GALLAGHER

WAYWARD CHILD

<
a®

> T

ROBERT PALMER: ‘Johnny And
Mary’ (Island). Old blue eyes, the
well dressed smoothie stays one
step ahead by cadging the help and
influence of well known automaton
Gary Numan and merging it to his
own style and resulting in a mixture
that sounds suspiciously like mid
period Cliff Richard It has the
double distinction of giving the ears
a freat and being a formidable
appetiser lor his forthcoming ‘Clues’
albur

HEE BEE GEE BEES: ‘Meaningless
Songs' (Original Records). A truly
inspired and grotesquely vicious
dissection of the techniques and
devices of the brothers Gibb who
sing those '‘meaningless songs in
very high voices''. The performance
by Dobbin, Gary and Norris would
bring a smirk to Robert Stigwood
This, like their targets, is a mini -
masterpiece and totally worthless

DA BIZ: ‘On The Beach’ (Small
Operations). I'm a sucker for sand
surf and the California sound Starts
off with the chords to ‘Peggy Sue’
and continues o capture the
trashiness of those youthful
preoccupations. The song contains
the requisite faint staccato Farfisa
organ, huge snare drum slap, a cute
melody and all the pat cliches of
romance

THE CARTOONS: ‘Lunchtime Love
Affair' (Hot). A delightful stab into
pub rock territory where a good
helping of lat sax is merged with a
solid understanding of swing and
tock A major triumph for Tony Cane
- Honeysett, former member of the
aimost legendary T - Cane Blues
#Band, and his vocalist brother
Laurence Well worthy of the £1 plus
p and p from 9 Anselm Road,
London SW6

Dear Mike, my girlfriend has just

had a passion for photography and

she has been making rather rude

suggestions about getting me to

mo for her lens. How can | keep
al

Eyes

nd my modesty? Worried Blue

JACKSON: ‘This Is It’
The distinclive melodies of

ne much underrated ex - Doobie
Brothe %ﬁomd finally
¢ ! »Mhedoeonha i

Dear Lo

o

equally distinctive and much wagged
tongue of Millie Jackson It seems
all so easy 1o overlook the
songwriting strength of the LA mafia
but these seven inches of pleasure
helps rectily the oversight

HOTDESERTS

-

LINO: ‘| Believe Her' (RAK). To call
this old - fashioned would be an
insult to the beauty of Mickie Most's
factory of musical cynicism It is
breathtakingly in the complexity of
its simplicity and so unassuming as
to be claustrophobic. Probably a hit
but designed for the airwave
saturation and constant
indoctrination. Cunning

VINCE CkuiLLAC AND TIES: ‘Lovey
Dovey' (Crash). A simple but
effective piece of effervesent pop
nonsense that seems to have no
pretences beyond being good for a
bop. perhaps a bit too simplistic

Dear Mike, | found my girlfriend in
bed with a whole rugby squad.

| am heartbroken. What can | do?
Heartbroken, Birmingham.

« You could tackle them about it.

KEEGAN
England

'

THE SELECTER: ‘The Whisper' (The
Selecter). The Selecter make a
valiant-attempt to get away from the
2 - Tone stamp with a single that
seems o owe more to the Coasters
than ska and manages to confirm
the impression that they are still
among the best equipped to survive
the downturn in interest in things
black and white and bluebeat

THLETICO SPIZZ 80: ‘Hot D ¢
1’;&). The idiosyncratic sou?'.ﬁ"

team temper their fractured ditties
with something approaching pop
sensibility and it works

ROKY ERICKSON AND THE
ALIENS: ‘Creature With The Atom
Brain' (CBS). One of the best loved
acid casualties of psychedelia,
Roky, the ex - leader of the much
lamented 13th Floor Elevators. gets
himself together to pen a classic B -
movie homage and proves that his
wit and style haven't been
diminished by the ravages of his
excesses

D287

CHELSEA: ‘No Escape’ (Step
Forward). Chelsea walk right into
the slot that has them marked as the
Status Quo of the eighties bul they
really sound like Them of the sixties
and very listenable in their raucous
interpretation of R 'n' B

OLIVIA NEWTON - JOHN: ‘Magic’
(Jet). Yet another innocuous piece
of fodder from one of the world's
most worthy owners of the OBE
(snigger). The voice is as
insubstantial as ever and renders
the song wet, despite the melody
taking some interesting turns. Yet
another of the ‘Xanadu' production =
line, though this time ex - Shadow
John Farrar does the knob
twiddling honours instead of the
over exposed Jeff Lynne

I've recently left my boyfriend and
I've found that | miss him. Should |
go back over the past and try and
rekindle the flame or should |
forget? Lonely Girl, Rugby.

DENNY LAINE: *Go Now' / ‘Say You
Don’t Mind’ (Scratch). Somehow
solo singers remaking their past
glories in othe bands never seem to
work but Laine circumvents the
Froblem by not deviating too much
rom the Moodies finest moment
before they discovered the dreaded
cosmic consciousness. The B - side
is his best composition ‘Say You
Don't Mind' played in a jaunty
fashion

CHANCE: ‘You've Really Got A Hold
On Me' (Magnet). Much as | can
understand the need to perform

THE CARTOONS

LUNCHTIME LOVE AFFAIR

nely Heart ...

gems from the past | could never
quite comprehend the necessnr of
committing the results to viny! i the
article(s) have nothing to add to its
definitive statement

THE TEA SET: ‘Keep On Running’
(Modern Records). People keep
telling me-that the Tea Set are good
but this half - hearted version of the
Spencer Davies original, with a
boring middl ction of random
noises, does Iiffle to enhance the
reputation. Some blame must be
placed firmly on the shoulders of
producer Hugh Cornwell

CHARLIE DA VINCI: ‘Got To Get
You Into My Life’ (Gun Records), A
tepid piece that boasts a limp
reggae based rhythm but at least
has some interesting guitars that
stops the affair being the miserable
work it was destined to be

THE JUNIORS: ‘Do You Love Me’
(Charisma). A Mrs Mills' styled ska
version of the much maligned plea
from th@-heart A waste of precious
raw materials, not least of which is
my time

JANE SOLLO

DCKi

RORY GALLAGHER: ‘Wayward
Child’ (Chrysalis). Some instit

just go on and on and on Bul Ror
still manges to attack well desp

total lack of vocal dexterity on a
typically pedestrian thumper

MUNGO JERRY: ‘Summertime 1
Holiday' (Scratch). A four track EP
that tries vainly to recreate Mungo =
Jerry's one immortal moment of jug
based on lunacy but this turns out I
be a copy of The Mixtures'
‘Pushbike Song’ which was a copy
of (who cares?) i

AN ARAATRADS

JOHNNY LOGAN: ‘Save Me' (Epie).
The Eurovision songster wastes the
time of everbody under the age of 30
with a piece of saccharine for those =
with terminally marshmallow minds.

JAKE SOLLO: ‘Shockproof’ (DJM). It
it's not 2 - Tone then it's Police -
based white reggae. Since the
Police made their point in ‘So
Lonely' and ran the formula into the

round, (witness ‘Da Doo Doo Deo

a Dah Dah Dah Dah’, ‘So Lonely"
without intelhgible sentiments),
you'd think that most people would
realise it will take a lot more
spadework and intellect to produce
some interesting varieties

NIGHT DOCTOR: ‘Music Like Dirt'
(Copasetic). A fist full of memories
for those who own and adore a copy
of ‘Tighten Up Vol 2'. It's played
with spirit and affection for the
reggae golden age Simplistic and
unambitious but likeable

JOAN ARMATRADING: ‘All The vu,(
From America’ (A&M). If you haven

heard this by now you must have no'
ears as this track has had frantic
surges of action on the airwaves.

It's pleasant aural wallpaper from an
artist who has lost the fragile and
endearing nervousness that made. |
her so compulsive

LAMBRETTAS: ‘Another Day
(Another Girl)' (Rocket). The
infamous Page Three song that ¢o
Rocket £3000 of singles sieeves bul -
gave them a court injunction. lots
blicity and the knowledg t
The Sun own the title Page Three.
The single at the source of the o
bother is |narp’ piece of N
that sounds full of provincial ¢h
but little inspiration.

KEVIN KEEGAN: ‘England’ (Goal

This is the sort of record that ‘
vinyl a bad name. England’'s
returning hero, having made e -
‘pl_le. b'r‘lng's‘ bnr.'udlll\‘l:' agm d
ripe. Much as | see t
White Hart Lane I'd be a bit =

disappointed if his s |
Ste In SoONgs "
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TYGERS OF PAN TANG:
‘Wild Cat’ (MCA MCF 3075)

WELL STRIKE a light, knock me
down etc. if this one isn't a real
surprise. Live, or rather uncaged,
the Tygers have always appeared a
good, solid, though somewhal
limited outfit but ‘Wild Cat' is
definitely a cut above the norm
leaving, to quote Rob Halford, “A
trail of destruction that's second to
none Well, aimost, anyway

On this score, some of the credit
must go to Girl, Magnum and now
er's producers Chris
\garides who's made some
a y rough edges decidedly
rougher and allowed the band to
roar in true sabre-tooth fashion
s no AOR compromises here;
hard rock nuggets as loud
s Liberace's wardrobe, though
thankfully, nowhere near as flashy

Euthanasia’ gets the ball rolling
(not to mention rocking), probably
the album’s finest cut with its
punchy chorus and head - bobbing
backbeat with the rest of side one
following close behind, snapping
and snarling hard on its heels

‘Slave To Freedom’, ‘Don’t Touch
Me There', ‘Money' and ‘Killers’ are
the numbers in question, the
combined skills of drummer Big

STRIPE

(Brian) Dick, bassist Rocky, vocalist
Jess Cox and guitarist Robb Weir
making each one a dogged, though
memorable, assault on the inner

ear. Indeed, when the delightfully
drawn out ending of ‘Killers' echoes
into the distance and the smoke
from the speakers finally clears
everything seems abnormally quiet
and tranquil, as if you've suddenly
lost the use of both ears. Although if
you were foolish enough to wear
headphones, of course

Side two, however, isn't quite so
exemplary. ‘Fireclown', ‘Suzie
Smiled’ and ‘Badger Badger' are all
genuine brain bruisers butl a mite
predictable and formularised whilst
‘Wild Catz', despite some great
staccato riffing, never fully develops
musically and lyrically

The final track ‘Insanity’, though,
is very good indeed. Typical Tygers
thunder with a rather uneasy tinge
and, as the album's newest and
most ambitious composition, a good
sign for the future. Indeed, the
recent addition of guitarist John
Sykes should make the next LP a
bona fide scorcher but as a debut
‘Wild Cat' is impressive to say the
least

Amazing what a bowl! of Frosties
can do isn't it? + + + + DANTE
BONUTTO

ELVIS PRESLEY: ‘Elvis Aron
Presley’ (RCA Limited
Edition)

EIGHT ALBUMS, plus a booklet of
information and pix — all for about
£35 or so. Admittedly, you're getting
“live'’ versions of songs you already
have, making them that bit different
but that's a lot of money to fork out

For RCA (how they must have
blessed the day they signed him)
this is by way of an anniversary of
his signing cum anniversary of his
death. 25 years since El put pen to
paper, and three years since he
died

Someone has taken considerable
trouble to edit miles of tape. But
personally | prefer the studio
material to the live stuff. On stage
he tended to ramble, and the
recorded interviews aren’t very

enlightening. | don't think he
enjoyed them much either.

There are totally unreleased
tracks — like ‘Beyond The Reef’ (on
the record ‘Elvis At The Piano’) but
if it hasn't been out before, it's
usually because the track isn't much
co

The LPs are categoried as ‘Early
Live Performance’, ‘TV Specials’
etc. The least attractive was ‘The
Movie Years’. Elvis was not at his
best in Hollywood, no matter how
they tried to dress him up with awful
storylines and wooden acting. The
medium was toa constricting and
unnatural for a man of his talents
He was a brilliant rock singer, but a
lousy actor

The fans will buy this, because it's
a limited edition, and simply
because it's there, but they won't
find any startling revelations.

+ + + ROSALIND RUSSELL

. 5

TYGERS OF PA

TANG debut album

A SPECKON

THE MAP

SWELL MAPS: ‘Swell Maps In
... Jane From Occupied
Europe’ (Rough Trade ROUGH
15)

IF THERE'S room for the intense,
smug, soulless Dexy's Midnight
Runners in our charts, then there
should be room for the opposite —
room for the enigmatic, terrible Swell
Maps in our hearts

| met Swell Maps on ‘A Trip To
Marineville' and missed the point
completely: amongst their daft,
sometimes indulgent noise, there's a
genuine lunatic derision pecking away
at so-called great, British rock; a
cheapening of great, British rock —
which we must remember is valued
far beyond its station

Rock is irrelevant, and Swell Maps
show just how irrelevant it can be
they also make conspicuous,
effortless, funny, great rock in the
process of smirking at rock, which
means Catch 2

‘Jane From Occupied Europe'is a
second blast (same as the last) which
makes far more sense than any of
those doleful Dexy's, Specials,
Ultravox and Hazel O'Connor
dabblings, being ugly, clumsy, crazy
pop at its ugliest, clumsiest and
craziest

Swell Maps rock is the nudging,
inelegant brilliance of ‘Border
Country’, the dumpy, persuasive

dopey title of ‘Collision With A

Frogman vs. The Mangrove Delta

soundshafts of ‘Big Empty Fields’, the

Plan’, the surprising tension of the
opening 'Robot Factory’

Swell Maps rock is fuller, more
convmcm% and exploratory than
anything that sets itself up to be
‘'something."" It's fearsome,
sometimes appearing almost serious
and unusual, never settling for an
Instant or dwelling on the expected
But best of all Swell Maps rock
isn't really rock. It's too many other
things for it to be anything as paltry
and s:mpl?/ explained as that, and too
involving for us to need to worry
about such things.

Of course, it's let's - be - wacky,
let's - be - quirky, which still bothers
me: there's nothing worse than
contriving to be uncontrived, but we
need people to remind us of the
essential valuelessness of most
music, and if that's what Swell Maps
stand for — along with warmth, fun
spontaneity, terribleness — then let
them stand for it

As one might expect, the album
title is irrelevant, the music a
clunking, clanking mush of gorgeous
irony, awful and enthralling, pointiess
and necessary, Hlawed and perfect

This music breaks no barriers and
its effect is insignificant: that goes for
most records, books, films, TV
programmes anyway. That's what
‘Jane’ is about: if you can't beat ‘'em,
taunt 'em or ignore 'em, but stay
happy

A year ago | was confused by Swell
Maps: | still am, but now I'm starting
to enjoy it. + + + + % CHRIS
WESTWOOD

THE BOGEY BOYS: *
Did 1t"" (Chysalis 1298) ¥

WHAT A pity the Bogey Boys
weren't around at the height of
R&B era, circa late '50's Then
would have had great potential 8§
pub rockers [/ part - time recording
artists  But now despite the fact ihap
they had been filling all the majos 3
halls in their home town of Dublin s
for the last six months, and have
been voted ‘Most Promising New
Band'' on Irish TV, | can’t see mue
future for them because their f
is so dated

This debut album bombards you
with mediocre R&B songs which arn
often quite monotonous. Most of §
tracks are the band’s own v
compositions which, when you
consider the fact that the band has
only been together for a year, are
fairly promising

The songs are kept together with
strong hooks which compensate =
(more often than not) for the lack 8
decent lyrics. One highlight on the &
album is the guitar playing of Jim
Smyth, who has been a professiol
musician since he was 12 — and i

shows He was recently approached =

to solve Thin Lizzy's guitarist
problem, but turned down the
lucrative offer to stay with the band:
Jimmy's contribution is most
noticeable on side one, especially
on ‘The Word Is Out’ and ‘Blind
Eye’, an excellent rocker despité
the tinny organ sound

Side one is slowed down by
‘Who's Sorry Now?' — unfortunately
a poor Interpretation of the Connie
Francis standard that made No. 1 in
1958 There is no feeling in the
vocals and the production is not up
to par

This album left me thinking that
the boys should stick to pub
audiences where they will be
appreciated, and forget recording
and trying to resurrect sounds from
days long gone. Only for hard-core
rockers. + + + LINDA DIVER

i

LEO SAYER: ‘Living In A
Fantasy’ (Chrysalis CDL
1297)

IT'S ALL downhill from here for
Leo Sayer. He's made his fortune
and now it's time for him to
establish himself as a cuddly family
favourite. On ‘Living In A Fantasy'
Leo perfects his bland, easy
listening image

Before this ablum even droned its
way onto my turntable | was
expecting the worst. Sayer has got
himself a new songwriting partner
and producer, Alan Tarney,

All of Leo’s characteristic
chirpiness has been smoothed oul
and even his voice seems to be
devoid of all its distinctive qualities.
Leo’s last single, ‘More Than | can
Bay', is the only non original on the
album and as such it remains the
only vaguely memorable three
minutes

The rest of the tracks are lifeless
coffee - table cop-outs. | really think
that Leo is gonna have trouble
genln%anolher hit off this deadly *
dull album. Still at least he can look
forward to countless appearances
on Seaside Special in the years {0

come. +Y2PHILIP HALL
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IN MANY ways the most
exciting thing aboul
writing about rock is com-
ing across the unex-
pected ‘Adonis’ certainly
proved to be that Cut by

@ Germanic four-piece
called Anyone's
Daughter, this album

takes its main inspiration

from the semi-
sophisticated grace of
the Barclay James

Harvest and The Moody
Blues, spicing the sound
with occastonal, welcome
bursts of Magnum-styie
pomp power

Seven tracks are
resented here, although
our of these appear as
individual movements of
the epic title symphony

on the first side. ‘Come
Away'. ‘The Disguise
Adonis and The
Epitaph’ last for a sum
fotal of 23 minutes and
deal as you may have

guessed with those long-
gone mythological times
when this planet was rul-
ed by the gods and Brian
Clough was no more than
a mischievious twinkle in
some demon's imagina-
tion

The second side con-
fains three separate com-

positions in ‘Blue
House’', ‘Sally’ (as just
under four and a half
minutes long, the

shortest number on the
LP) and my personal
favourite, the eponymous
Anyone's Daughter’, that
has an ethereal beauty
difficult to describe and
which | urge you to listen
to, even if you don’t nor-

mally like this sort of
music
What clinches the

ultimate success of
‘Adonis’ for me s that
Anyone's Daughter have
completely rejected the

Tangerine Dream ‘'‘un-
touched by human
hands school of
thought + + +

MALCOLM DOME

‘ANGELA BOFILL:
‘Angel Of The Night’
(Arista SPART 1113)

IT'S RARE for a classical-
ly trained young vocalist
to find herselfin the com-
mercial clutches of pop
But on her sadly
neglected debut album
Angie’ and on this new
oftering, Angela Bofill re-
tains much ol that
classical culture, blends
it with snippets of lots ol
other music cultures, and
makes something of an
uncompromised LP

satislying to both per
former and audience

I't just take hall a
minute to bemoan the tar

dy UK arrival of the
record, which has been
available Stateside for

some six months; and
another half a minute to
bemoan the pretentious
and superfluous sleeve
notes. Get this: "“Where
Angela Bofill comes from,

defeat grows like the
weeds in deserted lots
where human beings

once lived. Heroin arrived
there like plague, and too
many young men and
women rode that white
horse across the ultimate
river.”" Over the horizon
to some south suburban
Eldorado. no doubt

Angel Of The Night' is
impossible to classify,
and all the better for that

There's the slinky, hustl-
ing style of the Creed Bell
tune ‘People Make The
World Go ‘Round’, which
Bofill makes her own as
she did ‘This Time I'll Be
Sweeter’ last time; the
breezy pop effects of the
title track, prettiness on
songs such as ‘Rainbow
Child_ (Little Pas)’ and
The Feelin's Love', and a

deal of thoughtful, ex-
perimental ideas with
such as ‘The Voyage'

She sounds the way
she looks, this lady
classy and refined

+ + + + PAUL SEXTON

FRANCE JOLI:
(Tonight' (Ariola
5060)

GOOD GOLLY Miss Joli —
you sure are a bore. Why
add your hairstylist and
jewellery person to the
credits? Am | going crazy?
Whether France wants to
be presented as a silly,
coiffured china dolly is in-
significant, from each lac-
quered hair to every
pedicured toe, the
desperale search for
fame, fame, fame is ap-
parent

As to the songs, side
one is a barrage of
bleating ballads, basic
drivel about finding a man,
snaring him and holding

on come hell or high
water
Side two is basically

MOR disco standard; ‘Feel
Like Dancing’ is a high -
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PATRICK BARNES of Dirty
Looks

DIRTY LOOKS: ‘Dirty Looks’
(Stiff SEEZ 22)

WHAT WITH the jailbait appeal of
Sweet, the contrived weirdness of
Lovich and the comprehensive
grossness of The Plasmatics, it has
not always been easy to take Stiff's
American signings seriously.

Dirty Looks, look like being the
exception that proves that rule, their
ass - kicking dish of tough pop
tunes a well - needed antidote to the
general turgidity of our musical
times.

It took approximately one - and - a
- half plays of their (ignored) single
‘Lie To Me' to get me hooked before
a further five on one of those 10 inch
promo jobs threatened long term
addiction. These half dozen gems
comprise just half of this finished
product that launches into life as it
means to go on.

The opening ‘They Got Me
Covered' is a fine blend of rapidly
rising chords, innocent rebellion ana
complete accessibility which
plunges the album on to an
exhilarating crash course from
which it rarely falters.

Their pacing is superb, ‘Love
Crimes’ building enticingly with a
hook - line which, as with many of
the songs, is conspicuous by its

clever brevity. Like most pop music,
the sixties influence is
unmistakeable and ‘Take It Away’ is
The Who all over, Peter Parker's
roller coaster drums whacked high
into the mix by producer Tim Friese
- Greene who at last seems worth
his proverbial salt

‘Let Go' might unashamedly open
with the riff from ‘Mony Mony' but
cheekily holds its own by repeatedly
posing the question ‘‘don’t you
know that rock ‘n’ roll is still the
best drug?’* and so it goes

As a rule, most of the second
side’s songs are more fully worked
out though this barely affects their
overall instrumental tightness which
highlights the immediacy of their
sound. ‘Disappearing’ boasts an
insistent guitar figure from Patrick
Barnes, who, incidentally, also
wrote and sings all the numbers

Finally, the unusually - titled ‘Drop
That Tan’ has Dirty Looks going off
at a hard rock tangent featuring
solos and all and though not as
suited to their sound as the more
bubbly chart tunes, does at least
show there's more to the group thar
their initial pure poppiness
suggests. + + + + MIKE NICHOLLS

spot, with a good funky
rhythm but ‘Tough Luck’ is
weak and
down. ‘The Heart To Break
The Heart' intended as a
tribute to Donna Summer,
sees Ms Joli attempting
the record for the longest
single note, flailing, and
having to be revived with

Tizer

lets the side | brilliant

Marie, to

There are a lot

around — which is why
this Canadian lady doesn't
scratch at the sensuality
of Donna Summer, or the
earthy quality of Teena

+ + BEVPER

of | JAMES CHANCE:

female singes | ‘Contortions’ (Live
Aux Bains —
Douches)’ (Invisible

Records sc325)
uote just a few. | “'IF YOU'RE good at what
RY you do nobody can get at

DIRTY

ou."" — Montgomery
fift.

When James Chance
first formed the Contor-
tions he used to into
the audience and wake
them up, by beating them
up. Welli, aurally this is just
that. Recorded in Paris in
May of this year, on the
Contortions European
tour, it captures the group
in a violent form. Com-
pletely intense, severe,
emotionally naked, violent
white funk, this is a dance
album so soulful it hurts.

While Chic et all, go all
out to seduce and relax
the dancer, James Chance
and his Contortions go for
the throat. It's not the
style so much that differs
but the spirit in which its
played. This is savage
music, where all else is
beautiful This is music for
the nervous system, tight,
fast, hypnotic rhythms

ldeal

discotheque
material, you might say.
Opening with the fast,
jerky version of Michael
Jackson hit ‘Don't Stop Till

You Get Enough' (see
what | mean?), the Contor-
tions build up their
hardest, tightest set so far
climaxing with their an-
them ‘Contort Yourself'.
The two other none -
originals recorded here
are both James Brown
numbers: ‘| Got You (I Feel
Good)', and ‘King Heroin',
S0 you can guess who
games Chance wants to
e

To say that James
Chance and the Contor-
tions have already laid
down some of the hottest,
funkiest music of recent
year is an understate-
ment, and on this showin
alone they are capable o
reaching a far wider
market than they've cur-
rently aimed at. If only
James wasn't so arrogant
about his sax playing, this
would have been a much
better album by the Cor-
tortions featuring James
Chance, rather than as it is
a James Chance album
with the Contortions. + +
+ + GLYN LENNEY

JIMMY RUFFIN: ‘20
Golden Classics’
(Motown STMR 9012)

MOTOWN MUSIC has
always appealed to me
The problem is | liked the

songs, but | could never
remember who sang what
it's only when a Motown
son becomes a
household classic that |
remember who sang it
‘What Becomes Of The
Brokenhearted’ was the
song I'll always thank Jim-
m‘ uffin for
h

is special memo

jerker is the opening trac
on Ruffin's ‘20 Golden
Classics' album. The

quality of the emotive soul
music is so strong that im-
ages seem co - incidental

otown had a distinctive
sound of its own and most
of these tracks capture
that sound perfectly. The
facel Motown ical
machine provided the
songs and the production
while Ruffin just added his
silky vocals to the con-
sistently soulful ar
rangements.

This album features
both sides of Ruffins
numerous hit singles and
they all make for ad-
mirable listening
++ ++ PHILIP HALL

PRISM: ‘You And
Restless’ (Capitol E-
ST 12072)

PRISM'S *‘lighter shade of
omp'* variations on the
M theme prove strongly

compelling, boasting
more balance and ise
than any Bolshoi et
production. You'll have to
go a long way to find a bet-
ter example of
sophisticated hard rock
than 'Satellite’, with Lind-
say Mitchell's sharp -

ed guitar nestling Mugx

against the smoot

keyboards work of John

Hall, while the syc

tic ‘American Music'

possesses more rilzy raz-

matazz than the

Republican Party Conven-

tion

Elsewhere, ‘Party Line'
is another episode in that
seemingly endless series
of rock ‘n’ roll telephone -
associated love paeans
Mh{ do bands so often
confuse the operator for a
psychologist?), 'The
Visttor' tells the sorry
story of how an overnight
guest slowly takes over
the narrator's life and
‘Runnin’ For Cover' has
the sort of effortiess voice
- harmonies that our home
- grown talent just can’t
seem to match.

But the let - down comes
on the title cut which has a
cut - price, Co-op style
pop / rock beat and a ver-
bal thread that quickly
gets hopelessly lost in a
‘Rebel Without A Cause'
mesh of cliches
+ + 4+ 4+ MALCOLM
DOME

ol

WIP 6579
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ROBLEM. | have no

comprehension of the

Japanese lingo. None

at all. Normally this
wouldn’t bother me, but | am
about to interview the man
behind Yellow Magic
Orchestra, Ryuichi
Sakamoto, and his command
of English is as extensive as
my Japanese

How far would we ?el with sign
language, | wonder? Is there
anywhere | can purchase a ‘Useful
Phrases For Non - Japanese
Interviewers' book? Could he get
hold of a ‘Stock Answers In English’
one?

Fortunately, the problem is solved
by the presence of Kas, who is
Japanese. This interview comes to
you, dear reader, courtesy of him.
Without Kas to relay questions and
answers in the appropriate language
you'd be looking at a blank page go
on with the info

totally
s Western
certs in the early
y radio coverage.
magazine

true, and as a

group how ( pe with this?

A I'm not quite sure if rock exists in
Japan. There are two parts to the
Japanese markel — what we call

domestic music and international
which is where the rock comes in

0 r cent of radio time is devoted
stic mus because it's
rock is
cope with this?
C ssarily think this
balance is a bad thing,
after 10 years of hearing
Japanese groups are
ut with something
he more original
sic there is, the more
stations will devote to

on't nece

state of Japanese
re many new bands

ways been a lot of
nds but they just
over versions of Western

newsingle
out now
VS 370

RYUICHI SAKAMOTO of YELLOW MAGIC ORCHESTRA

songs Now we have what | call the
New Wave of Japanese music,
which isn't similar in sound to your
new wave, but has the same
sentiment, and there are a lot of
new groups creating new music

Q: With all this new Japanese music
and interest, do you think more
music venues will appear? Do you
think you’ll eventually get round to
having concerts much later in the
evening?

A: Well, there were always clubs
more like your Ma(tiuee which
stayed open pretty late. They've
been getting more popular over the
past two years. But concert halls
like the Budokhan are run by unions
and it would be difficult to change
that. They're not really trade unions
like yours, rather they're companies
but everyone still has to be out and
the hall cleared up by a certain time
and | think it'll be difficult to change

this strong custom. But whereas
previously there has been only one
big Western type festival a year,
there are now more and more
appearing

Q: Do you think Yellow Magic
Orchestra’s success has
encouraged new bands?

A Inasmuch as when we became
popular record companies started to
sign more adventurous bands, yes
But bands don't immitate us. We are
like the Sex Pistols, how they
started the revolution for everyone
else New Japanese music is based
on technopop which features a lot of
synths. We put XTC in the same
bracket

Q' One of YMO's albums which isn't
available in the UK is said to be very
political. Were you discouraged to
write about such a topic?

A: It's not politics with a capital P
It's more ironic, about people living

in big cities like Tokyo. My ideas
and YMO's as a group are very very
different. YMO is my commercial
outlet, and | don’'t want to push my
ideas too much because there are
two other people in the group. I'm
doing this interview as myself so it's
different to Yellow Magic Orchestra
Q: Tell me about this solo album you
are recording in Britain just now.

A: The record company won't like it
much! It's more political, about
things like Viet Nam. | had this idea
to do another solo album — | did
one before we formed YMO — at the
end of last year but what with YMO
and producing other things | had no
time. | don't know if A&M will put it
out — | don't think they'll think it's
commercial enough. In a way, | think
it would be good if it came out on an
independent label

Q: How did Andy Partridge of XTC
become involved in it?

A | wasn't all that interested in XTC
but when | heard Andy's solo album
it really inspired me. | don't know if
you could call it a dub album but
because of it | wanted to work with
him. My own music is more
experimental than YMO. | like
groups like the Flying Lizards,
Throbbing Gristle, Henry Cow, Faust
and Can

Q: How did you hear about this sort
of music in Japan?

A: Well, | studied contemporary
music at university and that
introduced me to a lot. John Cage,
he plays brave new experimental
music. | also heard the Slits and the
Pop Group, and | was very
interested in the sound they made
which is how | came to use Denis
Bovel on my solo album too

WEST ONE (SHINE ON ME) °» THE CRACK

Anyway, to answer your question,
you can get all sorts of obscure
British independent labels about a
week after the British release We
have specialist shops similar to your
Rough Trade We follow trends in
Japan, too
Q: Would you say your solo album
will come as a shock to YMO fans?
A (thinks a while) Yes. Less than S0
per cent of my ideas go into YMO, §
want to show the world there's more
to me than all that. The political
statements are repressed — | mean,
rather than state messages openly
I've done it more craftily. There's an
American radio station called F.EN
and | used a bit where they wére
reading out a statement about the
Miami race riots, putting it in one of
the tracks. You're far better to make
statements indirectly. You know,
look at Japanese society
lot of conflict

restrained. You can't break it with
physical means — even if there

were riots there, the point would be
Ioos;m you the thinker behind the
group then? Are you regarded as
someone out of the ordinary, and
are you given much opposition?
A‘ There might be competition from
the record company, fans and the
other two, but I'm willing to take this
chance rather than agreeing to what
they say. The company might, for
instance, not like this interview
because I'm not saying the right
things! But they will allow me 1o do
this and my record because they
know it will sell because of YMO'S
popularity. It's very important that |
get my feelings out

DANIELA SOAVE
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HILE RECORD
companies all
around are losing
their heads, staff
and acts, there is one
company that stands out as a
conspicuous and quietly
confident rock
ASM. tucked away down the Kings
Road, is in the same block as a
stonemason’s (angelic headstones a
speciality). But the way things are
going, ASM won't need the services
of the stonemason it’s the giant
dinosaurs of the industry that are
heading towards that great RIP
venue
What are the reasons tor this
sudden reversal of fortunes? Why
are the companies closing ranks —
RCA (possibly) with Pye, Polydor
with Phonogram and Decca, EMI
with Tamla and United Artists? The
biggies have been trying
desperately to stop the rigor mortis,
while looking for the cause of death
And they've cast home taping as
Dracula. True, it's losing them
millions. But even when they had
the cash, what were they doing with
it? And were they astute enough to
foresee the cataclysm of 19762 EMI
signed the Sex Pistols and the
shareholders promptly flexed their
muscies. The Pistols were thrown
off the label. So much for creative
autonomy. So much for the sensitive
shareholders
| asked Derek Green, Senior Vice
President of A&M Records, if he
thought home taping was the main
reason for the slump in record
sales
“Yes it is, but only one of the
reasons,” he told me. ““The others,
in no particular order are
competition for home entertainment
activities, for instance video, the
increase in sporting activities, and
some of the more subtle mistakes
the industry has made
When the volume of record sales
first started to drop off in '76-77,
some companies created an illusion
of growth with television advertising
They spent a great deal of money
promoting a piece of goods, aiming
it al different markets, to Perry
Como fans and so. It created a false
picture
‘Companies began to make
Greatest Hits' albums too early in
the artist's career and gave away
the best part of their material. And a
lot of record company executives
were protecting their arses
Derek Green is not your typical
record company exec. His Press
Officer said that if he saw Derek in a
suit and tie he'd know somebody
had died. For our interview, he
looked tanned and relaxed in his
tennis shorts. He was one of the
younges! Managing Directors in the
business, at 27. He's now 35
But A&M aren’t entirely blemish -
free. They too gox their fingers
burned by the Pistols and the wily
Maicolm MclLaren
“That was certainly an unqualified
business clanger,” agreed Derek
affably. *‘But it wasn't without its
benefits | had been critical of the
way we hadn’t been getting the
younger market. | knew we needed
{o pick up on new young artists. The
writing was on the wall regarding
the profitability of the older artists."
So the Pistols came as somethin:
of a rocket up the backside for A&M,
even though they didn’t keep the
band. They may have opened the
door for acts like Athletico Spizz and
Nine Below Zero, while the label still
retains million sellers like Peter
Framplon and Supertramp. And of
course, A&M's success story, the
Police
But what is A&M's secret for
success?
‘‘We keep the roster small so that
the company doesn’t have to
expand. | don't feel I'm in a horse
race with the other companies
Comparing us with them would be
like comparing apples and oranges
We've always resisted distribution
deals too. The small independents
need to be very aggressive to
survive_ If | unieashed one of them
in this company | don't know what
would happen. I've decided not to
bu&preulng plants or studios . . ."
brain scanners . . . or

nlvirhon’ equipment . .
“‘We're the company that
lcknomw?os that we're in the
record business for better or for
worse. We're not in electronics.
We've been smart, historically, in
‘not expanding beyond the number

artists we can manage. We've

! d ourselves to some

) true that some of the
F"'W!'OUM,:‘&QW

DEREK GREEN
RUSSELL the

wall for the

book in hand, signing up anything
that moved, under the old adage
that the more shit you throw at the
wall But they were left with so
many records that flopped, that the
hits couldn’t pay for them. Not when
the hits were being so heavily
advertised on TV. A&M has used TV
advertising only for the Carpenters’
‘Greatest Hits' album. The big
companies have expensive
overheads too. They have big
offices and lots of personnel. Or
they had  They're shrinking rapidly
The good times are over

A&M employ about 70 people in
their London HQ. They're housed in
an unpretentious building well away
from the West End. A&M have had
no redundancies

You could say, that by not taking
on more new acts, A&M haven't
exactly been sticking their necks
out, not taking chances. But you'd
have to balance that against the
popularity of the Police, Squeeze
and the potential success of Hazel
O'Connor. By not diversifying too
much, A&M have been working
within their capabilities

There's also the matter of artists’
advances. The former Director
General of the BPI (British
Phonographic Industry — a body
made up of all the major record
companies) had this to say in his

tells ROSALIND
writing’s on the
record industry

retirement speech: '*. . . the
demands of artists and their
managers are becoming increasingly
more strident and unreasonable, but
havin’g clinched the crippling deal,
they frequently fail to deliver the
goods."’

Derek Green does not agree with
this statement, but he admitted he
has had to let an artist slip by,
because the offer from a rival record
company just couldn’'t be matched

The Beat, for instance, clinched a
£70,000 deal with Ariola/Arista
Derek Green was unaware of this
figure, and offered them a couple of
thou! Unsurprisingly, The Beat went
on with Arista

“The hardest thing is to put a
price on creativity," said Derek
““How much is it worth? It has to be
evaluated as a business deal, and
you have to have strong judgement
You can’t run around with an open
cheque book from our point of view,
it doesn’t make sense. | really
admire Richard Perry as a producer,
but | can't afford him. And Paul
McCartney costs too much money, if
the deal stories are true."

| wonder if EMI still think the deal
they did with the Rolling Stones was
worth the prestige?

I believe what we attempt to do

NEXT WEEK

is create a business environment
under which creativity can take
place. It has to be realistic,
profitable. We provide the safety
net. We don't have to worry about
the nosedivmg fluctuations of the
market place.”

But even the most successful MD
has headaches. What are Derek
Green's?

“There is a continual struggle
between the talent representatives,
trying to convince them that we
understand some things better."
Stroppy managers have record com-
pany execs everywhere reaching for
their Alka Seltzer. And there are
also the artists who have visions of
super-glossy gatefold sleeves, with
sniff ‘n’ scratch covers that glow in
the dark and which convert into a
guest bed at the push of a button
“They may think you're interfering
with their art. At the same time |

Derek Green certainly didn't.
started his working life selling

but they must have cast e 0
eyes towards the million sellers
- fast In America’, Carole
King's ‘Tapestry', ‘F 0
Alive’, the Carpenters.
recession is
even possible for SC
1o buy their way out of tro
The return on chart
isn’t enough o cover the
outlay. Discussing chart
a record com is like
vinegar on a ; everyone
shrinks. A delicate subject, even if
you're as honest as a saint. 3

“1 don’t like the expression,”
Derek, referring to chart hyping. |
couldn’t think of any other way o
put it

“The chart is the most important,

tangible working tool a record
pany has. Itis y Y

charts to be there and it's vital they
happen every week._ It's \ i
to see the sales pattern in
bottom reaches of the chart. The
dift in sales b say, 64
and 65, may be only 50 records,
throughout the country. What re
companies have to do at that
doesn’t involve anything
normal business practices.

“You need to create a lension for |
the priority records. I've seen a ot
of legitimate promotion, like the 1
baker's dozen; an extra record on
the dozen. But bad practices have |
occurred. It would be seilf -
defeating to buy into the Top 20, in
pure business terms. What is
important, is how fast you sell the
records. ‘Regatta De Blanc' sold a
million copies but never held the
number one position for a long
time."’

A record that sells thousands over
a long period of time can often fall
short of a high position that goes 1o
a record that sold less, but in a
short space of time.

Regardless of the possible
shortcomings of the UK record
industry, Derek prefers it to the
States. A&M has a very nice
operation in LA, but it"s not
tempting enough for Green

‘““Los Angeles is all 100 ord Pad
he told me. “‘It’s generally —
this is very generally — unexciling,
always aiming for the middie of the
markel. Here, we're always on the
edge, taking the wider shots.”™

One of Derek's wider shots is
Hazel O'Connor. The film she stars
in, ‘Breaking Glass’, gives A&M their
first UK film soundtrack

“I'm loving the whole
experience,” said Derek. ‘‘Hazel is
great. When she was signing the
deal, she was suspicious,
careful of the contract. She looked

at me and said ‘it doesn’t mean
anything, trust lasts until it goes.’
And that is perfectly true. you have
to have mutual trust."”

L”::' may be enough for the artist
an e company, bul indu: asa
whole needs a lot more. A:g‘om
taping is one of the problems.  ;

“The problem is enormous. The
artists and publishers can't be
rewarded for the investment._ I's a
nutty world. The copyright laws are
not being enforced, even when they
get before judge. There's more
politics than fair judgement involved
And it's not good politics at the
~moment to su the artists, or
the authors. T will have to
reduce their standards and it's @
shame.”

But the BPI is trying lo convince
should

“V

don’t want to suffocate their creativi-
ty. | choose to work with talent.
Some of these old grey buggers ex-
pect creative people to work to their
tune.” You can’t take a ree in
rock music management, h
some companies would like it that
way. “The musi; m%uﬂry i.l 3 >
amateur sport. Run by amateur

the benefit of amateurs. You don’t
go to school to learn it.
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" BACK IN BLACK

BACK ON TOUR

s, NOVEMBER

BRISTOLE s Tston Hall Ist  Saturday GLASGOW - Apollo

LEICESTER — De Montfort Hall 2nd  Sunday GLASGOW - Apollo

LEICESTER = De Montfort Hall (Box office: 041-332-9221/2)

(Box office: 0533-544444) 4th  Tuesday NEWCASTLE _Z55tMall

BIRMINGHA ethon 5th  Wednesday NEWCASTLIES <ify Hall

BIRMINGHARSSOdeon 6th  Thursday DEESIDE - Leisure Centre

MANCHESTE lo (Box office: 0244-817000)

MANCHESTES® =pollo 7th  Friday SOUTHAMPTON - Gaumont

SHEFFIELD - 00013\ I 8th  Saturday SOUTHAMPTON - Gaumont

SHEFFIELESS Gify Hall (Box office: 0703-29772)

HANLEY - Victoria Hall 10th Monday LONDON mersmith Odeon

(Box office: 0782-625331/2) 11th Tuesday LONDC @*’\3\ ersmith Odeon
12th Wednesday LONDO ammersmith Odeon

THE NEW AC/DC ALBUM
Produced by Robert john Lange

K 50537 Also available on cassette
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v iins & beer batween
talk and tongue on Tye
lack pedst pushaers that seem
tations with a ieotard and
or of pear] beil she wears
up and is nowhers neac as
g & praspect as one would
imagine. Nelther, however, Is
aversge @itl nexi door. Her
s & cuslously meliifluoys mixture
y and Ame({-.ln English that
\ally lapses into pronunciation
;. Her haad, save for the pate, is
4 that pate sports an inch high
tight black curls. Her
rance ts thus rendered like unto 8
Or & rose by any other name
:gies 1o those sxpacted
tly but Grace Jones is actually &
¥ 1 sumen who taughs and
dehghtiul conversation. Nol once
stern fece of expacied SM
wge and rempenl sexuri desire rear
wad. ¥ wwmptamm? of neck
sack pans due 1o tension, the lass
ed that what she needed was a good
! a8 “Mow are you? " she
ires, “you've gol big strong hands
ined by doing the gentlamanly thing
ng my pants. Basically If Richard
on was biack and femule ne'd be &
ander 1o the Jones crown
‘ur irecke was born and bred in
aica lno:.?: she upped and moved o

Stetes her parents when she
sached 14 Hey father became o
sniecosial m on o the US
o wan the of & long fine cf
2maloan and priests. Y know

the sxact opposite of wha! we have
here,” smilas the Jones girl. The

y bvmgln%ob-lousiy had an overpowering
effect on her. 'l went way off when | got
here. As soon as | reached 17 { split."’

She moved to Philadelphia and got work
In a theatre duing summer season musical
comedias. Then came offers to move into
modelling. As is her wont, she did the gig
with her unbounding panache, actually
reaching Vogue covar girl status. Gee Jay
takes up the story: “While doing the
modamn? | got offers to sing. So |
thought I'fl try It, sae what i has to offer
| had a sort of lackadaisical attitude
because at that time | was starting doing
fiims. {'d done about three by thal time,
ane in France, one in italy and one hera.”

Was given up modelling a financial
gamble?

‘“No | made sure { was covered before |
made the move. 1 never jump off cne
thing before another is segure. Also the
modeliing helped because that's really
where my first audience, the jef set
lashion crowd, came from.”

Here, Grace asserts some of the balls
that maka her such a proud parformer. |
wonder if she has always had such an
extreme appearance and, if so, was this
n r a hindrance In the soft focus world
0 pink modeliing?
ople tried to water my looks
down but | fought against it. They'd tell
me 10 wea gs and not to wear my
lipstick so black. Thay'd try 1o change my

ne

"“Perhaps, yas and also perhips ,3
because | could look like & drag qusen.
had a certain look that woul n your
average straight guy. | didn’t Rave lon
curls and a soh sort of fook, Aiso | had 8
certain definite style that | think gays are
more seansitive to. | think a lot of that had
to do with the fact that | was basically &
good singer with good iaste,” she
concludes laughing

Talk turns to the album from which the
chart biggie cover of The Pretenders
‘Private Life’ is drawn. Entitled ‘Warm
Leatheratta’ it takes hardened JA
sessloneers and has them transform such
diversities as Smokey Robinson’s ‘The
Hunter Gets Captured By The Game' and
The Normal's title track into Jones
standards at the same fime never really
betraying their trué roots. An interesting
outing and decidedly worth checking for,
Knowing the Rastafarian stance on
women, |.e. akin {o rabid dog status, | ask
frow it was working with these proud
worthles. Considering the facl she was'
brought up in Jamaica she shows 5
remarkably littie knowledge of the ways of
the pecple with whom she has just
worked. On being infarmed ofithe
hardcore sexist beliefs of the Rastas she
fooks puzzied and asks, ‘‘of i thatright?
With me | think they were quite sort of
shocked y'know, so they couldn't treat
me like that. | think there was a cerlain
amount of respect there."

! tell her of the guaint traditionallsm

et e e i

in the opear
with some.of

and 1| wonder i this a good tuw
l.umra‘goOn 'llﬂg% comes

easy or it doesn'l come st ail and | don't
force it lhno*‘llﬂmvlm
they’ll develop. mﬂuw ve much
time to write lor wlbum. "

Plans are siready well unde:
these sceptlered isies for the first time in
October. We can expect 1o see &
speciacie vGrace assures me of that,
saying she plans 1o iry the matt biack
stage make » up &ng the first time
be working with a band rather than
backing tapes. Then of course there are
the numerous promotional tours that
invariably follow & success. | was
{alking to her batwaen a Chilean and
British visit then she's off to the
Bahamas. Why, 1 ask? "“To do my second
album,'” she bet L} ing
Into fits of laughter. “‘d mean my Hfth
albumi. isn’t it erazy? | feel like this is my
first record.” Grace Jones really Is just
beginning.

inally, on top of &l the business

actiyity, there's a4 new man in the Jones

R v 1 (o At st o
GRACE JONES asked for a

massage. RONNIE GURR warmed

the leatherette.

looks and make me look like the girl next
door so that | felt | was losing mysslf. |
thought why am | doing this if not to
piease mysell? | had a definite idea about
the way | wanted to look. | wanted 10 be
able to axperimant and not walk in with
short hair and be told by the modelling
agency ‘Oh my God you’ve cut your hair
you can’l work for a month. You go home
and be & good girl and grow rnur hair,” or
some shit fike that. They really are -
fascists (pronounced ‘face-shists’) when it
comes 1o that. Terrible. If | was 10 look at
a magazingé and see piclures of myself
that | didn't recognise I'd hate myseif :
This too was at & time when being one’s
self really meant something. So |
suddenly realised that the modelling world
was 8 very superficial thing."”

And 50 the move 1o the mar%i‘rzmuy less
superticial world of the music . Alter a
year the gef had garnered a collction of
entrias in avery disco chart and had built
up a waighty following. Her shows were

rayod out tu & crowd of gays and the Liza
B\mauu, Andy Warhols and Mick Jaggers
of the world, She mentions thataiter the
jet set fashion crowd came 3 e of

ay end whal she terms “unde '
?udousrs How, | wonder, did she whaedte
fer way in with the bright young things of
Warhol's New Yoik? s -

Delicately picking oul some
tangue she expleins. ‘Well | knéw them
betore | was modelling. " How come? “‘I'm
an act grouphe. You're laughing but but
it's true. How sise can | put it? Most of
my lovers at thal lime wers artists. | had &
tascination (or the underground strugghing
artist kind of man. Of course | had
anciher family of friends whe were really
nto qrou&"lﬁﬂm rock sessions,’’ she
yawns, there was that who
would go oul and socialise all :

The nexi hard coce unit 1o
Grace were the of NYC:
Was ihis, | 10 lady's

ndrogyny?

that sees women banned {rom preparing
food and in some cases even thrown in
the coal ceflar during mensturati
“Really!'" Didn’t you know th;
ha ha, that's very interesting.”

Back to ‘Warm Leatherelte’, and why
not? “Hove it because it's not the
musicians' sound. It's a sound that was
croaled for me and | really believe that
They had to work ceally hard because of
the mixture of material we wanted 10 use
We were looking for something
unprediciable and fhat retiects my
attitude lyric - wise. | wanted to conjure
up 2 sound that was simple. Simple and
strong. There's & whole new attituds in
the lyrics from & woman's point of view,
Nol many women write (yrics, 50 usuaily
you end up with women singing, ‘You can
go and cheal on me bul you screw
anyway so ['il lova you if you come f
| understand that that's an everyday part
of life but that isn’t all. Thete are
aspects (hat ara Kepl down. What | call
socisl rules or biz rulas. It was &
very mais dominsied world for s long
| usio business. Then came

brought back the famals
thing, the famale group Rock and roll was
That's why Janis

gging eer or
Everybody was like
— not very

the ¢

n.
*No, ha

ollo apparently), Has
motherhood changed Grace? b

“No. If anything it's mede me crazier
because there was such discipline

involved in baing , Afterwards |
{us( init like running k, bustin’
cose.'"

Is her ralad with the litle chap's
father artist Jean » Gouds what might
be described as baing “ateady”?

‘I guess so, We've together
almost three years now. | don't see why a
reiationship shauld restrct someons from
being themsalves though. | don't let it
restrict me. Of course avery may has this
macho thing of mny ar oysr

Are you nol possessive

“Of course! U'd KL | caught him. My
thing {s do it byt don'y caught. ™
concludes Grace into apather
;:uhr;gfw gut laugh. ““Aw, I'm rarrible

uh?

On the conlrary rathar sweel, fing anc
dandy
RONMNIE GURR
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“Brute Force consists of 12 titles
which represent a complete
cross section of the new brand
of rock music now being
generated in
the UK”

A COMPILATION
ALBUM FEATURING

PROWLER-XERO-CRYER
MICK UNDERWOOD

WHITE SPIRIT - COLIN TOWNS
FIST -SLEDGEHAMMER

MAY WEST ' DIAMOND HEAD

RAVEN-QUARTZ

MCF 3074
‘BREAKDOWN’new single from
Colin Towns of GILLAN
Available Now 2

Take the heat Irom fame
Evaryone you meet ;ly nu;' in‘»r:? p':n:.m
The children in the street I""o':'?uc adon
Are swaying 1o the rhythm o Not You ¢ | stop the music
TRl o Somn g A Nobody can s{op the music
;hu:s no place 1o Chinge i iy

oty o B Take he hope from man
ﬁ'";.‘ ",' ':f:;"mo g pdbeart Cause that's er 10 do

‘s here o
Music in our walk s
Music when we talk On the radio

1t's really something magic Conbas 2y
ory TV show
;ovl::u o ;\(:-UL?:M bt For each and every reason
iling u
Movlr‘\'q Iphvough the ground l,: Gs‘::';;:: :1:?";. son
Music makes the world go around u
> For the moon above

You can't stop the music Music for the show of life that never
Nobody can stop the music i
Take the cold from the snow imy AP

The wind ‘Don’t blow Sailing on the ocean

There's music in the motion
gnouu's jor Music in your car
suse 'S 088 Al your locel bar

No! You can't stop the music
Nobody can sto |ha'muvc
Take the spark from love CHORUS
Mavg Ihe i te S00 You can’t stop the music
Cause that's easier to do Nobady can stop the music
L Keep two lovers aparl
Moving with the wind Mend a broken heart
Since the world began Catch a falling star
The beat is gonna get cha’ That's much easier
The beat is gonna gel cha No! you can’l stop the music
Music for the blues Nobody can stop Ihe music
For your dancing shoes Tell the sun ‘Don’t shine
There's music in the way that we Stop old father time
kiss Cause that's essier to do

i 1
L%:.ﬁ;nnln::‘gsn the trees (Repeat choruses 1, 2 and 3 and
Buzzing with the bees vamp out)

Music when you look at & star

The sound is getling louder W & M By. Henri Belolo / P Hurtl
The sound is getting louder 8 Whitehead / Jacques Morali
Music when we play

When we kneel 10 pray Copyright. 1980 by Zomb:

There's music in the sound of the Management and Publishers Lid

wind Village People Information
CHORUS o/o Bercury Records Lid
You can’t stop the music 129 Park Streel

Nobody can stop the music London WIY JFA

VILLAGE PEOPLE
Can’t Stop The Music

Reid

Tell the trees ‘Don't grow’ Music on a (rain bt

P Y

My Daddy was a bankrobber
But he never hurt nobody &

He just loved to live that way

And he loved to steal your money

Some Is rich and some is poor
And that's the way the world is
Bul 1 don't believe in lying back
And saying how bad your luck is

So we came 1o jazz it up
Nev 8 shovel

It's your back 10 earn your =
2
And don’ forget to grovet |- P07 \

An old man spoke up in a bar

He said er been in prison

But a ime serving one machine -3
Is ten times worse than prison \

Imagine if all the boys in jail )
S’% 'd get out now together

at do you think they'd wanna s.
While we was being clever? -

Someday you'll meet your rocking ch:

‘Cos that's where we're sﬂll’mll\qq . XX
There' S no point 1o wanna comb your hair

When it's gey #nd thinning

Strike out boys . . . for the hills
I can find that hole in the wall XX X)
| know that they never will .

W & M By. Strummer / Jone:

s
E?ylhhl Riva Music / Nineden Music

Clash Information
c/o CBS Records Ltd

17/18 Soho Square,
London, W.1

THE CLASH
Bankrobber




dowie’s new book about sex, love and drugs.

owie, In His Own Words: compiled by Miles (Om-
blication date Sep

bus Press, price £2.95,

erious Miles (who?).

W Sex’, ‘Drugs’, etc.

The pictures are black and white, and although
¢ seen most of them before, I've probably been

ound for longer than you.

ELL

* Susanne Garrett is away, hence no Help.

ERALLY — In His Own Words. The materi

his book has been drawn from interviews t;r:'a.I‘ v

owie over the past 10 or so years. The

terviewers' blurb has been ommitted, so only

e s quotes remain. | was gratified to find that

of one of my early Bowie interviews was used.

oked at from a journalist’s point of view, it’s a

rh;bly 2asy way 1o write a book. But from your
f view, I'm sure you'd rather just have the

s anyway. The introduction is written by the

hapters are split up,
ubjects: “The Early Days’, ‘Who A

2.95? Well, not bad value | suppose, and not too
or confirmed Bowie fans. ROSALIND

not by the years, but
m I', ‘Love

goes

The man who
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MISSED THAT HIT SOUND WHILE IT WAS AROUND, GET IT
FROM THE DEALER, WITH ALL THE CLASSICS. All the singles
flisted below are bul a small selection from over 2,000 singles, and
1,000 LP's listed at incredible prices.
SENDS.A.E. FOR LIST
ALL THE RECORDS LISTED BELOW ARE d8p EACH, 4 FOR £1.50,
10 FOR £3.50, 20 FOR £5 ( + 35p P&P) MANY OTHERS ON LIST

62 BADFINGER Come and get it
144 WILLIAM BELL & JUDY CLAY  Private Number
25 CHIC Everybody  dance/Dance
dance dance
2639 CHI-LITES 1t's time for love
42 DEODATO Also Sprach Zarathustra
1

(2001)
2434 EAGLES Heartache tonight
3874 ELECTRIC LIGHT ORCHESTRA Shine a litlle ove
387 FLEETWOOD MAC You make loving fun

OLDIE Making up again
844 HOT CHOCOLATE Everyone's a winner
$50 K.C.& SUNSHINE BAND Queen of Clubs
§78 B0 KIRKLAND & RUTH DAVIS  You're gonna get next to
2288 NICK LOWE

1078 BARRY MANILOW
2819 OLIVIA NEWTON JOHN

me
Cruel to be kind (hit
version)

Can’t smile withou! you

A little more love

142¢ QUEE Bicycle race/Fat bottomed
irls

1480 RENAISSANCE zol"lem lights

1518 ROLLING STONES Respec

2501 SECREY AFFAIR Let your heart dance

3144 SHOWADDYWADDY Remember then

1 Oh Carol

673 SMOKIE
1761 ROD STEWART
1784 SUGAR CANE

Hot legs/| was only joking
Mont ay
1886 DISCO TEX & THE SEXCLETTES Get dancin’

RECORD & TAPE EXCHANGE
LPs, Tapes, Singles, Rarities Wanted

We will pay you 1p — £2.70 each CASH or EXCHANGE

VALUE for your unwanted LPs, cassettes, singles

(especially RARITIES). All accepted in ANY condition —
absolutely NONE refused!!

Bring ANY quanlity to one of our shops at
38 NOTTING HILL GATE, LONDON W.11

28 PEMBRIDGE ROAD, NOTTING HILL GATE, W.11
90 GOLDHAWK ROAD, SHEPHERDS BUSH, W.12

CASSETTES ONLY may be sent with SAE for cash to

Record & Tape Exchange, 38 Notting Hill Gate, London

W11 (Our price must be accepted — nothing returned
once sent, estimates on request)

RARITIES are bought, sold and exchanged in our

deletions dept. UPSTAIRS at 38 Nolting Hill Gate, W11

All shops are open daily 10 am-8 pm. There are 1,000's of

used records & tapes, many below £1.10, singles from

10p

DEALERS! — Cheap second hand LPs are available al
wholesale prices at 38 Notting Hill Gate, W.11

All enquiries: 01-727 3539

2983 FRANKIE VALLI My eyes adored you
2053 STEVIE WONDER Another star

ALSO A GREAT BARGAIN
108 Hit ceneseseneanns - E18(+ 41 oversess)

100 SOUL SINGLES £10(+ B4

100 REGGAE SINGLES : 2 o oio.....E10(+ f4il overseas)
OLDIES UNLIMITED
DEPARTMENT (R)

TELFORD, SHROPSHIRE TF2SNQ .0

HIRE CASSETTES

*JO'N ship is mow aveiluble for only £1.
% CHOOSE =

From owr cut alogue
incleding mest top 75 chert
entries plus 1000°s of sldies

X LISTEN ng-o—+—r

™ Free brochure from
MUSICASSETTE LIBRARY

f
i
i
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!
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i
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e i
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== %
e S 70 & v e v ¢
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20 WIGH STREET, PUTNEY, SW15 15L
(By the Bridge) Tel. 01-789 0518
Open Mon-Sat + Mail Order
130 ST. MARY STREET, SOUTHAMPTON

(Opp Kingsland Mit) Tel. 29121 \

{ /4
Look out for our advert the first week of each month, i!‘you don't

want to miss out on the goodies we shall be spending our time,
seeking for you. Or better still, be first in line and come along to

see us.
SINGLES
The following are s laste of what's to come.

1. Cliff Richard — Mean Streak... .. oy - .15
2. Clash — City Rockers (pic sleeve imp) Ni%
3. Blondie — Alomic (pic sleeve 12in). . .. sovs . .2
4. Mel Brooks — Springtime for Hitler (pic sieeve Tin) na
!,Gmﬁ—smmmo‘wkmnﬂm. s

§. UK Subs — CID (Originai City Records label)
Orange £2.50, Green, Red or Blue £4.00
Biack £5.50
.15
L1185
n.is
.. B
fna
nan
.02

BIG TOURIST ATTRACTION

SOMY 5% LATY WIS (U TOMITS CANE (NOW WONT
CARL, FUINGY AIL EOTTIORAM WD
A7) TOU VIS ADeIAWS BrCTNS 1T

wow 194 @0 10 sex e wesT
> o v

|
‘il-‘..bf;! ;

! W
wais

| i
FoEe,
WG AT

IS
Byn My o8 batty |-




24 Record Mirror, August 23, 1980

IT WAS Thursday
night, the time when
that habit of habits
was about to be
resumed
Apprehensively |
seated myself in
front of the -
television, awaiting
the new look of Top
Of The Pops
Strange no
chart run down
Never mind, we still
had the hosts, Peter
Powell gushing
enthusiastically
(does he have to
give a potted history
of every guest?),
aided and abetted
by a less
enthusiastic but
honest Elton John.
infully | witnessed
2titive strains of
est sounds Then
nly. the run down
ared — or tried to
this disorientatingly
{ appearance we
the artistes

ly as ever
y Legs and Co
re scantily clad
ver Back to the
harts | onfuse us
d then finally

shown of the

took 1c

the Number
Ong¢ {. and thus it

Could this be the new - style Top Of The Pops?

Write to Mailman, Record Mirror, 40 Long Acre, London, WC2 |

OLD HABITS DIEHARD

thankfully ended. The
only good thing about the
new format is they tell
you right at the beginning
who will be appearing on

the show — that way, you
can switch off
immediately

Janet Jones, Sutton
Coldfield

lots more.

ON SALE NOW

[ CRUNCH TIME

When it comes to the crunch, has digital recording
got the upper hand?

£1800 TRIO HIFI COMPETITION

Your chance to win a Trio remote control system in this
month's easy to enter competition.

Find out in our article on a £550 Akai system.

A whole range of hifi on review from Marantz, Rogers,
Eagle, Mission, Nagaoka, Revox, JVC, Mitsubishi, Philips,
and KS Electronics.

HARROGATE SHOW GUIDE

See our guide to the UK's leading hi-fi sShow — in this

PLUS the latest.hi-fi news, pages
of record reviews and lots,

It's all in the September
issue of HiFi for Pleasure

IS AKAI OK?

REVIEWS

month's issue.

@®

* Maybe Peter Powell
should put a bag over his
head . .

MORON

IN 1977, when | was a
moron, | was enraged
about a bad Abba review
which appeared in your
paper. Since then | have
seen the light and looking
back | realise what utter
crap they produce. Their
records are getling
progessively worse, and
‘Winner Takes It All' has
reached an all time low.
The verse is identical to
Perry Como’'s ‘And | Love
You So’, only Perry's
rendering is streets
ahead

Fred from nowhere

BORING

LIFE IS so boring here in
Canada. There are no
good radio stations. |
started buying Record
Mirror some time ago and
| love it. The scene is so
different. | wanna move
over to Britain so badly
Well, now I'll get to the
point of this letter. I'm
really into new wave,
punk and ska and I'd like
some penfriends from the
UK and Europe. Some of
my favourite bands are
the Sex Pistols, Blondie,
The Slits, Gary Numan,
PiL, XTC, The Skids, The
Ramones, The
Pretenders and all Two
Tone bands. Age and sex
doesn’t matter, | just
wanna write, so if anyone
is interested, drop a line
to : Rickey West, 868 St
Charles, Chomedey
Laval, Quebec H7v 2y8,
Canada.

PS: ‘We Are Glass’ by
Gary Numan wasn’t
released here, so 1'd like
to buy it from someone
over in Britain.

MORE MORON
LAST SUNDAY, via boat
train, | came over to
London for Hawkwind and
Inner City Unit. To my
surprise it was well worth
it. New and iting stuff

understanding Hawkwind
and don’'t deserve them
Colin, Co Antrim, N
Ireland.

FART

HARD LUCK Malolm
Mclaren, 'cos | ain't
bought your ‘Bow Wow
Wow' single. | taped it
over and over again from
the radio. So there, you
clever old fart

Dan Dolby, HMS Sony,
South Sanyo.

* | suppose that’s some
kind of justice.

FROG WAVES

| SUGGEST to anyone
bored with Radio One
that they should tune into
a French station on 225
metres medium wave or
on 102.2. KHz VHF. They
broadcast weekdays
between 8pm and 9pm
On just one progamme
they included: the
Specials, UB40, the
Human Lgague, Ultravox,
4 be 2, the Dead
Kennedys, Talking
Heads, the B52's and the
Flesh Stones. Take my
advice and turn
continental. And there's
very little talking in
between tracks!

H Flannigan, Redditch,
Worcs

RED TAPE

IT STRIKES me that this
home taping business is
overrated. | find taping
from the radio or TV
produces unsatisfactory
results due to the
distortion and surface
noise. Also, unless you
have an exp ive music

WIN AN LP

e both the ram and the

Remember have to com 'm
xmamm':?'“' aovmep}'.u':zo«anwmm First corract
entry out of the t wins

NAME

ADDRESS ... ..o ivioiovoumsvanndods e Smties i

POPAGRAM

l P

—

s the
Solve the eight cryptic clues and write the answers acros:
puzzle so Ihgal the starred down column spells fml someone
with the heart of a lion. Remember the clues aren’t in the order
of the puzzle. You have to decide what the correct order is

| believe that the teen wants to change into the Vapors' song
(4.2.3)

No mass was offered for these HM boys (6)

Ted's tome could tell you how to paint it black (8)

While a lost theme could become a band with a very careful LP
(3.6)

Just watch Greek Andy RN turn into a man with a fantasy (6 5)

| bet heat will make so you just can’t stop (3 4)

How lunny! The nun's mod mare became a lop disco | soul star
(5.6)

With one other he ran from paradise (6.4)

XWORD

ACROSS

1 Group that could help lovers in tr
6 Stiff Little Fingers L‘P(I 4) Seengs
8 Medicinal substance in Aoxy single (4)
9 Hello hurray for The Jam (4,6)
10 Former Butts Band singer (5)
11 Brain (—) Surgery (5)
13 Group by numbers (3)
14 Tommy who was Dizzy in 1969 (3)
15 Disco Inferno group (7)
:g ét:)ksbury duke (5)
will give you this si  (3)
19 Had l“%nl with Friday '(')?uy Mind (9)
21 Magazines first and finest 4245

DOwWN
1 Had 1977 hit with Free (7.8)
2 GouldﬂAbea'ano'WS?(lZlJ 2.2
3 Are this group for real? (10) i
4 Painful Sad Cafe hit (8.5)
5 Dave Edmunds hit (7.3,5)

"7, gml sent a Communique (4,7)
12 M

centre, taping your
friends’ records involves
much prolonged silence
and ‘No Noise Taping In
Progress’ signs on doors
before a good
reproduction is obtained.
Anyway, it's cheaper to
buy a record player and
records, rather t an

ive radio and

from both groups.
However the entire thing
was spoilt by a large

percentage of the
di Nazi

cassette plus blank
tapes. Those who
complain about the price
of albums shoulid go to

get toads of
you can s
albums for £2.99 each.
Diana Smith, Amersham,

Ru:s were slg'ing at(4.4)

(!
18 Bright Eyes composer (4
20 Saved singer (3) o

LAST WEEK'S SOL x .
el UTION TO X-WORD:

. 9 Exile On Main, 11 Len-
non, 12 Moon, 13 15 .
yseil 1,21 Too Ip |5 Sail On, 16 YMCA, 18 Angel, 20 Me
1 The One That | Want .

Onions, 5 Ready And W Zoniver's Army. 3 Tragedy, 4 Green

Lovin', 14 Real. 15 Street 11 oo icago. 8 Tina, 10 Amen, 11
LAST WEEK'S SOLUTION TO POPAGRAM: (in puzzie
oD Matay; .onnuqumem‘( g, Jo6 HEhbn,

|

Jagger
T T Me LS Poole. 4 Glenkery House,
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ITH CITY. | WAS HIDING

IN "FREAK CITY"HOME OF

MUTANTS. ONE OF M

‘ OW LAW-BREAKER S—
BROTHER GRIMM — WAS
TELLING US HOW FREAK

TY CAME TO EXI1S5Teee

IN OPEN WINDOWSSS
/T THE BUILDING WASSS
b NO ONE
AT WENT




0]
THE FIGHT IS ON! AS THE TIEls[n

CONTENDERS SLUG IT OUT FOR CASH
PRIZES AND PRESTIGIOUS RECORDING
AND ALBUM CONTRACTS.

IT'S THE BATTLE OF THE BANDS. A NATIONWIDE
COMPETITION OPEN TO ANY GROUPS WITHOUT
EXISTING RECORDING AND PUBLISHING CONTRACTS.
IT COULD BE AN ESTABLISHED BAND, IT COULD BE
NEW PERFORMERS, IF YOU'VE GOT WHAT IT TAKES —-
IT COULD BE YOU!
ENTRANTS TO THE BATTLE MUST SEND A CASSETTE
TAPE; 2 ORIGINALS AND | COPY VERSION, A PHOTOGRAPH
AND A BRIEF BIOGRAPHY, INCLUDING DETAILS OF )
* ANY LIVE PERFORMANCES.

YOU'LL BE JUDGED BY, THE BEST IN THE BUSINESS. BANDS
- SELECTED TO APPEAR REGIONALLY WILL HAVE THEIR
PERFORMANCES PAID FOR AND AREA WINNERS WILL GO
FORWARD TO A LONDON FINAL, WITH A CHANCE
o ~ ~TO WIN A CASH PRIZE OF £3,000.
“ALL REGIONAL WINNERS WILL BE AWARDED A
RECORDING CONTRACT AND APPEAR ON A SPECIAL
COMPILATION ALBUM. F R
AS FOR THE BAND WITH THE STAR QUALITY TO WIN THE
, FINAL - THEY'LL BE GIVEN A RECORDING
CONTRACT AND CUT THEIR OWN ALBUM.

WHAT SELF RESPECTING BAND WOULD MISS OUT.

WELL, DON'T JUSF SIT THERE, SEND YOUR ENTRY TO:
. BATTLE OF THE BANDS LTD..
%ONDON HOUSE, FULHAM ROAD, LONDON SW 0 9EL.

CLOSING DATE FOR ENTRIES 30th SEPTEMBER 1980
WE REGRET ENTRIES CANNOT BERETURNED

°
°

°

LIST OF VENUES:

IPSWICH MANCHESTER SWANSEA UVERPOOL BIRMINGHAM BELFAST
GAUMONT THEATRE - Ist November APOLLO THEATRE - 7th November BRANGWYN HALL - 13th November  EMPIRE THEATRE - 18th November TOWN HALL - 2ist Novernber ULSTER HALL - 28th November

s :nDoLss-nouc.H BRADFORD GLASGOW SOUTHAMPTON OXFORD LONDON
NHALL - Sth November ST. GEORGES HALL - 8th November APOLLO THEATRE - (5th November GAUMONT THEATRE - 20thNovember  NEW THEATRE - 22nd November  RAINBOW THEATRE - 30¢h November

FINAL: FEBRUARY 3rd, 1981 - LONDON RAINBOW THEATRE
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SUE WILKINSON talks to

ROSALIND RUSSELL about
the perils of the casting couch

bears her soul

ELL. HAVE you gotta

| be a hustler if you
,f wanna get on? It
! depends on what you
{ 1o gel on in, really. If your

s set on being a biological

st, | don’t suppose you

to sleep your way through

you want 1o be a movie star, well
;e the casting couch story still
tue And there have been stories
roupies marrying pop stars, but
word gets round about willing
not many of them actually get

Wilkinson's humorous about
liers that make it bring to mind 2
f them
can mention because they'd
yund writs quicker than 1 could
/ping this sentence. Bul there are
who've become famous by
marrying a famous man,
) him, selling the book and
the alimony. Good work if you
i, eh? But it's not the kind of
‘hat happens to you Or me
s situation is slightly different;
a tall blonde lad o used tobe a
and even z\nd a crack at
vood
think most women get
tioned at some time,” she said.
the bed way i1sn't always the easy
Thare are a lot of lailed hustlers
ne ones that go out with the. right
e can make a carger of it. being
up by the media. There are
n who ¥\ave made it the straight
Thatcher,

Margacet Mary

lehouse mel"
1 thete are who would say
1e's was sexist — not me, |
nt it was funny. You can't deny that|
hustiers exist, and that some of
are very successtul. Not that I'd
ree with what they do. | reckon if you
t make it on your own, you don‘t
:serve 1o make it at all To be obliged to
me horrible jerk just because he did
u the favour of letling you share his
ed 15 pretly disgusting. after all
I've been surprised that §0 many men
ked the song,” sad Sue, “because it
does make them out ta be gullible. But
he thing that's escaped people is that
''s supposed to be funny. People are
) it so senously. if's not a wde
'S everbody else that'srude

never thought it would be relgased
| was written a while ago | thought it
id be too truthiul for peaple lo
ept. Although | thought it could be a
't song g

certainly the unusual sound that
nakes N1 stand out on t chart. Sue
modestly claims she can'y sing. that's
why the vocals are breathed in wune

She’s also very nervous about having to
gerlorm the song publicly. If she gets

op Of The Pops, at least she'll be able
to mime, which she thinks will be OK.

But how much of this song is personal
to hear? | asked when she had been
propositioned.

" n | was a model, [ had girlfriends
that were propositioned. You tend to mix
with those sort of people. You are at
parties ‘where there are film directors
and you know that if you go out with him
‘ou might get a film part. it's not that

to get asked out.”’

| said | thought that this was a cynical
view to take, but Sue disagreed.

“I'm not a cynic, I'm a realist. | only
talk about facts of life. But | do other
kinds of songs too: salirical songs, love
songs, reggae. |'ve written a song called
‘Fred The Flasher', about the flasher's
roin\ ol view. It's really corny. But | think
lhey are harmless, most of the time,
They probably work in the city and wear
a pin stripe suit all day and go out and do
this In the evening.''

It’s true that most women get flashed
al, at some time in their life. | don’t think |
have any friends who haven't had some
funatic waving his grubby raincoat in
front of them (mine chose to bare all in
the tube train, and | can tell you, he
might as well have not bothered. It was a
disappointing expertence for both of us).

‘Fred The Flasher’ has about as much
chance of getting airplay as ‘'You Gotta
Be A Hustler' would have had, if jt hadn't
been changed. The sonf was originally

Be

cailed 'You've Gotta Scrubber’. but
Chas Chandler, who brought Sue's
record 1o his label Cheapskate,
sueae:led a change of lyric might help
its chances He was righ

There is another version of the single,
with sligtly different lyrics, which I'm
lucky enough to have. the changes
aren’t too shocking; they'd only have
struck the Beeb as such. Especially as
Sue is an ex convent girl from Surrey.

My song Is just an observation on
lite,"' said Sue. ‘'What you're taught at
school! about being a nice girl,
moralistic, is reversed in real hife.'*

in real life, Sue lives with a man in the
rag trade, is very happy, and doesn’t
have to suffer the advances of men that
you wouldn't look at with a bag over their
heads. And her man will be happy 1o
know that she definitely doesn't approve
of women -who use their divorce
settlements to strip their ex husbands of
every penny they have

‘I'm a bit of a prude deep down, '’ she
said. “'You sleep better at nights if you
do things straight. I'm sure those women
aren’t happy. | certainly wouldn't do it
We'h never be liberated unjess we
realise we can do things withou! conhing
some poor guy. Those women  are
ruining it for the everyday female '

At least | know thal I'll newer be
marned ior my moneay '

SOLID ROCK,
SOFT PRIC

{549

JOAN ARMATRADING

Lots of records and tapes at
Boots sale now!

= :
Ky~
f

Value with
the Special Touch
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THURSDAY
AUGUST 21

ALDRIDGE The
Thriflers

AYLESBURY, Friars (88948)
Gillan / White Spirit / Chevy

AYR, The Sands Hotel (84384}
Anthrax / Tin Soldiers

BELFAST, Ul Hall (21341)
The Ramones

BIRMINGHAM, u(.‘d‘?n Eagle
02 r“ ~40 Au Pairs /
Fast Ref

BODMIN, Janl The Traitors

BRIGHTON, Concorde
(606460), Second Nature /
E e To Eye

DIFF ( asablanca (28836)

Yony Tull

COVENTRV‘ General Wolfe

2), RPM/Visa

EDlNBURGH Eric Brown's
(031-229 7840), Cadiz / Con-
troller

EDINBURGH, Napler College
u“ 447 T7070), Fire Engines
/ Theatre PKF

EDINBURGH, Valentinos (031-

332 7489), Scars / The
Associates
FELTHAM, The Airman (890
2112), Jeep
GLENROTHES Rothes Arms
01), The Marks
GRA ESEND, Red Lion
), Spider
NIG vaOMBE Nags Head
an Altar

HUDDERSFI%LD Cleopatra's
24510), Anti-Pasti / Ex-Lax
LtEDS

Fan Club (663252),
Bauhaus
Ll("‘ﬂ IELD, The Wine Bar, V-
or, X, Free
LONUON ny Empire,
€ rd (0 14562), Kraze

Rubbev Johnny
LONDON, Bridge House, Can-
ning Town (01-476 2889)
Naked Lunch
LONDON, British Music Fair
Olympia, Johnny Mars'
Seventh Son
LONDON Brolly
1-948 4244), T
/ The Sound
LONDON, Dingwalls, Camden
Lock (01-267 4967), Aswad
LONDON, The Greyhound
Fulham Palace Road (01-385
0526), Tennis Shoes / The
Holidays
LONDON, Half Moon, Herne
Hill (01-274 2733), Valentines
LONDON, Hope And Anchor,
Islington (01-359 4510), Blast
Furnace’ s Revenge
LONDON \0" Club, Oxford
t (01-636 0933),
Cveahun Rebel

‘s, Richmond
enpole Tudor

LONDON‘ John Bull, Chiswick
h Road (01-994 0062)
elemacque (free)
LONDON ittle Bit Ritzy (01-
737 2121), Mobster / Johnny
G / Merger

LONDO Lyceum, The
Strand (01-836 a715), Gary
Glitter / VIP's / Paris 9
LONDON, Mar QF Wardouv
Street (01-437

LONDON, Maunkbevrvs_ Jer-

myn Street (01-499 4623),
Angst
LONDON, Moonlight Club,

Railway Hotel, West Hamp-
stead (01-624 7611), Citizens
/ Metro Glider

LONDON, Music Machine,
Camden (01-387 0428),
Piranhas

LONDON, Newland Tavern,
Peckham (01-639 0563), The
Combination

LONDON, New Golden Lion,
Fulham Road (01-385 3942),
Chuck Farley

LONDON, P»ed Bull, Islington
(01-837 3218), Mods

LONDON, Riverside Studios
Hammersmith (01-748 3354),
Revelation

LONDON, Rock Garden, Co-
vent Garden (01-240 3961),
Section 25 / Cat-The-Drals

LONDON, Royalty, Southgate
(01-886 4112), Ray Campi /
Rhythm Hawks

LONDON, Ruskin Arms, East
Ham (01-472 0377), Salem's
Witness

LONDON, Torrington, North
Finchley (01-445 4710), Juice
On The Loose

LONDON, Tramshed,
Woolwich (01-855 3371),
Splodgenessabounds (lwo
shows)

LONDON, Venue, Victoria (01-
834 5500), The Scene

LONDON, White Lion, Pulney

High Street (01-788 1540),
Soul Band
LONDON, White Swan,

Greenwich, Triarchy
LUTON, Blowins (6604‘4) Nite
Flight Disco
MALTBY (Yorkshire), Dragon,
Carl Green And The Scene
MANCHESTER, Buckton Cas-
tle (Mossley 2060), The Ac-
celeralors

MANCHESTER, Millstone
(061-832 5006), International
Set

MANCHESTER, Playmates,
The Expressos

NEWCASTLE, Cooperage
128268} The Carpettes

NORWICH, Cromwells

(612909), Geno Washington

NOTTINGHAM, Theatre Royal
(42328), Ultravox / Modern
Man

PAISLEY, Bungalow (041-889
6667), Cuban Heels /

Johnny Yen

PENZANCE, Demelzas (2475),
Q-Tips

PETEF?LEE, Norton _ Hotel,

Stone Child
PORT TALBOT, Troubadour

REDHILL, Lakers Hotel
(61043), The DS
SHEFFIELD, Limit Club

(730940), Swinging Cats
SHIFNAL (Salop), Star Hotel
(Telford 461517), The Shades
SOUTHAMPTON, Joiners
Arms (25612), Lip Moves
TORQUAY, Pelican (22842),
Athletico Spizz '80
WALKDEN, The Bull's Head
(061-790 2441), Glass
WELLINGTON; Gemini Club,

riton

WEST RUNTON, Pavilion
(203), Iron Maiden / Angels

WIDNES, Landmark Club (051-
423 1549), The Flavours /
Reaction

WORTHING, Balmoral (36232),
Shake Appeal

YORK, Parkway, Spinoes

NOW SHOWING
(AIBC 1= W.V7.Y classic ]

SHAFTESBURY AVENUE ,

ICRNA |00 "™ QO

DAV BELLING . CLVE PARSONS

00 FYED
Abum on A & M Records and Tapes

et

PICCADILLY
437 12

FRIDAY

AUGUST 22

ASHTON-UNDER-LYME,
Spread Eagle (061 330 5732),
Knife Edge

BARROW-IN-FURNESS,
Nautical Club, Lunatic Fr-

Inch

BEDFORD, Horse And Groom
(61059), Junction 13/Quasar
And Rigid Fish

BIRMINGHAM, Cedar
Ballroom, Wah! Heat

BIRMINGHAM, Golden Eagle
(021 643 5403), Indicaters

BIRMINGHAM, Star Club,

Helpless Hu\v And The
Hesitation:
BLACK POOL Norbreck Cas-

Eric Brown's
V-Disk /

EDINBURGH,
(031 337 7455),
Thirty-Bob Suits

GLASGOW, Burns Howff (041
3321813), H20

GRAVESEND, HRed Lion
156127) Flatbackers
ARDSTO Shoulder of
Mullon (Chesterfield
850276), Stormirooper

IPSWICH, nghsner (52172),
Frequency Band

LA;}ENNEA*H. Liberty Club,
ack|

LAUNCESTON, White Horse
(2084), Legal Eagle Blues

and
LEICESTER, Passeway Hotel
(61129), C"Y Limits
LONDON, Bridge House, Can-
ning Town (01 476 2889), The

tle (52341), E:

BOLTON, Bulls Head (27810),
Rockin' H

BOUNNEHOUTH Town Hall
(22066), Q-Tips 7 AT's / The
Switch

BURNHAM BEECHES
(Slough), Glenville Lodge,
Cavalry

BURTON-ON-TRENT, 76 Club
(61037), White Spirit

CARDIFF, Top Rank (26538),
Mo-Dettes

COVENTRY, General
(88402), Limelight

CROYDON, Crawdaddy Club,
The Star (01 684 1360), Idiot
Dancers / Spiders

DERBY, Bramble Brook Com-
munity Centre, Roaring Jel-
)

y
DONCASTER Mayfair (67991),

DONCASTER Rotters (27448),
Dr Feelgood

DUDLEY,
Expressos

EDINBURGH, Naroev College
(031 447 7070), Fire Engines /
Theatre PKF

EDINBURGH, Playhouse (031
665 2064), Silly Lizzard

Wolle

JBs (53597),

LdNbON.' Crystal Palace
Hotel (01 778 6342), On The
Air / The Fanatics

LONDON, Dingwalls, Camden
Lock (01 267 4967), Chicken
Shack / Witch Craft

LONDON, Dukes Head, East
Ham, Park Avenue

LONDON, Electric Ballroom,
Camden (01 485 9006),
Splodgenessabounds / Piss
Flaps / Notsensibles / Aun-

Puss / Peter And The
est Tube Babies / La
Pathetique / Postmen
(Rock Against Two-Parent
Families)

LONDON, Hall Moon, Herne
Hill (01274 2733), Swinging

ats
LONDON, Isllnggon Hope And
Anchor (01 359 4510), Ricky
Cool And The Rialtos
LONDON, John Bull, Chiswick
;n%' Road (01 994 0062),

or
LONDON, Kensington,
Russell Gardens ©1 603
3245), Eric Blake
LONDON, Marquee, Wardour
‘S:Ilmel (01 437 6603), Angel
ity

AN GESOM.
Nt e STAR papernach

OXFORD STREET

Q’TlPS

LIVE AT THE MARQUEE AGAIN

N

THE Q-TIPS APOLOGISETO

ALLOUR FRIENDS (AND ENEMIES) FOR THE

h) CANCELLATION OF THE 3 MARQUEE DATES

1ith, 12th, 13th AUGUST) AT SUCH

SHORT NOTICE.

STUART WASTAKEN

ILLON THE MONDAY AND INSTEAD

OF GIVING ASUB-STANDARD SHOW,

THE DATES HAVE BEEN RE-SCHEDULED

FOR THE 15t

HOPE TO SEE

19th, 20

YOU THE

LONDON, Maunkberrys (01

499 4623), Sunset Boys

LONDON, Moonlight Ciub,
Railway Hotel, Hampstead
(01 624 7811), Blurt / Ski

Pn"ol / Stray Cats / Guy

NDON Music Machine,
L%amdan (01 387 0428), Geno

Washington Sodedaite)
LONDON, New Golden

Fulham Road (01 385 3942),

LONB"N |0°°CIub St Johns
Hill, Clapham (01 223 8309),
The Dave / FX

LONDON Queens, Hackney,
Avenu

ON, Riverside Studios,

Lei':lonmersmnh (01 748 3354),
Johnny Mars’ Seventh Son

LONDON, Rock Garden, Co-
vent Garden (01 240 3961)
Tribesman

LONDON, Royalty, Southgate
(01 886 4112) Froggy / Sean
French (DJs)

LONDON, The Stapleton,
Crouch End (01 272 2108)
World Service

LONDON, Star And Garter,
Putney Pier (01 788 0345)
Snnezl

LONDON, Two Brewers,
Clapham (01 622 3621), Sad
Among Strangers

LONDON, Venue, Victoria (01
834 5500), Carl Green And
The Scene

LONDON, Walmer Castle
Peckham Road (01 703 4639),
Shadowfax (free)

LONDON, White Lion, Putney
High Street (01 788 1540),
Juice On The Loose

LONDON, Windsor Castle,
Harrow Road (01 286 8403),
Red Stars / Dead Cert

LUTON, Baron Of Beef (38825),

DS

he

LUTON, Blowins
Heavy Metal Night

MAIDSTONE Queen’'s Head
(52551), Naked

MALVERN Winter Gardens
(2700), Athletico Spizz '80

MANCHESTER, Commercial
Stalybridge (061 338 2875),
Direct Hits

HANCNESTEH Milistone (832

5006), Gla
NEWCASTLE Mayfair (23109),

NORYNFLEET Red Lion,
Crete Hall Road (Gravesend
66127), Flatbackers

NOTTINGHAM, Theatre Royal
(423 28), Deemus Mist / Bad
Manners

OLDHAM, Lancashire Vaulls
(061 642 9782), Dwight F

(660414),

RAYLEIGH, Crocs (77003),
Stealer
READING, Festival Site,

BIRMINGHAM, , Clvic
Hall (021-235 2434), Athletico
Spizz '80 / Figures

BlRII:G‘NAI wau

Festivi

p:n iatrus / Alrican Star
/7 D

lLACKPOOL Norbreck Cas-
tie (52341), Rosetta Stone
(afternoon and evening)

BOGNOR AEGIS. Sussex
Hotel (865426), The Time

BRADFORD, COIIcue Queens
Hall (39271 2)

BRADFORD, Palm Cave, Tony
Tuft

CARLISLE, Twisted Wheel
(041-427 3479), Thirty Bob
Suits

CHESTER, Albion Holel
(25717), City Limits

CHO Joiners Arms
70611), JG s

COVENTRY, Chester House
23857), Amazing Ale Band

c VENTRV Geneul

Wolte
(88402), V!
DUNDEE, Calrd Hall (28121),
Ultravox

EDINBURGH, Eric Brown's
(031-229 7840), Mud Sharks /

EDINBUNWN: ier College
(031-447 7070), Fire Engines
/ Theatre PKF

EDINBURGH, Playhouse (031 -
4665 2064), Billy

EXETER, St
Essential Logic

FOLKESTONE, Leas Cliff Hall
(53193), Splodge-

nessabounds
GLASGOW, Hurricane’s, H20
HALIFAX, Good Meed Club,

Georqc s MHall,

Dedringer
HASTIN S, Caves, Naked
Lunc
H!GN WYCOMIE Nags Head
1758), Sha

NUNGERFORD The Plume
3154) David Marx And The
ix
IPSWICH, Royal William
(53385), l'h-mwa
KINGSTON, aves, Three
Tuns (549 8601), The Valen-

tines
LAUNCESTON, White Horse
(2084), Traitors
LEEDS, Fforde Greene Holel
(490984), White Spirit
LINCOLN, Cornhill Vaults
(35113), The Accelerators
LITTLE SUTTON, Bulls Head

(051-339 2369), Zorkie Twins
LIVERPOOL, Brady's,
Bauhaus

LONDON stal Pnl-cl
:olel (00771 Eric
LONDON, Cumberiand Hotel
1‘91362 1234), Geno

Gillan / Rory G /
Krokus / Nine Below Zero /
Fischer-Z / Helions / O1
Band / Red Alert
READING, The Target
(585887), The Moonwalkers
REDRUTH, London Hotel
(215591), The Traitors
RETFORD, Porlerhouse
(704981), G-Force
ST. ALBANS, Hom Of Plenty
(36820), Clientelle
ST AUSTELL Polgooth Inn
(4089), The C
SCARBOROUGM Penthouse
63204), Ded
smnuL (Salop)
(Telford 461517), T
SOUTNAIPTON
Arms (25612), Blues
SUFFOLK,Rougham Fair,
Metro Gl

Sur Hotel

JOI'\BIS

(57568), Ti Jet
YEsLFORD, Ironmaster, Y.b:
TORQUAY, Pelican (22842),

UX‘:;I%GE o
Unit 1 (574 2005),
Kit 185 / Chaos / The F
s iy
ale Inn 05|
WD ST e
R | S
(871735), 59. u"e
(s:ub-u N.lll / T!u
WORTHING, Balmoral (3623;
Shake Appeal g

SATURDAY

AUGUST 23

ASHTON-UNDER-LYME,
Spvcld'&q‘e (061-330 5732),

lgmeg{g& D::onum'a
BEDALE, Bedale Comrades,
BICESTER, Red Lion (3180),
BINGLEY, American Bar,

HAM New
Street (071-643 0
- 0763),

LONDON, Dingwalls, Camden
lﬁock (01-267 4967), Marsha

Jazz
LONDON Electric Baliroom

Camdan (01-485 900')
Mo-Dett;

LONDON Greyhound,
Fulham(ﬂl]ﬂé ). On The
LONDON, Half Moon,

Hill  (01-274 2733), TM

anhas
LONDON, Hammersmith
Palais, (01-748 2812),

LONDB' Hope And Anc
Icslm&on (01-359 4510)

LONDON, John Bull, Chiswick
(01 m M?) Sad Among

Str:
LOnD N Marquee Club,
Wamour Street (01-437 6603),

Meanwhile
Gardens, Westbourne

(Festival), Instant
Automatons

LONDON, Ro: o &%
gf!&&‘m’.‘ﬁ"n- /
Lom. v?-'o%m'
Trimmer And Jenkine
Venue o1
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INDON, Picketts Lock Cer
01-863 4765, Gonzalez
NOON, The White Han

well (01.505 2254), Park
venue

NDON, White Lion. Putney
Street (01-788 1540

ym M.(rhell Band
NDON, White Swar

1 Denigh
n Of Bee! (18825

N Blowins (660414
Club / The Leap
HESTER, Maylowe
el Atkin

BROUGH, Oak Leat

sreen And The Scene
Jets / Spanko Notes

e Barbanan
WBURY USAF Base
Mirage
ASTLE, Speoctral Arts
hop (22410)

oconics / Seven
¥ICH, Whites (25539)

NG, Festival Site, UFO
Maiden / Pat Travers
Angel Cit Grand
Budgie / Eumson /
Home / Famous
Headboys / Trim.

nd Jenkins
MANSWORTH,

t Vardis

ES. Curlews Country
zance 787572), The

Hotel, Chilnal

; 7). The Visit
NESS, Soul Festival
3ss Production
HAMPTON Joiners
Lunewml
ND
NC Top Alex
IDGE, Spread
kin' Horse
NEWINGTON,
Juice On The
TER, The New Wind-

The Plaything /
vernors
RD Red Lion
’3208). Clientelle

RUNTON, Pavilion
yssey

RTON. Crauford Arms
n3

NDAY

UST 24

EEN. Fusion (21135)

ain Cross WMC

204 White

iHAM, Barre! Organ
53). The Set

NEMOUTH. Stateside
Skavengers

AL llege Vaults

ORD Panashe
Shattered Dolls

N Kinsons
Athletico Spizz 80

ew White Horse

urr Tails
€ Bridge
tional Set
Moonraker (3610)
NTRY, General Wolle
Demolition
N artoon, (01-688

rimmer And Jenkins

N flv Northants Dun
Roaring Jelly
sembly Rooms

The Tourists
RGH, Napier College
Fire Engines
atre PKF
ELD tonehouse
Powerhouse Heavy
Roadshow / Krokus
> well Youth Cen
Red Box / Kit 185 Urban

N nhill  Vaults
The Accelerators

trangers

e House, Car
- )1 476 2889)
ider
N Juke of Lancaster
el (01-449 0465
pider
NDON 1 d
| ), The
pset
NDON Herne
3 Rlcky Cool

And The le\os
NDON, Hall Moon, Putney
88 2387 Cmcken Shack
INDON, Hope And Anchor
gtor 1-359 4510

Lemons
LONDON, Moonlight Club
fiway Hotel, Hampstead
11-624 7611), Root Jackson /
The GB Blues Company
‘ONDON New Golrran Lion
iham Road (01-385 3942),
Mun 0 Jorey's 10th Anniver.
sary Parly

LONDON, Oid Queen's Head
Siockwell (01-27¢4 1829)
Dynamo

LONDON 101 Ciub, St John's
Hill, Clapham (01-223 8309)
Animal Magnet / Speedball

LONDON, Rock Garden, Co
vent Garden (01-240 3961)
Decorators / Bees
Devilish Tin Trumpet

LONDON, Hiverside Studios
Hammersmith (01-748 1354)
Janet Kay / Government

LONDON ‘?an Arms, East

Ham (01-472 0377). Minas
Tirith

LONDON, Star And Garter
Deptiord (01-858 5694) Pagan
Altar

LONDON Tramshed,
Woolwich (01-855 3371). Max
Collie's ﬂh‘lhm Aces

LONDON wo Brewers
Clapham (01-622 3621), Steel
Survivor / The Clangers

LONDON, White Swan
Greenwich, Q-Tips

LUTON, Unicorn (Dunstable
61313), Moonstone

MANCHESTER, Portland Bars
(061-235 8414), Piccadilly,
Glass

MANCHESTER, Squat, Pat
Doyle / Cocktail Party

NOTTINGHAM, Hearty
Goodiellow (42257)
Breakdown

READING, Cherry's Wine Bar
(585686), The Time

READING, Festival Site,
Whitesnake / Def Leppard /
Maghum / Girl / Tygers Of
Pan Tang / Angel Witch /
Praying Mantis /
Sledgehammer / Pencils

READING, Target Giub

REDHILL, Lakers Hotel
(61043), The Sound

SOUTHAMPTON, Joiners
Arms (25612) Spinoes

SOUTHEND, 1iff  Pavilion
(351135) Dv Feelgood

STEVENAGE, Mecca
Ballroom Mirage

STOKE, Trentham Gardens
(657341) Geno Washington

WHITFIELD, Masons Arms
(061-766 2713) Rockin' Horse

MONDAY
AUGUST 25

BV;ISTOL Granary (28272),

ony T

BRISTOL, Stonehouse, False
Idols

BURNLEY, Ar\%els Tiger Tails

CAMBRIDGE aftles, Loaded

Dice
COVENTRY, White Swan
(22536), Criminal Class

CUMBERNAULD,
Cumbernauld Theatre, H20
EDINBURGH, Eric Brown's
(031 229 7840), The Jets /

Last Detail

EDINBURGH, Napier College
(031 447 7070), Fire Engines /
Theatre PKF

EDINBURGH, Titfany's (031
556 6292), Ultravox
EWELL, Grapevine, Avenue

HEATH (Derby). Stainsby Folk
Festival, Roumg Jelly

LEEDS, Fforde Grene Hotel
(490984), Dedringer

LEEDS, Marquis of Granby
(454480), Aden Wilson /
Keeping It Dark .

LEEDS, Warehouse, Classic
Nouveaux

LONDON, Apples And Pears,
Shadowfax

LONDON, Dingwalls, Camden
Lock (01 267 4967), Purple
Hearts

LONDON, Dublin Castle,
Camden (01 485 1773), Juice
On The Loose

LONDON, 100 Ciub, Oxford
Street (01 636 0933), Nucleus

LONDON, 101 Club, St John's
Hill, Clapham (01 223 8309)
Nauty Culture / The Arcs

LONDON, Marquee, Wardour
Street (01 437 6603). Praying
Mantis

LONDON, Maunkberrys, Jer-
myn Street (01 499 4623)
Summer Party / Lino's, Last
Resort

LONDON, Moonlight Club
Railway Hotel, Hampstead
)1 624 7611), Brian Brain /
Temporary Title

LONDgN‘ New Golden Lion
Fulham Road (01 385 3942)
The Pumphouse Gang

LONDON, Rock Garden, Co
vent Garden (01 240 3961)
Balloons / The Hats / The

estion
LONB%N Royalty thgate
01 886 4112), Ray Campi /
Buzz And The Flyers /
Rhythm Hawks / Remember
ths / The Polecats (12 noon

LONDON Two Brewers
Clapham High Street (01 622
3621), The Flatbackers

LOWESTOFT, South Pier
(4793), Samson / na
Gunn / Angels / invaders /
Thumpa (10 am - 12 pm)

MANCHESTER, Openshaw

Open Aic. Festval i
Visitors B <5,

gon

Robert Le,
<

Pic by

MELTON MOWBRAY, Painted
Lady (812121), Woolly
Trunks

NEWPORT, Slowuay (50978)
Geno Washington

NOTTINGHAM, Dunkirk Club,
Brea

n
» mmem Tree. Rockin'

Horse
READING, Cherrys Wine Bar
1585606) David Marx And

SLnOUgH Alexandra's, EF
SOUTHEND, Zero Six (546344),

tealer

STROUD, Marshall Rooms
(3074) Vndhllnw Witch

w;xs IELD, Speek Easy

oes

WALSALL, Show Site, UXB

WEST. RUNTON, Pavilion
(203), The Piranhas

WEST RUNTON, Village. The
Cheaters

TUESDAY
AUGUST 26

BOURNEMOUTH, The Wood-
man, Loaded Dice
BRADFORD, College, Vaults
Bar (392712), The Guests
BRISTOL, The Stonehouse,
False Idols
CHIGWELL, New Epping
Forest Country Club
Marmalade
COVENTRY, Bull's Head, The
Human Cabbages
COVENTRY, Zodiacs Club
120178), Religious Overdose
EDINBURGH, Eric Brown's
(031-229 7840), Flat
Out/Capital Models
EDINBURGH, Napier College
(031-447 7070), Fire
Engines/Theatre PKF
ELLESMERE PORT, Boars
Head, Rockin' Horse
GLASGOW, Tiffany's (041-332
0992). Ultravox
HARROW WEALD, Jules Mid-
dlesex And Hertfordshire
Country Club (01-954 7577)
Pete ng/Toru Klnseg Trio
H EMEL
Scamps (64556). The DS
LIVERPOOL, Brady's, Vardis
LONDON, Dingwalls, Camden
Lock (01-267 4967), The

Pic by Ross Malfin

y s
LONDON, Hammersmith
Palais (01-748 2812), The
Skids / Simple Minds / Pink
Mlllllry / Frantic Elevator
Hope And Anchor
Is||nglon (01-359 4510), Zero

Zero

LONDON, 100 Club, Oxford
S|veel (01 636 0933). Johnny

Mars' Gayenth Son

LONDON" 101 Cluo Sl John's
Hill, Clapham (01-223 8309)
Sad Among Strangers

LONDON, Marquee Club
Wardour Street (01-437 6603)
Samson

LONDON, Maunkberry's (01-
499 4623), Marsha Hunt And
The Vandetlas

LONDON, Moonlight Club,
Railway Hotel ampstead
(624 7611), Trance

LONDON, New Golden Lion,
Fulham Road (01-385 3942)
The Spoilers

LONDON, Oid Queen's Head
Stockwell (01-274 3829)
Local Heroes/Max
Headroom

LONDON, Prince Rupert
Plumstead, Avenue

LONDON, Riverside Studios
Hammersmith (01-748 3354)
Red Beans And Rice

LONDON, Rock Garden, Co-
vent Garden (01-240 3961)
Animal Magnet / Huang
Chung / Colours

LONDON, Tramshed
Woolwich (01-855 3371)
Tramshed Variety With San-
dy Powell

LONDON, White Lion, Pulney
(01-788 1540), Soulband

LONDON., White Swan
Greenwich, Shadowfax

MARGATE, Winter Gardens
(21348). Denny Laine

NOTTINGHAM, Boat Club
(869032), The Expressos

NOTTINGHAM, imperial Hotel
(42884), Hollow City Rhythm
Circus

PAISLEY, Bungalow Bar (021-
4889 6667), H20

SCARBOROUGH, Taboo
Club, Geno Washington

SHEFFIELD, George \V Hotel
(344922), Scarborough
Antelopes / Dee And
Cheetahs

SHEFFIELD, The Saddle;
Vena Cava

SWINDON, Brunel Rooms,
Citizens

WEDNESDAY
AUGUST 27

BIRMINGHAM. New
rroes s els rean
Wathead

BIRMINGHAM, Mercat Crof
(021-622 3281). In The Gym

BOURNEMOUTH, Town
(22066). Rikki And The C
Links / The Switch

BRADFORD, College, vault
Bar (392712, Disco Student:

CAMBRIDGE, Raffles The DS

COVENTRY, Geneval Waolle|
(88402). EM

COVENTRY, Hope And An-
chor, The Human Cabbages

COVENTRY, Zodiacs (20178),
The Set

EDINBURGH, Eric Brown's
(031-229 7840). Bastille / Side
Effects

EDINBURGH, Napier College
(031-447 7070), Fire Engines
/ Theatre PKF

EDINBURGH, Playhouse (031-
665 2064), Billy Jo Spears /
Lena Martell

ELLESMERE PORT, Boars
Head. Rockin' Horse

EWELL, Grapevine, Avenue

HARROW WEALD, Jules Mid-
dlesex And Hertfordshire
Country Club, Nine Below
Zero

LIVERPOOL, Gatsby's (051
236 1118), Fist / White Spirit

LIvEﬂPOOL. Masonic

LONBON The Beckett, Old
Kent Foad (01-703 2644)
Orange Cardigans / Martian

Dance

LONDON, Billy's Club, Dean
Street (01-437 3111), The
Electric Coolaids

LONDON, Crystal Palace
Hotel, Pagan Altar /
Powerhouse Heavy Metal
Roadshow

LONDON, Dingwalls, Camden

Lock (01-267 4957), Weapon

Of Peace
LONDON, Earl Of Aberdeen,
Grove Road/Roman Road
(corner) E3, Skeich With
Chris Francis
LONDON, The Granville, Eal-
ing Common (01.992 0357)
On The Air
LONDON, Greyhound
Fulham Palace Road. Steel
Survivor / Letrec
LONDON, Hope And Ancher,
Islington (01-358 4510), Red
Beans ‘N’ Rice
LONDON, 101 Ciub, St John's
Hill, Clapham (01-223 8309)
The Mi hl]y Strypes
LONDO?? he King's Head,
Acton. Dirty Strangers /

LONDDN° Marquee, Wardour
Street (01437 6603), Live
Wire

LONDON, Maunkberrys (01-
499 4623), Marsha Hunt And
The Vendellas

LONDON, Moonlight Club,
Railway Hotel ampstead
(01-624 7611). Trance /
Mystery Guests

DON, Music Machine,
Camden (01-387 0428), Nik
Turner’s Inner City Unit

LONDON, Neison's Club
Wimbledon (01.946 6311),
Colah Brothers

LONDON, New Golden Lion

Fulham Road (01.385 3942)

The Kicks

LONDON, Old Queen's Head,
Stockwell Road. The Flat-
backers

LONDON, Rock Garden, Co-
vent Garden (01-240 3981),
Thompson Twins / Local

Heros

LONDON, Spurs Tottenham
(01-808 4773), Spider

LONDON, The Three Rabbits
Manor Park (01-539 3549)
Park Avenue

LONDON, Tramshed,
Woolwich (01-855 3371), Jazz
Jamboree

LONDON, White Swan
Greenwich (01691 8331)
T.F. Much Disco

MANCHESTER, Factory (061
226 6821), Geno Washington

MANCHESTER, University
(061-2735111). Dr Feek

NOTTINGHAM, The loyal

son
OXFORD, Scamps (45136}
Jeep
PLYMOUTH, Oid Chapel, The

Crew
WORTHING, Baimoral (36232
Ishtara
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STORMING THE CASTLE

MIKE NICHOLLS reports from the moat

JUDAS PRIEST: best of the day

MONSTERS OF ROCK
RAINBOW/JUDAS
PRIEST/SCORPIONS/APRIL
WINE/SAXON/RIOT/TOUCH
Donington Park (Nr Derby)

A WATERSHED in festival history?
ubtedly. Seven acts appealing
same kind of audience and
yer One finally finding the
h that turns on the endless

light

The promoters had done their

homework, too. Apart from the
sound being as near perfect as
dammit on this great wilderness of a
race - track, vision was enhanced by
a gradual incline towards the stage
Of course, they weren't to know
that He'd be taking a long and
leisurely shower for several days
beforehand So not only was there
mud, there was a great deal of mud,
particularly upfront, courtesy of the
slo So the more you wanted to
see the bands, and the closer you
got to the stage, the muddier you
ot!!
y | got well muddy and not jus! on
the ground around my knees. See
there were those that might have
wanted to see but preferred not to
stand up to avail themselves of the
opportunity. They delighted in
bunging large clods of stinking earth
at those unsociable enough not to
bask in it themselves
A water - bed in festival history?
yitably, and one from which
h were unable to rouse the
silent majority
Sharing the same manager as
Rainbow obviously assisted their UK
debut, but apart from some plodding
pomp pleces were generally worth
the opening slot Marshalled by
singer / song-writer / guitarist /
keyboard player Mark Mangold, they
knocked out 30 minutes' worth of
restramed metallic grandeur
notwithstanding a surfeit of castrato
vocals
Due to the somewhat unorthodox
Press arrangements, these ears
were denied the pleasure (?) of Riot
All, er, facilties were situated half a
mile from the site with a shuttle
service promised back and forth
between acts. Indeed, there was a
Six - seater van laid on for the 200 -
odd members of the ligging
fraternity, but more pertinently, ALL
THE GROUPS WENT ON ON TIME!!!
Now since when has sticking the
schedules had anything to do with
rock festivals, a’ Actually
Blackmore, not unpfedictably. broke
this short - lived tradiiom by an hour
but if it's of any consolatian to Riot
fans, they got an encore, which is
‘more than can be said for the third
lortunately last of the
Hantic participants, April

hopelessly unoriginal

catalogue of hard rock cliches
concluded — as opposed to
climaxed — with a drum solo which
put a whole new complexion on the
word “‘dull"'. As if they weren't bad
enough in their own right, the
accumulating crowd suffered the
indignity of watching them follow
local boys (give or take the odd 30
miles) Saxon, the first band of the
day to generate an appreciable
amount of headbanging

A late addition to the bill, they still
secured the third highest fee,
precisely what they deserved
Igniting with ‘Motorcycle Man' and
the usual roar of engines, they
blitzkrieged their way through the
truncated support set which until
recently they've been obliged to
play

‘Somewhere To Boogie' featured
a champion solo from Graham Oliver
whose box of tricks included some
dervish axe rotation and engaging in
some bizarre sla%e antics with Bilf,
the purpose of which was to show
he could play just as well blindfold

He's barely let down by the rest of
the gang, each of who do their deed
ruthlessly. Drummer Pete Gill
provides an aural blueprint for how
soloes ought to sound while Biff has
got the range to match his
gargantuan appetite for volume

Though you'd expect hit sm%le
‘Wheels Of Steel’ to be saved for
dessert, there are enough strong
songs from where that came from
for it to be despatched early on
leaving t'other guitarist, Paul Quinn,
plenty of scope to demonstrate his
skills

His Flying ‘V' was the first of
many to appear, a fashion - for - the

day pioneereg jointly with that of
the stage - managed encore -
leaving stage 10 minutes before
their allotted time so the kids could
get the ““more’* they'd inevitably
demand

So following the enticing ‘747
(Strangers In The Night)' and the
groans that accompanied the
announcement that ‘Stallions Of The
Highway' would be the last, back
they came for a mighty ‘Machine
Gun' which emphasised more than
anything that however much the
term heavy metal is disliked, to deny
that this is what Saxon play is
missing the point entirely.

Hard as they tried to eclipse all
memory of the Wakefield wonders,
The Scorpions damn near
scuppered themselves with their
ineffectual prancing and ludicrous
guidebook shape throwing that was
enough 1o put anyone off their beer,
let alone the music

The latter began with the rasping
‘Don’t Make No Promises’, Klause's
vocals booming loud and clear and
Rudolf Schenker — possessor of
two Fi n? Vs — showing that what
he hcrs n technique Is made up for
in ostentation. ‘The Zoo' Is anather

SCORPIONS: ludicrous

SAXON: mighty

rocker, highlighting the thump
thump as onosed to metallically
OTT side of the Germans' style,
whilst the repertoire also includes
some almost tasteful ballads

During the latter stages they were
unable to resist the temptation to
play some extraordinarily drab
boogie and resorting to stock HM
cliches, some of which, to be fair
they probably invented themselves
since they have been around since
4l

Between acts the surrogate Peel
tones of guru Neal Kaye patronised
us with gems like "'uh — if there's
one thing today proves it's that rock
people stick together." To be
honest it was the mud which did
most of the sticking, though by the
time Judas Priest took the boards,
much of it had been champed down
until there was none left to throw

Whatever, it was a good
distraction to be without since the
arch fetishists were bang on form
Halford's discarding of biker
accoutrements following the swift
exit of the machine itselt illustrated
that however infamous Priest are for
their image, it takes a strict back
seat to the music

Rob is too nervous an individual to
indulge in excessive showmanship
but his voice and blood - curdling
screams are magnifique The set will
have been familiar to fans,
combining favourites like ‘The
Ripper', ‘'The Sinner’, ‘Running
Wild' and their stage - managed
encore, ‘Tyrants’, with most of the
‘British Steel’ album.

Though the set faltered before the
end, as a band they were the best of
the day, not to mention the perfect
foil for the headliners. Whereas
Priest manage to fuse each of their
skills into iImpressive team - work,
Rainbow are very much an amalgam
of t with ly

RUDOLF SCHENKER: lacking technique

any common sensibility either
musically of visually

True, the band is essentially a
vehicle for Blackmore's ego, but
since this extends to mm?aymg on a
sensurround PA and simultaneous
split - screen live footage, a certain
amount of acceptability does attach
itself to this factor. The ugly side of
it is the haphazard self - indulgence
of much of his guitar - work

Always one to rely on his tremolo
arm, its a wonder the bloody thing
didn’t drop off This particular
grievance was most manifest on
‘Lost In Hollywood’, the 20 minute
version of which also took in Cozy
Powell's much - publicised last drum
solo plus individual bouts of tedium
from the others. Don Airey proved
he has the same undisciplined
affinity for classical music as
Blackmore and out of all of them,
Graham Bonnett alone showed that
he can be trusted to let rip

There are those who consider him
to have rock's best - ever voice and
L] and soulfuiness are the
criteria, I'm inclined to agree
Simply, he held much of the set

1, both in the early stages —

‘Love’s No Friend Of Mine', a
brilliant ‘Since You've Been Gone'
and ‘Catch The Rainbow' — and
later when he graciously met

Ritchie's request tor an
unaccompanied version of Goffin -
King's ‘Will You Love Me
Tomorrow'

Apart from his total vocal control
his humour and personality
counterpoint Blackmore's terminal
moroseness. Its odd how this quality
should deify the guitarist even more
In the eyes of his fans, but at least
the devotion is mutual. How else can
one account for the bewildering
firework extravaganza that
accompanied the, gasp, second
encore, ‘Long Live Rock 'n’ Roll’
where Blackmore finally got round
to immolating his guitar

Incidentally, the "‘Long Live
Rainbow’' announcement at the end
had a definite air of ‘‘Rainbow - Are
- Dead - Long - Live - Rainbow"'
about it which fanned already
flaming rumours that it’s not just
Cozy who's leaving the group

Bearing in mind the guitarist's
speculated future pians, it would be
fair 10 say that if this gig was
Rainbow's final curtain, the band
wouidn't be missed as much as the

kely non - ap of this
festival next year It would lake
more than a stick - in - the - mud to
deny its success.
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HAZEL O'CONNOR
Marquee, London

ADOUR Street on a Fr
a ght is the M1 of the
rist highways. The Mar
ee is a sort of Happy
ster roadside stop. Ran
hamburgers and the
s stales! sweat are
alites de la mais
breeding groun
ommon ro
tourista

breed of

animal
juished by its enor

height blonde
freshly pressed
and tote bag is to
nd in the area of the
juee in great

S don'tcha

m

€ Connor arrived
e with a totally mis

i dramatic entrance

nor Band who
very pleased
el O'Connor
keyboardist
and pouted
y into the semi
se ranks of the
leaving the
altempts to  sax-
st Wesley

t help thinking
tching ‘Breaking
vhen | see Hazel

The only dif-
and it's a
tingly disappointing
at the celluloid

s so much more
ng than the real

arcely 45 - minute
was her most

st effort to date
t's coming from so-
who rates Hazel's
potential highly
ngs she wrote for
m work well in the
context but sound
iramatic and preten-
otherwise, with the
exception of
On The Wall'. ‘Big
seems somehow
the result of an
yon's reading
George

feeble PA didn't
band’s pretty
mpts to ignite
audience and
pent most of the
aring fixedly at a spot
down +the
ext to the gent's
This was the third
n her and the
1 robotic actions
aring a little thin in
velty value
ve environment is not
s forte was the only
nty to emerge from
certain _ evening
MON LUDGATE

e ———————————
VIS COSTELLO
ayhouse, Edin-

urgh

| ————

| Used To Be

ted Now I'll Try
Be Amused', Elvis
tell After the past
of deliberate
ymity | suspect he
inally returned to his
me job. | could pic-
him sitting in the local
il offices behind the
ring, iron radiators
flaking paint, stamp-
away at the rates bills
perpetually forsaken
;. But walt, there he is
sed in the dark of the
use stage theatre. |
S be mistaken
ecause | thought he smil-

where

All | can see is the light
eflected off the glasses
like armour over the eyes,
all | can hear are the ritual
nes struggling out from
the back oglqns throat. The
strangulated vocals with
no other support with a
slight piano backing, call-
Ing out the opening SONgs.
I's a new one that | lose
the title of but is a slow
fugue for loves long lost or
maybe never even found,
Elvis's recurring theme.

(—

HAZE IN
A DAZE

HAZEL O’CONNOR: repetitive

Three seconds and the au-
dience are convinced and
as he breaks into the
familiar territory of ‘Ac-
cidents Will Happen' an
avalanche of people pour
like lemmings to the bar-
riers around the gaping or-
chestra pit. Little Caesar
returns in triumph.

The Edinburgh Festival,
the yearly artistic carnival
has been stopped from
being a collection of ex-
pensive classical concerts
and elitest boredom by the
presence of the Fringe
and spin-offs like this con-
cert. A unique and adven-
turous event, it envelopes
the city for three weeks
and the rock festival
(spread around different
venues) has consolidated
aplace alongside »

In fast succession,
Costello and the Attrac-
tions fire off with ‘On The
Beat' and ‘Green Shirt’,
one of the cleverest songs
from an extremely clever
man. The punch and
speed of delivery is stunn-
ing and almost confusing
But age has subtracted
nothing from the sparse
magic of his earlier songs
and it's surprising how lit-
tle his range of themes
has changed. He still spits
out memory's largets —
from his little black book
For example, the next one
‘Lipstick Vogue'. It is as if
the bitterness still lies in
his mouth Some
defences never drop

Mass acceptance has
made Elvis more accessi-
ble since last | saw him
and although troublesome
and irrate he may still be

you don't hit a man with
glasses, especially when
he is the mainstay of the
established wave. The

face is still a conniving
chisel and the body tightly

suited like a ventrilo
quist's dummy. The
character is decidedly
unattractive But he
spreads his pain amongst
us in such a seductive
way, with songs delivered
with dramatic conviction
and chosen with such
disgression that people
still crowd to hear the con-
fusion and the confes-
sions of a small man.

Mysteries like him will
hever gather dust

Next, he treats us to the
‘Get Happy', therapy with
‘High Fidelity’ and ‘Secon-
dary Modern', both in-
terspersed with his
touching guitar breaks
The songs have a sweet
and sour quality, being
bouncy fresh music inlaid
with bitter voices. These
scathing soul hymns are
some of his best work and
proof that he's rarely
beaten to the punch. He
seems to know the direc-
tion before they are
pointed out, after all, not
only was he on the spot to
produce the Specials
album but also conceived
a modern soul album
before all those young
souls realised they were
rebels

Many bands live in his
shadow and ride on the
slip - streams of the brittle
brilliance of his music
Some must be jealously
waiting for his first slip but
another two new songs
‘Never Be A Man', ‘Club
Land' are good enough on
this first hearing to
destroy any such hope
He plays with words like a
novelist twisting logic and
shooting out his story fast

and tortured. To be
truthful he's a musical
sneak thief, mixing
American fifties and

British sixties pop into
early eighties power, at
once very familiar and
solidly original. Even as
the new wave breaks up
on the established rocks,
Costello moves on, aiter-
ing images and styles and
steering away from self
parody to fresh ground
His fast tumble of abrupt
words introduces ‘Oliver's
Army' with a solid wall of
Attractions backing to en-
force the power of his only

real commercial killer
Don’t ever forget the
band, overshadowed by

Costello's image they may
be, but they are one of the
most accomplished and
cohesive bands around
They specialise in produc-
ng arrangements that
pump up that voice to new
heights of racked emo-
tion, The effect becomes

spectacular during ‘Wat-
ching The Detectives’, a
definitive lesson In the
use of musical style and
lyrical construction to pro-
uce a furiously intense
mood. The song is like a
Raymond Chandler novel
put to music. But there are
rarely outstanding
numbers, every one has
the stamp of their quality
and his vision. His nar-
rative makes up the
kaleldoscope of shattered
feelings and small
mysteries beating out
from his tell-tell heart
They finished with ‘You
Belong To Me' and rushed
off stage, you might evey
say, fled. ‘Pump It Up’,
Can't Stand Up' and
‘Mystery Dance’ were
delivered as three en-
cores, causing the au-
dience to call them back
each time for obviously
planned numbers
they left
satisfied
Elvis Costello has got
success, got happy, got
respect and, most of all,
got sense, and there is
hardly one of his contem-
poraries who have manag-
ed to simultaneously re-
tain all these things and
then hold them so tightly
in their grasp. Those %orn
- rims don't mean nothing,
he can see the way with

20-20 vision
BOB FLYNN

us alone and

DARTS
Mabuhay Gardens,
San Francisco

DARTS keep coming and
going, a hit single popping
up from nowhere and then
silence again — til the
next time. Just when you
think they've become as
useless and sad as last
year's Xmas novelties,
they pop up again with a
new target for their vocal
sallies. Far from sinking
into extinction, Darts are
rapidly becoming an in-
stiltion

Not in the States
however, where their first
album, a compilation of
top recordings since '77,
has only just been releas-
ed. And this appearance at
the punky Mabuhay is the
first ever date that Darts
have played Stateside as
they excitedly inform the
audience. A large au-
dience in a punk club who
mostly don't know what to
expect when Darts in all
shapes, sizes, colours and
sexes start swarming onto
the stage in a collection of
suits and blazers that are
as blinding as they are
beautiful

Darts have no trouble in
picking up their audience
with their first number and
they don't drop them until
all the band and most of
the crowd are drenched
with sweat. The fact is that
the Darts are instantly
endearing and energy is
the immediate explana-
tion. Here they are, a
British band performing a
relatively forgotten though
instantly recognisable
style of music before a
bunch of new wave kids in
the country that produced
the music to begin with
Ironic, eh? But then
Americans dismiss their
past as trash only too
quickly

Kenny Andrews,

the only American in the
group, is the star of the
show, mostly because
he's the tallest, he's got
the bass voice around
which the vocals are built,
he has the soft eyes of the
Inkspots when he's
descending into his chest
with those dropping
basslines and is a true
gentleman. Darts have a
fan's love of their musical
style, a good ear for
material and energy that's
a million miles from the
workingmen’s club act
they might have become.
For once, fun wasn't fak-
ed. Buliseye! MARK
COOPER :

Then'
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GRACE
JONES

NEW SINGLE

|-

¥

HENRY ARDEN

RICKY WALES des an Olivia Newton John at the Oval

SAVE THE WALES

haunting and powerful voice, backed

KILLER WALES

by some slick keybo
percussion work

guitar and
(Watch out for

The Cricketers, Oval China Clay' and "Hollow anc

The lyrics are superb, the vo
strong and the musical
ompaniment i1s mel
D-ordinated, but there
when you feel that the band is no
heading in quite the same direction
as their incongruous front man
Despite a small stage
one ol the most horrible
ever seen, and a diverse aud
consisting of hard-drinking
necks, small groupies in T-shirt
dresses, relalives of the band and a *

DON'T BE fooled by a funky
instrumental opening from a
seemingly straight, but competent
five - piece band. For Ricky Wales
will rise up from the floor in blac
rubber and six inch high stilettos |
shatter your illusions "‘There's s
many people out there — must be
all of 50 Don’t let them go away
thinking Killer Wales are just
another piece of faeces '

He is their vocalist and

PRIVATE LIFE

TAKEN FROM HER
NEW ALBUM

“WARM LEATHERETTE"

7" & 12" VERSIONS
7 WIP 6629
12 WIP 6629

songwriter, a bizarre mixture of Riff-
Ralff, Joel Gray and Lindsay Kemp s
For the next 40 minutes he heralds
the band through a diverse range of
his own dramalic songs, an old
Tamla Motown Number and a

macabre monologue

With an element of 1930s Berlin
and more than a touch of thealtrical
Ricky challenges his
audience, carrying it off with a

camp

But thi

few Modern Young People

Killer

e delinitely a success at
The Cricketers on Monday nights
is a band who could
probably stand out anywhere
irrespective of environment and
audience And although they are
visually very entertaining, their
music is new enough and strong
enough to make them just as
startling on vinyl JESé

AMY CALKIN

e e————————————————————————————————————————————————————

RELUCTANT
STEREOTYPES

he Kensin
Shepherds Bus

to

IF YOU know anything at
all about the Reluctant
Stereotypes — and the
chances are you don't
other than having noticed
their name — if you do, it's
that they cut a single on
Charlie Gillett's Oval label
last year which was a bit
modern - jazzy, and that
they now work for WEA
and seem to be a ska band
from Coventry

I'm sure you
remember, so I'll say it
again and if you do
remember then just enjoy
it one more time, that last
year | reviewed that Oval
single, ‘The Lull', and
prattled away about it be-
ing jagged, spiky, avant
garde and interesting In
any case, imagine my sur-
prise when the self - same
fellows re-emerged on
Warner's this year with the
ska styled 'She Has
Changed (Not You)' and
the new one ‘Confused
Action

Ska is just an easy term
of reference for what they
do. The music sort of jig-
gles up and down as ska
tends to do, but it's much
more involved than other
ska | know There's the
vocals and understated
posturing of Winston
Smith;, Topy Wall (bass),
chief songwriter Paul

won't

S son (lead quitar)
Colin Heanes (drums) and
- this is where the story
really starts — Steve
Edgeson on an in-
dividualistic and athletic
clarinet that really sets the
band apart

All this was a few weeks
ago now, but the story is
still worth telling the un-
pretentious Kensington
moved to the rhythms of
those recent singles |
mentioned, and all sorts of
other things like the in
strumental ‘Ben Shirtman’
and the new 'Visual
Romance’. And if the jump
from jazz to ska seems too
uantum to be believed
they played The Rounds’
from the flip of that first
single, just to show the
relationship between the
two. You can call them
ska, bul you can't call
them stereotypes. Not
with a small s’ PAUL
SEXTON

THE FLATBACKERS
Two Brewers, Lon-
don

————
THE SINGLE had impress-
ed me and now it was time

for a live inspection. A
sweaty pub in the heart of
South London was the
backdrop to my first taste
of the hard working Flat-
backers

The instantly impressive
single, ‘Pumping Iron’,
stood out in a confused
and directionless set by
this three - piece girl band

With its whimsical Minnie

ouse vocals and
unusually spirited rhythms
‘Pumping lron’ is almost a
real pop song Un
ortunately The Flat
backers seem to have pro-
blems trying to equal the
song's initial impact

Visually The Flatbackers
are a motley bunch. Lucy
is the wide eyed, dusky
bass player Julie the
guitarist with the social
waorker - cum - girl - next
door looks, and Lyn, the
powerfully boisterous
drummer. The girls are all
well on top of their in
struments and a special
mention must go to Lucy
whose quicksilver bass
runs add a warm texture to
the band's sound

I's a pity that the girls’
energies are often wasted
as they insist on stret-
ching out some of their
songs making them sound
old - fashioned and dated
The Flatbackers future lies
In their newer poppier
songs which are full of
wicked rhythms and
seductive dance beats

At the moment The Flat-
backers don't seem to
know what they want to
be if they shorten
their songs and cut out the
mid seventies guitar
solos then they should
have no problem following
up their persistently cat-
chy debut single. PHILIP
HALL

MORE ROADSHOWS
on Page 34,
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DDS'N’ BODS

Fingers' s due on UK 12in, as is
st Wanna Dance With You' / ‘Get
You Up' is & S-track 12in next
smith ‘Far Beyond' by the new

0

e calling Loc

5 Funk Song" Showstoppers’ Caister
wender an October 10/11/12 is completely sold oul but
ater ona oh Oct 31/Nov 1/2 15 only hall sold so far, and in-

ad of the (ull mafia feaures Froggy, Greg
Jrother Louie

dwards, Joft
Pete Tong, Mick Clark, Eric Haam
ott and more plus possibly Crown Heights Aftair but
2 similar star soul act Tony Jenkins & Peter
moveable feast’’ Funktion ciub got off 1o a great
250 of thelr already 1.000-plus members boogying at
eally plush Bennelt last (and cvery) Tuesday
his (and overy) Wednesday the ja unk action lakes
he similarly swank Marble Arch Dial 9, with other top
tmally exclusive discos like the Embassy and Garden
ecome regular venues as well soon and a special
iy lixed for the Playboy Club next month, this
iea being so good as it fills a place on 2 normally
ight (details 01-352 7349) Tom Wilson & JC have
1 out the DOR and concentrate (to their delight) on
fisco at Edinburgh’s plush new halfl - million quid
nder the oid Rutland Hotel in Princes Streel, West
7 the drink, Tom!) Robin & Paul Wheeler's
Clarence Street. Staines, opened last week
2fton (ex-Rumours | Harrow Tudors) mixing jazz
audience who've outgrown swealy kids’' clubs
hurs i | Saturday, and it was Mike who two years
arted playing James Mason which recenlly gol picked
m n by Chris Brown and subsequently the other
Chris Brown's ‘Family Album' photo book :s, he
eally nearly ready! . Tony Monson discovered Ned
s assistants at Chelsea Disc Empire were
» otherwise rather country-rock orientated old LP
rs and the | track suddenly wafted up through the
is Sean French is raving over Roy Ayers 'Ladies
ghties’ (US Polydor 12in promo) Kev Hill (Brent-
ays Morrisey / Mullen ‘Cape Wrath' {rom (heir 1978
vorth rying, Bob Jones (Chelmsford) now being on
McGriff ‘Please Don't Take Me Out’ off the 1976 US
Merchanl ‘Mean Machine' LP Paul Wiggy Wignall
)scars) thanks an behalf of other local jocks the
!t Rumbelows — Jan, Colleen & Lyn & for getting their
sction going Eric Hearn, how long since you saw
lichard Witcombe (Shepton Mallet) raves over Cardiff
asling's Sunday 7-9pm 221m ‘Souled Out & Rools
ramme, bringing good music to all within ear
Steve Dennis plans yet another DJ forum for
aston Faces on Sunday, 19th October and says he's
joing something different bul the topics for conver-
amiliar East Anglian DJ Assn members are
il with the up-coming BADEM exhibition nof admit-
n the trade-only Sunday, expecting them (o go with
on the Saturday 6th Seplember — and | must say
n Steve Dee, now president of the Thames
A and funking High Wycombe's Oak Room
hursday with either Tony Hodges or Chris Brit-
ipps Inc was inescapable on Gran Canaria, as was
ersion of ‘One Step Beyond' — urgghhh! . Nick
inking Bermondsey's Royal Fort on Sundays as
Vally gigs other nights, wants good (unk gigs even as
varm-up (01-458 1551) John Douglas (Braintree
{ jelighted with his new cloud 9P console which
yne control, also wants a regular jazz - funk
cy Jim Hunter, ex-Airdrie Club Marcos, now
oalbridge Taggarts Disco Noel Wright lakes over
twis Brilton on the Pernod roadshow this weekend

DJ TOP TEN

_YONS from Dublin was a constant visitor to
vers last week on holiday in London. Part of the
dshow (Dublin 744056), who also operate two of
Jller discos, resident weekly on Tuesdays at
saturdays at Hoops, and with a disco show on

D radio (one of several tolerated stations it
ard says that Roy Taylor, Karen Black & The
»n of ‘Walk In The Park’ (Spider WEB 028) is
here but not of his disco chart!

Ul

5 GET IT OFF, Cameron Satsoul 12in
E D EASY, Rene & Angela VCagu;lJzLug

> > sez angu:

5 ROLLERSKATE, Pous:! elrezin

HE FOREST, Baby ‘O
KE (WHAT YOU'RE DOING TO ME)
f pany
VE JUST BEGUN TO LOVE YOU, Dynasty
)PS UP SIDE YOUR HEAD, Gap Band
JURNIN' HOT, Jermaine Jackson
EBELS ARE WE, Chic
BEHIND THE GROOVE, Teena Marie

DISCO DATES

22) Chris Hill funks Tunbridge Wells Carriages.
Loute funks Didcot Rio, Shifter play live jazz al
ford Saracen's Head, Nick Davies does Watford New
Mike Morgan does Chelmsiord YMCA's discos week
ave Van Seger & Dennis Brynner “make U dance flat
weekly at Southampton Barbarellas, SATURDAY (23)
rth Mk Il comes to Skegness with Plaintield Enter
ts presenting Mass Production, Bobby Thurston,
ak & Rick Clarke plus a lot of Northern and some
n jazz funk jocks all In two giant marquees in
Road Park starting noon, Chris Hill & Pete Tong
k Canvey Goldmine, Froggy & Jetl Young funk
ithgate Royalty. Greg Edwards funks Didcol Rio; SUNDAY

om Holland, Pepe, Fergi, John Desade, Chris Bangs
§ and Siateside live funk liford Palais all-dayer, John Dougilas &
il funk Colchester Embassy Suite, George Power,
h, Tom Holland and more funk Stevenage Tiffanys
le Vincent, Colin Hudd & Jeff Young funk Dart-
g arity all-nite dance marathon from midnight us-
Ing yet another all-new sound system; BANK HOLIDAY
MONDAY (25) Shawstopper Promation’s Brighton Beach Par
ly starring Chis Hill, Hobbie Vincent, Froggy, Chris Brown,
Sean French, Jel! Young, Brother Loule 891,. Tong, Mick &
Paul Clark is completely SOLD OUT so don't go without a
licket, however Greg Edwards, Tom Holland, Martin Collins.
Mike Lavelle 8 Eamon Evans funk Leysdown island Hotel
alldayer, Cofin Curtis, John Granl, Mike Shaft, Paul
Scholield. Eric Hearn and more jazz-funk Blackpool! Tiltanys
sli-dayer, THURSDAY (28) Gary Alan tunks a fancydress
desen island’ night &1 Liverpool McMillan's, Ric Simon
does Tamworth Two Gates Club weekly with iopiess dancer
Apologles 1o Slickers, Room At The Top and others. |
somehow 108! your current details

US Brunswick 12in

Solar 12in
Mercury 12in
Motown 12in
Atlantic 12in
Motown 12in

RIDAY

BREA

BUBBLING UNDER the UK Disco 90 (
.sTu'gFovl are Lipps Inc ‘Rock it' (Casal

KERS

age ) with increased
lanca 12in), Locksmith

! Cinnamon’ / ‘Groove Town' (Arista LP), Ddvid Hudson

‘Ease Up' (US Alston LP), Starshi
York' (US Columbia LP), Michael

(US Buddah LP), Ned
CBS Son LP).B o
Fox LP), Sadao

Orchestra ‘New York New

enderson ‘Wide Recelver'

] oheny 'To Prove My Love' (Japanese
Dells, Puslamlese‘veues‘ (US 20th Century-
ice

LP), Linx ‘You're L
Stop The Music' (
‘One Day I'll Fly Away' |

ot (J Flying Disk

Ing' (Aves 12in), Village Peaple 'Can't
ercury/LP12in promo), Randy Crawford
‘Blue Flame' (Warner Bros 12in),

Carrie Lucas 'Keep Smilin’ (Solar 12in), Mtume ‘Give 't On
gp (US Epic |2.|n!. Proton ‘Make Your Move!® (Ballistic 12in),
lichie Family ‘Give Me A Break’ (Mercury / LP ! i2in pro-

mo), Geraldine Hunt ‘Can’t Fake The Feeling'

12in), ‘Shake
(Carrere 12in),
12in), Dennis
Richie Rome
Elektra LP), Al Jarreau ‘Love
Pointer Sisters ‘Save This Nig!
Sun ‘Fancy Feet' (US Capitol

{Us Pnsrq

it UP" (US Prelude 12in), Ottowan ‘D.LS.C O

France Joli ‘Feel Like Dancing' (Aricla Dreyfus
Brown ‘Sitting And Watching' (JA Tax| 12in),
‘Busy Body' | 'D

eep' /| Remember Me' (US
Is_Real' (Warner Bros LP),
ht For Love' (US Piantet LP),
LP), Leon Hult ‘The Money's

Tight' (US Phil Int), Candi Staton ‘Looking For Love' (Warner
Bros 12in), Larsen - Feiten Band ‘Further Notice' (US Warner
Bros [ LP), Idris Muhannad ‘For Your Love (US Fantasy LP),
Windy City 'l Still Love You' (US Kelli - Arls), Terumasa Hino
‘Send Me Your Feelings' (Japanese Flying Disk LP)

IMPORTS

MINNIE RIPERTON: ‘Love
Lives Forever' LLP (US Capitol
500-12097). I'm not often
suckered by (he superstar
session scam, but this tlime
it's different. Minnie died of
cancer a year ago, and her
unissued Epic-recorded 1978
vocal tracks heard here have
within the last few months had
completely new instrumental
backings and vocal support
added by a galaxy ol stars
Most notably her iovely slinky
0-44/8%bpm ‘Here We éo' has
Roberta Flack, Peabo Bryson
& Tom Scott, similarly jogging
39/79bpm ‘You Take My
Breath Away' has George
Benson and 41/82-83bpm 'The
Song Of Life (La-La-La)' has
Patrice Rushen, gorgeous
slowies being the 0-32bpm
‘Give Me Time' with Stevie
Wonder's harmonica and
34bpm ‘I'm In Love Again’ with
Michael Jackson & Hubert
Laws, the only semi-last ones
being the long steady sinister
thumping 100-101bpm ‘Strange
Affair' and languidly swinging
0-115bpm ‘Island in The Sun’
Basically down-tempo, the set
may not become a vital disco
smash but you'll never regret
etting it

ERALDINE HUNT: ‘Can't
Fake The Feeling' (US Prism
PDS-405). Somewhat glossed
over when reviewed in haste
last week, this heavily smack-
ing 115-116-114-115-116-114bpm
12in driving funk thudder with
soulful rhythm-riding vocal Is
an absolute killer and looks
like being huge! (The in-
strumental break is the central
114-115bpm of this revised
rating )
WINDY CITY: ‘i Still Love You'
(US Kelli-Arts KA-a501). Carl
Davis/Otis Leavill-produced
Reggie Butler-penned, superb
pent-up 25/50bpm 7in deep
soul smoocher full of aching
hurt, soaring Marvin Gaye-like
wailing and searing sax, all
kinda reminiscent of the
originals ‘Baby I'm For Real
{it's that powerful!) and cur-
rently causing a _sensation at
Gullivers since Tom Holland
turned us on to it
TRIPLE 'S” CONNECTION:
‘Got To Get Your Number' (US
20th Century-Fox TCD-111).
Great bassily whomping
powerful but otherwise sparse
119bpm 12in strutter with a lot
of space between bursts of
Temptations-ish vocal, the at-
tacking drive (though not the
sound) being strangely
reminiscent of Johnnie
Taylor's aold ‘Who's Making

Love

BRASS CONSTRUCTION:
‘We Are Brass’ (US UA UA-
X1371-Y). Blood Sweat &
Tears-flavoured skippable
slow intro to a subduedly
chanted 119-120bpm 7in
churner with ‘We are Brass,
S50 move your body'’ lyric,
surprisingly not credit o
Randy Muller and indeed a
slight style change, from their
imminent new ‘Vi' album

NEIL LARSEN/BUZZ FEITEN:
k. Notice’ ‘Larson-

urther
Feiten band’ US Warner Bros
BSK 468). Rock orientated
while group with a jaunty 126-
128-128 (guitar) -12&1 m

oldie in a nice gently jogging
98/48bpm |azz flute treatment,
others being the blandly tootl-
ing hghlly Latin 107bpm ‘Magic

Lady" jiggler, slightly grittier
106bpm ‘Page One’ |ogger,
swaying 44/ Jbpm ‘Katie'

with yowling voicebox guiar
joining in, and staccato vocal

130bpm ‘Don't Keep me
Wailing Girl' snapper
CHUCK BROWN / THE SOUL

SEARCHERS: ‘Time Has No
Ending’ (LP ‘Funk Express’
US Source SOR-3234). Lovely
28bpm smoocher with scatting
and producer Wayne Hender-
son's trombone, ‘Sticks And
Stones’ being a lazily heavy
93-94bpm funk swayer, ‘In The
Pocket’ a rapper-rhythm 110-
111bpm heavy (unk bumper,
‘Come On And Boogie' a two-
part angry dated 126-129bpm
soul-funk charger with buzz-

ing bass, and ‘Keep That
Same Old Feeling' a
disastrously speeded-up
127bpm treatment of the
classic that destroys all its
subtlety

LTD: ‘Where Did We Go

Wrong' (US A&M 2250-S). Sam
Dees-penned tortuous aching
33bpm 7in  smoocher, the
ponderous Mhem ‘Stand Up
LTD' heavy funk B-side being
due here also as flip of our for-
thcoming ‘Shine On' 12in
MAIN INGREDIENT: ‘Think
Positive' (US RCA PD-12061)
Cuba Gooding-sung slow-
starting then Latin-tinged lush
120bpm 12in  jilterer with
freakily zapping atlacks from
strings ‘'n’ things

MARGARET REYNOLDS KC:
‘Take me To The Moon' (US
Sunshine Sound SSD-4217).
Slinky slow 98-100-99bpm 12in
chugging duet with
background sax and subdued
variation of the KC sound
PARRIS: ‘Never Take Your
Love' (US Brunswick D214).
Yearning chick-sung
129(intro)-126bpm 12in fag lod-
der with basic smacking
break

RICHIE COLE: ‘Hi-Fly’ (LP
‘Hollywood Madness' US
Muse MR 5207). Manhattan
Transfer-produced frantic fast
127-130bpm Latin jazz sax flier
with a short scatting finale by
the late Eddie Jefferson (King
Pleasure's contemporary), the
whole set being determinedly
dated real jazz

UK
NEWIES

CHANGE: ‘Searching' (WEA K
79156T). Luther Vandross
sung smash soaring syn-
thesizer burbled rattling and
tapping 128bpm 12in bounder
you've been waiting for (mix-
ers note there's a Y2bpm drag
at times), the tightly snapping
spiky 126bpm ‘Angel In My
Pocket' being chix - sung flip
ASHFORD & SIMPSON: ‘Love
Don't Make it Right' (Warner
Bros K 176797). - up
bubbly 111 - 1;? -111 bpm 12!;
thudder full ittery _exci

- 'yFlaet 8

ofgan instr m‘l'ull‘s
more usual jazz style, also on
S4g282)

7in (WB!
Go-
us

TIM WEISBERG: ‘What's
On’ (LP ‘Party of One’
wMCa CA-M!‘. Marvin's

:nom like r zappier @
mixes well with 'aw'l‘"?’l
course), the fip % o
later

o evidently fauity

By James Hamilton

SHALAMAR: ‘1 Owe You One’
(Solar SO12-11). Although
brighter in sound this |ittery
jaunty little smacker should
synch in sensationally hatfway
through 'Back Together
Again® excep!, unless it's
voltage fluctuation time again,
the UK 12in pressing seems
now slightly faster at 112by

No matter, iI's still bang in the
currently trendy lempo |
RHYZE: ‘Do Your Dance’ (LP
‘Just How Sweel
Love' Epic EPC 84557). De:
slow bluesy brass intro sud-
denly becomes a crolm-;g
clopping 119 - 120 - 123 - 1|
bpm restrained chanter with
braying brass, due 10 be their
next single, others all with a
distinctive %lnbly soulful sound
being the Commodores - ish
smoochy 28bpm ‘Home’,
tunefully galloping
lightweight 128 - 127 - 128 bpm
‘Free’, romping altack and
shythm switching falsetto /
bass 126 (intro) - 127 - 126
(break) - 127 bpm 'Singing And
Dancing', the smoothly
cantering 127 bpm ‘I Found
Love In You' of course being
flip to the also creamily clopp-
ing 118- 119 bpm title track hit
LOCKSMITH:., ‘TMI' (LP
‘Unfock The Funk' Arista
SPART 1143). As well as the
three 12in titles, this menacing
bumpy 118bpm insir |
jazz throbber with linkling
chiming tones Is getling some
action, along with the jiggly 57

LENNY HENRY of TV'’s silly TISWAS fame, cur-
rently in summer season at has

g o i i | Under e wing fhie ece /e oy ot
funky 115 - 117 - 116 - 115 bj cal es on ¥
-g:ocyne Town' Durbler :&’3 who appear every Thurs / Friday at the plusz
it T Youset | Eyide, Siicly memborship but worth getting
. ylde, Strictly mem but ting
\apper with catchy synth § jovo if you can, the lllawalla evident in-

MASS PRODUCTION:
‘Cosmic Lust’ (Atlantic K
11601T). The stars of Kneb-
worth — sorry, Skegness —
couple on 12in their classic
jazzily racing 126 - 128 - 125 -
126 - 124 bpm synth, brass and
keyboards insirumental oldie
and the loosely - knit strange
sgarse new 128 - 130 bpm
‘Gonna Make You Love Me'

credible lighting, effects and sound talled
l;{ Stardream of Thornton - Cleveleys), John

ayoh being resident jock and Rudy ‘Rapper’
Gilpin (ex-Gullivers) mixing jazz-funk on
Thursdays. Oh, and the girls who go there are
bea-00-tiful, sez John!

DORC

knockar with wailing chick and -
DORC (Dance Orientated Rock Chart): 1(1) Rolling Stones,
INVISTBLE  MARS 3anD: | 2(6) Sheena Easton 9 10 5'. 32) ONJ/ELO, 4(3) Liquid Goid

‘Love Can't Come / Love Has | 317) Roxy Music ‘Over You', #(8) Nick Straker, 74} Hol

h Chocolate, 8(9) Abba, 9(5) UB40, 10 (-) Piranhas, 11 (15
Some island 12WIP_ 542). | Shoona Easton ‘Modein Girt, 12(11) ELO World 13(10), Dex-
and then ever changing con- | ). 14(13) Darts, 15(14) Bad Manners. Stones have

been at 61 if included in the UK Disco 90, Sheena Easton al

HIT NUMBERS

HIT NUMBERS: Pop Top 75 andm?n! last week (7in veraions)

stantly accelerating 117 to 126
bpm 12in jazzy disco canlerer
with greal subtle ingredients
and inventive vocal work by
the old Five Stairsteps that
were, the atlractively in-
vigorating result being a bit

specialist with Beals Per Minute and “I'*, “¢** or 1" to denote fade,
FLAKES: ‘Sugar Frosted cold or resonant endings — David Bowie 121-122f, Skida 1571
Lover' (Calibre CABL 506). Cliff Richard 1341, Shakin' Stevens 1701, The Beal ‘Friond'
Unnecessary awlul empty 168(/°'Margaret’ 0-171-Oc, Barracudas 0-1921, Split Enz 12663

dead 120 - 121 - 120 - 121 bpm
remix ludicrously leaves out
the syndrums, but at least the
3-track 12in flip features the
syndrum - spiked 118 -119- 120
bpm original of this effetely
walled purposeful sugar
smacker, plus a guitar - led but
again syndrum - lacking 120 -
121 - 122 - 121 bpm instrumen-
tal version

ZEN featuring JIMMY
THOMAS: ‘Just A Matter Of
Time' (Laser LAS 34T). Hot
Chocolate - flavoured vocals
somewhat spoil a rolling
116bpm 12in chugger with in-
teresting long jazzy piano
breaks, the well made smack-
"b‘Ag pure ‘'disco” 127bpm
‘Music Is Life" flip being good
for Scotland

SUGARHILL GANG: *‘Hot Hot
Summer Day' (Sugarhill SHL
104). More mellow flowing
114bpm 12in bumper but it's 12 BE ICK ST
still a rapper, the "instrumen- 2 BERWICK S o4
tal"" fiip actually bringing the TEL 014

pleasant background singing Wo0eet g tul ol

1a the fore

CHIC. ‘Real People’ LP
(Atlantic K 50711). Their tex-
tures are denser than before
but it's still basically the same
old judder and jolt, the 98-97
bpm title - track jogger lollow-
ing on from the swange str-

ings — played I% ‘Open
u§~, and ‘26" being

BACCHUS: ‘Ya Gotta Om
To Get Down' (Great

;g;—cﬂ?-l . Hazel O'Connor 141-0-141-Or, Black Sabbath 0-

WANT A CAREER IN BROADCASTING?
We Can Help
Give Us A Call On
01-485 8087
MSP Cherub

RELORE
SHALCK
OF LONDON TOWN/

MAIL GRDER SERVICE

SHACK RAP

- type
lurcher by the resident at
Newcastle - under - Lyme Tif-
:‘a‘ny&(uﬂs Dave Christie
1-236 5652).
PAUL sm&n. ‘Late_In The
E (Warner Bros K :
L."tl" - tinged N

CK WILL SOON BE BACK
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SELECTER
Sheffield, Limit

AUGUST 1980 and
Selecter are stronger and
fresher than ever before
They are returning to the
clubs that spawned them
and are playing gigs to
people who care at the
unearthly hour of 6.30 pm
Selecter are laking
chances and of that we
should be thankful

The gig itself could not

have been stranger. A
bizarre setting, time and
place, but unintentional

lack of advance publicity

meant th only 150
punters s ed up. The
atmosphere was non - ex-

Istent and the mood ap-
prehensive. We feared the

SELECT
AND
SURVIVE

benefited from Desmond
Brown's prominent
keyboard, while dunng
‘Out On The Street' the
rhythm section broke into
an unexpected dub
passage mid song, with
Charlie Anderson thwack-
Ing out explosive funk -
re?gae bass riffs
he new material was
alsoarevelation ‘Whisper'
waschoppy jerky and uni-
que. ‘Black And Blue' a
song (I think) about wife
battering, featured a dazzl-
Ing guitar solo from Neol
Davis and the sound struc-
ture that had no intention
of getting bogged down in
last year's musical
fashions. ‘Cool Blue
Lady’', also a new number,
broke new ground both
1yncally and musically
his is not the last train to

SELECTER: great
pening, winning over au-
diences through the quali-
ty of their music and not
because of a name or a

modern dance music
state of play Utopia - wise
perhaps but the fact re-
mains that few cult figures
Inspire masses llke the

willingly. Needle thin
spliffs are thrust while sur-
reptitious whispers offer
the bigger cosmic kicks

the singles that got away
Rundgren, Kasim Sulton,

Powell and John
lay down the by

Roger
Wilcox

wends on for

minutes belfore

one the four troop on

do thair party pieces on
trumpet, aalop'r‘odon“e wind
synsthesiser a

One by one the b;‘m
white suited bellhops
their leave while Bizet's
‘Carmen’ drones on. Then
all four come together and
work it on out on usual in-
struments. For 20 minutes
you get turgidity ex-
emplified. Then we the
disco based beat,

ed by the barber's shop
quartet from the recent
‘Adventure In Utopia®
album. Kasim Sulton then
gets all homey and straps
on his acoustic r and
treats us lo another neo -
Joel ballad. Elsewhere
you get the instrumental
and vocal versions of
‘Something's Coming’
from ‘West Side Story’
The two are built around
John Wilcox's gross out
drum solo which
highlights his new elec-
tronic kit. This monster is
built on the lines of a
motor bike and belches
dry ice whilst revolvin
through 180 degrees.
visual treat bul aurally
murder. Then Todd per-
forms a Las Vegas lr.pe
medley of his and Utop!

best loved songs wum
Powell on ivories. Then
the mega thrash ends.

Bizarre is the word
Encore is the sublime

worst and got the best. | Skaville but truly great | fashion. The harder they |cult that is Todd and his You feel alone with your | now excessively familiar -
Selecter runs to the | modern dance music. The | come the stronger they | Utopia cold beer as all and sundry | slabs that are typical | ‘Just One Victory' that has
challenge and played with | sparse crowd knew it and | get’ Selecter will survive Follow the smell of the | draw illicit lungfuls within | Utopia After 45 minutes | the park singing lo a per-
quality and brilliance. Cen- | brought the band back for | JACK BOWER pony traps and their ensu- | nose shot of ridiculously | they leave 'em gasping | son. Final proot if you
tre stage Pauline Black |three well - deserved en- ing waste product — very | pith helmeted security Jand trot off with the pro- | needed it that Todd's boys
ps were their usual | cores Erich Segal, very pungent | people and a coterie of | mise of a second set can sound like anyone.
't and energetic | Their split with Two — and tune into the nasal | New York's finest who tap | If the night’s first show- | This time using their ex-
cajoling and ac- | Tone is a step in the right | UTOPIA blast of pure down home | well worn but full leather |ette offered little or no sur- | perience to become Hall
the reluctant |direction, Selecter are|Central Park, New | Yankee ?vass There at | holsters thoughtfully prises but an unboundinF and Oates after being a
into action. The Jcapable of creating a York 4 the end of the plain blow Is |  Welcolme to Utopia flow of pure music - hall | healthily exciting Queen
older material has been ] definitive sound of multi - J the Central Park arena A normally hysterical Jentertainment and jand Genesis, Frank
re-energised and now has | racial Britain in the 1980's The vehicular bustle of levent. The Utopia ex- | showmanship, the second | Sinatra and many more on
an altogether heavier reg- | A strong sound. A happy }IF THERE is such a thing | trucking Manhattan com- pected is the Utopia coming reared its head ] occasion
it that is sad sound. A sound you canjas a genius, then Todd | muters is traded in for the granted. ‘Love In Action’ | and cried out to be loath- Todd is God said the T-
g on some of their | dance to and a sound you JRundgren is one. And if |endless hustie of good |and recent nosediver Billy | ed shirts. Utopia can be
er recordings. "Miss- Jcan think to. Selecter are | there isn't | don't care. An | vibing brothers who'Il'sell | Joel soundalike ‘Set Me | What sounds like merely | euphoria sez | RONNIE
ing Words’ in particular §back in the clubs and hap- Junfair introduction to the | you your cerebral delights | Free' are highlighted as Jan introductory tape | GURR

FINAL DRASTIC REDUCTIONS
\ Hurry While S tocks Last

Sale ends 6 00pm Au sgust th 5t 30th 1980

SOUNDOUT PANTHER

1980 MODEL
FROM OPTI

'PARABEAM 300
| The BIG one 1. 90

SAVE £15/4

SOUNDOUT
5 CHANNE!
| MONOJ. STEREO DISCO MIXER

Professional Spotlighung for

SPECIAL  * your Disco
PURCHASE ll | List Price £44.70 7 i {
FOR | SALE PRICE £29.70 W% g |
OUR Includes lantern R |
SUMMER | 300W narrow beam 1 prome =¥
SALE spot, 5 colour - t . !:'.~:'..-:;:‘::|d4'|:~::-
[ filters, and adjustable swivel maLke
WHITE LIGHT |-
R |
ALUE INTO RAINBOWS |s

+ 130W Amp Mode!
| List Prce (645 00

| SALE PRICE £545

SUMMER

£79 99

S~ rs,\%fl_: Pmcs
SILLY STRING

e

SALE
PRICE
["World Exclusive to Roger Squirs's Customers only
THE INCREDIBLE COLOUR-GLO
BUBBLE OUTF!T Bubbles that light up in the dark

OUTFIT INCLUDES

e £75

| MANY OTHER Summer
CLEARANCE BARGAINS IN DISCO
CONSOLES —DBISCOUNTS UP TO 25%
Hurry while stocks last

LONDON (East)

415 liford Lane, Iiford, Essex \

Saundiite HT)
Bt mr o : ver 200 ft of coloured [ = ‘ Sequence e MAST%':J Tek 01.478 1153
SALE PRICE £39.50 4" i With 9" x 9" Holographic £ A LONDON (North)
el e L ;,.».,"f'l' " ed. vellow, orange ang Gratings — Use them likean 4 | ight t + autal 176 Junction Road, N195QQ. |

SALE PRICE £27.00 % | ordinary filter over Pinspots and level, bass

Tel: 01-272 7474 I toes
[ BR|STOL 125 Chulch

Colour-Glo Bubbie )5 —simply press other White light sources { b;",:,:.:;'
i streamer shoots acroee 111 les Rainbow created colours are More | cheser, vanspeed Sl Geovge BSS59JR.
st Price £6 | stobe sunutation, 3 finger
COMPLETE OUTFIT per can ‘ colou ; o viaciny; LED channl
Special Sale Price £69 99 SALE PRICE | SALE PRICE £6.90 per filter | ndcon L_C_?g_} 251 Deansgate, M3 4EN
Al the abov i . ONLY | LowesT eversaLe price £74.99 | Tel: 061-831 7676

separatoly at owr

BIG DISCOUNTS ON ALL MIRROR SYSTEMS ‘GLASGOW 1 Queen
GALAXY SYSTEMS PLANETARY SYSTEMS | Margaret Road (Off Queen
S MIRROR 'Margalm Drive), Kelvinside G20
CYLINDERS | 6DP_Tei: 041-946 3303
LATE SHOPPING
EVERY WEEK NIGH
All shops open 10am-7pm Mon-
Fri. 10am-6pm Saturdays.
MAIL ORDER SERVICE
| Add PEP as tollows:

\COLOUR GLO Liquid is
‘,‘\ CRAZY PRICES ON SPOTUGHTS
PA

U.V_ Active — available in vell

DISCO DANCER
8's Infinity Mirror Incredible 3ch

ANIMATION EFFECT IN
COLOUR

304 rec

Paeel S

N\ SALE PRICE £1.%0
/ STANDARD SPOTS
Avslable BC o ES
List Price £225
SALE PRICE £1.10
All spots have colpur chowe-of red

SQUIRE PINSPOT

T = (ST
o s B - 7ag)
oy 4 £EEEs , ¥ e e
! I'savel Stunning effects used in pairs or foursi!i saLe price £19.99 5% 0fhlist Prices During - { pgrrs ENSSYR- M Orcler
\Ls « et caaso L3 f goTH LIGHTSCREENS MAKE FABULOUS DISCO FRONTS | i roshe— AR o S S T R TES [ne Or (Ul .-
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AN ENTERTAINMENTS lm
cmwnl MIGH ST, LONDON 5813
ICattord Ent  Opp Lawisham Hospital)

DISCOLAND T=1: 01-690 2205

YOU'LL BE Mlcboguu‘l

3
Smak Decar Bozas — v 00 | 78 ®
Large Decor Boxes — v.u m 0 b O
b) o.00 NS
[
FAL
£51.00
I SEQUENCER
-4 THE SYSTEM 80
| | KSidascape Box 908 W 0ms In aod ses/Near i = you'n I
| L - For = ome In & h-:’:/':;‘ ey you ind It + ALL LEADS!
"Yc?‘ hm?ﬂ Foatures: SM440 Mixer, Dock Stand, 2 x

Speaker Systems
Come 1o see this ra of
siylish, purpose built Disco
Units — at incredibly low prices
— roal value
he LYON FORGE ‘COMPACT
Featuring 2x 150w Amp, Shure Carts,
gital Clock! § Track Single Machine
and 3 Chan ST
YOURS FOR ONLY £3589 OR 80
DEPOSIT — SAVE 71

Amp, 10 Band cupMc 2 % 935 T'tables
£1100 — SAVE f14s!

8 COLOUR ROPELITES
ROPES £47.50 + PaP
4 Chan STL Controller
Normally €79 — ONLY £59 00! -
FAL 500w. . \ ©7mn
While Offer Lasis! crrnomc F'W/WO €168

;““UGC‘J:';" CITRON o 2ee
he Lyon Forge ECK' — 100w Rope will run from your existing ¢ Chan et X
Mono Deck ONLY £247 or £23 dep seq., STL or Rope Lite Conl?ollcr !E'E}}: :'?n STEREO ok e 5!15

£199 o £10 Deposit +
18 months at £13.18

AMPLIFIERS

FAL PA 100

Dear frustrated
D.d. of Ilford,

can understand your despair at not
Roger Squire's Discount Stores in your
take heart, relief is at hand. Roger
have opened their first BRAND NEW

f the eighties in liford

s and Disco people living in East

1 Essex can now take advantage of

s of FANTASTIC BARGAINS — many
usual prices — that Roger Squire's
ffer. So the more you spend — the
save. Our Manager there is Trevor and
pleased to meet you

OGER SQUIRE’S LIGHT AND SOUND

rd Lane, liford, Essex
1-478 1153

8a3)

; Briveh Manufactured Disco Lighting Effects

1  No stomp required for free brochure, ‘Ught Enterrainment’
osi(R),} Optikinetics Limited, Luton LUD 1DR. Tek: (0582) 411413,

/c.

i /’s &
& ?\x«\ Qﬁo /"&

WE'LL PAY THE VAT FOR YOU ON PRODUCTION
OF THIS Awm BEFORE THE END OF AUGUST

yklc.‘p-calot(l)urs

| SQOC s * Mail Order

; * o‘.'.-'i'n'gm- Servicing » Finance
1

|

« Part Exchange
« Secondhand Equipment
*S Offers and Discounts » DIY
Write or phone now for
FREE ILLUSTRATED CATALOGUE
LUTON DISCO & LIGHTING CENTRE
75 Wellington Street, Luton LU 5AA

d-abnn.’ﬂ!"ll/lllni
Open Mon-Fri 10 am-8 pm, Sat 10-4.30

* Complete Systems o Spares and Accessories

eSS

HARROW DISCO CENTRE

(THE DISCOUNT PEOPLE)

OUR NEW CATALOGUE

AVAILABLE NOW!!
Please Send Large S.A.E.

350 RAYNERS LANE, PINNER, MIDDX
01-8688637/6454
SHOWROOM OPEN 6 DAYS 9.7

FROM THE HARROW DISCO CENTRE

FULL RANGE OF SOUND & LIGHTING EQUIPMENT
AVAILABLE FOR PROFESSIONAL OR HOME USE
COMPLETE DISCO WITH LIGHTS FROM £13
DECK UNITS, AMPS, SPEAKERS, PROJECTORS,

SOUND TO LIGHT, STROBES, DRY ICE AND BUBBLE
MACHINES, SNAKE LIGHTS, LASERS, ETC. ETC.
ALL PRICES EXCLUSIVE OF VAT
Send sae for full hire list to RECORD & DISCO CENTRE
350 RAYMERS LANE, PINNER, MIDDX 01868 8637

DISCO BARN

20 THORNEY LANE SOUTH
IVER, BUCKS. Tei. (0753) 653171
Full'range of Disco & Lighting Equipment

Stockists of Citronic, TK Discosound, ICE, FAL,

Haze, Optikinectics, Cloud, SW, Audiotech,

Simms, Pulsar, Soundout, Satyrus, Meteor, Rank
Strand, Orange, Electro-Voice.

SP!CIAI. OF THE MONTH - SIMMS JUPITER CONSOI.ES
N-POW

jor, Access, Hire. Repair
Open Mon-Sat 10 am-6 pm.

COMPLETE PACKAGE ONLY

€69 HAWAII POPULAR. .
HAWAII MK 11 STEREO , .
79 FAL POWERED OI\APNIC

DELTEC 0SG500 + CASSETTE. ..

o L]
MON - SAT

SECOND-HAND BARGAINS
‘achnics 1700 Reel lo Reo! /5
lass Bins 200w Paikr
Plynths — Empty
150 Projector
to Ministrobe
AL PA 150 Amp
uitiphase 410 Light Unit
aine 700w Mono Amp
'ulsar Modulator
EC' 4 Chan Sequancer
Cloud 100w Mono Slave

SECOND-HAND DECKS

Simms Watt Pro — Non. P,
Discosound Dart — 100w
1399@Soundout Series Il Deck
Cloud 9" Non. P. Deck ...
SA1 Dock — Non Powers

COMPLETE DISCO FOR HIRE
FROM £12.52 vaT extra
WE ALSO HIRE AMPS, STROBES DRY ICE,
BUBBLE MACHINES, PROJECTORS, ROPELIGHTS
HELP DISCO CENTRE
197 Watford Road (A412), Croxley Green,
Rickmansworth, Herts
Tel: Watford 44822 Send for price list

BUY FROM HELP

Open Mon/Sat 10 am-6 pm Wed till 8 pm

ADAM HALL (RM) SUPPLIES

Mall order service for fighicase and cabinet fittings including

fretcloth and coverings, handles, casiors and lised

hardwear, speaker fitting kits, [lcn and sockels, C.nnon. and

Bulgins, also Emilar compression drivers, AKG mics, Celestion

speakers and ASS horns. Send 30p Postal Order for Nlustrated
catalogues to:

ADAM HALL R.M. SUPPLIES
Unit H, Carlton Court, Grainger Road
Southend-on-Sea, Essex SS25B7 ot

OPTIKINETICS

SOLAR 250 MK 11

Complete with 2 effects wheels
and 1 rotator.
List Price £148.50
OUR PRICE £97.50
Plus £3.00 P&P

SETTERS DISCO CENTRE

31-32 Brunsfield Place, Edinburgh

ARE YOU SEEING RED?

Why not add a touch of colour
to your advertisement.

For as little as 15% extra on
your advertisement you can
brighten it up with either
red, blue, green or yellow
(when available).

Ring Denise on
01-836 1522
and let her put some colour into
your ad.

Tel: 031 229 6662

DJs REQUIRED FOR
WORK IN EUROPE

AUDITION AT THE

MONICO CABARET CLUB
CANVEY ISLAND

WEDNESDAY 27th AUGUST, 7 pm-11 pm

For further information
PHONE DAVE ON CANVEY ISLAND 4977

(Photos Required)

Musical Services

DJ JINGLES, 4 + C80 tapes
of radio, DJ — commercial
jingles. Only £6.99 from: —
S M Promotions, 30
Mackintosh Road, In-
verness IV23UA

TAPE COPYING Services

CASSETTE
HIRE

Why pay around f5 for new
cassettes when you can hire
iy of " our 4,500 Iibrary
ssettes for just 36p
For full details of membership
ask for our free brochure

STEREO CASSETTE Ltd. Let us du
plicate your
nl!ﬂ?!&"l'l‘:::" demo casseltes. No
oom e minimum, 24-hour tur-
e e MM naround, low cost. — 01-
4 723 6301, 199A Gloucester

Place. NW1
ABSOLUTELY FREE.
‘Twenty Songwriting

Questions Answered'

Explains copyri ]
publishing, recording,
contracts, royalties, etc
Free from — International
Songwriters  Association
(RM2), Limerick City,

freland
LYRICS WANTED by
music publishing house —
11 St Aibans Avenue, Lon-
don W4,

M Mobile Discos

with Locks, Protecive cor
Aevachatie o harndies &

Disco Equipment

DISCO COMPLETE,
Garrard decks, Goodmanh
speakers, six channel
light control, many exlras
E?SO Will sell separately
— Crawley 35737

MOBILE DISCO. 350 watt
ice stereo clubman unit,

speakers, mic/stand,
sound to light, Fal 5 6in
box lights, Tutor 2 projec-

tor, prisms, wheels, elc.,
spotlights and if requued
700 smglas available.
Complete disco price £856.
Records £250, — Alder-
shot 21387

ORANGE 4 x 12. Excellent
condition. £110. — Mick,
379 7000

COMPACT STEREO disco
console, built-in 100 wpc
and 6 ch sound light. Many
other features, light boxes
and two speakers includ-
ed. Must sell. £350 o.n.0.
Option on records. — 01-
997 5124, evenings

WIGHTMOODS ROAD-
SHOW mobile disco
specialist in soul / jazz -
funk London bookings and
residencies welcome Wil
do parties, weddings, etc.
Information on hire please
phone — 01-690 G& dnd
ask for Chas.

PHASE 3 DISCO — 01-886
3604, 01-240 09773, 1-8 pm

TOP UNIT Disco — Leam-
Ington 24202 |

CLOUD 9 — 368 7447

DISCO REPLAY London —
328 64

DAVE JANSEN — 699 4010
ORANGEPEEL — 969 265

STU MAGOO Disco
Lightshow, any distance,
all occasions, residencies
welcome. — Salisbury
25800

RBLL ROADSHOW — 01-
858 9426

STEVE DAY — 01-524 4976
PEOPLE'S CHOICE
Roadshow — 941 1568, 979
0408

DISCOTHEQUES — 965
2826 1 2991

JOHNNY DEAN'S disco
with lvq,ms. All occasions.
1) 30684

units,

reasonable rales.
Newham Audio Services.
— 01-534 4064.

Possibly the

DISC JOCKEYS WAN'I’!D

with an ear for good sound and an eye lor

of and sound
o S

W*“’ o




38 Record Mirror, August 23, 1980

Personal

GENUINE FRIENDSHIP

can be yours. Write lo
Destiny Introductions
(RM), 12 Richardson St

Trebands, Swansea

MALE 31 seeks nice look-
ing girl 20130 for friend-
ship/marriage, Chester,
Frodsham area. — Box

2585
PERFECT PARTNERS. 87
The Terrace, Torquay
Free brochure ar-
riage/friendshi
POSTAL FRIENDSHIP
club introductions arrang-
ed by post for all ages
Two postage stamps for
our colour brochure with
obligation 1o ‘New
Horizons' 124/RDM Keys
Avenue, Bristol BS7 0HI
AA FOR peniriends, per-
sonal friends, marriage
partners Efficient
reliable, inexpensive One
year's membership: £7.
Free details from: — Atlan-
tic Agency, 34,
Beaconsfield Avenue, Col-
chester CO3 3DJ
Telephone (0206) 44884
MAKE FRIENDS with our
help. Dates Unlimited, 2/4
Chichester Rents,
Chancery Lane, London
WC2A 1EJ
LONELY?2 SHY?
Loneliness;

Qvercome
date anyone you fancy!
Read ‘Lovers and
Friends’. Lots of informa-
tion plus addresses, sent
in plain brown envelope.
£1. — Lovers and Friends,
Hamilton House, Staver-
ton, Totnes. Devon.

ONCE UPON A TIME

Dateline introdiced a new concept into
" af single men and

g thewr
or the

/Nup e together

wal [ives. F
Iu‘/ remark 2
Dutetine baternathmad Dept (RM)
13 Amegdan Ra
London, W3

019381011

OPPOSITE SEX

partners
found!!! It's free at
I*N*T*E*R*D*A'T*E!
Rush letters describing
yourselves. — SAE to Box
Record Mirror, 40

Long Acre, London WC2
EXCITING FRIENDS,
details SAE. — Golden Cir-
cle, 10 John Street,

Royton, Oldham OL2 5JR
NEW FRIENDS from
hotographs. Send stamp
or free brochure
Dovelinc, A16 PO Box 100,
Haywards Heath, Sussex
YREAT YOUR spotty skin
with Yarrow herbal skin

toner. 100mi bottie £1.10
to. — Home Herbals,
McArthurs, Gasferry
Road, Bristol 1

USA/CANADA. Live,
work, travel, adventure,
penfriends, seasonal
employment, 48 page

magazine of op
rtunities, 50p from
orth America Club, 477
Cheetham Hill Road, Man-
chester M8 7LR
ARE YOU seeking con-
tacts in occult, witchcraft,
communes, etc. Pen-
friends in all areas and
throughout the USA,
Canada, etc. Stamp
lease. Worldwide
luka The Golden
heel, Live I L15 3HT
UD!LD IDE PEN-
FRIEND Servlco. SAE
details. — [IP-CA, 3%
Hnmaﬂ Road Ruislip

Manor,

JANE kcon wwmm-
uctions, opposﬂam
with sincerity and
Mfuiness. — Detalls
3kEloJm8coa 3

™ orth St
ﬁnm RO L
o m“ ighton,

V

PENFRIENDS GALORE all
ages. Free brochure from
— Leisure Time (A4d4)
Chorley, Lancs

PENFRIENDS
WORLDWIDE, all ages
welcome. SAE to — 60
Ellesmere Road, Benwell,
?:;casﬂe on Tyna. NE4

FINNISH AND Swedish
Penfriends. Write for free
details. Pen Friend Ser-
vice. PL 27, SF-20801 Turku
80, Finland.

DAVE WANTS girl

pen-
friend over 21 X no.
2594

SMART FELLA needs girl
Brunel Rooms, Wills,
Glos. Box No. 2503
LIVERPOOL GUY 20 seeks
similar friends into
cinema, outings, discos

etc., Likes Village people,
Tom Robinson Amongst
others. Photo appreciated
Box No_ 2592
GIRL 19 seeks guy for
friendship photo ap-
Frecnated— Box No. 2591
00T LOVING guy 24
seeks understanding
irlfriend with kissable
eet (London) Box No 2590
LONELY MALE 22 bespec-
tacled, nice personality
seeks girlfriend similar.
Photos exchanged — Box

No. 2588

INTELLIGENT, QUIET guy
17 seeks similar pen-
friends/mates est

Yorks/anywhere. In-
terests include hiking,
reading, modern music. —
Box No. 2595

SHY GUY 25 own car
seeks slim, pretty
girlfriend 18+ Interest

sport, music. Photo ap-

reciated, Cotswolds,

windon area. — Box No
2562.
ATTRACTIVE, IN-
similar male for friendship
aged 19-25. Plymouth area
— Box No. 2563

SIOUXSIE AND Banshees
large face logo T/shirts
SML £3.50 Promotaprint.
FREE PATCHES with all
T/shirts orders from Pro-
motaprint adverts.

GOD SAVE the Queen
new design T/shirts Union
Jack background SML
£3.50 Promotaprint
ANGELIC UPSTARTS Who
Killed Liddle? T/shirls
SML £350 Promotaprint,
53, Howard Street, Shef-

field,

STIFF LITTLE FINGERS —
(2) Inflammable Material or
Two Fingers T-shirts
£3.50. S-shirts £6.95. SML
TITS, 12 Blenheim
Street, Newcastle-on-

Tyne
TALKING HEADS — Fear
of Music — T-shirts £3.50
S-shirts £6.95. SML
TITS, 12 Blenheim Street,
Newcastle-on-Tyne
THE JAM — Tube Station
— T-shirts £3.50. S-shirts
£6.95. SML TITS, 12
Blenheim Street,
Newcastle-on-Tyne
GENESIS, POLICE
Milton Keynes), Kiss
Fleetwood Mac, Superb
new colour phologr'f
Also available; Rush, Rain-
bow, Whitesnake, Purple,
Gillan, Skynyrd, Sabbath,
Priest, Motorhead, Scor-
ions, Quo, anz AC/DC,
gpelln Who,
riel Hacketl Blondie,
Numan Olivia, Bowie,
Clash, Jam, Siranglers
Rats, Specials, Queen,
Roxy, lade, etc. 45p
each, £4 for 10. Special
August "?‘Nerl "To - (.ht
preciate quality o
photographs send
stamped SAE-for
cat; and FREE u’ns

(at

TELLIGENT ?rrl 19 'seeks

FREE GIFT 4+ Free
bumper joke calalogue
with over 220 super jokes
Just send sae to Jokers
Corner, Dept R3, 167 Win-
chjsler Road, Bristol BS4

3NJ.
ADAM AND the Ants
‘Whip In my Valise’
Tishirts SML £3.50 Pro-
motaprin
STRANGLERS RAVEN &
Rattus T/shirts SML £3.50
Promotaprint
DESTROY ORIGINAL
design T/shirts swastika /
cross SML £350 Pro-
motaprint.
L3 L MASSIVE logo
T/shirts SML £3.50 Pro-
motaprint, 53 Howard
Street, Sheffield
DEF LEPPARD logo
Tishirts SML £3.50 Pro-
motaprint
RAINBOW MULT! colour
design T/shirts SML £3.50
Promotaprint
SAXON WHEELS of Steel
Tishirts SML £3.50 Pro-
motaprint, 53, Howard
Street, Sheffield
AC/DC HIGHWAY to hell
TiShirts SML £3.50 Pro-
motaprint
IRON MAIDEN new logo
T/Shirts SML £3.50 Pro-
motaprint, 53, Howard
Street, Sheffield

OTORMHEAD
‘OVERKILL' and Bomber
T/Shirts SML £3.50 Pro-
motaprint.

/SHIRTS as in Ford

deslgn SML £3.50 Pro-

n
ALL BESIGNS can be pur-
chased on top quality
sweatshirts at £5.75 each
from Promotaprint.

FREE PATCHES with all
T/Shirts orders from Pro-
motaprint adverts

CRASS T/SHIRTS pistols
logo SML £3.50 Pro-
motaprint

CLASH T/SHIRTS police /
riot logo SML £3.50 Pro-
motaprint, 53, Howard
Street, Sheffield
SWASTIKA T/SHIRTS
worn by Sid SML £3.50 Pro-
motaprint

UK SUBS Warhead and
Another Kind of Blues
Tishirts SML £3.50 Pro-
motaprint

UNDERTONES LOBSTER
logo or group design SML
£3.50 Promotaprint.

SID V'S headline T/shirts
SML £3,50 Promotaprint
SID V'S original ‘Cowboy'
T/Shirts SML £3.50 Pro-

mota nnl

SID V'S ‘VIVE Le Rock’
original design printed
back and from SML £3.50
Promotaprint

PISTOLS SWINDLE card

logo T/shirts SML £3.50
Promotaprint.

TOYAH T-SHIRTS SML
printed back and front
£3.50 Promotaprint

STIFF LITTLE Fingers
Nobody's Heroes, Inflam-
mable material, two
fingers logo T/Shirts SML
£3.50 Promotaprint

1980 CATALOGUE now
available free! Thousands
of books, badges, pat-
ches, photos, posters;
Heavy Metal, Punk, Mods,
Bowie, Blondie, Sci-Fi,
Nostalgia. Please send
large SAE, for overseas
send 4 IRC coupons to
Harlequin, 68 St Peter-
sgate, Stockport.
DAMNED. T-shirts £3.50,
sweal shirts £6 95. SML. —
TITS, 12 Blenheim Street,
Newcastle-on-Tyne

P.L.L. Huge logo in black
on white, T-Shirts £3.50,
sweal shirts £6.95, SML. —
TITS, 12 Blenheim Street,
Newcastle-on- -Tyne.

PINK FLOYD. The Wall, T-
shirts £3.50, sweat shirts
£6.95. SML. — TITS, 12
Blenhelm Suee\

m.mvox. T-s irts £3.50,
sweal shirts £6.95. SML. —

o~ *:%’:mm TS, 12 Blenheim

yne.

DAVID ESSEX set of 10

superb colour 5ins x
3%ins photos UK tour
1980, only £3.20 from — S.
Flinders, 5 Main Street,
Stanton by Dale, llkeston,
Derbyshire.

BACK ISSUES Record Mir-
ror and Sounds from 1976.
Free — Wakefield 76890,

SID V'S ‘new design
Something Else’ T/Shirts
SML £3. Promotaprint,

53, Howard Street, Shef-

field.
FREEPATCHES with all
T/Shirts orders from Pro-
motaprint adverts.
SIOUXSIE & THE
Banshees — (2) Multi pic
of large pic of Siouxsie —
TIShIrls £3.50. S-Shivts
95. SML. — TITS, 12
Blenhelm Slreel
Newcastle-on-Tyne
SPRINGSTEEN — BORN
to Run — or He's The One
— T-shirts £3.50. S-shins
£6.95. — SML. — TITS, 12
Blenheim Street,
Newcastle-on-Tyne.
UK SUBS OFFICIAL MER-
CHANDISING, Warhead
badges, T-shirts, stickers,
colour posters (inc Sindy)
sets of b/w photos,
bumflaps. Also still in
stock ANOTHER KIND OF
BLUES & TOMORROW
GIRLS. For free listing of
ug to date available mer-
andise and prices to —
UK SUBS PRODUCTS, PO
80)(H 12, GUILDFORD,

SURREY.

ROCK TIES, Rainbow,
Scorpions, Quo, Rush,
Sabbath, Zeppelm lezdy,
Kiss, Motorhea
Whitesnake, Priest, UFO,
AC/DC, Iron Maiden, Van
Halen, Floyd, Skynyrd,
Sammy Hagar, £1 each.
Any ‘?roup or slogan
printed for just £1. — One-
up Trading, 45 Church
Lane, Whitwick, Coalville,
Leics

ROCK GEAR, pointed
studded belts in black,
£2.50. Matching wrist
bands, £1 Quality wrist
bands, £1. Qualily black
hide studded chockers,
£2.50. — One-up Trading,
45 Church Lane, Whitwick,
Coalville, Leics.

YOU TELL IT — We print it.
Your slogan on a T-shirt or
sweat shirt, £3.50 Tee’'s,
£6 95 sweat shirt. — TITS,
12 Blenheim Street,
Newcastle-on-Tyne
TOYAH. Large pic and
logo T-shirts £3.50, sweat
shirts £6.95. SML. — TITS,
12 Blenheim Street,
Newcasile-on-Tyne
ANGELIC UPSTARTS. —
Who Killed Liddle. T-shirts
£3.50, sweat shirts £6.95
SML. — TITS, 12 Blenheim
Streel, Newcastle-on-

Tyne

CHEAP TRICK. T-shirts
£3.50, sweat shirts £6.95
SML. — TITS, 12 Blenheim
Street, Newcastle-on-

Tyne

COCKNEY REJECTS. We
can do anything. T-shirts
£3.50, sweat shirts £6.95.
SML. — TITS, 12 Blenheim
Street, Newcastle-on-

Tyne.
CRASS. (2 different). T-
shirts £3.50, sweal shirts
£6.95. SML. — TITS, 12
Blenheim Street,
Newcastle-on-Tyne.
AC/DC. Highway to Hell
T-shirts £3. ?O swent shirts
£6.95. SML. 12
Blenheim Slree(
Newcastle-on-Tyne.
CHE GUEVARA ur&e
screenprint. T~shlns£3
sweat shirts £6.95. S
TITS, 12 Blenheim Smt.
NowcaMle—on—TynoA

999. T-shirts £3.50, sweat
shirts £6.95. SML. — TITS,
12 Blenheim Street,

JOY DIVISION. Unknown | ATHLETICO SPIZZ '80
Pleasures, T-shirts £3.50, | T/shirts, SML, £3.50 - Pro-
sweat shirts £6.95. SML. — | motaprint, 53 Howard
TITS, 12 Blenheim Street, | Street, Sheffield

SHAM '89 logo and Her-
sham Boys t/shirts, SML
£3.50, — Promotaprint, 53
Howard Street, Sheffield.
FREE PATCHES with all
t/shirt orders from — Pro-
mola rint adverts.

NK sew-on patches

50 plus SAE Pro-
53 Howard

Newcastle-on-Tyne.

MOTORHEAD. (3) (state
which one), T-shirts £3.50,
sweat shirts £6.95. SML. —
TITS, 12 Blenheim Street,
Newcastle-on-Tyne.

F-K T-shirts and sweat
shirts as In Ford design
and worn by H. Cornwell
esq, £3.50 and £6.95. SML.
— TITS, 12 Blenheim
Street,

TEne‘

LEVI WRANGLER, Lee,
Britannla, Easy, Brutus,
Lee Cooper, Falmer,
Smak, straight leg jeans,
£12.50 + p&p. State
waist size and minimum
leg length. — K. A. Mills, 7
Bawdsey Close,
Stevenage, Herts
GENESIS GOLD albums
(real gold framed
replicas), tour jackets,
send SAE for detalls to —
Genesis information, PO
Box 107, London N6 5RU.

Newcastle-on- ! S
ogo an

St "e3%50 =
molapnnt 53 Howua
Streel, Sheffield.
WHITESNAKE T/SHIRTS,
SML, £3.50 Lovehunter or
group design Pro-
motaprint, 53 Howard
Street, Sheffield
5 ROCK sew-on patches,
£1.50 + Pro-
motaprint, 53 Howard
Street, Sheffield.
DEEP PURPLE in Rock
t/shirts SML, £3.50 — Pro-
mo\apvlm 53 Howard

t, Sh
BLACK SABBATH Heaven

COLOUR PHOTOGRAPHS
AT UNBEATABLE PRICES and Hell t/shirts SML,
57x7" photos 55p each or 5 for | | 03 50 — Promotaprint, 53

£2 50 Police, Numan, Bowle,
Blnndm Jam, Glash, Joy Divi- &
sion, Fevry Olma Zeppelin,

Howard Street, Sheffield.
ARMBANDS < Pk

ka, Siouxsie, UK
Subs, Crass, Upstarts, Re-
jects, Anarchy, £1 each +
SAE — Promotaprint, 53
Howard Street, Sheffield
LARGE ROCK patches,
Motorhead, Saxon, Iron

also avaulblo (450 set of §
10"x8" p 15p singles, 20p
sels undreds of Badges,
Patches, elc. SAE for lists.
Cheques/PO’s lo
Photocall, Unll! Oasis, Brown
Street, Manchester.
Callers and Irade enquiries
icome

s § | Maiden, AC/DC, Fslalggo.vr:.

Def Leppard, abbath,

RUTS — (2) Triangle and | peep Pu‘:p!e. Shitesnake,
logo and lines on black. T-

shirts £3.50, sweat shirts Scorpions, =Op | Gadi it

large SAE — Pro-
£6.95. SML. — TITS, 12 molgpnnl 53 Howard
Blenhelim Street, | Sueet, Sheffield
ewcastle-on-
ARMBANDS. £1.25 P.IL 559“5530‘,721“3523,
S.L.F., Sex Pistols, Clash, | bjj,e black tan, white,

Crass, Siouxsie, etc. Send
large SAE. Give three
alternatives. — TITS, 12
Blenheim Street,
Newcastle-on-Tyne.

THE FALL. T-shirts £3.50,
sweat shirts £6.95. SML. —
TITS, 12 Blenheim Street,
Newcastle-on-Tyne
DESTROY. T-shirts with
cross and swastika, as
worn by J. Rotten esq,
£3.50, sweat shirts £6.9
SML. — TITS, 12 Blenheim
Street, Newcastle-on-

Tyne
SWASTIKA. Black in red

state waist. — Cheque/PO
to J Gosgrove, 10 Gurton
Road, Coggeshall, Essex.
DON EVERLY tour_shirt
£3.95, also unique Everly
Brothers 15 singles set £16
- PO Box 481, Gouda,
Hollan
SEW- ONS AND ROCK
SCARVES. Also free lists
of hundreds of pin - ons
and special offers sent
with your order. Note: (P)
means sew-on patch (S)
means silk type, screen
printed rock scarf AC/DC
(P&S), Black Sabbath (P),

circle. T-shirts £3.50,
sweat shirts £6.95. SML. — gc')oméown PRals (P&S),
TITS, 12 Blenheim Street, oncle (Fud). Blue

Oyster Cult (P), Rebel Flag

Hewcastieon-Tyne (P), Clash (P), Crass (P),

COLOUR CONCERT

Deep Pur (P), April
photos, the best in qualit
and service, sets o!?en Slx Wine (B), Epagles (P, ELO

(P), Genesis (P&S),
Krokus (P), Hawkwind (P).
|ron Maiden (P&S), Sammy

sy (Bl Juces, e

e n

Lynyrd Skynyrd (P),
Meatloaf (P) Klss P),
Motorhead (P&S) ed

PIL (P), Pink
'Police (P&S),

x 3%in only £3.20. A set of
Genesis 1980, Thin Lizzy
1980, Queen 1979, Blondie
1980, Van Halen 1980,
Clash 1980, Lovich 1980,
Tourists 1980, Slranglers
1979, Priest 1979 Essex
1980, Osmonds 1980, T Rex
1977 — From S. Flinders, 5
Main St, Stanton By- Dale,
likestone, Derbyshire, The
best remember.

METAL FLICK comb,
press switch, outl shoots
comb, only £1 post free

from — Matchrite, 161Win—
gsjster Road, Bristol, BS4

Stranglers

Scorpions (P),
tatus Quo (P&S), Styx (P),
Thin Lizzy (P&S). Tygers
P), UFO (P), Van Halen
P), Vicious (P&S),
Whitesnake (P&S).
Scarves only David
Bowie, Gary Numan,
Selecter, gpeclals
Madness, The Who. Give
second choice if first sold

SEND YOUR favourite
photo, snapsho\, picture,
newsclippi (any :ize).
we will blow it uponloa
iant 14in x 18
photo/poster for just £4,

riginal returned un- | out. Send only 50p per sew
glnolam, no negative | on patch, £1 per rock

eded — General]plus 12p slamped large
self S env

Publnmng 26 Brown
smm ., Manchester. M2
1

in Br
BUZZCOCKS - , i
T-Shirts, £3.50, sweat|Sierling) by cheque or
12 Tianneim ~Stroat. Rely g
e | P Lol |
B Photouonun!wt.

Bpoed;poo by

ON;

STHANGLERS Our’
range of hczolour o
hotographs (non

nclu heg.dAcglbc
Aerosmit mpany,
Be Bop Deluxe, Blom..
Boney M, Boomtown Rats,
Elkie’ Brooks, Camel
Cheap Trick, Curved
Darts, Dr Feelgood
& The Hotrods,
Essex,
Band, Rory Gu"lc
Generation X, Genes
lan Gillan Band, Ji
Haans Lion, Steve
& Band, The Jam,
disfarne, Madness,
Miles & Band, Moto

Bill Nelsons Red

Ted Nugent & Band
Otway & Band, The Po
Queen, Ramones,
zillos, Tom noﬁl
Band, Runaways.
Siouxsie & The s,
fs’am Smith sG.:'oup
queeze, us Quo,
Tubes, UFO,

VDGG Exch

contaias 10 differ

colour prints —

3%in, of same band.
top - quam mbyp
fessional

PRIFuE PE AC
excluding P per
UK/ 15p; Seliie
Buy now —
lance to: GlG
PACKS (R106

15 Marks

in




1

Record Mirror, August 23, 1980 37

ROD STEWART - Sept 20th

s the night to “‘Behave
slishy in Public'” at the
«t Rod Squad party

AE Mick, 9 Warwick
Edmonton, London

| CORD CHARTS
kly list of S0 singles
ie BMRB Top 75
nly £1 to recieve
two iIssues, Post free
183 Silvertonhill

Hamilton

IN Brighton or Hove?
97 VHF at 8 pm on
24th Augus! and
ting sound of

radio station
from: Coastal
fent Radio PO

Orpington, Kent
ADIO BRIEF'" Magazine
roline, Veronica
50p — B Skardu

vdon, NW2
ADIO CAROLINE “‘Fool if
k it's over'” micro
for 6p plus
11, Teily
atle-Emiyn
A38-9EA

{GING SIXTIES Pirate
3t Caroline
ty, England
>. Remember
9677 A set of
only £2. Che-
to MJ Sheridan
ose, Langley,

Becords For Sal |

RANGLERS WORLD
2 50, Foxx Burning
£2.50, Jam

und with extra
zzcocks Love
50. New lists
le 40p. S-D, 401
2t, London E15
30144 0279 724694
70s,

pop, Beat,
Rarities, Deletions,
Visit LK

Rockabilly
i Winchester
ronton, London
Friday 6.15 pm -
Saturdays 10 am -

STOLS SWINDLE pic
2 01-680 8425
A MINT picture disc
x-vous' LP offer?
ti City single
SAE for full list: C
39 Wark Avenue,
yor, N. Tyneside.
ELVIS, Connie
Pet Clarke,
originals. —
ne Ryde 66770
{EE HEAVY Metal maxi
e ‘FAST LANE'' pic-
r by SPARTA
pp Suspect. 15,
k Road, Mansfield,
t Notts
GEES records over
ar SAE for lists

IFF

use

1

ok, 36, Glen-

rive, Glasgow G41

HEAP SINGLES, albums

condition. SAE for

Watersplash Road,
perton, Middlesex

)LICE SINGLES pack —

ayed offers

ted N. Adams, 125,

ngrove Gardens,

ijgware, Middlesex
ARON MAIDEN
jraphed Angel — Live
thout a net, Tublar Bells
disc — Queen
dy to Love pic,
even Seas of Rye
c | Congleton,
heshire 3104
| SQUEEZE CATS pink,
kies Splits yellow,
| Subs Teenage pink
Blackburn 55597
| LEEDS RECORD fair Sun-
| day August 31 11am - Spm
Astoria Centre, Roundhay
| Road. 1,000s records, all
pes music plus books
s, posters, badges, 60
pecialist dealers. Leeds
687572 for details
RARE QUEEN
nispressing, Queen A
side, Cliff Richard B side
Ofters or SwWop con
Sidered — L. Simmonite
7 Gordon Road, Edlington
Doncaster
BOWIE RECORDS. Live
Santa Monica 72
Stockholm ‘78, two d/LPs
one single (London Bye Ta
Ta). Also Story of Pap 3
vals. offers to Lewis, 78,
Hawthorn Avenue, Gurmos
Est, Mertnyr Tydlil, South

net

APPLE — BEATLES
rarities _inc. LPs, demos
ele Ringo rec. Dark
Horse. Saend large SAE 2
IRCs: T. McLoughlin, 94
Riversdale Road, London
N52JZ, England

BARGAIN OLDIES 1957-80
Large SAE records also

bought 21 O'Connell
Aoad, Eastleigh, Hamp-
shire

ABBA “‘THE ALBUM"

signed copy oHters. Tel
051-263-3980

POLICE OUTLADOS blue
ofters? — Jill 0555 - 70766
POLICE MESSAGE In A
Bottle picture disc star
shaped £11 50. Police 10"
LP £10 Squeeze 5" single
Nail In My Heart £6. Send
now to: Mr M. Hawkins, 80
Waverton Road, Bentilee,
S-0-T, Staffs

EX CHART hits 1979, 1980
49p SAE lists 27a
Eversleigh Road, Finchley
N3

NILS LOFGREN official
l)oolle§ “Back It Up" £15
Mick 379 - 7000

BOLAN — T. REX import
rarities for sale — limited
edition zinc alloy —
Spanish Bolan Boogie —
New Zealand History of T
Rex: SAE to P o T
Canute Road, Deal, Kent
for lists

POLICE PIC disc badge
£30 ono (051) 486 1187
ABBA FANS. Hep Stars
picture sleeve originals
Let it Be Me and It's Nice
To Be Back £4.50 each in-
cluding p +p, Record Ped-
dler, 20a, Swan Street,
Manchester M4 5JW
ANYWAY, ANYHOW,
ANYWHERE, Who single
Brunswick. £60 Stanford -

le - Hope 41391 =
PRIVATE RECORD
sale 1960-80,

collection

many rarities, deletions,
pic-sl, imports Send large
SAE + 10p for list to: A
Cant, 8 Lane End Road,
Rotherham, South Yorks
S60 3HR

ALDERSHOT RECORD

Fair, Bank Holiday Mon-
day, August 25th. Odd-
fellows Hall, Queens

Road, 12-4.30 pm, Rock ‘n’
Roll, Cliff, T Rex, Sixties,

etc

RECORD FINDING
Service. Those you want
and can't find. Thousands
in stock — will get if not
Any artists, any records
Just jot down those you
need and send with SAE
— Don Discs, 6/7 Edwards
Walk Arcade, Maldon,

Essex

HEAVY METAL, Punk,
R&R, Fifties, Oldies,
singles specialists Im-
ports from USA, Europe,
Japan, Australia, Send 27p
stamps for our 24 page
catalogue and rarities /
bargain lists, or call Thurs-
day / Friday afternoons. —
Rock Machine, 391c, Mile
End Road, London E3 4QS
Also every Saturday at
Central Market, Horsham,
WSussexFROM A /

T apan

B'SRAE'(l:' ULTRARARE
COLLECTORS LP'S
SINGLES! + + DE!

+ QUEEN +
WHITESNAKE +
GENESIS + ZEPPELIN +
S ABBATH +
STRANGLERS + EL.O. +
ALICE COOPER + CLASH
+ VAN HALEN + THIN
LIZZY + AC/DC + DEEP
PURPLE + BLONDIE +
ABBA + FREE + HEN-
DRIX + STONES +
BEATLES + QUO + PINK
FLOYD + ELTON JOHN +
WHO + YES + PLUS —

MUCH — MUCH —
MORE!Nl — — PLUS!!
PLUS!! PLUSH FAN

TASTIC SELECTION —
ROCK CONCERT
PHOTOGRAPHS! —
GIANT POSTERS! —
SUPER ROCKSTAR
BOOKS!! — LIMITED OF-
FER!' — COLLECTORS?
DON'T MISS THISI! —
SEND LARGE SAE — 50p
FOR ILLUSTRATED
CATALOGUES. — DEPT
RM. R.S. PROMOTIONS,
lvaYREE?UiE NORTH
. ‘MILVER
AT TON.

LP'S FROM 30p. 45's from
10p - SAE Pat, 24
Beaufort Avenue,
Blackpool

MOLDLESS OLDIES! 1000s
avallable, 1955-79, imports,
deletions, collector's
originals, UK labels,
singles, EPs,  LPs. — SAE
Diskery, 80-87 Waestern
Road., Hove, Sussex
Callers welcome
PASTBLASTERS!
GOLDEN Oidies available,
56-'78, a must for collec-
tors, a Godsend for DJs —
SAE Valco, 24 Southwalk,
Middleton, Sussex

OUR LATEST list contains
over 2000 different
unplayed Golden Oldies
plus hundreds of LPs and
recent ex-juke box hits at
bargain prices. Send 15p

stamp. — Gemini
Records, 123 George
Street, Mablethorpe,
Lincs.

FREE OLDIES catalogue

Over 1500 to choose from

all new. Send 9'%in x 6%in

SAE 1o Christopher

Foss Records (R), 34a Pad-

a;nglon Street, London
1.

Situations Vacant

ALTERNATIVE EMPLOY-
MENT opportunities with
record companies, radio
stations, music magazines
etc. Full-time, part-time
Experience unnecessary
‘*‘Music Industry Employ-
ment Guide'", 1. “‘Radio
Employment Guide'', £1
"'British Music Index'
(includes 450+ record
company addresses/ f£1
All three £2.40 — Dept 12,
Hamilton' House Produc-
tions, Staverton, Totnes,

Devon
HOMEWORKERS OP-
PORTUNITIES available
SAE for details to: — Shaf-
to, Oid Brewery, Bav-
ington, Northumberland.
LYRIC WRITERS required
by recording company
Details SAE: — 30, Sneyd
Hall Road, Bixwich, Staf-
fordshire.

WILD LIFE. A guide to
jobs in the U.S. and Cana-
dian Park, forest and
wildlife service, for those
who love the natural beau-
ty of the countryside and
who would like to be
employed preserving it in
the USA or Canada. Send
SAE for further details of

guide to: — Lisgd Enter-
prise, 182 (RM), Arm-
strong, Newcastle NE4

8QP
PHONE AGENTS
WANTED URGENTLY! NO
SELLING. SEND SAE TO
PAUL ANDREWS
AGENCY, DEPT (RM), 331,
STRATHMORE AVENUE,
DUNDEE, SCOTLAND
HOME EMPLOYMENT
Agency. — 3, Tanyard,
Swannington, Leicester
(SAE for details)
WORK EUROPE. Jobs im-
mediately available in all
countries. Send for com-
prehensive list of current
jobs, opportunities, work-
olidays, etc. Price £1
\ k Europe, 477
am Hill Road, Man-
ME 7LR

| ste

Under the Headings
FAN LUBS. PEN

Rates & Conditions
Efective from October 1979

HOMEWORKERS
WANTED, Send SAE for
information: — K R Wood,
43 Westmoreland Rise.
;’g\lﬁrioe. Co Durham, SR8

SituationsWanted

FEMALE VOCALIST
wishes to join group. —
Box No 2561

Records Wanted

ABSOLUTELY ALL your
unwanted LPsm casset
tes, single (especially
RARITIES) exchanged for
ones you DO want 1p-
£2 70 each exchange value
allowed. We guarantee
NONE refused!| Bring
ANY quantity in ANY con-
dition to — Record & Tape
Exchange, 38 Notting Hill
Gate, London W11 (01-727
3539) cassettes ONLY may
be sent by post with SAE
for cash (our price must be
accepted - nothing return-
ed once sent). Estimate on
request

BEST PRICES paid for
albums, cassettes, plus
postage refunded SAE

with list — AJB, 105, Whip-
pingham Road, Brighton

ABBA MUSIC SHOW — 1

CLIFF RICHARD tickets for
A‘pollo Victoria season any
night, front area. Good
rice paid. Write to J New-
ng, 69 Kingston Avenue,
Garlinge, Margate, Kent
CTO5NJ

FOR FREE List of pen pals
send stamped addressed
envelope to World Friend-
ship Club, — 46, Cemetry
Road, Denton, Man-
chester. (State age)
STEPHEN 18 years would
like to write to girl 16-19
likes all heavy maetal
roups, Motorhead
riest. — Box No. 2589
PENFRIENDS
WORLDWIDE all ages
welcome. Stamp 1o — 60
Ellesmere Road, Benwell,
Newcastle Upon Tyne
NE4 8TS
GUY 28 seeks male pen-
friends a n-
caster/Sundeland areas
likes most music SAE
please — Box No. 2564
ALLAN 26 would like
female penlriends. My in-
terest are music and the
cinema. Please write to —
Allan Kitchin, 134
Rhodesta Road, Aintree,
Liverpool, L9 9BX

Fantastic new Pre-Recorded Video Cassette! Sensational New

Offer!! Now! See ond hear Abbo sing their greatest hits! In

cludes — Take o chance on me, plus Money, money, money +

Vouler vous + Gimme gimme + Eogle + Knowing me, knowing
you + The nome of the game!!

Abba fans don't miss this!!
£3

LIVE TAPES wanted Jam,
Psychedelic Furs, Joy
Division, SLF, Damned,
Ruts, Siouxsie and other
punk, new wave tapes. —
Chris Visser, P.B. 2074,
Amsterdam, Holland

WANTED. ANY
information of B A Robert-
son, pictures, cumn?s,
etc. — Lindsay Smith, 13a
Wharfdale Road,
Parkstone, Poole, Dorset

NUMAN TICKETS.
Birmingham, 5th
September. — Phone
Bristol 564-326 after six

WALKER BROTHERS |/
JOHN WALKER
MATERIAL, RARITIES
FOR SALE: Roxy, Abba,

tour programmes, albums
Roxy's '‘Food’”, ELO's
‘‘Long Beach'', Early

Georgie Fame, Quo, lots

Bryant Close, Barnet ENS
2GT.

THREE AC/DC TICKETS
wanted for concert at Col-
ston Hall. — “Phone
Blackwood 224 664

| enclose a che
MIRROR

singles. — 01-441 1245, 20 §

ALL SMALL ADS MUST BE STRICTLY

Avoilable on VHS or Betamax
9.95

R.S. PROMOTIONS
Ivy House, North Street, Milverton, Somerset

MULTI-TRACK

Recording Equipment

THE SHADOWS. At last
‘‘New Gandy Dancer"
magazine all-shadows
special issue at only 80p
including postage (£1.25
overseas) Davy Peckett, 7
Corsair, Fellside Park,
Wickham, Newcastle NE16

OLIVIA NEWTON-JOHN
appreciation society. —
Details 061-998 1196

SHADOWS FANS WRITE
i TO BRIAN. — 69 STATION
PORTSLADE,

SUZI QUATRO fans. Alan
seeks to get fan club form-
ed, but was told there's no
demand. All Quatro fans
interested write to: — Box
No 2560.

que/postal order for g "

MOTORHEADBANGERS.
THE official Motorhead
Fan Club Send SAE for
details to — Helen Taylor,

35 Upper Accommodation
Road, Leeds 9, Yorkshire

CLIFF RICHARD fans join
Grapevine for up o date
Iinformation — SAE PO
Box 55, Colchester COA
axJ

SLADE FAN club, — SAE
to 24 Ingham Roadm Lon-
don NWI

TOM JONES official inter-
national fan club. — SAE
to 52 Whymark Avenue,
London N22

SAXON MILITIA Guard,
SAE to — 33 Osbert Drive,
Thurcroft, S Yorks S66
9AF

THE WHO official fan club.
Send SAE for details to —
The Who Club, PO Box
107A, London N6 5RU

68 St. Petersgate
Stockport
(Postage in brackets)

The David Bowie Sisgraphy by Pusl
Sinclaic £3.25 (10p)

David Bowie Flosrshow Programms
(collectors odin) £2.95 (10p)

Devid Bowie — MWis Private Uie

(Japanese) £5.95 (85p)

David Bowie Phets Magurine £1.15

130p)

David Buwie Jupunese Picture Moguzine

»)

hote File 95 (15p)
Words And Pictores £1.50
(80p)
David Sowie Life And Times £1.25
(40p)
Devid Bowie — Discography of A
Gemaralist £7.50 (40p)
Ouvid Bowie — In Mis
£2.95 (T0p)
Jupan — In Jopun (Jop) £3.95 (40p)
Kate Rush Biography 95p (45p)
Wlondie Hlustrated (by L. Bangs) £3.95

(65p)
Pink Flayd u visesl Docamantary £5.95
(#3p)
[
i
The
Maguzine £1.95 (10p)
Pati Smith — Nigh On Rohellion £1.50
(80p)
The Whe tn Their Ows Words £2.95
(65p)
Wings Over The USA £3.25 (459)
Stomes On Tour £4.95 (95p)
The Concarts £5.50 (£1.19)
Clash Somg Book — Mo 2 £1.95 (65p)
Sex Pistols Graut Rock ‘a’ Roll Swindle

Ows Words

Wards And Pictyres Vol 1 £1.95

)
Beaties

759 (30p)

Sax Pistols — Swindle Somgbook £3.95
(85p)

Sax Pistols File (100's of pics) £1.50
(609)

Gifles — Mr Usiverse £2.75 (45p)

The Bay Looked At Juhany £1.50 (40p)
[ of Japen (Jup) £3.95 (K0p)
Greaten Wirs £1.50 (45p)
Kavw Whet | Like £7.95

Lod Zoppelia Paparbuck 75p (30p)
Kiss — paperback 95p (30p)
Savey Kiss Of Dearh £1.25 (40p)

Lynott — A Collaction OF
£1.50 (40p)

Works

Jom — Setting Sews £3.50 ($0p)
Secret Atteir — Glory Boys

(659)

Palice In Jupun (Jop) £3.95 (30p)
Rest OF £2.25 (b5p)
Siovivie eod Bamshees Songhook €1 25

(60p)

Murc Bolan Blography (By Siecleir)
£2.50 (40p)

Rock Geitwrists Vol | wnd 7 (sach)

.50

£5.50 ($0p)

Beatles Movie Cotulogue (Jopamese)
£7.95 (80p)

Jupen — & lapanase Mutie Life Spacel

£5.95 (60p)

s — The Jupaness Lisy Encyclopedia
£4.95 (709)

Gonesis — Wust Lyries. Spaciel Ofer
£2.95 (709)

I The Gutter (A Colection Of Pusk
Pics) £1.95 (83p)

Lest Kighway £4.50 (45p)

Jupan Muic Life Special £5.95 (409)

PLEASE PUBLISH my advertisement under the heading
insertion(s) commencing issue dated

to cover the cost made payable to RECORD l
PRE-PAID BY CHEQUE OR POSTAL ORDER. CASH WILL NOT Bk |

SAMSON FAN club.
Ooum

for details — 62,
g:‘ndiwd‘ Surrey, GU2
OFFICIAL UK Subs Fan
glubSAEtg-POBox!!.
uildlord, Surrey.
GENESIS

fan
club. Send SAE for details
to — Genesis Information
:apu Box 107, London

PROFESSIONAL BROAD-
CASTER will assist you in
realising your full poten-
tial. Remember, for radio
opportunities, the best
audition tapes come from
Broadcas!
Henley. Tel

CATCH 22 in jobs, yes_ but
how about showing you're.
a trainee they shouldn't
miss. Send §1 for the
words and the action. —
AC Sciences, 32 Smoke
Lane, Reigate, Surrey

NEW POSTER

22 MOOR STREET
BIRMINGHAM
ADD 45p post/ packing for 1/2]
Posters, 5p sach extre one

100 ..o vslosth |

————

—————— ————— -

ACCEPTED :
I
|
|
|

i |
] |
|

Name l

A R v i Sen o e SR i \

Name and ad¢ when included in advert munbo_pai‘_f_ot__ e - LR

B . .

-
P T I —
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MAGIC. Ofivia Newton-John
SAILING, Christopher Cross
TAKE YOUR TIME, SOS Band

EMOTIONAL RESCUE, The Rolling Stones

UPSIDE DOWN, Diana Ross

T'S STILL ROCK AND ROLL TO ME, Billy Joe!

FAME Irene Cara
ALL OUT OF LOVE, Air Supply

MCA

Warner Bros |
Taby

Rolling Stones

Motown

Columbiy

RSO

Arista

LET MY LOVE OPEN THE DOOR, Pete Townshend Atco

MORE LOVE, Kim Carnes

GIVE ME THE NIGHT, George Benson
SHINING STAR, Manhattans

LATE IN THE EVENING, Paul Simon
MISUNDERSTANDING, Genesis

TAKE A LITTLE RHYTHM, Ali Thomson
INTO THE NIGHT, Benny Mardones
JO JO, Boz Scaggs

WHY NOT ME, Fred Knoblock

LOOKIN' FOR LOVE, Johnny Lee
YOU'RE THE ONLY WOMAN, Ambrosia
OLD FASHION LOVE, Commodores
BOULEVARD, Jackson Browne
DRIVIN' MY LIFE AWAY, Eddie Rabbitt
UITTLE JEANNIE, Elton John

MAKE A LITTLE MAGIC, The Dirt Band

EMI-America
Warner Bros /Q-West
Columb-a‘
Warner Bros
Atlantic

ALM

Polydor
Columbia
Scotti Bros
Asylum
Warner Bros
Motown
Asylum
Elekira

MCA

United Artists

YOU'LL ACCOMP'NY ME, Bob Seger & The Silver Bullet Band  Capitol
ALL OVER THE WORLD, Electric Light Orchestra MCA

HOT ROD HEARTS, Robbie Dupree
ONE IN A MILLION YOU, Larry Graham
TULSA TIME/COCAINE, Eric Clapton

Elektra
Warner Bros
RSO

SOMEONE THAT | USED TO LOVE, Natalie Cole Capitol

DON'T ASK ME WHY, Billy Joel

Columbiaj

CUPID/I'VE LOVED YOU FOR A LONG TIME, Spinners Atlantic;

COMING UP (Live at Glasgow). Paul McCariney & Wings

STAND BY ME, Mickey Gilley
M ALRIGHT, Kenny Loggins

TIRED OF TOEIN' THE LINE, Rocky Burnette

EMPIRE STRIKES BACK, Meco
HERE LONELY GIRL, Robert John
Carly Simon
RICA, The Charlie Daniels Band

Columbial
Asylum
Columbiaj
EMI-America
RSO,
EMI-America
Warner Bros
Eplc

HOW DOES IT FEEL TO BE BACK, Dary! Hall & John Qates RCA
XANADU, Olivia Newton-John/Electric Light Orchestra MCA
YOU'RE SUPPOSED TO KEEP YOUR LOVE FOR ME

Jermaine Jackson
LOVE THE WORLD AWAY, Kenny Rogers
YOU BETTER RUN, Pat Benatar

HE'S SO SHY, Pointer Sisters

NO NIGHT SO LONG, Dionne Warwick
UNDER THE GUN, Poco

ANOTHER ONE BITES THE DUST, Queen
THE ROSE, Belte Midier

FIRST TIME LOVE, Livingstone Taylor
ONE FINE DAY, Carole King

THE ROYAL MILE, Gérry Rafferty

i CAN'T LET GO, Linda Ronstadt

HOW DO | SURVIVE, Amy Holland

Molown|
United Artists'
Chrysalis
Planet

Aristal

MCA

Elektra
Atiantic

Epic

Caplitol
United Artists
Asylum,
Capitol

NEVER KNEW LOVE LIKE THIS BEFORE, Stephanie Mills 20th Century

FOOL FOR YOUR LOVING, Whitesnake

Atlantic

DON'T MISUNDERSTAND ME, Rossington Collins Band MCA

FIRST BE A WOMAN, Lenore O'Malley
HONEY, HONEY, David Hudson

Polydor
K

DON'T YOU WANNA PLAY THIS GAME NO MORE, Eiton John MCA

STEAL AWAY, Robbie Dupree

ROCK IT, Lipps Inc

GIMME SOME LOVIN', Blues Brothers
RED LIGHT, Linda Clitford

FREE ME, Roger Daitrey

DARLIN', Yipes

LOOK WHAT YOU'VE DONE TO ME, Boz Scaggs

ALL NIGHT LONG, Joe Waish

LET ME LOVE YOU TONIGHT, Pure Prairie League

LATE AT NIGHT, England Dan Seals
1 HEAR YOU NOW, Jon and Vangelis

Elektra
Casablanca
Atlantic
RSO
Polydor
RCA
Columbia
Asylum
Casablanca
Atlantic
Polydor’

THE LEGEND OF WOOLEY SWAMP, The Charlie Daniels Band Epic
WHO'LL BE THE FOOL TONIGHT, Larsen-Feiten Band  Warner Bros.

GLORY ROAD
SEARCHING FOR THE YOUNG SOUL REBELS

lan Gillan
Dexy’s Midnight Runners

FLESH AND BLOOD, Roxy Music

BACK IN BLACK, AC/DC

GLORY ROAD, Gillan

GIVE ME THE NIGHT, George Benson
KALEIDOSCOPE, Siouxsie & The Banshees
DEEPEST PURPLE, Deep Purple

XANADU, Original Soundtrack
SEARCHING FOR THE YOUNG SOUL REBELS.
Dexy's Midnight Runners

OFF THE WALL, Michael Jackson

SKY 2, Sky

UPRISING, Bob Marley & The Wailers
EMOTIONAL RESCUE, Rolling Stones
MANILOW MAGIC, Barry Manllow

DIANA, Diana Ross

CLOSER, Joy Division

ME MYSELF I, Joan Armatrading
McCARTNEY 11, Paul McCartney

THE GAME, Queen

BREAKING GLASS, Hazel O'Connor
VIENNA, Ultravox

REGGATTA DE BLANC, Police

BAT OUT OF HELL, Meat Loat
IJUSTCAN'T STOP IT, The Beat

WHEELS OF STEEL, Saxon

DUKE, Genesis

CAN'T STOP THE MUSIC, Soundtrack
PETER GABRIEL, Peter Gabriel

LIVE 1979, Hawkwind

OUTLANDOS D'AMOUR, Police
ANOTHER STRING OF HOT HITS, Shadows
IF YOU WANT BLOOD YOU'VE GOT IT, AC/DC
GREATEST HITS VOL 2, Abba

ONE STEP BEYOND, Madness

LIQUID GOLD, Liquid Gold

MAGIC REGGAE, Various

READY & WILLING, Whilesnake

Polydor
Atlantic
Virgin
Warner Bros
Polydor
Harvest

Jet

Pariophone
Epic

Ariola

Island

Rolling Stones
Arista.

Tamia Motowry
Factory

ABM
Parlophone.
EMI

AEM
Chrysalis
ASM
Epic/Cleveland
Go Feel/Hausa
Carrere
Charisma
Mercury
Charisma
Bronze

ASM

EMI

Allantic

Epic

stin

Polydor

K-Tel

UA

WAR OF THE WORLDS, Jel Wayne's Musical Version cBS

HANG TOGETHER Odyssey
BLACK SABBATH LIVE AT LAST
TWELVE GOLD BARS

SKA ‘N’ B, Bad Manners
CROCODILES, Echo & The Bunnymen
THE WALL, Pink Floyd

THE MAGIC OF BONEY M, Boney M
DEMOLITION, Girlschool
PARALLEL LINES, Blondle

DO A RUNNER, Athletico Spizz 80
HIGHWAY TO HELL, AC/DC
CULTOSAURUS ERECTUS
GREATEST HITS, Rose Royce
LIVING IN A FANTASY

RUMOURS, Fleetwood Mac
GLASS HOUSES, Billy Joel
ORCHESTRAL MANOEUVRES IN THE DARK
Orchestral Manoeuvres In The Dark
PRETENDERS, Pretenders

ELVIS ARON PRESLEY, Elvis Presley
PARADISE HAWAIIAN STYLE, Elvis Presley
KING OF THE ROAD, Boxcar Willie

THE BEST FROM 150 GOLD, James Last
SOMETIMES YOU WIN, Dr Hook

HEAD ON, Samson

DUMB WAITERS, Korgis

ALL FOR YOU, Johnny Mathis

SPECIALS, Specials

21 AT 33, Elton John

BEAT BOYS IN THE JET AGE, Lambretlas
ROMANTIC GUITAR, Paul Brett
NIGHTFLIGHT, Justin Hayward

NOW WE MAY BEGIN, Randy Crawlord
HEAVEN AND HELL, Black Sabbath

G I BLUES, Soundlrack

MCcVICAR, Roger Daltrey

THE KICK INSIDE. Kate Bush

SHINE, Average White Band

FROM A-B, New Musik

Leo Sayer

Jyx3see

RCA

Black Sabbath News
Status Quo

Vertigo
ALM
Korova
Harvest
Atlantic
Bronze
Chryalis
AEM
Atlantic

Whillield
Chrysalis
Warner Bros
ces

Blue Oyster Cult cBs

DinDisc
Real
RCA
RCA

Warwick

Polydor

Capitol’
Gem
Rialto
ces
2-Tone
Rocket
Rocket
K-Tel
Decca,
Warner Brothers|
Vertigo,
RCA
Polydor
EMI
RCA

THE NICK STRAKER BAND S ‘A Walk In The Park’ was a
DIR'N! all over Europe last year rax:ki up sales of over 9

ion. In Germany alone over 1,000

ies of the

wretched thing were. disposed of during a 7 week chart
stint which included 5 weeks at number one.

Inexplicably the record missed out here when first released in
‘May 1979 despite being available in both 12-inch and picture-disc

formats. but @ few weeks
Pinnacle and this time were rewarded w th a hit.
Straker was at school with Dennis ‘Bl

CBS licensed the track from

ASHES TO ASHES, David Bowie

WINNER TAKES IT ALL, Abba

START, Jam

970 5, Sheena Easton

UPSIDE DOWN, Diana Ross

OH YEAH, Roxy Music

0OPS UPSIDE YOUR HEAD, Gap Band

FEELS LIKE I'M IN LOVE, Kelly Marie

TOM HARK, Piranhas

GIVE ME THE NIGHT, George Benson

ALL OVER THE WORLD, Electric Light Orchestra
FUNKIN' FOR JAMAICA, Tom Browne
SUNSHINE OF YOUR SMILE, Mike Berry

MORE THAN | CAN SAY, Léo Sayer

MARIANA, Gibson Brothers

THERE THERE MY DEAR, Dexy’s Midnight Runnners
PRIVATE LIFE, Grace Jones

USE IT UP AND WEAR IT OUT, Odyssey

LIP UP FATTY, Bad Manners

DREAMIN,’ Ciiff Richard

CAN'T STOP THE MUSIC, Village People
BABOOSHKA, Kate Bush

COULD YOU BE LOVED. Bob Marley

BANK ROBBER, Clash

MODERN GIRL, Sheena Easton

YOU GOTTA BE A HUSTLER, Sue Wilkinson
EIGHTH DAY, Hazel O'Connor

A WALK IN THE PARK, Nick Straker Band

ARE YOU GETTING ENOUGH . Hot Chocolate
IT'S STILL ROCK & ROLL TO ME, Billy Joe)

SLEEP WALK, Ultravox

MARIE MARIE, Shakin' Stevens

BEST FRIEND-STAND DOWN MARGARET, The Beat Go le’%
WEDNESDAY WEEK, Undertones

XANADU, Olivia Newton John

€30 C60 C90. Bow Wow Wow

PARANOID, Black Sabbath

BIKO, Peter Gabriel

CIRCUS GAMES, Skids

SUMMER FUN, Barracudas

BACKSTROKIN', Fatback

FREE ME, Roger Daltrey

1GOT YOU, SplitEnz

YOU'VE BEEN GONE, Crown Heights Affair
SANCTUARY, New Musik

LET'S HANG ON, Darts

BURNIN' HOT, Jermaine Jackson

THEME FROM THE INVADERS, Yellow Magic Orchestra
RACE WITH THE DEVIL, Girischool

KINGS OF THE WILD FRONTIER, Adam & The Ants
I'VE JUST BEGUN TO LOVE YOU, Dynasty

BLACK NIGHT, Deep Purple
JUMP TO THE BEAT, Stacy Lattisaw

ANOTHER DAY ANOTHER GIRL, Lambretias
EQUINOXE V, Shadows

MAGIC, Olivia Neéwton John

UNITED, Judas Priest
CUPID/I'VE LOVED YOU FOR A LONG TIME. Detroit Spinners  Atlkntic
BURNING CAR, John Foxx Metal Boat
SARTORIAL ELOQUENCE, Elton John

DOES SHE HAVE A FRIEND, Gene Chandler
YEARS FROM NOW, Dr Hook

THE WHISPER, Selecter

GIVE ME BACK MY MAN, BS2's

LAST NIGHT ANOTHER SOLDIER, Angelic Upstarts
NEON KNIGHTS, Black Sabbath

LOVE WILL TEAR US APART, Joy Division
UNLOCK THE FUNK, Locksmith

SOUND OF CONFUSION, Secret Aftair

THEME FROM NEW YORK NEW YORK, Frank Sinatra
EMOTIONAL RESCUE, Rolling Stones

BACK TO FRONT, Stiff Little Fingers

IN THE FOREST. Baby'O

ME MYSELF 1, Joan Armatrading

GIAL FRIEND, Michael Jackson

mm,& from qun

to Dave H

Geas 1,868 16) 1.662

DEEPEST PURPLE
DEMOLITION Girtschool
FLESH & BLOOD Roxy Music,
BACK IN BLACK AC/DC
EMOTIONAL RESCUE Roliing Stones,
WARM LEATHERETTE Grace Jones
LIVING IN A FANTASY Leo Sayer
CLOSER Joy Division
OFF THE WALL Michael Jackson
McVICAR SOUNDTRACK

THE GAME Queen Jn'oﬂum.l:go

THE UP TOR Graham Parker lindale wher
bl ¢ Week can be found

Pink Floya't I reckon
CROCODILES Echo & The Buanymen e
ME, MYSELF, | Joan Armatrading
18 REGATTA DE BLANC Police,
KALEIDOSCOPE

Siouxsie & The Banshees,
ul
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EMOTEMALIESCUE The Roing Stones R Y 3 RACE WITHTHE DEVIL, Girlschdol " Bronze T G THE TR T
s e oy 2 1 DON'T MAKE NO PROMISES, Scorpions Harvast @ecigesanavo
3 GLASS HOUSES ymbia 32 NEON KNIGHTS, Black Satibath Vertigo 2 2 FUNKIN FOR JAMAICA (NY). Tom Browne Arista 120
3 { URBSANCOWS . F Asylum Vi v GIVEN THE DOG A BONE, ACIDG Allantie: 3 5 UPSIDE DOWN, Diana Ross Matown 17in
THE GAME, Queen Elekira } 4 1 USEITUPANDWEARIT OUT, Odyssey RCA 12
A B 5 7 DIE YOUNG, Black Sabbath . Vartigo_
) i e o Mok 6 4 NOTHING TO LOSE, Girlschool Bronze § 4 JUMPTO THE BEAT. Stacy Lattisaw SUS 1
: s = b ﬂ;'f;o . 7 5 747(STRANGERS IN THE NIGHT), Saxon stnll : :? 00:?;:":’00'5 :3‘;’;::‘1‘:’:‘::3‘“" ::“‘n‘:"‘ :Z::
4 " *
AGAINST THE WIND. Bob o Buffst Bing Capitol B 0 _ HELLSBELLS. ACIDC Atlants 9 6 BRAZILIAN LOVE AFFAIR, George Duke Epic 12in
‘ Y“m; " 11 14 NOEASY WAY. Gillan Virgin 1013 r:cxﬁ:':hms PUNK/BLACKJACK /FAR BEYOND sl
! Band Epic S e s sl pli oo 11 & TAKE YOUR TIME (DO IT RIGHT), The SOS Band Taby 12
Atlaniic 13 8 SHOT DOWN IN THE NIGHT, Hawkwind Bronz 12 7. AUOVER'S HOLIDAYITHE GEOWOR LaVE. Cietieh WEA 1151
Aol 14 12 SCREAMDREAM, Ted Nugent Epic 1393 RANEFOREST, BebyO Catitre 12
Roseindton ot Rl MCA 15 — PARANOID, Black Sabbath Vertigo 16 2 A ACHETROR et Sering12in
Motown !
. G Compiled by THE POWERHOUSE HEAVY METAL ROADSHOW 15 16 ;ﬁ:’;;‘tﬁ‘g;‘;’é:’:g:g"m‘;’m%?“:"oir?ﬁﬂ:gz;’;r
3 Atlantic Tel:01-38 9652 George Benson Warner Bros LP
§ RSO 14 THIS FEELIN'/IWANNA KNOW YOUR NAME. Frank Hooker DJM 12in
:,1 RSO ¢ 21 TASTE OF BITTER LOVE, Gladys Knight & The Pips CBS 12in
| Mercury i 15 CUPID, Detroit Spinnars Atfantic 12in
( ™ bk ol 1 21 FEELSLIKE I'MIN LOVE. Kelly Marie Calibre Plus 120 |8
ACK A anlic g 28 HUNT UP WIND/CAPTAIN CARIBE, Hiroshi Fukumura US inner Caty LP
AMEO *0 hocolale City 25 GIVE UP THE FUNK/DOES IT FEEL GDOD. BT Express - Callbre 12in
M N Warner Bros 24 DYNAMITE, Stacy Lattisaw Atlantic 12in
M er Bros 19 FUNKYTOWN/ZALL NIGHT DANCING. Lipps Ine Gasablanca 12in \
ND * A ASM ¥ 11 UPSIDE DOWN, Diana Ross Motown 32 STEPPIN IKILLING TIME, Shakatak Polygor 12in 2
1 MCA 2 4 GIVE ME THE NIGHT. George Benson Warner Bros/Q Wesl 36 BIG TIME/MARY-GO-ROUND Rick James US Gorgy LP
§ PIR 3 3 BACKSTROKIN', Fatback Spring 35 I'VE JUST BEGUN TO LOVE YOU, Dynasty Solar 12in B
| & N Paul M olumbia 4 6 THE BREAKS, Kurtis Biow Mercury 17 BEHIND THE GROOVE(YOU RE ALL THE BOOGIE I NEED
I " AND BACK. Je!! Beck Epic 5 2 ONEINAMILLION YOU, Larry Graham Warner Blos  in-saena NBTie Motown 12in
' . W Michael Jacksor Epic 6 8 CAN'TWE TRY, Teddy Pendergrass PIR 26 BE THANKFUL FOR WHAT YOU VE GOT
| AURUS ERECTUS, Blue Oyster Cult Columbla 7 11 LOVE DON'T MAKE IT RIGHT, Ashford & Simpson Warner Bros William DeVaughn USTEC LP
] F . Atco 8 8 OLD-FASHION LOVE,Commodores Motown 24 LOVE MEETING LOVE/INSTRUMENTAL LOVE Level 42  Polydor12in
EOPLE Atlantic 9 10 REBELS ARE WE, Chic Atlantic 33 ROLLERJUBILEE. Al DiMeola GBS 12in
EN TION. Stephanie Mills 20th Century 10 16 GIRL, DON'TLETIT GET YOU DOWN, O'Jays TSOP 20 ON THE/CAMEOSIS, Cameo Casablanca 12in/ promn remix
) Motown 11 15 I'VE JUST BEGUN TO LOVE YOU, Dynasty Solar 44 MARIANA Gibson Brothers Istang
M G AEM 12 5 JAKEYOURTIME.S.0S Band Tabu 40 | LIKE (WHAT YOU'RE DOING TO ME)
Shipmunks Excelsior 13 * 7 CUPID, Spinners Atlanlic Jell Young & Company US Brunswick 12in
Black Sabbath Warner Bros 14 — SOUTHERN GIRL. Maze Capitol | 34 27 YOUGAVE ME LOVE/USE YOURBODY § SOUL. C H A De-Lite 12in ﬂ
5 ick Arista 15 14 FORTHOSE WHO LIKE TO GROOVE, Ray Parker Jr & Raydio Arista ; 35 30 LET'S GETIT OFF/MAGIC OF YOU, Cameron Salsow! 12in
| ‘ RCA 16 13 DYNAMITE, Stacy Lallisaw Cotillion 9 * 3 31 DOES SHE HAVE A FRIEND?. Gene Chandier 201 Century-Fox 12in '\i
5 Columbia 17 12 HERE WE GO AGAIN, Isiey Brothers cBs 37 18 BACK TOGETHER AGAIN, Flack/Hathaway Attantic 12in [
Capttol 18 20 RESCUE ME, A Tasle Of Honey Capitol 38 22 REALLYREALLY LOVE YOU, Cecil Parker EMI'12in
- : RS. Pretenders Sire 19 — 1JUST WANNA DANCE WITH YOU, Starpoint. Chacolate City Sl 9%y COLORS IN SPACE/HELL ON WHEELS | WHISPER ZONE/ HIGH
H. Bob Jame Tappan Zee!Columbia  §§ 20 — SHAKEYOURPANTS, Cameo Chocolate City POINT/COME BACK JACK/CARIBBEAN BLUE
£ Hall & John Oate aca | Ramsey Lewis US Columbia LP
co mca | 5 40 48 YOUVE BEEN GONE/FAR OUT, Crown Heights Affair De-Lite 1 B
Blackfoot atco 41 58 WAS THAT ALLIT WAS. JeanCarn Pl It 1 ]
Robbie Dupree Elekira 42 45 SEARCHING/ANGEL IN MY POCKET Change WEA 12in IS
ack Poltydor 43. 53_1DON'T WANT NOBODY ELSE (TO DANGE WITH YOU)! YOU RE 800 e
& THE F K AND ROLL, Rocky Burnette EMI-America GOOD, Narada Michael Walden Atiantic 120 |18
Eivis Presley ACA 44 41 FREE ANDEASY, Rene & Angela Capitol 120 [
5 Ambrosia Warner Bros k 45 66 PRIVATE LIFE. Grace Jones istand 12in
G. Bob Marley & The Wailers Island 1 1 UPSIDE DOWN. Diana Ross Motown 46 59 SOULSHADOWS/PUT IT WHERE YOU WANT IT Crusaders MCA 12in
ROMANCE DANCE, Kim Carnes EMI-America & 2 2 FAME, Various Artists RSO 47 50 SUGAR FROSTED LOVER, Flakes Calibee 120
P UTH TO MOUTH. Lipps Inc Casablanca |§ 3 4 GIVE ME THE NIGHT, George Benson warner 488 48 60 JOY AND PAIN/CHANGING TIMES/ THE LOOK IN YOUR
Jl 5 #6 PLAYING FORKEEPS, Eddie Money Columbia l 4 5 S-BEAT,Gino Soccio Warner/RFC EYES/FAMILY/ROOTS/SOUTHERN GIRL, Maze US Capitol LP
8 68 NORESPECT.Rodney Dangerfield Casablanca | 5 3 FEELLIKE DANCING, France Joli prelude [ 48 38 MY GIRL, Whispers Solar 12in
5 ME y Simon warner Bros 1 & 9 I'VEJUSTBEGUN TO LOVE YOU, Dynasly Solar 50 69 WHEN |COME HOME (REMIX), Aufra US Dream 12in
‘ 62 MAKE A C. The Dirt Band United Artists ; 7 7 PARTYON,Pure Energy Prism §1 39 POPIT/DO YOUR THING/COPY THIS,. One Way/Al Hugson MCA 12in
63 THE GLOW OF LOVE. Change Arc 8 8 I'MREADY/HOLLY DOLLY. Kano Emergency 52 55 SPACE RANGER/HOT SPOT/QUEST. Sun Capitol 12in
o SAVED, Bob Dylan Columbia 8 9 15 THE BREAKS. Kurtis Blow Mercury 53 51 WE SUPPLY/MORE HOT FUN/TOGETHER AGAIN
85 21 Av 33, Eiton Joh: McA I 10 17 QUE SERA ME VIDA, Gibson Bros f“““!" Stanley Clarke Epic 12in
o SHILDREN FIRST, Van Halen Warner Bros |8 11 — LOVESENSATION. Lolealla Holloway Saisoul 54 84 DO YOUR DANCE/FREE/HOME/SINGING AND DANCING
s DAMN THE TORPEDOES . Tom Pelly & The Hearlbreakers  Backsireel 12 20 LOVE DON'T MAKE IT RIGHT, Ashlord & Simpson Warner RAhyze Enic LP
po4 THE ROSE. Soundtrack Atiantic J§ 13 18 SHAKE IT UP — DO THE BOOGALOO, Rod o relude 55 49 JUST HOWSWEET IS YOUR LOVE /I FOUND LOVE IN YOU
69 — JOYAND PAIN, Maz Capitol 14 19 EMOTIONAL RESCUE/DANCE . Rhyze Epic 12in
. 52 SCREAMDREAM, Ted Nugent Epic i The Rolling Stones Ralling Stone Records/Atlantic 56 731 WEAKNESS FOR YOUR SWEETNESS, Jimmy Senyah Rokel 12in
&1 ABOUT LOVE, Gladys Knight & The Pips Columbia B 15 11 GLOW OF LOVE, Change Warner/RFC S§7 71 NIGHT CRUISER/LOVE MAJIC/GROOVITATION/UNCLE FUNK
7 MY HOME'S IN ALABAMA_ Alabama RCA i 16 12 STRETCH'IN OUT.Gayle Adams Prelude SKATIN', Eumir Oeodato US Warner Bros LP i
42 KISS UNMASKED, Kiss Casablanca 17 6 TAKE YOUR TIME (Do It Right). SO0 § Band Tabu 58 76 POP YPUR FINGERS, Rose Royce Whitfield 3
 MORIZON Eddie Rablitt Elekira 18 10 DYNAMITE/JUMP TO THE BEAT, Stacy Laltisaw Atlantic 59 56 STRETCH'INOUT. Gayle Adams Epic 12m. |0
3 bt OVE. AirSupply Arista 19 16 EARTHCAN BE JUST LIKE HEAVEN, Two Tons O'Fun Fanlasy 80 47 HARDWORK. John Handy McA 1zn B
| BT L0V Sue 20 13 IN THE FOREST, Baby O Baby O Records 61 62 GROOVE CONTROL/DO ME RIGHT/DAY ANDNIGHT U§ '
i Solar LP BN
: 62 37 HANGIN' OUT/OPEN SESAME, Kool & The Gang Oe-Lite 12in [
63 631 YOU'RE A STAR, Starship Orchestra CBS !
64 46 FIRECRACKER/TECHNOPOULIS, Yellow Magic Orchestra  A&M 12in %
65 61 DISTRACTED/NEVER GIVIN' UP_ Al Jarreau Warner Bros 12in |
66 57 DALLAS, The Mexicano Mergury 12in "“'w
67 "81 IHEARDIT IN A LOVE SONG, McFadden & Whitehead us rsop
{ 88 88 ALL ABOUT THE PAPER/I TOUCHED A DREAM
o . . Small Faces Dells US 20th Cenfury-Fox .
: : ;EC:‘;;’;)O PARK Cavid Bowie 69 80 TAKE ME IN YOUR ARMS TONIGHT/LOVE T K O /FEEL THE FIRE y
. 3 ROAD RUNNER Jonathan Richman 7 CAN’'T WE TRY. Teddy Pendergrass USPhilint LP I
.  REFLEGTIONS Supremes S 70 — FUNKDOWN, Cameron Satsoul LP
, ) f‘.}‘:’omuss Blonde 71 77 IWANNAGET WITH YOU, Ritz us Posse 12in I8
, b= i Sex-Pisibls 72 74 SAMBA DO MARCOS. Sadao Watanste Japanese Flying Disk LP |8
7 BRING ON THE NUBILES Stranglers 73 67 1JUST WANNA DANCE WITH YOU/GET READY GET DOWN
l B :rwsr conpmwu»‘( Lou Reed Starpaint US Chocolate City LP/12in promo
. 9 HOWOMANNO G Bob Marley " - 20: YIM:I‘EM“E WAIT 790 LONG/GOD DON'T LIKE uc;u‘l e,
e PP Arnold . oberta Flaci tantic 12in
r 10 FIRSFGUF1S THE ”“ PERE HAZELDODRUOR 75 82 NO TIME LIKE NOW. Philly Cream Calibre 12in [
76 65 |DWE YOU ONE, Shalamar Solar 12 I8
77— LOVE DON'T MAKE (T RIGHT/GETOUT YOUR HANDKERCHIEF/ ol
YOU NEVER LEFT ME ALONE. Ashford & Simpson US-Warner Bros LP [
— 78 54 RAG-BAG/FRIENDS AND STRANGERS!CITY NIGHTS. e
Dave Grusin Japanase JVC L 'r('
7™ — RESCUE ME/BOOGIE OOGIE OOGIE, A Taste Of Honey  Capitol 12in
. 8 78 | WANNA BE WITH YOU)CASANOVA [SLIP AND DIPICAN YOU GET =
ONE YEAR AGO (AUGUST 18, 1879 TEN YEARS AGO (AUGUST 22, 1870 TOTHIS, Coffes Us De-Lietr I8
1 DON'TLIKE MONDAYS Boomlown Aats 1 THE WONDER OF YOU Elvie Pibsied 81 75 IMCOMING OUT/MYOLD PIANOIGIVE UFITENDERNESS
2 WE DON'T TALK ANYMORE Clit Richard 2 NEANDERTHAL MAN e “a"‘;ﬁ;s‘i’l; - Diana Ross Matown LP
3 REASONS TG BE ‘-"“,‘55&:‘; oy e e % f@{“aow e 82 8 ANOTHERONE BITES THE DUST. Queen EMEIL:
FTER HAS G arth Wind ¢ 2 chael Jackson
sranyrsormy i S 8 3 s b L L0 S
- ,“;S*y”&’iﬂgwsm YOU 7 THE lOVE vou SAVE The Jackson Five 85 — HOUSE PARTY, Fred Wesley us RSO
i o H K.‘{SE‘QCSLZ‘E‘ERME Mg Joumy 86 — BETCHA I'M GONNA GET YA/ THE HUNTER'GETS CAPTURED BY
9 DUKE O iACE g h ST 10 I'LL SAY FOREVER MY LOVE Jimmy Ruffin THE GAME /1T'S REALIIF YOU FEEL THE NEED,
) THE DIARY OF HORACE WIMP Electric Light Orchestra 0 L SAY FOREVE i o Warner BrosLP
IVE YEARS AGO (AUGUST 23, 1975 FIFTEEN YEARS AGO (AUGUST 21, 1965) 87 — DANCIN ON A WIRE/LOVE GROOVE q ’-
i 1 IGAN'TGIVE YOU ANYTHING (BUT MY LOVE The Stylistics | HELP The Beatles 'h. Surface Naise 'Mw
; SAILING i Rod Stewart 2 YOU'VE GOT YOUR TROUBLE ';:.‘:;'““::': £ 88 84 LASTCALL/HONKY TONK STRUTTIN c“;ﬁ:«'mw
3 :):E(;:'éz)gAﬂth‘“ 'Nnoe:ler\'ﬂukell z lwsiox'Evg\dx 'OBGET QUTOF THIS PLACE Sonny and Gher : 88 - BUBBLE euuucnm::ouusmuna I'CCLR
5 : YS!IL gmyx YOU KNOW HOW TO LOVE ME ra vs,zgzc: E BLACK Fo%esv Mom:.::;w\'t"" 8 % n :g::g;zm' ,{,",-mmmmmmmn “
7 BLANKED ON 1M GROUND . % e T e ] ANGEL YOU KNOW I LIKE 1T, Stacy Lattisaw o
8 THAT'S THE WAY I LIKE @ K.C and YmSuﬂer! Band & MP" BOUI s : | o 7 4 ) {
9 JVE TALKIN The Bee Goes ﬁ? ¢ _ ¢ TRE A '
10 DOLLY MY LOVE The Moments WINT

5 ' o B PR y



~ “BUCKET AND SPADE TOUR”

“ AUG 19 PLYMOUTH, fies
5 AUG 20 TORQUAY, 400 Clu

f M

3 AUG 2) PENZANCE, Demelza
& AUG 22 BOURNEMOUTH, Town Ha

debut album available now

@ LISTPRICE €D

CHR 1255 also available on cassette




