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NEW
BLONDIE
ALBUM

BLONDIE RELEASE their new album next month

‘Auto American’ will be available on November 14 preceded by a single,
‘The Tide Is High’, on October 24. Both the single and album were produc-
ed l;lybhlﬁke Chapman. No information on a British Blondie tour is, as yet,
available

FREE POLICE GIG
CANCELLED

THE POLICE have had to call off their projected concert at the Oval Cricket
Ground in December, due to objections by groundstaff

Said a spokesman for the band. “‘'The whole thing is being organised by
Miles Copeland, but being an American he doesn't understand why Geoff
Boycott or lan Botham wouldn’t relish the thought of over 10,000 Police fans
trampling over the beloved turf!

Now he's looking at other venues, including several London football
grounds. But Miles being an American doesn’t realise that it'll be in the
middle of the foolball season, so | can't see anyone wanting to let 10,000
Police fans go rampaging over the pitch either!

**Seriously, all sorts of venues are being looked into, theatres included
so presumably they'll be playing a London date around December 18 or 19"

SPLODGETOUR

SPLODGENESSABOUNDS who are
due to release their first album short-
ly begin their first major British tour
this month. Dates are London
Greyhound October 16, Guildford Sur
rey University 17, Manchesler
Polytechnic 30, Sheftieid Polytechnic
31, West Runton Pavilion November 1
Brunel University 5 Port Talbot
Troubadour 6. Birmingham Cedar
Club 7, Crystal Palace Hotel 8, Dudley
Town Hall 10, Rippon St John College
14 Newcastle University 15
Wakefield Unity Hall 17, Liverpool
Brady's 18, Bristol Berkley 19

BRUCE’S HEART

BRUCE SPRINGSTEEN releases his
new single ‘Hungry Heart' shortly
Taken from his double album ‘The
River’, the single will be available in a
picture bag with a previously
unreleased track, ‘Held Up Without A
Gun' on the B side

WILD FIVE

WILD HORSES will be touring Ireland
shortly with dates at Ulster New
University October 16, Galway Sea-
point Ballroom 17, Dublin Crofton Air-
port Hotel 18, Belfast Queens Univer-
sity 19, Sligo Blue Lagoon 20. No
details of any English dates are as yel
available

CHANGE DIRE

DIRE STRAITS have changed the
venue for the opening night of their
British tour

Instead of playing Trentham
Gardens, Stoke on Trent on
December 1, the band will be playing
Victoria Hall, Hanley. They've chang-
ed the venue because of the uncer-
tainty about the future of Trentham

NEW 12" SINGE
AVAILABLE IN A PICTURE BAG
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MO-DETTES
MOVE

THE MO-DETTES, who release their
new single ‘Dark Park Creeping
this week, begin a major lour this
month. Dates are: Scarborough
Taboo Club October 24, Durham
University 25, Edinburgh Valen
tino's 26, Paisley Bungalow 27, Man
chester Polytechnic 28, Liverpool
Gatsby's 29, Preston Polytechnic
31, Exeter St George's Hall

November 3, Plymouth Fiesta Suite

4, Basingstoke Technical College 7
Cambridge Middle Eight 8, Bristol
Berkeley 12, Port Talbot
Troubadour 13, Birmingham
Polytechnic 14,

The Mo-Dettes will also be
releasing their first album ‘The
Story So Far’' in November. The
album includes their current single
as well as their past hit 'Paint It
Black’. The album cover has been
designed by the Mo-Delles
themselves and the first 20,000
albums will include a free giant size
colour sticker. It is expected that
more dates will be added to their
tour later

Gardens which is currently up for
sale

Ticket prices for the Victoria Hall
gig remain the same at £3 75 and all
tickets bought for the Trentham
Gardens gig will be valid for the Vic
toria Hall concert

Dire Straits’ new album ‘Making
Movies' is released on October 24

MANN’S LP

MANFRED MANN'S Earth Band
release ‘Chance’, their first album in
nearly two years, on October 27

LONDON HM

SAMSON HEADLINE a heavy metal
night at the London Music Machine
on November 1

Other acls, in a show presented by
Radio One's Tommy Vance, will be
Praying Mantis, More and one other
unconfirmed act Tickets are £250
and the doors open at 8 pm

EXTRA SAD

SAD CAFE have added five dates to
their previously announced forthcom
ing tour. The extra dates the band will
be playing are: Manchester Apollo
November 24 Cardilf Sophia Gardens
27, Bradtord St Georges Hall 28
Glasgow Apollo 29. Aberdeen Capitol
Theatre 30

GIRLS ALTER

GIRLSCHOOL have made several
alterations to their tour announced
last week

Their gig in
November 19 has
Doncaster Romeo and Juliets to Don
caster Gaumont They've cancelled
their gig at Lancaster University on
November 29 and they’'ll be playing
Redcar Coatham Bowl on that night

Doncaster on
en changed from

instead

"HEAD DELAY
MOTORHEAD have delayed the
release of their album, ‘Ace Of
Spades’, by a we Due to pressing

problems the will now be
available from October 27

TWO KOO

KOOL AND The G
their date at
November 9 and
laying two sho it the London
galnnow on November 5 and 6. Their
new album ‘Celebrate’ has just been
released

MARLEY ILL

BOB MARLEY has been admitted 1o a
cancer hospital in New York, but his
doctor says there I1s no cause for
alarm

Marley was admitted to the Sloan
Kettering hospital bul & spokesman
said that he was suffering from ner:
vous exhaustion and needed a bréak
No further details are as yel available

ve cancelled
s Apollo on
d they'll be
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being critically injured in a
gig will go to the fund set up to

will be supporting Rockpile

LONDON UFO

UFO ARE rumoured to be playing five
mé London dates after Christmas
understood that the band will

be playing the Hammersmith Odeon
n February on conseculive nights
The dates will make up for having
m d London on their current tour
and will coincide with the release of
the new album ‘Profession of
Violence

SLATE DATE

BLACK SLATE, high in the charts with
Amigo', play a one off gig at Lon-
don's Jackson's Lane Community
Centre on October 18 The gig is a
benefit for the soon to be launched

LE
ENEFIT

the Far East,
erican dates.

will be
followed by

YES
SINGLE
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NEW
ON

URIAH HEEP have added a new
member and they'll be starting a 23
date tour in November.

Canadian Gregg Dechert joined
the band last month and replaces
keyboards player Ken Hensley who
left to pursue a solo career. Before
joining Heep, 28 year old Dechert,
who comes from Listowel, Ontario,
played with Canadian bands Nasty
Habits, H.D.B., Sweet Blindness and

MICK BOX: “things couldn’t have worked out better."

HEEP

Tne band’'s tour dates are West
Runton Pavilion November 5, Ipswich
Gaumont 6, Scamorough
Rooms/Sga Complex 7. Redcar
Coatham Bowl! 8, Edinburgh Universi-
ty 10, Ayr Pavilion 11, nderland
“ny!aiv 12, Blackburn King Georges
Hall 13, Doncaster Gaumont 14, Man-
chester Free Trade Hall 15, Carlisie
Market Hall 17, Hanley Victoria Hall
18, Bradford St Georges Hall 19, Der-

WALT [NSNE Y PRODUCTIONS {ILLUSERATIONS =
FROM '.Vr‘.blmllvr( LA L SION OF vux'msmvnoou( HONS LTD )
PUSERTTR EESEER SemeeTes LTS N ALL GOOD RECORD STORES.

week 3 r 3 Pulsar — where he knew Heep | by Kings Hall 20, Wolverhampion
Hugh w . e B o vocalist John Sloman. Civic Hall 21, Poole Wessex Hall 22,
S : pm and | “THE FIRST Yes of 1980 is i i
tickets are £2 to members of the cen- ‘Into The Lens’ this Commented Heep founder | Taunton Odeon 24, Cardiff Sophia
tre's rock club and £2.50 to others 4 member Mick Box; ““Things really | Gardens 25, Oxford New Theatre 25,
p including post % couldn’t have worked out better. | Southend Cliffs Pavilion 27, Grimsby
anglers Informa The single is taken from their When Ken left, John Sloman recom- | Central Hall 28, Hull City Hall 30,
H House M O R E e ‘Drama’ a mended Gvegg and after two weeks | Blackpool Tiffanys December 1, Lon-
k ' 1 — fealuring new members G trying to track him down he flew over | don Lyceum 3.
»The Stranglers are re-releasing C R USAD E RS Downes and Trevor Horn — and for an audition. Right from the start Tickets are available from box of-
- fur g orrow Was WIMM Atlantic things worked out perfectly on both | fices and usual agents and go on sale
T He side is a | FOLLOWING THEIR currect sell out t { Ertegun and the | musical and personal levels. He has | from October 18. Following the tour
g On The | tour. The Crusaders and Randy |  Dand themselves. The 8 side is added a new freshness and dimen- | Heep will be recording a new studio
N Paris. The | Crawford will be playing three extra 3 It Really Happen'. sion to the band which we all needed. | album scheduled for release next
ng post and | dates in Britain following their Euro- Yes are currently t Aside from being a fantastic | February before a European tour.
b Stranglers | pean concerts America IMMW% keyboard player and songwriter he | Heep's new single, ‘Think It Over’,
New Hibernia The new dates are Southport ns at Bristol Hippodrome on also fits in with the vocal front, which | will be rel d in early N b
H Walk. London | Theatre October 24, Coventry Theatre m.mbu 16. means we won't lose the Heep multi- | and was diﬂi\“"y recorded at Lon-
= 26. London Victoria Apollo 27 vocal trademark don’'s Roundhouse Studios.
*
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a full colour picture bag.

Townhouse Studios

November 9

For Muthas’ earlier this

DAMMERS
ARRESTED

SPECIALS LEADER and keyboard
player, Jerry Dammers, was arrested
last week following the band’s gig In
Cambridge

The band were playing a gig in a
marqu on Midsummer Common
when there was some trouble in the
crowd and the bouncers over
reacted Dammers objected, got into
a fight and was carted off by the
police After spending all night in jail
he was later released on bail and will
appear in court on November 5
eharged with causing a breach of the

peace

With Mystery

launchin
London

the Fabul P and F

a three year contract
label will be released be

o g k3 ad b

ANGEL WITCH: single and album

ANGEL WITCH
DO ADEAL

BRONZE RECORDS have signed heavy metal three piece Angel Witch. The
band's debut Bronze single will be ‘Angel Witch’ released on October 27 in

LIV AHS

THE THOMPSON Twins will be supporting
Teardrop Explodes on their forthcomin
Coinciding with the tour the Twins will
reieasing their second single, ‘She’s In Love

MATCHBOX break off an extensive European
tour to support Bill Haley and the Comets at
the Hammersmith Odeon on November 20

THE SHELTER housing association will be
a series of benefit gigs at the
reyhound from November 3 to 9
The concerts will include a double bill with
Poodi Names on
November 4 and the Ronnie Lane Band 5 The
money raised from the concerts will go to
Home Base, Shelter's after care programme
for young people leaving institutions

EAGLE RECORDS, a newly launched
andeouabd have é’ngned Gary Glitter
avrs first single for
o

They'll be releasing their first album of the same name on November 17.
It contains 10 tracks, produced by Martin Smith and recorded at London’s

Angel Witch have now been confirmed as special guests on Girlschool's
forthcoming tour which starts at Bristol Tiffanys on November 13 and ends
with a gig at the London Lyceum on December 7. Prior to the tour, Angel
Witch play the London Marquee on October 22 and Richmond Brollys

Angel Witch — Kevin Heybourne (guitar, vocals) Kevin Riddles (bass) and
Dave Hogg (drums) have built up a strong live followin
iwo years ago. The band appeared on l?\
ear and released a single, ‘Sweet Danger’, which
reached the lower end of the British charts

SECOND LIVE ASH

since they formed
e EMI compilation album ‘Metal

WISHBONE ASH release their second live album ‘Live Dates II' on October
24

This will be the follow up to their first live album, released in 1975, and

ontains material recorded from the 1976 ‘New England’ tour right up to the
Blowin' Free’ dates this year As a special bonus the first 25,000 copies of
the album will tain an additional free album featuring seven live tracks —
making it a double album for the price of one

Wishbone are currently rehearsing and preparing new material for a
studio album which will be recorded next month in Miami with producer
Nigel Gray His credits include work with The Police

BATTERSEA
ROCK VENUE

BATTERSEA PARK could soon be a
major London rock venue
Wandsworth Council leaders and
GLC chiefs will soon be meeting to
discuss whether to allow concerts to
be held in the huge tent in the park.
The big top is concrete floored and
centrally heated and seats up 1o 5,000
people The results of their meeting
should be known shortly. It is
understood that The Police are look-
ing at the venue and could'well be the
site for their big London concert now
that they’ve had to cancel a proposed
concert at the Oval cricket ground

tour
e

: re Christmas,
have also signed five piece rock band.

RENLEANES

BA ROBERTSON releases his new
single ‘Flight 19' this week. Written
with Terry Brilten, the single was in
spired by the story of US naval air-
craft that mysteriously disappeared
while flying over the Bermuda
Triangle

THE DEAD Kennedys release (heir
third single ‘Kill The Poor' this week
‘Kill The Poor’ is a remixed version of
the track to be found on their new
album ‘Fresh Fruit For Rotting
Vegetables' The first 20,000 copies
will be accompanied by a ree badge
and lyric sheet. *

CHAS JANKEL, lan Dury's keyboard
player, releases his lirst solo single
Al No Corrida' this week. He'll be
following it up with an album ‘Chas
Jankel' on October 24 The single was
inspired by the Japanese cult movie
of the same name

PAULINE MURRAY releases her new
single ‘Mr X' on October 24 It's taken
from her debut album ‘Pauline Murray
And The Invisible Girls' and the B
side is ‘Two Shots' which does not
feature on the album

TODD RUNDGREN and Utopia
release their new album ‘Deface The
Music' at the end of this month
Tracks include ‘| Just Want To Touch
You' and all the 13 songs were writ
ten, conceived and produced in two
weeks. Island is also re-releasing two
Rundgren solo albums ‘A Wizard, A
True- Star' and ‘Hermit Of Mink
Hollow' These albums have been
unavailable in Britain for the past 18
months

OTTAWAN'S FOLLOW up to
‘DJS.CO." will be ‘You're OK'
released on October 31

COINCIDING with the release of

Stanley Kubrick's film, ‘The Shining'
| Shinko releases her song of the
same name this week The song was

written by ex-Yellow Dog member
Kenny Young

THE VIPS release their new single
‘Need Somebody To Love’ in the first

week of November

HAMMATAN, who are currently lining

up a British tour, release their debut
album' ‘Chameleon’ on October 31
Tracks include °‘Nite of Bliss' and

Listen To The Buddha'

ROCKY ERICKSON And The Aliens
release their new single ‘Mine Mine
Mind' this week. The B side Is
‘Bloody Hammer', the story of a
young man's experiences after being
locked away in an attic

THE DIAGRAM Brothers, an up and
coming Manchester band, release
their debut single ‘We Are All
Animals' shortly on Construct
Records. The single Is being
distributed by Virgin, Rough Trade
and other independent outlets

ESSENTIAL LOGIC release their new
single 'Eugene' on October 20 The
band will be spending November and
December touring Europe before
returning to record another single

TENPOLE TUDOR and Dirty Looks,
who are currently featured on the Son
Of Stiff tour, both release singles this
week. The Dirty Looks single is
‘Tailin' You', while Tudor's single is
‘Three Bells In A Row'. Meanwhile
another date has been added to the
tour at Slough College of Education
November 2

v

TENPOLE TUDOR:
new single this week

UB40: new single and extra date

UB40

UBA40: who release their new single
‘The Earth Dies Screaming' this week
have added a date to their tour at Bir-
mingham Odeon on November 8

URGE

URGE: will be headlining an
unemployment benefit gig at the
Coventry General Wolfe on October
15

UK SUBS

UK SUBS: who release their new
single ‘Party In Paris’ this Friday have
added a number of dates to their tour
and changed others. The schedule
now reads, London Music Machine
October 19, Grimsby Central Halls 10
Hemel Hempstead Pavilion 12
Crawley Technical College 14, Derby
Ajanta 15, York Forge Inn 16, London
Marquee 17, 18, 19 and 20

VAPORS

VAFORS: London Marquee Oclober
K}

MARSHALL FURY

MARSHALL FURY: who release their
debul single early next month, play
the London Brecknock on October 18

LEGEND

LEGEND: who have built up a large
following in London and Kent, play
Maidstone, Oakwood Technical Col

lege October 15, November § and ~
November 12
ASWAD
ASWAD: Edinburgh University

November 14, St Andrews University
15. Aberdeen University 16, London
Venue 21, Chelsea College 22
Reading University Bridges Hall 27
Derby Ajanta Club 28, Huddersfield
Cleopatras 29, Norwich Cromwells
December 4, Scarborough Tabooo 5
Bradford Palm Grove 6, North London
Polytechnic 8, Exeter University
December 10

CRASS

CRASS: Liverpool Gatsbys October
15, Nottingham Lakeside Pavilion 16
Manchester Mayflower 17, Edinburgh
Ngﬂe Club 18, Cleator Moor Civic Hall
1

AFTER THE FIRE

AFTER THE FIRE: added dates; Lon-
don Dingwalls October 21, Norwich
Cromwells 30,  Bristol Berkeley
November 8

CAPTAIN BEEFHEART

CAPTAIN BEEFHEART: added dates:
Loughborough University November
15, Wakefield Unity Hall 16, York
University 17

HUMAN LEAGUE

HUMAN LEAGUE: Doncaster Rotters
November 12, Liverpool Rotters 13

TANGERINE DREAM

TANGERINE DREAM: added dates;

Cork Connolly Hall October 31, Lon-
don Apollo November 9

BUDGIE

BUDGIE: who release their new

album ‘Power Supply' on October 24,
play the foliowing dates; Bristol
Granary November 6, Nottingham
Boat Club 8, Scarborough Penthouse
14, Manchester Thameside Theatre
16, Helensborough Trident Club 17,
Rosyth Lion's Club 18, Nerthampton
Cricket Clyb 29. :

ADAM AND THE ANTS

ADAM AND THE ANTS: Liverpool
Bradys November 8, Edinburgh Tif-
fanys 10, Glasgow Tiffanys 11,
Durham Urmiversity 12, Lincoln Drill
Hall 13, Hull Queen's Gardens 14,
West Runton Pavilion 15, Preston
Polytechnic 17, Manchester
Polytechnic 18, Grimsby Central Hall
19, Leeds Polytechnic 20, Derby
Kings Hall 21, Aylesbury Friars 22
Shelfield Top Rank 23, London
Lyceum 24, Exeter St Georges Hall
26, Penzance Demelza's 27, Birm-
ingham Cedar Ballroom 28, Lewisham
Odeon 29, Cardiff Top Rank 30.
Brighton Top Rank December 1
Coventry Romeo and Juliets 2

THE BROUGHTONS

THE BROUGHTONS: following main-
ly london dates; Half Moon November
1, Rock Garden 6, John Bull 7
Kingston Three Tuns 8. Golden Lion
9

A SUDDEN SWAY

A SUDDEN SWAY: who recently
released their single 'Jane's Third
Party' play the following dates, Warr-
ington Flamingo Hotel October 14
Birmingham Miro Gallery 17. London
Dog And Whistle 19, Croydon Kipper
Club 20

MARSHALL FURY

TOYS

TOYS: play the following London
dates, Dingwalls October 27, 101 Club
29, Rock Garden 30

MISTY IN ROOTS

MISTY IN ROOTS: Leicester
Polytechnic October 10, London
School of African and Oriental

Studies 17. The band will also shortly
be releasing a single

MANITOU

MANITOU: Sleaford Carres Grammar
School October 17, Loughborough
Adam and Eve 20, Nottingham Hearty
Goodfellow 26, Leicester Scamps 29,
Leicester Fosse Way Hotel
November 6, Noftingham Trent
Bridge Inn 9, Birmingham Bogarts
(lunchtime) 15, Moseley Figl u;?
Cocks 21, Leicester Scamps 29
Coventry General Wolfe

THE CHORDS

THE CHORDS: Glasgow Ts;cnnicd
College October 15, Aberdeen Fusion
16. Dundee Technical College 17,
Edinburgh Herriot Watt University 18,
East Kilbride Olympia Civic Cenltré 19,
Manchester Polytechnic 21 leerpﬂd
Gatsbys 22, Leamington Spa Royal
Spa Centre 23, Dunstable Queenswily
Hall 24, Leicester University

Bristol Berkeley Club 28, Glouc

Roundabout Club 29, Kent Universiy
30, Hull College of Higher Educa
3,
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S WINTER draws near

and threatens to

freeze the knickers

off the vicar's wife
we, by the radiator, must
turn bleary pupils and
bloodshot peepers to the
heavy duty ligging took place
last week. In order of
appearance we had The
Tygers Of Pang
celebrated their Marquee gig
with a bash at the St Moritz
just across the road and well
within staggering distance
Various Samson'’s, including
ligger of the year Bruce
Bruce as well as Def
Leppard, Girl, and Gary
Moore, (forceably removed
from the stage after hogging
the limelight as usual) were
seen between the gig and
the party
NEXT WE had two spectacular
Ven bashes. The first, the
appearan the Famous Names
Circus, featured two awesome
Amazonian females named Mitzi
Muller (Hooray) and Klondyke Kate
Boooo! proceeded to Boston
Crab, Half-Nelson and be generally
unsociable to one another whilst
wrestling A great dance troupe
called Shock. who specialised in
robotics and the hot mouthed
Wizard Of Helldom. who threw
flames around the likes of Rat
Scabies, Rick Parfitt of Quo
Polystyrene, Van Morrison

Orchestral Whatsits In The Dark, and

Steve Allen of The Original Mirrors
with gay abandon What Ms
Abandon did | have yet to find out?

v

THE WIZARD OF HELLDOM

Tang, who

The bands Stilleto and Famous
Names filled in the boring bits
between acts. However, star of the
night was without doubt the
incredible Nash The Slash, whose
ten minutes of fame start now. more
of him will be learned later

THE SECOND night drew such
names as Michael Schenker, Dollar
the eye opening Charlie Dore, the
odd Dart, Lol Creme and Kevin
Godley. Graham Parker. who does
have ocular equipment beneath the
shades, Bruce Foxton of the Jam
Joe Walsh. Rick Wakeman, John
Hayward Denny Laine, Barclay
James Harvest, Professional Steve
Jones and Mike ‘Her Mum reckons |
look just like a Greek God' Nicholls
was seen slumbering for nearly four
hours, no doubt basking in the many
mental re-runs of his almost
legendary appearance on the
tediously laboured ‘XTC Al The
Manor' shown during the Beeb's
rock week. The event was the show
case of The Brothers Glib, Norris,
Dobbin and Garry, the Hee Bee Gee
Bees, who livened up a patchy night
and shared honours with the Roxy
Rollers and Nash The Slash, more
on him later?

JENNY DAREN'S Venue bash was
attended by the usual dull lot who
lapped up the free food and drink
with considerably more enthusiasm
than they listened to her set which
was so ordinary that her many fans
couldn't muster the energy to ask
her to massacre Led Zeppelin's pop
tune ‘Stairway To Heaven

THEN IT was on to the Randy
Crawford/Crusaders parly al
Stringfellows where journalists and
members of WEA and MCA had to
share pride of place with Roddy
Liewellyn's birthday celebrations but
SHE wasn't to be seen amongst the
chic sheep of the chinless in-crowd
Your Private Highs spy commented
that the much lauded club had a

ORGANISATION
Orchestral Manoeuvres

~

1 \T‘ way

great dancefloor but a DJ who
treated the populus like Butlin's
Skegness, no class you see!
AFTER ALL the problems Belfast
has faced over the years it really
didn't need a member of the Stiff
Little Fingers entourage to set fire
to the Europa Hotel Apparently
some walking ashtray fell asleep
with a lighted cancer stick and
necessitated the total evacuation of
the building

EAGLE JOE WALSH and ex-Joe
Walsh sidesman Joe Vitale were in
the country for a few weeks with
John Entwhistle, rehearsing for a
solo album by the bassist. The
waggish Yankees decided to
celebrate The Ox's birthday with a
special present which our hero was
told to collect from another room
The Who person was thus
confronted with a Red Kneed
Tarantula by the name of Doris and
apparently a distant relative of Boris
the Spider, previously documented
by Mr Entwhistle's up and coming
combo. The Who

THE HUMAN LEAGUE are
apparently holed up in their native
Sheffield creating yet another
musical delight for our aural
receptors. They will only be playing
two more dates before the end of
the year, one at Doncaster and the
other at Liverpool We here in the
south are somewhal disappointed
and hearing that David Bowie is on
the shortlist to produce this, their
third album, does little to
compensate our grief

MONTY PYTHON attracted the likes
of Steve Martin (lead person in The
Jerk). Robin (Mork and latterly
Popeye) Williams, George Harrison
John Lennon and spouse
ex-Manfred Mann lead singer
Michael D'Abo and Andrew Gold. to
their ‘Drury Lane Show Live At The
Hollywood Bow!' The audience also
attracted such perverts as
Hollywood Gumby's In Gucci
Handkerchiefs, a lady dressed as
the Queen, and a duck! The IBA are
banning the TV advertising, and
various radio stations are leaving ‘|
like Chinese' off their playlists on
the grounds of ‘causing offence to
the gmnesrz community', Boots are
to stick notices warning of obscene
contents on the record

VARDIS HAVE the mislortune to
have a manager called Jane Rovell
who has lost various enquiries about
the band sent in by fans, she claims
they might have been stolen or
more likely, she was incompetent
Thus if those who have enquired
recently would like to phone 07535
54642 she claims she will
accommodate all

BLACK SABBATH have taken a
leading part in one of the largest
riots of rock'n’roll history when
Geezer Butler was struck in the
mush by a bottle and left the stage
for treatment and the management
were a bit slow in informing the
gathered 7,000 Milwaukee crowd the
news and their ire erupted when
Tony lommi’s guitar roadie Freddie
Ferguson got hit in the face and
required 10 stitches. The aggro spilt
onto the rest of the audience and

ended with 160 fans arrested and
many other injured

TODD RUNDGREN has gone on the
road with lan Hunter, Michael
Shrieve (ex-Santana), Steven Dees
of Hall and Oates and Tom Mandel
of lan Hunter's band in order to
spread the word about independent
Presidential candidate John
Anderson.

ANYBODY WATCH the arthritic Grey
Whistle Mess show how out of touch
it was on Saturday night by playing
only one representative of the post
1976 brigade While Cheech and
Chong's ‘Basketball Jones' clip
Bruce Springsteen and Hendrix
made It worthwhile, did we really
have to listen to Stillwater play the
same three note solo for an eternity
and more. Mind you, It was fun
seeing Bryan Ferry attempt to get a
job with Yellow Magic Orchestra and
Slouxsie Sioux reach new levels of
tedium, higher even than President
‘There have been many important
rock musicians, like Bob Dylan
Simon and Garfunkel and the Allman
Brothers!!!' Carter

CHARLES DORE is caught short
at The Venue where the aptly
named Chris Lurca snatched
this candid but fuzzy shot of our

LOTS OF nasty going on
between Original Records, who
were sponsoring the second of
the Venue’s parties last week,
and wonderful Nash The Slash.
The main man, who plays
staggering versions of Jan and
Dean’s ‘Deadman’s Curve’, The
Who's ‘Baba O'Reilly’ and Deep
Purple headbanging anthem
‘Smoke On The Water’ with
nothing more than
synthesiser’s, sequencers,
pedals galore, mandolins,
violins and a lot of inspiration
from the Electronic Mafia,
Tomita and Kraftwerk, was

iven a hard time to say the
east. He was contracted to go
on stage at 10.15 pm, but the

heroine. Our athletic thrush is
seen revealing her talents but
there is no truth in the rumour
that her patron saint is St
Knickerless.

Original Records people forced
him to play early to a half emply.
Venue at 9.15. Bouncers weré
sent over to the mixer to scréw
up the sound and then turn it
down. When it was pointed out
to the bouncers that the owner
of the Venue, Richard Branson,
was about to capture Mr Slash
for his label, Virgin Records, he
was left speechless. Threats 10
pull the plugs were also
defeated by calling the name of
Ayatollah Virgin. Nervous
Original Records people
remonstrated with Barbara
Jefferies, managing director of
the Venue, who poured oil on
trouble waters but the whole
incident left a bad taste in the
mouth.
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t Glib Brothers'
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NEW 12" SINGLE

PASSING

2ally neat

th a black shirt and red
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e: the Glib Brothers

Songs' has allegedly

thousand billion copies
since lease, and there are
Claims lo the effect that Hee Bee
Gee Bees have thus far received a
mere 12 quid

In addition to this, a fresh
statement from another spokesman
revealed, the band are claiming a
further 87p for a 8ig Mac and chips
which they claim was purchased for
Mr Sngwy from their local
McDonalds, around the corner from
their house on Beverly Hills High
Street. In addition to this, the band
have added an extra 18p plus
service which they claim is owed by
their label, Original Records

Thus, two law suits are proposed
— one for royalties, one for extras
— and a third one will be broached
Just as soon as the Glib Brothers
can think of it. This, stated the
spokesman, should make the first
three - piece - suit in history.

Speaking from his London gutter
hideaway, Robert Stigwig screamed:
"“These ridiculous allegations have
been made by a bunch of loonies
and are false, faceless and without
foundation."’

Mr Stigwig's obsession with make
- up is renowned throughout the
music biz

sold over
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CLASH

MICK JONES

XXX Xxx

‘THE CLASH — Before And
After’: Photographs By
Pennie Smith (Eel Pie
Publishing £4.50)

ON THAT fateful Ladbroke Grove
afternoon when Messrs Jones and
Simonon ran into Joseph Mellor and
told him his band (the 101-ers) was
shit but he's great so why not join
The Clash, | don't imagine that even
they foresaw themselves as the
subject of a lavish 160 page pictorial
devoted solely to their own mugs

A

(give or take the odd drummer,
cartoonist and roadie).

But times change and so have the
group and not for the worse. Always

ame for a pose, their frequent
mage switching has found as much
favour with devotees as their vinyl
variations, and with Pennie in there
snapping from the start, there’s a
fairly comprehensive collection of
classic stances.

Many of the photos were taken on
last year's bveak-\hvou?h American
tour and as such visual r
complement their last album. My

POSES
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rvmu fave is one of Paul sat in
ront of a beaten up old Buick (or
Chevvy or whatever) that y
captures the band’s obsession with
the fifties.

‘Jimmy Jazz’ on the deck and
then Hip to the pic of him outside
the liquor store or leaning against a

p: Dean Moriarty

for Jack to get him back on
the road! Onstage, of course, he's
Link Wray or e Elvis and
needless to say the *
[Calling’ cover is included, complete
with an explanation of its

nic, not that the

to throw the odd
ortunately many of
these are off-stage which means we
get the boys in a variety of moods
and enough insight into individual
personalities to appreciate that
rivairy in The Clash camp is easily
outweighed by affection and a
commonsense of purpose, however
spurious that may be.

Like any good art book, the
pictures don’t take up the whole of
the page, size being dictated by
effect. This leaves plenty of room
for captions, the lion’s share taken
care of b{ Joe. The fact that he put
a lot of effort into them yet only
occasionally are they funny
gives the impression that he’s not
|over-burdened with brains, though
|Mick doesn't even try, opting for
the long-winded descriptive
‘approach. As with The Police’s
attempt to write Record Mirror, the
conclusion to be drawn is that in
their hands the pen is not mightier
than the chord.

So what else? The book is vaguely
divided into sections like ‘In Search
Of The Perfect Costume’, ‘Hanging
Around’, ‘Breakfasts’ and ‘Transport]
And General’, all of which give the
uninitiated some idea of a travelling
band's sense of priorities.

Necessarily and suitably
imonochrome, the book strikes a
neat balance between coffee table
kitsch and the funky but chic image
The Clash strive to maintain. Die-
hard fans will rightly forego their
next album for it. Those uncertain
are advised 1o do likewise.

MIKE NICHOLLS

ishape or two.




IN THIS sad time of trendiessness
with punk. mod. ska and pathetique
outl the windovw—~we at DLN would
Ike to mvite you dear readers. o
sp the next big thing = Below are
10 trend possibiities  all you have to
do s guess which one will get
nearest (o overthrowing apitahst
society as we know it the hrst correct
inswer wii be rewarded with a
week s luncheon vouchers and an all
expenses-paid tube tnip lrom Holborn
to Lewcester Square!

ANG OF FOUR read about their sentence and laugh. safe in the knowledge
at EMI will spring them before its too late . . .

;
-

b T2

.
- -

surt muss
psychedelia. with
eading "‘Das Kapital'?

L Westerr

movement. with hamsters. ferrets
elc. dropping acid and reading
Das Kapital'?

Pigmies on surlboards playing ska
:!ml going “O1. Oi!"" occasionally?
small turry pigmies n mod suits
playing rockabilly and reading
Das Kapital ?

A movement of outer Space bands
playing in orbit and reading ‘Alter
native 3'?

A Gilbert O'Sullivan revival (with
Marxist overtones)?

eath

DAY SEPTEMBE

WANNA RETAIN your credibility
pop kids? Wanna own the means
of production Marxist rockers?
Then have | got a bargain for

you |I'm not selling I'm giving
this gear away. I'm, sir, come
over here and clock the quality
of this, quick now, before I'm
moved on. What I've got is half a
million pounds worth of mixing
consoles, multitrack recorders,
mastering and dubbing
machines, monitors
microphones, cutting lathes and
numerous tapes and video
casseltes. Also, ! dunno, |
should be a registered charity or
something. not one not three

but two (count ‘em) 24 track
mobile recording studios

Do we have any antique lovers
here? Like the older woman, eh?
No. just my little joke sir! Come
over here, come on. move in
Now, feel the schmutter. Lovely
eh? That there is the Studer J37
4 track used by The Bealles on
Sgt Pepper’, and that is the
Fairchild limiter used by
producer Joe Meek on the
Tornadoes' ‘Telstar’, there's a
mellotron tape organ as touched
by Lennon and McCartney, an
echo plate used by Mike
Oldlield, pretty neat, make a
lovely Christmas present for an
aspiring guitar virtuoso thal, and
that? You may well ask sir. this
here is a 1967 Neve Console
used by the Dave Clark Five
Elton John, The Moody Blues
and get this girls. Tom Jones
the pelvis from the valleys

Where did | get this? More

llthan my job's worth squire. Fell

off the back of a lorry, or at least
it would have if | hadn't have, er
rescued il. Interested? Then my
next sale will be at EMI's Abbey
Road Studios on October 15 and
16 from 1pm and 2pm
respectively. Must dash. you
know boys in blue and stuff, but
I'll be there and | do accept all
major credit cards, luncheon
vouchers and all overlly illegal
substances. See you there
HONEST ERIC TRICITY
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THETOUR SO FAR...
OCTOBER
16 COVENTRY Tiffany'
17 HUDDERSFIELD Cleopatra’s
13 HUDDERSFIELD Cleopatrals (Mstinee OV\‘Y)
20 SHEFFIELD ToP Rank
21 BRISTOL Grainary
23 LVERPOOL. Brady's
2% BIRMINGHAM Drgbeth Civic Hall
25 DERBY Ajarta
2% LEEDS DBrannigans

Nore dates to be confirmed.

NEW SINGLE

WE ARE '(/ms FIRM
WAR ON THE TERRACES

ZIo

(\r'¢ FOR'ERBERTS)
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‘““Look at all those people.’’ Wedded bliss in Turin?

TURIN THE

PERSPIRATION
GENERATION

MADNESS in Italy. DANIELA SOAVE
(pron. ‘“‘Swaveh”’) follows the nutty
boys in their continued quest for
absolute world supremacy (this week
anyway). JILL FURMANOVSKY takes
the pictures.

“ OOK AT all
those people!"
Woody
Woodgate

whimpered, hiding his head
in his wife Jane’s collar. i
want to go home . . .’

It must have come as quite a
shock for Madness. First tour of
Italy, where your first album has
sold 16,000 copies withoul anyone
knowing much about you, and you
peek outside on your opening night
to find over 8,000 punters eagerly
awaiting your appearance. How
would YOU feel?

All of them Italians, too
Passionate and hot blooded
According to the promoter you
never know how Italian audiences
are going 1o react. Wherever there's
a concert you also find a plethora of
riot police with truncheons and tear
gas at the ready

There's a feeling of madness
about Italy. | might be half Italian
and have spent a considerable
amount of time in the country, but
there are still times when | feel alien
to the way of life. Everything about
the place is even more exaggerated
than the old jokes about crazy
drivers and gesticulating madmen,
everyone does wave their arms
about and, yes, everyone does
consume vast amounts of pasta. But
when you're thrust into music biz
Italian style, that's when you feel
you've just stepped out of Doctor
Who's Tardis and the insanity
begins

To celebrate their appearance in
Milan, the Italian record company
had organised a press conference
for about 30 re?(nonal journalists;
none of which knew what to make of
the seven peculiarly dressed
individuals staring down at them
from the small rostrum Why did
they all wear their hair so short?
And why weren'l they behaving
sensibly instead of making tunes by
blowing in botties, throwing peanuts
into the audience and giving
ludicrous replies? These mad
English pop stars, pfff!

So they just sat and stared at
Madness instead, most of the so
called journalists — clad in Virgin
T-shirts, clutching their free EPs,
scoffing the usual free lig food,
sipping the free booze — content to
sit there in silence with their eyes
popping out like organ stops
(Cultural note: it is not rude to stare
in ltaly and it is done with such a
force that you feel as though you
possess three heads or something
equally absurd)

“'Do you think we were nutty
enough?'' Chas Smash — alias Carl
Smith — said to Suggs later, once
we were back on the bus, hurtling
along narrow backstreets at
breakneck speed (donta forgetta we
hadda mad driver). “‘I'm rea?ly
getting in the mood now.""

It was abundantly apparent. If |
hadn’t known Carl and Suggs were
seated behind me | would have
thought there were several mad
Texans, New Yorkers,
Yorkshiremen, Jamaicans elc
crammed in there instead. When the
Coco brothers switch it on it's up to
full blast. What a pair. A running
dialogue of wisecracks and quick
wit.

et there's far, far more to
Carl than meets the eye,
althougt | barely touched
upon it. But | could feel it
strongly. When he wasn't
fooling around he was lost either in
the cassette player which -
accompanies him everywhere or
deep in thought, so deep you could
almost hear him but not quite
Sometimes he'd catch you looking
at him and he'd fix you with this
penetrating stare — not a hostile
one but unnerving all the same
Sometimes it was like he was on
automatic pilot while his mind was
elsewhere, as if he was outside his
body observing his reactions to the
spectacle around him. Yet when |
remarked about the shambles which
went under the name of the press
conference he said, oh, he didn’t
know. It was a ?ood laugh anyway.
Which admittedly it was, but the
effect was not lost upon him.

Backstage at the sports stadiym
Madness were waiting for support
act the Lambrettas to finish their
set. If they were worried about the
prospect of 8,000 punters, think
about the frightening task the
Lambrettas had before them as
openers. Italian audiences are pr
good at hurling abuse — and full
cans — if they're not pleased.

Being a sports stadium there
wasn't much in the way of
backstage facilities. Carl was sitting
in a corner listening to a tape of the
soundtrack of ‘A Clockwork Orange*
while practising his trumpet playing
(only one of the several instruments
he is teaching himself to play). Mike
Barson was seated in another g
corner with his Dutch girlfriend,

Woody was sitting opposite me
with his wife Jane, savouring the
precious time they had together
They only got married six weeks
ago, and then Jane had to go off on
a strenuous five week tour of
America with her group, the Mo-
dettes. Suggs was complaining
about the state in which the
drycleaners had returned his suit —
indeed, it was a crumpled mess with
white blotches marring its navy
sheen

Bedders, Lee and Chrissy Boy
wandered in and out, giving reports
on the Lambrettas'progress. They
didn't appear to be going down (oo
badly, it seemed One by one,
Madness got changed as 10.30
neared, and it wasn't simply
sartorial. Bit by bit they became the
Nutty Boys as they donned their
sharp suits, as the characters
became more exaggerated. The
change from Carl gmulh to Chas
Smash in particular was noticeable
Out from its cellophane wrapper
came a crisp new white shirt

“Shit,"" he muttered, as he tugged
at the too tight collar,*‘they didn't
have my size so | had to get a
smaller one.’’ He fastened his bow-
tie to it, then tutted as he tore it off
and undid a button. ““It's too tight
I'll have to do without."” On went the
mirror shades, as he smoothed back
his hair, as he regarded his
reflection in the mirror, as he threw
a few shapes. The combination of
that jerky waddle, fluid arm
movements, the way he stretches
and dips, stops and starts, is
lascinating, captivating. You can't
believe it's the same person. | don't
think it is

Outside, the crowd were
clamouring for Madness

.

hey have a custom in Italy.
Because so many riots erupt
the minute the lights are
turned out, they are kept on
during the first half of the
show. If the audience behaves like
good little boys and girls, then they
are switched off for the main group:
What stops the riots then, | can't
quite fathom. But it gave me a
chance to observe the audience
before Madness came out
They seemed to be everywhere
Lining the aisles, crammed in the
seats, squeezed into the standing
area and — literally — hanging from
the rafters. | could just see it .
‘'Madness fans bring the roof
down''. Which they did, if only
metaphorically speaking. From the
minute Madness launched into ‘Uno
Passo Avanti’ (‘One Step In Front’ =
there's no word for ‘beyond’ in
Italian) they were bobbing up and
down, creating a few nutty dances
of their own 8ne intriguing little
number was an adaptation of the ol&
Ring a Ring of Roses game . .
three girls, hands clasped, hop.
skipping and jumping around in @
circle
'Absolutely’ has just been
released in laly, so the audience
wasn’t familiar with the new songs: |
but they danced aiong all the

When they did re
though, they cognise a tuneé

wenl completely gaga:

CONT PAGE
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New double album featuring
20 tracks at aspecially redocod
price. "

Bruce Springsteen The River’ CBS 88510
(includes the forthcoming single 'Hungry Heart)
also available on cassette 40/88510

Produced by Bruce Springsteen,

Jon Landay, Steve Van Zandt. E}
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leaving barriers closed
Ch smped down inl
surged forward
emerged on stage
shades, dancing away just!
y as before

ne lifts another pair of my
e'll be trouble,"" he said
later the second pair in a
few days | another pair lifted at
a warm up gig we did last weekend
I'd only just got them, toc Cost me
0 or 70 quid they did, specially from
merica. I'm hoping to get them
back. someone's asking around up

e for me

When
the pits they

Js his

as vigoron

If an

shades

hour drive to Turin the
mysell next 1o Jane
as the others
> absorbed in their
Iphones He asked me what |
ght of the previous night's gig

although it wasn't
§ — like not bein
s atl imes
unadulterated e
w | felt,"” he replied. "It
esl gig we've done in a

| really enjoyed it

$ because there was so
alin flowing after the
I.got from seeing so

e oul there."" Jane

| could see it give you

without

— it

h

| don’t know about
ntradicted “‘If we'd
( at amount of people
three weeks ago when we were all
feeling low. that big crowd wouldn't
have made one bit of difference |
don’t think that had anything to do
with it

Rubbish!"" his lady wife retorted

I could feel it surging through all of

you It gave you a right shock, that
did

Well, anyway. it was really good
fun You've got to go out there and
enjoy yourself, there's no point in
being scared once you're actually
up there so you may as well let rip
and not care,”” Woody said

| had such good fun playing all
these characters while | was
drumming Did you see that bit
when | pretended | was a crab and
looked across at you?'' he said to
Jane. ‘I nearly forgot whal | was
meant to be playing | was laughing
s0 much

nd there lies the
philosophy of Madness as
il you didn’t know already
What's so wrong with
having fun? Just because
you don't write music and lyrics
which you could enter for a PHD
doesn’t mean you think any less
Carl for one is getting sick of being
labelled a blockhead just because
he has short hair and they play nutty
music
I think it's very important that
people realise we're just ordinary
people doing a very enjoyable job
Woody said. ‘'We're having a good
time and that’s what they should
know, not our opinions on anything
else They shouldn’t be interested
in reading exact quotes either, more
in absorbing the atmosphere. That's
what's important. People with tape
recorders seem to be more
concerned in getting as many
quotes out of us as possible and
simply reproducing them in print
rather than describing what we're all
about
"“It's dance music we play, not
anymm? intellectual. It's about
having fun, enjoying yourself, which
is what we do. Like this tour u
he said, gazing dreamily out of the
window. “‘It feels more like a holiday
than work."
It was beautiful that day Gone
was the torrential downpour and
cold wind we had had to suffer the

MIKE BARSON samples the local brew.

day before Instead. brilliant blue

skies, the sun, beautiful scenery

with the snow-capped Alps on the
horizon

“*Don't you think our second
album's better than our first?"
Suggs asked me

""Our second's better than our
first but our third will have to be
better than our second.'’ quipped
Carl, in true Tweedledum and
Tweedledee fashion

Another stop, another interruption
to the fragmented conversations we
were having. This ime the driver —
whom the band referred to as
Giuseppe — had managed to find a
motorway station which was open
Yup. Italy was having yet another of
its infamous general strikes and
everything had ground to a
standstill. There were even doubts
as to whether this evening's concert
would go ahead if there were no
boys in blue to police it (Actually
here's another cultural note — the
police in ltaly are clad in beige)

But the only thing that was on
anyone's mind at that moment was
food, so we all queued up for more
plates of — you guessed it — pasta
It was funny, really Being the
perfect mimics they are, Madness
had the Italian accent off to a 't"',
which had its drawbacks as the
locals thought they could
understand the lingo and gibbered
away to a sea of blank faces

Outside in the sun, we basked in 3
children's playground, Suggs
reading a copy of ‘The Prisoner’. |

. never actually saw the programme

so | asked him about it, only to find
that he hadn’t seen much of it
either, which was why he was
reading the book. As that point our
conversation was interrupted by an
old Italian man, who started
bellowing at us, waving a paper
hankie in his hand. Someone had
dropped it, and, seeing as we were
all young and clad — in his eyes —
strangely, it must have been us
You've got to be old in Italy before
you can be thought respectable. It
couldn't have been the couple who
had walked along the path just
before us who committed the crime
Once back on the bus, hurtling
uppa the motorway, | was asked to
tell old Guiseppe to pull up at the
next convenient beauty spot So we

could take some snaps Being the
only one who could speak the lingo
I'd been elected as tour translator, a
job not without problems. Guiseppe
had other ideas about stopping In
no uncertain terms he told me he
couldn’t stop on the motorway, he
wouldn't drive off the road for a
minute and we could take the
pictures in Rome in a few days’
time

It didn’t seem to matter that Jill
and | would be back in England by
then So | told him he'd better pull
up al the nex!t layby to which he
acltually turned round, took his
hands off the wheel and started
waving his arms at me, letting the
bus do a nutty dance across the
motorway lanes. Aaargh!

aving managed to scare us
out of our wits, Guiseppe
sulkily pulled up at the
next layby, which
fortunately was by a river
bed We scrambled out and took
pictures of Madness playing with the
toy instruments they'd bought at the
motorway station ("‘Give these boys
some toys and they'll play quietly
for hours™ — Kellogg, their
manager)
Carl decided he was going to have
a paddle so we wandered through
the undergrowth towards the river. It
wasn't lill we were making our way
back to the coach that Guiseppe
appeared. “'Tell everyone they
shouldn’t be walking in the
undergrowth or paddling in the
water because there are plenty
poisonous vipers around.' He'd
obviously been hoping one of us
would suffer divine retribution for
forcing him to stop his beloved bus
Nothing all that thrilling happened
at the soundcheck at the stadium in
Turin (half as big again as last
night's gig) so we girls went
shopping (not that exciting either as
we were in the wrong district for
shops) and then we went back to
the hotel, where a few radio
reporters were hanging around. This
time Lee and Chrissy were left to do
the honours, and it went better than
the previous fiasco. The radio

“‘Watch out for them vipers!"’

““Too late! | think one's bit me."”’

CHAS keeps an eye on Giuseppe’s driving.

reporters had one woman to ask the
questions, this time in English, and
at least they followed a successful
pattern

Again | was amazed by
Guiseppe's rudeness. ‘‘Look at that
one over there." he said loudly
pointing to a very, very overweight
man. “‘Isn't he fat!"' The reporter
must have heard. | ignored him and
returned to my conversation with
Suggs. who was telling me about
the house he's just bought in
Camden

“It's really nice," he said. *'On
the ground floor there're two rooms
one of which has been a potter's
studio complete with kiln. I'm
tempted to keep it, but on the other
hand I'd like to bash down the wall
and make a recording studio, or
make it into a big room where |
could have all my mates round and
not have to worry about the mess
Upstairs there's a separate flat with
two bedrooms, a kitchen. living
room and bathroom. It's a bit tatty
but | like that, because | can
decorate it how | want. It would be
horrible if it were so beautifully
decorated that there'd be no point in
re-doing it. I'd feel like | was living
In someone else's house "’

If we thought last night's gtqmvns
gackod to capacity, then ton

eld another shock. This time there
were well over 11,000
front, even more enthusiastic than

betore And the gig was even more
enjoyable as well the quality of
sound was far superior, they played
even better and — if it's possible —
were even nuttier. The only damper
was al the very end, when riot
police cleared everyone out molto
Subito, so there weren't as many
people clamouring for autographs:

Boys, these police are frightening
Like a menacing Devo, if you know
what | mean, with foam packed arms
to act as shields

And finally, on to Studio Due,
where we danced the rest of the
night away. One of the few things It
Italy which are bang up to date aré
the discos, and this one had lasers:
the lot. If the people in the disco
wondered who these funny pe ‘,'
doing funny dances were they didn'{
let on, not even when they played &
Madness record. It was fun,
continuing the holiday - l'm—a-!ouﬂ‘"
not-a-tourer atmosphere. | wondef i
it'll still exist by the end of the toufs
with only a couple of days off in@
month

| got a couple of hours' sleep
before my alarm call at seven am.
when | had te catch a train back
Milan. In the antiquated hotel. the
telephone bells didn't ring — they
honked, just like the beginning 10
Ny ”Q‘Boal To Cairo’

at a way to wake up What &
way to go ouyl Y
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SINGLE OF THE WEEK

WILTON FELDER: ‘Inherit the Wind’
(MCA). Why is it the Crusaders can
produce excellent albums and have
equally commendable solo projects
and not have commercial success
yet the charming Ms Randy
Crawford can just stroll in and reap
the benefit of their reputation? But
ponder no more because Mr Felder
has produced the key to collect their
deserved rewards with an elegance
and quality that doesn't sacrifice any
of the Crusaders virtues_ It's as
refreshing as a lager in the Sahara
and twice as welcome. Allow me to
recommend the even better 12-inch
version

THE GOODIES

THE JACKSONS: ‘Lovely One’
(Epic). The development of the
Jackson brood from the Motown
machine to their present status has
been one of the more delightful
aspects of the last decade. Michael
Jackson is still one of the finest
singers in the world and the sheer
danceability, intelligence and
exuberance of this merely confirms
that they will continue to be one of
the most important branches of
black music for more than the
foreseeable future

YELLOW MAGIC ORCHESTRA:
‘Nice Age’' (A&M) Ja’)an's best
musical export thankfully produce
their sonic goods as well as ther
other wares Classic pop
configurations mix Roxy Music
before the flab set in. and Tubes
wry sense of humour without thewr
pretensions It's pleasing to the
lugholes and deservedly a further
drain on our beleagured economy
Try the ‘Multiples’ album

LEVI DEXTER AND THE
RIPCHORDS: ‘In The Beginning EP’
(Mistral Records). This is more like
it Forget the quiff top Stray Cats
whose image is so strong as to
mean nothing when you close your
eyes This is energy and snap
judiciously applied and the real rock
‘n' roll goods signed, sealed and
delivered.

JACKSON BROWNE: ‘Apocalypse’
(Asylum). A gem from Mr Brome
ho dissects the emotionally sterile
rid of the disco experience with

WILTON FELDER: as refreshing as a lager in the Sahara

the deftness of a master surgeon
and the aid of some superb work by
ex-Little Feat keyboard man Bill
Payne. Taken from the
recommended ‘Hold Out’ set

ROKY ERICKSON AND THE
ALIENS: ‘Mine Mine Mind' (CBS)
The perverse horror movie dreams
of ex-13th Floor Elevator, my
favourite acid casualty, is given vent
once more on another excellent cut
from the equally recommended
Symbols' album

YIPES!! ‘Darlin’' (RCA). You can't
keep a good Beach Boy song down
and this bunch of pretenders show
considerably more respect and
affection for the source materal
than most others Such dedication
deserves to be more than just
forgotten but they could have
secured a bit more memorability if
they could have added a few more
original but sympathetic ideas

MINNIE RIPERTON: ‘Island In The
Sun' (Capitol). Ms Riperton is a sad
example of a talent who never got
her just rewards for possessing a
voice as silky and slinky as
possible This record merely
compounds the notion that she
should be remembered for more
than just ‘Loying You

THE REST

JON ANDERSON: ‘Some Are Born’
(Atlantic). This is pitiful Anderson
attempts 1o be profound on the state
of the human condition and his
usual tweeness makes this effort
have the aura of Lene Martell's '‘One
Day At A Time' But it's a barrel of
laughs Cop these goodies: ‘‘Some
are born to run, Some are born to
fly, it's the essence of the love
within every man / Some are born
for fun, some are born for lies, do
not regret a moment living out your
life " | preferred it when he rabbited
on about '‘Awaken Gentle Mass
Touching'' which was equally
meaningless but at least it sounded
cute

YES: ‘Into The Lens’ (Atlantic).
Have Buggles, Horne and Downes
lost all sense of what makes a good
sm%le now that they are esconced
in the brown rice, cosmic

consciousness and Steve Howe's

RAMONES

o THE BEGINN I

[CAR

inability to keep quiet for a moment?
Fight, you buggers, fight and

challenge the lumbering cliches that

are the lumbering monolith Yes

ATOMIC ROOSTER: ‘Devil’s
Answer' (B&C). | can remember
waiting avidly for this and it's flip
‘Tomorrow Night' to appear through
the pop and crackles of Radio

Luxembourg with the bed covers
over my head and then waking up
next morning with the radio still on. |
fall asleep with the radio on while
Vincent Crane, John Cann and Carl
Palmer’s two collective moments of
glory don't stand the passing of time
well and sound somewhat arthritic

SHAKIN' STEVENS: ‘Shooting
Gallery’ (Epic). The man who would
be king ends up delving into the
Butlin's styled tack that Alvin
Stardust and Les Gray made a few
coppers from but this still can't rise
to the necessary level of mediocrity

SYLVESTER: ‘Sell My Soul’
(Fantasy). The sweetie pie testifies
with the energy of a squashed ant
and makes you wish he'd keep this
pedestrian twaddle out of earshot

EQUATORS: ‘Baby Come Back’
(Stiff). The Equals’ acceptable face
of bubblegum is given the all too
obvious modernisation, a frantic
undanceable ska beat How the
creator of the song and now
producer, Eddy Grant, expects to
add more cash to his royalties
account with this sad release is
beyond me

ANY TROUBLE: ‘Girls Are Always
Right' (Stiff). Instead of ploughing
the Elvis Costello furrow they
mangle a bit of Joe Jackson, a
shade ol Everly Brothers without the
harmonies and a dash of Van
Morrison and still can't find the
jackpot

RAMONES: ‘Melt Down With The
Ramones EP’ (Sire). A strange
choice of four cuts from three
albums that attempt to show the
Bowery Nolan Sisters as something
more subtle than the ''1234"' bash
with lucid wit that we know and love
with a calmer approach that doesn’t
quite sound the same away from the
chainsaw rasp of the original
context

M: ‘Official Secrets’ (MCA). | can
remember when Robin Scott
managed Roogalator who were the
best band in the world for two
weeks. | can remember when he
surprised us all by creating the
perfect ‘Pop Musik' | can remember
when he had more ideas than
spreading his international jet set
persona ridiculously thin

FISCHER Z: ‘Limbo’ (UA). Why are
this band doing bad impersonations
of 999 that sprawl and thrash wildly
without any substance to chew intg?
Irritating tn the extreme and a good
excuse for OPEC to withold oil
supphes

THE BLUES BAND: ‘Find Yourself
Another Fool’ (Arista). The band
competently assault a mish mash of
twelve bar blues crossed with the
Coasters ‘Yakety Yak' that takes it
easy when it should be rocking But
1sn't Paul Jones's voice is stillin
fine fettie.?

SHADOWS: ‘Mozart Forte’
(Polydor). Why do Hank and Co
bother to produce such utter
rubbish? Leave the massacring of
the classics to professional
hatchetmen like Sky. A record to
feel nauseous

THE KRAZE: ‘Say Hello To My Girl®
(Double D). This merely insults the

Reviewed by MIKE GARDNER

intellect, musical sensibilities and
the female population Not bad
going lads | hope you can gel your
old jobs back

SNIPS: ‘Telepathy' (EMI). The old
stager had finally caught up with
David Bowie but he must have had
something disastrously wrong with
his record player

NO DICE: ‘How About You'
(Dynamic Cat). They still want to be
the Rolling Stones. But without the
fire, intelligeace or charm it's a bif
of an uphili struggle, to say the
least

VILLAGE PEOPLE: ‘Magic Night'
(Mercury). Young men, there's a
need to feel down A spent, but
still irritating, force go through the
motions without any such high
notions as using outmoded
concepts as new ideas and energy

BLUE OYSTER CULT: ‘Deadline’
(CBS). Still the Cult attempt for more
FM glory to match '(Don't Fear) The
Reaper' when they should be
digging their tongues firmly into
their cheeks. But the class of the
outfit keep the affair acceptable

THE CARS: ‘Touch And Go'
(Elektra). Where the Cars used to be
sharp this shows them constipated
for ideas and displaying a disturbing
streak of blandness | think their

time is up :

BOZ SCAGGS: ‘Look What You've
Done To Me' (CBS). | think Boz has
been listening to too many
Commodores and Johnny Mathis
albums for his own good and takes
too much time to say nothing and
give even less warmih

ZOE NICHOLAS: ‘Rubber Ball’
(Secret). This is very good clone of
Olivia Newton-John that's probably
too cramped to let its dubious charm
shine through Still the Good
Causes Dept tel that all the
proceeds go to the Harefield
Hospital Heart Transplant Trust SO
it's not a worthless exercise and it
does seem to grow

GAY WILD: ‘Action Action’
(Charisma). Ms Wild seems lo have
the idea that cros
O'Connor with Kate Bush i1s a :
worthwhile occupation and it's not

too hard to say that it's not

TYGERS OF PANG TANG:
‘Euthanasia’ (MCA). Why does this
seem a bt restrained? The title :
the chords demand a bit of thrash
but this stays in check and gets
tedious | never thought I'd see thel
day when | ask an HM band to go' &
over the top 1

WEAPONS OF PEACE: ‘Children
Today' (Phonogram). Bob Lamb,
man whose homae of the hits has -
spawned the deservedly successiy
UB40, has lent his talent lo a
commendablie effort that's not 100
far off their Brummie relatives on
the Graduate label

i

CHEAP TRICK: ‘Stop This Game'
Epic). Rick Neilsen proves that h
got 45RPM ears and Robin Zand:
¢an still do an excellent Mc!
but the George Martin E::d 1
a bit mushy and takes X
bite out of the proceedings

sl



on

GAY WILD: a cross between Hazel O’Connor and Kate Bush.

HIGH INERGY: ‘Make Me Yours’

(Motown). Th inds like an

the era of early
cles and it

nothing if 2pt at recycling
their heritage. How aboul releasing
You Can't Turn Me Off'?

COMMODORES: ‘Heroes' (Motown)
The worst thing that ever happened
to the Commodores was the
ridiculous success of ‘Three Times
A Lady’, (apparently the biggest
seller of all ime for Motown), and
their failure to recognise that they
don't have to repeat the formula for
the talented outfit to have success
They'll learn

GAMMA: ‘Something In The Air’
{Elektra). Thunderclap Newman's
exhilarating rally call of the
Woodstock Generation is mauled
with the sensitivity of a novocaine
suppository

THE PLANETS: ‘Don’t Look Down’
{Rialto). Ex-Deal School bassist
Steve Lindsey is currently ploughing
a nice turrow for himself with his
reggae tinged pop and this does
nothing to dissaude the impression
that he's exploiting some useful
seeds

that Motown are

HIGH SOCIETY: ‘I Never Go Out In
The Rain’ (Eagle). Thirties novelty
tat is given a fair execution and will
end up being played to distraction
on the airwaves

PURPLE HEARTS: ‘My Life's A
Jigsaw' (Safari). Last year's thing
have made the progression from
hard hitting mods to Hermans
Hermits without the toothy grin to
make it acceptable and the affair is
about as memorable as the score of
the 1937 confrontation between
Hartlepool and Rochdale

DOOBIE BROTHERS: ‘One Step
Closer’ (Warner Brothers). This is
certainly not the release to take
advantage of the resuscitation that
Mike MacDonald breathed into the
Brothers Doobie as it calmly
saunters nowhere

DOLLAR: ‘Takin’ A Chance On You’
(WEA). Britain's answer to David
Cassidy and Olivia Newton-John
emote In all the right places on a
dull piece of commercial cyncism
that trys to be nothing more than a
money magnet without the
attraction

GINGER: 'Blind Date’ (Eagle). The
sort of sound the programmers love
1o slot into their schedules. Slappy
percussion, spiky chords and slabs
of keyboards add up to a nice line in
conveyer bell pop

Sundays, 5pm to 6pm Sundays. 4pm to 5pm

You asked for it — now you've got
it for an hour every Sunday.
Charlie Gillett plays the sounds
from the independent record
companies. New bands, new
music, new labels.

Where's rock now? How does a
rock fan live in London? Little
Nicky Horne presents news,
views and sounds from today's
London scene. It's all there every
Sunday afternoon. Don’t miss it

suMdag)S owe Ditfevent with

Beidcaceing To London 24 Hours A Dy On 194m Medium Wave (1548KHz) and 95 8 Miz VHF Sterse
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j as the
fourth date stop-off and for

which bo e acting

as support

{ drummer
ted in
ve

you didn't hit i
them, is that true
To put the record st
did have some bother v
that's all in the past, ' atlested
Cope ‘'Basically what happened
was that prior to the album gett
into the charts, the tour promo
Kevin Draper phoned us up and
asked if we'd support Saxon on
three specific dates and we re
agreed. The first of these gigs was
in Newcasltle and that went OK but
foliowing this we did a great one In
Stoke and because of that Saxon
frnied to pull us out of the final d
in Birmingham which had sold
mainly on the basis of our name
L' “There's a world of difference
between the sor! of treatment we
B 890! with Saxon and what's been
D1 ppening on the present tour

TWO'’S
COMPANY

QUARTZ

uartz

TAFFY TAYLOR of Quartz

They always say that two’s better than one.
MALCOLM DOME groves the point by talking
to White Spirit and

chipped in Taylor
been abso mar
allowing us ready a t
lights and PA. Not only tr

the

but

he's gone out of his way be as
helpful as possible, even 1o the
point of sending down some beer

and win ) our dressing room
before each gig But you see he's a
pro

A change of tack now Your latest
album. ‘Stand Up A ght", for

MCA seems to have worked out very

well, but | gather getting it together
wasn't all plain sailing

Too damn right
Taylor

exclaimed
When our producer, Derek
ooked the studio time
rselves short of

out on the
weeks before
ut ourselves
away and wrote all the numbers
which appear on it except "Wild

Fire” and ‘Can’t Say No To You' On

top of that we only had 10 working

days in the studio
very hectic
Interesting co

so things proved

er concept, using
man, caught in a
of sub-Frank

Yeah, | think he could be a key
figure in the future of Quartz. You
see, I've got thi a for an HM
concept album based around him
and at the moment I'm trying to find
out more about the period in history
when he is most likely to have lived

and I'd also like to give the fellaa
suitable name. Rest assured you'll
be hearing from him again in the
future v

WHITE SPIRIT? Their's Is the sound
of imagery rathér than images, a
keyboards-orientated approach
that's aimost a poetic experience
Spirit weave delicate, desolate
patterns of loneliness and majesty,
emptiness and hope. so often
seeming to paralle! the thoughts and
moods of Ray Bradbury, the US
master of fantasy ‘Red Skies’, for
instance is a song that deals with a
meeting between mankind and an
alien race known as the Zels (a
name taken from the Mike Moorcock
novel ‘The Chessmen Of Mars’)
with the Red Planet as the arena fof
this brief encounter of the close
kind. ‘Fool For The Gods’, on the
other hand, 1s a magnum opus that
depicts the crushing mental
devastation felt by a mortal who hag
been betrayed by ancient idols of
stone

In both cases, Spirit's lyrics and
general musical arrangements
unlock the essence of dreamworld
existence within the subconscious,
much like the true exponents of
fantasy literature

Well, that's only partially true, ™

said drummer Graeme Crallen

Sure, I'd accept that ‘Red Skies' |s
very much a sci-fi number but even
here we're trying to assert, corny as
it may seem. that people should
learn to live in peace and the
Martian story-line 1s merely used as
a way of expressing this conviction
Apart from this number, though, |
don't think we perform any
particularly sci-fi material

What abqyt 'Fool For The Gods'?

That's a song 2aling with the

question ‘why chipped In
guitarist Janick Gers Everyone
always asks why did such-and-such
happen to them or their families and
this song basically says that 1o ask
why' is futile 'cos you're ne
going to get a satisfactory an

OK

let's move on to the straight
Midnight Chaser’, for

boy-

situation

Crallen

We could have done it
all in a really vulgar
|ust a cheap method
fans o

your side and we d
believe In such pathetic gimmicks
However If you do read between the
lines then this 1s certainly still a very
dirty song

Sexist, perhaps?

Look, | think it's about time the
myth of HM being sexist was
exploded for good," piped up Gers
angrily All rock 'n’ roll is Just
about having fun and certainly
doesn’t sel out to cheapen women
and all talk about sexism in the
lyrics of, for example, Rainbow's ‘All
Night Long' is utter bilge. My sisters
ne felt in the slightes! degraded
of threatened by Its sentiments

Let's decimate another myth
rtain people have taken delight In
seeing Spirit as Purple clones

That sort of talk is nonsense
Interjected Crallen. ‘Of course
we're proud o be linked with a band
as greal as Purple and they do
influence us, but we move on from
there following our own instincts
which means trying to produce
music that's technically good yel
still has instant appeal for the kids
on the streel
_Talking of Purple (well, almost)
Spirit are presently touring with
Gillan, the first time you've actually
been out on the road — how are you
taking to 1t? .

Gers: "It's certainly shown us just
how much experience we lack i
specific areas. But everybody's
been so understanding and helpll
that we're managing to learn new
things all the time, which from ouf
point of view is vital

How did you find workmﬁ 5
alongside John McCoy (Gillan § _
bass player) on your debut albym

John was marvellous. Apparently
he turned down the chance 0
produce the new Motorhead LP 10
help us out,” replied Crallen.

Actually, | must say that I'm ve'):j
proud of the way the album turne
out

At this point, the aforemenno":d'
Mr McCoy. eyes ablaze and bear
frothing at the roots, arrived and”
the on-going interview situation W
cast asunder never to return

Final thought. | get the feeling
MCA don’t quite realise that w!
Quartz and, in particular white
Spirit they've acquired two
decidedly special bands. but "'"]
should prove the point firmly i
enough

Pt Ay en w8
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PASSION

THE INMATES: ‘Shot In Th
Dark’ (Radar Rad 28) kit
By Mike Nicholls

WITH YER Q-Tips and Dance Bands
giving the impression that R&B is
nothing more than regurgitating
sweet soul music. thank God for The
Inmates’ authentic interpretation of
the sound

Dark horses that they are, they've
come up with a killer of a disc wor-
thy of the early Stones. In fact
they've even unearthed a tune the
Glimmer Twins forgot to record
themselves but which was a hit for
the Mighty Avenger in the mid-
sixties

Titled ‘So Much In Love', its
quintessential stuff here, Bill
Hurley's deep resonant shout
simultanelously ghosting Jagger's
Devil-may-care llippancy. ‘Waiting
Game', ‘Crime Don't Pay' and ‘I
Can’t Make Up My Mind’ also sound
uncannily Stones but are actually
amongst guitarist Peter Gunn's half
dozen compositions

He's a guy that obviously enjoys
his homework because most of
them sound like standards, employ-
ing all the right devices: quick
changes of pace, clattering back-
beatls, succint solos and even some
of those nifty instrumental breaks
which always arrive precisely half
way through the song

Nope, the band don’'t miss a trick
but they're more than mere Stones
soundalikes. ‘Heartbeat' has a sear-
ing country feel and springs side
two into life in much the same way
as punk classic (American sixties
strain) ‘Talk Talk' does the first

In contrast, Gunn's ‘Sweet Rain’ is

a slower, bluesier composition in-
corporating some deliberately
primitive Spectorish effects. Another
change of style comes with the Isley
Brothers’ superb ‘Why When The
Love Has Gone', where the others
help out on vocals including Jim
Russell, who, apart from showing
he's worth his salt as a drummer
has found time to write ‘Show You
My Way

If there's one offence here it's the
inclusion of the Soul Brothers Six
Some Kinda Wonderful', but | sup-
pose they weren’t to know it was
about to become the stock-in-trade
of every clockwork cabaret combo
that's suddenly decided to make
records

Overall a worthwhile slice of R&B
documentary whose lack of originali-
ty is made up for by the amount of
passion in the playing +++

KID CREOLE & THE
COCONUTS: ‘Off The Coast
Of Me’ (ZE/ILPS 7012)

By Glynn Lenney

DO YOU want to dance? Then this i1s
for you Fused with a subtle blend, a
pot-pourri’ of herbs and spices
those Latin-American (samba), Puer
to Rican (salsa) rhythms. ‘Off The
Coasts Of Me' attempts to get you
1o the Mardi Gras on time, and suc-
ceeds. This might not be 'sock-it-to
me' soul, but it does make you
smile. That swaying, driving beat
the tequilla

‘Off The Coasts Of Me' is essen-
tially a dance album and as such
should be enjoyed constructively
(on the dance floor). It is not just
another artefact for a hipsters
colfee-table (like some Ze releases)
It is healthy, vibrant and colourful
Whether sung in English, German
(aah Lilli Marlene), or Spanish (in
the true ethnic spirit!). If only more
band could learn to enjoy
themselves in the studio

Here's looking to the new soul vi-
sion; here's looking to the modern
dance (from across the water). Now
have you got your khaki outlit?

+ 444

et .6

PHIL LYNOTT: knows when he is on to a good thing

THIN LIZZY: ‘Chinatown’

(Vertigo 6359030)
By Simon Ludgate
THE DUST has finally settled for
this band and the result is a
consistently hard rocking string of
songs with a looser, more *‘live’’
feel than before

Lizzy have undergone a series of
changes in the lead guitarist’s hot
seat, starting with the departure of
Eric Bell (who was responsible for
the classic guitar on ‘Whisky In The
Jar'), then Robertson went on to
form Wild Horses with another ex-
Lizzy member, Jimmy Bain, and
then last, but by no means least,
Gary Moore. Moore departed under
a temperamental cloud brought
about by his continual need to
prove himself

Snowy White was snapped up in a
masterstroke from his casual
contract with Pink Floyd and here
we are. Brian Downey is still as
slick on drums, Scott Gorham is

laying better than ever and Phil
tynon knows when he's on to a
good thing.
If it were possible to come 1o this
album completely cold, then the
reaction would be ecstatic. The
formula is familiar, but if you like
that formula then you won't care a
damn that no new earthshattering
changes have been made to their
style. With G:r¥ M?ore's departure

eel

the occasional ng | used to get

CHINESE
CRACKER

that he was constantly battling for
the spotlight with Lynott is a thing
of the past. Snowy White has
slotted in, like the real professional
he is, after fairly extensive
experience with the band on the
road earlier this year.

Technically, this is the best thing
they have ever done. Almost every
song is a real rocker with the odd
solo from White and Gorham
blending in nicely, ‘We Will Be
Strong' and ‘Chinatown’ being the
notable examples.

Slapped wrists all round for the
peculiar overkill on ‘Killer On The
Loose' where Lynott exploits his
cuddly image as a bit of a ladykiller
to the extent of threats about
murder and rape. Personally |
couldn't care less if Lynott chooses
o write songs about such things,
but it might cause the odd ripple of
concern down the front amongst
the headbangers from time to time.

The album is based around the
concept of a Chinese dragon which
represents the evil Triad, the Yellow
Peril's equivalent of the Mafia. The
idea runs along the lines that there
is a Chinatown in every big city the
world over, A bit like JcDonnl s, |
suppose.

Lizzy can justifiably feel very
proud of themselves after this
effort—they have at last found the
perfect balance and the

ersonalities involved go together
ike four pieces in a Chinese puzzle.
(Topical stuff that, eh kids?) + + + +

MARTHA AND THE MUF-
FINS: ‘Trance And Dance
(Din Disc §)
By Simon Ludgate
SO. FAREWELL then
Martha Ladley
Your fair tace
will be sorely
missed

The greatest thing the Mulfins had
going for them, Martha Ladley. left
the Muffins soon after this album
was completed due to the usual dil-
ferences of opinion. When | inter-
viewed them towards the end of
their UK tour supporting Roxy, the
cracks were very much in evidence
Martha Ladley surprised me by her
lotal underestimation of her own
talents. Perhaps this break will help
her realise her own potential It's a
shame she didn't take Mark and Tim
Gane, along with sax player Andy
Haas, with her. Those four would be
greal out on their own

Now for the album. What it boils
down to is a more positive approach
to the musical styles and ideas
developed on ‘Echo Beach'. Their
greatest weakness has always been
the bland vocals, which effectively
dehumanise a lav?e percentage of
ideas that start off as very good

What comes out of the other end
is some excellently kitsch
keyboards, brilliant sax from Andy
Haas but such boring vocals. They
go in one ear and oul the other
Live, that impression is all the
stronger Martha Johnson, who Is
responsible for most of the vocals
is dour and grudging on stage

Side one 1s highlighted by the
rhythmic urges of ‘Suburban Dream
with some neatly phrased sax
breaks, and the Neanderthal feel of
‘Primal Weekend'. Mark Gane takes
main songwriting credit for both
songs

Muffins music is very evocative
and will emote on all sorts of dif-
ferent levels for different people. for
me they conjure up pictures of the
primitive nature Iym? buried beneath
the glossy veneer of shiny suburban
man

Side two holds the key to any
chance the Muffins have of survival
It they wanted, they could spend the
rest of their lives churning out
songs like ‘Echo Beach' and ‘Subur-
ban Dream' and 'About Insomnia’,
the last two being included in this
collection They could carry on and
will never get anywhere in this coun
try

But if Mark Gane is allowed to
take over the vocals, they could be
on to a winner. His dry vocal intro to
‘Halfway Through The Week' actual-
ly sticks in your memory banks
before Martha Johnson's droning
voice cuts in again

You still haven'l(?ot it right, Muf-
fins. Even the Spedding penned
‘Motorbikin'' is reduced to a
monolone. Go away and have a long
look at yourselves. + + +

MATCHBOX: ‘Midnight
g)oysréamos‘ (Magnet MAGL

By Philip Hall
I'VE ALWAYS had a soft spot for
Matchbox after their ‘Rockabilly
Rebel' single. It may not have been
real roots rockabilly but it had a
greasy singalong tune and some
8rea! hiccupy vocals. ‘Midnight
ynamos' proves that Matchbox are
having difficulty establishing
themselves as consistently credible
hitmakers

To start with they seem fo be go-
ing in for an embarrassingly corny
image, as they all pose in white
suits and shades on the cheap-
looking album cover. The songs are
split almost equally between Mat-
chbox originals and fifties covers.
Surprisingly enough the new
originals are definitely more en-
joyable as they helf to give Mat-
chbox some sort of musical identity
however flimsy it might be.

On old rock 'n’ roll numbers like
‘Marie Marie’, ‘C'mon Let's Go' and
‘Southern Boys' the band sound
lifeless and unbelievably bland. At
least their own numbers do contain
some hint of sparkle, if commercially
predictable. + + %2

==

THE TREMBLERS: ‘Twice
Nightly’ (Epic EPC 84448)
By Philip Hall

IT'S HARD to believe that Peter
Herman Hermit' Noane Is still only
33 After years away from the rock
‘n’ roll limelight, Noone has re-
emerged with a new low-key, high-
powered pop band — The '
Tremblers

Surprisingly enough. this un-
forgettably pretty face trom ths six-
ties proves that Ke IS just about in
touch with the eighties. Noone
wrote nearly all the songs on ‘Twice
Nightly. the significant exception be-
Ing a rather over-produced version
of Costello's ‘Green Shirt’

The Tremblers forte is sharp
post-punk pop music with a strong
American feel. An instant com-
parison would be with some of Tom
Petty's early work, especially as
Noone's whining vocals bear a
strong resemblance 1o the buck
toothed one's distinctive phrasing

Most of the songs here conlain
frantic melodies and instant
choruses, which though verging on
the obvious at times, are not easily
forgotten My main worry about this
album is that it could be lost in the
pile of new American albums by
bands concentrating on this kind of
clean-cut, short-haired music.

On songs like ‘| Screamed Anne’
and ‘She Was Something Else
Noone. and The Tremblérs. prove
they have a stylish, though rather
limited, sense of melody which
should help them to get valuable
airplay. Something tells me The
Tremblers are into something good
+++%2

VARIOUS ARTISTS: ‘New
Electric Warriors’ (Logo
MOGO4011)

By Malcolm Dome

IT MAY seem strange for the only
journalist who found the ‘Metal For
Muthas' series a decidedly worthy
project to dismiss ‘New Electric
Warriors' as a disgusting cash-in al-
fair, bul before you all scream
‘hypocrite' at this frail hack, let me
try to explain

Despite a seeming resemblance
between ‘M for M’ and '"NEW', there
are two important differences in
their raison d'etre For a kick-off
the former was conceived by Neal
Kay and Ashley Goodall last summer
BEFORE the metal gravy-train had
started to thunder down ‘commercial
alley’ The latter album has been
thrown together in a hurry as a
means of making a fast buck from a
presently lucrative market

Secondly, and perhaps more
significant, the EMI series, although
done on the cheap, was primarily in-
tended as a documentary of an im-
portant musical movement in its for-
mative stages, all 'NEW' does is
promote its compiler, Sounds scribe
Des Moines, as the self-styled
demigod of the demo tape brigade
Well-known outfits such as Bastille,
Silverwing and Vardis (all of whom
contribute strong tracks here) will
be done no good whatsoever by be-
ing associated with this ‘project’
while the lesser-known bands, who
can be broadly classified as either
fairly promising (Turbo, Tarot and
Streetfighter) or else terminally
hopeless bludgeoners (the rest),
are merely bein? used as a collec-
tive platform to further infiate the
ego of a proven compilation op-
portunist,

Ultimately, the back cover of
‘NEW' says it all, for in the course
of his hysterically cliched-ridden
sleeve-notes, Moines lashes out at
‘key" journalists whose opinions
“reflect personal vested interests,

rolessional vendettas, and the
avours they own record companies,
publicists and the musicians they
hang out with.'* All very brave and
bold when you consider that this
wonderfully ‘altruistic’ character has
not only got a substantial deal for
the LP from Logo but also gained
the sponsorship patronage of three
companies directly associated with
the motorbike industry, whose
names are proudly emblazoned on
the cover | wonder cynically, how
much of it will find its way to the
bands here? + +
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After the true trad Cowboy songs
from ‘The Long Riders' it S
immediatety assures one that
Cooder is still the musical

chameleon he always was. To
pinpoint the sources that this
musical anthropologist draws from
would be truly a task; Cooder, his

VARIOUS: ‘Metal Explosion’
(BBC Records REH 397)
By Malcolm Dome

YOU KNOW, after suffering the
brainless, monotonous dirge that is
w Electric Warriors' I'd just about
t with HM compilations
that is. ‘Metal Explosion’
shuffled on to the scene Eight culs
culled from sessions originally
recorded for Radio One's ‘Friday
Rock Show’, this is a sprightly
timely reminder of the oft-ignored
depth of talent hidden behind the
pidly rusting NWOBHM handle
t about Gillan's eight minute
1 be If You Believe

until

Me' (lar ave the blues to
Whitesnake, PLEEEZE) and let the
likes of ‘Paper Chaser’ (from the
excellent cigareets 'n’ whisky
boogie salesmen, Taurus), 'Johnny
Cool’ (a manilestation of the better
side of Praying Mantis’ duelling-
guitar, melodic hard-rock approach)
Take It Like A Man’ (a deft slice of
Samson slashing) and ‘Soldier’
(from metal muvvas More) bring your
blood to the boil
Then prepare yourselves for three
hot spikes through the veins via
Visionary', from Suffolk’s own
masters of the rock brigade
Trespass, ‘Leo The Jester'. a
complex, haunting yet gut-
wrenching tome delivered by Money
with the sort of sensitivity and
control that makes me wonder why
on Earth they've been left tasting
exhaust fumes in the scramble for
recording contracts and, ultimately
the phenomenal power that is the
Angel Witch grinder Extermination
Day -track of the album? He and
hefl. this is the track of the year and
no mistake! .
From the commercial angle ME
has come too late in the day t)m'
from the aesthetic (HM aesthetic??!!
Ed) viewpoint, itis a useful jolt at
a time when | was beginning to have
doubts about the durability of many
newer UKHM acts. Come alive
you're in the perspiration
generation! + + + +

THE JACKSONS: ‘Triumph’
(Epic EPC 86112)

By Paul Sexton

SUCH WAS the impact of brother
Michael's solo atbum (plainum LP
and five hit singles, and that just in
Britain) that this isn't just the new

Jacksons record, it's the one after
OH The wall

The. story so far. belore Michael
diverted our attention, was that the

Jacksons did an album called

make the news / I'm just a man that

loves 1o play the blues.”” + + + + +
‘Desiiny’, which made them big
disco people, mainly courtesy of
‘Shake Your Body (Down To The
Ground)' Now ‘Triumph" sees them
picking up the threads, going for a
repeat performance, doing
everything competently, confidently
and energetically, but, sad to say.
standing still

| really do mean repeat
performance, too: the new single
‘Lovely One’ is quite simply, the
verse of ‘Shake Your Body' married
to the chorus of ‘Don't Stop 'Til You
Get Enough’ They'll probably get
away with it, because it's been so
long, but for all the enthusiasm in
the beat of this and several other
tracks, there's not too much
freshness

Either you have to find new ways
of saying it. or you have to write
about something else. That they do
on a new song called ‘Heartbreak
Hotel’, with a fine violin introduction
and a bizarre lyric about an
unfortunate hotel rendezvous
Elsewhere, it's plenty of material
about, and for dancing, and that's
why the album will succeed. There
is more of a band sound than on
Michael's own album, but never the
same sense of adventure. + + + %

THE PASSAGE: ‘Pindrop’
(OBJ 011)

By Bev Perry

THE BORDERLINE between
madness and genius, they say, is
like walking a tightrope — a gentle
nudge can send you off-balance,
tumbling either way. Which brings
us to Passage, a Manchester-based
band; dabbling between the two
slates

Their fave raves are twisling
insanity; frightening, surreal
experience; the pain of clashing
relationships their subjects are
as sophisticated as their songs
structural make-up, which belies the
overall impression of idealistic

youthfulness. Take ‘Fear’
I'rinstance; a quasi-tribal rhythm
backs up occult-like vocals. and
raises the shackles in its portrayal
of insanity. While retaining their
individuality, the depth-of-field
production and sparse. echoed
fullness 1s undoubtedly close to the
techniques used by Wire (circa ‘One
54') and occasionally, Joy Division
Lyrically, they mix sensitivity with

hard-core fact C

fanmt

asy)

especially on the enigmatic ‘16
Hours' and ‘Carnal which is why
the following two tracks stick ‘,-n .
hke throbbing thumbs Troops Qut
{their own Don't Join The
Prolessionals ad) gives their
argument on the state in Northern

Ireland (a one-sided argument) and

RY COODER: passion

their '2711" — a strange song about
the evils of perfume, one line goes,
“It looks like water. but | think it's
called clone, " (Cologne — geddit?)
Wild ramblings about after-shave
damaging your health? Pretentious
Bruts ++++%

RUSS BALLARD: ‘Barnet
Do%s’ (Epic NJE 36186)
By Philip Hall

RUSS BALLARD'S name gets
around. Kiss, Rainbow, Hot
Chocolate, and Roger Daltrey have
all had Ballard songwriting credits
on their past singles. Unfortunately
it's easier and more interesting to
talk about Ballard's past efforts than
to concentrate on the task in hand

You see ‘Barnet Dogs' is a rather
dreary hard rock album which lacks
the sort of scope and imagination I'd
have expected on one of Ballard's
rare solo projects. This album is full
of proud peacock music which struts
along showing off its shiny and
superficial masculinity

Ballard seems to be heavily into
the traditional macho man image
His lyrics are consistently corny as
he strains his constipated vocals
hoping that they'll be heard over the
band's insensitive pounding
backbeat

At times, a spark of genuine
power is heard as Ballard combines
an imaginative melody, 'It's Too
Late', with a beefed up American
overkill production. 'On The
Rebound’. with its versatile vocals
and mildly memorable chorus, and
the stirring ‘Riding With The Angels’
are the competent highspots on this
workmanlike, bare chested album
Back to counting the royalties,
Russ. + +'%

GAMMA: ‘2’ (Elektra BE-288
Import)
By Malcolm Dome

IT SAYS much for WEA's “speed”
off the mark. No sooner does
Gamma's fine debut get a long-
overdue UK release than up pops
their follow-up on import. Not that
the band themselves will worry
because based on the favourable
impression made by ‘1’ and the
consistent bankability of Ronnie
Montrose, doubtless '2' is set to
keep the tills %omg

| only wish that Gamma's music
warranted such attentions, but if the
truth be known this effort is merely
a shadow of its predecessor, lacking
both the incisive sharpness and
refreshing experimental combination
of bubbling synthesisers and hard-
rock vehemence which
characterised ‘1"

Mind you, the writing was on the
sleeve even before spinning the
vinyl as Gamma have undergone two
significant gersonnei changes since
recording their '79 debut. Gone are
drummer Skip Gillette and long-term
Montrose stalwart Alan Fitzgerald
(bass), being replaced respectively
by the experienced Denny Carmussi
and Glen Letch who form a rhythm
section lacking the expressive
solidarity of the former duo. Shades,
then, of Montrose doing a

Blackmore and trying to establish
Gamma as his own private property?
It certainly seems that way, but
whereas Rainbow could always
deliver the goods whatever the line-
up, Gamma clearly cannot

Gamma sould like a B-movie Styx,
churning out an almost
uninterrupted sequence of
shapeless numbers saddled with
some dreary solo dabbling from
both synth player Jim Alciver and
Montrose. Perhaps on stage the
tracks will come to life, but I'm still
looking forward to a close invasion
of the Gamma kind. + + %
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THE MONOCHROME SET:
‘Love Zombies’ (Dindisc
did8).

By Frank Plowright

CURIOUSLY ENOUGH more than
anyone else the Monochrome Set
have adopted the mantie discarded
by the premature demise of Be Bop
Deluxe, two albums before they
split. Bid's vocals carry the same
curious inflections that
characterised Bill Nelson's singing
and the music swilches from one
style to another in mid - tune while
remaining in synch with the original
concept just like Be Bop ‘Adeste
Fideles' and ‘The Weird, Wild And
Wonderful World Of Tony Potts’
could both be Nelson tracks circa 75
were it not for the fact that there is
no mention of Jean Cocteau

Also reminiscent of Be Bop is the
occasional trend to over self -

indulgence, such as on ‘RS VP’
whare a surteit of French phrases
commonly used in English (Cordon
Bleu. Raison d'elre elc) are sung
over a base and drum ritf,

Of course the doomsaying singie
‘Apocalypso’ appears here
(remember when bands used to
release singles and albuma?) but
the best track is ‘The Man With The
Black Moustache’. It sounds like the
Shadows at their best some 20 years

and provides a complete
contrast to the general feeling of
contrived depréssion that pervades
the rest of the album, especiaily the
title track and the tastelessly titled
‘In Love Cancer' Both sound
recorded at 28 rpm, an effect that
Irritates rather than innovates

Not a bad album but nothing to
malch ‘Lester Leaps In’ either
+ + + and the Ros Russell muddy
boot up the bum award for the
sexist sleeve

THE RELUCTANT
STEREOTYPES: ‘The Label’
(WEA K58201).

By Paul Sexton

THE ONLY label you can pin on the
Reluctant Stereotypes is the little
oran?ey one Ihat says WEA in the
middle of the record Up 1o now
those records have been seven
inches in diameter; now for the first
time here's one that measures 12
across and it's not a
disappointment

There's a curious austerity about
the sleeve — no photos, no
messages, lots of white spaces —
that belies the gregariousness and
liveliness of the band’s gigs
They've built a sound of their own
based on Steve Edgeson's superior
clarinet and Winston Smith's
distinctive vocals, that interestingly
merges ska and jazz, and often hits
on poignant vocal themes. The LP is
an accurate summary of the band's
live work, with the last single

‘Confused Action’, which didn't get
action of any sort, and the new one
‘Plans For Today'

Elsewhere, there are live
favourites such as 'Factor Wit'
‘Visual Romance’ (*‘For stopping
him from loving her is quarter inch
thick glass'’) and ‘Back To The
Greek', with a fine clarinet portrait
as an intro ‘Lofaska’ is an
instrumental revealing some of
those jazz influences, and ‘Side
With Him' is quite unusual in being
a love song, something they don't
do too often Which doesn’t make
them any colder — there's an easy
flow about their music, live and
recorded

The name of the band. the name
of the record, even some of the
lyrics might suggest that they're .H
striving for an image Perhaps the
point of the name is that other

eople make the image for them

he label doesn't matter, the music
does and there are things on offer
here which could appeal to a lot of
people. I'm surprised you haven't
caughton + + + +
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SIMPLE
MINDS

| TAAVEL

Yw VEW WAAM SKI (PAEVIOUSLY UMSELEASED)

THEIA LATEST SIMGLE IMCLUDES LTD.EDW.
FAEE PICTUAE FLEXI-DISC OF K ALEIDESCOPE/
FILM THEME DUB (UMAVAILABLE ELSEWHESE)

VEW ALBUM

UK TOUA

OCTOBER
17th-Town Hall, Kidderminster
18th-West Runton Pavilion
19th-jenkinsons, Brighton
22nd-Polytechnic, Sheffield
23rd-Watermeed Civic Centre,
Rickmansworth
24th-Cedar Ballroom, Birmingham S
26th-Lyceum, London
27th-Rotters, Liverpool
28th-Rotters, Manchester X
29th-University, Keele
31st-Odeon, Edinburgh

NOVEMBER
1st-Bradford University
5th-City Hall, Glasgow t

RITCHIE BLACKMORE: inept.

SCARY
MONSTERS

(and super creeps)

RAINBOW / SCORPIONS /
APRIL WINE / SAXON /
RIOT / TOUCH: ‘Monsters
Of Rock’ (Polydor 2488 810
Special Low Price)

By Mike Nicholls

| WON'T pretend the Castle
Donington HM gross out will go
down as my year's major event but
having made the best of it |
expected something slightly less
disposable than this.

For starters the best of the day,
Judas Priest, aren’t even here
Apparently it was their own decision
and if it was based on not wanting
to be immortalised alongside these
blundering bedfellows, it's not in
the least surprising.

Annoyance about their absence,
however, instantly evaporates on
encountering the excruciation that
has found its way here. Not only
have most of the tracks been
appallingly recorded, they're not
even the best ones the bands
played on the day.

Take Rainbow's 'Stargazer’'.
Agreed it's not as bloody-mindedly
self-indulgent as other parts of the
set — it's just plain boring.
Bonnet's vocals aren’t done the
slightest bit of justice and his
attempt at being funny falls as flat
as Cozy Powell’s dead-weight
drumming. I'd say it were lucky for
Rainbow that it was his last gig with
the band if it wasn't for the fact
that the rest of them sound so
clumsily inept.

As for ‘All Night Long', it sounded
fine on the night but maybe that's
because it was their first encore
and | was excited at the prospect of
going home.

Following Rainbow on the first
side are The Scorpions, whose
‘Loving You Sunday Morning’
spreads its hook far too thin amidst
a clumr of grinding solos and
uninspired lyrics. Nevertheless next
to their hyper-banal ‘Another Piece
Of Meat' it’s almos! poetic and like

the hugely unoriginal April Wine's ‘|
Love To Rock’, it adds a whole new
dimension to the expression, insult
to the intelligence. It's difficult to
work out which of the two bands is
the more desperate, though The
Scorpions aren’t quite dumb enough
to think they can Qrel away with
nicking the riff of The Beatles' ‘Day
Tripper'.

Playing their first ever UK gig,
Touch had the unenviable task of
opening the thing and they come
off pretty well even if their bag is
nothing more than dated pomp. Riot
are also comparatively listenable,
though there’s few amongst us who
couldn't live without their standard
festival fare of brainless boogie
interspersed with anonymous guitar
breaks.

But the real disappointment (in
horrendous context, of course) is
Saxon who have done themselves
no favours at all in selecting the
disgusting ‘Backs To The Wall'
instead of virtually anything else
they played in their otherwise OK
set. Maybe the tape containing
‘Machine Gun', ‘Wheels Of Steel’,
‘747" et al got washed away in the
glorious mud through which this
entire album sounds as if its been
recorded.

Without wishing to put too fine a
r‘oim on it, a tragic memento.

onsters Of Rock? Ne'er a truer
word ... +

CHEVY: ‘The Taker (Avatar
AALP 5001).

By Maicolm Dome

EVER TRIED blindfolding a friend,
putting on a record and asking them
where the band comes from? |
guarantee if you try this with Chevy
a majority will swear they hail from
America, 'cos there's a lot of the
Foreigner /| REO Speedwagon about
them No, this Leamington quintet
aren't attempting to copy an
American approach, they're just

following natural rock 'n’ roll in-
stincts and if the end resull sounds
as though the band has spent the
past 10 years recording multi-
platinum albums under the direction
of Jack Douglas, then that's a
measure of Chevy's class

What surprises most of all about
‘The Taker' is the balance of the
Chevy cannon, quick-draw tub-
thumpers such as 'Rock On’ slot in |
smoothly alongside the street-
romanticism of the title track plus
‘Cold And Lone' and the brassy
boogie of ‘Too Much Loving’, each
one of these being executed with a
remarkable sense of style and ar-
rogant presence

ut, before you go to pieces with

anticipation, | must point out that
this does have its share of faulls
‘Skybird’ for instance, is a solter, in-
tricate Lizzyesque cut thal has too
much gloss for my tastes, while
‘Chevy' is lacking in venom and spit.
However, even when the band is
running short on steam, the whole
fabric is held together by Martin
Cure, who, for my money is the best
UK male vocalist to have emerged
over the past couple of years. And if
it's true that a hard-rock army mar-
ches on the foundations laid by the
vocalist, then Chevy have a broad
base from which to launch into the
stratosphere. + + + +
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THE PLANETS: ‘Spot’ (Rialto
ALTO 102).
By Simon Ludgate
THERE IS absolutely no doubt in my
mind that the Planets are destined
for plenty of commercial success.
There are hundreds of bands like
them around. but only a lucky few
have got what it takes

Admittedly the Police have already
done a lot of the groundwork in
establishing this brand of rock/reg-
gae fusion, but to call a band
derivative is not necessarily
derogatory or something like
that

The Planets are essentially a vehi-
cle for the writing, producing and
playing skills of Steve Lindsey Ex-
Deaf School, Lindsey pulled three
other home helps together and
came up with the Planels

Aided by Chris Skorna on
keyboards, Barry Lines on lead
guitar and Larry Tolfree on drums,
Lindsey has produced a very accep-
table formula the first time around
with catchy hooks, clever tunes. All
it takes to break a band as obviously
talented as this is clever promotion

These two little words will
separate young hopefuls from their
royalties until the end of time. but if
you are lucky and can get someone
to take notice, then the battle is
won

‘I Can't Stop’, ‘Intensive Care’, ‘I
Want To Touch You' could have
been the choice for a single, but 1
‘Don’t Look Down' won by a whisker.
Lindsey is a very clever songwriter,
even if he isn't necessarily the voice
of angry youth or anything. | can
guarantee that this album will
pleasure your little ears and will of
fend none. + 4 +

TR

CAROLYNE MAS: ‘Hold On’
(Mercury 6337 105).
By Gill Pringle
SO THE lady tries very hard, all the
songs on this album, apart from one
by Steve Forbert, are written by
herself, but so what? As far as an
English reaction is concerned, it
wasn’t worth the effort. It has the
typical transatlantic sound, destined
for the tinted glass coffee table, that|
leaves me, like so many others,
cold

| can picture it all — lots of ‘nice’
well-groomed people sampling a bit
of modern rock and going along in
their sports car to one of her con-
certs It would be a very pleasant
evening, comfortable seats, polite
clapping after each number, and
then perhaps a meal or a cocktail
afterwards. To actually make an
album of something so uninspira-
tional seems pointiess
Carolyne Mas's voice, filled with
false emotion, Is like a mixture of
every other female vocalist you've
ever heard. 'Thomas Dunson’s
Revenge' is the only song that
works bause it sound like it's the
only track on this album that has any
debt to real feeling

The other tracks, particularly
‘Amsterdam’ and ‘Running From
The High Life’ with their em
on piano and sax, sound a
hearted attempt at a female
teen. + + +




VARIOUS ARTISTS: ‘Times
Square’ Original Motion
Picture Soundtrack (RSO
RS2 4203).

By Ronnie Gurr

HOW CAN you resist? Lou Reed
Talking Heads. XTC. The Cure
Garland Jeffreys, The Pretenders
Roxy Music, The Ruts, Patti Smith
Group. How?

Every one of the above listed is a
very doyen of taste in his, her or
their fields and they have been
brought together to take part in
this, the soundtrack of a film due
for release here in December

Immediately recognisable should
be The Pretenders' ‘Talk Of The
Town', Roxy Music's ‘Same Old
Scene’, Numan's ‘Down In The
Park’, The Ruts' ‘Babylon's
Burnm$ Lou’s ‘Walk On The Wild
Side’, Talking Heads' ‘Life During
Wartime', The Ramones’ ‘| Wanna
Be Sedated’, The Cure's ‘Grinding
Halt" and Patti Smith and Group's

ROXY

‘Pissing In The River'

Elsewhere are the lesser known
talents of D L Byron, the latest US
pretender to the Springsteen crown
who clocks in with a passable
version of The Supremes’ ‘You
Can't Hurry Love', Garland Jeffreys'
‘Innocent Not Guilty' and Desmond
Child And Rouge’s ‘The Night Was
Not'. The latter two are amongst
the finest moments here. Incredible
100 to think that a talent like
Jeffreys was, last | heard, without
a record company. Funny old world.

UTOPIA: ‘Deface The Music’
(Bearsville ILPS 9642)
By Mxe Gardner

dd Rundgren
f-indulgent
ronies
Sultan and

his time stowing the
s bombast and
heels, Pierre
and plastic

5 a well

zle whose
e Beatle albums from
Me' to ‘Magical

the tricks and
by the mop tops
on ‘She Loves
stinctive horn sound
y are slotted into
> relatives ‘| Just Want To
and ‘Hoi Poloi

Todd Rundgren’s
f th the fab four dates
his first proper outfit The

z who held aloft the ‘Swinging
London’ flag in the late sixties in the
face of the stronger breeze of
e and patchouli coming from
the San Francisco community
Also, his solo album ‘Faithful’
contained some lovingly recreated
versi D sixties classics
like The les ‘Rain’ and
Strawberry Fields Forever
However, this does not explain the
need for this characteristically well
crafted but redundant attempt to
make the lost Pleasers album
As a joke album it's smirkable, as
a pastiche album it's adequate and
was obviously a wizard wheeze for
all concerned. It has the same effect
as listening to ELO, trying to
remember where phrases, sounds
and sentiments have been placed
before
As an album belonging to the
lineage of one of the most
innovative artistes of the seventies
it's really for devotees only, as
others will only get hints of
Rundgren's talent which are better
displayed on his solo outings or the
last Utopia set. + + +%

STRAIGHT EIGHT: ‘Shuffle
‘N’ Cut’ (Logo FLUSH 1)
By Malcolm Dome
IT'S GOING to be a busy couple of
months for Straight Eight as they're
sel to support both Slade and the
Ross llins Band on UK
tours this, their
second album will doubtless be
raising several hundreds of
thousands of eyebrows nationwide
during the coming weeks, not to
mention getting many pairs of feel
onto the dance floor Why? Simply
‘cos this quartet have pul the smile
back into pop, just a collection of 12
ssed melodies lavished
us helpi of bite 'n
bellow and a confidence that's a
pleasure to hear. ‘Shuffle ‘N* Cut’ is
the best pure pop album I've
clapped ears on since ‘Shake Some
Action’ hit the '76 turntables
courtesy of the Flamin’ Groovies
From the opening chords of their
current single ‘I'm Sorry’ through
the atmospheric loneliness of
‘Tombstone' the brassy
(metaphorically speaking) ‘Christine
and the almost Springsteenesque

Only You’ Straight Eight take their
music in the direction that powerpop
in general and the Motors
particularly should have headed it
two years ago. If you don't get my
drift then you're gonna have to cop
hold of a copy of 'S ‘N’ C', right?

+ 4+ + 4

CHELSEA: ‘Alternative Hits’
(Step Forward SFLP5)
By Frank Plowright
QUITE a surprise to me this one. It's
not the totally dated punk assaulting
the ears with decibel bricks that |
expected There are tracks like that
but on the whole the record can be
seen as a barometer of punk as it
developed into its two later
fragmentations, the light rock
typified by the Undertones and
represented here and the electronic
dirge

Chelsea.were an average punk
group, not particularly talented and
blatantly derivative to the point of
plagiarism, and the two 1977 tracks
typify that year with their thrashing
guitar, almost non-existent
production and shouted vocals
more apparent on the effetely
political statement of ‘Right To
Work' than on the other track from
'77 ‘The Loner', a repetitive dirge

1978 efforts display emerging
musicianship although retaiging
Pistols style breaks and geneérally
chanted vocals

Two pleasing tracks are ‘No-one's
Outside' and ‘Look At The Outside’
both 1980 efforts. The firstis a
singalong thumper dealing with
nuclear fallout and the second could
be the precursors of punk, the
Heavy Metal Kids

So there you have it, the evolution
of punk for £2.99 and on red vinyl if
held up to the light. + + +

CHROME: ‘Half Machine Lip
Moves’ (Beggars Banquet
Bega 18)

By Mark Perry

PREVIOUSLY AVAILABLE on
American import, this record is one
of the great classics of American
new-wave. Which means that it's
totally unbearable to listen to Heavy
Metal meets a squashed brain. Dead
and buried long before the
Kennedys were

Chrome are experts at making an
incredible racket for no apparent
reason. They're the Residents
without the brain and Throbbing
Gristle through a mincer. Feed them
to your cat and it'll drop dead with a
mercy message on its lips

| can't understand why BB have
bothered to release It again, there's
plenty of rubbish in our own country
without going overseas. | know kids
like noise, loads of them all making
their own private cassettes. Why not
give them a chance to make a
record?

Again, Chrome are just silly
retrogressive HM with dopey lyrics
and a colour sleeve These facts
alone should guarantee massive
sales at Fulham on Sunday. Urgh!!!
without humans Please, one more
scream like that and I'll throw you
out the window + and 11
headaches 10 the Yanks in the white
body suit and matching head piece

LOU REED

The sublime talent of David
Johansen sashays in to deliver
‘Flowers In The City’ with the
movie's star newcomer Robin
Johnson. More on her later. XTC
offer a previously unreleased track
in the shape of ‘Take This Town’, a
fine modern answer to that
whistling anthem amongst whistling
anthems ‘Hi Ho, Hi Ho, It's Off To
Work We Go'

Now the bad news. This young
brat girl punk Robin Johnson is
responsible for some of the
dreadful piffle that mars the album.
‘Dream Dog' is a fuzz based riff
over which our Rob maws off about

PATTI SMITH XTC

being rabid and some such stuff.
Pretty horrendous stuff actually. On
‘Your Daughter Is One’ — intriguing
title huh? — Robin is joined by
fellow starette Trini Alvarado. The
track is pure undiluted garbage
about sticking pins into voodoo
dolls of sociely delivered in typical
st-uh-reet v-uh-nacu-luh. We are
warned, assholes that we are, that
these precious mites who accuse
their social workers of beina
‘‘faggots’’ and ‘‘f + + +ing Nazis"
are gonna explode like the
proverbial time bombs. The hook
rather embarrassingly announces
‘‘spic, nigger, faggot, bum, you're
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daughter is one.'’ To paraphase the
tune it nearly made me “whoop my
cookies.”

Finally, the ubiquitous Bee G
makes an appearance. Robin, for
'tis he, croons a totally misplaced
strident disco based pop song with
Marcy Levy. ‘Help Me' is so
obviously wrong it must be the
chart biggie from this collection.

Despite the flaws, all,
incidentally, RSO based, this
collection Ys still pretty damn fab.
Should be interesting to see how
the quality Brit material fits into the
actual New York based
footage. + + + +
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JIMMY PURSEY:
‘Imagination Camouflage’
(Polydor Deluxe 2442 180).
By Peter Coyne
WHAT HAVE we got? Notl much,
g;sl Jimmy Pursey's Plastic Oh No

and that's all. A Jimmy Pursey
solo album is something a iot of
Sham 69 fans didn't want to see,
primarily because it means a very
significant split in the ranks. After
last ygar's aborted Cook ‘n’ Jones
alliance and the hurried Sham 69
reformation Pursey was quite
clearly looking forward to this debut
solo effort as a release from the
oppressive stranglehold that Sham
obviously must have become for
him

‘Imagination Camouflage’ is a
confusing mess of differing styles
and half - hearted
‘experimentation’, the bulk of which
just doesn’t work. Pursey still
sounds desperate, frustrated and
angry, but whereas in the past he
could put his desperation,
frustration and anger to a more
direct effective end (‘What Have We
Got?’, ‘Borstal Breakout', ‘If The
Kids Are United’ and ‘Whose
Generation!” for instance) on most
of ‘Imagination Camouflage' he
sounds uncomfortably lost
unconvincing and totally out of his
depth

here are no musician credits

supplied on the black and white
gatefold sleeve (featuring Pursey
trying to look as much like a
tortured James Dean figure as
somebody from Hersham can) so
it's impossible to tell who played
what. Howard Massey'’s introductory
keyboard instrumental ‘Moon
Morning Fundag’ is an appropriate
opening number, vague and
insubstantial being the name of the
game. Side one’'s busy rush of tired

JIM'SPLASTIC

OH NO BAND

themes — day to day oppression in
‘Have A Nice Day’, the reality of
being a pawn in someone else’s
game as in ‘Freak Show' and the
eternal problems of youth in
‘Playground Soldiers’ — are as
obsolete and antiquated as you
could possibly expect. Lame guitar
excursions and doomy keyboard fills
that lead nowhere don't exaclly
help much either. And besides,
Pursey has covered all these areas
before to a greater impact with
Sham

_ Fortunately side two is a slight
improvement, the album’s best
shots thankfully, appearing early.
‘Just Another Memory’, concerning
the futility of war, see - saws along
to great effect and the guitar /
synthesiser combination is
reminiscent of a traditi | Scots
marching tune. ‘White Trash’ is the
best track on display and the saving
grace of ‘Imagination Camouflage’'.
It's a furious message to the
minority of morons who have
effectively put an end to what Sham
68 have always done best, and that
of course is playing live, by Nazi
saluting and brawling the band 10 a
halt. This time, however, the boot is
on Jimmy Pursey's foot and it's
aimed in their direction . . . “‘He's
white trash, he's a nigger painted
white / Now that does give an awful
fright / Come on boys stab me in
the back / My own ego is your
attack / Cry, cry did you hear me
lie? / The reason is | said goodbye /
Don't wanna be no rock ‘n’ roll
prostitute / I'd rather stay at home
and be absolute,” the saxophone
cruising superbly and more than
adec*ua!ely matching Pursey's
justitied fury

‘Fifty Fifty' a brisk, though rather
pointless, instrumental with more
sturdy sax support follows, which is
immediately overtaken by the
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JIMMY PURSEY: lost and unconvincing

laughable ‘You Never Can Tell’ with
Pursey sounding uncannily like a
charmless David Essex. The single
‘You're A Lucky Man’ concludes
‘Imagination Camouflage’ in typical
style as a celebration of nothing in
particular.

| didn’t want to join the long
queue of Pursey bashers, God
knows he’s got enough of those
creeps on his back, but in all
honesty ‘Imagination Camouflage’
failed to either impress or move me.
Sorry Jim. + +

MARK PERRY: *
Turns’ ( ford Fun City
Records DLP 06)
By Dave Jordan L
THE MARK Perry 80i0 album is th:

raduation of the feeling he tried 10
Pnnd via Alternative TV, the Good
Missionaries elc. However, as | feel |
ambivalent about the album,
perhaps it would be better to just
say it's a continuation of Perry’s
ideas

I'm convinced that Perry could
conceive a constant siream of ideas,
but the cold facl is that ‘Snappy
Turns’, for all its interesting facets,
is almost unlistenable, save as a
record of commentary
The title track hopefully may serve
as a pointer to the tuture Anq it's
encouraging evidence that he's ¥
moved away from the depressing |
scriptures that his introspection in-
provoked lo date — as was &
presented on his recent single ‘The
Whole World's Down On Me’ ‘You
Know' shows an instrumental i
dexterity and gives some idea of his
energy, when supported by strong
backin

Apar? from those tracks, the album |
comes over as disenchanted, a
melancholy cul de sac Perry has a
solid grip on his rock, but he shill
needs to find his way of getting it
over to the rest of us. + + +

-
PRETTY THINGS: ‘Cross
Talk (WEA K56842)

By ”hang

THEY‘RE COMING back thick and
fast — yet another hippy band from
yesteryear who won't lie down and
die

The Pretty Things in their new
line-up (eigth version) with their first
album for three years Since 1963,
Phil May has been their constant
vocalist, and ‘Cross Talk' says it all
— his voice still has that strong,
vibrant quality, which seems to be
able to sing in innumerable different
styles

Listening to ‘Lost That Gird', |
wondered if it was the same band.

A typical fifties rock 'n’ roller, how
odd to stick that in the middie of thiss
album. But the rest just sounds like
S0 many other people

O
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HE TOURISTS are back
in Britain after a six
month stint in
America. They are now
‘three quarters of-the way
through their ‘Luminous -
Tour’ and have a new single
‘Don’t Say | Told You So’ in
the shops, and their third
album ‘Luminous Basement’
scheduled for imminent
release.

In a sense it's a dodgy time for
The Tourists. Although they have a
hard-core of devoted followers, they
are a group whose audiences in the
past have been ““topped up'’ by that
most fickle of punters — the person
who goes to see them on the
strength of their Top 20 hits. Their
absence from these shores, and
more importantly the charts, has led
to disappointing turn-outs at some
of the early gigs on this tour. When
| saw them at the Hammersmith
Odeon, there were a lot of empty
seats. However, that said, there
were even more empty seats once
they started playing: everyone was
up on their feet from the second
number

““The American experience has
made The Tourists more
aggressive,’’ guitarist Dave Stewart
told me as we sat in their publicist's
office. “'It reinstated all the things
we believed in when the band first
started. We were talking to The Jam
and they say the same thing. Every
time you go there you think, ‘this Is
what we're up against’.”’

So the Tourists have returned a
sharper, re-focussed group, but
what about the effects of their
absence on the British market?

“Obviously because we’ve been
away and we haven't had any

ublicity or any singles out, the
ge inning of the tour has been half
full instead of full, but that's alright.
We've been really enjoying
ourselves and so have the people
who've been there.”

There is a sense in which the
Tourists may even be pleased not to
have so much attention drawn
towards them by their Top 20 hits

It was a bit out of proportion
with ‘1 Only Want To Be With You
— the poppy side of it was really
overplayed by evev’body. and if you
listen to the rest of our albums,
apart from a couple of songs which
are more sori of throwaway fun
songs, it's nof really like that The
throwaway fun songs became
phenomenaliy successful that's all
— so what can you do?"’

The Tourists are a difficult band
to categorise. There seem to be two
conflicting images of the group. On
the one hand, Dave Stewart sees
them as a serious rock band of
capable musicians, writing
meaningful lyrics and songs and
making a genuine, worthy
contribution to that genre. On the
other hand, they are often written
off as a shallow pop group with a
glamorous girl singer, who did that
old Dusty Springfield song. The

DAVID SINCLAIR gives up the ghost

of all proportion to the reality.

To us our first album was easily
comparable to The Jam'’s first album
and 1o all those kind of groups —
our contemporaries. But we just got
absolutely slaughtered as soon as
we qus a cover version of somebody
elsg s song, and ever since then
we've had bad press, even though
Ioad; of other people do cover
versions of songs. We've made
three albums and that's the onl
cover version we've ever done.’

“_The music press don't think
we’re even valid enough to do an in-
depth kind of interview with Peet
(Coombes) who's written three
album's worth of songs, and to us,
they're really strong statements.
Because of ‘1 Only Want To Be With
You’ and the way we look, which to
me is really superficial, we've
always been written up as a pop
band like Dollar or Racey or
someone like that."

Another image problem that
continually haunts the band is that
of it being Annie Lennox plus
backing band.

**Out of all the bands who have
?o! female singers . . . you try and

ind a picture of Annie at the front.
Annie's never worn anything
revealing. We've always tried to
keep it as group shots with Annie at
the side or the back. And yet she's
singled out. The frontwoman.

“I'll tell you something — this guy
turns up in Edinburgh to do an
interview for Melody Maker, and
instead of Annie, we sent Peet to
do it. The guy's sitting down with
his photographer and Peet comes
in. ‘Hi, I'm Peet, | write thessongs
for the band.’ The guy turns round
to his photographer and says,
‘Another wasted journey — if ;
Annie’s not coming, we're not doing
it.

“‘We're just completely pissed off
with the press in general; have been
for about a year and a half. We
don’t mind if there's a review and
we know that the guy has done
some research, knows what we're
singing about and doesn't like it.
But what we tend to find in reviews
is bits of other reviews — and the
general concensus of a paper is
that's the way the Tourists are’ and
the review has been written to fit in
with that concensus view."

usicians always tend to
regard criticisms of their
music very personally,
and insofar as their
music is an expression of their
(collective) personalities this is
understandable. Where the criticism
becomes literally personal as in a
Graham Lock feature in NME
headed: “‘The Tourists talk about
suicide — Graham Lock wishes they
did", it's difficult to see how they
can take it any other way. The
Tourists have evidently become
embittered by their lack of critical
acclaim, and Dave told me that at
the time of recording their second
Album ‘Reality Effect’, their
confidence had been so shaken by
the critical scorn heaped on their
previous efforts that the quality of
that album was severely affected.
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Tourists aren’t “‘hip"’ (nor | suspect
would the Beatles have been if
they'd started up in 1977) and are not
going to appeal to that hippest of all
sections of the music business —
the press. The reason for their
frustration and rage is that they
believe they should be taken more
seriously, and | sympathise, but
their music is there on records for
people to listen to and make of it
what they will, and if the press
don’t like it, there's thousands of
people who have bought the
records, gone to the gigs, and who
obviously do like it and take it
sallnuslr There's plenty of groups
who feel just as intensely as the
Tourists a sense of frustration at
not being taken seriously, who
haven't even had the opportunity of
recording an album. | mean it's all
relative isn’t it; sticks and stones
may hurt my bones . . .

As for Annie being thrust to the
forefront; well — having seen the
group at Hammersmith, it's hard to
see how any amount of photographs
of the group with her at the back
will detract from the fact that
onstage she personifies the
Tourists in much the same way as
Jagger does the Stones. Drummer
Jim Toomey does an enthusiastic
job, bassist Eddie Chin stalks the
back of the stage, the mysterious
oriental, Dave Stewart stands stage
right, playing crisp guitar
punctuated an occasional twitch
of the IeF and swivel of the hips.
Stage left, and looking completely
nondescript is Peet Coombes,
guilar and superb harmony vocals.

ut however much of a driving force
he may be musically, visually the

show is Annie's. Black skirt, Irlnrtd
leather waistcoat, pink gloves, pink
scarf tied round her sixties bouffant
hairstyle, and even a pink tipped
microphone, she storms and stomps
her way through the set. She talks
to the audience, gets them on their
feet, and of course sings in that
crystal clear voice that (together
with Peét's harmonies) is so
instantly identifiable as the
Tourists’ sound.

he is also a charming and

articulate person. Having

chewed over the problems
of misrepresentation

with Dave, | asked Annie what
the Tourists were all about:

“We’re not about cults, and we're
not about elitism, and we're not
about minority groups particularly,
although some of the songs cover
those things.”

Dave: “We’ve always sung about
emotions and personal politics as
opposed to ‘on the surface’
politics."

Aniiie: “The Tourists are in the
old sense of the word a pop group. |
don't like the new word ‘pog o)
think it stinks, and | don't think
we're about that. We're certainly
not about Sheena Easton pop if
that's what ‘pop’ means which to
me it does.”

| asked her how she'd enjoyed
the visit to Aberdeen, her home
town, during the first leg of the tour
and an interesting discussion on
rock band lifestyles ensued.

‘““Aberdeen? It was very brief. It
was a bit upsetting because |

latter is the image that Dave feels And yet | wonder if they've over- alking about screwing some chick
the music press has mistakenly reacted to the press. In my e{es while his mate’s watching and
latched onto. and perpetuated by the Tourists are a pop group in the tossing beer on her . . . | mean . ..
their coverage of the band. The true | honourable tradition that started fant - you know . . . let's meet
image actually lies somewhere with The Beatles. However, with the the nex! voice of ireland. "
between the two, it's really a splintering of rock into so many “And he would criticise the
question of where you lay the different strands, some fashionable, Tourists not even realising that
o:‘nph:sis but Dave feels strongly :::n“i not, bt:'ln%i:"'pop' group"'::: we're covering far mmm
that the ephemeral, girl singer plus s a vastly erent proposition 2 A
band Imlgpe ms.haﬂ? e uppoul to what it was in the sixtles. The ANNIE LENNOX: | detest the word ‘star issues than the politics

THE TOURISTS audition a new
front person

haven't seen my mother for nine
months and | was only able to see
them briefly before we did the gig
and for about half an hour
afterwards, and we've travelled all
over the world since the last time |
saw them, and had numerous
experiences that I'd really like to
talk to them about. | didn’t even try
to get it across.”
ow do you find being a rock
star? v
“‘Well, | don't think I'm a rock
star."”
Well, how do you find that sort of
Iilas!’le?
“‘Its hard, very hard, It's not a
?Iamorous life. It's varY rigorous.
he only advantage of it is that |,
personally, am doing what |'ve
always wanted to do which is
perform. | expect most groups
would tell you that it's just a bore
most of the time."’
You say you're not a rock star.
““In some people’'s eyes, they
would say yes | am, bul in my own
self-estimation of who | am and
what | am, that plays a part, but it's
a very minor part. The Tourists are a
very major part but . . . (laughs)
Annie Lennox . . . Rock Star is just
ludicrous. | detest the word star. |
don't agree with it. It's a hackneyed
phrase. It's something that belongs
to Hollywood, it doesn't really
belong to nowadays. | would accept
possibly . . . personality.'”

ut it's what you make of it
isn't it Woqu you agree
with that? Presumably
if you wanted to behave
in a certain way you could.

Annie: *‘Yes, | could take
advantage of things, | could take
advantage of people.”

Dave: “‘“We're not the kind of
group who go ligging at gigs and all
those avchelypnl of rock star things
that you do.’

Annie: ““We just live the way we
do. | can't be somebody else apart
from me. I've met people that
people would call ‘stars’ and some
of them live up to that expectation,
where they're expected to be
something special. | met Stiff Little
Fingers a couple of days ago, and
they were acting like stars in their
eyes, by smashing ug a hotel room,
getting pissed first thing in the
morning — and if that's being a star
I'm not really interested . . . sort of
Ulster boy star . . . voice of the
youth movement in Ulster — | think
| bit despicable actually.”
‘“The ‘voice of the youth in

ilster’ to me he was saying . . .
rying to provoke an argument or
;omething, being very cocky and
saying — ‘Ah yes the Tourists —
why do you sell programmes at your
gl?s, ripping eople off?’ The next
thing he's tali to a roadie and
saying: ‘We’ll get this chick and
toss beer on her'. And he's talking
about a human being.

“‘This is what it comes down o
when we're talking about humnan

olitics. We wouldn't go on like

hat. We respect . So this
uy's the voice orl.rz?nd and he's

——




IAN GILLAN
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VEN Mr Universe isn’t
invulnerable. ..
Recovering from a

temperature of 104
degrees and ravaged by
bronchitis, our hero locks
like Superman with a dose of
Kréptoni!e poisoning.

ut the show must go on

and after administering his
controversial cure of whisky
and cigarettes, lan Gillan is
ready for anything. The
Manchester Apollo audience
sense that lan is trying to
shrug off iliness and they
reet him like Lazarus rising
rom the dead. Okay,
technically the show could
be bettered. lan has
ditficulty turning the power
of formidable voice to full
volume and sometimes he’s

reduced to a frustrated

whimper (no “‘Child in Time’
tonight), but the Apollo
sways two inches to.the left
and right after every song.
“Unchain Your Brain' is the
opening scrambler seasoned by ‘Mr
Universe’ and ‘No ‘Enr‘ Way'. Up
comes ‘Trouble' Mick O
introducing the bump "o’ gri
before two lones of gul
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in the back of the neck and
Gillah handles it like a circus master

a whip.
show jsn’t over as
owed by a raucous
¢ y updated version of
the show.
part |
ris

roﬂﬂ and a
love from Paula and Carol.
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we're doing.””

Gillan says that since leaving
Purplodpnssmn have been put on
him and various people have tried to
destroy his career. | quiz him
further but he won't say anymore

“‘Look, | can't go Into details but
some heavy things have happened
Everybody at Virgin knows the kind
of pressure I've n under. |
remember vividly when | wanted to
leave Purple. | wrote a letter
pointing out that the spirit of the

‘Call me fat

spine out’

and I’ll rip your

band had gone. Their reply was
‘Dear lan, do you think you could
stay on for another few months,
we've got touring commitments?’
They didn't even think about sitting
down and talking about the
problems. | was banging my head
against a wall."

lan has also been banging his
head against a wall as far as most
of the music press are concerned.
He's been crucified on more than
one occasion. One headline even
called his band ‘The Graveyard Of
Rock 'n’ Roll'.

**Call me fat and I'll rip your spine
out," he says. ‘‘People say | wear
flared trousers but I'm not wearing
flares tonight. People sar my hair's
too long, but I'll cut it off when |
like. | let it grow out and then when
n;? ends split | take a few inches
)

‘‘Most criticism is particularly ill
informed and dogmatic, | detest it.
They say | don’t sound like | did 10

ears ago when | was with Purple.
ow the hell can they make that
llegation? By my reckoning a lot of
those writers were seven when they
were that young. | dislike the music
press intensely at the moment."

Aided by large dollops of whisky
lan also detests quite a lot more.

“‘The politics that have gone down
in music for the past five years are
totally abhorrent to 90 per cent of

ow that it's winter McCoy -

the music - buying public. In the
early seventies English music was

BERNIE TORME

IAN GILLAN

respected throughout the world.
English musicians were the masters
of their craft, the first people to
take a simple rock 'n’ beat,
improvise on it and perform solos.
How the f--k can the average band
being turned out now play to

worldwide audiences and command
attention?

**The industry's shrunk and
instead of being pioneers, we have
to fit in with the American adult
orientated rock image if we want to
try and survive. Such a state of
affairs depresses me greatly.

'We must take great care with
the state and particularly the
integrity of music as a
contemporary art form."”

eavy words indeed but
they're sincerely meant
and they're not bullshit.
Whether you love him or
hate him, | think that lan is
sincere in what he believes in —
and he's also a born survivor,
Right, why did you decide on
‘Trouble’, the old Elvis song, as a
single?
I didn't want to do another of
our own songs and most of our

gles have just d to be

‘I love all
the old
Elvis films’

used for promoting an album or
tour. Also | think that if you n:e
somebody's else’s material you're
respected and people realise that
you're seriously trying to get a hit.

"I love all the old Elvis films. |
even forecast his death on a song
on one old album. Anyway. | was
lying in bed one night and the idea
to record ‘Trouble' came in a
blinding flash of inspiration. We also
did it because | liked the fee diddle
lee dee bit at the beginning. It

Pics by ANDY PHILLIPS

ds like the g of ‘Whole
Lotta Love’ although it's in a
different metre

It's quite ironic that Virgin should
have signed Gillan. He originally
tried to interest them in material on
the ‘Mr Universe’ album but they
turned him down. Later the
contacted him over ‘Glory Road'.

I left Acrobat on good terms,"
he says. *‘It was J’us( that they were
having a bit of difficulty — for
instance they couldn’t get my
albums into the shops quick
enough. Maybe they thought they |
were seeing the return of the
hippies. but we've met everybody
and it's a good family type of
organisation. They have computers,
but they're also human."

It's time for bed. lan has to be up
early the following day for a photo
session and a personal appearance
al a record store. The following
day's gig is at the Hanley Victoria
Hall and before the concert the
band are looking forward to their
day off. Colin is catching a train
home to Ashford after the show and
should arrive at Euston around
dawn. McCoy is planning a tour of
the local Stoke junk shops. He's a
man with an eye for bargains and
his house is stacked wit priceless
antiques.

Fortunately lan is feeling better
and in the dressin? room he's
boosted by some fan letters.
Tonight's show is more relaxed but
still packs punch. lan is at last a
happy man.

Backstage lan reflects on the
forthcoming Canadian and American
tour. The band will be going there
Shortly for the first time in years

“I think our name still means
something and on the tour we'll be
gllying the Agora Cinema chain

he venues are about London
Lyceum size with the same amount
of atmosphere. It should be good."

We somehow get round to talking
about John Bonham's death. And |
ask lan whether he feels that, as an
old campaigner. it's so easy to end
your life after a night's excess

“'No. not at all. | keep mysell fit. |
was upsel when | heard the news
but | don't think it has any
implications. | feel that I've lived for
300 years and as far as I'm
concerned | feel that I'm good for
another century
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BLOODY HELL! I've been
the mailman for hundreds of
Lears and nobody writes to

E, yet | let that blond
bleeder Sting take over my
page for one miserable week
and the Police get more mail
than I've had in a life time.
It's not fair . . . you don’t
love me. | don't know why |
bother . .

DEAR STING, Did you ever have to
change one of Joe's dirty nappies?
Francine Isaacs, London N13.

SLUG

PLEASE INFORM Sting that the
master of discipline he referred to in
an interview is called SLUG, not
Father Walsh This gem of

information deserves more space
than any John Connolly’s inane
rambling

Liam Lavelle, Tyne & Wear

OVERRATED

WHY DID the most overrated
repetitive worded songsters the
Police produce Record Mirror?
(Gawd knows — jealous Mailman) |
was disgusted when Andy Summers
stated that the Skids sounded hkg
fairies when he reviewed the
singles. | believe the Skids are
better than ever The Police’s latest
effort is typical of all their material
It has no meaning whatsoever
because they repeat the same line
about 100 times. What's so good
about that? The Skids always get
criticised in RM so for once publish
this letter and give them a little
credit for all the pleasure they have
iven me. And my message to the
gol\ce'? Crab off!
Gary Miller, Chester le Street, Co.
Durham

LIMP

SO, ANDY Summers thinks the new
Skids' single is imp wristed does
he? The Police have become very
rich by finding a hit formula and
sticking to it, thus draining it dry
The Skids have always been an
original and inventive band who care
a lot for their fans. They haven't re
released £6 worth of old hits in new
bags just to squeeze some extra
money from their fans. The Police
six pack was an insult to the record
buying public, just another unit in
their production line, another big
hype. Back in ‘78 | saw the Police at
the Nashville and bought ‘Outlandos
D’Amour’ really thinking they would
make good Since then however
they have become highly successful
and with this success has come a
need for safety which they found in
repetition. People will onlr buy so
much of a certain item before they
get bored and look for something
different — which is why the Skids
will succeed when the Palice fall

A Skids fan, East Ham.

QUE?

THE SQUARE on the hypotenuse
has been destroyed by pop music
and especially the Korgis

Ford Prefect, Lianelli, Dyfed

+This week's abstract thinker award
ol a record token.

BAGGY
NAPPIES

FED UP

I'VE BEEN reading your rag for four
years now and I'm getting fed up. |
keep looking for an article on all my
favourite singers like Perry Como
Frank Sinatra, Andy Williams and
Barry Manilow but all we get is
singers like Sting and Gary Numan
and other so called vocalists. | wish
this bleeding new wave was a
bloody tidal wave which would
sweep all such silly buggers out out
sea. Bring back National Service |
say, and capital punishment, and the
cat, and the birch, and maybe a bull
whip and suspender belts and black
stockings

Paul Humphreys, the least famous
person in Stoke on Trent.

TEPID

YOU HAVE often complained about
the standard of correspondence, yet
| feel this is partly due to the
content of Record Mirror which has
never really evoked a passionate
response. You generally play safe
by merely producing tepid reviews
and facts about the music industry,
which leaves you open to criticism
by your readers, because there are
no extremes | enjoyed the article
about Ronnie Gurr. It was refreshing
and interesting. If you were to ask
the bands and people whom RM
interviews about their opinions on
current affairs or a particular topic
you might have a higher standard of
correspondence

Gary Holdsworth, Machynlleth,
Pows.

+Next, you'll be expecting us all to
have PHDs. . .

NO PRIEST

| WAS excited to read about the
forthcoming Castle Donington
album, but reading through the track
listing | noticed a strange lack of
Judas Priest material. Are Halford's
boys lining up a new album?
Hopefully, Rob the 'eadbanger,
AC/DC fan 1068, Romford, Essex.

+ Only Time will tell, M'boy, mean-
while head for the hills while there’s
still time.

DANGEROUS

HOW CAN the record business be in
a slump when John Connolly wins
all these record tokens? With a
sweep of his RM he could turn the
charts upside down and inside out
Perhaps he doesn't need them
P'raps he's a home taper. THIS
MAN IS DANGEROUS! HE MUST BE
HUNTED DOWN!

The new wit of Scotland Yard,
Hythe, near Kent.

TELL THE TRUTH

| HAVE been a Status Quo fan for
the last seven years. | think they are
the best band in the world and the
new single certainly proves this
Just for a change | thought | would
buy a different album so | bought
Gary Numan's ‘Telekon'. What a
load of CRAP! | think this album is a
waste of money. | am now going to
melt the LP down and make a statue
of Francis Rossi with the vinyl. Why
people want to buy anything by Gary
Numan amazes me. The entire
album is very boring and | think
somelhm? should be done to have it
removed from the shops. LONG
LIVE THE QUO!

lan Adamson, Belfast.

SKIDS: fairies.

PEN PAL

DEAR MR Mailman, Thanks very
much for publishing my first letter
on your page Suddenly | started
getting all these letters from people
in the UK and they still haven't
stopped. So, although I'd love to
write to all the people, | can't do so
immediately because school has
gotten in the way. To all the people
that wrote to me and still haven't
received a reply, please don't get
mad. I'll get to you, even if it takes
me 20 years

Thanks, Rickey West, 868 St
Charles, Chom. Laval, Que Canada.
H7U 2Y8.

BUFFOON

ONCE AGAIN | have overestimated
your Editor's intelligence. On
hearing that an entire issue of RM
was to be devoted to the Police, |
expected a centre spread of the
lads Instead | found a leather clad
buffoon who was trying to work out
how to hold his guitar Your Editor
obviously has a mental age
somewhat similar to the number of
strings on Sting's guitar

A disgruntled Police fanatic, Paul
Fingini.

» But you're meant to appreciate
their minds, NOT their bodies . . .

Write to Mailman, 40 Long Acre, London WCZE uT.

VAN P

Remember, you have to complete
both the Popagram and the Xword 10
be eligible for the prize of an LP
loken. First correct entry oul of the
hat wins

NAMES
ADDRESS.

Solve the seven cryptic clues and write
the answers across (he puzzie so that the
starred down column spells oul the name
of someone who wants to go straight
Remember the clues aren’l in the correct
order, you have lo decide what the right
order Is

Naughty Scroop's in a tangle on love
drive (9)

Pictures of Lilly Puba quite change this
Philly soul star (5, 4)

Re-sound the Ash Alarm! Or they'll owe
you one (8)

A re-arranged dun tie makes a team or a
Judas hit (6)

Ug! Mary Ann changes for a glass man (4
5)

Loony Pam. I'd change apytime for Diana
2.3, 5

Translate 'Est thud' to discover
something bitten by royalty (3, 4)

LECTURE TIME

From Lawrence P. Yertkin
Professor of Exotic Languages
University of Chicago
Sirs

Risborough's review of the new
Police album, Kenyatta Mandata,
illustrates the dangers of a
magazine such as yours,
presumably devoted to the
advancement of popular
gramaphone records, allowing itself
to be drawn into academic
controversy. To unravel the
complications aroused by Mr
Copeland and Dr Risborough on the
question of Dakotan verb structure
would require more space than you
should allow

| might, however, go so far as to
point out this: Mr Copeland and Dr
Risborough are both wrong, almost
embarrassingly so. The fact is that
strictly speaking nyi is a participial
ending and does not apply to other
parts of speech. The controversy
arises, perhaps, out of the fact that
the Dakotas have no written
language, leaving Mr Copeland and
Dr Risborough to their respective
phonetic devices

For example, the ‘‘nyi"" of which
Risborough speaks may actually be
the ‘‘nayEE"" of Mr. Copeland's
chosen form of phoneticism_ In any
case, neither form is applicable to
either feminine persons or objects
unless they are in motion, doing
something. One of the more
charming oddities of the Dakotan
culture, as reflected in their
language, is the manner in which a
young girl "‘loses her cherry,'" as
the working classes say In the
course of her first act of sex (always
with the tribal chief, enjoying his
droit de seigneur), she enters the
conlugal tent proclaiming ‘Awa
nayEE,”” meaning ‘| am a girl" (or,
literally, "'} am playing the role of a
girl,” since “nayEyE" is a participle.
not a noun). During the period
between the rupture of hymen and
her moment of orgasm, she
murmurs over and over, in rapidly
rising crescendo, ‘‘Awa MU-nayi,"”
meaning *‘l am now a woman,"" until,
upon achieving orgasm, she shouts,

loud enough for tribal fathers

gathered around the tent to hear,
the simple unithong vowel,
“EEEEEE!" which is, in fact, the last
syllable of the “‘nyi"’ over which our
two scholars were quibbling

In any case, | should like it
understood that my sympathies are
with Professor Risborough. When
Mr Copeland last lectured at this
university, he cavalierly disregarded
the conventions of my department in
the structuring of his remarks,
ignored all questions, and persisted
in confining his condierations to the
sexual habits of American Indians
past the age of sixty. Later that
same day, the “little turd,” as
Professor Risborough so aptly
described him, arrived at our
English department dressed as a
member of Hell's Angels (boots,
leather jacket, aviator's cap, dark
glasses etc ) lo lecture on early
contemporary literature. When he
referred to the Browning poem as
“Poppa Pisses' we were generous
enough to disregard it as a lapsus
linguae, but when he repeatedly
referred to the Dickens classic as
“'A Sale of Two Titties'* we
recognised his attitude as one of
calculated insolence, and demanded
that he leave the hall

Andy Summers and ‘Sting,"" as
you call him, are fine musicians and
persons, giving Police music an
almost virginal purity which will
cause it to be recognised, a
hundred years from now, as
“‘classic.’’ Unfortunately, however,
Mr Copeland's attitude is so
reflected in his contribution to the
group as to give it a subtle leitmotif
with an effect comparable to musical
scores in horror films which
accompanies a scene wherein a
murderer departs a pleasant social
gathering to climb the stairs in order
1o seek out his victim_ While Strauss
waltzes emanate from downstairs
(Summers and Sting), a sinister
something-is-about-to-happen strain
(Mr Copeland) gradually takes over
to indicate the true nature of the
occasion. This is fine for horr% %
films. but unfortunate for the Police,
Respectiully, Lawrence Yertkin.

ACROSS

1980, Bob Seger LP (7, 3. 4)
Roadway in Wings (5)

The motor city madman (6)

m—-

10 ELOLP (8)
" Garoun that wanted to Forget About You
6)

14 They gave us the British Hustie (2, 1)
15 Bealles ilm (4)
17 Derek the head Domino (7)
19 The Clash had a White 4y
20 Flesh and Blood single (4, 3)
21 David SoulNo 1(4.4.2 2, 2)
DOWN
1 Anhitirom Xanadu (3, 4, 3, 5)
2 Rod Stewart LP (1,5, 2, 3, 4)
3 wr%ere The Eagles wanted to lake it (2,
. 5)
4 Tina's former partner (3)
5 They were working their way back 1o
you (7, 8)
7 The Stones rescue.(9)
9 Group from outer space perhaps (1. 1. 1)
12 The number of years after (3)
13 Group that had a Fox On The Run (5)
16 You may find him on the road wilh
Manfred Mann (4)
17 He faced the consequences after
leaving 10cc (5)
18 Don Juans reckless daughter (4)

LAST WEEK'S SOLUTION TO X-WORD;
ACROSS

1 More Than | Can Say. 6 Whatever You
Want 8 Anita Ward 10 Ure 11 Adverts 13
Hawkwind 14 Low 16 Nilsson. 18 Hol Shot
1911 | Had You. 21 Tragedy.

DOWN
1 My Way O Thinking 2 Ready And
Willing. 3 The Wall_ 4 Amerixa 5 Stardust. 7
To Be Or Not To Be 9 Airport 12 Nico. 15
Squire 17 Start, 18 House. 20 May
LAST WEEK’'S SOLUTION TO POPAGRAM
gn order of puzzie} Searching, Summer
un. Dreamin’ Frank . z b
Big Time, Tom
Hawkwind, Prelenders
Train "
IN|
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SHE DOESN’T

WANT

positive move you can make. If you
think this relationship is worth if,
stay and fight — if only for the sake
of the child/children. You, your
fiancee, and her friend should be
able to work it out together.

DEAF AID

FOR ABOUT two years now l've had
a fear of going deaf. | worry about it
all day long although | think my
hearing is one hundred per cent
good. When | saw the doctor, | told
him | was worried because of exams
I've been taking. and he's
prescribed me valium for the past
two years I've never let on about
the real cause of my worry

I listen to music a lot, and my
mum once said if you listen to it
long enough you go deaf Shall | go
back to my doctor and tell him the
real cause of my anxiety? | wouldn't
blame him if he was really annoyed
after all this time
David, Kent

* Everyone has irrational fears and
anxieties sometime. Most people
ﬁush them to the back of their

eads and forget about them.
Others, like you, work through them
painfully and consciously. Now's
the time to complete the process
and leave this one far behind you.

It's highly unlikely that you've
damaged your hearing by listening
to the relatively low volume of
decibels available on even the most
powerful domestic combo; although
research has shown that rockfans
who regularly bash their eardrums
with the highest possible decibel
range at gigs over a long period of
time may have damage later in life.
You say your hearing is good, so
set your mind at rest by asking your
GP to give your earpieces a
thorough check-up. And, while
you're there, why not ask him to
bring you off the valium slowly too.
When you're convinced you don’t
have a hearing hassle you won't
need it.

NO SEX

I'M 18 years old and feel that I'm
unable to have sex because the skin
on my penis does not stretch
sufficiently to pull back. I'd like your
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advice, (however obvious the
solution may be), about how to sort
this out. | can't talk to my parents
about it at all

Alex, Glasgow

* If your foreskin doesn't easily pull

forward over the head of your penis,

don’t try to force it. From what you
say, it sounds as if you have a
condition known as tightness of the
foreskin or “‘phimosis’’ which is not
uncommon. See your doctor. This

Edited by SUSANNE GARRETT
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can quickly be rectitied by the
removal of a small part of the
foreskin, a minor operation carried
out under local anaesthetic,

circumcision. Make an appointment.

You'll kick yourself for taking so
long to end your problem

TOO YOUNG?

I'VE MANAGED to buy two tickets
for The Jam concert at London
Hammersmith Odeon on November
19. but now I'm worried in case |
won't be allowed in. I'm 13 | know
this must sound pretty silly, but |
really want to see them. The friend
I'd be going with is nearly 18
Sarah, Milton Keynes

* No problem. Hammersmith Odeon
say they have no age restrictions

whatsoever. Their only reservation
is that no one aged under 18 can be
served at their licensed bar. But
club and dance hall venues, with
strict licensing deals to follow can
and do vary in their attitude to
admitting the under-18s and under-
16s too. Before setting off for a gig.
it's always best to ring before you
g0, just to make sure. Even belter,
make sure you know the position
before lashing-out on tickets in
advance.

*Problems? Need some
information? Write to Susanne
Garrett, Hrlp, Record Mirror, 40
Long Acre, London WC2. Please
enclose a stamped addressed
envelope to ensure a personal
reply

Bounmouth
Cardiff-Top R
Swansea- Top

Sheffield - Top
Glasgow Uni
Edinburgh Un:
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ONTINUING our
series of Scottish
country dance bands
Orange Juice
Suddenly the mist clears and
there's Orange Juice. Four ragged
individyals whose musical roots and
appeal lies somewhere betlween
Creedence Clearwater Revival, The
Byrds, The Loving Spoontul, The
Veivet Underground (circa 1969) and
The Zombies. You could add and
subtract names all day
To the outsider the Orange Juice
music and lifestyle seems strange
Musical styles creep in - pausing as
they are at the moment in country
Their first single still sounds like
Steely Dan in places Classy pop
A friend of mine once wrote that
Orange Juice laugh at things no one
else understands
He’'s right. The Orange Juice
world is very insular, hard for an
outsider to comprehend or
penetrate. Not by their deliberate
n, il's just that common ground
t strikingly obvious Orange
Juice are much more accessible
through their songs
James Kirk plays lead guitar with
Orange Juice He doesn't speak
very often in the interview situation
in fact in the majority of cases only

HILLBILLY

HEROES

Billy Sloan on the latest
phenomenon from north of the

border: ORANGE JUICE.

when forcibly promptea by the
others. He finds the interview
situation slightly less of a chore
than bassist David McClymont who
doesn’l speak at all. Kirk though
thinks about what he wants to say
Discussing the varying musical
styles which will occupy the first
Orange Juice album, due early next
year, he suddenly punctuates the

conversation with the following

"It's like that Billy Joel song —
‘New wave, new day, it's still rock
‘n' roll to me'

“'We'll start with disco, country
and western, new wave, wide tie
rock, narrow tie rock, tie dye rock -
this could go on for at least another
minute "'

Simplified by the others, as Kirk's

Pic by Peter McArthur

o 4

and James Kirk (no relation).

statements always seem to be, it's
agreed that the Orange Juice album
will be a *‘positive hotch potch of
varying musical styles '’

The Orange Juice quartet is
completed by drummer Stephen
Daly and singer and rhythm guitar
player Edwyn Collins. Daly has an
instantly likeable personality and is
genuinely friendly He also
concedes o a lot of my arguments
made in our discussions, without
discarding his own viewpoints
which he admits are pre-conceived
and sometimes biased

Collins on the other hand was
described to me as being potentially
one of the best interviewees around,
provided he's in the mood

He is frequently entertaining, very
perceptive, witty on occasions and a
monologue-eer of some distinction
At the other extreme he strays
towards being naive and downright
childish; saying nonsensical things
for seemingly no reason at all, then
drowning himself out with loud
infantile giggles

Orange Juice started life in 1977
as The Nu Sonics, practising in
bedrooms and playing a few gigs
here and there. In January of last
year they began to take things more
seriously working towards actually
putting something on record

Edwyn- ““It's not meant to sound
flippant, but we were just seeing
how much we could get away with
We still do when we're onstage. It
hasn't really changed that much,
except a change in our musical
ability. That's all '

n December 1979 they recorded
‘Falling And Laughing’ which
was released the following
month by a friend Alan Horne on
their own Postcard Records
label
In August they released their
second single ‘Blue Boy’ - one of
the first real pop treats of the
eighties - and continue 1o be
involved with Postcard. As do Josef
K from Edinburgh and The Go
Betweens from Australia But that's
another story
The first discussion is held in the
flat of McClymont. A huge, cold, dim
room; most of the talking is done by
Edwyn and Stephen. The first frigid,
faise, artificial interview situation
We talk about Orange Juice's
palatable pop
Edwyn: “There have been
approaches from larger companies
to Josef K, but not to ys
““We're not very palatable for a
daytime audience - definitely not

with the new Joy Division groups
coming up '

ORANGE JUICE: Stephen Daly, Edwyn Collins,

David Clymont

James: "‘We just need to be
garnished along the way to make us
a bit more palatable "'

Edwyn: ‘It wasn't meant to be
premeditated, but ‘Blue Boy’ was
supposed to be a rock ‘n’ roll
single, and the next one will be
something different still. In each of
the records, we want to make them
something else, moving into other
areas of music because we don't
play that kind of up tempo
psychotic country and western all
the time. That will be reflected in
our next record

““When we do our album we will
have different producers for
ditferent tracks and perhaps do
different tracks in different studios -
so we'll have a different feel on
each song. They will each be a
separate entity, just a collection of
songs."'

| mention that | feel that through
their two singles they've achieved a
fairly distinctive, individual sound

Edwyn: ""Our sound is not yet as
distinctive as perhaps we'd like it to
be. It includes the styles of music
we listen to but it's still pretty rough
around the edges. We've just
welded a big conglomerate of
sounds together and you can still
see the joins. Once you're not able
lo see the joins it will be pretty
great "’

Edwyn: “With every successive
provincial musical movement the
quality has been diluted. The last
one was Liverpool, and from there
they've gone o Glasgow. There's
Just nothing in the Glaswegian
music scene that's comparable to
the Liverpool music scene. | just
think it is wish tulfilment on the
part of certain journalists because
they always feel the need to come
up with something on the level of
the Bunnymen or The Teardrop
Explodes, or whatever the last bi
thing was. It's the constant searc
for something new, and that's how
the further it continues, it's
becoming more and more diluted.

“Ideally we'd like to create a gap
between the music biz and us - the
angry young musical mischief
makers. We refuse to bow down to
these big daddies whose infinite
wisdom we question."’

Alan Horne sums Orange Juice up
far more easily He says.

““The new Orange Juice record
could make your day It could give
you a bit of a lift - a two minute
buzz. It's really all you can do with a
pop record these days.’

In the time it's laken o read this
you could have played four Orange
Juice songs
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The Hitmen
try to
geta

piece of
it. RONNIE

GURR gets
alot

H THE American
dream. It goes this
way

It's a Friday night (and
people just got paid presumably)
it's Long Island and it's a beach
club. The polished niterie sits atop a
private beach of the whitest sand
this side of the Seychelles and the
moonlit Atlantic runs warm and wild
in the moonlight. On the shore lie
two seaweed entangled masses
One is a suitcase and one is human
a rock journalist

The sound of a band
soundchecking meets the roar and
crump of the breakers half way up
the beach and our man knows that
this i1s the place. On hands and
knees he crawls past the alfluent
early weekending barbeque sel and
s ars into the plush interiors. It's

b a long swim — two weeks —
and the journalist is understandably
both tired and angry. ‘‘Christ,"” he

roars as he dries himself off with a
Hitman's towel, “I've heard of
cheapskate record companies but
that was ndiculous. Airfares aren’t
that expensive ’

Welcome to Long Island, USA
home for one night only of The
Hitmen. The joint jumps to
remarkably good current pop (XTC,
OMITD. The ‘English’ Beat, Skids,

bt e Y:

Undertones etc to name the cream
of the Brits) and luxuriously clad
boys and girls frolic and sip
luxurious cocklails The band troop
on and one is immediately struck by
their Englishness Even guitarist
Pete Glenister's American
surgeon's shirt can't disguise the
fact that these lean lads with their
scruffier appearance (it's regarded
as chic rather perversely over there)
have fought their way over from
economically battle scarred Blighty

The band, | should have told you,
play tight, solid and good

Their set features all that's best
about largely non-trend following
music, the English pop of the new
boys who hold old rational rock
values, that means songs — begin,
verse, hook, bridge, verse, hook,
etc, end — near and dear to their
hearts. A novel twist too

On lead voice and usually non
existent Telecaster is Ben Watkins
a frail tousled haired beanpole with
baggy khaki pants and a merchant of
melliflous style. Drummer Mike
Gaffey and bassist Neil Brockbank
bounce in time. Pete Glenister in
smart, less baggy than Ben,
trousers and that peachy V-neck
short angled sleeve surgeons shirt
and swept back short hair looks like
a svelte Dr Kildare clone (more on
that in a while ), while Stan
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Shaw the keyboard playing Norman
Wisdom-as-a-boy lookalike, plays
like his keys were on fire

Impeccably neat they are too with
a high standard that seems to have
gone to the wall with some of the
youngsters in combos these days
Yes, The Hitmen are the pukka stuff
Their name should only be ominous
by virtue of its relevance As I've
said before these boys will run and
run

Set over, the dancefloor begins to
take on the appearance of a Roman
orgy, people stumble, collapse and
are dragged out One chap even
dropped his pants and was
wandering round the dancefloor with
his strides flapping round his
ankles

Ah, the American dream, it goes
like this

UTSIDE IN the parking lot
two cars stand alone. One
1s surrounded by giggling
fillies, who seem to be the
objects of affection for
three or four of the baaaddest
muthas around, the other belongs to
the band
Winding down the window of the
bandmobile one of our company
yells in a Mid-Atlantic slur, "'Take no
notice of them gurls, they're all
faggots.”' Then we drive, hotly
pursued by these veritable
mountains of men. We seem to have
offended their masculinity
somehow. This | realise some 10
miles up the motorway when they
draw level on the freeway at 90 mph
and attempt-to force us off the road
My suspicions are further confirmed
when bottles start hitting our
paintwork. A rapid deceleration
however and a five mile reverse
back up to the previous turn off and
British igenuity triumphs yet again
Ah, the American dream. It goes
this way

FEW days previous things
are less frantic than the
above James Dean-like
scenario. Peter Glenister
and Ben Watkins talk to me
below decks on a round Manhattan
boat trip. Now this is the real
McCoy Over hot dogs and Coke we
gather copy, the quotes
interspersed with gasps as we, in
awe, pass the Statue Of Liberty,
Ellis Island, the boardwalk where
Dustin Hoftman did his training in
Marathon Man’, and the sewage
ships that take the Big Apple's crap
down to the sea. Here's the meat
whilst in motion

When Pete Glenister, munching
on a hot dog calmiy states, ‘‘yeah,
I've done a fair old bit of anal
surgery in my time,’’ one sees that
this boy is a natural when it comes
to good copy. In fact, the above
statement is true and does not refer
to his sexual proclivities. In fact,
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Glenister, after being educated in
Sevenoaks ('‘an extremely dull
place') and on leaving Cambridge
went to the London Hospital where?
| did my general training then
house surgery then | packed it in to
do this." It becomes clear that
Glenister must have been a diligent

ractitioner. On his return from ‘The

mpire Strikes Back' his first
comment after expressing his
enjoyment of the movie is, *'Darth
Vader must have really bad
empyema.'' This apparently is a
collection of holes in the surface of
the lungs and results in heavy
breathing and if taken far enough,
death A real education this isn't it?

| ask why he decided to forsake
the unstable security of the NHS for
the unstable security of a band?

PG. | enjoyed medicine bul |
always wanted to do this and that
was the first point where there was
a break and a chance to make a
decision and | lhou?hl if | don't do
this now | never will "'

Our other gallant sailor that fine
afternoon up the Hudson is Ben
Watkins. *'l was a chorister at
Chichester Cathedral, that was an
experience Then | went to Wells
Cathedral School to study the violin,
decided | was terrible at it and
slarted my first band. Left school at
16. went busking for a year Next
band Rainstorm were a heavy metal
band whose claim to fame was one
very drunken tour with Frankie
Miller. Then my last band was 10U
who had a terrible single out on
DJM."

Watkins and Glenister met through
a guitar building friend. Watkins
played his latest demo and Glenister
thought the voice was great. From
there on in the working relationship
blossomed. Then the pair met Mike
Gaffey (drums) and Neil Brockbank
(bass) who had played together in a
band called Buster Crabbe; what is
known, | believe, as a seminal band.
After one unsuitable keyboard
player, in came Stan Shaw, a man
who had performed keyboard chores
on Elvis Costello’s first album and
who had nlaved on Nick Lowe

sessiot ‘her twist. It could be

argued ough Shaw's lineage,

they ¢ Jurists and Costello

was in ed by them. Perhaps.
The ci “m that traces of

Costello ..e there are rebuffed like
so. Pete Glenister: ‘I think it's a bit
of a silly criticism because the
lineage does go back to Van
Morrison via Bruce Springsteen,
through Graham Parker to any
guy that sings songs. | mean, if
John Lennon got ug and started
$inging songs like he did in the past
they'd say he sounded like Costello
because he sings songs with a
commited delivery. The press like to
clone you but you don't really know
what you sound like until you start
to play. We just play the kind of
material we like to play and how it
sounds is for other people to say

Do you think we play like Costello’s
band?"’

| reply, | can see hints

‘| think we have a lot of the same
influences,"’ replies Glenister. ‘‘He
listens to a lot of varied kinds of
music and we have very Catholic
lastes and genuinely like pop music
plus a load of other things "

Another aside here Keyboardist
Shaw is a qualified psychologist and
an authority on alcoholism His book
on the related subjects is regarded
as authorative in its field and sold
very well in the US. Mike Galfey
being the band's resident alcoholic,
Shaw is regarded as a valuable
acquisition

Back to the flow The Hitmen are
still young. Their first single was
recorded on a Revox in the band’s
rehearsal rooms in Waterloo
Apparently the rumble of the
passing trains can be heard on it
the cost, £50. Then the master plan
became formulated. Local Yank
bands, almost without exception,
are the pits, totally clueless when it
comes to quality or vitality. The plan
was to take the band over to New
York and let them work the area for
six to eight weeks. Have the band
been living well?

Glenister laughs '‘Not really, no
We haven’t had a lot of money. But
roughing it here is a lot smoother
than roughing it in Britain that's for
sure. And they do treat you well
over here. The gigs are more
enjoyable because you're not
treated like a lump of shit as you are
in Britain and particularly London
It's a privilege for you to play
anywhere back there. Ben: “If you
get a free drink you're lucky,
whereas over here we get a free
case every night. You get treated
like you are a working person '’

Pete. “'The nice thing about
audiences here are they're up for
grabs. They don't go with
Rreconcelved ideas. They want to

ave a good time and they want to
like you. They're not sectarian
audiences like you tend to get in
Britain, they're out to enjoy all kinds
of music and that is great for us cos
we're nol a sectarian band and we
won't ever be. | think that is one of
our real strengths '

The move to the US seemed to be
successful. First engagements were
for around the 100 dollar mark and
the last were for a 1,000. The moral
then would seem to be Go West
Young Man!

The reality of the American dream
though is the transience of it all
One day you're being chased
bottie-throwing truckers down the
coast freeway or you're cruising by
the world Trade Centre, posing
against the Manhattan skyline with a
Coke and a hot - dog. And next?
You're supporting The Blues Band
on their tour of shit-hole college
drinking dens in dear old Blighty
For the Hitmen that is the reality

- but only for a short while.

——.——
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NOT OVER

THE HILL

OR GOING on four
years now, Adam and
the Ants have made a
career out of being
outsiders. Though they've
been slagged off by the rock
press on numerous
occasions, they've always

PETER SCOTT on probably the
most neglected artist of our

time: ADAM ANT

managed to carry on
regardless. Adam himself
seems to be a particularly
tough and determined young
man. In a way he's like a
kid's doll with a rounded,
weighted base (they're
called ‘Weebles’; my young

eighties.”’

sister used to have a set of
'em); no matter how often
you knock him down, he just
bounces back up again, with
a smile fixed permanently on
his face

Part of the reason for Adam's
unpopularity with the music press Is

ADAM: ““Me and Marco are the Rodgers and Hammerstein of the

that he has a thing about freedom of
speech He believes that '‘a writer
has the right to draw upon any
source material, however offensive
or distasteful it might seem, in the
pursuance of his work "’

To test this theory out, he's
written a whole series of horribly
scabrous songs over the past few
years, including ‘Juanito The
Bandito' (‘'He'd make love to a

reviews

PLUS reviews from leading brands
like Akai, JVC, Pioneer, Rotel, the
latest hifi news and pages of record

| IT'SALLIN THE NOVEMBER
ISSUE OF HIFI FOR PLEASURE
ON SALENOW

£3 OFF EMI
CASSETTES

See this month’s HiFi for Pleasure for our money-saving offer on
EMI C90 Superchrome Il cassettes. &

UYER'S GUIDE

An at-a-glance guide to major hifi gear, complete with prices. .

VIDEO

On review video cassette recorders from Panasonic and Philips.

'BLANK CASSETTE
SURVEY

Our annual, mammoth report on all the major blank tape types —a 1
must for all cassette deck owners.

=

®
for ple

hil,

®
asure

dog''), 'Beat My Guest’, ‘Red Scab’
‘Puerto Rican’ and ‘Rubber People’
‘‘Rubber people are charming
people / A hook in the ceiling. a
nice strong gag / Nicely wrapped
and strapped, baby-powdered /
Then lied up in a rubber bag

Let's face it, anyone who writes
lyrics like that is just asking for
trouble — right?

Adam i1sn't quite as bad as he's
been painted Though he often
seems to revel in his ““amoral’’
image. he is actually a pretty sharp
and intelligent bloke. He has a keen
(if occasionally misplaced) sense of
humour, and a unique lyrical style
His evolution as an artist has been
fascinating to watch

Adam recently teamed up with ex-
Rema Rema guitarist Marco Pirroni
and together with bassist Kevin
Mooney and drummers Merrick and
Terry Lee Miall, they've already
completed a fifteen-date 'Anls
Invasion' tour, and released one
single — a brilliant Ant-chant called
‘Kings Of The Wild Frontier” It
scraped the lower reaches of the
charts. but should have gone much
higher. As a forelaste of what to
expect from the Ant/Marco
songwriting partnership it was/is
tantalising to say the least

Right! Now for a quick question-
and-answer session with Adam._ |
don’t intend to dwell slavishly on
any irrelevant details, so if you're
looking for a potted analysis of
Adam's character, or some kind of
deep insight into what ““‘makes him
tick™, forget it. Too many interviews
these days read like either bad
altempts at meaningful prose, or
case histories in morbid psychology
| have neither the time nor the
inclination to delve too deeply into
the recesses of Adam's psyche |
regard him as a very sharp, very
literate, very tenacious person. He
usually tries to express himself as
openly and honestly as possible
and has a slight tendency toward
pomposily And that's all I'm gonna
say. Here goes

In retrospect. how do !ou feel
abaul the Invasion Tour

Adam. “'Oh, the Ants and myseif
were |usl warming up after the
fifteen dates. Having to return to
planet Earth isn't an easy pastime
Still, we will, | can assure you, S00n
be on the road on the second leg,
which may be called the ‘Frontier’

tour or something. Believe me. that

) is like
a shot in the arm. They all fight as

band (ie the new Ant line-

hard as | do. Marco and 'lomé writing
and polishing up songs for our
seco?\% album. We only managed to
present three néw songs on the
tour. consolidation and an exciting
show were our two main aims. | feel
we accomplished both fairly well

Could you say a litlle aboul "Kings
of the Wild Frontier ?

Adam ! wanted major
distribution for ‘Kings' and all my
new product. otherwise I'm selling
myself short. The song is an
honourable, optimistic declaration to
the various clans. | feel that
Antmusic attracts a very clandestine
audience. Not any 'Sham Army’ shil,
but a truly colourful. honourable and
proud group ol young people with
spirit and excitement in their
hearts "'

Does the phrase ~'We are the
family” reflect your feelings toward
your fans?

Adam “'Yes, we are a family —
and families are difficult to penetrate
emotionally But | feel that if | can
instill or suggest a pride in the Anis
in them, then the next progression
will be a pride and respect in
themselves In the next few months,
| hope to see a situation where an
Ants gig is more a meeting of the
clans and an 'event’ rather than just
another night out. Where kids who
have loved the Ants for three years
can mingle with kids who have Itked
the Ants for three months or three
minules *

o you'd hke lo break down
the barriers that exist
between all the various
youth groups?

Adam ‘I want to break
down the snobbery of dress: the
violence that accompanies a
different outfit or dress. | welcome
everybody to the Ants as guests ol
the group and its strong admirers
But if they come with the intention
of stopping the show or causing
trouble, they must look out! | will do
everything | can to prevent this —
without the use of Fort Knox-type
security. Surely the best way o
obtain their respect is by performing
and supplying them with an
atmosphere where they leel free to
express themselves as individuals
and not as a mob. "’

You now have quite a backlog of
unrecorded material; are there any
plans to release any of the really old
songs in the fulure?

Adam ''Marco and | both want to
put out the definitive versions of the
old songs — ‘Fal Fun', 'Beat My
Guest’, ‘Puerto Rican’ and so on —
as future B-sides | also have some
greal sixteen-track masters of some
of the old songs — 'Red Scab’
Ligotage’, 'Friends’ and some
others — and I've drawn up plans
for either two six-track EPs or a
mini-LP of some nature, to be put
out in a numbered. limited edition

I have been approached by
Beggar's Banquet and Deram 1o put
out those old songs as the next LP,
but that would be walking artistically
vackwards | love those songs, and
they will be in your home in a
special, well-planned, well-
presented, unusual format in the
next twelve months. But I'm not just
going to cash in for a mere 20 000
album sales. My work with Marco 1s
truly where my heart and loyalties
lie I'hooe you can understand that

Yeah | guess | can understand
that But just the same, | wish Adam
had taken either Beggar's Banquet
or Deram up on their ofter, and
released an atbum's worth of
material drawn from the old Ants
catalogue. Those vintage songs
deserve lo be heard The nex! Adam
and the Ants album should be out
around November-time all being
well I've heard a few new
Ant/Marco songs. including 'Ants
Invasion’ and the stark and powerful
‘Killer In The Home'. If they're
anything to go by, the album itsell
could turn out to be a very special
record indeed We'll see

By the way, | recently wrote a
personal letter to Adam in which |
jokingly suggested that he and
Marco might well turn out to be the
Rogers and Hammerstein of the
eighties. A lew days later, | received
an enthusiastic .eply from Marco
himself, writte1 on his special
“butch” notepaper (the headin
shows a Marlon Brando-type 19505
motorcycle hoodlum disrobing
artistically). “Dear Pete. Adam
showed me your letter, which | was
very llattered by — especially the bit
about us being the Rodgers and
Hammerstein of the eighties That s
exaclly what we're aiming for =

The mind boggles
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Three postmen had just delivered

my fan mail for the day.

A

locked.)

group of slender but determined
blondes were trying to get into my
bedroom.(Fortunately the door was

Suddenly | heard a yoice.

As the grey light of day crept up

strains of heavy metal gave way to the

really an unemployed teenager with a
pimple problem.

[ almost switched off.

first job.

Fortunately, I was too tired to reach
out for the off button.'Cos what DL'T
was on about was this “Action Special”
booklet,all about how us school-leavers—
girls as well as blokes—could get our

Like how to write letters to bosses,

how to pass for human at interviews and

lots of useful stuff like that.

Say no more squire. I immediately
cancelled lunch with my press agent and
sent off for my booklet.

A mere three weeks later yours
truly is earning £15,000 a week as the
new drummer for Britain’s number one
rock group. Thanks to DLT’s*Action
Special"booklet!

A note from his mother.

“Actually he got a job as a plumber’s
mate and he loves it. Well, he’s earning a
lot more than he got on the dole..”

r Post 1o DLT. MSC. PO BOX 101, London ET9NE |
Dear DLETam applying for your job on Radio One.

voice of Dave Lee Travis.

! s N sthe booklet
over the I()()ft()p\ it f()und me in my very If you're notin a generous mood, send me the bmf f'

But when youve just been offered
the lead in a new punk movie,it’s a bit
much to have DLT remind you that youre

I was idling the morning away with
one of my favourite fantasies, while
half listening to Radio One.Suddenly the

. nstead. -w‘
lavourite place. Now,Ive not got anything (much) I\.:n: - }
Bed. against DLT. AdaRe i |
; i

|
I
I
%
L — — —LETITRIR—————-
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RAISE

GFAHAM PARKER AND THE

RUMOUR

Hammersmith Palais, London

8y Mike Nicholls

DON'T GET EXCITED! The hell we

did — no less than he expected

us o or was delighted to do

himself. The usual unstoppable

momentum with which Graham

Parker's first British gig of the year
burnad confirmed that with one

Lob“ us exception there’s not a

rock ‘n’ roller in the world that can
maich him for power, dynamics and
yes sheer personal charisma

The irony is that despite thriving
on pure adrenalin, the always
remains in total control. His abin(y
to pace the set has always been an
ace card and the kind of self -
con'rol this requires filters through
into other areas

Like commercially, he's made
scan! progress during his four years
@s an increasingly respected figure
ye! this is in no way reflected in his
songs. He's not self - pity full
writing about his unaccountable lack
of luck but rather touchin
universal themes with an honesty as
convincing as the conviction still put
into his live delivery

You can’t have ‘Love Without
Greed’ and she needs ‘The Beating
Of Another Heart’. Though songs
from his last ‘Up Escalator’ album,
significantly the first real roars of
the night greeted its predecessor's
‘Discovering Japan'.

Personally, | reckoned that a
superior record and my mind wasn't
changed by the opening
‘Stupefaction’ and ‘Jolie Jolie’,

YOUR

aLASSES

routine songs from the last LP
erformed in a similar manner.
ocally, however, Parker was in fine
fettle, that control again coming
through to give that soul shod shout
a more melodious edge.

The same applied to ‘Passion is
No ordinary Word’ where having
switched to acoustic guitar, the -
song's ending stood out as
conspicuously as the dramatic mike
- stand swirlina on the proceeding
‘Howlin' Wind'. In fact it took it’s
familiar upward turn when h
disp d with axes altogether, a
ploy designed to increase the
excitement of the later numbers
where The Rumour really let rip.

Nicky Hopkins’ piano - rattling on
‘Devil's Sidewalk’ was immaculate,
but since it's unfair to single him
out on legendary status alone, let's
also hear it for Indrew Bodnar's
subtley insidious bass lines and the

pl t bination of
prowess and style courtesy of
lwin'gunaris!s Brinsley Schwartz
and Martin Belmont.

And no, Brucie baby didn't share
vocals on ‘Endless Night’ but it was
still the show's crowning glory
along with the obligatory ‘Hey Lord,
Don’t Ask Me Questions’ where
Geep finally removed his sharp
jacket to unleash a shirt as flash as
the lighting.

A wind-down with a new rocker
then a fast oldie for afters
confirmed theories about Parker’s
power, pacing but above all,

assion. In the face of difficult odds

e’s still no ordinary singer
producing just other sounds that
you hear at night.

XTC/CLASSIC
NOUVEAU/THREE MINUTES
The Lyceum, London

By Peter Coyne

THE EVENING'S two support

dis tions, Three Minutes and
Classix Nouveau, both had
something in common, in that they
su ssfully managed to bore me
ser € Three Minutes (a fake
me n, powerless trio) rejoice in
pla ) nonsense songs with

nd ous titles such as ‘Automatic
Kid Doom City' and ‘King Robot’
the alist's irritating cockney

wh was | imagine supposed to be
an.approximation of David Bowie
oft ypied, never equalled — how

ic Nouveau, who I'd
pre sly suffered, contain three

b p and an overweight
dr er wt ed to play with X
Ra 2x. Their absurd, ba
he singer has two voic ~ the
firs > Is a deep growl, the
fas able norm for poseur bands
tod and the second one a high
pit scream rather like an owl
be d with a bread knife
stage to a pre

ré ed tape of ‘Bushman
Pre nt’ (the engaging
ental B-side of ‘Making Plans
Fo el’) and lunatic applause
Ire vacked Lyceum. This Is Pop
s ed Andy Partridge
po iring the evening'’s se
car call that particular so
be | that popular when it
fir sased. XTC's rhythms are
10¢ redictable and dis ted to
eve yrk as real pop, but that of
coL 1s the whole point

It ild be an understatement t
say t old favourites such as ‘Are
You ceiving Me?' and ‘Battery

Bride went down well, never have |

set : Lyceum's patror 0
ent astic and energetic the
response o a band, but | must
cor XTC left me cold

A eir music matures and
bec s more accessible, XTC are
naturally and gradually becoming

«nd more popular. Colin
1ing's ‘Making Plans For Nigel
and 'Generals And Majors’ are
healthy signs of this Growth and

‘Towers Of London’, the new single
from ‘Black Sea’ proved itself to be
perhaps the most catchiest record
around

POSITIVE NOISE

Paisle}« Bungalow

By Billy Sloan

WHO would have thought things
would turn out this way? The fact
that Positive Noise have travelled so
far in such a short space of time is
in itself amazing

Positive Noise cite Joy Division
and Magazine as their chief
influences

The fact that Ross Middleton,
having recently discarded his
inhibiting guitar, looks, sings, moves
and feels like a Devoto / Curtis
crossbreed is unfortunate. It's just
that when Positive Noise stop being
themselves and start being disciples
at the foot of the influential altar
their appeal wanes

For most part Positive Noise are
better when stretching out from
within their own body. They can be
marvellously inventive as in the
gushing 'Ghosts' or the fast,
furious, insistent and Irresistible
rhythms of ‘Hypnotised'. But
suddenly they'll slip into the Curtis-
ish ‘Down There', or ‘The End Of A
Dream', a great song which for
some reason seems aimost totally
unsalvagable this time around,
infested by Magazine tints of sight
and sound. Positive Noise are
onstage and people stare blankiy at
walls, others read books, others
stare meaninglessly into the bottom
of their glasses. All are aware. And
all will buy a Positive Noise record,
because the band make good
records and will continue to do so

Their fear of the need for change
though is dangerous. They don’t
stop long enough to wholly evaluate
what they've got — which is often
something very good — and don't
seem saltisfied

More self analysis would be
beneficial, but | don't think they're
aware that what they've got
sometimes has an air of magic, and
change is introduced for the sake of
it

Pic by Paul Slatlery

WILD BOYS/EMOTION
PICTURES

Moonlight Club, London
By Jessamy Calkin

IT DOESN'T say much for
management at Cherry Red Records
that three of their bands opened
their tours on the same m?hl in
London. And so the Moonlight Club
was practically empty; no doubt
because everyone was leaping
around at Dingwalls

Wild Boys come from Coventry
They have been together for about
18 months, but this was their first
London appearance. And although
they seem a bit dated (black leather
jackets and some of their themes
and presentation strike 1977 chords)
they do at least write all their own
material and present it with
enthusiastic charm

There is heavy Buzzcocks
influence here, especially on ‘What
Can | Do If You Leave Me' and
‘We're Only Monsters' — a track
from Cherry Red's compilation
album — ‘Sent From Coventry'

Johnny T, bleached and gaunt,
came up with some interesting
vocals on '‘Sweet Lament' and
‘Memories', and Mark Extra showed
himself to be a very competent
guitarist on ‘Something Extra’,
possibly the best of the set

Al the risk of sounding
patronising, Wild Boys still have a

GRAHAM PARKER: unstoppable momentum.

lot to learn. They must learn not to
crash into each other on stage and
they muskearn to present their
songs with more confidence (Avoid
intros such as: ‘'l hope you're not
too bored with us yet."’)

Emotion Pictures are a totally
different idea. Their debut single,
‘They Say Space Is Cold’, is virtually
unobtainable, due to bad
distribution; and the band itself
being based in Stroud, London
audiences are largely unprepared
for them

But they are a slick and
professional five piece band whose
music is sufficiently enigmatic to
hold your attention for hours.

The set generally seemed to
embrace all types of music,
changing quickly and smartly in
mood; the three guitarists well
coordinated

Emotion Pictures are an effective
and entertaining band. They deserve
better than the depressing team of
drop - outs they were faced with in
the airport - lounge surroundings of
the Moonlight Club: | hope they get
it

GRAND PRIX

Marquee, London

By Malcolm Dome

RUMOUR has it that when Grand
Prix played the previous week at the
Marquee, they were so loud that by
comparison Motorhead sounded as

JOE — THAT’S
ENTERTAINMENT

JOE JACKSON
City Hall, Sheffield
By Jack Bower
JOE JACKSON is the ultimate

tistar. On stage he is casual,
relaxed and for a rock-star — almost
unbelievable ugly. Looking for visual
comparisons a friend jokingly
suggested the ‘Elephant Man'. You
can be sure that Joe Jackson has
made it solely on the quality of his

and not his image. Probably

ckson and his

mu
because of this
sudience have an aimost uncanny
(] rt.

n between songs he chats to

them as though they were personal
friends and they respond to his
every word with respectful
applause. The whole show has the
lR pervading atmosphere of high
and
ism.
ed through and {
bad thing. No songs were
troduced by name, because there
was no need.
it that | was the onl
the hall that didn't know heart
note and word that Jackson
had ever recorded. instead of verbal
introduction that band teased the
sudience with unfamiliar
Iinstrumental intros to very familiar
songs. As soon as the band played

person in

more than three notes of a familiar
tunes as if by magic, 2,000 pairs of
hands broke into spontaneous
applause.

owards the end of the gig
Jackson smiled and said “%ou've
been a really great audience. Give

yourselves a round of nﬂ)husa.' of

course the audience did just that.
He then if they had any
requests for the last number, to
which nearly everyone replied
‘““One More Time'"’ | have never
seen so much control over an
audience in all my life. Walking out
Into the cold air as the crowd called
out for the encore | wasn’t really

If I'd enjoyed the gig.

ckson had executed about
every cliche in the rock band book

All the old
lly Going Out

With Him’ had been played
brilliantly and the new numbers
which occupied the second half of
the set, while not being too
memorable, were okay. But when it
all bolls down to it my personal
tastes are irrelevant: I'm not a fan.
All | can say Is that Joe Jackson is
Joe Jackson and | can see why the
crowd at the City Hall last Saturday
loved him.

The Joe Jackson Band are great,
popular entertainment

if they're powered by a couple ot
half - dead Duracell batteries. Sadly.
tonight things were altogether
quieter and the decibel level was
lower than a students’ Franl And
whilst on the subject of money, I'd
be surprised if this quintet made any
sort of megabuck impraession on the
UK market. Simple because there is
no excitement or substance to their
music
They proved to be a keyboards -
orientated hard rock band (or
KOHRB for short) who although
slick, professional and stylised
decidedly lacked the stadium - sized
charisma and larger - than - life
extravagances of Kansas and co,
who they are obviously trying 1o
emulate. In short GP are competent
musicians stuck with nondescript,
rambling material and superficial
stage manner
ell, at least that was true up lo a
oint 'cos just when |'d given up all
gope, something lotally unexpected
happened. The band took off and
began to roar like good ‘uns. For the
final three numbers it was like
watching a completely new band;
their stage movements seemed less
torced and more naturally forceful
and musically the keyboards [ guitar
axis of Phil Lanzon and Mike
0O'Donaghue respectively began to
rowl out real ‘Battie Of The
gianels' - style all - action riffs. The
rhythm section of bassist Ralph
Hood and drummer Andy Beirnes
was galvanised into producing raw,
rockin' tempos. Balanced against
this sort of White Sglru - associated
earthy foundation, GP's three or
four part vocal harmonies sounded
an altogether more dynamic
proposition.

THE LEAGUE OF
GENTLEMAN/

MARTIAN SCHOOLGIRLS
Royal Exeter Hotel,
Bournemouth

By Oliver Gray

IT WAS a most unaccustomed
pleasure to walk into this somewhat
momentous homecoming gig and be
greeted by a sound so crystal clear
that | thought it must be the Exeter
Bowl's excellent sound system . It
wasn't

It was the world's most
dramatically improved support band,
the Martian Schoolgiris guu!e a
change from the amiable shambles
of a few months ago. With gymslip
vocalist Boy Wonder (she's a gall)
adding new improved keyboards, ex
101'er Dan Kelleher seemingly
rejuvenated on guitar and a rhythm
section which has tightened up
almost beyond recognition, the
Martians are now fit o beam
themselves down to another run at
the big time

Robert Fripp received a hero's
welcome from every last drippin
body dangling from the rafters o
this agreeable venue. Half - smiling
in a benign, professorial manner in
his grey suit and tie, Robert, a man
who transcends all fashions, played
host 1o a suitably eclectic audience
of either old pals or simply music
lovers proud to identify with him as
a musical ambassador for their
town

The music was pretty
Frippertronical, consisting entirely
of tidy, compact instrumental
sketches of stunnin:
adventurousness, often discordant
but never jarring. Fripp's guitar and
Barry Andrews' keyboards would
weave in and out of each other,
forming plaits and then untangling
them; meandering slightly but never
veering into irrelevance (nothing
lasted longer than three minutes).
The bedrock intransigence of Sarah
Lee (bass) and John Toobad (drums)
was almost frightening. Imagine a
more instrumentally upfront Tina
Weymouth teaming up with Clem
Burke and you're about there.

I'll try and sum up without gushing
too violently: The clarity of sound,
the instrumental skill, the
inventiveness, the intelligence and
the discipline of the League ol
Gentlemen made this the gig of 1980
for me. Despite Fripp's apparently
cold, intellectual explanations of the
pieces, they certainly communicated
emotion. The audience's
unanimously positi P of
the music must raise our hopes that
this venture will be one of Fripp’s
less transient affairs.




THE SOFT BOYS
Hope and Anchor, Landon
ny Ghent
been an integral keystone
icutely embarrassing British
movement' of 1978, the
ow turn their revivalist
15 forward a few years
Pink Floyd's ‘Relics’ through
ed By Clouds’ and produce
il reaction born out by those
1hist groups who fail 1o inject
g more than a tew milligrams
heir own personality; namely *'So

'-plece group comprising
for it) lead, rhythm_ bass and
the Soft Boys will probably
iny revivalist label bestowed
them but with the vocalist
the hairstyle's) nasal slur and
ingy, clean guitar tones,
" such as ‘| Wanna Be There
/nen She Comes' surfaced as
mimicry. When the band did
plt more uptempo numbers like
| Wanna Destroy You' (the new
Jle) the effect was a lot more
t and meaningful but let down
y the lyrics which were
completely meaningless or
indulgently abstract. |
*d the point did 1? Sorry, but |
ften have insects crawling
! my skin
powerful harmonies used so
the Mk 1 Soft Boys ‘Angle-
Lamp’ single are still in
1ce but on tonight’s songs
ecame aulomatically dated
he finger points confidently
the Beatles, even Ronnie
n ‘When She Comes’'. When
€ SO many new bands
with new ideas and fresh
irying to break through, the
s and their ilk (take a bow
and most certainly the
BHM) are merely clogging up
paths

manly hot and sweaty
rrtainly worked against

1 but | guess most of the

e think of themselves as

imals anyhow. Yeah man

) the good points. The

reat. They went down

en the Smirks lately?

LGIN MARBLES/MODERN
Y & 4

ystal Palace Hotel, London
Robin Smith
GIN MARBLES are the best
e the Beatles and the
) Stones. They have so much
and presence that any record
y should immediately sign
for £20,000 and think
elves lucky to get such a
The Marbles are absolutely

v not quite. The trouble with
Marbles is that they fire off darts
firections and never quite hit

There's a bit of Roxy
it of post punk there — and
odd bit of heavy metal in
rmer when the Quatro-esque
a Nieddu takes off on the big
Add to that the terrible
-s of the Crystal Palace Hotel
ave a night that won't
down in the annals of
KT .!l,vW,
the Marbles have
nination and a nice line in
ily persuasion for their cause
who else would have the cheek
t some of their early gigs
§ caplured on expensive video? Steve
i fidn't care a damn that he
b 15 pertorming in tront of a 20-
hair bound audience. He
ed his disgusting lurex green
| et and belted it out as if they'd
headlining at Wembley
Marbles have an oddly
1al repertoire, they can turn
the profound meanings (! think)
umn’' to the quirky
bopola of ‘Could You
y.' But it's enigmatic

ee-mir

y Né

)s like ‘Jane Is Innocent’ that
Marbles perform best as the
sally sweel voiced Steve, screwed
: es and spat venom. The

almost shattering

so we come 1o Modern Jazz

e bunch of tired old Bowie

S all baggy trousers, floppy
s and precious looks, more

ed to the heady atmosphere of

Blitz. They minced around for about
all an hour, leaving me quite

breathless with apathy

THE REVILLOS
Price’s College, Fareham
by Dave Jordan
IF THERE'S one thing | can't stand
and |

it's people gobbing at '.;;,

mean you, You pus-faced GIT!" Fay

Fife, with all the cultural finesse of a
Hell's Angel with an axe to grind, is
fuming at the disregard the gobber
In question is showing toward her
looks-to-kill, and the fuse has been
lit for a tense finale to a gig that
never rose much above the ordinary

It was, in fact, this personal duel
of wits between Ms File and her
antagonist that proved in some ways
more intriguing than the gig itsell,
for several times that glossy facade
that The Revillos characterise in
their music and visual decor
shattered to reveal a more
interesting face

The Revillos, you must know by
now, are those colourful,
cartoonesque, show-biz mentors, if
whose faddish, wacky looks don't
have you splitting your sides with
laughter, then their punch-powered,
catchy, loon-tunes won't either
they're a fun band — but are they
merely a fun band? Is it feasible that
they have missed out on the band-
wagon that they, as the Rezillos,
arguably pioneered, for it seems
that Madness, in the wake of post-
punk diversity, have already filled
the vacancy of ‘‘chart fun band"' and
with the Revillos seemingly counting
on their wackyness as singularly
important to success how much
scope does that leave them?

Musically too they have rivals
spot the B52's overtones in the mlg
track off their latest album ‘Rev Up
While their enthralling alacrity live is
second to none, when they do slow
down in numbers such as ‘Bobby
Come Back To Me', it only exposes
some musical versatility as mp as
their wilting quiffs. Sticking to their
stream-lined, blitzing set the
Revillos are raunchy and exciting
but perhaps the shortness of the set
(40 minutes) suggests as much how
well they wear, as how much they
put into their time on stage

FISCHER-Z )
Preston Polytechnic
By Alan Entwistle

IN A HALL that looks more like a
lecture theatre than a rock venue,
four young men are trying to
convince several hundred students
that white reggae’s alive and
kicking

But the message is too weak, and
only a small pocket of devoted fans
are dancing to the contrived rhythm
The music’s failing to reach the
soul. And sales figures in the SU
bar reach an all time high as interest
in the band begins to wane

And Fischer-Z play on Only
their classic near-hit, ‘The Worker
restoring any real Interest in the
band: And even this is only a
temporary measure, the audience's

way of trying to justify the outlay of

TERRY HALL: “I'm so boooo - red with the GLC."

an entrance fee. The we've-paid-
now-so-we'd-better-make-the-most-
of-it approach to finance

And during the gig, as things get
even worse, band and audience
grow further and further apart and
become so distanced that the
usually fast-talking and witty
guitarist/lead singer, John Watts,
reserves himself just for introducing
songs, and says little else

New member, Bern Newman,
must feel a bit out of it. Having been
no part of Fischer-Z's heyday and
joining the band now in the midst of
their downfall, he must feel.very
much a part of the wrong place at
the wrong time syndrome. His
proven skill as a guitarist, enhanced
by feeding the sound through a
synthesiser, going to waste as 10
CC meets Abba in a final, empty
showdown

The band offer little hope for the
survival of white reggae, and judging
by audience reaction tonight will
have to think carefully about the
style they should adopt for a third
album if they're looking forward to
acclaim

MARTIAN DANCE
Marquee, London
By Gill Pringle

ONE ROCKABILLY and one rock 'n
roll encore carefully positioned at
the end of a short set, consisting of
what could vaguely be termed as

unk psychedelia, ensured that

artian Dance fans would be
coming back for more

Already a small cult following have
developed their own dance routine
— exit the pogo and enter the push
To do the Martian dance one must
lift both hands into the air and
wriggle the fingers above the head,
something similar to an insect’s
antennae This must then be
followed by a sharp elbow shove,
catching the person next o you
unawares so that they fall on to the
floor. Sounds fun, hey? After a few
gigs practise it's not hard to become
quite proficient at it. Defining the
music it goes with is a little more
difficult

Martian Dance’s songs have an
instant appeal, whether it be due to
the persuasive soporific beat of the
drums or the interesting eerie
vocals and guitar worked over it, I'm
not sure. Thanks to drummer
Duncan Greis, some excellent
rhythm changes were achieved
during the set, so that although
each number was painted with the
same tin of paint, every one was
distinct from lhoe'&t:e;;' Shatt

While busy n ese facts 1
was odd to syu how delached the
band remain from thew audience.
Their fans seem to get very inyolved

O;:V'l 0 see the extent to e
Specials’ to their sta W o
One incident in p: showed
that although ready to encourage a
rebel stance. Dammers got more
than he bargained for on

] of the
right in his midst. Anxious to
disassociate his band with a limp
Tufty Club salute during

with their dancing while, almost
behind some invisible barrier, the
band continue as if they were alone

Singer Jeremy Lamont, who with a
quiff reaching down to the tip of his
nose really ought to enter Paula's
quiff competition, flaunts around his
microphone stand, occasionally
taking up the odd Bowie pose The
other three members of the band
seem content in being totally
absorbed in their music

Martian Dance have a certain
pretentious feel to them, but that
doesn't prevent them from being
extremely entertaining. Definitely a
band to see several times before
forming a definite opinion

JOHN KAY AND
STEPPENWOLF
Mayfair, Newcastle
By Aidan Cant

SELFISH geezer is this Mr Kay. Not
content with a second resurrection
of Steppenwolf, he's decided to re-
name his band John Kay and
Steppenwolf just to let everyone
know he's the star and the only
original wolf in the pack. Crafty eh?
No doubt he's put a lot of thought
into that name

Anyway. it's the usual Friday night
HM romp at the Mayfair with plenty
of headlice flying as the disco pays
Its own tribute to drummer Bonzo
with 45 minutes worth of Led
Zeppelin records. Strangely, when
Steppenwolf started playing, all
mania receded into occasional foot-
tapping and polite applause Maybe
their brand of southern boogie
(much here to compare with Lynyrd
Skynyrd) wasn't heavy-heavy
enough or maybe John Kay's all-
American macho-man pose and
eternal advertising of his Lee
Cooper jeans didn't electrify them,
I'm not sure

Still, for all that, the "‘new"’
Steppenwolf were reasonably
competent though never sparkling,
and in Michael Palmer they had a
guitarist who actually felt what he
was playing

On a lighter note, during 'Hey
Lordy Mama', Kay dispensed with
his guitar, took up his stance and
tossed the mike lead over his right
shoulder in the most marvellous
piece of ""look who's a star, then
I've seen this side of the last annual
farewell Frank Sinatra concert. Even
this failed to move the crowd, so the

only alternative was ‘Sookie Sookie’,

‘Magic Carpet Ride' and (inevitably)
Borgn To Bg Wild' Bang, bang.
bang, and the audience finally
submitted in a massed frenzy of
tree-flowing locks, and Steppenwolf
left with reassuring grins that they'd

be back again and again — at jeast
as long lsgn keeps «?&r tills full

CHRISTOPHER CROSS
Fox Warfield, San Fancisco
By Mark Cooper

CROSS MAKES ideal radio music,
faceless and bland with a touch of a
story to it and trinkling piano rills 1o
hook into your gilils. He has a high-
pitched voice which lacks emotion
but which sounds emotional
because of its pitch and he's
melancholy

It's unashamed escape music. a
chance for everyone to get lazy n
the most programmed way possible
This isn't peace. il's a pill Anyway
in 8ix months or so, Cross has been
able to go from the Old Waldorf to
selling out the 2,000-plus Warfield
Theatre

Their appreciation is increeddibly
loud throughout, almost 1o Cross’
embarrassmentt. There's cries and
whistles and an incredible roaarr for
the singles as if what they're
appllauding is their summer and
their ability to recognise the tunes
they've heard on the radio

Cross, himself, does
everything possible to dampen the
crowd's enthusiasm both for him
and for themselves. Bland is not the
word for this man's stage manner
Everytime the music stops we are
faced with another yawning gap of
fumbled introduction in which Cross
tells us how nice it is to be there
and what the next ‘little tune’ is
called. In tacl he comes over quite
likeably as being woefully out of
place on the stage. This is because
he belongs back in folksy Texas and
his music on the radio

Cross takes all the s0l0s on guitar
in a competent but meaningiess
fashion and remains ungainly all
night. He's not lake, he just doesn't
exist except al home with the wife
and on the radio

He works through the whole
album and a couple of new tunes,
exuding a wimpy middle-aged
deadness The audience screams
for more, regardiess Finally they
get their visual thrill (unless you
count a backdrop of the alburmn cover
that appears before ‘Ride Like The
Wind'), when the brown, bouncy and
pigtailed pretty Nicolette Larson
arrives on stage with Californian
smiles and hugs and puts some
traditional feminine colour into 'Say
You'll Be Mine’

She tries 10 sing a duet, Cross .
looks embarrassed. Alter all, the
man’s married. Lastly there’'sa
version of 'You Shouldn't Do That
knocked together in the dr G
room because '‘everyone knows and
loves a Beatles' song’ That aboul
sums it up. Lowest common
denominator c. And now
school's starts
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UFO, New Theatre, Oxford
By Chris Collingwood

IMUST admit | was a bit worried
Neil Carter joined UFO. Alter
sul Raymond had always
much to UFO's live
d Carter wasn't exactly
h eyboard work, and
e band at this year's
tival | thought my fears
med. But on this Friday
sold out New Theatre. |
> best UFO show I've

and that's no
28 Carler was

set slarters
2 power
yproach worked
of the songs. the
being ‘No

1 lost its

ess and became

mnto a

And treated is the word Both of
them are structured in very much
the same way ‘Long Gone' and
Make It Move' both start slowly and
build up to a riff that, in these times
of more heavy rock rifls than
unemployed Britons, are as fresh as
a nuggets denim jacket

Of the older songs (I say older
instead of old because all except
the encores are from the last three
studio LPs) ‘Lights Out' was superb
this revamped ‘audience
participation’ version going down a
treal, and the band also played 'Hot
And Ready' from the ‘Obsessions’
album. a live at Reading version of
which is the B-side of their new
single

The only grave error apart from
not playing '‘Boogie for George' they
made was missing off the
cataclysmic riff at the tail end of
Rock Bottom' and going straight
into ‘Doctor Doctor’, bul that's just
personal taste | suppose

After a final encore of (what else)
‘Shoot Shoot’ and a solo from the
new slimline Tonka Chapman, who
has at las! sorted out his image and
developed Into a stage force lo
almost rival the whirling dervish
Pete Way, the band retired and it
was apparent that this, more than
any before is destined to become
the classic UFO line-up. No trouble

YELLOW MAGIC
ORCHESTRA
Birmingham Odeon
By Kevin Wilson

YMO ARE Japanese Their record

company have repulably spent

300,000 on their world tour They
expect a loss Birmingham Odeon is
half empty (halt full) and the

audience sure is cosmopolitan The
band are introduced and then failed
to start, in fact it was hard to know
when they had started. They are all
dressed in white wallpaper shirts
black trousers, bright red arm bands
and no masks

The YMO (five fellers and a girl)
proceed lo estrange their expectant
audience. They all wear pilot red
head-phones and mouth pieces and
appear not to be aware that we are

Pic by Paul Cox

UFO: tighter than ever.

present All the pieces are
unannounced and by the fifth
number the pattern has been sel
it's all very — joke / pop / funk /
disco, very loud and badly
balanced, both in choice and
malerial technically When each
piece has ended, polite applause
breaks out Half way through they
do the new single ‘Nice Age' and
we are actually included at las!, and
then all the vocals are phased or
brocaded and the guitar is far too
dominant (I thought they were a
keyboard band)

‘Citizens Of Science’ sounds like
surgical appliance and just when it
seems bad sinking, they bring in the
girl for ‘La Fenne Chinoise' and
were saved, ‘Fire Cracker' follows
and were warming to it at last
Clapping (could that be crapping)
breaks out again and they are back
‘Cosmic Surfing’ spills into ‘Tong
Poo' and it's now bloody marvellous

Get your first taste of
Champagne!

GERALDINE HUNT  HIROSHI FUKUMURA

‘CAN'T FAKE THE FEELING’

b/w

LOOK ALL AROUND'
FIZZ 501 (7") HZY 5001 (12")

Already high on all Disco Charts!

‘HUNT UP WIND'

b/w

'CAPTAIN CARIBE
FIZZ 502 (7") FIZY 5002 (12")

Finally available as a single!

CHAMPAGNE RECORDS

Give you a reason to celebrate

Marketed by DJM

N
Y

but it's over, brief handshakes, bye
bye, cheerioh YMO

If ever a band got it wrong, YMO
did Techmeally they are probably
very good, but when you're playing
to an audience, play to an audience
not play for yourselves. | mean, they
didn’t even say hello or goodnight
or thanks or and as for the light
show well it was basically a giant
crossword puzzle, that occasionally
was effective (the end of the 'Fire
Cracker') but in the main was a
waste of time By the way Comsat
Angels were very good, good songs
well balanced and committed

Can you learn something YMO? |
hope so

melody They ware 1 catted
back lor an engora 1:'?!"“!!!0 Tygers
for three

DARTS

Hammersmith Odeon,
London

By Philip Half

YOU'RE PROBABLY surprised to
see a review of Darts in this fashion-
conscious paper Even though Daris
are still fairly consistent hit-makers
their credibility has hit a new rock-
bottom

Polite applause and a tew half-
hearted cheers greeted the arrival of
the nine colourful Darts “It's good
to see you. hope you're gonna have
a really good time, blah, blah, blah
We're gonna play you whal you want
1o hear except you can't ask for
requests as we've got a list 1o
follow, " said Griff, the nondescript
dark-haired vocalist (

We all heard what we wanted and
it was hard to fault the goods on
show Though at first the band
appeared a little stilf they soon
livened up, and proceeded to tuen
out an easy-going, middle-aged doo
woppy set

Many of the numbers are just 1o
musically slight 1o bother with, and
only the vocalists spontaneous
dances keep the crowds interest
alive_ | really did get the impression
that Darts are holding back and not
using their talents to the full

On rare numbers like ‘Let's Hang
On' and ‘It's Raining’, all four
vocalists use their considerable
vocal prowess to add a rich depth o
the songs

The variety of vocals on show Is
still Darts' ace card |f they went in
for more complex arrangements
Darts would be an inspiring lorce. At
the moment they seem to be going
through the motions and unless they
pull themselves out of this
professionally bland rut then I'm
afraid Darts will be committed lo a
depressing life sentence — playing
in front of uncaring cabarel
audiences

TYGERS OF PAN TANG /
TAURUS
Marquee, London

By Dante Bonutto

BY ALL accounts the HM scene up
north has become rather bitchy of
late. With the music of the hammer
and tongs persuasion still spinning
loot inside its media - blown bubble,
the Tygers' recent move towards the
big boys of bludgeon has provoked
a hostile reaction from some of their
lesser contemporaries One band
has even taken to pelting them with
glasses and with that sort of
pettiness currently in play, the
chances of the HM boom avoiding a
swift and sour demise look very shim
indeed

Still, the Tygers needn't worry,
cos on the evidence of tonight’s
performance they look quite capable
of outlasting any particular fad A
few months ago I'd probably have
thought differently, but new guitarist
John Sykes has done the band a
power of good, slotting in smoothly
alongside Jess Cox (vocals), Big
Dick (drums) and Rocky (bass) and
balancing fellow guitarist Robb
Weir's measured approach with
some furious finger flying action

Simply, they're a pretty useful
bunch' loud, proud and archetypally
British. Not for them the tight
trousered harmonies and macho
posing found in so much US metal
these days Theirs is more an amps
up and heads down approach, the
result being a sound that burrows
into the ear and refuses to come out
the other side till it's destroyed
everything between

From the opening rattlie of
‘Euthenasia’ to the final salvo of
‘Don’t Touch Me There’, there was
no let up, no pause to wipe a sweaty
brow, something which certainly
made for a vitamin packed sel, but
also one which cried out for a few
slower tunes 1o break the hell for
leather tempo

Support band Taurus, however
had a touch more variety and
despite the cramped conditions it
was easy to see why this
Middlesbrough five piece are
currently attracting a good deal of
A&R interest

Without even a red flag for
assistance they sharpened thetr
horns and charged from the off, the
result being a host of pile driving
rhythms, some wonderfully silly face
pulling from rhythm guitarist / Lack
Netlson lookalike Nigel *‘Cracker™”
Brown and a sound that still had
time Jor the likes of harmony and

THE SCOOTERS
Dingwalls, London

By David Sinclair

THIS WAS pretty dismal stulf. The
Scooters from Los Angeles played
14 depressingly derivative pop
songs to an audience at first politely
inquisitive, and by the end. just
polite

| felt a bit sorry tor The Scooters
They were so out of touch with
what's going on in Britain that it was
embarrassing to watch their clumsy
efforts, particularly at that most
“with it’" and cliquey of hang-ouls
Dingwalls. If they were a British
band. they'd have got slaughtered
As it was they were treated with that
deferential courtesy that the British
reserve for visitors who probably
don't know any better

Musically they are working the
same patch as the Knack —
American power pop with occasional
excursions into the heavy metal pop
borderlands Whereas the Knack
came up with one fairly onginal riff. |
failed 1o detect anything even
remotely out of the ordinary in the
Scooters’ set It was a dull mish-
mash of old Beatles /| Steve Marriott
(circa the Small Faces) cliches. with
a token reggae-ish number (‘Over
And Over’) thrown in, and an
appallingly leaden version of ‘Dizzy
Miss Lizzy' to finish

Lynically the songs are all
variations on the boy-girl theme,
with particular emphasis on those
Young Girls', the title track of their
first album. The words hover
between faintly nidiculous and rather
offensive’ *'Her mother's stern, her
father's strict / No late might calls or
else she'll get in trouble /| No dating
boys or social scenes | No chance
of rape until her sixteenth birthday."

(17)

They all played with protessional
ease and accuracy. the only,unusual
teature being Luke Zamperini's lead
guitar sound which fluctuated
petween a tinny plonk (that made
Hank Marvin sound like Jimi
Hendrix) and a full blooded
conventional lead guitar sound

The best song was ‘There She
Goes' which had a bit of space and
a more interesting arrangement than
\he others. The worst was ‘Love
Stealer’, an awful HM pop junkel.

However, there is a certain
integrity in their approach. They
don't pretend to be anything that
they're not. And | admired them for
not doing what would undoubtedly
have been a phoney encore

boys. wrong time, wrang place
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METAL gigs have a reputation for
lictably cliched and there had
nger that the Caisler soul
getting inlo a rut 100, but
! there was a conscious
r 1 all the usual rata of rab
q anthems. Thus being a bit low.
ot have been a vintage Caister
»b dy good Caister, with
alions thal set it apan from
Adjoimng the main room was a
with just that being played

Y as a respile rom the Ensign
g 3 on next door

iracks being Eddie Russ
Bobo ‘Always There', Lee
By Night'. For technical
this smaller room that hous
Qly brilliant Talent Contest
il a Caister ¢ Consider
Milk Of Magnesia S 3rs miming
irews Sisters at the same ime as
1 rolls around trying unsuc-
escape from a sack. while
olds up placards pro-
ther guys 1o spin plates, throw
] and this lot only came
nt Line did a brilliant
bal chanting to
were crowd

X! s £

N Old Mac-
| graphically illustrating
kes. turkeys (gobble

gobble there) ang
of the weekend were
Linx (they did a PA with
the « rd). Kool
acelates
rooved on
y It was good
1 of music actually got
e overall vibe was less
Harrow complained that
ning and flashing
men’'s bodies), bul
with the Liverpool
AcMillans their neighbour
irls — sporting a banner

Hut'" — became the
ping attention when it
girls were undressing
pen! The. Gnomes (Gary
rd n Flannery. Sleve
Ke ru) had their newly painted
2r Ghome presented on
2 the photo in RM a while
kwater Bruces plugged their
zine (which wasn't as funny
tion), and in fact just about
med 1o be in a lribe {the Hag
) notably ugly themselves!)

ISCO DATES

NESDAY (15) George Power, Pepe &
s PA by Freez |azz-funk

S y Hall, THURSDAY
Jory “‘live'" & Chris Dinnis jazz
Boxes weekly (Chris on
Paul Clark jazz-funk Brighton
:ekly, FRIDAY (17) London
s ‘Back From Caister’
Hill. Froggy & Sean French
Royalty. Jeff Young & Tom

bass 1o
veral
eaver

ull ¢
Ban

fitlm

anvey Goldmine, Brother
D Smith tunk Didcot Rio, Key
Ringe funk under-18s at Brent

b. Breakfast Band play live
d Saracens Head. Steve
F wood Village Hall, Gary
hits under-18s at Slough Com

tre Ballroom; SATURDAY (18)
ve al St age Bo Jangles
he Brown lunk Southgate
art ‘Junie' Robinson tunks

istie Grove's practice Chnstmas
SUNDAY(19) Steve Allen & Dave
t Nobby and the Camelot crowd

L Crasset Slickers

Wilson (resident Thurs

n Pier
jazz
nn weekly

ynorth Shakespe
NESDAY (22) Junie Robinson funks

)JTOP TEN

from Langley (Maidstone
tly does his best to keep
1live the Medway area, prc
I his recent one at
s Head when he isn't
the soulful stuff in
Inc dates His current deep
hers listing was inspired by the
Windy City slowie, the only new

ER. Indepe
MOMENT. S

de

F MY SOUL. O. V. Wright

ME DOWN EASY . Belly LaVelte

a
BACK TO YOU. Jean Plum London
KNOW WHAT YOU'RE DOING WHEN
)U LEAVE. Roshell Ander
Contempo
END OF THE RAINBOW
McKinley Mitchell Chimneyyville

USTDON'T PAY . Debbie Taylor
Arista
STILL LOVE YOU. Windy City
Kelly-Arts
THANK YOU FOR YOUR LOVE

Dramatics Stax

LENNY WHITE. ‘Kid Stutr LP T
nynine With Lenny White', US(Elekll:;a
). Beautitully controlled subtie set with
sitky soll sound disquising its pulsating
hidden power, the only aut-and-out nows
ones being this great heavy 112bpm P'fun
bass clapper exploding ‘with splurging
guitar after some too-short jangling piano
and the snappma slaccalo brassy 122-
123bpm “Just Right For Me'. while more
typical of the set are the lazit pushin,
steady 0-112-117bpm ‘It's Music Trs Mngch
with burping bass voice and subdued

smacking Dinish. saftly sung slink
112(intro) 115-116bpm ‘Fancy Da?\cor' my-
tery duet

with “Rise’-like smacks and
delicate percussion (a longer version could
be a killer), and bubbly swinging 118-117-
Hsbpm My Melody' like a classier ‘My Old
P@no ‘Slip Away" being a Swaying gentle
117-120-122-120bpm jogger, ‘Back To You'a
lurching 0-33/66bpm smoocher and ‘Love
And Be Loved' a sweet slow 89bpm jolter
LAX.: ‘Al My Love' (US Prelude PRL D
6504). Deceptively simple chugging start
becomes an excellent 118bpm 12in clapper
with soulfully straining lead chap lending a
lot of integrity and Luther Vandross lype
appeal while the beat builds up to a searing
sax break, and in facl it mixes beautifully
:uAl'jleJ ;VGEKGmw Of Love'
ALAGWUN: 'Stand Up Please’
(LP ‘Soft Blow' Japanese FI ?ng Dick
FLYNN 69). Hard to get hold of, this ‘Rise -
like little 52(intro)-105-108-109-110bpm sax-
hickled jazz organ builder keeps popping
up on DJs’ lips and is indeed worth grabb-
Ing (although. kinda specialist, some say
's a stiff and others a mother), the
gradually growing 62-124-125-126bpm
‘Shalt’ being a brassy revival of IKe's old
biggie and ‘In The Sheath' a slippery spur
ting 58 / 116-58 / 29-116 / 58-58 / 29-116-58-
116-0bpm steady organ throbber with good
vibes and anti-climatic outro A special 12in
coupling is coming soon
RODNEY FRANKIN. ‘In The Center' (US
Columbia 1-11371). Heavily textured busily
jittering choppy 110-112bpm 7in piano and
brass instrumental (aclually reviewed ofl a
12in promo) with background party noises
a ‘Let Me Talk’ leel within the same BPM
range and old-style Ramsey Lewis-like ap
proach. Not another ‘Groove’' though good
JAMES BROWN: ‘It's Too Funky?n ere'
g_P 3 Live / Hot On The One' US
olydor PD-2-6290). Injtially ignored apart
from Fatman playing the sensational long
It's A Man's Man's Man's World' as a
specialist deep soul smoocher, this double
LP of oldies recorded live in Japan Is now
surfacing with jocks like Robbie Vincent on
this 114bpm repelitive groove and the stor-
ming 121-125bpm ‘Get Up Offa That Thing'
BANDA BLACK RIO: ‘Miss Cheryl' (LP
‘Saci Perere’ Brazilian RCA 103.0352)

Serviced fo the select by RCA's Rowady
Yeatas (alter Azymuth he asked the
Brazilian oftice lor “'more weirdness' and
this is what they sent!), the mafia's selec-
tion from a specialist Lalin set being this
surprisingly good jogaing and jittering
Blackbyrds-type 113-116-113bpm |azz semi
slowie withou! any Brazilian influence but
brass and vocal bits amazingly like Light Of
The World!

GERALDINE HUNT. ‘Golta Give A Little
Love' (LP ‘No Way' US Prism PLP 1006)
Well produced sel with nothing o equal
Can't Fake The Feeling’ although this
quite pleasant melodic steady 116bpm
clapper has ils fans

THE JONES GIRLS. ‘I Just Love The Man’
(LP ‘At Peace With Woman' US Phil Int JZ
36767). Although largely produced by Dex-
ler Wansel, the Gamble & Hull culs are the
best, this dynamite lovely girls-talk Introed
and interrupted 35/71-69bpm old-fashioned
soul smoocher being night out of the ‘60s
‘Dance Turned Into A Romance’ a sweelly
winsome squeaky little Jiggly 0-116-118bpm
swayer, 'Back In The Day’ a fast bul not
particulariy disco 126-125bpm canterer

and indeed none are vital for discos
though pleasant listening

LINDA CLIFFORD; 'Shoot Your Best Shot’
(LP ‘I'm Yours' US RSO/Curlom RS-1-
3087). Slow-introed vigorous choppy
crashing 0-126-128 bpm disco stormer with
ricochel eflects, ‘It Don't Hurl No More
being a more soulfully swaying 123-124-123
124-125bpm chunkily chugging clapper
FULL FORCE: ‘Turn You On' (US Dazz DA
1003). Bass-thudded ‘‘rapper’’ beal with
harmony chanting chaps chopping round

on 0-120-116-117-118-117bpm  12in  quite
powerfully

MELODY STEWART: 'Get Down, Get
Down' (US Roy B RBDS-2512). Smacking

bass-pushed intro adds brassy accents
chanting chix, rattling breaks and a *‘Let
our feel do the rocking'* hookline to make
an old-fashioned purposetul 122(intro)-123-
122-123-122(percussion)-123-122(perc)
123bpm 12in simple dancer

HOLT "45: ‘Ain’t Got Time' (US Virile VRC
30001), Brassy blasts become a languidly
burbling 116-115bpm 12in |iggly swinger
with chap and chick getting all het up in
Ashford & Simpson stylé

FIRST LOVE: ‘Don’t Say Goodnight' (US
Dakar DK 10). Brassy little |ittery 115bpm
12in smacker with Stacy Lattisaw-type chix
except the wailing lead has a more power
ful pair of lungs and fair hollers al times!
Beware the odd offbeal inlro

GLORY: ‘Can You Guess What Groove
This 1s?’ (US Posse POS 1202). Al Hudson
type chugging little 116bpm 12in smacker
with P'funk synth: and chanling unison
chaps whenever the lead isn’l sounding
squeaky

‘UK NEWIES

NITE WATCH: ‘Get Down ('Cause | Love
Your Body)’' (Channel CH 1), Poorly mixed
rushin i-Tension-ish 131bpm 7in.rattler
by a Bristol band, currently getling the
hype treatment

PATT! AUSTIN: ‘I Can’t Stop’ (CTI CTSPX
15). Randy Crawford - like great bouncily
smacking 103 - 100 - 103 bpm jogger with
nice jazz sax break now at last on 12in with
the more sedate bul similar quality 93-91
bpm ‘People In Love (Do The Strangest
Things)’' .

THE JACKSONS: ‘Lovely One' (Epic EPC
9302). Our single too after all, this ultra - it
tery little 122 bpm 7in smacker starts well
enough and then noticeably runs out of
song

YOUNG & COMPANY: ‘I Like (What You're
Doing To Me)' (Excaliber EXCL 501). Dead
simple jiltery repetitive little chugging 0-
118 bpm 12in skipper, with unpushy chix
chanting idiot lyrics over burbling bass and

clonking cowbell. huge on import since
June and gradually spreading up-country
to establish ilsell with real “shopgirl’ ap

peal — yet it was shil big at Caister | prefer
the tougher le cal 118 bpm llip
FED WESLEY: ‘House Party’' (RSO RSOX

$7). Dynamite jiggly 100 (intro) 102 bpm
heavy funk bass thumper with the ex-JB
sideman’'s tromt e filling belween sim-

ple male chants, r at last on much need-
ed 12in

GROVER WASHINGTON, JR: ‘Sausalito’
(Kudu KUDUX 100). Much sought rattling
and lapping atmospheric instrumental (azz
classic from ‘Live At The Bijou' gradually
fills out building through piano and guitar
to Grover's squeaky sax, and is now (al my
suggestion) on 12in with the sinous steadi-

ly jittering 100 - 104 - 103 - 104 - 101 - 105 bpm
Mr Magic’ as possibly more accessible A
side

STEPHANIE MILLS. ‘Never Knew Love

Like This Before' (20th Century - Fox TCD

2460). Diana Ross-ish lushly orchestrated
US smash easy - going swaying 0-113 bpm
12in jogger Is claimed lo mix. despite BPM

disg with the faster

‘My Oid
Plano
MINNIE RIPERTON: ‘Island In The Sun'

repancy

(Capitel 12CL 16165). Tom Scott-
accompanied swaying 0-116 bpm swinger
fro her posthumously re-dubbed

superstar LP. llipped on 3-track 12in by the
older n y subdued sultry 53/107-110
bpm ‘Light My Fire’ with Jose Feliciano
stoking up the heat and really swingin
Natalie Cole-ish 0-125 bpm ‘Lover An

Friend

THE OVALTINEYS: '‘We Are The
Ovaltineys' (LP 'Smg Your All Time
Favourites' OVA 1). Ridiculously happy
bounding 108bpm quickstepper. the big
gest hil at Caister by far, but the even
jollier 137bpm ‘Happy Days Are Here
Again' has Christmas smash potential. The
whole album is lull of recreated vintage -
sounding innocent fun, a must for MoR
jocks and the younq at heart!

HIT NUMBERS: Beals Per Minule for last
week's pop chart enlries on 7in are Status
Quo 176f, Adam — The Ants 209 / 104f
Teena Marie 110 - 1111, Kurlis Blow 115f
Earth Wind & Fire 105 (intro) - 110 - 111 - 112
1131, Motels 1181, Roger Daltrey 31-0r, Or-
chestral Manoeuvres 144(

ODDS ’'n’ BODS
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By JAMES HAMILTON

Other Record Shop has the Zapp US 7in at

juat 85p for DJs  Phonogram have been

?‘penqu a bit on Kurlis Blow Mike
b \

EDGBASTON FACES 1980 DJ C
hosted by Steve Vinyl Chomper' Denms
on Sunday (19) between 1.5.45pm features
talks on DJ topics by Polydor's Theo Loyla
Rush Release’s Nick Titchener, RCA's
Rowdy Yeats WEA's Fred Dove. DJF's
Fish Heron & BAMB's Bob Hopton, new
product presentations, PA's by Jimmy
Senyah guﬂny Mack & BBRA lickets be-
Ing £5 1o include turkey luncheon or £2
without lood (£2 50 on door). details from
Steve on 021-476 2563 or Faces (al Five
Ways, Broad Street Bnmmgbam\ on 021
643 9433 _ Kool Celebration” 12in (De-Lite
KOOL 1012). is due this week  while Wilton
Felder's LP is evidently out (MCA MCG
4013) but his 12in turns oul 1o feature two
lengths of ‘Inherit The Wind' with ‘Until
The Morning Comes’ being flip only of the
7in  EWF were still in the studio last week
s0 their 'Faces’ LP Is lale, and was ob-
viously not launched by the ‘Masterblaster
masticator as scheduled at Faces . Linx
have yet another mix out on acelate with
oh gawd! another three also recorded
Gayle Adams ‘Lile Saver’ either is or isn'l
on commercial UK 12in, depending on who
you believe al CBS . but in any case the ace
Strelch’ tn Oul’ is only on the import
Glen Adams Affair ‘Just A Groove' will be
on Excaliber with anicely flowing remix flip
Jimmy 'Bo’ Horne 'Is Il In' will be flipped
by Scolland's fave ‘Spank’ on UK 12in nex!
month Rah Band rockels up the charl
with heavy mafia support  Grace Jones &
Jermaine Jackson were not intended as
lead UK Newies last week  Groove Pro-
duction looks like becoming EMI's disco
label. renamed EMI/Groove (or similar)
first release being Bunny Brown followed
by matenal originating from Chris Palmer
EMI, and US sources (Surface Noise slay-
ing with WEA) Madhatters badge /
clothing stall al Caister had some greal
new US T-shirts with a "*Jazz Funk'’ - blow-
ing sax molif printed in llocked leit-style on
Ihe pocke! (and on some nice peaked
caps). plus others with the '‘Blue Note'
record label lago = Caister’s jazz room us-
ed those new compacl Red speakers with
built-in amps. but as there were lour stacks
each housing two speakers it was hard o
tell how they'd sound on their own
Mayfair Gullivers looks more up-market by
the minute — now there are huge photo
murals on the stair walls Alex Anders
amazed all al Funktion's Embassy opening
by playing Police, pop-soul and Motown
oldies — how long can he last?
Whitehaven's Whitehouse is getling the
builders in to make it bigger and even bel
ter . Dave Van Seiger (who likes Linx now)
and Dennis Brynner start broadcasting
their Barbarellas disco chart on Southamp-
ton University's Radio between 6-8pm this
Sunday ‘Fuzak'' is the term for wine bar
jazz coined by the malia Japan makes
more than direct - cut jazz and eleclronic
disco. lhere's a black R&B revival going on
with specially reissued vinlage US '50s/60s
malerial and local new Japanese-sung
doo-wop hits (Japanese doo-wop I'd like to
hear!), one now disbanded group the
Channels even lealuring guys in blackface
New York's disco/soul WBLS sull has
lop radio ratings in that city, 50 there's life
in US disco yel Alan Donald (Rothesay
Paddle Boat), to celebrate his and wile
Liz's lirst - born lain. and Kev Hill (Brent
wood 0277-221309 — he wants jazz-funk
residencies), lo celebrate his birthday
both sent me a quid so thanks and
cheers 1o each! Steve Wiggins (Barry)
when holidaying in Greece gol roped inlo
jocking at a local club, and did so well
they've asked him back professionally next
year Paul Mulligan infos Edinburgh's

Hollywood) says fre
didn't realise 1500 people went out on &
Thursday in the whole of Liverpool, while
Gary Altan (who goes gay at McMillans on
Wed/Sundays) says -ﬁ.« the decraasing
Liverpudlian club-goers have such a heayy
attilude and bad raputation that they re ac-
tually banned by clubs elsewhere in the
North-West  Eric Hearn. whose Liverpool
Cagneys gig has loided too. 18 being
rather coy about s old Westwood Grange
residency In the Caister programme
Chris Brown's sexy Sharon calls him
Bruno!  Sean French ia so thin | call lvm
Belsen  Ralph Tee of Groove Weekly fan-
zine fame says it's lucky his Arabian
bosses don't read English as otherwise
they'd know what he's writing all day
Mirage's recent set at Gullivers, featuring &
greal ‘You're A Star’, climaxed with
members of Linx, Light Of The World and
Osibisa joiming In for 8 sensational lon
rhythm - rattling jam  David & Skeich o
Linx are hard to avowd these days, in fact
they seem 1o be everywhere! Covenl
Garden's Rock Garden late-mile eaterie
has been getting loo busy recently So
we're planning a2 moveable-venue apres-
gig dining club 10 fry other places. this idea
christened Muncheon (to rhyme with Funk
tionl) by Atan Jewell — who, at Finchley
Road Les Elites mixes from Geraiding
Hunt's break into Candi Staton’s old ‘When
You Wake Up Tomorrow' 12in  KEEP IT

BREAKERS

BUBBLING UNDER the UK Disco 90 (page
47) with increased support are James
Brown ‘I's Too Funky In Here' | ‘Gel Up
Offa That Thing” (US Palydor LP) Peaches
& Herb 'Hearsay | Funtme’ | ‘The Love
Stealers' (US Polydor LP). Ashiord & Simp
son ‘Gel Out Your Handkerchial® (Warner

Bros LP), Leo's Sunshipp ‘Give Ma The
Sunshine' (Grapevine 12in). Cameron
Funkdown' (US Saisoul 12in), Gibson

Brothers ‘Latin America Good Gl Bad
Girl' (Island LP), Seawind 'What Cha Don
| ‘Pra Vose' (US A&M LP). Instant Funk
‘Everybody' / ‘“The Funk Is On’ (US Salsoul
LP). Glen Adams Affair ‘Just A Groove (US
Sam 12in). David Chesky Band 'Rush Hour
/ 'Hangin' | ‘Brazilian Carnival | “Wam
puscat’ /| ‘Razor’ (US Columbia LP), Evelyn
‘Champagne’ King ‘Let's Get Funly
Tonight’ (US RCA 12in), Bunny Brown
‘Strawberry Lefter 23° (Groove Prod 12in)
Richie Rome 'Deep’ (US Elektra LP)
Rodney Franklin ‘In The Center' (US Cal-
umbia / 12in promo), Geraldine Hunt ‘Gotta
Give A Little Love' (US Prism LP), Banda
Black Rio ‘Miss Cheryl' (Brazilian RCA LP)
Zen 'Music Is Life' (Laser 12in) Ides
Muhammad ‘For Your Love' (Fantasy 12in),

Mass Production 'Cosmic Lust’ (Atlantic
12in), Terumasa Hino 'Still Be Bop'
(Japanese Flying Disk LP). Various

Medley Of The Hits Of 1979° (US Special
Disco Mixer 12in), GO ‘Disco Nights
(Remix)' (Arista 12in promo), JR Funk &
The Love Machine 'Feel Good Partly Time'
(US Brass 12in). Eddy Grant ‘Can You Feel
My Love’ (Ensign 12in proma). Light Of The
World ‘I Shot The Sherifl* (Ensign LP pro.
mo).
DORC (Dance Orientaled Rock Chart). 1i4)
Police, 2(3), Sheena Easton ‘Modern Girl'
3(5) Odyssey, 4(1) Sheena Easton '8 To 5’
5(6) Piranhas, 6(13) Donna Summet ¥(7)
Madness, 8{11) Rolling Stones. 9(16) Spiit
Enz. 10(9) Robert Palmer,. 11(8) Billy Joel
12(-) David Bowie 'Fashion’ 13(15) Hazel
Connor, 14{17) Barron Knights, 15(-)
Black Sabbath, 16(10) Clitf Richard, 17(20)
Nolans 18(-) Gillan. 19(14) Bowie. 20012} Ab-
ba

127127 12° TOP 20 DISCO 12 !1‘11"
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'FROM THE HARROW DISCO CENTRE

GE OF SOUND & LIGHTING EQUIPMENT
\ILABLE FOR PROFESSIONAL OR HOME USE
COMPLETE DISCO WITH LIGHTS FROM £13
ECK UNITS. AMPS, SPEAKERS, PROJECTORS,
) TO LIGHT. STROBES, DRY ICE AND BUBBLE
HINES, SNAKE LIGHTS, LASERS, ETC. ETC
ALL PRICES EXCLUSIVE OF VAT

e for full hire list to RECORD & DISCO CENTRE
IAYNERS LANE, PINNER. MIDDX 01-868 8637

DISCO BARN
20 THORNEY LANE SOUTH, IVER
BUCKS — Tel. (0753) 653171
Full range of Disco and Lighting Equipment
WE PAY THE VAT

THE END OF THE YEAR WE UNDERTAKE TO
ANY PURCHASES FROM DISCO BARN, WHICH
THAT AT MINIMUM YOU HAVE AT LEAST 15%
TH OTHER DISCOUNTS ON SELECTED ITEMS
ULD BE SAVING AS MUCH AS 30%

4? Phone for some interesting price quotes
i Citronic, TK Discosound, ICE, FAL, Haze. Op-
Cloud, SW, Audiotech, Simms, Pulsar, Soundout,
yrus. Meteor, Rank Strand. Orange, Electro-Voice

ER A £SS, HIRE REPAIR OPEN MON-SAT 10 am-6 pm

W TILL
ON
L

A RRA T i A )

5 4‘}':&,4'0"?‘/ e;\ f @\\.“‘ s
RRUER i
SECOND SHOWROOM NOW OPEN
High Powered Sound Systems on demo, inc:
HH MOS-FETS, CONCERT PA,

EVELIMINATORS, ADC & DBX
SOUND PROCESSORS
‘ % R

¥

WE'LL DO OUR BEST TO BETTER IT!*
AND STILL GIVE YOU OUR EXCELLENT AFTER SALES
SERVICE
* on production of a written quote
* Large Stocks * Mail Order
* On-Premises Servicing * Finance
* Complete Systems to Spares and Accessories
* Part Exchange
* Secondhand Equipment
* Special Offers and Discounts * DIY
Send 20p stamp now for illustrated catalogue
LUTON DISCO & LIGHTING CENTRE
75 Wellington Street, Luton LU1 5AA

Telephone 0582 39021/411733 S |

DISC-0-2000 PARTIES,
Discos — Tony, 904 4840
JOHNNY DEAN'S Disco
with lights. All occasions
8018517 / 803 0684
BIRMINGHAM SPYRO
Gyro Discos — 021 070
5766

CLOUD 9 — 368 7447
JOHNNY SLADE The
best. — Tamworth 66421
STEVE DAY — 01-524 4976
PEOPLE'S CHOICE
Roadshow — 941 1568 / 979
0408

SOLAR FLARE Phone
Steve on Slough 42964
DAVE JANSEN — 699 4010

Open Mon-Fri 10 am-6 pm, Sat 10-4.30

ORANGEPEEL — 969 2651

— SIN
COMPLETE DISCO FOR HIRE
FROM £12.52 vAT Extra
WE ALSO HIRE AMPS, STROBES DRY ICE,
BUBBLE MACHINES, PROJECTORS, ROPELIGHTS
HELP DISCO CENTRE
97 Watford Road (A412), Croxley Green,
Rickmansworth, Herts
Tel: Watford 44822 Send for price list

Ope 0 at 10 a 6p ed 8 p

HALL (RM) SUPPLIES

ADAM

ce for fightcase and cabinel fittings including
overings, handles, castors and specialised
aker fitting kits, jacks and sockels, Cannons and

so Emilar compression drivers, AKG mics. Celestion
and ASS horns Send 30p Postal Order for ilusirated
catalogues to
ADAM HALL R.M. SUPPLIES
Unit H, Carlton Court, Grainger Road
Southend-on-Sea, Essex 52587

HARROW DISCO CENTRE

(THE DISCOUNT PEOPLE)

OUR NEW CATALOGUE

AVAILABLE NOW!!
Please Send Large S.A.E.

350 RAYNERS LANE, PINNER, MIDDX
01-868 8637/6454

SHOWROOM OPEN 6 DAYS 9-7pm

TO ADVER
ONTHIS P

RING

TISE
AGE

01-836
1522

The Discos

OPTIKINETICS
OPTIKINETICS

Brivsh Manutactured Disco Lighting Eftects
No stamp required for free brochure, ‘Uight Entertalnment’.
Freepost (R), Oprikinetics Limited, Luton LUD 1DR. Tel: (0582) 411410

NG

RUBYCON MOBILE Disco
2— 7Félng 01-732 6784 | 01-703
1

STEREO ROADSHOW

comprising 250w deck
unit, four speakers, two
horn units, four channel

light controller, UVs light
units, deck and speaker
stands, leads etc. Ge-
nuine bargain £875 ono. —
Phone Dursley (0453)
45299

SOLAR 250 pro with
animator kit, €95, also
sound-to-light box and
lights £60. —

Skelmersdale 22407

Disco Equipment

DISCO HIRE
Morecambe 414880
PLUTO 250 watt projector
£70 ono; also fuzz light, £12
ono. — 01-303 5269

BRAND NEW complete
stereo disco less records
100w a side with Im-
pressive light show. 32 sq
ft mike etc in new trailer
ready to roll, £1,150 ono —
Phone Jon, Maidenhead
37328

MULTI-TRACK

Recording Equipme

FOR THE CHEAPEST NEW
DISCO EQUIPMENT send

20p stamps for free 20-
page price list. Over 500
items part exchange
welcome. HP. Free

delivery. — Decibel Disco
Distributors {mail order)
130 High Street. Eton SL1
2JL

ORANGE ELIMINATORS
Two Electrovice bins
£650; Two min) bins, £380
Stereo 200w amplifier
£220. ANl as new
Rustington 72052 even-
ings. Littlehamplon 3183

day

DISCO EQUIPMENT PA
systems, sound in light
units, reasonable rates —
Newham Audio Services
— 01534 4064

DJ Jingles

DJ AND TALKS STUDIO.
Audition tapes copying us-
ed by BBC and ILR
presenters Newtown
Radio, 01 748 2939

Musical Services

LYRICS WANTED by
music publishing house
— 11 St Albans Avenue
London W4

UNIQUE TO Record Mirror

readers. Protessional
Custom Jingles to your
ersonal requirements

cript us jingles ol any
wording for our wide
range of sexy female and
versatile male voices
echo, vari-speed, phasing
sound effects, etc al no
extra cost! We'll produce
and dispatch the finished
order within fourteen days
on cassette or reel-reel
Outstanding value at just
£25 tor 5 or 8 for £35. Send
your scripts plus cheque
or posfal order made
payable to Robert Duf-
field Box No 2662

DJ JINGLES 4 — C60 tapes
of radio, DJ and Commer«
clal jingles. Only £699
From: S M. Promotions, 30
Mackintosh Road, In-
verness. IV23UA
ABSOLUTELY FREE
Songwriters magazine’’
interviews famous
songwriters explaing
copyright conltracts
publishing etc. Free sam-
ple from International
Songwriters Associalion
(RM3). Limerick, Ireland

Tuition

LEARN DRUMS at home
Save time and money with
new cassette course. Free
details from: Jack
Wilcock, 7 Heaton Close
Newark, Notts
PROFESSIONAL
BROADCASTERS will
assist you in reahising your
full potential. Remember
for radio opportunities,
the best audition tapes
come ftram MEDAIR
BROADCAST STUDIOS
Henley (04912) 6885
LEARN LEAD GUITAR at
home with unigue
cassetle course ree
details from Jack Wilcock
Dept. RM, 7 Heaton Close,
Newark, Notls
PROFESSIONAL
BROADCASTER will assist
you in realising your [ull
potential. Remember, for
radio opportunities, the
best audition lapes come
from — Med Alr Broad-
casting Studios, Henley

Tel: 04912 6885
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Personal

FNEAVV METAL flan (16)
wants !emale pen
friend/girifriend to go 10
lconcerts eic, must be 14-
16 and live in London area
Write with photo to — S
Sage. 275 High Street
South. East Ham, London

E6

NICE LOOKING shy guy
22 needs genuine, carnng
lemale who wears sexy
knee length socks who
lcould visit me, must be in
o music. sex, arts, coun-
tryside Letters with photo
answeared 25 Keymer
Close, Eastbourne
Sussex

PENFRIENDS GALORE:
All ages Free brochure
from — Lewsure Times
(Ad4) Chorley, Lancs
TALL. DARK-HAIRED guy
23 seeks fair haired girl
Yorks) 1o write/meet. —
Box 2702

STEVE SEEKS pretty
girifriend. — Steve, 61

Hendre Road, Rumney
Cardiff

EALING GUY 22, fair
average looks, into soul
music cinema seeks

girliriend. 18-25 tor friend-
ship. Looks unimportant
Ealing/Wembley area. —
Box 2696

MADNESS FAN, 22 would
like to hear from other
Madness fans also
anyone else who would
like to accompany me o
concerts on their next
tour. — Box 2691

ONCE UPON A TIME

019381011

FIND FRIENDSHIP
through me. stamp brings
free delails — June
Maughn, 60 Ellesmere
Road. Newcastle upon
Tyne

GIRL, 20, seeks tall, at-
lractive guy, Glasgow
area, photo please — BOX

2648
GENUINE FRIENDSHIP
can be yours! Write to —

Destiny Introductions,
(RM), 12 Richardson
Street, Trebanos,
Swansea

AMERICAN AND
Canadian penfriends
urgently need friends In
UK for airmail details

Letterstream, Box
Brooklyn, NY 11202

USA

AA FOR peniriends

per-
friends, marriage
Efficient
reliable, inexpensive. One
ear's membership 7
Free details from — Atlan
tic Agency 34
Beaconsfield Avenue, Col
chester CO3 3DJ
Telephone (0206) 44884
MAKE FRIENDS with our
help. Dates Unlimited, 2/4
Chichester Rents
Chancery Lane, London
WC2A 1EJ
LONELY? SHY?
Overcome Loneliness
date anyone you fancy!
Read Lovers and
Friends' Lols of informa-
tion plus addresses, sent
in plain brown envelope
£1. — Lovers and Friends
Hamilton House, Staver-
ton, Totnes, Devon
ACNE SPOTS
Pimples use Yarrow Her-
bal Skintoner for good
resulls 100m! bottle £1.10
to — ‘Home Herbals
McArthurs. Gaslerry
Road. Bristol1

sonal
partners

Reocerd Mirror. October 18, 1980

TWO GOOD looking
females need two fun lov-
ing fellas to liven up bor-
ing evenings. Glasgow
area — Box

QUIET BOY, 19, needs
non-smaoking tidy(ish),
quietish) girl for relation-
ship and outings, Solihull
area. Must love rock and
all other music, Lizzy,
Priest, etc  Photo ap-
preciated Andy — 110
Alderbrook Road, Solihull,
WM B91 INS

SINCERE MALE, shy and
very lonely. aged 20, warm
hearted. non-smoker
likes music, cinema,
walks. travel gigs: seeks
quiet, caring lemale to
meet for steady. genuine
Inendship and outings
Lancashire area, or
anywhere — Box 2693
GIRL PENFRIENDS
wanted, over 21 — Mr
Dave Taberner, 64 Withnell
Road, Blackpool, Lancs
BRIAN, 19, into travelling
cinema. dicos, anything
new, seeks caring
girlfriend 16+, for friend-

ship and outings. — Box
2697
BOY, 18, seeks 16-18 in

Luton area Bedfordshire
for friendship, reply
varanteed. — Box 2698
ICK, 23, shy, lonely into
'60s music seeks
girlfriend for good times

ALA. — Box 2699

SKIN SEEKS girl into
Ska/punk anywhere
around London. ALA. —
Box 2700

PHIL, 23, quiet, nice look-
ing, likes Siouxsie, SLF,
Simple Minds, also sport,
cinema, travel, etc, has
transport seeks quiet
friendly girl with similar in-
terests for gigs and
outings, friendship. Man-
chester, anywhere
Please write — Box 2701
ARE YOU seeking con-
tacts in occult, witchcraft,
communes, etc? Pen
friends in all areas and
throughout USA, Canada
elc. Stamp please —
Worldwide Baraka, The
Golden Wheel, Liverpool,
L153HT

| LOVE you Sandra

GUY. 23, sincere and con-
siderate seeks shy,
honest, lonely girl, any
age, anywhere, for friend-
ship. — Box 2703

10CC FANATIC: Sincere
male, 23, very shy, living in
Forest Gate area. Non-
drinker, but not tight. Into
10CC, records. cinema
writing etc. Would like to
meel any young ladies
between 21-23ish. Photo
appreciated — Box 2618
WORLDWIDE PEN-
FRIENDS Service, SAE
details, — WPCR, 39A
Hatherleigh Road, Ruislip
Manor. Middlesex

NEW FRIENDS Irom
photographs Send stamp
for free brochure. —
Dovelinc, A16, PO Box 100,
Haywards Heath, Sussex
JANE SCOTT, genuine n-
troductions opposite sex
with sincerity and
thoughtfulness, — Details
free, SAE to — Jane Scott
RM North Street,
Quadrant, Brighton,
Sussex TN13GS

USA / CANADA. Live
work, travel, seasonal
employment working
holidays, peniriends, etc
Send 75p PO for detailed
magazine of opportunities
to — North America Club
477, Cheetham Hill Road
Manchester M8 7LR

UFOS EXIST! — SAE
details, British UFO Socie
ty, 38/40 Grafton Way
London WC1

OPPOSITE SEX, partners
found!!! — It's FREE at IN-
TERDATE! Rush lelters
describing yourselves +
SAE to Box 2009, Record
Mirror, 40 Long Acre, Lon-

don WC2

PENFRIENDS
WORLDWIDE, all ages
welcome. SAE to — 60
Ellesmere Road, Benwell,
;lTechaslle on Tyne NE4

FINNISH AND Swedish
Penfriends Write lor free
details. — Pen Friend Ser-
vice, PL27, SF-20801,
Turku 80, Finland

MOTORHEAD
MERCHANDISE: Official
merchandising Born to
Lose. Motorhead England,;
Bomber Silver disc; New
design Rock Invaders with
Autumn tour dates on
back; Tees £3.50, sweals
£5.50 inc poslage. state
size, Godzilla, 35 Upper
Accommodation Road,
Leeds9

COCKNEY REJECTS,
Clash, Crass, Dead Ken-
nedys, Damned, Pistols,
Toyah, Sid, Vibrators
Siouxsie, UK Subs, Ruts,
etc, Badges 20p each +
SAE H P W Promotions, 16
Prince Andrew Road,
Maidenhead, Berks

ELVIS PRESLEY items
also Rock ‘n' Role records
no list please, send re-
quirements SAE Adver-
tiser, 31 Salisbury Man-
sions, St Annes Road,
N15. Wanted female Elvis
penpals, anywhere
PIN-ONS, SEW-ONS and
‘Rock Scarves'. Free lists
of hundreds of fantastic
offers sent with your
order. Note: (SB) means
small pin-on badge, (LB)
means large badge, (P)
means sew-on palch, (S)
means silk type screen
printed rock scarf. (2)
means number of different
deS|?ns of badge, patch
scarfl. AC/DC (2LB 2SB 3P
1S), Black Sabbath (2LB
1SB 3P), Blondie (7LB 6 SB
1P 1S), Clash (3B 2SB 1P)
Crass (1LB 1P), Deep Pur-
ple (1LB 2SB 2P), Eagles
(1SB 1P). 'Genesis (1LB
1SB 1P 1S), Girlschool
(1LB), Hawkwind (2LB 1SB
1P), Iron Maiden (2LB 1SB
2P 1S), Kiss (3LB sSB 2P)
Lynyrd Skynrd (1LB 1SB
1P)I" Led Zeppelin (2LB
1SB 2P 1S), Sammy Hagar
(1LB 1P, Krokus (1LB 1P),
Gary Numan (5LB 3SB 1S),
Pink Floyd (1LB 1SB 2P),
Police (3LB 5SB 2P 1S), PIL
(2LB 1SB 1P), Queen (6LB
2SB 2P), Rainbow (2LB
1SB 5P 1S), Rush 2LB 2SB
2P), Saxon (1LB 2SB 1P
1S), Pistols (3LB 6SB 1P
1S), Scorpions (1LB 1SB
1P), Status Quo (5LB 4SB
3P 1S), Thin Lizzy (1LB 1SB
3P 1S), ngers (1), _UFO
(2LB 1SB 2P), Six (9LB 9SB
1P 1S), Whitesnake (2LB
2SB 2P 1S5), Van Halen
(2LB 1£SB 1P), David
Bowie (7LB 3SB 1S), Who
(1LB 1SB 18). Order any §
pin-ons or any 2 sew on
patches or anY rock scarl
and send only £1 (plus
stamped self addressed
strong envelope.
Overseas customers
(including Eire) please
note: Payment only in
British money (sterling) by
cheque or money order
and send two International
Reply Coupons for
badges or 2 patches or
one rock scarf for return
postage. Photosouvenirs
(Fastpost), 23 Leicester
Road. Failsworth, Man-
chester M230GW

REAL ENAMEL
ROCK BADGE

SNC MIRRORS

5 CINDERMILLS ROAD
HOLMFIRTH, WEST YORK

ROCK ‘n' ROLL posters &
badges, Elvis, Vincent,
Cochran, Holly, many
more. Send 40p for list,
and your FREE Rock ‘n’
Roll poster you will be pro-

ud to own. ‘Vintage
Posters.’ 129 Bordesley
Green East, Birmingham
B95SR

BOWIE FILM '73 last con-
cert Hammersmith Super
8, 100 ft, Offers. — 01-660

2779

GENUINE STEEL/Enamel
Badges (not lastic):
ACI/DC, Rush, Zeppelin,
Floyd, Genesis, Skynyrd,
Stones, Quo, Whitesnake,
Iron Cross, plus many
more 60p each. Catalogue
free with every order, or
send SAE Hundreds of
buttons, crystals, patches,
scarves, programmes
Badge Co., 59, Piccadilly,
Manchester

BOLAN BADGES. Small
20p, large (3 designs) 30p
each. SAE to. HPW Pro-
motions, 207 Stoke Road,
Slough SL2 5AX

JAM TICKETS for sale
evenings only ring Alan —
01-841 8450

POLICE KEY fobs in two
designs: number one
shaped 1980 lour or
leather, £1 each, £1.50 for
two. C Martin, 39 Wark
Avenue, Shiremoor, N
Tyneside

ONE AC/DC ticket Ham-
mersmith, November 12th,
sixth row, will sell for face
value plus cost of advert,
£7. — Geolf, 13, Cromer
Road, Chadwell Heath,
Essex RM6 6ND

DAVID ESSEX 1980 Tour
set of ten 5" x 32" colour
photos only £3.20
Flinders. 5, Main Street
Stanton-by-Dale, llkeston

Derbys

ABBK PICTURES, cuttings
send £1 for each group of
cuttings required. Brian,
51, alisbury Road,
Blackpool FY 15QJ
PERSONALISED BADGES
2% ins diameler. Your
wording and/or artwork
printed black on various
coloured backgrounds.
Prices per design 50p
each, 3 — £1.40, 6 — £2 50,
12 — £3.50, 25 — £6, 50 —
£10, 100 — £15, 200 — £24,
500 — £50, 1000 — £95 or
send any photo, culting,
drawing. etc. to be press-
ed into an individual badge
25p each 6 different £1, 14
for £2. Prices Include p +
p. Full brochure sent free
with every order. M
Nickson, 8 School Lane,
Birkenhead, Merseyside.

ROCKPILE TICKETS, four,
October 23rd Guildford. —
Ring 01 398 5727.
BEATLES BUTTON
badges. b/w, 32 different
designs. 25p each, 5 for £1

— SAE details: Magical
Mystery Store, 24 North
John Stireet, Liverpool,
Merseyside, L2 9RP

CROMBEY TYPE COATS

£17.99 .
BLACK & NAVY

State colour and size
Send cheque etc. + P&P for £1.25107

POTRISE
22 HIGH STREET, GRAVESEND, KENT

FREE! FREE! Our latest
catalogue ol books,
badges. patches, photos,
comics, T-shirts and giant
osters sale an
argains, heavy metal,
nostalgia, the '60s. Bowie,
Kiss 1,000s others. Large
SAE reply Repeal Free!

Harlequin, 68 St Peter-
sgate, Stockport,
COLOUR IN CONCERT

PHOTOGRAPHS — ONLY
£2.99 PER PACK OF 10 DIF-
FERENT PRINTS — SIZE
5" x 3%" (ex &?) TOP
BANDS & ARTISTS PIC-
TURED LIVE ON STAGE
This week's selection
from the Gigpix collection
includes AC/DC, Bad
Company, Barclag James
Harvest, ‘80, londle,
Boomtown Rats, John
Cale & Band, Can, Elvis
Costello, Darts, Dr
Feelgood, Eddie &
Hotrods, David Essex,
Peter Gabriel & Band '79,
Rory Gallagher '80,
Generation X, lan Gillan
Band '78, Girlschool,
Steve Hackeft & Band
Hawklords, Hawk-
wind/Reading FBStival '77,
Steve Hillage & Band '76,
Iron Maiden, The
Jam/Rainbow Theatre
London '79, Judas Priest

‘80, Lindisfarne, John
Miles & Band, Bill
Nelson's Red Noise,

Osibisa, Graham Parker &
The Rumour, The Police
Brighton '79, Suzi Quatro
‘78, Queen, Rezillos
Runaways, Sad Cafe,
Siouxsle & Banshees,
Slits '78, Split Enz, Status
Quo, Strangers ‘77, 10CC
‘78, Thin Lizzy '76, Thin
Lizzy '79, Tourists, Tubes,
UFO '79, Undertones, Van
D/ e iri G iF, 3l Akt
Generator/Canada '76,
Whitesnake ‘79, Wishbone
Ash '76, etc. All top-quality
photos by prolessional
photographers. Exclusive
pack contains 10 different
full colour prints — size 5"
x 3%" of same band (al
one venue & date). PRICE
PER PACK: £299, ex-
cluding p&p. per pack
UK/15p, Overseas/25p
Send remittance not to:
GIGPIX COLORPACKS
(R119), PO Box 22, 1§
Marks Road, Wokingham,
Berks, RG11 INW (or send
largish SAE for catalogue
detailing Britain's leading
range of colour concert
photographs)

POLICE ‘ZENYATTA Mon-
datta' silk screened T-
shirts £3.50, sweatshirts £6
Sprintprint, 33
Street,. Swindon,

Wilts.
AC/DC ANGUS silk
screened T-shirts £3.50,
sweatshirts £6 sml.
Sprintprint, 33 Fleet
Street, Swindon.
Wiltshire.
RUSH LOGO silk screen-
ed T-shirts £3.50, sweat-
shirts €6 sm — Sprint-
print, 33 Fleet Street,
Swindon, Wiltshire
PISTOLS ‘NEVER Mind
The Bollocks’ silk screen-
ed T-shirts sml. — Sprint-
print, 33 Fleet Sireet,
Swindon, Wiltshire
SAXON SILK screened T-
shirts £3.50, sweatshirts £6
sml. Sprintprint, 33
Fleet Street, Swindon,
Wiltshire
UK SUBS OFFICIA
MERCHANDISING
CRASH COURSE (new
album) T-shirts, badges,
stickers, NEW LINE UP
Colour podster. Still in
stock old line-up
photos, poslers. Tomor-
rows Girls, Warhead,
Blues, T-shirts, badges,
stickers, armbands, bum
flaps efc. Send SAE for
free listing of up to date
available merchandise and
rices to: UK SUBS PRO-
UCTS, PO BOX 12,
GUILDFORD, SURREY

"

HAWKWIND — OFFICIAL
Tour Souvenirs. Send SAE
1o Hawkwind, c/o Holy T-
shirts, 15 Greal Weslern
Road, London W9,

SWASTIKA RINGS £2.50.
REBEL PATCHES 8in x 5in
£1.50. SWASTIKA ARM-
BANDS £1.95 NAZI IRON
CROSS £3.50. Rebel Flags
20in x 11in £4.95, Hand
Grenades (replica) £3.95.
Sword Co, 92B High
Street, Uckfield, Sussex.
X-RAY SPECS. Amazing il-
lusion to see right through
everything, bones in your
hand, yolk in an egg, girls’
clothes etc. only £1 post
free from Matchrite,
School Road. Frampton,
Cotterell, Bristol. BS17

2BX

FREE GIFT & Free bumper
catalogue with over 200
super jokes. Jus! send
SAE to Jokers Corner,
Dept R3, 167 Winchester
Road, Bristol BS4 3NJ
GIRLSCHOOL
T-SHIRTS. Send SAE to
Girlschool, c/o Holy T-
shirts, 15 Great Western
Road, London W9.

RUSH — OFFICIAL Tour
Souvenirs, send SAE to
Rush, ¢/o Holy T-shirts, 15
Great Western Road, Lon-

don W9

WHIRLWIND — T-shirts,
send SAE to Whirlwind,
c/o Holy T-shirts. 15 Great
Western Road, London

w9

BLACK SABBATH — Of-
ficial Tour Souvenirs, send
SAE to Black Sabbath, c/o
Holy T-shirts, 15 Great
Western Road, London

w9

WHOLESALE BADGES,
patches, enamels
posters, photos, books,
magazines, high rofit
margin items, suitable for
shops, markel lraders,
discos, clubs etc. Send
50p for list and samples to:
Harlequin Wholesale, 68
gt Petersgate, Stockport,

K1
MOTORHEAD — OFFICIAL
Tour Souvenirs Send SAE
to Motorhead, c/o Holy T-
shirts, 15 Great Western
Road, London W9

R T

C O N C E

PHOTOGRAPHS: 10in x
8in B/W closepups: Bush,
Blondie, Osmonds, Essex,
Police, Abba, Moodies,
Floyd, Wings, Queen,
Quo, Joel. Roxy, Stones,
Dylan, Stewart, Zeppelin,
Mac, 10CC, Ellon,
Genesis, Oldfield. SAE for
details: G. Smith, 21 Mann-
ingtree Close, Wimbledon

SW196ST
EXPLODING
pens, detonator, electric
shock lighters, goggle
eyes on springs, stink
bombs, cigarette bangs.
smoke tablets, fart
powder, volcanic sugar,
willie sugar, talking teeth,
hairy hand, whooppee
cushion, red hot sweets,
garlic sweels, laughing
bags, foaming blood,
bloody mouth chewing
gum, horrible turds,
luminous snot, vibratin
handshaker, metal flic
combs, x-ray specs, punk
colour hairspray, magic
foam streamers, sexy
banana (willie inside),
nude playing cards, grabit
cushion, pel sea
monkeys. Over 200 super
jokes, saucy jokes,
masks, magic, badges,
osters, fun for everyone
end stamped addressed
envelope for bumper
catalogue and free gift to:
Jokers Corner (Dept R2),
167 Winchester Road,
Bristol BS4 3JN.
UK SUBS e
OUR )
l‘;INE UP, m.:o inc pl‘-g-
/orders, cheques lo
‘Scum of the Earth’, gK

UCTS
%%? 1} GUILDFORD,
SURREY.

negative needed
General Publishing,
Brown Street,
chester, M2 1DN.
ELVIS LEGACY

shows live exper
tour and more
Membership pack:
to: C. Macklean, Cu
Post Office, Green D
Inverness

S5pm |
GREAT OFFER Cha

Records For Sale .

JOHN'S CHILDRE
Desdemona
sleeve
Bacon
Island. Hants
1,500 ROCK SINGLES)|
1068-77 Abba rarities, early |
Bee Gees, Elton. Glilter,
Melanie,
Alice
Queen,
Sweel
Long SAE. 64 St Peters
Avenue,
Reading 3 \
PICTURE DISCS
TUBEWAY ARMY only 8§
each, POLICE Message £9 8
each NICK STRAKERJ
BAND £5 each
Evans, 14
Cobham, Suue]y

ROD STEWART LP picture
disc. Linda Rondstad! gic— f
ture disc LP only £4.50
each post
Hawkins,
Waverton Road, $-0-T ST2

QUR
SUZY/RED Stripes

picturel

Oflers 38
Hayling i

Lane.

Early Olivia
Doobies  ELO
Wizard,  Slade,
T Rex, Free. etc

Caversham,

Garry
the Barton,

Mark
114, 0

free
PO Box

‘Seaside Woman (yellow |
boxed, including badge |}
postcards) mint Offers - 7§
St Johns Road, Barking,
Essex
BILLY JOEL promotional
LP ‘Now Playing very ra

€8 — Phillip 0217833297
alter ‘
singles 60p. ex-charl
singles 25p send for free|
list SA Gold 7
Records. 3, Conifer
House, Brockley Road
London SE4

Age clear £5, Strai
Raven 3D £5. Viciou!

blue picdisc £250, Ji

Underground  extra
50, Foxx Burning

picdisc £2.50, Clash G
th est prom




MESSAGE in g
tar shaped disc on
Police ten inch
nly £5 (double)
Mark Hawkins
x 114, Waverton
i 5-O-T. ST20UR
HEAVY METAL, Neat 3
K n onginal Neat
of Pan Tang
t Neat 04
05
badge
P & p) Neat
71 High Street
Tyne & Wear NE

Neat

stickers

AIMIL

STEWART, Knock
12in picture disc
very rare. few

pressed. price only

Mark Hawkins, PO
Waverton Road

T.8T20UR

THOUSANDS OF oldies

1st 25 years. Bargain

L e SAE list
18b Rose Road
land, Essex

THE MOTOWN Story Box
nains 5 LPs 1 60
ngs. 5 LPs

) tiree Limited

1 nOw (¢ P\r,dv’h

PO Box 114

Road. Stoke on
ST20UR

REE OLDIES catalogue

hoose from

APANESE PICTURE

all £2 50

ISCO  7in,
o0 .
lections bought
') Vinyl De-
32a Trafalgar Street

Brighton
NO NEED to home tape
heap singles, albums
Large SAE, 73
ash Road. Shep-
€ n. Middx
RAVE SOUNDS, 1952-80
yles, large SAE 20
bridge Road
tham Leamington
/ kshire
DIRECT FROM

AN/IUSAIT! —

RARARE COLLEC

LPS PICTURES
NGLES JELETED UK
INGS!! BOWIE +

K > + QUEEN +

ENESIS + COSTELLO +
O + ZEPPELIN + JAM
BLONDIE + ALICE
)PER BLACK SAB
WHITESNAKE +

OCK
ROCK

H OGRAPHS PLUS

V V H MORE!

\E 4 ANK 350p PO
R ILLUSTRATED
ALOGUES (DEPT

RM) RS PROMOTIONS
HOUSE NORTH
TREET MILVERTON

OMERSET

ROCK SINGLES

colleg
lion. 80O + , SAE lists 9
Waverly Street Groves
York

DISCOUNT OLDIES
Thousands of litles many
at §1 each 1950-80 send
SAE (31 ¢) ftor free
Catalogue 1o Discount
Oldies, Box B4R, Bryn
Mawr. Penna 19010 USA
RECORD FINDING Ser-
vice. Those you want and
can't find Thousands in
stock — will get if not. Any
artists, any records. Just
1ot down those you need
and send with SAE — Don
Discs, 6/7 Edwards Walk
Arcade. Maldon, Essex
LPS FROM 30p. 45s from

10p SAE — Pat, 24
Beaulort Avenufke,
Blackpool

PAST BLASTERS; Golden
oldies available ‘56-'78, a
must of collectors, a God-
send for DJs. SAE — Vaf-
co, 24 Southwalk, Mid-
dleton, Sussex
MOLDLESS OLDIES 1,000s
available 1955/79 Im-
ports, deletions, collec-
lors original UK labels
Singles, EPs, LPs. SAE —
Diskery, 86/87 Western
Road, Hove. Sussex
Callers welcome
HUNDREDS OF hits, all
under 50p. Must be
cheapes! around SAE —
63 Jervoise Drive, Nor-
thfield Birmingham
JUAN ZEENUFF Records
back again Bargain
oldies List' 5 extra large
13%2p — SAE Valley Rise
Castle Close
Hedingham, Essex
BOLAN, WIZARD, Misht
Kotr Spires, autographed
photo - Offers Roy. 14
York Terrace Whitby
Yorkshire

ABBA VOL Il Canadian im
port, also 12'' Winner, 12
| Have A Dream plus lots
more rarties and Abba
merchandise SAE to
Abba-ites. 19, Thornton
Lodge Road Hud
dersfield, Yorkshire
RECORD FAYRE
Clarendon’ Hammersmith
Sunday. 16th November
Admission 30 pence 12 till
5 Rock to Punk The Cosy

Caslle

Fayre
12" DISCO collection
100's 1976 - 1980 + 7'’ers

many demos, rarities. SAE
list Tel (0783) 864266

10,000 RARITIES. Personal
collection, amazing items
New Wave / Rock / Punk /

Reggae /| HM / Pop / Glam

American and British
demos and mono / stereo
promos [ picture discs /
picture sleeves col-
oureds deletions /
12"ers albums / white
labels | acetates [ test

pressings / rare imports /
and that's just for starters
Hundreds of artists. Large
SAE (17p stamp) for latest
list of 1,000. The best list
you've seen The
Gatehouse, Abbots Rip-
ton, Cambs. PE172LQ

Records Wanted

CRUISIN' ALBUMS, any
except 1960, '62, '64, and
'66. Please state price
must be in good condition
Broadway Discotheques
c/o No 1 Chapel Cot-
tages, Storrs Village,
Sheffield, S66GY

TURN OLD into Gold —
Your unwanted good con-
dition records brought for
cash or part exchanged
lor ANY brand new items
of YOUR OWN CHOICE
Send list to us with SAE
for official order. Also ALL
new records and tapes
supplies at discount
Thousands of second
hand records  Send 15p
SAE for FREE 25p page
catalogue COB RECORDS
(RM 10), Parthmadog

Gwyndd, Wales

WANTED. SuZl Q's
Rolling Stone Your price
Tel (04536) 78891

ABSOLUTELY ALL your
unwanted LPs, casselles
singles (especially
rarities) bought for 1p. —

£2.50 each cash or ex-
change value We
guarantee NONE refys-

ed!!l Bring ANY quantity in
ANY condition to: Record
& Tape Exchange 38 Not-
tinghill Gate, London W11
(01 727 3539) (Our price
must be accepted — none
relurned once sent — SAE
for estimate f required)

MEATLOAF, AN ODury,
Elvis Costello, ELO. Otway
& Barrett, tour program-
mes, any year your price
paid David, Nassington
Road. Fortheringhay
Peterborough PE8 5JA

TWO FEMALE musicians

DESPERATELY require
(cheap) accommodation
London area. Box No

2695

URGENTLY INv g ¢ 'Reel
Petite’ Jackie Wilson Cor-
al 72290 — Phone Hall 041
423 1001 after 5 30 pm
PICTURES, ARTICLES on
Pat Benatar, from music
papers, before September
1980, will pay well — Box
No 2690

JAM TICKETS, two need
ed for Apollo, Glasgow
good price paid — Phone
58687. ask for Stephen

Q TIPS — You-re some
kinda Wondterful! — The
two near the front
STEVEN. I'M Not in
terested n your apology
See title of track two, side
one from LP 'Baby's Got a
Gun’ by The Only Ones
and comply. Donna

DOES YOUR band need
publicity photographs?
Then have them done pro-
fessionally, cheap rates
B/W or colour. Phone —
Reading (0734) 479106 for
details

TO ALL David Essex fans
put himeback in the charts
where he deserves Let's
make ‘On My Bike
number one Hazel
Lyn, Elaine, Kathy, Mandy
and Jenny

BOLAN SCARVES,
badges, jackets, tail - suit
imports, photos, rarities
30p SAE — 30 Causeway

Crescent, Linthwaite,
Huddersfield
JAYNE, IF love were a

teardrop | would cry you
an ocean If only you knew
how much | cared Please,
please, please WYGOWM
Nick

I'll love you forever
XXX

Under the Headings.
FAN CLUBS, PEN
VACANT, RECORDS

FRIENDS,

TUITION, SPECIA|
SITUATIONS

#nd any other pr
word

Aftor tirst

wo,
il words in BOLD type 5p per word extrs

BOX NUMBE
Allow two wox

SEMI DISPLA
€812 per single
£3.25 per single

SERIES DI
5% ¢

sa'Postal

Dept
London WCJE 847

SALE,
RUMENTS FOR SALE

Record Mirror. 40 Long

RADIO CAROLINE News

interviews, comment in
bultetin No 10. Send 50p
(Bulletin No 9 still
avallable 50p). Annual

subscription £2 .50, to
Caroline Movement, BMC
- BRFM, London WC1

RADIO CAROLINE ten col
our photos £4 or twenty
photos £7 Five assorted
badges for £150. free
sticker with all orders
Caroline Movement, BCM
BRFM. London WC1

GORDON SUMNER Happy
Birthday for October 2nd
M K was Great!! — Loyal
Follower

ABBA-CONCERT 50 mins
video to lease Send SAE
~ Abba-ites, 19 Thornton
Lodge Road H u d-
dersfield, Yorkshire
BOLAN FANS: Bolan's T
Rexmas Boogie, two at
Southport Floral Hall
December 16th Info sheet
available now. SAE please
to T Rex Appreciation
Soclety, 148 Wennington
Road Southport,
Merseyside. Tanx 1o
everyone for supporting
our arduous campaign for
the re-screening of the
Marc shows, great to see
the king back in action
See you on the 16th —
Laser Love Dave and Sue
PIRATE RADIO Fans Can
you resist a 20 page Offset
printed magazine for only
15p? Free Radio Flyer
Issue 6 is just that! We are
better than ever Send 15p
plus a large SAE to —
FRF. PO Box 35 Well-
ington. Teltord, Salop
ELVIS DISCO and film
show Halifax Oclober
25th. Noon 10 6.00 pm Bar
stalls. Tickets £150
Chris Hart, 25 Romsey
Close, Lindley. Hud
dersfield, enclosing SAE
BEV - HAPPY 17th birth-
day, Love Karl xxx

GARY GLITTER Thanks for
coming to London, Don't
leave It so long nex! time
Good luck with the NEW
ALBUM ‘THE LEADER'
Gary Glitter Rocks again
— Martin, Upton Park

MONTY PYTHON — | Love
Chinese, hope song gets

EXPERIENCED DJs
required for London area

played on T'Radio — Fat - Jonly Must have phone

Corney and car, bul no equip-
ment

THEATRE FAN into HOME EMPLOYMENT

wholefood, seeks friends
London write [
Box 2694

Situations Vacant

meet —

Agency, 3 Tanyard, Swan-
nington, Leicestershire
(SAE for details)

SituationsWanted

DEE-JAYS WANTED in | COMPANIES WANTING
London areas. Dee-day | advertising. Discotheque
Enterprises. — Tel 769 | mobile touring Europe
6453 or 581 3399 March till November to
LYRIC WRITERS required | raise cash for Princess
by recording company. | Anna — Save The Children
Details (SAE). — Robert | Fund needs companies
Noakes, 30 Sneyd Hall | sponsorship also help
Road. Bloxwich, Stafford- | from record promotion
shire sompanies — Contact

DJs WANTED for mobile
discos Oxford area
Andy, Kidlington 3269
DJs WANTED AMATEUR
for mobile discos, Redhill
/| Surrey area Mick
Redhill 64212

ALTERNATIVE EMPLOY-
MENT opportunities with

record companies, radio
stations, music
magazines, etc, full-time

part-time Experience un-
necessary. ‘‘Music In-
dustry Employment
Guide'', £1 Radio
Employment Guide,” €1
‘British  Music Index"
(includes 450+ record
company addresses), £1
All three £2.40. — Dept 12
Hamilton House Produc-
tions, Staverton, Totnes,
Devon

WORK EUROPE. Jobs im
mediately available in all
countries. Send for com-
prehensive list of current
jobs, opportunities, work-
ing holidays, etc. Price £1
from — Work Europe, 477
Cleetham Hill Road, Man-
chester M8 7LR

IMPORT RECORD
Company based in London
WC1 requires Telephone
sales person office Junior
to train for the telephone

sales. Also Van sales
Representative selling
and product. Knowledge
preferable — Ring 01-580
9896

Paul Earnshaw
Streel, Colne, Lancashire
BB8 9JH

Fan Club

JUDIE TZUKE Official Fan
Club_— Send SAE to Kate
PO Box 134, London W2
408

BASTILLE OFFICIAL Fan
Club, SAE Beverley Ward,
40 The Paddocks., In
atlestone, Essex

AXON MILITIA Guard
SAE to 33 Osber! Drive
Thurcroft, S Yorks. S66

9AF

OFFICIAL PIRANHAS fan
club. SAE — Sue Horne
24 Dyke Road, Brighton
KISS ARMY fan club For
details send SAE to — PO
Box 63, Colchester CO4
3XJ

CLIFF RICHARD fans join
Grapevine for up lo date
information. SAE — PO
Box 55, Colchester, CO4
3XJ

WITCHFYNDES COVEN.
Send sae for details —
45D Leeming Street
Mansfield, Notts
CHORDS OFFICIAL Fan
Club. Send SAE for
details 132 Crofton
Road, Orpington, Kent
PRAYING MANTIS Official

Fan Club — Send SAE to
Fireball Management
Limited. 24 Beauchamp

Place. London SW3

TO ADVERTISE
ON THIS PAGE

RING

01-836 1522

19 Norfolk §

" Record Mirror, October 18, 1980 45

THE SHADOWS. At last
“New Gandy Dancer''
magazine. all Shadows
special issue at only 80p,
including postage (£1.25
overseas) Dave
Peckett, 7 Corsair
Fellside Park, Wickham,
Newcastle NE1§ S5YA
SLADE FAN club. SAE for
details — 24 ingham Road
London NW6 .
SAMSON FAN club SAE
for details Box 82
Guildford. Surrey G2 BPF
OFFICIAL UK Subs fan
club, SAe to — PO Box 12
Guildford, Snmeg

ZAINE GRIFF Fan Club
Send SAE for details to:
Janice, 5 Dover Street,
London W1 Tel 499 9355

NEW POSTER
* GUIDE »

MARILT™
NEW SIOUXSE L) 40 Wo 861 40

1
GMIS £1 95

NEW GIANT
MARILYN No 2
Qs

SIVOF 16
54 ) Gan
NUMAN PHOTOY
(LATEST]
£4 70 Inclusive

.
JAMIS DEAN
COLLAGEE) 40

REAL LIFE
[N SILE MARILTN
£1.40 Mwiras

CARDS &
POSTERS

22 MOOR STREET
BIRMINGHAM
ADD 45p post/ packing for

1/2 Posters, 5p each
exire one u:J

SMALLS — order form

Rates & Conditions
Effective from October 1979

Rl MIRROR

FOR SALE

| enclose a cheque/postal order for

PLEASE PUBLISH my advertisement under the heading
insertion(s) commencing issue dated .

ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER. CASH

to cover the cost made payable to RECORD l

|
|
|
i
i
I

Name and address when included in advert must be pa_ld-f_of__ st i

N —
——— —— — ————— ——— ——— —

RecoRDs wanTED (€4 igfiv
sde announcements 10p per
Name . '
N v era s |
Address R TP T R R e e '
1




DON'T STAND SO CLOSE TO ME Police
D1SC O Ottowan
! BAGGY TROUSERS Madness
11 AND THE BIRDS WERE SINGING. Swee! People
27 WHAT YOU'RE PROPOSING Status Quo
MASTEABLASTER (JAMMIN'). Stevie Wonder
IF YOU'RE LOOKIN' FOR A WAY QUT Odyssey
MY OLD PIANO. Diana Ross

WOMAN IN LOVE, Barbra Streisand

WHEN YOU ASK ABOUT LOVE Matchbox
AMIGO. Black State

KILLER ON THE LOOSE. Thin Lizzy
CASANOVA Cotfee
GOTTA PULL MYSELF TOGETHER Nolans
YOU'RE LYING Linx

SEARCHING . Change

THREE LITTLE BIRDS Bob Marley Ang The Wailers
ENOLA GAY. Orch. Manoeuvres In The Dark
ONE DAY {'LL FLY AWAY. Randy Crawtord
TROUBLE Gilan
LOVE X LOVE George Benson
STEREOTYPE/INTERNATIONAL JET SET. Specials
ANOTHER ONE BITES THE DUST. Queen
OUTOF LOVE. Air Supply.

1AL BREW. Bad Manners
DREAMERS Kate Bush
S LIKE I'M IN LOVE  Kelly Marie
IGOT YOU SpiitEnz
36 WHATSIN AKISS Giubert O Sultivan
1 1OWE YOU ONE. Shalamar

RESeodw

%
6

SPE

olling Stones

LOVING Teena Marie

LET ME TALK Earth Wind And Fire

41 WHY DO LOVERS BREAK EACH OTHERS HEARTS
Showaddywaddy

50 DOG EAT DOG. Adam And The Anls

29 MODERN GIRL Sheena Easton

30 PARANOID Black Sabbath

24 EIGHTH DAY Hazel O'Connor

~ TOWERS OF LONDON XTC

60 LADIDA SadCale

7t 123, Protessionals

3% TWO LITTLE BOYS/HORSE, Splodgeness abounds

7 WHOSE PROBLEM Motels

STILL ROCK ‘N ROLL TO ME . Billy Joe!

47 WHEN IDREAM Teardrop Explodes

48 JOHNNY AND MARY Robert Palmer

52 THE WANDERER Donna Summer

44 THE SITSONG Barron Knights

RALD PART 1 Damned

THE BREAKS Kurtis Blow

8705 Sheena Easton

GENERALS

WITHOUT YOUR LOVE. Roger Daltrey

MARIE MARIE Shakin Stevens

— DON'TSAY ITOLD YOU SO. Tourists
LONDON TOWN_ Light Of The World
SLADE ALIVE AT READING. Slade
GENTLEMEN TAKE POLAROIDS. Japan

43 SUNSHINE OF YOUR SMILE Mike Berry

~ INMY STREET rds

49 BE THANKFUL FOR WHAT YOU'VE GOT

32 DREAMIN  Clitf Richard
A WALK IN THE PARK Nick Straker Band
PASSING STRANGERS Ultravox

56 TOM HARK
NEVER KNE

Piranhas

DANCING H MYSELF. Generation X
FOR FUN_Kelly Marie
ASHE ) ASHES David Bowie

OK ME ALL NIGHT LONG. AC/0C
IVILIAN Skids

CAN'T STOP THE MUSIC Village People

« MAJORS — DON'T LOSE YOUR TEMPER XTC

Witham De Vaughan

OVE LIKE THIS BEFORE Stephanie Mills

AN
Carrere
suft
Polydor
Vertigo
Matown
RCA
Motown
cBs
Magnet
Ensign
Vertigo
Mercury
Epic
Chrysalis
WEA
Island
Dindisc
Warner Bios
Virgin

- Watner Bros
2Tone
EMI
Arnista
Magnet
EMI
Caltbre
ASM
cBs
Solar
RCA
Mercury
Rolling Stones
Motown
CBs

Arista
CBS
EMI
Nems
ASM

virgin

Deram
Capitol
c8s
Mercury
Island

Warner Bros!Geflen

Epic
Chiswick
Mercury
EMI
virgin
Polydor
Epic
RCA
Ensign
Cheapskate
Virgin
Polydor
Polydor
EMI

EMI

CBS
Chrysalis
Sire/Hansa
20th Century
Chrysalts
Calibre

RCA
Atlantic
Virgin

Logo
Mercury

A e

- =

10
"
2
3
"
15
16
17
18

SCARY MONS
ABSOLUTELY
SIGNING OFF
MORE SPECIALS
NEVER FOREVEF
GUILTY

PAULINE MURRAY &
BEATIN” THE ODDS
ME MYSELF |

THE OFFICIAL BOOTLEG

BLACK SEA

THE ABSOLUTE GAME

PARIS

CHINA TOWN

KILLING JOKE

BEAT CRAZY

MONTY PYTHON'S CONTRACTUAL OBLIGATION
MAKING MOVIES

AND SUPER CREEPS

THE INVISIBLE GIRLS

T FRICE OFFEAS AT MOST VIRGIN STORES THIS WEEK

The Police

Bruce Springsteen

David Bowie
Madness

uB4o

Specials

Kate Bush
Barbra Streisand
Pauline Murray
Moily Hatchet
n Armatrading
Biues Band
x7C

Skias
Supertramp
Thin Lizzy
Killing Joke
Joe Jackson
Monty Python
Oire Strans.

= = <
|23 vocael uaans =

ZENYATTA MONDATTA. Palice

Warner Brothers
Rolling Stone

BORDER LINE. Ry Cooder
EMOTIONAL RESCUE. Rolling Stones

SHADOWS AND LIGHT . Joni Mitchell Elekira
DEEPEST PURPLE, Deep Purple Harves!
COUNTRY ROUND UP Various Polystar
UPRISING: Bob Marley EMI

CLUES. Robert Paimer Island
McVICAR Roger Daltrey Polydor
LIVING IN A FANTASY Leo Sayer Chrysalis
ME MYSELF | Joan Armatrading ARM
GREATEST HITS Rose Royce Whithield
24 CARAT . Al Stewart RCA
TRUE COLOURS, Split Enz ASM
FAME Soundlrack RSO
TWELVE GOLD BARS Status Quo Vertigo

S

~ has tumbled to No. 121. “Why?
something approaching unison.

"9' ON THE face of it, me absence of Paul McCartney’s
ly effort y Secretary’ from the chart is

surpnsing Just 11 days after release it was the highest
" ranked record outside the chart at No. 76, and looked set
for at least a modest chart run. Subsequemly, however, it
' 1 hear you alt chant Iin

'GUILTY, Barbira Stressand CBS ¥
ABSOLUTELY. Madness Stirt 2
MOUNTING EXCITEMENT Various KTel 3
NEVER FOREVER Kate Bush Ml -
SCARY MONSTERS & SUPER CREEPS. David Bowin RCA 5
CHINATOWN. Thin Lizzy Vertigo ol
THE VERY BEST OF DON McLEAN . Don McLean United Artisis 7
MORE SPECIALS. Specials Chrysalis "
MANILOW MAGIC. Barry Maniow Arists 9
BREAKING GLASS Hazel O'Connor AMM 10
PARIS. Supertramp ARM "
TRIUMPH, Jacksons Epio 1”2
THE LOVE ALBUM  Various KTel 12
1AM WOMAN . Various Potystar 1
SIGNING OFF UB %0 Graduate 15
MONSTERS OF ROCK, Various Polydor 1%
FLESH AND BLOOD. Roxy Music Polydor 17
GOLD. Three Degrees Ariola 18
GIVE ME THE NIGHT. George Benson Warner Brathers 19
A TOUCH OF LOVE, Gladys Knight & The Pips K Tel 20
NOW WE MAY BEGIN. Randy Crawlord Warner Brothers b 2
MIDNITE DYNAMOS Matchbox Magnet i 2
REGGATTA DE BLANC Police AEM 2
PAULINE MURRAY & THE INVISIBLE GIRLS 24
Pauline Murray & The Invisible Girls Elusive e 2%
DIANA Diana Ross Motown %
TELEKON. Gary Numan Beggars Banquet 27
I'M NO HERO Ciill Richard EMI 28
BACK IN BLACK AC/DC Allantic 29
SKY 2 Sky Arlola 30
OUTLANDOS D'AMOUR Police AEM 3
0ZZY OSBOURNE S BLIZZARD OF 022 k73
Ozzy Osbourne's Blizzard of Ozz s Jet 13
THE ABSOLUTE GAME. Skids virgin 34
THE GAME Queen EMin %
KILIMANJARO Teardrop Explodes Mercury * 36
GLORY ROAD Gillan Virgin 7
BLACK SEA XTC Virgin 38
BAT OUT OF HELL. Meat Loal Epic/Cleveland 39
1JUST CAN'T STOPIT The Beat Go Feet 0
CONTRACTURAL OBLIGATION ALBUM. Monty Python Chansma 4
GRIN 8 BEARIT Ruls Virgin 42
SECONDS OF PLEASURE. Rockpile F Beal 43
READY Blues Band Arista a“
CRASH COURSE. UK Subs Gem 45
OFF THE WALL Michael Jackson Epic 46
DRAMA Yes Attantc a7
CHANGE OF ADDRESS ‘Shadows Polydor I
SMOKIE S HITS, Smokie RAK 49
WHEELS OF STEEL. Saxon Carrere 50

RUMOURS. Fleetwood Mac Warner Brothers 51
XANADU. Soundtrack Jer 5
HANX_ Stiff Littie Fingers Chrysals 53
ONE STEP CLOSER, Doabie Brothers Warner Brothers 54
FRESH FRUIT FOR ROTTING VEGETABLES 55
Dead Kennedys Cherry Red % 56
NEW HOPE FOR THE WRETCHED Plasmatics Sun 57
DUKE. Genesis Chansma

GLASS HOUSES. Billy Joel cBS -
MICHAEL SCHENKER GROUP Michael Schenker Group Chrysalis G,
WAR OF THE WORLDS Jelf Wayne s Musical Version cas 4
BEAT CRAZY Joe Jackson ASM

 Chartfile enquiries reveal that only 15,000 cof &IBS of the disc

. were pressed and having rid itself ot me ot E
further pressing. ‘Temporary Secreta
available on the ‘McCartney II' album

| anlicmaien no
" is, of course, also
ut the 1012 minute ‘Secret

Friend' is otherwise completely unavailable and is not of
sufficiently inspired quality to stand a realistic chance of turnin
up elsewhere in the near future. Bearing that in mind it's probably

~ well worth investing in the 12-incher.

~ splendid Beatles fanzine enti
~ Friends, It's 2 quar than !oolscnp hand-ty|
| was sent —

Menl n of McCartney bnn?a me lairly smoothly on to a

led With A Liftle Help From My
d effort and the issue
atlemaniacs Joy

~ Kilbane and PM glmmm put the wplﬂa Ihlnghloqe(her in their

_1 spare time with, as the title suggests, a Jittls

from their

friends. The mag acts as a clearing house for all Beatles-rela!od
- info, past and present. A flick through the July issue revealed
reminiscences of the Beatles’ US tour of 1965 by Teen Beat's

47 YOU SHOOK ME ALL NIGHT LONG. ACIDE
46 LET ME TALK Earth Wind & Fire

13 ALLOVER THE WORLD. Electric Light Orchestra -
52 "LIVE EVERY MINUTE Ali Thomson

23 NONIGHT SO LONG, Dionne Warwick

57 HOLDON Kansas

30 YOU'LL ACCOMP'NY ME Bob Seger & The Silver Bullel Band
60 THEME FROM THE DUKES OF HAZZARD. Waylon Jennings
64 THIS TIME. John Cougar

62 CRY LIKE A BABY Kim Carnes

63 IF YOU SHOULD SAIL. Nielsen!Pearson

59 HEROCES Commodores

75 NEVER BE THE SAME. Christopher Cross

86 TURNING JAPANESE The Vapors

35 DON'T ASK ME WHY. Billy Joe)

69 I'MHAPPY THAT LOVE HAS FOUND YOU Jimmy Hall

51 MY PRAYER Ray Goodman & Brown
58 ANGELINE. The Allman Brothers Band

65 GIRL DON TLETIT GET YOU DOWN. O Jays

=
R N

THE vwmtnm Donna Sumi
NEVER KNEW LOVE LIKE THIS 8
JESSE. Carly Simon ;

10 GIVE ME THE NIGHT.
15 HOT RODHEARTS.
17 LOOK WHAT YOU'VE
20 LADY. Kenny Rogers
21 (‘M COMING OUT. Diana Ross

27 MASTER BLASTER, Stevie Wonder
24 DREAMING, Cliff Richard

11 LOOKIN’ FOR LOVE. Johnry Lee
22 HOW DO I SUAVIVE. Amy Holland
26 DREAMER. Supertramp

28 ON THE ROAD AGAIN. Willie Nelson an
25 MIDNIGHT ROCKS. Al Stewart

31 WHIP (T, Devo

34 YOU'VE LOST THAT LOVIN FEELING. Dary! Hali and
38 LOVELY ONE. The Jacksons

29 WHO LL BE THE FOOL TONIGHT, Larsen-Feiten SIM
33 OUT HERE ON MY OWN Irene Cara

32 THELEGEND OF WOOLEY SWAMP. The Charlie m
37 LET ME BE YOUR ANGEL  Stacy Lattisaw
44 THAT GIRL COULD SING Jackson Browne
36 I'M ALMOST READY Pure Prairie League
45 MORE THAN ICAN SAY. Leo Sayer

40 WALK AWAY. Donna Summer

39 TOUCHANDGO. The Cars o
41 COULD I HAVE THIS DANCE. Anne Murray
43 SHE'S SO COLD. The Rolling Stones

55 HIT ME WITH YOUR BEST SHOT. Pat Benatar
19 FAME, Irene Cara

48 WITHOUT YOUR LOVE Roger Daltrey

&

EM-Americs
Capttol

Motown
Warner Bros
United Aclists

42 ONEIN A MILLION YOU. Larry Graham w
— SOMETIMES A FANTASY. Buly Joe!

49 EMOTIONAL RESCUE, The Rolling Stanes

50 SOMEONE THAT | USED TO LOVE Natalie Cole
53 YOU RE THE ONLY WOMAN. Ambrosia

54 CAN TWE TRY TeddyPendergrass

Roliing Stones
Capol
wnmwlql

Pv"n@ ]
Seot Bros
S0P

=
3

GASE OF YOU Frank Stallone

~ IBELIEVE IN YOU. Don Willisms
~ LOVE THEME FROM SHOGUN. Meco
— EVERYBODY'S GOT TO LEARN SOMETIME. The Korgis
~— ALITTLE IS ENOUGH Pele Townshend
— WHOWERE YOU THINKIN OF

Dandy & The Doolittie Band C’mw
61 DON TYOU WANNA PLAY THIS GAME NO MORE Elton John  MCA
67 1GOT YOU. Split Enz

MCA.
RSO
Asylum
Alco.

available from your local post-office, to cover return postage
Chartfile's recent listing of Queen’s album chart placings led to
a flurry of requests from readers for a similar feature on their own
particular fave raves. | intend to work through most of them over
the next few weeks al a moderately brisk pace. It seemed
to kick off this particular featuretie with a recap of Led
in’s album chart-log, bearing in mind the current
uncertainty about the future of the band following the recent
death of John Bonham. Since its formation in 1 ep has
released nine albums, all have gone Top 10 in both Bnlnm and
America, and the last eight have each reached No. 1 in Britain. Six
of them nave topped both the British and Amsncan charts. HIT-
LOG: ‘Led gp.ﬂn 1’ (1968) UK No. 6, US 0; Led Z.ﬁnﬂn G
(1969) UK & U ; ‘Led Zeppelin 3' (1970) UK & US No
‘Runos (1871) UK No. 1, US No. 2; *Houses Of The Holy"
US No. 1; ‘Physical Graffitti’ (1975) UK & US No.
'Preunc- (1976) UK & US No. 1; ‘The Song Remains Th Same
(1970) UK No. 1, US No. 2; ‘In megh The Out Door’ (1979) UK &

Lnsl k's mention of Sweet P Les Ouiseaux
Mnihni' was mercilessly chopped Iiway through due to lack
of space. As | said then, 31-year-ld Swiss-born Alain Morisod,
industry veteran of 23 albums, s the ensemble’s leading light
Composer/pianist Morisod is now resident in Canada and has a
;‘mng of lmematlg:;rﬂus behind him includ Summu
wi

(1973)

= rovmg columnist Bess Coleman and a p

y on
~ the historic Shed concert of the same year by l'ury I(lommcr
rs and

. With a network of member

shifted more than Mo

Eur
~ aclleu’:: lnywhere on the

~ No matter how much you THINK you know about the f:

‘Friends’ seems to pick up the shgmesl hint of Beatle
and neatly collates it all 10

ther.
lout

‘Friends’ proves there's a whole lot more. The club allo salls rare
ing

_ tapes (NOT bootle; u) Includ

interviews with Ed R
back to 1964, and

hur dragging John L mn
- track- b( -track through lhe lhen newly-released 'Abbey Road’
n 1

album
:"'ﬁ Unloﬂunalely I'm not too sure what the rate for a single copy of
| ‘Friends’ is, though the equivalent of 12 doilars will bring you a
r(nr s subscrlphon Further enquiries should be addfessad to Joy
ilbane, !W Holland Road, Cleveland, Ohio 44142, USA and

should

by an

nal reply coupon,

wo«ldwida since its release and spent practicall: lho enura
of 1873 high on the Brazilian ¢ nn *Et Les Ouiseaux’ was
conceived (on a very if my ears don't deceive me) two
years ago and contains nmmng more than a few apocnes ol birds
warbhng blisstully over a dull musical backi “m
Dead Ki¢ auernnwe chart hit ‘Hi y In Cnmbodh' ‘has

r sﬁio Your Head’ has now spent a record-
shattering 40 conmul ve weeks on RM s disco chart, initially as ‘|
Don't Believe You Want To Get Up And Dance (Oops)’ and then
paining mass acceptance when retitled. Its chmcu of attaining a
;ear on the chart have been considerably enhanced
hono ram’s recent decision to relaunch the current ‘Part,
smglo wlm 00&- replacing the original flip ‘Baby ‘ ba

now sold als
Gap Band’s ‘O



EMOTIONAL RESCUE, The Rolling Stones

THE GAME. Queen
TY. Barbra Sireisand

ANA Diana Ross
Soundirack

NE STEP CLOSER. The Doobie Brothers
RIMES OF PASSION . Pat Benatar
THE NIGHT, Gearge Benson
AMA The Cars

XANADU

K IN BLACK, AC/DC
CKLE ROSE, Soundirack
NE TRICK PONY  Pagl Stmon
S Supertramp
10y Perdergrass
YBOY. Soundtrack
S ER CROSS. Christapher Cross
4 OUT Jackson Browne
N PLANET B-52'S
£ APPROACH. Tom Browne
AME . Soundirack
VE Kenny Loggins
USES. Billy Joel
Po
Daryl Hall 8 John Oates
N THE ODDS Mally Hatchet
PH The Jacksons
Yes
NST THE WIND. Bob Seger & The Silver Bullet Bang
{INEON.LTD

NEYS

STERS. David Bowie

VISIONS. Kansas

OM OF CHOICE, Devo

N Eddie Rabbdit

IVES FOREVER. Minnie Riperton
CEIVER. Michael Henderson

ROTS. Al'Stewart and Shot In The Dark
ST HITS. Kenny Rogers

NSATION Slephanie Mills

AND LIGHT, Joni Mitchel|

COLOURS, Split Enz

Commadores

YOUR ANGEL. Stacy Latlisaw
GABRIEL. Peter Gabrie! .
TIN LOVE. Air Supply
NE FOR THE ROAD, The Kinks
LL MOON. The Charlie Daniels Bano
AEACH FOR THE SKY, The Aliman Brothers Band
E: AL THINGS. Pointer Sisters
NG LIBERTIES, Elvis Costello
INS IN THE FIRE, Teena Mane

LION YOU, Larry Graham
t'-ﬁPw‘ GLASS Pete Townshend

THE YEAR 2000, The O"Jays

ADVENTURES IN THE LAND OF MUSIC. Dynasty
UPRISING  Bob Mariey & The Wailers

NO MORE DIRTY DEALS. The Johnny Van Zant Band
McVICAR, Soundtrack

THIS TIME. Al Jarreau

O NIGHT SO LONG. Dionne Warwick

HEAT OF THE NIGHT. Pat Benatar

E MURRAY 'S GREATEST HITS. Anne Murray
NG FOR KEEPS, Eddie Money

T Rodney Dangerfield

UNK, The Chipmunks
ARON PRESLEY. Elvis Presley
N ONE, Van Morrision
The Kings

USTAT UM S

ME ANYPLACE ANYWHERE. Rossington Collins Band

Elewwy
Columbia
Maowwn
MCA
Watner Bros
Chrysalis
Warner Broy
Elekira

Roiling Stanes

Attantic
Columbia
Warner Bros
ASM

PR

Full Moon /Asylum

Warner Bros

Asylum

Kirshner
Warner Bros
Elektra
Capital
Buadah
Arista
Liberty

20th Century
Asylum
MCA
AAM
Motown
Cotillion
Mercury
Arista
Arista
Epic
Arista
Planel
Columbia
Gordy
Warner Bros
Capitol
Warner Bros
Alco

TSOP

Solar

Island
Polydor
Polyda
Warner Bros
Arista
Chrysalis
Capilol
Columbia
Casablanca
Arista
Columbia
Warner B

Warner Bros
Elektra
Aflantic

AV YEMETAL

1 THIS PLANETS ON FIRE, Sammy Hagar
2 SECOND SIGHT/SECRET OF THE DANCE. Gillan lclml
3 CHILOREN OF THE GRAVE, Black Sabbath Nems
4 ONE OF THESE DAYS, Trespass Tria
5 BATTLE TOAN HEROES. Buffalo Demo Tape
6 SNORTIN' WHISKY. Pat Travers Polydor
7 CHINA LADY, Accept Logo
8 CHANGE, Firebird Firebird
8 RUNNING, Turbo Logo
10 HIGHWAY RIDER, Black Axe Metal
11 FEEL THE POWER. Tarol Logo
12 LAST CHANCE, Shooting Star Virgin
13 HOLDON. Xero MCA
14 WILDFIRE, Budgle Aclive
15 LOST HORIZONS. Michael Schenker Group Chrysalis
16, SUCKING MY LOVE, Diamand Head White Label
] V7 ALLOF THE TIME, Trooper Legend Import
18 STREET FIGHTING LADY, Quartz RRR
19 ILIVE FOR THE WEEKEND Triumph RCA
| 2 PHILBY. Rory Gailagher Chrysalis
Compiled by 'FX HM ROADSHOW'. clo Phil Edwards ‘Arcol New Road
i Newiown, Powys, Wales
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FUNKIN' FOR JAMAICA  Tom Browne Arista/GRP
ANOTHERONE BITES THE DUST Queen Elekira
MORE BOUNCE TO THE OUNCE Zapp Warner Bros
WIDE RECEIVER, Michael Henderson Buddah
MASTER BLASTER, Stevie Wonder Tamla
I'M COMING OUT . Diana Ross Motown
WHERE DID WE GO WRONG, LTD AEM
LET ME BE YOUR ANGEL. Stacy Laltisaw Cotillion
LET ME TALK, Earth Wind and Fire ARC/Columbia
HE'S SO SHY. Pointer Sislers Planel
LOVELY ONE, The Jacksons Epic
GIVE ME THE NIGHT, George Benson Warner Bros/Q West
I'VE JUST BEGUN TO LOVE YOU, Dynasty Solar
NEVER KNEW LOVE LIKE THIS BEFORE Stephanie Mills 20th Century
HERE WE GO, Minnie Riperton Capito!
GIRL DON'TLET ITGET YOU DOWN, O'Jays “TSOP
I TOUCHED A DREAM, The Dells 20th Century
SOUTHERN GIRL. Maze Capito!
FREEDOM. Grand Master Flash And The Furious 5 Sugarhill
INEED YOUR LOVING. Teena Marie Gordy
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@

1
13

~
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18
15
10
12
18

©

CAN'T FAKE THE FEELING, Geraldine Hunt Prism
ANOTHER ONE BITES THE DUST Queen Elektra
INEED YOU LOVIN /CHAINS, Teena Marie Gordy
IF YOU COULD READ MY MIND, Viola Wills Ariola
PRIVATE IDAHO, B-52's Warner
LOVE SENSATION. Loleatta Holloway Salsoul
GIVE ME THE NIGHT. George Benson Quest/Warner
WHIPIT/GATES OF STEEL Devo Warner
FUNKIN FOR JAMAICA (N Y ) Tom Browne Arista
INEED YOU/SELL MY SOUL/FEVER. Sylvester Fantasy
THE WANDERER. Donna Summer Geffen
CHERCHEZ PAS/BOOGIE TALK, Madleen Kane Chalel/Prelude
THE ONE TONIGHT Fever Fantasy
SHOOT YOUR BEST SHOT. Linda Ciifford RSO
I'VE JUST BEGUN TO LOVE YOU Dynasty Solar
BREAKAWAY Watson Beasley Waroer
IT'S NOT WHAT YOU GOT. IT'S HOW YOU USE IT

Carrie Lucas Solar
FUNTIME Peaches & Herb Polydor
UPSIDE DOWN, Diana Ross Motown
FAME/RED LIGHT (Fame Sound!rack) Various Antist RSO

F THE PACK

EAMIN

Shangri-las

Bealles

DAVE BALFE of TEARDROP EXPLODES

NLY me EVES FOR YOU

WH! MOVfS

UNA PALOMA B

)etober 13 1979

£ N ABOTTLE
KILLED THE RADIO STAR

OF ‘TIL YOU GET ENOUGH
VER YOU WANT
JU'VE BEEN GONE
You NADABEAUTI‘UL 8oDY
AY AT ME
BUSH L‘\-‘E ON STAGE
/S AGO (October 18, 1975)
ME U .

GOES MY FIRST LOVE

g ‘w( FOﬂ LOvi

SOTCHON THE ROC'\S

L-LUCK

The Chi-Lite

1

4

TEN YEARS AGO (October 17.1970)

BANDOF GOLD
ACK NIG

g %U CAN GEY ITIF YOU REALLY WANT (T
ME AND MY LIFE

PARANOID
g AIN'T NO MOUNTAIN HIGH ENOUGH
7 MONTEGO
8 CLOSE 70 P
9 WHICH WAY VOU GOIN’ BILLY
10 BALL OF CONFUSION

Frega Payne
Deep Furzle
Desmaond Dekker
The Tremeloes
Black Sabbatn
Diana Ross
Boboy Bloom
The Carpenters
The Poppy Family
The Temptations

FIFTEEN YEARS AGO (October 16. 1965)

Ken Dodo
1 TEARS &
2 ALMOST THERE And w‘;&amn;
3 IF YOUGOTTA GO, GO NOW Man! v:‘ O:t
4 EVEOF DESTRucYmN Ba;ry ¢ ;- re
5 HANG ON SLO heMcmoys
6 MAKE IT EASY ON YOURSELF The WIIM’;'BIG 01:
7 LQOK THROUGH ANY WINDOW 2 auma
: v Q0D san';:nsnw
8 ME SSAGE UNDERST!
10 SATISFACTION Tive Rolling Stones

54
55

57

59
60

23
3
19
16

65
2

@
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63

68

85

59

_WHAIHER

YOU'RE LYING /REMIX, Link B R
CASANOVA Colffes ::‘
MASTERBLASTER (JAMMIN')/(DUB)_ S1avie Wonder Morown \ain
I NEED YOUR LOVIN'/ BEHIND THE GROOVE (REMIX]

Teena Marie Motown 120

NIGHT CRUISER/ LOVE MAGIC. Desdao Warner Bros 120
AMIGO. Black State Ensign 12in
SEARCHING, Change WEA 12in
LOVE X LOVE/OFF BROADWAY /ON BROADWAY

George Benson Warner Bros 12
BIG TIME, Rick James Motawr 12in
LONDON TOWN/PETE'S CRUSADE. Light O The Waelg Enpign 12in
TOWE YOU ONE. Shalamar Solar 12in
CAN'T FAKE THE FEELING, Goraidine Hunt US Posm 12n
BE THANKFUL FOR WHAT YOU'VE GOT William DeVaughn  EMI 1 2n

ANOTHER ONE BITES THE DUST Queen
GIVE ME THE NIGHT Gearge Bensor
BACKSTROKIN' Famback

OO0PS UP SIDE YOUR HEAD. Gap Band
D1S.C O . Oftawan

PARTY LIGHTS/BABY BABA BOOGIE Gap Band

I LIKE (WHAT YOU 'RE DOING TO ME

Young & Company

MY OLD PIANO. Diana Ross

SUMMER GROOVES. Mirage

FUNKIN' FOR JAMAICA (NY). Tom Browne

UNLOCK THE FUNK/FAR BEYOND BLACKJACK
Locksmith

FALCON, Rah Band

LOVE DON'T MAKE IT RIGHT | BOURGIE BOURGIE
Ashford & Simpson

WEAKNESS FOR YOUR SWEETNESS Jimmy Senyan
ALL ABOUT THE PAPER/| TOUCHED A DREAM.
Dells

ONE DAY I'LLFLY AWAY. Randy Crawlord

TO PROVE MY LOVE. Ned Doheny

EMITUS Elekira [ 7in prome
Warmer Bros 120
Spring 12in
Marcury 12
Carrere 12in
Mercury 12in

US Brunswick 12n
Motown 120
Flamingo 120
Atista GRP 12in

Ariglat2in
DM 1218

Warner Bros 12in,
Rokal 12in

20th Century-Fox 12in
Warner Bros 12in
Japanese CBS Sony LP

JUST HOLDIN' ON. Ernie Watts US Efewtra LP
FEELS LIKE I'M IN LOVE. Kelly Marie Caiibre Plus 12in
IHEARDIT IN A LOVE SONG. McFadden & Whilehead TSOP 120
HUNT UP WIND, Hiroshi Fukumura US Inner Cay LP
POP YOUR FINGERS, Rose Royce Whiifietd 12in
ISITIN, Jimmy ‘Bo’ Horne US Sunshine Sound 12in
UPSIDE DOWN, Diana Ross Motown 12in
GROOVE-ON, Willle ‘Beaver Hale Us CarLe
DOUBLE DUTCH/DOUBLE DUTCH BUS, Frankie Smith US WMOT 12in
TASTE OF BITTER LOVE. Gladys Knight & The Pips CBS 12in
THE BREAKS, Kurlis Blow Mercury 12in
THIGHS HIGH. Tom Browne Arista GRP 12in
INHERIT THE WIND Willon Feider MCA 12in
LET ME TALK. Earth Wind & Fire CBS 12in

JOY/NANAVA/CIRCULAR ROAD, Michal Urbaniak
CELEBRATION/LOVE FESTIVAL/TAKE IT TO THE TOP/
JONES VS JONES, Kool & The Gang US De-Lite LP/12in promo.
YOUR LOVE IS A LIFE SAVER/STRETCH'IN OUT (REMIX)

Gayle Adams US Prefude 12in
IWANT YOU/THE REAL THANG/GET UPHLUCKY FELLA

Narada Michael Walden

THREE LITTLE BIRDS, Bob Marley

UNCLE FUNK/GROOVITATION, Eumir Decdato
ASTRO-MARCH/THE TELLERS/SINDRAN'S DREAM/
LAND OF THE THIRD EYE/FANTASY, Dave Valentin
MORE BOUNCE TO THE OUNCE/FUNKY BOUNCE !
BE ALRIGHT, Zapp

NO PROBLEM/NICE SHOT (LIVE)/UP COUNTRY
Sadao Watanabe

ONE IN A MILLION YOU. Larry Graham

CAN'T STOP THE MUSIC/MAGIC NIGHT Village People
IWANNA BE WITH YOU/SLIP AND DIP IMOM & DAD 1880
Coffee

LADIES OF THE EIGHTIES 80's Ladies
PARISIENNE GIRL/SUMMER'S ENDED Incognito.
I'M YOUR RADIO. Chocolate Milk

FEEL MY LOVE/WATCHING YOU/DREAMIN (STONE JAM
Siave US Cotiti
LET'S GET IT OFF/MAGIC OF YOU Cameron Sals
HE'S SO SHY/WE GOT THE POWERISAVE THIS
NIGHT FOR LOVE. Pointer Sisters

HOUSE PARTY Fred Wesley

HOW DO YOU DO/WE ARE BRASS/DO YA

US Motown LP

Avantic LP
Isiand

Warner Bros LP
USGRPLP

USWarner Brog LP

US Columbia LP
Warner Bras 12in
Mercury 12in

Brass Construction USUALP
RED LIGHT/HOT LUNCH JAM, Linga Cillora RSO 12in
EVERYBODY GET OFF, Daybreak. US Pretunte 1 2in

COLORS IN SPACE/CARIBBEAN BLUE /COME BAGK JAGK
HIGH POINT/HELL ON WHEELSIWHISPER ZONE

Ramsey Lew:s

ULTIMATE MASTERPIECE, RJ's Latest Arrival

IT'S MY TIME/RED CREEK /STAR DANCE TO YOUR HEART

Maynard Ferguson US Columbia LP
GIVE IT ON UP/SO YOU WANNA BE A STAR

YOU CAN'T WAIT FOR LOVE. Mtume US Eple LP
CHAINS/YOU MAKE LOVE LIKE SPRINGTIME / FIRST CLASS
LOVE/YOUNG LOVE Teena Masie US Gocy LP
A WALK IN THE PARK Nick Straker Band Pinngcle 170, CBS
COSMIC CITY, David Matthews Japanese Electric Bird LP
DON T MAKE ME WAIT TOD LONG_ Roherta Flack 12
TWANNA GETWITH YOU. Ritz 3@ 224

RED HOT Herb Alper A n
FUCHI (FREE SPIRIT), Jazz Slyfs _ SRR SR Pl
IF YO FEEL THE FUNK/ ARE You FI{ADV

LaToya Jackson

TAKE 1T TO THE LIMIT/BLAGK COW. Notman Connors
(SOMETIMES) BELIEVE IN YOURSELF Rﬂy Ayers
FAMILY Hubert Laws

THE HUNTER GETS CAPTURED BY THE GAME

Grace Jones

CAN'T HELP MYSELF. Kwick

STAY/HOT FOOTING IT Freeo:

TAKE ME IN YOUR ARMS TONIGHT /LOVE T K O+
CAN TWE TRY/ISITSTILL GOOD TO YA,

US Faimiips W@
Ajap 1
Poipacu 12
U§ Cqvmta LF

EMI A
Ping Bhy'an Y

Tegdy Pendergrass Pt SapLR
LOVELY ONE/HEARTHREAK HOTEL/CAN YOU FEEL T

Jacksons 5P
SUNSET, Barbara Thompson 5 MUA 2
T'M COMING OUT, Diana Ros$ s MotewnLP
INSIGHT/ UNTIL THE MORNING COMES. Wiltan Felder UEMCALP'
DEAR LIMMERTZ, Azymuth - USMiestons LP
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