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Oldfield 
Christmas 
Album 
MIKE OLDFIELD'S Christmas album 
for 1980 will be released at the end of 
this month ... and there are plans for 
a London concert in December 

The album is 'QE2'. so named ac- 
cording to Oldfield "because I might 
get a free trip to America on it!" and 
musicians featured with Oldfield in- 
clude Phil Collins and Maggie Riley 
Among the tracks on the album is a 
cover of the Shadows' 'Wonderful 
Land'. 

Oldfield, who recently completed a 
European tour, is currently consider- 
ing the feasibility of a London pre - 

Christmas concert - with the most 
likely venue being the revamped Lon- 
don Apollo Victoria. 

Seger 
adds one 
BOB SEGER will be playing more than 
one Concert in Britain this year . 

after tickets for his show at the 
Wembley Arena next month sold out 
within hours. 

A second date has now been added 
for November 21, with ticket ar- 
rangements the same as for the first 
concert. £5.50 and £5 seats are 
available from: Mac Promotions, PO 
Box 2B2, London, W1A 2B2. A 25p 
booking fee per ticket and an SAE 
should be enclosed. 

Undertones 
to tour 
THE UNDERTONES will be back on 
the road for a full British tour in 
December. 

Although the full dates won't be 
available until next week at the 
earliest it's already been confirmed 
that they will be playing two dates at 
the London Hammersmith Palats on 
December 15 and 16, all tickets priced 
at £3. 

The band have been writing, 
rehearsing and recording since they 
returned from the States in the sum- 
mer, and there's a chance that a new 
single will be released In time for the 
tour. 

Two old 
virgins 
VIRGIN RECORDS are to release two 
old - fashioned sampler albums at the 
eríd of the month; featuring a selec- 
tion of past, present and un - released 
material 

'Cash Cows' has tracks from the 
likes of Mike Oldhetd, XTC, The 
Skids, Gillan and Captain Beef heart 
among others, and will self for the 
special low price of £1.15, 

While 'Machines', also released on 
October 31 and selling for £3.99, is a 
collection of electronic rock, which 
flatures the previously unreleased 
Public Image Limited track 'Pied 
Piper'. Other artists featured Include 
Tubeway Army, Dalek I, Fad Gadget, 
John Foxy, The Human League and 
OMITD. 

Tenpole's 
Album 
TENPOLE TUDOR, currently starring 
on the 'Son Of Stiff' tour, releases a 
new album on October 31. 

'Eddie, Old Bob, Dick And Gary' 
contains 11 new tracks, as well as the 
current single 'Three Bells In A Row'. 
The first 10,000 copies will sell at the 
special low price of £3 99. 

So what price now for Tenpole 
Tudor or Joe King Carrasco to take 
the crown for the biggest new star on Stiff's third tour? 

*11\ 

BODYSNATCHERS: Ready fo split in two. 

Rock `n' Rolf 
Shuffle 

Selectér, Bodysnatchers, Tygers 
add and subtract 

THE SELECTER have made two permanent additions to thefrline-up to 
replace Charlie Anderson and Desmond Brown, who both tell the,band in 
September. 

James Mackie,, keyboards, and Adam Williams, bass, had both been 
playing with The -Pharaohs until recently but have now moved into the 
studio to finish work on Setecterrs second album 'Celebrate The Bullet', 
which Is scheduled for January release. 

Although the Selector hadn'-1 originally planned on full-time 
replacements they changed their minds, said their spokesman "alter 
they came down to rehearse with us. They fitted in so well it seemed like 
the best thing to do." 

The group will only be playing two British dales now before Christmas. 
The first is at Birmingham Polytechnic on November 6, and due to be 
broadcast live on Radio l's Mike Read Show. The second is at the London 
Hope And Anchor, and is already sold out. The band, along with many 
others, will be giving their services tree for the pub's 'Blanket Coverage' 
charity rock fortnight (see separate story). . 

*SINGER JESS JESS Cox has quit the Tygers Of Pan Tang at the end of a 

British headlining tour. 
The group whose debut album 'Wild Cat' has lust been released, have 

returned to Newcastle to rehearse - and to look for a new singer. 
But the reasons for Cox's abrupt departure, seemingly at a crucial 

point in the group's career, haven't yet been revealed, apart Irom the 
standard statement about "musical differences". Instead the Tygers 
have made a public appeal for a new singer of 'outstanding quality' . Any 
prospective applicants should contact 0632 521372. 

*THE BODYSNATCHERS will play their final gig at the London Music 
Machine on October 31 ... after which the band will split into two and 
the name will cease to exist! 

The bizarre decision, which will lead to two separate new band protects - both of which are being kept firmly under wraps - has been blamed on 
personal and musical differences within the group. 

Founder member Nikki Summers will In future be working with lead 
singer Rhoda Dakar. While Sella Barker, Penny Leyton, Miranda Joyce 
and Sarah Jane Owen will -continue to work together in another group. 

arm and 
Wonderful 
THE SPECIALS, Madness, the Skids and lán Dury and the Blockheds are 
among the 14 lop bands who are to offer' their services free for a unique 
series of concerts at the London Hope And Anchor over the next three 
weeks. 

The idea of the gigs is to provide money for heating bills and bed clothing 
for the old people of the London Borough of Islington; many of whom could 
be facing the alarming problem of hypothermia in the winter months 
ahead. The series of concerts will go-underlhe name 'Blanket Coverage'. 

Organised by John Eichler, landlord of the Hope, and the Albion Agency, 
the proceeds of the concerts will go directly to those in need - with the 
lull co-operation of the Home Helps orgariisation in the borough. 

But don't rush to the box office. All the £3 tickets for all the nights - 
which were necessarily limited - have sold out . . and the money is 
already being put to use to buy duvets and bedclothes for the needy 
` No tickets will be available on the night for any of the concerts, and the 
organisers have requested that people not already holding tickets 
shouldn't go to the Hope And Anchor for the shows as the confusion and 
crowding could jeopardise the scheme. 

The lull list of bands who will be hetping with the 'Blanket Coverage' 
scheme is as follows; The Specials, The Skids, The Only Ones, John 
Cooper Clarke and Pauline Murray And The Invisible Girls The Damned, 
Madness, Bad Manners, The Revillos, The Rumour, The Selecter, Ian Dury 
And The Blockheads. 

News Editor JOHN SHEARLAW 

BPI 
make a 

promise 
THE RESULTS of the probe, 
which trade paper 'Music Week' 
had originally demanded be "as 
far reaching and thorough as 
possible" fall far short confirm- 
ing all the allegations made by 
Granada - as is pointed out In 
the lull report. And by resolving 
only to write fo companies 
"reminding them of their obliga- 
tions" with the threat of sanc- 
tions only in the case of future 
transgressfohs it could be argued 
that the BPI has allowed a 
breathing space for record com- 
panies to prevent any future "hyping" 

As one employee at WEA Records, 
one of the companies featured in 
'World in Action' put it: "There wasn't 
a lot that could be done. It was ob- 
viously going to be a case of each 
company nuttinb their own house In 
order after the allegations had been 
made, lust like it happens every two 
or three years or so. Thars already 
happened." 

The Committee's summary In- 
dicated that, as a result of recession, 
great pressure had been placed on 
salesmen and that "there Is a very 
thin dividing line between what is 
known as aggressive marketing and 
'hyping'." However, they revealed, 
certain companies had allowed their 
staff to salt 'too close to the wind," 
thereby allowing Infringement of the 
Code and a consequent tarnishing of 
the Code and a consequent tar- 
nishing of the industry's Image. 

THE COMMITTEE of Enquiry conven- 
ed.to investigate serious allegations 
of chart hyping by major companies - made on Granada's 'World In Ac- 
tion' In August has concluded that 
there has been "widespread infringe- 
ment of the Code Of Conduct" and 
"damage to the industry's public im- 
age." 

But the British Phonographic In- 
dustry, who heard the results of the 
six -week probe at a special Council 
meeting only last week, have decided 
to take no action against any com- 
panies investigated - either by 
'World In Action' or the Committee Of 
Enquiry - other than to write to them 
fo remind them of their obligations 
under the Code of Conduct. 

The BPI wIll, however, take stepsito 
improve the Code Of Conduct - sign- 
ed by all the major companies - and 
to press for a stricter control over the 
retail panel used to compile the 
charts from the beginning of next' 
year. They are also expected to pro- 
vide a Freephone facility for both the 
public and trade members to report 
"unethical practices." 

Yet, despite their massive volume 
of evidence the Committee of Enquiry 
stated' "It is not possible to say firmly 
that it has been a firm corporate 
policy of some companies to 
manipulate the charts, and it is 
therefore difficult to recommend that 
any 

om 
onethe coBPI. 

"mpany 

should be expelled 

The four recommendations of the 
Committee were: To publicise the 
Code; to do more to ensure that it was 
adhered fo by employees; to increase 
control of product available to 
salesman; and to end the system of 
bonus pa ments for chart ',lacings. 

The BPi, after considering the 
recommendations, have decided to 
act directly on none of them. 

Budgie 
headline 
BUDGIE, who are currently sup- 
porting Ozzy Osbourne, play a 

headlining tour lo coincide with the 

release of their new LP 'Power Supp- 

ly' out on October 24. Their own dates 

are: Bristol Granary November 6, Not- 

tingham Boat Club 8, 'Workington 12, 

Scarborough Penthouse Club 14. 

Manchester Thameside Theatre 16. 

Helensborough Trident Club 17. 

Rosyth Lion's Club 18, Northampton 
Cricket Club 29. Further dates will be 

announced shortly. 
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SPECIALS 
THE SPECIALS will not now be ap- 
pearing at the Campaign For Nuclear 
Disarmament rally London's Trafalgar 
Square this Sunday (October 26). A 
series of decisions have left the band 
"confused and upset". 

The Department of the Environment 
have ruled that the event is a rally and 
not a pop concert, and have ruled out 
the possibility of the Specials using 
the PA they had originally Intended to 
use. When the CND were given this 
information they informed the band 
that their appearance would have to 
be officially regarded as cancelled. 

However, the announcement has 
caused some concern in the 
Specials' camp, and they've felt it 
necessary to issue a statement to 
clarify the new ruling. 

In it they point out that they had of- 
fered to pay for a bigger PA than the 

a 

OUT 
organisers had Intended to use but 
when the sound level was restricted 
by the DoE the band were given no 
opportunity to say whether they 
would play under those cir- 
cumstances. Instead they were In- 
formed that if they wished to turn up 
they would be welcome, but their ap- 
pearance would have to be officially 
regarded as cancelled. 

The Specials' spokesman told 
RECORD MIRROR: "The band 
understand the organisers' reluc- 
tance to make waves as the rally is 
more important than the concert, but 
they still feel there is more to the 
DoE's ruling than is immediately ap- parent." 

Assembly point for the rally will be 
at Hyde Park Corner at 11am, for a 
march to Trafalgar Square. 

PROFESSIONALS: Made some changes.. 

f 

SPANDAU BALLET: Chrysalis do the deal. 

+rG 

/ / 

_ Spandau Sign On 

Profs_make a change 
STEVE JONES and Paul Cook's new band the Professionals 
have changed - and finalised - their new line-up, and there's 
a chance that they'll be making their debut appearance before 
the end of neat month. 

Paul Myers texSubway Sect) and Ray McVeigh loin Cook and 
Jones, and a new Professionals' single 'Join The Profes- 
sionals', recorded only two weeks ago, will be rush -released on 
November 20. 

But the new single and the new line-up have resulted'in a" 
delay for the debut album, 'The Professional's'. It won't now be' 
released until the New Year, backed with a full tour starting at 
the end of January. 

There will however be gigs before then, with a concert lined 
up for Belfast in mid -November and a London concert set for 
the Music Machine at the end of November. Full details should 
be available neat week. 

SPANDAU BALLET, lipped for success by RECORD 
MIRROR right at the beginning of 1980, have clinched a 
worldwide deal with Chrysalis. 

Describing the group as "One of the most original and 
innovative to have emerged from the UK in the past five 
years," the label's Joint chairman Chris Wright called 
the signing: "One of the most significant we have 
undertaken." 

Á 
i 

The band will record under their own logo, Reforma- 
tion, starting with the debut single 'Cut A Long Story 
Short' on October 31. The single will be available in tun 
and 7in versions. 

There's no news of live performances lust yét, as the 
band will be recording an album over the next few mon- 
ths, scheduled for release early next year. 

Damned do the double 
THE DAMNED are to launch their new 
"two for the price of one" album next 
month with a London charity' gig as 
part of the Hope And Anchor 
'Blanket Coverage' concert serles 
(see separate story). 

And the band have promised that 
the set they'll be playing al the Hope 
And Anchor on November 5 will be 
exactly the same as their set there 

rnree years ago; the day after 'New 
Rose' entered the charts and the day 
after the group were thrown off the 
Sex Pistols' 'Anarchy In The UK 
Tour'I 

The album, simply entitled 'The 
Black Album', will be released two 
days earlier on November 3. with a 
full tour beginning in December or 
January 

Meanwhile a minor dispute has 

broken out over the price of the 
Damned's new single 'History Of The 
World', with the 12in version retailing 
for 11.99 "We're not happy about the 
price at all," said Rat Scabies this 
week, "and it's a bad blow after trying 
to push a value -for -money policy. So, 
if anyone has bought It at that price 
the least they can do is bring It along 
to a pig and we'll autograph it for 
them. " 

PAULINE MURRAYAND THE INVISIBLE GIRLS 

YOU'RE UNDER THE SPOTLIGHT ALL EYES ARE ON YOU 

41 

THE ALBUM FEATURING NEW SINGLE MrX WITH PREVIOUSLY UNRELEASED TRACK TWO SHOTS 

o 
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LINTON KWESI Johnson has a new 
album 'LKJ In Dub' ready for release 

i. on November 10. The album features 
dub mixes taken from his two island 
albums 'Forces Of Victory' and 'Bass 
Culture'. 
NEW MUSH( are currently In the 
studio completing work on their new 
LP which will be released In 
November A new single from the 
band will be out at the end of October. 
GARY GLITTER who Is currently play- 
ing dates around the country 
releases his 'Golden Greats' In a new 
package now titled 'The Leader'. II 
will be sold initially for f3 99 and will 
include a free single. 
POLY STYRENE brings out her first 
solo album, 'Translucence', on 
November 10. 
PRIME SUSPECT have signed to 
Mungo Jerry's frontman Ray Dorset's 
label Satellite, and will release a 
single 'Catastrophe Today' on Oc- 
tober 31. 
ORCHESTRAL MANOEUVRES In The 
Dark who are shortly to tour the UK, 
release their second LP 'Organisa- 
tion' on October 24, and will include a 
free limited edition EP featuring some 
early work. 
BASEMENT 5 have a new drummer in 
the shape of Richard Dudanski who 
was formerly with PL, the 101ers and 
the Raincoats. A new LP 'Basement 5 
In Dub' is released October 20 and 
will coat £2.50 
JOE EGAN. one time partner with 
Gerry Rafferty in Stealers Wheel, 
releases a new single 'Survivor' this 
week, which is taken from his for - 
Incoming album 'Map', released at 
the end of October 
THE BOOKS release their third single 
'Expertise' this week, being the title 
track of their forthcoming album, out 
on November 4. At present they are 

' touring the UK as supports to the 
Skids. 
BRIAN BRAIN who recently com- 
pleted a British lour, releases a four 
track Ingle 'The Fun People EP' in. 
mid N vember. Brian will be playing a 

, serle of concerts in America shortly. 
NEAT RECORDS signing, Axis, 
releasle their single 'Lady' this week. 
The band are a six piece from 
Teeside. 

I> 

CHERRY RED RECORDS release the 
Runaways' 'Flaming Schoolgirls' 
album This week. 
GINGER release their new single 
'Something Wasn't Quite Right' on 
October 31. The first 10,000 copies of 
the single will be available in lull col- 
our picture bags, 
101 RECORDS release their second 
album 'Live At The 101 Warts 'n' All; 
this week. The album was recorded al 
the Clapham 101 Club and features 
Iwo tracks from six different bands 
who appeared at IheClub. 
NEWCASTLE rock band White Heat 
release their second 'Finished With 
Fashion' this week. The single was 
produped by ex Advertising member 
Simon Boswell. 

SECTOR 27 have had to cancel the re- 
maining dates of their autumn tour 
because Tom Robinson has fallen III 
with hepatitis. 
KROKUS WILL now not be playing 
any further london dates this year. 
Their "rumoured" gig at the London 
Hammersmith odeon will be re- 
scheduled for January. 
MARK CAULFIELD and Dave Scott 
have left Athletico Spin 80 and the 
band have brought In Lu formerly of 
the Edge and the Dammed. The band 
will be recording a new album in 
December. 
GUITARIST NEIL Carter who left Wild 
Horses has been 'replacedby John 
Locton formerly with Wildfire. He was 
introduced to Jimmy Bain at Reading 
Festival by Def Leppard's Joe Elliott. 
CLIFF RICHARD will be giving a free 
concert to patients at the Blackburn 
Brockhall Mental Hospital early next 
year. The concert will take place on 
January 14 and Cliff will be slotting it 
In as part of his tour. 
THE LONDON PLANETARIUM will be 
featuring Laserock 2 from October 30 
it's a spectacular light show using 
lasers with a background of music 
from Led Zeppelin, the Police and 
many others. 
TOP REGGAE artists Aswad and 
Dennis Bovell are all featured on the 
'Babylon' album released by 
Chrysalis this week. The album is the 
soundtrack to a film of the same 
name, which opens in London and 
the provinces early next month. 

THE BUZZCOCKS 
THE BUZZCOCKS have added an éx- 
tra date to their six date 'Tour By In- 
stallments' at Woolwich Thames 
Polytechnic on November 1. They 
have just released Part II in their 
series of related singles, entitled 
'Strange Thing' I 'Airwaves Dream'. 
The Buzzcocks leave for a two week 
lour of the US East Coast on 
November 12. 

THE BARRACUDAS 
THE BARRACUDAS, just finished 
supporting the Tourists, have lined 
up some dates of their own; 
Southampton South Stoneham House 
November 1, London Dingwalls 9, 
Blackpool Norbreck Castle Hotel 7, 
Leeds Fforde Green Hotel 8, London 
Hope and Anchor 17, London Rock 
Garden 18, Huddersfield Polytechnic 
19, Sheffield Limit Club 20, Scar- 
borough Penthouse 21, London 
Herne Hill Half Moon 23, Port Talbot 
Troubadour 27, London City of Lon- 
don Polytechnic 28, Dudley JBs 29, 
Sussex The Crown 30, Glamorgan 
Students' Union December 3, 
Fareham Prices College 9, Bristol 
Berkely 17. 

JOHN McLAUGHLIN 
JOHN McLAUGHLIN will be playing 
an acoustic guitar festival at the Lon- 
don Royal Albert Hall on November 
17. 

THE STRAY CATS 
THE STRAY CATS, who releasé their 
Ilrst single on October 31 - as yet un- 
titled - have added the following 
dates to their first UK tour: London 
Dingwalls October 26, Hull University 
November 13, Newcastle Mayfair 15, 
Edinburgh Nite Club 15, Norwich East 
Anglia University 20, Manchester 
University 22, Exeter University 24, 
Bristol Berkelys 25, Sheffield 
Polytechnic 28, Nottingham Universi- 
ty 29,'Bradford University December 
3, Leeds Warehouse 4, Huddersfield 
Polytechnic 6. 

MUSIC FOR PLEASURE 'THE HUMAN FACTOR' 
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SPECIAL GUESTS ON SIMPLE MINDS TOUR 

OCT. 22nd SHEFFIELD/ 
Polylechnú 
23rd RICKMANSWLMTH 
Walmneei CivicCentre 
24th BIRMINGHAM. 
Cedar B.illruom 
26th LONDON/ 
Lyceum 

27th UVERPOOU 
Rovers 
28th MANCHESTER/ 
Rovers 
29th KEELS/ 
University 
31st EDINBURGH/ 
Odeon 

NOV. 1st BRADFORD/ 
University 
2nd WAKEFIELD/ 
University 
Sth GLASGOW/ 
City Hall 

i 
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THE CHORDS 
THE CHORDS, whose single 'In My 
Street' has Just been released, will be 
Playing the following dates; Leam- 
ington Spa Royal Spa Centre October 
23, Dunstable Queensway Hall 24, 
Leicester University 25, Gloucester 
Roundabout Club 29, Canterbury Kent 
University 30, Hull College of Higher 
Education 31, Liverpool Brady's 
November 1. The gig at Bristol Berke- 
ly Club on October 28 has been 
cancelled. 

SAD CAFE 
SAD CAFE, whose UK tour begins on 
November 7, have added five dates: 
Manchester Apollo November 24, 

Cardiff Sophia Gardens 27, Bradlord 
St George's Hall 28, Glasgow Apollo 
29, Aberdeen Capitol 30. Their new 
album 'Sad Cafe' is released on Oc- 
tober 17. 

KOOL AND THE GANG 
KOOL AND THE GANG play two dates 
at the London Rainbow on November 
8 and 9. 

1/ 

/ 
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SIMPLE MINDS 

SIMPLE MINDS 
SIMPLE MINDS who are currently 
touring the UK, release a new single 
'I Travel'. Remaining dates are: Shef- 
field Polytechnic October 22, 
Rickmansworth Watermeet Civic Cen- 
tre 23, Birmingham Cedar Ballroom 
24, London Lyceum 26, Liverpool Rot- 
ters 27, Manchester Rotters 28, Keele 
University 29, Edinburgh Odeon 31, 
Bradford University November 1, 
Wakefield Unity Hall 2. Glasgow City 
Hall 5, They will be supported by 
Music For Pleasure throughout the 
tour. 

CHEAP TRICK 
CHEAP TRICK have added an extra 
date to their visit to the UK next 
month. They will now be playing Bir- 
mingham Odeon on November 4. On 
October 31, they release their new LP 
'All Shook Up'. 

ARETHA FRANKLIN 
ARETHA FRANKLIN returns to Britain 
after six years to play six dates at the 
London Apollo Victoria, on November 
18, 19, 20, 21, 22, 23. Her new album, 
'Aretha' was released on October 10. 

'THE STIFFS 
THE STIFFS have confiirtñed the 
following dates. Oswald Twissle 
Town Hall October 29, London Half 
Moon Herne Hill 30, London Fulham 
Greyhound 31, Kingston Three Tons 
November 3, London Fulham Golden 
Lion 4, London 101 Club 5, London 
Heme Hill Hall Moon 6, London Rock 
Garden 7. London Dingwalls 1o, 
Preston Warehouse 13, Manchester 
Millstone 15. 

CLASSIX NOUVEAUX 
CLASSIX NOUVEAUX, who have just 
signed to Liberty United Records, 
play Brighton University October 24 
Hull Colleges 31, -Huddersfield 
Polytechnic November 7, Manchester 
University 21, Glasgow Strathclyde 
University 29. 

KNOX 
KNOX: Ipswich Manor October 24, 
Brighton Top Rank 27, Preston 
Warehouse 30, Liverpool Brady's 31, 
Paisley Bungalow November 1, 
Glasgow Tiffany's 2, York Jasper's 3, 
Woolwich Tramshed 6, London 
Crystal Palace Hotel 7, Northampton 
O, 

College 
Hemel28. Piívilion 12, London Imperial 

THE NOLANS 
THE NOLANS commence a nation- 
wide tour in November, starting at 
Lewisham Concert Hall November 15 
and -continuing Cardiff New Theatre 

16 Portsmouth Guildhall 17, Reading 
Hexagon' Theatre 18, Bristol Hip- 
podrome 21, Palgnton Festival 
Theatre 21, St Austell Leisure Centre 
22, Gloucester Leisure Hall 25, Poole 
Wessex Hall 27, Brighton Dome 
Theatre 28, Wembley Conference 
Centre 30, Birmingham Odeon 
December 1, Swansea Brangwyn 
Halls 2, Blackburn King George's Hall 
3, Sunderland Empire 5, Edinburgh 
Playhouse 6, Glasgow Kings Theatre 
7. 

THE TOYS 
THE TOYS play the following London 
gigs: Dingwalls October 27, 101 Club 
29, Rock Garden 30, Hope and Anchor 
November 18 

H20 
H20, from Glasgow, who are currently 
recording their first single play Sholts 
Calderhead High School October 29, 
Balloch Ben Lomond Hotel 31, 
Paisley Bungalow November 2, 
Greenock Victorian Carriage 5, 
Glasgow Strathclyde University 7, Du - 
noon Tor-ma-dee Hotel 15, Greenock 
Victorian Carriage 20, Glasgow Doune 
Castle 30. 

THE ENID 
THE ENID play London Drury Lane 
Theatre on December 12, not the 7th 
as previously announced. 

THE PLANETS 
THE PLANETS are to play two dates 
in their own fight after touring the 
country with the Climax Blues Band 
They are London North East London 
Polytechnic October 24, Bucks 
Newlans College 25. 

THE FIX 
THE' FIX, who have been supporting 
the Comsat Angels, headline their 
own London gigs al Half Moon Heme 
Hill October 24, -101 Club 28, Halt 
Moon Herne Hill November 8, Rock 
Garden 11, 101 Club 20, Imperial Col- 
lege 21. 

ENDGAMES 
ENDGAMES, from Scotland, play 
three London dates at the beginning 
of November. They are, Bock Garden 
1, 101 Club 2, West Hampstead 
Moonlight Club 3. 

VICTIMS OF PLEASURE 
VICTIMS OF PLEASURE play the 
following London dates; Blitz October 
27, Kingston Waves 2, 101 Club 3, 
Thomas A Beckett 4, Maunkberry's 5. 
North East London Polytechnic 6, 
University College 7, West Hamp- 
stead Starlight Club 8, Bridgehouse 
10, Fulham Golden Lion 11. 

THE RADIATORS 
THE RADIATORS' Irish tour runs as 
follows; Kilmallock Bulgadden Castle 
Lounge October 23, Drogheda Penny 
Farthing 24, Limerick Old Crescent 25, 
Cork Savoy 26, Waterford Showboat 
29, Belfast Queens University 
Halloween Ball 31, Dublin Project 
Arts. Centre, November 1, Nenagn 
Town Hall 2, Sligo Blue Lagoon 3 Let- 
terkenny Trinity College 4 Dublin 
Trinity College 5, Kilkenny Village Inn 
6, Galway Seapoint 7, Dublin Crofton 
Airport Hotel B. 

THE KRAZE 
THE KRAZE, who released their 
debut single 'Say Hello To My Girl' at 
the beginning of October, play two 
dates at London Crystal Palace Hotel 
on October 24 and 31. 

THE HITMEN 
HITMEN play the new London Rock 
Store venue (69 Dean Street), en 

November 1. 

DOLL BY DOLL 
DOLL BY DOLL play a single London 
date at the Central London 
Polytechnic on October 24 before P- 
ing into the studio to record their 

debut album for Magnet Records. 

OZZY OSBOURNE BLIZ- 
ZARD OF OZZ 
BLIZZARD OF OZZ have replaced 
cancelled gigs at the Brighton Dome 

for October 31. and Canterbury 
Odeon for November t. The band also 

have a new live single 'Mr Crowley 
released on November 7. 
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By ROBIN SMITH 

HE WAS a lonely creature, an 
object of derision and despair. 
His skin was covered in brown 
cauliflower growths and his 
head was badly deformed. 
Everywhere he went he had to 
wear an outlandish mask and 
cape 

John Merrick, the Elephant 
Man, was the victim of 
neurobbromatosis which 
caused hideous skin tumours 
and warped his body One in 
3.000 people have the disease 
and Merrick's is one of the 
worst recorded cases 

Born in the 19th Century. 
when watching freakshows 
was an acceptable national 
pastime. Merrick was 
exhibited in a hovel down 
London's Mile End Road 

Fascinated by a gaudy 
poster outside. Doctor 
Frederick Treves paid a 
shilling to see the monster. 
and was perplexed by 
Merrick's great deformities. 
Later Treves was to study the 
Elephant Man in detail and 
arrange seminars in front of 
his friends Merrick 
meanwhile returned to the 
freakshow before being sold 
to an impressarlo on the 
Continent He was later to 
make his way back to London 
where he was chased by 
gawping crowds at Liverpool 
Street Station When the 
police arrived they found that 
he still had Treves' card and 
he was thus re -united with the 
doctor 

Hammer House of Horror 
couldn't have invented a 

better character than the 
Elephant Man - except that 
there was nothing evil about 
him As Treves came to know 
Merrick better he realised that 
he wasn't only a grossly 
deformed shambling creature 
He could read and had a 

sensitive nature - once 
bursting into tears when a 
visitor treated him normally 

Treves was determined that 
Merrick should live in peace 
and comfort, and a letter to 
The Times written by a senior 
Colleague brought In enough 
Cash to set up a home for him 
Merrick quickly became a 
national celebrity. Edward VII 
visited him and Queen 
Alexandra sent him Christmas 
Cards Merrick also became a 
Skilled craftsman managing 
with his one good hand to 
make intricate cardboard 
models 

But all the comfort and 
friendship in the world 
couldn't make up for his great 
disabilities. One of his 
greatest wishes was to sleep 
like other people but the great 
weight of his head had made 
this impossible so he slept 
upright with his head resting 
on his knees. One night 
though he stretched himself 
out and the following morning 
was found suflocated after 
dislocating his neck during 
the night. 

The Elephant Man 
Ihc llook of the Fil ut 

, cy 

Treves was greatly upset by 
Merrick's death and wrote' 
"As a specimen of humanity 
Merrick was ignoble and 
repulsive. but the spirit of 
Merrick. if it could be seen in 
the form of the living, would 
assume the figure of an 
upstanding and heroic man. 
smooth browed and clean of 
limb that flash undaunted 
courage " 

Virgin wade info this 
unlikely cult hero market with 
'The Elephant Man The Book 
Of The Film' (£3.95) There's a 
potted history of the Elephant 
Man - including a photo of 
his birth certificate and a 
photo of Doctor Treves 
followed by pieces on the 
production crew and actors. 
The book finishes with a step 
by step photo strip. showing 
how John Hurt who plays the 
Elephant Man was made up. 

It apparently took an entire 
day to apply the awesome 
make-up, starting at five in the 
morning and finishing in the 
evening. The stuff was so 
uncomfortable to wear that 
Hurt had days off between 
filming to recover Renowed 
make-up man Chris Tucker. 
who worked on 'Star Wars' 
and 'Dracula'. was brought in 
to design the make-up Tucker 
visited the London Hospital 
where he worked directly from 
the cast of John Merrick's 
body which had been made 
after his death 

This book is interesting as a 
general guide to Merrick and 
the technical detail revealed 
behind the making of the film 
is fascinating A worthwhile 
investment for Elephant Man 
afficionados everywhere. 

THE ELEPHANT MAN 
John Hurt. Anthony Hopkins. 
Anne Bancroft 
Director: David Lynch 
(EMI) 

By CHRIS WESTWOOD 

THE TRIBULATIONS of John 
Merrick are up for sale in 1980: 
"The film of the year", claims 
the paperback of the movie in 
an attempt to sell itself; and 
suddenly, the Elephant Man 
can be perceived hiding round 
every corner - at least four or 
five softbacks. a theatre 
production, a film .. . 

These countless sources of 
information are all felling us 
the same story of grief - it's 
hard fo accept the current 
Elephant Man boom as 
anything other than a cheap 
holiday in John Merrick's 
misery; a voyeuristic 
recollection. Likewise, it's 
hard for someone like David 
Lynch to present his 'Elephant 
Man' as anything other than a 
sad and sentimental account 
(which It is' which is still 
better than the shock - horror 
account if might've been). 

Lynch, however, has the 
devices of the cinema to play 
with - worlds of mystery and 
imagination - and he 
successfully weaves these 
into 'The Elephant Man', 

sal 

112- f: w 
I 
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JOHN HURT (less less face - pack) and director DAVID LYNCH watch 

in awe as the make - up department comes to town .. . 

P.= 

J 

casting a black and white There are no profundities to 
(naturally!) dream world be drawn from this Elephant 
around the suffering John Man'; Lynch avoids the 
Merrick (John Hurt), the temptation of using Merrick as 
struggling surgeon Frederick some sort of springboard for 
Treves (Anthony Hopkins) and moral statements. Instead 
the suffocating freak - keeper choosing to let events speak 
Byte (Freddie Jones). If is for themselves 
between these three that the Hurt's performance Is 
film wrestles - exploitation, perfect - a tear trickles down 
greed, sympathy, remorse, his bloated, distorted face; his 
good, bad, etcetera. eyes are the eyes of a man 

Merrick's pathetically who still has a soul, and 
disfigured torso is first seen suffers for it; his love of God 
in the aftermath of Byte's and of his mother Is what 
freak show. he clings to the keeps him alive. It's man - 

shadows for comfort, hiding against - mob. a real story 
from the eye of the camera, born in Hollywood. realised a 
from the eye of the curious hundred years on. People still 
Frederick Treves (who's here like a good tear - Marker: they 
to help him!). still pay money to see other 

What follows is fact, history. people surfer. 
imagination. from his II 'The Elephant Man' ever 
admission to the London had to reach celluloid (and I 
Hospital through Treves, to suppose it had to) then it 
his macabre death three - and could well have fared far 

a - half years later. Lynch worse than this. David Lynch's pots these. final years into the 'The Elephant Man' is a 
whole film with only the odd flawed nightmare 
dream sequence / flashback interpretation that almost 
serving to reflect Merrick's avoids the patronisation that 
past there's also a recurring faced Merrick in his final image of his mother, a perfect years - the shift from gutter 
white face, a photograph, freak to social curio. 
which Merrick keeps with chili It chills and gushes by and cries over The Elephant turns, see what II does for 
Man never forgets ... you. 

i 1 

1 

1I 

TREVES (Anthony Hopkins) assists Monsieur Elephante back to 

the dressing room. 



Record Mirror, October 25, 1980 7 

private 
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THE MOST obvious daun- 
ting and upsetting story 
this week is that of Jess 
Coz, he Is of the Tygers Of 
Pan Tang - or ex of 

Tygers Of Pan Tang, which is the 
truly daunting and upsetting thing, 
For Jess is leaving the realms of 
the northern gross ones to pursue 
his life-long ambition, working as a 
kitchen maid for someone wealthy 
in Switzerland. Either that or his 
other lifelong ambition - to leave 
the Tygers Of Pan Tang. 

They tell us his departure is the 
result of musical differences, but 
they can't possibly expect us to 
believe that. The remaining 27 
members are now searching for a 
lead singer, those silly enough 
should call Tom or Grahame on 
(06321 521372. 

ANOTHER pioneer of the New 
Wave Of British Bozo Poseurs, 
one Bruce Bruce of Samson, 
celebrated Jess Cox's departure 
before he'd even heard about it by 
attending tan Gillan's London gig 
on Tuesday He was also spotted 
at a chip shop near Piccadilly, at 
several points along Oxford 
Street, and at literally thousands 
of locations around London during 

/DYLAN 
IDALLYING 

CONCLUSIONS ON THE 
WALL: NEW ESSAYS ON 
BOB DYLAN 
Edited by Elizabeth M 
Thompson (Thin Man £3.35 
PP 108) 

By MIKE NICHOLLS 
COMPLIMENTS OF the instigators of 
that dubious racket, the annual 
Dylan convention, this overprice 
slice of Dyianology is a pale 
imitation of its predecessors. 

True, one of its 13 contributors 
boldly probes the 'Tarantula' web 
and another (the candid Mike Porco) 
fondly recalls giving Bob his first 
break at Gerde's Folk City, but 
there's also a lot of rot from bluffing 
academics and others who should 
know better 

For example, is Michael Gray, 
responsible for the well-meaning it 
pretentious 'Song And Dance Man', 
incapable of nothing more than a 
self-indulgent retrospective of his 
years devoted to the Minnesota 
minstrel? Then take Robert Shelton 
who wrote the rave review 
responsible for getting the boy his 
record deal. Understandably, he 
must be saving his best for next 
year's definitive biography, but 
there's not much In his essay that 
the average Dylan freak won't 
already know. We should already 
know the whole of Zim's career has 
shown a preference for living life 
and risking Pelting hurt by it rather 
than being ' an emotional paraplegic 
on the side -lines" And you only 
have to follow the cosy 'Nashville 
Skyline' with 'Blood On The Tracks' 
to realise that his best work has 
been generated out of turbulence 
rather than tranquillity. 

Still, to his credit. Shelton shows 
a dignified appreciation of Dylan's 
changes, leading him to suggest 
that his "Born Again Christianity" 
could be just another phase In 

contrast, rock theologian Steve 

"forlioN 
,!1 ey I 

the week. Never before has 
anyone done so little to deserve 
so much unwarranted press. 

AND WHILST on the subject: Banshee Steve Severin is current- 
ly producing Island Records - 
I nanced demos for Glaswegians 
Altered Images. Two tracks are expected to emerge - somewhere, sometime - namely 
'A Day's Wait' and 'Midnight'. The Images, we're bold, are currently refusing record company offers right, left and elsewhere since their cute performance at the Leeds Futurama Armageddon. 

AND IF that's not enough lo rock you (sic) on your heels, who saw goggle-eyed veteran Elvis Costello praising Joe Loss on 'This Is Your Lite'? We didn't, since the pubs were open, but In- formed sources (ie, people who did see us) tell us that El said it 
was watching the Joe Loss Band 
(with his pa Ross McManus, 
singing) that brought him fully in touch with the glory of rock and 
roll and such, From thereon, he 
never looked back, of course.. . 

'Continued over page 

Turner biblically details why it is 
logical for Bob to be now 
celebrating rather than seeking 
salvation. 

He also provides such handy 
background gossip as the singer 
never missing one of his live month 
course of gospel lessons, though 
unless It is true that one filth of all 
Americans are "Born Again 
Christians", Suzanne Macrae's 
emphasis on religion as a key 
aspect of Dylan's cultural 
importance is overdone. 

Elsewhere she makes some good 
points about the development of 
both his albums and his finger - 
pointing but drops a fair old clanger 
in claiming Dylan influenced the 
Beatles and Stones in going electric 
rather than vice versa. 

Mind you, that's nothing 
compared to the arrogance of Paul 
Cable who, as one of the most 
distinguished of the contributors, 
reckons he can afford to be the 
most opinionated. He Insists that 
'Eleanor Rigby' couldn:t have been 
written without 'Desolation Row' and 
also that the poet wielded such 
power as a song -writer that the 
confusion caused by John Wesley 
Harding's change of direction was 
enough to split Cream, The Jimi 
Hendrix Experience and even the 
Fab Four! 

Though impossible to argue about 
the importance of his lyrics, lithe 
Elizabeth Thompson's emphasis on 
Dylan's musical skills in reaching a 

wide audience. You don't need to 
be a composer yourself to accept 
that the attraction of, say 'Like A 
Rolling Stone' is based on Its 
cumulatfve power, but the eminent 
Professor Wilfrid Mellers with his 
plagal subdominants and mixolydian 
modes, goes into too much detall, to 
say the least. 

Another writer concentrates on 
side issues like the importance of 
wit In his words, Illustrated with 
suitably wacky surreal painting's that 
are preferable to the generally 
uninspired photos. 

Not without Its moments, this Is 
essentially an unsatisfying series of 
essays most of which are too 
pseudo -intellectual, too unoriginal. 
or too facile. 'Conclusions On The 
Wall' does nothing to enhance the 
cause of "serious" rock criticism, a 
shame considering the subject 
potential, 
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PLANETS 
l 

THE PLANETS "SPOT** 
A RIALTO RECORD 
AVAILABLE NOW 
ALBUM ALTO 102 
CASSETTE MCA LT 102 

r k .10 PLANETtS 
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¡ - tls. 
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THE PLANETS 2ND ALBUM Sit INCLUDES THE SINGLE 

"DON'T LOOK DOWN" 

Riotio Records a Yeomans Roe London SW3 
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BEFORE-ANDAFTER pics of Sean Martin (of Tango Brigade) 
who ruined his visage while falling over his own dog. "Poor" 
Sean waved goodbye to a tooth and woke up in hospital to 
find that doctors had made an incision above his temple, so 
they could insert a hook to relocate the cheek bone. 

The dog is currently pursuing a law suit for assault, battery 
and being bled upon in a public place. 

THE 

a 

l 

THE HIT MEN 
Ben Watkins: Lead vocal, 

Guitar 
Pete Glenister: Guitar, 

Backing vocal 
Stan Shaw: Keyboards 
Mike Gaffey: Drums, 

Backing vocal 
Neil Brockbank: Bass 

continued 'rom previous In 
AT THE losing end of a black 
Shirgold Marathon bass and a 

Hagstrom Sute lead guitar are 
Athletico Spiu 80 who had the in- 
struments stolen from their van 
tell parked in Oval Road. NW1 last 
Monday evening, 

Any Information leading to their 
recovery will of Course, be treated 
In strictest confidence and should 
be forwarded to manager Dave 
Wood who can be talked into offer. 
:rig reward at 01 251 4250 or 253 
227 

His band had. evidently got over 
their bereavement by Thursday 
since on that night they were part 
of the ,all-star audience watching 
Yellow Magic Orchestra. Also 
employing their X-ray vision irbm 
the Hammersmith Odeon's 
backstage bar were all the boys in 
Japan, the Modelles, Ellen Foley. 
Dee Harrington, Tony James, Les 
McKeown. a couple of Boomtown 
Rats and most popular pin-ups of 
all. Throbbing Gristle. 

Amongst those not endeared by, 
the: quaint Nipponese hospitality 
were The Vapors whose cfllsnces 
of turning Japanese were knocked 
on the head once and for all when 
the YMO-men disappeared into 
the Rising Sun before they could 
be photographed together. 

SALEM'S WITNESS, fetchingly 
named after some horrendous 
eighteenth century 'American 
scandal, would like 'to apologise 
about their non-appearance al 
Cubres Club. Dalston Junction on 
the very same night. Apparently, it 
wasn't their fault but that of the 
headlining band who blew out at 
the eleventh hour causing the 
whole show to be cancelled. And 
who were the bill -toppers? Why. 
none other thin RM favourites, the 
equally tasteful Pagan Altar. 

IN CARDIFF, The Tourists, who 
we believe were totally sober: 
were waiting at a traffic light when 
four scallywags on their way home 

ON TOUR 
WITH THE BLUES BAND 
Oct 22 Swansea, Top Rank 
Oct 23 London, Lyceum - 

Oct 24 Guildford, 
Surrey University 

Oct 27 Bristol, Locarno 
Oct 29 Sheffield, Top Rank 
Oct 30 Glasgow University 
Oct 31 Edinburgh University 
Nov 1 Aberdeen University 
Nov 5 Royal Holloway 

College 

GREAT FIRSTALBUM 

from a drive-in movie jumped out 
of the next car and shattered the 
luckless popslers' vehicle with 
chains and things 

"When I catch 'em," seethed a 

dismayed Annie, "I'm gonna sing 
at 'em until they drop " 

AND IN London's Fun City. Toyah 
drove away down Park Lane after 
her 'Sugar And- Spice' per- 
formance and got Cutup by a party 
in a Jaguar: a slanging match erh. 

sued which carried itself all the 
way to the (ratfIC lights phe traffic 
lights get everywhere). It was then 

gasp! - that she recognised a 

figure In the other car Rone other 
than Chris Jagger, with whom she 
worked on 'Shoestring'. Toyah 
sank Into her seat . 

The play, incidentally. has been 
attracting everyone from feminist 
pacts to dirty raincoat brigades 

AT THE Abbey .Road auction. 
some sucker paid £85 for a roll of 
toilet paper The Beatles rejected; 
some other sucker paid £130 for a 

brass ashtray used by Ringo Starr; 
and . even worse £210 for a book 
autographed by the four Fab 
Ones, 

The sale "Of The Century" bluf - 
led all the suckers for a total ex- 
ceeding £100,000. . 

FOLLOWING in the foot steps of 
the highly -acclaimed Comedy 
Store, just off Wardour Street, 
comes the Rock Store. Nestling in 
the bosom of a hfghlyrespectable 
strip club, the Nell Gwynne, the 
Rock Store is a new Saturday night 
rock venue which opened its 
doors for the lust lime last Satur- 
day. Present for the opening 
debacle were Johnny Cooper 
Clarke, Hazel O'Connor and the 
odd Squeeze member, notably 
bassist John Bentley who hopped' 
up on stage and joined in with 
Blood Donor' to give the 250 
assembled souls latdy It you fan- 
cy a night In sinful Soho at a joint 
where you can enjoy live music In 
comfort and style. the doors open 
at seven and it'll cost you two 

AIM FOR THE FEET 
Side 1.O.K., PRIVATE EYE 
SHE'S ALL MINE 
KID'S STUFF,GUESS WHO 
Side 2. 
I STILL REMEMBER IT 
SLAY ME WITH YOUR 45 
EYES OPEN, BAD TIMING 
HOLD ON TO HER 

The Hitmen aim for the feet. 
Produced by Bill House for 
Hummingbird Productions. 

AIM FOR THE FEET 

Only £2.99 at all branches of 
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JUST WHAT was that 
Charlie Dore pic last week 
on Private Highs all about? 
And what was that puzzling 
prose underneath all 
about? Confused? Well you 
should be! This revealing 
picture of our songbird was 
knobbied at the printers 
alter the photographer, 
Chris Luca, had 
succumbed in a very 
unprofessional manner to 
pressure from up above, 
and I don't mean divine 
Intervention. Whether it 
was finance or other 
favours is not known but It certainly wasn't 
conscience, So we now 
unveil the truth and MS 
Dores' unfortunate choice 
o/ clothing. 

quid The usual Comedy Store wdl 
be operating downstairs, so you 
can wander down and for another 
two quid you might catch Pamela 
Stephenson from Not The Nine 
O'clock News or Robin Williams of 
Mork And Mindy fame 
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An release available 

., , ,,. ,,, through CBS. 
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THE RI ER 
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Li:jr.ío- 
20 new songs on 
four sides. Get it. 
Bruce Springsteen 'The River' CBS 88510 (includes the forthcoming single 'Hungry Heart') also available on cassette 40/88510 Produced by Bruce Springsteen, Jon landou, Steve Van Zondt. 
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For Phil Lynott it's 
another world tour, 
for Thin Lizzy it's a 
new beginning. The 
wily fox is older and 
wiser but he can still 
make the kill. JOHN 
SHEARLAW catches 
him in ductralia 

21 
ET'S HEAR it for Thin 
Liuy! Let's hear it for 
the triumphant return 
of those top - notch, 

hard rockin' survivors, the 
best of British, Irish and 
American! Bouncing back to 
Sydney, Australia after two 

years 
with their best album 

or ages! 
Leddies and gennulmen, lair 

dinkum blokes and alright sheilas, 
let's hear it for 'Chinatown'! Let's 
hear it for ... THIN LIZZY!I 

So far, so good. Thin Lizzy have 
indeed bounced back to Australia - 
scene of their 125 000 crowd free 
concert outside the Opera House 
two years ago. Fresh from the sell- 
outs in Britain and Japan. Happily 
en route to a sell - enforced testing 
ground of heavy duty headlining In 
the U-nited States. Hall way through 
a world tour, and they're ready... . 

But this Is Australia, the land 
where the men wear the shorts and 
the blokes all have pot bellies. And 
this is the Sydney Capitol Theatre, 
the place where the management's 

"special effects" team are doing 
their best to blow the band as far as 
Easter Island with a smoke bomb 
that's still got the lid on. 

It happens about 20 minutes into 
the set, the crowd already on their 
feet, the warm-ups already flying 
thick and fast. Something equivalent 
to lighting the blue touch paper and 
not retiring. 

BANG! goes nearly every piece of 
equipment on stage. POP! go most 
of Lizzy's remaining sets of 
eardrums. OUT! go half the lights 
and half the back line. 

The Aussies can hardly believe 
their luck - that the gig 5 still taking 
place. The band can hardly believe 
theirs - they're still in one piece, 
there's still some sound getting 
through, 

Miraculously the Lizzy crew 
rescue the rest almost as quickly as 
the effects men are dumped on the 
pavement outside. Lynott takes 
charge of the crowd, of the gig. 
They end up on top, the audience 
baying for more, a solitary Aussie 
(in shorts, holding pot belly) 
clambering on stage to join Lynott 
on a word imperfect 'Whisky in The 
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Jar'. And close. 

Backstage, after the show, the 
dressing room floods on cue with 
the people who flood dressing 
rooms after shows the world over; 
and always on cue. "Amazing," she 
smiles. "What a showman, did you 
see that crowd?" he gushes. "This 
tour's going to be something else!" 
I could go on. They do. 

Thin Liuy sit about, care -worn 
rather than uncaring, allowing the 
effect of the near - disaster to sink 
in. To Phil Lynott it's been 
frightening - "they could've f-ing 
well killed us" - (irritating, 
expensive, unnecessary and, as he 
snorts through clenched teeth the 
next day (a day when the road crew 
had combed the entire state looking 
for replacement gear): "Wait till 
tonight, I'm ready to kill tonight!" 
They ignore the tributes for the 
platitudes they are. You think what 
you like, says the silence, just you 
wait till you see what we can really 
do. Tomorrow. 

It's the things that never change 
about rock 'n' roll that you end up 
liking so much. 

4 

' 

1 

Y THE same token, yet not 
quite, go Thin Lizzy. Back 
firing on lour (five?) 
cylinders. Confident 
enough in the quality of 

'Chinatown' to take It to the world 
and win, leaving Britain with a trail 
of hit singles and a hit album after a 
tour that fully demonstrated that 
those outwardly depressing months 
'twixt Moore and White ("when the 
three of us realised we were a band, 
and a bloody good band at that," 
Lynott almost snarls) were the 
gestation of a very good thing 
indeed. 

"Jesus, you know a hit single 
when you write one, that's why we 
recorded the 'Killer On The Loose' 
video before we went.away, at the 
same time as 'Chinatown'," Lynott 
explains with relish. 

While 'Lizzy Killers', the 
compilation album due out before 
Christmas, along with a free live 
album as a bonus, will, Lynott 
maintains, be a welcome tide mark 
rather than an unwanted land 
untimely) beach head for a Liz2Y 
(and especially a Lynott) relishing a 

future and not - as he's been so 
often accused - of retreading a 

past. 
Relieved to play, just for a 

change, the part of the rock - star - 
being - interviewed - about - the - 
tour, Lynott is genuinely happy. 
enthusiastic. What he, and many 
others, describe as "up". Openly 
so. 

Lizzy had left Japan in a blaze of 
glory, look like making a 
considerable impact on imported 
rock - starved Australia and New 
Zealand, and are set to "see lust 
where we stand in America." 

"It's ready to go a storm, and I'm 

ready to go beserko," Lynott 
maintains. "I constantly get the 
feeling, and It's the right feeling to 

have, that Thin Liuy are only 
scraping the surface of what we're 
truly capable of. We're going from 

strength to strength all the way; a 

permanent line-up and everything to 

play for ... Jesus, you can feel the 

freshness!" 
He laughs, but he's not joking. He 

CONTINUED 
ON PAGE 12 
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LIZZY 
FROM PAGE 10 

constantly refers to Snowy White's 
"youngness," the enthusiasm for 
playing he's pumped into the band, 
and the consequent tightening up of 
what was internally fell to be 
becoming a straggling, even 
predictable set. 

"You can see it," he says. 
"Snowy s thinking 'wow, I haven't 
done this before' and It's helping all 
of us along. He's pushed us into a 
bluesier direction, brought Scott 
along incredibly, and we're going 
out ready to kill again." 

New keyboards recruit Darren 
Wharton (discovered, incidentally, 
by Phil's mum and an automatic 
inclusion on first hearing) is also a 
major contributor to the atmosphere 
of ground level attack that the old 
core of Downey, Gorham and Lynott 
are currently relishing. 

OT that Lynott, now 31 with 
10 years on the road and 
Jesus - knows - how - 
many - stupid - interviews 
behind him is likely to fall 

for the 'bored with touring' dodge. 
He's adept enough in underlining 
hís greed for work, can even - 
jokingly - point to its necessity it 
need be (Count how many times 
he's made jokes about 'paying oft 
the mortgage in the last six months, 
if you have to). 

But for someone, by his own 
admission, a lot older, warier and 
wiser - especially when the press 
and his private life are concerned - 
the very presence of Darren 
Wharton on the tour is both a 
significant reminder of his past self, 
as well as a booster to the present 
slate o1 mind of the Lizzy collective. 

"You forget truly forget, the 
genuine enthusiasm and excitement 
about touring and doing gigs Then 
Darren comes along, and, Jesus, 
he's hardly been in London in his 
life, never mind being up on stage in 
Tokyo or Sydney. He even talked 
about us as If we were in a different 
band or something, as If he wasn't 
up there and part of It! 

'I could look over my shoulder 
and see that was as excited as I 

used to get, then I realised; 'here 
we are! This Is Thin Lizzy taking on 
the world tour again and we're a 

new band! It's all working, we've 
cleared the decks and away we go.' 

"It's taken a while to get It there. 
but it's happened. A while since I 

was getting depressed and going 
'oh Christ I've got to teach someone 
'The Boys Are Back In Town' again'. 
I was very tired at the thought of It, 
even more depressed at thinking 
about being stuck in the situation of 
being the same old 

to He pauses, ready o clarify a mis - 

Interpretation. "And that was me 
that said that, not the crap from the 
papers We're the ones that are 
reviewing ourselves all the lime, not 
writers that can't be bothered to 
think about things properly. I think I 
I've been too open in the past, too 
much 01 the guy that editors sent 
their journalists out to get some 
practice on - 'go on, do Phil 
Lynott, get some crap out of him, 
that'll give you some experience'. 

"That six months sorted it out: It's 
just.the band and the tans that 
matter " 

Beyond stoutly maintaining that 
the band currently out on show lo 
the world - "and there's no prizes 
or any of that crap," says Lynott - 
is a "lasting Lizzy," a permanent 
tine -up that will continue well into 
the eighties as a sleek vehicle for 
Lynott 's re -discovered aggression, 
Scott Gorham's Increased 
confidence and Snowy White's 
injection of new blues blood and 
enthusiasm, there's also a new 
determination evident around Thin 
Lizzy. The sort of relaxed vigour of a 
group that has been out on its own, 
been caught up. and now sees itself 
back out on their own again 

After America Phil Lynott goes 
back to his home, wife and kids In 
Dublin. Scott Gorham, however, will 
stay in the States to start recording 
an album with his brother In law, 
Supertramp's Bob C Benberg In Los 
Angeles, a project that's been under 
review for some time. "I Came over 
in 1973 for two weeks and stayed for 
seven years," says Gorham "so I'm 
doing the album by myself just to 
get some good reviews!" 

But there's now no doubts that 
the post - 'Chinatown' Thin Lizzy will 
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`I refuse to become 

a Rod Stewart, and 

parade the kids 

around. It's a thing 

I've talked about at 

home, and come to 

terms with ... or at 

least I'm starting to 

come to grips with' 

be remustering for action as usual 
next year . . sorted out and with 
one of their most important world 
tours behind them. 

"I know after six months I'll get 
hungry again," says Lynott. "And 
anyway its still a case of sticking 
with what I do best; while I've still 
got It in me! 

"The Fox, or whatever it was, is a 

bit older and'wiser now. On the one 
hand there's a whole new frame of 
mind about the band. It's adaptable. 
it's a big band that can come to 
terms with nearly everything, which 
is a change from a few years back 
when I sometimes felt we were 
simply too big to adapt, to change 
anything. The attitude is better 

"And there's my attitude as well. 
I've got a solo album out of my 
system and I'm back playing 
aggressive rock 'n' roll, as well as 
getting myself sorted out)" 

HAT very sorting out, also, 
has led to the withdrawal of 
Phil Lynott, the private 
person -. to be replaced by 
the group leader. Ready to 

talk about Thin Lizzy and nothing 
else. 

"I refuse to become a Red 
Stewart, and parade the kids 
around," he says. "It's a thing I've 
talked about at home, and come to 
terms with . . or at least I'm 
starting to come to grips with. 

"In Ireland, with the wife, I don't 
need to go out raving. I'm content, 
there's no need. I'd even see a 
stage of not working as Intensely, 
winding down But I'm not going to 
become a recluse and lust live in 
Dublin. 

"I love that side of it, and I miss 
the kids when I'm not there. By the 
same token we've discussed It, and 
there is the side of my character 
that'needs to work. We've decided 
that's what we should do for the 
next two years or so, and I'll be 
touring on me own We're a happy 
family, and it's a private decision " 

So_not lust a new look band, but 
a new look personality, and one who 
seems determined to stand by his 
principles. Although Lynott admits 
he's used his image in the past, he 
now wants to put that experience 
(and the consequences it had) to a 
more "mature" use. 

"Of course it suited me then. Now 
I'm just older and more responsible 

and I'm married. I'll clamp down 
on that side as much as I can, what 
can I do but repeat that? Phil 
Lynott? No way is he a hammer 
man, right? And if 1 can avoid It I'm 
not going to be a press scapegoat 

. either." 

YDNEY'S SECOND night 
passes off with only the 
intended explosions - the 
music. So successfully in 
fact that a third gig Is 

slotted in for the end of the 
Antipodean haul. 

Phit Lyno c hs ' 
and heads out tolears a club to 

phone 
check ou 

a new Australiantt band. He smiles acallsst 

he leaves. "I'll be into whatever's happening anyway," he says. "Going to a club, jamming. whatever. 
I love it, and I can't stop it; and it's better than staying In a 

hotel room. Part of me characted! 
"But remember trial's one side 

Ó now,g tT I'm not even going as the wild hammer man, just a musician who's in town. Back 111 Dublin it's different, and, If it's at ail 
possible . . , that s as much as you're going to hear about Ill" 
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MATTHIAS JABS: showing the way to the ultimefe'expérience. 
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MORTAL 
TERROR 

back HE SCORPIONS 
in the UK for their first 

J full tour of the 
eighties, hit Newcastle 

t City Hall during the very first 
I week of action. 

So el 8.50 pm on Wednesday 8th 
a thousand watches counted down 
to Armageddon. "Scorpions, 
Scorpions," three thousand people 
burst their lungs In an effort to tilt 
the City Hall roof several degrees 
away from the horizontal. 
"Scorpions, Scorpions," three 
thousand 
through 
past 

peace - signs flashed 
the air, a metaphorical fly- 

that would have done the RAF 
proud. The house - lights dimmed 
as the mixing desk disgorged a 

previously inserted tape, vomiting 
up en electric storm and 
simultaneously dry ice plus lull - 

scale lighting rig excesses produce 
a retinal inferno. 

Through the mists came the 
unmistakable opening chords of 
'Animal Magnetism' and then it was 
Nagasaki time as the band loom into 
sight, launching into the thundering, 
juddering 'Lovedrive: For the next 
100 minutes, motorised City Hall 
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madness reigned as the Scorpions 
tore through a searing selection 
from their gross -out, mega -lick 
menagerie, missing neither trick nor 
treat along the way. 

Perhaps the song that best 
encapsulated the Scorpions' style 
was 'We'll Burn The Sky', This tome 
perfectly underlined the band's 
remarkable sense of timing and, 
furthermore, it was here that the 
Buchholtz / Rarebell axis 
emphasised that it lays down the 
heaviest beat this side of Gárry 
Dellawey's dainty footsteps, while 
Rudolph Schenker and Jabs 
exorcised the poltergeist presence 
of Michael Schenker and Ule Roth 
(who?) for eternity and a day. Klaus 
Maine? Despite suffering a larynx 
devastating cold, the man produced 
a vocal tour de force that convinced 
me of his right to stand almost 
alone in the HR galaxy. 

For the members of the North - 

Eastern coven of metal supremacy, 
the Scorpions in Newcastle wasn't 
lust perfect music, it was arguably 
THE ultimate experience, a gig that 
overwhelmed, overpowered and 
unlocked pent-up emotions. 

Back at the hotel the grimacing, 
contorted features of five steel 'n' 
chrome Idols had relaxed into those 
of pleasant mortals. . 

it seems as if the German hard - 
rock scene Is a lot healthier these 
days, why do you think -that things 
hive suddenly improved? 

"I'm not so sure they really 
have," replied Jabs between_sips of 
lager. "To my mind there are quite 
a number of fairly good young 
bands around in Germany buf 
they're a long way off making it big 
on the international circuit. Much of. 
the trouble stems from the fact the 
the German music business always' - 
seems to be working against the 
musicians, for instance you're not ' 
allowed to have a manager officially 
and although, people have been 
trying to change things oret itle 
past three years or so, life is still 
very hard for new outfits. 

"The difference between us d_ an 
other German groups is that we 
want outside of our home country 
to make'an impact," added Maine. 
"We built up our reputation step by step, playing anywhere we could. 
So when we first came to'England 
In 1975. it was on a 30 date tour of 
eery small venues, inciuding'eren 
one pub gig in Accrington without a 
stage. Once the Scorpions became 
an internationally recognised band 
the German public then began to 
accept us." 

Do you see any prospects for an 
imprthen?oved situation in Germany, 

"Well, let me say that it's early 
days yet for many bands around at 
the moment," answered Schenker. 
"But give them about two years or 
so to develop their own musrcai 
direction and find their feet and 

then some will break through, Pm 
quite sure." 

Talking of musical development, it 
seemed to my all assaulted ears 
that 'Animal Magnetism' Is an album 
with a little more sophistication and, 
dare I say it, progressive rock feel 
than' 'Lovedrlve'. Are'you 
consciously moving Into a more 
technical era? 

Not al all," retorted Meine. 
"You see'Lovedrive' was our first 
really successful album and 
certainly when we came to record 
'Animal Magnetism' there was an 
attempt on our part to steer clear of 
copying it, but in no way are we 
going to change our style. Part of 
the reason for you thinking of a 

more technical edge on 'AM' might 
lie In the fact that 'Lovedrlve' was 
more HMorientated than anything 
we'd previously recorded, because 
Matthias (Jabs) appeared for the 
first time. Before then, when Ule 
(Rock) was with us, we'd lend to 
push out in two directions at once. 
Rudolph and me would go for the 
straight - ahead hard - rock 
approach whereas Ule preferred the 
more technical, Hendrix style. So 
with'LD' we were I suppose moving 
more obviously in one direction," 

'Lovedrlve' and 'Animal 
Magnetism' have received a lot of 
criticism for their cover concepts. 
How much say did you have In the 
final art work for both of 'em? 

"The way it worked was that 
Hipgnosis came up withs number 
of ideas and then we sifted through 
them and decided on the most 
appropriate design explained 
Jabs. "Everyone 'loved the 'LD' 
cover because it's both funny in 
one way and yet makes a serious 
point in another." 

You must have been aware of the 
"sexist pig" cries that these 
illustrations have elicited? 

"To us sex and rock 'n' roll are 
linked together," came the Meine 
reply. "You should view these 
illustrations with a smile and not 
regard them as blatant sexism. 

"There is so much hypocritical 
crap going down, though, on'thls 
score " Jabs angrily pointed out. 
"For instance, in the States they've 
refused to release 'Virgin Killer' in 
Its original 'porno' sleeve. Yet over 
there, hard and soft porn hits you 
on virtually every street - corner, 
it's really crazy, 

How did you enjoy playing 
Donnington? 

Meine: "It wasn't the greatest of 
gigs for us. I don't know why but for 
some reason we're not very lucky 
when It coma's to playing festivals In 
England. We had problems at 
Reading last year, for example. But 
Donnington was a bad experience. 
Much of the blame can be put down 
to us being given a very bad sound 
which had not nearly enough power. 
You know, we went on stage ready 
to give ourvall for 40,000 people and 
suddenly found everything sounded 
feeble, so we couldn't deliver in the 
way we wanted to." 

Jabs: "What got up our noses, 
also, was that the dressing rooms 
were hall a milefrom the arena and 
the transport organisation was so 
bad that we made it to the stage 
only two mihutes before we were 
due on." 

Your former UK company RCA. 
released a rather tacky 'Best Of 
Scorpions' effort earlier this year, 
what was your reaction to this? 

'"We hated it," retorted Mein*. 
"No one asked} us what songs 
should have been on it and the 
whole thing seems so weak'to us. 
We were never happy with RCA. 
though, and only signed up with 'am 
over here in the first place because 
being an American owned 
operation we thought they'd get the 

band into the Stales very' quickly. 
EMI, however, have been great and 

ere right behind everything wa do-" 
What are your plans once this 

tour finishes? 
"First we take a break," 

continued Maine. "We've been on 
the go non-stop for Iwo years either 
recording or touring and we need a 
holiday. MALCOLM DOME 
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THE PIRANHAS: 'I Don't Want My 
Body' (Sire). Anyone who's convinc- 
ed he's an electric toaster has got 
more than his tab share of problems 
and Bonng Bob Glover, lead singer 
of the Piranhas and writer of this, 'is 
frighteningly frank about his. A ge- 
nuinely funny song whose likely hit 
status should make him change his 
mind. 

THE CHEATERS: 'Nothin' Ever Hap- 
pens On Saturday' (Parlophone). 
The sound of the (northern) suburbs 
that marries wry social life commen- 
tary with some uptempo horns and 
guitars to produce a classic pop 
Loon. 

BUZZCOCKS: 'Strange Thing' (UA). 
With obscenely sharp timing this ar- 
rives the moment a fan makes an 
anxious enquiry about Its release 
date. Earthy (partition) wall of sound 
which has the 'Cocks sashaying 
back towards Pete Shelley's more 
experimental style, exploration of 
which has never been less than 
rewarding. 

UB 40: 'The Earth Dies Scream. 
ing'/'Dream A Line' (Graduate). 
More of those relaxed reggae 
rhythms 'neath a tentative guilt com- 
plex which should keep the band on 
their chart -bound course. The Great 
British compromise, eh? 

BARRY ANDREWS: 'Rossmore 
Road' (Virgin): Talking of unemploy- 
ment forms, what's ari ex-XTC-er do- 
ing singing about the centre of Ulm -- 
don's largest DHSS establishment? 
Surely he's never been obliged to 
enter the premises when able to 
make material of this quality? Fine 
rolling melody with the keyboard 
player aided and abetted by worth 
gentlemen Robert Fripp and Steve 
New. not to mention The Divine 
Miss Palladin. Hopefully a taster of 
what's more to come from the most 
fascinating amalgam since the ' 
CalelNicolEnolAyres axis. 

THE INVADERS: 'Back Street 
Romeo' (Polydor). Drives along with 
a certain amount of verve, but this is 
invasion of privacy, rather than 
planets, airwaves of anything else 
for that matter. Moodie vocals, 
Foreigner backing track.. you've 
heard it all before, 
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THE RAT AND THE WHALE: 
'Wheels On Fire' (Rewind). Rat as in 
Scabies having a whale of a time 
producing the Dylan jewel whose ti- 
tle is changed to fit the sleeve 
layout. No idea who The Whale is 
but there's no modesty lost with that 
damned drummer, Innocently refer- 
Ing to himself as the King of Reverb. 

THE B52's: 'Strobe Light' (Island). 
Still living in their own private 
Idahos, these calculating Yanks cer- 
tainly know what side their bagels 
are buttered on. Risque send-ups 
like this are guaranteed to keep 
them in the public as well as critical 
eye for some time to come 

SECTOR 27: 'Invitation' (Panic), 
Never one to grin when complaining 
will do, the words aren't actually as 
pessimistic as the tone of voice and 
mournful guitars suggest There's a 
certain vigorous charm and a crafty 
word change lurking In the 
background but when is all this 
soap -boxing going to end? 

Yes John, it is like 
starting over again 

JOHN LENNON: '(Just Like) 
Starting Over' / YOKO ONO: 'Kiss 
Kiss Kiss' (Geffen) So. John 
Lennon. You are back. Your last 
album was inspired by the trial 
separation from your second wife, 
Yoko. You soon got beck together 
and have done nothing since. Apart 
from baby-sitting and selling the 
odd cow. 

Well, while you've been involved 
in matters agricultural, your new 
home town has become extra 
industrial. In a manner of speaking, 
of course. All these young English 
bands going down a storm in New 
York. The next British invasion, they 
say. You'll remember the first one, 
no doubt. You were 25 per cent 
responsible for it. More. In tact you 
were important for a lot of things. I 

mean, the David Frost Show on the 
last night of the sixties reckoned 
you as the most important person 
of that decade. 

You obviously remember the 
sixties, John. You've just made 
a(nother) classic sixties pop song. 
But are you about to have another 
break-up with Yoko? "It's time to 
spread our wings and fly"? Is that 
why yBu're making records again for 
the first time in six years after 
saying you'd done your bit for --- 
mankind? 

Hell, no! You've just reached 
second wind. You want another 

THE SWEAT: 'I Must Be Crazy' 
(Double D). Not the most pleasant of 
names for the former comrade of 
Dozy, Beaky, Mick and Tick to have 
connected with his label, but an ear- 
thy little tune which has a 50150 
chance of courting public appeal. 
The gritty vocals put it a cut above 
the US -style powerpop it owes its 
allegiance to, but since when has 
that been difficult? 
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honeymoon!! Don't let another day 
go by, it'll be just like Starting Over. 
Superb double entendre and how 
very symmetrical -just like the 
song. 

Four chimes and it's off to a 
quiet, strumming start, angels an' 
all. Pause and whoosh, straight into 
a deeper register, drums thumping 
and that voice sweeter and more 
melodic than ever. But the words 
mushier than ever. Almost pre - 
Beatles. Not the modern romance - or maybe it is. 

And then just like any pop song 
worth its Parlophone label, there's 
another pause before ending like it 
starts. History repeats itself? I can 
see the vacant expressions of a 

Juke Box Jury panel right now. 
The B-side belongs to the missus. 

His and hers. Uptempo and as 
ballsy as anything she sang on 
'Some Time In New York City'. 
Maybe she always was the stronger 
character, after all. Here she's 
taking the initiative, the Male 
Chauvinist Pig succumbing to the 
oodles of orgasmic groans. This 
song is the sensual successor to 
'Don't Worry Kyoko'. That avant 
garde woman was influencing 
people even then. Always was 
ahead of her time. Maybe even 
more so than him. 

B-ut together their love has grown. 
It has groa-oan. Groan. It ain't 'alf 
great to have 'em back, though! 

SCREAMING JAY HAWKINS: 'I Put 
A Spell On You' (Polydor). A new 
version of what is generally reckon- 
ed to have beeñ the original Voodoo 
gem, its update doesn't do it a lot of 
favours, making Arthur Brown's 
'Fire' sound as soothing as a mid- 
night serenade. Then again some 
folks thrive on fear. 

Ve. Am .. 
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RAVENSHEAD: 'Che Guevara' (Big 
Bear). At last, a surprise Matching 
the touching, if grisly, tribute on the 
sleeve, a certain Joan Mills waxes 
poignant about the erstwhile 
freedom fighter whose ashes were 
scattered over the jungle so that his 
grave wouldn't become a shrine. It 
would be easy to scoff at this sort of 
thing if the vocals weren't so heart- 
felt and the backing didn't conjure 
up fond memories of Greek eating 
houses. 

THE BOOKS: 'Expertise' (Logo). 
Can't Quite get to grips with this 
discordant combo but If stimulation 
Is the name of the game, this will 
sell a few. On second thoughts, the 
small pant says "Produced By Colin 
Thurston" and since he's been in- 
volved in more than the odd cock - 
up, this could be another. 

KNOX: 'Gigolo Aunt' (Armageddon). 
Like fable -mates the wonderful Soft 
Boys, the former Vibrator seems to 
have a Syd Barrett fixation, this be- 
ing one of the said gent's giddy 
compositions. A bit on the repetitive 
side, but his heart's in the right 
place, even if that does mean next 
to his aunty's 
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HOYT AXTON: 'Wild Bull Rider' 
(Youngblood). Aloha ha! Aloha hey! 
A real countryman straight from the 
hills of New Mexico or wherever It is 
that cowboys ride across The 
Rockies from to get to Rodeos. 
Strictly for C&W lovers in case you 
hadn't guessed. 
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PIRANHAS:Long laces for unwanted bodies. 
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Reviewed by MIKE NICHOLLS 

PSYCHEDELIC FURS: 'Mr Jones' 
(CBS). Seemingly part of the bot- 
tomless supply of British Export 
Award winners, the Americans con- 
fuse this with protest music. Having 
liked their earlier stuff, this leaves 
me cold. 

PAULINE MURRAY AND THE IN- 
VISIBLE GIRLS: 'Mr X' (Illusive). 
Though an inspired marriage, the 
words are lost to the extent that 
Pauline's voice becomes just 
another Instrument In the grandiose 
production. 

THIS HEAT: 'Health And Efficiency' 
(Piano). They've speeded and 
volumed up a bit since their album 
days but evidently retain a fond af- 
fection for playing tapes backwards 
and banging on their drums. This 
Heat might be one of the few outfits 
who've kept to their promise about 
doing something different but that 
doesn't give them an automatic right 
to be totally unlislenable. 

TOOTS AND THE MAYTALS: 
'Monkey Man' (Island). If the title 
reminds you of a Specials song, 
you're not far off. Part of r self- 
inflicted album In 24 hours nordeal, 
It's one for late nighters squeezing 
the last drop out of their week-ends, 
but no one else. 

SIMPLE MINDS: 'I Travel' (Arista). A 
band that take some living with, but 
long journeys wear me out and by a 

third of the way through, this has 
done its bit for mankind They might 
more usefully have prised 
'Celebrate' from 'Empires And 
Dance' but It was considerate to slip 
a Ilex) -disc into the package. This 
shows more of a Skids than a 
Magazine Influence. Odd how the 
canny Skids have supported both. 

JIMMY PURSEY: 'Lucky Man' 
(Polydor). Responsible for the con- 
tinuation of mindless street cheer - 
leading, he might have moved on a 
bit but still sounds as confused and 
self-pitying than ever. 
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DIRTY LOOKS: 'Yellin' You' (Stilly 
Whoops. After a great debut album, 
they look short on steam, too. Just 
trying to catch us out, eh, lellas? 

WHITE HEAT: 'Finished With The 
Fashions' (Vallium). True. Not so 
much heavy metal or even hard rock 
as thundering powerchords and 
gruff vocals steaming away Into in- 
finity 

FIST: 'Forever Amber' (MCA). It had 
to come. No week's complete 
without a NWOBHM single and 
though less moronic than others in 
its league, this crackles with rather 
less excitement than last year's 
bonfire. 

RED BEAT: 'Machines In Motion' 
(Malicious Damage). From the same 
manor as cults about town Killing 
Joke, this is another bitter PIL to 
swallow, thrusting all the In- 
struments high in the mix to ensure 
maximum distress. Definitely a con- 
tender for the Music Machine 
playlist. 

THE JUMP: Tomorrow's Mine' (Re- 
wind). Not the fascist propaganda 
you'd expect from the title, but a 
thought -provoking piece about the 
perils of finding identity In a fad - 
conscious metropolis. Its absence of 
a tune might prevent it finding a 
wide audience 

FK9: 'Stranger At The 
Heart'/'Complete Surveillance' (A 
Bigger Splash). Similar sentiments 
from another new band exorcising 
their loneliness and paranoia 
through an unusually expressive 
voice and an understated backing 
track guaranteed to attract Young 
Marble Giants fans. 

COCKNEY REJECTS: 'The Firm' 
(Cockney Rejects). The East End 
terrace chanters' Judas Priest, this 
is infinitely dumber than 'United' 
and shouldn't even appeal to the 
converted. 

PRETTY THINGS: 'Falling Again' 
(Y/EA). One of the original hairy 
bands to have prompted parental 
remarks like "they should be locked 
up." their history has included be- 
ing locked up in hotels and more 
personnel changes than Deep Pur- 
ple reformation rumours. Dull metal 
pop that'll bring you down. 

MOO KNOX 

JETHRO TULL: 'Fyling Dale Flyer' 
(Chrysalis). At the other extreme, 
old Ian is still pulling hoary 
chestnuts like this from out of his 
rural sensibility and they don't get 
any better. Gawd, at this rate 
Steeleye Span will soon be back in 

fashion. 

ADAM AND THE ANTS: 'Dog Eat 

Dog' (CBS). Haven't a clue what this 

is about but the combination of an 

enticing hook, gutsy playing nd 

careful production make for quite a 

surprise 
a 

from 
et 
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THE CHORDS: 'In My Street' 
(Polydor). They've had their ups and 

downs and though competent 
enough to have outlasted the mod 

debacle, all but the hardiest fans will 

find this too run of the mill. 

URGE: 'Revolving Boy' (Consumer 
Disks). Catchy stuff from Coventry 
and It isn't ska! Instrumentally 
mesmerising, It builds on a central 
synthesiser figure whilst coasting 
along on quiet drums and unusually 
In -tune vocals. Should be In with a 

chance of charting. 

UFO: 'Hot 'n' Ready' (Chrysalis). 
Old l aan new 

othercan y mean one thing an 

band biting the dust by leeching 
from a,Reading '80 performance that 

was below par anyhow. Astop-gap 
mistake but they are touring at the 

moment, aren't they? 
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UB40: Showing what good boys they are. 
ELKIE BROOKS: 'Dance Away' 
(ASM). A sweet ballad likely to ap- 
peal to the over forties who dig Cliff 
but don't feel hip enough to go to a 
Sad Cafe gig. 

HAZEL O'CONNOR: 'Give Me An 
Inch' )ABM). Still not happy about 
that derivative phrasing but it's Ins- 
tant enough to garner the airplay her 
reputation now assures her of 
anyway. 

THE DEAF AIDS: 'Heroes' / Bored 
Christine' (Conspiracy). Currently 
doing the rounds with The Inmates, 
they seem caught between their 
peer's RAB, a Velvets drone and 
something more modern on the 
side. A combination that works, as it 
happens, maybe because they 
sound as II they mean it, maan. In 
fact, the best new band record 
featured here and those quick 
enough to catch the 12" cop for 
another couple of tracks 
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00.3: 'Automatic Kids' (Rocket). This 
is so blatanly Numanesque it makes 
smiler sound original. Signings like 
this could turn even Elton into a tax 
exile. 

BIM: 'Delicious Gone Wrong' 
(Swerve). Many "celebrities ' turned 
up'lo see this lot recently If they 
were treated to superficial guff like 
this. I Del they wondered why. 

ALAN CLARKE: 'The Only Ones' 
(Aura). Aha - the old Hollle is back, 
but to little avail, bashing out some 
vaguely distinguishable escapist 
rubbish delivered with all the 
sincerity of a race -course tipster. 

THE ALVIN LEE BAND: 'I Don't 
Wanna Stop it' (Aviator). He 
should 

TEN POLE TUDOR: '3 Bells In A 
Row' (Stilt). On this hearing Ten 
Pole's not the star he looks when 
seen live, it's early days yet. 

4 

TEN POLE TUDOR: Better live. 
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NEW ALBUM 

300 Al.PH. 
1st 20,000 Albums include Free Poster 

Features the live version of the single 
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LET'S GO 
ON TOUR WITH HAWI4WIHD 

[EMBER 
Fn 24 LEICESTER De %retort Hall 

Sat 25 STAUSTELL New Cornish Riviera Lido 

Sun 26 POOLE Arts Faun 
Mort 27 READING Top Rank 

Tues 28 PORTSMOUTH Guildhall 
Wed 29 GLASTONBURY Worth Farm 

Thu 301DUSTTIL Colston Hall 
Pet 31 G UILOFDRO Surrey University 

NOVEMBER 

.Sat 1 NORWICH Unrvesoy 
Sun 2 LONDON Hamnvsm, h Odeon 

Mon 3 LONDON HamnresrMh Odeon 

Wed S ST ALBANS City Nall 

Ttur6 HARLOW Odeon 

Fri7 PETERBOROUGH Militia Stadrum 

Sin B CARDIFF South Wales Polytechnic 

Sung HULL Cety Hall 
Mot D DONCASTER Rooters 

Tires 11 GRIMSBY Central Halls 

Thur 13 BELFAST Ulster Hall 

Fri 14 DUBLIN Grata Cinema 

St IS CORK Unrversuy- Dowmown Campus 
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EARTH, WIND AND FIRE: 
'Faces' (CBS 88498) 
By Paul Sexton 
THE TENTH Earth Wind and Fire 
album for CBS will be their most 
eagerly awaited so far In Britain 
following '79's 'I Am', the one that 
really confirmed their strength In 
depth - five hit singles and the LP 
itself sold a copy or two as well. 

The single 'Let Me Talk' gets oil 
to a rather reluctant start. But it's 
pulled through as a typical piece of 
EWBF soul gadgetry, spitting along 
with that jerky rhythm that somehow 
manages to remain danceable. and 
with Maurice in one of his normal - 
pitch punk -funk vocal moods. 

His songs do seem to come in two 
!arms; there's that sort, all low down 
the scale and Junky, with horns 
jumping out unexpectedly all the 
time, as on 'Getaway' and 'Jupiter' 
in the past; and then there's the 
blander, higher -pitched, more pop. 
Inclined tunes, both fast and slow, 
which form the majority here and 
which, in bulk, three times over a 
weekend, sound disappointingly 
much of a muchness. 

In the first box you can deposit 
'the sinate. plus 'Pride'. with the big- 
band horn intro and a strutting style 
rather like the Isley Brothers song of 
the same name, and the slower 'In 

, Time'. In the second box come most 
of the rest: two 'After The Love Is 
Gone' clones called 'You' and 'You 
Went Away', and several in the 
soaraway, carefree style of previous 
Items like 'Can't Let Go', such as 
'Sparkle', 'Song In My Heart' and 
'Win Or Lose'. There doesn't seem 
to be a 'Boogie Wonderland' here, 
but the nearest thing Is probably the 
pacy, Emotions -sounding 'Share 
Your Love'. 

' The exceptions? In most cases, 
they're the best, like 'Back On The 
Road', the most rock oriented of the 
bunch, featuring a rock guitar Intro, 
'Turn It into Something Good' which 
maybe Is in -the ballad category, but 
sounds more original than many of 
its colleagues; and the title track, an 
eight-mínulel]azz instrumental, 
something I suspect White wishes 
he could do more often. 

1, 

So: too much wind and not 
r enough fire? well, not really, they're 
burning hot enough, but maybe the 

. wind's all blowing in the same old 
direction. +++ 

STATUS OUO:,'Just 
Supposin' (Vertigo 6302 057) 
By Robin Smith 
GASP AS Quo become the Abba of 
heavy metal. (He's at it again - 
Ed.). A British Institution nearly as 
wonderful as Crossroads, Quo have 
churned out their most 
compromising and acceptable album 
to date. Fun for all the family 
especially at Christmas. Yesiree 
more heads down to no-nonsense 
boogie that's been building up gold 
in the coffers and shows no sign of 
exhausting Itself. Recommended 
dosage is twice a week especially 
on Sundays. 

Alright, all aboard. Granted I find 
the opening track and current single 
a bit tune - but from there it's a 
first class ticket on the mighty roller 
coaster, Down down down with 'Run 

' To Mummy' before the only break of 
side one with 'Don't Drive My Car' 
performed in near slow motion 
compared with the rest of the 
tracks 'Iles' is the best example of 
traditional Quo. A song about too 
many drinks In too many bars aided 
and abetted by a snap of piano 
bouncing till midnight. 

'Over The Edge' should be the 
next choice for the single. A song 
that gets right under your toenails 
but Is surprisingly expansive. 'The 
Wild Ones' Is the second storm and 
'Over The Edge' is unbelievably 
taken two speeds higher. Still the 
best goes on with 'Name Of The 
Game' which is deliciously gross. 
Harmonies a do ass for 'Coming And 
Going' before the final epic of 'Rock 
'n' Roll'. Snorting back the tears, 
Quo fully explore their more subtle 
side telling of the trials and 
tribulations of the past years and 
looking to the future.. 

Alright, I'li shut up now. + + + + 
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STEVIE WONDER: 'Hotter 
Than July' (Motown STMA 
8035) 
By Paul Sexton 
LAST YEAR'S 'Secret Life Of 
Plants' album proved that the public 
didn't hare quite as much patience 
with Stevie Wonder as we might 
have though/. The album enjoyed an 
extremely transient chart run, and 
none of Its'three singles - all of 
which, I still think, were potential 
monster, --reached the 50. For 
everyone who -didn't buy 'Plants'. 
Stevie's back in the mainstream and 
the album matches Its title. 

Here are 10 songs with all the 
usual Wonder callingrcards of 
melody, variety and inventiveness, 
all brought right up to 1980 style and 
even beyond. They start out with 
'Did I Hear You Say You Lore Me', 
previewed at -Wembley last Month 
and here, es there, full of action. 
brass. horns and uptempo soul. 
There's an abrupt chopmix into 'All f 
Do', a slower number with Stevie 
Improvising on a chorus laid down 
by such as Michael Jackson. Betty 
Wright and some O'Jays. 

'Rocket Love' is perhaps the least 
instantly memorable song. one of 
memories tinged with regret: but 
Stevie hardens up for 'I Ain't Gonna 
Stand For It', a tune and lyric of 
subtle intolerance, and an unusual, 
almost acoustic chorus with the 
men's voice unfamiliar, deep and 
hard -edged. 'As ff You Read My 
Mind' has an easy melliflous style 

that recalls 'Another Star'. 
You'll already know the side two 

opener: 'Masterblaster' came as 
close as he ever has to a number 
one here, and it's still one of the 
freshest and most original pieces oY 
reggae this year. 'Do Like You' tells 
the story of a would-be dancer, 
showing Wonder's ability as a 
raconteur when he has the mind. 
'Cash In Your Face' Is one of those 
social gripes we got to know on ' 

early - seventies albums, insongs 
like 'Big Brother' and 'Jesus 
Children Of America'. This time it's 
"Our first child is due here any day / That's why we're desperate for a 

place to stay." 
Then comes the album's real 

master (blaster) stroke: a ballad o! 
shimmering, shivering beauty called 
'Lately', with Stevie, on his own 
with piano and bass synthesiser, 
creating a mood of truly compelling 
sadness. If it's a single, it could 
well become that elusive number 
one; if it isn't it'll remain an 
enduring memory. The album 
finishes with a campaign, the follow 
- through of Wonder's Wembley 
announcement of his plans to make 
January iS, 1981 - the birthday of 
Martin Luther King - a national 
holiday. The song 'Happy Birthday' 
puts that wish into a joyful 
celebration of the great 
peacemaker. 

That's a.profound conclusion lo a 
profound album. If you'd thought 
about writing this man off; forget it. 
And it you wanted him to come back 
from the "concept" tangent, buy U. 
++++1l, 

+ + + +Unbaefabi Buy It +++Give its spin + +Gire It a miss +Unbearable 

STEVIE WONDER: back in the 
mainstream 

THE BLUES BAND: 'Ready' 
(Arista BB2) 
By Philip Hall 
THE OLD ONES are always the best. 
'Ready' thumps along without any 
hint of the excesses found in 
today's modern music. 

It consists of a whole series of 
well -rehearsed, bluesy R8B songs. I 

must admit that alter reading so 
much about The Blues Band I 

expected a lot more excitement on 
this album. What's let them down is 
the choice, and the general dull 
standard, of the songs on show 
here. 

Too many of the tunes are easily 
enjoyable on the first listen but they 
are instantly forgotten once the 
album has been locked away. The 
album is split fairly equally between 
covers and Blues Band originals, 
though it's hard to make out any 
difference. 

When they tackle a great song, 
such as Ray Charles' 'Hallelujah I 

love Her So' The Blues Band swing 
along with the best of them. Only a 
couple of the band's own songs, 
'Hey Hey Little Girl' and 'Noah 
Lewis Blues', manage to inject a bit 
of life into the consistently flat 
proceedings. 

The Blues Band are made up of 
in -demand session musicians who 
obviously made this album just for 
the sheer fun of it. It just seems 
strange that some of that casual 
spirit can't be heard on this rather 
worn-out album.++ih 

SPIDER: 'Spider' (Dreamland 
Super 2394 260) 
By Malcolm Dome 
IMAGE SEEMS to be central to the 
Aucoin Management empire (see 
Kiss for reference point) and image 
certainly seems to be at the heart of 
Spider's raison d'etre, judging by 
the album cover. Five young 
Americans (three guys and two 
dolls) preening, posing and pouting 

in lascivious leather on pictures 
broken up by shards of tastefully 
gross green, mauve, red and blue 
aimless shapes; definitely a dodgy 
start. But what delights in yonder 
vinyl stir? For musically, Spider 
surge forward like dynamite on 10 

legs, fizzing, exploding and always 
possessing an undeniably metal 1 

pop charm. 
I could go on to tell you that 

vocalist Amanda Blue has a sure - 
throated frontal power reminiscent 
of Toronto's Holly Woods, that as 
'New Romance' gives way to the 
likes of 'Shady Lady', 'Crossfire', 
'Brotherly Love' and 'Zero', Spider 
cross-fertilise Storm, Pat Benatar, 
Laurie And The Sighs, Ellen Foley 
and The Orchids, yet come up 
smelling sweatily of red-blooded 
rock roses almost every time. But 
why shouldn't I spoil all the fun, 
right? So this Is where the review 
ends and the pleasure begins, just 
get on your marks, get steady . 

and ROCK! + + + + 

VARIOUS: 'Backstage Pass' 
(SUP LP 2001) 
By Bev Perry 
A SPIDER skims past as I sit in the 
attic, trying to review this record, 
No, the stereo's not up here - It's 
two floors down, at a distance where 
it won't shatter my eardrums. Yes, 
it's loud - and there's certainly 
some of the worst of the most 
puerile post -punk music here - but 
also some of the better stuff; to 
name a few Cockney Rejects UK 
Subs, Angelic Upstarts, Anti Pasti 
and Exploited make their 
appearances - so grade them as 
you will. 

Two tracks by Stiff Little Fingers 
(Barbed Wire' being the most 
Inspired of the two) add a touch of 
taste and grace. And there's the 
semblance of a melody - 
something pretty scarce here - in 
the offerings by a band called 
Manufactured Romance, But for 
cringing value, there's a few things 
to make you suffer; sample the 
abysmal 'Fireball' by Cyanide; a 
truly horrendous piece of Filling 
makes this the pits. 

'Where Have All The Boot Boys 
Gone?' is Slaughter And The Dogs 
untimely lament. Gone to graveyards 
every one? Nah (hopes the record 
col every good rude boy worth his 
ilk is down the frog and toad, 
queuing up to buy this 'ere album. 
So, for rude boys, boot boys, and 
those who'd get it regardless of 
inane reviews, it must get an over- 
generous +++++. It gets + + for 
anyone else. 

SAGA: 'Silent Knight' 
(Polydor 2374 166) 
By Malcolm Dome 
HEY, ANYONE out there ever read 
Ray Bradbury 's classic short story 
'Forever And The Earth'? Well, for 
the uninitiated, this 1950 tome 
thematically describes how a 
massive writing talent successfully 
wrestles with the challenge of 
capturing the contours and textures 
of space civilisation three centuries 
hence. Saga, it seems, are 
executing a significant opus of 
similar gargantuan proportions. In 
modern musical terms, this goes 
further than anything else ever 
committed to vinyl in encapsulating 
the loneliness, vastness and sheer 
adventure to be found in futuristic 
colonies. 

Furthermore on this, the third 
episode In an on -going epic, the 
band convincingly underline their 
strong atmosphereic connections 
with the magazine sci-fi hacks of the 
thirties and forties and continue to 

manufacture a new genre within the 

sphere of heavy rock -pulp pomp 
Musically, the replacement o 

Greg Chadd by Jim Gilmour on 
keyboards I vocals has made little 
Intrinsic difference and Saga still 
skip the enlightened fantastic 
between Yes, Genesis, Rush and 

Suoertramp. 
Perhaps, as yet, the UK scene 

isn't ready for Saga's conceptual 
style of rock, but then, maybe we 

can learn a lesson or two in Ihis 
respect from Puerto Ricof + + + +» 
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Yo-, 
Record Mirror makes your dreams come true -we know you can see yourselves wearing the exclusive Record Mirror T -Shirt, as modelled so exquisitely and professionally by Police's Stewart Copeland so we're giving away these special Record Mirror T -Shirts 
(unfortunately without Stewart Copeland in them) to Record Mirror readers, on a first come, first served basis. 
Take advantage of this magnanimous offer while you can because 
these T -Shirts are a limited edition - that means we're only going to produce a set amount and once*vé ve produced them we throw 
away the pattern and destroy the sewing machines! 

ALL YOU HAVE TO DO to look as chic as Stewart Copeland and 
get your hands on one of these T-shirts is collect FOUR different 
coupons which will appear in Record Mirror each week. The T-shirt 
is free but we have to ask you for the postage and packaging, that 
will be 60p. Don't despair if you missed coupon no. 1 last week, you 
can still go in for our offer if your start collecting your coupons 
TODAY - because there will be special bonus coupons to make sure 
you get a complete set. W'ell give you all the details of how to send 
for your T-shirt in due course but right now CUT OUT COUPON 
NO. 2 AND KEEP SAFE. 

NB If you want to cut down on the p&p cost get together with a 

friend and send off your coupons together, the p&p cost on two 
T-shirts will be 80p or better still get together with two friends 
because the p&p cost on three T-shirts will only be £1.00. 

LOOK OUT FOR COUPON NO.3 
IN RECORD MIRROR NEXT WEEK 
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No.2 
RULES AND '..- JUL AT IONS 
The offer is exclusive to readers of Record Mirror and Is no 

open to employees of Spotlight Publications Ltd and any 
subsidiary or associated company. 
The complete set of four coupons, numbered 1-4, will be 
published in Record Mirror only, followed by two bonus - 

coupons, and will allow the bearer to receive one Record 
Mirror T -shin, on a first come first served basis. 
The offer is open to all readers of Record Mirror in the UKI 
and BFPO districts. The T-shirts are s limited edition and 
readers who do not receive one will be recompensed. 
Postal requests to be accompanied by 60p together with 
one set of coupons, 80p together with two sets of coupe 
or (1.00 with three sets of coupons. 
The publishers of Record Mirror cannot be held responsi 
for the non -receipt of entries or the non -delivery of T-sh 
after posting. Despatching details will be included in 
Record Mirror, issue dated 8th November. - 
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OMITO GET 
ORGANISED 
ORCHESTRAL 
MANOEUVRES IN THE 
DARK: 'Organisation' 
(DInDFsc DID6). 
By Daniels Soave. 
ORCHESTRAL MANOEUVRES IN 
THE DARK. ere happy, sad, warm, 
cold, funny, sombre, last and stow, 
end, most important, a joy to your 
firs 

'Organisation' Is their second 
sflort, coming less than a year after 
the heels of their first very 
Successful album 'Organisation' is 
not so "clever"' es its predecessor; 
the arrangement is much sparser 
and consequently the opportunity 
for more colol2r and warmth to shine 
through Is more abundant. Full of 
drama and numerous layers, it 
conjures up many Images, so much 
Loo that It could almost be a firm 
soundtrack. 

Side one commences with the 
current single, 'Enola Gay'. 
infinitely danceable, joyous and 
lumpy. Yet. when you consider the 
words are about the plane which 
dropped the atom bomb, It's a 
strange combination. '2nd Thought' 
follows, the synthesisers 
resembling a choir. Andy 
McCluskey's voice has matured, 
and the little vibrato which creeps in 
tram time to time Is endearing. 
Then comes 'VCL Xi'. more like 
what you'd expect from a sythesiser 
group with the standard bass and 
percussion arrangement. It's almost 
oriental in the linking xylophone 
instrumental, which (just) saves it 
from being another run of the mill 
eon , 

otlon And Heart' begins like 
one of those demonstraflons on e 
Yamaha doil-all organ. It's a riddle 
of a song, very continental, 
especially with,a trench piano break 
and lots of finger snapping. A very 

KILLING JOKE: 'Killing Joke' 
(Malicious Damage EGMD 5- 
45) 
By Chris Westwood 
'TMs Is music to march to/Do the 

, wardance". 

cheeky feel to this song. Arid side 
one finishes with 'Statues', 
probably the moodiest on this aide. 
t begins with a variation on 
'Chopsticks' and develops into 
something very romantic, as 
soothing as a lullaby without being 
twee. 

On to side two. You're not led so 
easily into this side and you might 
find It more difficult to pet Into, but 
with a couple of spins it has more 
to otter than side one, It's the dark 
side, more atmospheric, more a 

touch of the old film soundtrack. 
'The Misunderstanding' Is a peculiar 
combination el keyboards, 
resembling the Gordon's gin ad. 
and anger. It's a very dramatic 
song, my favourite on the album. 
The words probably make more 
sense than McCluskey's usual 
lyrics. A cover version of 'The More 
I See You' lakes some getting used 
to because you have to unlearn the 
Chris Montee arrangement, and this 
version Is probably the barest song 
on the album. Engloyableo 
nonetheless. 'Promise' albeit 
catchy, Is a bit loo on the ordinary 
for my liking,and sadly, we reach 
the end of this album with 
'Stanlow,' 

'Slanlow' is more indicative of th 
sparse random synthesiser music 
Paul and Andy told me they are now 
getting into. It's not bare and cold 
es you would imagine. Instead It 
has an etheral quality; almost (Ike a 

hymn in Its purity. Very moving, end 
emotional, a perfect close to the 
album, 

'Organisation' Is a fine effort, far 
surpassing the debut album. For 
something which has been 
conceived and recorded In nine 
months, It's even more outstanding. 
It'll be on my turntable until number 
three appears, which isn't soon 
enough. 

There Is life alter Gary Human, 
alter alit +++f 
And similar such songs of good 

cheer! 
Killing Joke's irony rests on their 

name alone: the emphasis on 
Killing, the emphasis on noise, 
aggression, fiery flatulence. The LP, 
their first, is an obsessive, metallic 
threshing of guitar and keyboard 
noise - by turns thrilling and' 

ki 

É 
E 
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Orch Man; Magic. 

daunting and infuriating; the grind 
must go on, and this grind is 
anything but a killing joke. 

At worst, they fall between stools, 
one for the punks (they're loud, 
angry, relentless), one Ior the arts - 
cool cliques (they have synthesisers 
and German radio voicings) At best, 
this is an Impatient, Impetuous 
noise that throws all its devices Into 
a beautifully unified maelstrom of 
sound - as on the opening 
'Requiem' or the closing 'Primitive'. 
It's sort of next in line from Sex 
Pistols, Banshees, Joy Division 
Cabaret Voltaire . . , and sounds a 
little like some of them most of the 
time, with the singer sounding not 

V 

- 

unlike Malcolm Owen pan of the 
time, and a more -arrogant JJ Burnel 
part of the time, and .. . 

We critics and our comparisons! I 

don't know what Killing Joke 
Intended: they've certainly got their 
Impact, but where does i1 go? 

Words are trapped in the frenzy. 
distant and garbled, like dub - 
sounds; guitars, drums and synths 
crash purposefully on like Can with 
less patience, like the three R's . . 

repetition, repetition, repetition. 
'Tomorrow's World' is an 

overdrawn peak, the nearest 'Killing 
Joke' comes to overthrowing its 
limited horizons. The drums slide 
carelessly against jigging keyboard 

bleeps and perfectly understated 
buzzsaw guitar, At fast/ A bit of 
space, a little air, 

On 'Wardance' though, Killing 
Joke are brash Ruts soundalikes, 
angry and overbearing; on 
'Bioodsport' Indulgent. If enthralling; 
on 'Complication' and 'Requiem' 
proud, darkly thrilling rock noise. 

Still, all this anger, all this closed 
nastiness: whatever Killing Joke are 
fighting (they never make it very 
clear) they're fighting It with slicks 
ánd stones, and I don't trust that. 

And whatever the Intentions 
behind the sleeve "concept", a 
black and white vision of crucifixion 
I resurrection set against 
Apocalyptic street scenes, it's 
ambiguous and offensive, and I 

don't trust that. 
KillingJoke are misunderstood 

martyrs; or false prophets; or shock - 
tactic rebels. Remember all their 
problems, and the fact this musk 
can be full of fascination and 
excitement and is blurred by all 
these things, and this joke becomes 
all the more disappointing. +++'h 

LAURIE AND THE SIGHS: 
'Laurie &-The sighs' (Atlantic 
50-19268 import) 
By Malcolm Dome 
THE WAY things are going, this 
could be a decade dominated by 
female -fronted US / Canadian hard - 
rock Outfits -not that yóu'll hear many 
complaints from met The latest 
exponents of this art to emerge are 
New York quintet Laurie & The 
Sighs who, despite the decidedly 
dodgy monicker, deliver a ráther 
impressive set of metal I pop falling 
somewhere between the out and oul 
cartoon excesses of the magnificent 
Storm and the more sophisticated 
tempo of the classy Toronto. 

In actual fact, Laurie and her 
Sighs take over from where the 
much -lamented 1994 sadly left oft on 
'Please Stand By' and let's hope 
they have better luck than Karen 
Lawrence and her erstwhile cohorts, 

Critically speaking the best 
numbers here are 'Midnight Love', 
'Stop Telling Me No' and 'Burning 
Up' which all boast a razzle-dazzle 
combination of snap, crackle 
rhythms and lnstamatic melodies 
about as catchyas a raging forest 
fire, topped off bythe rich, resonant 
tones of vocalist Laurie Beechman. 

Now that this style of music has 
made It's mark on the HM scene, all 
we need are UK tours from the like 
of L&TS and the First Wave Of 
British Metal Pop (FWOBMP) should 
start motoring, + + + + 
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J THE RUTS: 'Grin And Bear 
It' (Virgin V2188). 
By Philip Hall 
I'VE BEEN playing this album over 
and over again during the last week. 
Though it's only a compilation 
album, which means many of the 
songs are familiar it has such a 
strong feel about it that I've become 
a rather belated Ruts Ian, 

' Up till now I've always liked the 
Ruts singles, but I just assumed that 
they were one-off hits from a rather 
limited post - punk band, In fact The 
Ruts' songwri ing ability has quietly 
matured since their debut single, 'In 
A Rut' I )1 -Eyes' (both Included on I 

ear It'), I ,\ 
The album opens with _a five and 

hall minute long, atmospheric 
version of 'West One' ('Shine On Me') which is probably the band's it 
most accomplished musical offering e 

i 
to date. The Ruts show here that 
they were versatile enough to explore different musical 
without losing any of their rough - 
edged identity. 

There are no weak links on this 'ó retrospective Ruts album. All the 
songs are bursting with energy and a 1 intelligent hooks. This is committed 
modern music from a band with the talent to carry on and develop their 
wide - awake musical Ideas. 
Farewell Ruts welcome Ruts DC. 

COCKNEY REJECTS: 
'Greatest Hits Volume II' 
(Zonophone 102) 
By Philip Hall 
THE COCKNEY. Rejects are 
dangerous. They are four East End 
tough nuts who are obsessed with 
violence. This, their second album, 
is full of heavy-duty punk songs 
which stick to a frighteningly 
narrow-minded formula. The Clash 
could never have sounded like this. 
The Rejects take punk to its violent 
extreme. 

Songs like 'War On The Terraces' 
illustrate the band's infatuation with 
football violence and as if to press 
home the point they state on the 
back of the album: "From Scotland 
down to Cornwall, We dun the lot, 
We took 'em all!" 

As tar as the music's concerned 
you always know what to expect 
from the Rejects. At times their 
music Is powerfully appealing and 
some choruses like 'OI Oí Oí and 
'Sitting In a Cell With You' have 
certainly stayed with me for a long 
lime after I turned this album off. 

I enjoy The Rejects rowdy music 
in small doses and see it as a - 
welcome relief in these days of 
countless po-faced, psychedelic 
musicians. All that worries me is 
that a band with the power of The 
Cockney Rejects are thoughtlessly 
encouraging hooligan violence in a 

lot of impressionable young 
kids.+ +tit 

MISTY IN ROOTS: 'Live At 
The Counter Eurovision '79' 
(People Unite PU 003) 
By Peter Coyne 
SOUTHALL'S 11 -piece reggae band 
Misty In Roots are obviously heavily 

' committed to the songs they play 
and sing, but the major mistake they 
have made on 'Live At The Counter 
Eurovision '79' is in committing 
themselves to playing EXACTLY the 

same backing track behind every 
song present here. 

Recording at the Cirque Royal in 

Brussels on March 31st and April 1st 

1979, Misty's decision to release an 

album of live tracks from over a year 

' and a half ago (quite possibly a 

convenient attempt to make public 
the backlog of material they must 
have amassed dunng their six years 

together) has not been a wise one. 
Misty's sound is accurately 

, defined on 'Mankind' - rolling 
organ, powerful vocal punch 
provided by lour singers Dude, 
Pucky, Antoinette and Bertle, a 

heavier than most bass/drums axis 
and an understated exchange 
between the two guitars - and 
thereafter exploited mercilessly 
during the remainder of the album. 
Only 'Judas Iscariot' gives indication 
of Misty's genuine ability, that led 
Mikey Dread to be quoted in the 
press release as saying "Misty are 
the only British reggae band with a 

Jamaican sound." 
'Live At The Counter Eurovision 

'79' (like the majority of live reggae 
albums) is an easily forgettable 
release, sorely lacking the motion 
and emotion that I've seen Misty 
occasionally attain in live 
performance. + + 
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TALKING HEADS: Whooping anrlering. 

T ILL '-A 
IECK AHE 

TALKING "HEADS: 'Remain 
- In Light' (Sire SRK 6095) 

By Ronnie Gurr 
FUNK, THE grand Afro - American 
dance tradition and existentialism 
should be uneasy bedmales and 
probably are, Talking Heads glide 
over the problem this way ..,, 

'Remain In Light' Is Talking 
Heads' fourth album. The band - 

arose at a time when the only 
contemporary countrymen In touch 
with the modern dance'were Tom 
Verlaine and his Television. These 
two units, strangely, considering 
America's lack of pioneering 
visionaries, moved to the front of 
the class. Verlaine Is currently out 
in the playground, ready to return, 
and Talking Heads are still there. 

Jim Kerr of Simple Minds 
informed me recently that he had 
heard a track oft 'Remain In Light' 
on a French radio show. He 
described the track as true 
excellence and expressed the 
o Inion that it made him want to 
give up there and then. I'd presume 
the track came from the first side 
of the album. Three tracks grace 
that side and the angle is Eno 
adulterated funk and a big band 
sound. Immediately I see Ken's 
point. With the Minds' latest they 
explore bass and drum repetition In 
a pure dance medium; white neo - 

disco. The Heads become the lead 
white hopes on funk. 

'Born Under Punches (The Heat 
Goes On)' opens to much whooping 
and hollering before Byrne scat 
sings his way all over the choruses. 
Eno's involvement in the actual 
composition of the songs is 
apparent throughout! the signs ' 

being the Eno / Bowie / Sinatra 
romantically inflexed vocal lines that 
Byrne cuts through with on 
occasion. The groove winds into a 

haywire middle section that hurtles, 
of/ in all directions over the still 
solid rhythm and percussive 
backbeat. Then comes a masterful 
hook, a flowing repetition of the line 
"Goes on and the heat goes on", 
while Byrne scat sings his way out. 
It's amongst the best of things 
you'll hear all year (what's left of it). 
Second cut Cross Eyed And 

Painless' again pushes the bolting 
bass of Tina "let's go disc*" 
Weymouth to the tore. 9A):e more 
the groove roils out with Byrne 
gibbering on about hospitals and 
related subjects. Again towards the 
end a new melody creeps In and the 
crew croon "Stitt waiting" over and 
over *gin. Third and most frantic 
with seven percussionists is 'The 
Great Curve', a number which tends 
toward salsa_ Bongos a go-go with a horn section that cuts in and out 
with alarming severity and effect, 
Once more the beat seems to be of 
the utmost importance, leaving the 
i1st of the lyrics largely 
ncomprehensible. When the 
countermeiodfes mesh it makes 
things damn near impossible in tact 

one teals sure that on this track the 
vocals ire not English end are being 
employed as an extra instrument 
which conveys sound rather than 
any message orrefevancles. 

Side two I'm less certain about, 
'Once In A Lifetime' has Byrne ' 
delivering lyrics In asserted 
singspeak, questioning honest to 

hoodness, 
American values (car, 

ouse, wife etc). The abstract 
pomposity of the delivery is utter 
drive though the chorus which is 
Eno circa 'Warm Jets' is a 
compensation. 'Houses In Motion' 
Is rllty deep stuff. "For a long time`I 
tell without style nor grace, wearing 
shoes with no socks in cold 
weather," slurs Byrne with Dean / 
Brando / Kerouac young soul rebel 
sensibility. He continues: "I knew 
my heart was in the right place, I 

knew I'd be able to do these things. 
As we watch him digging his awn 
grave, it was important to know that 
was where he's al. Can't afford to 
stop, that Is what he believes. He'll 
keep on digging for a thousand 
years." 

What all that is about, I know not: 
He is, apparently, "walking along, 
visiting houses in motion.' And if 
that wasn't enough. 'Seen And Not 
Seen' whose handclaps are so weak 
they should've known better, is 
Byrne lecture, Pure twaddle, spoken 
not sung, it deals In the Kafka, or is 
it Sartre - esque trials of a man who 
wills his face into the ideals he sees 
In mags and the movies. He ends, 
of course, by eternally questioning 
his decision. The groove seems to 
have been written to accommodate 
the short story and is the weaker 
because of it. 'Listening Wind' by 
comparison is beautifuL The story, 
as far as I can ascertain, of 
American expansion, it tells the 
story of'Mojee(?) who watches the 
Americans, whom he serves from 
the hills, The chorus instills feelings 
of the Red Indian tribal unity with 

talk at the wind; friend guide ' 

and the power that will drive them 
away. Masterful, and it sets the 
mood for 'The Overload' a fat 
moody overtly Eno number that 
utilises one not sustained to the full 
and sounds like it employs the 
Bowie cut up lyric writing method. 
"Gentle collapsing of every surface 
travel on the quiet road . , , the 
overload." All too abstract for this 
meat and two reg man, I'm afraid. 

Despite initial reservations this 
shows that Talking Heads when Eno 
lays back a bit are still a neck 
ahead, Nice to see that The 
Associates and The Simple Minds 
are the boys snapping at their heels 
though. Side One I suspect is more 
Byrne and band and side Iwo is 
more Eno. Side one is great music, 
side two is for the most part, good 
music. The choice is their's and 
they've made II, Meanwhile I can 
only fantasise about a Talking 
Heads album produced by Rodgers 
end Edwards (Chic) or George 
Clinton. TH then, though, Heads, 
they win. +++++, 

KANSAS: 'Audio Visions' 
(Kirshener KIR 84500) 
By Peter Coyne 
"SOUND IS a way of daydreaming - 
an escape into the wild blue. A bad 
recording Interferes with that 
escape, forcing the listener's 
imagination to strain against the 
natural elements" - Emory Cook. 
Now this Is what'I'd Call a bad 
recording. 

Groups like Kansas continue to 
expose their musical and lyrical 
ingnorance and impotence with each 
successive release. Their music 
(which they themselves have 
described as "pomp rock") Is totally 
alien to me, In much the same way 
as I suppose the Cockney Rejects 
would be to Jimmy Carter. 

All lime low lines like "Your hair 
was long and so was mine" from the 
disgraceful shambles they call 
'Loner' and 'It's no fun hanging 
around, winter seems so numbing I 
Getting fat where I sit down, do you 
suppose it's old age coming" from 
the embarrassingly unoriginal 'Got 
To Rock On' mean absolutely 
nothing to me and probably very 
little to you as well. 

The sound of Kansas is a typically 
American obscene blend of 
unvaried, early seventies, dated 
rack'n'rawl played with less heart, 
soul, conviction and balls then 
practically anything else I've heard 
all year. Yet, regardless of what I 

may think or write, 'Audio Visions' is 
quickly ascending the American 
album charts. Have a look at it now 
and wonder why.+ 

RAF: 'RAF (A&M AMLH 64816) 

By Malcolm Dome 
WHAT WOULD you say it I told you 
that such a being as pomp -punk 
existed in the swamps of UK rock 

1R 

t 1. 

DIRE STRAITS: this is the big one. 

DIRE STRAITS: 'Makin' 
Movies' (Vertigo 635 9034) 
By Robin Smith 
MORE SCINTILLATING than 'Star 
Wars!' More 'action than In 
'Apocalypse Now!. Part three of 
'Deptford Against The World' - star- 
ring Mark Knopller and his trusty 
sidekicks Big John and Pick. Special 
guest appearance by Roy Bittan. 

John Wayne would have loved Dire 
Straits. Keen as an arrow, They made 
it on their -own terms. Knocked down 
by the press who feted them and 
then kicked them in the teeth, they 
shrugged their shoulders but never 
buried their heads. Yes, it was easy 
to sling mud as they churned out yet 
another version of 'Sultans Of Sw- 
ing.' I haled the second album 
recorded in the sleepiness of 
Nassau- At that time Straits seemed 
to be trading on their past success. 
But let the lights go up and the 
trumpets blast. This Is the big one. 

The title is very apt as Straits' 
songs have always sounded like film 
scripts - the bloke oil on his motor- 
bike or the band struggling to make 
headway. Deptford's answer to Spr- 
ingsteen have also enlisted the 
man's keyboard player and went off 

n' rout Welt, forgive my impertinent 
intimations but this is the only 
handle I can come up with to 
satisfactorily describe the RAF 
sound. 

My dilemma Is compounded by 
the Juxtaposition of the most 
unlikely bunch o! 'ideologies' since 
Churchill and Roosevelt joined 
forces with Stalin. On the one hand 
we have Styx -style spine -tingling 
vocal harmonies on almost every _ 
track plus a constant use of 
keyboards and guitars to form 
intertwining Saga -Inspired moods 
and textures; yet weighed against 
this is a general rhythmic sympathy 
with Adverts-esque speed and 
energy. 

Throw In the fact that ail 10 cuts 
prove more Insistently catchy than 
the West Indian slip fielding (a direct 
result of the band's songsmith David 
Valentine, an ex -professional spring 
champ, who was once Involved with 
the production of radio jingles) and 
the result is the sort of album White 
Spirit would have recorded if their 
influences had been Rosy and XTC 
rather than Purple and co or, 
alternatively, RAF can be construed 
as New England with a UK new 
wave affectation. Indeed, this is 
precisely the direction that Canis 
Major, Brooklyn and Screen Idols 
have been searching for - a perfect 
marriage of hard -rock and new 
wave. 

You want examples of just how 
incredibly tight this Scots -based 
quartet can be? Slay tuned to your 
trannies for brief encounters of the 
close kind with such tunefully 
bouncy tomes as 'Blues , 'She Used 
To Be Mine', 'Sweet Melinda' and 
'Give Me A Little Time' 'cos have no 
doubts, this is the most commercial 
sound to have emerged from the 
whole new wave scene, Police I 
Jam included. Pomp -punk lives, so 
come out of the swamp and live it 
up!+ + + + + 
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with a book lull of Ideas. 
Preceeded by a grainy old movie 

theme, we're at last led in the stub 
'taring backbeat of the first song 
'Tunnel Of Love'. At first glance it's 
pretty standard Straits, until Bittan is 
et off the leash for the first time, 

nudging into the song with a mini in- 
strumental that stands out on its 
own 'Romeo And Juliet' echoes like a 

busker down in a tube tunnel. A bléak 
track that disappears quickly in a 

mass of semi distorted guitar. 
'Skateawayy' is presumably the tale 

of a girls fantasy while skittering 
around on roller skates and plugged 
in to the headphones. It seems to be 
the `track that Knopller enjoys the 
most, swinging in at six o'clock with 
your senses firmly in his sights. 

Bittan again sweetens the honky 
Conk of 'Expresso' while Knopller 
plays more vocál games appearing 
east when expected. 'Hand In Hand 
and 'Solid Rock' wallow a little, but 
'Solid Rock' whiplashes back - In- 

itially sounding more Stones than the 
Stones before heaped guitar breaks 
kicking and biting. I saw Straits debut 
the final track 'Les Boys' at the Rain- 
bow last year. le was a theatrical 
piece and mighty piss take, that has 
ost nothing in the recording studio, 
Cue + + + + 
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HEN YOU 
think of the 
great musical 
partnerships 

in rock; Partitt and 
Rossi don't 
immediately spring to 
mind. Maybe it's 
because they didn't 
appeal to Lennon and 

4. McCartney's mass 
market. Neither did 
they have the fake 
working class accents 

of Jagger and 
Richatds. 

But Lennon and 
McCort/let split, and 
Jagger rid Richards 

e joined he glittering jet set 
and car now only parody 
the vra red youth that was 
so ad red, There's 
nothin flash about Partitt 
and Ro si, and Status Quo ii rock., , heading. for their 20th an hersery. 

Timmy have had 10 
. coneexbtive Top Five 

m albu r and the new one. 

ti 
I 'Just Supposin' looks like 
I it'll add to the score. They 

also have the distinction 
of having had a Top 20 hit 
every year since 'Paper 
Plane', back In 1973. You 
can knock their 12 bar 
boogie all you like, but you 
can't Ignore their success 
with formula. 

Rickthe Partitt doesn't look 
that much different, 
except he can't get into 
his denims lust now 
because he's put on 
weight. As soon as he 
loses the.flabyhe111-be_ 

1.1 

back into them. After all, 
'leu can't let down the 
gions of Quo fans' who 

have spent hours of loving 
care over their 
embroidered denim 
jackets. Francis Rossi is 
stilt slim but his long hair 

looks a little slimmer. 
It's more than 10 years 

- since -1 last interviewed 
them, arid I don't think any 
of us expected to be still 
around. Working in any 
company for 20 years 
sounds like a jail 
sentence, but despite 

occasional tights, none OIL 
Quo feer,like breaking oat, 

"We've always had a 

faith and belief 
ourselves that we werq '" 

ood," said Rick'Parfittr 
"We just stir k+tolt. -, 
1969/70 was dreedfulter" 
us, when underground anti' 
hard rock -carne ln ' fe'd 
never set out to be a hard 
rock band.'All the 
ballrooms we'd beeñ 
playing were closing down, 
so we had to go to the 
underground clubs loo. 
But we've never been 

'7*t/,¡i 

stuck for musical 
direction, the Quo sound 
came quite naturally. The 
only difficulties we had 
were personality clashes 
within the -band. 

"When you're 25 or 26 
.and doing pretty well, 
egotistical things begin to 
creep in. We used to roast 
each other, argue about 
silly things. But we 
eventually got through it." 

Even if they did have a 

CONT OVER 
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Cassette Recorders 
AJ500FL e,p 
1,500, 3rd prizes 
of LP Vouchers ' 

HOW TO ENTER A word has been replaced by PEPSI in each of the 
six questions below What's the word? 
A. Marty Wilde said that he was a 'PEPSI in Love: 
B. Bill Haley told us that he would 'See You Later, PEPSI ' 

C. The Everley Brothers reached no. 1 in 1958 with, 
A117 have to do Is PEPSI: 

D. Little Richard once suggested that his fans might like to 
'PEPSI It up: 

E. The first Elvis record to make the British Top Ten was 
'PEPSI Hotel' 

F. Chuck Berry was the first to perform the rock classic 
'PEPSI B. Goode: 

a Write the answer tit BLOCK CAPITALS on the 
cot rnin,nding line d the Entry Form then 
complete tae following sentence In no more 
than 10 ofyar own words. Llpsmackln' Reps 
helps me Bak 'xi Roll at parties because . . 

Prizes wlil be awarded to entrapis that 
arseer all the questions comely and 

complete the tie breaker sentence in the most 
apt and ongnal way 

Send one Pepsi mlgpull oramie cap 
for one entry, tavfor three entries and 
rhreefortiveentr.es 

., 
- FROM PEPSI 

THE GREATEST EVER 
ROCK'N'ROLL LP OFFER 
18 Mindblowin' original tracks 

by some of the greatest ever artists 
Summertime Blues.... Eddie Cochran That'll Be the Day . ... Bud Ho 
Whole Lotter Shakrn' and The Crickets 
Cloth' On . . ..Jerry Lee Lewis I Love You Baby . ,. Paul Anka 
Leader of the Pack. ....Shangrt-Las Sealed with a Else. ... Brian Hyland 
Chapel of Love .... .. Dude Cups Chantilly Lace r , The Big Kopper 
Blue Suede Shoes...... Carl Perkins Maybelline .. ,... , .Chuck Harry 
'Anti Prutti Little Richard Running Bear Johnny Preston 
Born too Late . ., . Pont -Taus At the Hop .. Danny and the Juniors Rock Around the Clock , . Bill Haley Only You. The Platters 

Only 50,000 copies! Neat eh? Alimited edition for all you rock fans and collectors. 
Hurry? Get your copy now. 

HOW TO GET THE LP SendrhequePO payable to -Pepsi LP Offer', stating your name 
and address for L2 99, to -Rock h' Roll LP OGer,35 Boldmere Road Sutton Coldfleld 
W Midlands 117350X. Enclose Pepsi ringpWUrap for each record Allow 28 days delivery, 
Please pa:kage your rung pullabottle caps securely and careful, an Channel islands and DR 
Pones oversaw only Offer closes 311581. 

The Great Pepsi Song Titles 
Competition 
4, 1st prizes of the 
latest AKAI Hi-fi and 
Video equipment 
PRO504 SYSTEM 
0X835D, VS9700EK (g VC30 

25, 2nd prizes of 
Radio 

1 

AKAI 

1 

r 

The ring pulls or bottle capsyeu send In can be 

from any specially flashed can or bottle of 

Pepsi Cola 
Now complete the rest of the Entry Form and 
send it, with the appropriate number of 

ring pullebottle caps. to. 
The Great Pepsi Song Titles Compeuuoá. Eros 
MatltngCentrel Way River Gardens L.dustrial 
Estate. Peltham. Middlesex TW14 GIG 

Please package your ring pullaloule caps 
securely and carefully. 
Competition closes May 31st 198 L 

For a full Hiles and conditions of this iompeution, 
please send an SAE to the competition address. 

am ' -- '-mime 
TTUee laity 2M try 3rd try 4th try 5th try 

A 

B 

c 

D 

E 

F 

Lpsmackio Pepsi helps me Roca Wild at parties because (10words max) 

Name 

Address_ 
I agree to abide by all the rules andcondittons and 
that the Judges' Mellon is final !enclose the correct number of Peps ring pulla -capa. 

adli 
an0uarvlan'sºignac:.e PEPSI 

tlentnr:tis under l8, RM t- 
J. 

1-t ¡- -_ -_ ,_'h '-'-1 I 1-t 1-t I -1 -I -t1 -1-I-1-1-1-1-1-1 1¡-_¡_¡- 
I11 I- 1- Morgan even if I had one, 1 t 1,_ 

'e -I-1 FROM PAGE 25 
-1-, bust up now, they'd have 

to hang together to prove 
tl-1 they could make It through 

to their 20th year. 
1-tl 'We've agreed at least t l-1 that we'll be around until 
1-e_1 1982," said Francis Rossi. 

That's some kind of - achievement, 20 years." 
But they couldn't have 

-,-, all been great. 
It would be bullshit to 

1-1-1 say it had been great 
',-1-, every night. Sometimes I 

-1-1 feel that it's not right to 
1-1-, do a tour. )f I did It when I 

1-1-, didn't feel like it, it would 
I -I -I be conning the audiences. 
,-1-1 But we're ready now for 
- the next tour." 
lis 

'I__ 

1 j sold 11 again," said Rlck. - 0 0 ''You dream about things, -_-._-i-_t tl 1 1 , e , , , , , , , , , -t l but they don't live up to 1_1_11 
,- - - - - - -- - --- - --1-0 expectations. Except my , ,_I_ 

of your money when the 1-0 house, I was pleased to i_tt_e_ I product comes from 
1 1 

et that. And being a car , i_i_I_ i abroad. 1-, freak, I was able to 1_1_1_1 
Rick and Francis are 1-1 indulge In that. Owes the f_i i_I 

I 
among the elite group of t 1 

ears I've had five ' 
Brit musicians that live ,- Porsches. I've got a turbo >11-11-11-111- 

: he and pay up. 1_ just now. 1_1_1_1" 
"The tax Is a bit 1 °'I bought myself a plane '1_1_1_1_ 

crippling," said Rick "but 1- and a boat and sold them 'l i u I 
I 

I can't think of anywhere 1- both. I learned to fly two '1-1-5-5- 
1 else I would like to live t and a half years ago, but '1 -1 -1 -l - 
I and Francis feels the - then I developed a fear of '1-1-1-1" 
I same. Alan (Lancaster) l- flying with one engine. I I -1-,-r 
I still lives in Australia, but rl thought I'd kill myself. I'm '1-1-1_4" _ 

UO start their I it's too far away for me. ,_ just not cut out to be a >,-Cry 
1 e a next world tour in 0 And Spud lives on the Isle Eller, though I'd love to fly 1 -1.1J t i 1 March, rockln' all 1 of Man. No, I'll stay here a helicopter. After I tl l over the world , and go for my OBE. The e- yearned how to fly, I went 'ANNA. 
I 1 I yet one more 1 tax isn't a big problem." I_ Onay for six weeks, and IL I.I-I- I-1-, time. 1 Rick Parfltt, OBE? Well, I_ when I came back, I'd - - - 
1 -I -I "We haven't worked for .1 the Idea isn't that far I_ developed this fear. I'm i_i_i-i- 
1-1-0 18 months," said Rick, "so 0 fetched, although Rick ,_ not afraid of flying though. ,-,-,- ,t-0 we're all happy. It helps 1 meant it as a joke. He I_ When the band goes 1-1-1-1- 1-,-0 having a hit record though. '1 must have paid enough tax ,_ anywhere, I like to sit 1 -1 -1 -1- i -1-i I can't remember the 1 to part finance a cruise I_ beside the window and 1-1-I-,- tt0 number of times I've said, ', missile. Never mind, you I_ look out, or go up front. ..---- t¡1 in all seriousness, 'that's i can't win them all. With 1_ We use light aircraft all' -'-'-- 
,-,-,t 

,-, it, I've had enough, I'm , the money he had left, he 1_ the time. If your time's up, 1-1-1-1 
leaving'. But the next o indulged in a few I_ that's it." 

t -i-1 morning, it's all forgotten. 0 childhood dreams, but 1 -1-1-1- 
e -t-, .We're able to fall out and "I discovered the reality His boat turned out to 61 

- -e-1 make up again. I'd be lost '1' wasn't as much fun as the be a disappointment too. ' 1-e-,_,' 
1-tl .without the band, it's my ',' fantasy. With my fantasy 

e 
"It was a 25 looter, I 1-,-, 1- 

íi-1 whole life. Not only the i currently being a washing k It down on the ,-t-I-1" t t-, .band, but the audiences ',' machine (and not having to se Solept nt. But it costs about ',-e-1-," 
,-1 as well. At some stage, I 'i go to the launderette - I - £1000 a year just to run it -1-1-1-1- 

1-11-1 suppose it must come to bliss) the reality would be I- and moor it. And you need -1-1-1-1- 

Is 
'e-1-1 an end, but it doesn't feel 

like 
more of a relief than a ,_ good weather, which you '1-1-1-1' 

1-1-1' like it yet. Our relationship dream. , don't get much of in this '1-1-1-,` 
"1-1-1 in the band has never , Rick's fantasies were i- country. So that went out '1-,-,-I- 
'í,-1' been so good." 0 more elaborate. If l had 1- the window too. It's back '1-1-1-1- '1 1-¡ Quo recorded the new ,' the chance to make a i- to basics. You go through -1-I-1-, 'i.' album out in Dublin, partly y fortune, I suppose mine i- all the turmoil, of wanting b1 -1-1-1- 't t i because they liked it there would be too, but this isn't ,- to buy everything you see. -1-1-1-1- tti and partly becaue theo jealousytalking.I'd have E I had to stop myself. If -ít1 1- 
' ¡1-1' taxman pan't grab as much 

0 nowhere_ to Dark__ a soft'toop f' you spend like that, you -,-1-1-,- 
1-1-11-r Í e e 1-I 1-1 ,-1-e-1 , I -I -e -t l i e-1 , I-Í 1 1 1 -1 -1i -e -i -a -e-1-1 1 1 1 1-e 11 e- -1 I-1 

.1_1_1..1_1.1_1_1 1 1 1 I_1_I e_1 I_1_1_1_1_I_1 Í 1_ t, 1_ 1_ 1_ I_ 1_ e_ I_ 1_1_1_1_1_1_1_1_1_1_1_1_1_1_11_1 I 

I_I_I_l 

5 Í:e -e 
'1 Í 1 1 

l__1__l_l 

1 I t l 
t 1 1 1 lull 
1__1__t 
I_t_I 
I 1 t 
l_1_l_l el1 
ti_I_I 
I t 1 - 1 ull 
ri_ I t e 

i:1- 5_- 1 1 I_1 

5 t I- I 

11_11 teal 
1 1 Í_I 

-1 t1I Í _t_I_I lull 
1 I-tl 1i t i t 1_t_I lieu 
I_I - 1_- I 

us, 
I Í 1 

i_eel 
1 1 e_I 
1_tI 1 

1 I__Í_1 .t 
1 t l I 

t l-llje 
I 1 - 1 I: 
I_I_I_I 
I I_1 I'i t l l Ík 
I_1_- 1_1 
1_1..1 _1, , 
1 1 I_e 
I_1 Í_l T. 

- 

' 

j, 1 

and anyway, the kids 1 , 1 e 

`1 round my area would 'I_1_Í_1_ 
oi destroy it In minutes. e I I 1 

"I suppose I've bought ,s_I-I_l 
everything I wanted - and :I_i t_i_ 

11 
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"¡ 1_I 
, I_I 

'¡I i 

-¡1 1 

-¡1 1 

-1 1 ¡I 
1 1 
-1:11 

II11I_ 1_I_I í 1 1 1 1 1 1 1 1 I '¡ i I I_I_I I_I_I_I_I,I_I_I_II-_1-_i-_I 
¡1_1_1 soon lose your money. I'm 1_ 

'C :Y-1 I_1 skint now. I_ 

:1:1_1 OU wouldn't think ,- 
:ODD there was much ,- 
'¡¡I I left to dream ,- 
-¡,-,-, about, but Rick ,- 

would still like to - --:-I do a solo album. - 
¡,-,-, "I think it's something ,- 

everyone in the band 1_L1_í thinks about," he said. ' 
"I've lust put a 24 track 

I 1 1_I' studio into my house, so 
'..;-_,-_;:,I ' '- everything's on hand if I'm 
' 1 '' sitting about in the lounge VI -re _ and think of an idea for a -- song. That way you can do ,.,- 

what you want without 
'.1-1-1-e someone saying they '- 

1 ' 
1_' don't like it. The studio '- 

' ' 
1 used to be a billiard room. -'- 

,1_1-I I'd wanted a house with a .'- 
.1-1-1- billiard room since I was 

1- .'..1-1- about 12, but that was '- 
.e _Le_. '- another thing where the 1- 
.1-1-1- dream didn't match reality. :1_ 
'-1-1- I knocked it down and built .' 
1 1 1 the studio. 1 

I .Ir "The songs I write are :IC rI ballads. They could be 1_ ,.1 used by Quo, but maybe -1_ 
I,rS not in the same way. I o-_ 

1rl 15 tend to write a lot of slow -1- I.r , songs. I like Gerry - 
Rafferty and Barbara _ _ 

41-",.:: 
Dickson." ' 

Maybe underneath all _I_ 
J , that 12 bar, there's a ' 
1i_ romantic struggling to get -1_ 

1 out. ' 
1 You said it, not me," 1 

.` he said. "The first song I 
'1 

0, 4 ever wrote, when I was r11 about 15, was called _ 
1 1 r 'Thinking Of You', all _ 
0_0_ about a boy that loses his _ 

.1-1_11_ girl and all that stuff. I 

1 I I_ don't think I'm romantic. I ,III was frightened to kiss _ 

1_1_1_ 

I t I I i I I t I I I I I I I 

I-_I_1_1_I-_I-1t-_tI-_I-_t-_i-_I-_t 

girls. I used to stand at 
, the gate for an hour trying 
, to get up the bottle to kiss 
, her. Then I'd go home all 
, pleased when I had. It was 

terrible getting the 
, courage to put your arm 

round a girl in the 
, cinema.' 

Fortuantely, Rick grew 
' out of his embarrassment. 

-1 After all, he's been 
,-, married for eight years. 

"I was drunk when I met 
Marietta. Rossi and I were - in a disco in Germany and 
I saw this chick and I 

' really fancied her. So 1 just 
went up and said `hello', 
without thinking if she'd 

' even understand. But it 
' turned out she spoke 

perfect English, she was a 
student. So a year later we 

1 ran off and got married." 
t Rick is now the only 
1 member of the band that's 
1 married, but he only takes 
1 her on tour if they're 
1 going somewhere exotic. 
1 "It doesn't work having 
I wives on the road. 
I Marietta is used to me 
I being away either." 
I Broken manages are a 
I hazard in rock bands. It's 
I just one of the pressures. 
1 "One of the worst 
I pressures is trying to 
I follow up your last 
1 record,' said Francis. 
1 "You look at bands likeI 

I Fleetwood, when they 
1_I spend so long making an 
I_I epic album, the pressure 
1 1 to follow it must be 

I greater." 
1-e And after the album, 
i -I there's the review. Surely 

I 

r 
I -r 
1 1' 

I I' 
I I' 
I-1 

i_II_1_1_I_I_I_I_I_I_I_ I_ I_ I_ I -1-_I' - after all those years Quo 
wouldn't worry about I-1' - reviews. ,-1. 

;-, "I don't worry," said 
,-, Francis. "I don't take it to 
,-, heart, but obviously some ¡, of it creeps in. You feel 
,-, you can't believe the good 
,-I. ones unless you believe -, the bad ones too. But - most of the roastings have 
,-1. done us good." 

"I remember when we 
were starting out, we were ,-, doing a gig and I went to 
look round the curtain to ,-, see if the hall was filling -, up," said Francis. "I think 
it was too early on in the 
tour to be trying to get the 

-S, 
girls at if. Anyway, there 
were about half a dozen 
girls out there and they .1-1 started screaming. The 

1-1. manager of the place 
1-1. came up to me and said `if 
1 1, 

I catch you doing that 
1_1, again sonny, you'll never 
1_I, work in another theatre 
1_I, again'. And we took all 
1_1, that stuff. I'm surprised 
1_I. we're still around. We 
1_I, were the most unlikely 
1_I, band to break, and the 
1_I, most unlikely band to hold 
1_I, on." 
1_1, With the 20th 
1_I, anniversary coming up, 
I_I, there will be celebrations. 
1_1, "I'll leave all that to 
1_1, Rick. I don't even like my 
1_1, own birthdays. He'll drink 
i_i, all the champagne for" 
1 1 me."Will we see you in 
Le, another 10 years?" said 
Le. Francis. "I'll be 40 and 
'1_t,. you'll be 27." 

1 1 Not unless we start 

I-1' Í Í 
I 

I-1 
1-1 

I 1 

»L e, going backwards ... 1 1 

- Í ¡I L 1_1---------------I-1------------ -I_I 
1 1 1_1 I I I_I I I I 1 I_1 1 I_I_ _I III 1 1 1 t I I I i I II 

1_I_Í 1-1 1 1 1 1 1L._'LLJLI- VL'ti1_ti1_'-t._.__ tL.-._.Z_.ZZt;I_I 
;°;- 

I I i i i ' I1 

; I I 
11I ; -1 

1 

-I I , 
'+ 1-1 
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I 
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THE MUSIC THAT TIME FORGOT 
15 CLASSIC SINGLES 

Cut 101: The Allisons Are You Sure 
Paul & Paula Hey Paula 
Cut 102: Susan Maughan Bobby's Girl 
Lesley Gore It's My Party 
Cut 103: Roger Miller IGng Of The Road, 
England Swings, Little Green Apples 
Cut 104: The Walker Bros. Make It Easy 
On Yourself, The Sun Ain't Gonna 
Shine Anymore, My Ship Is Coming In 
Cut 105: Dave Dee, Dozy, Beaky, Mick & 
Tich Hold light, Zabadak, Legend Of 
Xanadu, Bend It 
Cut 106: Julie Rogers The Weddiñg 
Sarah Vaughan & Billy Eckstine 
Passing Strangers 
Cut 107: Ester & Abi Ofarim Cinderella 
Rockerfella Horst Jankowski Walk In 
The Black Forest Four Pennies Juliet 
Cut 108: Beggars Opera Classical Gas 
Kraftwerk Autobahn 
Cut 109: Bachman Turner Overdrive 
You Ain't Seen Nothing Yet, Roll On 
Down The Highway 
Cut 110: Limmie & Family Cookin' 
You Can Do Magic, Walking Miracle 
Cut 111: Dusty Springfield I Only Want 
To Be With You, You Don't Have To 
Say You Love Me, Little By Little, 
In The Middle Of Nowhere 
Cut 112: The Shangri-Las Leader Of 
The Pack, Remember (Walking In 
The Sand), Give Hine A Great Big Kiss, 
Past, Present And Future 
Cut 113: Dion & The Belmonts The 
Wanderer, Runaround Sue, 
I Wonder Why 
Cut 114: The Flamingos The Boogaloo 
Party Mitch Ryder Jenny Take A Ride 
Cut 115: The Chiffons He's So Fine, 
One Fine Day, Sailor Box Sweet 
Talkin' Guy 

1 1 I III ' 1 I I 1 1 1 1 I 1 1 1 1 1 11111-1 I_I_I I I 1 1 1 1 - -.-.-.-.---.--- 
_QPh-ono:gram 
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THERE can be no 
argument that Jerry 
Dammers and the 
Specials have done as 

much for Coventry as Jimmy 
Hill and Gordon Milne at the 
football club or even Talbot 
and British Leyland for the 
unemployment population of 
that fair city. 

Dammers and his 2 -Tone 
organisation turned the spotlight 
onto the Midlands in a way that 
equals the Manchester (Buzzcocks, 
Magazine, Joy Division), Liverpool 
(Teardrop Explodes, Echo and the 
Bunnymen, Pink Military) and other 
regional explosions of talent. And 
reminds those with long memories 
of the way Liverpool and the 
surrounding areas were ransacked 
by those who followed in the wake -' 
of the Beatles success in the early 
sixties. 

Amongst the Selector, Dexy's 
Midnight Runners, Swinging'Cals 
and The Beat the thorough scouring 
of the outlying areas has brought 
lorth some remarkable talent, not 
least of which has been the 
Reluctant Stereotypes. 

The Stereotypes have not been 
content to rely on the simple device 
of merely flogging the almost dead 
formula to death to squeeze the last 
trickles of cash before they 
disappear to their old lobs, the 
unemployment queue or merely . 

hang around for the next burst of 
energy to drag them -back. 

The Reluctant Stereotypes are 
Paul Samson, guitar, Steve 
Edgeson, clarinet. Paul King (AKA 
Winston Smith), vocals, Tony Wall, 
bass and Colin Heanes on drums. 

Steve Edgeson is more than aware 
of the help they've had from the 2 - 

Tone organisation. "The Selector 
and the Specials have done a great 
deal for Coventry, although we don't 
feel part of the 2 -Tone scene. The 
city received a lot of attention and It 

certainly helped us on our way 
initially. 

"I'm sure there are a lot of bands 
around the country who are as good 

and possibly better than most from 
Coventry but they haven't had the 
same exposure. I don't deny the fact 
that we have probably been able to 
get this step up because we are 
from Coventry but I don't think It's a 

sham or that we are relying on that 
fact. The talent was always there 
anyway and we were fortunate to 
have other bands bring the limelight 
here and enable us to show what 
we've got to offer aside from them. 

"People get a stereotyped image 
of what the band should sound like. 
Wedidn't jump on the bandwagon, 
we just sort of hitched a ride for a 

few miles and jumped off when we 
realised that the petrol was going to 
run out." 

The current line-up had its roots 
ina jazz-rock outfit called Ens who 
were given the trendy sneers of art 
school, smart ass, jazzy clever 
clever clogs musicians when the 
cult of the inarticulate was at its 
peak. The idea of a band playing 
serious music' to tongue-in-cheek 

visuals In the live context didn't 

a 

By MIKE GARDNER 
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RELUCTANT STEREOTYPES: Left to right Tony Wall, Paul Sampson, Paul King, Steve Edgson 

like everybody else in the sprawling 
black country. 

quite work. But when another line- 
up, featuring Paul Samson and 
Steve Edgeson, managed to release 
a fractured oddity on Charlie 
Gillett's Oval label called 'The Lull' 
under the name of the Reluctant 
Stereotypes and broke up, the two 

to take some of the 
commercial aspects of their work 
into a new outfit. 

"We thought why not do 
something that we liked and have a 

chance for commercial success 
instead of playing to a cliquey 
following and working at Talbot, 
which gives you an obvious clue as 
to our motivations," claims Steve. 

"I feel that now we are a pop band 
that want to -be commercially 
successful but my Ideology is that 
people should try and be individuals 
If they can and not be influenced by 
the masses, your males and what 
the gang may think." 

A difficult proposition when all 
around you is trying to turn you into 
the perfect fodder to process raw 
materials into manufactured goods 

"It's like our song 'Factory Wit', 
the opening track on our new album 
'The Label', which is an observation 
on the so-called characters, the 
wits, the people who use catch 
phrases that they've heard on TV. 
You know, Good old Dave, he's a 
good laugh, rock on Tommy and 
shut that door) It's cringing to hear 
those people rely on what other 
people say because they can't think 
of their owm comments. It's not 
condescension. We've all been 
through it. Tony Wall and Cohn 
Heanes were both carpenters, Paul 
Samson was a tool fitter and Paul 
worked at Rolls-Royce. 

"I was considered a standing joke 
at work because I didn't conform to 
the role of a Parts Control Analyst. I 

used to wear off -beat clothes and I 

was a weirdo who didn't have his 
head screwed on according to them 
but I used to feel the same about 
them." 

The Reluctant Stereotypes use 

Buy two W.H.Smith blank 
cassettes and keep your 
head clean for I60 hours. 

44111 fejl 

both their jazz Influences and the 
West Indian rhythms that have been 
adopted as the sound of the city, 
though they prefer to exploit the 
more expensive reggae rhythm 
while retaining the essential 

danceabllity. 
The band, like some of those 

residing in the area, were offered a 
one-off deal with 2 -Tone, that being 
Jerry Dammers' usual ploy to give 
confidence to worthwhile bands 
while allowing them the opportunity 
for perusal by the larger record 
companies, but they refused. 

"We didn't want to be part of 2 - Tone because we thought that Its life was going to be limited but 
they've proved us wrong with the excellent 'More Specials' album, But we always had the confidence in ourselves and while they were a breath of fresh air, we felt we wouldn't need their organisation to get off the ground." 

So while the Coventry sound was 
a "breath of fresh air" the Stereotypes are doing their best to keep the air that much fresher. 
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That's how long you can expect good reproduction from your cassette player when it's pampered by a W.H.Smith I A 
Cleaning Cassette. Normally 5Sp, it's yours for nothing when you buy one of these special packs. 

1 
Two C90 Ferro Cassettes plus free cleaning cassette -£2.10. Two C90 Super Ferro Cassettes plus free cleaning cassette-E2.50. 
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WHO DOES THIS LOOK LIKE? 

F YOU watch TV and 
think the programme 
presenters get money for 
old rope, you probably 
also think You could do it 

better. You might be right, 
but after making my TV 
debut on Tyne Tees' Check 
It Out show, I have revised 
all my opinions of Sally 
James (thought I still 
wouldn't lose a night's sleep 
if you dropped Peter Powell 
in the North Sea). The smell 
of the greasepaint, the roar 
of the studio manager . . . it 
was all quite terrifying. 

Check It Out is in its fourth 
series, going out in the Tyne Tees 
area (from Scotland to north 
Yorkshire) every Sunday afternoon, 
catering mainly for the 10 to 20 year 
age group. 

The show is presented by Martin 
Softly, Chris Coney and Lyn 
Spencer - all from the North East, 
which proves you don't have to have 
a BBC accent to get on TV. The 
programme covers just about 
everything. They've done shows on 
sexual stereotyping, advice on how 
to leave home, career information, 
kids' attitude towards the police, 
politics, motorbiking training 
schemes - and had the longest 
bleep in television history when 
Johnny Rotten came out with a 
mouthful as he got up to walk out of 
the studio. 

Viewers write in with ideas for the 
show, and one group were allowed 
to make their own film. Check It 
Out also makes a point of 
encouraging local bands. When they 
ran a band special, they were sent 
250 tapes. Toni Halliday was the 
featured local talent on the show I 

was on. 
I wish I had half the confidence 

Toni had. She was cool and 
composed, I felt like running away, 
except my legs wouldn't have got 
me past the door. 

Up in the control room, the 
director and producer were working 
out the best camera angles; in the 
make up room, the make up artist 
was trying to make my fade look as 
though it had some angles. Beside 
me were Paul Conroy of Stiff 
Records and Alison Short of Arista. 
We were all to give our views on 
how the record business was going, 
my particular brief being home 
taping. 

By the time we were to do our bit, 
I felt as it I had an apple lodged In 

my throat and didn't know where to 

put my hands. and how do 
presenters manage to read the auto 
cue and watch the studio manager 
at the same time? 

It all passed in a blur. I thought it 

was all over in about 30 seconds, 
but they tell me it was six minutes. 
I'm not likely to be the next Anna 
Ford, but Toni Halliday will (I 

predict) get more chances to appear 
on TV. 

Toni Halliday is 16 years old and 
she takes no crap from anybody. 
Try to put one over on her she'd 
probably do more than spit in your 
eye. She also happens to look like 
Debbie Harry, though she denies it, 
but Is almost 20 years younger than 
Debbie. 

When Alison Short said there was 

no -call for a Debbie Harry clone, the 
only thing that stopped Toni going 
for Alison's throat was the abrupt 
end of the television interview. 

I think there's always room for 

another Debbie Harry after all, frall, eo ke singing 
ever. Toni has everythin on hr 
side: she it, tad 
she's go 

can 
esructure ha lot 

1 
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WOULD YOU penalise this girl for looking like You Know Who? 

ROSALIND RUSSELL Checks It Out on Tyneside 
of people would sell their grannies 
for. 

She's been singing for three 
years, playing in youth clubs, having 
convinced them she was 18. She's 
also done modelling, but decided to 
knock that on the head. How come 
she started so early? 

"The place I live is terrible - 
Washington (the one In the North 
East, not the US) - so I want to 
make a lot of money and get out 
quick. I did some modelling for a 

hairdresser's - they insured my 
hair for a quarter of a million 
pounds. But I had a bit of a tiff with 
them. I wouldn't sign the contract 
they offered me, I told them to get 
lost and picked up on my singing 
again. I did the modelling for 
money, but I do the singing 
because I enjoy it." 

Toni's been doing some demos at 
Neat Records in Wallsend. When 
she went to them first, she ditched 
her previous band - a punk outfit - and has been working with 
another band called Hot Snax, 
though that isn't a permanent 
arrangement. A single is in the 
pipeline, but it's early days yet. 

But what about this BÍondie 
lookalike business? Did Toni think it 
was going to be a drawback?. 

"Well, I like Debbie Harry and 
Chrissie Hynde, I think they're 
great, but they're a lot older than I 

am and that's to my advantage. 
People will always want singers that 
are young and fresh. I can take the 
knocks and I know there's room for 
other Blondies. She's the ultimate 
girt. But I'd rather be like Annie 
Lennox, I love her, she overrides 
the American thing. 1'd love to meet 
her and speak to her." 

The only big problem about being 
16 is that it usually takes a while for 
song writing to develop, and at the 
moment, Toni is still struggling a bit 
with her songs. 

"I can't sing what I don't feel," 
she said. "1 put everything that 'l 
feel into the songs." 

The one song that I saw her sing 
gives her even more of a 
resemblance to DH, but I don't 
think it will do her any harm at all. 
And when she gets her hit single, or 
stops the traffic at a record stage, 
don't forget where you heard about 
her first (or second, If you're in the 
Tyneside region - cant take all the 
credit from Check It Out!). Toni .ltaliiday has what it takes. 

I 

£3 OFFEMI 
CASSETTES 

See this month's HiFi for Pleasure for our money -saving offer on 
'EMI C90 Superchróme II cassettes. 

BUYERS GUIDE 
An at -a -glance guide to major hifi gear, complete with prices. 

VIDEO 
On review video cassette recorders from Panasonic and Philips. 

BLANK CASSETTE 
SURVEY 

Our annual, mammoth report on all the major blank tape types -a 
must for all cassette deck owners. 

PLUS reviews from leading brands 
like Aka, JVC, Pioneer, Rotel, the 

latest hifi news and pages of record 
reviews 

ITS ALL IN THE NOVEMBER 
ISSUE OFH/F/ FOR PLEASURE' 

ON SALE NOW 
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I WANT TO 
BE A MAN 
INSTEAD 

EVER SINCE I was 14 years old I 

have wanted to be male. Now I'm 21 
years old and am still the same, so I 

know It's not just a pháse I'm going 
through. People take me for a boy; I 

look like one, and I also have 
feelings for females. I have even 
been it by a man as he tüok me for 
another bloke. 

When I was 14 I went out with a 
boy for two weeks, but it just didn't 
work. I can't explain. I've never 
been out with a boy since. I want a 
sex change. 

My mum and dad don't know 
about It yet, but I genuinely want to 
save up the money for this 
operation. Where do I start? 
L. Humberside 

ft's a tact of life that some 
people, usually from a very early 
age, do identify with the opposite 
sex to such an extent that they 
genuinely feel they are trapped in 

11 the wrong body. Transexuats, 
people who, like it or not, have this 
kind of identification, usually do not 
feel whole and complete until 
they've undergone a sex - change 
operation. Try to analyse where you 
stand. 

Are you a woman whó is gay who 
likes certain activities, and feels 
comfortable dressing In a certain 
way which Is male gender oriented; 
and behaves as males are 
traditionally and narrowly expected 
to behave? Or are you trapped? 

A sex - change is a long process 
of commitment, involving hormone 
treatment and a series of 
operations, as well as an ongoing re 
- adjustment from you and from the 
people around you. .A female to 
male transexual would have the 
Internal reproductive organs 
removed, another operation to 
remove the breasts followed by a 
penis graft. The penis Is not a 
functional one. 

It this is what you want, you can 
find out more by writing with fullest 
possible details, in complete 
confidence to the Albany Trust, 16- 
20 Strutton Ground, London SW1 
(Tel: 01.222 0701). The Albany Trust 
will offer constructive help, advice 
and information, from sorting out 
your own thoughts and feelings to 
opening - up possibilities for the 
operation itself. 

It might also be useful to contact 
Lesbian Line, Box 1514, London 

WCI V6XX (Tel: 01-837 8602) - 
Monday and Friday, 2.00pm-10.00pm 
and Thursday 7.00pm-10.00pm) and 
talk things over in complete 
confidence. 

I'M ANXIOUS 
TEN YEARS ago I was In love with a 
girl who married someone else. It 
really upset me and I cut myself off 
from other people. After shutting 
myself away for two years, I 

eventually went to see a Psychiatrist 
who told me I was schizophrenic. 
someone with a split personality. 
But I don't think this Is true. 

Now I've been going to a day 
hospital having treatment (or well 
over a month, and am getting more 
and more anxious each day. I've told 
the doctor I want to be discharged 
but he won't do this and says he'll 
put me In a mental hospital if I don't 
attend every day, as otherwise I'd 
lust stay at home taking tablets and 
not even sharing a cup of tea with 
anyone. But I feel so anxious. What 
should I do? 
Rob, Liverpool 

Stick with it. While you're 
perfectly entitled as a free and 
thinking human being, to disagree 
with any label that's been attached 
to you in the past, there is no point 
in walking out midway on a course 
of treatment or therapy which could 
eventually help you get back on 
your feet again. In theory, even by 
going to hospital day by day you're 
at least starting to make contact 
with other people again and are 
rebuilding basic social skills, the 
tools of survival. 

Try talking to your doctor about 
the points you raise in your letter 
again. If you still don't feel much 
more rapport or communication and 
want to see another doctor you do 
have a right to ask your GP to refer 
you elsewhere for a second opinion. 

If you are a voluntary patient at 

this hospital, you are free to 
discharge yourself at any time, with 
no comeback. If not, you can't. 
Without full Information we can't 
outline your rights In more detail. 
For the full fax on where you stand 
and the possibilities ahead, write to 
Advisory Service, MIND (National 
Association For Mental Health), 22 

Harley Street, London WI. Or ring 
them on 01-637 0741. Your approach 
will be treated In confidence. 

LEFT OUT 
I'M HAVING problems leárning to 
play the guitar as I'm left - handed! 
Where can I buy a guitar I can work 
with? 
Dave, Stafford 

If you want to Invest In a super - 

deluxe prestige model, talk to your 

Edited by SUSANNE GARRETT 

local Fender or Gibson dealer. Both 
offer a variety of models for left 
handed people. For a less 
expensive Japanese copy, drop a 
line to Cleartone, 7 Dorset Road, 
Milton Keynes. Or a secondhand 
instrument retailer might watch out 
for a good buy. 

Problems? Write to Susanne 
Garrett, 'Help', Record Mirror, 40 

Long Acre, London WC2. Please 
enclose a stamped addressed 
envelope to ensure a personal 
reply, as only a small number of the 
letters which arrive each week can 
be published because of space. Or 
ring 01-836 1147, office hours, 
Monday to Friday. 

£.£II A t 

THAT gentleman with the amazing 
hooter, Jim Skafish has caused 
quite a stir judging by the number 
of letters Feedback's received, So 
for Gary Kennon of Sprowston In 
Norwich, here's a brief blog on the 
man: 

Jim Skafish was born on August 
29, 1956 in Indiana, East Chicago. 
While at school he started a rock 
band and in January 1976 formed 
the first line-up of Skaflsh which 
included present drummer Larry 
Mysliewiec. November 1976. Skafish 
played their first public 

Bsrformance. 
This caught the,eye of 

illboard magazine who described , 
Jim a "20 year - old singer who 
seems to be in transit between man 
and woman". 

February 1978, he cut'a demo -tape 
entitled 'No Liberation', for Mercury 
in America. The demo was 
subsequently sent to England, but 
received no response at all. In 

March 1979, Skafish signed with 
Miles Copeland's Illegal Records. 
As a result, his first and only album 
so far, 'Skaflsh' was released in the 
UK July 4 1980 (No ILP007). This 
coincided with a European lour 
supporting The Police, and a 

headlining UK tour. 
Two singles were released - 

'Disgracing The Family Name' 
(Illegal ILS0018), November 23 1979 
and 'Obsessions 01 Ypu' (Illegal, 
ILS0020 June 20 1980). 

For more Info you can write to: 
Faulty Products, 41 Blenheim 
Crescent. London W11 2EF. 

And a quickie for DJ 'Henderson 
of South Shields who wanted to 
know the name of the song Roger 
Taylor of Oueen sang on Marc 
Bolan's TV show 'The.Best Of 
Marc'. The show was screened 
about three years ago, the number 
was the only one Roger's done on 
his own, called 'I Wanna Testify'. 

DAVID ESSEX. NEW SINGLE 
ON MYBIKE TAKE IT 

OUT A SPIN. 
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The new single from David Essex 
'ON MY BIKE' is taken from his 

popular 'HOT LOVE' album. 
Burn on down to your 

record shop and 
take it for a spin. 

Initial copies in 
picture bag. 
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17N T TRY TV RUN. 

THERE NAS NOWHERE TO 
RUBY. r0 . THEY TOOK U5 TC 

INFAMOUS 
8/6 BUDDY-- PR E5IDENT 

úF ZENITH 'my. I Guess 
HE WANTED A FREE LOOK 

-HE FREAK SHOW... 

HAW CRAZIEST- 
LOOKIN' SUNCHA vVEIRDOS 
IEVER SEEN IN MY LIFE 
WHAT SAY WE KEEP 

'EM AROUND FOR A 
WHILE HAVE US 
SOME FUN WITH 'EM 2 
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RATHER 

5 -SENSITIVE 
SIR 
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37UM60l WHY DON'T YOII LEAVE 

YAW/VA6 
I WOULJADVISE 
Him ALONE 

AYOUTO 
SICK iN SOMEONE vOUR , 

OWN Size- --BUT IN VIEW 
-,F "0,W CoW51DERABLE 

GIRTH SHAT MIGHT PROVE 
DIFFICULT. 1 WOULD ASK 
YOU HowEVER,OUT OF MERE 
HUMANITY TO DESIST FROM I 

MOLESTING SOLOMON, 
SOMEONE IN YOUR 
POSITION AS 

NOMINAL LEADER 
AND HEAD OF 
STATE IN 

, 
1101 

l'f t 
zEN1TH CITY 
oUGHrSURELY/' f 

TOCOHPREHEND 
THE FUNDAM= 
TENET- OF 

GIVILISE-DCIILTU2E 

STRON 
-THAT THE ^ 

i 
G 

SHOuL71 An) 
T}IE WEAK 
QATHE R THAN 
A6USETHEM - 

HEY/YOU WITH 
THE TRUNK l`) 

M -ME 51R 

YOU SEE ANYONE 51 
ELSE 'ROUND HERE 
wlrH A r12uNK ? , = _<,> : ; r / .,.. 

WHADDA THEY W-NELL MY REAL NAME 
CALL YA ) /15 5-50111Mon.9-Bur -, 

NOSEY _ f MOST PEOPLE C -C -CALL 
ME T-SUMSO 
55-518 < 

rr., 

A h .. r 

IOU ARE OBVIOUSLY 
COMPENSATING FOR 
YOUR OWN INADEQUACIES 

1 BY EXPLOITING THE 
FAILINGS YOU SEE IN 
OTHERS. 1 KNOW YOU 
`OFFERED A TRAGIC 
ACCIDe,T IN YOUR 
YOUTH WHICH NUCESSITA'iEL1 
THE REMOVALOF 
THE-LOwEI? HALF OF 
YOUR EDDY- IT IS 
MV OPINION THAI -- 
You AQE COMPENSAfNC 
FOR roue SEXUAL 

IMPoTENCE 3)'- 

d 

- 1- 
POhlr , 

5' HOT- yo u,e 
nYYMOvTN 

/A FREAK 

i` 

I DUNNO 
WHERE YOU PICKED 
UR ALL THEM FANCY 
FJORDS. 13uT YOU 
JUST TA LKE71 
YOURSELF INTO 

AN EARLY GRAVEo 

ENA 
IE 

NEW ALBUM 
"IRONS IN THE FIRE" 

STML 12143 
AVAILABLE ON CASSEI"I E 

INCLUDES 
HER LATEST SINGLE 

"I NEED YOUR LOVIN' 
TMG 1203 AND 12 TMG 1203 

c? 
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NENA MARIE IRONSIN THE FIRE 
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UP. 
AGAINST 
A 
WALL 

5 

HAVING JUST left school 
with no prospects of employ- 

, ment, despite academic 
qualifications, we decided to 
put the time on our hands to 
some constructive use. 

Both being creatively minded, we 
began songwriting with the ambition 
of forming a group. Our first reaction 
was hide within these -four walls ex- 
pressing our ideas among friends 
yet never daring to venture Into the 
big world outside. Several months 
later, ready for action and armed 
with song sheets we opened the 
door, to come up against a wall of 
self righteous criticism from the 
people whose help we needed. 
We've been pushed down because 
of financial difficulties and inex- 
perience. We are the victims of a 
vicious circle - unemployed, no 
money, no expensive equipment, no 
expenence, no prospects. Where do 
weigo from here? Does anybody 
know, or is Interested in, the future 
of music? If there is anybody who 
can advise us or who has similar 
ambitions, please contact us. II's 
help we need, not criticism. 
The Terrace Tarts, 7 Tennyson 
Avenue, Boney Hay, Nr Walsall. 

You'll need criticism too - but 
' you've got to sort -out the useful 

stuff from the destructive knocks. 
Do you play? Cassettes are more 
use to gig managers/record com- 
panies than song sheets. Beg or 
borrow the equipment, and keep at 
it. But It's not for the faint hearted. 

SCRIBBLER 
WHILST READING RM on October 4, 
I noticed on your page that someone 
wanted to know why rock stars add- 
ed cryptic messages on the bit bet- 
ween the song and the beginning of 
the label, to which supercult hero 
Sting said he couldn't explain it, 
What I would like to know, who is 
the phantom scribbler who writes 

, 
!_I/ 

"tone" on 'Regatta De Blanc' and 
'Outlandos D'Amour'? If It is Sting, 
could he tell us how much he makes 
and does the Inland Revenue know? 
KW, Barking, Essex, 

WRONG 
HOW ABOUT getting some new 
reviewers for the gigs, or get your 
present ones to get their facts right.} 
I'm referring to Simon Ludgate's 
review of the Ramones at Ham- 
mersmith Odeon. Who's Tommy? 
Tommy left the group before 'Road 
To Ruin' which, Incidentally doesn't 
contain 'Chinese Rock', which 
comes from 'End OfThe Century'. 
The guitarist Is Johnny. The next 
time you send someone to a 
Ramones' gig, send someone who's 
still alive! 
Ramones Fan. 

At the beginning or the.end of the 
gig? 

PREJUDICE 
RONNIE GURR you really disgust 
me with your absolute blind pre- 
judice towards Ouo. They are a 
good, worthwhile bunch of guys. It 
seems that if you're not drugged up 
to the eyeballs, or a sick trash 
group, or a live sex show 
transvestite or a gob spitting freak, 
you're not In touch with the likes of 
YOU! Jealousy gets you nowhere 
Gurr. So lust stop sucking up to the 
latest artsy tansy creeps. Ouo are 
the best and always will be. 
A Die hard Ouo fan. 

EXCRETIA 
MALCOLM DOME'S attempt at a 
review of the Glllan gig at the De 
Montfort Hall is a load of excreta. 
Although I was not there, I was pre- 
sent at the Liverpool Empire, so I 

feel qualifiedto pass judgement. I 

thought Ian Gillen excelled himself. 
Bernie Torme was great, with no 
"excessive soloing." Quartz were 
good, but after a lot of thought I 

came to the conclusion that I would 
not urinate on White Spirit if they 
were on fire. All the riffs were nick- 
ed and the PA wasn't up to much 
either. The only good thing about 
the set was the end Please convey 
this message with kind regards. 
Philip Watson, Tarporley, Cheshire. 

If you're so smart, why didn't 
YOU send in a review? 

Photograt )hs by 
Pent ie Smith with pass - 

THE CLASH ing comments by Joe 
BERJRE& AFTER 

PI 10111G1(01 
Strummer, Mick Jones, 

15 

eYEFNNIEsuitii S11 1011011 and 
Topper I-leadon. 

"Being on the road with The Clash is like a com- 
mando raid performed by The Bash Street Kids. I 

hope this book gives you a bit of that feeling: 
Pennie Smith 

160 pdge4, ISO pholograph.s, S 4S0 ISBN n 906008 23 9 

Available horn all good book and record shops, 
or in case of difficulty from the Magic Bus Bookshop, 
10 King Street, Richmond, Surrey, for 54.50 
(+ 75P P&P). 

I )lease send Itie mpteti t if The Clash Before & After 
at 55.25( Inc p&p) I enclose cfiequePO 
vk Acc '.' BtnJaccard Down Club No. t' 

I Naine 

Address 

L iriüMFn.rw,tJtir., Iy1T1ü 

EEL 
IIOCG. lO N,. 

1 

a 

Ls 
JOHN LYDON: victim. 

FAIR DINKUM 
AS A dlnkum, short term expatriot 
Aussie, I cannot allow an assertion 
by your Dante Bonutto (October 11) 
to pass unchallenged. He/she 
'Claims that New Zealand group Split 
Enz are the first Australasian band 
"to break through both at home and 
abroad." Ignoring the international 
impact of Melbourne's folk pop 
group the Seekers and a Number 
One hit 'Friday On My Mind' by the 
Easybeats during the sixties, the 
statement still remains damned. 
More recent success belongs to 
Melbourne's Little River Band who 
boast four US Top 10 singles In the 
last two years. In the very same 
Issue of RM, Chartfile informs us the 
"classy Aussie soft rockers Air 
Supply" have had a US Number two 
and a Number Three so far this 
year. The second of these 'All Out 
Of Love' is Number 31 In your UK 
singles chart. Sherbet had a hit In 
1976 with 'Howzatt' and ACIDC 
meets with approval on both sides 
of the Atlantic. Jo Jo Zep and the... 
Doug Ackerly, London SW7. 

OK, OK, I give in. Dante (a big 
chap with thick curly hair and even 
thicker muscles) will eat his 
typewriter. 

DEAF PAPER 
YOUR PAPER must be deaf (Eh? - 
Mailman), How can you accuse -a 

master such as the one and only 
Phil Lvnott of being repetitive in his 
brilliant single 'Killer On The 
Loose', which is one of his best 
ever. Phil could show you a thing or 
two about music, especially if you 
call Ten Pole Tudor a musician. It's 
not what I would call him. Either get 
a hearing aid or new staff. 
D Ferris, Chester. 

NO -SECRET - 

LAST SATURDAY 1 paid £3.25 to see 
the Step and Secret Affair because I 

enjoy the Step and was interested to 
see how Secret Affair had progress- 
ed since I saw them last year. The 
atmosphere generated by the Step 
was that of a party, the audience 
was left happy and receptive. Secret 
Affair changed all that. More and 
more People got irritated by the 
groups condescending attitude 

W{)1 to Mailman, 40 Long Acre, Condon WCZE 9JT. 

jl 

I THINK It's terri- 
ble that a 

superstar such as 
Johnny Rotten 
should find 
himself sentenc- 

, ed to three mon- 
ths in the slam- 

' mer for some 
minor offence 
which may not 
even have been 
his fault. If he 
hadn't been who 
he is he would 
probably have 

' suffered little 
more than a fine 
and a warning. 

However, the 
courts seem to 
have a thing 
against rock musi- 
cians. What about 
the injunctions 
against the Boom- 
town Rats in . 

County Mayo 
earlier this year? 

Do the courts feel 
good rock music 
is bad, like 
shoplifting or van- 
dalism? 
Michael O'Con- 
nor, -Killarney, Co 
Kerry. 

He could always 
do a remake of 
'Jallhouse Rock,' 
or write a book 
about his ex- 
periences. 'Mein 
Kampt' would be 
a good title... 

(notably that of Ian Page) since they 
didn't even pretend to take an In- 
terest In their performance. I am 
writing this because the only way Mr 
Page has progressed is in his 
waistline, and because he may be 
under the misapprehension that he 
is a cull figure. The majority of the 
audience wouldn't have bothered to 
go it it wasn't for the support band. 
It doesn't matter that no one likes 
Secret Affair as people. Ian Page 
likes himself enough for the whole 

r 
ynneoup. Humphreys, Herts. 

M0P_RWAM 
Solve thg nine cryptic cluesiand write the 
answers across the puzzle so that the star- 
red down column spells out the name of a 
late great. Remember, the clues aren't In 
the right order, you have to decide what 
the correct order is: 
Seeing double for Shakin' Stevens (5,5) 
Ring model R, . you may discover 
Sheena (6,4) 
Theriders late(71 Seb tránslormed these ticket 

This crazy foal team chased a hellish bat 
(4,41 
Sip laces into stereotypes (8) 
It's a mixed up sad show for these in- 
strumental kings (71 
Watch Mick Jares change into a real big 
timer (4,5) 
A classic! Sleepy Silver, alLshook up!15,71 
A very, very bad WI video could show up 
Major Tom 15.51 

SOLUTION TO LAST 
WEEK'S XWORD 
Across 1 Against The 
Wind. 6 Caine B 
Nugent, 10 Eldorado. 
11 Motors. 14 HI Ten- 
sion. 15 Help- 17 Clap - 
ton. 19 Riot. 20 Over 
You. 21 Don't Give Up 
On Us. 
Down: 1 All Over The 
World. 2 A Night On 
The Town. 3 To The 
Limit 4 Ike. 5 Detroit 
Spinners, 7 Emotional, 
9 UFO. 12 Ten. '13 
Sweet. t6 Davy, 17 
Creme 18 Joni 
SOLUTION TO LAST 
WEK'S POPAGRAM (in order of puzzle) 
United. Shalamar. Gary Numan, My Old Plano 
The Dust. Scorpions. 
Billy Paul. DOWN COL- 
UMN Ian Dury, 

, yT - MíLP 
Remember, you have' to complete 
both the Popagram and the Xword to 
be eligible for the prize of an LP 
token. First correct entry out of the 
hat wins. 

NAMES: 

ADDRESS 

111111111W YY iIJJ; 

CLUES 
ACROSS 

1 Recent Bob Marley hit (5,3,2.51 
7 The problem with Peter (2,4.7) 

10 Group who had Misplaced Ideals (3,4) 
11 Never Forever singer 14) 
13 Bee Gees label (1,1,1) 
16 Black Sea group (1.1,1) 
17 Ian Oury reitecting on his life (4,1.5) 
18 The king of rock n roll, who couldn't 

play ska151 
23 Group that used to feature guitarist 

Henry Padovanl (6) 
24 Group who celebrated The Magician's 

Birthday (5,4) 
26 Jon and Vangelis hit (1,4,131 

DOWN 
t Not the box office of 1980 (4,4,3,5) 

2 Whats Diana Ross doing on her head? 
(6,4) 

3 This group should be coining it in, In the 
US (6) 

4 
Night 
Has had(6) recent hit with Give Me The 

5 Lou Reed's Underground (6) 
6 The Jam's Mr Watts (S) 
8 One of the earliest punk groups, this 

one featured Gene October 17) 
9 Michael Jackson hit (4.3,3) 

12 He's 21 at 33 (5) 
14 Part oIELP(4) 
15 They had your number written on the 

backs of their hands (4) 
19 Bobby, the early sixties pin up (3) 
20 Ultravox LP (61 
21 Mind Games player (61 
22 Roxy singing on the rocks (5) 
25 Fairies or Poodles (al 

Jr 

LAST WEEK'S WINNER: Stan Sweeney. 56 
Chichele Rd, Cricklewood, London NW2. 

THE 
CURE 



 

HUANG CHUNG demonstrating their curious magnetism 

ISTUMBLED across Huang Chung 
quite by chance when I saw them 
supporting the deplorable Wasted 
Youth at the Greyhound. Now here 
was something. A three piece group - these guys had really got to grips with 

playing muscular, tuneful, rhythmically 
ingenious, contemporary rock music 
without resorting to either reggae or 
heavy rock modes. They owe a small 
debt to the Police: the.line up is the 
same, and they have a similar regard to 
pace and dynamics within a three-piece 
framework. Crucially, they are also very 
aware of the value of space in their 
sons. There the similarities end. They 
don't use reggae or squeaky voices, and 
the inclusion in some numbers of 
mystery personality Hogg Robinson on 
sax sets the seal on a highly individual 
sound. 

Three nights after the Wasted Youth debacle I 
saw them playing in their own right at the 101 Club 
in Clapham. On stage they exert a curious 
magnetism. Despite drummer Darwin's vigorous 
assertions to the contrary, they are not as pretty 
as the Police, but nevertheless the charisma 
quotient is high, Lead singer and guitarist Jack 
Hues looks like a greasy Ray Davies (his first 
endorsement deal when they get big is certain to 
be with Brylcreem)). He conveys a slranye 
impression of wail -like warmth mixed with rocker - 
boy aggression. Nick De Spig, upside down (left 
handed) fretless bass, plays all spindley and 
twitchy as if he was plugged into the bass rather 
than (as is more conventional) vice -versa. Charles 
Darwin on drums looks like something straight out 
of those Marvel Comix - a big mean looking 
platoon commander from 'Sergeant Fury' or Ben 
Johnson from the 'Fantastic Four' (before he ' 

changes into the Thing). He sometimes wears 
rubber gloves while playing which don't look like 
they're for hands that do dishes. 

The name Huang Chung is an onomatopoeic 
representation of Jack's guitar sound. This sound 
(not to be confused with the Kerr Whanggg of Ted 

Nugent or the Croiololuing Squawk of Wasted 
Nuts) can be heard to good effect on their first 
single 'Isn't it About Time We Were On TV?' A 
somewhat presumptuous title In that when it was 
released last April the band hadn't even played a 
gig. Nevertheless, a masterful debut which picked 
up a surprising amount of airplay for an unknown 
band on an unknown label (Rewind Records). 

Prior to Huang Chung, Jack and Nick played in 
little known combo The lntelektuals, and 
subsequently Darwin joined them In the almost as 
unremembered 57 men. In both groups they played 
a lot of gigs to little acclaim and felt that with 
Huang Chung they'd do it the other way round - 
recording and riches beyond belief first, gige later, 
Accordingly, to date they've only played four gigs. 
This policy Is not surprisingly reflected in a slight 
lack of stagecraft. Whilst they play the numbers 
with considerable attack and elan, they come 
across as slightly gauche and unsteady In actually 
presenting their music; nothing that sustained 
gigging won't Iron out. 

In the recording studio though, theyseem to 
have mastered their art. Their new single, 'Stand 
Still', a powerful lire song though I haven't heard 
the record was released last month and 
additionally, they have a track called 'Baby I'm Hu. 
Man' Included on the 101 Club compilation album 
due for release September 5th. This song is a 
standout live number -a surging rock/disco 
rhythm powered along by one of the most arresting 
bass lines I've heard all year, punctuated by 
staccato bursts of sax and huanging guitar. The 
production on the record does It full justice. 

So far, the songs have all been written by Jack 
and Nick, but Darwin is threatening to stick his oar 
In soon and start contributing himself. Nick sites 
Bowie as an influence, Jack admired Jell Beck, 
while Derwin grudgingly respects the work of ohe 
Stewart Copeland, but gives fair warning that once 
he's worked out which way round to hold the 
sticks, he's going to challenge Copeland to a drum 
battle at 10 paces after which Copeland will need a 
secret identity if he's ever going to play again. 

At present there are no plans to do an album. 
Their contract with Rewind Records is for the Iwo 
singles only. Hopefully 'Stand Still' and'the track 
will raise enough interest to carry them over the 
next hurdle, but I hope they pet down to some 
serious gigging in the meantime. Chung Ho Silver 

away. DAVID SINCLAIR 

HUANG 
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34 Record Mirror, October 25, 1980 

EARTH WIND & FIRE 
Let Me Talk 

Fifty million voices mumbling from the 
street 
Talking about the t0's and who it will 
mistreat 
Now, Joseph Worken Hardy, checkin' out 
the live 
Glancing at his pocketbook, inflation is 
alive 

I stand tan, let me talk: I stand jail, let me 
talk 

Miss Sophisticated, your nose up in the 
air 
Trying to Lind excitement in labels that 
you wear 
Now, I may disappoint you, with the 
things I say 
But deep inside, a message burns within 
me everyday 

1 I stand tall, let me talk: I stand tall,, let me 
talk 

We're all the same, with different names 
Will you play your role, lust as you've 
been told 

Won't you some on down, put your feet 
on the ground 
Get in touch with you, let your love come 

<, CO 
.y,lU1/qGNE 
. Mt WIN 

hru 
Won't you come on down, put your feet 
on the ground 
Get in touch with you, let your love come 
thru 

Partnerships on nuclear, trying lo make a 
deal 
World automotives chase the Arab wheel 
Where does It all lead to 
I'm sure the question flows thru 
Many minds around the world 
I'm sure nobody knows 

I stand tall, let me talk; I stand tall, let me 
talk 
1 stand tall, let me talk; I stand tall, let me 
talk 

Words and music by; M White, V White, L 
Dunn, A McKay, P Bailey and"R Johnson 

-Copyright; Rondór Music (London) 
Limited, 
Earth Wind & Fire Fan Club, 
c/o D. Hollywood 
70 Charlotte Road, 
Wallasey, 
Merseyside. 

BAD MANNERS 
Special Brew 

1 lore you yes I do 'cos I know that you 
"love -a me too 
Everyday when I say that I'm not gonna 
take anymore, 
I love you yes, I do gonna spend all my 

o money on you 
It's okay don't go away I feel bad when 
you're closing the door 
I love you 

Need some more to restore all the 
feelings that I gel from you 
I want more give me more all I want is a 

barrel of you 
I love you yes I do 'cos I know that you 
love -a me too 
I love you yes I do gonna spend all my 
money on you 
Oh, oh, oh, oh 

I don't care when they stare at the way 
that I'm always with you 
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We're a pair it's not lair when they say 
we're a special brew 
Oh, oh, oh, oh, 
I love you 

Every day when I say that I'm not gonna 
take anymore 
It's okay don't go a -way I teal bad when 

you're closing the door 
Need some more to restore all the 
feelings that I get from you 
I want more give me more all I want is a 

barrel of you 
Oh, oh, oh, oh 

I love you yes l,do'cos 1 know that you 
lore -a me too 

Words and music by: Bad Manners 
Copyright: Magnet Music Ltd 
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THE MAN 

ILWAUKEE IS up by 
the Great Lakes in 
the industrial 
badlands. Concrete 

r 

freeways, steel chimneys, 
cloudy skies and breweries. 
The kind of place "where 
Mister when you're 
young/They bring you up to 
do like your Daddy done." 

Kids here don't dress. The girls 
copy movie hairstyles and wear tight 
leans and the guys stick to woht 
shirts. This is the Midwest, the 
industrial heartland and 
sophistication here Is an overlong 
word that raises eyebrows. 

Tonight's the first night of the 
baseball World Series, the biggest 
TV draw of the year It also marks 
the return of Bruce Springsteen and 
the E Street Band, the last American 
rocker, a legend in his own lime 
etc When Springsteen's not 
around, there's only Tom Petty. 
Mink De Ville and Bob Seger who 
play American rock 'n' roll and none 
01 them play four hour gig or make 
such claims to greatness/5s the 
Boss Plus none otthem get J 
Clarence Clemons on sax. 

Most of the year, kids in 
Milwaukee survive on a diet of heavy 
metal, wrongly called rock 'n' rot 
and originating in style from Britain.) . 

Each',time Bruce conies back. it's 
like the rebirth of rock 'n'aoll 

Who else speaks for rock 'n' roll 
and the working man'? Paul Simon's 
too bourgeoise and Randy Newman 
too dry, and neither of them rock. 
Springsteen found his subject on his 

last album and comes close to doing 
it to death In 'The River'. 

The man's in focus and this Is one 
of the first dales of his world tour. 
Four days ago in this hall, someone 
threw a bottle and gave one of Black 
Sabbath three stitches There was a 

riot and the gig was -cancelled after 
10,000 dollars' worth of damage had' 
been done. There's electricity in the 
air, 

The roar thai greets Bruce as he v 

hits the stage around eight (no 
support act),is deafening. After that. 
the crowd settle down to dancing in 
their seals and chanting "Bruce. 
Bruce" In a low keening that 
resembles sbo0 and a howl.' It's a 

sign of unrestrained affection. 

+ 

lar 

Springsteen onstage is all 
American rock, tight black jeans. T 

shirt and cowboy boots. fifties hair 
short of a quill, same hairdresser as 
James Dean American rock 'n' 
rollers become the myths they 
cherish - look al Tom Waits or Mink 
De Ville. Springsteen is possessed 
by an American rock tradition firmly 
rooted in the fifties - he is its torch 
bearer and its proud representative 
He's the one who turned it Into self 
conscious poetry. mixing Elvis with 
Dylan 

The new songs from 'The River' 
make up hall of the first hall of the 
show and much of the second. They 
centre on cars (over 75 references!). 
women (mostly referred to as "little 
girl") and working. in that order. 
Theycircle obsessively around 
teenage dreams and adult 
heartbreaks His melancholy is the 
dominant mood of country and 
western and it's shared by Seger 
and Simon and all the others. 
There's nothing sadder than 
dreams, as every American son 
knows. 

The added Subject on 'The River' 
is marriage with men and women 
somewhere between true love and a 

marriage on the rocks. Haven home 
becomes a prison as often as not in 

The River', dreamers a e always---, 
disappointed. 

Onstage. Bruce's every gesture is 
timed to perfection. sometimes 
humorous (knees falling under him 
as he rockabillys across the stage). 
sometimes sexy, butlalways on cue 
and always rock 'n' roll So rock 'n' 
roll, that it would seem like play 
acting if he wasn't possessed, (,Ile 
didn't convince you that he lived 
inside the myth that every gesture 
can be a cool one 

Anyway, Bruce onstage is not 
alone, he's got a toil - the Big Man, 
his black brother Clarence Clemens, 
solid as rock on the saxophone. 
They're a classic American double 
act Tonto and the Lone Ranger The - 
best moments of the show come 
from the interaction 01 these two. 

Together they turn 'I Wanna Marry 
You' into Mink De Ville meets Sam 
and Dave. They appear on either 
side of the stage, belting it out in 
'Jungleland'. then meeting in tt(! 
middle Their triumph is their slyly 
humorous reading of 'Fire' which 
they, turn into a joke torch song 

Bruce sings the lead and Clarence 
comes on up behind him to end a 
verse in a bass voice straight out of 
'Summertime Blues', which causes 
them both to freeze right there In a 
mock shock d lakes them a good 
minute to unwind from there In shoyY 
emotion, a drawn guldo ble take 
that Is pure cool acting and has the 
crowd on Its feet. 

Bruce learnt a lot from 'West Side 
Story', he never strays from 
melodrama. There's more than a 
sprinkling of torch operas In the 

ENE 

into a tradition through sheer love of It His joy onstage is contagious and far removed from arrogance 
The sheer generosity of this show 

was extraordinary, three and a half 
hours of ballads and street rockers 
The E Street Band played their 
asses off as per normal 

II the subject that Springsteen's 
made his own seems limited - 
Independence, the darkness, the 

01' 
ti 

5_ u lo .,, 

show and Bruce wrings every drop 
of emotion from his long narratives, 
framed in a city roof spotlight. When 
he flicks a finger,m'Fire' a light 
pops Into his hand. Such Is his 
command that what might appear 
calculated and precious, posturing 
and precision, seems like pure 
myth Like all the best rock he 
comes over as absolutely 
spontaneous. 

It's the height of pride to claim the 
role of redeemer and prophet, to 
claim succession in the rock 'n' roll 
tradition Sometimes Bruce 
succumbs to the sheer weight of 
that tradition, rock tunes like 'Sherry 
Darling' or 'Two Hearts' that come 
over as exercises in outworn 
genres Sometimes he gets too 
weighty and poetic for his own 
good, or for basis rock Bruce's 
claim is that rock is everlasting, a 
permanent vocabulary which he just 
happens to have made poetic 

This is his strength and his 
weakness Strength. because he's 
so firmly rooted that there's nothing 
personal about him at all, 'he's pure 

-myth. 
'Weakness, because of the 

limitations of that myth. Every 
teenager ages and becomes "just 
another part of it." 'The River' is the 
show's standout, early in the first 
set. because it asks the question 
that might destroy Bruce's 
obsession if answered: "Is a dream 
a lie If it don't come true/Or is it 

something worse( that sends 
me/Down to the riverlthdugh I know 
the over is dry.' 

Springsteen's emobonarcore is 
close to country, and like country 
he 'reveals a soul that is maudlin. 
Mis triumph as a perfotrner is his 
ability lo grab and hold a crowd 
through tear(erker like 'Wreck On 
The Highway' All American 
songwriters are sentimental 
philosophers (the popular ones at 

leash. his poweris he turns cliches 

s 

r 

economy, marriage or whatever - 
Ihen so's American rock. Limited In 
a way that's hard for foreigners to 
understand The American dream Is 
a single dream and conservative to 
the core Rock 'n' roll is only Its 
latest shape 

Bruce's strength Is that he 
understands it so well And he can 
prove It all night The Boss is back. 
all diamonds and rust - 

;PO.r;`ei 

GG P 
Yes;that's 

Bruce Springsteenwe're 
talking about. 

MARK COOPER catches 
his tour in Milwaukee 
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The information here Is corre*t at 
time of going to press but may be 
sub)ecl to change. Please check 
with the venue concerned 

AYLESBURY. Friars, 188948), 
MOloihead/Weapon 

BASINGSTOKE. Sinatra% David 'Marx And 
The MI: 

BICESTER, King's Head, Junction 13 
BELFAST. Ulster Hall (213411, Skids/The 

Books 
BIRMINGHAM. Cedar Club 1021 236 2694), 

UK Subs/Citizens 
BIRMINGHAM. College Of Food (021 235 

27741, Andy Lloyd And The Wedge 
BIRMINGHAM, Odeon 1021 643 61011. 

AC/DC 
BLACKBURN. Lode Star (Ribchesler 4001, 

Spider 
BLACKPOOL. Gaiety Bar (29205). The 

Odds 
BOSTON, Spa Youth Club Shake Appeal 
BRADFORD. Palmcove Club, Agony Col- 

umn 
BRIGHTON, Hungry years (604409). 

Loaded Dice 
BRIGHTON, Northern (602519), 

Meanstreak 
BRIGHTON, Resources Centre 1607141), 

Androids 01 Mu/012 
CARDIFF. University, (3964211. Andy 

Pandemonium 
COLCHESTER. Essex University (Q6321, 1, 

Dangerous Girls 
COVENTRY. Polytechnle(24166), Any Trou- 

ble/Joe 'King' Carrasco And The 
Crowns/Dirty Looks/The Equators/Ten- 
pole Tudor (Son 01 Stiff) 

CVENTRY, New Theatre (231411. 
Pretenders/Moondogs 

CROYDON. Fairfield Halls (01 688 9291), 
Showaddywadd 

DERBY. Aianta 029061. Bauhaus/Tuxedo 
Moon 

EDINBURGH, Odeon (031 667 38051. 
Glllan/Duariz/White Spirit 

EDINBURGH, Playhouse Nile Club 1031 225 
656617), Cadiz 

ETON. Christopher Hotel 1Wlndsor 523591, 
Spoilers 

FELTHAM, The Airman, Black Market 

THURSDAY 
OCTOBER 23 

THE JAM start making tracks across the country this week at Coventry Top 
Rank (Sunday), Newcastle City Hall (Monday and Tuesday) and Edinburgh 
Playhouse (Wednesday). 

'A monstrous regimen of women' - two ladles set out on the road this 
week, one being ELKIE B(ROOKS who plays Sunderland Empire (Tuesday) 

Newcastleand City 
Soulthport Theatre on TuesdaWednesday). 

The ry. is BARBARA DICKSON 
who makes a start 

Embarking on a lengthy tour is BA ROBERTSON who kicks off at Els free 
and Boreham wood Civic Hall (Monday) and Gravesend Woodfield Hall 
(Wednesday). CHEAP TRICK'S sole British date is not on Friday, but will 
take place at the beginning of November. News later .. 

Having released their new album 'Love Zombies', THE MONOCHROME 
SET are playing a serles of gigs, the first being at Coventry Warwick Univer- 
sity (Monday) Oxford Scamps (Tuesday) and Bristol Berkeley (Wednes- 
day). THE BLZZCOCKS introduce 'Phase One' of their 'Tour By 'In- 
stalments' - their dates start this week at Sheffield City Hall (Wednesday). 

HAWKWIND, now with Ginger Baker (who's lust left Atomic Rooster, after 
a brief stint have added more dates to their calendar, one being at Taunton 
Odeon on Wednesday. 

And still stampeding across the country after starting -their tour last week 
are MOTORHEAD, at Aylesbury Friars (Thursday), Stoke Hanley Victoria 
Hall (Friday), Bradford St. Georges Hall (Sunday), ManchesterApollo (Mon- 
day and Tuesday) and Newcastle Mayfair(Wednesday). 

Continuing this week: UK SUBS,' AFTER THE FIRE, JOHN MARTYN, 
S/OUXSIE AND THE BANSHEES, JOE JACKSON, THE ENID, plus a host of 
others .. . 

GLASGOW, Doune Castle (041 649 27451, 
New Apartment 

GALWAY, Leisure Centre 176871. Joe 
Jackson 

GUILDFORD, Civic Hall (673141, 
Rockplle/The Polecats 

HULL. Wellington Club (232621, Another 
Pretty Face/TV21 

IPSWICH, Gaumonl (53641). Oezy' 
Osbourne's Blizzard 01 Ozz/Budgie 

KILMARNOCK, Sandrlanne, Rockits 
KINGSTON, Waves, Three Tuns, London, 

Road (0t 549 86011, The Works 
KIRKCALDY, Dutch Mill (67512), Cheaters 
LEAMINGTON, Spa Centre (344181, The 

Chords 
LEEDS, Fan Club, Brannigan's 1663252); 

Wah! Heat/Frantic Elevators 
LEEDS. Polytechnic, (30171), UB40 
LINCOLN, Cornhill Vaults (35113), Head 

Hunter 
LIVERPOOL, Brady's 1051' 236 3959(. 

Cockney Rejects 
LIVERPOOL, Mona Hotel (051 236:16501. 

- The Room 
LONDON, Victoria. Apollo (01 828 6491), Ry 

Cooder 

LONDON, Blitz Club, Covent Garden (01 
405 6598), Private Lives 

LONDON, Bridge House. Canning Town 
(01 476 28891 Depeche Mode/Zell Gels) 

LONDON Chat's Palace, Hackney (01 986 
67141. Flux Of Pink Indians/Waxwork 
Dummies/Six-Minute War/Spelling 
Mistakes (Anarchrst Centre benefit) 

LONDON, Cock Tavern, Fulham (01 385 
60211, Route 66 

LONDON, Clarendon,Hotel Hammersmith 
Broadway (Ot 748 1454), Killing Joke 

LONDON, Dingwalls, Camden Lock (01 267 
49671. The Associates 

LONDON, Film Co -Op, Gloucester Avenue 
(01 722 17281. Huang Chung/Another Col- 
our 

LONDON, Green Man,Slrat)ord, Nightbird 
LONDON. Half Moon. Heme Hill (01 274 

2733). VIP's/Brian Kramer 
LONDON, 100 Club, Oxford Street 101 36 

09331. Lincoln Thompson And The 
Basses 

LONDON. 10) Club, St John's Hill, 
Clapham (01 223 8309). Mechanics/The 
Singles 

LONDON. Hope And Anchor, Islington (01 

1980 CONTEST 
TOUR 

SIX OF THE HOTTEST BANDS AROUND WILL BE 

FIGHTING IT OUT FOR A PLACE IN THE -GRAND FINAL 

SUN. NOV 2. BIRMINGHAM-THE ODEON 
(Box Office No: 021-643 6101) 

WED. NOV 5. MIDDLESBROUGH-TOWN HALL 
(Box'Office No: 0642-247314) 

FRI..NOV 7. MANCHESTER-APOLLO THEATRE 
(Box Office No: 061-273 1112) 

SAT. NOV 8. BRADFORD-ST GEORGES:HALL 
(Box Office No: 0274-32513) 

TUES., NOV 11. IPSWICH-GAUMONT THEATRE 
(Box Office No: 0473-53641) 

THURS. NOV 13. SWANSEA-BRANGWYN HALL 
(Box Office No: 0792-50821) 

SAT. NOV 15. GLASGOW-APOLLO THEATRE 
(Box Office No: 04 1-332 9221/21 

TUES. NOV 18. LIVERPOOL-EMPIRE THEATRE 
(Box Office No: 051-709 1555/2548) 

THURS. NOV 20, SOUTHAMPTON-GAUMONT THEATRE 
(Box Office No: 0703-29772) 

SAT. NOV 22. OXFORD-NEW THEATRE 
(Box Office No: 0865-44544) 

FRI. NOV28. BELFAST-ULSTER HÁLL 
(Box Office No: 0232-296851 

SUN. NOV 30. RAINBOW THEATRE-LONDON 
(Box Office No: 263-3148/91' 

AUDIENCE PRIZES SPECIAL GUEST JUDGES 

PLUS FEATURED GUESTS 

THE Ak BAND 

ALL TICKETS £2.00 
AVAILABLE FROM VENút bOX OFFICES AND USUAL AGENTS 

Compiled by SUSANNE GARRETT and PHILIPPA LANG 

359 4510), Midnight And The Lemon Boys 
LONDON. Lyceum, The Strand (01 836 

37,t5). Blues Band/Nine below 
Zero/Hltmen 

LONDON, Marquee, W ardour Street (01 '37 
6603). Atomic Rooster/Flea 

LONDON, Moonlight Club, Railway Hotel, 
West Hampstead 101 824 78111 Jane Ken- 
naway's Strange Behavlour/Outpatients 

LONDON. Rock Garden, Covent Garden 
101 240 3961). Resistance 

LONDON, Royalty, Southgate (01 886 41121. 

Jdhnny Storm And Memphis/Bop Cats 
LONDON Torrington North Finchley (01 

, 445 4710), Juice On The Loose 

L 33 Stray 
DO 

rCatss/Idiot Dancers/Pickups 5 

LONDON, White Lion, Putney High Street 
(01 788 15401. Salt 

LONDON, Windsor Castle, Harrow Road 
101 28884031, Chevrons/B Film/Red Box 

MANCHESTER. Band On The Wall (061 832 

86251 Eberhard Weber's Colours 
MANCHESTER, Polytechnic (061 273 11621, 

The Teardrop Explodes/Thompson 
Twins 

MANCHESTER, Ox- 
ford Street. (0614236 9788), Se lo 

fters, Under Fawns, 
( 27/Au 

Pairs 
MANCHESTER, UMIST (061 236 9114), 

0 -Tips 
MILLBOURNE PORT. Tapps Club. 

Chinatown 
NEWCASTLE-UPON-TYNE., Centre Hotel 

1261911. Revlllos 
NEWCASTLE-UPON-TYNE, City Hall 

1200071 Chris De Burgh 
NEWCASTLE-UPON-TYNE, Cooperage 

1282861, The Sound 
NEWCASTLE-UNDER-LYNE, El Syds, 

Platinum Needles 
NORWICH, Cromwell's; 16129091, Dance. 

Band 
NORWICH, University 01 East Anglia 

(561611, Turning Point 
NOTTINGHAM, Ad Lib Club 152682), NIk 

Turner's Inner City Unit 
PAISLEY, Bungalow (041 889 6667), Spies 
PORTSMOUTH, Guildhall 1243551. 

Scorpions/Blackfoot 
RICHMOND, Brolly's, The Castle 101 948 

42441, Pinpoint/Odd Hits 
RICKMANSWORTH. Watersmeel CIVIC 

Centre, Simple Minds 
ST. AUSTELL, Leisure Centre, Darts 
ST. HELENS, Railway Hotel, Madame 
SHEFFIELD. University 1240761. Graham 

Kendrick 
SHIFNAL, Star Hotel (Telford 4615171, 

Sub -Zero 
SHREWSBURY. Music Hall (52019), Naked 

Housewlris 
SOUTHPORT, 'Floral Hall (40404), Rockin' 

Horse/Rolling Rock Roadshow 
SOUTH SHIELDS, Commando. (555151), 

0C10s 
WILLENHALL, Cavalcade, Switch Seven 
WORTHING. Balmoral (362321, Teaser 

-WYTHENSHAWE. Cock O' Th' North, 
International Set 

FRIDAY 
OCTOBER 24 
ALLDRIDGE, Killock Centre, UOB 
BASINGSTOKE, 'Magnums (577571, 

Panther 45 
BATH, Moles Club, Metro Glider 
BATH, University (63228), Weapon of 

Peace 
BIRMINGHAM, Aston University (021 359 

65311, 0 -Tips 
BIRMINGHAM, Bournbrook Hotel, Selly 

Oak (021 472 0416), Androids Of Mu / 012 / 
Danny And The Dressmakers 

BIRMINGHAM, Cedar Club, Constitution 
Hill 1021 236 26941, Simple Minds 

BIRMINGHAM, Digbelh Civic Hall 1021 235 
24341, Cockney Rejects 

BIRMINGHAM, Fighting Cocks, Mosely 
(021 449 2554 Afrikan Star 

BIRMINGHAM.Odeon (021 643 61011, 
Scorpions / Blackfoot 

BLACKPOOL, Norbreck Castle 1523411. 
NI hlwings 

BOGNOR, Sussex Hotel (8654261, 
Chinatown 

BRIGHTON. University. 16981131, Classlx 
Nouveaux 

BRISTOL. Trinity Hall (551544), Wild Beasts 
/ Stingrays / Exploding Seagulls 

BURNTWOOD. Troubadour (2141), Switch 
Seven 

CAMBRIDGE, Middle Eight. Prolectile 
Gallery, Kelsey Kerrldge Sports Hall, 
Carl Perkins 

CARDIFF, Polytechnic of Wales. The 
Frames 

CARLISLE, Twisted Wheel 1203351, 
Significant Zeros 

COVENTRY, University of Warwick 1274081. 

Dance Band 
DONCASTER, First Aid, B Troop 
DUBLIN. Grand Cinema. Skids / The 

Books 
DU BLtN, Trinity College 17729411, Johnny G 

Band 
DUDLEY, JBs (535971, Bauhaus 
DUNFERMLINE. Northern Roadhouse 

(Whllbum 40347), Strut:. 
DUNSTABLE, Oueensway Hall (603326), 

The Chords 
DURHAM. University (644661, Prime Easel - 

pie 

E 4 INBU GH. Hite Club, 
Playhouse (031 

illos 
EDINBURGH, University (031 667 0214), 

Inmates / Deaf Aids 
ENFIELD, Middlesex Polytechnic. Trent 

Park, Seven -Year Itch 
ETON, Christopher Hotel 1Wmdsor 52359, 

Travelling Shoes 
GLASGOW. GOW. 

White Spirit 
3319221), Gillen / 

Quartz 
GLOSSOP Surrey Arms, international Set 
G,RAVE"SEND. Red Lion (661271. 

FlHbackers 
GUILDFORD, University of Surrey 185017), 

Blues Band liftmen 
HAILSHAM,rown Hotel (840041). God's 

Toys / Rampage 
HATFIELD, Polytechnic (68343), Lell Hand 

Drive 
HUDDERSFIELD, Potylechnlc (381561, 

Linton Kwesl Johnson 
HULL, College of Education (288451. John 

Marlyn 
IPSWICH, Manor Ballroom (57714), Knox 
KIDDERMINSTER, Market Tavern 1625901, 

Spplit lmayye 
KINGHORN, Cunzle Nuik (830247), 

Cheaters 
LEEDS, Playhouse (424111), Turning Point 
LEICESTER, De Montfort Hall (276321, 

Hawkwind / Vardis 
LEICESTER. Fosseway Hotel (611291, 

Amber Squad 
LEICESTER. Potylechnlc (5555761. 

Broadway Brats 
LIVERPOOL. Bradford Hotel. Ja raped y 
LIVERPOOL. Brady's (051 236 3959), 

Egyptians 
LIVERPOOL. Masonic, Asylum 
LIVERPOOL, College of Higher Education, 

The Enid 
LIVERPOOL Stanley Theatre, Eberhard 

Weber's Colours 
LONDON, Acklam Hail, Portobello Road 

101 960 45901, Manufactured Romance / 
Orange Cardigan / Snippets 

LONDON, Apollo, Victoria (01 828 64911. Ry 
Cooder 

LONDON. Bridge House, Canning Town 
(01 476 2889). No Dice / Sun Fighter 

LONDON, Central London' Polytechnic (01 
636 62711 Athletico Spizz (CND beneflll 

LONDON, Chat's Palace, Hackney 101 986 
6714). Thompson Twins / Local Heroes 
SW9 

LONDON, Clarendon Hotel. Hammersmith 
Broadway (01.7481454) Theatre Of Mlle 

LONDON, Cock Tavern. Fulham (01 385 
6021) Jazz Sluts 

LONDON, Crystal Palace- Hotel 101 778 
6342) The Kraze 

LONDON. Dingwalls, Camden Lock (01 287 
4967), Sussex / ATs 

LONDON. Greyhound. Fulham (01 385 
0526) The Vandells 

LONDON, Hall Moon, Heme HUI (01 374 
27331. The Flu 

LONDON, 101 Club, SI John's Hill (01 223 
8309), Paul Thane Band / Fx 

LONDON, John Bull, Chiswick High Road 
(01 934 00621, Spoilers / Red Rage 

LONDON, Kensington, Russell Gardens 
(01 60332451. Rio And The Robots 

LONDON, Kidbrook House Community 
Centre, Blackheath 101 853 1749), 
Traitor's Gate (Cancer Research 1 St 
Christopher's Hospice benefit) 

LONDON, King's College. The Strand (Ot 
836 7132). Chevrons / B Film / Red Box 

LONDON. Lyceum, The Strand (01 836 
3715), Simple Melds/ Wasted Youth 

LONDON, Marquee, outdoor Street (01436 
6603). Atomic Rooster/Flex 

LONDON. Moonlight Club, Railway Hotel. 
West Hampstead (01 624 7611). Tuxedo 
Moon / The Sound / Device 

LONDON, New Golden Lion, Fulham 101 
385 39421, Chas And Dave (Toy For A Sick 
Child benehll 

MARSHALL'S DISCOS 
PRESENT AT THE 

RED LION FUNCTION ROOMS 

640 HIGH ROAD 

LEYTONSTONE El 1 

HORNSEY AT WAR 
Admission f1,00 al the.Door 

8 pm till late 

FRIDAY24th OCTOBER 
ALSO DISCO SUPPORT aa 
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LONDON, North East Polytechnic, Strat- ford (01 S34 52081. Alsellans 
LONDON, Old Oueen's Heed, Stockwell 

(01 274 3829). The Realists / Sutlet Ap- 
proach (No Nukes Dene18) 

LONDON, Pegasus. Stoke Newington 101 226 593o), Jule* On The Loose 
LONDON, Polytechnic Of Central London. 

New Cavendish Street 101 636 6271). 
Body7rsnatchers / Au Pairs / This Heat / 
Flatbacken (Anti Nuclear Campaign 
benefit) 

LONDON. Soulhbank Polytechnic, Rotary 
Street (01 261 1525). Sector 77 

LONDON, Oueerl Elizabeth College, Kens- 
ington (01 937 5111). The Freeze / The 
Associates 

LONDON. Rock Garden, Covent Garden 
01 240 3961), The Mechanics 

LONDON, Spurs, Tottenham (01 808 4773), 
Rhythm Squad 

LONDON. Star and Garter. Putney Pier (01 
788 0345), Trimmer And Jenkins 

LONDON, Thomas A' Becket, Old Kent 
Road (01 703 2644), Metro Glider 

LONDON. Two Brewers, Clapham (01 622 
3621) Sad Among Strangers 

LONDON, Upstairs at Ronnies. Frith Street 
(014390747) O)ah 

LONDON, The Venue. Victoria (01 834 
5500). Johnny Mars' Seventh Sun 

LONDON. Waiter Castle, Peckham (01 703 
4639). Shadowlas 

MANCHESTER, Apollo, Ardwlck (061 273 
1112). UFO / Fist 

MANCHESTER, Cyprus Tavern (061 236 
3786). Night Visitors 

MANCHESTER. Free Trade Hall (061 534 
0947 . Loudon Wainwright III 

MANCHESTER, Lancashire Vaults, 
Oldham. F104 

MANCHESTER, Millstone (061 832 .5006), 
Sturgeon Row 

MANCHESTER. University (061 273 5111) 
Any Trouble / Joe 'King' Carrasco And 
The Crowns / Dirty Looks / The 
Equators / Tenpole Tudor (Son OI Still) 

MIDDLESBROUGH, Rock Garden (241995). 
Spider 

NEWCASTLE-UNDER-LYME, Hempslall 
Inn, Madame 

NORWICH, East Anglia University (561611, 
Rockpile / The Polecats 

NOTTINGHAM. Hearty Goodfellow (422571, 
Last Call 

NOTTINGHAM, Trentbrtdge Inn (869831), 
Jagged Edge 

PAIGNTON, Festival Theatre (58641). Darts 
PAISLEY. Bungalow (041 889 6667), Sneeky 

Pete 
PORTSMOUTH, Guildhall (24355). The 

Shadows 
RETFORD, Porterhouse (704981), UK Subs 

/ Citizens 
RICHMOND. Snoop.es, The Castle (01 948 

4244), Guy Jackson 
ROCHDALE, Rochdale College, New Acci. 

dent On The East Lanes / The 
Pranksters 

SCARBOROUGH. Taboo Club, Mo-Deltes 
SCUNTHORPE, Civic Theatre (65279), 

Limelight / Still Earth / Urban Tech 
SHEFFIELD, University (240761. Eric Blake 
SHIFNAL (Salop), Star Hotel (Telford 

461517). Rough Mix 
SOUTHPORT, New Theatre 004041, The 

Crusaders / Randy Crawford 
STAFFORD. North Stalls Polytechnic 

(523311, The Teardrop Explodes / Thomp- 
son Twins 

STALYBRIDGE, Commercial Hotel. 
Loaded Dice 

STOKE MANLEY. Victoria Hall (24641). 
"Motorhead / Weapon 

WEST RUNTON, Pavilion (203). Money 
WIGAN. Mr Ms. Silverwing 
W(THERNSEA, Grand Pavilion (2158). 

Diamond Head " 

WOLVERHAMPTON, Gitlord Arms. Lust 
Gang 

WORTHING, Balmoral (36232), Teaser 
YORK, University (412328). Graham Ken- 

drick 
YORK. Unlverslty (412328), Lincoln Thomp- 

son And The Rouses 

1SATURDAY 
OCTOBER 25 
ABERDEEN, University (572751). Mafia 
ASHTON UNDER LYME, Spread Eagle (061 

3305732) Loaded Dice 
AYLESBURY. Friar's (889481. SCouxsie And 

The Banshees/Altered Images 
BALDOCK, Victona, Scarlet O'Hara 
BASINGSTOKE, Magnums (57757). The 

Prams 
BIRMINGHAM. Cedar Club, Constitution 

Hill (021236 2694). The Fall/The Rockers 
BIRMINGHAM. Golden Eagle (021 643 

5403). Denizens 
BIRMINGHAM, Odeon (021 643 6101121. 

Scorprons/Blaekloot 
BLACKPOOL. Norbreck Castle (52341), 

The Kicks 
BOURNEMOUTH, Winter Gardens (26446). 

The Shadows 
Graham BRADFORD. Cathedral (26987), 

Kendrick 
BRADFORD. University (33466). Any Trou- 

ble/Joe 'King' Carrasco And The 
Crowns/Dirty Looks/The Equators/Ten- 
pole Tudor (Son Of Still) 

BRIGHTON, Northern (602519). El 
Slug/Manellne 

BRISTOL, Giant Goram, Lawrence 
Weston/Willy And The Poor Boys 

BUNGAY. King's Mead 05831. Stingrays 
CAERSWS, Maes Mawr Hotel (2551, 

Slender Thread 
CAMBRIDGE. Great Northern (60340). Mad 

Chateaux/VHF 
CANTERBURY, University of Kent 164724). 

The Frames 
396421), Captain CARDIFF. University ( 

Beelheart/Comsat Angels 
CHALFONT ST. GILES Newlands College, 

Planets 
COLCHESTER. Essex Un,versny (863211), 

John Marlyn 
CORK, Downtown Ballroom. Skids/The 

Books 
COVENTRY, Dog And Trumpet, (21878). 

Zorkte Twins 

DERBY ,Aponte `32408). Cockney R cis' 
DUNDEE, Catrd Halt,(2A1e 211 

Gillan/Quartz/Whll. spelt 
DURHAM, Unlverslty (6466), me -Dales 
EDINBURGH. Nile Club (031 665 2064), 

Rerhlos 
EDINBURGH, The Moon Call Me irrespon- 

sible With A Chemistry S.t/Gigzy/- 
Guesllons 

EDINBURGH, Playhouse Theatre (031 665 
2064), UB40 

ETON, Christopher Hotel (Windsor 52359), Juke Jump 
GLASGOW. Strathclyde University (041 552 4400) Inmates/Deaf Aids 
GRAVESEND, Red Lion (66127), Chinatown HARROW, Lowlands Sixth Form College 

(01 866 7906), 100% Proof 
HELDO N, Football Club (90613071. Manipulator with Mick Jones 
HORNCHURCH, Bull (42125), Warrior HUDDERSFIELD, International Club, Lincoln Thompson And The Reuses HULL Wellington (23262), Head Hunter LEEDS, Barracuda Youth Club, Shake Ap- peal 
LEEDS, Horde Grene Hotel 490984). Grace LEEDS, Packhorse (453980 , Twisted Merge 
LEICESTER, Phoenix Theatre (38832). 

Black(ack 
LEICESTER, University (26681), The Chords 
LIVERPOOL, Brady's (051 236 3959). Bauhaus 

BUZZCOCKS: 
'Tour By In- atalments' 
starts this week 
at Sheffield City 
Hall on Wednes- 

day. 

MONOCHROME 
SET: first of a 
serles of gigs. 
Starting with 
Coventry War- 
wick University, 

on Monday. 

i°NOON. Victoria Apollo (01 828 6491), Ry Cooler 
LONDON, Bridge House, Canning Town 

101 476 28891, No Dice 
LONDON, The Cellar, Camden, Vln Gar- butt 
LONDON, Central London Polytechnic (01 636 6271), Doll By Doll/Au Pairs/This Hesd/Flatbackers 
LONDON, Cock Tavern, Fulham (01 385 6021) Daryl Way Band 
LONDON, Dingwalls, Camden Lock (01 267 4967) Volunteers/Zllch 
LONDON, Greyhound, Fulham (01 385 0526), Idiot Dancers 
LONDON, Half Moon. Herne HIll (01 274 2733) Talk/Tranzi.ta 
LONDON, Hambrough Tavern, Southall (01. 

574 02171, Chevrons/0 Film/Red Box LONDON. Hope And Anchor, Islington (01 
359 4510), Soft Boya/Method Actors 

LONDON, 101 Club, SI. John's Hill, 
Clapham (01 223 8309), Huang Chung/The Phones 

LONDON, John Bull, Chiswick High Road 
(01 994 0062). Spoilers 

LONDON, Marquee. Wardour Street (01 437 
6603), Johnny Mars' Seventh Sun/Will 
Gaines 

LONDON, Moonlight Club, Railway Hotel, West Hampstead. (01 624 7611), 
Directions/The Dave 

LONDON, Music Machine. Camden (01 387 
0428). Dance Band/Mistress 

v 

. 
5 

r` 
o't 

4\ 

LONDON, Notre Dame Hoe, Leicester Square (01 437 1339), The Passions/TV Personalities/Delmont, 
LONDON, Ruskin Arms, East Ham (01 472 

03771, Gibraltar 
LONDON, School Of Economics, Houghton Street (01 405 1977), The Jump 
LONDON, Southbank Polytechnic (01 261 

1525) Traitor's Galt 
LONDON, Star And Garter, Deptford, Broadway (01 858 5694), Prize 

Guys/Volcanoes 
LONDON, Star And Garter, Putney Pier (01 

76803451, Trimmer And Jenkins 
LONDON, Thames Polytechnic, Woolwich 

(01 855 06181, Nine Below Zero 
LONDON, Three Rabbits, Manor Park (01 

478 0660), Oral Exciters 
LONDON, Trafalgar, Shepherds Bush (01 

749 5005), Taps 
LONDON, Union Of London Union, Malet Street (01 580 9551), Electric 

Gullars/Various Artlsts/Joe Public/Cir. 
cue Circus 

LONDON, Upstairs At Ronnies, Frith 
Street 101 4390747), O)ah 

LONDON, The Venue, Victoria (01 834 
5500), Climax Blue. Band/While Heat 

LOUGHBOROUGH, University (63171). 
Rockpile/The Polecats 

MORE DATES 
OVER PAGE 

10 

Y 

hiStor 
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- The 
full horror of 

medieval Britain in 

34 Tooley St . 

London SEt 
( (beneath London 

Bdg Stn1 
,...2011101-4030606 

Orchestral Manoeuvres 
in the Dark 

plus the FATAL CHARM 
APOLLO VICTORIA LONDON 
THURSDAY 13th November 8.00 pm 

Tickets 0.50 63.35 (3.00 Available Isom 8/O Tel. 01 834 7619 
L.T.B. and Premier 8/O 

CROYDON FAIRFIELD HALLS 

AM/í6 aLILinlxmt, 

Breakers 
SUNDAY 26th OCTOBER 7'3OFim 

Tic L('It LJ.110, L 150, L3.00. 
sisal. BOX OIIIC( a USUAL AGENTS 

L KENNEDY STREET 
I nit a per si 5 , rt., ^+r^, 

i 
plus special ~stet 

THE THINGS 
29 October SHEFFIELD City Hall 13.00,12.75.12.501 
30 October BIRMINGHAM Odeon [3.00. 12.50. [2.00 
3 November MANCHESTER Apollo f3.00,[2.15, f2.50 
5 November BLACKBURN King Georges Hall all tickets [3.00 
6 November GLASGOW Apollo .13.00.12.50,12.00' 

All CONC1810 COMMENCE at 7 30ga 

KOOL 
THE GANG 

DOME THEATRE, BRIGHTON 
MONDAY 3rd NOVEMBER at 7.30 

11011,1 11.10 íl01.[1,,, /00:1=11,11t., Sol Oriol. 111.010161110 

DE MONTFORD HALL, LEICESTER 
TUESDAY 4th NOVEMBER at 7.30 

- 1.011,111.,,. rl'1, LI la MOO nu1HO. lar anti. res Inlll *Sial. 

TOP RANK, CARDIFF 
WEDNESDAY 5th NOVEMBER at 8,00 

IKnn íU01001010nu1 10.1.15.11:,11111/11.11,10 a la nut a01,e 
íi 

APOLLO THEATRE, MANCHESTER 
THURSDAY 6th NOVEMBER at 8.00 

1101í5() I0,(1.l..1r.111120 .00110101011.(1. 114.11)11í1L usual ASlell 

PLAYHOUSE THEATRE, EDINBURGH 
FRIDAY 7th NOVEMBER at 8.00 

í H 116 L, 1.. SI 01, Lz t' 1101 0011001 00101101 111e 01(111 0,0 

RAINBOW THEATRE, LONDON 
SAT. 8th and SUN 9th NOV. at 8.00 

1.(u. LWLI 
.00rn2L 11, 01 

MOMin .101001101 La *I IlLSda 
apt. M01110 loll Off ay Lin n .1ILOi00Dna1 

tai mu, »Waal ireOe amuse. ill 01 411 NIL 

pa.(H.a1n 10011(110 »an0 MI 
COVENTRY. General Wolle (884021, Spider 
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FROM PAGE 37 
LUTON, Baron OI Beet 1368256 Junction 13 

LUTON Blowlns, The Beez 
HALTON, The Loft. Vena Cara 
MANCHESTER, Apollo, Ardwick (06t 273 

11121 AC/DC 
MANCHESTER. Lancashire Vaults 

Oldham, Roekln' Hors. 
MANCHESTER. Millstone 1061 832 50061, 

Foreign Press 
MANCHESTER, Polytechnic (061 273 11621. 

MaDmuntenia 
MANCHESTER, Portland Bars 1061 216 

84141, Carnal*, Bend 
MANCHESTER, The Sguat, Devas Street, 

Renegqade/aessagana/Durulll Column 
MIDDLESBROUGH. Rock Garden (2419951. 

~betters 
NEWCASTLE. The Dolby (731315). 

Andrords Of Mu/012 
NORTHAMPTON. Crickel Club (32917), 

Sector 27/Au Pairs 
NOTTINGHAM. Boat Club, Trentside 

8690321, Limelight 
NOTTINGHAM, Umeersity (513111. Darts 
PAISLEY. Bungalow (041 889 6667). The 

Cheaters (lunchtime) 
PAISLEY, -Bungalow (041 889 66671, 

Malpractice (evening) 
READING. Target Club (5858871. 

Dangerous Girls 
READING Univershy (860222), The Tear- 

drop Explodes/Thompson Twins 
REOC AR, Coatham Bowl (474420), Atomié 

Rooster/Flea 
ROTHERHYTHE, Waterside Theatre, 

Seven -Year 11th 
ST. ALBANS. City Hall (64511), Ozzy 

Osbourne's Blizzard Of Ozz/Budgie 
ST. AUSTELL, New Cornish Riviera (42611. 

Hawkwind/Vardis 
SALISBURY, King And Bishop, DIM Mara 

And The Mix 
SHEFFIELD, City Hall (228851. UFO/Fist 
SHEFFIELD, Hurtfield Campus (5926251, 

Turning Point 
SHEFFIELD; Universe), (24076). The Enid 
SHIFN AL, (Salop), The Star (Telford 

5551511, Accelerators 
SOUTHAMPTON. Gaumonl (297721. After 

The Fire 
SOUTHAMPTON, University (556291). Lip 

Moves/Motifs 
STANLEY, King's Head, Prefab Sprout 

' SWANSEA. University (25678), Andy 
Pandemonium 

TORQUAY. 400 Ballroom (28103). Weapon 
01 Peace 

WEST RUNTON. Pavilion (2031. UK 
Subs/Citizens 

WEYMOUTH, Cellar Vino 17868661, Thieves, 
Like Us 

'W IDEMOUTH, Manor Hotel. Metro Glider 
WOLVERHAMPTON. Lafayette (262681. The 

&Ts 
W O M B W ELL, Reform Club, B Troop 

SUNDAY 
OCTOBER 26 
ALTRINGHAM, Unicorn Hotel, Glass 
BIRMINGHAM. Odeon (021 643 6101). 

Loudon Wainwright III 
BOLTON, Swan Hotel (392242), Androids 

01 Mu / Danny And The Dressmakers / 
' 012/The Hampslers 

, BOURNEMOUTH, Winter Gardens (26446). 
Joe Jackson / The Keys 

BRADFORD, Princeville (5788451. Sturgeon 
Row 

BRADFORD, SI George's Hall (325131, 
Motorhead / Weapon 

BRIGHTON; Top Rank, Rockplle, The' 
Polecats 

BRISTOL. Colston Hall (291768), Captain 
Beelheart / Comsat Angels 

CANTERBURY. Odeon (62480). John Mar- 
lyn 

CARDIFF. Top Rank (26538), UK. Subs / 
Citizens 

CARLISLE Markel Hall (234111, Gillan / 
Quart /White Spirit 

CHICHESTER. Chichester College. The 
Fools 

CHIG WELL. White Hart, Park Avenue 
CHORLEY, Joiners Arms (706111. Spider 
COVENTRY, New Theatre 123141). 

Crusaders / Randy Crawford 
CROYDON, Fairfield Halls (01 688 9291), 

Darts 
EASTBOURNE, Congress Theatre (363631. 

The Shadows 
EDINBURGH. Harvey's. (031 229 1925). 

Libe ralors 
EDINBURGH. Valentines (031 332 74891. 

Mo-Deltes 
EXETER. New Victoria (727361, Close Rivals 
FOLKESTONE. Golden Arrow, Tomahawk 
GLASGOW, Iron Maiden. Bellshill, 

Cheaters 
GLASGOW, Tlllany's 041 332 0992), U B40 
GOSPORT. John Peel 2818931, Dangerous 

Girls 
HAILSHAM, Crown Hotel (840041). Jane 

Kennaway And Strange Behaviour 
HORDEN, Bell Hotel. Monoconres 
JACKSDALE, Grey Topper (Leabrooks 

3232)). Medusa 
KI B W ORTH, The Lodge (24421. Exit 21 

KIRKLEVINGTON, Country Club 
(Eaglesclille 780093), Inmates / Deal 
Aids 

LEEDS, Fan Club, Brannlgans (6632521. 
Cockney Rerects 

LEEDS, Florde Greve Hotel (490984), 
Diamond Head 

LIVERPOOL. Dovecot Hotel (051 489 418)), 
Stun The Guards 

LONDON. Apollo, Victoria (01 826 6491), Ry 
Cooder 

LONDON. Bandwagon Soundhouse, 
Kingsbury Circle SRverwmg 

LONDON, Bridge House. Canning Town 
(01 476 2889), Kim Lesley 

LONDON, Cock Tavern, Fulham (01 385 
6021), The Works 

'LONDON, Dingwalls, Camden Lock (01 267 
49671 Little Roosters 

LONDON, Hall Moon, Herne 14111 101 788 
23871, Johnny Mars' Seventh Sian / Paul 
Goodman 

LONDON, Hammersmith Odeon (01 748 
4081). Ozzy Osbourne's Blizzard 01 Ozz / 
Budgie 

LONDON, Hope and Anchor Islington (01 
359 4510). Petrik Fitzgerald Group 

LONDON, King's Head, Acton (01 992 
02921 Brian Brain / Rill Ralf 

LONDON. Lyceum. The Strand (01 8.16 

37151, Simple Minds / Wasted Youth / 
Martian Dance / Flowers / Music For 
Pleasure 

LONDON, Marquee, Wardour Street (01 437 

6603). The Associates / The Freeze 
LONDON, Moonlight Club. Railway Hotel, 

Wesl Hampstead (01 624 7611), Black 
Market / Rok-ka-G 

LONDON. Old Queen's Head. 'Stockwell 
(01 274 3829). Defendants 

LONDON. New Golden Lion, Fulham (01 
1853942), Pele Barden's Moles 

LONDON, 101 Club, SI John's Hill, 
Clapham (01 223 8309), Trimmer And 
Jenkins / Guy Jackson 

LONDON, Rock Garden, Covent Garden 
(01 240 3961), The Rest 

LONDON. Torrington, North Flnchley (01 
4454710), GB Blues Company 

LONDON, Trafalgar Square (Details 01 242 
0362), Specials / Pop Group / Mikey 
Dread (Campaign for Nuclear Disarma- 
ment Rally - 1 pm) 

LONDON. Tramshed, Woolwich (01 855 
3371), Brownsville Banned / Diz Dlsley 

LONDON, Upstairs at Ronnles, Frllh Street 
(01 439 07471, Linton, Kwesl Johnson / 
Beryl Bainbridge / Pete Brown / Roy 
Fisher / Michael Horowitz / Tom 
McGrath / Tim Motion / Jell Nutt))) / 
Geraldine Pilgrim 

LONDON, While Lion. Pulney'(01 7881548), 
Juice On The Loose 

MANCHESTER, Apollo, Ardwick (061 273, 
11121, AC/DC 

MANCHESTER, Band On The Wall (061 832 
6625) Music School 

MANCHESTER. Cyprus Tavern (061 236' 
3786), Mud Hullers / Dislocation Dance 

MANCHESTER, Portland Bars (061 236 
84141. Two -Tone Pinks 

MANCHESTER, University (061 273 511)), 
Any Trouble / Joe 'King' Carrasco And 
The Crowns / Dirty Looks / The 
Equators / Tehpole Tudor (Son of Still) 

NORTHAMPTON, Royal Theatre (28205), 
Bauhaus 

NOTTINGHAM, Nearly Goodfellow (42257), 
Manllou 

PONTEFRACT, Blackamore Hotek(702345), 
8 Troop 

PAISLEY, Bungalow (041 889 6667), 
Restricted Code 

POOLE, Arts Centre (70521). Hawkwlnd / 
Vardis 

RICHMOND, Brolly's. The Castle (01 948 
4244) Metal Mirror 

SHEFFIELD. Top Rank (21927). The Jam 
SOUTHEND, Southend United Football 

Club 1407071 Hotshots Blues Band 
WEYBRIDGE. National College of Food 

Technology (42120), 100% Proof 
WOLVERHAMPTON, Lafayette (26285). 

Weapon Of Peace 
WORTHING, Assembly Rooms (2022211, 

Alter The Fire 

,MONDAY. 
OCTOBER 27 
BATH, Pavilion (25628), UK Subs / Citizens 
BIRMINGHAM. Barrel Oigan, Digbelh (021 

622 13531, Briton / Mayday 
BIRMINGHAM, Odeon (021 643 61011. 

Captain Beelheart / Comsat Angels 
BRADFORD, Baptist Hall. Idle. Fathom 
BRIGHTON. Alhambra (27874), Meanstreak 
BRIGHTON. Top Rank (258951. Solt Boys / 

Method Actors / Knox 

1 , rr- 
® v 

r t 

BRISTOL. Colston Hall (291768), The 
Shadows 

BRISTOL. Locarno (26193). Blues Band / 
Nilmen 

BURY. Naylor Green Hotel, Lpm-Blk 
CANTERBURY. Universlly o1 Kent (64724), 

The Teardrop Eaplodes / Thompson 
Twins 

COTTINGHAM, Clore Hall, Head Hunter 
COVENTRY, Belgrade Theatre (27730), The 

Mix 
COVENTRY:Universlly of Warwick (27406), 

Monochrome Sel 
CROYDON. Cartoon. London Road (01 688 

4500), Fruit Eating Bears 
ELSTREE, Elslree And Borehamwood Civic 

Hall, BA Robertson 
ETON, Christopher Morel (Windsor 52359). 

Share 
HULL. Ctly Hall (20123). Gillen / Quartz / 

While Spirit 
LEEDS, University (390711, Loudon Wain- 

wright III 
LEICESTER, De Montfort Hall (27632). 

Darts 
LEICESTER, Fosseway Hotel 16i129), Vena 

Cara 
LIVERPOOL, Rollers (051 7090771), Simple 

Minds 
LONDON, Victoria Apollo (01 B28 6491). 

Crusaders / Randy Crawford 
LONDON. Billy's, Dean Street (01 437 31111, 

Blah Blab Blah 
LONDON, Bridge House, Canning Town 

(01 476 2889), Monslers / Mugshols 
LONDON, Cock Tavern, Fulham (01 385 

6021), Old Number 7 

LONDON, Dingwalls, Camden Lock 101 267 
49671, Toys / Messengers 

LONDON, Green Man, Stratford (01 534 

1637). Nighlbirds 
LONDON, Hammersmith Odeon (01 748 

4081) Scorpions / Blackfoot 
LONDON, Hammersmith Palals (Q1 748 

40811. Joe Jackson 
LONDON, 101 Club. SI John's Hill, 

Clapham (01 223 83091. Shadowlae 
LONDON, Kensington. Russell Gardens 

(018033245), Real To Real 
LONDON, Marquee, Wardour Street (01 437 

66031 Sector 27 / Cosmetics 
LONDON, Moonlight Club. Railway Hotel 

West Hampstead 101 624 76111, Long Tall 
Shorty / Positive Signals / Eddy Steady 
Go 

LONDON, New Golden Lion, Fulham (01 
385 3942), Bob Kerr's Whoopee Band 

LONDON, Old Queen's Head, Stockwell 
(01 274 3829), The Combination 

LONDON, Rock Garden. Covent Garden 
(01 240 3961), NIce Men 

LONDON, Ruskin Arms, East Ham (01 472 

03771, Red Hot In Alex 
LONDON, Thames Polytechnic (01 855 

0618). Traitor's Galt 
LONDON, Upstairs Al Ronnies, Frith 

Street (01 439 0747). The Jackals 
LONDON, The Venue. Victoria 101 834 

55001. John Hiatt 
MANCHESTER. Apollo, Ardwick 1061 273, 

1112) Motorhead / Weapon 
MANCHESTER, Lamplight Club (061 881 

NEWCASTLE9856Off UPON ig ? 
Tongue 

7 .Op TYNE. City Hall 
(200071, The Jam 

NOTgt gIINGHAggM, Hearty Goodfellow 142257), 
Ja 

NOTTINGHAM', Theatre Royal 142328), 
Sheen' Easton / Gerard Kenny / Leeson 
And Vale / Dennis Waterman 

OXFORD, Corn Dolly (447761), Broadway 
Brats 

PAISLEY, Bungalow' (041 889 6667), 
Mo-Deltes / Fine Lines 

PLYMOUTH, Fiesta (20077), Any Trouble / 
Joe 'King' Carrasco And The Crowns / 

THE JAM: out and about again. On Sunday at Coventry Top 
Rank and Newcastle City Hall on Monday and Tuesday. 

f 

Dirty Looks / The Equators / Tenpole 
Tudor (Son Of Stiff) 

SHEFFIELD, City Hall (22885), AC/DC 
SLIGO, Blue Lagoon, Johnny G Band 
WOLVERHAMPTON, Lafayette Club, 

Weapon Of Peace (under -18'5 only) 
WYTHENSHAWE, Cock OI The North, 

Glass 
YORK, The Forge, Reveres 

TUESDAY 
OCTOBER 28 
BIRMINGHAM, Barrel Organ. Dlgbelh (021 

522 13531, Grace 
BIRMINGHAM, Odeon (021 643 6101), Ry 

Cooder 
BLACKBURN, King Geórge's Hall (58424), 

Darts 
BRADFORD, SI George's Hall (32513), UK 

Subs / Citizens 
BRIGHTON, Basement Club 16812861, Wahl 

Heal 
BRIGHTON, New Conference Centre 

(2031311. Showaddywaddy 
BRISTOL, Bekeley. The Chords 

Sheena BRISTOL. Colston Hall (2917881. 
Easton / Gerard Kenny / Leeson and 
Vale / Denis Waterman 

CARDIFF, Top Rank 126838), 0 -Tips 
CARDIFF, Great Western Hotel (25664). 

The Frames 
DARWEN, Craven Heller (726181. Lym-BIM 
DUNDEE. University (231011, Scrotum 

Poles 
DURHAM. University (644661. Revillos 
EXETER, Universlly (779111, Any Trouble / 

Joe 'King' Carrasco And The Crowns / 
Dirty Looks / The Equators / Tenpole 
Tudor (Son of Still) 

GLAS,GOW, Apollo (041 332 9221), Captain 
Beelheart / Comsat Angels 

GLASGOW, Doune Castle (oil 649 27451, 
One Takes 

GREENOCK, Victorian Carriage 1254561 - 

Liberators 
KEIGHLEY, King's Head 16046601, Agony 

Column 
LEAMINGTON. The Crown (264211. Close 

Rivals 
LEICESTER. LUCA Centre. Newmatics 
LEICESTER, Scamps 178512311. Androids 

of MO / 012 / Midnlle Circus 
LEICESTER, University (266811, The Tear- 

drop Exercise / Thompson Twins 
LIVERPOOL, Masonic, Stun The Guards 
LONDON, Assembly Hall, Stoke New- 

ington (01 985 82621, Traitors Gait 
LONDON, Bandwagon, Kingsbury Circle, 

Toad The Wet Sprocket 
LONDON, Bridge House, Canning Town 

(DI 476 28891, Strangers In The Night / 
Sell Control / Bongo Express 

LONDON. Cock Tavern, Fulham 101 385 

6021). Lawnmowers 
,LONDON. Dingwalls. Camden Lock (01 267 

49671, Pirates 
LONDON, Green Man, Stratford (01 534 

1637), Dlz And The Doormen 
LONDON, Greyhound. Fulham (01 385 

0526) Rhythm Squad 
LONDON. Hammersmith Odeon (01 740 

4081, Scorpions / Blackfoot 
LONDON. Hammersmith Palals (01 748 

2812) Joe Jackson / Lincoln Thompson 
And The Rasses / The Keys 

LONDON, 101 Club. SI John's Hill, 
Clapham (01 223 8309) The Ice / The Set 

LONDON, Lyceum. The Strand, Rockplle / 
The Polecats (Capital Radio Help A Lon- 
don Child Appeal) 

LONDON, Marquee, Wardour Street (01 437 
66031, The Step / Vandells 

LONDON, Moonlighl Club. Railway Hotel, 
West Hampstead (01 624 7611), 
Decorators / Eric Random / Diagram 
Brothers / Ludes / Dislocation Dance 

LONDON, New Golden Lion. Fulham (01 
3856021) Mowers 

LONDON, Old Queen's Head, Stockwell 
(01 274 3829), Thompson Twins 

LONDON, St Gabrlel's, Camberwell, 
Shadowlax 

LONDON, School of Economics, Houghton 
Street (01 40519771. Graham Kendrick 

LONDON, Sebright Arms, Hackney, Bad 
Publicity 

LONDON, Stapleton, Crouch End (01 272 
2108), The Klones 

LONDON, University College Students' 
Union Bar. Gower Street (01 387 3611), 
The Combination 

LONDON Upstairs al Rbnnres, Frith Street 
(014390747) Dervish 

LONDON, Venue, VIclorla (01 834 5500), 
The Kicks / The ATs 

LONDON, While Swan. Blackheath Road, 
Greenwich, Sullel Approach 

LONDON, Windsor Castle. Harrow Road' 
(01 28684031. Furniture / Orson Blake 

LUTON, Kingsway Tavern (523471. The 
Baez 

MANCHESTER, Apollo, Ardwick (061 273 
11121, Motorhead / Weapon 

MANCHESTER, Polytechnic (061 273 11621, 
Mo-Deltes 

MANCHESTER- Rollers. Simple Minds 
NEWCASTLE-UPON-TYNE, City Hall 

(200071 The Jam 
NORWICH, Cromwell, (612909), Angels 
NORWICH, Jaquard, Frequency Band 
NOTTINGHAM. Boat Club, Trentside 

(869032), The Associates 
NOTTINGHAM, Imperial Hotel 1428841, 

Hollow Rhylhm Circus 
NOTTINGHAM, Trent Polytechnic (46725), 

Inmates / Deal Aids 
OXFORD, Scamps 145136). Monochrome 

Set / Modern Eon 
PORTSMOUTH, Guildhall (24355), 

Hawkwlnd / Vardis 
PORTSMOUTH. Mecca (629091, Chinatown 
SHEFFIELD, City Hall (228856 AC/DC 
SOUTHPORT. New Theatre (40404), 

Barbera Dickson 
STOKE HANLEY, Victoria Hall (246411, 

UB40 
SUNDERLAND, Empire (73274), Elkie 

Brooks 
SUNDERLAND, Locarno (57568), Ozzy 

Osbourne's Blizzard ol,Ozz/ Budgie 
SWINDON. Brunel Rooms (31384151. 

Fabulous Poodles 
WAKEFIELD, Cedars Youth Club. 

Hemsworth Shake Appeal 

WEDNESDAY 
OCTOBER 29 
BIRMINGHAM, Railway Inn (021 359 3491), 

Handsome Beasts 
Inmates / BRADFORD, University 1334661: 

Deal Ards 
BRIGHTON, Susses University (698114), 

O -Tips 
BRISTOL, Berkeley Monochrome Set 
CANTERBURY, University of Kent (64724). 

Graham Kendrick 
CHESTERFIELD, Adam And Eve 178834). 

Avalanche / Ban Bar Wulf 
COLWYN BAY, Dixieland (2594), Harvest 

Moon / Rolling Rock Roadshow 
CROYDON, Star, London Road (01 694 

1360), The Razz 
DERBY. Blue Note (42569), The Associates 
EDINBURGH, Eric Brown's 1031 229 4224), 

H2O 
EDINBURGH, Playhouse Theatre 1031 665 

20641, The Jam 
ETON, Christopher Hotel (Windsor 523591. 

Midnight Sun 
GLOUCESTER. Roundabout Club (35355), 

The Chords 
GRAVESEND, Woodlreld Hall (42/41, BA 

Robertson 
HALIFAX, Polish Club. Au Parrs 
HA And RROW 

Country 
WEALD, 

(01 
Middlesex 

577 Zoo 
Money 

HEREFORD, Rollers (Wormelow 6891, 

Dangerous Girls 
HUDDERSFIELD. White Lion (705261, 

Twisted Nerve 
KEELE, University (Newcastle 6254111, 

Simple Minds 
KINGSTON, Waves, Three Tunes (01 549' 

8601). Cavalry 
LEEDS, Royal Park Hotel (785076) Oaym 
LEEDS Universlly (390711, John Marlyn 
LEICESTER. Scamps (28484), Menem 
LIVERPOOL, Galsby's (051 236 11181, 

Mo-Delles / Cherry Boys 
LIVERPOOL. Masonic. Asylum 
LIVERPOOL, Rollers (051 709 0771), 

Ca lain Beetheerl / Comsat Angels 
LONDON, Bridge House. Canning Town 

(01 476 2889). Eleclric Eels / Fibre Class 
LONDON. Chelsea College Manresa Road 

(01 352 6421), Rio And The 'Robots 
LONDON, Cock Tavern, Fulham (01 385 

6021), MGA Band 
LONDON, Dingwalls, Camden Lock (01 267 

4967), Gary Myrick And The Figures 
LONDON, Gossips, Dean Street (01 437 

44841, Flash Harry 
LONDON, Green Man, Stratford (01 534 

16371. C Sharps 
LONDON. Greyhound, Fulham (01 385 

0526). Modern Jazz 
LONDON. Hammersmith Palms (01 748 

28121, Joe Jackson / Lincoln Thompson 
And The Basses 

LONDON. 101 Club, 'St John's HIII, 
Clapham 101 223 B309), Toys / Le Change 

LONDON, King's Head, Acton (01 992' 
02821. The Klones / Idiot Dancers 

LONDON. Marquee, Wardour Street (01 437 
66031, Revillos 

LONDON, Moonlight Club, Railway Hotel, 
West Hampstead (01 624 7611), Cuddly 
Toys / Treatment 

LONDON, Music Machine, Camden (01 387 
0,128) Spider / 734 

LONDON Nelson's, Wimbledon (01 946 
6311), B(m 

LONDON, New Golden Lion, Fulham (01 
385 3942), Trimmer' And Jenkins 

LONDON. School 01 Economics. 
Houghton Street (01 405 1977), Rockplle / 
The Polecats (Lunch time 

LONDON, Three Rabbits, Manor Park (01 
478 0660). Park Avenue 

LONDON, Upslaws Al Ronnie.. Frith 
Street 101 43907471 Depeche Mode 

MAIDSTONE, Arl College 1572861, Nuthln' 
Fancy 

MANCHESTER, Apollo, Ardwick 1061 273 
1112 Ry Cooder 

MANCHESTER, Beach Club, Oozlte. 
Shudehrll, Tuxedo Moon 

MIDDLESBROUGH. Town Hall (245432), 
Ozzy Osbourne's Bletzerd OI Ozz / 
Budgie 

NEWCASTLE-UPON-TYNE, City Hall 
(200071. Elkie Brooks 

NEWCASTLE-UPON-TYNE, Cooperage 
1282861, Sabre(els 

NEWCASTLE-UPON-TYNE. Maylalr 
1231091. Motorhead / Weapon 

NORWICH University O1 East Anglia 
(561611, The Teardrop Eaplodes / Thomp- 
son Twins 

PAISLEY. Bungalow (041 889 6667), The 
Flowers 

POOLE, Wessex Hall (852221, Sheena 
Easton / Gerard Kenny / Leeson And 
Vale / Dennis Waterman 

PRESTON. Warehouse (53216), UK Subs / 
Citizens 

READING. Cherry's wine Bar (5856861. 
Sonic Tonle 

RICHMOND, Snoopy,, The Castle (01,948 
42441, Bernd Weber And The Last -Resort 

ROCHDALE, Royal Oak, Liltle0orougll, 
Dragster 

SHEFFIELD Brhicllte Oaks Hotel 150624) 
Macro Band / Harold Salisbury 

SHEFFIELD, City Hall (22885), Buzzcocks / 
The Thing 

SHEFFIELD. Top Rank 1219271. Blues Band 
/ Human 

SHEPTON MALLET, The Centre (3544). 
Talon 

SOUTHAMPTON, Gaumonl (29772). 
Showaddywaddy 

SOUTHAMPTON, University (5582911, Any 
Trouble / Joe 'Ktngt Carrasco And The 
Crowns / Dirty Looks / The Equators / 
Tenpole Tudor (Son 01 Still) 

SOUTHPORT. New Theatre (404041. The 
Shadows 

STOKE HANLEY, Victoria Hail 1825331 121 
AC/DC 

SUNDERLAND. Alexandra Ballroom. 
Stiletto 

SWINTON, Tow Path Inn, ~roes 
TAUNTON, Odeon 12283). Hawkwlnd / Var- 

dis 
wORKINGTON, Downunder Club 

Diamond Head 
WORTHING, Balmoral 1362321, Vortex 
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THE BLUES BAND - TOP 
RANK BIRMINGHAM 
By Kevin Wilson 

"CAN A white man sing the blues?" 
On the strength of this showing, 

the answer is most certainly yes. 
Let's be honest, the Blues Band 
have a pedigree, a rich vein of raw 
talent spawned from the heady days 
01 the early I middle sixties in such 
bands as Manfred Mann, John 
Mayhalls Bluesbreakers, John 
Dummers Blues Band and 
McGuinness Flint, 

Atter a period of hiberation, these' 
geriatrics emerge as fresh and 
enthusiastic as ever, and the 
gathered throng of students lap 
them up. The set is a mixture of old 
standards and new (but destined to 
be old) standards. The new album, 
'Ready' Is given -the traditional 
promo treatment and I must say, the 
material seems very strong, 
particularly Gary Fletcher's 'Green 
Stuff', in which the combination of 
Dave Kelly's bottleneck and Paul 
Jones's harp is superb. 

Jones is the Ideal front man; 
Charismatic, never static. He holds 

' the audience in the palm of his hand 
throughout, at the end he says "You 
don't look much but your nice" and 
I agreed, 

The Blues Band are excellent. The 
rhythm section of Tom McGuinness, 
Hughie Flint and Gary Fletcher is as 
light and driving as any around and 
the addition of Ian Stewart on piano 
gave the band that extra variety. 

The criticism? I have none really 
the set lasted nearly two hours all - 
told including four encores. They 
never played a bum note, used quiet 
phases to emphasise the louder 
parts marvellously, they sweated 
buckets, they looked good, etc, etc 
and all for £2. Everywhere I turned, 
laces were smiling, heads were 
banging (yes really!), hands were 
clapping, voices were singing. 

Is this the real world? 

THE KRAZE 
Thomas A' Beckett, London 
By Phang 
R'S A shame that such a distinctive 
vocalist and such an accomplished 
lead guitarist should be In a band 
that turns out such middle - of - the - 
road material. 

Drummer Steve Doleman sounded 
as though he was playing a set of 
Tupperware, and why bother having 
a keyboardist, when his playing 
could only be heard on the opening 
number'? 

To say Tony Toole is distinctive is 
to say the very least - he came 
bounding on stage, black beret and 
black and white jacket appearing to 
be so much a part of his angular 
body, I think they must have sewn to 
him. 

Another little bundle of energy (no 
sarcasm Intended), Alan Hourihan 
on lead, surprised everybody by 
suddenly bursting out with an 

, excellent bluesy solo in the middle 
of 'We're Goln' Back'. Perhaps he 
was frustrated with the pace of the 
set ... Then came a very unusual 
reggae tune 'I Gol Money', which 
was played so slowly, I wonder why 
it was announced as reggae at all. 
On the sunnier side, this number 
displayed Tony Toole's vocal range 
at their best so far, with a touch of 
quavering falsetto. 

BOUNCERS 
INTERNATIONAL 
101 Club, Clapham 
By Jessamy Catkin 
THERE was a baby sitting on the 
table trying to eat the guest list 
when I amved. By the end of the 
evening It was screaming, as 
confused as the Kickers - and - 
Johnsons audience by Bouncers 
International. ' 

What an awful name. They are a 

strange band; opening with 
Engelbert's 'Release Me', their 
styles then ranged from sloppy 
Velvet Underground, foot - stomping 
folk, to feminism ('I Was Just Your 
Sex Slave') and worse. But they had 
moments of genius. 

Candy Jones is the main vocalist; 

a 
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SCORPIONS 

(SCORPIONS 
MAKE .R REAL 
SCORPIONS/BLACKFOOT 
WOLVERHAMPTON 
By Chris Collingwood 
THE HEAVIEST tour of 1980 arrived 
at the Civic and in these times of fs 
concert tickets the fans got 
something that is increasingly rare 
in rock circles, value for money. 
Blackfoot (nothing to do with Sue) 
played southern fried heavy meta 
but sounded surpisingly fresh, 
considering how cliched their recent 
LP 'Tom Catlin' was. 

The Scorpions on the other hand 
didn't need to work on the 
audience. They greeted them like 
homecoming heroes, even though 
this was their first appearance in 
Wolverhampton. They opened with 
the riff to 'Animal Magnetism' but 
quickly deviated to 'Lovedrive' 
complete with flames atop the 
speakers. it was the same set that 
they did on their mini -tour in May, 
and it was delivered with as much 
effort and enjoyment as It was then. 
Which is great when you remember 
that they have been playing 
practically the same set for a year. 

The material was made up of their 
last two Harvest LP's 'Lovedrive' 
and 'Animal Magnetism' with a 
handfull of old apres Mathias Jabs 
songs thrown in. 

The part of the show that went 
down best of all was surprisingly 
the acoustic guitar interlude of 
'Holiday / Lady Starlight' with 
Rudolf Schenker, Michael's older 

'brother and most bad - assed 
rhythm guitarist around. Mathias 
Jabs, "the pretty one", and Klaus 
Maine, who I have it on good 
authority has lungs lined with pre 
molten metal, sitting on stools 
meanwhile. 

Best song of the set for 
headbangers was 'Another Piece Of 
Meal', after which came Herman 
Rarebell's drum solo with a 

Scorpion underneath the kit lifting 
his podium into the air, to reveal 
Mattis (Mat-ee-us not Math -i -us) 
and Rudolf standing on speaker 
stacks playing a riff of no particular 
origin. Faberoo. 

After the show proper, the band 
encored then weñr off and were 
obviously coming back again as the 
stage lights were still up. But OAP's 
who run this boxing emporium 
didn't realise this and the 
houselights went up. Confusion 
rained. Francis Buchholz, bass 
player, and the rest came back on 
with the rest of the band and 
started up the riff to 'Can't Get 
Enough' and they still didn't go 
down, it was after 30 seconds of the 
song when they finally did. 

A band of Scorpions size should 
'not have to be put through that. But 
the Scores didn't seem to worry and 
'Can't Get Enough' ended the 
apocalypse. All I can say is, show 
me a person who still says that all 
German music is clinical and I'll 
show you a person who hasn't seen 
the Scorpions. 

a nicely tacky looking redhead in 
Go -Go gear, with a trashy, breathy 

'voice sometimes reminiscent of Lori 
of The Chameleons. 

Robin Bibi (ex -Misdemeanours) 
has a good line in lead guitar, but a 
bad fine in stage chat, and a worse 
line in latent hippie tendencies. (The 
set could well have done without his 
updated news - bulletin version of 
'Eve Of Destruction'). 

Harry Kakoulli (ex -Squeeze) was 
great on bass; but it might be a 

good Idea if he refrained from 
singing; Helen April played 
keyboards, held lyric sheets and 
generally hung around; and John 
Dummer (ex Darts) was on drums 
the only one who managed to resist 
trying his hand at the vocals. 

The outstanding performance 
came from Any Toco (who would do 
well to use the same imagination in 
re -naming the band). She plays 
rhythm guitar and has a lab singing 
voice; The Doors''When You're 
Strange' and The Crystals' 'He Hit 
Me' were probably the best 
numbers of the evening. 

Bouncers International looked and 
sounded like a jumble sale. But 
some of the best things come from - 

jumble sales. 

THE PHOTOS / THE VIPS 
Music Machine, London 
By Paul Sexton 
THE VIPs had the advantage of a 

recent hit, and might have expected 
to be atop the bill if the Photos 
hadn't been around. In point of fact 
they didn't have quite the -following 
I'd expected, but they were soon in 
favour thrashing melodically 
through 'I Believe', 'Causing 
Complications', the hit 'The Quarter 
Moon', all from a son of post - 

lowerpop, 
post -mod place, and 

ess, frenetically, 'I Never Lost 
Control'. The covers were 
interesting too - 'Hippy Hippy 
Shake' and a somewhat molested 
'6.5 Special', No encore, though so 
a good deal of dozing until around 
midnight. 

Then in the midnight hour Wendy 
and the chaps were on, the 
danceftoor was full, and it was 
straight Into 'Maxine'. Ms Wu 
(sounds dike a code, doesn't it?) had 
more room to be energetic than 

when I saw the band at the Marquee 
a few weeks ago, and her voice was 
in better shape. 

The feilas played as tight as 
before, on the Eaves from the album 
like 'Barbarellas', 'Now You Tell Me 
That We're Through' and Dusty 
Springfield's 'I Just Don't Know 
What To Do With Myself', which 
allowed Wendy to explore new vocal 
territory, and suggested that they 
could do with a couple more slower 
numbers. 

There were old laves like 'Je 
T'alme', a new single called 'Life 
Story', out soon, and a couple more 
new songs, still from the same 
mould, called 'Alive In The Day' and 
'Thinking OI His Lover'. They 
finished with the album's best track 
to these ears, 'Do You Have Fun' 
with its fine layered harmonies. 
They came back, 01 course, for 
'Irene' and an unashamedly sex - 
changed 'I Saw Her Standing There'. 
Which a lot of people did, and 
enjoyed it very much. 

BANSHEE 
BELTER 
SIOUXSIE AND THE 
BANSHEES/ALTERED 
IMAGES 
Apollo, Manchester 
By Alan Entwistle 
II won't be long before Altered 
Images are out of these second - 
billing stakes. The nation awaits this 
band. 

Claire Grogan fronts four striving 
musicians who are all Capable of 
handling soulful melodies without 
ever becoming tedious. An ace 
band. The perfect support band, In 
fact, for tonight's showstealers, 
Slouxsie And The Banshees. 

As the house lights fade and the 
last taped record comes to an end, 
the whole place erupts into the kind 
of beach scenes Jaws made 
famous. Throngs of people are seen 
leaving their seats and clambering 
over those in front in an effort to try 
and gel as close as possible to the 
stage. Are you all standing 
comfortably . ? 

Then the bandit begin. Their 
strident version of The Ssatlea' 
'Hefter Skeller' dens tonight's set. 
JohnMcGeoch's alrakaed guitar 
workings hacking aid a beak 
landscape, w ads wily by the 
mare resin- TrAgetta ~dad of 

Steve Severin's clipped bass and 
Budgie's tight, healthy drumming. A 
splendid array of sound to promote 
Stouxsie's frenzied stage presence 
and harsh vocals. 

And alter a couple more songs 
the music reaches the audience. 
The Banshees' brand of rock 
instilling a desire to dance In even 
the most irresolute onlooker; even 
If a seated arena doesn't make the 
perfect dance hall. But where the 
band fell down the most Is In their 
over -indulgence in trying to match 
the music to the lyrics, such as in 
'Clocklaca' where they endeavour 
to emulate the sound of a clock's 
workings. All very droll. 

But otherwise the songs idler 
powan ial glimpses of a modern rock 
musk that's unique to Siouasie And 
The Benahees. The live versions o 
their previous two singles, 'Happy 
House' and 'Christine', for meterr 
show how little the band rely on 
studio techniques in the hit factor 

The final song tonight is a new 
one. 'Voodoo'. with licGeoch's view 

guitar strumming contrasting with 
Budgie's choppy percussion and 
Sevarin'a funk base. TM song 
bores well Ise the bend's future- 
Torr'*Rt .oa po+, .'y prat a brief 
taster far top no 

MO-DETTES, OLD 
WALDORF, SAN 
FRANCISCO 
By Mark Cooper 

THE MO-DETTES are part of this 
modern pop that has learnt its 
lessons from punk gigs with their 
dub DJs but they lack the dour 

'seriousness of the more political 
bands from the north. Fun and 
movement and cartoon narrative 
songs are what they do onstage. 

June's drums lay down a solid 
beat while Jane's bass alternately 
backs them up or goes on lead 
moves of its own. Jane moves 
around a lot bubbles with energy 
and generally comes out high in the 
charisma stakes, headband and all. 

Kate's guitar plays over the lop of 
these two, raining around the 
rhythm, slashing across it in a 
ringing and knowingly disjointed 
style. The amateur commitment in 
punk guitar playing has grown Into a 
complex and recognisable style with 
Keith Levene of PIL on Its tar left 
and Kate's work dead In the centre. 
Which leaves Ramona centre stage 
to act out the songs and carry them 
to the masses. 

Tonight she's wearing one of 
those short sixties dresses That 
belonged to Mary Ouant and looked 
horrific in junk stores till about six 
months ago. Their day has returned, 
Ramona somehow reminds me of 
one of the white mice she sings 
about. She's elbowing on the spot 
for most of the set, eyes travelling 
around looking haunted and hunted - 

Her voice has a European London 
accent that recalls Lene Lovich and 
has Lene's tendency (lo a moderate 
degree!) to become a hiccup or a 

squeak at the end of a Tine, It's a 

cheeky, perky style whose main 
problem is a lack of range in 
emotion and depth. 

The Mo-deltas aren't cute like the 
Go-Gos, just tongue in cheek and 
functional and a little limited by their 
song style and sense of humour. 
There's more to life than being 
perky and knowing. But they do get 
on with II, they get everyone 
moving, do their singles and their 
forthcoming album and then 
disappear. Bright and breezy 
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FOR WHOM 
THE BELL 

1TOLLS 
AC/DC 
COLSTON HALL, BRISTOL 
By Fred Williams 
BELLS TOLL in black before the 
band begin, and that's about the' 
only memory of Bon Scott allowed. 
From here on in, it's a trip to the 
edges of insanity, conducted by 
vocalist Brian Johnson lurching 
around like a punch-drunk sailor. 
Angus Young not so much gripping 
his guitar as gripped by it, moving 
around in a fit of demented hysteria 
in which the only function he s 
capable of is playing his guitar. 

Leaving that aside for a moment, 
it seems that the whole schoolboy 
element of AC/DC has passed its 
exams and left school; the bass and 
rhythm guitarists trot forward in 
step fo sing harmonies, the 
audience respgnd to list -raising 
gestures with perfect co-ordination, 
and even the school uniform has 

THE BOOKS 
Top Rank, Brighton 
By Simon Ludgate 
THE BOOKS were the meat in the 
sandwich between an excellent set 
by the Tea Set, who impressed'me 
with their inoeniiity. and a real 
knees -up courtesy the Skids. 

The crowd were not exactly in a 
receptive trame of mind then when 
they came on. The hopelessly inept 
security men were largely to blame 
for the level of glass throwing and 
minor skirmishing which went on 
throughout the set, because they 
seemed content to disappear from 
sight completely having hassled the 
punters as they came through the 
door. And 'that was alter making 
them stand in the pissing rain for an 
hour. 

The set was competent, if 
unimaginative. They worked through 
a series of not particularly 
memorable songs, which were partly 
rescued by the rendition of their 
lively single 'Take Me To Your 
Leader'. The Skids said they really 
liked them, but I think they 
appreciation was more on the level 
of musicians appreciating musical 
competience rather than on,an 
enjoyment level from the audience's 
point of view. 

There was nothing really to 
recommend the Books I can think 
of. If the bass player, a large 
American, hadn't been so 
keen to wade into the audience and 
sort a few rowdier types.out, then 
things might have gone down a little 
more smoothly. 

ROBERT PALMER 
Congress Building, The 
Hague 
By Mike Gardner 
FOR SOMEONE who hasbeen 
lumbered with an Image that 
emphasises style over contents, 
Roben Palmer easily exorcised the 
old demon with en effortless mixture 
of substance and entertainment that 
coaxed and teased a Dutch crowd 
more than willing to be lead. Palmer 
has still got a honey soaked throaty 
warbal that sliped up and down the 
vocal rester with a deceptive ease. 

But Palmera Is now playing ahead 
of the game by adding a surprising 
awareness of modern moods.and 
rhythms and merging them to his 
eclectic hybrid of influence's that 
make up his history to date, 

With the aid of propulsive Mike 
Dawe on drums, whose 
Impersonation of Animal of the 
Muppets did little to hide precision 
and snap of his work, and the sturdy 
work of Jack Walderman on 
keyboards, which proved itselfon 
the swirling middle section to Gary 
Human's 'I Dream Of Wires', 
Palmer's performance was given,an 
edge that he has lacked on previous 
European Jaunts 

become a stylised green velvet, and 
ftom the way he walks those shorts 
must have been squeeky light. 

Fortunately, the music is strong 
enough to have survived the 
showbiz spectacle and present a 
solid front of aggressive masculinity' 
in which the rhythms are elegant 
structures from the heart of heavy 
rock, with the added bonus of more 
than three chords. Furthermore, the 
band use every trick in the book to 
maintain and extend the pre -climax 
tension; in 'Barefoot Boogie', 
Angus discards the suit and briefly 
bares his bum to he audience who, 
well, seem to like it. True worship. 

'High Mountains' sees the climax, 
when Angus is carried around the 
balcony like an emperor, without 
missing a note of his solo. It's his 
show, and he doesn't blow It. 
Anybody doubting the power of 
music as a socially cohesive force 
should see an AC/DC show - the 
band were magnificent, but I'd give 
just as many stars to the crowd. 

His 'Every Kinda People' showed 
a restraint that highlighted it's 
sensual'tenslon while his 'Man 
Smart, Woman Smarter' had the 
New Orleans gumboa jerk rhythm flit 
a little more on the wild side. 

He played a fair selection of his 
excellent 'Clues' release with the 
fiery Rolling Stones styled sleeze 
and dirt of 'Sulky Girl', the smooth 'I I- 
Dream Of Wires', and the Chunky 
new single 'Looking For Clues' and - 

the climatic build up of 'Johnny and 
Mary', being just some of the 
highlights of a superbly gritty 
performance. It ended with another 
excellent Palmer-Numan 
collaboration called 'Style Kills' 
which -proved that Palmer is not 
going to stand still long enough for 
anyone to label him again. 

EVEREST THE HARD 
WAY/GOD'S 
TOYS/RICHARD 
STRANGE/WAY OF THE 
WEST/THE FUGLEMEN 
Scala Cinema, London 
By Jessamy Catkin 
OH GOD cheer up, boys. Why do all 
these bands have to be so 
depressed? It's not. that.bad: you 
can stay all night. 

So began a bargain pack five= 
bands -and -three -films night at the 

e 
Scala. Nobody seemed to know or o 

care who the first band were; they s: 

didn't announce themselves; but ñ 
Everest The.Hard Way is a fitting 
name for such a heavy going lot. Q- 

A quick break to survey the 
audience: here are the people who 
have spent three weeks getting 
ready; here are the genuine 
enthusiasts; the Scala elite the drag 
queens; the groupies and the 
celebs. 

The lead singer of God's Toys has 
an interesting haircut and a very 
weak voice; and spent the entire 
half hour running around on and off 
stage; pausing every now and then 
for a pose. 

Their music is imitative and 
indistinct, heavily synthesised by 
the most infuriating little pixie I have 
ever clapped eyes on. He 
unpretentiously calls himself The 
Amazing Yellow Man, and spent so 
much time posing and gyrating in an 
updated futuristic imitation of Little 
Richard that it became blatantly 
obvious he couldn't play keyboards 
at all. 

A nice break came from Japjunk: 
Iwo skilled'mime artists, Philip Jap 
and Gary Junk, who were very brace 
to lake on a scathing audience at 
this stage. 

Now the brilliant Richard Strange. 
It became immediately obvious that 
here is a professional, despite the 
tact that his band (probably to be 
called The Party) have been 
together only a week. 

Tall and thin an ravaged iivening 
wear and dark glasses, Richard 
Strange is a'very physical and 
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In their use of heyyboerds at,,d 
the band give Omit `nterprolabons 
of some eloquent reggae dub wh'Ie 
new dimensions sus added veh ch 
digress towards Ike lazz/lun , 

periphery. 
Throughout 'King' the bliss drum 

and percussion are working 
intricalsly together to produce 
manicured dub, 

In 'Strange Fruit' the ass and 
keyboards unite and complete, both 
receding to emphasise the rhythm 
section, and then alternately 
dominating with the mournful sax 
giving way for the quivery melody 
that punctuates its tranquil sound. 

Astro introduces 'Madam Medusa' 
as "Our rock against Thatcher 
piece" which preludes a series of 
vertical songs such as Tyler' whose 
message is delivered by the calm 
seductive instrumentals which Weak 
down resistance and anxiety with 
cushioned blows. 

'Food For Thought' represents 
one of the best examples of USd0 
4s a united front. For while All 
Campbell's vocals persistently beg 
Mention. Such Is the subtlety of 
their mix, that individual advances 
are not heard 

If there's one band that infects 
' and sustains the revitalised new 

0 ni to Our charts diet, U841 
e 

couldn't do a thing with them, even 
changing the first song to iced II that 
would help. 

Just listen to him sing 'Vampire', 
'Suicide', 'The Acid Song', 'I'm A 
Bee', 'The Grammy Award', 'I Don't 
Think Your Wife Likes me' and also 
watch his face - at times it looks as 
though someone Is either squeezing 
his balls and his lace can't lake any 
more pain or his lace changes and 
he's having the best orgasm 
anyone's ever had. 

He can sometimes give you that 
feeling when you see him. It's too 
late now for him to be the new 
messiah but I'm sure people will still 
travel to see and follow him. One 
person even said she'd come all the 
way from Norway to see him. But 
Loudon's wry reply was: "I find that 
hard to believe." I don't. 

AC/DC's Angus Young: trip to the edge of insanity 
imaginative performer, combining 
confidence and a nicely sick sense 
of humour on stage; contorting 
himself with mirrors and mike lead 
tourniquets.. 

Dave Winthrop provided a 
refreshing introduction of the 
saxophone to the evening; and the 
play between sax and lead guitar 
was startling; sometimes 
reminiscent of Young Americans 
days with James White influence. 

The idea of a band coming on at 
6.30 am seemed really rather 
obscene, but Way Of The West 
stood up'to it well; delivering a 

short, tight set. Sometimes 
reminding me of Talking Heads, 
their music Is very danceable, 
especially 'White Boys', but 
everyone was too tired. 

Only the hard core are left now; 
no stimulants (only coffee and 
home-made coke) to keep us all 
awake. And The Fuglemen of 
course. 

And they must win the award for 
the most pretentious band of the 
year. 

The keyboards were sharp and 
annoying; the blond hearthrob 
bassist was aggressive and unhappy 
on stage, the lyrics vain and self- 
indulgent. 

What struck me about that night 
was that all the bands (apart from 

Richard Strange) seemed to play as 
a matter of course, rather than 
because they had something to say 
or were musically talented or 
inspired. 

LOUDON WAINWRIGHT III 
VENUE, LONDON 
By Alf Mártln 

IT SEEMS strange that someone 
who was once thought the new 
messiah to take over Bob Dylan's 
crown should have no,record deal In 
this country and only have material 
released on a small folk label In 
Ametica. More's the pity for the 
record companies I say. 

Put Loudon Wainwright on stage 
and you can almost guarantee that 
he'll pull them in. Do they go to 
listen to his music? - Who knows? 
He could literally stand there wi)h 
his hands in his pockets, wait for 
someone from the audience to Say 
something and then his sarcastic 
replies could keep you amused Tor 
the rest of the night. 

He can be sick, sweet, bitter, 
funny, you name it he's got It and 
that's before he sings any one of his 
humorous/sad songs. Loudon did 
have a problem starting, I think he d 
washed his guitar strings and 

THE CHORDS 
Heribt Watt University, 
Edinburgh 
By Philip Hall 
AND SO lust as you thought that 
The Chords were about to lade away 
back they bounce full of sparkling 
spirit and fresh ideas. A new tour, a 
new single and a set full of new 
songs, left me in no doubt that The ' 

Chords have plenty of life left in 
them. 

With a twang and a thud the band 
Ilew straight into 'British Way Of 
Life'. Billy Has'set's vocals have 
improved drastically and his falsetto 
harmonies on this opening number 
added yet another line layer to The 
Chords richly textured sound. 

At times the band make some 
sloppy mistakes but these were 
soon forgotten as the hearty feeling 
they put into their playing helped to 
make even their older songs sound 
surprisingly sprightly. 

It's the newer numbers In the set 
which push The Chords onto firmer 
commercial ground. 'Nowhere Land' 
might start off like 'David Watts' but 
it soon takes off in Its own hefty 
direction. 'Empty Dreams' is the 
surprise of the set being almost a 

lightweight, sparse sounding pop 
song laden with subtle melodies - 
a future hit single? 

The Chords are definitely maturing 
into a stylish modern pop band. In 
the past one ohltleir main faults was 
the way in which they speeded 
through their songs. Now everything 
is far more controlled. 
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IMPORTS 
BILLY FRAZIER 6 FRIENDS: 'BIIIy Who?' 
IUS Odium' 001). Absolute killer hew" 
throbbing bass (hugger (watch your 
meters)) sorra retreads the old Hamilton 
Bohannon 'Disco Stomp' Idea on 112 (intro) 

114 - 112 (bassloutrol bpm 12m with drt- 
ferenl Instruments coming to the lore and 
percussion Chinking as it grooves along 
through pdnttng chin and a querying Chap's 
-who is teal guy?", getting stronger all the 
time Several UK labels want it already and 
It should be huge 
CAMEO: 'Throw II Down' (LP 'Feel Me' US 
Chocolate Clly CCLP 2016). Deceptively 
strong buzzing and tumbling busy 117Dpm 
choppy funk churller Cuts through really 
cell with great relying potential and has 
been an immediate floor -filler for me every 
time. 'Your Love Takes Me Our being a 
staccato 'leery 119bym smacker, 'Keep II 
Hot' (the US 71n) a bumpy monotonous 
1040pm lurcher, 'Roller Skates' a Jittery 
low -impact 104Dpm tutlker, smoochers be- 
ing the 34bpm 'Feel Me' and 31bpm'Beller 
Days' 
PRINCE: 'Head' (LP 'Dirty Mind' US 
warner Brbs BSK 34781, Quite repellently 
packaged sheenier pop set (see iI and 
Puke!), brilliantly produced in its wee, but 
with only This one admIlledly dynamite 
track for regular disco use, a sparsely burh- 
ping buoyant 118-119-120bpm funk smacker 
with subdued dirty lyrics making it unlikely 
for airplay - but then all are suspect, 
others with faster gay appeal being the 127 
- 124 - 129 - 125 - 12 bpm 'Uptown'. 129bpm 
Partyup' and 132bpm title track 
JAMES BROWN: 'Rapp Payback' (US TK 
TKD-452). Great nicely typical repetitive 
bass -boomed jiggly 116bpm 12,n groove 
with JB back on form and rapping (or rather 
grunting) lust as usual do these rhythm 
workouts The acappella intro Is 6 beats 
long Has he tell Polydor for good? 
JUNIE: 'Lore Has Taken Me Over (Be My 
Baby) (LP Bread Alone' US Columbia NJC 
365851. Ex -Ohio Player's buzzing and thud. 
dreg but ultimately lightweight rolling 
moron Plunk chugger has flowing pretty 
melody, backup chin and self -harmonised 
'ooby Booby doo doo" catchiness alter an 
early synth sound that van -mixes perfectly 
out of 'Knee Deep', the more 'Wide 
Receiver'-Ish tougher IrenetlC 122-121bPm 
'Funky Parts' smacker having permanent 
yowling synth whle the lading -In 101bpm 
Seaman First Class (Jock Rock)' is a slow - 

(y shilling long swaying logger. 
BLOWFLY: 'The Incredible Fulk' (US TK 
Disco 450). Hilariously crude X-rated vane - 
lion of the 'Hulk' story, with guess what 
growing to gran( proportions every nine 
he's called a bastard, told as a thudding 
slow 92 (entro) 96-94 - 96 -94.96-97- 
99bpm 12th rapper which (11 you dare!) 
vanmlxes out of Nellie Beaver Hale It really 
es disgustingly funny. 
DEE DEE BRIDGEWATER: 'Lonely Disco 
Dancer' (LP 'Dee Dee Bridgewater' US 
Eleklra 6E-306). Subdued sophisticated 
set. this slowly starting 48197bpm jogger 
unfurling in spurts, 'One In A Million (Guy)' 
being a lightly swaying 57111abpm tripper 
while all are pleasant listening 
CHI-LITES: 'Heavenly Body' ((US 201h 

Century -Fox TC2412), Gorgeous 38/77bpm 
An bass -logged sweet soul swayer with 
lovely lyrics and their old reel 
CLYDE ALEXANDER 6 SANCTION: 'Got 
To Gel Your Lore' (US Heavenly Star 905) 
Strange sorra Dr Buzzard -Cum -samba style 
121 - 122 - 123 - 122bpm 1 2i swinging clap- 
per welh a hint of '6 Million Steps' e9pecIal- 
iy once the casually chatting vocal chant to 
over. and on the instrumental flop 
VARIOUS: 'Solar Galaxy 01 Slurs Lire' LP 
(US Solar CYL2.3780). Perfectly recorded 
"live" double album w)Ih a side each by 
the Whispers, Shatamar. Lakeside and 
Dynasty, the rafter's 118-120bpm 'I've Just 
Begun To Love YoU' being vastly superior 
to the studio original 
SUGAR DADDY: 'Another One Bites The 
Dust' (US One Way OW001). Queen's basic 
bass beat (based On the Chic -inspired rap - 
Per rhythm anyway) now gels a cliched rap 
added on 107-108bpm 121n, the Instrumen- 
tal hip being good to confuse people 
SPOONIE GEE MEETS THE SEQUENCE: 
'Monster Jam' (US Sugarhill SH 550). 
Heavily smaNung typical 107bpm 12en rap 
per with ~lenity rattling percussion 
break's. 

UK NEWIES 
ROLLERCOASTER: 'I Wish' (1P 
'Wonderin" Pye/Ronnie Scoll's N136). UK 
razz -funk Instrumental versions of Sterne 
Wonder oldies, co -produced by Sofl 
Machine's Mike Ralledge with sexists Ray 
Warlergh 6 Dick Morrissey among the 
respected line-up, this terrific 0-104bpm 
treatment being best a6, both 0-105bpm, 
'Superstition' and 'Living For The Cllr' are 
more stolid while 'Reggae Woman and 
'Higher Ground' sufler from a surlelt of 
synthesizer 
GERALDINE HUNT''Can't Fake The Feel- 
Ine' (Champagne FIZY 5051). Great beefily 
thudding import smash speeded up by 
2bpm l0 117 - 118 , 916. 111 (break/- 718 
ItAbpm la, UK 12ín, thus negating all the 
Old mises that wore possible 

KOOL & THE GANG: 'Celebration' (De. 
Lila KOOL 1012). DYnamlle thudding and 
guitar scratching chugger piles up the power with "ya -hoof" yells and chunky 
chants on 119 (intro). 122 - 121 - 122 (oulro) bpm 1210 which, already an Instant monster just off import LP, must obviously be a 
smash 
STEVIE WONDER: 'Did I Hear You Say You 
Love Me' (LP 'Holler Than July (Motown 
SIMA 8035). The set being Ihanklulty more 
'Key' than 'Plants' - like. this bounding 
jiggly 121bpm urgent lumper works well 
with the Jacksons and segues straight on 
into the very different quieter but intense 
steadily thumping n 117-0 bpm hum pi b m 'All I 

jauntily shuffling 116bpm 'Happy Bi thday' 
(actually about Marlin Luther King) looks 
like being radio's lave (rack, the freRelicat- 
ly leaping 122-123bpm 'Do Like You' has 
'Lovely kids chatter inlroloutro, while 'I 
Ain't Gonna Stand For It' is a spurting 
113bmp bassy skipper' with an almost 
Band -like sound. chopping abruptly into 
the last Latin-rsh harmonica -spiked 
123bpm 'As II You Read My Mind', 'Cash In 
Your Face' rolls lugubriously along at 
96bpm and 'Lately' is a dead slow piano 
ballad Thal many will love best 
HIROSHI FUKUMURA: 'Hunt Up Wind' 
(Champagne FIZY 5002). Totally spent on 
import LP now, the Sadao Watanabe - 
accompanied Japanese lazz trombonist's 
nagging punchily pushing 113 118 - 116 - 

118 - 117 - 1190pm instrumental gem is final- 
ly on UK 12in with the skipping 121-123bpm 
'Captain Caribe' as flip 
AZIMUTH: +Dear Llmmertz' (Milestone 
MRC 102). Sensibly now minus slow Intro, 
this great hauntingly catchy atmospheric 
loping 104.105-0bpm lazz instrumental 
swayer with lovely vocoder and 'Good The 
Bad 8 The Ugly' flute early on, leaping up 
the chart on LP. is rushed out on 12th with 
the 'Jazz Carnival' -copying over -frantic 
1a8.153bpm 'Papasong' as flip 
ZAPP: 'More Bounce To The Ounce' 
(Warner Bros K 17712T(. Bootsy Collins - 

'organised P'funk lam session nominally 
led by Roger Troutman resulted in this ter- 
rific lazily bumping 106bpm heavy funk 
smacker with great synth and vocoder el- 
fecls, finally on full-length 121n and a good 
mix between Fred Wesley and Brass Con- 
struction 'How Do You Do' 
SHAKATAK: 'Feels Like The Right Time' 
(Polydor POSPX 1881, Attractively melodic 
catchy instrumental 112bpm 12in trilling 
piano swayer with vocoder chorus and 
pretty guitar, which surely radio will go for 
this time, the grlllier 116bj,m 'Covina' flip 
being lazz-Junkier 
HIT NUMBERS; Beats Per Minute for last 
week's pop chart entries on 7in are XTC 
1121, Professionals 160r. Tourists 71-142-0r. 
Light Of The World 0-102-1051, Slade (80-0r, 
Japan 1251. Chords 0.172 -Dr. Ullravox 140- 
1371, Stephanie Mills 0-1131, Gen X 1761, 
Kelly Marie 1151, Skids 152c 

FACES 
STEVE DENNIS managed In general to' 
keep a Ilrm hold of his 1980 DJ Convention 
al Birmingham's Faces last Sunday and 
prevented It from being another Stevenage 
Bo Shambles, and whilemaybe II did not 
achieve a lot as a forum II was (as they all 
are) an ideal occasion for meeting other 
ocks and having tun with one's chums, 

The fact that It over -ran by two hours and 
Me otherwise well appointed venue amaz- 
ingly lacked lights for the stage didn't mat- 
ter much. At Jimes It seemed to be mainly 
for the benefit of Mr Canter, (he London 
contingent as usual being the most 
vocllerus. BRMB's Bob Hoplon In- 
terestingly had the least audible 
microphone technique of all those ad- 
dressing the Crowd with pertinent talks, 
the question and answer sessions that 
Meowed (or interrupted) each talk being 
steered quite strictly where possible by 

Steve away from the cliches - although of 

course mailing lists and the like did crop up 
BBRA, UK Players. Bunny Mack and 
Shaka(ak did PA's, Paul Anthony's 7 - year 
- old son Duncan did a disco dancing 
display. Don Ghostey flogged records 
Somehow Birmingham seemed uncannily 
like Watford, only bigger! Oh yes - Steve 
Dennis, who'd vowed to eat a copy of 
'Masterbtaster! if 11 failed to lop the chart, 
has actually eaten one, ground up One and 
mixed into a mousse where It lasted like 
eating sand, sezSte-vet 

DISCO DATES 
THURSDAY Steve Walsh funks Harr- 
ingay Lasers weekly, Paul Major tusks 
Lowesleft Talk Of The Easi weekly, 
FRIDAY (24) Chris Hill 8 Chris D Smith funk 
Ordcot Rio, Jeff Young & Bob Jones Junk 
Canvey Goldmine, Steve Dee does Henley 
Town Halt, Junle Robinson Junks Leeds 
Castle Grove for Iwo nights SATURDAY 
(251 Froggy & Robbie Vincent funk 
Southgate Royalty Sean French 8 Tom 
Felton funk Leysdown Stage 3, Barr 
James has a Romanian vodka "Russian" 
night at Bristol Scamps Paul Davison and 
Chums Junk Little Shellord Halt, John 
DeSade does Gillingham ...rearm as; 
SUNDAY (261 Dave Brown, Owen 
Washington, George Power, Colin Hudd, 

a 

PI 

rr 

YOU MAY think this looks like another behind - the - limes picture of people "rowing", 
but In fact the story that goes with It Is different. Splasher Nash (his report card John 
Nash) writes Irom Weston - Super - Mare Crackers to report Thal as a result of the local 
magistrates rescinding the club's Sunday dancing licence, the punters protested by sil- 
ting on the dance floor and doing whatever motion they fell like. Sometimes they just sal 
and chanted, but the smooches were best - the same as standing up except they were 
lying down! You couldn't call it dancing, though, could ya? 

Chris Bangs, John DeSade, Chris Ryan, 
Fergi plus star PA's funk Margate Winter 
Gardens alldayer, Hereward Radio's 
Robert Jones joins Steve Allen 6 Mike Bar- 
rie at Peterborough Cressel Slickers' 
TUESDAY (28) Chits Brown 8 Brett Trafford 
(adz Staines Jacksons weekly; 
WEDNESDAYGregEdwards,Tom 29 1 1 

Holland, Skud plus tar PA's funk 
Walthamstow Assembly Hall, Steve Day 
with Mike Posta, Neil Harnett and Spurs 
goalie plug CBS al Chinglord Assembly 
Hall Graham Gold loins Cuddles Canter at 
Mayfair Gullevers weekly, THURSDAY 1301 
Chris Hill starts his S O.0 L Jazz -funk 
,nights at London Victoria's Venue. 

ODDS 'N' BODS 
INSTANT FUNK 'Everybody' has been 
remixed by Larry Levan for upcoming 121n. 

Willie 'Beaver Hale's 12in is evidently 
edited at the end. Narada's single will be 
'I Want You' here, Lenny White's will be 
'Kid Stuff', and Change are forced into 
rdcouplingg 'Glow O1 Love' with 'It's A Girl's 
Allelr'...Linn have a new acetate - hang 
on, 01 a new songl - called 'Rise And 
Shine', featuring Mick Clark 8 Bananas on 
handclaps and party noises .Mike 
Mandel 'Utopia Parkway' (US Vanguard 
VSD 794371 and Spyro Gyra 'Carnaval' (US 
MCA 5149), new import LPs, are both 
'fuzee" sets although the latter's title 
track is cheerful enough. .Grover 
Washington Jr 'Sausalito' Is 541108-109.111- 
110 bpm, omitted last week in the general 
rush to meet my new deadline - and 
somehow the UK Newles were all In the 
wrong order again (Ovallineys and Young & 
Co were lead reviews). . DJM's Dave 
McAleer on -asking Japanese JVC for Kanu 
Sukalagwun was told that they'd send him 
the tapes - true!, , Kanu, if you hadn't 
guessed, plays Yamaha organ Dartford 
Flicks.is featuring live lazz bands on Jell 
Young's members -only Sunday jazz ses- 
sions from next week (Nov 21, and invites 

sufficiently capable bands who'd like a gig 
to contact Tony Collins or Colin Hudd al the 
club on Sunday evenings (Dartlord 22423) 
Froggy, generally considered the hottest 

lock al Caister, started a monthly 
"megamix" segue spot on Robbie Vln- 
cent's Radio London soul show last Satur- 
day morning1don I forget se ni kname 

Megamte, Frogp butwaS Sean French 

meenotes? 
Thames Valley DJ Assn 

on Sunday (26( at Ashford 
(Middlesex) Distric Arms In Woodthorpe 
Road for Ilreworks from LeMaitre, non- 
members welcome. .Ray Taylor of locally 
celebrated Shades Of Ray Road shows now 
manages the revamped Discopower 1980 
showroom in Newport (Gwent), al 3 Lie- 
ingstdne Place, Maindee .Barry James, 
after writing oft his roadshow on the Mt, is 
now resident at Bristol Scamps 'Pal Mar- 
tin's Midlands maha will be pushing BBRA 
'Rockaboogiebabyboppa' (TMO 12m) with 
PA's by Tex and the other exJALN boys In 
the band. Ralph Tee's Groove Weekly 
now runs to eight glossy pages of actual 
print and costs for. the fuse lime 15p - or 
ten Issues for £2.50 from 136, The Drive, 
Rlckmansworth. Herbs Marlin Collins, 
whose Thursday Jazz nights al London's 
Venue are a well kept secret, has a great 
new modest badge slogan "Lead a weld 
life with Martin Collins' I. .Janet Street- 
Porler's'TV team have a paranoid sense of 
their sell -importance . Sue Judson, Dan - 
lord Flicks' resident "dancing fool," has 
been getting about a bit lately Farman 
rightly points out the similarities between 
Larry Graham 'One In A Million You' and 
parts of 'Behind Closed Doors' and 'Mr Bo - 
angles' Philadelphia International next 

month In the Stales start a new gospel 
label, Salvation TISWAS's Lenny Henry 
has been trying his hand al mixing al 
Poulton-Le-Fylde lilawalla Country Club . 

.Nick Davies (Watford New Penny) sez 'Cur- 
tis Blow mixes great out of the Jimmy Bo 
Horne break - the UK version of Kurt's, 
doubtless, because as Bernie Lyons 
(Dublin) reminds Phonogram, "If we want 
US singles speeded up we'll do it 
ourselves". . Dave Higgins (Shepton 
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By JAMES HAMILTON 

Mallet VC) was told by a -record shop In 
Weymouth that they don't stock 121n 
singles as they lend no demand for Them 
there - this Could be true Wine Bar 
charts are not evactly flooding in, but al 
least there's been a noticeable drop In the 
hinge "fuzee" titles from the regular 
charts White Lable seems to be becom- 
ing a musical style of Its own too - 
nondescript mediocrity - and it seems 
suspiciously as If several record shop 
charts feature some Odd (ltles purely 10 

shill stock that isn't otherwise selling 
Dave Else (Gutldlord Bridge) wonders If 

the so-called Mod bands realize that they 
are no better than Showaddywaddy, re- 
hashing old specialist hits for an audience 
who dress up in old lashions 'The Blues 
Brother' movie, don't forget, is a must for 
genuine '60s soul fans and would-be mods, 

Tom Wilson (Edinburgh Oscars) wonders 
11 there's something wrong with him, as he 
hales Donna Summer, Kelly Marie, Llpps 
Inc, Sheena Easton & Rory Music - and 
yet he's a Scott Tony Perkins (London 
Funklion) was referred to by an arab Chick 
at the Playboy Club as a "disc Joker" 
Ilford Room At The Top closes after next 
weekend (Nov I) for three weeks l0 
redecorate. . ,Nick Rogers (Manchester 
Universal) would like a 'Back Numbers' 
lealure for the BPM5 of Old classics - 
anyone else of a like mind? Marshal 
King (Sunderland Mayfair Suite) and other 
new chart conlributbrs, please note, we 
need 'em In by Wednesday every week, 
thank you; Melody Maker must be really 
1n touch - according lo their current radio 
ids They think that disco is dead.. KEEP IT 
G0001 

BREAKERS 
BUBBLING UNDER the UK Disco 90 (page 
471 with Increased support are Instant Funk 
'Everybody'I'The Funk Is O5 1'Is It Cool' 
IUS Salsoul LP), Bunny Brown 'Strawberry 
Letter 23' (Groove Prod 121n),Rollercoaster 

Wish' (Pye LP), Banda' Black Rlo 'Miss 
Cheryl'I'Melissa' (Brazilian RCA LP), GO 
'Disco Nights' (Arleta 12in promo), 
Whispers 'Out The Boo' (Solar 12ín), Idrls 

'Muhammad 'For Your Love' (Fantasy 12ín), 
Billy Frazier 'Billy Who?' (US Blluma 121n), 
LAX 'All My Love' IUS Prelude 12,n), Junte 
'Love Has Taken Me Over'l'Funky Parts' 
(US Columbia LP), Rodney Franklin 'In The 
Center' (US Columbia/12in promo). Cameo 
'Throw II Down'I'Keepp II Hot' (US 
Chocolate Cely LP), Prince 'Head' IUS 
Warner Bros LP), Melody Stewart 'Gel 
Down Gel Down' (US Roy B 121n), Kano 'I'm 
Ready' (US Emergency 12101, Jones Girls 
'Dance Turned Into A Romance'(( Just 
Love The Man' IUS Phil lot LP), Lenny 
Williams 'Suspicions' I 'Messing With My 
Mind' (US MCA LP), Light 01 The World 
'Time' le Shot The Sherlll' (Ensign LP pro- 
mo), Stephanie Mills 'Never Knew Lore 
Like This Belore' (20th Century -Foe 121n), 
James Brown 'Rapp Playback' (US TK 
121n), Johnny Harrs 'Odyssey Pt II' (US 
Sunshine Sound 12In(, Patti Austin 'I Can't 
Stop'1'People In love' (CTI 12(n), Allonzo 
Surrell 'Make It Feel Good' 'MCA 121n), 
High Inergy' 'Make Me Yours (Motown), 
Mouzon's Electric Band 'I Still Love You 
Baby' IUS Vanguard I2in) 
DORC (Dance Oreenlaled Rock Chart): 1(1) 
Police, 2131 Odyssey, 316) Roiling Stones 
4121 Sheena Easton 'MG', 5(91 SDllt Enz, 6(6) 
Donna Summer, 71-) Police LP, 817) 
Madness, Bill Sheena Easton '9 lo 5', 10110) 
Robert Palmer, 111121 David Bowie 
'Fashion', 12151 Piranhas, 13)11) Billy Joel, 
141-) Orch Manoeuvres 151.1 Barbra Slre)- 
sand, 16113) Hazel O'Connor, 17(-) Bad 
Manners, 11314 Queen LP, 19118) Gillen, 201.1 
Quo 
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AMAZING LIGHTS FOR 
MOBILE DISCOS 

MUILTOPHAC 410 
CNANY[ t n roe am. re 1M.1 elrw. xAaea $aq,wuy r,MUnl hrAn,w 

I Re. tWTTOYEE nets SELECTIaN 
A.nT,Nah 

S o,Iva r.o..aarM^"N..an óyr5y 12 COIVINATIONS M.au.yn el r""""'",o LH ANElANxINTING CASfp OB a'ph,aI BneE Ypf,ay.5v/.n cuss sac C(wacT AND hell AISLE Telyp.. wok,, l0L11621 tons 

MIJITPHAurE .alp 
311- . _ 

.,F 1' ,I_ 
Í he _ . 

C' rc' 
The Disco's 

OPTIKINETICS 
OPTIKINETICS 
srinnNo lwrondONa Uthe.VEaef. 

No stomp required for free brochure. 'Ugh, Entertainment'. 
Freepost (U. OprNtMeno Limited, Lurdn 1W 11311 TeE (0562) 411413. 

ASK ABOUT OUR GENEROUS 
Part Exchange ' 
Terms 

PSTM<n' 0 N,FSR 

£100 O month ONLYYOFFER £.782 

CitrOnic P100 + 100 DISCO DANCER 
. tie,. 

Í 

r-911 ft r 

rj4 

100W Ries Into a Ohms The 
best 100/100 M the market - need we say more: 
List Price I17515 
squire's 
special PRICE£131 
while Stocks lasts 

SQUIRE 0100 
Britain's best Selling disco 
Speaker. Special Offer. 
One month only.... 

£30 OFF 

The Squire 
D100 features 
"unique" flap 
porting 
Integra(nared 
horn and 
X over 
Frequency 
response d6HZ- 
16k8* ohms. List Price8 

I00wcre Bbl M 
£165 
1-44-10 

nlata 
sound atan 
mcre 

even MORE per Dalr, 
incredible PRCe trioxides \ cote. Covers. 

Solar 250 Projectors 
Plnspots 'PARSE? 
Plrispott IPAR461 

'Multicolour RODelights Mehl 
Lightmaster 300 

hie1ty orlWhIfns111w 0 
Screens 

Squire Pro 120 Amo 
300w Lantern 
ROWbeams 
Gamma Beam Uvs 
Diffraction Panels (SCSI 
FuZzii hts 
PAR 36 lamps 

Make your Christmas 8 New Year Gigs the biggest success ever! 
> r uwq I tluikcs 

To make your parties a scream! 
Great for DA and Partyg0Msaliw1 Stunning 
wife 

mast In foE authentic Colour rron1 the 
ona ramous Puppet programme, strew, Ctu,eo Iron, moulded paste well strew, eed oandr and easy view eyenol!t 

, Guaranteed to came a 
have 

on The more you buy- the more fun you II at Christmas 

T.O 

ADVERTISE 

IN 

DISCOSCENE 

RING 

0'1.836 

1522_. 

... ... ........a, 

ROADSTAR 

Featuring Dolby ROYALE 
Cassette and 200W+ 20041 Amplifier '^' .Of Liu 

Now you can own the Star of this year's I"teo4unoR 

stereo LEO meters.ato 
Updated 

lve 2 tone browny 
Include - 

finish, £10 
coloured control knobs and buIlt-In 3 channel light controller OFF 

i 

1 - R 

1.41k 

+u"' r,,- 
_ 

, : 
FOZZIE " TT I¢ ;" 
BEAR £1.99 I MISS h 

PIGGY 1 ' 

wig 

t ...41 ay7 
.1 

r--'` KERMIT THE 

£199 - 

19NR11Ñ.pi PIfN`I "ita a #11.11 

»anta Claul 
utftt 

Bea sensation at 
YOU£ Chrlstmal 
9155 with this 
authentic Reel 
and while SANTA 
CLAusOErrYm 
includes 
matching 
trousers. !stied! 
headgear 
moustaChe and 
beard universal 
sire to fit alt 
auuits 
SCOOP 
PURCHASE 
COMPLETE ^9 
OUTFIT L 
ONLY 

.0¿.Igg,rErri%-dLYP-fe^s~~,g) 
_ _ 

PARTY FUN OUT OF A CAN // S .a 
Roger 

S tuba! 
Beat me rush -stock up for Christmas at sG Ides DISC aunt Prbes Y 12TY 

PACK SILLY STRING FUNNY FOAM [SPRAY GLITTER Yeq$'.t 

VVV 
.'fill W 

F4nwshc Mother me latest 

tun at great aodtuon[o IrF 72 PARTY NOVELTIES for E9,99 
Christmdf m.CkIonIOU! party; Its Natf, MMt 
Jnd New ;:ri"Dsfmas sensations lnrWoes Streamers Bandon 

_-____sonsos 

UIBSgilt Avs l.lbll InSh00[S 

nilnuOunIntl er, Gold, 

<OIOU'!dream01jdnd 
StreameB rotny Mulfl'itilr 

1 rightroom SS nit! Spray It On 

t the room foam wsp - 
yyour naR 

Makes over ` ages. ideal Elite, 
,1f f 

100 feet of for 
comedy custardck 

enuipMOWS. 

streamer enwpmen[,IN FACT 

Available In Red, pies, new hair styles, ANYTHING Re anra-6 

Orange 
and beards and wan Roger SOulrof 

Orange UV aCtive snowbaus 
SOUAIRESLiTTER 

«ante 
99p trice ggp oAEoY99p1 

SPECIAL BULK ORDER O iFEe Crate Of 100 cans mixed as required £09 .` 

aaIOWBBIR EXPLODING HASH/NC 
\;,` NAB STREAMERS PARTYHAT 9a 

é' lake Sun ,4/4,11= Greats[ 
VOu look Christmas /t t0 Sickle Ind. 

Ire Pan dl 
gigs 

RPar rAN 90 with Panic,BColou. IOEyemaskt Toe wnOle'Imtant Party 
Christmas gigs Be 9ANGr Each Pam &coloured lam 

10 RIOw0up package comes td you man 
Mr Showoff ~self Popper has aseali flatsnesiar in ence- J, 

iONklele 0DeWxe atrractwe OXk-reatfy/Or 
Nat made !rem 00lvl Chameln OP the Std! 11 

e. 

50Ugn moulded to/ bottom that at t raC ring N)t5 u5e1 Not!-COnreen mry 
plastic with moots streamers Now ONLY E3,99 10 Noisemakers IV saon(JI but 771remS are 

strives cooured across the room ups Dan Prfyy to fit 15 ASSORe08alb04s 

Eí,25 Ingd! Pdtlbsn0- Set mooing streamers LY ONLY75P15nOWbit Hsf lrOrErie0119.99 g =a $3. 1Can 

See 

Branch 
Addresses 
at foetal 
Page 

.99 

ogar 

SDIqSCire'OUn us 
t Price £682 
RAINBOW 
LIGHTSCREEN 4 Ch. 

Infinity Mirror Incredible 3ch 
ANIMATION EFFECT IN 
COLOUR 
1 e the dancers dance to the 
beat of the music - needs 
separate Controller 
DISCOUNT 135 PRICE 

SAVE £££'S 

PRICE £49.50 
Ideal for use with the 
SC4000 4ch LlgntController 
PRICE £33 SAVE EEEE's 
Stunning effects used In 
Pairs or foursiiii 
BOTH LIGHTSCREENS MAKE 
FABULOUS DISCO FRONTS 

REGULAR DISCOUNT BARGAINS 
Roger Squire's fo the lowest prices 

EVERY TIME - Look at these REGULAR DISCOUNT ITEMSIII 
LIST DISCOUNT 

PRICE PRICE 
£17810 E88.50 
£33-60 £19.99 
£33-90 £24.50 

£39 50 
£74,99 

£155.00 
£16.00 
£79.00 
£29.70 
£78,00 
£13 50 

E8 90 
£15.99 

£2.89 

SOUND EFFECTS 
GENERATOR_ 

SAVE 

Virtually en less settings Of 
the Controls produce an 
amazing range of up to 57 
different sound effects 
These range from Hawaii 
Five 0 siren to Flying Saucer 
effects) 
List Price 13990 
DISCOUNT £29.90 
PRICE 

FAL AUTO - 
of 

SEQUENCER_ a- OFF. 

.w - 

iDisrountAri 
FANTASY GEOMETRIC SCREEN 

{ EASY TERMS AT LOW 
INTEREST RATES 

Only ,o. mwrest .mte so of the 
a. 20 charged on 

:iur,mnth )101.0Jnts 
worm p.- .1,,gni lo 20% 

OFF 

AVON 
Stereo 

Powered DISCO 
Enjoy Citronics latest technology at Squire's 

Discount prices Features the famous SM330 6ch, mixer 
for the latest Segway mixing techniques, 

uorated 110W + llowbull[-in amps 

Offer for 1 month only 
2-569 £469 - hurry while stocks last, 

vibrant display of 
brightly coloured 
geometric shapes 
which DUIse from 
the centre 
Outwds S011dly 
made with 

msinium trim, 
andalutrongar 
Carrying handles. 
Bulgln sockets at 
rear 3 channels 
EBrs-34 
PRICE 

MOBILE The sturdiest and 
SQUIRES 69 

HELICOPTERS most reliable 
Helicopter on the. 

es 

7 tin 
market now,00 - L .. 

..7 
available at xr, 
Incredible discount r/ .Y. 
paces! Screw them s;; ̀ e ?, 

'11? -'f to a square board 6 a 
v`q t.andputthemon y' 

0 r'' ` a your Speakerstatk 
They look fantastic 

, , USUAL 
PMSUAL 

PRICE £260' 
SQUIRE'S 

£149 PRICE 

Price includes PAR 36 lamps. Colour 
filters avalable if required. 
SOUNDOUT 5 CHANNEL 
MONO/STEREO - 
DISCO MIXER 

3Chsounodo-light 4 E20 rr of 

Sequencer For the DJ that Qrt- FF 
likes a unit that' thinks for 
Itself" Features Include 
aim /full light setting, 
Sequential speed Controller. 
sound to light or sequence 
setting With no music on - 
unit goes automatically Into 
slow sequence 
USUAL PRICE 1,39 
SOUIRE'S 
DISCOUNT PRICE 59 
While stocks last) 

professional Disco mixer with many 
facilities Inc twin V.U. meters, Bass a 
Treble controls, cueing select and full 
monitoring Pan control Inputs for 2 
decks, mIC, aue and tape. Switch for 
mag Carts Or Ceramic 
FANTASTIC VALUE FOR MONEY 
Ust Once £610 

Price LL 
£89 

Discount .50 

VARILINK SYSTEMS HALF PRI 
The Ideal DlsCofront 

Flo Curves (pain E7.10' E55 00 
Pb Strips (Pain Ea9 E44.,50 
Retroite Double Illlusl £781 [50.50 
Ladderlite Double £7BT £50,50 
LouBerllte Double PM £47,00 

12 COMPLETE SYSTEMS TO CLEAR 
Hurry while stocks last! 
Also "Name boxes" To Order, 

CE 

LONDON (East) 
41511ford Lane, Ilford, Essex. 
Tel' 01 478 1153 

LONDON (Central) 
176 Junction Road, N19 500. 
Tel: 01-272 7474 
BRISTOL 125 Churc' o d. 
St. George BS59JR. 
Tel: 0272 550550/ 550701 

MANCHESTER 
251 Deansgate, M3 4EN 
Tel: 061.831 7676 

GLASGOW 1 Queen 
Margaret Road (Oft Queen 
Margaret Drivel, Kelvinside G20 
60P, Tel: 041-946 3303 

BIRMINGHAMIZazza 
220 Broad Street, Nr City Centre 
Tel: 021.683 6767 

LATE SHOPPING 
EVERY WEEK NIGHT 

All shops open 10arnr7prn Mon - 

Fri. 10am-6pm Saturdays. 

MAIL ORDER SERVICE 
Add POP as follows: 
Goods upio C25.. -- ,,,,_ PPP El 00 

r3E50... .... _. PPP C2.00 

Owed 100, _ .... ., a- PPP15.00 

Send to; Beget Squln's Marl Ord», 

FREEPOST, Banat, Hems ENE, SYS 

Marl Oraer Hot Lana' 01-441 5656. 
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DISCOLAND SOUTH EASTERN ENTERTAINMENTS LTD. DISCO 01.690 2205 Nell Order' INSTANT CREDIT FACILITIES eea- 711 LEWISHAM HIGH 
Lewisham 

iDON SE13 NWonvlde I Order By Phone ICatloroEnd0pnL.,I.n.mNo.on.n HOTLINE 
PLENTY OF POWER 'THE PLACE WHERE YOU GO TO BUY DISCO OR WE WILL SEND IT TO YOU FAST' M"a"' Euancaio snr oaasnrMonlcoda Rn 17010E Tla.wla on aaE. 
RN WATT. STOW BO ST PAL 

, Pee. eme -1l Men Per 0--1 
N4 twee - r.r Newt Rua, n. Me.. ten.W 

ONLY EIS law wCal Pore lT&.a6,.. 
MN WATTS STEERS WV ~tome ...mel_7. Mel, ero-r_MO.dey 

h. ire h. M-nN. Ti n Mo. 
SAVE £50 ONLY OR New . r®e e O rl*r 

3N WATTS Syi. ST PAL 1l.ar. Per Ow* -aaer s1+rN-aid Mier 
ONLY £10D,..an.s+Dmrn 

<wdY.d.. o.y n5 aM,. ne. ua+ES Nr., 
MU WATTS STEWS. ST ICU 
IT ~et Per O-.1 a,a d - Creme 90 
ONLY f10 Dees-. mas as eco SL..n 

TN WATTS MONO EV MAMA 
Meter E.m_4e.._ Meek +Rlee. 

ONLY £10 hew,. Eits c ,. Er ri.n 

LITE PRICES YNR 
ONLY £33 each 

6"WMd6 
I! Pe P 0 

TIM MAIM T 
LONDON'S CITRONIC CENTRE 

MST Mln MD SMna 
SYSTEM RO - 
4ee ~hew e .... 
Beds r1.. rename. - 
Le 400 Mhe, D.<k Pens, C..e4a- Tramp Cr.. Lamb. 
arM.1,7.'.., Dsmd ST 5P T.naM. 

D 

itM710 s udn (..r,.M,, Ohmic Pa >Wl Pewee y. Al I. Hod. We I Is. .e1MrVearm.t-..rrweMlNn 
. yA.. I. re a... yew ..en ..d. .e1 

re so e whew. yew mirth, e,.y. 

£50 Dwell 
eP[e- 

Newel Gem 

eLIMKIN SITS 
DECKS PRICED TOGO 
ab-ed d..h. dw% 

LEITH aGSN, sN wars Itsrs. D111M C.P41r 
dII .ed a NC Casen. Owl 

1M Pow MIn. HMI snots 
Pu ma. HA IN. COMM L1N 
SN Mew MUM CIS 

Mdr M nea Mare se.M l0w -e DOMI [T/ I. Eé 1M 110111, a,r 1 110 r .FMr q.D.., a...l: [L n leew r. Me. a u[ a IN. `Lµ`` M1enOdns.e ,I,ee,.TerN.r Mew C.ID1TITA 
Dren LIM 

PROJECTORS 

UNBEATABLE VALUE TN MKIN LITff PSP 
.rr 

ru a.,nre- ML I DIMS LW 

Nrw VISION 
SCREENS 

I MM.. De.y.. 
Te 0w. M. 

d £M rel. iellN1To(E 
+ CS Mlrm, 

.Lee 4n.i, O a-. INN 

5,000 WATTS STEWSO ST TUAC 
3e ware Per Clew. YD Never _ Mery Cat 
ONLY l25 Miran nos td+U Dw.n 

DO THE DISCOLAND ROPE TRICK Fin Ceram. %rye LIe. A,wer 7 Mo. La.. 
Carmel. MN 4 O- A.,. (-.rig 

ONLY f59 PWPO.N 
BUY DIRECT TO YOUR DOOR 

MOWROOM NOW OPEN 
High Powered Sound Systems on demo, Inc: 

HH MOS-FETS, CONCERT PA, 
EV ELIMINATORS, ADC & DBX 

SOUND PROCESSORS 

/WI 
I 

IF YOU'RE OFFERED A GOOD DEAL SOMEWHERE ELSE, 

WE'LL DO OUR BEST TO BETTER ITI' 
AND STILL GIVE YOU OUR EXCELLENT AFTER SALES 

SERVICE 
on producllon elm *ripen quote 
Large Stocks Mail Order 

On -Premises Servicing Finance 
Complete Systems to Spares and Accessories 

Part Exchange 
Secondhand Equipment 

- Special Offers and Discounts DIY 
Send 20p stamp now for illustrated catalogue 

LUTON DISCO LT LIGHTING CENTRE 

75 Wellington Street, Luton 1.111 5AA 

^'T Telephone 0582 390211411733 . Q- Open Mon -Fn 10 am -6 pm, Sat 10-4.30 

WANTED 
YOUR DISCO AND 

ACCESSORIES 

TOP PRICES PAID 
CASH WAITING 

RING ABC DISCOMART 

on 01-546 9877 

ADAM HALL (RM) SUPPLIES 
MIN radar service for IllphIcase end cabinet 11111ngs Including 

Ir.leiolh and covering.. handles, tailors end specialised 
barawest, speller Ruing ills, lacks and socket', 

ket',K G 

Cannons, 
no and Bulgids. Mao EOLIar eompcesion driven, 

speaker. and ASS hornó, Send Lop Foetal Order lee Illuslr*ind 

cel.lo9un lo: 

ADAM NALL R.M. SUPPLIES 
Unit H, Carlton Court Grainger Road 

Southend-on-Sea, Essex SS2 5B7 MI6 

HARROW DISCO CENTRE 
(THE DISCOUNT PEOPLE) 

OUR NEW CATALOGUE 
AVAILABLE NOW!! 

Please Send Large S.A.E. 
6dn 

350 RAYNERS LANE, PINNER, MIDDX 

01.868 8637/6454 
SHOWROOM OPEN 6 DAYS 9-7 pm 
Ma.IOrder. HP Access BRT, av^,aed 

( 

NEW ROM OTRONIC 
TEE AVON STEREO CONSOLE 
Ito ware H, O,.el Only E75 
55107 M1,., oewl C.O.. 5,ee.. ern Tread/ C-.. 

1-IIIH ALL IN STOCK 

MM 350D DD r.., Al. MM Model Pe.er 
aq., 4/M.. r4, RM IIfO 9a.., [.. 
IJN Cn.,..w [111. MN Pre I50 Cie, Pe 
TN CM, III DC CO,. NM Crowed Sm. 

1.Ad Mme: Me. M.e. yx nn MN a... C.M. 

^SCO 
FROM THÉ HARROW DISCO CENTRE' 

FULL RANGE OF SOUND & LIGHTING EQUIPMENT 1 

AVAILABLE FOR PROFESSIONAL OR HOME USE 

COMPLETE DISCO WITH LIGHTS FROM £13 
DECK UNITS, AMPS. SPEAKERS. PROJECTORS. 

SOUND TO LIGHT, STROBES. DRY ICE AND BUBBLE 
MACHINES. SNAKE LIGHTS, LASERS. ETC. ETC. 

ALL PRICES EXCLUSIVE OF VAT 

1 

LIVES * Battery 
Powered 

* Rotating 
Booms 

* Sticks 
Anynhora 

Only £4.95 
THINKIN 

"COMPA SYNTNALTTE" 
Hr.. rid whew D1 a meow., ,5 5p 
Weer. .11 M I wee repo... n. s 

.1,... M.d.W. o.,. 4 o..d1ALE 

..te,we velum ee werelw.DI r.e 
1,Me year rr, e Jewel ern. 

---- _ £128 

" 
1 £12 

. dep 

[ I 

Send sae for full hire list to RECORD B DISCO CENTRE 
350 RAYNERS LANE, PINNER, MIDDX 01.868 8637 

DISCO BARN 
2D THORNEY LANE SOUTH, IVER 

BUCKS - Tel. (0753) 653171 
Full range of\Disco and Lighting Equipment - 

WE PAY THE VAT 
FROM NOW TILL THE END OF THE YEAR WE UNDERTAKE TO 
PAY THE VAT ON ANY PURCHASES FROM DISCO BARN. WHICH 
MEANS TO YOU, THAT AT MINIMUM YOU HAVE AT LEAST 15% 
DISCOUNT AND WITH OTHER DISCOUNTS ON SELECTED ITEMS 

YOU COULD BE SAVING AS MUCH AS 30%. 

Imereeted' Phone lot some Interesting price quotes. 
Slucklsis of Chronic. TO Dlscosound. ICE. FAL. Hece. Op. 
Uklneees, Cloud, SW, Audiot.oh, slmm., PAIN.,. Soundoui, 

Solyrus, Mellor, Rank Strand. Orange, Electro -Voice, 
MP. MAIL OP DER, ACCESS, RIDE, n E Pale OPEN NON.5AT r0 .n,6 pr. 

ILO 

HIRE OR BUY FROM HELP 

INVITATION 
TO OUR LIGHTING OPEN NIGHT 

Thursday 23rd October 1980 
6 pm -10 pm 

HELP DISCO CENTRE 
197 Watford Road (A412), Croxley Green 

Rickmansworth, Herts 
Telephone Watford 44822 

SESSION 
'MUSIC rEi: 01.672 3413 

163 MITCHAM ROAD, LONDON SW 17 

KAMIKAZE SALE 
DISCO GEAR AT SUICIDAL PRICES 

CITRONIC HAWAII Mk 11 E395 
CITRONIC POPULAR STEREO f325 
TUAC VOYAGER STEREO £350 
CLOUDE SERIES 9 STEREO £395 
ALPHA 120M 100W + LITES f295 
ALPHA 240S 100 + 100W + LITES.... f495 
TUAC TR 1000S 500 + 500W [275 
TUAC TR 500 £150 
TUAC TR300 f130 
TUAC TR 150 085 
VOYAGER STEREO MIXER ..... E155 
VOYAGER MONO MIXER £115 
STARCHASER 4000 199 
HAZE 12 LITE BOXES. Pair f69 
HAZE SMALL PANELITE. Pair , ... f59 
FUZZLIGHTS . ... f24 

* MANY MORE BARGAINS * * * SHURE MILS AT LOW LOW PRICES * * * 
* * * SOME SECONDHAND GEAR AS WELL * * * 

Open Mon to Sat 10.00 to 5.30 

.e Omni Me Redd MPH. IDO+100 Irene 
le» [1001 I un 

IPA 

T.r11Ie4..M.pi, [IT 
empty 4..d... NM eel, ET 

EI. l 

12 MIRROR BALL 

O.1T (30.01 
teller. Mt fano. 

PIP Idle 

DECK STANDS 
NW, fer mee welree 
adwor e-, .'..r.Ail.,. 

SPECIAL 
4151r1MLa7.0.. 

STEREO GRAPHIC 300 WATTS 
N.a From {AL 
BUT DIRECT AT 
DISCOLANO 

u0+1H 

a 

Rem Seem 

?'1 I /4;11; - ti 9.ns 
- 

sneer 
Only a5 Dermal 

Sea..M. 
PSI 

OOLLRY SRAM 
PAR 36 LAMP 50 WATT 

CIeR se Cdoored. O.IT £149.73 

PLUTO SENSAUTI 4 CHANNEL SEQUENCER 

A SOUND TO UGNT 
All yea Iwo. to do I. slog H inl 

Netlinq.nl. to boy. OMIT E» RACM 
üdt l w m,.. 

ki)11)1 HgruniírS 
89 SCOTFORTH ROAD, LANCASTER Tel. 0524 62634 

Effects, Projectors, Strobes, Sound -to -Light Controllers, Segirencers, Fog 
Machines, Mlrrorballs, Pyrollash Systems, Fibre Optics, Ropelights, 

Fuzzlights. Bubble Machines, Plezo Horns, Microphones, Discoslands 
Part of the product range available from Northern Lights 

Distributors for the following manulacturers 
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION 

Trade enquiries welcome on We @lore product.. Pace esi on request - 

Rogge Squires 
OPENS IN 

BIRMINGHAM 
on Monday, November 10th 

220 Broad Street, 
Nr City Centre 

Tel: 021-643 6767 

TO 

ADVERTISE 

IN 

DISCOSCENE 

RING . 

01.836 

1522 

mro 

DISC JOCKEYS 
FEDERATION (GB) 

Mnrn 
I...n. 

I11 h.M,..d N 
drx1101 

/1.1111111 

InmateTarn,. 
,_s TN Ned laya 
-gale 1. Iwew lar. 
Ill1/1.101/1.101dr.wn led 

reer 

Sew .. ...err 
I..f DGr117 111/11111/ 
1771 117114114 

the Disc Jockeys FEDERATION of Weal Britain Kos ellllieled 
Association, in the underooied areas when We conact pmaon is 

a»Meted. 
Clyde Co», DJ Ass James FISH' Heron. 17 Ryan Hill. In- 

n.rm .Slranraer 
Cornwell DJ Ass. Gary King, 13 Fume Hill. Bodmin, Cornwell, nod - 

min iMo. 
East Midlands DJ Ass- Mart Slovenia», 75 Merlborough Road. 

Allerton, Derby 367159. 
Furness DJ Ass. Keith Cammack, 25 Dover St, Borrow In Furness 

0779 41177, 
Havering DJ Ass. Joe AdioM. 11actlhorne Road, Riverside 

Walk ~ham saea, 
London orgmaation of DJ's, aid Eynon, 6 Lemblon Avenue, 

Waltham Cross 24621. 
Lothians E File DJ Ass Brian Forrs4Yth. 25 Walsod Crescent- Edln- 

MHO, 0 0734. 
Norlh E.»Essex DJ ASE. Lew wail.Perklleld, 7th. Green, G,..1 

Benner, Essex. Coknes let 70977 
North Midlands DJ Asa. Brian Tear e- it Sandhi° RI», Almelo,. 

Doric. slag 771022. 
North Waal Mobiles DJ AM. Maggie Parsons, 204 Eldon Slleel, 

Tongs Moor, 5,.Boll»053677. 
M Solent DJ Ass, Martin L, 77MnUe Oak Walk, Newt 17194/. 

Soue East DHcoNey a AM. Jim Lennox, 
Aerodro e Road. B ume, Ken,. Wedge 130'95. 

South Easi Midland. DJ ASS. Ricner», 1 

3runRoad. 

BID y, Millen Keynes M7632. 
A.S. South Wales DJ s. Dow Helaine, 177 Melelanl Slreel, Roe» 

Perk 1. 

Strathclyde a e5. Nell Mullin, a 2911e1r Mel. Bead, Cestlamilk, 
filmgoer Sl 6012012. 

Thames -Valley a Asa, Fnne ,Mi dl 2. 1711 Peraea.'wood- 
IA Road, A Er.Ord,.,1 Mrodle 07142 5.511 

Westtee 
Ass, ssl,, 4An.F Chad Road, Ser,a02 71716. 

weal stirrer a Hemp W Aésar9 
41793.NortM. 

22ó.mnd. 

Heal York»Nte Ass 
Avenue, 

D1 G.ryy w,lllemaon. 34 BbOmnglon 
Ae , Blrch.nclilla, Huddersl,eld. Elland 75013 

INDIVIDUAL MEMBERSHIP OF THE FEDERATION IS OPEN TO 

DISC JOCKEYS NOT COVERED BY 
NO OR WORKING N REATBRITAIN 

THE 
Á D IRELAND,VE 

AREAS LIV 

Their Cont.cls are . . 
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Personal 

FRIENDSHIP/MARRIAGE 
Introductions! Details SAE 
Shattering (Dept 2), 4 Sta- 
tion Bridge, London E7. 
MALE 23 wishes to meet 
unattached girl for steady 
friendship. Photo and 
phone number ap- 
preciated - Chris 31 

Oueensway, Pelts Wood, 
Orpington, Kent 
LEE, 18, unsure not bad 
looking and modest! Navy 
man in Marca, Into mania) 
arts, music, seeks 
girlfriend. Manchester. 
Bolton area. Photo. - Box 
No 2712 
NORFOLK GUY, 23, seeks 
girl for fun, friendship and 
travel, all letters 
answered. Box No 2711 
SINCERE LAD, 18, seeks 
slim, attractive girl for 
friendship Chester area. 
16-19, photo appreciated 
Box No 2709 
G000 -LOOKING GUY, 
20, seeks friendship with 
girl All answered_ - Box 
No 2708. 
JOHN. 25, lives South Lon- 
don, likes most types of 
music, seeks new males. - Box No 2707. 
LONELY GUY into Heavy 
Metal, Beatles, seeks girl 
any age,' Merseyside area. 
All fetters answered. - 
Box No 2706 
SKINHEAD, 17. seeks 
rude girl or modette Into 
ska music, Crawley, 
Sussex area. Box No 2710. 
SKINHEAD GIRL, 17, 
wishes to write to 
skinhead boy., Into all Ska 
music - Box No 2713 
ATTRACTIVE MALE, 
Asian, 20, good lob pro- 
spects. etc, wishes to 
meet young ladies for 
friendship etc W 
Yorkshire - Mr D Paul, 90 
Green Lane. Hutton. 
Leeds 15 
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MERSEYSIDE GUY. 21, 
tall, slim, reasonable 
looks, seeks girl 16+ for 
friendship, gigs. etc St 
Helens/Merseyside area. 
Photo appreciated. - Box 
No 2704 
STATUS QUO penfriends, 
Fans of other artists 
available also SAE Music 
Fans Club. 10 Charlton 
Road, Tetbury,Glos. 
NICK. 17, seeks quiet girl 
for friendship and fun, - 
Nick, 2 Kingsmead Road, 
Surbiton, Surrey. 
NEW FRIENDS from 
photographs. Send stamp 
for free brochure - 
Dovennc. A16, PO Box 100, 
Haywards Heath, Sussex. 
JANE SCOTT, genuine In- 
troductions opposite sex, 
with sincerity and 
thoughtfulness - Details 
free. SAE to Jane Scott, 
RM. North Street, 
Quadrant, Brighton, 
Sussex TN1 3GS. 
USA/CANADA. Live. 
work. tiavel, seasonal 
employment, working 
holidays. penfriends, etc 
Send 75p PO for detailed 
magazine of opportunities 
to - North America Club, 
477 Cheetham Hill Road. 
Manchester M8 7LR. 
OPPOSITE SEX, partners 
tound!!I It's FREE al IN- 
TERDATE! Rush letters 
describing yourselves 
plus SAE to Box 2009, 
Record Mirror, 40 Long 
Acre. London WC2. 

UFOS EXIST! - SAE 
details, British UFO Socie- 
ty, 38)40 Grafton .Way, 
London WC1 
MAY I share my happy 
moments with a nice girl 
like you? I'm 22. live In 
London, have a good car, 
lob, humour, looks, eft. 
But sadly need somebody 
to love All letters 
answered. - Box No 2691, 
FINNISH AND Swedish 
penfriends, Write for free 
details - Pen Friend Ser: 
vice, PL17, SF -20801, 
Turku 80, Finland, 
LONELY? SHY? 
Overcome loneliness 
date anyone you lancyl 
Read 'Lovers an 
Friends' Lots of Informa- 
tion plus addresses, sent` 
in plain brown envelope. 
£1 - Lovers and Friends, 
Hamilton House, Slaver. 
ton Tomes Devon. 
ACNE SPOTS, Pimples? 
Use Yarrow Herbal Skin - 
toner for good results. 
100m1 bottle £1 10 - to 
'Home Herbals'. McAr- 
Ihurs, Gasterry Road, 
Bristol 1. 
ARE YOU seeking con- 
tacts in occult, witchcraft, 
communes, etc? Pen 
friends In all areas and 
throughout USA, Canada 
etc. Stamp please - 
Worldwide Baraka, The 
Golden Wheel, Liverpool 
L15 3HT, 
RICK, 23, shy, lonely, into 
605 music, seeks girlfriend 
for good times. ALA. - 
Box 2699. 
PENFRIENDS GALORE. 
All ages. Free brochure 
from - Leisure Times, 
(A44), Chorley. Lancs. 
FIND FRIENDSHIP 
through me stamp brings 
free details. - June 
Maughn, 60 Ellesmere 
Road, Newcastle upon 
Tyne. 
GENUINE FRIENDSHIP 
can be yours! Write to - 
Destiny Introductions, 
(RM), 12 Richardson 
Street, Trebanos, 
Swansea. 
AMERICAN AND 
Canadian penfriends 
urgently need friends- in 
UK For airmail details 
write - Letterstream, Box 
2535. Brooklyn. NY 11202, 
USA 
AA FOR penfriends, per- 
sonal friends, marriage 
partners Efficient, 
reliable. Inexpensive One 
year's membership £7. 
Free detail's from - Atlan- 
t i c Agency, 34 
Beaconsfield Avenue. Col- 
chester CO3 3DJ. 
Telephone (0206) 44884 
MAKE FRIENDS with our 
help. - Dates Unlimited, 
214 Chichester Rents, 
Chancery Lane London 
WC2A 1EL 

For Sale 
ROCK PATCHES4 ACIDC 
(logo) (Australia) 
(Highway) Sabbath 
(Bloody) (Cross) (lomnii) 
(Devil) BOC (Erectus) 
Budgie. Blizzard of Ozz, 
Fist, Iron Malden (Name) 
(Mutant) Rainbow (Earth) 
(Tour) Saxon, White Spirit, 
Deep Purple, Whitesnake 
(Trouble) (Willing) Scor- 
pions. Led Zeppelin, 
Glllan etc. 50p each 
(includes postage). - 
Masons Music, 187 
Queens Road, Hastings, 
East Sussex. Wholesale 
enquiries welcome. CONCERT 
PHOTOGRAPHS, 10in a 
Bin b/w close-ups: 
Osmonds, Essex, Floyd, 
Mac, Moodies, 10cc, Blon- 
die, Queer, Police, Abbas 
Bush, Stewart, Oldfield, 
Dylan, Wings, Zeppelin, 
Genesis, Stones, Joel, 
Roxy, Denver, etc etc. - 
Sae for details, G Smith, 21 Manningtree Close. 
Wimbledon Swig 6ST. 

COLOUR CONCERT 
PHOTOGRAPHS - ONLY 
£2 99 per pack of 10 prints 
(ex p&p). TOP BANDS & 
ARTISTS pictured live on 
stage. This week's selec- 
tion Irom the Glgplx col- 
lection Includes . 

Aerosmith, Barclay James 
Harvest '76, Be Bop 
Deluxe. Boney M. Elkie 
Brooks, Cheap Trick, 
Camel, Curved Air, Del 
Leppard. Doable 
Brothers, The Enid, Peter 
Gabriel & Band '77, Rory 
Gallagher & Band '79. 
Gallagher & Lyle, Genesis, 
Glllan '80, Jenny Haan's 
Lion, Sammy Hagar & 
Band, Hawkwind '76, 
Hawkwind '79, Steve 
Hlllage & Band '77, The 
Jam / Bristol '79, Judas 
Priest '79, Kiss, Madness, 
Motorhead, Ted Nugent & 
Band, John Otway & Band, 
The Police Guildford '79r 
Pretenders, Suzi Ouatro 
'80, Ramones, Tob Robin- 
son Band, Rush Saxon, 
Slade, The Slits '79, 
Squeeze, Stiff Little 
Fingers, Stranglers '80, 
i0cc '80. Thin Lizzy '77, 
Thin Lizzy '80, Toyah, 
Judie Tzuke, UFO '80, 
Uriah Heep, Van Der Gras! 
I Oxford 77. Whitesnake 
'80, Wishbone Ash '80. All 
lop -quality photos by pro- 
fessional photographers. 
Exclusive pack contains 10 
different lull -colour print. - size 51nx 31/2in, of same 
band (at one venue & 
date). PRICE PER PACK 
£2.99. excluding p&p per. pack U K I 1 5 p 
overseas/25p Buy now, - 
Send remittance to 
GIGPIX COLOURPACKS 
(R120). PO Box 22, 15 
Marks Road, Wokingham, 
Berkshire RG11 1NW (or 
send largish SAE for 
catalogue Issue No 16, 
detailing Britain's leading 
range of colour concert 
photographs) 
VIDEO FILMS, big 
catalogue. Send 25p blank 
PO and large SAE for 15% 
discount. - Mike, 15 Gar- 
field Road, London E13. 
MOTORHEAD MERCHAN- 
DISE: Official merchandis- 
ing Born to Lose: 
Motorhead England; 
Bomber Silver disc; New 
design Rock Invaders with 
Autumn tour dates on 
back; Tees £3.50, sweats 
£5.50 inc postage, state 
size, Godzilla, 35 Upper 
Accommodation Road, 
Leeds 9. 
ELVIS LEGACY. Sullivan 
shows live experience on 
tour and more 
Membership package £2 
Ice C Macklean, Cuduthel, 
Post Office. Green Drive. 
Inverness. 
S/PRESS TROUSERS 
£7.99 - 50p p&p. Sky blue, 
black, tan, white. State 
waist - Cheque I PO to: J 
Cosgrove, 10 Gurton 
Road, Coggeshall, Essex. 
BEATLES BUTTON 
badges, blw, 32 different 
designs, 25p each, 5 for £1. - SAE details: Magical 
Mystery ,Store, 24 North' 
John Street, Liverpool 
Merseyside, L2 9RP. 
WHOLESALE BADGES, 
patches, enamels, 
posters, photos, books, 
magazines, high profit 
margin items, suitable for 
shops, market traders, 
discos, clubs etc. Send 
50p for list and samples lo' 
Harlequin Wholesale, 68 
St Petersgate, Stockport 
SKI_ 

DAVID ESSEX 1980 tour 
set of len 51n x 31/21n colour 
photos only £3.20. - 
Flinders, 5 Main Street, 
Stanton -by Dale, Ilkeston, 
Darbys 
UK SUBS OFFICIAL MER- 
CHANDISING - CRASH 
COURSE (new album) T- 
shirts, badges, stickers. 
NEW LINE UP Colour 
poster 51111 In stock - old 
line-up photos, posters, 
Tomorrows Girls, 
Warhead, Blues, T-shirts, 
badges, stickers, arm- 
bands, bum flaps, etc. 
Send SAE for free listing 
of up to date available 
merchandise and prices 
to, UK SUBS PRODUCTS, 
PO BOX 12, GUILDFORD, 
SURREY. 
FREE! FREE! Our latest 
catalogue of books. 
badges, patches, photos, 
comics,' T-shirts and giant 
posters sale. Many 
bargains, heavy metal, 
nostalgia, the 60s, Bowie, 
Kiss, 1,000s others. Large 
SAE reply Repeat Free! 
Harlequin, 68 St Peter- 
sgate, Stockport, 
GENUINE STEEL I 

Enamel Badges (not 
plastic)' AC/DC, Rush, 
Zeppelin, Floyd, Genesis, 
Skynyrd, Stones, Quo. 
Whitesnake, Iron Cross. 
plus many more 60p each. 
Catalogue free with every 
order, or send SAE. Hun- 
dreds of buttons, crystals, 
patches, scarves pro- 
grammes. Badge Co, 59 
Piccadilly, Manchester. 
PERSONALISED 
BADGES. 21/2ins diameter 
Your working and I or art- 
work printed black on 
various coloured 
backgrounds. Prices per 
design 50p each, 3 - 
£1.40, 6 - £2.50, 12 - 
£3.50, 25 - £6, 50 - £10, 
100 - £15. 200 -£24,500 - 
£50, 1000 - £95 or send 
any photo, cutting, draw- 
ing, etc, to be pressed Into 
an individual badge, 25p 
each 6 different £1, 14 for 
£2. Prices include p&p. 
Full brochure sent free 
with every order. M 
Nickson, B School Lane, 
Birkenhead, Merseyside. 
JOKES, EXPLODING 
pens, detonator, electric 
shock lighters, goggle 
eyes on springs, stink 
bombs, cigarette bangs, 
smoke tablets, fart 
powder, volcanic sugar, 
willie sugar, talking teeth, 
hairy hand, whooppee 
cushion, red hot sweets. 
garlic sweets, laughing 
bags, foaming blood, 
bloody mouth chewing 
gum, horrible Curds, 
luminous snot; vibrating 
handshaker, metal ,flick 
combs, x-ray specs, punk 
colour hairspray, magic 
foam streamers, sexy 
banana (willie Inside), 

, nude playing cards, grabit 
cushion, pet sea 
monkeys. Over 200 super 
jokes, saucy jokes, 
masks, magic, badges, 
posters, fun (or everyone. 
Send stamped addressed 
envelope for bumper 
catalogue and free gift to: 
Jokers Corner (Dept R2), 
167 Winchester Road. 
Bristol BS4 3JN. 

X-RAY SPECS. Amazing il- 
lusion to see right through 
everything, bones In your 
hand, yolk in an egg, girls' 
clothes. etc. only £1 post 
free from - Matchrite, 
School Road. Frampton, 
Cotterell, Bristol. BS17 
2BX. 

CROMBEY TYPE COATS 
£17.99 

BLACK & NAVY 
State colour and size 

Send cheque etc, + P&P for £1.25 to' 

SPOTRI'SE 
22 HIGH,STREET, GRAVESEND, KENT 

xae 

MOTOR HEAD - OF- 
FICIAL Tour Souvenirs. 
Send SAE to Motorhead, 
clo Holy T-shirts, 15 Great 
Western Road, London 

FREE GIFT 8 Free bumper 
catalogue with over 200 
super Jokes. Just send 
SAE to Jokers Corner, 
Dept Rd, 167 Winchester 
Road, Bristol BS4 3NJ 
ROCK 'n' ROLL posters & 

badges, Elvis, Vincent, 
Cochran. Holly, many 
more. Send 40p for list. 
and your FREE Rock 'n' 
Roll poster you will be pro- 
ud to own. 'Vintage 
Posters', 129 Bordesley 
Green East, Birmingham 
B9 5SR. 

Records For Sale 
POLICE OUTLANDOS 
blue vinyl v.g,c Offers. - 
Appleton Roebuck 377. 
ABBA RARITIES, bolo 
singles etc., original 
labels. - Send SAE 50 
Cobden Road, Brighton. 
COVENTRY RECORDS 
FAIR. Saturday, 
November 1st 11am-5pm, 
Central Methodist Hall, 
Warwick Lane City Cen- 
tre. Over 20 dealers pre- 
sent - 10005 records on 
sale. Admission 30p. - 
Tel: 021-551 1110. 
ASSORTED SINGLES 50 
for £4.50. 100 £8.50, 200 £16 
Including postage. - Mis- 
sion Records, 120 Church 
Lane, Birmingham B20 
2RL. 
POLICE 12TH promo Bottle 
£10, Purple Legends In- 
cludes Bloodsucker rare 
Import £10. Cheques I POs 
to - Miss J. Roberts, 3 

Stoneyford Road, Sutton - 
In-Ashfleld Notts. 
DAVID CASSLDY'S 
Greatest Hits £1.79. - 
Dlskery, 86/87 Western 
Road, Hove, Brighton. 
BEE GEES, Israeli EP pic- 
ture cover mint; Slade 
Fontana 45, v.g.c. Offers - 01-524 6831. After 7 
o'clock. 
JAILHOUSE ROCK 73, 
reasonable condition. Oi- 
lers. - Stanford Le -Hope 
41391. 
DEVO, KRAFTWERK, 
Cars, Members & more 
rarities. - Phone 
Southery 8416 (Mark) 
ELVIS THE KING" lives. 
through LPs, singles, EPs 
from Australia, Japan, 
America, Canada & 
Europe. Excellent prices 
send large SAE to Peter, 
48 Servile House, 10 Rec- 
tory Road, Beckenham, 
Kent. -01-6580202. ' 
CROYDON RECORD 
Collectors Falr, Sunday, November 2nd . 

Greyhound Suite, Park 
Lane, East Croydon, Sur- 
rey. Early preview 11.00- 
12.30, £1.50, 12.30-17.00, 
50p. Records of every 
kind. - Details 01.857 
8008 Medway 74067. 
THOUSANDS SECON- 
DHAND records, all types. - Send SAE for free 
November catalogue. 
Stop, look, & Listen, 
Hayle, Cornwall. 
(Overseas customers 
send 3 Internátional Reply 
Coupons). 
BOWIE COLLECTION - 
Offers. - Send SAE for 
list, Keith, 51 Gloucester 
Avenue', Chelmsford,, 
Essex. 
HUMAN ARE Friends 
Electric picture disc, Of- 
fersln writing. - Dave Ed- 
wards,10 Hale Road, Hale, 
Liverpool L24. 
BOLANS 'WIZARD' £60. 
Deborah Zonophone 
demo, £20. One inch rock 
Zonophone, £15. Fan Club 
flex!, £30. 50 different 
cassettes £5 each r £150 
the lot. - P/Os to Barry 
Bee, 9 Elm Road, 
Cleethorpes S. Humber. 
side DN35 BI'N. 

NORTHERN SOUL and 
Disco for sale send SAE 
for lists. - G. M. Jeffries, 
39 Stanton Green, 
Harlescotl, Shrewsbury, 
SY1 4PL. 
KATE BUSH, Police, Bion- 
die, Human early plc bags, 
demos, European 
releases. Low prices. - 
SAE lists, Brian, 10 Cum- 
brian Croft, Halesowen, 
W/Midlands. 
HEAVY METAL, Neat 3 

pack on original Neat 
label. Tygers of Pan Tang 
Neat 03 Fist Neat 04 

White Spirit Neat 05, 
Posters, stickers, badge, 
£3.25 (Inc. p & p.) - Neat 
Records, 71 High Street. 
Wallsend,'Tyne & Wear 
NE28 7RJ. 
HUMAN I DIE You Die, 
blue, £3.50. Clash Gates of 
the West promo, £2.50. 
Cars blue plc disc £2.50. 
Foxx Burning Car pic disc, 
£2.50. Police Message, 
green, £2.50. Roxy Strand, 
121n, £2.50. Numan 
Telekon LP, red, £5. Jam 
Underground, double 
pack, £2.50. Foss No One 
Driving, double pack, 
£2.50. ELO Sweet Talking 
Woman, 121n, purple, 
£2.50. Motors Love & 

Understanding, 101n, 
green, £2.50. Squeeze 
Cool, pink, £2.50. Squeeze 
Nail clear, £2.50. Police 
original badge, £15. Police 
star badge, £12. Stones 
Miss You, pink 12In. - 
ChequelPOs Square Disc, 
401 High Street, London 
E15. - 01-519 0144, 0279- 
724 694. 
NEW UPDATED Discount 
Album List (many £2.75 
each) available now from 
M. R. Vine, 120 Aurtel 
Avenue, Dagenham, 
Essex RM1O 8BU. Large 
SAE. 
ROD STEWART LP picture 
disc. Linda Rondstadt plc 
lure disc LP. only £4.50 
each, post free. - Mark 
Hawkins, PO Box 114, 
Waverton Road, S -0-T ST2 
OUR. 
1,500 ROCK SINGLES 
116S1-77 Abba ruffle's, early 
Bee Gees, Elton, Glitter, 
Melanie, Early Olivia, 
Alice, Doobles, ELO, 
Queen, Wizard, Slade, 
Sweet, T Rex Free, etc. - 
Long SAE, 84 St Peters 
Avenue, Caversham, 
Reading 3. 
ROCK SINGLES 
collections, 800+, SAE 
lists, - 9 Waverly Street, 
Groves York. 
DISCOUNT OLDIES. 
Thousands of titles many 
at l'1 each 1950-80 send 
SAE (31 c) for free 
catalogue to: Discount 
Oldies, Box 64R, Bryn 
Mawr, Penna. 19010. USA. 
RECORD FINDING 
Service. Those you want 
and can't find. Thousands 
in stock - will get if not. 
Any artists, any records. 
Just Jot down those you 
need and send with SAE - Don Discs 6/7 Edwards 
Walk Arcade, Maldon, 
Essex. 
LPS FROM 30p, -455 from 
10p, SAE - Pat, 24 
Beaufort Avenue, 
Blackpool. 
PAST BLASTERS: Golden 
oldies available. '58-'78, a 
must for collectors, a God- 
send for DJs. SAE - Vaf- 
co, 24 Southwalk, Mid- 
dleton, Sussex. 
MOLDLESS OLDIES 
1.000s available, 1955179. 
Imports, deletions, collec- 
tors original UK labels. 
Singles, EPs LPs. SAE - 
Dlskery, 86)87 Western 
Road, Hove, Sussex. 
Callers welcome. 
POLICE MESSAGE In a 
Bottle star shaped disc on- 
ly £6.50. Police ten Inch 
album only £5 (double) 
post free, Mark Hawkins., 

PO Box 114, Weverton 
Road S -O -T. ST2 OUR. 

DISCO 71N, 197-19801.0005 
at 20p. 1960s soul rarities 
collections bought and 
sold. - Vinyl Demand, 92a 
Trafalgar Street (entrance 
Redcross Street), 
Brighton (0273) 608806. 
JUAN ZEENUFF Records 
back again. Bargain 
oldies. List: 5 extra large 
13Yzp, - SAE Valley Rise, 
Castle Close, Castle 
Hedingham Essex. 
FREE OLDIES catalogue. 
Ovcer 1,500 4o choose 
from all new. Send 9'hln x 
6r In SAE to: Christopher 
Foss Records (R), 34A 
Paddington Street, Lon- 
don WI. 
OVER 2,000 different 
unplayed Golden Oldies 
always in stock plus hun- 
dreds o1 LPs and recent 
hit singles at very low 
h-ices. Send 15p stamp for 
uge list. Geminl`Records, 

123 George Street, 
Mablethorpe Lincs. 
RECORD FAYRE 
'Clarendon' Hammersmith 
Sunday 16th November. 
Admission 30 pence 12 till. 
5 Rock to Punk. The Cosy 
Fayre. 
DIANA'S WORLD. Rare 
Diane Ross promotional 
album never Issued, fit - 
teen tracks, full colour 
sleeve, Offers. - Box No. 
2705 
PISTOLS SWINDLE 
sleeves, £20 ono each. - 
Phone Stour 6630. 

Records Wanted 
KATE BUSH picture 
sleeves, picture discs, 
demos, rarities - Colin, 
57 Carleton Crest, 
Pontetract, Yorkshire 
0977 75080. 
HOW CAN I - Cassidy; 
Theme From Persuaders - Barry; Go - Cinquettl: 
Remember, Summerlove, 
All od me - BCRs, 
singles, good condition - Jeff, 49 Stour Way, Up- 
minster, Essex RM14100. 
TURN OLD into Gold - 
Your unwanted good con. 
dllion records brought for 
cash or part exchanged, 
for- ANY brand new Items 
of YOUR OWN CHOICE 
Send list to us with SAE 
for official' order Also ALL 
new records and tapes 
supplies al discount 
Thousands of secondhand 
records. Send 15p SAE for 
FREE 25p page catalogue. 
COB RECORDS (RM 10), 
Porthmadog, Gwyndd. 
Wales 
ABSOLUTELY ALL your 
unwanted LPs, cassettes, 
singles (especially 
rarities) bought for 11) - 
£2.50 each cash or ex- 
change value. We 
guarantee NONE refus- 
ed!!! Bring ANY quantity in 
ANY condition to: Record 
& Tape Exchange, 38 Not- 
tinghill Gate, London W11 
(01 727 3539). (Our price 
must be accepted - none 
returned once sent - SAE 
for male (,required 
WANTED URGENTLY! 
Who Were you with by 
Dollar picture disc only. - 
Ring Neil - Wolverhamp- 
ton 56814. 

Wanted 
ROD STEWART TICKET, 
MANCHESTER APOLLO, 
WANTED YOUR PRICE. - PHONE ELLAND, 
WEST YORKSHIRE 73234 
AFTER SIX. 
CRAZY. HYPNOSIS, 
Rocket, Lonely music - 
sheets by Mud, good con- 
dition. Also Coming Home - Essex, Xmas - Slade, 
Devil Gale - Qualro - 
Jeff, 49 Stour Way, Up- 
minster, Essex RM14100. 
HENDRIX MATERIAL 
wanted by collector, buy 
or exchange - 96 Crop - 
!borne Avenue, Leics. 
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CARPENTERS 'OFFER- 
ING' LP plus anything else 
on them, SAE - Vivienne, 
73 Memman Blackheath, 
London. 
URGENTLY IN v.g C. 'Reel 
Petite' Jackie Wilson Cor- 
al 72290.- Phone Hall 041 
4231001 after 5.30 pm. 

Fan Clubs 

BASTILLE OFFICIAL Fan 
Club SAE Beverley Ward, 
40 The Paddocks, In- 
gatestone, Essex. 
SAXON MILITIA Guard. 
SAE to 33 Osbert Drive, 
Thurcrott, S Yorks S66 
9AF. 
OFFICIAL PIRANHAS Fan 
Club. SAE Sue Home, 24 
Dyke Road, Brighton. 
KISS ARMY Fan Club. For 
details send SAE to PO 
Box 63, Colchester CO4 
3XJ. 
WITCHFYNDES COVEN. 
Send SAE for details - 
45D Leeming Street, 
Mansfield, Notts. 
CHORDS OFFICIAL Fan 
Club. Send SAE for 
details. - 132 Crofton 
Road, Orpington, Kent. 
PRAYING MANTIS Official 
Fan Club. - Send SAE to; 
Fireball Management 
Limited, 24 Beauchamp 
Place, London SW3. 
THE SHADOWS. At last 
"New Gandy Dancer" 
magazine All Shadows 
special issue at only 80p, 
including postage (£1.25 
overseas). - Dave 
Peckett, 7 Corsair, 
Fellside Park, Wickham, 
Newcastle NE165YA. 
SLADE FAN Club. SAE for 
details. - 24 Ingham 
Road, London NW6. 
SAMSON FAN Club. SAE 
for details. - Box 82, 
Guildford. Surrey G26PF. 
OFFICIAL UK Subs Fan 
Club SAE to PO Box 12, 
Guildford Surrey. 
ZAINE GEIFF Fan Club. 
Send SAE for details to - 
Janice, 5 Dover Street, 
London N(1. Tel. 499 9355. 

Publications 

KATE BUSH Special - 
Global Exchange No 4 out 
now. Send 60p cheque / 

PO to: 45 Chatham Street, 
Derby DE3 8TH. (Make 
payable to 'Peartree 
Publicity) Also in this 
issue: Floyd, Numan. 
Hawkwlnd, Free 
classifieds etc. 

Special Notice 
CLIFF RICHARD. Happy 
Birthday for 14th October. 
Here's to the next 40, I'll 
bet they'll be great ones. - All my love, Louise, 
Brentwood. 
GREATER MAN- 
CHESTER. T. Rex fans 
social club beginning. 
For details send SAE c/o Fallsworth Arms, 
Fallsworth, Manchester. 
NEW MEMBERS wanted in 
the Galactic Council. - 
Write for information to 
Llewelyn Adair, The 
Bungalow, Morwell Down. 
Tavistock, Devon. 
DON MCLEAN 'This world 
was never meant for one 
as beautiful as you'. The 
concerts were great. 
Come back soon. - Love, 
Toni xxxx. 
BOLANS 'BEYOND The 
Rising Sun'-avallable now 
priced 50p (SAE). - From 
Pat and Andy, 94c 
Glenhove Road, Cumber- 
nauld, Glasgow G67 2LA; 
or 2 Swintord Gardens, 
Brixton. 
T. REX HALLOWEEN 
DISCO, Glasgow Satur- 
day 1st November, bullet, 
Mereshows. prises, 

tickets £2. - R. Nell, Ard- 
maleish Road, CaslleMilk, 
Glasgow G45. 
T. REX DISCO Party, Nor- 
wich, Marc 2. Info, contact 
Pete, 107a Ness Road, 
Burwell, Cambs. Send 
SAE. 
RECORD MIRRORS, 195 
copies, 29-9-73127-8-77 
(five missing). Original 
cost £19.94, vgc. Offers to - 8 Bucknills Close, Ep- 
som, Surrey. Buyer col- 
lects 
LEICESTER RECORD 
FAIR SATURDAY 25th Oc- 
tober. YMCA (East Street), 
opposite station, 5 mins 
from motorway, loads of 
parking. Thousands of 
records, all types of 
dealers. Modern hall, cof- 
fee and sandwiches. Next 
one December 13th. - En- quiries Rob Lythall, 
Leicester 866228 (even- 
ings). 
ANDREA I Love You more 
than you'll ever know. - 
Alastair. 

SEX PISTOLS 
BIOGRAPHY 

rí.65. SAE 
Allow 71 Doye Delivery 
17 WEST PARE AVENUE 

CLItTONV BEE 
MARGATE, RENT 

x 

DJs DON'T ruin your 
records using worn styli. 
Save money, time and 
petrol. New styli and car- 
tridges by mail order. 
Most makes, great dis- 
counts. - SAE for lists 
Newton Radio, 33 
Castelnau, London SW13 
9RS. 
BOLAN FANS: Bolan's T 
Rexmas Bbogie, two at 
Southport Floral Hall, 
December 16th info sheet 
available now. SAE please 
to T Rex Appreciation 
Society, 148 Wennington Road,Southport, 
Merseside. Tanx to 
everyone for supporting 
our arduous campaign for 
the re -screening of the 
Marc shows, great -to see 
the king back in action. 
See you on the 16th - 
Laser Love Dave and Sue. 
RADIO CAROLINE News, 
interviews, comment in 
bulletin No. 10. Send 50p 
(Bulletin No. 9 still 
available 50p). Annual 
subscription £2.50, to 
Caroline Movement, BMC 
- BRFM, Loridon WC1. 
RADIO CAROLINE Ten 
colour photos £4 or twenty 
photos £7. Five assorted 

badges for £1.50, free 
sticker with all orders. 
Caroline Movement, BCM 
- BRFM, London WC1. 

Musical Services 

LYRICS WANTED by 
music publishing house. - 11 St Albans Avenue, 
London W4. 
DJ JINGLES 4 - C60 tapes 
of radio, DJ and Commer- 
cial Jingles. Only £6.99. 
From: S. M. Promotions, 
30 Mackintosh Road, In- 
verness, IV23UA. 
ABSOLUTELY FREE 
"Songwriters magazine" interviews famous 
songwriters, explains 
copyright, contracts, 
publishing etc. Free sam- 
ple from International 
Songwriters Association 
(RM3), Limerick, Ireland. 

Tuition 

LEARN DRUMS at home. 
Save time and money with 
new cassette course. Free 
details from: Jack 
Wilcock, 7 Heaton Close, 
Newark, Notts. 
PROFESSIONAL BROAD- 
CASTERS will assist you 
In realising your full poten- 
tial. Remember, for radio 
opportunities, the best 
audition tapes come from 
MEDAIR BROADCAST 
STUDIOS, Henley (04912) 
6885. 
LEARN LEAD Guitar at 
home with unique 
cassette course. Free 
details from Jack Wilcock, 
Dept, RM, 7 Heaton Close, 
Newark, Notts. 
PROFESSIONAL BROAD- 
CASTER will assist you in 
realising your lull poten- 
tial. Remember, for radio 
opportunities, the best 
audition tapes come from - Med Air Broadcasting 
Studios.Henley. Tel: 04912 
6885. . 

Recording 
Equipment 

MULTI -TRACK 
Recording Equipment 
Open reel cassette: posers: 

m,uoohones: accessories also hi.fi 
e voleo enurement 

Keenest prices - -.pert advice 
credo arranged. 

KJ é1surea oun 
89 London Rd. Cveion, 

Surrey Tel Ot 6L ,3a3 

DJ Jingles 
DJ AND TALKS STUDIO. 
Audition tapes copying us- 
ed by BBC and ILR 
presenters. - Newtown 
Radio, 01 748 2939. 

Mobile Discos 

BMS DISCOS. - 3680319. 
RUBYCON MOBILE. 
Disco - Ring 01-732 6784 I 

01-703 2178. 
BIRMINGHAM SPYRO 
Gyro Discos. - 021 070 
5766. 
CLOUD 9.- 368 7447. 
JOHNNY SLADE The 
best. - Tamlaorth 66421. 
STEVE DAY. - 01-524 
4976. 
PEOPLE'S CHOICE 
Roadshow. - 941 1568 I 
979 0408. 
SOLAR FLARE. - Phone 
Steve on Slough 42964. 
DAVE JANSEN. - 699 
4010. 
ORANGEPEEL. - 969 
2651. 

Equip, For Sale 

STEREO ROADSHOW 
comprising 250w deck 
unit, four speakers, two 
horn units, four channel 
light controller, er UVs light 
units, -deck and speaker 
stands, leads etc.- Ge- 
nuine bargain £875 ono. - 
Phone Dursley (0453) 
45299. 
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5 ALLS 
Ratos d Conditions 

Effective from October 1979 

Under the Headings: 
FAN CLUBS, PEN FRIENDS, SITUATIONS 
VACANT, RECORDS FOR SALE. FOR SALE.' 
RECORDS WANTED, INSTRUMENTS FOR SALE. 
TUITION. SPECIAL NOTICE, RECORDS WANTED. 
SITUATIONS WANTED, 
and env other private/trade announcements 10p per 
word 
Afterlives two, 
ad word. In BOLD type Sp per word ware 

BOX NUMBERS 
Allow two words ptus 50p service lee 

SEMI Di SPLAY advertrs,ng 
LS t2 per single column inch 
E325 per single column Centimetre 

SERIES DISCOUNTS 
5% for 6 insertions 
7% for 13 insertions 
10% for 26 insertions 
12% to 52 Insertions 

TO ADVERTISE 
ON THIS PAGE 

RING 
01-836 1522 

Disco Equipment 

BARGAIN OFFER: 
Ci,tronic Hawaii popular 
deck, Squire D80 
speakers, Squire PA100 
amplifier, mic, head- 
phones, strobe, projector 
and lights. Good condi- 
tion, 18 months old. £500 
ono.- Phone 0245 380599. 
BRAND NEW complete 
stereo disco less records, 
100w a side with im- 

ready to roll, £1,150 ono.- NEW POSTER Phone Jon, Maidenhead 
37328. 
DISCO HIRE. - 
Morecambe 414880. 

For Hire 

DISCO EQUIPMENT PA 
systems, sound in light 
units, reasonable rates. - 
Newham Audio Services - 01 534 4064, 

<:::;g7;:.:;:+:r:rif ::;`::,r:;:;.x::>:;,ne:6::>:;::il.::;>+:::ñ:::,':;::'',J.^.:':> 

Situations Vacant 

DEE-JAYS WANTED in 
London areas. Dee -Jay 
Enterprises. - Tel. 769 
6453 or 581 3399. 
DJs WANTED for mobile 
discos Oxford area. - An- 
dy, Kidlingtort 3269. 
ALTERNATIVE EMPLOY- 
MENT opportunities with 

WANTED 
URGENTLY 

Keyboard PNyer for Reggae 
Bend. L1vaInd recording 

Poulbllltles. 

Telephone 
SIC 2094 
AHe, Apo 

Ile IW Palen rend 

record companies, radio stations, music 
magazines, etc, full-time, 
part-time. Experience un- 
necessary. "Music In- 
dustry Employment 
Guide". f1 "Radio 
Employment Guide," £1. 
"British Music Index" 
(Includes 450 + record 
company addresses), £1. 
All three £2.40. - Dept 12, 
Hamilton House Produc- 
tions, Staverlon, tornes, 
Devon. 
WORK EUROPE. Jobs im- 
mediately available In all 
countries. Send for com- 
prehensive list of current 
lobs, opportunities, work- 
ing holidays, etc. Price f1 
from - Work Europe, 477 
Cleetham Hill Road, Man- 
chester ME 7113. 

DJ's REQUIRED 
FOR RESIDENCIES IN TWO TOP WEST OF 

ENGLAND NIGHT SPOTS 

* TOP WAGES 

* FULL TIME POSITION 
* GOOD WORKING CONDITIONS 

Apply in writing giving details of previous 
experience and relevant information to: ' 

Box No 2714 

order form 

* GUIDE * 

' I 

I . 

11111110/1111-0.4Ó 
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CARDS & 
POSTERS 

22 MOOR STREET 

BIRMINGHAM 
ADD 45P post/perking for 

1 1/2 Posters, SP each 
lotr. one 

PLEASE PUBLISH my ad--vertisement undelrthe heading for 
insertion(s) commencing issue dated 

I enclose a cheque/postal order for .... to cover the cost made payable 4o RECORD 
MIRROR 
ALL SMALL ADS MUST BE STRICTLY PRE -PAID BY CHEQUE OR POSTAL ORDER. CASH WILL NOT BE 

ACCEPTED 

Name 

Send completed form wrth Cheque/Postal Order to: Address 
Small Ads Dept. Record Minor, 40 Long Acre, 
London WC2E 9JT. 

- Name and address when included ín advert must be paid for 
. ,-- _.- 

1 
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CaYlil1 

1111111111111T;I} ,GUS 
1 9 WOMAN IN LOVE. Barbra Streisand 

2 7 DISCO.Onawan 
3 1 DON'T STANDSO CLOSE TO ME, Police 

4 5 WHAT YOU'RE PROPOSING, Status Duo 

5 3 BAGGY TROUSERS. Madness 

6 to WHEN YOU ASK ABOUT LOVE. Matchbox 

7 7 IF YOU'RE LOOKING FOR A WAY OUT, Odyssey 
5 4 AND THE BIRDS WERE SINGING, Sweet People 
9 u GOTTA PULL MYSELF TOGETHER, Nolans 

10 71 LOVE X LOVE, George Benson 
11 8 MY OLD PIANO, Dona Ross 
12 16 ENOLA GAY, Orch. Manoeuvres in the Dark 
13 13 CASANOVA,Collee 
14 6 MASTERBLASTER, Stevie Wonder 
15 25 SPECIAL BREW. Bed Manners 
15 11 AMIGO, Stara Slate 
17 15 YOU'RE LYING, Una 
16 17 KILLER ON THE LOOSE. Thin fury 
19 37 DOG EAT DOG, Adam and the Ants 
20 24 ALL OUT OF LOVE, Au Supply 
21 le SEARCHING, Change 
22 17 THREE LITTLE BIRDS. Bob Marley Island 
23 22 STEREOTYPESNNTERNATION AL JET SET Specials 1 -Tone 
24 36 WHY DO LOVERS BREAK EACH OTHERS HE ARTS, Showaddywaddy 

Arista 

25 20 TROUBLE, When 
26 26 ARMY DREAMERS. Kale Bush 
27 29 WHAT'S IN A KISS. Gilbert O'Sullivan 
29 34 I NEED YOUR LOVING. Teena Mane 
79 35 LET ME TALK, Earth Wind And Are 
30 19 ONE DAY I'LL FLY AWAY. Randy Crawford 
31 41 TOWERS OF LONDON, XTC ' 
32 32 PARTY LIGHTS,GaP Bend Mercury 

33 68 NEVER KNEW LOVE LIKE THIS BEFORE. Stephanie 141116 701h Century 

34 27 FEELS LIKE I'M IN LOVE, Kelly Marie Calibre 
Rolling Stones 

EMI 

Calibre 
EMI 

Solar 
RCA 

Ensign 
Capitol 

Jel 

Cheapskate 
AS M 

RCA 
Mercury 

. Warner BrosIGellen 
RCA 

Polydor 
Gem 

VIrein 
Epic 
EMI 

Mercury 
EMI 

Polydor 
Nems 

Chrysalls 
Virgin 

Champagne 
Chrysalis 
Chiswick 

Epic 
Virgin 
Arista 
PAM 

Rialto 

Dreamland 
WEA 
AMA 

Island 

Zonophone 
Virgin 

EMI 

CBS 

Carrera 
ASIA 

Vertigo 
S1111 

Magnet 
RCA 

Polydor 
Epic 

Warner Bros 
Motown 
Dendisc 
Mercury 
Motown 
Magnet 
En5gn 

Chrysalis 
Venlgo 

CBS 
Arista 

WEA 

35 33 SHE'S SO COLD, Rolling Stones 
36 73 ANOTHER ONE BITES THE DUST. Queen 
37 70 LOVING JUST FOR FUN, Kelly Marie 

38 - ONE MANIWOMAN,Sheena Easton 
39 30 I OWE YOU ONE, Atalanta, 
40 57 0014'T SAY I TOLD YOU SO. Tourists 
al 

42 

43 

44 

15 

46 

/7 
48 

49 

50 

Si 

52 

53 

54 

SS 

56 

67 

Se 

59 

60 

62 59 

63 St 

W 50 

65 60 

66 - 
61 40 

68 - 
69 - 
71 - 
71 48 

73 - 

55 LONDON TOWN, LIght 01 The World 
45 WHOSE PROBLEM. Motels 
- SUDDENLY. 011vM NewtonJOhn/C1111 Richard 
59 SLADE LIVE AT READING. Slade 

76 I GOT YOU, Split Enz 

42 LA DI DA, Sad Cale 

52 THE BREAKS, Curls Blow 
49 THE WANDERER, Donna Summer 

31 IT'S ONLY LOVE, Elvis Presley 

62 IN MY STREET. The Chords - PARTY IN PARIS. UK Subs 

73 GOODBYE CIVILIAN. Skids - LOVELY ONE. Jacksons 
- I COULD BE SO GOOD FOR YOU, Dennis Waterman 

47 WHEN I DREAM. Teardrop Explodes 

38 MODERN GIRL. Sheens Easton 

55 WITHOUT YOUR LOVE. Roger Dallley 

39 PARANOID. Black Sabbath 
06 PASSING STRANGERS, Ultravo. 
43 1 73, Professionals 

CANT FAKE THE FEELING. Geraldine Hunt 

DANCING WITH MYSELF, GenX 

HISTORY OF THE WORLD PART 1. Damned 

THE SIT SONG, Barron Knight. 
GENTLEMEN TAKE POLAROIDS, Japan 

THIGHS HIGH, Torn Browne 

EIGHTH DAY. Hazel O'Connor 

DON'T LOOK DOWN, Planets 

ROCK HARD, Suet Omura 
TAKING A CHANCE ON YOU. Dollar 

GIVE MEAN INCH, Hazel O'Connor 
JOHNNY AND MARY. Robert Palmer 

WE ARE THE FIRM. Cockney Rejects 

74 51 GENERALS MAJORS, XTC 

75 53 1 T06,Sheena Easton 

Virgin 
EMI 

CBS 
Motown 

CBS 
Warner Bros 

Virgin 

i11117I`G.LX .Ci }{ 0432/w. 

20 

THE RIVER Bruce Spelngsteen 
ZENYATTA MONDATTA The Police 
SCARY MONSTERS AND SUPER CREEPS David Bowie 
FLESH 8 BLOOD Rosy Musk 
KILIMANJARO Teardrop Explodes 
GUILTY Barbra Streisand 
MORE SPECIALS Specials, 
NEVER FOREVER Kate Bush 
SIGNING OFF UB40 
SECONDS OF PLEASURE ROCkpile 
CHINATOWN Thin Lluy 
LIVE AT CASTLE DONNINGTON Monsters of Rock (Compdallon) 
PAULINE MURRAY 8 THE INVISIBLE GIRLS Pauline Murray 
BORDER UNE Ry Coodci 
ABSOLUTELY Madness 
THE OFFICIAL BOOTLEG Blues Band. 
MAKING MOVIES Dire Serails 
PARIS Supernally 
MONTY PYTHON'S CONTRACTUAL OBLIGATION Monty Python 
LITTLE STEVIE ORBIT Sieve Forbes 

CUT PRICE OFFERS AT MOST VIRGIN STORES THIS WEEK 

6 

IM111l,?4LiBi11L]4G 1 1rIi}[L IES 
1 

1 I ZÉNTATTA MONDATTA, Pollen 

7 - THE RIVER. Bruce Spnngsleen 
3 2 GUILTY,BHbra Slrelsand 
4 - JUSTSUPPOSIN', Statue Ouo 

5 3 ABSOLUTELY. Madness 
6 14 THE LOVE ALBUM, various 
7 5 NEVER FOREVER, Este Bush 

8 7 CHINATOWN. Thin Luzy 
1 10 MANILON, MAGIC, Barry Manllew 

.10 6 SCARY MONSTERS II SUPER CREEPS, David Bowie 

I1 12 PARIS, Supenramp 
11 15 I AM WOMAN, Various 
13 4 MOUNTING EXCITEMENT. Various 

la 40 CONTRACTURAL OBLIGATION ALBUM, Money Python Charisma 

15 8 THE VERY BEST OF DON MCLEAN, Don McLean Untied Arllale 

16 17 MONSTERS OF ROCK, Various Polydor 

17 13 TRIUMPH,Jackaons Epic 

le 20 GIVE ME THE NIGHT, George Benson Werner Brothers 

19 11 BREAKING GLASS, Haael O'Connor ACM 

20 19 GOLD. Three Degrees Amble 
ACM 

Chrysalis 
Zonophone 

Graduate 
Virgin 

Magnet 
Vertigo 

Wrens 

ABM 
EMI 

Warner Brothers 
Polydor 

Ariola 
F Bear 

Warner Brolhen 
Arnie 

22 0 MORE SPECIALS. Specials 
23 - GREATEST HITS VOL 1, Cockney Rejects 

24 le SIGNING OFF, UB40 

25 - MY GENERATION, The Who 
16 23 MIDNITE DYNAMOS, Matchboe 

27 - MAKIN' MOVIES. Dire Straits 
28 41 GRIN 8 BEAR IT, Ruts 

29 31 OUTLANDOS D'AMOUR. Police 

30 20 I'M NO HERO, CIIII Richard 

31 22 NOW WE MAY BEGIN. Randy Crawford 
32 18 FLESH AND BLOOD, Rosy Music 

33 30 SKY 2. Sky 
31 41 SECONDS OF PLEASURE,Rockpee 
35 81 BORDER LINE,Ry Conder 
36 43 READY, Blues Band 
37 25 PAULINE MURRAY a THE INVISIBLE GIRLS, 

Pauline Murray 8 The Invisible Girls 
38 26 DIANA, Diana Ross 
39 39 I JUSTCAPJ'T STOP IT, The Beal 
40 32 OZZV OSBOURNE'S BLIZZARD OF OZZ, 

Oaay Osbournes Buzzard of Ou 
11 -. KILLING JOKE. Killing Joke 
42 60 BEAT CRAZY, Joe Jackson 
43 38 BAT OUT OF HELL. Meal Loaf 
M 37 BLACK SEA,XTC 
45 35 KILIMANJARO, Teardrop Explodes 
46 21 A TOUCH OF LOVE, Gladys Knight and The Pips 

47 27 TELEKON, Gary Rumen 
49 46 SMOKIE'S HITS. Smoke 
49 45 OFF THE WALL. Michael Jackson 
50 - STRC[T LEVEL. Various 
51 34 THE GAME, Oueen 
S2 79 BACK IN BLACK. AC/DC 
53 62 EMOTIONAL RESCUE, Rolling Stones ' 

S4 84 DEEPEST PURPLE, Deep Purple 

55 - THE VERY BEST OF ELTON JOHN, Egon John 

56 - MAKING WAVES, Nolan, 
57 51 XANADU;Origlnal Soundtrack 
58 36 GLORY ROAD. Gillen 
59 59 WAR OF THE WORLDS, Jell Wayne's Musical Version CBS 

60 33 THE ABSOLUTE GAME, Skids Unpin 
GTO 

Carrere 
Vertigo 

EpIc 
Charisma 

Warner Brothers 
K Tel 

AIM 
CBS 

CBS 
Vertigo 

61i11 

K Tel 

EMI 
Vertigo 

Arnie 
RCA 
ASIA 

Polysur 
K Tel 

H1 - 
61 49 

63 75 

FULL HOUSE, Dooleys 
WHEELS OF STEEL Saxon 
TWELVE GOLD BARS, Status Ouo 

64 - GREATEST HITS VOL 1, Abba 

65 56 DUKE, Genesis 
66 50 RUMOURS, Fleetwood Mac 
87 - AXE ATTACK, Venous 
68 - ORCHESTRAL MANOUVRES IN THE DARK, 

Orchestral Manuuvres In the Dark 

69 - SAD CAFE, Sad Cale 
70 44 CRASH COURSE. UK Subs 
71 65 COUNTRY ROUND -UP. Venous 
72 55 NEW HOPE FOR THE WRETCHED, Plasmalics 
73 58 MICHAEL SCHENKER GROUP, Michael Schenker Group 

74 67 CLUES, Robert Palmer 

75 68 MOCICAR, Roger Daltrey 

Elusive 
Motown 
Go Feel 

Jet 
Polydor 

BUM 

Epic/Cleveland 
Virgin 

.17 6 

18 10 

I 19 18 

70 23 

21 26 

11 74 

23 17 

21 15 

25 30 

26 35 

77 33 

78 14 

11 32 

30 iS- 
31 21 

32 39 

33 40 

34 34 

35 3e 

36 36 

37 37 

38 42 

39 43 

40 55 

41 511 

42 46 

43 
44 

Mercury 
K Tel i 

Beggars Banquet 
Rak 

Epic 
Ronco 

EMI 
Allan1K 

0011109 Slone 
Harvest 

' K Tel 

Epic 
Jet 

Virgin 

Din disc 
RCA 

Gem 
Polyslar 

SIIII 
Chrysalis 

Island 
Polydor 

_ 
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PII 

I 2 WOMAN IN LOVE. Barbra Streisand 

2 I ANOTHER ONE BITES THE DUST, Queen 

3 5 HE'S SO SHY, Pointer Sisters 
4 3 UPSIDE DOWN. Diane Ross 

5 8 REAL LOVE, The DooD.e Brothers 

6 17 LADY, Kenny Rogers 

7 11 THE WANDERER, Donna Summer 

8 4 ALL OUT OF LOVE, All Supply 
9 7 I'M ALRIGHT. Kenny Loggles 

10 11 NEVER KNEW LOVE LIKE THIS BEFORE. Stepehme Wes 20th Cenrury 

11 18 I'M COMING OUT, Diana Ross Motown 

12 13 JESSE, Carly Simon Warner Bros 

13 9 DRUM' MY LIFE AWAY, Eddie RabaU Eleklra 

14 16 LOOK WHAT YOU'VE DONE TO ME. Boz Scagga Columbia 

15 19 MASTER BLASTER, Stevie Wonder Tames 

16 70 DREAMINO,CIN1Rkhsrd EMI -America 

XANADU, Oriole Newton-JohnlElectric tight Orchestra MCA 

LATE IN THE EVENING, Paul Simon Warner Bros 

LOVELY ONE, The Jacksons EPIC 

DREAMER, Supenramp ABU 

WHIP IT. Duo Warner Bros 

ON THE ROAD AGAIN, Wnlle Nelson Columbia 

YOU'VE LOST THAT LOVIN' FEELING, Daryl Hall and loon Oates RCA 

MIDNIGHT ROCKS. Al Stewart Amish 

OUT HERE ON MY OWN. Irene Cara RSO 

MORE THAN I CAN SAY. Leo Sayer Warner Bros 

THAT GIRL COULD SING. Jackson Browne Asylum 

GIVE ME THE NIGHT, George Benson Owesll Warner Bros 

LET ME BE YOUR ANGEL. Stacy LaBlsaw Cotillion 
Elektra 
Asylum 

0011109 Stones 
Chrysalls 

Casablanca 
Capitol 

Casablanca 
Eleklra 

Polydor 
Allanbc 

Warner Bros 
Epic 
AIM 

46 Kushner 
44 LET ME TALK. Earth, Wind 6 Fire ARC/Columbia 

45 50 THEME FROM THE DUKES OF N AZZARO. Waylon Jennings RCA 

46 52 CRY LIKE A BABY, Kim Carnes EMI -America 

47 51 THIS TIME, John Cougar Rive 

48 53 IF YOU SHOULD SAIL NielsanlPearson Caottol 

49 56 TURNING JAPANESE, The Vapors Untied Arbls 
50 60 SOMETIMES A FANTASY, Billy Joel 
51 22 HOW DO I SURVIVE. Amy Hollare 

Columbia Columh,a 

52, 31 THE LEGEND OF WOOLEY SWAMP, The Charlie Daniels Land Epic 

53 29 WHO'LL BE THE FOOL TONIGHT. Larsen -Felten Band Warner Bros 

Sr 54 HEROES. Commodores Moown 
55 71 EVERYBODY'S GOT TO LEARN SOMETIMES, The Kuntz Asylum 
56 41 FAME, Irene Cara RSO 

57 45 ALL OVER THE WORLD. Electric Light Orechestra MCA 

58 69 I BELIEVE IN YOU. Don Williams MCA 

59 47 NO NIGHT SO LONG, Dionne Warwick Arista 
60 49 YOU'LL ACCOMP'NY ME. Bob Seger 0 The Sever Buller Band Caprlol 
61 57 DON'T ASK ME WHY. Billy Joel Columbia 
62 - DEEP INSIDE MY HEART, Randy Mennen Ewe 
63 73 WHO WERE YOU THINKIN' OF, Dandy 8 The Doolnlle Band Columbia 
64 59 ONE IN A MILLION YOU, Larry Graham Warner Bros 
65 61 EMOTIONAL RESCUE. The Rolling Stones Rolling Stone* 
66 62 SOMEONE THAT I USED TO LOVE. Natalie Cole Capitol 
87 67 CASE OF YOU, Frank Stalione Seoul Bros 
00 - I COULD BE GOOD FOR YOU. 707 Casablanca 

HOT ROD HEARTS Robbie Dupree 

LOOKIN' FOR LOVE Johnny Lee 

SHE'S SO COLD, The Roiling Stones 

HIT ME WITH YOUR BEST SHOT. Pat Benner 
I'M ALMOST READY. Pure Prairie League 

COULD I HAVE THIS DANCE, Anne Murray 

WALK AWAY, Donna Summer 
TOUCH AND GO, The Cars 

WITHOUT YOUR LOVE, Roger Daaey 
YOU SHOOK ME ALL THE NIGHT LONG. AC/DC 

NEVER BE THE SAME. Christopher Cross 
I'M HAPPY THAT LOVE HAS FOUND YOU, Jimmy Hall 

LIVE EVERY MINUTE, All Thomson 
HOLD ON, Kansas 

69 63 YOU'RE THE ONLY WOMAN, Ambrosia 
70 70 LOVE THEME FROM SHOGUN, Meco 
71 - LOVE X LOVE. George Benson 
72 72 A LITTLE IS ENOUGH, Pele Townshend 

Columbia 
1 

Dolma 111 

Ranee 
Hoban 

Warner Bros 
Ubem 
Geffen 
Adele 

Columbia 

Warner Bros 
RSO 

Warner Bros 
Arco 

73 - LET'S BE LOVERS AGAIN, Eddie Money UM Valerle Caner Columbia 
74 - MIDNIGHT RAIN. Poco MCA 
75 -_PRIV ATE IDAHO, The B -52'a Warner Bros 

IT MUST bring a tear to the eye of many an ageing bower 
boy to see those heroes of old, Slade, back in the charts 
after an absence of nearly three years, In (heir heyday 
Noddy, Dave, Jim and Don were a chart force of the first 
order, 

Abler their raucous remake of Bobby Harahan's 1985 fop 'Gel 
Down And Gel With II' had provided them with then first Top 20 
hit, the lads from Wolverhampton mooed into top gear and 
grabbed 12 consecutive Top live singles, six Number Ones and a 
grand 201x1 of 19 hits In six year blitz of the chart's. 

And their success wasn't confined only to the singles than: six 
Top 20 albums came their way during the same period. 'Stayed?' 
was The Big One saleswise (hough Its successor 'Sladest' was 
haled as their best and most consistent set. 

Sladé s yobblsheworking r class image proved loo Stoat an 
obstacle for sustained success to come their way en America 
though for a matter of months I( seemed a faint possibillly as lour 
conSeculne 45's clambered into the nether regions of the chart 

',Ole phase soon passed and Slade never again threatened to 
establish Themselves. Their albums also recoiled scant attention 

- on the other side of Ibe,Allanek viler only 'Stayed' attaining more 
than minimal Sales. 

HIT - LOG: SINGLES: Get Down And Get With It (No. 16, 1971), 
Coz 1 Lisa You 1,19711. Look Wol You Oun 1190 4, 1e721. Take 

- MeBak 'Oros No, 1, US No. 97, 19721. Mama Weer All Crazes 
Now (No. 1 U No. 76. 1972f, Gudbuy T'Jane INo. 2. US No. 618. 

o 19721. Cum On Feel The Nobs (No 1, US No. 98, 19731, Skweeze 
Me, Pleeze Me (No. 1, 1973), My Frond Sian (No. 2 1979), Merry 
Xmas Everybody (No. 1973), Everyday (No. 3, 1974), Bangin' Man 
(No. 3 1974), Far Far Away. (No. 2, 19741. How Does ü Feel (No. 15, 
19751. Thanks FOGThe Meeret '(No: 7 1975), In Fa A Penny (No. - 
11. 1975 , Len) Gelid GB 1}.(í/o. 11. 1976), Gyppssyqpad KW (No. 
g. 1977 My date Lett Rds Thal 's Alright (No, 19771. 

' ULGUMS' Slade *dive/ No. 158, 1972) Stayed? (NO, t, 
U$ No. 69.19721. Bladed tied: 1. US No. Your 7J) Old New 
Borrowed Apd 

Slade 
Flaomp Your Hands, Crap Your 

Feel (US No, 168, 1974), Slade In Flame INo. 6, US No. 0.7,19741, 
1,1 body's Fools 1Ná, 18,.60761- 

' One Iilal point which may be of help to those OI yOu leerenn 
on the brink'o? Investing in 'Alive At Reading^ B thre. 
tracks with, a cOmbinod playing limo of oee'312 ;The 
ogicial»lup track Is the erlor'When1'm Da t 

'fglalin The more ,1q 6'BornT Be Wild' ef1a 
_...srCOMIdNjt( 1 SeroelMs -. cidn. mo 

- . ._-ea- 

a - ' 

Rollin" complete the set . 4 
A note from Hospital Radio Odslock brings glad lidinga to all 

who for one reason or another, have annoying gaps in their 
collection of charts. Apparently the station has mopms Of HM 
dating back ío'1960 and is willing to photocopy neerd for the nwninar 
sum of lop each. Write lo Paul Mullins. Radio Odstocit¡ Odstock 
Hospital, Salisbury: Wells, SP2 6B.1 . . 

The cture disc is making something of a comeback a/ the 
moment with with Chit 'n' Lovy s 'Suddenly', Bad Manners' *Special 
Srsw',Yhe Skids"Goodbye Civilian' and Dollar's 'Taken. A 
Chance On You' all appearing In that format in the neat week or 
two... 

An interesting letter from Andrew Williamson of Baclon'who 
reveals that Abbe are so popular in Sweden that after 10 weeks al ' 

Number One their records ere automatically demoled to give the 
reel a chancel Andrew adds that it has been reliably estimated - 
(hat certain o1 Abba's never ending airing of bill would . , 
otherwise have spent over 20 weeks al the lop. All of this puts Bill y 
Lovelady's Anal tally -of 13 weeks amp the char) somewnaEin,the 
shade. though Lovelad 's DID on this occasion tame the Abbe 
beast fairly and squarely in Its own backyard 

Colin Blunsione is poised lo make a comeback «110 a soon ID - 

be released single ROF Trade .. . 

Japanese radiostation FM Osaka recently t its lenth 
anniversary with a poll-todetermine in listeners' favourite 
records_ The result was leso than mapiíng Blondwa's'Call 

leading the followed by 'Magic'tr - 
John, 
o l 'Corning Uri It 'You May Be Right' 

ra'. 

Joel, 'TheTakes11 All' -Abbe.'HotelCalifornia'-E 
10es/ 

Winner 
Queen' Abbe, 

emotional Rescue',by Stones . 

Iño new 05 Radio that While he ahi A 
AmoitO break g 

mmay4, it q 
agaRslaeao eóCurrentlV ed oi l . 

Me EiMitt coast. At mbrrjan9AhesIHp'w meat Is built -but 
F a Caroline ;pokes pebSóil cb71Al2d51t ,'pred)cls that Ih8 tali g111 

De back on foe ale 112re CMielrnaay1iW litcreased aerial. ' 
strength. Meanwh d DJs Se qs Btdori and Steven B are 
workindq^'aboard the "S1'99~0191494,1,9 

One TlmeGfoIraa MI%lemmata -ottirm. 
redid station 

s lot the Nor l land.OrottlsicmallY 
"Ida din 

--- M76 y yOL'tU1LBdabtee. -9HMs2 yien_. 
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1 GUY. TY Barbra /,nand 
I THE GAME, Queen 

ONE STEP CLOSER The Doob.e Bromeni 
DIANA. Diane Roaa 
CRIMES OF PASSION. Pet Benatar 
KANADO. Soundtrack 
GIVE ME /ME NIGHT, Genres Benson 
PANORAMA, SEa Can. 
BACK M BLACK, AC/DC 

N t PARIS, Supernamp 
tf EMOTIONAL RESCUE. The Rolhog Slone. 
17 12 ONE TRICKPONY,PsoISImon 
N 11 HONEYSUCKLE ROSE. Soundlnack 
14 15 URBAN COW BOY. Soundtrack 
T5 TB GREATEST HIT5, Kenny Ropers 

16 te CHRISTOPHER CROSS, Christopher Cross 
47 11 HOLD OUT. Jackson Brawny 
le 71 ALIVE,Kenny Logger's 
19 19 LOVE APPROACH, Tom Browne 
A 76 TRIUMPH. The Jackson, 
71 73 ZAPP, Zapp 
e 31 SCARY MONSTERS. [lewd Bowie 
73 11 TP.Teday Pendergrass 
7s 24 VOCES. Daryl Hen & John Oates 
35 70 FAME,Soundlrack 

Columba 
EMILY. 

Warner Bros 
Naolown 

Chrysane 
MCA 

Warner Bros 
Elava 

Atlantic 
BUM 

190111,64 Stones 
Warner Bros 

Cotumeal 
FullMoan!Asylum 

Liberty 
Warner Bros 

Asylum 
Columbia 

Arlsla/GRP 
Epic 

Warner Bros 
RCA 

P IR. 
RCA 
RSO 

24 70 AGAINST THE WIND. Bob Seger, The Silver Bullet Band Capitol 
21 27 DRAMA. Yes Allende 
76 33 FREEDOM OF CHOICE, Devo warner Bros 
79 29 SHINE ON,L.T D ABM 
p 32 AUDIO VISIONS, Kansas 1(065011 

gr to WILD PLANET. 857's Warner Bros 
32 25 BEATIN' THE ODDS, Molly Hetcnel Epic 
33 51 TAKING LIBERTIES. Elea Costello Columbia 
L 31 HORIZON, Edda Rabbit' E3101á 
35 32 GLASS HOUSES. Billy Joel Columbia 
36 36 WIDE RECEIVER, Michael Henderson Buddan BDS 
37 39SWEET SENSATION, Stephanie Mills 70111 Century 
36 10 SHADOWS AND UGH, Joni Mitchell Asylum 
39 37 21 CARROTS. Al Stºwan and Shot In the Dark Ansia 
b 39 A. Jethro Tull Chrysalis 
H 12 TRUECOLOURS.SplIt Ent ASO 
12 35 LOVE LIVES FOREVER, Mlenie Riperton Capllol 
13 13 HEROES, Commodores Motown 
I 53 COME UPSTAIRS,Carly Simon Warner Bros 

15 50 SPECIAL THINGS, Pointer Sisters Planet 
16 an LOST IN LOVE, Air Supply Arista17 

18 BULL MOON. The Charlie Darnels Band Epk 
18 11 ANYTIME ANYPLACE ANYWHERE, Rossini/ton Collins Band MCA 
49 a? ONE FOR THE ROAD, The Kinks Ansia 
50 52 IRONS IN THE FIRE. Teena Mane 
51 65 ANNE MURRAY'S GREATEST HITS. Anne Murray 
52 60 NO MORE DIRTY DEALS. Tne Johnny Van Zant Band 
53 0 REACH FOR THE SKY, The Allman Brothers Band 
SI 45 PETER GABRIEL, Peter Gabriel 
55 al LET ME BE YOUR ANGEL. Stacy Lalllsaw 
56 56 EMPTYGLASS,Pete Townshend 
57 58 ADVENTURES IN THE LAND OF MUSIC. Dynasty 
56 59 UPRISING, Bob Marieys The Wailers 
59 51 JOY AND PAIN. Mace 
60 57 THE YEAR 7000. The O'Jays 

111 63 NO NIGHT SO LONG, Dionne Warwick 
62 55 ONE IN A MILLION YOU. Larry Graham 
63 Ba IN THE HEAT OF THE NIGHT, Pal Benatar 
Ba 70 ONE EIGHTY. Ametosia 
65 66 PLAYING FOR KEEPS. Eddie Money 
E6 62 THIS TIME. Al Jarrees 
67 - CLUES, Robert Palmer 
66 68 FOR TIE WORKING GIRL. Melissa Manchesler 
El 69 MIDDLE MAN. Floe Scagos 
70 - TIMES SQUARE. Soundtrack 
71 71 CHIPMUNK PUNK. The Chipmunks 
72 - TELEKON.Gary Nyman 
73 - STARDUST, Willie Nelson 
74 75 DUKE, Genesis 
75 - TEXAS IN MY REAR VIEW MIRROR, MAO Davis 

Gordy 
Capitol 
Polyd r 

Arlsla 
Mercury 
Cotilleen 

Aleo 
Solar 
Island 

Capitol 
TSOP 
Arista 

Warner Bros 
Chrysalis 

Ulan,. Bros 
Columbia 

Warner Bros 
Island 
Arista 

Columbia 
RSO 

Excelsior 
Alen 

Columbia 
Allan115 

Casablanca 

1 HELLO ILOVE YOU 
2 STRAWBERRY FIELDS 
3 BROWN SUGAR 
a 'LIFE ON MARS 
S TELSTAR 

ALIENS IN MIDST 
7 IWANT YOUR LOVE 
e STREET WARES 
9 ANARCHY IN THE UK 

10 BIRO LAND 

1 

2 

3 1 

9 

6 

7 

6 1 

10 I 

11 

12 1 

13 1 

tI 

15 1 

Cone 

~15191M£tTL'' 
DIE YOUNG. Black Sabbath 
YOU SHOOK rdE ALL NIGHT LONG, AC/DC 
SHOOT TO THRILL. AC/ DC 
CRAZY TRAIN, Guy Osbourn@ of Or 
ARMED AND READY. Michael Schenker Stoop 
LOUIE LOUIE, Mplomead 
PARANOID. Black Sabbath 
THE RIPPER. Judas Print 
SUICIDE SOLUTION. 00y Osbourn of OS 
LADY OF MARS, Dark Star 
GIVEN THE DOG A BONE. AC/DC 
LET'S GO, Verdi, 
ROCK AND ROLL ARE FOUR LETTER WORDS, Sllnerwlrrp 
THE ZOO, Scorpions 
NEON KNIGHTS, Black Sabbath 

led by THE POWERHOUSE HEAVY METAL ROADSHOW Tel 01.368 9857 

venlpo 
Attanli 
Allan»K 

Jet 
Chrysalis 

Bronze 
NEMS 

Gull . 7 

Jet 5 

Avalar 9 

Atlantic 10 

Logo 11 

Logo 12 

Hanes' 13 

Vertigo la 
19 

le 
17 

le 
19 la 

1 1 FUNKIN' FOR JAMA ICA, Tom Browne Arista/GRP 
2 5 MASTER BLASTER, Stevie Wonder Tarnla 
3 3 MORE BOUNCE TO THE OUNCE, Zapp Warner Bros 
a 2 ANOTHER ONE BITES THE DUST. Queen Eleklra 
5 11 LOVELY ONE. The Jackson Epl 
6 6 I'M COMING OUT, Diana Ross Motown 
7 7 WHERE DID WE GO WRONG, L T,D ABM 
8 8 LET ME RE YOUR ANGEL, Stacy Lllmaw Cotillion 
9 9 LET ME TALK, Earth. Wind and Fire ARC/Columbia 

10 10 HE'S 50 SHY. Pomter Sisters Planet 
II I WIDE RECEIVER, Michael Henderson Buddan 
12 12 GIVE ME THE NIGHT, George Benson Warner Bros,/O West 
13 13 I'VE JUST BEGUN TO LOVE YOU, Dynasty Solar 
14 II NEVER KNEW LOVE LIKE THIS BEFORE, Stephanie Mills 20th Century 
15 15 HERE WE GO, Minnie Riperlon Capitol 
16 20 I NEED YOUR LOVIN', Terra Marie Gordy 
17 IT (TOUCHED A DREAM. The Dells 201h Century 

18 16 GIRL, DON'T LET IT GET YOU DOWN,O'Jays TSOP 
19 19 FREEDOM, Grand Master Flash And The Furious 5 Supernal 
20 - UPTOWN, Prince Wamer Bros. 

J 

1 1 CAN'T FAKE THE FEELING.Geraidlne Hunt Prism 
2 3 I NEED YOUR LOVIN'ICHAINS,Teena Mane Gordy 
3 2 ANOTHER ONE BITES THE DUST. Oueen Eleklra 
4 a IF YOU COULD READ MY MIND Viola WWI An5la 
S 5 PRIVATE IDAHO, B-52 Warner 
6 10 I NEED YOU/SELL MY SOUL/FEVER. Sylvester Fantasy 
7 11 SHOOT YOUR BEST SHOT/IT DON'T HURT NO MORE. 

a Linda Clllfold RSO 
B 8 WHIP IT/GATES OF STEEL, Den Warner 
9 9 FUNKIN' FOR JAMAICA, Tom Brown Arista 

10 6 LOVE SENSATION, Lolealla Holloway Salsaul 
11 II THE WANDERER, Donna Summer Geffen 
12 12 CHERCHEZ PAS/BOOGIE TALK. ~teen Kane Chalet/Prelude 
13 13 THE ONE TON IGHTIDREAMS 6 DESIRES. Fever Fantasy 
to 16 FUNTIME, Peaches A Herb Polydor 
15 - LOVELY ONE. The Jacksons Epic 
16 16 BREAKAWAY, Watson Beasley Warner 
17 17 IT'S NOT WHAT YOU GOT. IT'S HOW YOU USE IT, Carrie Lucas Solar 
18 - UNDERWATER, Harry Thueran UMwavo 

19 - BOOGIE TO THE BOP, Manlus SMI 
f20 - IT'S A WAR, Kano Emergency 

'T C E 'uli£ 
The Door, 

Beatles 
Rolling Stones 

David Bowie 
Tornados 
Tsenkeys 

Chic 
Pere USA 

Sea Pistols 
Weather Report 

COMSAT ANGELS 

ONE YEAR AGO (October 20. 19791 

1 VIDEO KILLED THE RADIO STAR 
2 MESSAGE IN A BOTTLE 
3 DON'T STOP'TIL YOU GET ENOUGH 
a DREAMING 
5 ONE DAY AT A TIME 
I EVERYDAY HURTS 
7 SINCE YOU'VE BEEN GONE 

WHATEVER 001.1 WANT 
9 WHEN YOU'RE IN LOVE 

10 CHOSEN FEW 

FIVE YEARS AGO (October Z5. 19751 

'ONLY HAVE EYES FOR YOU 
HOLD ME CLOSE 
THERE GOES MT FIRST LOVE 
SPACE ODDITY 
FEELINGS 
S 0.5 
IT'S TIME FOR LOVE 
DON'T PLAY YOUR ROCK AND ROLL TOME 
WHO LOYU 

1 SCOTCH ON THE ROCKS 

; tT£R.+ ,£ R 
VAy5y105 

Pksen 
MlcSael Jackson 

Biondill 
Lena Martell 

Sad Cale 
Rainbow 

Status Quo 
Or Hook 
D0Oleys 

An Garlunkel 
David Essen 
The Drdnrs 
David Bowie 

Morris Albert 
Abbe 

The Cnl{des 
Smoker 

The Four Seasons 
The Bend o1 me Black Watch 

N YEARS AGO (October PI, I1751 

BAND OF GOLD 
BLACK NIGHT 
PATCHES 
ME ANO MY LIFE 
PARANOID 
CLOSE TO YOU 
AIN'T NO MOUNTAIN HIGH ENOUGH 
YOU CAN GET IT IF YOU REALLY WANT IT 
BALL OF CONFUSION 
W00DSTOCK 

FIFTEEN YEARS AGO (October 23, 1965' 

I TEARS 
2 ALMOSTTHERE 
3 IF YOU GOTTA GO, GO NOW 
I EVE OF DESTRUCTION 
5 HANG ON SLOOPY 
I MESSAGE UNDERSTOOD 
2 MAKE IT EASY ON YOURSELF 
I SOME OF YOUR LOVIN' 

10 IT'S GOOD N 
HEARTED 

SOW EEKILL 
I» SAD 

Freda Payne 
Deep Purple 

Clarence Caner 
TheTremeloes 
Black Sabbath 

The Carpenter! 
Diana Ross 

Desmond 
The Tempwns 

Manna., Southern Comfort 

Ken Dodd 
And Wdl,ams 
Manked Mann 
Barry McGuire 

The McCoys 
Sant» Sher 

Ene waiket Brothers 
Dusty Speengheld 

The verdb ds 
Hadgenoppers Anonymous 

1 1 YOU RE LTING/REMIX.1 au Cnryn» 12. 
2 2 CASANOVA, Conn Do-Lite 13,n 
3 6 AMIGO, Black Slate Enspn 12in 

1 3 MASTERBLASTER IJAMM IN'(, Sleme Wonder Motown lila 
5 1 I NEED YOUR LOVIN'/BEHIND THE GROOVE IRE LIDO, Teena Mars 

Worn. 0111 

II e LOVE K LOVE/ON BROADWAY/OFF BROADWAY. George Benson 
Warner Bros 121M 

S NIGHT CRUISER/LOVE MAGIC. Denial. Werner Weal 
7 SEARCHING, Change WEA 1hn 

10 LONDON TOWNIPETE'S CRUSADE, 1.10 101 The World Enewn 121. 

le DISCO.Ona.an Carrero 17,0 

9 BIG TIME, Rick Jame. Motown s2le 

19 PARTY LIGHTS/BABY BABA BOOGIE, Gap Band Mercury 12in 

II I OWE YOU ONE. Shalamar Solar 1201 

12 CAN'T FAKE THE FEELING. Genlane Hunt Cnampagn. 12w 

11 MY OLO PIANO, Duna Ross Motnwn 12m 

16 BACKSTROK IN', Fatback Spleg We 

13 BE THANKFUL FOR WHAT YOU'VE GOT, William D.VauQnan EMI 17le 

II ANOTHER ONE BITES THE DUST. Queen EMUUS fickle the promo 
II CELEBRATION /LOVE FESTIVAL/TAKE IT TO THE TOP( 

MORNING STAR/JONES es JONES( NIGHT PEOPLE. 

Koo1 B The Gang US 0. -LBS LP 

20 70 I LIKE 1WHAT YOU'RE DOING TO MEI. Young A Company 
Ercatiber Ihn 

21 2S FALCON. Rah Band DIM 120 

22 42 THIGHS HIGH. Tom Browne Armes GRPl2In 

23 15 GIVE ME THE NIGHT, George Benson Warner Bros 12in 

24 17 OPPS UP SIDE YOUR HEAD, Gap Band Mercury 12eI 

25 38 GROOVE -ON, Wallis 'Beaver' Hale USC.ILP1171n 

25 22 SUMMER GROOVES. Mirage Ftamingo the 
27 86 LOVELY ONE. Jackson, EPIC 

28 43 INHERIT THE WINO, Wilton Felder MCA 12i 
29 40 THE REALTHANG/I WANT YOU/GET UPI/LUCKY FELLA/ 

TAKE IT TO THE BOSSMAN, Nara de Michael Walden AuantIw 
30 39 DOUBLE DUTCH/ DOUBLE DUTCH BUS, Franke& Smith 

US WMOT 121n 

24 UNLOCK THE FUNKIBLACKJACKIFAR BEYOND. locksmith 
Arista 12w 

32 27 WEAKNESS FOR YOUR SWEETNESS. Jimmy Senyah Roke1121, 

33 31 JUST HOLDIN' ON, Er i. Wefts US EieMr. LP 

34 17 YOUR LOVE IS A LIFE SAVER /STRETCH'IN OUT (RE MIX), 

Gayle Adams US Prelude the 
35 36 IS IT IN, Jimmy 'Bo' Home US Sunshine Sound 12in 

36 41 THE BREAKS, Kerns Blow Mercury 12In 

31 31 HUNT UP WIND, Hiroshi Fukenure Cnempagne 1210 , 

38 33 !HEARD IT IN A LOVE SONG, McFadden 8 Whitehead TSOP 121n 

39 54 ONE IN A MILLION YOU, Larry Graham Warner Bensliin 
40 23 FUNKIN' FOR JAMAICA (NY? Tom Blowne Ansia GRP 12111 

II 32 FEELS LIKE I'M IN LOVE, Kelly Mane Calibre Plus 1201 

42 30 TO PROVE MY LOVE, Ned Doheny Japanese CBS Sony LP 
43 44 LET ME TALK, Earth Wind & Fire CBS the 
II 28, ALL ABOUT THE PAPER/I TOUCHED A DREAM, Deus 

20th Century -Fos tiro 
IS 79 ONE DAY I'LL FLY AW A Y. Randy Crawford Werner Bros 121n 
48 - JUST A GROOVE, Glen Adams Attair US Sam 1210 

17 28 LOVE DON'T MAKE IT RIGHT/BOURGIE BOURGIE, 
Ashford & Simpson Werner Bros 1210 

Ill e9 THREE LITTLE BIRDS, Bob Marley Inland 
19 90 DEAR LIMMERTZIPAPASONG. Aaymuln Milestone 1210 
50 35 POP YOUR FINGE RS, Roan Royce Whdl,eld 12in 
SI 60 FEEL MY LOVE/DREAMIN'IWATCHING YOU/NEVER GET AWAY/ 

STONE JAM. Slave ' 
US Conlon LP 

S2 Se PARISIENNE GIRLISUMMER'SENDED,IncognBn fester I m 
53 66 EVERYBODY GET OFF, Daybreak US Prelude 12101 

54 86 CAN YOU FEEL IT/HEARTBREAK HOTEL/WALK RIGHT NOW/ 
YOUR WAYS/GIVE IT UPIEVERYDODY, Jackson, Epee LP 

55 89 INSIGHT/UNTIL THE MORNING COMES/LA LIGHT. 
Wlllon Felder MCA LP 

Se 80 (SOMETIMES/ BELIEVE IN YOURSELF, Roy Rya Polydor 1710 
57 76 IF YOU FEEL THE FUNKIARE YOU READY, L.Toea Jackson 

US Polydor LP 
FUCHI (FREE SPIRITI, Jau Slugs Ep,c the 
NO PROBLEM (NICE SHOT (LIVEI/UP COUNTRY, Sadao W manatee 

US Colwnn,a LP 
60 63 HOUSE PARTY, Fred Wesley RSOthn 
61 73 COSMIC CITY, David Matthews Japanese Ele1Ric Bird LP 
62 81 FAMILY,Hubef Laws US Columbia LP 
e3 Ba STAY, Freest Pink Rhythm lion 
61 - WIDE RECEIVER, Michael Henderson Buddan 1715 
65 12 HE'S SO SHY/SAVE THE NIGHT FOR LOVEIWE GOY THE POWER. 

Pointer Sister* Planer LP 
75 IWANNA GET WITH YOU.RK9 US Posse 121n 
52 MORE BOUNCE TO THE OUNCE. Zaop Werner Bros 12in 
87 SUNSET, Barbara Thompson MCA 12,0 - FANCY DANCER/KID STUFF/ITS MUSK; IT'S MAGICI 

JUST RIGHT FOR MEI SUP AWAY, T.ennyrnr,e/L tinny Whet, 
US Eleklra LP 

79 - WHAT CHA DOIN'/PRAVOSE. Seannd USASM LP 
71 50 UNCLE FUNK/GROOVITOTION, EunJe Deodalo Warner Bros LP 
72 58 I WANNA BE WITHYOU/SLIP ANDDIPIMOM l DAD 1980.Co11ee 

US DLIie 
73 70 GIVE IT ONUPISO YOU ANNA BEASTARIYOU CAN'T WAIT 

FOR LOVE/SPIRIT OF THE DANCE, Mlume US Ede LP 

CAN'T STOP THE MUSIC/MAGIC NIGHT, Ville»e People Mercury 121. 

JOY, Michel Urbenik US Motown LP 
GIVE ME THE SUNSHINE, Leo's Sunsnlpp Grapevine 1201 

RED LIGHT. Linda Ctdlo,d RSO tiro 
CHAINSIYOU MAKE LOVE LIKE 5PM/107154E0FIRST CLASS LOVE: 
YOUNG LOVE, Trel. Mare US Gordy LP 

57 LADIES OF THE EIGHTIE S. 80's Ladies US Uno Mebd~ 1201 

68 ULTIMATE MASTERPIECE, RJ'. Lamest *1161 US VR 1310 

W HOW DO YOU DO/WE ARE BRASS, Brass Conatructian US ua LP - KEEP SMILIN'IIT'S NOT WHAT YOU GOT (IT'S HOW YOU USE ITL 
Came Lucas Solar 17rt 
FAME/140T LUNCH JAM, Inn. Dery RS0121n 
I M COMING OUT/TENDERNESS, Dana Ross Motown LP r 

I'M YOUR RADIO, 000dolale Milk RCA 1111 

69 IT'S MY TIME/STAR. Maynard Ferguson US Cowmen LP 
112 THE HUNTER GETS CAPTURED BY THE GAME, Graco Jones 

nand 1701 

88 - STAND UP PLEASE/IN THE SHEATH/SHAFT. Mans Suaalap.un 
Japan es. Flying Deck LP 

89 67 COLORS IN SPACE/CARIBBEAN BLUE/HELL ON WHEELS/ 
WHISPER ZONE. Ramsey Lens CBS 

90 15 TAKE ME IN TOUR ARMS TONIGHT/CAN'T WE TRY/LOVE T K 0 / 

IS R STILL GOOD TO YA, Teddy Peru nrV,sse Phil 151 LP 

31 

58 77 

59 53 

66 

e 
68 

69 

74 

75 

16 

rr 
76 

19 

80 

62 

63 

Be 

155 

85 

57 

S5 

45 

et 
71 

BB 

59 


