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The Hamborough Tavern blazes unconirollably after petrol bombs were thrown ai the

end of a 4-5kins gig on Friday night.

Oi' THE POST MORTEM

HE RIOTS following the Gil gig

which lotally destroyed

London's Hambrough Tavern in
Southall have providied an ominous
warning about the consaquences ol
politics in rock . . . and |eopardised
the groups’ touring future,

With the Liverpool ricts {ollowing
‘Southall last weekend, there had
baen little sympathy towards the
three gmu%a that played: the 4-
Sking, the Business and Last
Resort.

Fans of the bands have been
accused of coming into the area just
to causa trouble.

All three groups have large
akinhead followings, many of whom
are known 1o be supporters of
fascisl political growps like the
Brfllalll ﬁﬁ:wamant and the National

Front.

And Ipcal groups representing the
lm?a pro on of blacks and
Asians that live in the area have said
that the decision of the bands to
piaay thera was provocative.

ut both bands and their
managers have vehemently denied
beingnresponaihla far the violance.
Coaches that broughl in lans who
were alleged fo cause frouble were
meant 1o do exactly the opposite
@nd keep them off the streets; thay

say.
‘ghe managers added that the
ity of fans came from the local
area — one of the reasons they
decided to play Southall, they claim.
Members of the &-Skins and their
manager gave their varsion of what
happened o Record Mirmor.
anager of tha 4-Skins, Gary

Hitchcock, sald: "“We amived at the
ig aboul & quarter o four. We knew
there would be Asians, but not lots
walting for us. ¥
“It wasn't until later when we
really knew, when the other groups
started arriving and youn
skinheads came up with blood down
thelr faces. The Asians said they'd
ba coming down laler for the rest.'”

SOUTHALL
RIOT ENDS
4-SKIN’S
GIG

And 4-Sking bassist Tom McCourt
added; "People have said that when
the coaches came, the trouble
started. What they didn't say was
that those coaches had to drive
through 200 people 1o gat 1o the
gin.”

here were two incidenta thai
wers alleged to have sparked off the
vislanca.

Flrstly some skinheads were said
ta have gone into a grocery store
and argued with the shopkeeper —
evantuaily smashing the shop

window. '
The second incident happened in
a fiah and chip shop whare the

.. avd Toroblvastor

roup say that some skinheads
thraw chips aver the proprietor who
then pulled a knife on them. But
among these incidents, Tom
MeCourt says the skinheads should
not take the brunt of the blame.

""There was provecation on both
sides, and there was probably some
provocation by skinheads, we're nol
angels,'’ he said. *'But if there had
been a fight in the chip shop, th
should have calied the police, nof
brought down othar paaple with
Molotov cocklalis,'

The band also say thal they were
not responsible for the violence that
followed,

By sight o'clock all the fans were
insige the Hambrough Tavern, say
the band and their manager, There
ware black: e in there, they
say, and the skimheads could not
have caused trouble.

According to their reporls, groups
of Asians then grouped round the

b, so that when the gig had
inished, bombs were heown
through the windows and a full -
scale riot started when the fans lefi.

"“We organised for the gig." said
Gary Hitchcock. "“We arranged for
the doors fo be kocked so thal the
fans wouldn'l go out and cause
trouble during the gig. Wa shut the
bar whain we |‘B-§IM:I| r'hhatt Was ’
happening outside so that people
wnmn‘t ?ose there head with a bit
of drink inside them.

“Thera was half an hour ieft to go
for the gig, 50 we wara going to put
all bands on togethér to stop an
trouble. | got on to the table a
aaid Kaa?. your gool, and we'll all go
out together, then the windows
came ?n and we literally had to fight
for our lives."

Al the groups: chucked their gear
into the van and left at full speed.

Tha !nctlnnaa?ut fragmented, and
It was clear that the ica could mnot
control the rioting. The pub was
ablaze from continued bombln& by
Malotov cocktails, and the SP

came in at about 11 o'clock.

The groups and managers praised
the pallce for trying to form & line
between the Asians and thegub.
‘but are highly eritical of the SPG
who, they allege, split them up and
were arresting people at random.

The 4-Skins now say they are
gﬂlnn to drop thelr song "ACAB' (Al

oppers Are Bastards) having seen
Ihe police In-ackion.

Tha excitement the bands
promote, and their brand of pure
reck and roll has finally sxploded in
thair fages the wrong way —
sithough thera has been no trouble
on pravious dales. )

But the siogameering of some of
the lyrics has now turned very sour
‘Chaos in the city,

Civil war now,

Skinheads know whal to do,
Skinheads taking over,
Chaos is the rule,

Chaos| Chaecs! Chaos! Chaos!
Don’tGive A Toss!”

News Editor: SIMON HILLS
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SPANDAU RELEASE

SPANDAU BALLET, the roclusive fulurist band, are o play & shorl regional
\our despits their refusal to play conventional rock concerts — while a new

single is also released this wee

ates ‘In Scotland ai Edinburgh's Assembly Rooms July 16 and
Glasgow’'s Ultratheque 15 have been sei. A few more dates around the

counlry are to be ad

but the band will definitely not be playing London.
The tour will coincide with the release of thelr new si
Don't Need This Pressure On}' which featuras Baggar

la *Chant No 1]
nd Co, the harn

section of Light Of The World, who, like Spandsu Ballel, come from North
London. The single, avaliable in both Tin and 12in formats is released on

July 10th.

= AGEING SUPERSTAR Elion John
hits the record racks this week with a
now sinqru refease called 'Jusi Like
Belgium’., Naturally it's co written
with partner Bernle Taupin and
comes from tha dome heads current
album, ‘The Fox'. The flip side is a
praviously unraleased E| John /
Gary Osl HN? entitled sim|

Y‘O!n:! Gat Over Getting Over Losing

ou,

ROBERTSON
QUITS
HORSES

WILD HORSES founder member,
ﬂﬂnri:l Brian Roberizon has lefi
band — but stataments from
cohort Jimmy Bain and the
roup's manager indicate that he
g-a been sacked.

Manager Chris 0'Donnell said:
‘A1 its conzeption we saw Wild
Horsas as being a wild, explosive
E{pup, After his stint with Thin

Brian seemed the epltome
of the kind of wild guitarist we
wuore looking for, but when he left
I.lzzﬁhnhu lost the charisma.

""He was holding up the group's
career, so he hed to go.""

Mew members of the group ara
Reuben Archer on vocals, &x
Lionheart man Frank Hoon 'on
drums and Lawrence Archer on
guitar. -
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Depression, in!m
reassessment —

Scene from Kate's latest video epic.

ectmn and
they've all been part of

KATE BUSH’s life since her ‘Tour Of
Life’ over two years ago. Her new single
marks a radical change in her style,

and she says: “‘l was drained and tired —
| needed a shock to my writing to get me
going again. Now it's come back it feels
really great!” JOHN SHEARLAW falls

backwards going forwards .

. and

brings Kate up to date.

ATE BUSH has come

o terms with her
success and
reputation . . . and

still she contrives to
surprise with avery turn.

Ne lonﬁlt tl'l-l little girl, wide-
r ::r and whimsical, so beloved
ol lﬂ{ l-lh'ou p;IIIMBIS uﬂh h-lr
squezky siring o ‘amazings' &
“faniastics" IM LY detennhnd al
times aven g-n: aggressi
charactar who mlnqus o nd-u- at
the heim of an “organisation™ —
lin:: ally her family and her
riends — -n-llrolr oted to
nuﬁuﬂ‘hﬁ and al limes protecling
her talent,

Kall Euah Iodny uts up her own

l#u rhhl m:u had
ﬂub ma mou [

!ouu ai her b‘un plu And slll: W
love har for 17

I1"s been two yoars now since
what Kate calis hes Tour Of Lite', &
massive circus ol & tour that won't,
rapaat won'l, iake place again until
naxl year at the sarliest. Aq aim, it's
bean six months since the last
single and ‘Sai In Your Lap', as
n'mf.'h as anything she's done, is the

of & new ern, another 'cosmic
erl.'ll" that will ses the release ol &
new album laies this year.

And now thal all those ideas in
tha past — & theatrical tour that
'wes 8 combination of the iInnovativa
and the unéxpected, an album that
surpassed all thal weni before it
last year — have become realit
she's a powerlul porsonality. SL
makes polnls whore she used to
make only comments, argues from
sxperience now b8 much as from
hersall as an

arlist (“ohe of us™ she refers to the,
urpﬂ-!

type} much more than a

p-rl:ul:ious falant, L e
Yot she's still Intactious,

vulnerable al times, as open 1o

anum.llihﬂtllﬂdiiz:

““| don’t miss out on

Just & littie.

Haer favourite expression on this
mooling wasn’t one of wonderment,
{ah, the
rather a dismissire poul of " PlMi
almosl French, -nm-umm

Pﬂl‘ Let them think thai! Psh!

ﬂum«nlu
nul'p 1%

a change, cafl it mll:n'll’ :ﬂ it
contidance in her art, for it aimost
ﬂlﬂl‘nh‘ is. Take mone
“I've changed, | dnnhzmmd it's
@

oro any mora whi

do," she says. “I'm nol worried
aboul rich, | jusl didn'l think
of il. Now | buy

nlmum.

t | car use, things that
will me, liks synthesisers and
drum machines

“My fife has rever been info
money, more inie amolional

dasires; like being an Incradible
singer or an incredible dancer, and
il | can buy something that can help
me | will now. Iullwm.l-lhllhu}
somathing thal | couldn't live with,
like & country house which | don't
maed. I°'d by &

wwmtm with all

L and
thinks m:llﬂn. m to
her theme. The easy answers have
wu cwar the years. Take har
care:
Ill.e ‘maintairs that there hasn'i

boen & mquﬁm
Mmdﬂrmﬂ-m o

have bean m lhmu

normality .. . . I'd rather

* hang on to madness

than normality anyway.”’

(KATE BUSH)

m‘_nmno-ul dance a5
ain the em| on her way of
ing — the only way. The u)

and ﬂoumu are of awn m

m follow rules and Kate
onlr bows to her own

“Tlti last album wat lhe lirs! one
sctuslly hand over 1o

| RS

ploased with, “and thal was

i

pariod ol non-
creativii m'fﬂiu c:nuld:"l write

: .' before when the

h--uo—uudml!ﬂlldhﬂ
mnmmmumm-
Inl'|lr|I wery li.'..llrlm

'I'I|Il !Imlll\lls warse; a sori of
terfible introverted depression. The
anti-climax slter all the work u.ll
sel in in o bad way and thai can h-u

dam 1o an artist, | could

th--.'n--f-llﬁll LawAALE
* CONTINUED PAGE 6
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AANOY CRAWFORD
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HOTTER THAN JULY

CUINCY JOMES
THE DUDE

SOUEEZE
EASTSIDE STORY

BLACK UHURAL
RED

KILLING JOKE
1 | WHAT' S THIS FOR
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BHRLERLEBENRRE

|
]

BETs
PARTY ik
ICEHOL!

NAH OO THE ART OF BLUFF

ECHG & THE DUNMYMEN
HEAYEN UP HERE

TOM PETTY & THE HEARTHREAKERS

HAFT PHOMISES

ELTON JOHN
THE FOX

WID CRECLE & THE COCONUTS
r‘h.S-H rl'ﬂh.l i

m.mr.\, uo-,-lcg
- EETWOOD

GROVER WAS
'\MNE[ IGHT

JUTHE TIAUNE
I AN THE PHOENIX

CHAKA KI‘F-I-N

ERAFTWERK
CEMIANTERTLRLD.

THE PSYCHEDELIC FURS
TALK, TALK, TALE

THE ALl PAIRS 3
PLAYING WITH A INFFERENT SEX

THE TUBES =
THE COMPLETION BACKWARDS PRINCIPLE
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gagxenzglase &858

SPECIAL OFFERS

'SL-EJEE'I TO AVAS L.ﬂBlLI'I'VI

E — EEN‘r'A:I'I'A MOMNDATTA
DFIELD — TUBULAR BELLS
- I'M THE MAMN

OUR PRICE hHOPS
CENTAAL LOMDON =1°

OUTER LONDON

ONLY

THE ART
OF BLUFF

FORTHCOMING ATTRACTIONS

ALTERNATIVE TV
DEBBIE HARRY
LEVEL 42

CATS (SOUNDTRACE)
BLUE OYSTER CULT
PAT BENATAR
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* FROM PAGE 4

“| suppoge | had aboul Iwo
manths oul earfer this year . . . and
that was & break | reslly nesded. I
ﬁ;lﬂ ma time lo seo Irends, do

ings | hadn't been able o do for
thres years,'

‘ ‘ T wasn'l really 85 H |
was missing oul on

madness than normality
any way, 50 |t was mare like
recharging.'

Bnl something more cama out of

ln jusi & rest?

h nl The smile returns. |
fﬂt [ 1] needed soma
iildqllhoel and | think I"ve found
m-!nrm oli. The sl is the
stari, lnﬁ 'm trying to be brave
aboul the mul of it. i's llmnst as il
I'm p for commercial type “hits"
for the wh album.

1 want it Nblnaltln-nm and
quite claematic, il that dossn't
sound loo a 1. ‘Never For
Ever' wis llighq l‘.'lnll'\\tll: so I'll
Iul h-nn ] %h_.l tha wa

Kaile re ll'l o,
r’nl almolt :hlm as she um the
word, came mont m
she slaried io work a ﬂl,thn

machine while sho was wriling.
“I'm sure lots of 1I| s that I'm
1 ing 1o do won't work,”” she says,

‘But | lound that the main problem
was the Ih;thm section. The plano,
which is what | was used lo writing

, & 80 tar removed lrom the
drums, so | iried wriling with the
m rather than the Tune.”

Sal In Your Lap®, nluult‘; is the
first truit of the new
l;lﬂ:!.ll ﬂll'lﬂihll illmmd:ln;la-:r Kale

uEh) marriage of poun rum
sounds and two s of voice.
Thedse ks a theme, §
fight |m?:'qnhi:u thesised
o syn
end — » stap that she knows is
Ilslwl.'! o continue the critical

1 Il\-ll l-ﬂ: th\tﬂﬂi about the
single for & ils.
mized the song and pllrﬂ it to
people and thers was ]

silence aflerwards, or else people
would say they liked It 1o me and
parhaps go ll!ﬂ] and say whal they
really thought

KATE practising her geography lessons?

“O1 course Ii's worrying, because
thera's an sssumplion that il you're
one of us, an ariist, don'l need
fwedback at all, when in fact you
meed it a5 much as ever, il not
maore. | really appreciate feedback,
and 'm really lucky that the peoplo
cloges! to me, my friends and
family, are used lo me and realise
thal. I've gol m obn “bowl of
leadback” o

And that's mare 4mpomln'l than
the public reaction, or do you

worr!

“T{m will always ba soms who
ara irritated by me. | seem lo
lrritate a lot o pha,” she smilas,
;'ms‘gu & way 'lt:n: quite & good

Nor will the change stop thera.
Drums, Kale anthuses, are as wide
a concepl as music itself, and she's
ﬂ-inrminll‘l 1o go turthar “than "'a

zy accepisnce of hémm l:ll" hdd
Ihll to the mews that she
working with other n-nﬂde on the
naw al “the besi around”’
and il seams nm that ‘Kate lusﬂ
4" will be ane of the big surprises of
the year.

5 @ preview she plays me
m Irlﬂ lhl!"'s cllnl-nll'r

wild
:uﬂumn ullh Irish
roup Planxty entitiad
‘Night DI“TM iwlllr.'nu which also
leatures one of the Chiattains.
!.Qm the sound is unmisiskeable,
but this time it's Kate Bush maried
::lllhl hearibeat of traditional irish
Discussing the project brings
Kate Bush inlo larger than lile focus
once mon. burning enihusiasm
retumns, with the s ol
. dnga’. " ibles’ &
-;-m-. She'd been up all night
in the studio the previous night in
Dublin: and har reaclions are
n-nmnl. raal and hard to reslat.
sfill rull: up from the
" ghe says. "In fact I'm
! trom it. | ssked them il
thay'd be inlerested, and the whole
thing was so relaxed it was
wonderful. | badly want e work with
them again, I'm so excited aboul
the fusion.

““And | think that {here's so much
ol the lish in my mother that il all
suddenly came back to me — it was
l'ﬂu rearing is haad o just tha right
fime]"

50 that's two surprises already,
and alihough Kate has been mal I
demo tracks since March and khb-l\l
Road is now her second home the
rest will have to wall wntdl the
summaer compietion , . . if all goes
according 1o plan.

What about the book ?
planning to write, though? Again
she sighs (a m:rqlnll h) and

als her line: so many
::&- | want to do. m lt‘: &0 hard
1o Ml them ail in .
lul yu. 2 book I8 on the cards,
before IM wnd of the
r'o she says: “'I'd like to wm-

m]illf Witl'suul. li.j-inq A
about the other books, whi ldoni
want 1o, | feel almosl pmun'i“ﬂ L[]
spask, olherwise there's this HUGE
misrepresenied area.

“In one way its ridiculous — | feal
it's much too eady 10 wrile a Mﬂ.
I'va hardly done anything yet. Bu
really want peopie (o be awere ur
I"l“ ¥, subjective rnHl-' obylously,

“Ii'd be about whal s like being
ma, my leslings. my Irlends, the
people that | rely on. | need 10 be

santed in & poailive way and
I'll have 1o do it mysaif.

Slowly Abbey Road is boaginni
to wake up for anolher Kate Bus
day that Is llhvln 1o last until the
aarly hours of the next morming snd
sha snnounced wm't‘n
beginning to feel like Ireland's
calch up with me, And all the
things that have io be done, it's
impossible to do it all in thc tima

. porhaps il | could slop slesping
il ImlI! help.”™

But she doesn'i reslly hnlien i,
#ven il she does wonder if
hatp Yoo 13 relsn ancugh 1o oot

you lo o 1o
down on these “very wondoeriul™
hours of sleap. No, the decides, it's
work an usual,

22-years-oid, a Tour Of Life and
thiee albums behind her . _ _ and
g:'rm can weil. Troading

ni and betwesn
the MMIM |“h:§=‘nt&aa Kale
nu'll:l may well continue to “‘amaze”
us all.

WHAT HAVE THESE FRENCH ARTISTES
IN COMMON. .. ?

ON TOUR WITH IGGY POP. .,

6 Record Mirror

FRANCE'S
No. 1 ROCK BAND
NEW ALBUM ONLY £3.99

FROOUCED BY MARTIN RUSHENT

AU CCEURDELANUIT

r?‘
JULY B8.SHEFFIELD POLYTECHNIC 9. NOTTINGHAM ROCK CITY 11. LONDON RAINBOW 1{
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BOWE: repolioss: “THG:

r L/
D av 10 %& .

TV PERSONALITIES|

AGEING ROCK stars David Bowie and Sting will both appear in sarious
drama on TV later this year — a lirst for the pair who have both already
demonstrated their acting nhlu?n.

Bowle had the role of a rebellious writer who seduces children and aven-
tually murders his best friend, in the title role of ‘Basii® by Beriolt Brecht.

And sth!g 1akes on the role of an angel in a '*supemaltural thriller’” called
‘Arl:;nla ‘B1" — & three - hour production to be screensd on two con-
sec s

The stars will not be picking up tha same amoun? of money 8g rock music
glwn them, though. Bowle will pick up only the “normal™ E1,000 or so for

Is performance. A

! SaveourMeg!

SACKED "CROSSROADS' star Noale
Gordon is 1o return fo her musical
roots . . . and she's signed a
recording contract with EM|
Records.

The actress, who plays the part of

eg in the long - running soap
opera, will release a single entitied
‘After All Thesa Years' |n the near
future. And singing again will be no

reat shock for Noele, who bagan
Her career in the music hall, and
also appeared on the 'Larry Grayson
Show' in 1974,

Meanwhlile the campaign o *Save
Qur Meg', wha will be written out of
'Grossroads’ In the autumn |§g:a

red),

N—e : tel explosion, it's rumou
NOELE GORDON: Back o sl b sl

NEWSINGLE JULIA'

e e T St

0

NE LIN

B/W

VOCALS: CORI JOSIAS
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FASHION CONTERST
WINNERS

AT LAST, Record Mirror's Spring Collection winner The winning design consisted of a white linen
comes face to face with her design . . . and the blouse with elastic shirring and layers and layers of
person she designed it for, Honey Bane. With over 350 delicate lace, a pair of black velvet jackel. Designer
entries, we had a very hard job just choosing one beautifully intricate black velvet jacket. Designar
winner especially as the quslity of entries was so Bridget was particularly impressed with the jackel
amazingly higg. which had a Hap back collar, little shoulder pleats and
Although the entries showed that considerable a tie bait.
aftort had been laken, most failed through lack of Su was delighted lo see her design made up. After
originalily. Dasigns for Adam Ant, Spandau Ballel and all, it Is unique and worth over E250. But, for the 19
Toyah were the most ular but oftan appeared loo runners up, there'll be & few aurprises In the post too.
similar to the star's current stage wear. Instead o nnnnnlhmlﬁrhes. there'li be various
Wa specifically looked for somathing original, that ariicles of clothing, fresh out of the wardrobes of
would look good for the slar it was intended for, and some of your lavourite slars.
also would look good on stage. Although this eased The names of those who go to make up Record
our task considerably, much discussion stlll took Mirror's Top 20 Spring Collection Dasigners are . . .
place. DICK GROVES, Woodlngham, Brighton, East Sussex.
Eventually Richard Jobson, designer Bridged DONNA ROBBINS, Welling, Kent.
Woods, and two members of Record Mirror agreed JULIE COMPTON, Morden, Surrey.
that Su Ahern of Clanfiald, near Portsmouth, had com SANDI F'A!'TE!RSIiN Markst Harborough, Leicester.
up with a stupning design thal was original and CHRISTINE NASH, ﬁarr'_.'. South Glamorgan, Wales.
sultable for the star she had chosen. ANNETTE CRISTOFOLI, London, SWE.
The next step was to inform her of the good naws, NICCIE CARRIER, Bracknell, Berks.
1 her vital statistics and pass them on with her MARK HADLEY, London NW3.

ign to Strawberry Studio, who were lo make up the SHELLEY HAMMOMD, Ackiam, Middiasbrough,

costume as her prize. Cleveland.
The big day arrived, and Su fravelled fo London with DANNY GERRARD, Abbots Wlnmar. Watford, Herts.

her friend Sa jliMlﬁ a celebralory lunch, and a tour ANGELA ENGLISH, Birstall, Leicaster.
of the Record Mirror offices, we drave 1o Honey W. LAMBERT, Woodton, Near Bungay, Sulfolk.
Bana's office 10 see what she thought of Su's daesign. TESSA JOSEPH, Leyton, London E10.
“Great,” was the songsiress's opinion. "“I'd wear thal .EVE WHITELEY, Horsley, Nailsworth, Glos.
any day.” IAN BIBBY, Leichworth, Herls.

u Is just about to commence studying for her A- JOANNE PODOSKI, Woodsaats, Shelfield.
levels, after which she would Iike to gain & place st an NICHOLAS KNOTT, Harold Hill, Romford, Essax.
art college, but she's not yet sure whather she should CLARE McGANN, Liverpool L&.
study fashion or graphic design. SUSAN YOUNG, Stratford Upon Avon, Warks.

WINNER SU Ahern (left) shows off her custom built clothes next
to Honey Bane — her design choice,

WOULD you
be seen dead
in these?...
a selection
of entries
from the
fashion
competition

Errap e Ll sse st
S R R s T B

it Wi -
,}. = —--. e

., Kent, designed ANGELA ENGLISH of Birstall, Leics was trying

NNA ROBBINS of Wellin
ﬂr?s nifty little number for Bgflﬂ Setzer of the Lelcs: ha ss to tidy up the Spandau Ballet image with this
Stray Cats. axiravaganzd: design.

-—

he Monochrome Jes

TenDonts for b kmv}-'moonﬂs

NICHOLAS KNOT of Romford, Essex, produced prmermss — :
8 N ihis image enhancing design for Paui Weller of ES of Brighton, Sussex, suggested
1 m?g""MFP”J hpuqmlnfrm 100, wa were NS flying Chinaman look for Adam Ant.

told.
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Chant No.1

(I don’t need this pressiire on)

—= S ll_l Hjll Hi=

A Single Av H.I'Il'." In
Yo g 7
ersions
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News Beat

HE ANGRY PASSION

PRINCE CHARLES is seen here being stopped
?}' siore delectives as he tries to leave Our

rice Records with a bag of goodies to giay on
the wedding night, ‘Do you mean you have fo
pay to listen to Barry Manllow?” quipped HRH
bafore being forced into an acoustic booth
with Hazel O'Connor's Greatest Hils as
punishment.

D N";;\TK FLOYD *

F'P“‘ -En. ’

thebeginning, In hundreds of
black and white and full

Their day-to-day story. Fro

colour photos. A unique
visual documentary

Special updated edition still oaly

£5.95 plus S0p P&P !
Available now from Mail Order Music,
Camden House, 71 H:g‘hSm:l Newmarket,
Suffolk.

10 Record Mirror

y hair and

Meat Loaf's

Sieinman up o th it h
wnﬂng plays and trying to hreak Into
A n theatra.

Ir fact, ha still writas play‘s and
and is currently writing a screanpl.
entithed ‘Gultar!® the iife E!qr af the
Fendar Stratocaster as narrated by its
as well as a rock and roll version of ‘Pat

Meal Loal and Steinman hit
pot when ‘“BOOH® became one of
cords that takes a parmanant

in the charts. The winnin
1m‘n1.|la il not the winning combin
retsined on ‘Bad For
thase operatic tendencias, Jim? “I'va
always listened to both. As a child I'd g
right from Wagner fo Litile Richard a
never struck me that one was arl and one

e always loved majesty and

grandeur,

Steinman Is & man of heroes —
Springsteen, Coppola, Mark Twain,
H tcheock and, unsurprisingly, Phil

Spi "Spa-,lnr onca said that he
wanted hi cords do sound like God hit
.and the world hit back. | wanied
‘Bad For Good® a lidal wave of
sound.

“To me rock and roll 15 one of the best

ood’. S0 what about

AS WELCOMING as a boohy frap, as
enchanting as 1the black widow
spider, Baohaus have consisbently
proved themselves 1o be one ol the
ultimaie live bands around.

Bauhaus provoke reaction in the
unforgetiable style. The first time |
saw ihem ihey were vague, in-
distinguishable s.ha?es yawmning on
the Marquee stage. The second time,
al Billys, they scared me shitless,
Damn near froze my blood! The
wraithiike Peter Murphy  yelling
trustration down the microphone,
when he wasn'l demolishing fthe
ceramics, was pretty hideous.

Whoen he leapl atfsiage and grabb-
ed me it was somewhat more than
thal.

Stark mefallic music is thelr forte,
or was. Their new single ‘Passion Of
Lovers' moves on fo more sculpiured
sounds — and for all the thoughis of
impending doom | got a paverse thrill
from thal secend encounier.
Cheating death and enjoying a
privale it is one of the lew injections
of spirit in 1981.

It | haeln't been asked to interview
them | don't think | wauld somehow.

Needless to say | was wrong. They
were the perfect gentlemen. answer-
ing guestions attenlively. arguing
amongst themselves and posing for
dramatic pictures without complaint.
I ask Peter Murphy lor a polied
history of the band and in a grating
whisper — knge fucked momentarily
wnder chin — he splullers into life.

"Wa formad in December 1978," ha
begins, *‘all friends from Morthamp-
ton: Bauhaus was chosen from aboul
five. attempis al names. which were

JIM STEINMAN: Nose job in bar room

channels 1o the heart of Ame

adds. “‘Rock and roll is the ultmate

teenage form, and 'teanage’ to me is a

metaphor for the slate of being naianllr

iewvved up, always having the ignition on.
Steinman writes in ulilrna.tps his songs

are always melod

All ol which soonds Illce that aftirmative
American hero, Bruce the Boss. Steinman
axplaing the diference: “'Bruce's songs

pretly awtul. It was chosen because
it was intereating, nothing te do with
the art movement.

| mention my first sighting, and
query the dramatic changes thal
have ococurrid.

With his slight speech impediment
for is it affected?) Peto clicks and
whirrs into action. *'To me that fait
the same as Billy's bul we were dil-
ferent, | wasn't aware of any change
though, were you Danny?™

Daniel Ash, guitarist and elegant
slalue of the band in a voice less
assarlive than Murphy's (quite some
achievement) continues: “Ne, there
wils no conscious change of image
We jusl carried on being as nalural as
possible. We didn't notice the dif-
ference ourselves, bul people seeing
us six months Iatel said thare was a
hell of a change."

The obvious guestions concern the
shear anger and unintentional ar-
rogance that comes across on sfage.
I wondered if Murphy in particular
was even aware of the effect he had
on people.

“No, because I'm pretly angry on
siage, you feel this enormous
amount of prassure on you, when il's
over you're really high because
you've got it out of your system.

I think it's boring seeing
members of a band faithiully
reproducing what they've done on
record | .. you wanna give a live ‘ex-
perignce’.

“We wani to bring a visual element
into it which'll be as powerful as the
music, marry the Iwo, give the au-
dience a really good show.”'

MICK MERCER

Possibly. The difference as yet is that
Steinman is yel Ariurm live.. This will
be corrected in b . possibly with
Meal Loaf ocn a duLID|H hlll D.\Lheﬂ oy
gome — if nol all — of the E Sireet band.

Mow that will be over the top.

. MARK COOFER




THE MEMBERS

MEMBERS RE-MEMBER :

THE SIDEWALK surrounding the cor-
nar of 44th Street and  Seventh
Avenue is litered with bedraggled -
fooking youngsters. Some i -
llunharlmj in the midda humh!ig)
have been “IDTI all night

m b testival i
lhah:nd': .niﬂ? g.np aslival in

Actually they're just :minn for
Clash tic m In the sarly hours of
the following morning Strummer &
Co will hit stage for their six-
eanth consecutive lhllld ll Bnnds
Infernational Cas

than thase kids' l:l'ﬂllﬂllly Iu 'Il'nrlh
for them 1o miss out.

tusﬂa increased the size of the lina -
oing from Hee to a seven piece
ml ht have seamed commercial

ide bul Tesco knew what he was

g:
“Peuple slill love l.isi;!'lhe upllinl‘

and the
is matched anly hy its accuracy.

‘Pebple still
love us. .
NICKY TESCO

Micky Tesco of Tne Members had
been to ses The Clash the previous
night and came away less than im-
ressed:; "If that's nhnnhny think of
hem, imagine how we'll P o down?"
he wonders with a motivating mixture
of [nnocence and conviction.
he lead singer and songwriter has
every reason o be confident. During
the past 12 months his band has
undergone upheavals that would
have sted an ardinary unit to
smithereens, As well as losing their
Virgin recording contract, the group
siso split from ils mamgament in
highly acrimonious circumstances,
ul suss to a fault, The Members
didn't just keep it togelher but ac-

Everyons seams to have a place in
their hearts for the group whose
brand of reggae - tinged rock was all
the rage nol two summers ago.
only your salf - of - the - aarth punters
but alse the media. Only recenily
Radlo One's Richard Skinner called
Nick up lo sil in on & repeal of &
Meaembers’ session whilst Mike Read
recruited his services for the first
round “of Ihe Beeb's Ic:th:uminq

ime fime Sat'day night ‘Pop Quiz

¥ series.

All extremely talented players, The
Members have acknowledged the
winds of musical change and
adopled a funkier direction. Hence

Audi and Simon Lloyd swelling fheir
ranks earkier this year. Thess lwo
newcomers, Nicky and | take 2 ride
ntown to Greenwich Village.

Cruising in and out of dubious li-
?w-r slores and “head shops”,

esco is well in his element, Ever -
ready with 8 mischievous grin,

Micky loves the sireets and has
apmla.t.l tair amount of the last year
on i

¥ und-ersland but 'm nuid smklns
such a positien by workln*
tobelle Hoad markst stall. This has
specialised In used records and se-
cond hand clothes.

Durlﬁ their fallow period. the
viher Members have shown similar
resourcefulness. Co-lyricist JC has
recorded his own 45, the charming
‘Casual Trousers' whilst the rest

have been trying their hands at
songwriting lor the first lime.

Bassist Chris Payne i the brains
behind new stage epic “Man Over-
board’ and guilarist Nigel Bennait
has penned a song called ‘Radio’,
wllo:u title ought to guarantee it as
mugh alrﬂsy a5 their recent "Working
Girl’ single.

T her The Members have been
gigging and rehearsing all year and
these New York shows are almost
fike a reward for their resilience. For
two pighis al Privales, a large night
club, they m‘g lﬂn 1nllﬂ dollars.
Unfnrlunlln y & are

1.’ !” “ I ‘1 lace
on 8 u nann: raoroinary

?nq club  owner, David
Kmh -nhu alsa mansges Ted
Huuanl and Aerosmith “amongst
others, gives Members manager lan
Grant & ludicrous ear - bashing

He claims |hat the En Esh new
wave bands are wrecking rock 'n
mllb n!lrlcﬂn masses of puhl}chy
but fittle else. g howing the skill ha
wasuh ed to use in his days manag-
ing The Stranglers, Grant stands his
I"w"d gels the e 10 grand; Krobs los-

a bundle but admitting what a
grea! band they are all the same!

*'So 'we're not as hungry as we
wore a couple of months back,™
Tesco concludes with encouraging
understatement. MIKE NICHOLL

Y[lll SOUND LIKE YOU'RE SICK
R4S
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(12 LIMITED EDITION)

avatlable in three picture hags

THE FAB FIVE

JAH WOBBLE / JAKI LIEBEZEIT /
HOLGAR CZUKAY: 'How Much Are
They?" (Isiand 12in/, The first of
four tracks on this EP coltaboration
hotwann Lydon's ax - accompliog
and two membars ¢ Can, "How
Much’ is 3 supsth blend of reggee -
thythmic bass, Rollow percussion
plano, synth ang harns. Accessible
dancesable, and blessed with a
mighty production by Holger
thlT, who must ho well plaasad
i finding soma ialerl o work with
alter hig embarrassed dabbling with
Annie Lannox and ver washed - up
hippios

THE UNDERTONES: 'Julie Ocean’

rdeck). Oh biisy — this is my
avourite song trom the sublima
"‘Positive*Touch® LP, In iis original
form it was a minue and a half of
delicate beauty; hera, it's been
flashed out substantially and now
chocks in &l just over hree minutes,
bul the esseniial mood remains, The
othar alds, ‘Kiss in The Dark’, is
wLnu-wa to be an A-side too. bui i
pales by comparison. In He worda
al e immortal Roanie Gurr, thia I8
CLASSIC!

METRO: ‘Amsrica In My Haad"
(Polyder 1Zin). O - putling ttle, but
don't hoid that agdins! them. Matro
are ripe tor a sudden upswing In
credibliity akin to hal enjoysa by
Ultravow. Mind you, this racord (s a
fang way from the “‘splendidly
ragular, icily null"" alectranics ol
thase gents. it's sirong on hook.
mood and produclion, alf smoolh
vocals and efegan! dub effects. A
vary aophisticated product,

THE ASSOCIATES: ‘0 Quarisrs’
then 2 12in). Thae final
ant of & powartul lmoq;i_ol'
singles, less immadiale than
Me Easter's On Friday' or the pop «
perfeci ‘Kites’ cover, but amply
rapays repasted iatening. Billy
Mackenzie harmonised with himsel!
aver a dark, sombre backdrop
waRving and r ting to hypaotle
effect. The B-aide Includes an Batra
triak, the original dema version of
'Q Quarters', which ks brutally
sparse but stil highly atmospharis

ECHO AND THE BUNNYMEN: ‘A
Promise; (Korova), McCuliach's
vocal comes on sirong right from
the baginning .of Mmis well - paged,
pleading song; toa strong, in lact,
at he sounds whingy rathar
impassiongd. He seitlas down
a bil as the record piogresses,
howasvar, 2nd tha 1ille phrass chani
ia horribly persusaive. Their bast
single since 'Ressun’ Now wi
wall for Teardrop 1o top it.

h THE REST

SQUEEZE: ‘Tempted' (A&M). Soullul
wopallsing by Paul Carrack,
Supremas-y “‘ohh - ohh- onh"
backing vocals a line singla
and | don't know why I'm not Crazy
about It: Perhaps Ii's because of the
distinotly American sound of the
'Irnrtﬁ. for Squaele s quintessantial
Englishness is one af the gualities |
love most about ihem. Stil, fervent
tost wishes for | hit and can we
have ‘Labailed With Love" as a
follow - up, plaase?

HENRY BADOWSKL: ‘Hanry's In
Love’ (AGM). Oh, lor another
‘Making Lova With My Wife™. This
isa't it, unfortunitély, being pieasani
and wasy on the ear, bul very far
from memorabla

THE PASSIONS "Skin Deep’
rPoIqul;l, A muth more full - bodied
aftair Whan ons would sxpesct from
the Passions. wio tend towards (he
fay and fragie. & goodie but not, |
foar, a hit.

ABBA: ‘Lay All Your Love On Ma'
iijlc}f CHISPY AMBULANCE: ‘Live
m A Hot August Night' (Factory
melux). You may ba relleved to
hear that the Ampulance men aren't
striking, alter ali} in fact, ihey're not

aven remalely Interesting. Neither is

the Abba aMorf — both records are
12 - inchers and both are yery, rery
dull. The Abba one is sfightly warsse
because the cover's awlul and they
have the narve 1o labet 1N Thing
“Exclusive 12" collsctora’ itam’ .

SARAH BRIGHTMAN: ‘Wy
Boyiriend's Back’ (Whisper). Laadan
re-iread ol a classic song — didn't
Batta Bright have o stab at this
some time back? Poor Sarah hasn't
baan within spitting distance of a hit
since the great °| Fell In Love With A
Starship Frooper’, and his record
will ot change things a bit. Perhaps
if she lsarnad to sing In luna

DEXY'S MIDNIGHT RUNNERS:
‘Bhow Me' (Marcury). How can
anyane take these poniificating
nitwits sanously? O-Tips with
retensions iz whal they sound like
rom here, bashing through a fairly
acceptable brassy stomp overlakd
with Kevin Fowland's hideous fake -
soul whing, All that ‘Intense
Emotion’ stulf is enough to make
me puke, ¥ | could shop laughing for
tang enough. Hear the anguish in
hiz voicél Real pain! Aeal tears!
Anyone remember Vikki Carr?

KRAFTWERK: ‘Computer Lova'
[EMI}. Doesn asass the riveting
monatany of which they are
capable. Bachad with The Modal',
thaugh, which may wal make it an
essential buy i you belong 1o the
Electro Disco Historical Costuma
Soclety.

BLURT; “Tha Flgh Needs A Bika'
SArmauddon . Ona to upsst
eminist gratitl arlisis everywhore.
Absurdist lyrics (Pralentious? moi?)
are deliverad in a Strangleresgua
rowl over somé (feably urgeni
drums and guitar. The B-52"s might
sound |lke this if somaone spiked
thal damn punch they're always on
aboul,

OUR DAUGHTER'S WEDDING:
‘Lawnchairs’ [EMI). If this aynthy,
hiippeaty - blip affort with i3 stam
roody vocal is & Gary Numan apaal,
I's not bad, On (he oher hang

TOM PETTY AND THE
HEARTBREAKERS: ‘A Woman In
Love (It's Not Me)' (MCA). Patiy's
vocal mannertama are so
exaggerated hore thet he makes
Jogy Ramone sound ke a BBQ
neWErealar. You notice thet
because thare's notfing m the
song’ U use the lerm ioosely, you
understand) o hold rour attention
for more than five sezonds_

12
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959: 'Lil Red Riding Hood® (Albion).
Yau're aver;ﬂmng a blg, bad wolf

cuuld want,” chant the ex - punky
oys. (Sound of suppressad but
wD entﬂlgullngj Oh, really? Sgunds
ke 5

Nowaddywaddy's ‘Under The
Mvun Above' — and yes, of course
I'm serious.

THE EQUATORS: ‘I You Naud Iln'
(Stif). Fast, easy |Isten!n1g
raggas. NUH & sort of stuff to aei
the world alight, but the signing's
vary tasteful and ail in &l I1 s bettar
than a kick in the teeth —

indeed, most of this week' s slugras

gi

If YouNeed M

=

THE ROLLERS: 'No Doubt About It'
pic). Ugly, seventies - style rock.
ny I'egu ar readar will have sussed

that I'm a raving Plctophile, | love

Soottish people and | hold many

Scoitish groups in_high regard, but

in the case of the Rollers {am

prepared o make an excaption.

KEITH DOUGLAS: ‘| Spacialise In
Good Girls' {Fashion). Mr Douglas,
the lyrics of your third - rate reggae
racord make it abundantly clear that
you are chauvinistic, senlimental,
not vary bright and definitely male.
Have you ev&r{:unsldsmu&nlning
the editarial staff of RECORD
MIRROR?

THE RAYBEATS: ‘Guitar Beat'
(Don't Fall O#f The Mountain). After
a fs.lrlr thorough scan of tha mental
data - banks for tha right aalgscilw 1o
degeribe this instrumantal, | have
arrivad at * Inn!lanaivn

"“Pointless'" wasa't far hehind. mind
you.

lliI.I.EH. MILLER, MILLER AND

SLOAN: *Funky Fumlly'
1Mnnln-nlul More New Yorkers;
his lot are funky whits boys.
Although they can't resist snealllns
oif for a bit of goad old guitar
nemlcs here-and thers, they do —
‘oW you r “*mtrut thair stuff’' in
a conscientious, it not entirely
convincing, way. See, fou don't
have to waar bloomars and a lea -
towel to be a caucaslan funk -
rocker. Pass it on.

MARCHING GIRLS: ‘Trua Love'
LPup Aural). Those awfully nice
Aural peopla {who's a claver

little indle-label, then? We arel) have
unearthed tha spiritual heirs.of
Jilted John, although they've had to
ﬁo afl the way to Mew Zealand to do

. Plantive, &unky In a poppy sort of
way, with lo

ay, of zip and charm, I'll
give it folve.

Reviewed by SUNIE

Eunun'[::sh-is
e [ T ST

CHhMPAIaN: ‘Can You Find The
Time' (CBS), More to the point
would be Can You Find A Tung? —
to which the raﬁly' would havae to be
[ :escundm? Mot as slushy
as the big hit ‘How 'Bout Us’, but
not as cau:hg’silher Am | baing
unduly tersa? I'm quite chatly
usually, bul these singles are taking
their tolt

ZOUNDZ: ‘Demystilication’ (Rough
Trade). Heoray! Not all BT releases
have pimples and an earnest
expresslon, 48 this boppy beaty
record amply proves, A disc | would
Faﬂ with monay for, and these days
hat's a rare recommendation.

BUTTERSTONE HOUSE SCHOOL
JUNIOR CHOIR: “Three Loves For
Diana' (Occasionp. The worst record
ever made In the entire history of
the cosmos. (You jest — Ed).

NIGEL STONIER BAND: 'Sl Not
Ovar \'au {CImn: {/ MICK
WHITAKER: 'Looking For Love In A
Stranger |5|m:. Runners-up.

DEXY'S MIDNIGHT RUNNERS: pontificating nitwits.

HOT ON THE HEELS OF

‘CAN'T GET ENOUGH OF YOU'

THE NEW SINGLE

‘I LOVE YOU,YES, I LOVE YOU'
ENY 216

TAKEN FROM THE ALBUM

&nt&tfmg/:

ALBUMICEL 21 « CASSETTE ICEK 21

g A ——
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HIS MAY sound discouraging
bul Kelth and Barry of Bravado
me-rcn&nmslng Ingigt that it's a

vary bad time o get into the “swag'’

businass (as 1's called), and you
know samathing? | fhink they're
right. It's & job which raquires
endless stamina and the
rawards are faw

Keith and Barry staried their
triisiness five yoars ago. “Basically

WHO’S A JOLLY
SWAGMAN?

wa were riands of Ststus Quo and
wa stasied selling T-ahirts and oiher
odds and ands for tham. As the
market for merchendising became
larger, we thought 10 Gurselves,
lat's do it for other acls,”" says
Barry.

Bravado marchandlaing sells T-
shirts, programmes, badges. and
depending on whal kind of band
ihey're dealing with, scarms and
wris{ bands. ("Otwiously we can't
do that wilh Siouxsle and the

OFFICIAL Que tour programme — the swag crew's lite blood,

Banshees.”") For groups m.e Status
Quo, lor axampie, thay sall 12
diflerant items.

“Thia band we're working with
usually comes 10 us with a design
far tha T-8hirt, thaugh i hay can't
think ol anything we'll come up with
something suitable, ' says Keith
“"We only use quality American T-
shirls because they ‘re th
which don™l shrink Or go ¢
shape. The artwork for th

NEW 7 AND 12 INCH SINGLE

14 Record Mirror

o the States. because thoy've qm
|

pelter machines to do NG colour
separations

“Tha screen prints &re done aver
there and then sent back (o Britain,
whera thi T-shirls are printed. We
sall tham for an average price of
E3.60 10 £4."

Onoe Keith and Barry know they'll
be working on a ceriain four, they
like 1o sea a list of dales and venues
a8 500N a3 possible. They work out
how many shirts they Il need, as
well a3 any other form of
marchandising. But here's ihe
incradible part , . . groups gel paid
an advance for letting Bravado seil
thair T-ahirts. On top of this ihay
usually got 30% of Bravado's prolits

“it's gaiting lo the poini whare
bands wanl a ridiculous amount of
money and we are beginning o lose
moniry on four.”” says Kelih ""One
pand who shall remain nameloss
demandad an advance of £30 000 and
thay weren'l even that big'

Working on the road is virtuatly
the same a3 any other cog In the
rock businass whael . . _ driving o
the gig, sefting up the stand (which
is specially designed for sach lour),
sefling merchandise, packing up and
driving on 1o the nexi dale, over and
over again

Bul a constant problem for legal
oparaion is the increasing amount
af pirate merchandisers

"They just set up & cardboard box
on @ table and start selling stuff
outside the gig. The stufl they sell is
the woral of the worsl,” Barry says
“It's inferior gualily and not that
much chéaper than our goods
We've losl a ot on piralés. One
night wa only sokd about 50 shints
and yal | saw about another 150
people walk into the gig wearing
pirale shirts, shirts that will shrink
and loae ghape and whosa colours
wiil run,

“\We spant £8.000 on securlty on
the Status Quo tour, with men
moving the pirate sallers on. 1 was
all done legally, we don't use heavy
mobks like some pecple | could
name

“Thae trouble with the pirile
sellars; is that you can't complain of
pet & refund, If any one of our
customars aver wards their money
back, for any reason, wa'll rafund it
g!ra I|l awWaYy,

&'ve got a good nama and we
want \o keap i

Anolher area Keith-and Barry do a
ol of work on is lour programmas

They have their own arlists
working for them on & parn-time
basis, and tegether with tha group's
managameant, they work oul how the
pragramme will appesar. As lor the
“worda'', thay're either done by a
journalist on & {reelance basis or
more often than not, Bravado irles
io gel the group cencerned 1o writa
& bl themselves. fo give ii the more
personal ouch

“Wea think the lans fike il batller,
Barry says. "H is & businass bui we

SUSANNE GAPRtTT
ANSWERS YOUR
PROBLEMS

stamped addressad
slopa 1o ensule a

do try to please the kids. We wanl (o
doa job, there's & lot of
salisfaction about if.""

As woll as the merchandising
side, Kaith and Barry jointly own
sevaral fan clubs with another
partner, Aun {rom another address,
they look alter fans of Quo, Kiss,
Saxon and Iron Maiden, but it's &
non-pratil making service, Thoy are
penuingly interested in thair job, but
say they are being forced to turn
down lours because they can't
efiond the advances. There is less
and leas fulure in rock
merchandising, so0 they sre now
thinking of turning io sports instead

= KEITH AND Barry's advice lo you
it 're thinking of startin uuﬁ
“I"s going 1o be difficull. Flve
ears ago It would have been sasy
ul now (i's so hard. You need an
awlul lot of money behind p;l
When you're talking about 4 in
advances and paying for all the T-
shirls to be done bafore you sarn a
pann ou'll see what we mean.

4 you have to know your
manulaciurers to check thelr T-
shirt's qualily, make sure thay can
deliver the qluantily. =0 you really
need a bil of experience. If would
be well nigh impossible 1o succesd
wilhoul any

“Even il you ?oi this side together,
you'd have difficulty getling a big
group to lake you on . . . the
prefer someone with experience so

ou'd be batter going lor small
Eanda whao won'l demand any
you, another drain

“On top ol that, you have 1o think
eboui hotel bills, transpori hire,
petrol costs, food, elc, #lc. And
that's batore the paperwork

“For inslance, | provide the group
with & she the amaunt of
merchandise sold at the previous
night's concert.

“The bagl |hln%enyune could do
would be gel a job with a big
merchand o learn the irade.
You'd be guaranieed 2 wage of £100
a week, and Il the tour wenl well,
perhaps & bonus on top of that.”’

The advantages? “Weil, it's a illa
style, isn't 17 it can be a good living
it you go aboul il comectly. Apart
From all Ihe oiher disadvaniages
we've mentloned, the worst s
you're awpy from your home snd

r loved ones constantly.

“There's no future in rock
merchandising any more though —
bands are getling foo greedy. They
don’i u;nt o lay oul money on
something they could do
ihemsalves, though nol as wall as
wa could. 51, who can blama
them? I'd probably da it myssll.""
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KIM WILDE:

BLUE OYSTER CULT: 'Fire
Of Unknown Origin’ (CBS

H1i};}.

By Malcolm Dome

SOMECONE ONCE suggesied that
BOG were the sole source of
intelligence within the heavy meial
genra. Well, like most
genaralisations such a statement is
;luasly ofi-beam. Notl, mind you that
m Gﬂaﬂng‘ aspertions on the Cult's
ntellectual capacity.

As 'Fire, . ' unequivocally shaws.
tha lords of chaos are among the
true ?mata of rock history. In
Iga%gtng with long - established
fraditions; the LP doesn't rely on
back - breaking rillerama to create
an mmusphare of heavy dalliance.
Rather, it's the juxtaposition of
carafully built rhythms allied to sci-fi

| horror scenarios that does the
trick. The musical box iniro ta
‘Yengeance (Ine Fact)’, for
instance, provides an undersiated
sanss of menaca thal neatly
“escalates into a crescendo of

wPaﬂJale. “Weteran Of The Physic
ars’ has a degenerative degree of
desperate anti - violence crusading
whilst ‘Heavy Metal: The Black &
Silver’ iz a satirically catalytic
anthem of Houn::ucgian proportions.

Maost appealing of all, though, ian’
any of the above, The maesterwerk
Ia 'Joan Crawtard'. With a panoply
al melodramatic Weakeman-esque
grand plang, banshee effects and
utterly tasteleas lyriss, this hangs so
far over the edge that in the 'sicko,
gicko' stakes il makes Darak &
Cilve's infamous efforts seem like
adveriisements for a Baptist prayer
meeting. Truly, ‘Joan Crawiord’ is
the glorious zenlth to'a monsier
album, + %+ + +

identity of har own

AN, pgr:ho

FOREIGNER: ‘4' (Atlantic
Advance Copy)

By Malcolm Dome

AT LAST, hera it Is. The fourth
Foreigner album. In the tima it took
to record, Queen Victorla celabrated
har diamond Jubitee; mast houses in
Brilnlin acguired electricity and
Stanley Matthews wan his much
coveted FA Cup winners' medal,

Well, not quite, but it has beena
long time since ‘Head Gamas'.

Has the walt bean werthwhile? in
the words of The '00; vou better,
you batl *4' |18 & cracke’, Now shorn
down to a four - piece, the band are
sharper, harder and more dizsposed
ta “rockin' all night'' than ever
before. Mot in the polydacibal
philistine sense, Rather, whiist
remaining true to those sturdy AOR
values of wall - ad melody,
vocal harmonies and spacious
keyboards sophistication, mg_!l‘\le
acquired an AGIDC - style turbo -
charged feel lor aggression that's
well in order.

Highlights? Metal | Popsters will

0 crazy about ‘Night Life' and

uanna’, Pomp discipes should
likes 'Break It Up® and “Walting For A
Girl Like You'. Worshippars at the
sonic shring will find ‘Fm Gonna
Win' powerful stuff and for those
with 2 predeliction for the unusual
there's ‘U:glem‘ with its swatlerin
2 Ie rhythme and calourinl
intanaity.

So savour "4’ Not oaly isil, by
and large, exquisite, but Mars may
well be colonised befere the next
Forelgner album hits the racks.
+H4+ 4

JOHNNY WARMAN: ‘Walking
ir_}tn Mirrors' (Rocket Train

17)

By Nick Kemp

THIS GHEEKY Cockney lad has

been around for quite a white now,
ot this is his debut album: He's had
is share of ups and downs, well

downg gt least. But the man has

stuck 1o his guns, and the result is

ane of the finest albums to hit the

streets this year. !

There's traces of early Bowie and
mid period Bolan, and even a hint of
Uitrawox when they were really
Pari, but it kan’t in any way a rip off.

he musical style cou'd be
described, though | hate to admit i,
ae a gort of prograasie futuriat
Still, it's slapped wrists Ume for
Focket, as the chaice of single is
obviously pandering 1o
commerciality, what with Pater
Gabrisl’s dulcet tones leaping out of
the laft hand speaker sl every
available opportunity. on 'Screaming

Jotal. The real scoop | tmak four
on side one: "WMarlian Summer,
siow, arle and & reaily fabulous
‘meiody and will hit'the top slotand
_you can quote me on fhat.

What more can | sai-? The tape
hasn'l lefl the deck since it amrived,
Johnny Warman could be the future
of rock ‘n'roll + + + + +.

RICK JAMES: ‘Strest Songs’
Motown STML 12153).
y Paul Sexton

“TASTE SO good to the very last
drop/You on m and me on
top."" A lyrical sample of Rick

James, whom Motown, rumour has
it, may nof be rearing as thelr next
big family entertainer.

hal he's doing, though, is

pehishing and updating his
repiitation AR the mouth of punk -
funk - and |ust remembar thal he
was there belore Frince started . |
taking off his trousers. '‘Gtrael Song
iz gnothar coliection of outpourings
from James®, er . . . well, groin, it
mist be said.

It's a good |ob tral the narciasistic
Mr James has soma talent to pot
behind the braggirg. He clearty
revels In being cutrageous, Rick
James, and though-there's not much
worth in that, he puts his music
where his mouth i3, + ++%

BILLY BURNETTE: ‘Billy
Burnette’ (CBS 846842).

By Mike Nicholls

GAN'T FAULT the pedigree, chum,
Hiz old man is Dorsey Burnatte,
nunky i rockabilly hero Johnny
Burnette whiist cousin is Rocky "'I'm
the son of reck 'n’ rofl" Burneits.
Handsome boy, too. He looks aven
mora ke a Puerto Rican gunslinger
than my good self affects the
sama pained expreSalon adopted by
avary 'billy idol from Gane Vinceni'to
Brian Selzer, [

But what really sets him apart
from his British rivala is his
fMexibility within the genre. Young
Billy's soaked up a whole lot-of
influgnces other than those from the
fitties as the better cuts
demaonsirate, "Don't Say No' s a
case In polnt with some thumpin’
drems and heavy rock riffing whilst
"Rockin’ LA' sublley shows off &
mrlstg of styles from the bluas to
early-Stones-atyle R&B.

Also 1o his credit is the lact that
he's written most of the material
nimsall which again is more than
can be said for all the Gats UK,
Exceplions amongst the 11 tracks

re 'One Night' — a dead ringar for
The Beatles' “On Darling’ and Tear
It Up', courtesy ol hiz family's older
ganeration:

Yat the best of the bunch is all his
own wark: ‘In Jus: A Hezrtbeat' 2 a
sizzler of a song, four minulas of
twitchy melodic excitement that
glong with Dave Edmunds
‘Something Happéns' Is the most
parfect product of the rockablily
revival I've heard all year, Some
time ago CBS put it out as a single,
did |ittle to promote it and allowed it
10 go nowhera. [t would be a
pathatic reflectior on the major
record companies it tha same fate
befell this fine altum. + ++ +
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-variety of duff album tracks.

L=
DAVID BOWIE: *Another
Face' (TAB 17) + + +

| SMALL FACES: 'Sha-La-La-

La-Lee (TAB 16) + + + +

TOM JONES: The Golden
Hits" (TAB 2) + + + + +

ERIC CLAPTON: ‘Steppin'
Out’ (TAB 21) + + + +

ROLLING STONES: ‘Solid
Rock® (TAB 1) + +1

By Nick Kemp

SIX MORE compllations from the
Decca ‘Rock Echoss’ serles, and
the honours go 1o 2n excellent
otfering from Tom Jonas. All his hits
are Included (*Dalllah’, “What's New
Pussycat', 'Love Me To night" and
the rest of the classics) and once
apain we are reminded that the

elsh answer to Elvia Is still
probably the greatest pop SINGER
of all fime — an absolute must for all

ages.

u‘I‘ha Gmall Faces selection
includes their finest eingle and only
numtrer one: Al O Nothing®, In
addition to most of the slngl%s_ ‘My
Minds Eye’ still sounds particularly
good, and some of the nan hits still
walk gvar most of the Faces
competitors, I've always mainlained
that the Small Faces were worth
listening to for the sheer grit of
Marriott's volce.

‘Another Face® |s really the bestof
Bowie’s worst period, and the real
scoop is his first recording ‘Lize
Jane’, recorded under the nama
Davie Jones and The King Baes. it's
a lousy recording, buf a must for
Bowie freaks.

Erle Clapton's finest days are
captured on “Stappin’ Out’,
Including some magnificent

jueshreakers recordings. All the
blues glants contribute — ona track
‘Pratty Girls Evarywhera' features
Jimmy Page, Ofis Spann and Muddy
Waters — and what shouid really be
& nostalgic peried piece still sounds
as Irash as aver,

Finally The Stones, and "Saolid
Reck' is just about the shiest
release of all rnal, including a
coup!se of hit singles {which just
about warrant the rating) and a

Basically, you've heard it all before,
and most of it ain't worth hearing
again — & waste ol goed vinyl my
50N,
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THIRD WORLD: ‘Rock The
World® (CBS 85027)
By Simon Hills

THERE'S A nice side to avery sirain
nf rock musie — and Third World are
providing It for reggae. The band
have walered it down, fused it with
soul and funk alements, addad
electronic splashes and now,
presumably, hope to seil millions of
records across the world,

Of gourse, good old Jah and
Rastaiari pogp up all the timg in s
lities |ike ‘Peace And Love” and
‘“Who Gave Yoo {Jah Bastafari}” just
1o give it iis authenticliy, Bui this is
about as close to the original ag
Sheena Easlon is 1o the blues,

To their cradit, Third World hava
always triad to incorporate modermn
Instruments and sounds o reggae,
trivmpthied with their first album,
nearly got it with {heir second bul
since then have |08t the Inspiration.
If you like ‘Dancing On The Floor',
their current hit; then the album will
appeal throughout — it's superbly
played and very, very clean, full of
harmaonies withou! 2 bum note, but
gongs with bum cliches.

The instrumenials pull it ocut of its
mire of salety, occasionally,
aspecially the sweel acoustic guitar
on ‘Standing In The Rain’ and some
atunning planc work on ‘Hug It Up',
All this will no doubt appeaal to
ayeryona across the world they're
racking over, but few will find it
satislying. + + + i

ROBERT ORRALL ELLIS:
‘Fixation’ (Why - Fi WHO 2)
By Cop E Kalt

IT'S MEW World New Waye time and
all the silly buggers have done is o
regurgitate the orlginal Brit verslon
and fling it back across the greal
divide,

Don't gat me wrong, this (s all
vary listenable and “Actually” is
good single material, but Mr Ellis
reslly needs something more
parsonally distinctive in his style,

+ ;

Album

BREAK

ICEHOUSE; most potential from an Aussie band for a long time.

By Simon Ludgate

sent to me by a friend in Australi

Chrysalis records.
A tile track and “Walls' titillate the

Newertheless; one track or another wi

Numan and Spiit Enz.
ariginality of Killing Joke and

APOCALYPSE THEN:
|BY EX-QUEEN

ICEHOUSE: ‘lcehouse’ {Chrysalis 1350)

ATAPE bya ma.u;; unknown band called the Flowers
a

introduction 1o this group, The Flowers wilted

and, lo! Icehouse was born, re-dressed and revitalised

in preparation-for world domination by hit-hungry ﬁrlllluall\r shaking off the o
e Siates like Television, although

slight Tom Verlaine hansh-e're:. and fresh faces like Cold

slickness never quite lollowed up elsewhere Chisel, Split Enz and Ic

them success, you can be sure of that, following as

thair atyls dnes in the neally-chareographed steps ol

They're not a force emerging with the power and
as{Mot

the first hall of tha LP.

Az a collectors' item, this album
containg fine snatches of all that
was funny and off - beat in a style of
music that has brought S0 much
more since its formation. It
represants the “punk’” element of
early rock 'n' rofl. + + +

ING THE ICE

A was my first

Waeish (bass).

senses with a

ill eventually bring | initiative.

AGC/D

as) but I've

playing the tape and then the completed album
tor 4 couple of months and it's taken a long time for
the appeal to calch hold, for the attraction of the band
to show itself, but linally it's done just that.
There are four of them: lva Davies (vocals), John
Lioyd {drums), Anthony Smith (keyboards) and Keith

Australia is now an emerging natlon musically,

amnF influences from
va Davies suffers a

ouse can now take the

lcehouse possess a E-mmun doliop of commercial
appaal. haavily concea
most Entnniin I've heard from &n Aussie band since
- A UK visit is Imminent. so you'll be able lo see
and hear them for yoursalves soon. + + + +
==

though it is. and haye the

By Mike Nicholls

chanleuse on ‘Sunday Morning' and
‘I'll Be Your Mirror'?

The original Queen Of The
Apecalypse, the definitive lemme
fatale elc elc wenl on 1o make two
highly-acclaimed solo albums,
contributed satisfactorily to Kevin
Ayers' June 1, 1974 opus and
prompily disappeared, She vagusaly
resurfaced a couple of years ago —
| remember running into her at a
Clash gig — but seemed to spend

NICO: ‘Drama Of Exile" {Aura Aul T15)

IT WAS in another lifetime, full of toil and blood, thal Andy Warhol played
Cupid 1o a former European whore and his pet band. The resull was the
‘Velvet Underground And Nico'. one of the most influential/essential
albums ever made. Sure Lou Reed and John Cale were almost tolaliy
responsible but who can forget the haunting, mysterious tones of that

most of hier time in Paris, heavily
hung up on drugs.

Then, right out of the blue, this,
75 per cent ostensibly self-penned
tunes, played by a heavyweight
assortment of musicians including
Blockhead Dalm¥ Payne. And the
verdict? Well, let's just say it's a
pale shadow of her former self,
even paler than the distraught
apparition staring ocut from the tube

statlon steps on he sleave.

Nico has fallen headlong into the

t ol self-parody, that pseudo-
ragic, doomladen voice decided|
unconvincing Inthe 'eighties, Only
tha instrumentation, a ement
and production keep this album
together. She hersalf is irrelavant.
One almost feels sorry for her
covering tunes like ‘Heroces’ and
mare htulallr. ‘Wailing For The
Man', especially when she adds
nothing to aithar

The one excepiian |s the rumbling
‘Sixty Forty” where a little
expressiveness enters the
proceedings as cpposed 10 the
obilgatory, obsolete, prediclable
prophecies of destruction. Bul one
song In the besi part of a decade
hardly justifies the continuation ol a
Career, + 4+

VARIOUS ARTISTS: ‘Juke
Box At Eric's' (ERICS 008)
By Simon Hills

A SELECTION of outrageous
rockabilly mutants is the bill for this

album — and they're all acts that
musl have bean around bafore The
Cramps of the Meteors had enough
hair for a quiff.

At its best, the album is poweriul,
raw and carries with it beautiful
comic wists. Duke Mitchell’'s ‘The
Lion' iz & basic throaty talkover with
4 llon roaring in the background —
carrylng the punchline “Fll get you
something 1o eat,”’ while The Rays'
‘Elevator Operator’ a8 marvellous
\M!:cal randition of life working in a
i

For these album tracks alone, the
album s worth its monay, especially
with the bastardised amateur power
of the Playboys® instrumantal
‘Jungie Faver' and Big Al Downing
croakln% hls way through ‘Georgia
Slop” with sloppy baing the
operative word,

By aide two, udfortunataly, the
humour wears off and the affair
becomes simply tiring. The raw
power and nalve (or maybe
calculated) wit on the first side
desasn't repeal lisell, and there's an
Iiching to get back to the rantings of
these marvellous old originals on

DISLOGATION DANCE: ‘Slip
That Disc!" (New Hormones
ORG 10)

By Daniela Soave

LISTEN TO this in dee
concentration and you'll hate it. as |
did, But play it white you're doing
something mundans like wresiiing
1o pul your dry cleanad covers back
an the bioody settee and "Slip That
Disc' sounds amazingly good,

Mol surprising then. when you find
out this eight track 12 inch was, in
thelr words, Spacially ErOQrammEd
tor disco, party and background
situations". It's mood music; loose,
lazzy and rhythmic and surprisingly
infectious,

Diglocation Dance sound best
when the volume is sedate, and
their songs unconsciously tickle
o {eet. Particularly true to this is
Under One And Over’ with iis disco
beat and catchy rempel.
Throughout the album you can feea|
the soul influence. but the vocals
come from somewhere else.

It has (ts faults too, like being sell
indulgent in places, bul because it's
background music and you're not
awidly listening 10 it, it washes over
you. At £2.50 for eight tracks, you
can’t really complain. + + +%

BAMBOO Z0O: ‘Look!
Listen! Consume!’ (Phoney -
Gran PHOG 8101)

By Alan Entwistie

LOOK! Beware the rhythm and
rhyme. That beat, oh my god, it's a0
Infectious. Obscure, hell no, it's just
the low - budgel packaging. The
product ia pure — can’t be placed.

But, gops — there it goes. Gone.
‘Within the blinking of an eye you've
looked, you've lislened and you've
consumad. A part of history, you
say. That's the trick. It's Bamboo's
ultra - hip policy of constant update.
Record and discard.

Listan! Tha title track opens side
one and offers Zoo's favoured pop
angle; & zippy ditty that will wake
rou and throw you on the dance

izora in droves, There's nothin
Nke this one. "Grow | Strive | Fall’,
‘Brave New Whirl' and 1o an extent
‘Do Tha Archipelago' all veer
fowards the dance.

But the LPﬂpresenls an elaborate
labyrinth of ideas. 12 songs; 12
slyles, none [ike another, Each one
is the birth of 2 new direction.
Prediction is out of it. Fate only will
decide Bamboo Zoo’s fulura.
There's the exparimental ["Wires
And Strings’ and 'The Beat To Eat'),
the melodic {'Aku - A - Galling',
‘Submaring’ and 'The Interminable
Twang'} and 2 selection of the
miscellanaoss that could never be
categorised.

Consumel Being such a naat
mixture, the album should becomi a
success. "Look! Lisien! Consumse!’
is easily the finest independent
refgase ol 1961, + + + + +
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New single

TALKING PICTURES
biw

SWEET MELINDA
o

I Rights Feserat.




THE NEW SINGLE
IN AGATEFOLD

8&th PORTSMOUTH Guildhall
PICTURE B AG oth LEICESTER De Montfort Hall
PO
l1th olston Ha
CAR204 (F) l?tlh CARDIFF Sophias(_i:ardens
14th IPSWICH Gaumont
PLUS: FREE SINGLE 16 sHEFFIELD City Hall
17th LEEDS Queens Hall
BAP-SHOQO-AP! unciascow . Apollo
19th y I 7
+STREET FIGHTING GANG  20h/21st NEWCASTLE City Hall
EXPECT TO PAY 24th/25th LONDON Hammersmith Odeon
. AROUND £I.I§ These dates correct at time of printing
CARRERE

asmterim e vy LR oot Lint 0 & wane Cammanazmsans S

OCTOBER ’81 TOUR
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PPRENTICESHIP IS
the word. Once there
ware two likely lads
; Erowlng_ up in the
heart of South London,
blessed with an eye for
detail and a love for the

local, listening to the Beatles
and worried about love in
general and women in
articular, In a band, always
n & band, writing songs.

And it came to pass that Squeseze
made an album with a muscleman
on the front which showed right
from the start thelr censern with
being boys who did the fiest thin
wrong, bays on the other side of
handsome.

And they toured Amearica and
were regarded with a degree of

apathy, not being punks and lacking
glamour, The record company hired
a muscleman to appear cnsiage with
them in a desperate attempt io give
them the edge they [acked in their
immaturity,

“Those first wours of America
were pornographic — urds floating
in the swimming pool, five in & room
with the wallpaper peeling. But it
was an adventure, diacoverin
America from the underside {the
East sald)'', \hey say, as they sit in
a Mew York hotel overooking
Central Park. 1

Squeseze in those days verged on
the smuity though they insist the
songs of ‘Tool For Cats' were
raportage and not personal, you
undersiand, “Thal was a real smuily
period In our lives; there we were,
all boys 1o?elher, ha\ﬁnﬁ a
wanderful fime discovering |ife on
the road like English lads going to
Spain for 2 weel. |l was just that
fﬁfl-ud of adolescence that one goes

hraugh

 “'We wars getting more and more
into fata - night drinking and dirty
jokes down at the local, But those
songs live ‘I So Diry' wera about
that kind of behaviour — charactar
studies 1t was more difficult fior
people o sea that on our second
album because Chris nad less of an
Identity a3 a storvleller.”

Chris Ditford has always teld
slories about thosa things that are
s6 Gamman we don't speak of them,
And 5o there's g thrill of

nition, a nostalgic
sentimentality hearing thosa rhymas
In'Up The Junction' a3 lace -
curtain London appears in words
that honour the kilchen sink.

“'Only a couple of our songs are
autobiographical. Up to now we've
writien about suburbia, aur part of
the wnule- I personally find that
warld guite amusing. A song like

classic situation, an averyday
common English situation and one
that is typically English."”

Chris has an eye for {ha English
and particularly for women, Take
‘East Side Story’, Squeeze's work of
maturity, and you '1I?inn it fulk of
older women who are captured with
& mix of awe and love and a tinge of
loathing. Before we know |1, Glenn
#nd Chrls are discussing rich old
New York ladies with their caked
feces and bony finger; “oid biddies
caked - 'up to the eyeballs,'”

“There's tha girl in "Vanity Fair'
who | see as a Northern lass
because thay always wear more
make - up. Hers Is very
unprofessionally done — there's
lipstick all over the place and on the
teeth, more rouge on ohe cheek
than on the other, very
unsophisticated "’

In contrast, there's the "total killer'
of ‘F-Hole’ with her tace all fliled
with filler: “'Mow that one | ses as
having had g&lrﬁ of practice, she's
Bn expert, She uses lois of lipstick
and makes a ruk = d - boo maouth
that's perfectly shaped, And than
she has a little brown beauty mole
and it isn'l real at all."

Chris and Glann are an odd pair
and a perfect conirast. Glenn is
wispy and charming and & greal lirt
with an audience and Chris is a bit
tarse and shy, always recovering
from a drinking session and as a
consequence fending to the rely -
poly. And he's two years married,
now with & child,

Onstage their voices are a
contrast, Glenn's light ard winsome
and full of compassion, Chris, &
deep and sometimes harsh bark.

Even when Chris pins his
characters to the wall, Glenn's voice
and melodies step in and add the
necessary tenderness, the guality of
forgiveness. And Chris' writing has
changed; where once his slories
seemed cover - Ups lor personal
obsessions, they are now in - depth
studies, characters hald up to the

IHM wiih an amused tolerance that

‘Someone Eise's Bell' describesa

SQUEEZE: “We've had a lack of direction both from ourseives and our mansgement.”

"’;&““ on love. The ordinary is
made magical, the passed over
brought to life.

So do you glamourise the
ordinary, Chris? “Glamourise the
persan next door? | think anybody s
glamourised if they appear in a
song. | can remembar denﬂ%h&g
with a Johnny Mercer lyric, 'One For
My Baby And One For The Road'.
And so | used to wear a Dirk

arde outfit with the coat and hat
and think | was the bees knees,
know what | mean?

That song was glorifying me in a
way, asa bit ol a wino down on his
lugk. 1 think anr song glamourises
whoever feeis like being in the
song. Good songs are frameworks
for an audience lo llsten to and then
o mirror themselves in."

Chriz and Glenn have grown up on
'East Slde Story' and sog&aa
Squeeze, live and as a band, ‘East
Side Btory’ Is the warmest, most
varied collection of songs refeasad
this year and prabably tha most
profound a3 well,

Il ba criminal if it's Amerlca that
tealizes first that Squeeze are now
making pop albums as full of
characlers and styles as the cameos
an the second side of 'Abbey Road.'
Such balance, such command.
Whatever happened 1o the earlier
swinging wide boys and why has it
taken this long?

Ask Glenn: "'l assumed that as
so0n as the lirst album came out
that wa'd be huge the world over
and from then on it's a gradual
procass of learning. That siow
proceas of accepiance has
ultimately been very healthy for the
band because we've been allowed

LABELLED WITH LOVE

10 deveiop and go our own way. As

a8 result there's a distingt

progression from album to athum, if

we'd been with ary other record

company, the chances are we'd

hsurdbﬂ“'“ dropped after the sacond
0

record.

As far as Chria s concamed the
mistakes — from the muscleman to
the dreadful sieeve covers — and
the work, 10 tours of America and
sesgions like loday with the band
gitting In a record store signing
close on a thousand albums for
close on a thousand fans, are
uslified, necessary even. “To Do a

nd of any class, you have soms
kind of education, you have to have
some kind of appranticeship,
Because we've gone through so
many changes we're now reaching a
point of maturity. '

And Glenn chips in: "'l wag
burning for success three years ago
and that was what | wanted then.
But now | wouldn't have it any other
way, Now wid've developed our own
identity, people know us as
Sgueeze, We've lound our own
terms and made it on tham.”'

F to now, Stfuaeze have

acked a siyle, allowed

their own natural claims to

be obseured by ciouds and

musclemen. “We've
lacked any positive image, as far as
things like record slesves go,
because we've had a lack of
direction both from ourselves and
fram management. We have been

ushed as a band, but in &
rrendous way.'’

The early Squesze ware
stullerers, nervous boys. The
awesome presence of Gilson on

drums Was always there but Chris .
and Glenn were consistantly

upstaged by Jools Holland. Mow
F "15 and Glann have moved 1o the
ront,

“We never thought abou! stage
Fteaﬂnw. we just.got up and did it,

hera wasn't a Bob Geldof in the
band so to a ot of people we just
Iooked directioniess,” Problem was,
as nervous suburban stutterers,
they lacked the ring of confidence.

Seeing them now | wonder wh
stage presence was ever 8 problem,
being as they're all such characters.
""We had a goog education from
Elvia Costell and Jake Riveira on the
‘Mugs® tour of the States we did
with them. They faught us a iot
about stage presance. And now our
audience are a ol more familiar with
the songs so they don't need that
direction from the band. that's
another reason |t's taken us such a

lcni. time.”

Chris expresses a hope that one
day Squeeze'll be like the Beatles
with all the fans having 8 fave rave,
Meanwhlle the songs speak for
themsaives.

_There's Ihe seduction songs,
bitter - sweet stories | ke ‘Separate
Beds' or 'Wicky Verky’ an ‘Ar =
Bargy' and 'Piccadilly’ or *F-Holg' an
‘East Sida_' the ralt songs like
‘Vanity Falr' or 'Labulled With Love'
in which a am? I a character, And
on-'East Side Story' we have a
sustained meditation on love, its
nature and aberrations, that gives
pathos and dignity o characters
who might otherwise be overiooked
as merely pathetic,

‘|s That Iggre?' roceeds to
answer the guestion throughout tha

SQUEEZE, once the darlings of South London chic,

bring Mark Cooper up to date on Squeeze for 1982.
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"y Tempted'), country {'Labelled With

record in all Kinds of ways. Like the 1
opening paradex from ‘in
Quintesaence’, “0n the other hand,
love ain"l a Mappy word © On the
other hand, love- ain’t a piece of
skirl.'" Inall kinds of Sguth London
marrigges, there's no first love but
just habit, habit that lies afead af
young love |ike a waiting fate.

“He became drinker and she
became mother | She knew that one
day she'd be one or the other. "
Thal's the fate of the character in
‘Labelled With Love," straight out of
Andy Capp without the cynicism and
echoed in the conclusion of 'Is That
Love?' — "tha more you more you
maore you cool down | the sasiar
tove 15 found [ now that is love.”
Ain't it the truth| =4

Ghris recognises that the albums:
have foillowed a pattern, ' "Gool For
Cats’ was & teanager discovering
himsell in goneral tarms and “Argy
Bargy' was about discovering love
and its sida - effects and 'Easl Side
Story' wes about being in love and
psrhaga being dislitusioned with it."

As Chris is aware he's living his
life in iyrics at rapld speed. ' The
nekt record will be about retiremant
= the film will run out balora the
soundirack.”

‘East Side Story” is Squeeza’s
bravest and mast emoticnally open
record and that's a direct résult of
Elvis Costello’s preduction, “We
warse w*ag of exploring too many
styles before, Flve years ago we used
to play 20 many different styles that
a lot of people couldn't get a grip on
who we were. So we slimmed it
down to one style on Miles' advice
{Miles Copeland, the band's ex -
manzagert and since then we've gol
bolder and bolder. Elvis and Roger
[enqlneerlng.: ave us the
confidence and bravery to lake risks
and 1o recard lile."

“'One of the main advantages of
working with Elvis was that he gave:
us lots of advice about vocal
phrazging, It réally helps to have an
outside gar suggesting how lo bring
the maximum emation to a fing.
Belleve it or not,” Glenn euplains,
"It'was something I'd never really
thought abaut before. "

So what we'va got is Glann
singing a bunch of love songs and
reaching all their depihs, finding
their character; “'l identify with a ot
of what Cheis writes because we

rew up in the same area and had
fthe sama vocabulary.

UWhen F'm writing the melodies,
emotionally | want lo try and i

i 1he song but intelleciually |
want to avoid the obvious. |'don't
think thera should be any guldslines
a3 to.-how | write 5o I things are

etting obvious. 1 go the other way.'
hich on ‘East Sida' resulis in
anything to blue - eyed soul

Love'), 1o rockabilly |'Messed
Around’), )
Be richness of 'East Side
Story' shows the degres to -
whic usaze heve
remained in touch. They're
he least ‘rock and roll' of
pop bands, the least in the biz: “Ii's.
extremaly easy to go round the
bend on these tours, You get so
Busy, s0 Invelved in the business,
that you have no time fo write,
There was a time & monih ago when
| couldn't see any maore lyrics
coming from anywhere, "claims Glann|

"'Buf you have to sit down and
calm yourseif because otherwise
rpu @&t overfried. And you can biow
I you don't take time out from
being involved in the rock business.

rafm mow until [ get home, I'm
allenated from ordinary fife, I'm in a
rack band."

Squeeze work closaly with AGM.
"You have communlcate with
geople In the record company

ecause mfkv'ra 2alling your musie.
They're working and that keeps you
In touch. Without balng smarmy [ do
like shaking hands and saying nelln.
And Ihe tact is thal they'ré doing a
fob. Everybody has to do a job,
we're just extremely lucky because
we're doing & job thal we enjoy and
that mustlgeuila wani-to do. ‘?‘o

ust have 10 take It af face - value.
'm not & special person.’’

That contact is what survives in
Squeeze's songs and stage,
personalities. They remain boys
next door, playing in a rock band.
Treating it as a cralt, working like
artisans, undergoing an :
apprenticeship. .

‘East Side Story' Is maturity.
Squeeze in New York lock like
they're just about to be huge in
America. That's fine and dandy but
they're the best home-grown we've
had since Aay Davies and the
Beatles . ., gliowing for 2 nod in
lan Dury"s direction.

Their sentimental education ia
complate, sunlight's on tha ling,
labeliad with fove.




WAH! |
Manchester Polytechnic
By Alan Entwisfle

TIMES CHANGE. Wah! Haat are now
just Wah| and this againg wenue will
5000 ba bowing oul 1o the bulidozer,
whan Poly Socials skip across Info
thair brand-naw premises sexl term
{2 couple of years behind schedule).
Jusi think, we may never see the
Denia The Menace mural again. Bul
don't cry, Just go Wah! lor now

That rocksteady beat retounds;
the noise resounds. Pate Wylle
grips his mike, gnashes hiy tasth
and just because he's gol n board
he thinks ha's a new Meadslah. He
m‘eachu hig aternal hymn 1o th

ancuninn crowd, but secelly they
hate him. For the moment they'll
dance 1o Wahi: they'll enjcy the
passion play that seaps frem within
the rhythmic beat of pounding bass.
acid guitar, economical gyith and
tribal D\!rtusmun But thai| respect
will run

Wylle" a?ha own worst Bnemy, As
he continues fo condemn so much
that infringes u hig audience, so
thay, in turn, will begin 10 condemn
‘Wylie and, inevitably, Wah! Il ha
doesn’t shape up he’ll lind that both
himselt and the band will wind up
|cracking up. Tonight, for atance.
thay played a dazzling set ol about
45 minutan, aflor which hay (ol
withoul any word. No encore.
I Wah! have produced some greal

sma! ("Disco Jog®, "Seven Minutes
idnight’ . ) and it would be a
pity 1o maa it all COme 10 waste
through Wylie's stupidity. The
potential s there for Wahl (o
become a positive lorce in the
rockial groove thang i ihey will only
bagin to sl some respoct for the
CORBUME

LA ROX
The Starlight Room, London
By Viviane Horne

LA ROX have encountersd (he same
reaction in Britain as did Girl before
them. Audience acceptarce of
mascara’'d rock and rolless is sl
slow i not non-existent end the
attitude of the supposedly
unblassed, broad-minded other (1)
music pross is questionable

The rather belated chayge of
namg and :ppsarance 15 an attampl
1o shake off the leenybop
ass0Ciation thay meumb 3uimd
!b‘rulmﬂﬂvznﬂmeofcl iy

FRolier — lan Mitchell (lesd W-cils'l_

Tonight they're less llamboyant
and lan no lenger changes into
Fymallp slockings and suspenders

or the ancore, His vaice ra
somawhere between Noddy Emldar
and Lammy. Drummars Lindsa
Homey (ihe joker and Kim W-,'Ire lay
down the mostly frantic beal aided
by bDassist John Jay. Laz Harl is
responsibie for classic uitar soios
which he delivers wearirg
unforfunate lacial expressions of
githar someone in exirems agony
causad by chronic consipation or a
fixed sickly smile! Perhaps ha's just
nervous

All of their own materal has
impact but exclusion of Jovers such
as "Aln’| thal a Shame’ end ‘Sorrow’
would markadly improvae (e st
New numbers are promised vary
s00n

La Rox are tight, compaient
musicians, stralghl rock and rolling
a8 well as any othar curanl
publciub circuit Dand ard belter
than most. They look good, have
fup, and are a litte light relle! Irom
ihe prasenily peddled ‘gloam doom’
Music

PETER TOSH
Rainbow, London
By Simon Hiils

SLY DUNBAR must be he bast
drumimer in the warld, The
backhong of 5o many combos, his
style sounds so deceptively simpla,
smooth and yes, “sly'' that il goes
almos! unnoliced.

Tonight he was stunning, pacing
the whole Tosh perlorrance
Playing innumerable rhvihma he
forced out oross rhythms with barely
a flick of a wrist, symbcls bréaking
jusl when they should, cross beals
on the hi-hat and & beal that upped

Joe Jackson: as good a gig as any this year.

SWINGING BUT NO
LONGER IN THE RAIN

JOE JACKSON'S JUMPIN’ JIVE

The Venue, London
By Mike Nicholls

ELL DODGY, all this. Jools Holland Inanr.
unds upon the
swing. Joe Jackson's lul single
5 rEseve 1t Press
that we'll al

conspiracy designad to

Sgueeze and expo

decides to swing. A & M
tables al the Venuve in the
swinging. s this some son o
|u;‘n us all into aimpluus

Sec
suiled
Callaway's "
@ |
material

;« ies of
idn’t sull and he

start

fo i nun & from the o

an Francisco

ue u8 Tom Waits. As with the album, all the
vintage, rang

spparently “'King ol the

main highlights are ‘ls Y
Blhr and “What's The Use OF Qq»lllng
You're Gonna Gel Drunk

barpet is more & te to his raphdly - retedbq
hairline. Who vnmm Ihnught l.hal nld polish
could ever tum Into & slick

. that pltllcululy nlglubn vaice is well -

inal era ol nusteﬂt!.
an' slipping him in tha

from Louis Jordan,
o boxes”', to Glenn Miller.

llﬁlll'l"oul.hlﬂf

othing so suspec!. old chap, or should | say daddio? becauss
A traingd musician, Jackson has simply d.:idalé 1o ol their splendid litles. Like mul al Ih- n thay"
switch from semi - successiul singer - songwriler lo the | decadent, escapist tunes causing Joe lo acl kewise,
lander of a “tor siyle joze bamd, Only bassisi He o is ha a moody prima donns Ilumlmhtdw
Graham Maby remaing lrom his last group and the new | handling klari but a mﬂlbh Mr Nice

ultrs - musicaily adep! sexte! includes two
and one on trumpel. And you know somet|

uysS on Sax

* I"ve 1o use your imagina

uy. Of
course, we slill had 1o tolerste quips like "‘tnu'll have

imagination to ‘srﬁﬂ.l. this ona —
nmniiodl-u:lmdwnnu“:gwuﬂﬂ 1 wound rurmmunotlmnch nkers", but heady
as al

v, -mmmq this almost as m

bosi h. Joe looks ihe pari. A II|‘| I
bmu -n-nislla 0’ flute renders him a lot s
the clumsy tat of yesteryear whilst the gassed - back

duul]ln -
sharper ihan

rom the prolusion ol righteous rifis one could almost
laugh with instead of at him.

Sa irom superwimp of whinge to sultan nl suinq In
one hap step? You'

besl beileve it,

and slowed the 1empo just when it
was needed. AR this aided and
abatied by cohor Robbie
Shakespear on bass when the mix
linally came through after about 20
minuias.

Tosh could hardly lall over this
backing. Choosing material mostly
trom his earlier albums, he took aon
the role of sage and proacher with
songs like 'Legalisa ' and the
brilismt Martey "Get Up Stand Up’
And ‘Don't Look Back stood up 85 &
classic reggae song andowed not
only with extra powar from the
inapirad singer bul auperh vocal
back-up from the Tamling

With this extracrdinary “dial-a-
group’ Ihe SONGS Wart Buper-
charged, super-dancable and given
oceans of vocal woomph from the
ainger, Even the slaied "Mystic Man'
apunded classic, il a liltle off beat
with Toah's sxira powel

Dulle rightly. the ax-Bob Marley
side Kick has come under some
SUck lor his Rastafarl ramblings —
WE wele given & S&/mon lasling a
good 10 mingtes lasi waek — and ho
has iaken on the alr of & wise
grandfaiher, iaking time olf o
amoke a pipeful of ganja while his
Supaert band played on, He was
even ainging sitting down ol imes.

Bul Tosh has wrillen some

masterful songs, and it should not
be forgotten. He also proved thal ha
can sing them wilth commitment and
passion. Al the Rainbow he gave ihe
audience not only o night of non-
stop dancing, bt songs of quality
nnd satisfaction

BUDGIE, London
By Nick Kemp

IT'S HARD 1o think of a Budgie as a
litie, pretty sparrow sized wimp
aitfing in & cage all day long with no
dosho whatsosver to beller his lot,
nol when oné COMES ACTOSS A
Budgie with this kind of
delermination. Budgie have bean
faltaring a bit recently, the

comeback’ wasn’l (he heroes
rofurn that | expacied bul sticking io
thair guns {or perhaps talons)
Budgle have started from scratoh, i
you can call Hose sunsaculive
nights al the Marguée "scratch™)!

The set has changed only 1o
accomodate nes materal, and the
recan! ‘Do Mot Induce Vomiting' EP
I8 an ndication of tha confemporaty
siyle of the new Budgie. Suparior o
the NOWOBHM bands, but as
axciting, ihe e:purlunce ia paying
ol In & big way, Song such as

‘Panzer Division Destroyed’ and
‘Some People’ will carve a path bhack
o the top, fasi furious but not guite
gwer the top, Burke Shelieys vocals
demanding as always total
commitment lrom the audience

As for the audiance, the old die
hard HM freaks of the Uriah Heep
enaration ara atlil in altendance,
ut there's & new generation, and
many punters ware probably stilt in
diapars when Budgie were packing
em in during the aarly "seventios

SIAM / ANDY ALLAN'S
FUTURE

London, Marquee

By Simon Tebbuft

ANDY ALLAN'S Future had Its
maments. Al its best it showed the
enthusiasm and sparkie of tha
Molare but for the mos! part playsd
without real drive and commilment
They are a conventional rock tour
plece who didn'l do enough 1o stir
the cosy lathargy of the Marqooe
And appreciaiing the mutual torpor
axisting betweén them and the
audience, they went off after a shor
sal and a catchy song aboul dealh
1o an impolite spatter of applause,

Siam nave their own logo
(Japaness) and lots of expensive
equipmant {Japanesa?) so they're
either fithy rich or in debi to a
recond company. These arg the
boring new farts who play an

but uninventive brand of
syntho gunk. Thair onty real
concesHan to nan - cenfarmism was
that th?‘ rlnyou without a bassint
and untl they get one they'll
continue to sound gulless and
trashy.

The nusic was appropriately
moderr - with the synthesist
twiddiing away on equipment like it
should have been pilched at base
camp — and the singing waa full of
powerfil rellel. Siam jumpad snd
played hard and sweated gallons but
all the ihraghing around got & bit
pointiess alor 8 while.

The audiance expressad mild
reciprocal enthusiasm but | don't
supposs many remembeared them
the nezt day. Siam came back for an
ercore and then everyone weni
h‘::me and lorgol aboul the whola
Unirry.,

JODY STREET
101 Club, London
By Mike Gardner

AFTEF AN overdose of monotons
futurist vocal drone the volce of
Noel MeCalla is pure relreshment fo
the sans.

His ‘Tonting of the little lamontad
Moon was one of the pub rock ara
of the mid - "saventies” more
pleasurable aspedts. His sweel soul
raunch I8 sl @ tonic for the roops.
The solt funk setting of Moon has
been swopped for the hard rock bite
and pungent lunk bass of Jody
Stresat

The outlit mix & palatable brand of
a2z fusion. with the strident chord
attack of a Thin LI:;'?I. The mixiure (s
sweatanad by the atfortlassly
elagant vocal tones of MoCalln

Sadly tha 100 per cent perspiration
showed on this display doean't guite
cresta ihie one per cent insplration
1o make it compuisive h:siemnﬁ Bul
the yoice of McCalla is a jewell tha
shines throughout and deservas a
mﬁor\elavmpal etic setting for it's full
alfed

Support band Freefall ware sirictly
fime warp. A lun slice of nastaigis
for those who hanker for the days of
1968 when songs could be wimpy
and ife noise Could be loud as long
as you are oul of it. While (he
;Howaﬂ!{r:ela 1m-uﬁl be :',a:la for ml‘a

eing their lirst gig they certain

ot I?\eu‘ rantac rg't?d upvand 4

OpRing.

Record Mirrer 23



RTY BY ANY

iy ST ST A T RSt
HiRRRRee HE

OTHER NAME

S SR R

BAUHAUS/SUBWAY SECT/THE BIRTHDAY PARTY
Lyceum, London il

By VICKY JOLLY

T WAS & curious trio. There was Vic Goddard, the fawning Spaniel

sandwiched between the insubstantial threals of The Bi y Party on

the one side and those deltles o pondence, Bauhaus, on the other.

The Birthday Parly looked as if they had just been {o one. Cigareites and
beer were passed around beiween songs and the whole set was anatgeu
with a rampant discord. Like their 4AD forefathers, Bauhaus, The Birthday
Party practise doom though with them it is fairly uncenvincing. There were
flickers of potential evident in the last nomber which | distinguished as
‘Why Do Puss Cats Swim'?, bul for the most part the roaring eyecrei
vocals ovartook all élse leaving only a raging dissonance as in ‘Blast Off',

All was sweetness amd light aﬂaln when cabare! time arrived in the form
of Vic Goddard and his hip - tickling, foot - tapping Subway Sect. The songs
slipped by like honey on a summer s day — "Crazy Crazy', 'Love For Sale’,
‘Stop That Girl'. Vic Goddard so often seems 1o be a fringe benefit al large
gigs, last time The Bureau and now Bauhaus. However, for all his sugary
sloguence, | think that Vic Goddard js destined to stay on the sidelines of
rock though through nat fault of their own.

By the lime Bauhaus eared with their new single 'A Passion Far
Lovers', the Lyceum was bristliing with reverence. Pete Murphy, lead
vocalist and pivot of the quartet is hall wizard and half actor, ‘l’onight he is
clad in a black body stacking which enables him to slide about the stage
like aliernative Swan Lake. The show proceeds with the title track of their
album ‘In The Flat Field', *A God In An Alcove’, *Kick In The Eye’ and
‘Stigmata Martyr'. The latter describes a Cathaolic - based idea in which a
glumm becomes so obsessed with Christ that he bleeds inexplicably and

umhguns out the event with gestures reminiscent of lggy Pop.

The Bauhaus image is more than complete. They are experis In their own
field and lor the encore they treal us to their enigmatic debut single, ‘Bela
L:g:ui's Dead’. Il is & song that bullds and Creeps mgglng you Into its
shadows.

There ig a chance that Bauhaus are past their peak though, judgi

Pic by Francesco Melling

KILLING JOKE: unnerving stuff,

Never mi

fram

the populous al the Lyceum. many would-disagree, and why noi for they
nds to see live.

aaivE

are sifil one of the most exciing

KILLING JOKE
Brighton
By Dave Jordan

A STORY of punks, police and puke
— in that order. Killimg Joke? Bul of
coursal tha next generation punk
chaperones — eal your hearl out UK
Subs, this is 1981, 1881 §5 . . | being
too.oid 1o work and oo young to
dig: Killing Joke — a solutlon? Not
really. They embody the spirit of the
times: despondent and resentiul the
message of their name i3 thal we're
all victims of & universal rony, the
joke’s on us. Pessimism might equal
realism these days bl whal we
need 18 hopa lads, not despair,
However , .

The essence of Killing Joke is not
their ideals but their inherent
compelling style, something that
demands serious atlention and gets
Il — wpltimately the sound triumphs:
majestically! 1z altack is
unrelanting, its tenacity assured and
unwavering, this is primal rock; raw
and uninhibited, ‘Wardance',
‘Requiem’, and 'Tension®
hypnotically enchant the pre-social
dormant self. shrouded in the gaunt,
rasping vocals of Jaz

& latter number is definitive of

Killing Joke: feel the tension

oursetf, this is unnerving stuff.

outh is inert for most of the gig
contemptucusly sguinting
occasionally over the neck of his
bass guitar, bul his apparent mood
is-merely consistent with the Killing
Joke consciousness: quisily (did |
say quietly?1} assured and
ferociously determined.

The set is balanced evenly
batween the first and latest album
which showed some entarprising
and hopedul traits of direction with
Foliow the leaders’ sugpesting a
more sardonic than cynical approach
and 'Exit’ haavily punciuated with
glorious spasms of Geordia's guitar,

Whal must be a littile perfurbing

nd the. ..
feel the quality

T

ST

for tham though is the punk
exclusivity of their folowing —
about 80-80 per cent of the audience
tonight and wilhout re-interprating
some of their Pistolean qualithes,
they could find ihemselves painted
inta a corner — the Punk aynd rome
of wasted dreams and fadin
memorias; perhaps Killing Joke can
show them an exit,

VICTIMS OF PLEASURE
The Venue, London
By Chas de Whalley

OH DEAR, this happens 50 often.
You go o see a band in'the intimate
surroundings of & small ¢lub and
thay seam huge. You go lo see
them a lew weeks later on a big
stage in a much larger place and

.+« the magic’s @ Tha last time
| saw Wictima of sure al the 101
Club they produced a really big
gound that was as bright and boid as
broad brush strokes on a blank
canvas,

Warking his echobox to fina
advantage guitarist Gez Prior vied
with synthesizer player Steve Gurl to
weave pulsating electronic patierms
perfectly attuned to Victims Ol
Pleasure's Futirist siatements. They
Werg veltirnpmssiws.

Sadly though, Il was a different
slory when the VOPs were
confranted by the arril’expanses of
the Venue. Perhaps they were
suffering a bad night. Or mayba the
man at the mixing desk was
unfamillar with the subtleties in their
sel. Either way, in place of the
dancetime | expecled this was a
drone. And a dull one at that, Tragic
really, since bassplayer Kenny
Jones' Lennon-tke voice was as
distinctive as evar and the band’s
best songs like “Bar The Doors' and
"Waiting For The Atom Bomb® had
lost none of their melodic appeal.

What was missing was that exira-
dimension which makes some bands

look like gods while others look like

puppets. Despite the giant
aspirations of their music, Victims of
Pleasure ware unforlunately dwarled
at the Venue. But their time will
come,

THE REMIPEDS
Starlight Room, London
By Viviane Horne

REMIPEDS have brightly-coloured

Elungags and hail feom Polynesia,
imlico’s Remipeds are E{iuallr as

colourful and play tropical/jungle

rty dance music. Accordingly,

eir first album is named ‘The Tahiti
Syndroma’ and is on thelr own
Banana Records.

There are eight of them, two
saxophonists, rumpetar, drummer,
bassist. guitarist, keyboard player
and bouncing vocalist Ozzie Orzell
who is also respomsible for congas
and bongos. Oddity Ozzie wears
only trousars and tattoos,
copensating lor his lack of colour
{#&nd hair} with his athleticiam and
eccantricity.

Situated against a back-cloth of
sumn, paim trees and a rainbow, they
attempt o create & carnival
atmosphare with 'Summertong’,
'Vanuaatu', reqoae rocker "Ain't No
Day', dub number 'H.Emlxed' and
happy hippy song “Its's Alrght',
Their version of ‘Hawail 50 |5 better
than McGarrel's, ironic as thoughts
of what good TV themes they could
make previcusly flashed by.
‘Zimbabwe' begins with the
expected Iribal chant which
continuas intermittantly throughout
but the-tyrical content of these is
dasigned to prompt smiles and is
definitely not ail African.

. The last three numbers are rolled
into one bul are easily
distinguishable. By now the
audience is'"?artying down'', havin
bean joined at intervals by virually
every member of the band
bnuuapyln? about amongsal them.
Their familiarity with the band and
fyrics was suspecl bul they
obwiously derived genuine
enjoymant from the sel, joining in
wochle and even baing given the
opportunity to share the mike.

DISCHARGE
Cedar Club, Birmingham
By Kevin Wilson

FACT: Discharge were formed in
1877 out of a desire and wish 1o
carry on the art ol punk as painted
by Les Pistols. Facl: Their current
masterpiece 'wr.;,-' has topped the
Indies charts and has sold in ils
thousands. Fact: Discharge i5 Cal
lmnadsgaﬂainv {bass) Bones {guitar)
Dave *'Bambi™ Ellesmare (drums),
Facl: At a recent Qi convention, the
founder of the mowement feli
obliged {0 pess comment thal
Dilseehar'ge had no lunas and no

ni.

Presanted with the facts, the
fiction s much betier. | really
fantasise and dream of being a rock
star and when | get thera all the
snivelling litfie newsworths will be
able 1o fick mr frets and misgquote
my elhics. Gal, oriis it Kelvin, shares
the same view. Nod for him the
sharing of an anecdole or the
swapping ol opinian with press
parasites. Mot likely. Let-the musio
do the talking.

Digcharge don't talk through thelr
music, they shoul and scream with
all the pent up pumk emotion and
torce. gs are tunaless
excursions into the land of
frustration and protest. Messages
passed on consist of worthiess
parodies and dead ideals. Discharge
deal in necrophitia. Screwling the
corpse from which they came and
cheapening the punk genre 1 boat.

They.are loud. They are energetic
and energising, They react and
¥mvaka reaction. They are popular

hey are flogging a dead course.

Anyona that makes the Exploited
sound melodic must have some
merit. Anyone that can put so much
into 90 seconds of raw rawnass
warrants merit, Minimalism acquires
new meanings when Discharge are
considered. | hated Discharge so
much that 1 bought "Why" the very
next day, They were detestably
magical, magically awful and awfully
detesiable.

I the future of modern music lies
in ihe hands of the likes of
Discharge then I'll worry myself to
an early grave, pausing only to make
sure that their album is buried with
me,
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By Viviane Horne
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TV 21

The University, Edinburgh
By Simon Tebbutt

SOMEWHERE BETWEEN the heavy
swamp of the Bunneymen schoal
and the frothy pop of the BEG
s’h list, vou can lind TV 21. So far
€ir penchant for powerful and
runchy pop songs has been lofal
nored by noveau chic rockfisur
press which is ar isn't 2 shame
ds}pen:ll.ng an how you look ai it.
& kay 1o this Swmah fiva pisca
15 melody. vocal and instrumental
melody. Tonight they Mayed a short
snappy set of distinclive songs with
nut a filer in si ht | could add here
hat this was a- Tglg and the
harld Were working their own
“explosion u on Stage. but | don't
et & ol based
gir's ia a [angling guilar bas
sound wilh-singer Morman Rodger
1aking a strong vocal laad to light up
the pointed concern of the J,m:a b
This is filled oul by Oave Hamplon's
lumpet — occasionally missing the
phraam? I must admit — and the
harmonies. Everyone In the band
helps oul on the vocals:
umibars [ike the uplempa
staccato singie 'Snakes and
Ladders’, are halanced with lower
ey, atralgnu:-aa!. sunges like the
bigak and earis ‘Rain’ whera
averything is muted down for the
volce, and “Ticking Away” and ‘Thig
Ia Zern' where the Bunny influence
13 the strongsst, ‘On The Run’
builds on 3 resounding percussive
beat and some drilling guitar,
Earller in the day the band fiad
l: ed a lukewarm open air gig bul
onﬂul wasg the compensation. They
d the tiny theatra with crowd
antt sound and the encore calls
ware, like the songs, genuins.

MICK FURBANK
Leeds
By Lesley Stones

WEIRD ONE this. Mot a concert but
4 blzarre, disjeinted collection of
mime, pcellr. films and atahulica,
presented 10 express one man's
‘outiook on lite.
| arrived late when Mick wag
‘already on stage. bathad in rad | 1
und suplmilllv seducing a skinhea
Being naturaliy
I Llia:l ve | had ta ind out why.
sre are a lot of gay skinheads,"
Mlch informed me. “who are very
mixed up aboul their emotions."" So.
TOW We know,
A skinhead himsell, it’s noticeabls
that the gdy -has obwiois|y
considered his aifitudes anu
actions, avoiding the ‘collective
aga’ whlnh ‘drives the instinct to
form gangs. In ather words he's na
mindlasa thug, Far from it, a5 seen
in the nexl event — amlng out a
R:fm questioning and decrying the.
fhght-Kill mamah of minori
sub-cultures, whilst shouting *'1 love
you" as the alternative,
Then saveral Krishna-people
::han!lrbgl mantras and playing
easlarn instruments apﬁsated {80
dlsa.pf‘ inﬂng fn Iaaml ey Were
anche he show was
fet slrunnrmty minute, bul
you aln't heard nmhinﬁ yat Naxi
they proceede