loLIVIA
INEWTON-JOHN

s #
ORCHES AL

Come to the crossroads

-
R \

I E=1 B I B

- | g

] K )

e | DD 10 | ¥
LI} R i IR

Mo iGBAG

B Blowing free

MANOEUVRES .

SPANDAU
BALLET

A LIFE IN THE DAY
01 GARY KEMP

mi d.
[ o a—-'_-z.:..-

gl ) R I

g _:‘.:|-\nl: I'.- _r_% 3

IZZY « BAD MANNERS |




TELEPHONE
Daytime: 01-836 1522
Evening: 01-836 1425

EDITOR
ALF MARTIN

DEMITY EDITOR
JOHN SHEARLAW

ASSISTANT EDITOR
Mika Nicholls

HEWS EDITOR
Siman Hils

CHIEF SUB EDITOR
Simon Ludgate

ARTIST/SUB
Graham Stovons

EDITORIAL
Mark Cooper
Mike Gardnar
Robin 5

ADVERTISEMENT MANAGER
Carole Road

ADVERTISEMENT ,
REPRESEMTATIVE
Stove Nash

ADVERTISEMENT
PRODUCTION
lan Wood

TELEFHOME SALES
MANAGER
Eddie Fitzgerald

PUBLICITY/PROMOTIONS
DIRECTOR
Brian Baichelor
PROMOTIONS EXECUTIVE
Angela Fialdhouse
TELEX
199485
Music G
Distributed by
Spatlight Magazine
Distribution Lid
1 Barnwell Roa, London TAX
01-607 B411 ¢ 1981
Morgan Cramplan Lid

Caldarwood 51,
Londan SE18SQH

Ragislersd 48 & newspapar il
v the Post DHice
d by Spotlight

calions Lid
Acti, London
(] T

XMAS

THE POLICE have yet another single released
on December 4 — even though their number
one hit ‘Every Little Things She.Does Is Magic’
is still high in the charts,

But they did the same with that number when ‘Invisible
Sun' was al number lwo.

ow the superstar trio are looking for a Christmas hit
with their new single entitled ‘Spirits®, culled from their
‘Ghost In The Maching' album.

Airey
at end
of the

Like the previous two

les there is a new frack
on the B side. It is entilled
‘Low Life’ and is written by
the whole group.

The initial batch of
raleases will come with a
free posier of the group.

EXTRA DATE
AND SINGLE

PACKAGE

And fans will also be able io
buy a calendar of the band
next month featuring 12
colour grou ﬁhnlu.

On lop of that, the Police
have added another date to
their torthecoming tour,

T PLI" the Ingliston
Il-nﬁa! ighland Exhibition
Hall — that's near Edinburgh
— On new year's eve. Bul
the show will NOT go in to
1982. Instead the band will
finish al 10.30 to allow fans
o gel home on special
buses which will be laid on.

Bul anyone wha is
thinking of applying for

Rainbow

RAINBOW KEYBOARDS
rll]-r Don Airey has ?ull
he ba Tollowing in
the footsteps of Cozy
Powell, Jimmy Bain and
Graham Bonnet.

And he says that playing
wilh the band “wasn't
doing what Is left of my
brain any good at all,

“I hadn't been too happy
about ihlnﬂ‘s since Cozy
Iatt. The whole heavy feal
seemed lo have gone, and
frankly after the real
achlevement of Donlngton
in 1980, bashing through
mainiy old Rainbow
material night after night in
1831 wasn't doing any of us
much justice,” ha addad.

“'Al prasent I'm enjoying
being one of tha three
million . . . ex-Rainbow
members. Plans include
some work with Graham
Bonnel and a project with
Gary Moore."

Rainbow's infamous
band leader Ritchie
Blackmore had no
comment o make, but a
raplacament has baan
fixed. The group have
recruited David Rosenthal,
and thé new line up bring
out a new album next
spring.

MADNESS
Elvis Coslello ai

song draws on the M
has mada tham fam

show closer for each nigh

MADNESS HAVE dﬂcne country! The group have followsd
nd Squesze by putling

western song on the B side of their new single.

The title brack is ‘it Must Be Love’, & Labl Siffre song,
which is culled from their lastest album ‘7.

Bult the real surprise Is on the tlip. It features a Irack
Ermm} by gultarist Chris Foreman entitied ‘Shadow On The

ouse’.

Although It is locked firmly in the Nashville sound, the
adness nutty reggas cross-over which

oS
‘It Must Be Love' Is the group's tenth single, and was the
ton ﬁni

a country and

r racent 36-date lour.

STING

tickeis for the other dates
&an lurrl it — they're Tlekets also go on sale
comple l|§ sold oul. from varlous record shops
HOW TO BOOK FOR this Saturday (November 28).
INGLISTON. Tickets are all They can be bought from:
£4.50 and are available b Aberdesn The Other Record
?nt from Paolice Box Office, Shop, Ayr Speed Records,
=2 Munro Terrace, London Dundee Cathy McCabe
SW10 DDL. Postal orders Records, Edinburgh The
nn[; should be sont with an Other Racord Shap and The
SAE and made El:alﬁe o howse Theslre Box
Siraight Music Lid. It should COffies, Glasgow Virgin
be specilied that the lickets Megastore and Newcaslle
are required for the ne Virgin Records,

UFO sighted -
January dates

UFO PLAY thelr first lour for & year in Japuary — and bring
out & new album at the same tima.
he band concentrated on America during 1881 but they'll

be mahlng up for it with a string of major dates in the New
Year. §o far, the schedule runs: Hanley Vicloria Hall,
January 7, Manchester Apollo B; Livarpool Emflra 10;
Newcastle City Hall 11; Edinburgh Playhouss 13 Glasgow
Apolla 14; SheHigld Citg' Hall 15; Birmingham Odeon 1?:
Leicester Da Montfort Hall 18; Bristol Colston Hall 19;
Southampton Gaumani 20,

More dates, inciuding
several London shows wiil
be announced later.

Edinburgh concert.

wrillen in America and
Britaln and racorded in
Lot Switzerland and London.
Coinclding with the tour, At praesant the band are
UFO will be releasing their currantly mixing the album
a5 yel untitied album. It was in New York,

NEW HEAYY metal band Tank bring ouf thair debut aibum

naxt month, following tours with Glrlschool and Matorhead,
The group, who are produced by Mufmheadduullaﬂsl Fast
Eddfe and feature ex-Damned slnger Algy Ward, have titled
the LP tha 'Filth Hounde Of Hades'.
Agaln, Fast Eddie takes on production following s work

with the group on their debut EP 'Don't Walk Away”",

THE

TONIGHTI

WHEN SHE WAS MY GIRL

il

AVAILABLE ON CASSETTE

2 Record Mirror
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Cockney

Rebel
refit

STEVE HARLEY has re-
formed Cockney Ilehal and
is taking the band on the
road ne:l month lo prm
e point

The savanlies star —
who had hits with ‘Make
Meé Smile’ and ‘Here
Comes The Sun’ — returns
to the stage after {anlu
out of the limeligh

He plays: Manchester
University December 4,
Shatfield University 5,
Redcar Coatham Bowl &,
Euinhulgh Playhouse 7,

Aberdean Venue §
uotunlgnam Rock Ciy 10,
Halfleld tachnic *I.

ylusbu‘;.l riars 12 and
London Yenue 14 and 15,

STRAY STRUT

DECEMBER TOUR

BRIAN SETZER of
STRAY CATS

ALTERED

Roxy hoxed iy

album set

ROXY MUSIC are set to spring into-action | |
next Spring.

The group ara currently In the Bahamas working on a new
album and sunE!e which should be ready by Easter, Apd the
‘mup are thinking of touring here again around the same

Meanwhile all seven Roxy Music albums are baing
released as a box sel nexi month,

eir record company, Polrdor. are finalising prices and
Encknang for the st which will 3 & a complete history of
ryan nd Roxy from their formative years when they
blasted on tha music scene with their UE{MI album in the
saventies through to thelr currenl supersiar status.

- but not until

SECOND
SINGLE

ALTERED IMAGES — wha
reached number two in the
charts with their first - ever
single 'Haqu Birthday' —
release a follow-up next
week.

It is a new song entitied
‘I Could Be Happy' and is
not includad on their
debut album. Bul they

CLARE of ALTERED
IMAGES

have taken the Irack
'Iirll:la.acts' from it for the B
side.

The young newcomers
have also added two Irish
dates lo (heir tour at:
Dublin Trindts ColFage on
December 11 and Cork
Savoy Theatre 12,

HAIRCUT 108

Haircut hat-trick

HAIRCUT 100 — who are riding high in the charts with their
‘Favourite $h|rls sln%ra - play a handrul of live dates.

The band Rank on Movember 27,
:.aail:esiel Eleclrlc Tnaatre Denemher 11 and 51 Albans Gity Hall

Mo other dales have been scheduled as the group are |::ur-
rently in the studios recording their debut album - due for
release early In ihe new year.

Debut Album

JOOLS

and his M||I|una|res

Invest in a copy now

Record Mirror 3
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HE COURTYARD of e N kDAL BrRk B
London's Somerset ; heart either. Bul in the three years
House in the early e
hours of a cold autumn y

merning is an unlikely venue

for a superstar. It is better

z
o
g
g
-

as
abviously made the _datl!\nn 10 "
break away from horrrb'sy. nEver:
been-kissed, girfl-next-door image.

‘E Musically the conlents of .
‘Physical’ are scarcely radical. John
Farrar is still the producer, writing
the majority of the songs and h
playing all the guitars. Olivia’s anly
|l'lllsllial m‘lrrgullfm: :gmnrln ‘Thae
calacomb of bureaucracy. It TED L i ST
has the cobble of a bygone iElagiy amen st baias,

ecling her concern for dhe future
a?e, and the cobwebs of . of those delightiul mammals of the
history sea, and for me the album's

sulted as a final ghostl
resling place for the millions
of dusty files entombed
there, in an endless

1 highlight. :

A Buick limousine with white ecord
walled tyres draws up at the main et Lo Sl ﬂi- e
aiibrence: Bl slaps sn wisgank lady DERAN ‘!P"‘ﬂ at Santa Monica,'' says
clad in forMes’ fashions, 8 pencll- Dlhlﬂ, Th“,:g' nsf“d ""rl| 5
thin black drass; covered with a fur d;lﬂ o '“"t“'"’ <t %ﬂﬁﬁ Wsﬁfﬂ'
coat and topped with s hair style _ Sourts of 1ove and 10 Keep oM
swiepl sharply ahem‘s,_ She rushas allve. B Rt
Eh?l:‘dmferm;ri £ °|'."“n’- ina Excepling Hank Marvin's anti-

n et Cul, P .

The clatier of stiletio heels is nulIﬂﬁn'u;;:*;sri?;r;’ﬂgmlﬁ:hhh
heard through the mist that swirls video and ‘Physical’, with Tu
:::;: ?‘;m.;q:?udn;gni:t::m': :::" - blatantly suggestive sexual lyrics —
rlmﬂ“‘!i1 p:si a Tl:éfﬁ E}é‘mv. g ﬁ;ﬁu‘g tc';négrmgt:: %"nbm%mn
g:;si-éul ¥ @ sinistar looking privaie states like Idaho-and lowa — the

Is this really Olivia Newton-dohn? Dlader. styrich and forpetianie. But
The cute blonda from such sun- %mia h;cu?gll has gone visual,
swepl California myths as ‘Grease’ Defiberately and with style.
!:d ‘Xanadu’? mls:mer“;d"nus?l - “| was very Irightened of losing
there are none of the trappings that . my traditional following in the

ou associate with multi-million - gl H
e e (b Tie T © - Noopeln fet et des o
rappings are confined to a sma i * 2 i
ke %e%uum s of the Lﬂ‘ﬂdﬂﬂ js But when | did ‘Grease’ i turned

m_ﬂﬂ; I'I.E'ilii i: n&!g: :Ilgﬂ:l. rar  chocolate box
wb'::nac::lu!m irarihs Iclhl'u es has ﬁhanget’

arnund"lml released me to Iry new

lively any more. s :
There aren’tany e anipodss, el e B il

In her career, which complemen! - black lrousers and grew up sex
T sy lOY-6¥8E. good nightclubs’. it Teaving the nelghbourhaad,
mun hair, the docking of her pony 'Dr has it? 0 LIVIA : "\Irs:;are ml*o‘l?‘#p-wn:?:;]unﬁ

g . 4 ical ecause

Tngp;mgs f-"‘ﬂ,'m“m ila:. h:l: N EWTON '\}0 H N ?lnrwif::f:g lT-|la ehanﬁls Fn'my lite
# much motn drastic enange ot has cut her hair, “That film did fall a little shorl in Anyone hoping to see Miss gt el bl
image than the blander recordings hed her old image the dialegue stakes. The scrirt used  Newlon-John, on anything other relaxed. Eventually you have to
allow. Dlivia plays a bewildering she r 9 1o change daily and | was really than their TV screen, Is in for a stand up and do what you want fo
varisty of roles. and entered the Inﬁ.h{:mssad;ilh some of tl;’a “tn“ ?'?w:nﬂtm.:tf::ih; Imr:mlkihn do. | can’t live my life ‘on what
to say. We even came bacl uture. The whol eo-album has ;
“22; ;:’E;El m‘:,ﬂ:{zﬁ;g“w brand new world from a Chrisimas break lo lind the been made with the.axpress “‘?Kln.a'?:gdhziﬂi'gl;kd ilmiin
cocooned like a foelus inside a p whole story changed. : Intention of sales to American and “Xanadu' | just decided 1o gut alk m
plastic bubble, The clip for of video. B I.Ii, says “‘Working with Brian has restored international TV networks, Olivia is it ﬂl" it had been ruined by ¥
Physical’, shown on * Of The ROBIN EG GAR my laith in acting and makes me nothing il not commercially shrewd, liring aniway and | decided not to
Pops', has her as & playful min fn a ' want to work more — perhaps in 'One television stow is seen by Rl 1t s rivhinra slthsr,
bbbl Y o i straight acting, I've had a straight more peopie than a six wask tour. Ty i

gymnasiu of obese mid the sickly-sweet : 1t was wondertul, | feit like a
aged men — the bit the bountiful A 7 dramatic role offered me In an I've been on the road for so lang, whole new person. Nobody
BBC didn't show hat Olivia rejected  CENIre S ill remains  Austrolien e oy Oura tape. But | won's pe o Jaras [ecognised me on the sireets of LA
whowander oif togather imathe . the same . . . hear. 1o say | wil never tour again.” e R U e

short dark hair, who looked a litlle

steam room, hand in hand, leaving like Dlivia Newton-John,"”
ihe lady with a lucky fatiy! 4 . — - There is no longar any love for

_On ‘Landslide’ she Is an e . : . Britain in Olivia Newton-John. The
little blonde, fresh off the boat from
Auztralia m&l‘g"inn her breaks
the Shadows in the late sixlies,
rown up and wiser. Although borm
n Britain, raised in Australia and
nur living in California, she
definitely considers hersall to be
Australian. Her lack of enthusiasm
for the UK may, unsurpri m&l:. be
rafated to her rélative lack of sEles

aggressive business exacutive
enlwining a hapless nger male
colleague, with her charms. He Just
happens to be 22-year-old American
dancer Matl Lattanzi, Olivia’s
current boyfriend. Marriage Is
rumoured fo be in the air, and it is
hh A 1 ‘nli ool

with that of two other men that has
provided the springboard for the 33-
¥qar-nkl singing star 1o finally lake a
ew rishs wilh her career.

Mall may nol have been present
al Somersel House but the olher
two were, Her new maurr Roger
gﬂlh1 and video director Brian

rant.

Davis was originally assistant to
Lee Kramer, Olivia's longtime
manager and on-off lover. A tall,
bearded and remarkably g:nlul.
Austrafian he took over t
diraction of her career a scani six
months ago. His influence shows

“

here.

“I've nevar shaken off the image
of the cute kid on the Clitf Richard
TV shows of over 3 decade ago. On
the way up the press love you, but  §
England Is so changeable that if
rw‘m out of the public eye tar
Ihrn :mnlhs, you're dead and

en.

‘fAnd I've been n-nT for years.
“Hanadu' wasn'l exactly a box-olfice
smash here, although in the States
the kids loved it

“London isn'l the same anymore
eilher. Everyone seems &0
depressed, no one is lively any
meore. There aren't any good
nightclubs,”

assed by the apportunily lo
defiver a socfnl 1y leciure on the
length’of the British dole queue and
other irrelevant {to her) facts, while
she reminisced to her personal
stylist Flaur and hairdresser
Armando, abeul swinging Londen,
just 13 happy years back.

Then it was time for the
professional actress to pose for the
camera once again. It was
ac:omf\lisnu quickly, compatant
and elficlently, And mainly withou
feeling. Parhaps then | saw Olivia
Hewtnn-John clearly for the first

me.,

She is a product. A classy,
attractive, superbly packaged box
of eapensive chocolaies. And this
whaole video business, so technically
excellent and innovative is just a
simple markefing excercise. The
wr:lpger has been lEdGng“ﬁd
updated and re-marketed. with
great success . . . to all us mugs.

For while the packaging may
very dilferent, tﬁa chocolates siill
have the same soft sticky centras.

already. E

Bul most important on the night
i Brian Grant. The London-barn
video director’'s work is lamiliar to
any TV watcher an ciassie pur
uld'nl tar the fikes of Kim Wilde,
Landscape and Kiki Doee. He won
the coplract for the halt a million
dollsr budgeted album against such
compelition as Hollywood feature
film directors. He wrote the story
fines himself and still expresses a
naive surprise thal Olivis has so
wholeheartedly endorsed his ideas.

Talking 1o Olivia at one In the
morming, her harsh vamping Belle
Davis costume for ‘Stranger’s
Touch’ belies the tiredness in her
face and the enthusiasm for the
whale project in her voice.

“'Brian is marvellous,” she says,
‘"because he has absclutely no
preconceived ideas aboul me, he
makes me {hink in a ditferent and
maore relaxing way sbout performing
and acting.

**] play more ga!ls in one song on
this video than | have in my entire
acting career. | wish movies were as
exciting 1o make. They move so
slowly. At leas! that weould have
made ‘Xanadu® more bearable.

.4 Recprd Migror
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lﬁﬂunu tharm dn Iour nu.mber &pot .

FIRE ENGINES: cieanliness is .

went sllver on release. bul sager
Bwlaph'ﬂeis will have lo wall until | next
9 man's &

lmwmr the. ’Chrinliam: F'‘movie, a
gruesame tale of child prostitution and

the ‘Changes Bowie Two' oomplﬂs&lnn LP

pearance in
t'Baal'; in &mnnﬂma.

E_LINERS

%"“'#F Wow's next on
ow Wow's nex
3::‘399...00:3q

Sler

.0

Iupplrurrﬂ e blg buddy (oh all right

then, a sho

‘Garth Crooks, and @ ragular vis

While Harl Lans I mnillt lu.a nm
performing In Shakespeara mfn in the

uniuae::y 'lacauun of Hong Kon

Alice Cooper is cOming over

can we expect the ol snake - [ovar o’

duel with his Mo 1 fan, chat show star

Adam Am? . . . reviewing the Beal's new

single on “Hound Table', tha aimest divine

August Darneil declared that e caukdn’t

comment on the 45 until someone had

taken it away and re-mixed It "You can't ;

hear Bﬂftﬁl!‘lﬂ an il explaingd the great
ng himsell to be One Who Is

Well’ ainled- With Hha Qnions, since
the disc was a reject mis.wdﬁy madlm aul
by accldent _ . . finally. & E:l
anyene who can hell us w ¥ r
Enﬁnas are up to'in the .W

the lett, We leave you to late — sed
you next week, and ramem
cleanlingss Is nexl to sexiness .

| limping buddy) of spurs mr 2

JULIO IGLESIAS

GOALIE
GOLD

HILE THE rabid hordes
of Engligh, irish and
Scots head for Thomas
Cook and son to get their
Ibarian holidays booked,
Spain has decided lo ?el
their revenge by sending an
ex-Real Madrid goalkeaper
to demnrallae the nation.
?‘ﬂ‘r smoothle Julio
iglesias is the lop sellld.g
male singer in the worl
clocking up 70 million sales
worldwida . . . 14 milllon of
them in the last six months!

He only took up playing
the guitar and singin
because ha fraclurad a bone
in his back. The 38 - year -
old Madrid born singer, whe
speaks five languages
fluently, s & truly
international artist in thal he
records all his records in
lalian, Spanish, Portuguese,
German and French.

Mow that his fiest UK
release 'Be?hn The Beguina'
has proved that he can
franslate his success over
here, the Spaniard is now
threatening to learn English
to assail the hearts of this
nation's womanhood.

| don’t suppose Maggie
Thatcher could arrange a =
irade embargo on Spain!

Nowisthe wmter of our
Dlsc-event

AC/DC: All previous albums. .

s each2.99 2.9':‘

Thin Lizzy: Renegade. . . . it A2
Tenpole Tudor: Let the ]*uur Winds Blow. 429 349
Dave Edmunds: Best of (4th December release).. . ... 4.29 4.49
Teardrop Explodes: Wilder, 429 449
Soft Cell: Non Stop Erotic Cabaret 429 449
Human League: Dare. . | 449 449
Billy Connolly: The Pick Of 449 449
Rod Stewart: Tonight I'm Yours 429 449
Depeche Mode: Speuk & Spell o429 449
Status Quo, Motorhead, Gillan ete: Lne& Hc.m c4.29 449
Blondie: Best Of 449 449
Tygers of Pan Tang: Crazy ng 429 449
Rush: Exit Stage Left 549 649
Elvis Costello: Almost Blue 429 449
Shakin Stevens: Shaky 449 4499

Low Prices—you'll find them
at W. H. Smith now; low prices on @
all the top albums and cassettes.
plus many selected new releases.
Prices that you can afford.

I|J|P

ECORI DEFARTMERTS
o i iewn Sien.

ol

Ehuewn Cireabesd s

| @Praw B caw

WHSMITH

B& P cyarust i e ol i e fiesa, Suliject seavasbibili,

BOLICE

Orehestral Manovsypes i
hé Durk s Archiecture & M

EowE e

Fink Plisveds A Calluction
ol Caressi Dumie Somgs

Fravid Bowie:
bt wohaiv e

@ £ |§] r449

Chart Has¥F vl F& T
By one.get one frec |
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MONDAY

T LAST, my campaign |s

wquln% The Great

' British Public is flnau;
waking up and coming to its
senzes. The Hype no longer
works for whining ninny
Adam ‘Low Forehead’ Ant.

The promoters for the
idiot's farthcoming
nationwlde tour had booked
anarmous and appropriately
over the top centre spread
advertisements in this
présligious argan next
manth. Now they've had
their fingers seriously
burned and are having o
wilhdraw the ads because
the fickets for this
dlsﬁuat'm even! Just aren't
seiling. This ia the best
news | have heard all year
and I am thmwlng a huge
champagne celebration
tonight at ane of London's
top hotels 1o launch my
‘Boycott All Ant Products’
campaign aimed at reducing
the snivelling toad to the
tevel of poverty he deservas
Of eourse there are no

problems whan it comes to
salling tickets for that middle
af the road preying - mantis -
of -a stick, Barry Manilow.
The ugliast man on earth is
due to bore us here in
January and my telephone is
under constant deluge from
dreary Kani housewlves
compiaining that they can't
afford the £200 the lickels
are fetching on the black
market, Where are ail the
tickals going? Why can't
mesalgﬂilul craatures obtain
them through legitimate
channals. | hope none of
them are being sold to touts.

TUESDAY
PR e

RE MENSTRUAL tension

la a terrible thing, Every

full moon, packs of
normally docile housewives
go rampaging on the siraets
ani savaging innocent
bystanders, while middia
aged and balding rock atars
become vindlctive and
irrational and start sacking
members of their groups. |
refar, of course, to
Rainbow's arch axeman
Richie Blackmore, often
called the most ridiculous
man. in rock.

The latest in & long line of
disgruntled departees from
Haavy Metal's most boring
act is keyboard playar Don
Airey. He claims that he left
of his own free will but |
merely have to remind him
of the facts. Ever since
reaching his mid - life crisis
about 20 years ago, Old
Organ Slops Blackmore has
been shedding peopla at a
rate rivalling the British
Leyland redundancy
Pru?lramme. They include
Graham Bonnet, Dozy
Powell, Jimmy Bath . . . and
naw | haar singm Joe Lynn
Tumer is next for the chop.
It only the oid boy could be
persuaded io sack himsall,
this ridiculous state of affajrs
could be settled once and
{or all.

bx Greta SﬂiEE

WEDNESDAY

ORE BAD news on the

undesirabie alien front

That tedicus irio the
Bee Gess ara back in ihe
couniry and hawe been
spotted down Cxlord Street
flaunting their hining
domes and shinier festh
Unfartunately they managed
to SHE through my
stinkbomb and cowpat
barricade at Heathrow
Airport and are now thought
to be skulking Tn the outlying
areas of Surrey . Any useful
guu?esliuns for making their
life Intolerable in thia
country will be greeted with
the customary fiver.

The phone rings all day
and all night following my
very wonderful remarks |
las! weak's column
concerning the hideous Elvis
Presiey statue due fo be
mounted in London. Every
call is from another illiterate
and irrational moron
muitering dark threats
because the trath about their
drugged, debilitated and
desperale idaol is just oo
hard to take

i even recelva a latter from
a drab little man
rapresanting some ludicrous
organisation known as
“Elv isl:r Yours'.who amuses
himselt with some very
unoriginal obse rvations
about an anagram of my
name and inexplcably
Includes a stick of rock in
his missive,

Who are these lacaless
nobodies? Are they so lost
-in their pathetle post
adolescent hero.worship that
they've lost their own
personalities? Ancther old
buttoon has even made a lifa
slze china madel of the
Tennessea slob now. i s all
very sad and | think it's
about lime somecne set up
a charity for these poor
souls so they can be forcibly
ramoved from socisly
forevar. Anyway, why don't
they idolise a raal star Lke
the charming and
sophisticated Clitf Richard?

THURSDAY

HERE IS that great
thlte dope Gary

Numan these days?
Few pecple | ask seam to
know and none seem lo
care. Still it's nice o know

WHO ARE these grindiing puffers? Of course, it's none

other than sixfies star
£

alen Shapira, 78, (right) and saxy

nrﬂ:ﬂwm Kate Bush, 12, (feft} helping lo
[/ {axﬁhgu{sh the candles on ihe biri

J0th birthday anniversary of the famous Abbey Road

read germs

dy cake for

studios in London. Well, it's betler than working suppose.

that-ha's his old egocenirc
self, whenaver ha is. Ex -
backing band Dramatis
releasea their single, ‘Laove
Needs Mo Disguise’, ihis
weak as a tribute to their
pasty old boss. As Gazza
sings vocals on ihe horrible
track he is claarly increasing
his ratings in The Most
Concelted Man Of The Year
Award by leaps and bounds.
Please send your votes and
suggestions to this address
for inclusion in my
Christmas roundup.

Funny, | would never have
thought of Freddie Mercury
a3 a lighting man, But a
couple of leather clad
Iriends recently returned
from New York to tell me the
lanky Queen singer looks
good with nhis fists. What on
earth can they mean?

Still in Maw York, | see
that grasping meglomaniac
Paul Mc arlneT is
desaemtelr Irylng to buy the
rights of all the hideously
over raled sonas he co -
wrole with John Lennon.
Figures iike £25 million are
being bandled areund and,
once the "wee meanie” has
coughed up, | Irust no seff
regpacting individual will buy
anolher Bealle product
again. That'll show the tight
fisted old bleeder.

FRIDAY

NOTHER BUSY day, Off

te lunch with the oldest

rocker in town, Clili
Richard, to celebrale the
lzunch of his horrifically
axpensive new BBC series,
Over the crispa and the
cheap red wine, the pious
old tool tries to shock us
with the news thal he hasn't
slepl with a woman for over
16 years. The only surprise
tor me dear, | tell him, isthat
he ever managed it in the
preceading 25. Black looks
all round and | scurry off to
my sacond lunch
Bppointmeant of the day.

his s a much more lavish

affair al some snotty club In
Chelsea but | just can't
remembar who I'm meant to
be meeting or celebrating, |
wander in and take a giass
of plonk from a grovelling
iittle man who reminds me of
that Spanish walter in
‘Fawity Towers’, Suddenly
the adiferously garlic
greaser starts ja herln?
nineteen 10 the dozen in his
Incomprehensible 1onFuE
and gesticulating wildly with
his hairy little arms,
Saomeons explains that he (s
the atar of the oceasion,
Jullo Inglesias, and | have
stolen his win, | apologise
and ask how he is an oying
England, whereupon i\r—.
repiles “half past threa' in
hig thick Iberian brogue,
Some days | don’t Know why
I bother.

Buf what really Intrigues
me is, if he js the mos
sutcesstul pop star in the
warld, how coms no one has
ever heard of him. | find it all
VETY myslerious

SATURDAY

i FOOLISHLY agreed to be

akan (o walch the

unutterably tedicus
rehearsals for the Royal
Variaty Shew which are
taking place today. The only
bit-of fun ocours when
working class prima donna
Adam Ani refuses 1o come
an stage without his coarse,
ignorant features piastared
in make - up.
Undarsiandable really, but
oh so pathetic when
handsome 41 - year - old
CH Richard steps gyt
baldly and faces the
spollights with littie more
than a touch of blusher.on,
84ill, ha never was hideously
ugly Bnd corrupt looking ina
base sorl of way. | drive
home and practice drawing
pictures of the oaf Ant at 41
and nearly choke laughing.

AJAMAND THE ANTS

DIRKWEARSWHITES@X

THE FIRST ALBUM BY
ADAM AND THE ANTS

DO IT RECORDS
RIDE 3 LP, RIDE M3 C
RIBUTED BY VIRGIN RECORDS
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THIN LIZZY
NOVEMBER

25 London Hammersmith Odeon
26 London Hammersmith Odeon
27 London Hammersmith Odeon
28 London Hammersmith Odeon
30 Southampton Gaumont

1
DECEMBER !
1 Cardiff Sophia Gardens
3 Edinburgh Playhouse |
! Dundee Caird Hall
Aberdeen Capitol Theatre
6 Glasgow Apollo Theatre
8 Coventry Apolio Theatre
9 Sheffield City Hall
10 Newcastle City Hall
12 Preston Guild Hall
14 Leicester De Montfort Hall
15 Portsmouth Guildhall
16 Ipswich Gaumont
17 Derby Assembly Rooms

8 Record Mirror
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Veronica Groocock talks to
Police’s Stewart Copeland

SUPERSTAR
drummar he may
be. but Siewart
Copeland cherishes
no ilusions about
the rock seene's obsession
with images and gimmickry
An occupational hazard of
being one of Britain's — and
the world's = lop bands is
tha lans’ Insatiable
clamouring 10:§||rr|pses of
the face behind the sound.
Especially when you are as
tail and assthglic in
appearance as Mr Copeland

But o 0ld Cope.. his Teel
Tiemly rlanl!d on the ground,
the only thing that matiers is
the music, For the handful of
pecple lalt in the Universe
who don't know, Stew llves
in West London wilh his live
in giriirlend and son Sven
We talk aboul the media’s
emphasis on the ' of the
personality’’, somelimas at
the sxpense ol the music.
It's & situation which, for
nim, is baginning 1o pall.

“In the past we have pul
both ouraelves and our
music in tho marke! - place,
because the record company
and the world in genedal
latched on (o us 38 well &5
the music we make. Our
faces are parf of the set-up.

* But enough is enough
he feels: “Our image has
done iis bit. The only thing
that's important ig the
music.'” Lass, he adds, in
terms of commercial kudos,
than in tarms of the
longtarm value of the music

"We can relinquish some
ol our chart success for

durabllity. Now is the tima to
cancentrate on thal, We
haven't burnad oul yet, or
reached the stage wharae
wa're only in it for the
mongy, '8 not music for
music's sake. ‘Righl now we
are sick of !:e'm;r.l amous."’
Rash talk, perhaps, bul he
Is quick to correct i,
‘' Actually, thet's net true. |
like the stale ['m in, but |
don't need any mora of 1.
To peter offt now wouwld make
good sense. We would like
o develop the music so thal
i is ant we ara all proud ot
Given the phenamanal
ruiFanse world - wide 1o
Pollos's naw album 'Ghomt
In The Machine®, plus a UK
four schaduled for
December, the band would
seam la have no immediate
worres aboul either artistic
of commercial cradibility
The shackles of image and
persona dies hard, and s af
course reinforced and
p':'rpﬂua{all by articles like
thim,

Tatking of which, Stewarl
linds the music press
"highly entertaining — more
10 than most of the music
itsell! Most musicians hate i
betause of the slagging off
thiy can gel | can take a
mare benign wiew, having
survived il so far."

Does It never hur — of
pvan niggle? Mot really, ha
says blandly. Newspapars
atter all, are only a mirror =
"'a carnival mirrar that
exaggerates and diminishas

cerlain elements

In any cass, the Police —
unilke many sevanles bands
= have consclously avoided
alzborate slecironic effects
and equipmont

They have consistenily
held 10 2 “small is beautiful™
outlook. Stewart's early
admiration lor three - piece
oultfits llke Cream and the
dimi Hendrlx Experience
mada him detsrmined to
keep things squally simple,
unpretentious and
mgapansihné. As Milas
Copeiland, Stewarn's brother
and the group’s manager.
puts it, "The philosophy of
the Pollea has been . . . 1o
keep evarything &s simple
a5 possible, and capture that
element ol what made rock
music great In e first
place. . .

"We have a very smail
road crew and when we first
started louring America we
took no more sguipment
than would it into gne
Transit van includiag the
group and the road Srew,"'

But with & amalier unit
comes @ much greater
personal commitmant. As
Stewart says. "Il you are the
seventh cowbell player, you
have & walt 10 got your bit
in. i becomas & big issus

“With three of us, there s
20 much pressura on each
of us to conlribule. . . "'

Slewarl's jnzz rumpeter
tather retaing m kind of purist
scepticlsm — ""He wondars
when | am golng 1o start
playing ‘serncus’ musici™
Noighbours call in 2nd 328
his mother, with armbuis of
Police records for signing

Stewart slays In touch with
Sting and Anagy, and they get
together now and then,
somatimes in Stewart's
basemant racomunq studio.
The relationship ia like that
of “'siblinga"’, he talls me;
“There ks ihe ready - made
bond, but each has a
separate circle of friands,
Siewart has bis own chums,
his “"gang of pals", and they
are nol confined 1o the
music business. He fends, if
anyining, lo be more relaxed
with thosa outelde it, when
his status as ‘pop star’ is
less avident — *| can stand
or fall an my own menit’”.

His main preocoupation
besides mumic i3 making
Superd moviea. He sees it
not as & way of saming an
ingome, “bul I'd like 1o fake
any work that anyone will
glve ma. It's an insurance
2gainst going on the road. Al
the momaent | enjoy touring,
but | wouldn't wani to do it
for ever. A3 you grow oider
your mteragts develop.’

In the meantime, music
continuas 10 glve Stewart
Copaland tha blgpest buz: in
hig lite. , . , “II's the most

powerful emotlonal force in
me and motivates me
strongar than anyihing else
| take it very sarously: both
fistening lo it and creating
iL™ The rich powerhouse of
spunds emarging from the
Copeland basemeni studio
are prool positive that this is
E0.

-
STEWART COPELAND: “the only thing that's important is ihe music. "’

EDDIE
MAELOV

NEW
7&6°12"
SINGLE

SUNSHINE
PATTESON

udes extra track

ANOTHER
TEARDROP

c/w At The Cabaret
*I
‘Times Are Hard'
OUT NOW IN PICTURE BAG
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NOW, WHERE WERE
WE?

Hi, Singies Column hers.
You know, a funny thing
happened i me o the way
1o 1he printers 1381 week —
o, you pofliced? Hedlly?
Well, 'that makes me feel 2
bit bgtter. Bud Foan tell you,
amplitahion s no joxe. evan
if it is accidental, Severed
night Gcvoss - me Bad

anners review, | was! Leff
with nothing but a Sfump ana
& fol of very nasty scar
tisgue. Thing is, what
happens when monstrous
old Buster Bloogvessel
catchas up with me? The
way that chopped - off
reviow read wasn't fod
complimentary. and ['ve half
aii idea that he might come
after me and chop olff
ancther paragraph from
wiiere i S needed mrost . .
Anyway, here's whal you
missed:

THE DE'S: ‘Amplitier’
(Albian}. Once touted as the
great new US new wave new
pop thing, the DB's here
remind s that their initials
stand not only for decibels,
but for Dooble Brothers. You
gan work oul the
significance of that one far
yaurselt,
OTTAWAN: 'Help! Gel Me
Some Help!' (Cawrere Red).
Sure,. There'll be a freg
surgeon along diracily.
MARC BOLAN: “Cal Hlack”
{Cherry Red). Another of
these spot - the - join jobs,
Holan's acoustic guitar and
vooals being yanked oul of
the sixtias by the grafiing on
of some eighlies sassion
ﬁ-layars. S'okay, but Lcan't
alp finding the whole thing
& bit ghoulish, if not — dare
wé question the motives of
thase involved? — downright
opporiunistic.

IGSOMNS: 'l Goes w“?'
{Waap!). ‘Talking Heads /7'
vorals alop a scralchy funk
thal owes more to the Gang
Qf Four than to trendier
elements. Not as ecceniric
ag il thinks i is.

FASHION: ‘Move On'
{Arista). Keen but
unmemarable new wave pop
by the unexpectedly long -
~lived Brummie band, Their
intentions are sound, bul
their carriaga is hackneyed.
CHELSEA: 'Evacuale’ (S1ap
Forward), Guess who's the
blggest dinosaur oulside the
Matural History Museum?

What do you maan. give you
a clua?

|\

Reviewed
by SUNIE

And.s0 we come (o the
runners in this week's
&singles challenge. They're
pited up by the danselle —
rnfnﬂ!'re under starter’s

ers. and. . . They'reoff!

HOT FAVOURITE

THE BEAT: 'Hit it’ {Ga
Feet). Something difteran
from Birmingham's linest;
not as obvigusly poppy as
many of their past triumpks,
but & tough, hard song that
Flﬂs stronger with every
Isten. | only wish L could
decipher more of the wards.
sifes I'm lobd that they deat
with both the current worls
situation and tha gin of
Onan, who, like Darothy
Parker's budgerigar, spilled
hs seed upan the ground.
Still, the odd punning phrase
pokas hrough 10 lantalise. A
winnger

GOOD BETS

MADMNESS: ‘Il Mus!| Be
Lave' (Stitf), Triff new waork -
oul for the soppy old Labi
Siffre hit by the non -
temperance saven, and it's a
smashier), Mayhap a trifle
overdona — seems it cant
decide whether It's a reggae
version, & big strings
numbar, or the planist’s
chance to shing, 50 il ophs
for ail three, and there's

@‘g@%

THE BEAT: something different

some brass in there Nghting,
too. SNiI; stake it for & place
— a number one, for
instance? 1 shauldn’t be at
ail sulripﬂsed..

THE HUMAN LEAGUE:
‘Dan’t You Want Ma’
{Virgin}. If I'd never heard
this-belare, 11 would
undoubtediy be Singla O
The Week. but | know 1 well,
know how good i is. and
consaquenily the alement o
surprise & missing. Alsa, i
seams only fair to maka the
League move over this time,
since making them SOTW for
the third time-In succession
might cause a few raised
ayabiows. Lal us simply
say, ihen, that this poignani
ditty iz a bitler - sweaet dust
between a failing Svengali
and his rabellious Tritby, &
first - class pop song that
combines wit and sincerity,
together with the all -
impartant Catchy Bit. A
monstar hil: pet your shirl
on i,

WORTH A FLUTTER
RIP RIG AND PANIC: ‘Bob
Hope Takes Risks' (Virgin).
What with all the frendy.
spinaless attempls at funk
1hat have passed this way of
late, it's haarlaning to hear
(1 1astl) one that actuall
sounds cnn\-'rnc_ini. 1 helps
a-lot thal Rip Hllg ad Panic
hawe a singer who sounds
like she knows she what
she's about, and the brass is
bold and not oo disciplined.
which s another pratty
uselul plus. You won't hear
this on Radio One, mind.
DAVID GAMSON: ‘Sugar
Sugar’ (Rough Trade).
Sparkling disce rendition of
the old Archies fave,
somewhat akin 1o how you
imagine Soft Celk or the
Human League would traat
it. | never thought I'd hear &
worinwhile covar al this
song. of all Ihings, but here
it is, Who s David Gamson?
Don't ask mae. But-don't be
surprised if this cne-does

creep onlo the alr waves,
Ha's gonna make your lite
50 sweet | . . {hey hey
heyll, A dark Rorse,

THE REST OF THE
FIELD (including the
usual herd of mon -
starters)

GARY GLITTER: ‘All That
Glitters” (Rell). |1 had tn
happen.: The old warhorse is
back, tire flaring from his
mighly nostrils, with & Gal-
on-45 madiey of five of his
old hits, Newly recorded, il
can't hold a candle o his
ariginal varsions, bul what
the heli? Someone was
bound to make this record —
it might as well be him,
GIRLS AT QUR BEST!: "Fas
Boylriends’ (Happy
BLf{hdaya. "I 'hope you don’
think |'m: a freak.” coos
Judy, "“but | always have fo
fall in love once & week." |
sympathise. This is a good
gingle, bacause evary SO
GADE write i5 @ good single,
though I'm not sure I's the
choioe from the spoil - you
‘Pleasure LP. Still, a
charmer from the last
consistently enlertaining
punk rock growp leftcn the
planet,

ZEITGEIST: ‘Ball Of
Confusion’ (Jammingt). Oh
oear, I'm arralo: this 45 going
to knock me off Paul
Weller's Ghristmas card list
for ever, Zaitgeist's Au
Pairg- style re - hash of the
Temptations' classic of 1970
does nothing to enhance a
great song, Speedy and well
- intentioned, with the odd
skinny horn chucking in its
twoa pann’orth, but.stand it
next to Rip Rig And Panic
and you'll have no trouble
distinguishin
thoroughbre
workhorse.
THE LOOK: “Tonight' (MCA).
Ghaslly, rocked-up version
of the West Side Story gem,
sung in ugly barraw - Doy
agcent, 1o-whitl “T'nait,

from the

- mue

Yoolt, waon't-be foik enny
rail — Pnoit:there will be
raco mawnin' star . "
Forgive tham Lord, for thay

‘hnow mot what they do. A

smash.

THE DAMNED: 'Friday 13th
EP* ﬁdEHS}. Hmm, nol sure |
fancy the idez of the
Demned as a professicnal,
tompetent hard rock band.
Thelr Dest periog was ne
wonous shambies 1hat was
he Doomed, whose siage
shows wefe an hysterica
E.'r_’al bog of black kumour
eyond compare, This foor -
track single sounds oddiy
subdued, though quite
workmanlike and ver
listenable, Damn it all, they
sound like they've grown up
No wonder it's so disturbing

SUZIE: ‘Dance’ (Speed).
ah-hal This must be the
parsan who did the Japan
LP reviaw last week. Funny,
'tos | wrote one almast the
same 55 hers. except that
the ending was differant,
“hal coincldence apart, this
appailing throwaway recard
& of no interes! to-anyone

IERRY HARRISON: ‘Things
Fall Apart'{Sire). Mo relation to
ihaCristinarelease of the sama
nidme, and no threat neither,
It's not hard to see which
vne will be renmmbered, The
Harfison record is, naturally,
well - made and more than a
litle reminiscent of Talking
eads, with whom Jerry has
a-day job. Bul beyond that,
and some tasty back - up
singing (presumably by
Nona Hendryx), it's rather
‘aceleas and ultimately
orgetiable.

CABARET VOLTAIRE: “Jazz
The Glass' (Rough Trade).
It's mo good wrapping
yousalves up in pink, being
louted as a "pnrlsu'_lroup" and
having a bash ai Shatfiekd
surt when Eou still end u
sounding tha Rough Trade
doodlers you are, lads.
Sorry. Vs templing to be

tlerant, a result of hedring
this lof referred to inawe-
liled tones by many a
credulous undarground tan,
bBut if it weren't-for he prefty

packing and The Name. ths
would have slipped by
unnoticed,

ANIMAL MAGNET:
‘Welcome To The Monke
House' (EMI). Poor old EMI,
everin al the end of a trand
They scooped up Duran
Duran, the last of the giam
class 1o scrape through
{though at least the chubby
Brummies are hits) and now
they have Animal Magnet as
thair all - purpose new
romantic/Lating. ‘Welcome
Ta The Monkey House™ is
raucous and ungainly, ke
Fub rock dressed up in a
lamenca hlousa, Mot pretty,

JOHN MARLON: ‘Sister
Soul' (Gituation £), A doctor
writes: “in the sad case of
Mr Marion, we seen the
ragic results of aver -
sXpogure 1o-the recordings
of the Velvet Underground, a
syndrome known in medical
circles as Lou Resd
Impersonaticus
Compuisicus. It has blighted
the career of many a young
singar and musician, and in
some cases (the Only Ones’
Pater Parralt springs 1o mind)
has even proved fatal, We on
the council considerit
anolutelr necassary that a
Gowt Haalth Warning—"*
fconl, p.ga)

CHAS'N'DAVE: “Stars Over
45’ {Rocknay). THE CORY
BAND WITH THE GWALLA
SINGERS: ‘Stop The
Cavalry' {Stifl}. ELVIS
PRESLEY: ‘It Everyday Was
Like Christmas’ (Golden
Grooves). GROUCHO AND
CHICO MARX: "Ev’ryone
Says | Love You' [MCA), A5
you obsarve, ihe season of
goodwill, commercial
exploitation and dire novelty
releases is with us once
again. All together now, say
“a@ahnn’’. Aauugh! First
Iright is Chas’'n'Dave,
narmally inoffensive sorl of
chaps, with a mediay of
prehiglonc singalongs such
a5 ‘Run Rabbil Run’ and
*Any Old lron'. Cheap and
nasty, The Cory Band Elc,
plough through Jona Lewie's
minor masterpiece with all
the sensitivity of a Doc
Marten slomping on a wery
gniniul corm, whilz the

Tegley release i positively
squirm - making; waak song,
embarrassingly trite and il -
written lyrics, and the old
burger hameing it ug
mercilessly to bool, The
Marys Brothers could never
lack charm, bul their crackly
e - release 15 no gide -
splitter.

OZIY OSBOURNE: "Over
The Mountain' (Jet). Over
the top. Ower the bl ‘Over
The Mountain® is where fat
ald heavy metal singers go
to die,

MANFRED MANN'S EARTH
BAND: ‘I Who Have Nothing'
{Branze), Listsning to
Manfred Mann go diluted
futurlst has all the hideous
fascination ot watching &
road accident, and about as
much charm. For sheer
melodrama, seek gut
Sylvester's show - stopping
diaco version of this classic
song. indeed, you may even

SEE'H. oul the Shirley Basse
version in preference to this,
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IN THE
DAY OF

Gary Kemp of Spandau Ballet talks to Chas De Whalley about one of his working days.

A LIFE

Gary Kemp

Thara's

nothing at
all special
about my
day, you
know. In fact it's
normally pretty naff
when it comes down to
it. But an | tell you
“about a day when | did
something out of the
ordinary? Like the day
we made the video to
pr? with our new single
aint It Down'. That'li
be far more
interesting.

1 had to get up at 4.30 that
day. We wanted to catch the
sunrise of Primrose Hill. |
stumbled out of bad and
barely had time to grab a
cup of coftee before the
minious came to pick me up.
| suppose | should say that a
limo Gamme, becsuse U suie
people think all we do is ride
around in flash cars. But this
time it really was a minibus.
it belongad to MGM, the
company that makes our
videos.

We finally reached
Primrose Hill al about 5.30
and then everything was in a
rush to get the cameras
ready. Wa wanted to get the
shot of our slihouettes on
the horizon against the warm
orange glow of the sun and
we thaught |t would look so
much more powerful if we
ware 10 do it sem| - naked
rather than in dufflecoats
and sweaters.

S0 we stripped off and
then had to stand around in
the cold for half an hour or
mare. You see, while it's
Fnetllng lighter all the time

& sun dossn't actpally
Eoka it's head up over the

Wl umntil the very last
moment. Than yau'va anly

ot about five minutes 1o gel-
?ne Snot HEh

1.

We were standing there
ghivering and seying: 'It's
Coming, it's coming, Only
anoiher coupla of minutes’,

ut it seemed to take hours.
But it was worth It in the end
because we got an
unbelievable shat, Thera
wasn't & cloud In sight and It
looked just lika the
Austratian cutback with an
incredible graduation of
colour in the skﬁl — a thin
red line to a rich claar blua.

With thai done we thought
we'd shoot some more
scenes among the traes, We
were all wandering around in
leincloths, Ton‘; adley was
bilndfolded and Steve
Morman was nailed to a tres
and covered In paint which
{ooked like biood.

At the fime somebody said
thay thought |t was all & little
close to the knuckle and,
sure enough, ‘Tap Of The
Pops' later said they
couldn’t use it because it
was ‘oo sexuall
aquasthm‘. Which Is a bit
siily really when yo
consider some of the
ro:fjlinas Lags and Co used
to do.

But some old lady who
was out watking her dog
certainly wWwok an exception
to us because she phoned
the police and complained.
They came along and told us
to move on, And not before
wa'd scrubbed the paint off
the trees either!

So we pached everything
back Into the minibus and
drove to some ?:easr cafe in
Camden, one of those ones
with the windows all
steamed up, and had & fry -
up breakfast and tried to get
warm again,

Around 10 o'clock we went

with the intention of filming
gurselves walking Into the
toyer and quening for tickets

GARY KEMP: “Flaked out"
12 Record Mirror

ualified

uee and direct his own films.

GARY KEMP, 22, writes and plays gunitar for Spandau Ballet. He formed the
Martin in North London two years ago and since then the Ballet have done much o change the face of
the scene in Britain. Passionately interested in all aspects of media presentation, Gary was a fully
inter working on Fleet Street before he took up music as a career. His ambition is te pro-

group with his brother

and g0 on. Bul we ran into
irouble there as well. You
can'l actually fim in Kings
Cross without official
ermissian, you sea, and wa
ﬁau (] pa&lﬂn statlon
master a £20 facility tee and
promise that we wouldn't be
using the film for
commercial gain,

| rackon he must have
been a little slow if he
reckoned all we ware doing
was making a home mavie
with ali those axpensive
lights and cameras. But that
was the promise wa had to
make, 50 make it wa didl

After that it was a hell-for-
leather dash to Shepparion
Studlos to finish off all the
other shots we needed. We
dacided to make the 'Paint
Me Down' video as e!ui::kly
as possible and get it all
done in a day if wa could.
When we went {o the Lake
District to film the
‘Musciebound' promo we
were stuck there for three
whole days and as a result
Chrysalis; our record
company. wara presented
with a bill for £26,000 which
you can guess they waren't
&t all happy about.

Luckily we don’t have to
pay for things iike that
ourselves because videos
come under the company's
promotional budget. Bul the
way the market is turning
these days, with album sales
figures well down. they're

still very tight about that kind |
of expanditure.

“Paint Me Down’ only cost
about £10,000 which Is
relatively cheap. But It sthi
came as a bit of a shock to
Chrysalis when the BBC
turnad It down. But there are
video screens installed ina

rowing number of clubs

ase gays and %urs like
Peter Godwin at the Xclusive
are setting themsalvas up as
video DJ's. S0 we shoul
get it shown in enough
places lo make i
warthwhile.

‘Paint Me Down’ Is & lithle
difficult to describa i you
haven't seen it Mostly it's.
mada up of shots of Tony in
& bare room with only a
mattress an the floor and
bright sunlight coming In
through the window. He's
lying down with all these
swealy gheels sticking to
him and paint running down
his body like tears of blood.
This was what we got down
10 a5 s00n as we arrived at
the studio, Bul there was so
much paint flying.around and
50 many raally quick cuts
and edits rsn]ulred Tony had
to keep running upstairs to
shower himsell clean while
the techniclans changed all
the sheeis so thal we could
start again and get it right.

We broke for lunch when
we'd got that lot finished
and met Paula Yates in the
pub, She'd come dewn to do
a place on us for the News
Of The World Sunday
magazine so we falked her
into going topless and baing
in the fiim too! We ended up
with this vm; powerful
sequence where a drop of
paint running down Tony's
chast suddenly cuts to the
same drop running down
Paula's back. It was

articularly effective

Eecausa she has sucha slim
waist. It looked just like the
GTX advert on the television.
You know, the ‘Liquid
Enginaering’ one.

at completed one theme
of the video but we wanted it
fo have two Interlocking
themes; the sort of epic
flavour of 'Musclebound” as
well as a more documentary
approach which would cover
Ihe history of Spandau Ballet
over the iast 12 months, A
little fike the Madness fiim, |
Imagine — although | haven't
seen it yet — except that we
dian't iry 1o dramatise
nnrthlng. We just used a
collage of press cutlings and
TV clips from programmes
like '"Twentiath Century Box'.

| got the Idea from & TV

show | saw recently calied
something like 'Years Of
Lightning'. It focused on one
year of the sixties, its
political events and ifs Pop
cuture and was made up of
& collage of headlines and
photographs and bils of fiim
and contemporary dialogue
which wag very strong
indeed. It neadaed no
narration. We thought it
weuld be pretty good 1o doa
similar thing about ourselves
and celebrate the aearly days
of Spandau Ballct which we
could then cufl info what
we're doing.right now, the
'Paint Ma n' SEqUENCES.

Ot course the 'Chant
Number Ong’ video was a
fitfle on the documentary
side. Aler the epic
‘Musclebound” flim
everybody expected us to do
something even more

randioss, Like a remaka of

2 Battle Of Britaln or
gomething. But instead we
wen! to our favourite clob;
the Beat Route in Soho, and
fimed the band in its home
ervironment, 3o to speak.

| think it was the first time
arybody had put the
nightiife, nightelub scene
togather Into a alngla
peckage. We filme
oursaives playing on the
dancafigor too and not on
the stage which is whare
peaple always expect the
group to be. That said
something naw, | rackon.

The trouble with video is
that things grow cliched very
quickly indeed and ideas
waar really thin, That's why
our director, Ruase
Mulcahy is 20 good. Ha's
very choosy about who he
warks with 50 he dossn't
and up spreading his
imagination too far. He aiso
dossn't dominate at ail. In
fact he allows us to do very
much what we want and then
convarts our ideas Inlo the
visuals.

| sug[mse we could
prabably do everythin
oUrselves because we've
made encigh videos now to
know our way around. But
we'd nevar gat them shown
on television because the
union requirements are so
sirict and none of us has a
unlon ticket. But Russell can
see 1o all of that 50 we're
left free simply to come up
with the |deas and then act
them out.
_ We've made & lew
irnavations though.
Basleally because, like a ot
ol the bands thal have come
up since the Punk Boom,
we're conceplualists first

and musiclans sacond. it
usad o ba the other way
round. People would get
their music right and then
work on the image. Now
avarybody goes for the
visual idea first of all. Like
wa try to shoot everything
on film first and then make a
viden of the finished arficle.
It's slightly more expensive
tut it I%om 80 much batter
by the end.

You can tall & film from a
video & mile away, A video Is
wery sharp and roal and
unromantic. ‘Crossroads’ is
shot In video and so are
most of the situation
comedies you see on TV.
The definition is very claar.
Film is much more grainx. It
responds to ditferant lighting
effects better and caplures &
161 mora atmosphere.

We were also the first
band actually 1o dub gound
directly anto the fiim.

Norma It{uall you do is mime
your action to a
gynchronised tape of the
record but we edded mora
sound on top of thal. Like
the hooves of the horses
that galiop across the screen
in ‘Musclabound® or the car
that screeches to a halt
outside the Beat Routs In
‘Chant'.

We put those nolses on
live because it halps draw
the audisnce inlo the actlon
and makes it that litile bit
maora convincing. | think
that'a ona of our trademarks.
Wa did all sorts of thinga
like that 1o 'Paint Me Down'.
It helped that the lyrics wera
8o surreal. It gave us lots of

ope for ideas.

@ finished most of the
day's work at Shepperton at
about eight in the evening.
But there was one more
sequeance still 1o be shot.
We plled Into the van again
and went to Heathrow
Airpori where wa gol'some
footage of ourselves
entaring Terminal One,
supposedly to board a flight
somewhare or other,

Sun llsinglf' enough

nobody hassled us thera at
all so it was uiulckly In and
out, @ bag of tish and chips
in the minibus and home to
bed. | was really tired.

It was & Friday night, so by
rights | should have shown
my fage down=at the Baat
Route. But | didn't {eel up to
it. | think John Keeble
went in fora

couple of drinks

but | don't kKnow

how he

managed it. |

was flaked! '




JETS: “three cherds for a show!"

REACH FOR
THE SKY

MIKE GARDNER meets the Jets

HEN THE Stylistics
gang about & 'Rock *n'
~  Roll Baby' who sang in
hiz orthopaedic shoes they
could hardly reckon on the
current crop of guiti-topped
rockers currently assailing
the chans, The Polecats
clock in at an average age of
19, Tha Matears have an
average of 20, while |he
Yankee contingent of
Brylcresmed boppers, the
Siray Cats weigh in with a 21
avarage.
MHow we've gol the Jets,
whose youngest mambear is

& scant 18, shooting up the
charts with ‘Yes Tonight
Josephine',

Most of the rocking rebels
are far too ?«wng to even
remember the days of fiower
Elwe!. let alone hear from

eir oldar brathers and
sislers about Beatlemanla. It
would take their parents to
explain the significance of
Elvls ‘The Pelvis’ Presiey
and the social revolution that
he inspired in the fifties.

Rock 'n' roll and rockabilly
was always a strong but
underground cull, Most
participants seemed o be
like car bores, aggressively
collecting inrormagign,
rarities and related items
with a fervour thal would

sarved their apprenticesnip
Tor seven years around
working mens clubs and the
rock ‘n” roll clrcuit.

Bobby recalls; “We
started as a band for a Boy's
Brigade charity show and
aur uncle showed us three
chords and said they fitted
‘Blue Suede Shoes'. We

looked &l a rock ‘n’ roll
compilation album and
noticed that the chords also
fitted *All Shook Up',
‘Jailhousa Rock’, ‘Bonle
Maronle’, *Rock Around The
Clock® and ‘Long Takl Sally
and wa had a show', "

. The bors délved deeper
inta the fiftles culture belore

they eventually learned thal -

the style they favoured was
called ‘rockabilly’.

‘At lirst it was the older
fans who turned up and then
soon alter a lot of kids,
dressed up in all the gear,
started coming.'' says

Y.
The boy's hard slog
around the country

=
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e

So why do they think
rockabilly is back?

""Everybody has a rock ‘n’
roll record,” explaing Bobby,
“whather they like |t or not.
If you don’t know how to jive
you can grab somebady and
1ig about. Its Just good time
music.""

While his brother Ray
adds: “'We've played lo
disco audiences who don'l
really know what we'ra
doing but they could still
have a good laugh and a
gmal night because you ca

o whatever you like to it."”

Are they stickiers for the
'authenﬂc:t;‘ that’s
demanded by most
reckabilly rebels?

""We aren't too strongly
Wmm like the oider Teds.

& always add a lot of our
own ideas, like *Not Tonight
Josephine’ iz an old Johnny
Ray song, we just did it In
our sl?jba with a lot more
guts. To us rock ‘n' roll and
rockabilly is just a theme for
us b0 work from.'”

The band played support
to-Shakin’ Stevens earlier
thig year and have a
calalogue of horror siories
about thair treatment from
Stevens manager Fraya
‘Colonel’ Miliar which
include banning encores,
locking them in their
dressing room so they
couldn't sign autographs,

3 being instructed o

drive most o di om.

It wagn’'t really until the
new wave opened up ears la
& new listening perspective
that attention furned to
rockabilly. At the time the
Interest in the monthly
CUSIOM car 'aruise” around
London’s King's Road in
1977 only halped recruits o
the musie.

It took until last year with
the success of American
rockers the Siray Cats with
‘Runaway Boy' for the
people 1o finally believe the
Sha Na Naanthem '‘Hock "o
Roll is Here To 51ag‘

Subsequent hits g aldies
\lke Alwin Starduat, Shakin'
Stevens and the new breed
ol Polecals have finally
proved Its longevity.

Bul naw Fecruils 1o he
charts, the Jeis, are sick of
being labalied as bandwagon
Empew on the ‘Aockabilly

eviyal", The three
Northampton born Gotien
brathers, Bobby (22) double
bass, Ray (30} guitar and

Tony {16) drums, say they've

¥ pa 8

of a contract 1o Lightning
Records. But they had io
walt until July-of last yvear to
record it since Tonﬁwas still
at-sehool and both Ray and
Bobby wanted to finis|
apprenticeships in alectrical
angingering.

ha band aren't satisfied
with the recording since the
producer kept their
invelvement with the project
minimal. The resulting
arguments kept the record
on, the shelf while the
American strain, the Stray
Gals, slinked up fhe charls
four months afier the album
was completad. But the
project gave the band a
contract with EMI and {wo
records in the Top 75 this
year, "Sugar Doll" and the
current -hit 'Yes Tonight
Josephing',

stop the audience takin
glcwtas or dancing unt

haky came on, and gther
peliy restrictions.

But the boys think of it
Eosil'ruely. "We got worse
han that when we were
apprantices al work. Also
the places we've played on
that tour have boughl our
records in large amounts;'*
claims Bobby. "It may be
dlsheartening to be stopped
when you break through a
cold audience and get tham
Jumping around, clapping

and trying 16 get 1o tha front.

“Bul af leas! we've had
the experlence. |t can only
halp.""

/

NEW ALBUM
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INCLUDES CURRENT SINGLE
‘POPSTAR
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BOY at school keeps
pinching &nd sgueezing
my testlgles and this
somelimes herts for hours
alterwards,
Keith, England

®11's a fact of life that this

boy will continue to bully
ou for just as long as you
el him get away with i. All

bullies are cowards at heart.

and it's up 1o you to find a
vulnerable polnt in his
armour of &agrassion. Starl
to stand-up for yourseil,
Even if he's pmsically

much farger end lougher
than you are, it's always
possible to fight back with
words, Humour and
saracasm, taking the mickey
oul of him in pure self -
detence, could do the trick.
Perhaps your friends will
Join in and help you stand-
up to him too.

In the end, it mair come
down to an alk-out fight
between you. If you decide
that this is the only answer,
then it could be a good idea
fo take an evening course in

sall defence at a local
college or sports centra, If
you embark on this course
of action and word gels
around he may be
trightened off without the
need for-a direct
cenfrontation. Go along with
& mate Ifom school.

As a last resort you could
haye & word in the ear of
your form teacher or
another member of staff you
feel you can talk to. An
older person should be able
to warn him off in
confidence without
provoking even more
aggression. If you've already
been wall - bruised by the
bully, see your doc 1o
chack-oul the damage. One
useful protection for now
would be 1o buy a crutch -
guard from.a nearby sports
shap and wear it 1o school,
That way, he wan't find
anyihing to squesze.

¢ confact a martial arts
course in your ares, ask at

the lecal library, or send a
stamped addressed
envolope and a covering
nole, staling whether you're
interasted in Kung Fu,
Karate, Kendo, Aikido or
another form of self -
defence to the Marlial Arls
Commission, 151 Floor,
Broadway House, 15/16
Deptiord Bridge, London
SEB 4PA, (Tel: 01-531 3433).
For information on Judo
classas, write to the British
Judo Association, 16 Upper
Weaburn Place, London WC1.
(Tel. 01-387 9340).

How can |

help?

"M 19, unemployed, and
tired of . Ona area |
wouldn’t mind trying to fill

in the gap, and hopefully

lgarn something al the-same
time, is voluntary work. |'m
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A DESIGN FOR THE MOVEMENT OF BODY AND FEET

Methods of Dance album,
bigger grooves for extra danceability

THE HUMAN LEAGUE irwsase e ovierses umavaiante
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SIMPLE MINDS MAGAZINE

JAPAN

Methods of Dance cassette,
includes 5 extra tracks for longer playability
featuring

JOHN FOXX RICHARD STRANGE SNAKEFINGER
COWBOYS INTERNATIONAL CAN

tign
j

£2.99 album or cassette

London?
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Young, unemployed and in

@ For a free Jobmate Kit, covering the issue of youlh
unernriwment, how to apply for a job, guidance on

ew technigues, signing on, surviving X
unemployment, packed with ideas and information, ring
Capital Jobmate on 01-580 0544, The kit, pre
association with Capital Jobmate, 42 Store Street,
ou-want I
up from a Capital voluniger while you search for work,

red in
erconal advice and back-

too old to participate in the
Youth Opportunities work
experience programme
Dave, Croydon,

@t you're interested in
working with the mentally
handicappad, with o

aople, in a childrens’

ome, of on & similar project
In the UK, you might like to
drop & line for further
information to Community
Service Yolunteers, 237
Pentonville Road, London N1
SJN. Vaelunteers should be
aged between 16 and 30, and
must be willing to offer their
services for batween 4
months and a year af a time.
Everyone who applies gets a

lace, Board, lodging and
dré expeénses are covered
and every worker receives
£11.00 & week pocket manay.
You can’t sign on while you
work. More info on voluniary
jobs in Britain from the

oluntary Service
Opporfunity Register ¢/o
National Youth Bureau, 17
Albion Street, Leicester.
Send a stamped addressed
envelope for a free bookiet.

Fancy helping-out In

sunnier climas? ‘fn!uniarr
Service Overseas, who place
750 skilled people In
developing third world
tountries each year also
need volunteers, But fo
crack the tough selaction
process you'll need a
spacific skill like plumbing
or building for ﬁ:ampla. ar
professional (n ral-n?,
medical), or degree level
plus academic qualifications.
Aged 20 or over and think
¥nu might qualify? Contact

ulunlsrx Sarvica Overseas,
gﬁ?igﬂ e Square, London

Headache

FOR YEARS now, I've been
suffering from blinding
migraine headachas, and
although I've bean
prescribed various pills, my
doctor is unable o do much
for me. These headaches
just knock me out when |
need to be studying for
exams, What are the
chances of acure for
migraine sufferers?

James, Hanley.

@ Although various theories
have been put forward on
the root causes of migraine
headaches, extensive
rassarch is slill golng on. So
far experts balieve that
migraine headaches may be
caused by an inherited

chemical imbalance,

u ol
Prablems? Need ¢
or information f

@ ideas
Or would

ecord Mirrar, 40,
Long Acre, London WCZ,
Please enclose a stamped
addressed envelope lo ensure
a personal reply;
Alternatively, ring our
Helpline, offlce hours,
Monday fo Friday
on 01 - B36 1147,

although it's accepted tha
stress and fatigue can -
stimulate and aggravale this
condition.

Some suferers, who have
found that traditional
Wesiern medicine hasn't
been able to cure the
blinding and prostreting
headache sympioms have
turned to alternative forms
of treaiment, including
acupuncture the ancient
Chinese method of healing
by Inserting needles al key
points to unhlock anorgg
channels and allow the body
1o haal tsell. A qualified
practitioner can be
goniacted through the
British Acupunciure
Association And Register, 34
Alderney Sireet, London
W1, (Tel: 11 834 3152).

For detailed information
an the possible causes and
potential cures for migraine,
wrile io The Secretary,
British Migraine Association,
Falriighl, Beech Road,
Woollacombe, Devan.
Leaflets are free.

INCE I've ceased

wearing spectacles in

tavour of contacl lanses
I've noticed a shadowing
around and prominenily
beneath my eyes. How can |

et rld of it | tried using

Tiguid foundation but it just
soaked into my skin.
Bernadette, Essex
@ As your face continues to
be exposed to the elements,
rathar than shielded around
the eye region by protective
specs, this shadow affect
will dlsarp-aar with time.
Meanwhile, you could try
exparimanting with other
kinds of make-up for a quick
cover-up.

Over
sensitive

HE HEAD of my penis

has always been very

sensitive and whenever
It rubs against-anything it
feals a bil sore around the
rim. | can move my foreskin
OK, but the lip feals ver
tender when | toueh it. What
has caused this? I'm 13,
Tim, Colchester
@ The lip of the penis, a
mass of nerve endings, is
naturally the most sensitive
art of the male anatomy.
t's bound to be highly
vulnerable to sensation and
touch.

Do you really feel sore
around the rim or just
sensitive? If the head of

our penis is sore and
nilamed you probably have
a slight infection, caused as
cheesy smegma and other
bodily secretions collact
under the foreskin.
Particular hyglene in this
area will avoid the build-up.
If the soreness gets worse
make an appointment! with
the doc.

KONTACT KORNER: Why
net drop a linge If you're
interested in meeting others
lof gig-going, or if you
simply want a penpal,
stating general interests,
age and musical tastes.

e’ll try to fix it up.
Readers who haven't heard
alrgady, bear with us = your
match could arrive this
week, Match mail o Kontact
Komer, ¢/o Help, Recard
Mirror, 40 Long Acre,
Landon WC2,




B S CREATEST DURT'S -
IANDURY & THE BLOGKHEADS

ALSO AVAILABLE THE SINGLE WHAT AWASTE... ..
NEWALBUM&CASSETTE OUTNOW 37

FEATURING «HIT ME WITH YOUR RHYTHM STICK», «REASONS TO BE CHEERFUL, PART 3»,
«SEX & DRUGS & ROCK & ROLL», «I WANT TO BE STRAIGHT», « WHAT A WASTE» & SEVEN OTHER GEMS
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JOOLS HOLLAND

Jools but
no pearl

JOOLS HOLLAND
AND HIS
MILLIONAIRES: ‘Jools
Holland And His
Millionaires’ (A&M
AMLH 68534)
By Simon Hills
CHIRPY JOOLS was always
the mosi impartinent
membar of Squeeze, desplio
the whole group’s rather glib
outlpok, it was he who
always sniggered the
tpudest

Az his formas band went
more sarious, crafting
perfect pop songs that

ushad hem further away
rom thalr aarly REE rootls,
Jufian decided to knock it on
the head and gel back o
some fll - time tittering rock
*n* roll. The resull: his
Millionalres,

With the aid ol his girlie
singers the Wealthy Tarts
[wWho used 10 lronla group

AL STEWART: ‘Live —
indian Summer’ (RCA
RCALP 9601)

By Robin Smith

FROM REBELLIOUS Inl'll:llo
coffee lable songwriter, Al
Stewarl has cunning
ﬂrﬂlnll!:‘ rﬁ:l cu!‘t 1o the

Yest s Iupm
become y's young
exgcutives — and Al
featured in Rod Stewarl suit
and freahly blown dry hair
an the cover, knows all
about |pat. Since “Year Of
The , Stewart hasn'l
exectly inundated the world
with ms, thinki
that he'd slogged himsal
hard enough before and
deserved a break in sun
kissed LA,

For all lis cosy smugness,
Stawan's voice sfill has
prea! appeal, the more 50

=
called The Panllas, if you're
interezted) ha bumbles and
lumbles through 12 good -

time rollicking numbers with

a gay abandon in which he
obvigusly feels most at

edse.

Not that all the Squesze
links have gone. Chris
Dilford has been drafted in
1o write the lyrios on seven
of the ditties, and me;
ingvitably have a touch more
depth to them than Holiand"s

ingle - handed atforts

1 the real problem is
Jools® insolent vocals don’t
really have- the weight or
al#hnrhy 1o garry the songs
oll.

On the whole this album Is
weaker than his super - fast
live shows suggnsi but Hke
Joe Jackson's “Jumpin®
Jive', it could ba the answer
for anyone who wanis
something on ihe sidelines
ol currenl pop. 4 +

through & temporary lapss in
singer smmﬁrh. “Indian
Summer’ is 8 wo aipum
One studic side five
tracks and thies axactingly
recorded live sides.

The studio slde leatures Al
mixing love and politics on
his uniquealy capable way
throwgh "Home in A !
which typifies his taleni for

nafrative lyrics and
ia's Gone' one of this
year's greal love themes.

The threa live sides
raommd al some Los

i&s dive leature a good
2 ling of Stewart
mcluﬂlng ‘Tlme
Passages’, 'Year Of The Gat’
and wma roall !rthrl'!'
malarial with ‘Nostragamus’

and ‘Roads To Moscow', that
epie of huns varsus
Russians in Warld War Two.
A fine album for all you

SYMPATHETIC
SYNTHESIS

SOFT CELL: ‘Non-Stop Erolic Cabaret’ (Some
Bizarre BZLP 2)

By Mark Cooper

THIS IS the year of the synth duo. The Ores, the Human
e, end now, Solt Cell. Rock ks dead and the mos!
b t and humsn music is coming from these amatour
" Lakists who are all making & warm m wnr pop
whose ultimate mood s the sadness of the hi
cunlmnl'lll by machines.
hx bounces slong on a swirl of --cﬂcu, dirlitin
Ih n:nl s, and a superficinl bubbliness. Undermaal
lhvl bubbliness |s the flat taste of half - drunk champagne
lelt over from the night before. Soll Cnll e:plwa the acne
beneath the make-up, fineas of the
wandering through the neon distric! that prevs on is
weakness. Soft Cell's world is not I'm ol ero Bl
dispirited and isolated one of porn

Lowe, a5 far as Soft Cell are uutmed. is tainted, Go are
mosl of the other subjects explored harain. The opening
track of ‘Mon-Stop’ Is entitied ‘Frustration® and the sol
saethes with tha e from the opening stutler onwards,
PsounIJny us wi ‘ordinary’ man's version ol

afisfaction (| Can't Gel No)'. From here on in, Sall Cell
ofter a non-s10p lour of the world of the frustraed and the
isclated, tuning up more sad sleaze than a Lord Longlord
on a walkabout in a Swedish redlight district.

Soft Cell have presented themselves as purveyors ol fight
whimsy, 8 camp distraction more concerned 1o be
wlrl*mni than ‘sensitive’ or ‘serlous’. Now | don’t want to
furn il into Joy Division, but Soit Cell are busy exploring
a world ullal”ilmour and dreams collapse and degradation
rules. Sol are torch singers bocause only the dammed
and tha rotien bear the torch, the burden of Luciler, the
fallen archangel.

*Mon-5lop’ is not an erctic recedd (th the music will
be good for pariles) bul a voyeuristic oxpl oration of the
frusirated travellers who visil the ‘ulopia’ of pornography,
templed by ite bright IH‘.I: and 1!“'“"“ promisas — only to
discover tzinled love, urns 1o ashes and the
lihmhplhl:lillmpn only nku the travalier further inlo his

Yat Soft Coll are neither Puritan sor Victorian in their
rdturultui this wld lnd llvh taint. Soft Cell are nol, in
Bt his ook 1o sleal lrom the

ect nl his gaze. Sndi c-ll lend their own humaniiy 1o the
ubjects lni% incgver thai obvious but hidden secrel, the
ﬂlll'll'l.ﬂ are human!

The cover of 'Nun-&lﬂhuggull that Sefi Cell are aboul
o be conlent lo upluil hi district of the soul for
@ lew cheap and very Brilish s al the world of ihe

. A desperate source tmwl but they might

lund a r-ﬂ of l.lscl n the dirl. They haven

tried. instead ks at his subjecis in a
datached yel s hmhll#: Il-lrlﬂf and sings them with a
wide range of ["‘ from the bitter contempt of ‘Sex
Dwarf’ 1o the warm ubum irnm; ol 'My Secrel Life', On|
occasionally, as on ‘Seedy Films', do Soft Call ﬂuon io their
sul 1o affer thelr audience a nuu @ and wink.

re Solt Cell do not audience such

t dig rom Iﬂ'ﬁll. “Entertain Me" in fact
takes a ook at the humourless contract belween avdience
and performer, in Soft Cefl’s version one 85 rife with tedium
a8 an siternoon show in a Soho siriptesse. Included are the
Ironic and baiting voices of the audience g ling the
number right along. Extraordinarily, Soit Cell's simplicity

salect Stewar! fans out
thera. + + 4 + 4

since wo're still going

Aswad

-home

grown Roots

CREATION REBEL:
Ps cltoiil: Jonkanoo

Chapter [CBS 85336)
By Mark Cooper

LUSH AND sure, Aswad
emerge ntact from their
fecon ma whidernass - intact
and glowing. Living in
Britain, Aawad have taken
day h}l day aceount of their
situation and reflected upon
it Refleciad upon it
culiuralily g wiunically
while ignoring the cheap
jibes that insinuate that
somehow Aswad are not
roots because they're not
working in Kingston, Aswad
have ignored any tempration
they might have faced to be

mere JA imitalors while

ramatning in closs towch
with the best the lownship
has 10 offer.

The rasull of thess
rallections is "Now Chapter’,
A textas rich, warm an
substantial as Chrlsimas

udding. Condidons in

niland righl now might be
spare and sparse bul Aswad
have stared them i the lace
and come oul fighting warm
and melodic. The rasults
aren't busy so much as full -
full harmonias, full
Instrumentation with a
genarous use ol brass,
synths and backing
vooulesc, and, stosdy in the
centre, Brinslay Forde's
soothing and symphathatic
tead. Meiodies abound on .
‘Naw Chapter’ and so do
Idoas while Aswad march
forward, sometimes in
muled measure knd aweful
worship as on *1 Wil Keep

MARC ALMOND
and humanity enables a lile

e eme
bat &
The €

from theése
tign. m
fwo trac
imcks are about the secrel lives

lonely) uses pre-war Garman cabaret musical themes and
blends them with the rilf from the Motown classic ‘| Can’t
.‘IH'.I Hrlolr‘ to ?oﬂl ﬂllcl This is fellowed
Wave Goodbye', a lorch
t.llpli of mlhl 1111.1

.J;. a warm
the l Flamingo and
‘?“'i.ff'..;i"..t‘“ k
en ni ake

haart of llulr m:rl
'leh me, baby .

Cn Loving You', sometimes
in restrained bul righlecus
anger as on the opener,
“Alrican Children”

While on the subjec! ol
Erilish raggae, a briel
montlon for Creation Fabal's
lateat affering, an intrlguing
mixiure of dub and
harmanising vocals all
twown iogether with an
gcceniric ear for sound
effects and echo and rooted
sround ‘Lizard’ Logan's firm
tass, Creation Rebel have a
curlous and intelligent
Iannalron at work, Look
cul lor them, After all, boih
inese bands can be seen a
cesl more reguisiy than
your visiting JA stars and
hese are bands thal play
mgathar. ILshows. + + + +
far bath,

warmih and enthusiasm
ﬂ Non-s on-Slop’ is mot a dirge

mos! ambitious
and the mos wuetnlul Somrllh tlnﬂ mosi of these

nnd a m-n “Tain

ginning
Alw-gﬂhw, bagin 1o sway .
"ttt

GASPER-LAWAL:
‘Alomase’ (Cap |)

By Mark Cooper
GASPER-LAWAL'S track
ecord might suggest that ha
3 & music business hack,

Ao |8 nol. He has played
with many who are anyone,
Iram the Stones o
Funkadelic S f
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EAAL Yupmdh

of the normal and the
the record's
that

love atiair,
Lowe’ was
becauie its 'Ihcm are

the poinl, ‘Ajomase’ is.
‘Ajomase’ is African music
bul whal does that leil you?
Naot 8o mych apart from the
fact that this |s percussive
musio wrltten around
Gaspar-Lawal's drums and
percuasion, But this isn't a
‘'solo” album of a ‘drum”
record. IU's a pure music
record, sirong and calming,
blending chanting funes, &
firm in:?atipplng jazz teel,
and a myriad ol sources.

Gasper-Lawal's music
sooihes while It surprises.
Frem e dub-influenced
single 'Kita-Kita® 1o the lazy
bubbly sway of "Ajomase’
rooled around a bass figure
and some fine -Eullal playing,
‘Ajomasa’ soothes-as il
strengthans, This ks not
commercial music or”
fashlonable music, But i /s
pop music, using African
pop and Gasper-Lewal's
axpanance of the rock
music ol the sixties to
discoser ity own style and ita
own melodias. Saxes hover,
acoustic guitars pluck and
[azz it up and on each (rack
an insidious tapestry |s
wovan, Seek il aut and ba
soothed, + + ++




FiNE HUMAaN

LEAGLA

NEW SINGLE

DON’T YOU WANT ME

bside SECONDS
T r—

7-SINGLE INCLUDES FREE FULL COLOUR POSTER
OF THE HUMAN LEAGUE

12”SINGLE INCLUDES EXTRA TRACK
(EXTENDED DANCE MIX OF 'DON'T YOU WANT ME )

THE HUMAN LEAGUE TOUR - SOLD OUT
EXTRA SHOW - MONDAY 21 DECEMBER -BINGLEY HALL, STAFFORD TICKETS AVAILABLE NOW

TEMIT SO AH NEDHLY
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OMD Architecture & Morality

Stray Cats Gonna Ball

A SLEEVE FOR THE STOCKING

UB40 Present Arms

Adam & the Ants Prince Charming

N'TCOSTAN ARM‘N’A LEG.
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Album or Cassette
gt [0 T et Sl LR S . Live
Rush ......... et xnb weleﬁ
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£4.49

Album or Cassette

BadManners .................... ... Gash Its
Black Sabbath .. ...MobRiles
Blondie .............. .. Bestof Blondie
Graham Bonnett ..., Linelp

ban°erous Accuam fances

Marianne Faithful ...

Jasper Carrott ... .. Beatthe Carrott
Depeche Mode ... - Speak and Spel
Neil Diamond ... .. jazz Singer
Godley & Creme .. seere SIS
Hawlkwind ... . . Sanic Attack
*James Last ... ... Hansimania
BobMarley ... -Chances Are
Gary Numan ... s mmiaies:. Dange
Ottowan ..+ Greatest 'i|»,
Sad Cafe AOle
Shadows e His ngm LJp Y\l r 3 reet
Simon &Garfunkel Callection
Ultravox . e ViEnna
Ultravox .. Rage In Eden
Boxcar Wallre 0 Great Hits

BI[@ 53 £499

Album or Cassette
Gillgm a0 il e s e
Queen ... o civacies areatest Hits
Rainbow ......... .- Best of Rainbow
DianaRoss ...........ccoeviinieeicnc e, Al the Great Hits

Double Trouble

£4.29

Album or Cass

Elkie Brooks. .. Pearlz
Heaven17 ... = nid Pavernent
Imagination ..o Body Talk
Linx . R s S SR Go Ahead
Barry Ma.mlow A Love Again
*Pink Floyd .. of Dance Songs
Pretenders ................ Hlaete Pretenders il
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Albums

TENPOLE TUDOR:
‘Let The Four Winds
Blow' (Stiff SEEZ 42)

By Simon Ludgate

ESS of a group, more a
movement.

Tenpole Tydor's heads
are locked in medieval lore
and, like Adam And The
Ants, they encourage camp
followers 1o see their
heroes as larger than life, as
kniﬁhls in Tenpole's case.

tearless and
swashbuckling.
It’s a metaphor which

Juke box

suits. For me, Tanpole
repragent fun and good
cheer but this next bit is
golnE‘Io be, well, painful,
album sounds like it
was made just because il
had to be. | know that's
always the case anyway,
what with conlractual
obligations and all thal, but
it°s & sorry state of affairs
when it shows. Lova the
pictures, Tenpoie's Pnu-d old
manic ne - sleap - tit -
Watlord Glp slare, bul the
funes don’t I: the weight
lher should a impact.

on s o an
instanl hit an Jukn Box Jury,
this doesn't make the grade,

flop

1§'s an ominous sign for a
Tudorpole record, as they
have built a reputation very
qumlr for Immediate

enpole are a hard -

working Hive band and
tremendous fun, sure, but |
don’t think ‘Four Winds’
does them justice. Virtually
the only mement when the
Tudors show their old form,
the form of which | know
they're capab is on the
current sin thmu]ng My
Baby Out lh Bathwatar'.

| hope They aren’t going lo
prove thelr critles right by
running out of steam =o
s00n. + 4

VARIOUS ARTISTS:
‘Live And Heavy’
(NEMS NEL 6020)

By Robin Smith

A COMPILATION of in
concert cuts featurin
Rainbow, Deep Purple,
Mazareth, Matorhead, Status
Quo, Whitesnaka, UFO,
Gillan and Black Sunbalh, on
one track apiece.

The album is yet another
pra-Christmas cash in, bul »
rare classic of its Kind. Ho
Enad it is to Haten to Deep

urple's ‘Smoke On The
Water' recerded in Japan

circa 1972, tatlowed by
Nazareth's ‘Razamanaz’
recordad in Chicago from
1978 or Whitesnake's 'Ain't
Mo Love In The Heart Of The
City' from Mammersmith the
same year, You'll also find
Black Sabbath on 'Paranoid’
recorded at Manchester Fres
Trade Hall in 1873,

The only part of the album
that sags somewhat is
Rainbow caplured live during
thelr debacie at Doninglon
last year with “All Nigh
LonH'. However, for the
guality of the rest of its
conlent. this fittle effort still
Warrants + + + +

TOM WAITS: ‘Bounced
Checks' (Asylum ASK
52316)

|AN DURY: ‘Juke Box
Dury’ (Stiff SEEZ 41)

By Mike Nicholis

DHARMA BUM and Billericay
barrow bay, lan Dury and
Tom Wails represent two
different cultures and In
diametrically opposita styles
sing :wo ¥ery ;ﬁemnt typas

01 50Nngs.

And whlle bath albums are
compliations, they perform
different functions.

‘Bounced Checks" {fing

Pig by RAY CHAPPELL

TENPOLE TUDOR: in typical ungainly pose

wordplay, sah) was probably
ut together by Waits
imselt and In representing
all six of his solo albums,
SEIVES 43 an (deal
introduction for-the
uninitiated,

‘Juke Box Dury' lives up to
its tr}la: JI‘||I 1 traahds have
praviously Eare
elther ‘A'- :iuu'%.-. or B ~5ides
of singles and so will prove
invaluable 1o those Dury fans
who never gotl round to
buying some of the hits
bacause they were on his
current St albums.

Personally, it's great to
have 'Hazzie In My Pockeat'
at last — farmerly the flip of

the deleled ‘Sex & Drugs &
Rock & Roll' gem — whilst 'l
Want Ta Be Straight’ sounds
wilder than ever following
the tender 'Sweel Gene
Vincent'. ‘Rhythm Stick’,
‘Wake Up' and "What A
Waste' are all pragen! and
correct and If there's 10 be
one criticiam if is that
‘Reasons To Ba Chearful®
should have been savad
untll the end instead of
breaking up the early
continaity.

5o Waits and Dury. One
for late night foners, the
othera merry morning
madcap. Two strang ihages
concaiving even stronger

50ngs and voices. Two
indisposable individuals
offering the unconvered a
second chancé. Both
unequivocally
recommended.

++f++ aplece:

DAVID BOWIE:
‘Changes Two Bowie’
{RCA BOW LP3)

By Mike Nicholls

EVIDENTLY ‘CHANGES ONE
BOWIE" was nat collated with
a swccessor in mind since
both overlap- the same era,
each lElslundnanng numhers
from unky Dory' “Ziggy',
‘Aladdin.” 'Diamond ogs'
and ‘Station to Statien’,

Inavitably 'GhanFes Two'
also brings us up to date
with sale cholces (mainly
singles} from three out of his
last four LPs but
chranologically it is still a
nightmare, feaping from '74
"B then back 1077 In
consecutive cuts.

Stitl; presumably that's the
idea — to show us how
much Bowie has changed
owver the yaars, ﬂmugh ng
iess dramatic have been (he
sudden swilches beiwean
Individual albums. Tracks
include “Starman’, "Ashes Te
Ashes', ‘Fashion' L Sounﬂ
And Vision',
another five yuu'tl be equally
well aguainted w

A dreadiul m:e1ahe was o
include the long - winded
version of “John I'm Cnly
Dancing’ in favour of
‘Heroes® or indeed anything
af all from that fine platter.
Dig the sleeve pio, though .
+ o+

Fri 27th Nov POLY TECHNIC NEWCASTLE
Sat 25th Nov UNIVERSITY ABERDEEN
Wed 2nd Dec POLY TECHNIC SHEFFIELD
Sat5th 1 GENERAL WOLFS COVENTRY
Mon 7th Dec HOLY CITY ZO00 BIRMINGHAM

Fri 18th Dec ELECTRIC

Thurs l0ch Dee NITE CLUB EDINBURGH
Fri Ith Dee NIGHT MOV ES GLASGOW
THEATRE LEICESTER
Thurs 22nd Dec NELSON COLLEGE BURNLEY
WATCH PRESS FOR FURTHER IJATES
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RGHESTRAL MANOEUVRES
In-The Dark has. re‘li!hed ‘a

considerable guest maﬂt
in its career. There
ahead for the main drivin 'i_nr:a —

Paul Humphreys and Andr

cCluskey — a farked tnsch ong
which, though it tm?ht not conclude
in & cul de sac, could easily lead
them on an ﬂ!ﬂﬂﬂll:ﬁ Toute fo
nowhere.

While the end is not yet nigh, Paul and
Andy are bgcoming in-cnuinglg aware of the
mounting problems which could resull in
I hilf Traative. and Awa'umlnnmruu and this
awsreness.is heighlened by the pressures
imvolved in releasing & new LP gnd complying
\-r:tg‘n:a promationai tour which is expected
@

1t's time lor a dramatéc re - think, time for
naw strafegies lo be putinto o emllon fima
Toie - assel ‘ihemue s wilh their record
company. But who's kidding who? There isn’t
lna ime. That's one of the problems,

D are now at the stage Fhlﬂl thrae
\Iell’i n was, a5 Andy llcCIUske)- admlis,
ay raally wanlad to ba op stirs.
H:u‘lm} arnived in such uuuzﬂbﬂﬂ L] eyr reiise
Ehat thera" & far more to i} (han !hay could
fave posaftly imagined,

The Poul and Andy | encounter onthe two
‘Scoltish dales ol thelr current !lil.lshjaunl
aran'l quils the same uwd E;l mel prier o

, bail the
] 8. ey lon crasping In,
ey war ..mmm,:“

41 gratatul that the
hmtﬁ'wewn.-‘w

But forhow long? ORCHESTRAL
MANOEUVRES INTHE DARK are fast
2 appronchlng dcarger erossroads . . ~and time
- is running out: DANIELA SOAVE listens o

Paul and Andy 5 tale of Woe

y shuuids
i on TV
B nient ramd from
fel ,%:h &

i mﬁ hlrnntfq inatead, Irom the
concelved slide show ti-ghl-ﬂwn fo
the fzel thel the live versicns are infinitely
better than those on vinyl, Orchestral
lanplmn An The Dark are on thalr way to

ing masters of thair profession,

he second glimpse of this continuin

\ransition s

ams from ihe conversation

Andy and | have beck In the hotel &lter

e i

K’nm ;t

et e I
&l ‘promote
Pl

1o teel that this will be the
rnom‘ tour we'll ever do,”
new LP “Architecturs

" was made as an album &ibum, &

Ing with the :onleTuanm of gahgm o
n

Hma and promoling |
somelimes wondes about Ihe

| s makir
il bahind it

&l what RH&C.! our music can possibly hove

on #nyo

tmwil’ it was down {o bein

naive, l:art | uIHl ta u:hls 1hat olir music was

- Eﬁﬂi

It did have ihe
it now 1'm.nal sure

hi l unﬂﬁaintmm imawu
ham.

uuumm danging to 1

MusEms

- Nalliing se t
r|| ems umu.!;;;pSuIrml dﬂllfmn
hnurorhqufu Isra.m li :

1hat they re-on the dole or

hig small cloud ol oom will cantinue to

fiit to and fro over OMD's heads during

Ihe three days | spend with them,
Parhnrs a very large conirlhul:h factor to
this dispiried mood is the growing number
of arguments and disagreements they ara-
having with DinDise, their record campan

There was a lot of iriction u;&r T ralnsc
date for *Joan Of Arc’, which Paul and Andy
siill maintain was relessed too ‘hn!‘ on the
heels of 'Souvenic’, and ihe lsiast !mw 3
aver the siesve of (he next proposed
relaase, the Maid Of Orieans version of “Joan
Of fre’. DMD are not happy with the sleeve
which they distike, and | hove heard rumours
it wﬂuldiingt more at home on a cheap
ate bon,

‘Ag Andy and Paul see it, a8 the only
SOUFCE n Iuou-me ‘DinDise have to keep the'

fabel in that we're o

“ore of mlnw)w an

£5iiL i ahend s st
rs. LB 1
DinDisc: 1n iike being 3:] nsmafl I:;h':mrrdenl E

record company deal. It ma ﬁs me v
bitter, In .ﬁ 5 i i

c:amin[’g; of the surlace the trappings of

- success are tew and far bolween.’

qroup whoss sibum went gold on advance
orders alone and who ﬁn;ad No 1 hitg
'ﬂ‘B | 8%

homelard, the entirs reward ap
somewhat ununtutt«nu: tour b

#1s fo be a
 and a small

-recordin

- And wﬁ]le Ihls ‘brace o( singles is the first

wé've heard of {he group irl & year, Ehose 12

manihs have not baen s !-ky 0 have

been touring Europe an‘ Mur]n a5 -uel! a8

=ﬂ|lh and recording “Architeciure And
aralily",

Wihat really concrates the bitter rage thal
Orehesiral Manceuures are ax Erigncing is
the unusual outspokeness of Paul
Humphreys the lollowing day. Generally the
more loguagious Mr McCluskey fackles
interviaws with the enthusinsm of & latierday
Bob Geldof while Paul sits by and silently
agreas, but such is Pauol's rustration thet the
piclure he paints seems doubly graphic.

fter a doy crammed with locsl press

interviews, the phn!u session and the

soundchock, he gives & varbal
cwﬂrmliun to the unspoken bt apparent
giscontent, in the hour prior 1o thelr concerl
at ihe Edinburgh Playhouse, In an ampty
drassing room Somewhare am the
fabyrinth of eorridars which mind bnhlnd
the slzge, my susplcions m realis
| vedl | an I Ean

B =nd; drawing on the smmuﬁ"“&

TUBH TO PAGE E?
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 sounds, to research more thoroughly.

FROM PAGE 21

& constanl stream in his hand, he searches
for the right words to elaboratae.

“We're increasingly more fed up with a
mixture of things,” he beging. “Well . . .
number one, we've been working together
tor g0 long, Andy and |, and increasingly over
the past two years it's been a case of work,
waork, wark, noses lo the ground seven days
& week, 18 hours a day.

“There's been an Increasing bewildarment
when we lcok at one another and say, what
are we doing? There's been abseolutaly no
thance 1o &1t back and look back over the
past months and take stock.”

This constant scheadule has lead Paul and
Andy to the point where thay can hardly see
whera they've come from, making it sven
mare difficult to see where they should be
going. This has resulted in a teeling of

isorigntation which they fear will manifest
itselt in future compositions, and it worries
em.

Dangling over thelr haads is a promise of
time olf, which shines like a gliimmer ol hope
that could solve some of their grotﬂems.
Paul’s foilowing sentiment cantirms this.

“When we have a rest, maybe we'll be able
o step back and get everything back inta
rroporllun." he says, almosi wistiully. “Al
he moment this cyclic process is soul
destroying, we're getting nowhere."

ake note of the words soul destroying,
step back and take stock, because Ihey'il
Teoceur ugularlrhin this article. The

E gm‘fi‘mnl fesling that ali of us have when
we think that if we say something over and
over again, we'll slart belleving-it, and
evarything will be ail right. This sense of
pushing against the wind goes a lol desper
in OMD than I'd ever imagined.

"It we had started out with & master plan
to follow, it would have been &-lol easier lo
know whai direction to tollow and when to
ghve ur." Paul says. “The trouble with Andy
and | is that everything wa've evar done,
everything, we've always fallen inta it.
Congequently, we have no idea of where we
ara going. We can't even be sure we'll both
contmue along the same path."

This is & complete revarsal of what And
told me last year. To recap, he intimaled that
aven it Orchesiral Manosuvres were to coma
‘to an end, he and Paul would contin
working logethar, probably on a book.

"“Nothing has happened lo change that,”
Paul insisis. “Up 10 now Andy and | have
worked mEather very well, but we've comea
to realise that li's a lol te expect lor two

oople to ku'p moving in the same direclion.

&'e hound fo disagres, and one day we
might not be able lo compromise.

‘"While we ware making 'Organization’ we
particularly had our differences, whereas
with ‘Architecture And Morality’ we had
returned fo a more one to one basis. But
how can we tell if the music we make next
rl‘tarrils gaing to be like thal, or the year
after?

I really don’t know any more i we'd walk
off into & different venture. Musically we still
have a lol in common, a great deal.
Orchestral Manosuvres failed, we probably
would gel away from sach other for a while
s0 we could gain a different perspective on
things, but we'd always get together, sven
just as frends,'

A large fraction of the problem happens
with a"ﬁ partners who have to work in close
proximity for a lengthy period of time. So
valuable a commodity is time to them, that
Paul had to slol In his marriage in Los
Angeles three daghelﬁre the start of their
American tour in September, Nor does the
situation show any signs af aaal_ng u?. such
Is the nature of their contract with DinDisc.

“When we negotiated our contract wilh
DinDisc, we were quile naive," Paul admils.
Yt wasn't a poor deal, but we slqno-u for a
very long time premising seven albums, one
LP net more than every year and nol less
than six months. Te comply with that
agreament and stll lour means thal we have
precious little time lafl for ourselves aiter
wa've written enough material for the nexi
album.

“it's guite, (fuile soul destroying to see a
lot of bands with less outpul doing so much
batter than us.™

aking the situation worse and having
e wifect of rubbing Opchesiral

Manoeuvras noses in the dirt I3 the fact
thal recently they made the decision to
approach the group in a moré business like
manner, only to find such action has made
little diffarence.
As Paul puts it: “We've realised now that
we're playlng the game. Whether or not it's
the t thing to . . . We found it reaily
-difficult just before ‘Organisation’ was due.
We realised we had three manths to write an
album if we wanted 1o meet the deadline,
and the pressures were encrmous,

"This year, bacause we knew we had lo

deliver, we made time to gel it together. We
had time 1o experiment, to iry out new

"‘The more religious sound comes from the
new instruments we are now utilising. We
wanted 1o branch out, because we'd got
bored with synthesisers, so we wenl out and
bought lots of new instruments.

"My new melotron dominates,” he
conlinues. “'Simply, it consists of real violing
and choirs recorded onto lapes lasting eight
seconds, then programmed into keyboards
86 you can decide what effect you want. It's
almast like & synihesiser ncnﬁt you don't
have 1o have the sxpertise and knowledge."
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Tha first taste of ihe new choral sound was
finted a1 in *Souvenir'. | read somewhere
thal this song was Paul's revenge lor Andy's
‘Enola Gay', but this is the first Paul has

ard of it.

“"We'll always refuse to release something
we don't approve of,” he points outl. “Wa
just sit down and wrile 2 collection of sengs
and choose one we llke — the most
commencial | SUppOSE,

‘““Souvenlr* took eight or nine months lo
develop, | started wriling it immediately after
‘Drga lon'. To begin with It was so
ahairm and really, reslly, choral and stow. If

ou'd have said it was a single then I'd have
aughed.

“David Hughes came round with soma
tapes of nhoﬂs which | made up into chords,
then | wrote the tune when | was sitling
around In the siudio. it stayed ke that for
?ernml-mnnlhs. until one day | got a voice
or it.*"

ooking at the audlences ol the rast two
evenings, | would hazard a prefty
accurate guess thal many people came
an the strength of ‘Souvenic’ and "Joan Of
Arc’ and, with the arrival of groups like
Depeche Mode, ‘synthesiser bands' are in
vogue.

“Yos," agrees Paul, "'but thers are just as
many ways of uuln?- synths thal are
becoming cliched. Like guitar cliches, |
suppose. After all, it is just an instrument,
more versatile than most perhaps, but it's

been regarded as something more than that.
We're gradually opening up 1o all kinds of
instruments because we've finally come to
discaver that it's tha actual soun

counis, not what you use to achieve il. We
used to be dreadfully anti - drums and
gultars, but it's how you use them that
matters.'

This g:nwlng{:mnunl ol instruments means
that 1hrmnFn there are "“‘,z four members of
Orchestral Manoauvres, there is very little
room for movement on stage, because ol the
Iaia'gu area given over to varlous keyboards,
ste

s never ending, really,” Paul says. “"The
more instruments we become involved with,
the more we wani to uge. It's embarrassing
on stage; | leel like Rick Wakeman standing
beside my massive keyboard stack! We have
s0 much technology on stage that it's
surprising that things nmelgego WIGng.

“1 still get very nervous ore going on
stage. It isn’t stageiright, more an element
of anticipation. 1t's stil something | enjoy
doing very much."

How long Paul and Andy will continue to
enjoy the rigours of entertaining Is highly
doubtful at this peint. Revarting to the more

s gubject of the us and them situation
with the record company, Orchestral
Manoeuvres have a lot more al siake than
simply losing out over badly designed record
sleaves,

For example, 'Enola Gay' sold 300,000
copies in nauv alone. 300,000 copies. For that,
thay received €7.000. Orchesiral Manoeuvres
percentage abroad is one third less than they

receive In Britain, so one can deduce that
‘Encla Gay’ didn't exacily resp in the shekels
here, eithar,

ubbing salt in the wound is the amount
of money DinDisc are rullin into the
0Orcs’ stablemates, Hol Gossip.

“It reelly makes me furious,” Paul
splutters, and, | think, with justification.
“That's momr that we earned with our hard
m:lflc and mosl of it is being thrown away on

am.

“First of all, DinDisc hired Richard Birdshit
as we call him"' (Burgess to the uninitialed)
‘1o ﬁmdute Hot Gossip's album. Tha
finished result wasn'l nlls!?!ng. 50 they
scrapped the album. They shill pald Burgess
@ massive advance for producing it, however.

“Next step was 1o bring in BEF al the
controis, and though they've done &
competent job, to me it simply sounds like
Hot Gossip singing over 8 Human League
backing track. Thera's little originality. |
don'l know, on paFur it looks ke a good
thing,” he sighs, “'but it just hasn't worked.
And to add insult 1o injury, the album was
racorded at the Manar, which is the mast
expensive studio in Britain, And here we are
with our noses to the grindstone hardly
mlngglnﬁ ta tread walter,"

This bitter tirade Is curtalled by the a;uup
having fo prepare lo go on stage, but that
avening back in the sedate olde worldliness
of the hotel, Paul and Andy are huddied in a
corner locked in deep discussion with
Gordion, their manager. Bitter lelters have
been flying to and fro from the Ores and
their record q'n'.mEar:_‘;«’L and has now reached
the point where Gordion will have o fly down
to Londan in the morning and See their
lawyers before steaming into DinDise,

Not & very nspry situation to ba in,
especially when they have to contend with an
extansive British lour at the same time. But
what other choice do OMD have? Every liltle
stroke the recerd company Eals away wilh
means the more powerlass DMD will
become. The more bitter and disiliusioned
thay bacome, so also will they be less
creative, thus cuting their oulput — and, i
DinDisc were anly clever enough to think of
it, DinDisc's profits,

Faor the second nighl running, we retire lo
bed somewhat lacking in spirits.

he next day, the sun ls shining and it's a

beauliful l::'fsp Edinburgh day. Gordion

has departed for London, Paul has done &
couple of interviews, Andy's been to the
museum and now he and | are off for a
haggis lunch,

ether it's a question of the old saying

‘things always look better when you've slept
on it’, or whether it's due to the cheerful
weather, or whether it's a mark of Andy's
faith in Gordion, he certainly appears to be in
a much happier mood, and the conversation
over lunch is about everyday things.

At a quarter past one sharp, Orchasiral
Manoeuvres and | go our separate ways . . .
they in thﬂilﬁlluﬂh our bus %l ger and
betler furnished than my fiat) to ipswich, me
siuy'ing In Scotland for a hnlidar.

So the big question mark still hovers over
their heads, and as | write | still have no idea
what tha outcome shall be. | hope they win.
1 DinDise haven't got tha sense 1o know
which of their two acts is the more
important, then they don't deserve fo have
tham on the label. and 1'd Jike 1o see Hot
Gossip =ell 300,000 aln%!eu worldwide, never'
mind in Haly alone. Hah!

Orchestral Manoeuvres are |pEmmhﬁng
the junction and | wish them luck. But tread
carefully, and steer clear of future roads that
spaak with forked longues.
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HE SCEMNE moves

strictly to the heart

of the beat, the mad
scramble for all things
Funk, Afro and Latin,
throws up no more
than a succession of
shallow imitators. One
group stands cw[te
apart from all this; its
aims are true, its force
and spirit practically
running wild. That
group (s Pigbag.

Figbag guite simply blow

away some of the

misconceptions and deceits
that have accompanied this
return to dance music. And
when | sald biow; | meant
BLOW.

Pigbag are six young Wast
country purists serving up a
subtle concoction of the
Afro-beat, ireesform jazz and
Funk with & spirit and feel
born cut of & passionate
independence and a single-
minded bellef [n thair own
development. it"s a music
that shakes, shudders and
stutlers across & whole
ranghe alfitch. tone and
rhythm. And what's more it's
successful.

It's the end of a crazy

summer of dance and
Plgba? are preparing to
leave for an American lour;
they've already made &
considerable impact in
England, consistently selling
oul venues and shifting over
40,0040 copias of their first
and very wonderful single,
'Paga‘a Got A Brand New
Plgbag".

I'm silting with bass player
Simon Underwood and
saxisi Ollie Moore in an
ouarfticsﬁ Covant Gardan
pub the night before their
departure for Mew York and
that aforementioned
American four. Both have
bean rushing round London

el

these last lew days sorfing

out visa and
problems: it

of the Pigbag organisation
that things are run on a very

tight financi

although they're practically
ey still reluse to
gign for & major record
company, "“Plant
companias have

broke

us, but they

much control, we like to do
thinga our way."

Mare ol th

did this mixed bag come:
ether? 'Really it was a
slow process, we all sorfa

drifted toget

used {o practice together, a

equipmant
‘s in the nature

al rein, yet

of big
een in lor
all wan! too

at later; but how

her; Gille and |

PIGBAG arereal

gents, opines

JIM READ

mate of ours had the spare
keys 1o a rehearsal studio
and we'd wait till everyone
had gone home and then nip
in and play til about lour in
the morning, then rearrange
ewerything Just like if was
and go home.''

There ks a similar
loosenass ahout the Pighag
method of rehearsal and h
comgualtlon. For a start they
don't always rehearse
together and . . . “Tunes
just come out of extended
jamming and improvisation,
we never play the same
song the same way twice,”
says the soft-spoken Ollie,
adding that just as in live
performances spontaneity
and Improvisation ara the

gssence. 5
_ I Pigbag begin to sound
like one of those wilfully
obscure avanl-garde bands,
whose self indulgence
simply smothers
fenlar‘aial?rnnenlﬁ_ o InenT_
fargat it! Any setisa
carnival of dancﬁ:u
acreaming young musicians
with smiles as wide as the
Cheddar Gorge,

“Wea want the whole
audience 1o move, the whole
place fo vibrate, gradually
we're getling there and
eventually we'd like to
incorporate some dancers
Into our act; though they'd
have 1o be an integral part of
the show; not just a couple
of go-go dancers fo be
gaped aL"

enquire whether there
are also plans to introduce
vocals into their, until now,
almost totally instrumental
act. Well, yas there are, but

the current songs are not
suitable, and some of the
new material s being
Uwritten'' with & vocalist in
mind. Les of the Au Fairs
wllk be adding her valvel
touch to their debut LP
which you can expect at the
turn of the yaar. Maanwhile
there's a single "Sunny Day"
outand it you want to buy
me & presant, a spedial
discomix version of ‘Papa*
on sale at Christmas.

= Bul with Pigbag, it's.all
about attitude: and that
altliede is both free and
uncompromising. It's about
the Pigbag interpretation of
the dance . . . '‘Souiand
Funk are not a technijue,
but a 1eelinq. More
importantly it's about
musicians whose integrity
places their music above the
vanities of fashion and out of
the clutches of a business
that wants to sell their
potency for a handful of
glitter.

“Ot course we could all
wear the right suits ad cut
4 single with & nice cute sax
riff, but where would that get
us, what would we dc
naxt?"”

Pigbag do it all by
themselves; and righ! now
they do it just about better
than anyene else. Thay're

ure, but they're not soft.

ike all those who lruly
aspire for the best, they
won''t seil themselves short,

In Mew York they're the
only white English grou
nein;l played on black radio:
they’ll be back home soon

and all {uu really need, is
fast feet and an open mind,
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MADNESS: institution without energy

BAD MANNERS
The Rainbow, London
by Penny Ward

discemibly less general

ro from the crowd than
nas been usual; this show
was the mark of a band that
had arrlvad!

It never ceases to amaze
{hat & ning - plece tan go so
wild ang yet ramain. ight;
nary & sliip between the
hichied sricn and the lip,

hat's mora, with 'Walking
Into Sunshine’ the band
have not only marked up one
of the singles (and videos) of
the year, they have also
shown that they are not
atrald to skank towards 2
more serious sound than
nag hereisicre been
considerad their pint of ale.

The show? What else
could hava been expected?
A-Qenerous noiloE of new
material levened by all the
hits and faves. The audience
sang and jumped and waved
and ?enaraﬂy sieppad out,
and | must confess 10
slipping into the mood
mysell and completely
biowing the cool | went in
with.

e
ALTERED IMAGES
Bath University

By Fred Williams

LTERED IMAGES? Well,
they certainly haa thei
image aitered lonighl.
The PA and ":ﬂlhﬁl'lgi rigs
fooked modest lor the
venue, yel caused no end
of problems; hall of the
gl was done under
the house lights, and the
first three numbers
stumbled to a silent hall
as the mundﬁgﬂn out.
Frustration &l round, and
someone gels a reduced
beer ration for the
duration.

The venue's called the
Small Hall, with ﬂnnd
reason. Empty, it's @
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swayed me; (he show

“Walking Into Bunshine’

converted me, Goodbye 12
\he veneer of civilisation, it's
Bad Manners all the way

SKA WAR
INNERS

keyboard work of Mike Barson, bul nowhere
was there any real excitemeni genarated by

MADMNESS / BELLE STARS

: the seplet.
Hammersmith Palais, London The :udhnua had a great knees-up to-
By Mike Gardner oldles like ‘My Girl', ‘Disappear’, and ‘Baggy
Trousers' and newies like ‘Cardiac Arrest .

T'S DIFFICULT to deny that Madness are
one of the best singles band currantly on
offer. The nutty boys have clocked up
seyen quality records an the best selling
fiets, Bul as a live act, they leave a lol to be
desirad.

in the two and a hall years since 2-Tone
sparked the ska-wars Madness rave

“Shut Up' and ‘Day On The Town', pausin
only to give a rousing chorus of 'Sleg Heils'
in belween songs. u

. It proves that for ali the fuss generaled by
‘0i" and the Soulhall Riots the real danger
fies much furiher in the mainstream of
British popular music.

The band ignored the
salutes,

which is fine for their declared

progressed from bubbling amateurs impartiality, but silence can be taken either
determined to nol let incompetence gel in way e_!PGGIHH\' when one membar !rpﬂin
the way of having and giving a good time o on their latest album with swastikas

the lacklustre institution on disglay at the The Belle Stars p1a1‘1n tinny version of
Palais. rock’n'roll tainted with swing. Bul they 51l

Too often Madness seemed content to let
ihe audiences enthusiasm and levarance for
the Camden skankers carry tbem.

The old focus of attention, thes human
whirlwind CGhas Smash, is content to languish
on the skdelines occasionally taking a low
energy interest in the proceadings. Luckily
the sharp persona of lead singer Suggs
compensaled for it, as did the wonderful

[ Bank clerks go pop!

have to prove that their lalents lie beyond
the fact that they're women. Thelr
performances have always begged the
question “Would they get away with it |f they
were man?”. (Qoh, you sexist — Ed.) The
answer Is usually negative despite the
energy of lead singer Jenny McKewan and
the sometimes brilliant werk of their bassist.
But then it's ditterent for girls.

it you're tired of being
described by adults in @
language that has littie or na
refatence 1o the one that
you spaak ar the life thal

LAST MONDAY saw the final from now on. oﬂ-:élr\::nll[\:g‘;m;\; L

srfu::in 0 lhraGmesemdL'o#r rec«ummendeu.‘lHls next play

?ne:ri 1):;’:'&21.2[;0?\5 and his | sricK AS THIEVES' “S1iff" opens al Soho Poly in ORCHESTRAL MANOEUVRES IN THE DARK
sparkling lestival of dance, Theaire Royal, East ,*;;-;;;;;-q;;ns'gq«u?;;h'ﬂw “ﬂéﬂ',g"m““ T How' -} Hammersmith

mf"ls'::l?ztvﬁ?#mg;cfme:e I End, London i %?saps)ﬁiii?:;iulgao:;: Odeon, London

S atanding al least) By Mark Cooper occasionally out of tune and by Jim Reid

song tifles should be
obvious.

THICK AS Thiaves® consists

maore B{[‘mpmni: Jam; the

time — ‘Dumb Waiters', trul : 5
beautiful chaoe on vinyl, Is : IN A word; neat. Hammersmith

EVEREST THE HARD Odeon, packed but not unruly!

] 5 ks sudienca boistarous, but suburhan smart, clean and pollte
ST | WAYARLOGKOF | "Hi0e gt | SRS ELA Y o Eafed
G e ol Eat SEAGULLS / THE {hey're loving i 1 wonder awiy; Just about everybody went home happy:

Ender Tony Marchant. The PSYCHEDELIC FURS | how many have seen tha Orehestral Manoeuyres are so well oraared, 50 precies:
first begins t6 the thrab of Dominion Theatre, Furs on batter days and tneir gshow is a sweelly execuled tour through some of the
the Glash, the second tothe | { anden considar this below bemer synth - pop of 1;956 last two years, L&t’s nol make any

standard. Strange shides

mistakes here: that bank clark image is strictly on the level,
projected onto e stage n

tr::ret's 5nrrsetﬁ| g undeniebly moderate and yet consclentious
abou

By Viviane Horne

In the course of the fist
play, & picture emerges of
the hopalessness of being @
schaooligavar and working
clase in England right now,

In the second play, we lind
tha eharactars out of schadl,
saff on the run from Borstal,
Pauldesperata after
innumeratie job intarviews
and rejections. With the aid
of & black friend of Sal's,
also an escapea, the three
confrent the boss whe s

AS SPECTATORS trickle
down the steps into the
stalls, Everast The Harc
Way, hard to classify. pla
intensely, bathed in dull blue
and graan Hght.

Flack Of Seagulls make a
slunning appearance bul
their Buggies /| Floyd noises
become tedious though not
un - pleasant.

Surprisingly there's no
psyche up to the Furs entry
and | miss the heart - beal

ripple across the moving
wodies onta the back - cloth
and keep us guessing 45 10
their significance, it any.
"Sister Europe’, ‘Pretly In
Pink’, ‘Pulse’, ‘India’, all are
welcomed scstatically. They
exit nonchalantly and the
ancore is begged for, until it
seems they won'l reappear.
Whan they eventually do,
e previously a:cluged
obvious encore 'Wa Love
You' is the reward. The
prohibition to leava your

Opening with a nicely packa
*aimpspheric’ music and super
OMD, hinted at art, toyed

ed slide show, a louch of
uso of the slage lighting:
with the mysierlous and then simply

deliverad some of the mosi sublime chart pop I've heard this

year.

it's only when OMD leave this formula, that
begins 1o wear thin; altempis at meanderin

thielr charm

maod music.

ratusions of dry ice and the equation of false mystery with

n-eliigence; all ploys worthy of gecond - rate
outs like Toyeh and Numan,

CMD break no barriers, pose no guestions,
showcase a finely luned music, with the care

art school drop -

they simpl
and pr‘l:hf:ﬂ

a verbally brutal r[luluat
asgaull. As one viewe

dream about doing.’

Clare lights u

reasonable size, bul full;
it shrinks 1o matchbox
proportions. |t gels vary
crowded, and hol as high
noon in the Sahara. That
and 1he interruplions
make for hostility, and it
says somathing for the
pand, not o mantion the
studants, that impatience
was the worst factor. On
the strenglh of one hit
single, Al have developed
a strong sense of loyalty
in their followers.
Clare's why. When ste
stands still, she's. either
& dimunitive lass onstage
or & seven - footer in the
front row. From where |
stand, only her lreedom

of movement ﬂ:‘nes it
away. Loose - ‘bed and
bouncy, sha flits here
and there with an impish
air, more delinquent than

relected Paul that morning in

1 pu
to Marchant, ‘the first p?ay
about what I've done, the
second deals with what |

Fighly skilled artisans.

Thera |5 & place for Orchestral Manceuvies — it comas with
the spin of delicious pop arlefact, the gentle breeze of 2
music whose demands are negliglble and rewards manitold.

intro tape of Lyceum years
gone by when black was a
eniform and colour only in
hair. Richard Buller seamsa

seal during the parformancea
|5 igntired and the burly
bouncers a'ﬂemFt to part the
sea of bodies clogging the

L
is

lazy, hls aclions affortless aisles. The %u.[ mare than Use OMD far ten minutes of your day, ihe pleasures ate
thaugh the Jagg‘ar swagner they expected, | expected simple,
and rotten draw! are evident, | maore.

P

juvenile and mora volte
than most.

Under the house fights,
in what seems broa
da Ibﬁm. it's like
watching a band with no
make - Up, an 35| oct of
aspic. The hoqs n the
band, in the glare, share
the yisual distinction of
belng skinny bul little
glse, only serving as an
oplical a8 well as aural
tacus for Clare,
under the circumslances,
nobady would blame
them for playing
detensively or even not

at all,

Far from it, the three <
minutue no - warning pop
tocks ara flung offsiage
fike grenades, they don't
take no for an answer,
and In 1he best traditions
of showhiz, triumph in
the end. Well done, all.

ALTERED IMAGES: “loose - limted"
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WHAT’S THE

MESSAGE?

v
The Venue, London
by Gill Pringle

HEMEVER Anew music trend sets |n, it always happens
thal & whole host of smailer groups will pursue hotly in
ihe footsteps of the big few. Sometimas they are even
batier than their masiers. and they are often more accessibla,
TV 2 are one such band, emulating and adding a few
Individual touches to the style set by the Bunnymen and their
GRIU b sk 3
This Scottish five-piece approach their task with a rather
mara lighi-hearied view of the same subjecis, bul with ap
equai quota of commitment. Their fast-growing success is
ampie enough prool that duplicity does have is good points.
In re-evaluating old themes, they are centributing somemnin
worthwhile today, which hasn't necessarily been said already.
Singer/guitarisi Morman Rodger slares oul the small but
anthusiastic audience with such & fresh-faced honesty that
Eﬂu cannot doubit his sincerily, Songs like "Il Feels Like It's
tarting To Rain' and “Snakes And Ladders’ appear ingrained
with messages, bu! leave one wondering whai they wers.
Taken on face value, TV 21's music is likeable snough— thair
variety of melodies keeping each track alive when somelimes
the words fall out of obscurity or lack of direction.
Their set was cleverly crafted together, and indead some of

Phil Lynott: it's his show really reckons brave reviewer.

confitm that &

the numbers were very complex.
mistakes cougled with the-clumsy touch of the trumpet,
\s band are by no means infallible.

owever, any amount of

MOOD ELEVATORS
Cardiff University
By Gary Hurr

MOOD ELEVATORS are a
pleasant surprise . .

Some oid rock and roli
notes: & lousy PA, an
audience crammed with

st-grads, and it was TOO

UD! Soma bright, young,
new notes: A healthy,
divarsea re| enmre_arsun 5
Fnrgnfms armonies, an
risndly artiats,

Thia good: Mood Elevators
are well-rehearsed and weil-
together, Two girls and one
I}o{. Mot very axperlenced,
nol technical masters, but
cosy In theirown way.

The girl who plays drums,
Jennie, also-sings, and how
she sings. One of the classic
cult of strong voices, lika,
say, Shirley Bassey or Liza
Minnelll = she pasitively
BOOMS. | like this group's
refreshing tenacity, Their
medium-length sef was full
of three-minute catch linss,
ho-hum and singaleng!
‘Georgie’s Ghrl' ories oul to
be a single. Totally wild pop!

What others? 'Waiting for
Jane® or “Ouestion Time' fit
nicely, Good, strong, tough
little songs. the like of which
are rare (hese days.

Mood Elevators are
tompaci, Brummie pop.

Mothing less bui maybe
semelhing more. Their set
was frank and honest. The
catalogue of mini pop
classics deserves fo be
heard:

THE ELECTRIC
BLUEBIRDS

Sunset Jazz, London
By Chas de Whalley

WHAT SUPERBE swingers!
Playing avery heat with a
bounce, the Electric
Bluebirds shifted further
welght behind the growing
argument that there is more
to music than the fripperies
and fopperies of hi
technalogy and high fashion,

Featuring remnants &l twe
sadly missed Deptford — &5
in Fun City — bands {The
Fabulous Poodles and The
Realisis] this six piece outfit
played a loose-limbed and
ramshackle set which
nevertheless overflowed
with a joie-de-vivre rarely 1o
be heard from today's chart
contenders,

Cajun, Tax Max and
Weslern Swing are the
Eiecleic Bluabirds®
specialities and whether
they lurch into 2 Leadbelly
stomper & ia Ry Cooder, a
Bab Wills classic, 2 trad jazz
standard like 'Gareless Lowe'
or a number of their own like
‘Wenderland’ you can
EXPECE NUMOLTOusiy
authentic argot from Bobby
Valentino’s gypsy violin-and
Alan Dunn's accordian,

But If every last member
of thie band boasls a
commanding grasp of these
rural American styles It Is
;ufEIF Bryn Burrows
intelligent and dynamic
drumming which makes the
Electric Blugbirds nol meraly
2 walking histary lesson but
a greal stralght ahead dance
Far;d oo, Music for flying
Bal.

Clue: August Darnell is going to produce their album.

Totally underwhelmed

THIN LIZZY

Bristol Colston Hall
By Fred Williams

FLnSH, BANG, wallop, and they're on stage, and it's cliche

time — you know, t

re’s beon a jailbreak, the boys are

back in town, etcetera, Right. I'm probably in a minority

of one in saying that | came away from the g:F with
something less than satisfaction, nol te say dis.

appaintment

«-. but Ill say it anyway and risk the letiers.

1“II.'I not n.sdi 'I.Ihatr:un
‘re good, they're ve
aa:’enugof that c?:-nlmllera a

1 have their good peints, and where
good — their material ks the

ar that makes rock music such

an emotive medium. They make the right nofses at the right
times with an immaculate sanse of timing, and the enormous
back cauh:?lue of hits makes for added nostal

Phil Lyna

.
has the mos! surly voite in rock ?uﬂi\l. sulky

when sad and harsh when hopeful; and of course it's his
show really, even though it's nol suppased to be. It's this
{actor that causes problems. He's the front man, the colour,
and although it's probably easier fo presen! more
macho/flashness with a lead guitar than with a bass (mare
opportunities to leap aboul and change posas), Phil manages
ust fine, with the grace of a stork-and legs to match, even
alancing on one leg as often as not,

Still, it's not The Phil Lynott Band, so he doesn’l leap about
too much, and nnia gels his lair share of spotlighis; yel the
other mobiles in the band don't hog nnylhlng visually either,
conten! to let Phil do his thing while they remain u'lrrually
molioniess and play the cool professionals. They (the three
guilarists) all wear radio microphones, but what fo
saunfer acress the stage every now and then?

e audience reaction couldn't have halpml. though: also
virtually motionless for long periods, they'd come alive for a
few cherished bars of their favourite songs, and T_qim a Force
10 response betore setiling, static until the next time. They
looked like | felt: underwhelmed.

S

JUDAS PRIEST
Hammersmith Odeon,
London

by Robin Smith

GOULD YOU turn itup a
little bit more pieasa? I'd
just like 1o really make sure
that's real blood pouring out
of my eardrums,

The Odeon has a habil of
packaging up sound and
ﬁnrnwin? it in your face and
tenight {5 no exceplion, And
what a PA Priest have,
bricks of the stuff piled high
on one-another like a gian
La‘ghgo sel. :

Is rather clinical set - up
and restrained lighling give
the stage an oddly menacing
effect for their audio visual
feast, which Priesl slap on
Ff! ity thickly. Never ones lo

grget thelr Brummy origins,
they remain true o the
mould. There's some
Innovation here and there,

FUNKAPOLITAN
Thursday’s Club,
Kensinglon

By Tim Graham

HIS WAS a night tha! boded
well for the future of youth!
A young {ages 17 fo 23)
multi-racial funk band played
to a refreshingly mixed-lype
audience in a slick, low-
lighted disco as midnight
came and went. Normaily
the:sort of club where
businessmen let their
chunky gold chains swing to
mindless plped disco-thud,
while ore feels out-of-place
and depressed at what
mongy canfcan't buy,
Thursday's this Thursday
exuded warmth and hope,

hy

Funkapolitan seem 1o
contain certain glements of
all that s promising from
current and past trends,

bul by and large It's down io
earnh good ol Iypicall\{‘
British BashInF. with Kl
thrashing his little socks off.

Wihat they do thendo VEY
will, but underneath it all
I've always fell a little
dissatisfied with Priest down
ihe years; thinking that on
albums at least, their best |s
yel lo come. Bui to SW-EHI
this to any of the capacity
crowd would mean instant
suicide as they hang on
evary word and movement
produced by Halford, laden
down again with 100 pounds
of well cut leather and shiny
handcutfs.

Like Saxen, Priest play a
leud but astonishingly clear
set @5 Halford works his
cht:\:la around ‘Beyond The
Realms Of Death’ (woweel,
maore fri hlenlnqcman a night
out in Highgate Cemetery
with lots of dry ice. Al one

without sa:riiicinq their maln
driving force and influence,
whieh is disco-funk. They've
succeeded in the mulli-
athnic make-up (of both
band and audience) that two-
tone hoped for, and, fike the
new romantics and
synthesiser bands, their
origing are in the dance-beat
of disco, They continua the
tradition of IFlr'acai potency
and thoughtfulness fosterad
by the new wave in general,
Above all though, thair's is
no-pose.

Kadir Guire, Nick Jones
and Simon Super-Ace sharg
stage-tront as the three
wacaliste, They In‘,eﬂ;haqge
raps and harmonies with an
apparent looseness that is

nevar prediclable, while

L

FUTURE OF YOUTH

undernourished hedgehog,
but comes across as some
kind of monstrous hybrid of
Angus Young and Wilko
Johnson, yei has a seund
and style entirely of his own.
Then thera (5 the elament
ol humour, provided mainfy
by the ferlile and nimble
brain of Robinson, whio can
manipulate an audisnce until
they don't know if they're
ceming or going. On this
oeeasion, he had us
listening In dumbfounded

paint in the seta damn graal
star descends from tha
celling with fights flashipg,
and it looks like a waterad
varsion of the machine in
‘Glose Encounters Of The
First Kind.'

Time now for ihe
obligatory matorbike
sequence and a truly
tumutfuous versian of
‘United’, making you want to
beliow he chorus on the
rain or bus all the way

fhome. harror to the tale of how his
defenceless granny brutally
saf upon eight innocent

THE TIME skinheads, as a prelude to

ihe band's tour de force,
'Rouﬁhles and Toughies',
which encapsulates their
appeal by looking at a
serlous matter in a light -
hearted way and encasing
in & musical framawork
which is clean &nd neat but
Irresistible.

By Qliver Gray

THE TIME lunction on several
levels. ane of which is the
pura visual entertainment
element. You've naver seen
anything like guitarist
Tweels, who rezemblas an

Sa%at Guira {guitar}, Toby
Anderson (keyboards), Tom
Dixon (bass), Terry
President {drums) and Gregg
I:‘.ts'lg [percussion) crulse in
lop, always tight, bui always
hot and swealy. Funky —
definitely, but clinical —
nmaver, ‘Grime of Life”,
‘Deadly Medley', ‘Exerciss’,
‘Serious’, ‘War' and ‘Time
goes by® — and tha pace
nevar relased, August
Darnell, who's producing

MEKANIX
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Thivseay Thh
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Fridey 171h
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their LP, oversaw the mixing DREEMAZ
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cqrg:us ant! IP:E? convariad Ty

ried 1o match the enangy 8 Bodttarn S

coming off the stage. el
Funkapdiitan are soon Toe Prince Aupsr, Piumnisa

going to be too big to be B =

enjoyed live in a place liks 3 Th vkl Drish Nowd, T ns

Thuradays. ekdknita Tensm, Maw Groma.__Beis
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The better you
understand
your skin, t
easier it is to
prevent spots.

And Cepton
can help you
do both things
better.

Our free
Clear Skin
Guide helps
vou identify
your particular
skin needs,
Cepton Medic-
ated Clear Gel
will start treat-
ing your spots
immediately.

And then
you can choose
between
Cepton Medic-
ated Cleansing
Lotion or Cepton Medicated Cleansing
Milk (whichever is right for vou) and use
it regularly to keep your face beautifully
clean.

There's even a special Cepton Facial
Scrub to complete the routine.

So send for our free Clear Skin
Guide, Then start using Cepton. It's a
spot’s worst enemy, And your face’s best

friend.
FREE
The Clear Skm Guide. |
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