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PETE KIRCHER: new
drummer.

Quo

drum in
Pete
Kircher

STATUS QUO have -
announced their new
drummer at lasi.

He's 34 - year - old Pele
Kircher who played wilh the
Criginal Mirrors until they
spiit up last year. Kircher did
some session work on Quo’s
new album ‘1982" after John
Coghlan left the line up,
before he was invited 1o join
ae-n'nanenﬂjl by Francis

0551
l Kircher joins Quo as they

celebrate their twentieth
anniversary in the business
and he'll be making his live
debut with the band when
they kick off their massive
British four April 23,

“I've liked Qua for years.
I'm proud to have joined up
with them,"" says Kirchar.
@ For a full interview with
Siatus Quo's new man, see
Newsbeat page 6.

Recording hitch
delays Clash tour

THE GLASH are due back with a tour and new aibum . . . bul
not yet.

They have been working on their new LP in America, and
were to have played some live dates next month,

But, because of defays in finishing the record the tour will
now be put off until later this year, although the album is still
scheduled for release before the summer.

The band are presently in Australia, and a spokesman said
hal IheE- cannot be contacted for further details.

They fas! played this country last autumn, when they
pliyed a pioneering seven nights a1 Londor's Lyceum,

TOYA

TOYAH IS back on the road again in June ...
having copped the top female singer awards in
RECORD MIRROR and other pop papers.

The sinﬁar will play 17 vepues around the couniry fer the
tour which starts in mid June and finishes in July.

She is also working on a new album 1o follow up her top
selling “Anthem’' LP which established her as a star. A single

Anthem’ follow up.
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SPANDA U BALLET: “‘unique’” album.

Spandav

SPANDAU BALLET release their debut album
naxt month . . . and there's a unigue version
coming out as well.

The group have decided to release a
limited edifion of the LP as a series of 12 -
inch singles.

_Entitled ‘Diamond’ the album features
eight iracks, including dance mices of ‘Chant
No. 1°, ‘Paint Me Down® as well as new
numbers ‘Coffee Club® and *Instinction’.

Those numbers are released now to DJs
for Iajlingk';n discos around he country and
on the radio.

But the album in its entirety and the boxed
sel of singles are not released until March

Montiort Hall
Cnvenirﬁ #ullo 28, Brighton Centrea 29, Portsmouth

will come out 5ome time before the tour,

But fans will gel a chance to see her on television this
week. On Friday (February 26) Toyah appears in a new BBC2
comedy series for leenagers called 'Dear Heart'.

She plays a different part in each of the six episodes
writlen by somea of the "Not The Nine 0'Clock News' team.,
She will also appear on the new Kenny Everell video show

¥
The tour kicks ofi al the Shelfield City Hall on June 18,
She goes on to play: Bradford 5t George's Hall 2,
Manchester Ag:rle 21, Birmingham Odeon 23, Leicester De

London Hammersmith Odeon 25 and 26,

St Austell Cornwall Coliseum July 2, Poole Arls

Cenire 3, Bristol Colslon Hall 4, Preston Guildhall T

Glas Apollo 8, Edinburgh Playhouse 3, Nemast‘e Cit
mnu 13 and Liuurparc?l Emp?re 14. 8

Tyger
unwell

THE TYGERS  of Pan Tang
ware forced to cancel mast
ot the dates on their shoert
tour last week dus o the il
health of bassist RGCky.

He was suspecled o
having fluld on the brain and
was sent to-hospital for
tests. Rocky was given a
lumbar puncture bul the
hospital forgot 1@ 12l him not
1o use any plilows when he
want 1o bed. The next day
he was dangerousty ill and
was-unable to play. This
meant that the seil - oul gigs
had to be cancelled, with the
exception of West Runton
where the Tygers played
without a bassist.

The Yugoslavian tour has
been put off and the band
gre currently rahearsing a
replacement for the Austrian
and German fours.

ANL single

The Antl - Nowhera League
release a second single hot
on the heals ol tha banned
‘Bo-What', It is called ‘I Hate
Peopm' and is backed with
‘Let’s Break The Law’.

2"’ LP plan

12. The eight singles will cost more than the
standard LP, and will probably cost £8.99.

They are still In[? to sel up their British
tour, which REGI?H MIRROR exclusively
revealed would be taking place earlier this
manth,

Dates will be xrﬂnged for late March and
early April, and will mark the first lime the
top disco group — whao first exploded into
the charls with ‘Chant Ne. 1° last year —
have ever taken on & proper tour,

“*They ara still finalising the venues, but
the details should be announced next week,”

said a spokesman.




RICO: Special’'s
trombonist.

Rico’s

jungle
music

SPECIALS COHORT Rico
has a new single out this

week.
Tlll trombone pl?ar has
teamed up with Specials
menior Jerry Dammers who
pla]rs ke: Imards and has

prod
Entitled mu% Music

the record Isnno of the Iau
to feature Rico si m%
Also Included on the

are Sir Horace l]enllemtnl
on bass and John Bradbury
on guhlr - n‘hn. with Dam-

MErs, louring in
Eumpe mlll Hko
The B side is an in-
:I.rumnﬂtal track emtitled
"Rasta Call You', and is pro-
duced by Dick Cuthell.
mdehaSpemlAKh
eatured on the co
'tRmulslal Bﬂ"&l InFIa Iw

— "t
Coumr:r studh fi slllng
off Rico's second album

TWO OF Britain's leading
festivals are already im the
planning stage.

Reading Festival will be
held over Aul ust o, 28, B
while Milion nes Festival
has been provls onally
bu&kad in the bowl on July

Ja:k Barrie who's
promoting the festivals for
the Marquee Organisation, is
already negofiating with
sevaral big names, but as
yet he can’'t confirm any of
the bands booked.

Last year, Lizzy headlined
at Millon Keynes while Gitlan
were Reading's bill loppers
and it's likely that bath
fesfivals will have heavy
metal bands as their main
attractions to compete with
Denington, which is baing
held once again in August
with Rush hotly lipped to
headline.

This year, Barrie and his
arganisation will have 1o face

THE JAM's album comes oul
on March 12, with all the
tracks finally chosen.
Entitied ‘The Gift’ the
album is the sixth from the
trio, who have been
recording all through_
Janu
It includes both sides of

" Jam album named

thons excep! an
hsh?lun?dantll lr:u:k‘.grllitled
‘Cireus’ which is penned by
bassist Bruce Foxton.

The album is also the first
Islst l&alﬂ;:hl Ih;fu s;:ﬂun.t
lave ol plays trumpe

and Keith Thomas

their hit single *P
and ‘Town Called Malice",
All the other nine numbers
are Paul Weller

NICK LOWE: 15 date tour.

saxophones, following their
f with

the group unrﬁmll recent
London concerts.
And Weller said that it is

LOWE

SPRING
OUTING

VETERAN POPSTER Nick Lowa

oes on tour this spring.

His first live dates since he splil from Rockpile and l:lm
Edmunds. The tour will cover 15 dates around the country.
H will be the first time that his new band — who go under

the name Nick And His Noise To Go — have ap
hera, although they played a tour in America wit

earad live
‘With The Cars.

has just released his Ialest album ‘Nick The Knife'

Lowe
— which Is his first solo album fo

7 three years — while the

sqrml: Bumln;{uls pitllin%him back in the limelight.

queeze k

bairds player Paul

Carrack — who Is zlso a member of Lowe's wife

Summer festivals
— planning starts

direcl compatition from
foothall grounds eager for
exira cash,

Already, Queen plan io
headiine Manchester
United's Obd Trafford ground
and Arsenal’s Highbury
Ground — and last year
Matorhead triumphed at Pon
Vale nesr Stoke.

Pope

QUEEHN ARE =till struggling
to finalise their two live
football ground dates, one at
OWd Trafford Manchester and
the other at London's
Arsenal football ground.

But there are still some
minor organisational
problems to be sorted out

Carlena Carter's band —
and goltarist Martin Belmont
who was with the Rumour.
Datos for the tour are:
Sheffield Polytechnic April
30, Aberdesn Fusion
Ballroom IIIyI Edinburgh
GCoaster's 3, Glasgow
Tiffany's 4, Notﬂnnham
Rock 5, Coventry
Wamk:k{'rﬂmlshy &,
mncnesm Unmmw T,
3hb-urnu?=h Unhalslly 8,
Cardilt Top
Birmingham Lucamn 12,
Guildford Civic Hall 13,
Exbridge Brunel University
14, 5t Albans City Hall 15,
Merwich East Anglia
University 16 and London
Hammersmith Palais 17.

‘The Gift’

much nearer the hard sound
that comes over live.

It also marks Paul Weller's
first mowe imto the art world,
He designed and directed
iy et o s
candy si ag am a5 a
new - coloured l]I;ql

& Find out all the facts
about the group, An
axclusive interview with Paul
Weller begins on page four.

Steel
Pulse
single

TOP REGGAE band Steel
Pulse are back with a new
single out this week.

The group — who hit the
charts with’ Ku Klux Klan’
release a number called
‘Revers’ on their own
label.

Their sim for a comeback
is pushed Iurther 'lilll I
new album enti
Democeracy’ hl:i'| I:rllea:
ed on March 1. It was
recorded in Denmark last
November.

JAM: ““harder” recorded sound.

Ex Buzzcock goes electric

BUZZCOCKS ax-leader Pete
Shelley is going on the road
next month . ., marking his
first live dates since he leit
the group.

It will be dubbed 'Pete
Shelley's Man Amon

achines Tour', as the
singer will be surrounded by
eleclrmw equipment,

e plays: Glas

Ha fo's Ma:chg?w

Solidarity FuirmDeuI

FAIR DEAL in Brixton have a weekend of good music
Bi.l anned in aid of solidarity on March 13 and 14, Tickets for
th days are at £3.50. Bands to play are Saturday 13:

Inspector Hound,
annou
followed by

ups’ruges, Queen

first . . . with a visi ba' the
Pope that could puf t
spanner in the works.

“We are near lo finalising
the concerts, but the Pope
is visiling Manchester Just
days after Queen play," said
a promoter. “And as he will

gel an sudience of over two
million there could b &
problem with all the
crowds,” said & promoter.
Details aboul the concerts
should be available next
week, If they can !'u the
concerts they will g !
Manchester's Old Trafford

on May 29 and London
Arsenal on June 5.

If those plans have io be
serapped, then both
concerts will have to be re -
thought, and Queen will
have to work out live dates
from scratch again.

The Modeiles, Bureau, Wilka Johnson and
ihe Members. The headliners for that daj' are yet to be

nced

On Suntla);) 4 the ‘Blues Band lead the Ehﬂ and will be
ink Ski Zoo. The Cheatars,

Jools Holland Aru:I The Millionaires.

Edinburgh Valentino’s 9
Kirklevington Country Club
10, Sheffield Limit Club 11
Leeds Warehouse 12, Derl
Bluenote 13, Oxford Scamps
15, Blrmlngham Haly C—Il*
Zoo 16, Coventr Guys T,
Basildan Rachels

Ttmquay 400 Club 19 Cardiff
Nero's 20, Lond

lexis Korner, and

ON VIDED)

NEW TALENT?

Would you like the
opportunity to
audition for the
major record
companies, clubs,
independent labels
and promoters?

For further information
contact Martine on
01-267 D238

ON VIDECQ)
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‘Rock ‘n’ roll is a lousy lifestyle,
it's not rebellious at all. In fact,
it's very conservative.’

*You can talk about wild and
reckless youth for so long, but
after 20 years it gets a bit
boring. James Dean’s got a lot
to answer forl’

‘I'm sick of pop music, most of
it is just crap. Everybody’s
totally lost sight of it, people
like Adam Ant and Depeche
Mode.’

‘f don't notice the money,
because | don’t have an
extravagant lifestyle. | haven’t
got any mansion, just a (wo -
roomed flat. | haven't got a car
or anything and | do my own

shopping.

‘Rock can destroy you if you let
it. But you can prevent it. | don't
take drugs anymocre, I've even
given up drinking.’




d CaAUSe ...

have found the wils o
M'mmmﬁg.-.amﬂus

o', "Just
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no smugness, Paul Weller RW with
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* mow I'm starting 1o
now realized whal you can
B
This time, ﬁ:n
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not, strictly not, in the American

Serts st alore oo Ba s eve
PAUL WELLER: an idealis! *have o e m;wﬂg;m%mr:m&

ner peopie, | do think 1
I.'B:hﬁ hat time over lHe;n, ‘HMI d
ek 5 Epngs oy 3

wone with a rudimantary knowisdge of music

% i
et
a
-

- “Planner's Dream’ was meani to be calypso, but we

en't quite got the hang of how 1o ay'l[ Eepis
_UThat started off with th .!aiﬁcsf- Ich | had for quite a
w..-mmmm-m 036 NUICASES in the late

C uﬁ'nil_lralnhs-um talked about building cities in
the sky. No one really had the'-t;k_lugﬁg‘_r.ulns-m: hi to
think what they'd be like in 20 ysass time. The w hing
RS U e e, e
‘The| Ll = 3
mnm title ‘Craaturs From 'rﬁ_rwugmn n_r’

-ﬁﬂl;&g:llll the heavy al!h'rilui!'mu.. foo exemplified

by th “Town Called Malice’, and there are na
régrets about using it e Sl
_ “'That bly came about because thal was what we
- slarted off with. Even before we were signed we were
w ‘that Matown and Stax stuff in Woking, and it's-
o3 haat, T -l th et Sama B e cut
that pe of muskc, m'm%mt%n pul something
% respeci, thoze influences and the Jam's

Paui Weller is nol happy. As he few this lime
into the evening) & member of .?o{lhcftm talls

be up at six the . He
m&m‘ﬂmﬂ:m1 %
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ADIO OMNE and the HMY
R chain of record shops
are- going to-try ani
eslablish a new world record
— and help the musfc
indusiry's adopled charlly ol
eama time,

Together, they hope 1o
organise 3 mnrn?hnnpl:ush
quiz which will 1ake place
fram 1Bam on Good Friday
right through until hall past
sin on Easter Sunday ., .
making it the lenges! radio
quiz ever. And through mass
pariicipation and
sponsorship, they hope la

" raise money for the Nordolf

- Robbins Music Therapy
Conlre, which specialises in
helping severely
handicapped childran
communicale through the
language of music.

__The brains behind the
idea, Dalydd Reas, told how
the money is lo be raised:
“'We haven't put a figure on

QuIZ
THE
BIZ!

Ihe amount we hope 1o get,
because first and foremost
we want this to be fun, and
r3ising monay is secondary,

although we wani to do wall.

Capital Radio is holdin
their Help-A-London-Chitd
appeal the same weekend
S0 abviously we don't wanl

lo go into direcl competifion
with them."

“This week thera will be
lealieis availabie through
HMV’s 15 branchies up and
down Ihe country. On one
side there will be 20
questions and le
wanting fo take place in the
quiz have 1o answer them
and send off the form with-a
chegue or postal order for
£1. We'li put all the correct
answers in & bag, and after
thie elGsing date tha lirst 12
correct contestants out of
the bag wilt be inviled down
1o Lendan, all expenses
paid, 1o take part in the
redic quiz as parl of (he
leam,

“On the other side ol the
form will be an opportunity
for people nal wanting to
take part as a contesiant ta
parlicipate by entering their
guestion for the quiz. They
oo will hive to pay a £
entry fee, and if their

=

PETE KIRCHER (second left) takes his place in the boys in blue

. This week in

 full colour,
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question is chosen for the
quiz. they will have the
Ronour of a name check an
nalienal radio and 1ho
possibilitg of stumpln? one
ol Radio One's DJ's

The ?Ih will lake place af
the Calleglaie Thealre in
Euston, Guestion Master
will be Mike Read, wilh
tellow DJ Paul Gambaccini
as Radio One team caplain
and David Kid Jensen a
Steve Wright providing the
broadcast commentary.
Radio One will cm.’riu
quiz for ome hour when it
starls on Good Friday, and
then return to the scene for
atl leas! five minutes on tha
hour every hour, as well as &
five-hour stint from midnight
on Bood Friday. They wiil
broadeasl & lolal of nine
haurs of e 32 - howr quiz,
which should take them into
the Guinness Book of

Records.
DANIELA SOAVE

KIRCHER! QUO NAME
THE LUCKY MAN

QUO FANS might have

saen their naw
drummaer Pete Kircher
in action batore.

Five years ago, Pete's
band Shanghai sup?unsd
Quo on their 'Blue For You'
tour.

“I don't know wheiher it
was worse nearly being
canned off stage as Quo’s
support band, or the thought
that soon I'm going to have
to perform well with them i
front of thousands of fans,"”

& 33ys, j -
“*Belore the first gig | think
I'l be pacing the dressing
room floor until my solas
wear out, but hepefully I'il
setlle down a bit after that,"”
Pete was selected from
over 400 applicants for the
job who were whittied down
to a short list of five. It's
been said that Cozy Powell
was aven in the running for
a while, but Pete’s known
Francis Rosai for a number
of Eears and they've always
got on well iogether,
*“*Funnily enough, Francis
told me once that we should
work logether more
Bermanenuy one day,'" says
wte. "1 haven't had much
reaction from the fans yet;
there'll probably be a few
cries for Coghian when we
tour, but he's sent us a
message wishlﬂf us all the
best and | hope I'm gaing to

accepted.

I know this might sound
like just the right thing to
say, but Quo really have
been my favourite band for
Eaars and they're the only

and Ihat my wife has really
been na'Fp)r about me
joining." =

“I'm probably aven a bit
more basic than John was.
He could sil up and do jazz
and all that kind of thing, but

when it comes lo thal siyle |
just don't know where io
begin. | don't like drum

os either.

Borm in Folkestone, Pete
started playing gultar at
school, befora switching to
drums because there wearo
too many up and coming

uitarists around. One of his
irst bands was the Lonely
Ones who later changed
their name 1o the Loving
Kind before splitting up in
1967 when Noel Redding
want 10 join Jimi Hendrix.

Pete's main claim to fame
during his formative years
was in Horeybus, who had a
farge hit with *Can’t Let
Maggie Go', which later
became the theme for the
Nimble bread advertisement.

“In 1979, Pete joined
Liverpool band the Orlginal
Mirrors and since they split
last year he's spent most of
hia time at home work_ing on
his house in Essex.
Throughout his life, he's
also supported himsell with
session work and he's done
some recording with the

olans.

Just betare Christmas,
Rossi phoned him up 1o ask
him if he could sit in with
Quo on the new album,
following John Coghlan's
shock decision to leave the
band and concentrate on his
band Diesel. At the end of
the session Rossi asked him
if he'd like to go full time.

"I was totally knocked out,
all | could say was . . .
cheers!"” says Pete.

“From whal | gather, John
had had enough atier being
with the band for so long.
Francis toid me that he
could just have easily
decided 10 leave Quo
himself. If you've been
tegether for $0 long, then

you must wake up some
mornings and wonder what
it"s all about.

"'lit's be-sn interesting
watching Quo work because
they're all such down to
earih blokes. | think that
might ba one of their secrets
— ihe business hasn't got
an fap of them, IV's still fun
for them Lo work together
and they're natural.

“Thal suits me down to
the ground, I'm under the
spotlight a lot al the moment
because of all these
interviews and everything
but I've been around long
enough 1o know that it's
stupid if you get carrled
away by it

“This probably sounds a
bit strangse, bul when I'm not
working. all | really like to do
s work on my house. 's
good o get away and do
something different.”

Apart from drumming on
the new Quo album, as yet
untitled, Pele contribules
some vocals. He says that
he's not doing any special
limbering up for Quo's long
shows, because working on
his house keeps him in irim.
Like Coghlan he’ll be using
a Premier kit on stage, but
he says that: ''Coghlan’s
was bigger because he had
maore 1o kash,”

The one thimi Pele
remains light - lipped about
is the million dollar question
of how much Quo are paying

im.
Al I'm going to say is
that I'm comlortable. | don't
want 1o talk about i down
the pub or anywhere eise,
bacause il might sound like
r'm braggin-g. reaily don't
want to discuss thaf side of
things. 1
~'m just nappy to have
joined Qua." ROBIN SMITH




HE STARGAZERS

are five crazy guys

wha look as if
they've just walked off
the set of ‘The Young
Ones' and right into
1982. They dress in
tux's and bow-ties, uze
antigue microphones
and are bursting with
an energy and a vitality
usually reserved for
Americans.

STARGAZERS: not a hair out of place

Danny Brittain, lead
vocalist, is the unappolnted
spokeaman. His shiny short
back and sides bouncas
along with his ad-lib humour
and wisecracks, but
underneath, he's deadly
sericus about the Stargazers
very down-lo-earih
as |ra1_|or15

‘We'rn aiming for simple,
danceable, exciling music
which all of us anj oy pla,ung
Particularly earty fillies bu!
the influences go back

- further: as far as tha

influences for rock 'n' roll.
Each one of us has 2

BIG Y'OUTH

= __! JUMP BACK - MY WIFETAN'T ¢ﬂﬂl§

RECOGNISE

flower of youth
at the front oF
Zool Money's
Big Roll Band
from some 17

[ 100T MONEY S BIG ROLL BAND |

summers  ago?
Now this man
has joined
forces with fwo
ofther kindred
spirits from the
material world: a
loudmouvth
American drum-

chest nd
Your answars fo:
Ancient Andy
Summers

Compeiition. . .

particular style we like most;
hlues. hebop, swing, British
rock 'n’ roll, American rock
“wroll

The-Stargazers aren't the
product of conceptuals: |sh or
art schoal dreams, they'
dong their appranticeship on
the rock “n* roll circuit.

Hames like The Barnshakers ,

and Dynamile wera
mentioned, but it was
“musical taste and pure
fortune'" that brought the
Slargazers together, Their
styles goiled, and thal was
ﬂﬁe year and iwo months

eler Davenpert looks |lke
the college jerk who pulls
the nicest dame at *'the
Hop™, and gring like a loony.

'l know it's an ol eliche:
but we're 50 old we're new.
We are totally ditferent from
an-ﬂmng that's Deen done
since tha fitties.'

You can't disagrae. Their
shori hair, restralned quifis,
drape sll-ane suits, they are
true to an era that's leng
sinoe passed. But he
Slargazers, who themselves
are only in their early
twenties, have been labelled
a5 just t-em H&|B‘|I
révivalists, probably due to
their debut EP ‘Groove Baby
Grnave'.

“We've been called
nacrophiliacs — disrespect
for the dead. Wea've been
accused of making money

ouf of Bill Haley, a&:hough
only three numbers out of
the set of 22 could be
connacted with him,'" claims
drummer Ricky Brawn.

“So I& Yehudl Menhuin
then' states Peter,.''he
makes money out of dead
composers. Hank Williams, a
iot of people play his stull,
Angway, we wens playing

f' ey when he was still
around. and it just so
happens that the only record
you ever hear at a pariy or in
a club that sounds like us is
‘Rock Around The Glock

John Wallace, the sax man
cuts in: “'Our style of music
though, goes across tha
board. The old Teds and the
purists fike it, but wa hope
uther people are going 1o
liki it as wall.'

Danny chops the ar with
his arm, “‘The reason CBS
signed us up at ane o'clock
in the marning al the
Venua's "Alternative Party'
was because all bula
handful of our rock 'n”
roiling friends had gone
home, and normal; evaryday
people wera still jumping
areund asking tor mors.
We're glad, because that's

what rock ‘n’ roll i all about.

You don't have to ook &
certain way or have a ceriain
hairstyle to Ilau a- certain
kind of music.'" RO
POWELL

BILLY BOYO: watch him go

BOY O BOYO

Wi} MONTHS ago a little [ad from Jamaica
released a single aod pow it's af No 1 in the reggae
charts. Despite being too young to smoke and

perhaps ever io undersiand about drugs, 10-year-old
Billy Boyo's single is called ‘One Splif A Day’. His
eareer is being master - minded by prodweer Henry
“Jungo” Lawes back in Jamaica and Billy Boyo seems
sef for a coreer that coald follow in the footsteps of the
legendary Jumior Tocker. Here's hoping that
::wrylbj’ug goes well for reggae’s Iatest tnlent and that

the whole affair is not just another example of JA
record explofiation. It will be interesting to keep an
ear aut for this youngster in the fuinre,
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EBOPAFUNKADISCOLY
is bad enough. Bul
Fungl Mama? Say
haaat? :
Tom Brown puts it best
imself, Your first lasson is
hat it's “foonji” as opposed
¢ Y. And what else?
The title's basad on tha

ng of cornmeal

. repons the jazz
rumpeter of his latest
rossovar hit.
!'The fitte comes from a
::D_mﬁositiun by Blue
Mitchell, the jazz musician
who recently passad away.
'Bebopafunkadiscolypsa’
was my fitle, becausa m?'
varsion uses the theme from
the original and then takes
off al differant directions. it
fuses a couple of concepts.
The album was almost
compiete bafore we did
‘Fungi Mama', bul | Knew
that [ wanted to get.involved
in a reggae - calypsc sori of
thing, and it turned out to be
just aboui the most popular
track on the album,
The LP in question baing
‘Yours Truly', Browne's
fourth, and sure now 1o
reach a wider audience with
the singie’'s success. Buta
little turther investigation
reveals that ‘Fungl really
hasn't had the sucoass in
America that It's hawing
here, Onca I'd got Tom 14
admit thal, | asked why It
should be. “Fhink the
reggae and calpsyo market
is.a lot bigger in grilam

TOM BROWN: Fungi and
chips, please

When | was over there |
noficed & lol of paople
dancing to reggae, people
saem 0 be receplive to a ot
more types of music thera.'”
5o in America they're
lining up another couple of
tracks fram “Yours Truly’,
namely ‘Bygones' and
‘Gharizma’. The obwious
question s whaether Tom
prefars vooal or insirumenial
work and these ha cannol
tell a fie. **| prefer
instrumentals, to be truthful,
hut there seems 10 be much
qreater commarnial
acceptance of vocal material.
People can relate to it a ol
quicker, they (ock inta the
vocals.!"!

He doesn't mind admitling
that the partying style of

BEPOPAFUNGI,
HE'S MY BABY

‘Funkin' and ‘Fungi' aran’i
always lhe hi?hlig i of his
day — after all he is a
frained jazzer and his
albums reveal a far
mellower.{!auier moaod.
“I've wonderad if I'm losing
my |azz audience,
somelimas 1 s5till do
wonder,” he conceded. But
the need for the crossover is
certainly thare; the ideal
solution would be a catchy
instrumental. “I'm hoping
‘Charisma’ might be the
one,” he said.

Tom's recording dabet
stratches back further than
his own lirst LP 'Browne
Sugar' In 1879, His trumpet
had by then already soothed
albums by such as the
Fatback Hand and Sonny
Foriune and prompled none
other than George Benson
1o prophesy: "' Tom will be
the next major jazz
crossover star.” HiS first
instrument was the piana, at

-age 11, but the rumpet soon

followed, and his seat of
musical advancement was
Mew York City's High School
ot Music-and Art. Thence {a

Kingsharough College and
his love affair with jazz, and
by the time he reached
Queens College he'd coma
out of the closet, into the
clubs, and told the world of®
thal‘1cwe_

Aller two years of playing
with Weldon Irvine and
Sannr Fortune, enough
geone had paid attention for

om to join the session
circuit, & merry - go - round
he wasn't too keen 10 jump
onto. 'l didn't wani to then
and | don't mow, In facil
wasn't looking for a deal at
all."" You discover, digging
desper; that Browne is
deaply suspicious of music
as a lifetime career: “To
base yourself full - time in
music is not a vary sound
thing. You can be hers today
and off the chart tomorrow_”

But the music keeps
cal!ing — he's recentiy
recorded a llve album at the
Bottom Line with George
Benson, Earl Kiugh and Tom
Scotl, and worked in the
new Fuse One ling-up with
Benson again and Stanley
Turrentine. Add the fact that,
when you read this he ma}-
already be on the runway lor
a promotional visit o Britain
and couid be back 1o gig
here soon, and you realise
that Tom Browne hasn't
fallen out with music just
yol. PAUL SEXTON

GRETA SNIPE IS ON

HOLIDAY THIS WEEK

What has OMD’s
McCluskey got to be
miserable about . . .?

- - . f0r thal's none other than his girifriend, Miss Greal
Britain Tracy Dodds, dispiaying 20 her naked charms in The
Sun nem&a r. And if thal sight can't put & smile on the
face of OMD’s doyen of doom, what else can? But jt's not
such good news for Tracy, wha used the alias of Tracy
Nilsson far the pictures. “‘They were taken well before [ won
the title,” she said, “'As Miss Greal Britain | will never do
fopless modelling.” So here’s your last chance . . . from
now on she's for Andy’s (smilfng?) eyes only!

THE SUN: February 17, 1982
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Invite
o a Baal

SINGLES OF THE WEEK
DAVID BOWIE In Bertolt
Brecht's ‘Baal’ (RCA). "It s
awful’”’ they assured me in
the office. What rétl It's
fantastic. | know little or
nothing.aboul Brecht,
though the informative, wail
- presenied sieeve helps,
bul prior knowledge is
inessential for the
appreciation of these five
s0ngs, laken fom tha Baah's
production of 'Baal'. Thay
range from the heraic
‘Bagl’s Hymn' — "Vices
have their point, when you
see it as such | Stick to L#o
for one will be too much"
io the affecting
"Remembering Marie A' and
the mournful, tender 'The
Drownad Girl'. Like the wark
of another Bowie favourite,
the more rugged bot equally
cynicalf remantic Jacques
Brel, the songs are genile,
malc-:lramahc and
sentimental in turn, and
Anwia is now quite capahls
of delivering them siralghl,
with great assurancs and nol
a trace of self -
consciousness. (His earlier
attempts al Infer prelm bath
coMpasans smacked
hysterical over - cmolmg
rather than manly passl".n
The only item which jars
slightly is- The: Dirty Song';
the notion of kim rulhl:::-:-ng
in the hay with a lusty wench
is hard fo realise, and tha
delivery of the sang
uncenvincing. A fascinating
marriage of singer and
songs, howaver, and an
irresistable trafler for the TV
roduction.

HILIP GLASS ‘Rubric’
gIBSJ Bowie, Brechi and

lags at Ihe head of this
column: who'd haye belisved
it? This is more than: mere
afectation en the part of the
revlewer, however
{pretentious? Mel?); in
mmﬂlelerms these are by
tar the mast stimulating
noises emerging this week.
Glass, & highly - lauded
avant garde composer much
aomired by Bowie, has litlke
connaction with the poy
world; but *Rubric’ Is Ul}&cl
and dramatic encugh to be
appreciated by all save the
most benlghted of UFD fans.
No, Virginia, it is not {lest
the dreaded term “avant
parde’ Scare you awayl a
series of squiggles and
bleeps, hut a splendid,
vibrant plece ol music thet
trankly, makes most of this
week’s pop sound distinctly
lat.lclusue ¥ COmparisan,

azcu TD MORE MUNDANE
MATTER

MARC AND THE MAMEAS:
‘Fum Cily' (Some Bizarre
12in). Qutside his Cell, Marc
Almond and Triends contique
the old sleaze pre -
occupation. Boy, does that

{atal fascination get fatally
Boring - Almend is #n
excellent singer, and in that
department ‘Fun City'
doesn’l alsaEpﬂinL Em s
Iyrically wea and.musicsly
nondeseript; indeed. the
instrumental passage is as
dull as-anything 've arar

Reviewed
by SUNIE

heard, and It goes on
fo.rme.r Back inzide, please,
Marc,
THE BONGOS: Zebra Club’
{Fetish). Waol, s0 soon?
Following their recent
‘Bulrushes’ goody, New
York's gighties-T, Rex
release_ 4 50ng that bears an
unnaring resemblance to
more ihan one Bealles tune,
principally ane calied (|
think) ‘Bad To Me'. Mat quite
ags winsome a8 thelr [as!,
and somaone realiy shouid
have & word with 1hem aboul
Ilms& Eundr solos,
us: '5earchmg For
Salon EP’ F[HEQEEIS
Bangquet). Fealurng the one
excellen! song Bauhaus
have produced, ‘Kick In Tha
Eye’', plug the considerakily
less disting d 'Harry
and ‘Earwax’. I'm nol sorry
1o see the A side given
another airing, for it's

genumely excliing and uses
eler Murphy's lggy - style
vocals to great effect, but
the other two fracks have
made contact wilh my stylus
tor the first and last time,
ALEXE| SAYLE: ‘Ullo John!
Gotta New Molor?"
{Springtime). How
disturbing, Thiz sounds
incradibly like 'Kick In The
Eye'. Honest! Inspired
nonsense, and a serious
stab (go on, Sayle, deny it: |
dang you) at making & good
pop recard. Eat your hear
outl Pamela Stephanson, you
lalentless trull

THE LEGENDARY ALICE
COOPER: “Sevan And Seven
Is {live version)' (Warner
Brathars). Oh, thal billing.
Whatan embarrassment.
Much the same may be sakd
of the record, aragged
stomp all over & song
originally rendered lang ago

br Love, | dug outmy copy
‘Da Capo' fo Investigate
the original, only to find it
listed on the label as
‘Staven And Steven 5'. This
somehow seamed
significant, which is
conaiderably more than the
Alice version did. But what
does it ali mean?

GARY NUMAN: *Music For
Chameleans' (Beggars
Eunguet!. And for those in
need of deep and restful
siumber, of course, Sub -
Japan drivelling, revealing
the conceited lurnip for the
giftless charlatan he always
was. Honestly, the vocal on
i is 50 tofally Sylvian that
the blonde beauly should
sue (and no smart ramarks

about Ferry, please; I'm
tninking of ‘Gentleman Taka
Polargids’, which bore no
relation o big Bry
whatsoavery. Tha B side

satures Dollar duo Thereza
and David on vocals and
'Halplul Hints' respectively.
How o 'mix the perfect
Manhattan, probably. Can'l
think why they wasted thair
time,
GRAHAM PARKER:
‘“Temporary Beaulg' (RCA).
Another day, another label.
Sumathmf] B mlssInP hera; |
think it's the fault of th
saong, which isn't as strong
a% it might be, or perhaps a
curlously unl%aﬂﬁnng
production. Parker is a very
gifted singer, bul quite how
ne’ll 1are now, since he
didn’t crack 11 even when his
Slyle was fashionable, is
apen to :lluesllorl and a falr
e ree of doubt.
BOOMTOWN RATS:
'Huus-a On Fire' { Mer:ur?‘
Deft, professional and utterly
u'nmsp;red The Boomiown
Rats have long since
outlived their usefulness
and, for their own sakes as

niucly @y anyone’s, should
dizsband forthwith, Futile,
RONNY: ‘To Have And Have
Not’ (Polydor), Sombre and
siylish, but uI11matEI}.I rather
dull. The backing track.
masterminded by Peter
Godwin, 5 reminiscent of
that qunileman 5 lushly
romantic ‘Torch Sangs Far
The Heraine” and is
congequantly nol
unattractive, but Ronny's
vocal does nothing o either
enliven its darkness or
enhance it with a bit of
loroh. The end result is
rather liks sating too much

Iﬂam chocolate, if you can
magine thai ilanslaied inte
sound. Still, she looks
strikingly good on the tover,
and that's what it's all about.
lan"t 17

TENPOLE TUDOR: “Let The
Four Winds Blow" (Stiff).
Below - par effort from Eddie
and his lads. Wasn't he
wonderful on ‘Riverside”,
thoogh, doing his ‘A Room
af My Own' bit? This
offering, unfarfunately, is
stomp ardinaire, no more or
less,

THE QUESTIONS:
‘Work'n'Play' (Respond).
Stingy - sm? over yet
another {stilled yawn)
lasttunk backing. Oh, It's
OK; | mean, it wouldn't lead
¥ou 1o jump screaming out
of your badraom window.

but it's so ordinary. Anyway,
it all seams a bil shoddy
after listening 1o the superb
funkpop of ABC'5 latest (and
1 have been, inceszantly). |
stand by everyihing 've ever
szid about that bloke's
slothes, but what a song! All
together now, "“Who Broke
My Hearl? You Did, You Did

GO GOS; ‘Automatic”
{A&M}. Presentad on a
parish and hopelessly
warpad piclure dise, his
gives plenfy of visual back -
up far our chief sub’s
infatuation with the
toothsome girlies, bul scant
aurdl justilication ol same.
Very pedesirian, Anyway,

he's leaving soon, 50 with
luck we’ll hear no more
about them on the shop floor
(which is, not to put foo fing
a point upon i, where he'd
Hke io have them),

THE FOUR TOPS: ‘Tanight
I'm Gonna Love You All
Over’ (Casablanca). KOOL
AND THE GANG: 'Take My
Heart (You Can Have [ It
You Want 1)’ (De - Lite). The
Four Tops' offering acounda
quite dreadiully old -
fashicned and sloppy, but
remember that there's littte
more than a half - ferm
between these guys and
their pension. Kool And The
Gang deal in more modern
t.llches ihis Is the third
single 1rom Something
Special’ and of course isn't
really very special at &il, but
i's pleasant enough, It has
been suggested that people
who don't can't dance
have fo Dusingss reviewing
dance recoris. | can only

say in'my defence that |
have a very healthy respect
far Kgol and his cohorts, and
!requenuy listen 1o thelr LP
fle doing my housework,
Mex1?
MANFRED MANN'S EARTH
BAND: 'Eyes Of
Nostradamus’ (Bronze).
Strewih, how cosmic can
you get? Manfred and co ge:
their choppers into the ol
Al Blewart chestnut, 3
rewriting most of the lyrics
in the process, and & right
ald mess they makes of i,
Hard 1o say who or whal

comes aut worst in the end;
1 really is gnasty. Upon
consideration, | suﬁpuhe in's
‘he old:seerhimsell; bet he
saver anticipated this.
CLASSIX NOUVEAUX: ‘Is It
& Dream® (Liberty). Mo, it's a
sloody nightmane. Juniof
eague Earih Band of the
week awarnd. X

PAUL INDER: 'E.D.I.T."/'My
Heroas' (Electra Space).
Thought at first that the tille
wag 'Edit My Heroes”, which
Is.a prefty fab concept, bul
this was nol the case. The A
side is an instrumental
compesed, parformed and
racorded DJ Lemmy's
wunderkind, now aged
fourteen. It OWES more 1o
Hendrix than ‘real” HM, and
is al the very leasi a
remarkable piece of work
Iram ong who should Dy
rights be deciding what to
dao for his "0 levals and
wondering when his voice

will break. Flip is fairly
standard boogie, weirdly
sontrasted with the young
chap srnamg about his guitar
heroes. Hemarkable, in 2
way. He beats his dad at
Space Invaders, foo.
THE TIME: ‘Coal’ (Warner
Bros). Very Prince, and if the
one who looks |ike the
singer is, then they've
nicked his look &s well as
his sound. Mot a bad efforl
being lithe and quité bouncy
> - and well, ilkke & Pringe
record, really. Bit cheeky,
thaugh.
LEVI DEXTER AND THE
RIPCHORDS: ‘1 Gat S0
Excited’ {Fresh). His band
sound like thay do; indeed,
this is sather @ rousing e
Hern, and cerainly ahows
okd Shaky up for the cabarai
LMist he 15, Best bit's where
Lavi atops singing, though,
since the words are
hopeiessiy natl, Pity.
THE RIMSHOTS: ‘Sweel
Talk® (Respond). Somewhere
batween awing and skifife;
?Immic!y and unatiractive,
he guitarist sounds as If
ha's got one eye on his
‘Flay In A Day Manual®
Ihroughout;, which doesn't
help.
AL this point | was going to
be cheap and nasly aboul
ihe new oflerings by THIN
LIZZY, THE LOOK and 10CC,
Dt it |1.|St seomed too easy
{funny, that doesa 't ususlly
xiop you — Ed). Insiead,
hara’s;
ELLERY BOF: 'Ringing"
gasu Ideas}). THE %.ﬂg
reathless’ (Polydar), There
arg good and bad singles.
There are also dnwnngm

horrilic ones, and a large
numbear of antirel
indilterent ones. And then
there are the ones about
which it s hard to find any
hing, complimentary or
otherwize, 10 say. Such are
hese two! tha first is
Parginally less conventional,
but Both are rockpop of the
most astoundingly average
Hlnd Once heard, defritely
fargottan,
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Iron Maiden's
rawest recruit

T THE age of 12 he wanted to be
a vet, A few years later he was
expelled from school for urinating
in the headmaster’s dinner and
later he joined the army for six months

balllara getting involved in nasty rock and
roil.

Now, at the aﬂe of 23, Bruce Dickinson
might not have hit platinum with Iron
Maiden, but at least he’'s struck gold
plate. A mere few months ago, he was
ekeing out a pretit miserable existence
with Samson, the band who had masked
dlrummel Thunderstruck and very little
else.

After seeing Samson's performance at Reading
last year, Maiden's bassist Steve Harris decided
that Bruce was the ideal replacement for thair
daga:ting vocalisl, Paul Difanno.

"'l was no really big deal,” says Bruce. “Steve
came over to me and asked if | was interested. I'd
always fell pretty close to Malden, the two bands
‘weren’! thal dissimilar and | really felt | could make
@ contribution.”

Samslhin? else that might also have decided
Bruce on joining Maiden, was Samson’s Petilous
linancial state. Caught in a mass of legsi action
against their man!gsmenl. limes were so hard thal
they couldn’t atford to pa: anybody. Starving
roadcrew began to drop like flies until the band
were only let! with one faithiul roadie, a tour
manager and a beal - up old car, with the cops
close on their tail lor not keeping up the hire -
purchase payments,

“For one and a half years we wers solidly on the
road," says Bruce. “For one and a half years |
believed somsthing was going to happen, but*

[ S = i
‘Being on the road
seems to bring out the
beast in people, both
men and women.’
ETSER N~ =N TR

Samson were one of those bands where success
was always just around the corner.

**Since joining Maiden I've become more setlled
and determined, but they didn’t pay me 2 massive
advance, they just don't work like that. Neither did
1 walk in and say ‘right I'm the new vocalist | make
the decisions around hera',

**We ali earn the same and we each get about
the same weekly wage as a frain driver."

Maiden are currenily ulfinﬁ the finishing
touches to their new atbum *Number Of The
Beast', at Bellery Studlos in Dollis Hill, Londan,
Incongruously set in suburbia, peopled by old
ladies and rastas, it's an unlikely setting for heavy
melal, but Motorhead have used it as well.

Most of the band say in comfortable flals owned
by the studio and spend a lot of their time
watching dirty videos. One interesting Hitle number
SNOWE 4 couple Naving sex under waler, 11's a
startling and néghlr original performance, where
nothing is faked.

At this point we may as well gel the rest of the
smut out of the way, particularly Bruce's penchant
for laking snaps of people in candid situations.

“I do have soma of blackmail quality,” he 5

roudly. “Being on the road seems to bring out the
gaasl in paople, both men and women. Touring is
one of the last strongholds of freedom.

*I remember that Thunderstick could seduce
women without saying a word. | came into a bar
once and there he was rolling on the floor with a
ﬂg. he looked a little frightening, but then sex and

bizarre are sometimes linked closely.”

This is an interesting statement. You might recall
that Samson were banned by many student unions
because of Thunderstick’s mask and antics, But
Bruce says that the band never wanled it to be
taken that seriously,

“Listen, we were not maniacs. I've always
maintained that women take advantage of men as
much as men take advaniage of women, So there's :
always been a preily good balance. Thal mask was
a bit of Hammer Horror fun, that's all.

Not risingly, Bruce lisis Alice Cooper
amongst his early infiuences. Rating him as one of
his few heroes when he first became interested in
music at a boarding school in Oundle in
Morthamptonshire.

“'One of the first albums | bought was *

Purple In Rock’ and | suppose thal started me on
the road to roin,” he jokes. ‘| was quite a sweet
kid but | soon changed.

“"During our summer holiday at school | workad
for a vel, bul | was no good at maths and you

BRUCE DICKINSON explains to

ROBIN SMITH why he’s not surplus

o requirements

BRUCE DICKINSON: continuous touring.

Pic by Andy Rosen

neaded maths quaiifications to 3“ into it. During
my later years at a school | used to spend a lot of
lime getting drunk and the night | pissed in the
headmaster's dinner is quite a famous story,

“The schaol was a traditional kind of place and
one night the masters and the prefects were
having a dinner par'l¥ together downstairs.

““They'd run out of space on their cooker {gel on
with it for Christ’s sake — Ed} and they asked if
they could use ours. We agreed and whila thav
were gane | was so drunk that | decided It would be
a@ idea to piddle all aver the head’s peas,

‘He didn’t notice at the time and he ate his meal
I'E‘El h&p‘?ﬂy. Bul some bastard later grassed on me
and 1 hiad to leave, | didn't mind though, | was
feeling a bil constricted there.

Bruce did go on to lake & hisiory degree ai
London University and when the authorities there
threatened to throw him out for not working, he
threatened them with legal action and they backed

off.

“I've always had this thing about resiatinq
authority and not getting involved in & nine fill five
ob, " sa%[s Bruce, ““That's why | [oind the army. |
hought it would be a bit different {;altimil shol and
and marching up and down. For six months |
learned how to dig holes in Scotland and | had a
whale of a time.

“One of my first bands argund that ime we called
the Shets. Thal name seemed very appropriate.

Bruce at this juncture decides to go into the
studio and give us a few blasts of the new album.
Already his distinctive vocals have become a part
of Maiden and he's really got his footin the door
with them. On a first listening, he seems fo have
injected the band with new punch and a much
greater sense of harmonies.

| gan't dascriba my voice,” says Bruce, *| really
just wouldn't know where to begin. It's just me
openring my mouth and something comes out, |
thrive on emotion.”

A long lime lan of Purple, Bruce says that he's
particular! huppa to be working with their old
producer Marhin Birch,

“Martin really makes you work,"" he says. “He
ut: you under pressure so that you're a"l your
sl

“That’s whal | really like aboul Malden as weil.
They've al\uzs had a'certain scary atmosphera in
their music that makes you sweat, Maiden are
always on the edge; but they draw a fine line
between going over the top. They're somewhare

‘We each get about

the same weekly wage
as a train driver.’

between high excitement and wasteful mayhem,

Included on the album are the tracks 'Prisoner’
and *Murder In The Rue Morgue’ an interesting and
macabre song about some nasty goings on in Paris,

| guess we're a bit ohsessed with the
macabre," says Bruce. | used to live up in
Whitechapel close to the hospital where the
Elephant Man lived and maybe we could wrlle a
song aboul that,

"I think that many people only show themselves
for what lnaz truly are, when you put them undar
pressure. When you strip away people's niceties
you really find out how I e1{ behave. 1

“I'm a greal believer in standing up and shouting
from time to time. ‘The Prisoner’ is all about
conditioning; 8 person 5o trapped by what other
people say and convention, that ha can't break out.

“I've been rebellious and ['ve shouted my mouth
off but | had 10 go through that period. It"s made
m@ a lot more sane than a city gent in a bowler hat
and pin stripes going into the office everyday."

Snplar. !Fu:slilasjluyed one British gi Iﬂ]‘h
Maiden, a one off show at the Lendon Rainbow
which he wasn't particularly happy about. He's not
too keen on giving the game away on the elfects
Maiden will be using on the forthcoming tour,
excent 10 sav that it will be acnncnnét oW wl}'h
catwalks on stage and more bangs and bumps than
last time.

Bruce says thal reaction to him joining Maiden
has been good and he hasn't received any hate
mall or jibes from Di'anno fanalics.

'| think the real reason that Paul left was due to
a change of direction, his new band has
keyboards,™ says Bruce. “He also didn't like going
on fhe road and | think | must have been born to it.
Maiden are a band who live in a tour bus, Since |
Ellnnd, the only three days I've had off were at

hristmas.

But I'm devoting mysel! to something 1 truly love
and the dui( | stop touring and leaming about life,
is the day I stop living,”

10
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HAVE & drugs proble
|-really naad halp.
could you tell m

teet it might be
103 group fun on
to Alcoh
AT au:
s81 - up for g al
you pul us-in fou
ue, Avon
L ] !l\'hh nn intormation about
d of d %n you re using
n

pn“lblihlm.. and you already
seem to have !hE\E}ISIs of a
- help nruup. including
urself and two rrhnﬁ;,
contiden Ial Bristol
sary sarvice OH The
Record on mun {0 The
Recon Pips Lane, Th
Cantre, Brisiol BS1 hm:
For mere Information it's
Important that you contac!
al drugs maticn and

{Ted B1-289 1123: 24 howr
amangenty number §1-603
B654). Even if wu only have
access 1o & Call box, Release
will ring you back it ynur
money slarts running out.

qmt‘anuaﬁqa.
G, Hull

@ Maybe he doos have a
crush on iou. Perhaps ho's
bared with lessons and stares
at all the girls, Or m :uuls:l be
ust plain nosey. Bet

1he suspense is iIIHng

you

Why not smile sl him, or say
hieila next time you see him. if
ha seems friendly, you've
broken the ice and could get
to talk o him some more, 1
nol, he'll bo the embarragsed
ane and will probably take his
slares elsewhere.

Dubious

lordered a
sleren from a Midlands -
hamﬂ firm, paying for the

| postage, a5 will as the

t.
e e W3 it up with
Hau but wiih ng
firm
Dnnglhle Qris it up o me
o claim compensation from
British Aail?

Paul, Seotland

SUSANNE GARRETT
answers your problems

@ Don't 1e! this dublous
deaker gat away with it, If
5 are lost en routs o you,

customer, whe{her Ih"'! 1]
sent by British Rall, ordinary
post, or a carrier service, the
onus la replace lios with the
company who sent them. Ht's
up o them, not you, to claim

compensation rom the carrier.

They'ré responsible for
despatehing another sioreo,

lhure s no need fo waste
more time and money
rying lo Incatc the misaing

tkauv. a
“ur‘usinn Dlrttlw:! lne i

pany concermed, siress
thel fon o .wrply yn:u
cement storeo, |
you have Rurthor problems,
name the nemes, and wa'll
take up the matter an your
behalf.

{Provided readers enclose a
stamped addressed anvelope
and fulkest possible details,
‘Halp’ will investigate your
consumer problems too.)

Infected

@ | F YOU'VE been raped and
I1ﬂf'd 10 falk to someone,
ot would like suppord il
you decide to repori 1o
the palice, your nearesl Rape
Crisis Cenire can h Hom's
where 1o make contaci:-
BIAMING HAM, 24:-hour
number, 121 231
BRIGHTOM, Tul.'sl:ay 600 -
4.00pm, Fri
and 3ajurday moming, GRS
EANTERBUNY. Mondiy,
Thursgay, Friday, 6.00 - 9.08pm,
Tuesda .?TJS Wf_'dﬂ=ﬁﬂa_,’
2 00 - 5.0, 2040
OVENT! 'r' Mnnriw'.' o0 =
1|J Bipm; DIBLIN, Satlurday,
Sunday E-hour number,
Maonday 1o Friday, 8.00pm
.00am, &01470; EDINE HGH
\hednea ay, Thursday, Friday.
.00 . 12.00pm. 031-556 0437;
GL&SG..N- Momsw
Wednesday, Frida
18 00pam, B 1221 ?gll LF‘ G5
Al week, 10.00am fa. midnight,
4!"‘55 LIVERPOOL, Friday, 5.00
Slpm. BE1 709 1938;

Friday, 200 - pm, Thursday
1.00 - 9.00pm, Sunday 6.00pm -
B.00pm, 01 228 3602
ROTTINGHAM,

Friday, 'Hnuam 5.08pm.
410840 I:IK’DHD Wadnasday
2.08--10.00pm, 72

PORT. SI‘I'CI Tl-s Frlﬂﬂ\

S tul n:l;; E
B.Bam 1!!3[15 SHE‘F] LD
Wednesday 10.00am - 2. &pm,
Saturday, £.00 < 4.00pm, GELA0;
NEWCASTLE UPON TYNE and
TYNESIDE, qud.\a‘ 1o Friday,
10:00am - B.00pm, Saturday ans
Sunesy, 630 - 19.00pm J29858
And, in LONDON #nd a6,

ring ihe 24-hour servéce an 01
AT R4S,

Problems? Need some ideas L
ot inlarmation fast? Or would
ithelp to talk things over?
Write to Susanne Garrett,
‘Help', Record Mirror, 40,
Lang Acre, London WC2.
Please snclose a stamped
addressed envelope lo
ensure J personal reply.
Alternatively, ring our
Helpline, office hours,
Manday te Friday

on 01 - 836 1147,

@ KONTACT KORMNER: |solated?

Want 1o meel other & wWho

share your musical intarests for
= going? Write lo Iianhcl

meté'tomn Wi e
A e T e

From what you say, you
ciaarly have soma form of
waginal infection: possibly
thrush, & yeast infection which
eruphs 'in discharge and pain,
This kind of infection can be a
sox - related problem bul ks
slso caused when your system

fhrown out of balance Tor
one reason or another.

Clearly the condition you
desctibe needs treatmenl, so
see your doclor for a genaral
check « up this week. "
leave §t far the symploms to
gel worse. The Ju will Supply
you with a sure - fire
prescrigion fo chear it up.

Got to give

@ Forgat the feeble jokes and
old wives lales aboul
min‘urhllh:n ?‘aua a g
spectrum of ical an
mantal ilks, Ilﬁhﬁllnq
blindness, deafness, braln
damage and insanily. They're
just mol frue.

Current madical epinion
ascepls masturbation as &
harmless, il salitary, activily
olfering & speady way ol
redigving pent - up seaual
tension, You feal more retaxed
afterwards, 5o Hs daing you no
harm.

There's nngﬂnu potantial
araq of risk e pecple who
carry on wilh this habit to the
wxclusion of all other sexual

i life, m;

p asa suhnlrtula
fﬂr !llmlnml and soxual
cwtalch Imvelving other

&,

Paying
the way

D LIKE to do & colle
Iv.u:se sometime in e

future and would like 10
know where | can write for
more infarmation on gran
Terry, Basingstoke

@ Onca you-have more idea
of the kind of course you're
Iitalitn be taking, gel in
touch with your education
authori Inr maore
information on your chances
of qunluly;nq for a granl. See
telephone bool

Two free Information
booklets, ‘Getting A Grant’
and ‘Granls For Students —
“A Brief Guida’, coverlng how
to apply, parantal
contributions, how much
you're likely to get, and the
rest, are available, free of
t.har1: from the Information
Divigion, Department Of
Education And Science
Elizabeth House, York Road,
London SE1, Send a
posteard for your copies.

3 e s
Degaans Danguel o

GARY NUMAN

NEW SINGLE

MUSIC FOR
CHAMELEONS

AVAILABLE ON 7”AND 12" IN SPECIAL PICTURE BAG
EXTRA TRACK ON 12"PREVIOUSLY UNRELEASED &
A-5IDE IS ASPECIAL EXTENDED VERSION

BEG 70
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The nouveau rich of reggae UB40 explain the freedoms of self
determination to MARK COOPER

From dole

queue to

directorship =

EWCASTLE'S HOLIDAY Inn offers little. Everr
Holiday Inn is exactly the same, only the staf
and their mood vary. UB 40 preserve their
identity. They are a canny crew from Brum who

are so determinedly ordinary that they've slipped right

through the rock business and into a position of quite
extraordinary prominence — all within two years.

They are also absolulely clear as 1o what they're doing, pragmatically
refusing to hang themselves on the dilemmas on which so many have
faltered by virlue of innocence, idealism or even i%nnran:o.

Jim Brown, drummer, Astro, toaster and trumpeter, and Norman
Hassan, percussionist, gather together on a sofa near the bar, irying te
avoid the smell of chlorine and fhe brazen bunch of businessmen

Why stay in a hotel like this, | ask? | expact them to blush

{h}lwcfilica!iy. enough as |'m staying there tool).

‘e stay in places like this to
spend most of our meney louring &
thial makes vur jub su much wasier, For us, belng In a
touring band isn't an end in itself. We'ra not particularly
interested in ?eing over the top and getting pissed up every
night, Generally we're well behaved.” Jim's wicked grin is
Just percaptible above his woolly cardigan.
ouring for us is just a means lo an end. We enjoy il but
the reck and roll lifesiyle has no appeal for us.”

UB 40 made themselves up from scratch in the tradition of
all the best punk bands. They have avoided lronimen, for
example, with a rare determination.

"Il the press asks tor Astro, say, we'll always give them
somebody else, | they ask for one autegraph, we'll send
another, UB 40 are eiq i paople all contributing equally 50
any one of us will do.™

he band rely on the principle of co-operaiion, even when
they write,

“Somebody will write a Iyric and 1hen everybody siicks
their heads in. Emyho:tgenill ¢hip in a line. And we have lo
work this way because there isn'l one person who's got
pnauql.l individual taleni. We've got to rely on everybody's

input.

%Dﬂﬁﬂ'l Ali Campbell’'s voice stand out, | ask? *'Yes,™
says Jim, “He was the obvious choice for the singer but he
wanted to be the drummer!” That's how UB 40 began, each
individual choosing their instrument or fighting over what
was lefi! **One day we decided to be a band, the next day
we iﬁt a name, and the next day we got the instruments.”
{Hicked, Jim tells me later, explaining the only way ocul of
warking-class Birmingham is by sport, music or stealing).

UB 4i's success was almost instant, a product of timing,
sound business sense and their ability 1o seek out a huge
and untouched audience, an audience that likes music with
meladies and prefers their bands to have more conscience
than glamour.

Astro has his explanations of their triumphs:

1 think at the time we came out; there was a definite low
spol in music and we hrid-qad the gap. Nobedy else is stuck
inle the middie ground we're in. We're not considered a
hard reggae band bul we're not a pure pop band sithar. It's
# kind of tunny line we're ireading. We don't really take
influgnces from pop or rock because as far as I'm
concerned, they just don't exlst snymore, there's such crap
in the charts right now, press-invented bands wilth more
pose than music.'

UB 40 have a good deal more music than pose, o a
degree that | somelimes find stilling. All too olten they
reduce democracy to its lowest common denominator, while
calmly ignoring the fact that hall the pleasure of pop comes
from the fash in the pan of image. Of on their own, on
their own safe turf, they proceed in isolation in a manner
that’s more 1i|:eli; to lesd to slagnation than anything else.
Unless they really begin 1o avolve something original fram
the music which does influence them, reggae.

“When we began, we forked out a lot of money to hire
people who were elficient bul expensive, goed pluggers,
Eb-od disiributors. We were offered advances of up to

150,000 ai 2 time when we were living on £13 a week and we
said ‘No’. Instead we signed with Graduate on a fifty-fitty
basis. We 1hm5;hl wa knew better and we were right. Now
wa've left Graduate we own our company and disiribute our
records through Spartan who take 20 per cent. We have the
bast deal in Britain apart from Paul McCartney."

Yet for all their apparent calculation in business maiters
fand monay crops up a good deal in UB 48's conversation

as comfortable as possible. We
siaying in decent hotels because

shuu!lngl at each other and the barmald. Jim does mos!t of the talking.

[

and rationale), the band claim to be a relatively ‘innocent"
company.

“Our success isn't down to pluggers because we don't
aven push the chart shops. We don’t even have a list of
them which is ridiculous for a record company. When we
were selling 35,000 a week with ‘Food For Thought’, the Jam
enlered the chart al Number One with 25,000. So probably
we'll never get to the top. Both our albums have been
Number Twos."

Jim explains the commercial creed according to the band:
“If you want to sell records and be very rich men and you've
got ideas thal you want to get across, you're not going 1o
succeed by restricting yoursell, We want as large an
audisnce as possible, not jus! trendy young white people.
You can'i ignore the older generation for a start. They're
the ones that are running the country.

““We use some music business ploys and we do leel them
as resirictions but they're necessa;y. There's no point in
only playing to people who're already sussed to whal you're
saying, that's a wasta of time. Look at the Crass, they might
as well be in the Masons, _

We want to get across to people who only hear Buck Fizz.
They're the main people, the ones who all the intellectual
revolutionaries Ignora and not the trendies who go to the
local reggae club and sit around being didactic.”

‘We have the best deal
in Britain apart from
Paul McCartney’

UB 40 claim that they are making MOR by strategy: .

“We'ra infiltrating the media. Some people get their
racords banned and we don't because the media don"l
realise we're political. We're fllching the MOR sudience. 1t
doesn't make us parl of that, it just means we've extracled
a bit from it. There’s this strange lefty trandy attitude that 4
just dismisses stralght people as if they were benighted

they're m.'r? ived in drugs or tha new fashions.
But these peo!ﬂe are the maioﬂ}y.' -

In conversation, | smell a whitf of parancia here, a sense
that UB #0's own ordinariness has bacome more than a
sense of pride.

Meanwhile, UB-40's own picture of the majority they would
reach is not a pretty sight. 1t's & sight that leads UB 40 1o

believe in the inevitability of violen! revolution whifé“playin
a music designed a5 much to soothe as to stimulate, This 15
a contradiction their music has yel failed to resolve, a
coniradiction inherent in reggae tradition.

“Ovar the years, wa've sean that ng around talking
aboul it doesn't ehange the world, I'm not saying that
violence is a good thing but it will happen,” says Astro.

Atter all,"" adds Jim, "we've got a violen! state bul a
subily viclent one. It's not subtle to people who are already
dﬂlluﬁioﬂad with it, but il is to people who never think

ut i,
! ““The English system is very clever because people
actuzlly believe that they've go! freedom of choice. And you
can’t blame them, bacause they don't have time to think
about anylhing else, they're struggling so much trying lo
keap their families togathar. They'ra victims of the system,
they don't have time fo breathe.

Yet does UB 40 music actually reach such people, do such
people exist? By se?afatiug music and I{Hcs, making the
one subversive and the other safe, UB 40 make a distinction
that is untrue to the manner in which we listen to music.
Thie music gives the majorily listening pleasure, the lyrics

iva those with a conscience a sense of a cause shared. |s
this enuu?h. of are greater disruptions necessary? Time and
action will tall,

As for UB 40 themselves, their main concern has always
been to beat the system and in their eyes, there's two ways
of daing that:

“Things were & lol easler on the dole, | almost had & good
time, but that was some years ago. Now things are really
bad. Then you could have a smoﬁ& every day and feel you
were putting ene over on the government, but now they're
doing you. Then It was & scam, now people are defealed.

'A% far as 'm concemed, everybody should be rich.
We're not Imn:klng money just because somebody's gol It
it's the system wea'ra knocking. There's only two ways you
can drap out, by having no money and living off the state, or
by having lots and living oul of the restrictions of the
system.”

UB 40 have tried the first wam now they're pursuing the
other path. Mot that they're rich as yet — they're only just
hu&lng the houses that ]irn says most people of his age
wilh jobs) are buying. Mysell, | say ‘Good luck’ 1o them. |

on't believe that sither of Jim's w:!'ns of druplplng ourt will
change anything and UB 40 were probably easier 1o Identily
with when they were Bpuw. ,

Still, sither way, UB 40 have always bean sensible and so
they've succeeded, on theilr own terms, b muting‘uue of
the ‘world without clasing their ayes. Not for beginners.
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Albums

PLUM
DUFF

THE WAITRESSES: ‘Wasn't Tomorrow Wonderful’
g"oljl_:lor import PD 1 6346) -

v Nick Kemp
Foliowing on from Blondie and Talking Heads. the Wailresses
aré he new in line for the firesome 'nexi big thing' cliche.
Their rots lie in the tacky American sub culturs, flat singing,
garage siyle sound guality — "'If we can do if, anybody can”
— seams to be the message screaming forth from the
speakers. Bul the smgs are cerfainly calchy.

Critics both here.and In the States have raved and siobbereg
aboul the album but althcugh there are a number of good tima
pop funes, throwaway yel navertheless commercial, af least
haif the aibum can only be described as duli. '

The current single ‘[ Know What Boys Like' must be the
worst song I've heard in years, although the flip It's My Car’
ffeatured along with the “A’ side on the album) appeals to my
cynical sense of humour — there are slrong fraces of Snaich
around the ‘Stamiey' f "I.A.T." period, buil Spatch only really
caused a minor sensation due (o the révolutionary cover of
thefr "All | Want* single. The Waftresses are going to be the
wictims of & similar hype.

Mr Nicholls up here exprassed surprise al how Palydor
managed to gel the Waitresses, someone af the record.
company expressed surprise al WHY. My setimenis fie
betwean the two. But you've gol your 0wn minds, make them
up when the Wailressas hit these shores in Aprii. + +%

THE BREAKFAST BAND: ‘Dolphin Ride’
Breakfast Music 10U 001)
¥ Carrie Elderfield

THE LATEST offering from the Breakfast Band is a
nondescript mixture of reggae and loose mechanical jazz

funk.

Itlisnolrlin special. The band seem to have very little
direction at the momant.

‘Dolphin Ride" is saved solely the efforts of Kuma
Harada in dazzling form on bass. The rest goes in one ear and
out the other, OFf all the fracks just two leap oul and grab you
by the lapels; 'Jazzabel’ shows the Breakiast Band at their
best and "Broadside Rhumba' comes close second. Sadly the
competition isn't great.

Still, it"s good siuff 1o sling yoursell about the room to.

+ 4+

PHILIPS
FERRO C30
TRlP!.E_PMK

BUTZPRIGE

£259

{PRICE OF 3
SINGLE TRPES

You can do it at Woolworth. We've got triple

(see pack for details): What's more, we're upto our

packs of Philips Ferro C90 cassettes —a total of
4%, hours' playing time—for only 2% quid.(£2.59
to be exact, but what's a few coppers when you're
saving this much on 3 single tapes?)

Plus the chance to win a Renegade Jeep

ears in lots more famousname tapes — all at
surprisingly low prices.

So fast forward to Woolworth. We'll prove
that making the most of your music needn't take
alotof notes. = “Competition closing date May 25th 1982.

And Woolco
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Hundred; Tom Eailey of the Thompson Twins

JIMMY PURSEY; ‘Mlen
Qrphan’ (EPC 85235

By Carrie Elderfie!

ONE TRACK says * dsn'tita
weird, weird world"” and that
SUMSs up JcmmE Fursey's
second solo album “Allen
QOrphan'. |t is obvious|
Gabriel influenced and Has
that same appeal of the -
bizarre,

The album is mainly
electronic and Pursey uses
unusual sound effects so
con't listen to *Spies’ i
¥ou va got a hangover. The

Iephnae bells are an
alcoholic’s nightmare.

he vocals are like a cross
between the Associales and
Public Image Limited and the
absiract ideas behind the
son%s are lke Bowie at his
most frantic. All of this
combines to make an album
1hat could be described as
menacing.

Aftar a while though, it all
slarts to get  bit much, The
hypnotic bass goes

ounding on and on and Mr

ursey keeps trotling out
those clever, paranoid. lyrics
until you're farced to turn it
off just because the old
birain hag ?one numao,
Surprisingly there i nothing
there to kee—F
interested. I you've heard
cme track thed you've heard

em all.
E1l|l it"s & definite
improvement 1o the Pursey
we knew with Sham g9, This
man has faleni. Tracks like
*0n |nvite Only" and
‘Technical’ prove it. + + +

VAN MORRISON:
‘Beautiful Vision®
gﬂercuw 6302 122).

ly Daniela Soave
1 TOO have a beautiful vigion
and it goes like this: Van
Morrison will came to his
senses and realise he
shouldn’t produce his own
albums or bleat about Ged in
an effort 1o show us the

ight.
Something odd happens to

people who sing about God
- 50 eager are they to
convert that the music
becomes secondary and
sufters,

‘Beautiful Vision' holds the
go’rentlal and mood 10 have
een the frue follow-up to

‘Into The Music' where
‘Commen One’ falled. Yet
whaléver gems this latest
effort possess — and you
can cateh glints of them
shining through here and
there.— they have been lost
through unimaginative
arrangements and
thoughtless production,

The actual production is
54 flat that Morrison's fine
vocals are lost in the crowd
of backing singers and
instruments. Because of this
only three songs succeed in
uplifting EDU 10 1he glorious
heights that only Van knows:
‘Cleaning Windows',
‘Dwellers’ and the misty
instrumenial *Scancinavia’.
‘Vanlose Stairway’ Mr:arz
Mist’, ‘Beautiful Vision',

*She Glves Me Religion” are
all concerned with G-0-D yet
don't have the guis of their
gospel contempories.

| never thought I'd see the
day where | could pick so
many holes in a Van
Merrison album, He still
excels so much of the dross
of today, but against his own
standards, ‘Beautiful Vision®
falls short, ++ +
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LOU REED: ‘The Blue
Mask’ (RCA LP 6028).
By Mike Nichaoils
ﬁLD HEFEINES nealer die,

ey iust keep spewin
bru{a] imagery and . !
amrcusmg uermn al
Ea.anmas in public forever.
reaming Ihe%are prealde i
of the United States the
Claiming they’re just your
‘Average Guy'. Spinning
bizarre vignettes about
atrocities at sea in the same
Hnylgasp as pmfeusmg a
lave tor women [despite
nawn? peen a celebrated
the age.

Yup. same old lacanic

Louis. Musically he might
have mellowed SOMEw al —
angther new band, this one
starring ex-Voidoid Robert
Quine — but there s still
wilriol aplenty to
compla:nlst at ne 5 washed

The tensely excellent ‘Tha
Gun’ bears witness to this, a
deadpan ex?loraunn inta the
mind of a killer whilst a
touple of confessionals also
show how he remains &
sharp songwriler, mixing a
tight tuen of phrase with
punch-drunk honeaty,

As on the last LP, his
bitter seli—awareness !
mackeary can enlall deiving
into his past where dreams
and an ovar-laxed
imagination blurr the dividing
line between fact and fiction.
Hence the weird tribute to
Foet Delmore Schwartz and
he unearthly account of
I;‘he ay Juﬁn Kennedy

If the candour is startling
then his thrill for redemption
Is excrutiating, the graphical
torture of the title frack
simuitaneously sick and
invigorating. Hut he can just
a5 gasily pen a cute litile
love song, disquising an?
possible 5t|ng in the tail in
the process.

Yep, same old Louw Reed
album but still be aware of
Imitators, + 4+ + +

__?ES.“ELLIH dersl Kirk on is. bein

MﬁGNUM Chase The
Dra on’ (Jet 235).

obin Smith
DEAH OLD Magnum, forever
destined fo be a support
band and the outfit wha
write the most riditulous
lyrics this side of Jon

nderson,

The trouble with Magnum
is they’ve got no pride or
class and once again it's the
same old stuff about
dungeons, dragons and our

face in the-universe.

nybody whe sat through
this nonsense while waiting
for the equally awiul Krokus,
must have been gluttons for
punishment. +

HAIRCUT ONE HUNDRED: ‘Pelican West'
Arista HCC 100)
v Mike Nicholls
L Tl o et et pow i Rescale i
aving a
nri;m{ encouraging ennfo:g‘ mﬁ:‘ nr:hl mn
years and simply letting the wus&c By, lﬂ'hn! Was once a
slight trio mﬁp ively coming to terms with the
has blossomed into a fully - i dance 8 whose
abundance of ideas Is malched only by their finesse,
Much has to do with thﬁ url;ly of inputs whlch hus
‘gene into thelr seund. F m-a.mub;t
s to the jazzy ludﬂhy of

obsession with all |||In¢a sl
Phil Smith's sax and the Boney M brass smim. Fromm
GE @

the sparkling melodies which Bristle with
nnslaigll inu!h& Stax soul wdlum nl iutmnrumlliehul
Jackson dmnr:lrﬁ,ihlt cunnhl

1t's alt th
‘bewildering ea = slyle axe -
fing ln beating ¥

nu hn ‘:ou o the. I“%lnl: omwn-m lh!ml@

the latter and their fioa
u boilrln;l 5 into a 1he guasts

rty where 1
-wmr&:m wulnnm Nick is mi aware of the sppeal

lhn I his
fmhly- m{nn‘ mmau o

in, if every track lnamm - cratied
olaﬂicwl:la botﬂ?rmu:ll gon-tlil,lll)!é"-lnd
his sangs are good, they are brilliant. Like "Milk Film’
whose sudden falling hook takes the cue from ‘Love Plus
One’ with Mﬁmldempnﬂlsmitsm] up the

charls.
Anoiher qunhﬂhr fgr single smm is 'Swprlu Me
where the disarming chord change
say a ‘other than * mm;a:&#m

i %m e

As be the first haﬁmlt,nnwalihamlu..
inr.l thal of the slbum itself — are okes

i o memories, uhs%-ﬂ;h"a the 'iillful

ma‘lk Day chﬂl‘c E mw ceremony of ‘ht
Another :Ilsnk ahni Eﬁ “the 'Pini Ithd intro of

‘Marine Boy, the mwur their hits, both of
m‘ﬁban included here they

sitties stam.ﬂl lhhe'lunu.tnmaumabl] i
nﬁ ‘a baaut,
Els-amm ﬂw_t become bo dm in the funk

thang, glints of bi mr in the
-jazz section. Hﬂms, 1hm’s sl g

mugh ham_t: kee m‘:;n uh'unl Ill\‘lil ﬁexl wiu!w 5
season of memarie
:ill .:-dsl ‘Palican Wast's bid im: imm‘oﬂﬂitp +rE :

s one.

“THEATRE OF HATE: "ﬂemld'—_ {Burning R_m_& BR 1)
Mike Nicholls

'h?niud'u.lhh ar's James Dean

m;ﬂﬁnﬂuh&‘ﬁumar& hlnllnnm atre Of Hate being the iroops

&i}alnnllri l’lﬂbﬂ"t a8 d‘utﬂm ﬂll}’ﬂ :ilt Ib‘lﬂ; it "
m.m HKlan’ Iﬁwlﬁ W mi' W ]1: because i: I'Ifﬂll'l 1 ;Il- ;
| Q
o m e , ’ i ; u

, are these ream x
ww"‘*‘é’numma uh"-:h. ;é'_, andon biesting gein: P et
Hm he m‘;sbu 51 that hp makes Marc Mmand nrnnl L &Ime

ii' L 'h.i'. st-. :FW mﬂ titudes ol

But m’umﬁhﬁﬂ%.ﬁkrmﬁﬁhﬁlﬁ :m:u !HM::&

5 en
1§
L i e

THE ORIGINAL CAST: ‘To The Shores Of Lake Placid’ (Zoo &)
By Mike Nicholls =

THROUGH THE Cast darkly with a quaint collection of antiques and curios, "77 seems a
m%m!yamy ma ﬂ?m gmgfﬂelcn larward and ifre birth of Big in Japan.
ﬂ'wé‘a fiashes from the archives of a Liverpudiian with & cast Mat
incldes. aweshom fike Pink Milifary Stang Alm 8s a-sﬂ sueh sgmumm &8 lan Broudie
[Orfginal Mirrors, past and future B, m “ﬁm wdgie and even Echo

£ Teardrops man “mersﬂf Drummdnd, cur snfpfc.r md
Alsw pnassn! in this sum plivus gatefold are re - apgwm refics fmm ]
Dri released Teardrops (rack wi h-main have been best left that

way but is -ﬂnﬁa wr:gs'ﬂ e same. C-npe s CreW Rave certainly come an-a fof since '78 bur:
v still 4 20t spel for the eanfﬂ ?;"E’" wihen chu- m,‘wl a drum maching deliriousiy
amic

living 'up to lts name on he an s O M
Noi to | omrﬁooked arg two Ireals from — wait fc( Jt— The Turguolse Swimming Pools
;‘;&s Troy Tate and the fab David Baife whose perambuiations

adelic as fha aﬁuare’n“: Liverpool ifestyle.
ek f?’f.aﬂ " whoss best fs m}h&! 15 m"'ﬂ Whifstwe e into unarthodox: names
W &”ﬂ.ﬂf me ta introduce ‘Hwolp Klobinsky's Lullaby” from the ﬁmﬁsmnng ‘Whopper'
atbum, a combo loosely built around Julisn Cope's alter ego, Kevin Stapleton. + + + +

THE THOHPSON TWINS: *Set’ (Arista TELP2)
By Gill Pringle

THE THOMPSON Twins are a band full of contradictions, but on their second albium thair
lramind anger ImsLbﬁn m by Ih;oa'gow steel d'r'lén;ul.lndlght;e influence
oducer Sleve W ﬂhﬁﬂts are 8 mul
ﬂ f yei' nhunm!halunilr?aadlﬂhuﬂl guess what the
under. ‘The Set’ nn the

gloom
new album, the record mI, divides inte two l.'amgoda: —

tha singles an nn ﬂlm Relreshingly, there are few Tillers in the set, just a bundie of
graal
Em opans with what are probably he strangest tracks, ‘in The Name Of Love’ —
Tull of mr‘] with a Calypso dance bes! — ‘Runaway’, a sad bul Fight - hearted look al
the a teenager leaving home.

the summer, the TT's be i question this joli good live image, and fles
1o \Vﬂnz Jor a weekend, wrote m!g?nd &\qs Sel. The ni:m; never have worried, but Il’sh'
important to know & hand cares. Many of the tracks feature their familiar Teussion -
Mc:?: sound, particularly Tok Tok, while @ number like the melodic ‘Blind The
pmu the T1's fo be an excellent rock band too. With this album they can go
here. + + ++
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Fashion designer Melissa Caplan talks to Daniela Soave. Photograph by Andy Rosen.

A LIFE
IN THE
DAY OF

Melissa

Caplan

‘1 aim for

getting up
| at 7.0

every

maoarning, but in actual
fact it's usually
between 8.00 and 8.30
before | crawl
downstairs to make
myself a cup of tea. |
don't bother reading
the paper; instead |
leaf through the mail
and try and get myself
arganlsed. snoving any
waork I've been doing
at home Into my bag
so that | don't forget it
later.

| take aboul an hour o get
ready for work, My bedroom
feals really unusual now I've
maved all my junk imo the
workshop, suddenly it's
empty and | don't have to
share my bed with pins and
bils of paper patterns and all
thal, Now I've got the
{reedom of & proper
bedroom and | can start
arranging my personal
things again. It had got a bit
like & workroom before and
didn't feel particularly like a
sleaping room.

Fwa had it since last
Cctober and | share it with
another designer, Siman
Withers_ It's still in a bit of &
muddle because it neaded
SUch & lol done 1o i, re-
wiring, re-decorating, that
sorl of thing, We're not
going 1o finksh painting it till
later 1his spring because it
was 50 cold that the paint
Wwas taking too long to dry,
but it feels a jot more human
now wi'va had the phone
put in.

| really had to get a
workshop., I'd been taking
aver my mum's house bit by
bit which wasn't very nice
tar her and also it didn't [ook
that good when you had to
Dringfsupla from the frade
back for business meetings.
Eventually this place will
H:eat because that bil over

ere will be for cutting and
sewing, this bit will be for
printing designs on material,
and that bit in there will
evenivally be my office.

1 walk up to Brent Cross
Station and fake the tube in
1o he office,

Once | get into tha office
the first thing [ do s gat the
place warmed up. | then
attempt to study my desk
diary lo see what needs
doing. Usually | try to do the
things I'm not very fond of
like phone calls,
correspondence, blah, blah,
blah, You get an awful ot of
blurk from the fashion trede,
because cnee you've

18 Record Mirror

exhibited at Olympia they
get 1o know where you are
and sand you letters asking
if you want 1o advertise in
this magazine or that,

Mondays and Tuesdays
are taken up with paperwork.
| sort out what | need for the
rest of the week, material,
clothes that have run oul at
the shop which.need
replacing, paperwork for the
shop, too, Or | could be out
looking for material — either
shopping for it myself or
ordering it from a
manufacturer.

Where do | learn where o
get my material? Well, most
el it comas from up north.
You learn quickly in this
business who fo go-to.
People are keen 1o sall
piecas of fabric to you even
ihough they're usually used
o supplying it by thousands
ol metres.

Sometimes a piece of
material inspires me, 1"
think, ooh, that'd make a
nice dress or other
occasions the design comes
before | sea the material. |
spend & lot of time gelting
the right material for & piece
of clothing. 1 spent two
months searching for
materlal lor next winter's
collection before | found
something suilable. Still,
until | can dye my own fabric
of print. more designs, 'l
have to carrg on leoklng.

I used to find it difficult
working ahead of mysell. it
was strange doing the .
summer collection althoug
as such, it isn't a proper
summer collection, just
clothes more geared to that
sort.of weather but still with
my style, | tried to get & load
of stock done al the
baginning of theé year 50|
could have some fime o
design. Now | just neead to
do a few ltems a weak,
which | try to gel done a3
quickly as poasible,

I want to get someona’in
o deal with all the
paperwork 5o | have mare
time o design — | hardly
have any time atl the
moment! My whole day is
one biur — | can't tell you at
what time | do which.
instance lunch is a sandwich
in one hand whiie | carry on
working, 1like to spend
about three or four hours
designing but at the moment
1 only seem to get the peace
and the time at the
weakends. Once | get the
aolfice sorted oul I'll be able
1o shut myself away in the
afternoons and concantrate
on Ueslgnln?.

| do wsually know what my
designs are going fo be like
before | start drawing. The
ideas have been in my head
for quite a while but you can
sort ideas round when you

YOU MIGHT have seen some of 22 year old Melissa Caplan’s designs
on television without even knowing it: Toyah Willeox, Steve Strange
and Spandau Ballet are among the people who buy her very individual
outfits. Melissa studied Fashion and Design at Barnet College and then
the Middlesex College, but she grew disillusioned with the course and
left to set up on her own. She now has her own workshop in the West
End, and, together with several other designers, sells her clothes under
the Axiom banner in the Kings Road Great Gear Market, She lives with

her mother in Hendon.

ul it down on paper. | do a
ront and back view, and by
then | know what sort of
fabric 1 have in mind.
Another important thing if
ou do have a fabric in mind
15 you must know how
quickly that material is
available. Ciherwise you
have to start searching for
an alternativa, though
sometimes you score by
fimding scmelhinF hettar
than you ariginally had in
mind,

Once | have the design |
use the dummy and start by
drawing the shape on paper,
and than | start to mould the
paper onto the dummy. You
combine what practical
knowledge you have with
what you've lound out by
trial and error, and then of
course there are pattern
books which explain bits to
you as weall,

Unless I'm qoing to use a
design often, 1 just leave it

" on paper and fold it away in

an envelope, but if I'm going
to use it a lot, | transfer the
pattern ento card because
paper would just disintegrate
with constant use.

As for my one-off designs
for s?aciii'c people, I've
usually got about ona thing
to concentrate on a week,
They're usually in a richer
fabric such as leather or
suede, or It might involve
handprinting a labric for
special people. With more
exclusive designs you earn
more money, but you're
spending a lot more time on
one parlicular dress ar
whatever and you're paying

for that and the fact it's a
ane off design.

Really, it's a happy
coincidence that | design for
peopla like Steve (Strange)
and Toyah and Spandau
Ballet. 1t jusi happened
because | knew them and
my deaigns fitted in with
wihal they wera about, |
could easily have been a
friond whose ideas didn't
caincide with heirs.

How do | think up ideas for
them? Well, they might have
an idea of their own or they
might have seen a skelch
you've done which they like,
I sometimes show them
some drawings or a sample
and say, well, you could
chan?e it by doing this or
madily that, and | work along
thosa lines. Somatimes
Stave or Toyah will come for
a filling but once you've
done a few outfits for
people, you soon gal to
tearn their measkrements
and can work quite happily
with past information.

| do prefer (o do fittings
with peaple | haven't worked
with before. For instance |
did a “Jim"ll Fix It' for & little

Irl whio wantad 1o ba Jike

oyah and | asked if she
could come along for a
fitting, but the BEC just gave
me her measurements. | was
ierrified they'd given mea the
wrong onas. ., don'tl lotk
50 surprized, il has
happenad! Once someone

ave me the measuremenis
or helr oulside leg over the
phone and they actually bant
down while they were ¢
measuring it The Te.snh was

their trousers were far (0o
short!

| suppose a working da
for me finishes about 7,00 in
the evening if it's an early
lay-off, but | have bean
known to still be in here way
after 10, 11 really depends on
what has distracted you in
ihe morning. Sometimas
your day suddenly comas to
a standstill because you
can't push an idea any
furthar.

For entertainment | don't
go out to-as many clubs as |
used to, | hate being pushed
around. Mow | oniy go fo
ones it I've been invited or |
know-I'm goin'-g to get free
drinks. Realiyl I'm quite
happy to sit in and walch TV
if there's anything good on,
or | do enjoy a film. | prafer
more relaxing things.
Eventually 1'd like 1o sell
my clothes to about five or
six clties. I'd still like them
to be quite exclusive. We're
apening an Axiom shop on
London’s Drury Lane soon,
and hopefully we intend to
design a mail order
catalogue so that peaple
who like our clothes can buy
them wherever they are.
Just as long as 1 don't have
1o prostitute my designs by
mass producing them, , |, |

It dogsn’t matier whaen | go
to bed. It might be &t
midnight, It might be eartier
or fater, | never get to sleep
betore 3.00am because |'ve

always got
somé iden

or design
rolling around
In my head
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plane crash. The show had to go on,
and Vee and his band were asked fo
help fill the gaps in the depleted bill,
immediately impressing a talent scout
from Liberty Records enough to be of-
fered his own contract. Vocally, Vea
was not dissimilar to Holly, even at

alongside solo hits like ‘Rubber Ball*

and ‘Take Good Care Of My Bal z

Unlike most of his contemporaries, ha

was able to withstand the Merseybeat

Igvaslnn and continued his carser until
y

Sugcess.

Brenda Lee and the Shirelles
sFearhe_aded the female surge. Lee, a
diminutive country singer who had first
recorded in 1956 at the age of 11, in-
cluded a few neo-rock songs like
‘Sweet Nothin's' and “Let’'s Jump The
Broomstick’ among her 30 odd hits dur-
ing the '60s, Eventually she reverled to
country music and family life. The
Shirelles, a black quartet fronted by
Shirley Alston, released a series of fine
singles like "Will You Love Me Tomor-
row' and ‘Dedicated To The One |
Love' which were big hits. The
Shirelles are probably better known to-
day as having ullqlna ly recorded 'Baby
I's You’ and ‘Baoys’, which were
covered by the Beatles on their debut

Charlie Rich was also aprmnimad by
British beat groups. of the '60s
especially early rock tracks like ‘Break
Up' and “Lonely Weekends', but he
moved into country music'for much of
the '80s later scoring two big hits in
1873/4 with *Behind Closed Doors’ and
‘The Most Beautiful Girl In The World’.
Rich had started at Sun Records, as
had Bill Black, Presiey’s original bass
player. After leaving Elvis, and forming
an instrumental group, -Bill Black's
Gombo, he cut six consecutive in-
strumentals which made the US Top
Twenty, but finally succumbed to a
:Araln umour from which he died in

Instrumentals were big news in 1960
as American Sha:iaws-stzled group
The Ventures, confirmed.
struction workers Bob Bogle and Don
Wilson, the guitar-based group began
by financing -their own single ‘Walk
Don’t Run', which became a top three
item after being taken over by, Dolton
Records. However, the group were
never to know fame ®n a grand scale
although they eventually identified a
territory which could apparently never
hear enough of their distinctive sound

RIGHT: Ike and Tina
Tuner, one of the most
influential black acts to
emerge during 1960.

BELOW.: Roy Orbison’s
mournful W){l" had wide
appe:

ABOVE: Johnny Kidd and
his Piratas. Kidd (with eye -
pateh) was the last

All Over’ remains a
timeless classic.

— Japan. They later recorded
specifically for the Japanese audience
and have released more than 100 LPs in
the Orient, few of which have been
issued anywhere else,

Instrumentals were also in vogue in
Britain, particularly those recorded by
Cliff Richard’s backing quartet the
Shadows.

The Shadows were originally known
as the Drifters before realising that the
longer established American group
were using the same name.

fter a few unsatisfactory vocal
singles, the group discovered their
true métier, topping the UK chart five
times_in four yeers with hits like
‘Apache’, ‘Kon-Tiki' and ‘Wonderful
Land'. A more recent line up of the
roup, still led by original guitarists
jank B. Marvin and Bruce Welch, con-
tinues to thrive today largely due to the
release in 1977 of a TV advertised ‘hits’
compilation which became the second
biggest seller of that year.

Clitf himself was still on the crestof a
wave — having abandoned all out rock
material in favour of ballads. His hits
became blvgel and had amounted, b,
the end of 1981, to 75, including 1
British number ones.

After a minor part in the film 'Serious
Charge’, Cliff starred in ‘Expresso
Bongo’ and then went on to make a
series of films with the Shadows in
support. The best two ‘The Young
Ones' and ‘Summer Holiday', were
substantial box office successes. To-
day Cliff remains the eternal Peter Pan
— still extraordinarily popular in Britain
after nearly 25 years in pop music, he
was awarded the OBE in 1980, and
came close lo achieving the final
number one of 1981, narrowly failing to
overhaul the Human League.

‘The only other notable British
newcomer was Johnny Kidd (ne Fred
Heath), whose group The Pirates
emulated their leader’s theatrical garb
as nautical crooks. Kidd was perhaps
the last definitive British rockerand his
finest single, * in' er', re-
mains a timeless classic today some 15
years after Kidd died in a car crash,

Unfortunately, little emanating from
Britain in 1960 — save Cliff, the Shads

and Kidd — would be remembered at
L all.

EBRUARY 3rd, 1959, was the day

the music died — a Iiahl plane car-

rying Buddy Holly, Hichie Valens
and the Big Bopper 1o the next gig of a
winter tour crashed, killing everyone
on board. This tragedy was especially
ironic in the case of Holly, who had just
married and had only undertaken the
tour because he was hard up after
breaking away from his manager and
praducer, Nerman Petty.

The tour had been traumatic before
the crash — cancellations, bad
weather, lengthy bus trips — and the
idea of chartering a plane only came up
because Buddy wanted to sleep in a
real bed for a change and to attend to
his dirty laundry. At first, his two back-
ing musicians, one of whom was
Waylon Jennings, were going 1o take

plane with Holly, but were

weather. Its inexperienced pilot was
also killed.

Valens was anlf 17, and had just
earned his first gold record with ‘Don-
na’', which meant that he would have
been a major prospect. The Big Bopper
(real name J. P. Richardson) was a disc
jockey / songwriter, who died before
Running Bear’, the song he wrote for
his protege Johnny Preston, topped
both the' US and UK charts. He did
however see his own hit ‘Chantilly
Lace’ make the top ten, and it was this
success which persuaded him into per-
forming on stage.

Nevertheless, Buddy Holly was the
major loss. After splitting with the
Crickets (who stayed with Petty) he had
started to record away from home
without allentin? his consistency in the
chart. After hitting with Bobby Darin’s
‘Early In The Morning’, one of the
tracks from the session ‘it Doesn’t Mat-
ter Anymore' became particularl
famous as Holly's biggest UK hit. it
also started a remarkable run of

osthumous success taking in a fur-
ther 11 hits in Britain, although there
was no parallel in the US chart.

Most of the American newcomers in
the wake of the lraﬁady were fairly
tame — several of the softer names
from previous years scored well, and
wemjoined by equally gentie singers
like James Darren, Jerry Keller (of
‘Here Comes Summer’ fame) and Bob-
by Rydell, although both Freddy Can-

ABOVE: Jan gm) and
Dean, an initial inspiration
for the Beach Boys.

RIGHT: Emile Ford,
perhaps the firs biack rock
star to come to prominence
in the UK.

non and Neil Sedaka were somewhat
more interesting.

Sedaka had been classically trained
but after writing ‘Stupid Cupid® for Con-
nie Francis, he plumped for a career in
Eop music. Working in the legendary

rill Building, a New York 'sonaalac-
tory', alon with Carole King and arry
Mann, Sedaka and his partner Howie
Greenfield wrote over 500 songs, man‘y
of which Sedaka recorded himself,
charting with 'Oh Carol’ (written to Ms
King), ¢ reakln? Up Is Hard To Do and
several other top tenners. He soon
became a casualty of Beatlemania,
after which he entered & lengthy dry
spell before making a partial recovery
during the mid-1970s.

annon was a harder rocker and
alter ‘Tallahassee Lassie'

Ford, Wilbert Harrison, Phil P
and several instrumental hitmakers like
Dave Cortez and Sandy Nelson made
one or two minor classics, but found it
difficult to repeat their initial form,
Much more durable as an instrumental
group were Johnny & The Hurricanes,
who broke through with ‘Crossfire’ and
‘Red River Rock’. Their formula of
‘rocking up’ well known songs with

LEFT: Richie Valens died
before his considerable
talents could be realised —
he travelled in the doomed

aircraft with Buddy Hoily.

escaped the one hit sligma despite
maklng solely novelty records was
Ross Bagdasarian, an Armenian who
changed his name to David Seville.
Having experimented with speeding u
tapes he scored with ‘Witch Doctor’,
and later invented The Chipmunks.
With a stroke of genius, Seville named
the members of the 'group’ after ex-
ecutives at his record company, which
was no doubt helpful to him in racking
%ﬁ three and a half million sales of ‘The

ipmunk Song' plus several in-
evitably lesser follow ups.

continued overiea!
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Among the year's new groups were
the Isle¥| Brothers, who hit with
the Impalas, whose bit hit was
(I'Ran All The Way Home)' and
Rather more significant
were the Fleetwoods, whose sound
was closely based on that of the two
0ys and one girl harmonies of Phil
Spector’s Teddy Bears. ‘Come Softly
To Me’ was the first big hit for the
Fleetwoods, and a further half dozen
hits kept the group in contention rather
longer than their rivals.
e biggest new act Stateside was
the Los Angelean duo Jan ean,
Afier Jan (Berry) and another friend
named Arnie had scored a very big hit
with *Jennie Lee’, a song about a strip-
rar', Dean (Torrance) returned from na-
lional service and joined Jan to begin a
reign as the most significant Galifor-

LEFT: Neil Sedaka (seen
here with Kaﬂ«ﬂf Ball, left)
charted with ‘\Oh Carol’.

BELOW: Adam Faith, his
whining voice madi

company now numbers Leo
'| Sayer as one of its clients.

nian act. The state's climate and at-
tributes (surfing, girls, hot rods etc)
rovided a string of hits like ‘Surf City’,
‘Dead Man's Curve' and 'Ride The Wild
Surf'. The arrival of an even more
famous Californian group, the Beach
Boys, allowed their popularity to last
until 1966 when Jan was seriously in-
jured in a car crash. Despite numerous
comeback attempts, things were never
to return to those halcyon days when
there were ‘Two girls for every boy'.

In black music, things were just as
soft as elsewhere, with ballads
generally the order of the day as sup-
Elled by the smooth voices of Brook

enton and Tommy Edwards, although
both Dee ‘Clark and the ‘Leiber and
Stoller produced Sammy Turner were
exceptions. Turner was particularly im-
Frasswe providing interesting rework-
ngs of standards like ‘Always’ and
‘Lavender Blug’. His raunchiness was
still far below that of Lloyd Price, who
had first attracted attention as far back
as 1952 with his original version of
‘Lawdy Miss Clawdy’, which later
became a Presley classic. Price’s next
big single ‘Staggeriee’ came in 1959
but atter two further (but inferior) hits,
he reverted to R&B.

Britain was continuing to forge a dif-
ferent path even though most hits were
still covers of American hits. Never-
theless the biggest acts like Adam
Faith and Billy Fury were more original
‘— Faith’s early skiffling days were
forgotien when he developed a whin-
ing nasal vocal technigue and began to
record in front of backings of singular
originality provided by orchestra leader
John Barry. The formula began a string
of over 20 hits for Faith including ‘What
Do You Want', ‘Poor Me' and ‘So-
meone Else's Baby'. He then moved
into TV and films as an actor, and later
turned to management, his major client
bein?Leo Sayer.

Billy Fury’s appeal was initially sex-
ual, his Larry Parnes’ inspired name
lending a mystique to a vocal quality
which was menacing on songs like
‘Maybe Tomorrow’, ‘That's Love’ and
‘Halfway To Paradise’, The inevitable
softening process led to a move into
more romantic material but the change
did little to affect Fury’s popularity until
he had accumulated more than 20 hits.
After that, ill-health prevented him from
devoting much time and energy 10 his
career, although cameo parts in films
helped to keep his name alive. At the
end of 1981 he came close fo returning
to the charts.

The other big name in Britain was
Emile Ford & The Checkmates. Ford
was a West Indian who specialised in
catchy updates of old songs like “What
Do You Want To Make Those Eyes At
Me For' and ‘On A Slow Boat To China’,
but his a{;peal was relatively brief after
the initial impact had faded. No British
artist was able to make an impact in
America {0 equal what they had achiev-
ed domestically, and Faith, Fury and
Ford were no more fortunate than Gliff
Richard, Marty Wilde or even Lonnie
Donegan had been.

America was having ils own pro-
blems at this point anyway — in a
series of political attempts to clean up
an industry in which disc jockeys were

belnhg bnggd to play parficular records

who had helped
music were accused of taking i:ayula.
Dick Clark was able lo escape relatively
unscathed after relinquishing his

music publishing interests, buf Alan
Freed became the major casualty of
the payola hunt, thereafter sui-

fering from failing health which led to
his deathin1965.

It was not the happiest swansong for
the first decade of rock ‘n' roll . ...’

»I‘{' into songwming before returning to
1 1961

QTHING immediately changed in

the new decade after the

disasters and tragedies which had
afflicted the end of the '50s, although
one bonus was Elvis Presley’s return
from his two year Army stint. With only
two chart toppers during that time,
uickly made up for fost time with
three furiher number ones during the
Eaar, even if two of the three, 'I's Now

r Never' and ‘Are You Lonesome
Tonight’, were hardly rockers to match
his previous type of output.

Presley's manager made a fateful
decision to present Elvis on the scréen
rather than in live concerts. And while
this year's Elvis mavies (‘Gl Blues’ and
‘Flaming Star’) were acceptable, it
became clear before iong that even the
Ilthsst storyline was deemed right for
Elvis. As a’ result his music
deteriorated in parallel with his in-
substantial screen output.

The year saw such unlikely figures
as Roy Orbison and Ghubby Ghecker
gain huge followings. Orbison, a
myopic Texan, had been a second str-
ing rocker at Sun but after a minor hit
with *Ooby Dooby’, moved successful-

e front line in 1960 with a drastically
altered style. His trademark became
tragedy, his audience crossed lovers,
of "which there were obviously a
substantial number as he released a
dozen million-sellers within four years
including ‘Only The Lonely', ‘Crying'
and ‘it's Over'. The occasional rocker
like ‘Oh Pretty Woman' also scored.

ecker's rise was more circumstan-
tial — after Dick Clark sponsored his
cover version of Hank Ballard's 'The
Twist', the former Ernest Evans

Twist’ about the venue,

an ance
which swept America in 1960, and Bri-
tain a year later. It became the most
significant new dance for many years
and Checker kept up the ggrgmor(s with
a series of variations on the theme in-
cluding ‘Let's Twist Again’, ‘The Fly',
‘Limbo Rock' and ‘Pony Time' but his
basically one dimensional approach
was insufficient for him to remain hot
for long. This was also true of another
Twister Joey Dee and the Starliters,
who played regularly at New York's
trendy Peppermint Lounge. The song

F

wasa hig hit as was Dee’s reworking of

‘Shout' by the Isley Brothers. His only

later claim to fame was that both the

Ronettes and the Young Rascals made

g\eﬂ‘r1 professional debuts with his
an

The |SIS¥| Brothers had a hit with a
song which began life as part of the
craze, ‘Twist And Shout'. The song
became even more famous when the
Beatles covered #, Even Sam Cooke
glpl into the act wilh his rather superior
wisting The Night Away’, while Gary
‘US’ Bonds founded a career on the
dance. Bonds’™ early discs like 'Quarter
To Three' and ‘New Orleans' sounded
remarkably primitive, but were exciting
enough to keep him in the charts for a
while before the inevitable fade. Bonds
was luckier than most of his peers —
after many years in the cabaret
wilderness he was recently champion-
ed by Bruce Springsteen and enjoyed a
successful comeback in 1981.
Despite Presiey’s return one
‘substantial talent came to the fore, a
schoolmate of Elvis named Johnny
Burnette. After a mid-'50s career as a
wild rocker fronting his rock *n’ roll trio
{on which the Stray Cats were based),
e a songwriting partnership
with his brother Dersey which resulted
in three million-sellers for Ricky
Nelson. Johnny ‘ater gained accep-
tance in the teen idol area populated by
the Avalons and Fabians, scoring three
big hits which owed little to his earlier
gork. He died in 1364 in a boating acci-
e

nt.

LEFT: Brenda Lee achieved
more than 20 pop hiis
befare leaving her teens,

R

ABOVE: Chubby Checker
it the top with the Twist.
He claimed the dance lost
him more weight than any
medical diet . . .

The most influential black acts to sury
face during the year were Jerry Butler
and lke and Tina Turner. Butler is pro-
bably best remembered 19das as
founder of the Impressions with Curtis
Mayfield, who assumed Butler's posi-
tion as lead singer when the latter mov-
ed on to a solo career in 1958. Butler
subseguen!ly charted more than 30
times during the '60s. Despite his low:
profile during the '70s, his few releases
are still anxiously sought by his fans.

@ & Tina were a husband and wife
team who flourished sporadically for 15
years before divorce ended both their
grhale and professional partnerships.

tarting with ‘A Fool In Love' in 1960,
the Turners scored occasional hits to.
complement their remarkable anstage
'shows in which Tina’s raunchy act left
little to the imagination, and by the end
of the decade would make severa|
classic records. )

“Somewhat less significant musically
were a trio of All American boys, Bobby
Vee, Brian Hyland (best remembered
for ‘itsy Bitsy Teenie Weenie Yellow

0 ikini* and a series of
‘teenage romance’' hits like ‘Sealed
With A Kiss® and ‘Ginny Come Lately’)
and Bobby Rydell, a Frankie Avaion
clone whose enormous female fan
fulluwirx?g disappeared virtually over
night after the Beatles arrived in
Americain 1964. ¥

Bobby Vee's career began when he
was due to attend the [li-fated Hol-
I’xlEopEalNaiena concert in Fargo,

orth Dakota on the night after the
continued ovarleal




SHALAMAR
The Venue, London
By Paul Sexton

IT WASN'T thatl Shalamar
don’t have their own
distinctive’ sound. Il wasn't
that they didn‘t make their
presence feli an thair first
evar British lve
appearances, Bul still back
came that troublesome
feeling that it could have
been gay one of guite a few
American soul slickers.

Slick ig right; anyway;
three upfronl singers adding
the shine to a well - 'puilshad
backing band, and effeciing
an accurate shipping of the
Shalamar sound to thess
shores. To not
unenthusiastic responsea,
aither, viz two completely
s0ld out nights at the Vanue.

1 Owe You One' was an
aarty ace and by the end of
that it was all sewn up, with
male leads Jeffrey Daniel
and Howard Hewett doing
the American thing and
stepping out rather a lot,
{eaving voice of the women
Jody Watley free to come on
all classy and sullry. All of
which worked, but there's
no doubt that this iz a
“'show'" and howaver
impressive, it siill hints &t
falseness, at somewhat
forced entertainment.

he sound is good — 'Tha
Second Time Around' and
‘Make That Move’ in :
particular — but the look s
just & shade too sparklimg
unless you favour the big
productlon, And most of ihe
audienice did, which s the
anly jusiificalion they neead,

ore of the new ‘Friends’
album would have bean
interesting, since It's a well-
made record and sounds
deepar than they did here,
especially on g ballads.
which weren'l risked while
sarlier ‘miss" records fike
‘Go For It were.

Foadl it pragictable If only
because you knew at some
point they'd be saying ''Are
éog,t ready to get down with

halamar?"!

They did.

JULIAN COPE: before he got all sticky

DANGER UXB

By Mike Nicholis

Teardr
of our tima. With

THE TEARDROP EXPLODES
Hammersmith Palais, London

ILDER, SH&RPElFI and more m‘:rlrglidanl i:’nanl_a;%ih; o
s are playing some of the mosi safi 0|

f ﬂw latest fine-up well and trul gml:sn
in by a swift Anglo-European stint, their first night at the

THIN Lizzy
Royal Society Hall,

ublin

By Carrie Elderfield
HEN THIN Lizzy came
back to Dublin it was
the retum ol -the

§ prodigal son,

A crowd of mora than
sight thousand packed the
vasl RDS Hall 5o that the

ace was carpeted in

uman deanim.

Before Lizzy came on the
shouots for the band were
deafening and proved worth
the wait. When the band did
anpaa: in a haze of smoke
charges ihe audience's

ted howls ralsed the
roof.

Thin Lizzy were home- for
a very spocial'gig and
everyone was going lo have
a good time.

arren ‘Wharlon staried
the floor trembling with
some tremendous keyboard
runs and it was clear fram
the start that the audience
wera going fo gel more than
their money's worth.

But the crowd didn't need
converting, Lizzy had this lot
in the paim of their hand
from the start.

PRil Lynott's tamiliar

ancm vocals floodad the
hail eccompanied by his "~

ZY PLAY
LINDER

mean hnsu-pla‘;lng and the
gig was off with a bang.
Tom then on the evening
never looked back. Thin
Lizzy started with thres
tracks from the new album.
They promised o play some
of the oldies and they did
them afl. Every one was a
killer,

With this well-established
band there was never any
doubt that all five mambers
would fail to come up lo
scrafch,

Snowy White and Scolt
Gorham were on fop form
and Brian Downey almost
beat himselt to death, all in
& good cause. Lynott was
his usual irrepressibie selt
and the new face, Darren

Wharton has added a new
dimension to the live sound.

For shaer yolume of
sound and gquality. talent
and stamina i is still hard to
beat Thin Lizzy. On top of ail
thiz excitement ware griaat
lighting effects thal wera
fike Clasa Encountars all
over again.

They sang “Wa'll Brin
The House Down® and they
certainly did.

It i5 sald that rock groups
should try 1o share
themselves with the
audience. You have to see
Lizzy to appreciate the true
meaning of sharing. Lynott
asked the crowd if they
loved him they howled
‘Yeah' and it was obvious.

Palais was murderous, the whole group exploding with a zest
their potential always hinted at,

II's no longer Cope plus supporting cast. True, his
magnetic poise ana dramatic delivery ensure he remains the
focus of attention but his crack side-kicks play no small part
in hululn? the act together.

. Apart from providing dynamite back-up vocals, Ron Francols
i ane hell of a bassist whilst Gary Dwyer's drumming is
equally dependable, haavily solid without resorting 1o any of
that done-to-death fribal nonsense.

Then there’s the admirable Mr Balle. Back in black ﬁlajing
some slirring keys, he fires Jullan to dizzier heights, his
melodies provoking untold ras;wn from the singer. And a5 2
team of experimental yel almost purely commercial
songwriters they are unmatched In England, Enuducin

o

caguvalmg sounds thal owe nexi-te-no hin% anybody.
aglpealmg are some of the tunes that c:'ge can get away
with b way off key on slower stull like ‘Falling Down

Around Me' and ‘Tiny Children’ which just the iwo of them
onstage carry off wifh breathiaking sensitivity, In contrast the
punchier ‘Passionate Friend', ' Bouncing Babfes' and ‘Books’
are classily brash, the horn section sieaming in with
maximum verve, soaring and thundering without aver
threalening fo take over.

Their unobirusiveness is such that occasionally the set
takes on'a jazzy flavour almost by surprise, parficuarly on
some of the frasher material, If first (or second including the
Club Zoo dates) impressions are anylhing to go by, this
ﬁhull'lﬁl'ttm usual amount of Teardrops progression and

exibility.

The long-awaited ‘Lu;f Cabin® (refer Jan 4 RM issue) is -
emlnanll# harpsichordal in consiruction whilst *Clemantis’ is

uely free-form, instruments breaking off all over the show
before regifnou ing with typical Teardrops discipline,

‘Scream ecrets’ comes across as a cheeky tribute fo
The Doors, Balfey whacamg out greal slabs of organ-ic noise
as Julian strips 1o the walsl and pours heney over himsaif.
‘Culture Bunker' incorporates a useful improvised coda and
Hluminaled fashes as sullably manic as the crazed rendition
of *Sleeping Gas’, the monumental conclusion to an electric
ovening's sound.

And Kevin Stapleton’s parting riddie to the enthralled
thrang? “This isn’t Julian Cope—he doesn'l do that kind of
thing.”" Wanna bet?

- gpplause the Venue gave

THE ANGELIC
UPSTARTS
Marquee, London
By Nick Kemp

THE UPSTARTS never really
fulfilied the promise of their
initial angry outburats:
‘Liddle Towars! 'm An
Upstart’, and ‘Teenage
Warning®, but the fans ars
still there, and records
confinue 1o nudge their way
into the igwer regions of the
charis.

The real problem is that
the Angelic Wpsterts are not
prepared to play for lascists,
unfortunataly the bulk of
thieir fallowing.

The Upstarts aren’l 4
compelent band, with-the
axcaption of Decca whosa
drumming ranks aiongside
the greats, but there's a
leal, a cause there, that
today's NEW new wava
bands are miss ing out on.
The Explofled et al weare
probably still at schoal
rebetling against teachers
and parenis while the
Upstarts were gatting
banned from Newcastie. You
can stulf your middle class
punk, thiz is the real thing.
Accapl no substitule,

THE BREAKFAST
BAND

LCP, London

By Carrie Elderfiald
THEIR style and technlqoe
have improved since their
early jazz funk beginnings
and tha set was spoilt only
by being & bit oo short.

It was no holds barred
trom iha HO:II'I'-&”# strong
rhythm section. They went
owarboard, taking the beat
through the floor, Not to be
autdone, the melodies were
slick and fast, thanks 10 the
attorts of Ken “Breakfast™
Eley on sax and James
Lascetles on keyboarda
‘Constant Spring’ was like &
dream come frue.

THE LOOK

The Venue, London
By Chas de Whalfey
THEY HAD just cause for
complaint, if you ask me.
PFlaying suppor to the
Climax Blues Band and
hustied on UNCEreEmonious!y|
half an hour belore
adverlised showtime, The
Laok had to contend with a
PA that was continually
breaking down and an
audience who regarded
them with as much relish as

a pork sausage ala
barmitzvah,

But The Look emarged
as a fight and punchy pop
roup with a deft touch,
Although what guitarist Mick

Bass was doing with his
Heavy Metal posing ezcaped
me). And they deserved &
mare enthusiastic raception
than the mean ripple o

them. But that’s showbiz, |
BUPPOSE.

— HAMMERSMITH ODEON

a-u-un.aw PRESENTS

JUDIE TZUKE

MONDAY 24th MAY

il sieecl yv0re Lhin empathy - your

o
coocern is it erough.

1 gy wranit bea bl stosp xhese atrocities,

Flesh and Blood magamae will show vou o)
T5p oo £3.00 subscript

Caraline Publications | Dy BB PO Box 32
Stevenage; Fers. 551 3500
Flesh-and-Riood cares - do you?

SHHUNE

SWINDON

Havelock Sqguare
Swindon— Tel: 31384
Mo parsons under the:
age of 18 admitted

Flécord-i"liri'\-ar 2




The Jnformrhn here is camr:! at the time of geing to

press, but may be sun_hel' to change. Plassa check with
the venue concerned. jid HﬁEE‘[‘E g;;—_'!n“ﬁ""
BATH, Univessity |

LL, Arts Cantre

THURS DAY 25 i

:?uecsknsl 8 Belo

, Carn Excha

CANVEY ISLAND, , Goid M

CHESTERFIELD. Briman H

DERBY, KMHHED‘H’M‘ |
A, Hew Coll

BRISTO| Undesd/Court M
Tha Extras:

artial
ha.s?mmm
103;;[:;1?‘% Lmunl Erie

DIN| WH
GI.MGWN |M e,

DURH a, W
EDINBURGH, Herial- n1l
E Playhousa Hibe

FRIDAY 26

Thee Extras
10ec

L Nﬂmmulmmu
Shehaink
Haw Dider

w Ler
mel:ll:nn(h o, Waters Edge (S431 53}, Burzr
IlmHaII SRS, Mania / Pretection Squad
i Jaemme
Unirmni mmri,mnqiumm”h-ou-mu

be Gl afine O
Sawchishall Sireel (41 332 5583), Pate Shallay And Friends

5, Sauchiahall Sh'eﬁmﬂ 3312 5854}, Thewtro 5o Pol hinic (0] 807 4483,
KAy T, Miare! Hat, Chiren-G Pty mmuu l-dLIhEIn‘h Hmllﬁn{ s (01 535?;4#‘:."
LONWDON, Bridge Hoosa, Ganaing To-mn A7H 26N, G wiry And Frbends
%ﬁw CoBege {4633, Il-lrﬂnn LONDON, clr'rnol London 'FOI)"IG“GP"\ID Faithall Heuse, vfmwrfu;-al High Sereet (11
KINGETON, W I}m 24T 841 mn.hgm»nm
umu Toa I, Lambath {01 73 4300, Wl Paint Theatrs LONDON, Fail Deal, nxlont-:la?lsz TT Ros / Creamios

NWI' Bafterséa Arls Centre, Ol Town Hall, Laveedar el {08 mq'msr Kristo LONDON; T Fridge, Bri
LON 0N, ownd, Fu

ien (11 737 1477}, Cower Yeralons
tham Palaoe Fload (11 355 (536), The Oas / The Zoo

DDII Hridge House, Gannlnﬂm 1 476 2809, Southslde LONDON, Halt Mooa, Heme Hill {11 737 4580, Killer Whabes ¢ The Meiroa
muﬁs I)lnﬂn'ﬁl Camdan Lotk {1 . gﬁ'{m (TMHM'. LOND N.Hﬂrln-m ‘Anchar, isEatan 101 3540 S518), Motor Boys Motor
Conoon *‘E’

rrwhoundﬁnﬂmmhmen i
Moon, Putney (i1 784 ﬁ“

Faven, uder The Arches, Gharing Cross Rasd (11 520 3882), Kilker
wmwsﬁmlmmmv tawood (7 450 £360), Salamander Arvanti

LONDON, &, Ward

LOWDON, Harsashoes, Tottan i Couwrt Rosd (91 638 3047, Deputy Dawg
LOHD N.mnuonﬂnllei]e M"rlnlnTﬁEl ant and Cassie, The Cheaters

our Stregt BE03], Jackie L

LONDON, |u| o, St Jaohn's HE, Glapham (01 233 Nﬁ] Sad Ameng Sirangers. /

L WH Ki “H‘glﬂ Fu.I.hImIH mﬁngyhm nd tgnggu.w%lﬁu rl&m?a“umﬁ?h 1, Les Kosmin
T i
I.MIWH Le atﬁnme G lggf LONDON, saponrus«r- Calfard, Diameond
DHOM; Marques, e/ Merro LONDON, Schood of Orlemtal ang Afrkcan Studbes, Malet Sireel (11 380 0518, Gling
Eastwood And G Saint

LONDOM, anlln.nl Failway Holel, West Hamp:ruu 101 624 7811), Sed Amang
N GOA L|:|1 I-' E
"% mmm Hsu. m;m ..o-%ﬁﬁ The Vanue. ¥ic

E

enerad
LONDON, Skunks, Biuecoal Boy, FAoad, Angol, Tha Sirepa i British Albeek
LONDON, Starlight, Aallway Helel, Wasl Hampatesd i1 624 7611), Xena Zerox / Hot

taria (1 ma«n Tha Ravillos
EEronl

i

1mmﬂ:m LONDOM, Whide Lion, Futnoy Hi k(01 748 1 {1

I i, 51 ot ?Lmsn”L Eguuators o R U S AL

4, Slingian mm tory Of Signa / The MALVERN, Liganeish Boantwlt, Pandragen

o Dl J951), Thé Foite/I5th Avenus I“agﬁa B:gdh&g[ﬂtmllm E 5 Dﬂj Harbam Spiril
y

% % w 111!] Dynamite MANCHESTER, ﬁﬂdnnﬂuﬂ:r!‘m1 a37 7hIE) 5 dles

aw o o By NOTTINGMAM. Rock Ciy 412564, Feshion | Gl X

Sxmplehon, Cavwch Eng (1 275 P10, Slarcsre WOTTINGHAM, Liniver :5u|11,rb|'k.||lpsm|

Exafight, Fiadway Hcanl, ool HAGA6us 5] 624 THYY), Bors Wil B gxroap, Pul fesch e BHPER)

-2 Sules n\'w“i‘H 'f mrtﬂ‘lclﬂllﬂ B‘lﬂl"&:ﬁflﬂl Wrackleas Enic
Sar bk b

, Miia Xamai # Colin Hodgiinson a, Ui
A7 EY, sujlmn Au;‘::::ra ', M

STORE ON TRENT, Tal

IIHIIHEE‘I' ircus Tmmé;

ngion 061 775 Mat], Thirteenth Candle Si‘M.'lkllill!E.,Cﬂmmqmlaal
b0l Hio badl, Ohurcrl Sirasd, Killjoys
o

215 1182, The Bella Stars STROUD, Marshall Roms (3674, Chren-0

LT sm {nﬂe\mﬂam! Mercedes wiLwN cann
TOM, Gulldhall (21721}, "'g‘:-“

ESTOM, Wirehouse, Somers Sirent {SRET), The Buresu
AFLEET, Circus Tawen {8001}, Four
snmxﬂ'w%hm Swan, Kin et The Mint

ETOKE H-III.EF Vichora Hall mm Inmm LEnging
, Warrlor ASHEORD, Stour Cantre
-m'?.fw iley am Grace Keanedy ASHTON UNDER LYME.
lurulu

!-lggﬂ

b, BARROW UPON HUMBER, H
l:"ﬂnm) House Hodal (TEZ), Inner City Unit BICESTER, Nowheds Cr‘ub{mﬂ'\ LA

TOLWORTH, ﬁecresmwuemra Fullar:'ﬂ”iﬂnﬂﬂ Michasl Chapman
Girgel, Ariec Camesa WUNEHW
Clint Enstwood And General Saint Ballays

Lnuw»..l ‘ruu

Wangiord Sand
nire, Crass ¢ Flux Of Pink indians £ Dir /

SATURDAY 27

71177, Caroling Rosdih
Speead Eagle (061 130 aml '[Mrtﬂllm! Candie
wEn "m"h'mmmll

HALLOWEEN Il

From The People Who Brought You "HALLOWEEN"..
More Of The Night He Came Home.

MOUSTAPHA AKKAD PRESENTS A DINO DE LAURENTIIS CORP.FILM

JAMIE LEE CURTIS
DONALD PLEASENCE

"HALLOWEENTL*
A JOHN CARPENTER/ DEBRA HILL PRODUCTION  wrenes JOHMN CARPENTER .- DEB
g RICK ROSENTHAL  monacio o DEBRA HILL oo JOHN CARPENTER
exscunvs seonuesss IRWIN YABLANS o0 JOSEPH WOLF
AESOCINE FODUCER Bmm' BEENAEEH DRECIOS OF PatACanRHY DEAN GUN[EY

P Mstanedt oy COLLMESA £ WA, Drairabitios & ot

o

I HTURIO I classic | 0006 | Co

HAYMARKET EDGWARE RD

VER LONDON s SUNDAY - 006 5

22 Record Mirror

RA HILL

M EW Cormeans

OROM ELT

NEMAS

BIRMINGHAM, Astan University (021 353 8531}, Mol
BIRMINGHAM, F-qntng Cn:us Momaly (21 44 3554
Bl AM, Fall urzon Sireel (121 359 3491,

KPOOL, J&'s, 5alrronl Allan =
LTG hw! Duu. Eelrr'onr Hlinrrmln

RIGHTON Unlmrml ufh:snxﬂa}ll Orange Juice
AMBRIOGE, 5o E aflar (3533), The Ehastats.

amur.dy Gnn.ld Walls (8402), Vietosian Pasan ts

?;;ﬂ!av. Univarsily of Warwick: (27408), sl Wikasn With The tmaginations
Uil

BY, Blus Nole, Sadier Gase (62580, Animai Nig hiiitn
ILOFDRD The Bo: al, wo Ipgdon Rpad, Shaatak
R, fiad Diblivion

O, Folytesnnic. Trmmee And Jenkin
TER, Polytechsic (38332, Clind Elﬂwﬁd And Gonersl Smint
CESI'EH leuerau&.m?mj Thempsen Twins
281" o8 148, Bo Diddilay
I‘JGN Buu'nuﬂ I:«.i. Sharpa Houss, Ragerta Park Rodd, Camden Tawn,

552
ﬂﬁa

I'mlﬂ!'
. LONDON Emrnum Bar, Clarondon Hotel, Hammersmish Broadwny i 602 6351),

Bdicts
L.ormo g Housa, Canning Towm |El1 m WJ m e {llThe Thin Men
EHIHII:H Town Hall m 3 ;
Nﬂﬂl‘. 5 Camdin Lock HTJN . it/ D
NDON, Bublin Uaalre Parkway, Camden 31 l‘-!..‘: 1??1] D|l Ind The Docrmean
NDON The Duke, Gréak Rab Haord, Studio: 2
ON F‘lr Dieal. Brlxl.onlﬁ'l 274 84421, Fock Goddess/Baliay Bros
. Grapes, The Mall, Camden Parasa o mam Taramtula
Hops And Anohor, Biingtan (01 35 4500
H Hlla.lul- Wardaur Streat (11 Wlml Tlll 45" lﬂh. Hellywead Kilars
O, 101 Ciub, 5t John's HIII Gliplu. 1273 32001, Thae Mariners/ King i
M, Aoy Buxulnr Sowl ahz; Fhicn/Gins I
N, l 0377), Dessolntion Angels
N, Staslight. Hmhny Hatel, West mnmum 107 £2¢ 7611}, Palucn/Marilion
:E = Thhe“ uﬂuu Wicicria (31 824 8. maies
| : h Strant (i BB 12500, Jubte On Tha Loos
L] ll.'NhEu f_""' %.";T."n Aoad, Graenwich (01 691 B33f). unnl;-pu
T

. Dlamand Haad
IIﬂHDHEgTFR. Ban U%Tht Wall D1 B34 51 Mtkll Eommer/Colin Hodghinsan

MANCHESTER, Golden Qarter (D81 ?ﬂll&_
MAMCHESTER, Fotyiech n“m 573 1168, nnm,«
TER, University 1111, Au P

AN O
MAMSFIELD, Diuble Blamand &
HEWTOWN, Halron Theatre, Fo-I?s FRichard nmam rd Sirange \
Nw‘:&.hﬂﬂ Rosdmendsr (57307, Crasa/Flux OF Pk IndianasDirt/ Annle

PLYMOUTH, Ark Aoysi, Fore Sireat, Dun:m ri e Zoot
Fn 1401}, Foor pu

ETFORD, mew:u:M!l. Ll m
EHEFHHU. mls lum
E F‘ \-lachnk::hmm Theatire OF hete
F EI.D Unl wILH émlrﬂnﬂ Dread
ALLET, Football Club, Joknny And The Hurricenes
ll'm.l rort neveeaity (B56791), Jokn Otway And Wid Willy Barratt/Faar Of

EUNBEEHHD* Polytchale I?BT!!J, l Nﬂr Opera
m" ‘Lios Heatel (300475,
; LIE4AL nrm l.ﬂﬂ
=§$T HIJH:TON avilion |2i’-i|n m:‘%“l:lmmr!wn Rogk

LVERHAMPTON, Civic Hal Iran Malden
WOLVERHAMPTON, Fosyiachnic (28521, Doffy Mixture/The Questions L

SUNDAY 28

RGEEN, Conpar fisach (38487, Saraeon

RDEEN, fu: B:l].lrmmﬂ'lhl Halreut Gne Hundrod
Nﬂnllll::lu Tha Upicorn, Chiis #
liﬂ"luuﬁlu‘ﬁfﬂaﬂm\ll Suibs, Grsnd nbal, Fastion 7 Gina X
CROYDON, Fairfski Naﬂ IDHIS‘!'!Q'J Four Taps
DUE LI, McGon. [774B47), 9 Botaw Zera
EDINBURGH, Piagivmiaas (131 236 2060 106k
GEASGOW, Apolio (141-332 5271), Tha Explofied / Vice Squad | infa Riet
GLASGOW, Joannra's, Bhekelak

Mick Box: Hee
remaining surv



H
LEEDE, Tiftany's (31448), Thewira 01 Hate
LOMDON, Cesile, Took=ng, Lang
LOMDON, Dublin Castie, Parkway, Camueu
LONDON, Fair Desl, Brxtan (01-278 5247, Mo

LOKDGM, Margisse. Wardou Slieel

‘Characters

o
T, Blag innru Hoid
maandrn's,;

SUMDERLAND, Palylechnic |
TILLICOUTAY, Dehil Hillg (50124), Lazar

MONDAY 1

BIRMINGHAM, Foly Gy Zoo (021 233 1268),

M, Galsly
MLIHG‘IO
DUBLIM, McBanagin's {7

M, LI.I':Ir‘O!E Eln‘lln ﬂWl!-

OHDON, Eroadway, Clarandon
Swlen £ A Dark Dagign

LMHOH, reen, Barracud:
LOKOOH, hrg.l'ound ‘ull'cu“ Palsca R
Cardinals / Iie Fiowirs
LONDON, Harse: Mm--.
5  LONDON, Papaius, Sioke el
LONQDN Dﬂ"th den, Coven osﬂlm

BE[ﬂelu ge

N, Upstairs a1 Bonnie's, Frith 51

Lunnun The Wenise, Vacioria 151 828 8447},

LUTCIH uanr.almri mmnn-s!n:km
CASTLE NE, Balmbra's |

HEH’CISTI.E UPON T\‘NE Gty Hll IJEJUDTI

HORWICH, Tha Matrlx. Dromedary Corps

IIU'I'IIN.ISHAI Hea.wﬁoncl:um.m.rl &

OXFORD, Elades, Diamond

AFORD, MJ-ID&\‘EHEI.GFM =

ST AUSTELL, ]
STOCHPORT, Cobden's Place, Belgiqos
SUNDERLAND, Oid 76 (56251, The
WATFORD, Eallﬂ\' 5. {34648). Dolar
WIGAN, 1I:e Fles, Magnum

TUESDAY 2

BIRMIMGHAM, 1
EREMTFORD, Fad Lion,
BRIGHTON, Hew Rngent

Sizaal {17

i), Siiasax BEtl

ULL, Hambarside Thastrg (22925), The Unceol Danca Sasd ¢ Altic Ar

{03465 17731 The Road Appies
erisey - Mullen / Yoow Band

LﬂNDUN Gr:\ll‘ound Fulbam Palace Hoad (01 5 28 00). Guy Jecksen / oy Meols
Gint
LONOGOMN, Hopa And Anthor, IalungIMl'H !.‘161-19|D| Hﬁkh I.rmnnl\ﬂ

n-57 6631,
LOMDON, Moanlight, Failway Hotel, Wesl I‘IHIIIDIINL‘ 01-81-!?i-l1| Adichs / Martyr
Luﬁnoﬂ 101 Club, St John's Wi, Clapham g2

B, Soma Coma f

LI}NI:ICIH Pgmhur, Taweem, Amhurst Road, Hacinay, Flying Ssucers
i BUd, linglon {-357 3208), Odd Eand

HIODLESBHOUGII The unn‘n‘k!u Accampanied By Rhykhm
BTVIGE

.u::‘db:wnporl Pari

SLOUGH, &l

STOKE HARLEY, Vlclnrln Hall:i‘lb‘l‘l. b Mg

{TE131}, Total Chaos

WORINGHAM, Asdie's, Cantey House Hoel (TR0, Juveasancs

Animral Night Lty

BISMINGHAM, Might Dut 21 22 2533, Siylisties
BP!I FORD, 51Gualgcn sH.i'\- ﬂﬁu\ nm Maide

SBAT), § Bedow Zato
EOPBURGH, Goasters. Halroul One Hundisd
LI:IIII:I!‘JII EBridgn Houss, C:nnﬂml’lwn |0 476 2430, T34
aled. Hammessmih Broadway (01 612 8351 ), Dance

I, Dingalls, CalllueuLmll'flb'l‘dﬁfl krﬂolhﬂdﬁ\uuﬂmﬂulm"
e i, Bks i Slreel, Wiy Of The Wesl

N Hmnnﬁn:-mlr {im 385 0546},

Tmle'\.nad—.c«onrl Road (01636 30471, Xena Zevox
n {0f 326

533, The Cannibals
S0 961 Daughtars / Who Said Chasge /

E¥J1 AANTATI, Ghuak Preview
ha Passiong

e
| All Dse Falls / Party Poopers

OiF Jucn
PRESTOM, Palylachnic 1523631 Thaatra DT Hate
arnwall Coliaedum . Fowr Teps

oy Dodly

| Ot (B0 22 3213, ;!hﬂm

gig1, Bo DI.\‘HI )TMUIT&
Tha

CHIPFENHAM, Galting e, Four Teps

COLWYH BAY, Pear Pasllinn, Theatrs O1 Hate

DUMBEE, Bsrracuds, Hilmulﬂﬂﬂ Humirnd

GALWAY, Lgmu-e--andma ¥ Balow

Illli.L‘1o-e 122811 i a:mhnr{hlun.‘ﬁlﬂurllwr

ILFORD, Aoom Al T Ton

i,lbn OM, Diwalls ‘Gamdan Lock 13 57 4967), dools Holtand And His Millionsires /
Woalthy Tarks

DND-UJ Fair- Doal, Brivion (81 lﬁlﬁéiZI Maihod Musis | Faety Band

LOWDON, Gansins, Dnan Street (01 437 545, Chetzes ¢ ABH

LONDON, Har Moce, Pulna OGI?I! 7). Mormizey-Mullen

LONDON, Legends, Old Burlington Stroed (01 437 0013 Psnic

LONDON, Moooimght, Ratasy Wesl Hampstead 21 ENTB‘" Paint

LOMDON, Morth Lonton Palyteshiie. Preace OF Wales Basd, The Fatawiy 51ars

LOMDON, Pegasus, Grean Lans, S1oke Hir :sl-an::-t!:n!um Tha 15

LONDOM, Quasn ua-, Godlege, Bancralt Fosd {07 S80 555%, John Cooper Clarke /
Linton Kwesi Jenns x

LOWDOM, Rack Gmdef._ Gowent Garcen {01 240 3951} Midnight Mowles / London
Sacret/ Hects: Spectacle

LONOON, White Hari, ﬂb'ﬁ'l’ﬁ$9?$n| Excalibur
MANCHEETER, A poiia f081 271 1143}, 10ee

Nonmcn Unwrrsn.rol kmmglm‘fﬁwn u.flwunnnw.m The Imaginations
OUG sAn A (44385), A

HHTE), Drmgl dulce

. Dalinr

il
WATFORD, Bﬂlles' 5

WEDNESDAY 3

AGERDEEN, Valhasy's, The fm Aoy
BELFAST, Curen's Unmneraiiy [ 7, 9 Below
LA el Qutiiat 821 F22, Syllricn
BRIHTON, T Snk (25845, CE&EE:EWgL:And Geteral Saint { Cerva To A Woise
2] Hal% (BO33E6), M
Egmilhl.llaéfl H:fﬂ“m’é.u.uwn ikl :TA“JHEI. Thett Chaaters
GREAT YARMDUTH, Big Aﬁl: Vilyl Disorders
HANLEY, Tha Quanchars Buwcadian F
HARROW, Middlecax '}?‘\}thgisﬁuunlryCuD\i V554 TEIT), Bierte
ZIET13Y, i
Kllﬂévm‘!ﬂﬁ' M, l'..o'llm'h,—CIun-’F iesclitbe TEOIRT), Morrisey - Mullen
LIVERPOOL, Empire |ns1';;m IESEL !lldm
Mahiw wmch
LONBOR B e CHR I an ot ot
tonReh: E‘:E;n&ns':u?un B s 0 198 i, Johi Watta 1
“Tradn Sevrets
N, Hog's Grunt, Progucton Villags, Craigwood 51 450 8059}, Froe Hlnﬂ
tgﬁ?:gu pg.._-?nu?é'.',;... Arma, New K‘i'nqa fosl, Fulham, Matin Jan i Duck

Baker

mnnon The ¥ern. ¥iciona (i1 Ef!&i“- ), Waximum

MANCHESTER, Fagins (0BT 236 n?.:.]uu:u; Dislacation Dance

'nmtmt:n Urmﬁmlp of East .’l‘!ullu (261613, John Cooper Clarke / Linton Kwasi
s

puwum sk Aoyal, Fare Streol, Qemuro'l.ﬂhlmnln'!u-uohﬂ
ETOCKTON, Flasta Gt Dismand
WARRINGTON, ey Tl-sluall nnrun

WATEORD, Badsay's (28461, Dollar

Edlrbur h
L nml:i.:nao

DAWN TRADER h’r'lﬂ'
t1aur this mont!
Stamfard Danisl

F'N_qﬁ..u 147111
t month Jah.
d

B
Bridglard T
imgham Ile.ul,a

Brights

Record Mirror 23



MWATFCH ©UT BANDY
BEBRANDIS OUT
TO GEVTCOHAY

Bk %

new album

Featuring the chart single

?‘ﬂ-
Virgin Records got "soul"

singles available:

Frankie Smith "D
Vicky "D
Mike and Brenda Sutton’

uble Du

his Beat

All sing ble

24" Record Mirror

T TAKES a brave man to acmit Ii‘uljI
wear 3 wig, -and with the s word:
'Working as & DU vou ga

0 0 bald
Steve Walsh appeared ina feshmonlal
N4 far G Vansan

"8 " hieen
g Cu, & Meaven

Bning an Tues
Boai Roule, 50 1he
naElalgic y;u-ma bigdore he Hoathem
g - . . Marvin Homail

|r'a| has eidenly pickad
Alaan B Lo ||.», owrt N
labef (Bgugh Phorogram .

|
AFCiald wibhd by Stave
Walsh are pavar ol e fheair on
BRME these . David Lowe will
t-u bl.u"'ul plenty of s6ul smocchars
wooery Tuesday In March
on um., adio Mq-:lma Estwaen 6.
B.D0gm £790M | 36,7 . Rich
mlm Aty wmugf m;m
jan's

Lhiis week

faurant

“a' aft H“Dﬁm alreel naa-u:

amariha & nerw Gonsdle

e Harley Davidson
¥ nanif

'IL o K H.‘I\IllJ =~ Auaskin
Marscien wears 8 1oupes,
Walsh had & weave . . OVER AKD
QLT

voacshow [FT i
FPIDAY e Iscrn;sn-‘v

a‘r r\E‘f ‘i’&l‘-l: W A

ok 5L
Ab Harknelf nits Wﬂnf HFani
SATURDAY (27} Nicky Pack opans &
NEW weekly 2re-funk venue s
Chamam's Bire Grofto Wang Ear (e
in by 20 pm) ey Eourds flnks
Lsh’s.fwwn sras;,l Algz Lowes / BTy

Dawidaon £ A nt { Kianry

feunk Edinburgi
AUMDA Y, sscmf
ireant, Jeft oang &
2 | ass-.’unﬂ Lunatable
T e
m.rrn-gnrl .5\.1231:}-1 GilinzAam King
ELET }‘El’i&f‘ﬂl@'
am Faffon &
jheun Bursters, Nel Maals
rcmsrl; Fz-Ilirk algtes 8 Darby

BREAKERS

BUBBLING UNDER the UK Gisco 30
h \.r\aased suy:or' are
Way* {LI

Jnamu

glbhlﬂur 1"1r
ak ok
Hl HL{:"I"'I Muziki o
My Music If_ll‘ieuul:r Tain),

Torn Teem Clb "Genius Of Love'
whnr 13in}, Maxl Movament ‘Let's

ore [t DUE' fUG Prelude 12in),
Shalzmar T M
Kagsa h‘lull'

din),
ar

|r‘The N||

Gt B

Aredis Franklin *Hok

ln'"'"ﬂ |Arisla 18], Sevia Wonder
0l GIN (Matosn), Chas Janked

Glaﬂ Ta Know You' (US Cesconat LE),

Nepalic Merlin "My Magicia® | Full

Moon’ {US Capiles IF? hrmla T

Tha Box' I”-{)ICMF LR}, 4.

Gayman Il Tau) Suts Lnn-; Soul

GREG WILSON must have a head for heights o

ed 0J booth 75 feet

oi ank God I's Friday*z), S
eﬂmﬂrer will Colin Curtis, Graham
Randall and — specially imported from the

kk‘h‘hah

above the flaor at n Pher {sha
uﬂda%?rfr March me'll hosf an

arti, Pite Girtley, Ralph
South = wa ?;w oJ

an
for wham the Pier's decor was obviously designed, Froggy!

Shudy Wrong' (LS. At 130, Love
Internaboral ‘Dance Cn The Groave
.l DnThe Funit' (U5 Moby Dick

NI.'MEIEI'IS Beals Par Minutg: lor
|BS| ek 'S IJLF chart enbies on fin
IEndings de: tAar tada, & for

cold, r for resgnand]
125, Wi Maldien 118-
XA, Abba 01724, AR
J.:snclall‘i 158, Peolans 0-1i

I Barry Wafilow 0-47-0r, Fchas
'Odrnlss Fiels 1177, Brandi Wess

SHARON BROW N: | Specialize |
ls':xlj. s Pmlllrpnn D‘J‘um“e .

an! figi]. 5t o B hu
ASS0: "Walkman' |I.I? ‘Kassa’ Y5

o
e

AR S T R

| UnprepossesLingly
plain green sleave llnll' I
Savoured 1790pem eponymoas ile
t ¥ ilar

i),
atecty percusalve V7bpm ‘Kay
Wear', :h-x coced 1110pm ‘Ora Morg

Tnm' i hagpily Zinging 134bom
il M
CLIFT! D'\'sON “Show Your BW

Down” LP (US After Hour Recond:
208}, Scunding like & Willla Mllmell
prodection from & decads o
Hielaran sou) tans wi d:u’l i
trach ‘Mama Jama
sidalong 118-1%5-1 i
'“=->|¢1??nrm. Fuilky
o Ralnay

4 e Gayle Ada
o it team whe B
wrih |.~r08nga
{eapile e inedt patka o

.G LOVELY & THE INCULCATION
‘O Time-Two Times Biow

v JAMES HAMILTON

Yout Mind" (US Inculcation 1481}, Capt

Dobis - procucad cminaualy smacking

114-113bgm 12 mpper, fing a.«quol,

UL Mipned by e Band's

track. g Fuddsring and rﬂﬂ\.lﬂ; |I.Irll‘"=l

wilh hasmanica taking the

graal unusual afpot ll||il'||5 bﬁw

a slappy fane salice ahn.-l E:I 1

Bhrows Bl sldes by |
STIC -v.ir

Compatant I no b

a8l IRk chankily

‘"LUHQ[ andg 1hae mo
Ll

MATRIL ‘Sta ud Your Lavef
{US Sugarscoop 55420). Squelchily
chuging then chaps.'n' chix
‘mrmmwnﬂ ani *3 ‘3\1 Q%E'M'

bc i W
:MIIDUS' Flmrd F-adu:mn wd
1132 N.Y." (Canadian Eunshlnu I por.
|1'|1'| Em;rn:l.:allv ahi
it

0ng e \'\I
1r|,|m|,’ bt widl mixe T
MG b willh Husof &

tecognisable snipoe: U
chaver business aroury ing
Sunshina'l bolare gr1.ng f‘h 1o ArES
ihe and

UK NEWIE

Sl!ﬂlli'l' !'ID!I-I!SOH Tedl Me
Tomorow' [Motewn TMGT 12851
Gorgacs Irnml.fn |=|5' Wit
irleremesal :ms-l, |c;..Fm; A0 7- D0
b swayer wi AN WwArds

thn end, on X q.ck it

stuperdous vatue with ral anly st

TEAL'3 St W1 1E8-1701711

Being With ¥ou' bl alao iis uselully

&j rr:b sung 5-1.'01? 1-}3—1@-1'\[1 Dpa
qui Can T v

FRRMKIE SHITH: IJMI

1 WOT W5 4B513, via Vin Flnallir
e B fiesd lime: gince

nulmnﬂ&- Erh orig .-d

now bank-jo-back ‘h‘rr: "‘1 ||'|||I|0I1-

-sr-lluE ullmwh.r"p BNy umping
pm 1 2in rapper I?wl ot of
Fungi Mama') and Ihe in mulla' nc.ue-
ihereh T1E-120-118 bpm “Doubile Culch
wifh-chaps "n’ chiz snsEpmg 'hldun
playground teunts and dares
;d RAL LINE: 'Don™ Tell M (L5A
ﬁgnn {Mercury MERX 8} Larry
Lewan's much colléd ou Banﬂl.innn:i
and changsd 111-118-19 -
N3121TH114 Dpm el ncl LTS
mathing ko add pop appral of kake the
- Pﬁhnr h mlxing [Ls

Wicky "0, Barl 15 on 3
arry's ald remin of
wne”, and “Shake It

B
KAVIER: ‘Love 16 Dn The Cne’
(Libsety TIUP 631, Blatansty |bat
usehay) modelied on ‘O3 The Wall,
ﬂriim! Michaol Jackso

3 -1‘9 syNE bl
’.mlw;—t!s—\ Sy eik-116 by
Boursder is already praw
& general appnal han the alficia)
A-5Hle smacking 11 sn: m-.unk
“Work "!al aLC':E'

Bontsy Callins ani Gmug: i hr-om

aLuWnEmg uleh vanats)
PEL TARS] 'H draulic Pump
Part 11 (Viegin s lnar s:m Cuiat
28 bom B-
uch
George Clinlen, sl-,- Hlonuésﬂco'la::.
Colns; Bobh: Phillige

ﬁ!ll’l 50i.111} S|
53 Burbled Eackng m 1
mental flin va;‘uel,— similar Ib =

wilh Buch “Kesn
| I|||Jd|!n a5 fip o fhe
cal ol

s;-' mith |hm1mar.
0116434 bpm |,?|'| ferking |olber with
:n:‘ tmas sllun ,'._cp niak-ish vocal
ana |z 3
Varaion” IIIp ---elclnrq gl e

n mentally with good things goang

THE TIME: ‘Coul' (Warner Bros K
179207), Prince-assested and inspined
aparse 126 bpe 13in so0l bumper wiih

insirumental fills nul\\-sa'\ bagts
and gyidans “wihite bay's &

:E?qm
QL RUNNERS: | TM Gama Sﬂ
¥ou Think it Funny)’ (MCA MGAT
Hass h:\p% clameangly chiiring ,13
g 12in Bnil-Tuer ||I ErLr l.uy 2 g
from Milcham who ol admirg
Savanng, the schlurping h-. at finGRT
instrumental 151137 bom ‘Hawailgn
Orgam’ ;g Baking nicé taryy. quatie
Il'lwﬂ'mn nleltlllu ?1”‘
s Tears'
EMIL 11¢ Vary nlts cliss-lr
q‘ ] 0 tpm 20 testm
J:l iy Biigtol-pannsd i |
nund wilh s

mbiring thair m:
mnm mademn sa
SHI-LI Ail:'llﬂ 1o Ma’ (Solar SOT
| Pre-wWEA rumblingly
|nl'|-r I!Pﬁ 17+ |1aa im T2 firer
EmaGhar with l-,p'sc: Inmsion mr\a
II l“‘l \‘ﬂﬂil Clisless.
LAMAR | CI.|| Make You Fesl
GM [Solar K 1287, wia ﬂ'{
.m r| undlslingulShed murkil
ung m umbling bore, on
Ifib'\ 12|n & Rolally Hrsws smay their
LP"s sbreager circuitously buiding 319
bpmi 'Frigeds’ Sile Irack {waich ihe
H\mm.rk:{ eirok a5 & - 51.1& Qk"ﬂer a
a
FQ

|gadant siow 89 bam
II TOPS' T M 1 m E-Iomu L‘J“

Crpare hype
Ine malnll,- I:Haclc 1}!{ froip £1 ‘1
noé ae" Jor s Palice:
1Bpoed BT L 12 pog haif-
nﬁpur which cuas Iltough betles an
wil,




-590 5488
MAIL DRODER

DISCOLAND

000 WATT P.A. SYSTEM

OOW MID-RANGE — E0DW BASS
ONLY £1,2
NO DEPOSIT NEEDED
FX YOUR OWN GEAR FOR THIS NEW RIG!
WEW 250 WATT FROJECTOR COMPLETE
WITH ROTATOR | WHEEL O CASSETTE £99

18 RUSHEY GREEN, CATFORD, LONDON 5E6

JOHN HAM SPIEHD STUDIOS
FRINGE PROMOTIONS, SWANSEA LTD

PRESENTS &

PA, Nﬂtln‘!ml

ﬂtﬁl} I 5th ond rllll‘l} 1dth March
15th March & pm-18.38 pm
Térh Warch 10 am-4 pm
CARLSBRO, PROJECT, ICE, OPTIKINETICS

Further detuils
75/76 Mansel Street, Swonsen
SWANSEA 50968

PYRO FLASH SYSTEMS
AND CONFETTI CANNON
FOR HIRE

NAT F?)Etla';;lfifg"tgzg;f:? GREEN

RICKMANSWORTH, HERTS
TELEPHONE: WATFORD 44822

[

USED DISCO €=y IPMENT

BRAND NAMES ONLY
conracr:  MIDLAND DISCO CENTRE
158-160 WELLINGBOROUGH ROAD
NORTHAMPTON - TEL. 34100

FROM THE HARROW DISCO CENTRE

FULL RANGE OF SOUND AND LIGHTING EGUIPMENT
AVAILABLE FOR PROFESSIONAL OR HOME USE

COMPLETE DISCO WITH LIGHTS FROM £13

DECK UNITS, AMPS, SPEAKERS, PROJECTOR
SOUMD TO LIGHT STROBES, DRY ICE AMD BUBB

MACHIMES, SMAKE LIGHTS, LASERS, II'C ETC.
ALL PRICES EXCLUEIVE OF VA

Send sae for full hire list 10 RECORD & I:lljm [EHW[
!'MM‘HM& LME PINNER, MIDDX 018 ar

FIFTY
PIGMY BULBS

ED COLOURS
£24.50 inc PEP

DEREK JAMES
DISCO CENTRE

PRIVATE COLLECTION,
Large SAE: 21 O° Corunell Fld
Eastleigh, -

Roger

Squire’s

Theno1Namein PP S C O
DISCOUNTS

lﬂWESt Prices amt_ Blggest REIIQES GUARRHTEED'

ORIGINAL 45s, 3 'Noudianci
Street, Herwood Lan-
cashire!

OLDIES — OVER 1300 in our
new catalogue, E‘vend big SAE
or 14p stamp. 085
Records, 34A Paricimglon
Street, Landon WIM 4D,
EDINBURGH / GLASGOW
Record: Fairs, on Saturda
February 27, at Assambrg
Halls, George Si. Edinburgl
and Sunday, February 26 at
M