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ORE HOT news on the
Kim Wilde front.
Apparently the lack of

product from the leggy blonde
in recent months is due to the
grave illness of her producer
Mickie Most . . .

Echo And The Bunnymen are
forsaking the dry ice this summer
when they slide off to Iceland to
play a gig. Funny, I'd have thought
living in Liverpool was bleak and
dreary enough for anyone without

searching for total desolation.

The sound of ripping denim and
flasks being filled with warm, flat
beer is deafening as hordes of
scruffy individuals from the outer
environs of this great metropolis
converge on Wapping Wall for the
newly re-opened Dirtbox Club.
Rumours that top Dollis Hill funk
five piece My Aunties Armpit are to
play the workman's hut grow
stronger by the week . . .

And why is that nice boy
Washington being kept in the Wah
background these days? Could it be
anything to do with the fact that
the group is trying to crack America
where they like their pop stars as
white and mushy as an Egg
MacMuffin . . ?

Isn‘t it nice to hear that, with the
staggering success of milk and
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water funksters Imagination these
days, that drummer Errol Kennedy's
ex wife /s having to take cleaning
jobs while the lad sips champagne
from debutante's shoes nightly . . .
Off to the Batcave to hang upside
down and squeak for a couple of
hours while pouring warm beer up
my nostrils. Among the assembled
fruit and vampire bats | flap into
this week is the hunky David Ball
who's still working on his solo LP
but also throwing a glance in the
direction of the Virgin Loons who
are . . . well, the Virgin Prunes to
you anyway . . . (Get that cocktail
shaker off his desk — Editor
dressed as Salvation Army officer
bashing hack over head with
battered tambourine) . . .
Get out my starched SRN uniform
— that's the one with the fishnet
stockings If anyone's interested —
after playing doctors and nurses
with Jim Reid in the boardroom and
dash off to grimy Northampton to
tend Florence Nightingale like to the
needs of pale and sickly Pete
Murphy. The poor Bauhaus
conceplualist crooner has gone
down with a nasty dose of viral
pneumonia and Jooks to be out of
the limelight for a good while
‘cause, at his age, he’s going to
need guite a few months
recuperation at the Sunnydown
Rest Home. Squashed grapes and
dead blooms to my address ‘cause
there's no point trying to cheer that
miserable old buffer up . . .

And while I'm doing my angel of
merey bit, | zoom off ta sunny Los’
Angeles to stroke poor Adam Ant’s
knee, which is just recovering from
an operation for a torn cartilage. |
try persuading doctors to do
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something about his voice but no
one seems o understand . . .

Next time you take out a second
maortgage on your luxury yacht and
visit the local fleapit you'll probably
be too busy in the back row to
notice an elaborate advertisement
for Levi jeans featuring the music of
the mighty Midge Ure, but let me
assure you it’s there . . .

1 feel so scruffy staggering
around London's top nite spots in
me baggy tights and flower print
pinnie these days. You see, with
the shedding of winter kegs,
everyone's suddenly gone terribly
fashion conscious and started
strutting round in the latest
creations from British Home Stores.
Exclusive dresser to Drone Drone
Antony Price showed off his new
collection up the Palace this week,
and, next Tuesday, the very lovely
Tim and Flanagan take over the gaff
to give the world a gawp at their new
clobber. Think I'll nip off .0 Marks
and Sparks and buy a pair of socks ta
cheer myself up . . .

Anyone allowed up late enough
to watch Top Of The Pops these
days? It gets more like Gardeners
Question Time each week with all
those horribly lined and excessively
elderly Radio One DJs stuttering in
the breaks. This week the aged
Simon Bates, Dave Lee Travis and
Jimmy Saveloy dozed off in their
armchairs so the BBC had to break
out the monkey glands and wheel
on Cliff Michelmore lookalike, Tony
Blackbum. Isn't it about time these
old fools were put out to grass . . ?

The good news and the bad news
for London rock ‘n’ roll fans. First,
the Hammersmith Odeon has kept
its licence despite local protests,
but the Lyceum looks like being
turned into a centre for three legged
gay one parent family social
warkers by the GLC. Think 1'll stay
in and practise me brass rubbings
anyway . . .
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ramblings over page
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RIVATE
FILES

REAK OUT the fireman’s
hose (or is it hosiery?),
insert the extinguisher and

creak off to that Rubber
Johnny's paradise down at
Skin Il to feast my bloodshot
eyes on your normal array of
pervy pop stars like Budgie and
Siouxsie and Charles Atlas
thrashalike Marc Almond.

But who do | spy through my
steamed up gasmask than none
other than clean living, Sainsburys
assistant Kim Wilde with limpet like
Gary Barnacle. What is she doing
here among the piles of rhino whips
and spare Ford Transit tyres? More
to the point, will she buy me a
drink? No. Get me the hot line to
Daddy . . .

RECORD MIRROR in fascinating
copper’s nark shock. Seems that
geriatric gyrator Toni Basil had all
her very tasteful paste and cut
glass fjewellery ripped off by some
light fingered friend recently, and
Inspector ‘Snapper’ Organs of the
Yard is using some glorious photos
that appeared in these very pages a
year ago to identify the junk. Next
stop, Brick Lane market . . .

Seems like only yesterday | was
attending her christening — in fact
I've still got the floral tributes and

MALICIOUS
MAYHEM!

the poison ivy hat. Yes, Clare
Grogan has finally put childish
things behind her — I'm still deing it
but that's a different story — and
reached the grand old age of 21. At
a super duper bash in plush
Glasgow this week, her record
company presented the lass with a
huge cake depicting the cover of
the new Altered Images single on
the top. Somebody kind slipped me
a slice under the table.

Whao's a clever girl then? World
famous jingle conceptualist and
part time member of that once upon
a time pop group Dollar, Thereza
Bazar spotted swearing buckets for
perspiring pot plant holders as we
supertax payers say) producing
EMI's latest hot signing, Tommy
Jay. [ know, I've never heard of him
either . . .

Desperate attempt by mad
manager of those bland funk ferret
snatchers Mezzoforte to kill off act:
Seems the silly giggling idiots were
so precariously perched on a glacial
gully in Iceland for a photo shoot
this week they nearly fell off.
Unfortunately, the spring thaw
doesn’t start till next week so we’ll
have to put up with them till then.

Fun and games in the USA.
Culture Club — currently parading
the backward parishes in search o
a sale and a'decent exchange rate
— have managed to acquire a tour

NIGHTLIFE

She S /)/?///y St iy // Love
ANEW 7”AND 12" SINGLE AVAILABLE ON INNERVISION RECORDS

mine anyway

Such a shy boy.“..

“URRGGHH!!! IT'S a girl. " Gorgeous bedroom pin up -
~ Jez Strode of w

u“\
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well
I known heavy metal act

Kajagoogoo grabs his pink gin.and recoils in harrar when faced

the nearest monastery . . .

bus driver, with the unusual name
George. He was last seen steaming
down the freeways with ‘Man
George‘ embazoned on his back.
Some weeks | have trouble
controlling my mirth . . .

Cough, splutter . . . stop.
European Soft Cell fans in Munich
Rally type rage after the
cancellation and rescheduling of the
lad’s Dutch and Deutsch dates
because Marc’s been overdoing it
and gone down with laryngitis . . .

Tuesday nights at the Palace get
more confusing by the week —
must be the paraffin | put in my
cocktail shaker these days. People |
talk complete and utter nonsense to
this week include Steve Strange
who spends most of the night
staring moonily into the eyes of
Haysi's Kate, the ever lovely
Marilyn, Soft Cell’s David Ball —
fresh from wowing some big fat
boring Belgian buzzards on the
continent — and a funny little bloke
in a felt hat with a limp who doesn't
give me his phone number. | also
drop cheese ‘n” onion crisps all over
Nick Heyward, half the Belle Stars
and most of Madness. Makes a
change from counting sheep in the
small hours, | suppose , .

And while we're on the subject of
Haysi Fantayzee, Kate confides the
tacky trio are off to Jamaica this
week to enjoy a well earned
ho.‘ig’ay. Think I'll stick to Pontins
again . . .

Seems like someone’s got itin for

the very lovely Kirk Brandon — no
you fools, | mean there's someone
who doesn’t like him. So there’s
the charismatic Spear Of Destiny
crooner trolling down a Glasgow
side street when some looney revs
up his clapped out motor and
makes a desperate attempt to
reduce the blonde Adonis to 16
years of mincemeat.

““He missed me by inches, "’
burbles Kirk, moping beads of
perspiration from his handsome
brow . . .

Just can’t seem to get Kirk Bran-
don out of my mind this week. I've
just remembered that Spear of
Destiny swiped the sound effects
for the single from a BBC sound
effects LP. Naughty . . .

_ ®And more news from the Fun
Boy Three. Well, there might be
- three of ‘em butit'sno fun, i
can tell you. Off to their laughter
 packed gigette at Hammersmith
- this week, where | stumble over
- dental surgeon’s nightmare .
;lusrry Dammers and Rhoda in
w bopping about in the ’
moment of the night occurs *©
when those wallpaper paste
Jointed dancers Bananarama
take to the stage and have to be
Supplied with silly percussion
-instruments like your average
five year old at kindergarten . . .
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HONDAS
TOP TEN.

THE HONDA Honda'srange of 125sare wellworthmaking
125 CH ART a song and dance about. :
, There are tenin all to choose from.
- Gﬁ Different styles and colours to suit anyone and
| '| XL125|? everyone. But one feature they allhave in
=— COMMON: ECoNoMY.
24 CH125 a Theyre cheap to run and keep on running
3 NH125 because theyre built with Honda reliability.
- What's more, you can park them for free,
-4 | CDI25T and with our optional Hondacare service can
5 CGI?5 take advantage of competitive insurance and
— — extended warranty.
6 CII25 SogiveHonda'sHotline aringonO1-4093189
or drop into your local dedler. The information
; CB]25RS you get back will give you a buzz.
_— CB]25T Believe in freedom. Believe in [2Tentiarn
9 | CMIR25C
10 MTX125RW
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Stars’ dub

THE BELLE STARS have fixed up a tan
club. It's called the BS Bandits and fans
can join by sending a SAE to them at PO
Box 454, London SE17 1DH.

AMERICAN NEW wave group the
Gun Club come over for a tour next
month.

And the group will release an EP
featuring ‘The House On Highland
Avenue’, 'The Lie’ and 'Death Party’.
A 12-inch version includes two extra
songs ‘The Light Of The World' and

‘Come Back Jim’".

The tour starts at the Leeds
Warehouse on April 19. Then
Manchester Hacienda 20, Norwich
Gala Ballroom 21, Newcastle

London Lyceum 24 and Brighton
Xtremes 25.

Dingwalls 22, Sheffield Dingwalls 23,

BOWIE
DATES

DAVID BOWIE'S tour is on at
last!

He will be playing concerts in
the beginning of June. But there
are only five British dates.

His tour — which was first
revealed in RECORD MIRROR —
is made up of three nights at
London’s Wembley Arena on
June 2, 3 and 4 and two nights

at the Birmingham NEC 5 and 6.

It is the first time Bowie has
played in this country for five
years, although it's unlikely that
he’ll include many of the
theatrics of previous shows.

Bowie will be taking a huge
10-piece band out on the road
with him which includes a horn
section and backing singers.

And the singer, who's just
released his new single ‘Let’s
Dance’, brings out an album of
the same name next month. It's
co-produced by Chic’s Nile
Rodgers and comes out on April
17.

%

Duran Duran by

DAVID BOWIE: five dates

® HOW TO BOOK Wembley
tickets cost £10.30 and £8.30
and Birmingham ticket prices are
£8.80 and £8.80. They are all
available by post from S&G
Promotions, PO Box 4NZ,
London W1A 4NZ. Chegues or
postal orders should be made
payable to Harvey Goldsmith
Entertainments Ltd and sent in
with a SAE. The venue and
preferred date should be written
on the back of the application
envelope and five weeks must be
allowed for delivery. Tickets are
limited to four per application.

Royal Appointment

DURAN DURAN have fixed up a concert at London’s Dominion Theatre.

The superstar group are playing the gig in aid of the Prince’s Trust — just like
Madness did last year.

Prince Charles and Lady Di will see the band play the venue on July 21.

But ticket details have yet to be worked out for the concert, which is part of
Landon’s Capital Radio Music Festival which also includes Rod Stewart's concerts
in its series.

If the Madness concert is anything to go by, they could well cost between £10
and £20 to reap in as much money as possible for the Trust — which sends much
of its funds to underprivileged children.

Prince cancels

The First Hi-Fi magazine
Lo annoy your neighbours.

Out of Juice

- This is definitely not the sort of hi-fi magazine youd read in front of the neigh-
- bours © There’s an article on the home taping controversy O A Supertest of
three budget micro systems O Review of new products© 15 page music section
_and gig guide O Free competition to win eight music videos © A free blank
~ cassette 0 And lots more © Allin the first issue of Stereo~The Magazine, out
‘now for 75p © But be careful where you read it© STEREC

~ Keepsyourearstothe ground.

PRINCE has cancelled his dates at the
London Venue on April 18 and 19.

There is no reason given for the
cancellation.

ORANGE JUICE have postponed two of
their dates because leader Edwyn
Collins has gone down with flue.

The two dates are the Manchester

Hacienda an March 23 and Nottingham
Rock City 24. They will be rescheduled.

“'We have yet to hear from his
management,”’ said the promoters this
week. ‘“The full details should be known
within a few days.””

No details of ticket refunds are
available yet.

Tramp dates
fixed

SUPERTRAMP HAVE fixed up their
British concerts.

The group are to play just two nights
at London’s Earls Court on June 29 and
30.

They will be the last shows to feature
singer and songwriter Roger Hodgson
who will quit the group after their tour.
® HOW 10 BOOK. Tickets are available
by post fron The Supertramp Box
Office, PO Box 141, London SWE SAS.
They cost £10.30 and £9.30 and
cheques or postal orders should be made
payable to Andrew Miller Concerts Ltd
and sent in with a SAE.

They are also available from all Keith
Prowse ticket agencies (01-836 2184)
and various record shops. They are
Wolverhampton Goulds, Hanley Mike
Lloyd Music, Newcastle Under Lyme
Mike Lloyd Music, Liverpool Penny Lane
Records, Stafford Lotus Records,
Manchester Piccadilly Records,
Edinburgh Playhouse, Bristol Virgin
Records and Birmingham Cyclops
Sounds.

e
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NEW SINGLE

‘OOH TO BE AH’

~ AVAILABLE ON
- 7"-EMI 5383 12"-12 EMI 5383

MAY SEE THEM ON THE U.K. TOUR
3 MARGATE, Winter Gardens 13 HANLEY, Victoria Halls 24 NEWCASTLE, City Hall

4 NORWICH, U.E.A. 14 BIRMINGHAM, Odeon 25 DERBY, Assembly Rooms

5 IPSWICH, Gaumont 15 LIVERPOOL, Empire 26 BRISTOL, Colston Hall

7 AYLESBURY, Friars 18 SHEFFIELD, City Hall 27 POOLE, Arts Cenire

8 SOUTHAMPTON, Gaumont 19 MANCHESTER, Apollo 28 ST AUSTELL, New Cornish Riviera
9 BRIGHTON, Dome 20 EDINBURGH, Playhouse 30 LONDON, Hammersmith Odeon
10 LEICESTER, De Montford Hall 21 GLASGOW, Apollo

11 LEEDS, University 22 ABERDEEN, Capitol
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Fastway to
tour

MOTORHEAD'S OLD guitarist Fast
Eddie akes his new band out
on the road next month

And the group, who have just

sed their first single ‘Easy
will release their debut album

at the same time

Dates start at the Liverpool Royal
Court on April 18. Then Man
Apollo 19, Newcastle
Hanley Victoria Hall 21, Iinnnm;h.nm
Odeon 22 and London Hammersmith
Odeon

At the moment, the group still
have to find a bassist 1o accompany
singer David King and ex-Humble Pie
drummer Jerry Shirley, although Alfie
Angus will be playing with them on
the tour

A JUDGE told Haircut 100 to stop
quibbling as their court case against
Arista and Nick Heyward continued last
week.

The judge Mr Justice Warner refused
to grand Arista an injunction to stop
Haircut 100 signing a new deal with
another company.

But he said it might be better for the
group to make up with the massive
record company until the trial comes to
court.

Haircuts claimed that Arista induced
Nick Heyward to go solo.

And they say that because of the
singer’s solo deal with the record
company, the Haircut 100 deal they
signed in 1982 is no longer valid

Rod’s dates

ROD STEWART'S dates were published
wrongly in last week's RECORD
MIRROR
The singer plays London Earls Court
Arena on June 25 and 26 and the
EC 22 and 23

s for the Birmingham concert

and E8 and are available by post
from Kennedy Street Enterprises, PO Box

4, Altrincham, Cheshire WA14 2JQ
Cheques should be make payable to
Kennedy Street Enterprises and sent in

with a SAE. They can also be hought
from the NEC box office

London tickets cost £10.30 and
£9.30. Cheques should be made payable
to Harvey Goldsmith Entertainments
Ltd., and sent with a SAE to Rod
Stewart, RS Tickets. PO Box 4RS,
London W1A 4RS

Dionne’s burnt
offering

DIONNE WARWICK has a new
single released next week.

It is called “We'll Burn Qur
Bridges Behind Us’ and comes out
on April 1.

The singer, who got to number
one with ‘Heartbreaker’, will also
have a greatest hits album released
shortly. The LP is called ‘The Best
Of Dionne Warwick 1972-77" and
includes the new single.

Subs sunk

THE UK SUBS have split ... although the
group’s leader Charlie Harper is putting
together a new group under the same
name.

Harper will also keep his Urban Dogs
group together as a separate entity.

Meanwhile, the new-look UK Subs
have fixed up dates at the Brentwood
Hermit Club on April 14 and London 100
Club 19.

A new single called 'Another Typical

City’ comes out at the beginning of April.

Legendary Lou

ﬁLOU REED has a new album out this
week.

Itis called ‘Legendary Hearts' and
features some of the musicians who

The former Velvet Underground
ber who infic d le like
David Bowie is due to plav live in Britain
shortly, but no dates have been fixed.

24 hour single

THE 10CC hit ‘Dreadlock Holiday' re-
appears on the back of their new single
this week.

They bring out a new single ‘24 Hours'
this week with a live version of the song
— recorded at Wembley on last year's
tour — on the flip.

And a special 10-inch single features
an extra live track ‘I'm Not In Love’ as
well.

The single comes out as the group go
out on tour.

appeared on his last album ‘Blue Mask’.

Twin sets.

THE THOMPSON TWINS are to
come back from America to play
a tour in May.

The dates will be crammed in
between American concerts
following their success there.

And on April 8 they release a
follow up to their ‘Love On Your
Side’ hit. h‘l called ‘We Are

Pic by Adrian Boot

JOHNNY ROTTEN: remember?

back

THE SEX PISTOLS and XTC are
among bands having records re

released next week

All of the tracks are 12-inchers.
The Sex Pistols have ‘Biggest Blow’
back in the shops while the series

also features the Members '™ 'Offshore
Banking Business’, Simple Minds ‘I
- Travel’, XTC’s "3D° EP and
‘Babylon’s Burning” by the Ruls
The records come out on April 1
and will sell for the same price as a
normal single

Tiffany's on May 5. They go on
to play Newcastle City Hall 6,
Leeds University 7, Lancaster
University 8, Nottingham Royal
Centre 9, I.ondon Dominion 10
and 11, Blrmlnghnm Odeon 12,
Liurpool Royal Court 13,
Manchester Apolio 14 and
Bristol Locarno 15.

Tickets all cost £3.50 other
;Iun in London where they are

Flag
waving

SECRET AFFAIR man David Cairns
has formed a new band called The
Flag.

Cairns, with Secret Affair in the
charts with numbers like ‘Time For
Action’ and ‘Glory Boys’ has
teamed up with Archie Brown, the
lead singer of Dexys spin-off group
The Bureau.

The Flag will be based around the
pair who will draft in musicians for
each project in the same way Paul
Weller has organised his Style
Council.

They will make their live debut
next month when they support A
Flock Of Seagulls on their tour.

Cross talk

CHRISTOPHER CROSS has a new single
out on April 1.

It's called ‘No Time For Talk' and is
taken from his ‘Another Page’.

A 12-inch version features two extra
tracks ‘Never Be The Same’ and
‘Sailing’.

Clannad’s game

IRISH BAND Clannad, who got to the
charts with “Theme From Harry’s Game'
are to play a short tour next week.

They play Dartford The Orchard on
March 29, Penyrhyl Leisure Centre 30,
Edinburgh Playhouse April 2, Reading
Hexagon 7, Cardiff St David's Hall 8 and
London Barbican Centre 14.

A new album ‘Magic Ring’ comes out
this week.



BAUHAUS ARE to spring
back into action next week
with a new single

The group release a song
called ‘She’s In Parties’ on
April 8. On the B side is an
extra track ‘Departures’

while a 12-inch version bears

another number with the
mammoth title ‘Here’s The
Dub Special Effects Loontik

- And Drinks Registered Trade _

& Mark”

But there will be no British
dates for some time as lead
isinger Pete Murphy has gone
down with pneumonia

A new album will be
recorded when he recovers,
which should be out by the
autumn.

RELEASES
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Dingwalls §
University
Edinburgh €
Brannigans
Rayleigh Crocs

2) features reggal

Peace for the last shoWs
series, Later still, C4 @8
buffers special ‘Gastal
week has Steve Hackg
Frankie Miller, Roy W
band The Cimarons.

SUNDAY seems to
well, with singer so|
Newman doing Rad
12'. On the same ¢
the Eagles is feat

B
MONDAY’S ‘Whal
puts forward a st
the Thompson T
and the Flying le‘l
on the C4 regulaf:
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“Stevensis
even shakin
at4in the
morning!”

All your favourite singles,
24 hours a day, 7 days a week.

4 different songs Monday
to Friday, 5 at the weekends.

Records change at 8.00a.m.,
12 noon, 3 p.m., and 9.00 p.m.
weekdays. Same at weekends,
plus one more at 6.00 p.m.

London Discline available
throughout the year.

Qutside London, 24 hours a
day except during the season’s
major cricket matches, when
it’s available at the end of play
from 7.00 p.m. to 8.00a.m.

Records this week include:—
TOTAL ECLIPSE OF THE HEART, Bonnie Tyler
BILLIE JEAN. Michael Jackson
SWEET DREAMS (ARE MADE OF THIS), Eurythmics
ROCK THE BOAT, Forrest
AFRICA, Toto
TOD SHY, Kajagoogoo
NA NA HEY HEY KISS HIM GOODBYE, Bananarama
TOMORROW'S JUST ANDTHER DAY, Madness

T'ELECOM
Guidelines
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David
Bowie

AVID BOWIE wasn't a
happy man while he was

screaming to stardom as

Ziggy Stardust.

The man who people would
sell their world to see might
have been the biggest star of
the seventies, but he almost
felt like a piece of plastic.

“I didn’t have that much regard
for myself up until 1976." he says.
‘“That happens with anyone who

just leads a rock and roli life.

“What | enjoy doing most now is
being with my son and waking up
and thinking I've got a future as a
person rather than a commodity.
I've developed atowlv over the past
five years and it's very fulfilling.

“I've never been healthier and
fitter than | am now. | get up early,
about 6.30 every moming, and | go
to bed about 10.30. My son is not
in that sort of rock and roll Iifastyla
so that won't get to him, which is
great.

although I'm not saying if he's
going on tour.”’

David Bowie is holding court at a
press conference in London’s i
exclusive Claridges. With a wispy
smile he answers questions curtly
and courteously about the tour that
will be the most talked about in
1983 — as will the man behind it.

He comes across like a latter-day
Gatsby. Perfectly at home in the
opulent surroundings in a very
expensive suit, Bowie is a proper
gentleman, but there are still the
odd clues dropped about him being
an ordinary lad come good.

Occasionally he hits upon a word o

which doesn’t quite fit the
intellectual point he's trying to
make, for example. Looking at the
tasteful, comfortable appearance
you can't help remembering that
Bowie can be a rock and roller,

But for the first time in his career,
David Bowie is going out on the
road as himself. There will be no
frills, no gimmicks, but lots of
music from every stage of his
musical development.

And it’s the real Bowie who's
talking. There are no pretensions,
as he answers the barrage of
questions. David Bowie is now a
man of reputation and a man who
doesn’t have to do anything to
_prove it. He speaks with the ease of
someone who knows exactly what
he wants and he has the means to
get it. ;

There's no ﬂnmbayancy. buta
glint in the eyes, which look
directly at who's asking the
question. There's anination in his
voice, a calmness in what he says,
and a certain boyishness of a man
who's starting fresh mixes with a
professional artist who knows
exactly what he wants.

‘‘He goes evarywhem with me —

““The tour will be elaborately

.. simple and tasteful but trashy,’’ he
- quips. 'l will cover something from

each era, but don't expect a great
character show, it will just be good

music.

"“This will be the first concert
tour I've done for five years, and
it's more than exciting — it's
terrifying. I'm doing it because |
want to do it, although it would be
awful if after a month | find that I'm

. hating it again. Because that was

the reason | stopped touring, and
there’s no point in doing it if it's not
enjoyable.

““It will be called the "Serious

Moonlight Tour’, because some of

© it will be under moonlight. There is

a song of the same name which is a
love song which has that desperate
quality to it, and | think the name is
right for the tour.”"

him through all kinds of -

music — touching on funk
way back in 1976 with 'Golden
Years' and the new romantic
movement with ‘Young Amerlcam
— Bowie is going for simplicity.

He affirms that for much of his
work he has approached the songs
as technical pieces and that his
new album ‘Let’s Dance’, which he
recorded with Chic’s Nile Rodgers,
is @ more emotional piece. He
admits that he can slip into any
musical style quite easily, but this
time round he's going for a much
more simple, emotional feel —
something that's in keeping with a
man who's settled into a life that
doesn’t depend on fads, fashlan
and marketing any more.

The long absence, he says, is not
due to his acting career taking off

B FTER A history that’s guided

.Ymﬁ’a Bsoashnr

o get the enthusiasm

with "The Ehphnnt Man mﬂm
and

“In terms of the lyrics, we've |
tried to keep it as simple as
possible. lvatriudtokupﬂnm
more obvious, and I'mnotse
interested with the way you can
put up lyrics am! their Mxmmm
anymore.

““While | wasn't making music it
was people like Albert King (the
blues guitarist] who | listened
Thera was more enthusiasm and
positive drive in that music than
anything I've been making and |
wanted to capture that enthusiasm

X



myseif.

“*For me, the most exciting thing
about the new album is that it's
given me a chance to try out
another lyric which deals with

things on a more humanistic level.

“‘Synthetic music has a specific
kind of emotion which touches
recesses which are unusual, and |
don't want to touch the unusual
again. It's too obvious to do that
now, the unusual is being touched
so prolifically.

“‘Most of my music has been
done on a whim, most of it is feel.
It's just that there’s something in
the air and we try and
intellectualise it afterwards.

‘‘My career has been helpful in
knowing what one can do with
popular music. | tend to vacillate
between technical exercises and
erhotional content.”’

OT THAT Bowie has been
Nz

teresting
which they didn’t give very much
time for. We both felt it was time
we forgot about each other."’

Despite his Britishness, Bowie
doesn’t have a great allegiance to
his home country. He leads the
international life of people in the
superstar bracket, although he's
become pretty nonplussed about
putting his face around.

“I'm based in Switzerland
because | don’t have enough
money to pay English taxes,’’ he
says. "That was the initial reason,

although | enjoy skiing a lot. It's

one of the few exercises | keep up.

‘I certainly don't live in New
York all the time. I've been in
places like the South Pacific and
Australia, taking advantage of
being able to travel. It's been a
traveller’s life without the baggage
of rock and roll.”’

Just because he isn’t in Britain,
or that he’s widened his horizons, it
doesn’t mean that this will be the
last we'll hear of Bowie.

““You only want to give up if
you're after audience acceptance.’’
he says. "'For the past five years
acceptance hasn’t been the primary
reason | have for writing music.

““The only time you do think
about giving up is if you've had a
bad night writing and the songs are
tepid or hopeless. I've written
dozens of unbelievably ghastly,
awful tracks!”’

With his film work — he’ll be
appearing in an erotic vampire
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Pic by Simon Fowler

movie ‘The Hunger’ end a prisoner
of war drama ‘Merry Christmas Mr
Lawrence’ — and his illustrations,
which include woodcuts he's
exhibiting in Berlin, David Bowie
will be seen more than ever in
1983.

As he says, “"Maybe |I've found a
36-year-old self hiding a 23-year-
old mentality.””

by Simon Hills

SHAFTESBURY AVE sTRACK STEREGPHONIC SOUND)|

RO CLASSIC

TOTTENHAM COURT RD [X[cosvsrees]

| cLASSIC TUNBRIDGE WELLS

[6 TRACK STEREOPHONIC SOUND|

CLASSIC WESTCLIFF

[6 TRACK STEREOPHONIC SOUND)

S closer than
you've ever
been

before!
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that dreams can still come
true. She signed up to

Paul Weller's Respond Records
label after answering his music
paper ad for new talent and
now she’s tipped as the voice
of ‘83.

17-year-old Tracie, who sang on
the Jam’s ‘Beat Surrender’ and the
Style Council’s single ‘Speak Like A
Child", releases her own single ‘The
House That Jack Built” this week.

““To be honest, when | sent my
tape to Paul | didn’t think | had
much of a chance, " she says. “‘But
then Paul's girlfriend phoned me up
and said that he wanted to see me.

““When | met Paul he was quite
shy and very formal. But we got on
very well and now he’s almost like
a father to me. We share a lot of
the same ideas, for instance there’s
a lot of people in the charts who
just shouldn’t be there. We need
more young and vital people with
energy, not people who go on
interpreting the same old ideas.’’

Tracie lives in Herefordshire and
she commutes to London. If she
hadn't turned to singing then she
might have ended up as a nurse.

"I was on a training course but |
didn 't like the college discipline. But
| do love children and one day I'd
like to put a book together about
them. | want to collect anecdotes
from children, turn them into a book
and then donate the royalties to
charity. "’

Respond’s other new signing The
Questions wrote ‘The House That
Jack Built” for Tracie, but she

TRA CIE IS living proof

BRINE DAMAGE

RACEY THORN'S new
I ambition is to write a song
that doesn’'t mention the
sea. Some writers get stuck
with the moon, Ms Thorn has
wound up with the waves.

As a founder member of the
Marine Girls and composer of the "A
Distant Shore’ album, she is
worrying that salt water has gone
to her head.

Alice, Jane and Tracey formed
the Marine Girls in deepest
Hertfordshire. Together they

corded 16 songs in a friend’s
shed and issued them as th
cassette that became the 'Beach
Party’ album. Hertfordshire is not a
beach resort but this didn’t stop the
Gir they had brine on the brain.

After the critical su ss of their
debut, the Girls went off to various
colleges. Tracey found herself in
Hull, pursuing an English degree
and living close to the sea. Here she
formed the partnership with Ben
Watt that is Everything But The
Girl, wrote her solo record and
began the songs for the new Marine

" album, ‘Lazy Ways'. Now
cey is writing towards a second
solo record and trying to get free of

Soul, sheep
and cider

wants to do some songwriting in
her own right later on.

“Apparently the song is all about
Britain today, but you’ll have to find
your own meaning in it,”" she says.

“I want my next single to be
harder. | like a lot of the old soul
singers like Aretha Franklin. | want
to put a hard edged funk sound into
British music. Nobody is going to
treat me like a giggly little schoolgirl
like Clare Grogan, or make me into
an adolescent sex symbol.

I find | sing better late at night, |
really come alive then. It's great
working with Paul and although |
didn 't like the early stuff the Jam
did I really enjoyed the later material
and Paul has tremendous power in
the studio. "’

Tracie will be going on tour with
The Questions and she should be
appearing on Switch, Channel
Four’s follow up to The Tube. You
can also find her on the Style
Council’s video, shot in the rolling
hills around Hereford in the deep
winter.

““We put a bit of life into the
place,”" says Tracie.

““All you find around the area is
cider and sheep and the kids are so
unambitious. It was freezing when
we filmed the video and for one
scene we wanted to catch the sun
coming up.

“V'm having a lot of fun but I'm
under a lot of pressure as well. I'm
very adaptable though and eager to
learn, but with the amount of
cigarettes | smoke I'll probably
begin to sound like Bonnie Tyler."’

ROBIN SMITH

John as mentor and ignores the
Buzzcocks and The Undertones,
inspirations for the original Marine
Girls. Tracey is worried about
t's true that all this sea stuff is hecoming a late '60s si
getting out of hand,”’ she giggles songwriter: she's as aware of the
""The sea is such a strong image, present year as any of us
it's very tempting to over-use it. I'm At the moment I'm trying to
going to eradicate all sea imagery break out of the too too
from my songs. You can get too introspective style.”’ she says with
fixated with something'”’ a sigh. "'l worry about falling into
Tracey's songwriting began in the trap we escaped from with
the bedroom. Now she has two punk. I'm now being accused of all
outlets for her songs and essays to the faults of the early ‘70s | was
write besides. She never thought ghted to see swept away. When
things would get this serious d people used words like
“"The Marine Girls played their t passion ow they say
farewell gig two years ago. We're ‘'wimpy’ or ‘sentimental ;
always in a state of confusion Tracey is troubled by | mage
Once things you're doing come to as bedsit girl for the "8( Lots of
people’s attention, you become 3 people have written to me and said
more self-conscious. | try harder . ‘Distant Shore’ helped them
now. After a while, the throwaway through a difficult period. But I'd
jokes of ‘Beach Party” wore off or hate to think of my music soothw
became annoying. Still, it's hard for people. I'd rather provok notion
us to work much on the Marine than soothe. | know mine isn’t the
Girls with us all living so far apart sort of music you play when you're
We had to record the album in the going out, but I'd like to provide
summer holidays more than music to calm you down

the sea!

TRACEY THORN: a bedsit girl for
the 80's?

The Marine Girls’ debut was

praised for its delightful simplicity,
its whimsical humour and its
insights into teenage love. ‘Lazy

““When we do a gig in London, |
have to get a coach down at seven,
rehearse with the other two all
afternocon and then go out and play
the show. We tend to do the same
songs because we don’t have time
to rehearse anything new."’

Ways" is jazzier than its
predecessor and more
introspective. Since Tracey has
lived far from London, her work has
become less poppy. more self-
searching.

‘A Distant Shore’ takes Bridget St

when you get back from work, |
hope my songs provoke people to
actually admit they have been in
these experiences.”’
Humble and honest
Tracey Thomn.

that's

MARK COOPER
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‘HAND CUT’
THE ALBUM

Featuring the hit singles ‘if you can’t stand the heat’and‘Run for your life.

MAJOR UK TOUR MaRCH 3rd Edinburgh Playhouse. 4th Glasgow Apallo: Sth Aberdeen Capitol. 6th Card Hall Dundee: 7th Magnum Leisure Centre, Irvine:
8th Town Hall, Middlesbarough: |Bth City Hall Newcastle: |1th Conference Centre. Harrogate: | 2th Manchester Apollo. 13th Opera House. Blackpool |4th Victoria Hall, Hanley:
15¢h St Georges Hall, Bradford: 17¢h Embassy Centre, Skegness: [Bth New Theatre, Southport: [9th Festal Hall, Corby; 20th Royal Centre, Nattingham, 21st City Hall, Hull,
22nd Birmingham Odeon: 14th De Montfort Hall, Leicester, 25th Caventry Apolio; 26th Ipswich Gaument, 27th Festival Hall, Basildon; 28th Leisure Centre, Crawley:
2%th Congress Theatre, Eastbourne: 315t Fairfield Hall. Croydon. APRIL. |5t Guildhall. Portsmouth: 2na Hexagon, Reading: 3rd Oxford Apclio: 4th & Sth DOMINION,LONDON;
7th Fulcrum Slough; Bth Winter Gardens, Bournemouth; 9th St Davids, Cardiff. 10ch Theatre Royal, Phymouth; 12th Colston Hall Bristol, |4th Winter Gardens, Margate: |6th Futurist, Scarborough Album - Cassette
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br bein' so untrud
Y you can cry me a
Cry me a river
| cried a river over you

e me, nearly drove me out of

ember? | remember all that you sa
Told me love was too plebian
Told me you were thro’ with me
An' now you say you love me
Well, just to prove you do
Come on, an’ cry me a river
Cry me a river
| cried a river over you! you!

On Compact Records
Words and music: Arthur Hamilton
Chappell Music Ltd

Perhaps in a different world
I could just dream my way out of view
Oh for a simple girl
No anticipating the place where she lay

{Chorus)

And you disappear from view
Very unlike the other ones
I wonder what to do
Pain is a thing I'll never know

A character reference is good
It haunts me but won 't break away
| don’t expect that it should
Conscious decisions are saving the day

Believe me or believe me
I'm not sure that I'm not wise
| never accepted that view
From danger o danger
But gteen is still green
Hopelessly waiting for you
({Repeat chorus, but add last line)
When you disappear from view
I'm being carned downstream
On waves of delight
/ can get into that agan, again
(Repeat chorus, but add last line)

Pain is a thing l've known

On Mercury Racords

Words an c: Julian
A

Copyright 2ot
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FULL NAME: David Nathanial

Joseph

NICKNAME: DJ or Dee

DATE OF BIRTH: July 30, 1957
PLACE OF BIRTH: London
EDUCATED: Normal schools and
technical college

HEIGHT: Five foot, eight inches
WEIGHT: Nine and a half stone
COLOUR OF EYES: Brown
FIRST LOVE: Music

FIRST DISAPPOINTMENT:

Management
FIRST PERFORMANCE: Singing
and playing drums to gospel music
at schoal, age 13
FIRST LIVE SHOW SEEN: The
Fatback Band at Hammersmith
Odeon, 1973
FIRST RECORD BOUGHT:
‘Chameleon” — Herbie Hancock
MUSICAL INFLUENCES: Herbie
Hancock, Marvin Gaye and Earth
Wind And Fire
INSTRUMENTS PLAYED:
Drums, percussion and keyboards
HERO: Captain James T Kirk
HEROINE: None
FAVOURITE MAGAZINES: Any
hi-fiones
FAVOURITE BOOK: The Bible
FAVOURITE FILMS: ‘Star Wars’
and ‘Evil Dead’
FAVOURITE TV SHOWS:
‘Dallas’, ‘Star Trek’ and ‘No

blem’

Pro
BEST LIVE SHOW SEEN: Maze at
Hammersmith Odeon last year

DAVID

JOSEPH

FAVQUIIITE CLUB: Ronnie

tt's
FAVOURITE FOOD: Prawn roti —
currh: prawns wrapped in spiced

doug

FAVOURITE CLOTHES: Casual
HAIRCUT: | cut it myself
FAVOURITE DRINK: Mineral
water

IDEAL HOME: A normal house run
off solar energy but the inside will
have a big studio and look like a
cross between the bridge of the
USS Enterprise and a disco — all
remote control

IDEAL HOLIDAY: The Bahamas
with good friends

IDEAL CAR: | can't drive

MOST FRIGHTENING
EXPERIENCE: Being attacked
down London's Edgware Road
WORST EXPERIENCE: Doing my
electrical trade outdoors in the cold
FUNNIEST EXPERIENCE:
Playing a song in an old band and it
ended up coming out at 78rpm. A
five minute song lasted all of two
minutes — everyone thought we
were very clever but it was all a
mistake

SUPERSTITIONS: Don’t walk
_under ladders

"FANTASY: It's a secret

'MOST HATED CHORE: Tidying

up
AMBITION: To make a name for
myself in the black music business

in this country

“AND ALL | said was, does anyone want a job!"’ Wigan Casino

i instanley stands in what’s left of the building where
going to be going ‘Out On The Floor’ anymore. Even

bears a strong resemblance to the Hammersmith

not going to open the

aff again. But there is a

sino at the local Tiffany's up the road. It's not the

same though, is it? (Sniff!)

L

FOXTROT — Genesis. As Ben Hur
to the Rolls Royce.

THE WALL — Pink Floyd. As a
possible blue print for stable mental
health.

PETER GABRIEL lll — Peter Gabriel.
Songs without frontiers.

OVER — Peter Hammill. An aural
valium for the heartbroken.

THE YES ALBUM — Yes. A
sparkling aperitif.

THE VIEW FROM HERE — Random

March 26, 1983

' s'rA'n
CHOICE

FISH of MARILLION

Hold. A miscarriage of justice.
KILIMANJARO — Teardrop
Explodes. Tripping the light
fantastic.

DREAMING — Kate Bush. For the
vocal experimentation and bravery.
AN AMERICAN PRAYER — Jim
Meorrison. As an epitaph and
insight.

LEXICON OF LOVE — ABC. It's the

acceptance by the 80’s of a 70's
influence.
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Jocked by
JIM RElD

Black gold

THE JONESES 'Sugar Pie Guy’
(Mercury) A ¢ e of m
S ) disco. Neat vocal
rings, horns . and
s of a « :’f’ ain North London
o ﬂr.'h n/u re I did my first dancin’
and datin’. This 12 inch has four

o records were a touc
n and £1.50p got you drunk

NES ‘My Jamaican Guy’
1€ of the standouts from
Jones” brilliantly flav ¢ q
y Life’ LP. A song that's so damn
a sweat
akin to Simon Tebbutt
1 and toni .SL;!‘F_‘(’V

anded by Grace's
.mlhrw.’ ative vocal. In other words
t riffic

MARVIN GAYE “Joy \'F’drt ” (CBS)
’Hn,r gems from tl
e m‘-‘n.'m Anything

1lter the mi
ng "one ex » much from
the man, thal 3 good record
like this dis: .','mu"r! s a bit. From the
the best, this

EDDY GRANT ’Living On The
Frontline’/'Do You Feel My Love’
{Mercury) As above, another
ster. Two of the North London
st, and that simply leaves
e to he said.

nothing

THE CHURCH 'Sing — Sonqs EP
(Carrprcl Pop mm rhr{. need|

and cr =.x.', rf roug
of that nted

NICK BEGGS: cue fainting young girls, etc

KAJAGOOGOO ‘Ooh To Be Ah’ (EMI) Bearable . . . just. Kajagoogoo
are clearly aiming for the pre-speech market. hmgmo the scene.

Lots of trendy young mothers have just left Mothercare and are ;
headed for their local record store. Mum enters with baby, and baby
lsd’azzbdbyallthebngmlighmandaoyemy- . Baby
speaks. 'Gagagoogoo *., burp, hic . anhahlh" Mumbuys

the new K.

is satisfied. My, whnamrhmg

ajagoogoo single. Baby
technique! Next month EMI launch new band ‘Muma

secs than a box full of Belle Stars.
A sprightly step up the Champs
Elysees proves that although the
girls can-can, they have a little bit
of trouble with their French diction.
Bright an’ slight.

SHOCKABILLY “19th Nervous
Breakdown’ (Rough Trade) Seems
someone must have mixed in a bit
of bad acid with the brown rice and
muesli down there at RT.
Shockabilly are the kind of group
vour mate’s brother is in. They play
lousy gigs in lousy pubs and soon
get forgotten as the eighth light and
bitter goes down and you begin to
think you ‘re playing centre forward
for England.

THE FIRM ‘Long Live The National’
(Stiff) As an ex bookmaker, |
wouldn’t give any price on this
breaking the mouldy top forty.
Ethno-Cockney romp that is a non-
runner next to their previous and
seminal ‘Arthur Daley ‘E’s Alright”.
Mind you, the B side *London Is The
Biz" is the real works. Move over
Chas 'n’ Dave.

THE FARMERS BOYS ‘Muck It Out’
(EMI) Least appealing Farmers Boys
single to date, lacking some of the
snap and charm of its
predecessors. And yet, Baz's vocal

M
) win
you bought

thaw haw),

Ain

CLIVE PIG AND THE HOPEFUL
CHINAMEN ‘The WhaIL Zon

SLEEPERS ‘Island O Dr(_;m‘lr
(SMC) T,

their *

Pic by David Wainwright

ROBERT JOHN ‘Bread and Butter’
(Motown) Goes nicely with fish 'n’
chips and a steaming pot of tea. For
the true ghastliness of bread and
butter get an eyeful of those dark
thumbprints in Orwell’s ‘Wigan
Pier’. For the true delight of bread
and butter try Dinah’s Diner, WC2.
Oh the record . . . wouldn’t make
much of a samy, cock.

THE MAISONETTES "Where |
Stand’ (Ready Steady Go) The kind
of record Radio Two producers thrill
to, inoffensive, bland and a nice
little break in between elevenses
and the ironing. A maisonette is a
purpose built half of one house. The
Maisonettes for certain inhabit the
groundfloor, for they sure as hell
‘ain’t got much upstairs.

OTTAWAN ‘Crazy Music' (Carrere)
About as dumb as reciting your
shopping list backwards. No, hang
on, | might have something here

. caviar, tea and biscuits, a
couple of beers, three cod fillets.
Hmm, must let Ottawan in on my
vocabulary. My vocab stretches
beyond ‘crazy’, ‘music’, ‘fun’ and
‘love’, but what do | know, I'm not
in a pop group.

LUNA TWIST ‘Look Out (You're
Falling In Love Again)’ (Statik) The
terrible thing about the current
plight of Brit pop is that people
starting new bands actually aspire
to sound like an EMI double
barrelled powder puff. Imagine your
telling musical influence being the
first time you heard ‘Girls On Film",
Dire, but indicative.

PHILIPPE WYNNE ‘You Ain‘t Going
Anywhere But Gone’ (Sugarhill) A
record that continues Sugarhill’s
subtle shift away from all things
electro funk ‘n’ rap to something a
bit more soulful. Trouble is, this is
one lacklustre record and Mr
Wynne is on this showing, routine
and uninspired. For 80°s soul check
Luther Vandross.

HIDDEN CHARMS ‘Run For Your
Money’ (PRT) This lot obviously got
the ‘Leo Sayer Show’ and
‘Eurovision Song Contest’ crossed
over somewhere. Thoroughly wet,
wimpy and worthless. Anybody
seen buying this record should be
given a pair of slippers and a copy
of ‘Readers Digest’ pronto.

FLOWCHART ‘Ask The Boss’
(Greyhound) More funk ordinaire.
The beat doesn 't stop, it just goes
on producing more and more
inferior versions. Ask the boss?
This doesn’t enquire, it grovels.

HOLY TOY ‘Soldier Toy’ (Uniton
Records) Earnest Norwegians prove
that it's not only beer that’s
expensive in the land of thermal
underwear humour comes pretty
pricey as well.

DEBARGE ‘| Like It’' (Gord-Y) Just
the type of thing they play to you at
record company receptions. “'Look
there's Jasper in his new tour
jacket, may | have another white
wine please, yes Lucy has put some
weight on.”” Like record company
do’s, it's spineless, but it wouldn't
dare tell you so.

GIGI GARNER ‘Reflections Of My
Life’ (Safari) Mid paced bowl of
slop does for pop what Mrs
Thatcher has done for the
economy. Tell you what Gigi, I'll
take you for a quick pint if you can



STR_AY CATS ‘Stray Cat 3
mportance of econom

Stray Cats records wi
: s
white rock ‘n’ ol et

explain to me how much tax |'ve
got to pay now. A reflection of
Gigi's life? | don‘t think it would be
a pretty sight.

ORPHAN ‘Nervous’ (Swoop
Records) More adventurous than
usual synth workout. All sorts of
weird things are happening on this
record. There's a touch of India, an
instrumental break that sounds like
the flushing of a toilet, and a singer
who comes on like John Lennon
with two fingers up his nose.

NORMA LEWIS ‘Maybe This Time’
(ERC) /f Gloria Gaynor wasn't
independent, passionate and
mighty thrilling she 'd make records
like this. All those strings, all those
backing vocals are wasted on a lead
vocal about as inspired as the
Argentinians at Port Stanley.

GANGES ORCHESTRA ‘The Dream’
(Indipop) /ndipop? This comes
courtesy of the musicians who
helped to put Sheila Chandra’s
Monsoon in the charts. Thoroughly
pleasant, though lacking the hook
and bite to be a contender for
airplay. Nice record to tuck into the
vindaloo with.

CLANNAD ‘I See Red’ (RCA) An
example of what happens to a
perfectly charming culture when it
bows to the buck and sells its soul
for a load of US soaps. Get the

( ) a Quitar,
ristal Brian Se Zer can alwayc ut r
pretty e
trut’ (A ta) B Set & tty mean Ly Knowiy

Y and the Sensible appl;ca.r;on of Power, Mr Setzer has a’ways touched
.
he most sty#sb of licks. Sm?ply the cutest way to Pop-date the urest
P

American out of your culture and
you'll be a healthy boy. Fleetwood
Mac if they drunk Guinness

DAVID GANPOT "Givin' It Up For
Love’ (Osceola Records) Aged
crooner apes Barry White and finds
himself a mere ten seconds
bippetty bop intra on the J
Hamilton mastermix. There are
more records released like th

there are defections from the
Labour Party

RUFUS ‘Take It To The Top’
(Warner Brothers) To the set of
funky hes (‘| said party') add the
neatly inserted splurge of

An identikit dance
New York session

1’t be wrong

ly, all concerned here

1ve forgotten that you

nnot construct the feel of a great
dance record, it has to come alive
all on its own. This doesn‘t

em 1o

THE NIGHTINGALES ‘Urban
" (Cherry Red) A record t#

g
itself is of no use. Nightinga
o much time gertin, [
wough getting smart. Oh,
and the Fall do this a lot better.

Pic by Chris Waller

of

Reggae routine

CIMARONS ‘Love And Affection’
(Cimarons) For those lazy nights
when Red Stripe replaces light ‘n’
bitter. A touch pedestrian, but so
much more uplifting than all that
dreary twenty minute dub stuff,
Insubstantial . . . but happy inna
minute.

WAILING SOULS ‘Bounce Back’
(Greensleeves) A quiet stroll guided
by bouncy bass and punctuated by
crisp drumming and precise brass.
Trouble is, the whole thing drags on
a wee bit. | nipped out for a quick
pint and when | came back the
bloody thing was still going strong.

MEDITATIONS ‘No More Friend’
(Greensleeves) As inoffensive as
the majority of current white boy
pop, and that is not a good sign.
Records like this always seem to be
constructed from some sort of
druggy apathy, rather than any
bright eyed desire to cut a great
dise.

BUNNY LIE LIE AND LEE VAN
CLEEF ‘Mr Dynamite’
(Greensleeves) The type of easy
skanker that'd go down well at the
Willesden High School Easter disco.
A simple invitation to grab that girl,
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turn off the lights, lock the door and
do something naughty behind
mummy’s . Alrighttt!

Real men only

TWISTED SISTER ‘'l Am (I'm Me)’
(Atlantic) People get paid quite
good money to drill the roads (An’
most of “em don’'t pay their taxes

— outraged of Raynes Park). My
advice to T Sister, grab a pneumatic
pretty damn qu it ‘Il make a
sweeter sound than this record and
pays a lot better than the royalties
from five record sal You have
got five mothers haven't you?

JOHN SYKES ‘Please Don’t Leave
Me’ (MCA) What us brain surgeor
call a rock ballad. As such th
stuffed full of pomp, phoney
emotion and plenty of time for good
ole fashioned guitar posturing. As
h, perf suited to a Phil
Lynott voc and John, that's the
only reason ‘POLM" might ou
anti-myxamatosis tablets

ROSE TATTOO 'It’s Gonna Work

Itself Out’ (Carrere) / s pose in

some towns they have bars rough
ugh (o accommodate the

of R Tattoo

once described :

though you shot

the sound of the
s 8 Mine's
a pint of meths.

THE SAINTS ‘Follow The Leader’
(Flicknife) A long time ago,

was a lot younger and even more
foolish, | tapped a toe to a S
recard. For this action | receive
censure from my mates and was
promptly dispatched to the bar to
buy a new round of drinks. Ther
no U’dng r of that h‘fp,')r-’nm_{,' aq

TERRAPLANE | Survive’ (City)

Very much the usual HM ‘'me

against the rest of the world’ stuff.
ich sentiments are not

any reality,
s of a threatened
-hismo. If heavy metallists were
to overrun London, they’d buy a
platform ticket before they stormed
Waterloo Station

wt in the

VENICE ‘Nobody’ (Foxy) Coming
from nowhere, looking like nothing
on earth and living up to their
songtitle, this is Venice. Yep, it
stinks, don’t it.

CONEY HATCH ‘Hey Operator’
(Phonogram) More young men with
long hair and tight trous

S'trewth, it’s enough to get me to
call up me old mate Sweeney Todd
Surely by now every g fitter in
Yorkshire has joined a HM band.
Right now can we bring an end
to this nonsense.
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JAZZY DEE: plane sailing
NE MO’ time we're aboard
the funky Dee train, only this
time it's Jazzy Dee

who's driving it into the dance and

pop lists with ‘Get On Up’.

For starters, that name: and the
explanation is simple. "‘My name is
Darren, and Dee was a name given to
me by my aunt. And because | used
to like to play jazz records, Jazzy Dee
seemed a good name."”’

It wasn't just jazz that Dee cranked
out back then, either. In fact for the
performer of such a right-between-
the-eyes disco record as ‘Get On Up’,
his early influences really invite a
double-take. "'l love rock,’” he says,
*| was brought up on Hendrix. He
would have been amazing if he'd
lived.

“When | used to play with a little
local group, | used to get up and put a
little headband on my head and play
the gmmr with my teeth, behind my
head .

That Incal band went by the name
of Reality, whose ranks Dee joined
when he was living in North Carolina.
Earlier in his life, ranks had figured
largely as well.

‘““When my mother passed away in
1975, | was just on the verge of
graduating from high school, but |
didn’t want to go to college, | wanted
to grow up a little bit, so | joined the
air force. But | wanted to be a
musician ever since | was four years
old, | wrote my first song at the age
of four and | was performing at the
age of seven, in elementary school.

*'So when | was in the air force |
boned up on my craft, in the little
spare time that Uncle Sam left me,
which wasn't very much, with a 13
hour day, seven days a week. But |
always had time for my guitar. Being
in the air force gave me experience
and also money to do what | wanted
to do. | talked my way into meeting
members of Con Funk Shun, LTD and
Earth, Wind and Fire whnn | was

d in M hi

Now he's on Laurie Records, and
the favour’'s mutual, since he's
pmviding the label with their first hit
of any size in years. They were

ble in the ies for people like
Dion and the Belmonts ( | Wonder
Why' and the like), the Chiffons
(tunes such as 'He’s So Fine’) and
one-off eccentricities like the Royal
Guardsmen’s ‘Snoopy Vs The Red
Baron'.

“"There was a friend of mine, who
also produced the record, called Stan
Dixon. | came to him, he in turn went
to Laurie, and they flipped about the
record.’’ Sounds a cinch but ‘Get On
Up’ is Dee’s first generally-released
record after a while of trying.

The Jazzy man's all set with three
or four further songs, depending on
the decision of Laurie, but he won’t
pin lhem all down in the dance
quarter. ‘My music is universal, it's
for everyone who's interested in
listening.”’ Which, taklng a peek at
the ber of people g g on up,
is more than a few.

Paul Sexton

BB arein
the pink

READ AND BUTTER, brandy

They all go together jolly
nicely, and so do Stevie B. and Jo
Burt. This brand of BB are young,
male and leatherclad, but are

certainly no spring chickens.,

They ve already seen sterling
service with Sector 27, Tom
Robinson’s band, and Jo can claim
the honour of a brief fling with the
fegendary foul-mouthed Troggs!

Having taken the plunge as a duo
inlate ‘82, they were soon
up by Elton John's manager John
Reid and whisked off on tour with
David Essex and Kim Wilde where
Jo, previously a mild-mannered
bassist, learned how to be a mean
frontman, and guitarist Stevie
started tinkering on synths too.
Now they re halfway through a
headlining club tour of the UK, in
the wake of their idiosyncratic
debut 45 ‘The Duke’, a finger-
snappin’, sem;—acapeﬂa cowboy
swing number totally
unrepresentative of their overall
sound. Or so Jo claims:

“The single's not a dance track,
it’s quite traditional swing-jazz. Our
other stuff is dance-orientated with
a rock’n'roll feel.”’

Stevie: ‘'We're a guitar hero
band! We have a good old
rack ‘n’roll attitude, we're go for it
merchants!”’

lo: ““There was a time, when we

" were with Tom, when there was

103G Joqoa) Aq $314

OLLIE WISDOM

BB: a put-you-up band?

Bauhaus and Kitling Joke around
and everyone was left depressed.
We ‘ve put a bit of personaslity back
into things. Qur single was played
on DLT and it sounded really
different to everything else.”

BB are quite bravely and brazenly
doing things their own way,
releasing singles on the
independent Gin Records, which
means more control, and touring
mout the support of a major

Jo: “'Friends of mine have had
singles out on major labels, but it’s
no guarantee of success. We have
the advantage of control: we have
our own logo, and even the label’s
got a picture of us on it. Our live
shows are pretty basic, if only
because of the financial thing, but
the most impartant thing is that
people can come and see us. We're
learning how to be all round
entertainers — it was a bit of a

IRED OF stamp
collecting? Is cleaning out

the hamster's cage getting
too dull for words?

Then sample something new,
courtesy of those glamrock
subversives the Specimen who
reckon that sex is on the way back

in — if you'll pardon the expression
““The sex thing is what's missing

from music, "’ says John, the
group s guitarist, “’not in obscenity
but as in being sensuous with
people.””

A dodgy five piece — all ripped
lace and leather, mohicans and
mascara — who reside in the tacky
environs of Soho’s pornoland, the
Specimen formed just over a year
and 15 gigs ago and have now
found a major record company to
release their repertoire of passion
and feel, featuring such gems as
‘Dead Man's Autochop’.

And after a quiet night watching
‘Corrie’ or curing kippers on the
lounge carpet, there’s nothing | like
more than ripping up me Granny's
shawl and staggering off to the
group’s club, the Batcave, which

shock at first!””
With the unusual combination of

end of the ‘guitar waving hero’
syndrome while keeping things
poppy. Joe: “It’s ail good glossy
stuff — and it keeps the nine year
olds interested!’’ Speak for

, dear.

Potential female aficianados
should note that attractively blonde
guitarperson Stevie colfects
anything pink. Anything, girls! He
has the cutest pink guitar, and even
has delicate petal- coloured flight
cases for his equipment. All gifts of
pink roses and underwear will be
gratefully accepted. The lad also
has another fetish, as Jo reveals:
““He has a big collection of
Monroe memorabilia. In fact, Stevie
thinks he's Marilyn Monroe
reincarmated — highly dubious!’’

Betty Page

JONATHAN KLEIN

runs at London’'s Subway every
Wednesday

With the sort of atmosphere you
usually only find in New York, it's
just the place if you fancy a little
sleaze with an underlying touch of
debauchery.

But don’t get too worried about
the “‘blasphemy, lechery and
blood’” motto of the gaff.
""Tastelessness is just fun, '’ says
group leader Ollie, “"People like to
be as tasteless as possible."’

Simon Tebbut-House
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s like taking your test without getting frained.

Ifyoutake yourmotorbike test
without getting frained, you're
not giving yourself a fair chance.

Just look at the facts, Without
training, only 38% get through
Part . On the other hand, 85% of
those who have trained are
successful.

If you want to enjoy your bike
fo the full, it's more important than
ever before to train early and

pass your test,

For a start, once you've
passed, you're qualified to ride
more powerful machines.

You can carry passengers,
throw away your L-plates, and for-
get about the restrictions that
apply to leamer drivers.

Sodon'tleaveit too late.

The Department of Transport
has appointed training organis-

ISSUED BY THE DEPARTMENT OF TRANSPORT.

ations throughout the country, You
can get in touch with them
through the Road Safety Officerat
your local Town Hall-or the
Regional Council Offices or police
station should you live in Scotiand.
Not passing your test could
be areal bind. But now, you can

give your chances of success a
real boost. s

By gefting trained. - l _
]

—



THE EVERLY BROTHERS 'Rip It Up’
(Ace CH 64)

WITH PHIL Everly now rolling back the
years in conjunction with Cliff, what
better excuse — if excuse you need — to
check the immaculate way he and
brother Don used to shine in the late
50s.

Here's a 12-track heartwarmer from
their hottest times, four hits included
plus some genre standards. 12 tracks of
about two minutes each means it's over
before you know it and you haven't time
to cough, just admire the incomparable,
not to say inimitable, harmonies on the
familiar ‘When Will | Be Loved’ and
‘Problems’. The intricate vocal liaison
war rarely better than on ‘Poor Jenny’
and that’s here too.

Like Buddy Holly, the influence of the
Everly's is one that tends to be
overlooked these days. Bending your ear
this way for 25 minutes certainly
wouldn't hurt. + + + +

Paul Sexton

JANET JACKSON ‘Janet Jackson’
(A&M AMLH 64907)

ALMOST AS if someone had said
“Follow that'’, Mom and Pop Jackson
have. Again. Sister Janet is gingerly
testing the water with her first album.
She has much to learn, as they say, but
there are one or two signs that the water
will be warm enough. She looks and
sounds, much as she might hate it, like
Michael did circa ‘Looking Through The
Windows . But she wants to sound like
he does now, and hence inferior disco
stabs such as ‘Say You Do’.

Janet's better off with ballads, like the
pretty if slightly flat ‘Love And My Best
Friend’ and “Forever Yours', or with an
uptempao tune that allows her voice a

+ + Worth a listen
+ Average
Dodgy

In the bin

NILE RODGERS: Zzzzz...

Last train from
Philadelphia

VARIOUS ARTISTS ‘Love Train

— The Best Of Philadelphia’

(Philadelphia International PIR 25316)
THE PHILLY Love Train has returned to the depot, sadly derailed by
bankruptey in spite of all these great musical journeys it’s taken us on

So let’s hear it one
oo in style with thi

You'll find generou
sounds: five from
tear-filled ‘Brandy’; three from Teddy Pendergrass and three more from

him as t
inspirir

ore time for the familiar green label and say toodle-
retrospective.

1elpings of Philly International’s most significant
ever-underrated O’Jays including the tremendous,

2 voice of Harold Melvin and the Bluenotes. One of those is the
Wake Up Everybody’, another ‘If You Don’t Know Me By

Now" with Pendergrass soulfully wailing “"Ah-hay!’’ as he used to. It
either meant he had soul or hay fever, | was never sure which
Everyone's 20-best list would differ and mine certainly wouldn’t have

given breathing-space for Pendergrass’ ‘Lady Lov

‘. Though thoroughly

pleasant, it's hardly a classic. But the real curiosities are the inclusion of
the Jacksons' chart-topper ‘Show You The Way To Go' (it was r

on Philadelphia!) and the exclusion of McFadden and Whitehead
w’. Rhymes and reasons behind that I'm sure, but

No Stoppin’ Us

"Ain’t

ASS “emd“::':: BLUENOTES there's still enough of both here to Vmukc this a very happy

E'gngNTELV‘N iy

shade more character. That's best
revealed on the current single ‘Come
Give Your Love To Me’ with its spanking
beat and attractive harmonies which
steer it clear of the thud-thud dance
norm.

Very much an album of first steps,
this; but taken confidently enough to
promise rather more next time
around. + + +

Paul Sexton

CREAM ‘Strange Brew (The Very
Best Of Cream)’ (RSO RSD 5021)
AHHH! AN interesting relic, circa 1966 to
‘68 | should say and a perfect example
of the post-psychedelic flower power pre
hippy period, just before the later one
track per album side epoch. The pressing
has been released by the British Museum
and includes the now deleted debut
single ‘Il Feel Fine’, a lovely three
minutes’ worth of harmonies, swing and
Quitar as well as the more predictable
‘Badge’, ‘Strange Brew’ and ‘Sunshine
Of Your Love’ which we've already had
far too much of on the countless other
greatest hits albums. Cheques should be
made payable to the Jack Bruce/Robert
Stigwood *‘Well we could do with the
royalties right now” fund. + + +

Simon Hills

THE BARRACUDAS "Meantime’
(Closer Records CL 0001)
AN ALBUM sounding like death d

goodbye. + + + +

formed ten or 50 years ago. After two
years of extensive touring throughout
Europe, this is what the Barracudas have
come up with. Was it worth them
coming out of hibernation? All the tracks
contain the same lack of i inati

Paul Sexton

funk hasn’t forgotten how to feel.

If all this sounds a touch too serious
(and the boys do have high foreheads),
let me say they also like their fun. The
spirit of play hovers aover this record and

especially such monaotonous, bobby little
numbers as ‘Grammer Of Misery” and ‘|
Ain’t No Miracle Worker’. Not really
worth listening to in the ‘meantime’, or
at any other time come to think of it!+
Sarah Barnett

SHRIEKBACK 'Care’ (Y Records
502)

GETTING A fix on these boys is like
loading mercury with a pitchfork.
Shriekback won't stand still! Curiosity is
hard to cage and Shriekback are curious
above all. Relatively faceless but
possessed of interesting pedigree (from
Gang Of Four to XTC), Shriekback offer
no manifesto, no clearcut packaging.
Instead, they experiment. They play with
everything, then edit the results. And,
they have good taste.

Working upwards from the rhythm
floor, Shriekback's music is a funky mix
of chants and shuffles that shifts the
body and the mind. Occasionally they
get a trifle dry, mostly they manage to
be a bag of surprises. Lyrically, they're a
little private, musically they lead
towards the dancefloor.

‘Care’ fleshes out the bleached bones
of ‘Tench,” Shriekback's recording
debut. Where the latter demonstrated a

curiosity, it lacked the

up, it’s certainly enough to send you to
the grave. The updated sixties band
would have done a lot better to have

sympathy that Allen, Marsh and
Andrews have clearly developed.
Avoiding dogma and keeping one foot on
the floor, Shriekback’s songs move
through a welter of moods, from the
surging confidence of ‘Lined Up’ to the
sudden chill of ‘Hapax Legomena.’ Their

¥ who k that “if it's good
enough for Geoffrey Chaucer/It’s alright
with me'" is welcome at my house.

A rare example of disciplined
explorations and careful play, Shriekback
are getting the balance right. + + + +

Mark Cooper
PALLAS ‘Arrive Alive’ (Cool King
CKLP 002)
THIS IS a bundie of laughs. Pallas are
part of the great cosmic revival, but it’s
still Marillion who are beating off all
comers for the crown. Boasting a mere
five tracks, I'm sorry to say that ‘Arrive
Alive’ meanders nowhere and all rather
sounds like a poor man’s early Genesis.
Pallas are nice chaps to be sure, but this
is one big yawn. +

Robin Smith

BUDDY HOLLY ‘For The First Time
Anywhere' (MCA MCM 1002)

THE COLLECTOR yells, the non-collector
yawns, and | try to steer a middle
course. If Holly's your hobby this'll have
you a-flutter, if not, bye-bye.

Here are 10 tunes previously released
with overdubs added after Buddy's
death, but never in this unsullied form.
The warts are the ones Holly put there,
and there are plenty of them; there’s a
lot of simplistic twanging but remember
we re discussing circa 1955 here.
Alternative versions of ‘Maybe Baby'
and "Brown-Eyed Handsome Man’ stay
in the shade of the hit renditions but are
of undoubted i , 8 which
fits the whole short, and cut-price
LP.++ +}

Paul Sexton

Nile down the river

NILE RODGERS ‘Adventures In The Land Of The Good Groove’ {Mirage B 0073)

THIS DEBUT solo outing of the man who is 50 per cent of Chic has taken on a new

significance since he's also the producer of Dayid Bowie's new material. You can see why
; Bowie and Rodgers are suited — both present calculated style in a

danceable form. But Rodgers hasn 't had the best run of the play since
1379 when Chic were the biggest selling singles artists.

Since the crowning glory of the Diana Ross album they 've slgmped toa
disspitited set of albums, and have the noloriety of putting the final

nails in Debbie Harry’s coffin.

The Chic class is still there, but it's far from the lushness of
‘Risque” or the sparkle of ‘Good Times'. This is merely a fair set
of grooves — but not songs, There's a drstmcr_lack of drive
about any of the songs. Even the under par Chic album ot
- recent days could knock this offering for six. I hope

Bowie has pushed him inta producing a fiery set

— or else that'd be two more disappointments to a

very mediocre year so far. + + +
e, Mike Gardner
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DOUBLE-PLAY CASSETTES

RANDY CRAWFORD Raw Silk + Now We May Begin

Fragile + Close T The E
VES Fragi® Bk < AN MORRISON Moondance + His Band

MANHATTAN TRANSFER Pastiche
—+ Manhattan Transfer And Street Choir
One Of Those Nights POOBIE BROTHERS Bkin' It To The Streets
+ Livin' On The Fault Line

EAGLES Desperado + Une
E Morrison Hotel + LA. Woman
JAMES TAYLOR Sweet Baby James

THE DOORS
VER WASHINGTON Winelight + Paradise
Soft Parade + An American Prayer + Mud Slide Slim
TALKING HEADS 77 + More Songs About

BROWNE The Pratender
+ Late For The Sky Buildings & Food
CARLY SIMON Anticipation + No Secrets CARY NUMAN Replicas + The Pleasure Principle
NEIL YOUNG After The @oldrush + Harvest
JONI MITCHELL Clouds + Blue
GEORGE HARRISON 3315+ George Harrison
GEORGE BENSON Breazin'+ In Flight
p MAC Rumours + Fleetwood Mac
EN Van Halen |+ Van Halen 11
ARRIS Luxury Liner + Elite Hotel

OUT OF LONDON SHOPS
DURHAM Unit 9, Mi BIRMINGHAM 74
- , Milburn Gate BullStreet- BRIGHT
'Si?o#ﬁ_upg Centre, Ranelagh Stf;’;{re, North Road- EDINBURGH %ﬂ; 5 Queens Road - BRISTOL 12/14
igh Friars, Eldon Square- PETE: MANCHESTER Unit BB, A Princes Street- GLASGOW. Merchant Street - CARDI
High Street N T iy Queensy 88, Amciale Centrs, Macket Street. N Aot CyEOS ROWF 617 Duke Stet LEROYDON
e A R R g e
- NELSON 1A Geo larble Arch - . UTH Units , Secklow Gate West - en

Deanery Way - Marsden Mall A rge Street- BLACKBUR MEGASTORE 14- nits 69-73 The Tric NEWCASTLE 1
ry Way - WARRINGTON 2 en Mail Amdale Centre - PRESTON 12 Fish iyt Way-BURmEY” 16 Oxford Street - ALSO AT / Chariottestreet. SHEFFIELD 35
Lane, Market Square shergate Walk - RAWTENSTALL 37 Bank Sreet . ST HE N s

Street - ST. HELEN: orthgate Stree

5 S8 Pakotine Area - STOCRPOT 20
- STOCKPORT 20
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KEVIN ROWLAND: ‘‘a man possessed’’

Power crazy

DEXYS MIDNIGHT RUNNERS
Liverpool, Royal Court Sl
KEVIN ROWLAND is one of those blokes who could
be mad, could be a genius, or even both. It's
impossible to tell whether the now-customary rags he
and his band dress themselves up In are anything
more than a gimmick. And it's impossible to tell
whether the projected passion in Roewland’s voice can
possibly be genuine from start to finish.

But there’s no doubt that he is THE man. By the
end of the gig as they encored with ‘Respect’ he was
pacing up and down the stage like & caged animal. He

marched to one end, rapping fike fury, kicked the
lighting gantry, returned to the other and kicked a
speaker and repeated the whole process again and
again. The music was frantic, the rapping never
stopped and the group was fit to bust.

From the storming ‘Geno’ — already being blasted
out by the band before the curtain wentup — to a
completely reworked ‘Until | Believe in Myself’, Dexys
were the most powerful thing on 20 legs. No one
smiles, and no one belies any emotion other than an
almost po-faced regard for their leader, but the sound
that comes out is coherent, red-blooded anq always
as unnerving as a motorway lorry powering its way
forward. i e :

The rustic togs may be purely for effect. but there’s
no doubt that the whole image brings out a sound
that's blisteringly powerful and a feel which is
coherent from start to finish.

‘Come On Eileen’, of course, couldnt fail.

They stamped and shouted (even those who weren’t

Apparently, this show will be the last to be bmd

‘soul you'll get this side of Otis Redding. At times. the

singing mouthed the lyrics} while Kevin Rowland
screwed his face up even more and stared up at t
balcony, howling the lyrics like a man possessed. But
the really interesting numbers were a stunning ‘There
There My Dear’ with the aggressive leader going into
his rap again before reeling back and hitting the -
microphone when the audience didn’t react when he
shouted ‘Can You Hear Me?’ and ‘Until | Believe In
Myself’, which went from 0-60 in seven seconds so
that Rowland could yet again get into his ferocious
rap.

around the ‘Too Rye Ay’ album, before they go on
try new material. - :

- A word in the hotel bar with Kevin Rowland gets
you no nearer to knowing where the packaging stops
and the emotion begins. But a word with his group
affirms that they are 100 per cent behind him, and a -
night watching Dexys confirms that he has the power
to do anything he wants with them. You get the .
feeling that if he asked them to jump off the stage,
they would. e s

The net result is a gig that's the nearest thing t

voice is just too strained, too emotional for too much
of the time, losing the impact of the times when he
really does push it. But the single-mindedness means
that when other groups will shift and change to fit -
other people’s whims, Dexy’s will power forward

with a blast of air which will be fresh, and very, very

hot. :
Simon Hills

Pic by Eugene Adebari

Info the
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U2

Hammersmith Odeon, London
IT TAKES a Iot for a rock band to
convince me. Rock has a history as
trashy as the inside of the average
Conservative MP and U2 work off
that history.

There's nothing terribly wrong
with U2, they're just very average.
U2 are workmanlike, they knot their
brows, they sweat, they run
around. They run around in little
circles. All these gnashing teeth, all
those worthy statements . . . it
gets them nowhere.

U2 are hammering away being
very powerful, Bono is skipping(?)
around the stage with all the grace
of a drunk down the Whitechapel
Road, and lots of people are
standing up waving their fists in the
air. What's happening? It’s a rack
ritual.

Very satisfying, rock rituals,
they ve been going on for years. All
U2’s spiritual fancies, all their
proclamations on Ulster are lost
among the pile of rotting tour sweat
shirts. This is a rock show and any
communication, any subtle shift of
meaning is simply bludgeoned to
death by the sheer bioody
spectacle.

Only really great bands are able
to transcend the constrictions of
the rock show, the dumb
conservatism of the rock fan. U2
are not a great band. They move
with a stiffness, they play with
consideration. There was little
ﬂuzngemus or spontaneous about

Yeah, but this was the perfect
dry run for when U2 become an
American stadium rock band. Very
grand those postures Mr Bono, very

. theatrical, U2 will get bigger, rock

will not die. And still ageing rock
hacks from Rotherhithe will ask the
question: Where's the sex, where's
the glamour . . . where's the
humour?

Not worth missing Coronation
Street for.

Jim Reid

AZTEC CAMERA/THE
FARMERS BOYS

Lyceum, London

SCOTTISH BAND Aztec Camera
are a real crash course for the
ravers — the hippest name to drop
over the past year. But what most
pop pundits have neglected to tell
you is that Aztec Camera’s pop
vision is lightweight.

It’s like a meringue — take a big
mouthful and it melts to nothing in
seconds. The four-piece’s melodies
are stilted in the extreme and too
many of the songs sound like the
sort of thing found in many a third-
form exercise book.

Heard in single form songs like
‘Oblivious’ are fine, but lumped
together they make a very
unappetising diet. The only
highspot was the excellent guitar
work which accompanied many of
the songs.

The Farmers Boys too are part of
the new pop, but they managed to
imbue the proceedings with enough
personality and sly wit to paper
over their deficiencies. Songs like
‘Muck It Out” — their new single —
auger well for the future.

Mike Gardner
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NSTEAD OF being leader of
I wacky LA pop combo Wall Of
Voodoo, Standard Ridgeway

could have been the world's
mutdesmmofdginfoot

Stmdtdhndmﬂiﬂmmlnmh
a mail order company, u'oublth
those balloons and
mnnhya(yq: vouh.lrdlighﬂ

the undoing of him.

Wall Of Voodoo's first big hit,
Standard explains the terribly
became a bit ridiculous 3 complex meaning of the song.
there was too much mail coming in ~ "In Los Angeles lots of Mexican
and not enough sea monkeys oing . WALL OF VOODOO: putting a Mex on you e NG v —ond ]
| got a tip that eight foot [} ; “*Lots of people tune in to hear
were to be the next : the real music. That way you can
big thing but they i mmmmmvm
Wall Of Voodoo were very much the car. The song's just about LA's
steaming up your hotter than : obsession with Mexican radio.”’
vindaloo RM charts with their : What. no deep meanings, no
quirky ‘Mexican Radio’. But it could complex socially loaded cultural
have all been different. Standard interface? | thought all yoose
had ambitions to write soundtracks B [ ] = Yankees liked to make things a mite
for horror flicks. Yep, it might have s complex. Ah well, | suppose we’ll
been creepy crawly music, rather e have to disccuss terribly mundane
than zany celebrations of Johnny : issues like the group’s future plans.
Gaucho’s listening habits. : ‘“We're going to tour America for
““That was something | kinda got e ) G R about five or six months. At the
together round 1977. | got the : mommwummclhnmnd
company together with some other a small van, sleeping in Indian
musicians and we had a try at attempting to make sounds for Although Standard had been : blankets.”’
making soundtracks for movies. anything; sound effects y'know. playing in jazz-influenced bands, it Well boys, at least you're not
"It was very businesslike, we Business wasn't too good, so was the spark of the English new sleeping with the indians. Wall Of
had an office and everything — in eventually we turned into a band.” § wave that fueled his new pop Voodoo, nice clean chaps.
fact most nights we ended up : Wall Of Voodoo were very much vision.
sleeping in the office. We were influenced by the punk explosion. “"The LA punk scene was very JIM REID

P
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- Celtic soul BROtherS
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NEW SINGLE

INITIAL COPIES WITH FREE COLOUR POSTER
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helen Ohara

The eldest of seven children, not surprisingly
the young Helen O’'Hara had her hands full
When she wasn’t helping Mum with the cook-
ing and cleaning, the Ballymena Belle pract-
ised hard and long on the violin. Her efforts
have of course paid off for tender Helen has
now found success playing the fiddle in Dexys
Midnight Runners. Mum and the kids are
extremely proud and like nothing better than
to gather round the telly and watch Helen r
performing on T.V,

i

kevin rowland and

DEXYS MIDNIGHT RUNI\IERS

7" = “THE CELTIC SOUL BROTHERS"/“REMINISCE PART ONE”
3 TRACK 12" -“THE CELTIC SOUL BROTHERS"/“REMINISCE PART ONE”
AND “SHOW ME” (LIVE VERSION)
{2 < DEXYS 12 w12 - DEXYS 1212)

A — - el e s S i . = S P L Al S " . —
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Which Leo Sayer hit single from last year
was written by the Bee Gees?

Name Culture Club’'s most recent hit.

What was Gallaghar & Lyle's hit from 19767
Which song, ori lly recorded by Jimmy
Ruffin in 1966, provided a latter-day hit for
Dave Stewart with Colin Bluntstone?
Which three letters make up all of my heart?
Name two Bonnie Tyler hits containing
‘heart’ in the title.

Who scored with ‘Heart Of Gold' in 1972?
Buddy Holly scored a top 30 hit in 1959
with ‘Heartbeat’. Who recorded the chart

cover-version sixteen years later?

Name both Roy Orbison hits from the sixties
with the word ‘heart’ in them.

What was Cilla Black's first number 1,
included on her current chart LP?

Dionne Warwick covered that same song in
1964, but what was her 1982 hit single
which proved to be her higgest hit to date?
Which all-time top chart instrumentalist
scored with 'Deep In The Heart Of Texas’ in
19627

What are Tom Petty’'s back-up band called?
Long John Baldry only achieved one chart-
topper. What was it?

Which Human League single preceded
‘Don’t You Want Me' in the chart?

Complete both the POP-A-GRAM and X-WORD to win
a E5 record token. First correct entry wins.

ACR

0SS

Shy boys (10)

A 1982 hit from The Belle Stars and also Natasha
(3,3)

From which Kim gets a sight (4,4,1,5)

Group that were going to Keep On Loving You (3,10)
In which Bowie went backwards (2,3,4)

Group that featured Big Country guitarist Stuart
Adamson (5)

1973 David Essex hit (9)

Plastic Band leader (3)

She didn’t have to put on the red light (8)

Former Roxy musician (3)

Goes with ivory (5)

New Order LP (8)

25 & 29 across. He heard Wedding Bells (3,5)

28

29
———
% -
-

36

He found Blood On The Tracks back in 1975 (3,5)
See 26 across

Partridge or McCluskey (4)

Fleetwood Mac hit (2,5)

Ms Crawford (5)

Rock ‘n’ Roll John Lennon hit (5.2,2)

DOWN

-1
-

Dexy's leader (5,7)
Combat rocker (3,8)

ZL‘-'\-uL

B—=-What Young Guns do (2,3,2)

2.
aid,
4&-

12
13
15

]
~229
25

?&

“4—~Played without frontiers (5)

Early Pretenders singie (3)

OMD LP (12)

They prescribed Milk and Alcohol (2,8)
Home for XTC (7.10)

A plea from Tony Hadley (5.2.4)

Pink Floyd's post card message (4,3,4,4)
They had 1971 hit with Heaven Must Have Sent You
(6)

Olivia Newton John ELO film score (6)
They have more fun (7)

See 30 down

Lene’s number (5)

25 down. Mambas frontman (4,6)

TRIVIA QVIZ

Ao o%e o%e oxe oXdlN

19

YOU'VE HEARD of Pop art. .. well here’s Pop

Heart. 25 trivia questions on pop and the heart.
Your score: Under 10 — Is blood still reaching

your brain? 10 to 20 -~ Hardly heart stopping.

Over 20 — Your finger’s on the pulse. 21
22

AQ QAQ ok SAe GA

16 Which two artists, one British and the other
American, scored respective hits with
‘Queen Of Hearts'?

17 Name Quarterflash’s chart hit from last
year.

L

20

23

Teddy Pendergrass recorded his only chart

duo song with Stephanie Mills in 1981

what was it called?

Name the Sheena Easton hit single with the

word ‘heart’ included in the title.

'‘Give Me Your Heart Tonight’ was the title

of a single and album by which popular

artist?

What was Whitesnake's chart album from

19817

Who recorded an ET inspired hit single last

year, appropriately named ‘Heartlight'?

WI ch Rod Stewart hit from 1975 was
Gmn!lv recorded by the Isley Brothers in

19

Name Elvis Presley's first British hit, the

title of which coincidentally provided a

1981 mini-hit for the Jacksons.

What nationality was Survivor’s

‘Heartbeat'?

K0 8§60
s n

o [ < )
F [elomialrle i lole k]
B 5 4

=¥ Duran Duran's girls were captured on it (4)
34 The Doors woman (1,1}

LAST WEEK’'S POPAGRAM SOLUTION
Christian, Matorhead, Dazzle Ships, Porcupine, Side Kick,
Thriller, Jailhouse, Dire Straits. DOWN: The Pilot

LAST WEEK'S X-WORD ANSWERS

ACROSS: 1 Quartet, 5 Eddy Grant, 8 | Love Rock ‘n’
Roll, 10 WEA, 12 Equals, 13 Feline, 15 Torch, 16 Hi
Tension, 17 Wow, 18 | Ran, 19 Angie, 20 Joke, 21
McVicar, 23 True, 24 Sound And Vision, 27 Drama, 29
Architecture, 30 Kirk, 31 Invisible Sun, 34 Coconuts, 35
Bedsitter

DOWN: 1 Quick Step And Side Kick, 2 Another Page, 3
There There My Dear, 4 Too Much Heaven, 6 Dare, 7 The
Only Way Out, 9 Life In Tokyo, 11 Blondie, 14 Snow, 22
Ca Va Ca Va, 25 Ships. 26 Street, 28 Africa, 29 Arista,
32 Best. 33 Eno.

LA_\ST WEEK'S X-WORD WINNER: Terry Belbin, 95
Victoria Rd North, Southemn, Hants.

TOP FIVE WINNER (March 19): Mark Cousens,
5 Lubbock Walk, Parkwood, Rainham, Kent ME8 9QS

GUESS THE
TOP FIVE

Can you beat the chart?
Enter next week's Top 5
titles and artists in the
spaces below and, if you're
first out of the postbag,
you'll win that week's
Top5456's.
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ROM ALL the fuss you’d think Duran
Duran were the most important thing
in the world. The last couple of

onths have seen their average looks (I've
lseen them close up) and average talents

eralded as the second coming.

Duran aren’t the second coming, they're
simply the first encouragement to a scared
ecord biz that the megabuck, megagroup is not
a thing of the past.

Duran Duran are a vehicle for five very clever
lyoung men, they're a neat example of corporate
rock. The Duran machine moves through a world
of promotion, product . . . and projects. They
don’t so much write songs as create marketable
product.

Fair enough, lots of people like Duran. This
makes them very successful, it doesn’t mean
they're any good.

Duran’s music is thoroughly competent and

et bereft of the soul, passion, and wit that

akes a great record. Duran make clever music.
Duran’s music is clever ‘cos it sells. This isn't
enough for Duran Duran, they want to be taken

eriously.

Trouble is, Duran Duran- will never make great

usic, their talent lies in the packaging of
product, not the actual product.

When | talk to Nick Rhodes | feel a bit sorry for
him. He desperately wants his work to count,

ut really his work only counts in the EMI
laccounts office.

Nick is a very skilled interviewee, he talks a bit
ike an American PR. Nick gently sips a white
wine, we're at the premiere for the Duran Duran

ideo and Nick is feeling very pleased with
imself.

Outside EMI record people are busy slathering
lover their most profitable commodity. Inside
INick Rhodes is thinking about the next product,
the next project, the next question . . .

Do you feel that the band are becoming
public property?

""No. | know exactly what you're getting at, but |
feel that we draw our lines. If you're involved in
something as we are, that is to be presented to
the public then the public will give their thoughts
about everything that you're doing and whether
they like it or not. You put yourself in the public
eye and that's something you live with.

"'l don’t feel we're overdoing it. | don’t feel
we're becoming public property, because if |
wanna go and sit at home and watch television
and | don’t want to go out and be molested, then
that's what | do. We still keep our privacy.”’

\How many hours do you work a day?

‘I would say sixteen. There is no strict rule for
that because | might have seven straight days
off.

“’For the last two months | have been working
sixteen hours a day. Eight hours sleep and then
back to work.

“I've been doing the Kajagoogoo thing. and
fitting in-all the Duran things. When t.get horne |
sually try.some 30 LBpposE )

load sounds seévere, buf I’ reallv enjoy it
How do you feel about Kajagoogoo's
success?
‘I think it's great, I'm really pleased for them.
I m glad Duran didn‘t have a number one with

! ucmd bal{nahc = anvawiul thing% =
*ive up 1o

“*Y'know the follow up prohably won't go to
number one — it should be a hit, ‘cos it's a good

song. | just hope they can sustain a string of hits
together.”’

00 rjuafs 9 you [ow.

& ‘”They re”ﬂealt V& mpemlon Tdan't’ aounf

them as rivals. | can’t lose both ways — | guess.
‘‘“They’re a good band. It's something | wanted
to do — it's been a good experience for me to
produce them with Colin Thurston. It's been
incredibly successful and it isn’t just because of

Y| Dmdumi_on ‘Thev wa'l:a very, good sonqs

You're obvmusly involvedin a lot of
promonon work etc. Does business ever get
in the way of Duran’s creative output?
““The thing is that in the past some people have

s tha muney and

Nick Rhodes pic by Adrion Boot

er \h@‘phsim ‘ever
made that's really dug into me. | actually felt
quite hurt, as did all the band.

“'That’s the last thing this band is about. We
spend fortunes of our own money making videos|
and things. What happens is that EMI advance
when we sell records we get.
p 3
“It’s our own money 'llom our own pockets
We don't do that "cos we're mercenary

Turn to page 30




28 March 20, 1883

in Costello



March 26, 1983 28

LT



DURAN DURAN

From page 27

businessmen, but because we wanna make
videos that we are proud of and that are new
and different to everybody else's.

I mean our major concern is producing
product that we are pleased with. If it costs a lot
of money, that's what we choose to spend it
on

What's the most satisfying thing about being
in Duran Duran?
"'Artistic license. At the end of the day we can
do exactly what we want with our product. If it
was any other way I'd never consider doing it
“"That's the way it's always been with us.
That’s the way all our deals are structured. We
have control over everything we do. Therefore
I'm proud of everything that goes out.”

Do you ever worry about your success
ending?

""No | don’t worry about things like that, if it
stops it stops. Y'know we'd continue to do
something else and come back again

“I think what did us a lot of good, was when
our second single ‘Careless Memories' was
nowhere near as big as 'Planet Earth’. It showed
us that suddenly we hadn’t become big for the
rest of our lives immediately.

““If you continue writing good songs, | think
you continue being big. When you stop writing
good songs you're finished.

“Look at the life of the Beatles, the reason
they lasted that long, is because the songs they
wrote were consistently brilliant. | hope Duran
keep writing songs like the ones we're writing
now. That way we will stay where we are.””

Do you think your fans sometimes over-
react?
I only get scared when | think people are going
to get hurt. | don’t mind. | don’t suffer from
claustrophobia, so if | suddenly get mobbed, or
crowded by people it never bathers me, 'cos
They're jast kids most of them: ~ ™

““There's nothing wrong with that, it’'s good. |
mean, | waited for people for autographs when |
was a kid. | enjoyed doing it. So now |
understand kids waiting for us. | think it's
great."’

I hear you're going to do a photography
book?
"That's true, it's a book of polaroids that is going
to be called ‘'Interference’. I've been trying to put
it together for about six months now. All the
photos are actually finished now — it's just a
matter of me getting the time to arrange it.
“"They're all abstract art polaroids. Again, it's
just a little side project that | really wanted to do.
It will be out hopefully within the next three
months. It's really a matter of me having the
time to finally put it together."”’

How do you like to spend your money?
“’I like to spend it very much. | don’t really get
time to spend it to be quite honest.

““I buy a lot of videos, because |I'm particularly
interested in films and in future years — a long
time off that’'s what | hope to do — direct
films. I've always had an interest in films, since |
was a kid. So | buy a lot of videos.

"I spend a lot of money on clothes. Otherwise,
| guess | just tick over like anyone else.”

Where do you go for an evening’s
entertainment?

"It varies. | go and see a lot of films, sometimes
| feel like going out and having a quiet drink.
Sometimes | go beserk and stay up till ridiculous
hours in nightclubs. It all depends on my mood |
guess.”’

Do the band ever have massive arguments?
"Sometimes, usually about the colour of Andy’s
shoes, no actually we get on very well. We have
a good laugh together. Of course there are
heated maments, I'd just be lying if | said that
we got on like little angels all the time.

““That's not true. If you're in close contact
with four other people for a long period of time,
there are heated moments. Fortunately it's
nothing too severe, we have a good shout at
each other and afterwards we go and have a
drink."’

You're travelling so much, do you éver get
homesick?

“‘Mery much so. | love London so much. | miss
my cat, | miss going shopping and English TV,
though I'm not so sure of that at the moment. |

miss lots of things
home basically."’

hame is home I miss

What's the best country you've visited?

"I like so many different cities. | love London, |
wouldn’t wanna live anywhere else. | also like
New York very much, and Sydney funnily
enough is amazing. Paris is great. Sri Lanka is a
lot of fun.””

Is it true that the band are becoming tax
exiles?
""No. This is just utter nonsense. It's just not true
at all. We'll be in England more this year than we
were last year in fact

‘Basically it stems from the fact that we're
going out of the country to write the new album
We wrote the last two in England and thought
it'd be fun to do it in France

“‘From there we're recording the album in
Montserrat and we’ll be doing some touring and
promotion abroad

"“But | mean, at the moment there are
contingency plans to come and do a couple of
shows in England in July and there's a tour being
set up for the end of the year.

“"We're also gonna be in England to do
promotion and TV work, it doesn’t really have a
thing to do with tax. | mean if it’s an advantage
to our tax situation, I'm sure I'll be glad of it. but
it's not for that.”

So, Duran Duran are going to be the biggest
band in the world, right?

““Yes. | mean, obviously you aim at being the
biggest band in the world and you reap your
results. It won't necessarily be through record
sales.

'Y'sea someong turned round to-me the other
day and said something about taping our records
— “doesn’t it really annoy you that they don’t
buy your records — that they tape them and you
lose all that money?’

""To be honest it doesn't annoy me at all,
because | used to tape albums off people and |
used to really enjoy the music.1 think.that people
who are taping our albums are maybe kids who
can’t afford to spend six pounds on an album.

“I'm not-bothered by people taping our
records. | wanna get through to as many people
as possible.”’
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Write to Mailman,
Record Mirror, 40 Long
Acre, London WC 2

JUST MUST tell you guys "bout my
great new sequence (take note, all
you wally jox!) | open with the
super techno-scratch phunk Buddy
Holly cover of ‘Pinky Blue’ chopping
into the 12” Japanese import disco
version of ‘Orville’s Song’
(0-52-7854-0BPM) cut into electro-
remix of ‘And The Birds Were
Singing’ fade into ‘The Sparrow’
{ingenious idea suggested by Billy
Windsor at the Koo Stark disco,
Greenham Commaon) segue into
Michael Foot's guitar solo on rap
version of ‘Hallelujah Chorus’,
ending with 80-minute re-issue
next month by popular demand of
‘“Two Pints Of Lager And A Packet
Of Crisps, Please’,on Stiff, went
down a treat at Julie Andrews’
funerall James Hamilton, eat your
heart out!

Whiskers Casstoke

® Oh, your round, is it? Mine's a
Pernod & black

In appaul/ing taste

PAUL WELLER goes round saying that the music scene < everybody silly, this is the music that is the rubbish.

is rubbish, and you music papers get your prayer mats .k Surely | don’t stand alone in liking real music? ¢

out and grovel to him. Why don’t you tell him to piss X Though | must admit to having some synthesised music

off? | certainly would. in my collection, when comparing it to rock music, (and
guitar heroes, especially Jimi Hendrix) it loses in every
aspect. Anybody can set up a plastic synth group, a

'k simple drum machine, bonk a few notes on keyboards,
and that's it.

When I tell you that | like Gary Glitter, | expect youll
4K all fall about laughing, but at least it's real music, better
He also says that guitar bands are meaningless. | * than any synthesiser group any day. Better than Paul
thank God that | don't have to pull my pants down to "k Weller. And if only music papers recognised rock music
X

THE LETTER knocking James The Jam didn 't improve the music scene by re-
Hamilton showed great lack of releasing everything — that was done no doubt so that
thought on the part of its writer, Weller can say he’s made the Guinness Book Of
Lawrence Flowers. James Hamilton Records. And if he didn’t get them re-released why
squeezes into two pages what * didn’t he stop his record company doing s0?

other publications can’t get into one
issue.

James' conclusions on the UK
disco scene are found by compiling
DJs charts sent in from all over the
map (do you send one in
Lawrence?).

There is a separate ‘Nightclub’

S S S S

talk. Synthesisers are killing everything in music. This is properly we wouldn’t have rubbish charts.
why people call groups like Duran Duran rock bands. Graham Barker, E. Sussex
And as for Culture Club and that wally Boy George — is * ®/ laughed so hard my lurex macramé trousers split

KR NK

H : i 5 — v 1 i i fish

chart specifically designed fo % AND SO it continues — Paul Weller England. I've always marvelled at Mailman will remain rude and oa

feam-,og from pgp‘orile?nlated E)Js - and a new beginning. * that great British pastime of in the face of adversity.

which features both McLaren and He sticks his neck out and * enjoying life by going down the pub x

Eurythmics amongst many other sweepingly and daringly states that - and getting pissed. Far out, man! 4K LISTENING TO the dulcet tones of

pop titles. * ‘“the music scene is absolute * Let’'s do the same tomorrow night! Bananarama on their latest horror,
What point would there be in M- crap’’. Full marks, Paul. A

And the night after, and the night * ‘Na Na Hey Hey Kiss Him
gentleman after my own thinking. after . . . Goodbye’, it came to my attention
I love his bit on the ‘caveman % So many young people between ¥ that something was seriously

* mentality’ of people here in * 16 and 30 feel they can only have a < wrong. The first line goes:

* * good time by going off down the ‘k ““He’ll never love yr)\u‘ the way
UL ER) e e T e e pub. It surely proves to be a very X that | love you'’. Now, Bananarama
yELL, 8 @imedia have sad existence with nothing tangible would, hopefully, be dedicating
done it again and raised another set at the end, just a murky haze and a ;

listing McLaren and Eurythmics in
the ‘Breakers’ list when both titles
are already in the Gallup Top 40?
| doubt if Lawrence will ever
achieve 20 successful years of dee-
jaying, (as James Hamilton has just

done), but | wish him 4 23 their piece to a gentleman; but, as
obviczusiv ﬂé’;;s i luck — he of wallies, muj a q«_nuxl~,‘ _ »* tremendous headache — brilliant! one tﬁinks ubmﬁ the consequences,
Shaun C. James, a self-confessed et r Roy Harper has to Style, class, youth, vitality, either somebody has got their facts
boom boom boinker fan, Aylesbury fork out 0SB t0 ssvenhimsolf power, the future and The Style x wrong, or Bananarama bend both

® Watch it, you might be lynched * Council. His message goes on, yet ways.

by the BHS (Boinker-Haters »* 'S 'll’rl"wg émaﬁff PEC?‘QB- e < Lightbulb head, Sussex

Society) in the Sunday Times that * Raise yozsrgglf.aifdos:, ;&nn% lI(ijzat(aar?t‘c) bt o s

| round to set the record straight . . .
re wrapped in. what the man says! %

t single, ‘I Still Care’ Lora Walsh, London
utiful bitter-swee . * ® Two pints of cream sherry and a
any self- packet of ca¥iar crisps for me,
ng music chart, but will it please, when it's Paul’s round

WHY IS it all you Brits seem to
think your music is the greatest in
the world?

Our Australian music, in my
opinion, is hundreds of times better
than your crap like the Belle Stars
and Kajagoogoo who are purely
designed for studio recording only,
and couldn’t perform live to save
themselves.

You are all too pigheaded, give
bands like Aussie Crawl! and
Midnight Qil a fair trial and a bit
fairer media coverage and don't
always be so pro British!

David McLagan, Melbourne
® Ah! pub rock! Mine's a gallon of
the amber fluid

ard?

| DO not agree with the way in
* which yoir degrade and reply

sarcastically to the letters that

people have taken time over to

send to you. Why do they bother?
* think it is j