July 2, 1983

BRNICK BEGGS
BRFREEEZ
WPAUL YOUNG

IICEHOUSE

Jeffroy Deniel pic by Evgene Adebari




2 July 2, 1983

- DON’TBESHY

~ GETTHE COCONUTS
_— ATOURPRICE

ONLY

I £4.49

ALBUM OR
CASSETTE

ECTION-TH
SCSE XTC - ROBERT py 40 2R Py
100 X1 Lanr., ,405

OURPRICE RECORD SHOPS
GREATERLONDON o
BRENT a
&M
(=]
ror
R

PHONE 01-937 4174
FOR THE ADDRESS OF YOUR LOCAL OUR PRICE RECORD SHOP




— - -

July 2,1883 3

o s

SIMON TEBBUTT’S
naughty bits

CK FROM my brief but
sun-soaked sojourn in
Barbados where there's

ittle else to do all day but lie
around discussing the flies —
which is all | do here anyway
but if Amu understand that one
you should have your brain
washed out with soap and
water. And so, relaxed,
suntanned and incredibly
hunky (it says here), | return
to the task of keeping you
abreast of the wild and wacky
writhings of the pop world,
And did you know . . .

Bow Wow . . . Ow! Following
the shock news that wispy
Matthew Ashman from Britain’s
foremost export drive Bow Wow
Wow broke a couple of bones
falling off a stage in New Jersey. |
hear the lad is getting very
depressed in hospital. “There are
no women around,” he moans.
Jolly good job, | say. You see

Pic by Charles Came

Matthew broke the bones in his cheaper than CBS’s ‘Dance Mix
hand . . . ... Dance Hits". Actually both

Bad boy in temper tantrum discs are flogging for the usual
shock (Take 1470). Wham's £3.99. =
meaty, beaty, big and flouncy Although no noe this side of
George spotted at the ‘Tube’ Cleethorpes has ever heard of Jolly — who work with
extravaganza last week stamping her, my sples tell me that sultry Bananarama — are fighting for
around, breathing fire and Sade Adu looks all set to sign to the rights to make her awful din
mutteéring dark threats just Island Records, | hear that Alex vaguely palatable . . .
because he’'s left hanging around Sadkin — who produces the .
for a couple of hours before Thompson Twins and Swain and confinves over

gracing the nation’s screens. Life
must be hard sometimes . . .
’ F Y FIN t

fsuprpose il ‘b'e -Bbfe to swan GA&E!'(;E'S fa?::l\lla::iitzusir? ;I:? Or
f,mu !‘havco kisil ber at the : discovering what makes Paul

alace again without bashing irito  [vrsTsde - e .
Afannah’s silly railway worker’s eller s taes tap? It's simple!
5 14 Y ; In another mind-blowing first,

at now that the Thompson Twins RECORD MIRROR brings vou
have scuttled off to a country gsy

FIc Dy Lharles Lame

i Star Songs — where your

";'fgf:?;;f b?a!::f rga!;:aa?:r::iog‘%? favourite stars choose the
whine, heading in the general lv.rjacstthatr:um THEM on!
T LT | st send us & postcard with
stopping them? name of t e star you l!(& chooses them.

rovel time. Mixed up RECORD us to quiz, we'll find out their Fire your requests to Star
MIRROR hack Paul Sexton Is in favourite song and print the Songs, Record Mirror, 40 Long
the cooler for a couple of days for [kttt Acre, London WC2. We'll do

writing last week that the ‘Street PORTIE-Of thie Stie Wit the rest!
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from page 3

OCK BOTTOM. | learn
with disgust that pop
groups no longer have

to record a special track for
their appearances on Top Of
The Pops. Now any old naff
band will be able to spend
thousands perfecting their
sound in the studio and then
pretend it's all them on the
old box. Hmmm, think I'll
have a go myself. Any
suggestmns for the nghr

summer. The excitement
of antlclpnlon keeps me
awake lon nm the sultry
Clapham ni

Small time businessman and
part time cappuccino guru Paul
Waeller is taking his authoritarian
pompousness to the outer limits

of laughability with regard to his
ecords

money spinning Respond R
venture. Every time the mithering
misery signs another dodgy act to
the label he insists on them
reading a copy of a book called
‘Absolute Beginners”. Our resident
Wellerphile Jim Reid, reliably
informs me this tome rambles at
some length about the London

scene of the late Fifties and early
Sixties. And they said Howard
Hughes was weird . . .

y very close and intimate long
time friend George O'Dowd,
invites me round for another
sumptuous supper — all oysters
and PG Tips — to inform me that

the official Cufture Club book
‘When The Cameras Go Crazy’
will be published on Septembar
15. “Beware of imitations, *
:‘Eme mutters darkly over the After
/)
An m‘d ﬂar mate of Dig Wayne,
singer with those dustbin

Pic by Eugene Adebari

Fantastic

something

SO BAD boys read HECOHD
M!RROR eh? Here's 5

) e tr\nng to prove that
he doesn’t just look at the
pictures. George reckons the
funloving RECORD MIRROR
can solve all your problems
— except spots that is . . .

groovers JoBoxers, tells me of his
strange behaviour. Seems he was
so obsessed with the vile growth
of hair on his chest he used to
smear it with Immac, and if
anybaody left a dirty dish around
the place he would drop a nasty
e telling the offender ;

outfits, shoes and all, smarherad
with the Adidas logo. The ageing
soccer fanatic even gets
lorryloads of free footballs to kick
out into the audience at every
location. First Levi's and David
Bowie, now this, what next?
Perhaps Mothercare sponsoring
Kajagoogoa?

@ Crash bang wallop.
Mighty Midge Ure and the
stunningly wonderful Mart
Fretton nuriy decapitated
in Soho’s dodgy
Raymond’s Revue bar
when a nearby crane
crashed through the upper
floors.
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More Gal

GARY NUMAN has finalised the extra
dates for his autumn tour. He plays
Dundee Caird Hall on Septamber 23,
Hull City Hall 28, Derby Assembl
Rooms October 1, Coventry Apollo 5,
Oxiford Apolio 9, Hemel H-W
Pavilion 11, Middlesbrough Town Hall
18, Wolverhampton Civic Hall 21,
Hanley Victoria Hall 23, Margste
Winter Gardens 27, Southampton
Gaumont 28, Southend Pavilion 30,
[ ich Gaumont 31 and Guildford
ivic Hall November 4.

ELVIS
TOURS

WHAM, ELVIS Costello and
Altered Images are all lining up
rmassive fours.

They are all finalising dates at
the moment. Altered Images will
play later in July and Wham and
Costello will gig in October.

Costello, who has just released
a new single ‘Everyday | Write
The Book’, will have a new album
out on July 29.

It is called ‘Punch The Clock’
and is produced by Clive Langer
and Alan Winstanley —
responsible for Madness and
Dexys Midnight Runners. As well
as the new single, the album will

Straits dates
DIRE STRAITS have fixed up two
IRE STRAITS have 1 o

's Ham
Odeon.

The group — who were only to

r at London’s Dominfon Ti

for the sold-out Prince’s Trust concert
— will play the venue on July 22 and
23. Tickets, price £5 and £6, go on sale
at the Odeon on July 2. They are
restricted to four per person and will
NOT be on sale by post.

THE THOMPSON Twins bring out yet ancther track from their "‘Quick Step
And Side Kick” album on July 8.

it is a remixed version of ‘Watching'. A 12-inch version includes an
extended version of the track plus a longer version of the B side — a new
song called ‘Dancersaurus (Even Large Reptiles Have Emotional Problems)’

(ju(‘f:f Q

4 Séreamiaé Nobodies
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ALTERED IMAGES: Treading the boards in July

contain Costello’s 'Pills And
Soap’ single. which he released
under the name The Imposter
and which has now been deleted.

The album also features the
Afrodiziak singers and the TKO
harns and will include his version
of ‘Shipbuilding’, the hit single by
Robert Wyatt for which Costello
wrote the lyrics.

His October tour will be his

Essex frek

DAVID ESSEX, in the charts with his
“The Smile’ single, is to do a huge tour
in August.

He plays Cardiff 5t David's Hall on
August 1, Poole Arts Centre 2 and 3,
Basildon Festival Theatre 4, Sheffield
City Hall 5, Liverpool Empire 6,
Manchester Palace Theatre 7 and 8,
Blackpool Winter Gardens 9, Irvine
Magnum Leisure Centre 11, Edinburgh
Usher Hall 12, Newcastle City Hall 13,
Leeds Grand Theatre 14, Ha ate
Centre 15, Hanley Odeon Film
16, Northampton Derngate Centre 17
and 18, lpswich Gaumont 19, Great
Yarmouth Entertainment Centre 20,
Norwich Theatre Royal 21,
Nottingham Royal Concert Hall 22 and
23, Birmingham Odeon 25,
Wolverhampton Civic Hall 26, Bristol
Hippodrome 28, Croydon Fairfield Hall
29 and 30, Margate Winter Gardens
31, Porbmuﬂ'l Gusii:hal September 1,
Brighton Dome 2, Southampton
G t 3 and Torquay Pr
Thestre 4.

Walk about

THE CURE have a new single out this
week after a seven month break. Their
new song is called “The Wall and is
backed with The Dream”.

A 12-inch EP features two extra
numbers The Upstairs Room’ and ‘La
Ment’. The group’s only live gig this
year is at the Cornwall Elephant Fayre
on July 30.

® TALKING HEADS bring out a new
single later this month entitied ‘1 Get
Wild'. it is released on July 15.

first proper live dates since his
shows at London’s Royal Albert
Hall just after Christmas and a
show this week at London’s
Dingwalls.

Altered Images, who have just
released their album ‘Bite’, are
due to have a new single out to
coincide with their summer tour.

And Wham's tour will mark the
group’s live debut

@ ELTON JOHN brings out a new
single this wesk to follow up his ‘|
Guess That's Why They Call it The
Blues' hit. The new song is called 'm
Still Waiting’ and like his last hit
comes from his “Too Low For Zero’
album,

Pic by Simon Porter
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CULTURE CLUB: new LP

Numbers Club

BOY GEORGE is finalising tracks
for a new Culture Club album.

The LP will be called ‘Cofour By
Numbers” and is expected to
include three songs which he
peformed on The Tube’ last week
— ‘Mr Man’, ‘It's A Miracle’ and
‘Black Money".

Shalamar tour?

SHALAMAR ARE sll set to go on the
road this autumn.
top soul group, — in the charts
‘Dead Give Away’, are currently
fixing up dates for an October tour.

But there is still going to be a
fong wait until the album comes
out. George has said that it
probably won't be released until
September.

He is also expected to take
Culture Club out on the road in
the autumn.

TV stars

MUSICAL YOUTH, Depeche Mode and
The Thompson Twins will all play
special concerts in July and August.

They are doing the shows to be
recorded for a new television
programme ‘Hold Tight". The gigs take
rllala at the Alton Towers pleasure
n Staffordshire. And there will be a
total of 27 concerts recorded for the
programme.

Dates still have to be finalised for the
2000-seater venue. “People will have to
ring us up and we will tell them when
the concerts will be,” said a spokesman
Iorn'l'lold Tight'. g

‘Hold ne opans up on
July 1. They will give concert and ticket
Information on 228 1199,

Disco Bruce
BRUCE FOXTON is all set to release his
first-ever solo single this month, He has
provisionally decided to release a
number called The Freak'.

A release date has still to be finslised,
but mk’hb.l out on July 22.

s still keeping the wraps
on his new material 2 source close to
Foxton said that the song will be a
disco-style number. It follows the

direction that the Jam hinted at with
their ‘Pressure’ single.

mrrQO)Z—wm émZ
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THE ALARM are back in action with a short tour
next month. The grou}g:plq Sheffield Limit Ciub on
July 12, Manchi lenda 13, Leeds Warehouse
T: - l::r:rrhoun 16 and Il)lrtlord FLI?: 1":\‘.ﬂ
.rw al a large tour in September wi
should be mreuing their debut album.

HOW&HD DEVOTO has finally fixed dates for his first
ever solo tour, following the release of his ‘Rainy
Season’ single. He plays Leeds Warehouse on July
1, Dm‘hyBMNoh‘lanrpoolm A

Manchester Hacienda 14, Glasgow Moves 15,
Birmingham The Can 16 and London monwealth
Institute 23. His band will include Fulhriu Dave
Formula who played with Devoto in Magazine.

PUNK BAND Chalulsow‘t on the road next week.
They play Newcastle Dingwalls on July 5, Leeds
Brannigans 6, Hitchin Regal 8, Coventry General
Wolfe 11, Manchester Morrissey’s 16, Bristol Granary
19, Norwich Gala Ballroom 24, Glasgow Night Moves
25 and the London Marquee 30 and 31.

TOP DISCO act Heatwave play London’'s Brixton Ace
on July 2. It is a one-off show for the group who had
hits like '‘Boogle Nights'. Meanwhile, Ace has
spologised for the cancellation of their Sunar Minott,
cinctow'!'wlm, Dr John and Einsturzende Neubsuten
aigs

THE SMITHS are to play a short tour this week
following their new single 'Hand In Glove'. They
appear at Bournemouth Midnight ress on July 1,
Manchester Hacienda 6 and London Rock Garden 7.

PENDRAGON GO out on the road this week with
dates at Leeds Fforde Green Hotel on July 2, Stroud
New Lodge 6, Broxburn Astor Club 10, Glasgow
Night Moves 11, Bannockburn Tandhu Atom 12,
Aberdeen Venue 14, Inverness lce Rink 15, Bathgate
Kaim Park Hotel 17, Hull Dingwalls 21, Milton Keynes
Peartree Bridge Centre 23, Peterborough Key Theatre
24, Watford Verulam 25 and London Woolw
Tramshed 26.

CURTIS MAYFIELD is to headline a Greater London
Peace Picnic on July 2 at London’s Crystal Palace

Bowl. Also on the bill are James Cotton, Wilko
Johnson and Lew Lewis.

THE DEATH Cult, who formed three months ago out
of Southern Death Cult, have their first single out

next week. It is a 12-inch EP called 'Brothers
The other tracks are ‘Ghost Dence’, ‘Horse Nation’
and ‘Christians’.

THE DANSE Society are rereleasing their old singles
on their own label. They are ‘There Is No Shame In
Death’, from 1980, and l double A side ‘Clock’/
’Gon‘unw‘l’ which was recorded in 1881. They aiso

Grimm'.

release a three-track 12-inch called "Woman's Own',
It's backed with ‘Wa're So Happy' and ‘Belief’.

TOP REGGAE band Aswad hwo a single out this
week. It is called ‘Roots Rockin’

LONNIE LISTON Smith brings out a sin Is thll week,
it's called ‘Never Too Late’ and aomu

album ‘Dreams Of Tomorrow’ which is reiuud as
well, aithough it's already been on sale as an import.

BEN WATT and Tracey Thorn have their Everything
But The Girl ‘Night And Day’ single released again
this week as both a seven and 12-inch.

A DISCO compilation featuring unreleased American
soul records comes out this week. It Includu records
from the Bar-Kays and Yarb gh And Peop

among [ts seven tracks.

NORTHERN IRELAND group Silent Running have
their debut single out next week. It's calied "When
The Twelfth Of Never Comes’.

DOLLY PARTON has an album with Donna Fargo
released this week. It's called ‘Queens Of Country’
and includes "Honky Tonk Angels’ from Dolly Parton
and Donna Fargo's "Daddy’.

TV AND RADIO

FRIDAY'S "Switch’ (C4) has Shalamar, the
Thompson Twins and New Edition in the studio
with videos of Elvis Costello, the Cure, those
sweeties Bananarama and the Eurythmics,

SATURDAY will sadly miss the entertaining ‘Fop
Quiz’ which had its last showing last week. There
ara still the old stalwarts of the weekend, though,
with ‘In Concert’ (Radio One) featuring Bad
Manners this week. ‘Guitar Greats’, also on Radio
One looks at Joe Walsh (ex of the Eagles] while
‘No 73' (ITV) has reggae toasters Laurel and
Hardy.

SUNDAY'S ‘My Top 12’ could prove 1o be a
giggle with Robin Gibb of Bee Gees choosing his
stuff on the Radio One regular.

MONDAY only has C4’s new young people’s
current affairs prog ‘Ear To The Ground® with
ex-newscaster Reginald Bosenguet popping in.

TUESDAY has 'Razzmatazz’ (ITV) with the Police,
H20 and the JoBoxers. It's a "remixed repeat” if
you're wondering why the quests sound familiar.
Andon C4's ‘Black On Black’ there'san
interview and profile of top reggae artist Jimmy
Cliff.

O T
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GLOGH THiS!

couple of thirsty vampires,

but Tik and 'i'uk like to spend
quiet evenings at home. Tok
cooks up tasty oriental dishes
that sizzle just as much as their
single ‘Summer In The City’.

THEY MIGHT look lﬁll

with sp|lt M lludt.
but now they’re getting
sophisticated cave rmm

lots of rugged ie!ﬁlﬂr'ﬁnddpp‘d
T-shirts.

“It's our after-the- hoiocault
look,” says Tok. “Imagine the
bomb has been dropped and the
survivors are coming out. These
clothes are very comfortable and

WHAT WOULD you do if two
boys turned up on your
doorstep with a dodgy demo
and no work permit? Get ‘em
in the studio, put out a
record and wait for the
action. Fantastic Something

are two Greek brothers, Alex
and Constantine Veis and
Cherry Red have just
released the first of their
cute acoustic offerings,
namely, ‘If She Doesn’t Smile
(It’1l Rain)’. Heavily
influenced by the Beach Boys
and the Walker Brothers, the
Fantastics claim they have

an album's worth of hit
singles. Nana and Demis
move over. Jim Reid

::whmnmm
the audience.”

ing in peﬂ""' souce

functional. We wear a few
bandages and we’re having some
special medical calipers made for
our.necks.”

Tik snd Tok are professional

_mime artists. Tik trained to be a

Mand Tok's dad

The are featured in
'aom The Jedi” where they
creatures and squid-like
thﬁs

of girls
8 men in

Tik and T chou to ra-wurk
_‘Summer In The City’, an old
Lovin’ hit, because it's
one of Tik’s all time favourite

s ’! must have first heard it when
1 was 10 or 11,” he says. “It's the
_ ideal song for a hot summer’s

day when the pavements are
steaming.”
Robin Smith

FANTASTIC SOMETHING

July 2, 1883

Dance M- ance (hs

A New Album & Cassette
of 9 Non-stop Mega-mixes

Featuring
MICHAEL JACKSON

‘Wanna Be Startin’' Somethin’
(Instrumental)

STEVE SHELTO

‘Don't You Give Your Love Away'

FORREST

‘Feel The Need InMe’

D. TRAIN

‘Keep Giving Me Love’

MTUME

‘Juicy Fruit’
JOHNNY DYNELL
& NEW YORK 88

‘Jam Hot'

GLADYS KNIGHT & THE PIPS

‘Save The Overtime (For Me)’

GEORGE DUKE

‘Reach Out’

THE BAND A.K.A.

‘Men Of The Music’

SPECIAL LOW PRICE
Mega-mixed by Froggy .3

- v ¥
Album: EPC 25564 Cassette: EPC 40-25564
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THE BLOOMSBURY SET
VEN IF hang ai 's
r:I?nvl IIE. t allowed to do my
Durun n material which was very
AND DON'T don‘t vt - Bioa [Bat And ook srasiively
Say we 3 anlﬂ ham’ -
look after you. Deborah their tour, th ptisfied now and the
Hodes, the winner of the quunou-hm pomsbury Set are named after
scorching HMV/Record in their van in . 1 nd artists
Mirror Easter “We were so poor i p posed around London in the
gloats over the stunning first afford to do anything i z
prize — her height in recalls singer '- . “l read about them in a George
cassette tapes — at HWV's uudto-tg‘u ell novel. | think it was 'Keep
Glasgow branch. E Flying” " says
And for all you unlfucky n Dur were a group of
losers, the correct number of B.l# : ulnrng and
records and tapes sold at al Mn tive ideas — just like our
HMV’s Oxford St branch on throuuh 1 H wrlu wa! nd
Good Friday was 4, 1571 mm.rm

NEW 7 & 12 INCH SINGLE

ER A FAS

MIDGE URE
MICK KARN
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T'S THE little things that

remind Naked Eyes that

they aren’t stars here
yet. Whenever their heads
are about to get too big for
their bodies re's

NAKED EYES watch Andy B. moke a spectacle of himself
there,” Rob reports, “l got a The Bath connection is even

degree in electronics.” Handy
for the kind of music he sells

now, yes? “it's useful now, . abrial,” says Rob.

but it was a waste of time.. g’W%‘%@ to that the story that
then. | really went to nm i I Marillion is thinking of
a band.” s i p there too, and you

ards between
Dick Clark and

f nd, but then
further than

really pleased about it, they HEN THEY metthree musica
'un:u;;to meet “._;__lk,. Rob. w L1 " . | s a few
it hasn't hap'pcnod yet, it's £

a measure of their success,

which extends to Australia,

Canada, Portugal even. j en Sandie Shaw
The Evo:ﬂliin in Bath, and igree in electronics.
that's worth a question in gentiemen called Cur g
itself. “I went to the university  and Roland Orzabal. . PAULSBXTON
- e - - —— — -

CRACKDOWN
JUST FASCINATION

(EXTENDED VERSION)

CVE1 12 » PRODUCED BY CABARET VOLTAIRE AND JOHN LUDONGO »CVS1

somENITARE




What s.new Possee cat?

cassétte tape stopped

Vauqhnf'roﬂom
leaving Britain. “Paul %lw
me -m of one of his
tunes just before

PAUL WELLER Sml;

somethmg mm
with. It was always the
was becoming like ajob,
becoming boring — | don't like
that.”

Vaughn is clearly a man who

hﬂmnn nnd ukad me if

d
and me right from the start. It

doesn’t onlﬂv the wnrk-d
constrictions of the music

_ Does his relationship with

--rmﬂmd turn

~ Respond allow him all the
freedom he ?

”The whole idea of it as far
as I’'m concerned is just to
keep it as loose as possible.
I've tried the band format and

__It's not much fun as far as I'm

— it doesn’t work."”
How have you been

prnmot[ tho single?
n&nn using the disco

up with your

 tapes and just oing it. There's

not so much money in it, but
it’s more fun. Usually we do
the vocals live if we can.

 There's three behind
doing EM: z.;r: d:nel;ng.

Basically that's what we're
about at the moment.”

- As Vaughn covers the
i nomtry with his tapes and

‘threesome, Paul Welier
m ns behind the controls at
Ha. Mr Weller

= mﬂ%ydomlmut he

mﬁond set up?
‘every case someone’s

' be Samun and
| el i o

down to — he's the one who
nvlwhatgmlnuuond

,;J'Mn‘.nlntoflu

B are I'Illn. —_ thara s
ment. He's not like a
llﬂ-l itler.”
Vaughn laughs, sips (yep) a

cappuccino and tells me what
he's not going to do.

“I'm not gonna push out any
shit — which | think a lot of
people do. A lot of people are
content to put out rubbish.”

Does he crave fame?

“That either comes or it
doesn’t. I'm quite hap?’v if it
doesn’t come to piss o
somewhere and do something
else. | don’t think you should
put limitations on yourself.”

Now that's something | can’t
disagree with.

Jim Reid

July 2, 1983 13

MAIN T POSSEE man Vaughn: ‘Bloody funny cat, if you ask me’
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MR HEY WARD REGRETS

UTOGRAPH

HUNTERS can cross

Nick Heyward off
their list. Anyone who goes
looking for the reluctant
star backstage on any of
the dates of his present
tour are going to find him
— gone.

“No, | shan‘t be readily
available on this tour, " says
the laconic singer, currnmfﬁ"
whipping up the top 100 w
‘Take That Situation”. “I'll be
off. | don't intend going round
being a Lady Diana to th
crowd. I'll just go and sit in a
room and evaluate what I've
done.”

Churlish behaviour, you
might think. But Nick, still &
little nervous and edgy from

OT THE easiest man in

the world to interview,

his zest for life seams a
little low at the moment due
to the pressure of work, but
Nick perks up when the
conversation turns to the
album.

“It's nearly finished, “ he
says. “We've done three
tracks live. In fact the next
album might be totally live.
Everything's so different.

“I'm annoyed that the first
two songs finished were the
first singles because, after
nearly finishing the album, |
realise that they're probably
the least two . . . er, songs. |
don‘t know what to release
next to represent the album
because | don’t know what
does represent the album.”

To say the record sounds a
mixed bag of influences and

styles is an undarstatemeant.

Some tracks sound like Nick

has right aver the top.
“One song, ‘The Day It

‘Rained Forever’, has got 66

people playing live — eight
tubas, 20 strings, four
percussionists and me singing.
“It’s really weird, the
album’s not anything to do
with anything at the moment.
o
years, in fact.
It’s like an album that isn't
affected by punk or new wave.
“It doesn't sound like this
ml actually heard anything.
thought | had influences until
1 did this album. I know

nod_ma:bam jazz or soul or
funk. somse of the songs

are blatantly soul. | cant even
sing in that style. 3

“But it's a challenge to do
that. Some of the songs |
thought, hold on, | should give
el et he Day
someone. Especiall e
It Rained Forever'. L sounds
like Petula Clark singing
ot 1€ socwite fike:the

sounds [
before

last album you do
leaving music.”

. anything to the Haircut thing.
~ In the beginning it wi

cottage and grow his own

i les?

Well, you're always on the
boundaries of it,” he admits.
“I usually feel like chucking it
in around 9.30 in the evening.
I don’t go along with supreme
canfidence. | feel different
avery hour. | can’t think in an
overall sense. | change like the

‘wind. My girifriend goes

through hell. Luckily I'm

always the same when I'm

working with the band. The
same person.”

Carefully cushioned from the
grosser stark realities of pop
star life by his manager and a
craw of functionaries, Nick
still has trouble unwinding
away from work.

“I've started going out to a
few clubs lately, “ he says.

“My likes to go out.
\i’ui_'rl‘ﬁund___ 4 :y_n

t a band

wasn
| couldn’

the three ofmmtﬂ-m
whole thing just went
And we were really just
sending everything up. When
it bacame professional I don’t
think we could change
because we weren't
h.:.ﬂ'onal. We were still
aughing about it.”

Sa'mo_gimes Nick sounds like
he would have been happier
staying as a commercial artist.
Has this business damaged
him?

“Yeah, I'd be the first to
admit it, ” he says. I never
used to wake up feeling
different. | used to be much
more steady. But sometimes |
get a boost. Like the
musicians I'm working with at
the moment said the other day
that they feel we're a band
now. And that's great.

“I"m easy to work with. I'm
just hard to live with.”

Simon Tebbuit




July 2, 1983 16

=]
E
+]
=
€
<
-
=
2
"
o
&

NICK HEYWARD: ‘Just call me Petula Clark’
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THE BITTEREST PILS :=

What was your first
experience of demon alcchol?
| remembermy old uncle
smuggling across a drink and
telling me it's coke. It had either
whisky or Bacardi in it. | always
had to obligingly choke. Burns
suppers at school were great.
We'd steal measures from our
parents’ choke cabinets and fill up
our soft drinks bottles. We'd hide
in the nooks and crannies of the
sprawling grounds and get out of
it in abeut six slugs. :

When was the first time you




July 2, 1883 17

o

 one measure sach of Creme De three hour bath so I'd getmy
Menthe, Blue Bols, Cointreat, ‘money’s worth. Friends would
A 'andcm@;'rhs'mjlg;;uf!'ggefish. : e

i
ot

. s

dvocaat
" Jot is shaken, not stirred, with ice - . RS
-and then topped up with ‘Have you sver been drunk
lemuonade. It comes out green,  while performing? -
ally thick and s0 easy to drink.  Yes, once. It was my first ever
I've heid four and that’s me for performance. We ‘d had two
_the night. About halfway through rehearsals and then we were tqr;!
 the third it comes through you we had. a gig. | was 50 nervous
F went to the pub we were meeting

 Rave it with water o e had beautiful sr
 Women cen have It with w e Jike & steam driven hammer or 2 ub mee
femonade. There are lot Do you drink more now you're runaway petrol tanker. It tastes at around six o'clock. [ knocked
Staries about the Bay City A in the music business? Fre ik pappermint milkshake —  back pints of MCEWEED Export
_ coming back from Am Y fekars remember on my 18th M ; _ and it's detinitely a favourite of  and whisky chasers till the others
 BRgerng Whisky and cgi'é:i,fﬂd :g?,-’:_.;‘; ! };g}m‘ng through all the i the band. came ardnme g'chck...;bu:as_ .
Bt Ora reigion of the pub. it'ss ©Of mane’; N?uﬁqﬁm thatwasalor ~Whatabout boer? fr:sa;g o g;!crf fhgr::*ﬁ‘crop‘;i:aé: L
of & religion in parts of £30-£40 a night g ;easy 0 spend I love McEwan's Export and stand to stay upright. Butithe
. h Y working. We areﬁyeﬂawm Jis Tartan Special but a really thick  agrenalin o mteracts the alcohol’
s tting drunk a big thing alcoholics but it seems to ns . - ﬁv?nms makes & nice breakfast. and after 15 minutes | was sober.
' How do you behave in pubs?

teens? of the uniform of being in e
I'm always falling in love with

’.i?mf’ﬁ;?f ISR 3:;2?:,3‘ Being a vocalist== = | _
. You've grown up t;o:, f. only when  jt’s expe‘;:dsmmsn vocalist — < © YOU take any barmaids. | think it's becausg they.
e 1of crap. | mean, hg:?:i,:f 2 O you dri ; : e precautions like lining are unobtainable. :‘1 asked ong out
e ﬂ?h acho wh e n you u drink for vo i; o = , f your stomach with & once but she stood me up S0 AOW
8 bush? | was E”a‘,f,ogf’;p""’”g in  On stage | used to g:;‘; a fif e . :’ooé_!'neal before you drink?  / just stare. | detest the snacks (0
' olescent quadruple whisky and coke in & he only thing | do is take £10 out pubs — things like peanuts, Ersps
an . and pork scratchings. They mfi e

. of my wallet and leave it at home ;
only good for throwing at

i M&"fec{uaf olii
4 ﬁf:‘ que. We pint gfglgs_ Whis ’ sy
i f-mn:ngﬁy?ﬁ Yes and romantic rawneg %‘;ﬁ:{ﬁm = so [ can buy the food the next
b ol B o whiory AE ki v members of the band. £
' ed around people’s ho s whisky ane two parts ' Does your name have any Do you have any pub jokes?
i llections. We g&v&r took On!;erfé;g; like oil but it’s lovely. ﬂﬁnﬂwwnnot-tions? 'm terrible at jokes.Our humodr
| that seemed [ike a drink milk Eom“ Wmﬂmﬁ%’ dois | ¥es, in a way. lused to have 2 comes from sarcasm. We laugh ¢
- thing and was out of makes yadF o e singing. It " mean landlady when | worked at each other a lot: But | remember £
4 W T S———» f""“”‘w ® too smooth and  the Forestry Commission. I'd once told my rasd manager that [
sy e, L0 ’ P come home filthy and she'd had violent stomach pains. I'd put
! : th. By =~ some blood capsules inmy

charge me 20 nce.a bath. By

"ng#vgw-‘&..mom-to _mouth. [ started to act upand

. gotothe pub but I'd always stash started rolling across the floor.

& six pack of beer under my bed. bit the capsules and the blood

 J'd get them oul, some casseites, poured from my mouth, He
ﬁaﬂmmabqu--:wm-e " penicked. lt was greal.

-

FHANGING AROUND WITH THE BIG BOYS§




18 July 2, 1983

by
PAUL SEXTON

SMILES

THE CHERRY BOYS ‘Kardomah
Cafe’ (Crash) Liverpool’s finest
fruit recall the golden age of
Lindisfarne on this untypical,
acoustic glide, complete with
persuasive harmonica. There's
nowt so queer as folk music, but
these four have got it just ripe.

JOHN ANDERSON ‘Swinging’
{Warner Bros) “Her brother was
on the sofa, eatin’ chocolate pie,
her mama was in the kitchen
cuttin’ chicken up to fry”. Yep,
sidewinders, it’s a country
hoedown and y’all better be
there feven if the tune is like
Canned Heat's ‘Let’'s Work
Together’).

NEW YORK SKYY ‘Bad Bo
(Epie) A rare combination from
these funksters: urgent rhm.'ns
and a good tune to boot. Maybe
it treads on Michael Jackson's
toes, but what doesn't?

THE UNDERTONES ‘Teenage
Kicks’ (Ardeck) And suddenly
it'’s 1978 one more time, as we
thrash about to the first hit by
the soon-to-be-mourned
Paddijes. Thanks for everything
chaps, especially for being one
of the most honest and
unpretentious rock bands of all.

PULP ‘My Lighthouse® (Red
Rhino) Acoustic, hopeful and
really rather jolly. One of these

disarming indie singles in which
less equals more. Its dated
innocence leaves you beaming.

AL JARREAU ‘Trouble In
Paradise’ (WEA) /'d have given
‘Boogie Down' the nod as the
follow-up, especially after its

Pic by Paul Siaft

rapturous response at last
week’s Hammaersmith shows.
But this, too, will help his cause
and put even more people on
the Jarreau march.

CHAS & DAVE ‘Beer Barrel
Banjos’ {Rocknezl ‘Roll Out The
Barrel” with the banjo twang,
and Charles and David go
belchfn,q up the charts again. As
ever, it's all seaside postcards,
fat ladies and beery grins and |
can picture the knees-ups
already. Same again, please,

D TRAIN ‘Keep Giving Me Love’
(Prelude) /t's ‘Music’ Part 2,
which is also ‘You're The One
For Me’ Part 5, but the train’s
still on the rails and hasn't run
out of steam yet. What's more
it's on the right side of the
dance track and if | don't stop
these puns I'll go loco.

MIDNIGHT OIL ‘Power And The
Passion’ (CBS) No great shakes,
really, but it's got more power
and poise than most of the
other “new” bands. You can
even clap to it, if you happen to
have a claptrap machine, of
course.

JANE KENNAWAY ‘I'm Missing
You' (IQU) The Face of 81,
anybody? No, listen, 1'm
Missing You” might not quite
have it as a song but she's got a
wizard voice and one day she'll
show you what | mean.

THE COLOURS The Dance”
(Loco) Nice to hear a pop single
that can do without synthetics.
These young jackanapes borrow
from the Jam and all that went

‘before, but at least they sing

and play with a bit of
commitment and I'm down for
that.

S FROWNS

THE EURYTHMICS ‘Who's That
Girl’ (D & A) Yes, well, the
make-up’s all very clever, but
what the blazes does it have to
do with the music? Possible
answer: it'’s supposed to make
us forget this tedium which has
none of the winning melody of
their previous hits.

ELVIS COSTELLO AND THE ATTRACTIONS ‘Everyday | Write The
Book® (F. Beat) In the picture he may look like a small
underground animal, but his music traces a consistent line of
quality. The lyrics are as labyrinthine as ever and Afrodiziak’s
backing vocals cheapen it, but it’s still the most interesting song

of the week. This man is no imposter.

BANANARAMA ‘Cruel Summer’
(London) /t won't bother them a
jot but I've always found them
to have the flattest, dullest, least
committed voices of anyone
currently parading pop. Cruel/
Summer’ thuds unconvincingly
away with a variety of some five
notes to choose from and if they
were singing for their lives,
they’d never have been around
to make the pesky record.

MUSICAL YOUTH Tell Me Why'
(MCA) /t's not bad, of course,
it’s not bad, but now that we
know what they look like, it's all
down to the records and this
John Holt number, as j.r‘gégfed
about by our short friends, has
few dfsrfngufshfng marks. Pity,
because the idea of the group is
still fun, but they need
something to replace novelty
value.

MIDGE URE & MICK KARN
‘After A Fashion’ (Musicfest)
We've got this great video,
you'll love it, it's full of arty bits,
oh and by the way, this is the
song. Committed musicmakers
they may be but when all’s said
this still remains pretentious
piffle and the title seems to sum
them up.

YAWNS

ICEHOUSE ‘Uniform’ (Chrysalis)
leehouse are one of those bands
that no one says much about,
they're just there. And, well,
they're still there, and their
record doesn't make me want to
say anything else, except
perchance “zzz" in a small
speech bubble.

ONE THE JUGGLER ‘Damage Is
Done’ ( rd) When they do it
live, it sounds live, full of all that

ypsy bravado they're fond of,

ut somewhere before the
pressing plant this fizzled. If they
were doing it in your front room
you'd like it much better.

THE FALL ‘The Man Whose
Head Expanded’ IHough Trade)
This angst-filled thrash may be
a yawn to me but others will
find it spiffingly exciting and |
may sniff a chart placing for it.
Stranger things have happened
(although | can’t remember
exactly when).

THE ICICLE WORKS 'Birds Fly
(Whisper To A Scream)’
{Situation 2) For which read the
above, plus the fact that Julian
Cope couldn't have done it
better. The teadrop implodes.

THE CURE ‘The Walk' {Fiction)
Robert Smith actually sounds in
a fairly good mood here, but I'm
sure it’s just a silly phase he's
going through. In fact the whole
song smiles more than usual,
bucked up by some beaty
electronics.
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VARIOUS ARTISTS ‘Original
Soundtrack from Flashdance’
(Casablanca CANHS)

AS A member of that dwindling
club that believes heavy exercise
is running for the bus and a
work-out is something a
constipated mathematician does
with a pencil, this ‘Flashdance’

grips me as all my friends
succumb to wearing leotards and
ors and to be seen
with a copg of ‘Shape Up And
Dance With Angela Rippon’ to the
new Bowie album. This is the real
invasion of the bodysnatchers.
This album is here to calm my
fears. If this tedious, uninspiring
sub ‘Fame’ nonsense is the full
arsenal of the fitness brigade
then I'm safe. How Donnsa
Summer, Laura Branigan and Kim
Camnes could sing such dreadful
songs is beyond me. Obviously
Irene Cara was first in the queus
when they handed songs out.
The rest wouldn't make me break
sweat in a sauna.++
Mike Gardner

ANY TROUBLE 'An;s‘rrouble' (EMI
America AML 4001791)
WHEN YOUR lead singer’s long
since said farewell to his hairline
and all your tunes belong in the
sixties, it’s not on to recast

as up-to-the-second

There lies Any

Trouble’s trouble and thad e
uftimate disappointment 1
“relaunch” album.

emotion of any British band, bar

% none, in years. Now, as Clive

and Phil Barnes return
two new colleagues, the

finely-worked tunes remain, but
lamentably buried under six feat
of sickly synthesisers, over-
production and over-arrangement
Y

goodbye). ‘I n The
Streets’ and ‘Please Don’t Stop’

worth. +++ %2 Paul Sexton
THE COCONUTS "Don’t Take My

Coconuts’ (Ca AML 4001801)
THE AUG Darnell industry
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+ In the bin
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I-LEVEL: cool ‘n’ fresh for summer

MARSHALL CRENSHAW ‘Field
Day’ (WEA 92 3873 ()
IF YOU'RE 40, have an income of
35,000 dollars and drive a black
sedan, this could be the record
for you. It will go very well with
your expensive habits,
encounter groups and herpes
anxiety. Lf'you ke this record
ou a complacent
Kmm-m who believes wearing a

skinny tie mmm your place
in the mo opstream.
I don’t like this record, but then

'm not perfect. + +
Jim Reid

STEVIE NICKS The Wild Heart’
(WEA 25 0071 - 1)
THERE ARE those who are
enamoured of this Fleetwood
Mac singer's g fantasies and
adore her warbling voice

ing for some spiritual
;mcdom. There are also those
who would prefer a to the
dentist rather than her
nasal bleating.

This solo slbum will delight the
former and add fuel to the latter's
call for a complete end to An
American trade relations if is
what we get in return. It's

aren’t

d better not go
into detail. Suffice to say,
‘Between The Sheets’ shapes up
as the brothers” biggest hit in
years, with a host of sensual,
uftra-slaw ballads to prove it.
Their minds may be in bed but
they've woken their ideas
up.+++

Paul Sexton

LUNA TWIST ‘Luna Twist’ (Static
STATLP15)
PROOF THAT more comes out of
Belgium than Brussel sprouts.
This is & fair improvement on
most of the drivel which comes
out of E e disguised as music,
but it is far too average to
make any impression in more
sophisticated Britain. Luna Twist
could be described as & good pub
band — though I never t
such places myself. ++

Daniela Soave

K ENY 502
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FEATURING THE HIT SINGLES: BAD BOYS - WHAM RAP - YOUNG GUNS SRR
il ANTASTIC

FEATURING THE HIT SINGLES
BAD BOYS - WHAM RAP
YOUNG GUNS

Wham! ‘Fantastic’©£3.99

Justin

WHSMITH

E Price correct at time of going to press. Subject to availability. Where you see this sign. °
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WONDER if there's something

wrong with me as my penis

isn’t straight. It bends slightly to
one side. Am | normal? I'm 15.
Peter, Durham
® Just as we all have slightly
different and uniguely individual
faces, the size and shape of our
genital organs varies too. Lots of
boys naturally have a slighl;y
“bent” penis. No problem. This is
very common.

'VE HAD problems ordering

mail order hi fi equipment in

the past and am reluctant but
still tempted to do it again.
What's the best course of action if
goods arrive damaged in the
post? This has happened once
and | had considerable trouble
getting replacements.
Peter, Liandudno
@ Examine and test any
equipment sent thro the post
as soon as possible after arrival.
Ring the mail order firm and
ragister your complaint at once if
a unit is faulty, has been
damaged in the post or simply
isn‘t what you ordered in the first
place. Give fullest possible details
when you make contact. Confirm
the most acceptable way of
returning goods with the
company itself.

When sending back defective

oods always enclose a covering

letter, outlining why you are
making the return and enclosing

= ==
- =

a despatch number and any other
available reference. It can

m}alm to send the samwc
information, separately, in a
recorded delivery letter too.

Fast action is essential as mail
order companies whose goods
are damaged on arrival must
claim compensation from the
carrier, in turn. Many securii
firms will not accept claims from
the companies they service if a
claim isn't staked within a few
days of delivery.

'ou are entit to return mail
order goods to a dealer if they
are not of reasonable Juwty; if
they don‘t work or if they are not
“as described.” These rights

a to any shopping transaction.

r in mind that you shouldn't
expect to wait for mail order
goods or equipment for more

e

¢/w KEEP ON BELIEVING*
NEW 7"+ 12" SINGLE
*RECORDED LIVE AT THE READING FESTIVAL

than 28 days from the date when

pl your order. If you are
'eft in the lurch and there’s no
sign of a despatch on the
horizon, contact the dealer and
shout about it. If you order goods
from a m:gndm or newspaper
you can also contact the
Advertisement Manager or
Publisher who may help you
chase your complaint. ‘Help’ will
also lend & hand in resolving your
consumer complaints, Write,
with fullest possible details, or
ring the usual number.

music and have been thinking

of going to some of the free
festivals which may be happening
this year. Can you tell me what's
on and give me some ideas on
what | should take when | go?
Paul, Rochester
® We're sending you a full list of
festivals. Space for timely
trekking tips is short, but for a
free biow by blow guide to
bnviuzf the elements, drop a line,
including a stam, addressed
envelope to Festival Welfare
Services, 347a, Upper Street,
Islington, London N1 OPD, (Tel:
01-226 2758). Ask for a copy of
their handy publication for first
time festival goers — ‘'Festivals —
A Survival Guide.”

HERE CAN | buy spare
album inner sleevas?
Many in my collection are

too tatty for words and 1'd like to
replace them to protect my
records.

Janet, Carnforth

® As the sieeve manufacturers
tend to sell their wares strictly in
bulk it's unlikely that focal record
dealers will be able to help in
your hot pursuit of vinyl
protection. But, for details of a
range of inners, poly-lined and
plain, sold in small quantities,
write to West 4 Tapes And
Records, 94, Sandy Lane South,
Wallington, Surrdy SM6 SRQ.

| "M VERY interested in live

Problems * Neec

or information fas1? O

it help to talk things over!?
Write to S

Halp',

itively, ring our
Helpline, othice hours,
Monday to Friday on 01 836
1147

Y PROBLEM is that |

always feel tired and

exhausted even when |
haven't done anything at all
strenuous. At work, | always find
myself yawning and leaning on
things, but when | go to bed early
| don't get to sleep until midnight.
|s it because I'm unfit or simply
because I'm not taking the right
vitamins?

People always say | look so
pale, like an overworked blood
donor. I'm 17, and would be really
grateful if you could put me on
the right track so | feel healthy
again.

Dave, Slough
@ This ongoing of
exhaustion could be caused by a
number of factars, strictl
physical and otherwise. the
physical level, a virus infection or
perhaps anaemia are just two of
the possibilities which can cause
you to feel tired a lot of the time.
Start fighting the tiredness
symptom by making an

intment with the doctar for
a check up to find out
whether a minor infection or an
easily curable physical condition
has been dragging on and on
leaving you simply worn out.

If the doc says you're
reasonably healthy, take a look at
your regular daily routine,
including row diet and the
amount of exercise you take, and
make some changes. As your
body is still growing and
developing, it is essential that
you eat regularly and well.

Try going to bed later, if you
r.'lnqdlap. Take up a sport; go
;‘;g ng; try a few long walks.

'ake sure you have a really good
haoliday this year. smoking.

Some people feel tired most of
the time because they're simply
bored. Kicking off a new interest
or spare time hobby could be
your w?' of recharging with
energy feedback.

FAN CLUB FLASH

ANY GARY Glitter Fans out there? Martin Head of the new-style

official club has contacted ‘Help’ with an urgent plea for any
members who've lost money to the club in the past to get in touch
with him ¢/o Gary Glitter Official Fan Club, 37, Blacksmiths Lane,
Rainham, Essex RM13 7AD. Problems with appreciation societies
and suchlike? Let us know and we’ll investigate
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Leaving school and starting work?

First thing you need is a bank.

With your new-found independence comes the need
to make some important decisions. One of these is how you
allocate your money among the necessities and enjoyments
of life. Another is ‘which bank is the best for you?’

Different banks offer school leavers different things
and you should find out for yourself who is offering what.

The Midland is particularly helpful while you're find-
ing your feet in your first job. That's because we've been
listening to you.

Just look at what we offer.

Your own cheque card and AutoBank card. —

You get this combined card when we know you've paid
your first salary or wage cheque into your current account.

This means that payments on your cheques can be
guaranteed up to £50 at most shops, garages, etc., and you

ca::,iet cash 24 hours a day from both Midland and NatWest {
Ba

cash dispensers.
Three years free banking,
What this means is that if you stay in credit there will

be no charges for operating your account normally. Many
banks offer only one year’s free banking.

Free monthly statements for three years.

These give you a running total and record of how
you've spent your money dun:g the past month. They
help you to learn to balance and plan your finances.

And of course, you can always feel free to call in for
advice or make an appointment with your Midland Bank
manager to talk about money matters.

If you'd like to know more about the Midland and how
we help school leavers, simply fill in the coupon and post

Name_

| Address

I Send to: The School Leaver Adviser, Midland Bank plc,
PO Box 2, Sheffield S1 3CG. Teledata: 01-200 0200,

| & Midland

Euu».wm;usm Leavers.

n
=
S
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Bring back the Rod!

ROD STEWART

Earls Court, London

KNICKERS AND T-Shirts were hurled at our man from
Los Angeles as he yet again proved that rock music
never was, and still isn’t, necessarily about class. The
crowd whooped and cheered as he croaked his way
through a greatest hits set plus the new album —
‘Baby Jane’ was even repeated for the encore

Rod Stewart clones abounded, people old enough to
be your parents or young enough to be your kid
brothers and sisters danced away together, and Rod
must be glad to know that despite being the unhippest
thing this side of flared trousers, the great British
public couldn’t care less.

Perhaps the overriding force of his shows is that he
is much better live than on record, Where he succeeded
— and Bowie sadly failed, if crowd reaction is anything
to go by — is the fact that his growling voice blended
with true good-time songs forms the epitome of the
great British rock tradition. And he wore the ‘F--k Art,
Let’s Rock ‘n’ Roll’ T-shirt at the end to prove the point

So the thousands duly waved their scarves like a
heaving football crowd to 'You're In My Heart’,
wallowed in a warm, glowing stupor as he sat with
legs dangling over the stage to croon ‘Gasoline Alley’
and sang their hearts out to the anthemic 'Sailing’. It
doesn’t matter if he hasn’t got political idealism, any
hint of originality or the backing of the arty set. Rod
Stewart has got a fine voice, an upfront personality
and a cluster of unabashed good-time songs.

Despite the awful ‘Do You Think I'm Sexy' and
‘Young Turks’ the Rod Stewart repertoire has
everything you need for a good night out — something
that seems to have gone out of the window lately. And
for that alone, he's one of the most honest performers
in the superstar bracket.

Simon Hills

The mowvie with the music,
the heat, the energy

What a feeling

PARAMOLINT PICTURES PRESENTS A POLYGRAM PICTURES PRODUCTION
AN ADRIAN LYNE FILM - FLASHDANCE - JENNIFER BEALS - MICHAEL NOURI
MUSIC SUPERVISED BY PHIL RAMONE - EXECUTIVE PRODUCERS - PETER GUBER
AND JON PETERS - SCREENPLAY BY TOM HEDLEY AND JOE ESZTERHAS
STORY BY TOM HEDLEY - PRODUCED BY DON SIMPSON AND JERRY BRUCKHEIMER
DIRECTED g\’ﬂﬁﬁRIAN LYNE - »~ A PARAMOUNT PICTURE - DISTRIBUTED BY UIP

UNDTRACK AVAILABLE ON CASABEANCA RECORDS AND TAPES

# Pt {iosporiilinn AN Bty Parsenms (1) Cor

LEICESTER SQUARE
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®
ALSO ON 12"

PRODUCED BY PETER COLLINS
FOR LOOSE END PRODUCTIONS

DISTRIBUTED BY CBS
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Hits? Money? Fame? Er...no thanks

ESTERDAY SYDNEY,
tomorrow Amsterdam,
today Berlin. lcehouse

and!ﬂn}ply can’t go on
mnbng ike this — people

watching this bunch
Anglo-Australian luna
warm up for their big ¢

supporting Bowie.

ham it up. Perverse, this
Contrary, even.

! have described Iva D

pessimist, but maybe it

better to conclude that
lateral thinker. Much Il
sits sipping coffee, liste
some utterly n'dtcwaus
muzak, reflecting on
he’d vowed never to go §
:vghlm But here he is, daii

’ think I'm doin :

it’s David Bowie. What &
disgusting admission...” he says,
shamefully. “First of alf | thought
I was being conned, | thought
m doing a line on me in

to make me tour again. S0
1 did a bit of detective work and
sussed that he did in fact know
of our existence and had actually
made a choice from a shortlist.
So | said oh, what the hell.”

AS HE actually met the
great white man?

“Hmm, in Hamburg. It
was funny. We did the first ten
minutes of onstage disaster —
we knew everything would go
wrong that possibly could

because we had a new crew and
no soundcheck. Well, it didn‘t fall

“So we were about a third of
the way through, | was yukking

it up and Guy (Pratt, hysterical
bassist) and | were pulling faces
at each other and being complete
idiots because no-one could see
us through the rain. And at one
point Guy leant over my shoulder

Hc wu' vsrr cwnmm . It
5 was funny, ‘cos if | was in his
position I'd figure he'd be so
nervous in my company that |
wouldn’t have to say anything
because he would want to avoid
embarrassing silences, that if |
was David Bom am' #
SOIme m

have to do wasnod lnwn

b g

alwa
tl 101‘0 to l'onund me

something

new 7" and extended 12" single

produced by tony mansfield

frrom the album
and cassette
‘burning bridges’
UC 1MCT 3426




zs ;mba:::;sud as | w?s and we
ath sta gushing at each
other. He' must y‘n’t'-':o pissed off
having to be animated the whole
time.™

So Iva wouldn't want to get
like that?

“There’s never been any risk of
that. If you're not in the same
race, if you don't have a certain
set of motivations — which I've
been aware for a long time that |
don’t have — you can’t succeed,

" “Probably, yeah. But on th.
other hand ['ve always liked
music, therefore | don’t consider
that | should be denied the
pleasure of maintaining an
existence out of it.”

But | didn’t think he enjoyed
writing so:;igs?

“Never did, never disguised the
fact. | like to write them wickly
to get it over and done . It's
kind of enjoyable to listen back to
it after it's done, but it's like
sleeping on the floor, the
motivation for it is the result, not
the process.”

Does he write songs for his
own entertainment? i

“No. I can‘t "cos I very rarely
listen to them.”

Sao why does he bother?

“Because | probably liste
them once. Because f still
myself into thinking I'm be
I've achieved something,
why I'm indoctrinating mysel
into believing | can achieveé =
nothing and still feel good. BU
until then I'm still motivatad
achievement, whereby when I'v
actually done something i :
great. Then | don’t bother | =
fistening to it anymore.” [ 5

Sa why does he bother pltting
it out on record?

“I guess because it pays it ]
time it takes to do it. I'm g
very confused at this poin.
feast one thing | always
is not bullshit. But it's amus

argue points, to take thingste

extremes. When it comes @

to it / don’t know what tha hell's :

going on. | just try to be ©
entertaining. Laugh, that's What
it’s all about. Every time | ga=
onstage | laugh.” i
Did he laugh when ’Stre
wasn't a hit. 2
“Yeah, I did. No point in gry
aboutit.” =
Does it frustrate him the Way
our market is structured? |
“None of that stuff frustrate
me ‘cos | just do my end of
then it's someone else’s
problem.”
So it won't bother him
next single ‘Uniform’ isn't
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rest of Icehouse
nusing, positive-

ile a lot.

itage and on

g are smooth,
ulating; anything

e — go watch ‘em.
the plague. He'll

Stion the meaning of

Betty Page

Pic by Fin Costello
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Play it again, Samural

HE NINJA assassins of

old Japan were

ferocious but patient
men. Sometimes they'd
bury themselves by the
side of a road all day,
waiting for their victims to
come riding along. Then up
Eilll.lv'd jump to attack and

The Ninja were usually
employed by the Emperor or
the Japanese aristocracy to
knock off their enemies. One
story goes that a Ninja warrior
spent a couple of hours
crouched in a cess pit beneath
a warlord’s toilet. en the
unfortunate warlord came into
relieve himself, the Ninja
warrior impaled him on a
sharpened bamboo stake
before escaping through the
sewage system — leaving the
warlord’s retainers to wonder
how their master died.

The secrets of the Ninja code
wers handed down from
family to family and
sometimes warriors had their
faces horribly mutilated so
that nobody would recognise
who they were.

Shalamar’s Jeffrey Daniel is
fascinated by the Ninja and
Samurai warriors. He has a

enuine Samurai sword which

e picked up from a shop in
San Francisco’s China Town.

“1 carry it around with me

sometimes, but it’s not sharp
otherwise it would be classed
as an offensive weapon,” he
says. “The people who made
swords for the Samurai would
autograph their blades — it
was a family tradition. The
swords were also delicately
balanced for the maximum
cutting effect.

“I have some books on the
Samurai and Ninja and the
sort of discipline they put
themselves under was
tremendous. For instance, can
you imagine crouching by the
side of a road for many hours
just waiting for one person to
come along?

“The Ninja had many
specialised weapons including
very sharp star-like objects.
You can cut yourself just by
picking them up and when
they were thrown they were a
deadly way of killing. The
Ninjas relied on silence and
stealth — they were like
deadly shadows.

“The Samurai are better
known. if a Samurai warrior
failed on a mission then he
would kill himself by kneeling
on the floor and pushing a
sword into his body. Another
warrior would stand behind
and chop his head off.

“The Japanese are a people
who have modernised their
lives but they've kept their old
culture as well. If there was a
world disaster tomorrow, they
able to survive. |
have a Japanese friend who
says that during the war her
mother and lots of other

Japanese people survived the
bombing by living in caves and
foraging off the land.

“If they closed down the
fast food restaurants in
America, the entire nation
would be lost.”

Jeffrey has a Japanese
girlfriend and he's learning to
speak the language fluently.
He likes to carry a phrase
book around with him.

“It's not that difficult to
learn. It’s not like French
where you have to get your
tongue around new vowel
sounds. | met my girlfriend
one night after I'd had a
Japanese meal. It all bubbled
up and she appeared from
deep in my soul.”

EFFREY'S fascination with

the Samurai doesn’t mean

that he goes around
beating people up at the drop
of a chopstick. But on one
occasion he was almost forced
to use his fighting skills — in
Disneyland of all places!

Shalamar were due to do a
big concert in the huge
amusement park on Grad
Night, when American

raduate students celebrate.

ome security men didn't
rscogniu Jeffrey as he
wandered around and they
pounced on him.

“They started to push some
people | was with and | got
angry. | found myself on the
floor pinned down by 10 men
and my legs were twisted in
the air. After we'd pot it ali
sorted out | couldn’t go on
stage, because all the flesh of
my hand had been scraped off
on the asphalt.”

“That's the only show we've
cancelled,” says lead vocalist
Howard Hewett. “Because of
soma very stupid unthinking
people we were forced into
not playing a concert that was
close to our hearts. It wasn't
our fault, but we did feel bad
and guilty about it.”

Howard's had a brush with
danger as well. His scuba

di hobby nearly cost him
g pooiy
“I was being battered

by
waves. Usually you dive off
from the side of a boat when
you go diving, but this time
w.mnmﬁomthadaou.lﬂol
caught up in a fisherman’s line
and | had to cut myself free. |
nearly didn't make it, and all |

could think about was the
rocks looming up in front of
me — my life wasn’t flashi
before my eyes, It just wasn't
my time, though, and |
survived.

“1 also fike horses. The boss
of our record company owns
some racahorses and my
ambition is to ride one of
those thoroughbreds.”

Jody Watley, who's looking
absolutely gorgeous in a
Panama hat, is l(aapin? a diary
of the life and times o
Shalamar from the earliest
days. One ofthe incidents she
best remembers was when she
badly twisted her ankle on
stage. Despite being in agony
Jody went on to finish the
show.

HALAMAR ARE just back

from a hectic jaunt

around Europe promoting
their ‘Dead Giveaway’ hit
single taken from their
forthcornian album ‘The Look’.

“if you think this single is
harder than our previous
material, then just wait for the
next one,” says Howard.
“We're a band that likes to
keep in touch with what's
happening out on the streets
— disco is dead.

“To be honest | was a bit
unsure when | heard the single
for the first time.” says
Joffror. “I just had to do m
vocal lines and then dash o
;: do a film with Paul

cCartney.

Jeffrey's featured doing a
dance routine in McCartney’s
film "Give My Regards To
Broad Street’.

“I do a routine to ‘Silly Love
Songs’. Paul saw me dancing
on television and called me
up. You can imagine how
excited | was to be working
with a living legend but both
he and Linda were very natural
and friendly. | can’t really teil
you about the film's special
effects, but they've got the
best Iighting I've aver seen.”

That's something Shalamar
could have done with when
they toured Africa. In the
more primitive areas their
shows were ruined by power
cuts. At one show an
enterprising 'gromotor shone a
torch on Jeffrey's dancing

feet.

“I think fate brought us
tozoth.r and whatever
tribulations we may have we
can overcome,” says Howard.
“Yes, | think this band has a
certain sexual chemistry and
we appeal to both men and
women in the audience. We
aim to reproduce the clarity of
our records on stage but not
in a sterile way.”

And that should produce
plenty more nights to
remember. Sayonara.

Robin Smith



""hr; reached No 1 with '‘Baby Jump' in

Which girl sin
Which Americ
hit was Babe
Which song with "Baby’' in the title 5
an .hﬂptenr ocecasions for Dave Edmunds

es and the Ramones?

and-wife duo in th

had a top tenner with ‘Baby Don't Go
Which 'Baby’ song was the Four Top
ever hi
Who had a number one hit with ‘Bye Bye
B(!hf in 197

e lead singer of Them on ‘Baby
- GD in 19657
L“'hu s.Jrur; Eab.« I'm A Want You' in 19727

Complete both the POP-A-GRAM and X-WORD to win
a £5 record token. First correct entry wins.

ACROSS
1 Where you'll find Stuart Adamson (2,1,3,7)
7 Carried by Men At Work (5)
B Crass accept (3.3,14)

9 1982 hit for The Piranhas (7) -

12 Shs(h]lomuklngtoutﬂuhmﬂmm

13 Their beat brought them luck (8)

15 Blondie LP for meal time (3,2.3.4)

17 See 34 down

19 Group you'll find on the harizon (9)

21 & 29 down He was the leader of Cockney
Rebel (5,6)

24 1”2Kldﬁmlonndﬂucmnuhhnlui

25 Roberta who was Killing Me Softly With

(5}
Lancaster or Hull (4)
28 Joan's descent for aviator {4,3,5)
33 Wall of sound producer (7
sou
35 Found in the material world (7)
36 Stz::;;nﬁiih girl trouble for Fleetwood Mac

§

Definitely a Madness LP (10)
Stevie was ning about something in
1981 (1,45,5.3.2)

1

2

3

4 Crisis or girl (5)

5 ﬂ-B-tl’o-mlﬂusalLonn Sllirllll

8 You'll find them in Nobody’s

7 Encouragement from 's (4,.2,6)

10 Monsoon hit for Eleanor (4,28

11 Spandau Ballet hit from ‘82 (11)

14 Tears For Fears substitute for love (4,7)

16 mﬁmmmmmmm
4,

St compilicns wmaies
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TRIVIA QVIZ

With a '‘Baby’ song back in the top ten via Rod
The Mod, we thought we'd stretch your brain
cells back to some h the past which have
had the word ‘baby” in the title

Your Under 10 — go and change your
nappy — worth a new rattle. Over 20
very goo-good!

15 Which sixties R&B group's first hit single
was ‘Baby Let Me Take You Home'?
Which song originally sung by Elvis Presley
in 'Jailhouse Rock’ was recently revived by
Jani Mitcheli?

felt back in 1978 (3.‘.3

Bob n LP for all keepears
l-lemmuslalll-l;a uPanyu,Sl
ling, funny story (4)

21 across
Pulse metal (5)

Bauhaus face coveri
34 & 17 across 1978 Hodrgtanri hit (3.4)

LAST WEEK‘S X-WORD ANSWERS
ACROSS: 1 White Feathers, 5 Wham, 9 Are
Ehdnc. 10 Elected, 11 Young Turks, 14
Armed Forces, 16 Pill, 18 ABC, 19 New Order, 21
True, 23 Tears For Fears, 27 Feline, 29 Marillion,
30 Keith, 32 Leo Sayer, 33 Billy idol
DOWN: 1 We Are Detective, 2 lrene Cara, 3
mics, 4 Today, 6 Hard Rain, 7 Mac, 8 Scott,
2 House, 13 Sultans, 15 Daniel Miller, 17
Graffiti, 20 Dare, 22 Ultravox, 24 Overkill, 25
Musical, 26 Tron, 28 Simple, 31 Thin

) REBNBNER
Q

-

*Shakatak, Bob Marley, Flashdance, JoBoxers, Al
mwm.m.mmm,w
DOWN:.K*'oogoo

J Davis, Rainham, Eﬂlu.Tﬁanmm s
HMS Petarsfisld; D

Moercury,
Essex; P Yates, A Rd,
wvebury Ibmhghm

Mww% P Thomas,

m-unum;'n - nﬁn
Borks; B Phillips, Hemel Hempstoad, Herts; F
B Leies; D Wa ,Lﬂ:lmmpll-h
&ﬁh}.Mm&MM;S?m
Noon, Tettenhall, ; S "y

Which * ong gave the Supremes their
first No 'I hit in 19647

ge
in 19617
a chart-topper with ‘Baby Now
That I've Found You' in 19677
Who sang the ‘Baby Sittin’ Boogie' in the

ul group had a hit with 'Rockin’ Roll

Baby’ song provided a hit for both
ssex and the Walker Brothers on
dr'fe:{-nl occasions?
Which ‘Baby’ song was a hit for both
anfred Mann and Rod Stewart on different

Wha sang ‘So Long Baby’ in 19617 (Clue: He
has just returned to the scene with Tom
Petty as his producer).

I Name i
i !
I Address |
| !
| !
: |
|

} Send your entries to: Puzzles, 1
Record Mirror, 40 Long Acre, |

1 London WC2 SJT. ?
I
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Write to Mailman,
Record Mirror, 40 Long
Acre, London WC 2

I'M JUST writing to congratulate
Chris Priestley on his brilliant
artwork!

There | was, eating Marks and
Spencer fish fingers and feeli
highly depressed (you have to
to eat those) when | spied my
RECORD MIRROR on the table. On
opening this intellectual
magazine, two things happened.

A) My brother, sitting o ite,
narrowly escaped being splattered
with masticated fish ﬁnger, and

B) My knicker elastic :
The reason being, |
galloping hysterics
wonderful drawini
Bon. | agree
hunchback
legs? Can

lease? 4

— look out Big Tone! | want to hear more/

major SPAS (Spandau Ballet Appreciation Society) in
country: no Preston is devising new plans to bring about our
b aim after lsunching our campaign.
CGSS — | hope we can count on your unconstrained

Singing.” support.
sﬁhdqno:f and Manchester Imrsfwuf Preston ISpinmppomnw, d:rlti,ngll
ny's warblings, partic ‘Fraid our unconstrail support’s at the
"‘True’. He's got a bnuﬂﬁ:fdm. cleaners at the moment

is really saying what he Someone actually loved them! | won't complain then.
s right, and what he thinks Yes, | repeat, loved them| An Observant Squatter, Camden
be dune, and 99% of the So thank you, thank you, thank Palace
—only b s right. you, John Shearlaw for being one @ Egad/ Palace moles, alreadv/
your friends, just because you've made of the first reviewers to actually .
music, because] ¥d you think you're entitled ive his own opinion and not

agging off people like ollow the trendies by slagging
% who is the best songwriter them off,___

orld (yes, the world). Well ho

§ wrong. Just because Peter
I plays your record means

‘maybe now that
ed your own GREAT
them, those other

D, h‘
#

g all, so until you're talented = g, monotonous
gi:gﬁﬁ:ﬁ &:ﬁ:&sﬁf“ ik enough to write songs such as« ou're listening
everybody’s free to voice their ‘Ghosts’, "Speak Like A Child’ and d Mike Gardner) will
own opinion, but when you say ‘Headstart For Happiness' keép 1at AFOS are the
he's acting as the voice of the e gob shut. “,a"i':i' brightest
people, and bullshitting all the The Mod e t Sic Diz,

@ Yes, 99% of all Style Council n behalf of alb AFDS fans,
fans say they prefer margarine it up Johny | Behind you
(En?-Ed) e : :

ON MY way home from an awful ] _ i "MleEwan's, |

Physics exam | decided to grant
myself my one luxury of the week
and buy RECORD MIRROR.

Quickly, | flicked throug \fooi some
pages as | left the shop andg n't fool me. That
studied the singles reviews, thi es pic of Little
uppermost thmﬁht being “wif Andy (of

off A ea

they sla ock Of
as usual?” Well what could

taken at Steve

y party, but the
How do | know?
ce on both

Nick yard didn’t actually go
to the party, unless he was hiding
or in disguise, and Randy Andy
was wearing that black and white
shirt he always seems to wear.

; Next time you want to fool a
@ Perish the thought: your wish few unsuspeming readers, try

doing it with a piccie of sexy
George Michael.

Pic by LFI

1s our demand



HOLIDAYREADING LIST

with Jim Reid

THE ROCK LISTS ALBUM John
Tobler/Alan Jones (Plexus
£4.95)
A PHENOMENAL effort. 150 papss
jam-packed with — and as RM
Alan Jones is involved you'lf hm
uessed already — facts, facts,
acts.
* Usually such books fill me with
dread — | mean literature’s
equivalent of train spotting | can
do without — but this is an
exception. The lists here are
pretty random, stretching from
Phil Spector’s bizarre B-sides to
Paul Gambaccini's top 50. rnm
are anomm like Wandr
Williams in a fist o famcus
rock hajreuts and Phil Collins
being omitted from the list of

sin nq:;mmmm :
y book that reveals that

EMﬁ: ‘once cut a disc called
here’s No Room To Rhumba In
irts Car’ is alright’ by me.

soc:or

available in paperback, Pete,
York’s book is a m.;ndeduﬂy

st takes to bed. maﬂy

insightful, i clumsily written,
journey through tha shiftin,

sands of Seventies sub-culture.
Uptown or downtown, Mr York is
equally at home. Thus we get
essays on punk, post-Punk, Mod,
Sloane Rangers and the
freemasonry of smart homosexuaf
stylists.

York's observation is sharp, his
interpretation well thought out.
His chapter on the re-styling of
Mrs Thatcher — ‘New Model" —
is quite brilliant.

It's only Peter’s sub-Wolfe prose

style that stops this from being &
masterpiece of its kind. Peter York
has a lot to say, | only wish he'd
say it a little better. Still,
recommended.

SIDUXSIE AND THE
BANSHEES PHOTO BOOK Ray
Stevenson (Symbiosis £3)
A BEAUTIFULLY packaged
travelogue through Sioux’s
career, from Pistols follower to
the. pamtad bird of British pop. Mr
Stevenson’s sharp photographs
are punctuated by period
clippings from the rock press and
juicy quotes from the Banshees
themselves.

Relive the golden days of punk!
Marvel at Steve Strange,

‘Banshees roadiel S;d'en at

Sioux’s juvenile infatuation with
swastika,

JAMES DEAN IS NOT DEAD
Steven Morrissey (Babylon

Books
- POOR JIMMY Dean’s gmm

been so raked over that even the

maggots must have left home. I'm
afraid this book does little to shed
any light on Mr Dean’s darkened
tomb. What's

ILLUSTRATED DISCOGRAPHY

~ John and Shan Bramley

{Omnibus Press £3. 95}
ONCE UPON a time | went out
wifh a girl whe was a Bolan freak.
"dmmd me to Birmingham
) to a Marc Bolan convention.
iy when | was a wee
I had a real sweet tooth for
&o lan records. I'd play my
‘Electric Warrior’ album all
‘through the school holidays. Now
I'm grown up [ can't help but feel
& touch of nostalgia for the curly
haired one. Indispensable if you
really want to know the only
single Bolan released in
Argentina.

SIOUXSIE contemplates a new chapter in youth history while back-
combing

July 2,.1983 33
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1 1 FLASHDANCE. .. WHAT A FEELING, Irene Cara, Casablanca
2 3 ELECTRICAVENUE, Eddy Grant, Portrait/ice

3 4 EVERYBREATHYOU TAKE, The Police, A& M

4 2 TIME, Culture Club, Epic

5 8 NEVERGONNALETYOU GO, Sergio Mendes, A &M

6 7 DONTLETITEND, Styx, A&M 4

7 10 TOOSHY, Kﬂ‘sg oo, EMI-America

8 6 FAMILYMAN, Daryl Hall & John Oates, RCA

9 15 WANNA BE STARTIN' SOMETHIN', Michael Jackson, Epic
10 14 SHE'SABEAUTY, The Tubes, Capitol

11 17 COME DANCING, The Kinks, Arista

12 9 AFFAIR OF THE HEART, Rick Springfield, RCA

13 19 OURHOUSE, Madness, Geffen

14 16 FMSTILLSTANDING, Elton John, Geffen

15 5 LET'SDANCE, David Bowie, EMI-America

16 11 BEATIT, Michael Jackson, Epic

17 25 ISTHERESOMETHINGI SngLD KNOW, Duran Duran, Capitol
18 21 ALLTHISLOVE, DeBarge, Gordy

18 27 STAND BACK, Stevie Nicks, Modern

20 13 ALWAYSSOMETHING THERE TO REMIND ME, Naked Eyes,

AGE, Eqg G

' T8N, Portrs:
NG » Liong, mdfield, RVCA * T Ontrait/ce
16 33 FLIMINg TOBE CLEven <hie. Motoy,

TOR, , Culty n
OLDEN,fégg% Wﬂfﬂer é?oc:ub' v*rﬂiﬂa’Epfc

9 CITY
19 15 OUTSlDEﬂNSIDE".'Tg: rotce, fgﬁhomnno

1 B s Jarrga, ubes, Cgp,;
21 ETWEEN au, Warp Pitol
22 17 wag Uz, ,smsm, ‘r%r s

by, Capitoy

> 23 €3]
EMI-America 23 RIO, Dy g ¥ Brotheys, 1.
21 26 BABYJANE,Rod Stewart, Warner Bros 24 37 PIECEQF pynuran, Capit, » T-Neck
22 12 FAITHFULLY, Journey, Columbia/CBS Rﬂumopmé*ron aiden, .
23 33 1899, Prince, Warner Bros 26 WEAREONE M JE Sounch2Pitol
24 24 THEWOMANIN YOU, The Bee Gees, RSO 27 j’E*DHUNﬁa 828, Capjre, J114Ck, RSO
26 30 SHEWORKS HARD FOR THE MONEY, Donna Summer, Mercury 28 BU'CYFRU,T MKTD Us, Arigrg
26 32 SWEETDREAMS, Eurythmics, RCA 3 2us ESS A o T®; Epic
27 31 ROLLMEAWAY, Bob Seger, Capitol 2¢ STATEOFconZS

AL Me

WISHING, A Flock Of Seagulls, Jive/Arista E'WSION. n.’;‘q! Work, o
WE TWO, Little River Band, Capitol
30 23 TRYAGAIN, Champaign, Columbia/CBS
31 18 OVERKILL,Men At Work, Columbia/CBS

— FASCINATION, Humanl.aaxue.A&MNirgin
40 CUTS LIKE AKNIFE, Bryan Adams, A& M
36 DONTPAY THE FERRYMAN, Chris De Burgh, A&M
38
20

(5
Gorinks, Arisgg 012

5
22 .
- INyp YOUQoérerﬂJnhn Geff,
34 yg UREYES Ge .Atab,ma'ﬂe en
5 {ONS, Glagy, Ko roe Benson, 14,
s BWNDUHA#DS;‘U-"HM The Framer Bros
EIGJOMENDES’ Sei;igﬁf:;d%ap‘ o Coi‘umhia

B3
NE

HOT GIRLS IN LOVE, Lover Boy, Columbia/CBS
WHITE WEDDING, Billy Idol, Chrysalis
MY LOVE, Lionel Richie, Maotown

TAKE ME TO HEART, Quarterflash, Warner Bros
MANIAC, Michael Sembella, Casablanca p
STOP IN THE NAME OF LOVE, The Hollies, Atlantic

Compiled by Billboard

T L

1 "Ess'mcmmgpr:%ﬁm?:ELs. New Order, Factory FACT 75

% mﬂb HARD RAIN, Me:fa nexgh %gugh Trade ROUGH 47

I uomméxcﬁﬂ snefg f?s‘fﬁgbaﬁwym. Ho:!g: rﬁ?&?ﬂ 2%:2:‘331{5
i mpson,

b H%%“Ef'#%ﬁﬁ'éﬁ#&'ém?a&aon Pact, Fall Out FALL

LPO13 o ds
- FF THE BONE, Cramps, lllegal

47

15 i’.&’#u“-ri D JF CELEBRATION, UK Decay, éﬁbscw DK6
R T T
’ T :'ﬂEGHINSNWiHSar m’t.sZHappyCumm?rss.mPLPon

1 %; STOP THAT TRAIN, Clint Eastwood & Genera :

& e nsleavss (Ii:lf nL gmers KAMOD14
ri 7 :
3.9, 12 mm:ﬁDaISOHDERLY\fOLUMEH.various,Anagram soinuN‘;a%,%F,,mmFMz
oM nale FREUL ON, Dange Souicto oy Factory FEP313

LLED MEAT, Fall Out, Fa st INILP Now Grdr &
18 11 O RASTFLOWER, Playdead, Jungle FREUD3 cTion, 'Hmmmh'ﬁc%cm

\Compiled by MAig

; uth, Bridgeho
 Disr gehouse BHLP 07
PRIDE. Be g ';-'l Ir:'J lf:_' I:Icral Chg nge RCLP 1
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14 ALICE, Sisters Of Mercy, Merciful Release MR 015
17 CAPITALISM IS CANNIBALISM, Anthrax, Crass 321984/11
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1 4 |0U,Freeez, Beggars Banquet BEGIET

§ ; ﬁg‘éﬁéﬁ Stewart, Warner Bros W9608T 1 SYNCHRONICITY, Poli ABM CXME3735

1 TR OVER P M e otk 1 SMFA 1 1 SYNKLER, Michas Ja <kson, Epic EPCAGB5830
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8 'S CONFUSION (HITS US EVERY TIME) Truth, Formation 3 3 D e Stowart, Warner Bros 92

7 10 DARKIS THE NIGHT, Shak E), Truth, Formation TRUTH1T s 11 CRISIS, MikeOldfield Virgin TCV2262

L D o R EATsr H SECRETWISHES, Electric Light Orchestra, Jet JETCX527

8 1 EIASHDANCE. WHATAFEELING. rens Car, Ca 7 4 cmn‘rsuns.v'arinus.K—l%lcazzzs :
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18 27 LOVERSONLY,Various,Ronco 4CRTL2093

1§ 12 FASTERTHANTHE SPEED OF NIGHT, Bonnia Tyler, cBS
CBS4026304

16 30 BITE Alteredima EpicEPC4026413

17 13 THELUXURY ', Heaven 17, Virgin TCV2263

18 — NIGHTDUBBING, Imaﬁ}réatlon. R&BZCDUBY

18 24 RIO,DuranDuran EM EMC3411 :
20 19 INTHEGROOVE (THE 12INCHDISCOPA), Various,

1 1 oA
WITH ME, Heaven 17, Virgi
:g 12 Iaﬁ}_ﬂEsrrgAﬂngﬁAris'?: Hg?\;lz P
'OWN, Booker Newberry lil, Polydor POSPX
16 12 . 4
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18 _8 GARDEN PARTY, Marillinr‘\r, EI!:'I'I ‘F;Ek:l?"&g% T (R0 12

L %E'A""“"‘ms SATURDAY NIGHT, Oliver Cheatham, MCA
20 — ROCK’'N' ROLLISKIN Telstar STAC2228
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23 16 BADBOYS, Wham, Innervision TA3143

g g DREAM TO SLEEP, H,0, RCA I:CA‘I‘!!SO
IWONTHOLD YOU éAcl(. Toto, CBS TA3392
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- WNTEFEAWERS.KG'IW oo, EMI TCEMC3433
& 17 CHARTENCOU £ HIT KIND, Various, RONCO

ACRTL2091 _
16 LAUGHTER & TEARS COLLECTION, Various, WEALTCA1
2 MAGICAL RING, Ciannad, RCA RCAK6072
75  SWEET DREAMS (ARE MADE OF THIS), Eurythmics,

5
RCA RCAKBE063
26 QUICKSTEP & SIDE KICK, Thompson Twins, Arista 404924
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June 28, 1968

1 YOU'RE THE ONE THA
2 SMURF S M,MEN;‘-MD“LA"*“ANT. i 3 AR SO Era e ME. Slade 1 JUMPING JA
3 ANNIE'S SONG, James Galway 3 ALBATROSS, Fleetwood Mac 3 YOUNG GIHL The Union Gap 2 0%
ey (oo Gy 4 5 THE GROOVER, TRoe - 2 HORDY GURDY MAN, § Equas
. Motors ex DY ,

8 RIVERS OF BABYLON, Boney M 6 SNOOPY VERSUS THE RED BARON, The 8 BLUEEYES, Don partidge.
7 MAN WITH THE CHILD | Hot Shots 6 1| PRETEND, Des O'C
A BDA“’E N HIS EYES, Kate : E?VNE Tll;EE EAN' %ﬂgu“m 7 gan OF HICKORY onnor AT

CING N THE CITY. OVE ME PEACE mith OLLBRG THANS,
9 DAVY'S ON THE ROAD AGAIN. Monir EARTH), George Harrison ™ 8 THIS WHEEL'S ON FIRE, Julie Drisco

Mann's Earth Band kManired 9 LIVE AND LET DIE, Wings Brian Auger and The Tri %
= KN THE MOOLE 3 1: m NGS, The ﬁam[am
. Bobby Goldsboro

10 MAKING UP AGAIN, Goldis Stealers Wheel
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DONG Mav Jane Glrls. Gordy LP

Oliver Cheatham, MCA 12in

OVEH. F nk Masters Mastér-Funk 12in
LOVE TOWN, Booker Newberry |ll, Polydor 12in. -
~ FEEL LIKE MAKING LOVE/IN SIDELD tmwnmmo
- FAR TO FALL/IN ?e Benson, Warner Hroa LP

YOUR
TELL ME LOVE, Michael
L’O U./ WE GOT 'll:lE JAMB u, Fram Beggafs Banquet
LCWE LONG INBTRUMENTAL VERSION),

SO PERSONAL) (
n, US Wamner Bros 12in

; Steve Harvey, London 12in

You m IT HEAVEN, Tom Walls, Phlli\r World 12in
Mwme, E:Hc 12in .
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WTAL /REPRISE ME. Paul Simpson,
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JAMES
HAMILTON
at the controls

ODDS ‘N’ BODS
CHI-LITES ‘Changing For You' has
been picked up fgr UK 12in release by
R&B . .. Aretha Franklin's UK 12in of
‘Get It Right’ (due next week) has the
instrumental ﬂé‘p plus her old Jump To
It’. .. George Benson will evidently
follow up here with ‘Feel Like Makin
Love’ (sensiblel), then ‘Inside Love (S0
Personal)’ after that . . . Bluebird
Records this coming month re-release
Lonnie Liston Smfﬂqi ‘Expansions’ —
which fs inspired timing, as next
week's newre from Atmosfear, ‘'What
Do We Do’ is basically ‘Expansions’ set
to a 1717bpm rhythm box instead of
their old inconsistent drummer fand
rumaours of law suits are already
fiying!). .. Steve Harw!y off to the
States (o negotiate deals for
‘Something Special’, tells me his
folfow-up will be “heavier and not so
cormmeycial maybe”, with Karol
Ken and Billy Ocean amongst
bac :.':F singers . . . Katie Kissoon has
resurtaced on a mystery white labe/
promoed Jive 12in, ‘You're The One
(You're My Number One/’, a Darryl
Payne-produced formuiarized plodding
creaky 119bpm lurcher with electronic
handelaps and bass synth, in four
versions ... Ghanaian Band Kabbal;
currently on & short tour, in & fortnight
relsase ‘Yemo Oses (Rejoice)’ on Red
Flame — they're at the Bracknell Jazz
Fastival this Sunday (3). ..
Leatherhead's “all star garden party”
last Saturday was in a field fifty times
too big for the crowd who turned up,
mainly comprised of Gary Crowley &
Brown punters who wers happy
to fjump up and down to ‘Contact’,
‘Instant Replay” and ‘Papa’s Got A
Brand New Pfgbag' while being
showered with T-shirts and Capital
stickers — which left a little knot of
black funkateers in their midst
defiantly trying to get down to some
insufficiently amplified hard jazz on a
ghetto bilaster! . . . | had a good time,
actually, with plenty of people to talk
to, but if | hear "Wanna Be Startin®
Somethin” again I'll scream! . . .
Showstopper's recent South of France
trip turned out to be based in a half
completed new town, with the disco
miles away down unlit streets and
haostile natives who still reckon we're
fighting Napoleon — and | do hear
there was a certain amount of fighting
bat 1 various husbands and wives
in the DJ team, too!. .. US cable TV
will soon step up play of black music
videos via Entertainment
Television (with four million national
subscribers) and Warner Amex's Qube
system (in just five cities) — the more
coverage they get the more will be
made, and available for ¢lub use
here ... New York record mixer/
producer John ‘Jellybean’ Benitez is
due to make his own recording debut
on Strestwise . . . Keith Jones (Saje)

has again compiled a list of the top as
yet unissued imports for the last three
months (including this week), which in
order are the Chi-Lites (due soon)
Flaywood, Touis Maris. o Siow

g , Tania Maria, impson
Connection, Charles Earland, Muscle
Shoals Horns, Burgess Gardner,
Voaihman&Bumh 0.
Keith also reminds us the US group
called Galaxy had an import album on
Arista in 1979 containing the single
“You And Me’, plus Keith suggests as
the fourth track on my hypothetical
‘Ph.f'.f!y Hits' 4-track 12in Jean Carn
‘Don’t Let It Go To Your Head”...]
thought it had to be Jean Carn myself,
but like Freddy [“a punter” from
Marlow) I'd go for "Was That All It
Was?’. . . Freddy incidentally wonders,
“are companies promoting properly if
songs like Gwen McCrae ‘Keep The
Fire Burning’ fail to sell?™ — that was
certainly one that got away ... Tom
Holland, back on the buns, is having
fun rooting out material for his
afternative soul Sunday midnight-2am
shown on Radio Horizon 94, sl
broke my annual diet after discovering
Messrs Walls® horribly addictive new
big Feast — | wish they weren't so

oad! ... Warner Bros as & label in the

tates seems to be mutating into WEA,
to judge from the brand new impaort by
Serge Ponsar and UK release by Al
Jarreau, both on WEA ... . Flash
Gordon (who in an unguarded
moment reveals he's really called
Gordon Viney!) now has & day job
managing the Plastic Wax Records
shop in Cheltenham Road, Bristol, but
still jocks at a new local club in
Bedminster called McClouds (if the
neighbours complain it's all down to
the namel) — he also mutters that
pluggers Eyes & Ears don't seem to
appreciate a bad record can't be
pushed in a club because the reaction
is face to face . . . Cleveland Area DJ
Association invites any bona fide DJ to
Join members at their meeting the first
Sunday every month (ie: this Sunday
3/ at 7.30pm in the Odd Fellow Arms,
Thornaby . , . Mark Barker (Brighton)
reckons Morgan Khan should try a
one-off ‘Street Sounds -style
compilations of Boys Town hits, — he
suggests Norma Lewis, Hazell Dean,
Menage, American Fade, S A
Bobby ‘0" and more — which could
actually be a surprisingly big seller as
it'sall ,r'u.sHmp music, but possibly
mare up Marvin 's street at
ERC? . .. Friday (1) is the grand final at
Haringey Boits of the National Gay
Disco Dancin Champiomh’oa
rm...Swf?aSouldoa 'unky get
down (part 5) at Haverstock Hill’s
Hampstead Country Club this Friday
... Dundee’s Barracuda (great decor if
it's still like it used to be) this Sunday
(3) has a Scotland & England jazz-funk
alldayer fnoon-midnight] with Bill
Davidson, Bob Jeffries, John Courtney,
Colin Curtis, Kev Edwards, Baz
Williams, Alex Lowes . .. Boscombe’s
Academy celebrates American
Independence Day, July the dth
fMonday), with those well known
Americans Central Line live (plus &
£1000 motor boat raffle) . .. Tuesday
(5) the mixing and rapping
Mastermind Roadshow starts
at Soho Ronnie Scott’s Mazs . . .
Lyndon T & Gordon Mac funk it just
around the corner at Jean Pierre’s in
Soho's Greek Street every Monday &
Tuesday, £3 admission with first drink
included, Tuesday cryptically dubbed
‘Flashdance nite’. . . Raymond is
now the sole OJ (that's sole, not soull)
at Leicester Square’s Maximus Club,
which should interest tourists . . . Dave
Higgins is still after versatile focks for
Scottish “lounge” work, on
Helensburgh fi | 83261 . . . Chris
Cole (Cranleigh) says a great mixer
though not outstanding in its own
right is Briliiant “Colours’ (Risk 12in,
via Rough Trade) — no, | haven't had
it... Roger Davis Birmingham

Boogies) is in luck, his club’s
unobtainable monster sound has just
been twin-packed as a US remix, the
122 bpm “Kiss Me” by Tin Tin now
packaged with the new 128bpm ‘Hold
It" 12in (WEA X9783T) for pop fans., ..
Mecca’s Nottingham regional director
John De Holton reminisces in the
current Mecca house-mag that in his
days as head DJ at the Leeds Locarno,
none other than Jimmy Saville OBE
used to time all his records by a Beats
Per Minute system . . . Pete Tong may
be interested to know that Mon
Higgins originally recorded 'Who-Dun-
It?" in 1966 on the St Lawrence

label. . . Jim Kershaw (Sheffield), in
our New Cars Sectian, is dead
:rzprss.sed by his new Vauxhall Nova
SR 1.2 L Hetchback, £4,273 on the
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road, average 47.5mpg, appreciably
cheaper and yet a size bigger than the
8L Metro — and, adds Jim, with a
bumper level hatch and enough space
for a standard size disco console and
six boxes of recards (presumably
someone follows on a bike with the

speakers?). .. hey, hey, LET'S DRIVE
CAREFULLY OUT THERE!

BUBBLING UNDER the Disco 85 are
Ozone '(Qur Hearts) Will Always Shine’
(US Motown LP}, Jimmy Spicer
‘Money {Dolla Bill Y'all)’ (Instrumental

Continves over

THE NEW

%HARD%)N §M1TH

12" OUT NEXT WEEK

1st 5,000 WITH FREE
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Remix) (US Spring 12in), Grandmaster
Flash 'New York New York' (Sugarhili
12in), Beau Williams 'Stay With me’/
‘Love And Happiness'/'S0S' (US
Capitol LP), Canute “Turn It Up’ (Loose
End 12in), Jimmy Castor ‘It's Just
Begun' (US Salsoul 12in), Anita Baker
‘Feel The Need' (US Beverly Glen
Music LP), Denise LaSalle ‘Come To
Bed’ (Malaco 12in), Rene & Ia
‘Ban, in?‘The ie' (Capitol 12in),,
|nﬁnﬂ‘y aturin nd Mixer DST
1(;1'!;16 Mixer (Cuts It Up)’ (Celiuloid
n).

HIT NUMBERS: Beats Per Minute for
last week’'s Top 75 entries on 7in (fic/t/
for fade/cold/resonant endings) —
Hesven 17 97-0f, Tom Robinson 102-
99-0f, Mary Jane Girls 981, Yello 126f,
Jimmy The Hoover 119-120f, Bonnie
TyIaTB-BB‘h—ﬁS-GB‘M, A Flock Of
Seagulls 1341, Haysi Fantayzee 85-Oc,
Barry Manilow 71-142-143f, The
Bloomsbury Set 151{, Rita Coolidge 0-
264-53/106-0-26"2-63/106-0-63/1

(what you could call a stop-starter!)

GARY BYRD & THE G.B. EXPERIENCE:
“The Crown' [US Wondirection
4507WG) Produced, ned, played
on and partly sung by ie Wonder,
this marathon 10%2 minute ‘Good
Times'-type 108%:bpm 12in rapper will
obviously be huge and really trucks
with a continuous lyric that makes out
civilization as we know it actually

an in @ mythical black kingdom
called Alkabu (yeah, u'r it loud, I'm
Alkeban and I'm proud!), Stevie's vocal

retained on the
instrumental flip.
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CLUB HOUSE: ‘Do It Again mediey
with Billie Jean' (italian Records
MN 501)At the exact same 116%bpm
12in speed as Michael Jackson, this
brilliant blending of his tune and the
Steely Dan classic weaves the bass
lines together and swaps vocals as it
progresses (re-recorded, not the
original versions of course). Likely to
be a massive crossover smash, and
the start of yet another mediey trend!
SERGE PONSAR: 'Out In The Night”
(US Warner Bros WEA International 0-
20124) Immediately huge as it's all so
powerfully familiar, this 113bpm 12in
thudder being just like Galaxy's Phil
Fearon singing Queen's ‘Another One
Bites The Dust’ (inst flip)! Hot stuff,

LONNIE LISTON SMITH: 'Never Too
Late’ (Doctor Jazz ASL 100, via PRT)
Newly Ianrthen&d for UK-anly 12in,
the recently huge import smash is a
?ram catchily phrased ﬂowim 120-
20%%-120bpm soul ar with
mrin& vocal by Lonnie's brother
Donald Smith, still hot and certainly
strong enough for crossover success.
It'll really nag ya 'n’grab ya, you'll see!

SURFACE: Falling In Love’ (Salsoul
SALT 104) Gently jaunty with
maddeningly catchy little twiddles in
the sparse beat, this Shep Pettibone
mixed sweet chick co 0-112bpm
12in import hit has even more of its
nice featured flute on the good longer
instrumental flip.

THE §.0.8. BAND: “Just Be Good To
Me’ (US Tabu 429 03956) Bang on
today's slower Mtume/Mary Jane Girls
tempo, this chick sung Yarb h &
Psoples/Gap Band-ish resonantly
thrumming atmospheric hypnotic
stately rolling 102-101-100%bpm 12in
jolter is nearly 9 minutes long and has
an even longer but much less densely
textured 102bpm version as flip.

MIDNIGHT STAR: ‘Feels So Good’ [LP
‘No On The Dance floor’ Solar
96-0241-1) Dynamite with the
laughably similar ‘Juicy Fruit’, this
chick souled slinky 92bpm twiner and
the good Al Hudson-ish 107bpm
‘Playmates’ are for me the eight guys/
one gal group’s standouts, but on
import 12in the electrophonic 0-
120'%:bpm ‘Freak-A-Zoid' is already
popular while the 122bpm ‘Electricity’
continues the vocodered style, ‘Night
Rider" being @ 120bpm Jackson-ish
chugger, ‘Wet My Whistle' a 114bpm
Solar jolter and the title track a
125bpm whipper.

MONYAKA: ‘Go Deh Yaka (Go To The
Top)' (US Street EZ5-7502) The
name of this Brooklyn reggae outfit
means “good luck” and based where
they are they blend West Indian and
New York influences into a sharp
edged acappelia-introed/outroed 98%-
99-98%bpm 12in chugging reggae
rapper, sort of {inst flip). Interesting.
KURTIS BLOW: ‘Party Time' (US
Mercury MK 24) Serviced on import
promo 12in but possibly not in the
shops yet, this rattling and tapping
108%:bpm |ittery thudder rapper (inst
flip) is great with Fatback’s "The Girl Is
Fine', and has some fine sax too in
snatches,

RICHARD JON SMITH: ‘She’s The
Master {Of The Game)' (Jive JIVE T 38)
Darryl Payne/Keith Diamond co-prod
chunkily rolling 113bpm thudder with
chix sor hat silly !rrh:l on
4-track 12in in three versions, all
bettered to my mind by the much
tenser 112%bpm ‘Love ls What I'm
After’ with its great catchy "ooh-ash”™
bits. Free with tha first 500 copies is a
28:20 medley on cassette of his
“_Batgy'; Got o ||.:rr.-'g‘ (\:.)Vithnl‘nlu

oni !/‘Ke% altkin’ Out That
Door%on't o Walkin’ Out That Door/
She’'s The Master/This Is The Moment/
Love Is What I'm After’, put together
by myself but at Streetwave’s studio
where thera's still only one vari-speed
deck — which does make mixing
difficult!

I-LEVEL: “Treacle’ (LP ‘I-Level’ Virgin
V2270) Surrounded by all their singles’
tracks, the only two new typical
dancers are this at 112%bpm and the
115-116bpmi ‘Stone Heart'...and |
dunno, but | must be jinxed when it
comes to these guys, as even
flawlessly mi the latter still cleared
the floor for mel

WILTON FELDER: ‘Gentle Fire’ (US
MCA MCA-13970) The Crusading saxist
has had one of his current ulbum’sdmo

rdays at the kink
Collar in Hem
Thursday tart a new w
— aided that

and Bob Jones

on the tricky 73-0bpm ‘Jarreau’,

AL JARREAU: Trouble In Paradise’
(WEA US871T)$ Batter for radio than
dancing (as reflected by total lack of

tracks by A Taste Of Honey remixed
for 12in in three different versions, all
an improvement but at a choppy
125bpm tempo that's still a bit
awkward, the instrumental Dub Mix
and sparser Sax Dub Mix workin
better than the girls' vocal Club Mix
A-side,
LARRY GRAHAM: ‘I'm Sick And Tired"
g US Warner Bros 92-3878-
1) Disappointingly y set from
ruff Mr Graham, this Valentine Bros-
butch 108-108V2-108bpm soul
swayer being the only strong bet,
while ‘I'd Rather Be Loving You' is a
nice bluesy 68bpm smoocher, the
121bpm title track remarkably like ELP
a}wi Jimmy Smith’s ‘Walk On The
ild Side’, and 113bpm ‘Just Call My
Name', 121bpm "Mpvin’ Inside Your
Love’ the other unimpressive fast
onas.

ANITA BAKER: ‘The So
(US Beverly Glen Music
Largely penned by co-producer Patrick
Moten (of the team who brought back
Bobby Womack on the same label), the
ex-Chapter Eight group's sultry jazz-
inflected soulstress has a supe
listening set that's got all the LADS
excited — but it really is for home
listeners rather than club dancers. The
118bpm ‘Squeeze Me' is a token
smacker, other wise the real goods are
smoochers like the m ‘Angel’,
37'4/76-0bpm "You're The Best Thing
Yet’, 71bpm ‘Feal The Need', B8bpm
‘Will You Be Mine’, 88bpm 'Do You
Believe Me'.

BRENDA RUSSELL: | Want Love To
Find Me' (LP “Two Eyes’ Warner Bros
92-3838-1) Sommz pitched set of
self-penned Carole King-ish pop
slowiees, tasteful 'n’ that but fairly
dreary, most danceable being the
jogging 83bpm ‘It's Something’ and
this a?ﬁwpm single, plus the lightly
cantering 126-12 'Hello People’,
while another ingpiration is honoured

' LP
10002}

action on LP}, a nevertheless
attractively jerking §2bpm swayer on
3-track 12in with the r sant but
similarly non-floor filling "Save Me’
and older ‘Never Givin' Up'.

PHYLLIS HYMAN: "We Should

Lovers’ (LP ‘Goddess Of Love’ Arista
20554-3) Narada Michael Walden is to
blame for the murky 116bpm title track
and 12in-issued 112V bpm 'Ridin? The
Tiger', but Thom Bell produced all the
set's so-so slowies, of which this
attractive but hardly incisive 89-102-
106bpm pulsator is reputedly filling
fioors (living room floors, maybael).

ATTITUDE: ‘Love Me Ton us
Atlantic RFC 0-86988) Rhythm box
backed dull bumbling 118bpm 12in
jittery smacker with mumbling chick
ages before her friends join in wailing
to lighten the electro beat, flj
che ponderous 111bpm ‘It's Good For
0.

) THOMAS DOLBY

THE TOP 3 AMERICAN DANCE CHART HIT

THE TOP 5 AMERICAN POP CHART HIT
(BILLBOARD)

SHE BLINDED ME WITH SCIENCE

NOW AVAILABLE IN THE U.IKK

ON 7" & EXTENDED 12" I2/VIPS 105 IN SPECIAL BAG
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Y of our time, number 23,

Let me introduce you to
Freeez's John Rocca, who
says assertively: “If you want
a loaf of bread, you don't go
to the butcher’s.”

Now, you're thinking that the
success of 'IOU’ has made him go
off his trolley, but wait — the
man does make sense, and it
goes like this: we're discussing
the band's triumphant return to
the charts, on the back of the
hottest American producer we've
caught sight of in years. What's
more I'm posing the musical
question: isn't this a Freeez cop-
out?

And guess what — John and
Pete Maas “I! nope, you've got it
all wrong. “The important thing
is it's Freeez and Arthur Baker,
not just Fresez and not just
Arthur Baker. | don't believe in all
this 'l love my country’ stuff. |
mean if you want something you
go and get it.” We mention Level
42 and their current work with
Earth, Wind & Fire personnel.
“They did a good move there,”
sa;s John.

ete puts it this way: “A lot of
E::ple are saying this isn't

eez, and to a certain extent it's
true. But you have to move with
the times. If he does the next
album, I'm sure Freeez will come
across a lot more.”

This album, ‘IOU' and all, has
been finished for ages although it
won't be released yet.

With the age of the recording lies
the key to their coup of getting
Baker in on the scheme.

Maas sets the historical record
straight. “When Arthur was
working with us, he hadn't had
any chart success. We were there
from August to the end of
November last year, and he'd had
success in New York, but not
here.” Then it all unfolded:
Rockers Revenge, Soul Sonic
Force, New Edition, even New
Order — and now it looks like the
biggest prestige number pulled
by any British funk band in years.

HERE'S AN even better story

in the way Freeez got their

man — if you want to know
how to cut out the middie man,
take a tip from John and Pete.
Maas says: “When | heard Soul
Sonic Force, it just knocked me
out, | said ‘that’s the man we've
gnt to get to produce our record’.

o | went to Martin Mills (director
of Beggars Banquet) and said "We
want to go to the States and we
want Arthur Baker to produce the
record’. And he said ‘Right, OK." |
couldn’t believe it. ¥
“So | said ‘Give me his phone

number’ and | phoned him up and
said who it was, and he’'d heard
of us! | said we wanted him to
produce our album, and we'd be
over in New York next week.”
John goes on: “He was so taken
:)I:(u'clt. he just said ‘Er ... um . ..

'Whm we got there, we turned
up at the studio and said ‘We're
Freeez’ and we saw this bloke

FREEEZ: or is iy Fam-zo?- :

...FREEEZ 4 Crowd

looking round the door at us. It
turned out it was him, and he
didn’t know what we were doing
there. Anyway he made a
decision right on the ipoint. and
he zipped through this tape we'd
done, playing about three
seconds of every track, and said
‘We'd better start again’.

“He told me to listen to the
radio and see what was
happening. | came up with this
stuff and he said ‘No John, no,
what are you trying to do?’ it was
a good test of our ability to
change.”

Although the band is now
down to a core of two, Freeez
still use their two other original
members, keyboard man Andy
Stennet and drummer Paul
Morgan, on a kind of casual basis.

“Andy’s goinp to do television
with us and he’s coming to New
York again, but he found it a bit
too heavy, he doesn’t want to be

upfront. It's the same with Paul.”
e band’s more recent drummer,
Everton McCalla, now finds
himself signed to the label of
Bucks Fizz puppeteer Andy Hill.

OHN, MEANTIME, will be
Eroducing a single for Julie
oberts, head warbler on the
Funkmasters’ ‘It's Over’ hit, and
Pete has solo ideas on the boil
including some production with
Claire Hamill. But right now
they’re more concerned about
issuing 10Us all over the place —
and John's still crowing about his
vocal performance on the record.
“The vocal’s so bloody high! |
had to work for hours before |
could do it. I'm really proud of it,
especially the high note at the
end, that's a real cosmic note. |
can do it all the time now.”
Rocca exerted himself in other
ways over there, too. “| lost two
stone while | was there. We

didn't have much money, we
were eating one Burger King a
day. Jogging was the only thing
that was free, so me and Andy
went jogging every day in Central
Park. | got up to seven miles a
day, and that was without aches
afterwards.”

Did he really need to lose all
that we:ahl — he isn’t exa
Booker Newberry, after ali? “Well,
| had a bit of a gut,” he admits,
“but when | came back | looked
like a skull and crossbones.”

It's been a long time since
‘Southern Freeez' and they've had
umpteen false s