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BLONDES HAVE MORE FUNK

Kim Wilde,page 32
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What don’t you need
to open an account

, i’ As amatter of fact, there
are only three things you doneed.
Areference from your em-
ployer (or from a friend with an
existing account), atleast £1 to start off

with, and your signature.

A clean pair (&5
of shoes.
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Our man with
his ear to the
wall: JIM

REID

BLOKES, it justain‘t fair. You work all week waiting for that Friday night pull down the Elsoldo, West Droitwich and then find some
bleedin’ pop star has bagged all the tastiestrichards. What else can you do but sink a few pints, stare wistfully at Toyah, Mariand Kim
and shake your fists at that notorious snake-hipped romeo Limahl. . .

/ T WAS a typical

o

Wednesday evening. The

rissoles were burnt and the
next door neighbour had just
stuck his wife’s head through
my bedroom wall. | put on
some jazz, poured myself
some whisky and started to

Thi. not
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think, after all he might have
destroyed one of his priceless
stage outfits. But worse was to
follew. Driving home from the
video shoot Leee, you guessed it,
crashed his own motor. Lee is
currently on the look out for a
second hand BMX, a crash helmet
and some knee pads . . .

Those enigmatic Bunnymen (in
pop, enigmatic means | haven't
got a clue what I’'m doing, but I'll
be pretentious about it) are
currently recording their new LP
in Paris where their strings are
being arranged by the man wot
did the job on Piaf’s immortal ‘Je
Ne Regrette Rien’. Like forget the
acid and pass the torch baby. ..

Maclnnes /s ?ood for you:
while pop people slather over the
work of revered and very dead
youth culture novelist Colin
Maclinnes, film people step in to
make a quick buck. A film version
of Maclnnes’ ‘Absolute Beginners’
is in the offing and Mari Wilson
and Carmel are being considered
for roles . . .

Hell for leather — or what’s a
nice girl like you doing in a skin
like that? Saucy lady and
sometime Clash collaborator
Janie Jones did her Christmas
shopping a bit early this week.
Nipping into a London leather
boutique, she bought a couple of
leather mini skirts and then asked
the assistant where she could get
her hot hands on a leather
thonged whip. | know the Clash
could do with a bit of discipline in
their current confusion, but surely
they don't have to be whipped
into shape? Or do they...?

Strange bedfellows . .. even
stranger hairdos: Wackiest,
weirdest and possibly most
fruitful collaboration of the
moment is that of ethno funksters
23 Skidoo, ex Linx man Sketch
and the Aswad horn section.

cl triguing sound.and:

‘NO FEARGAL, | said
the bar, not the floor’.
Ex-Undertone and
occasional Assembly
crooner Feargal
Sharkey goes
searching for

Guinnessandaquick /.

peepup Clare Belle
Star’sdress. Clare
grins and bears itand
gets on with making
the¥ideo for the
s’ latest single,
Entertainer”

LN

® You want to know why new
London Records disco group the
Walkers (pictured below) are
referred to as the Jackson Three
by thosein the know? Watch ‘'em
dance and all will be revealed. . .

i

@ Northern Soul doesn’t break
the top 40 —it just gets put
togetherinidentikit form and
sneaksin by the back door. The
latest offender? — Marilyn’s
‘Calling Your Name’. . .

® First man of soul James Brown
is being taken to court by ex-fan
club secretary Mary Brown who
claims he has failed to pay
£20,000 maintenance money for
theirson. .. ’

@® Gary Crowley, DJ by
appointment to HRH The Queen?
Not yet anyway, but street-level
Galis attracting some pretty
poshy people these days. Latest
cats to check the Lissem Grove
Lip— parasites monthly ‘Harpers
and Queen’. . .

® Everybody seems to be talking
about SPK, Test Departmentand
METAL music these days. Just
shows ya how desperate pop
commentators can get when
NOTHING is happening. . . When
something IS happening, you'll
be the first toknow . . .

Yes folks, it's back by popular
demand, that hoary old
someone’s — not — very — well
intro; EMERGENCY WARD TEN.
Two stories this time round. (1)
It's heartening to see that Rod
Stewart’s voice can be put to
some use. The London born, Los
Angeles based Scot helped to
bring a young fan out of a coma
this week, by sending him a taped
get wel, Sa 17

M National economies were shaken
to theirfoundations last week when
Paul McCartney opened his
cheque book. Unfortunately Macca
could only pull out 25 quid as his
donationto adrum school for
unemployed youth in his home
town of Liverpool. . . Pauly
sponsored a 24-hourdrum
marathon atthe princely sum of £1
an hourandthenin a Pilgrimesque
rush of generosity decided to chuck
inf£1bonus. ..
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Extra Duran

DURAN DURAN have added four extra
dates to their tour, which starts next
month. And people who haven’t yet
received tickets for other dates will be
sent tick for the rescheduled dates.
The group’s extra dates are at Leeds
Queens Hall on December 11,
Birmingham NEC 13 and London
Wembley Arena 22 and 23.
HOW TO BOOK: Leeds tickets cost
£6.50 and are available from the box
office (tel Leeds 431961) or
Manchester Piccadilly Records (tel 061
236 2577). Coaches are also being run
from Manchester to Leeds and tickets
are available from Piccadilly Records.
Birmingham tickets are £6.50 and
£5.50 and are available from the box
office (tel 021 780 2516) or by a credit
card booking (tel 021 780 2016). They
are also available by post from Box
Office, Duran Duran, National
Exhibition Centre, Birmingham B40
1NT. Cheques or postal orders should
be made payable to NEC (Duran
Duran) and sent in with a SAE.
Wembley tickets are £6.50 and £5.50
and are available by post from CP Box
Office, PO Box 1AS, London W1A 1AS.
Cheques or postal orders should be
made payable to CP Box Office and
sent in with a SAE. Nearly all the
£6.50 tickets have been given out to
people who have already applied and
if you are willing to accept £5.50
tickets please say so.

Cocleau shaker

TOP INDIE label band the Cocteau

Kool running
TOP DISCO stars Kool And The Gang
have a new single out on November
25. It's called ‘Straight Ahead’ and
comes from a new album ‘In The

L Heart’. The release date for the LP has

PAUL YOUNG hits the road again next month for a ‘12 Days Of Christmas’ still to be set, but it will probably be

Twins have a new 12 inch single out
this week. The record is called
‘Sunburst And Snowblind’ and
features four numbers ‘Sugar Hiccup’,
‘Flagstones’, ‘Hither To’ and ‘Because
Of Whirl Jack’.

And the group, whose ‘Head Over
Heals’ album is at the top of the indie
charts, have fixed up three live dates
next month. They play the Manchester
Hacienda on December 8, Glasgow
Night Moves 9 and Leicester
University 10.

@ JOHN FOXX has fixed up twa live
dates to follow his tour last month. He
lays Southend Cliffs Pavilion on
Becembor 10 and the London Lyceum
1. -

DAVID GRANT brings out a new
single ‘Rock The Midnight' this week.
The song is taken from his recent
‘David Grant’ album and is backed
with a ‘Mastermind Remix’ by Herbie
Laidley featuring ‘Watching You
Watching Me’, ‘Rock The Midnight’
and ‘Stop And Go'.

tour. The singer, who has just re-released his ‘Love Of The Common People’
single, has fixed up 12 shows culminating in two nights at London’s

Hammersmith Odeon.

And a 12-inch version of ‘Love Of The Common People’ comes out this
week with live versions of 'Wherever | Lay My Hat® and ‘It's Better To Have’

an the B side.

Dates start at Manchester Apollo on December 13. Then Newcastle City
Hall 14, Edinburgh Playhouse 15, Liverpool Royal Court 17, Nottingham LE]
Concert Hall 18, Leicester De Montfort Hall 19, Birmingham Odeon 20,
Brighton Conference Centre 22 and London Hammersmith Odeon 23 and 24

Tickets go on sale this Friday from box offices.

Beg, Steel
or borrow

CHINA CRISIS go out on the road at
the end of the month for a short tour
following the release of their ‘Working
With Fire And Steel’ album. The
group, in the charts with the album’s
title track, play Glasgow Night Moves
on November 30, Manchester
Hacienda December 1, Birmingham Tin
Can 2, Liverpool Royal Court 3 and
London Tufnell Park Boston Arms 5.

On yer Marc's

MARC ALMOND has a 12-inch EP
released next week by his Marc & The
Mambas combo. Entitled ‘Torment’, it
features a new version of the song
along with ‘First Time’ from the
‘Torment & Toreros’ album and ‘You'll
Never See Me On A Sunday’.

@ THE PRETENDERS have added an

extra show to their new year tour.
They play the Birmingham Odeon on
January 11. And they have also
confirmed their Glasgow date — they
appear at the Apollo on January 19.

SIHARSLEOVETHATL I'T 15

The new record on seven ¢

d twelve inch vinyl

out at the beginning of December.
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Your cassette recorder is only as
good as the audio tape you put into
it. So why not use the best? And now
that JVC have launched their
Dynarec series, you won't find better
tapes.

JVC is the company that sets the
standards to follow in all areas of
audio and video equipment.

To give you recording quality
you've never heard before, [VC have
developed a special bmdmg process
on the surface of their tapes. This
makes for smooth responsive record-
ing whatever your requirements. And
all JVC tapes have a head-cleaning
leader to ensure clear, noise-free

recording time after time. Everything

has been done to enhance petfor-
mance right down to the precision
moulded cassette shell.

The Dynarec series is a range of
tapes created for today’s exciting
audio world, the world of PCM digital
recording and Compact Disc Digital
Audio.

Whether you're into the sophisti-
cation of metal tape recording or
just want perfect day-to-day sound,

- JVC has the right tape for you.

JVC

You've either got it,or you havent.

i/
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A serious
story about
Annie L

EURYTHMICS STAR Annie Lennox has
said that she is NOT suffering from
voice problems, despite the fact that
she has seen a throat specialist.

“She’s spoken to a specialist and
will see him at the end of the tour,”
said a spokesman for the group last
week. “The only problem she has at
the moment is the normal sore throat
that any singer has.”

Meanwhile, the Eurythmics have
fixed up a sixth London date at the
Hammersmith Odeon on December 6.

: a1z
the single, although
slightly different t
Lt ast

The near Jegenda
has the full title '{
On A Sunday’.

That was
Thin, but...

THIN LIZZY have a live double album
released this week. Called ‘Lizzy Life’,
it was recorded during their last
British tour during March this year. It
features their ‘Jailbreak Renegade’ and
‘Boys Are Back In Town’ hits among
its 19 tracks.

One side of the album features
former Lizzy guitarists Eric Bell, Brian
Robertson and Gary Moore.

Plant hire

ROBERT PLANT has a new 12 inch
single ‘In The Mood’ released on :
November 25. The song follows up his
‘Big Log’ hit and is taken from his
‘Principle Of Moments’ album. On the
B side are live versions of ‘Pledge Pin’
and ‘Horizontal Departure’ recorded in
Dallas during his recent American
tour. Plant goes out on the road in
Britain this month.

® AZTEC CAMERA have fixed up two
Scottish dates next month at the
Glasgow Pavilion on December 18 and

- Edinburgh Queen's Hall 20. The group,

in the charts with ‘Oblivious’, have an
album out in the new year. J

® HOWARD JONES has added a
London date to his December tour at
the Lyceum on December 27. Tickets
are on sale now.

HITS BY
NUMBERS

New Culture Club single will ‘do
quite well” predids expert

CULTURE CLUB are all set to follow
up their number one smash ‘Karma
Chameleon’ with a new single at the
end of the month. It's called
‘Victims® and is released on
November 28. Victims' is the
second single to be taken from the
group’s ‘Cofour By Numbers® albun.

On the B side is the actual ‘Colour
By Numbers’ track which didn’t
appear on the group’s album. A 12-
fnch version has an instrumental
number ‘Romance Revisited’,

Culture Club have also added
three matinee shows ta their sell-out
tour, at the Derby Assembly Rooms
on December 4, Gloucester Leisure
Centre 7 and Leicester De Montfort
Hall 12. Doors open for all the shows
at 4.15pm.

El night
long

ELVIS COSTELLO has fixed up three
Christmas shows in London and
Birmingham. He plays two nights at
the London Hammersmith Odeon on
December 21 and 22 and one show at
%e, Birmingham Odeon on December

They will be his only shows for
some months, according to a
spokesman, and mean that the
Christmas period is looking like a
regular time for Elvis to play live in
Britain, For the past two years he has
played the London Royal Albert Hall
around the same time.

Along with his group, the
Attractions, Costello will also be
joined by a horn section the TKO
Horns. Tickets are available now from
the box offices and usual agents.

Get up offa
that fang

THE SPECIMEN bring out a bat-shaped
single of their ‘Returning From A
Journey’ this week. It is backed with
‘Kiss, Kiss, Bang, Bang’ and will be
given away free to people who buy
their current single ‘Beauty Of Poisin’
— although only 3,000 are being
made.




RIOT ACT

+. TOP AMERICAN heavy rock band
Quiet Riot have a two-record set
" single released this week. The record
is called ‘Metal Health’ and also
-\ features a cover of Slade’s ‘Cum On
" Feel The Noize’, ‘Love’s A Bitch’ and
- ‘Let’s Get Crazy’.

@ STATUS QUO have a new album
out at the end of the month: The LP is
called ‘Back To Back’ and is released
on November 25. it includes the
group's recent hits ‘Ol’ Rag Blues’ and
‘A Mess Of The Blues’.

‘Back To Back’ features 10 songs
written by Francis Rossi and writing
partner Bernie Frost, although the rest
of the group have also written
material for the album.

Y g

BUCKS FIZZ have a new single ‘Rules Of The Game’ released this week. The
single follows up their recent hit ‘When We Were Young’ and is written 1%

the same man — Warren Bacall.

On November 25 Bucks Fizz have a best of album released. It's called
‘Greatest Hits’ and features ‘Making Your Mind Up’, ‘My Camera Never Lies’
and “If You Can‘t Stand The Heat’ among its 12 tracks.

Gospel truth

THE CHOIR who sung on Madness’s
‘Wings Of A Dove’ single have a
record out in their own right. The
Inspiration Choir Of The Pentecostal
bring out a 12 inch single ‘Clean Heart’
this week, which includes five
numbers. The record is produced by
Clive Langer and Alan Winstanley.

Jesus saves

@ RENEE AND Renato are back in
action again with a new Christmas
single. The song is called ‘Jesus Loves
Us All" and comes out this week. It
follows their number one hit ‘Save
Your Love For Me’ which topped the
charts at the end of last year.

the next single

November 19, 1983
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Hollywood swinging

BOYS TOWN ARTISTES Frankie Goes To Hollywood play a short PA tour
following their ‘Relax’ single. The group play Birmingham Faces on

November 17, Glasgow Maestro’s 18, Manchester Hacienda 19, Leeds
Warehouse 23, London Camden Palace 24 and Edinburgh Hoochie Coochie 25.

Northern
sole

MARILLION ARE all set to go on the
road in February . . . even though
they’ve still to do one tour in
December.

The band have fixed up dates next
year to coincide with a new album
‘Fugazi’ which will come out at the
same time. And the progressive group
will bring out a single from the LP i
January.

The group have been joined by their
new drummer lan Mosley, who has
worked with the Steve Hackett Band.

Dates start at Hanley Victoria Halls
on February 9. They go on to play
Leeds University 11, Lancaster
University 12, Liverpool Royal Court

13, Manchester Apollo 14, Glasgow
Apollo 17, Aberdeen Capitol 18,
Newcastle City Hall 20, Norwich St
Andrew’s Hall 22, Oxford Apollo 23,
Cardiff St David’s Hall 24, Bristol
Colston Hall 28, Southampton
Gaumont 29, Brighton Dome March 2,
Birmingham Odeon 3, Leicester De
Montfort Hall 5, Sheffield City Hall 6,
Southend Cliffs Pavilion 8 and London
Hammersmith Odeon 10 and 11.

Tickets for all the venues are on sale
now from box offices, except for
Bristol and Norwich where they go on
sale in mid January.

@® ROD STEWART brings out another
new single on November 25. The new
song is called ‘Sweet Surrender’ and is
the third single to be taken from his
‘Body Wishes' album. On the B side is
‘Ghetto Blaster’ from the same LP,
with an extra track on the 12 inch ‘Oh
God, | Wish | Was Home Tonight'.

ABBA HAVE written a musical which
will be on stage at London's
Hammersmith Lyric Theatre from
Docamlmr 12. The show is called

adabra’ and the music is
written by Bjorn Ulvaeus and Benny
Andersson. Evita star Elaine Paige
and B A Robertson star in the
production.

Marley LP

A BOB MARLEY compilation album ‘In
The Beginning' is released at the end
of the month. The LP is released on
November 25 and features 14 tracks,
six of which have never been released
in this country, according to the
record company releasing it, Trojan.

Included in the set are numbers
produced by Lee Perry, Leslie Kong
and Bunny Lee and tracks include the
single ‘Soul Shakedown Party’ and
‘Turn Me Loose’ which was later
interpreted as ‘Kaya’.

® TOP REGGAE band Aswad have a
live album out at the end of the
month.

The record is called ‘Live And Direct’
and is released on November 28. ‘Live
And Direct’ was recorded at London's
Notting Hill Carnival and includes ‘Not
Guilty’ and ‘Rockers Medley’, featuring
Dennis Brown’s ‘Your Love's Got A
Hold On Me’ and Johnny Osbourne’s
‘Water Pumping’.

Aswad are releasing a new album in
the spring, but will be out on the road
next month.

® METAL BAND Test Dept bring out a
new double A sided single on
December 8. The record is called
‘Compulsion’/'Pulsations’ and went
through five remixes before it was
finished. It is only available as a 12
inch. The group have also fixed up a
series of live dates at Sheffield
Leadmill on December 8, Retford
Porterhouse 10, Wakefield Hellfire Club
14, Leicester Psychic Dancehall 20 and
Glasgow Henry Wood Hall 23. There
are other dates planned.

T = RRadio

FRIDAY starts with ‘The Tube’ (C4,
5.30pm) which this week dives back
in the past with a feature on the
Sixties prog ‘Ready Steady Go' —
there's lots of old footage including
stuff on the Beatles. Back up to
date, Imagination, Wham! (health
provided), REM and ZZ Top are in
the studio and Ozzy Osbourne is
interviewed. ‘Rockers Roadshow’
(C4, 9.15) has Marcia and the
Natural-lItes in the studio.

SATURDAY'S ‘Saturday Superstore’
(BBC 1, 9.00am) features Toyah to
make you wonder why you got up.
And Status Quo’s Rick Parfitt and
Francis Rossi drop in for a chat. ‘My
Top 12" (Radio One, 1pm) has
swimmer Sharron Davies chosing
her favourite discs. ‘The Saturday
Show’ (ITV, 10.30am) has Brian May
doing his licks for the kids. In the
evening the Truth are featured ‘In
Concert’ (Radio One, 6.30pm).

SUNDAY is brightened up by ‘The
Great Rock ‘n” Roll Trivia Quiz’
(Radio One, 4.30pm). Stella Belle
Star, Sal Solo and Jeremy Kelly of
the Lotus Eaters fight it out with the
Cure’s Lol Tolhurst, Pete Shelley and
Janice Long.

TUESDAY'S ‘Razzmatazz’ (ITV,
4,20pm) is anaother bubbler with the
Belle Stars, Tom Robinson and
Marilyn doing their toons, and
interviews with Toyah and Musical
Youth.

IMAGINATION: ‘The Tube', Friday

Got some ordinary table lomps?
Gol a radio or hi-fi? Then all you need
is Discolite, to create your own synchronised
light-and-sound lightshow!

your iamg into Discalite, . turn on the music.

Please allow up to 28 days for delivery

Simply plug Discolite inte @ standard wall socket ...

..and Discolite picks

up the musics sound waves and flashes the rcmp in synchronisation
For your Discolite, simply write quoting your Access or Barclaycard

number, or send a cheque or postal order for £5.99 fo:

Tek Marketing Ltd [Dept. RM), Burrrel Road, 51, Ives, Hunfingdon, Cambs., PET7 4|.E

then plug

h>oh»0

TV (3 (B s e

Plus Special Guests

PHOENIX THEATRE LONDON
SUN 27th NOVEMBER 7.30p.m.

Tickets £3-50
Available from B/O Tel:01 836 7431& all usual agents

+ Guﬁ!sz_ﬁiz‘é

ODEON THEATRE, HAMMERSMITH

FRI 9th DEC.7.30 p.m./SAT 10th DEC. 8.30 p.m.
and SUN.11th DEC.7.30 pm. Extra show DEC.10th, at 5.00 p.m.
Tickets £6.50 £5.50 £4.50

Available from B/O Tel: 01 748 4081 LTB, Keith Prowse,
Premier and Albemarle
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BING CROSBY AND GRACE KELLY
‘True Love’ (Capitol) Why release
‘White Christmas’ for the festive
season when you can double the
profits by pushing a song with two
dead stars instead of one? Saying that,
this snuffly tearferker from the film
‘High Saciety” js true class. Uncle Bing
croons his way through Cole Porter's
sublime melody while Ms Kelly shows
that beneath that sophisticated beauty
lay a heart as deep as the oceans
(well, perhaps). OI’ Blue Eyes Frank
Sinatra is on the B side as well —
sheer heaven! It'll be a number one
within a month.

THE GLOVE ‘Punish Me With
Kisses’ (Wonderland) ‘Like An
Animal® was a disappointing single
from Severin and Smith but this is
much more like it. Jeanelte Landray’s
vocals don't sound like she’s in pain
this time and the whole thing has a
delicious pulse about it. Soothing
guitar, rippling keyboards, dreamy
singing. Very nice indeed.

FELA KUTI ‘Lady’ (EMI) A supreme
chunk of tribal jazz from someone who
doesn't have to wear a silly hat and
sing about skipping to prove how
ethnically aware he is. It's all in the
music. Rich, gruff vocals, shuffling
rhythm next to brass and electric
piano. A weird and wonderful mixture
to bring a smile to your face and make
your heart beat just that little bit faster.

BETAS

CABARET VOLTAIRE ‘The Dream
Ticket’ (Virgin) The Cabs come up
trumps again with a great tune and
impeccable performance. Tight
rhythm, staccato synths and those
ROUGH vocals. Play it loud.

FLESH FOR LULU ‘Roman Candle EP’ (Polydor) When groups
try and be dark, deep and arty they usually end up sounding like
real jerks. Flesh For Lulu escape this through the simple fact they
do it so well. The voice is a strange hybrid of Marc Almond and
Simon Le Bon, the sound is cacophonous, the guitars pure and
strong. The 12-inch is 24 minutes of moody magic. Wonderful.

SIMPLE MINDS ‘Waterfront’
(Virgin) Simple Minds in personality
crisis— Shock-horror probe! Scottish
songsters suffering from acute Heavy-
Metal-Syndrome!

Millions mourn as Jim Kerr and his
merry men try recreating the brilliant
wall-of-sound of ‘Celebrate’, but lose jt
somewhere in the mix. It’s a definite
grower though — just don't stand too
close to the speaker.

GREGORY ISAACS ‘Love Me With
Feeling’ (Island) There’s something
really soothing about s-/-o-w reggae.
Listen to this with your eyes shut and
it will bring you instant karma (man). If
doctors gave this out on prescription
you'd never need another valium in
your life.

JOAN ARMATRADING ‘Heaven’
(A8M) The only woman to make
Simon Bates wet his knickers and
survive, Joan Armatrading is ane of
those artists you can admire without
liking all the music. This js too
plodding to follow ‘Shock The Pilot”
into the charts and too shallow to
choke the way ‘Willow’ always can, but
it’s impossible to say anything but
good about such a strong and talented
woman.

TOM WAITS ‘In The
Neighbourhood’ (Island) Waits has
got the best wheeze in the business, a
one man anti-smoking campaign that
would give even Nick O'Teen sleepless
nights. This has a real air of stateliness
about it, from the Hovis-advert backing

to Waits’ septic gasps. On paper it
sounds really horrible but to the
eardrums it's a real delight. Just cant
quite imagine Zoo dancing to it on Top
Of The Pops, that's all.

400 BLOWS ‘The Return Of The
Dog’ (llluminated) /t’s probably just
me, but the flowing bass of this
sounds like bits of ‘Tubular Bells,
casting images of waves rippling on
the shore while some tanned artist
finds his muse among the elements.
Musical poetry of the first order. |
don't know who or what 400 Blows
are, but they made me come over all
gooey. Nice.

THE CABINET ‘Language And
Words’ (Sharp) The Cabinet are
strange looking fellows producing the
sort of ghoulish funk ‘that would be a
great theme for an eighties remake of
The Munsters. Take some eerie guitar
and some neo-evil sax, play above a
booming death beat and the crypt will
positively MOVE. It's all pretty wild stuff
really.

DAVID J ‘The Promised Land’
(Glass) A stunning record — not
because it'’s so good, but because you
don‘t expect ex-Bauhaus bassists to
make records that sound like Chuck
Berry. Gone are the pseuds’references
to dead sixties playwrights, gone are the
images of pus oozing from gaping
wounds. Instead David J{ay) has come
up with something so incredibly
pleasant it's quite unsettling. | likes it.

TRIO “Tutti Frutti’ (Mercury) This
song is probably the most stupid thing
you'll ever hear. Tria’s irritatingly twee
‘Da-Da-Da’ has been revamped into
this old Little Richard song. Totally
tuneless, idiotically inane, it is
probably the one chunk of true genius
this week. It's a good thing really that
Little Richard has already found God. If
he hadn’t, he sure would have needed
to after this.

LISA STANSFIELD ‘I Got A Feeling’
(Polydor) Quite a few people seem to
have the hots for Lisa at the moment.
And Razzmatazz's new young
presenter actually has quite a voice on

iT
7

>LIVE~
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PHILIP LYNOTT: LEAD VOCALS, BASS GUITAR
BRIAN DOWNEY: DRUMS, PERCUSSION, BACKING VOCALS
SCOTT GORHAM: LEAD AND HARMONY GUITARS, BACKING VOCALS
DARREN WHARTON: KEYBOARDS, BACKING VOCALS
JOHN SYKES: LEAD AND HARMONY GUITARS, BACKING VOCALS
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GARY MOORE, ERIC BELL, BRIAN ROBERTSON (GUITARS)
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COMSAT ANGELS ‘Island Heart’ (Jive) The last time | did the
singles | thought the Comsats had a hit on their hands with ‘Will
You Stay Tonight'. | was wrong and I'm keeping my mouth shut
about this one. Enough to say that they always produce great
melodies and intriguing tinkly bits in their music. This one has a
lovely feeling of escape and freedom. Buy this temorrow.

her as well as the physical attributes.
In fact. this cover of the Holland,
Dozier and Holland number isn't at all
bad as Lisa sings “| got a feeling”.

Well, if you will appear on dodgy tv
shows with strange men in glasses,
what do you expect dear?

MARVIN GAYE "What's Going On'/’l
Heard It Through The Grapevine’
(Motown) Two tracks lifted from
Gaye’s new Greatest Hits album, the A
side is pretty bland soft funk but it’ll be
a hit on the strength of the B side.
‘Grapevine’ is one of the true classic
records and still grabs you 15 years
after first released. And there’s a
whole new generation waiting to part
with their Giros for it now.

ALIEN SEX FIEND ‘Lips Can't Go’
(Anagram) Sixt/es psychedelia comes
into a head-on clash with The Cramps
and The Birthday Party to produce a
single that sounds like it was recorded
in someone’s lower intestine. Alien
Sex Fiend are my kind of people.

FREEEZ ‘Love’s Gonna Get You'
(Beggars Banquet) Another Arthur
Baker production but without the buzz
of the two previous releases. It sounds
uncomfortably like Imagination, but
the time for last dances at Christmas
parties is fast approaching and it'll go.
down a bomb at school discos across

the country. Who cares if something’s
soppy when you're in love?

INTAFERON ‘Steamhammer Sam’
(Chrysalis) Chas and Dave meet the
Bonzo Dog Doo Dah Band and are in
grave danger of disappearmg right up
their own backsides. It's really wacky
stuff this — all about hammers, tools
and loneliness (where have | heard that
before?). There are even kids singing
in the background. Do Intaferon hate
society so much to inflict this on
people, or what?

HOWARD JONES ‘What Is Love?’
(WEA) /t's obvious from seeing
Howard Jones play that ‘New Song”’
was more the exception than the rule
in the High Wycombe Wonder’s
repertoire. ‘What Is Love?’ is a lot
smoother, more melodic and much
less immediate, but is sure to feature
on many an ‘Our Tune” and ‘First
Love’ in the future. That doesn’t make
it a great record through, and for all
Howard'’s emotion and sincerity it only
left me cold.

'DELTAS

DAVID ESSEX ‘You're In My Heart’
(CBS) CLIFF RICHARD ‘Please
Don’t Fall in Love” (EMI) Pop stars
don't die, they just grow old and
vegetate. David Essex has turned from
the randy lad of yesteryear into a
wirmp as soggy and limp as an old
lettuce, praducing a slimy, flatulant
ballad like this. He’s much too
Iintelligent to actually like this stuff and
he’s not old enough for senility to
have set in so there’s no excuse. With
Cliff it's 25 years now and it’s
beginning to show. Not as brain-
rotting as Essex’s effort but definitely
damp around the edges. Yucky.

SHANNON ‘Let The Music Play’
(Warehouse) /denti-kit electro funk
that sounds like a million other
records. Someone, somewhere is
holed up writing these things, knowing
full well it’s been done before,
knowing full well they'll make money
anyway. Fine — but where's the soul?
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DAVID GRANT ‘Rock The
Midnight’ (Chrysalis) David Grant
has a definite style that pervades his
songs. In other words, they’re all the
same, So, if you like ‘Watching You
Watching Me’then chances are you'll
go forthis. Me— | hated it.

HAYWOODE ‘Singlehanded’ (CBS)
Sharon Haywoode, like David Grant,
comes over as quite a good soul — it's
just the music that let’s them down. |
sfagged off her last single then liked it
a week later. Sorry! Won't make the
same mistake again. This time next
week I'll definitely still hate this.

EARTH, WIND AND FIRE ‘Magnetic’
(CBS) /f someone fed all but one of
the elements that have ever been in
EW&F's songs into a computer — high
vocals, break-neck tempo, polished
beat — the answer would sound like.
this. ‘Magnetic” lacks the one essential
ingredient — emotion. It just doesnt
attract.

'TAKEN FROM THE FORTH OMI,
GREATESTHITS ALBUM
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DAVID BOWIE ‘Video EP’ (Picture
Music International, £9.99,

12 mins)

THOUGH RETAILING for a mere ten
pounds, this is what you'd expect from
your average demi-god — slick
professionalism, arty images and a
great lack of soul. Until recently Bowie
couldn’t put a foot wrong. Then he
took the guts out of Iggy’s best son,
(OK — | know Bowie wrote ‘China Girl”
as well) and made something he’d
never done before — a bland album.

Off it, we are being peddled the
videos for the three recent singles.
They've all been on Top Of The Pops,
so fans will already have them, and
the only additions are a couple of
shots of the god-like Bowie bum
rolling in the waves. Yawr.

Still, the videos are some of the
classiest you'll see all year and at least
they've been produced as ends in
themselves with what comes over as a
great deal of love and care.

‘China Girl’ in particular, is
technically brilliant — menochrome
segments, slow motion rice showers,

. artistic sunsets above a writhing Bowie
and his China Girl tastefully bonking

" on the sand. Yes indeed, squeaky-

clean slickness all over.

anyoene watching it over and ove.

THOMAS DOLBY ‘Live Wireless’ (Picture Music International,
approx £20, 58 mins)

I'M NO great fan of Thomas Dolby’s music and 50 minutes of it should have
been a strain. It wasn’t, because rather than just trying to recreate the
atmosphere from a live show, we get extra shots between segments that
break the thing up and give added interest to it. Thomas in a submarine,
Thomas in the kitchen, Thomas sans spectacles — all shot in glorious
monochrome and very effective too.

Cynics might call it painfully arty, but the intercutting of live action and
graphics works quite well. For Dolby fans you get his greatest (near) hits

inciuding ‘She Blinded Me With Science’, ‘Windpower” and ‘New Toy’, which
he wrote for Lene Lovich — who joins him on stage to perform it as only she

can. Pretentious it may be, but boring it’s not.

On first viewing, to be fair, it's quite
entertaining, but | can’t imagine

‘Garden Party’ and the socially
onscious ‘Forgotten Song’.

torming versions

Marillion’s most loved tracks including

. £16.99, double pack with 80 mins
: 1 fai

There are also plenty of clips from
the videos that we've seen and loved
on Top Of The Pops, just to stop the
live footage getting TOO monotonous.
This highlights the main fault, because

. | ended up feeling cheated. Ultravox's

videos have always been so over-the-
top and pretentious that they warrant a
video album of their own.

BILLY IDOL (Palace/Chrysalis,
approx 15 mins)

DEAR BILLY hasn't been around much
recently; so it makes you wonder why
this has been released. | mean, is there
anyone out there. who remembers Billy
Ido/ — let alone likes him enough to
fork out for this?

Shame really, because even though !
only saw an unfinished version, the
three videos here are by far the most
interesting of the week. There's no
(obvious) massive budget & la Bowie,
and no slick professionalism like
Ultravox — but ‘White Wedding', "Hot
In The City” and ‘Dancing With Myself

are colourful, tacky and really fill the

eye,

‘Hot In The City’ spoils it a bit with
prerentlous allusions to nuclear war,
but if you're into Freudian images of
missiles launching this is for you.

A real hoot and well worth
borrowing from a rich friend.

HEAVEN 17 ‘Industrial Revolution’
(Virgin, approx £20, 23 mins)
THERE ARE some groups so good at
everything they do it makes you want
to smile idiotically and gambol about
the fields in joy. Such are the
wonderful Heaven 17.

On this, you get six promos ranging
from the business-like ‘Penthotse And
Pavement’, through the hit singles
(plus ‘We Live So Fast’), ending with
the clever and colourful ‘Crushed By
The Wheels Of Industry’. Plagiarising
every filmic device you can think of,
Heaven 17°s videos are a real hoot.
‘Come Live With Me’ is taken straight
from the ‘Impulse” perfume ad, whilst
‘Ternptation’s’ expressionist sets are
right out of ‘The Cabinet Of Doctor
Caligari”.

Will semebody buy this for me for
Chritmas please?

AGFA VIDEO POP ‘21 Original
Chartbusters’ (Wienerworld,

T goes on.

This is probably the best video value

ol
course) and ‘Hymn' You even get an
you'll get — for a while at least.

insight into how their magnificent set
was constructed — exciting stuff, eh?
— and a few choice words from
George Martin.

aguatic figu:
lead singer. domg his stuff’.
Filmed at the band’s Hammersmith
Odeon shows of a few months ago, it's
probably a good momento for those
who were there, being six of

uple i
Originality is an unknown word in their
vocabulary. Here Grant dances while
fjr’x more of him stand around — all
ressed up like in his Linx days. Wild,
de: Eleanor Levy

< BEATTY o Rt
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PAUL McCARTNEY

NEW ALBUM

PIPES OF PEACE

Produced by George Martin

mpL
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Brace
yourseif -
its the new
Jo Boxers

OBOXERS IN long trousers
shocker! We can reveal the
boys’ stunning new image.

Out go the short strides, dirty
old caps and braces. They've
been replaced by full length
cords, jaunty leather caps and
tweed ‘country look’ sports
jackets. It’s not exactly as chic
as Spandau Ballet, but they're
trying hard.

“In the past | think that people
associated us with one type of
clothing and the image was
swamping the music,” says Dig
Wayne. “Now we're trying to
change a bit.”

And it hasn’t cost them a fortune
either. An old girlfriend of their
drummer Sean ran up the trousers
and they've picked up the jackets
forasong, atajumble sale.

“It's getting cold in the squat
where llive,” says Sean. “We
needed something new that was
going to keep out the chill. I've also
invested in a new pair of boots. I'd
worn the other ones for years and
they had a gaping hole in the back.”

Seans also needs to keep himself
well wrapped up. The lad has been
suffering from acute tonsilitis.

“It affects me everywhere. My
head throbs, my ears acheand my
throat is swollen. If | can’t get my
tonsils out on the National Health
quickenough then|’'m goingintoa
private clinic.”

Butit looks as if Sean will have to
suffer a bit longer while the band
play their first ever American tour
starting this week. While ‘Jealous
Love/She’s Got Sex’ climbs the
charts here, their old single ‘Just
Got Lucky’is a strong contender
over there and the band are hoping
to appear on the prestigious
‘American Bandstand’ television
show. Incidentally, JoBoxers are

Pic by Joe Shutter

also number 18 in Zimbabwe of all
places.

“We're doing clubs all over the
place in the States,” says Sean.
“Apart from a couple of flights we'll
be travelling by bus everywhere. |

JOBOXERS: but what'll they make of this in Milan?

can see that by the end of itwe're
going to be pretty knackered and
too tired to fight anybody.

“We're getting known all over
the place now, but we're not going

to wimp out,” says Dig. “If

Hand in Glove

ERE’S A girl you'dlove to
have taking your
temperature.

Before Jeanette Landray joined
the Glove singing on their ‘Blue
Sunshine’ album, featuring the
new single ‘Punish Me With
Kisses', she played anurseina
Pink Floyd video.

It was through video work that
Jeanette began her association
with the Glove.

“l choreographed the ‘Slow Dive’
video and got to know the
Banshees then, “she says. And on
hearing that Steve Severin and
Roabert Smith were forming the

Glove she decided to act.

“They didn’t ask me — | asked
them. When I first heard they were
doing itlsaid, ‘| can do that’and
Steve just burst outlaughing. For
me it was curiosity, | think for
Steve and Robert it was... " pausing
tofindthe right word, “panic.”

“In the end, some of the album’s
really good and some of it's really
funny. On 'Sex Eye Make-Up’!
sound like Marfene Dietrich —
drunk.”

The Gloveis Jeaneite's first go at
singing— “Can’t you tell?” she
laughs. Before this she'd taught at
the Dance Centre, been part of

Flick Colby’s Zoo, and
choreographed such luminaries as
Depeche Mode, Tears For Fears
and Blancmange, as well as the
Banshees.

Now, having enjoyed her
encounter with the Glove,
Jeanetteis currently concentrating
on producing her own material —
working with ex-Regents’ bassist
Brian Gaylor.

“Fm experimenting at the
moment, ”she explains
confidently. “I've had the training
schoof with the Glove —now I'm
going to do my own thing.

Eleanor Levy

anything, we're going to get
harder.”

Justsolong as they keep well
wrapped up like their mummies

told them.
ROBIN SMITH

JEANETTE LANDRAY: arty, eh??
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ARRY HOUDINI,

escapologist, died on

Halloween. This fact
will undoubtedly amuse
Jalil and Ecstasy, the two
main protagonists of
Whodini, who on 31
October had a haunted
houseparty in Chelsea
where everyone well and
truly said ‘ho’.

No run-of-the-mill NY
rappers, these. Along with
scratch supremo Grandmaster
D plus sidekicks The Kangol
Kid and Dr Ice (alias the
Keystone Dancers) they put on
a show which conveyed all the
excitement of streetrap but
refused to take itself too
- L} 5 i I

— let them tell you what bag
their rap is in

5 we felt it 5 DJs : :
over it you feel a whole lot was necessary to get our feel rapping to the beat, the centre a car, the superbed with a
better. We want to broaden over. There's more to us than arties, the competitions Cadillac — we wanted to tal.(o
out.” just putting records out.” etween blocks, then . rap to a comical level. | don’t
Ecstasy: “We like to be Ecstasy: “Someone has to boroughs. Then Mr Magic hit know if evervone_re'allsed =
thought of as trendsetters.” explain what rap is first the radio and it became what we were tryin’ to do.
Jalil: “With ‘Haunted House hand.” commercial.” Jalil: “Now there's ‘Rap

B THE NEW SINGLE AVAILABLE ON 7 & EXTENDED 12" hed



November 18, 1983 19

Machine’, which is produced
by Conny Plank, who's the
most innovative guy I've ever
met. We wanted to get into
computer sounds so we
figured, why not do it with the
guy who actually started it?"”

Ecstasy: “Computers are
taking over the world. ‘Rap
Machine’ is about the
p038lblllty of a computerised
rapper.

Jalll “In the rap | stick up
for the computer, Ecstacy
goes against ‘cos it's
threatening his job like any
other employee in an office.
‘Never in your wildest dreams
can my rap be replaced by a
tine machine” 'cos rap is a
thing from the heart.”

Ecstasy: “It's an alternative

. to messages. | guess you can
- find a messa

- everyone Warits o hear
People hear that and tmnk =
that's what rap is supposed to
be, but it's just a different
style of rap. | think rap should

] be a separate category. every

. year the awards come out.”

- Jalil: “Last year the mlmber

. one rap 12-inches ‘The

Message’ and ‘Planet Rm:k'
outsold any record out, but no
award. We're still labelled as
‘those people’. Now Luther
Vandross, Stevie Wonder are
doing little rap skits, all the
major labels have a rapper and
even Mick Jagger has
scratching on his record. We
just want to advance with it,
open it up even more.”

ND FREEZE, Whodini . . .

all this looking for the

perfect beat first with
Thomas Dolby, now with
Conny ‘Kraftwerk’ Plank,
comedy raps — doesn’t this
put you all out on a limb?

Jalil: “The name Whodini for

- identify with it. .

don’t need no-one to tell tham

_ they're poverty stricken —
_ they know that! Then there’s

- ‘Nasty Ladf Prince would've

“loved that. “Yours For A Night"

a rap group in New York is
totally ridiculous, for a start.
They're all called Treacherous
Three, Furious Five, Coldcrush
Brothers, Fearless Four,
Master Don and the Deaf
Committee . . . the other
rappers thought we should be
the Dynamite Duo or the
Ferocious Two. They said ‘why
you rapping on a soft beat,
were no guys shot on your
block? Where's the hip hop?
You ain’t no rappers!”

Jalil: “With 'Yours For A
Night’ we show rap doesn‘t
have to be hip hop. With
‘Haunted House’ we show
comedy. And ‘Yours’ is also a
love rap. There's no street
political message, it’'s pleasant
to hear and everyone can
ose kids

we could’ve sold to Lionel

Richie!™

' ND BREAK Whodlm

and tell us poor do;mved

i.lmevs what’s currently
ignmg down in New York right

“mow. Manager Frank has the

answer:

“The kids from uptown and
Brooklyn are beginning to
discover downtown, the
crowds are starting to mix —

rock, new wave, hip hop kids ,

all party together. The Roxy’s
the most happening scene,
every kind of person coming
together around hip hop, rap
and new music. And everyone
wants a bigger drum sound,
taking funk and rhythm to
another level. The latest thing
is human beatboxes — kids on
the street doing vocoder and
drum machine sounds with
their voices. But now the big

Its , but to anyone else Phi

sf looff more like

record companies are ready to
make money from
streetmusic, distributing rap
records worldwide.” s

Jalil: “That's what Whodini
has to jump on! ‘Magic's
Wand’ already made it to Hong
Kong, Moxlco, New Zealand,
Brazil .

Whodini claim they're
helping to create this great big
melting pot . . . Jalil:

“What we're domg has
affected a lot of rappers.
They’'re dropping from the

beat they used to use, making
more of their own music and
playing real rock sounds.
Whodini's helping a lot of
groups ‘cos we were the first
rag group to put out records
accepted in New York gay
clubs — and they just don’t
play rap — but they play
Whodini "cos it's something
different.”

So, Whodini, were d'ya
wanna take this rap of yours?

Jalil: “To the top!”

Betty Page

write one far Bmce Wefcb 3 Cros:
Elvis Presiey and Shaﬁm Stevans,
didn’t wark!” :
But he is happy in hrs rofe :
all men: “I'd like 1o think there was a ne
age of songwming coming back like
30s and 40s with Cole Porter and No.
Coward. It's happsmng alrea
_peaple like Paul You . who : /
but have the sense to siny the be s
them as per!ormem

jons anymore '
he one thing I'm in

of havmg

o _.producm, as he says,

- “All the top
i) I actuaﬂy listen to

And a hmt {or buddmg song: miths from th
-man who's already co-Written :
milfion seller?
_ “Remember that no atrer lzew m:mh
eguipment you hava, is
you have to hay odf.
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Paul McGann'’s eyes are

every bit as piercingly
blue and Newmanesque as
they look on TV. ‘Cos you
all must, by now, have
seen him as the gulllble
young snooker ace Mo on

. Beeb Qna s answer to :

I CAN now confirm that

- three brothers, -
i Jo:a, Mark and Stephen, have
. had their fair share of acting
ks but are now dead set
égeﬂing on inthe \mld and
W

produced by Shaky’s man
tuart Colman) with oxpected

i ;j we're deadly sarlous about ‘the
_ music. It's difficult ‘cosit's |
like having a day job anda
night job, so we’ll have to
forsake one for a while to
concentrate on music.”
With the advent of Toyah
and Tracey Uliman, surely

npeople are willmg tn be a bit
more tolerant of ‘all rounders’

now?
Paul: “I think paople are
_more tolerant now, of "variety

entmamers 1 think they used
‘to call them — people who can

dabble. In fact, {'ve met people
‘in the music business whc,
_regard that kind of artist as a :
p::subla Hfuture forthe

i

their multi-media grounding
gives them quite a head start
on most artists. Stephen:
“Promotion means you must
use TV, radio, interviews and
they involve skills. Even if you

trv £
in fact, the bro*thers reckon -

_startoffasa smgar ora e
~ musician you've still gotto
~_cross over, pick up the skills.
An artistnowisaword,a
_ picture and a moving image on

a screen.”
Paul: “We have some smail

I; head start in video, right from

a simple basic knowiedge of

- working in front of a camera,

so potentially we could come.

- up with something stunning. l‘

~ can even see a brand of

_ ‘superartists’ emerging that'll
stand the likes of us in good

stead.”

The McGanns won't be
confined to a small screen,
however. Live performance is

thmgn simplv cos were a b.

 Expect an P soon, full »
“surprising material”, and the

* shows.

mad ilve, we tend to I;a a bi Pk

aforementioned wacky live
“These lads are no
Flying Moldonis in silver B
With a health dollop of all-~
round suss, the McGanns hope
the rest won’t be histrionics.

Betty Page

LIBERTY

THE EWALBUM ANDASSE TE FEATURING THE SINGLE

Nerve . rene Cormef
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NEW ALBUM

THE JOYS
OF LIFE

CONTAINS THE HIT SINGLE
YOU CAN'T HIDE (YOUR LOVE FROM ME)

AVAILABLE ON CHROME CASSETTE & RECORD
PRODUCED BY GODWIN LOGIE & DAVID JOSEPH
RECORDED AT THE FALLOUT SHELTER LONDON

ICT/ILPS 9739
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NYONE PRESUMING

that the gymnastic

singer fronting recent
chart toppers Galaxy was a
bright new face is in for
something of a shock.

Phil Fearon, writer, producer
and general driving force behind
the Galaxy machine is far more
suited to the role of Grand Old
Man of our homespun disco
industry.

His first band Hot Wax was
formed with fellow North
Londoner David Joseph, now a
chart contender too. When they
split Fearon established
Kandidate as a fitting
contemporary of Light Of “l‘he
World while Joseph turned Hot
Wax into Hi-Tension and took the
dancehalls and hit parades bv
storm. :

Fearon and. _seph are now:
succeedin e battle to whip
up a regular Black British dance
storm in the face of the US funk
battalions but way back then it
wasn’t so eas

“British funk dldl’! t really start

to take off until around 1977
when ‘Saturday Night Fever’
happened. The previous idea for °
the bands had been to sound Just
like the Americans by simply
covering the US songs. With

‘SNF’ people could actually say :

they liked disco. It was very black
before, very club-based but when
it was tagged as white music
with the Bee Gees it was OK to
like it. That's the system — I'm
not knocking it because it's made
the scene much healthier now —
when it started it was alien, it
didn‘t have a glamorous lmaga.

So did "SNF’ directly result in
the formation of the ma|or Brit-
Funk bands? :

“The bands existed before but
by copying the US acts they were -
getting nowhere — it was only
when they started writing that
they began to get a separate
identity.

“The problem is that there st:ll
aren’t enough people writing. The
sound is there. Now you can tell
the difference between UK and
US productions and the British
stuff doesn’t sound inferior
anymore. Everyone did their bit in
establishing the British sound —
Hi-Tension, Kandidate, Light Of
The World, Linx, but Imagmatton
seems to be the only consssient
group.” ;

The major detail in Galaxy's
successful chart attack with

‘Dancing Tight’ and now ‘Fantasy

Real’ has been Phil’s reluctance to

spend fortunes on high-tech .
recording. He has concentrated
more on bringing his bedroom-
based home studio up to master
standard. Why this move away
from the increasingly heady

atmosphere of modern recordmg.-

Phil?

“With Kandidate it seemed i
was just throwing money away
trying to record decent demos so
| thought I might as well get into
production myself and try to put
a cheap studio together. So |

went to everybody | knew to try

to get some money to back it but
most people just said | was mad.
“Anyway | finally got a few
people interested and found this
guy who made 16-track tape
machines in his shed — they
looked really horrible, but they
were cheap! At least | could then
start to produce — so i'd do

e s
s
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PHIL FEARON: Creator of home-made Fantasy Reels
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some tracks and if the record
companies didn't like them I'd
- just go back and do same more.

“When it came to recording
“Dancing Tight' | persuaded the
record company to give me some
- money to upgrade my studio :
rather than go into a big studio
— the basic track of ‘Fantasy
-Real’ was done in my bedroom
too!”

So do you intend to
concentrate solely on production
now?

“Yes ... and writing. | went
through the stage of wanting to
be George Benson but |
eventually realised that
songwriting was much more
important. I'm alright on various

drfferent instruments but ‘m no
virtuoso — I'd rather be really
good at making records.

“Fve had loads of offers for
production work as well but 'm
concentrating on getting out my
backlog of material, I'm just
finishing off the Galaxy LP whlch
should be out in the new year.”

And dao you intend to play live?

““Yes, I'm trying to put a band
together at the moment — | don’t
want it just to be a glorified pub
band though — I'd much rather it
was a more theatrical, visual
show like those Kate Bush
concerts. | also want to keep on
doing club PAs because | owe my
success to the clubs. Lots of
artists, as soon as they have a

little hit, completely forget the
~ clubs which | think is disgusting.

“My main ambition though,

. beyond Galaxy, is to start some
. sort of school or academy about
_ the music business. There’s
absolutely nowhere to learn
. about it — all you can do is
 twang a guitar and hope
someone discovers you.

“Every new musician | meet |
always sit down and tell them
everything | know about the biz.
People say I'm stupid, that I'm
giving away secrets but they're
not secrets at all — everyone
starting in this business should
have all the help they need.”

Graham K Smith
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AVAILABLE N ALBUM
GPECIAL [)ANCE NMIX (CASSETTE

OR

SIDE ON SIDE TWO
FADE TO GREY [N THE YEAR 2525
MIND QF ATOY : THE ANVIL

VISAGE = poﬁm NIGHT TRAIN

WE MOVE (REMIX|
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PLEASURE BOVYS
DAMNED DON'TCRY
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WENDY

AND

THE ROCKETTS

NOW THE TRUTH CAN BE TOLD!

. AND HEARD!

TELLING ME LIES
7" & 12" SINGLE

(FROM THE ALBUM "DAZED FOR DAYS")

... AND SEEN!

ONTOURWITHZ.Z. TOP

NOVEMBER

19th Leeds University
20th Hanley Victoria Halls
22nd Manchester Apollo
23rd Newcastle City Hall
24th Glasgow Apollo

25th Birmingham Odeon
27th Hammersmith Odeon
28th Hammersmith Odeon

/8

RECORDS

two labs

treasure chs
Songs from a byg
hairdressers were harbers,
those loafers ip s

‘n” roll), Boplic
Beat (streetwise ¢

carefully mined back tafaguss
from American soul
Modern and K ent am;[ Ia_ire

Nerthern, deep fried and s' W a
moody to the wider pop ‘
The label operates on a small
budget — each a!bum '

ur .or lack of m:jney
knowledgeable experi

To assist in the co
their records, Kent seek the

assistance of specialists such as = '

put together by )

straight off the original 45s.
The attitude rs DIY bu Adg tt

with pride.

Impressions (Ke
Sou/ Side’ (Kent
‘Floorshakers” (K
Never Ending’
{Kent 008), ‘Keep

n P g ;
The Impressrons {Kent 009}, “Time

on. Polish up
show you a
Jim Reid .

n
] #ered the label 18
7 go, “ Nigel told me. “It"
s been a hip label, |

. collected most of the originals, so

I wanted to get involved.
aliming to by-pass the
r’s market, we're marketed
S0 we can get into chart
We want to spread the
e to exdam fans and

is far Roger has done that,
lection of neatly
package‘ EPs and one cracking
cassette. You can feel Sue, she's
rhoroughly warm
nw c. More is to come.

ke And Tina Turner's
sions’ (Sue/Ensign ENS
‘Mockingbird” — Inez and
Foxx (ENS 2), ‘The Sue
isters” (ENS 3J, ‘The Sue
I8 Erothefrs (ENS 4J, “So Far

mentals” (ENS 6).
E— Max:mum R'n’B*

‘Kent Records are based at 132-134
rafton foad, London NW5 4BA. The
Sue series is ava:iable thraugn Isfand

i Recam‘s

THE O'JAYS: prime movers on Kent's ‘On The Soul Side’



NEW SINGLE

IDNIGHT

(REMIX)

MASTERMIND CLUB (REMIX)
FEATURING
WATCHING YOU, WATCHING ME
ROCK THE MIDNIGHT
STOP AND GO

7” & SPECIAL LOW PRICE 12~
NEW ALBUM NOW AVAILABLE

“DAVID GRANT”
PRODUCED BY STEVE LEVINE
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S I'M interested in the idea

of broadcasting as a career

I'd like to get in some
practice now. | have some

recordin? equipment in my room
fo)

which allows me to compile my
own programmes and record
them onto cassette tapes.

I'd like to distribute these
amongst my friends and possibly
to institutions like the local tennis
club at no cost. But I'm pretty
certain |'d need some kind of
licence to do so even though I'd
be making no profit whatsoever.

What happens if | duplicate pre-
recorded music on my tapes?
John, Dorking
® There’s nothing on earth to
stop you from experimenting in
programme making with your
own original material. But when
it comes to re-recording someone
efse’s material to use as part of
the pastiche, you have the
question of copyright to consider.

Which means? While thousands
of people are home taping each
and every day, using blank
cassettes thoughtfully provided
by some sections of the music
industry, it is strictly illegal to
record a piece of music without
permission from the record
company. Even if a re-recording
is for your own private study use
only you need permission. The
fact that you might not get it if
you asked is seen as irrelevant.

Some years ago the Mechanical
Copyright Protection Society, the
industry organisation which

collects and distributes record
rayalties back to the copyright
owners, did offer a special home
taping licence, which people
could buy voluntarily. As few
home tapers responded, this
cover was dropped in favour of
possible levies on blank tape and
hardware, effectively leaving
home tapers high ‘n dry in an
illegal limbo. No re-recording
licence exists.

I’'m not in her dass

FEW months ago, | met this gitl in a nightclub and we got on

OK together. But after three weeks of talking, she started

ignoring me to stay with her mates. She said going out
together wouldn't work as | was always drunk and go around with
a rough crowd.

To make things worse she’s seen me with another girl. Although
my friends and her friends have told her how | feel, she now
ignores me completely and we haven’t spoken for four months.

As I'm shy, | haven't had the courage to approach her again. She
is different to me too, as she comes from a high class area and
studies at college.

But I'm sure she still feels something for me as she’s always
watching me from a distance. My mates say I'm crazy and | should
forget her. | still go to the club every week.

B, Midlands

@ Perhaps this embryonic relationship fizzled out because neither
of you have too much in common after all. It could be the
possibilities of your mutual friendship were exhausted in three
weeks of nightclub small talk. Maybe she likes you, but not your
friends. And perhaps she was waiting for you to ask her out
somewhere else without either your mates or hers in tow for the
entire evening. Who knows?

There's only one way to find out. And if she really isnt
interested, you'll get the message quickly enough. Try to overcome
your slight awe of this girl. She may have a different background to
you, but she’s just another human being after all. Simply ask her.

What about her “high class” area and your “rough” friends? If
you do like each other a lot and feel you could have something
worthwhile together why let class prejudice, obviously shared by
you both, stand in your way?

In practice record companies
have no way of policing who is

recorded without permission to

open to heavy penalties.

There is nothing to stop you
from making and distributing
original programme tapes and

tattooed men can. jom?
“Gary, Hull s

] ‘pmfessmnal organisations for

recording what, where and when,
provided this is for personal use
only. Once you start thinking of
duplicating and distributing tapes

friends you're ‘hootlegging’ and

: C rT there's. any -y
clib or orgamsatlon whnch e

tWh

ople wh

0 make a. caraer of

‘a skin canvas to ‘work on and
‘pay for the pnwle .e! Anv other
readers intereste

‘snakes, hearts, ane

names of your nearest and
dearest Jetusknow. .

passing these to friends or even
to the local tennis club. The
MCPS, which can offer you a
‘Miscellaneous’ licence to cover
publishing rights in recorded
music, will advise if you need
help. Mechanical Copyright
Protection Society, Elgar House,
41, Streatham High Road,
Streatham, London SW16 1ER.
(Tel: 01-769 4400).

‘M INTERESTED in tracing my
family roots in the form of a
family tree and would be

grateful if you would give me

some ideas.

Jackie, Nottingham

® As a starting point why not

write down, neatly and logically,

all you know about your

ancestors on both your mother’s
and father's side of the family. If
you have details in a family Bible

LA@S

o

featuring the single

“DON'T LET IT GO
T0 YOUR HEAD"

album V2289

cassette TCV2289




this will cut corners in your
research. Send for a free ‘Family
Tree’ leaflet describing how to
find out more from records kept
at the Register Of Births,
Marriages And Deaths in London.
These records, for England and’
Wales, go back as far as 1837,
and the Register can also put you
in touch with sources for
Scotland, Northern Ireland, Eire
and overseas.

Free info, for the price of a
stamped addressed envelope or a
phone call from Register Of
Births, Marriages And Deaths, St
Catherine’s House, 10, Kingsway,
London WC2. (Tel: 01 242 0262).

What else? Send for a free
publications list, (with an SAE),
to Society: Of Genealogists, 37,
Harrington Gardens, London SW7
4JX. (Tel: 01 373 7054). This list
provides a good starting point for

general and specialist info
sources. The Sociel;y will also
carry out searches for you but
this is expensive.

One book you might like to buy
or borrow, including general
guidelines to sleuthing into the
past with the help of parish
registers and other records is
‘The Family Tree Detective’
{MacMillan University Press),
price £7.50.

'VE ENJOYED writing short
stories for a number of years,
but I'm at a loss as to where to
send them. How do | find a list of
publishers?
Edward, South East London
® Both book and magazine
publishers are listed in that
essential handbook for any
author or freelance writer, ‘The
Writers And Artists Yearbook”

(A&C Black). The 1984 edition,
price £4.50, is available on the
shelves or on order from any
bookshop from November 24
onwards. To'®heck out the
market, familiarise yourself with
the kinds of books published by
any company you're thinking of
contacting and with the kinds of
short stories accepted by specific
magazines before submitting
your manuscript. The ‘Yearbook’
gives a useful breakdown of
which magazine accepts what for
would-be contributors.

NE OF my friend’s parents

recently died after a long

illness. However my friend
seems indifferent to this and acts
as if it never happened.

He can talk easily about his
parents, although he does keep
pointing out the fact that he no
longer has a father.

Every time he mentions this, it
is as if he expects me to say
something. What can | do?

Sean, London

@ Your friend is gradually coming
to terms with the death of his
father in his own way. This won't
be easy for him. At first, when
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Problems? Need some ideas
or information fast? Or would
it help to talk things over?
Write to Susanne Garrett,
‘Help’, Record Mirrar, 40
Long Acre, London WC2.

Please enclose a stamped
addressed envelope to
ensure a personal reply.
Alternatively, ring our
Helpline, office hours,
Monday to Friday on 01-836
1147.

someone close dies, it is natural
to refuse to believe that this has
really happened. Your friend isn’t
indifferent. He's carrying on
virtually as normal because he
still hasn't accepted this
bereavement fully. Later, he may
react by feeling angry or guilty.

Like most people, you're
uncertain of how to react when
faced with someone else’s grief
and probably feel embarrassed
and uneasy. But it would help if
you could talk to him about his
father from time to time, or
simply listen. He does need your
support.

oung Free Ang Sing

INTO astrology and meeting people ‘'n planetary conjunctions?
Karen (20) from Chesterwants to know what sign you are.

Meanwhile, Simon (21), from South London, who says he's
“disillusioned with the gay scene although he has many gay
friends”, wants to meet some straight people. And Jackie and Julie,
(both 15), who live near Harlow, would like male penpals (16-20),
into Bowie and in the London area. Letters to ‘'YF&S' c/o ‘Help’ at

{ the usual address.

steamhammersam

new7+12 i‘pl:h single.7 inch includes limited edition free 3 track chrome cassette.
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KIM WILDE ‘Catch As Catch Can’
(RAK SRAK 1654081)

THERE ARE TWO things you can do if
you're unfortunate enough to be born
into a showbiz household: a) rebel,
and become an accountant; or b) swim
into the pain, and go'into the industry
yourself.

However, if you do the former,
you're ro.‘d you're a quitter, and do the
latter, you're accused of nepotism! So
how.can you win? Simple. Make good
‘all rounder’ recards like Kim Wilde
does.

There’s something for everyone on
this album, from the (oe tapping ex-
single ‘Love Blonde’, to the exotic and
eastern flavoured "House Of Salome;,
although it might be wise to wheel
Granny out of the room for the current
single, ‘Dancing In The Dark® on the
first track of side twao, as the lyric’s
marality is open to question.

Still, brother Ricky (Phil Spectar)
Wilde keeps churning out the hits,
showing a constantly changing style
and no two songs are the same.

Kim herself retains her ‘young and
snotty’ voice, which sounds at times
like a sex-changed Michael Jackson,
particularly on the hot and funky ‘Back
Street Joe', which has some very
Jacksonish bits to it, although it is Still

very much Eighties pop. :

The overall picture is of a mature
and superior sounding Ms Wilde, who
can take a lengthy holiday from the
music business, and still come back
with an album that stands as an object

lesson in the production of pop music
to every Clearasil case with a synth
and a Woolies guiatar.

Still, you can go just so far when
embracing the horrors of your family’s
‘business”(as the Maffa say); ‘Sparks’
on side two comes dangerously close
to sounding like good old Cliff
{National Pop Institution) Richard
himself. .. ++++

Jessi McGuire

DAVE BALL‘In Strict Tempo’
(Some Bizzare BIZLS)
UH OH — yet more wacky exploits
from those crazy guys at Saome
Bizzare! And, going by recent releases,
Dave Ball’s first solo venture is sadly
par for the course. Soft Cell’s rhythm
‘n ivaries man, following in the
footsteps of his crooning partner’s
Spanish inquisition, unfortunately
seems to have followed the party line
rather than his head — producing the
expected Some Bizzare mix of bad
Jaques Brel impersonations and an icy,
soulless primitivism.

Infrequent melodic splashes, as on
the interesting opener ‘Mirrors” and
the backing for ‘Rednecks’, are
swamped by cacaphanc}us primal
doodling aped from Ball’s psychick TV
pals — we're even blessed by the

presence of me old mate Genesis P
Orridge droning on over a brace of
equally unappealing ‘songs’.

Lyrically the album stumbles along,
hamstrung by a clumsily monotonous
waorldview — especially on the vocal
for ‘Rednecks’ — and the supposedly
‘epic’ closing tune, ‘American Stories’,
fails dismally. Its combination of
Burraughsian tape cut up with a
scratchy funk soundtrack has already
been doneto an infinitely more
successful degree onthe two fine
records by Was (Not Was). ++

Graham K Smith

MODERN ROMANCE ‘Party
Tonight' (Ronco RON LP3)
AN ART school conception made in
heaven, Moadern Romance on Ronco.
Very Andy Warho! — the perfecr mix
of medium and music. If you're
Graham K Smith it's kitsch, if you're in
the kitchen at parties it's a roustering
singalong-a dance album. All the
Romance hits are here — the ironic
‘Best Years Of Our Lives’, the trend
spitting ‘Ay Ay Ay Moosey” and the
rest. Music to dance to with your Aunty
Glad. Music to get drunk with. Music to
fall over to. In other words a right
oldster’s piss-up.

Jim Reid

VARIOUS ARTISTS ‘This Are Two Tone’ (Chrysalis CHR T!' 5001)
THIS ARE Two Tone? Well, this was a landmark in sussed syncopation, md

these are the primest cuts from skaville to a ghost fown . . .

. . doesn’t time fly?
A pnﬂm co
be, but in the patterspeak

# dtrack of Dammers’ menacin,

but my, ch m

lation of Two Tms {many) finest moments this may well
of pop’s wiliest salesmen ‘timing

this LP is a clear two years out of date. Had Jerry Dammers faunched
Two Tone”— either as a tribute to Two Tone's gmss or 8 memori.

‘dnmse—m the wake of the Specials’ii
‘would have been inevitable, As the bricks and bottles ﬂew to the

is averything’

is Are
ial to its
- Town', numero

ement, maraofmalpop

iness was about to crumbie in the face of an impmmng souﬂm,
ological chart

takeover. 2 :
class selection of hits on dmplay the oyorwhelnmy iawussxon is
. 858 party disc this i

atways provokea
three

pin bl-tt tml f tuﬂas.aatually !

spe thmmchmoo dauble siders from the Sdecfarqnd
chart mp ng Specials catalague plus a trio of makeweights from

ng Cats, etc.) This Are Two Tone’ simply

of the label’s ultimate failure. While cheerful revivalism

18 whaf mindless party spirit Ji
experimen,

Dammer’s érmnm to carry his
plma 't work. +++
e “Graham K Smith



ALPHABET SLOP

ABC ‘Beauty Stab’ (Phonogram NTRL 2 814 661-1)

IN POP everyone must have a manifesto. And like politicians, pop’s
cleverest rhetoricians work on a subtly shifting slide of values. ABC
are clever. But not clever enough to coddle their current adoption
of hip 1972-74 in a polemic that proclaims ‘84 and onwards.

‘Beauty Stab’ is ABC running against the predoeminant high-tech
video pop. Running against the magnificent gloss of their own
‘Lexicon Of Love’. Running back in time and running short of ideas.

Eschewing epic production, ‘Beauty Stab’ substitutes a collection
of guitars, drums and brass for a mountain of consoles. Yet without
their mask ABC look ungainly, ugly even.

The only fun with this year's ABC — ‘Beauty Stab’ — is deciding
how much they owe to Ferry, how much they owe to Bowie, haw
steeped they are in early Seventies pomp rock and wondering if
they've ever seen ZZ Top (on a bad night).

It's a larf really. Take the track ‘Love’s A Dangerous Language’.
More crooked than Arthur Daley, it proceeds to rip off no less than
three periods of David Bowie’s career and covers the whole in
sub-Ferry pleading. Hear the ‘Rebel Rebel’ period guitars, the ‘Scary
Monsters’ period guitars and the token Martin Fry being Bowie
trying to be Anthony Newley. This group should be arrested.

Elsewhere ABC mix a confusing brew of rock guitar, heavy drums
and half hearted orchestration. It just doesn't gel. At their most
melodic, ‘If I Ever Thought You'd Be Lonely’, ABC are still capable
of a deft lyricism. But when those guitars rev up and Martin rips it
up, they just look plain silly.

Maybe I'm too harsh. ABC had a lot to follow and second albums
are always difficult. It’s heartening to see them basing their songs
in contemporary frictions (unemployment, repression), it's
embarrassing to see them substituting theft for direction.

That was then — but this is 1972 revisited, ++ Jim Reid

DAVID JOSEPH ‘The Joys Of Life’
(Island ILPS 9739)
In which the ex-Hi Tension frontman
mixes his twin joys of life — a smiling
groovahalic ability plus an obvious
spiritual commitment — into a potent
dancefloor catalyst.

David Joseph is essentially a groove
merchant and obviously likes nothing
better than honing his rhythms to a ‘T’

with a skin tight merger of computer
drums and brother Kenneth's

rocksteady bass. Thus while the slower

tunes may lack some edge (‘Dreaming’
and I'm So In Love’) it's on the real
club cookers that he excels — on the
singles and tracks like ‘Guiding Star’
and ‘Do You Feel ... . A worthwhile
addition to the growing ranks of viable
UK funk.+++

Graham K Smith

MON
1No

e hs
g 7 .

CE

JT1ONIS
M3N

Wild Oates

DARYL HALL & JOHN OATES
‘Rock ‘N Soul Part 1’ (RCA PL
84858)

FOR THOSE of us only recently
converted to the crafty magic of these
two handsome devils, ‘Rock ‘N Soul
Part 1’ (indicating more soon come
treats) really is the perfect primer.
Mixing the original blue-eyed Soul
Seventies hits — ‘She’s Gone’, ‘Rich
Girl’— with the more recent string of
peerless state-of-the-art pop monsters,
plus a brace of equally effective
newies, has resulted in a seamless
tribute to the class to which mere pop
can aspire. The combination of
discreet instrumentation, superb tunes
and Daryl Hall’s sweet soul inflexion
makes this hits package a turntable

necessity.++++
Graham K Smith

U2 —’Live Under A Blood Red Sky"'

(island IMA3)

U2 REMAIN one of the most

successful bands to have achieved the
_transition from punky adolescents to
mega recording artists. Their albums
have a habit of shooting into the
charts and sraxﬁng there for a year or
80, and though live albums rarely
achieve this feat, ‘Under A Blood Red
Sky’ deserves similar rewards.

We've all seen U2 live of course.
They must have appeared more times
on TY than Terry Wogan in the last
year. 50 nope of these songs will
conte as much of a surprise, but in these
times of live rock resurgence
{Big Country, the Truth, the Alarm,
‘ete.) U2 are indeed kings of that wild
frontier.

The opening bars of ‘| Will Follow’
and ‘The Electric Co.’ still send shivers
down my spine — I'd forgotten just
how good a guitarist The Edge is.
Bono's voice soars out across the large
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+++++Essential

+Worth scratching
: Worth taping
++Worth selling
+Worthless

US arenas, where half of this album is
recorded, and the Yanks scream and,
whoop as always.

A mini LPthis, which avoids the
pitfalls of so many dreary, double live
albums. A little winner
nonetheless. ++++

- Andy Strickland

ggmrrumcs' “Touch’ (RCA PL
1 =

09).
PERHAFS | was expecting just too
much. The manner in which Dave and
Annie have emerged from left field
experimentalism in to the chart
mainstream has been a joy to wjtness
— their sublimely credible synthesis of
music and visuals being one of the few
landmarks of '83. And with two of the
year's finest singles, ‘Who's That Girl’
and ‘Right By Your Side’, already
nestling in my fave ravers, ‘Touch’
promised the world. Promised, but
failed to deliver.

Although the opener ‘Here Comes
The Rain Again’ suggested an LP to
match those pecriess singles, the
remaining tracks are frustratingly
disappointing — generally amounting
to some sketchy ideas relying for their
strength on the glorious Lennox vocal
chords. ‘The First Cut’ marks the
Eurythmics’ predilection for a certain,
slightly manic electrobeat, while ‘Aqua’
reverts to their slower, Germanic
expressionism of yore. The sound of
‘Touch’ rarely assumes a modicum of
warmth, the only occasion where the
icy atmosphere melts being on the
upful ‘Right By Your Side’.

So the great promise finally delivers
two scorching songs and a collection of
(hastily assembled?) ideas. A
disappointment.+++

Graham K Smith
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BRUCE FOXTON — so you were
never the “glossy rock star type”?
Well, me and my mate Sally
followed The Jam on your 1981
tour. As | remember it was only
Rick and Paul who ever had time
for us, chatting to us and signing
our records, etc. You always
seemed more preoccupied with
your girlfriend. You were always
the first on the coach, clutching a
bottle of wine, and never used to
stop to talk to the fans.

So come on Foxton, leave out
the rubbish and come clean.
Jane and Sally, two London
modettes
@ You'd have thought someone
could give him a little style
counsel!

TODAY, SATURDAY, November 5,
I bou?ht three chart singles from
a well-known department store.
Altogether they cost me £4.20. |
was totally flabbergasted by these
extortionate prices; even my
blonde streaks turned green in
protest.

Is it any wonder that people are
home taping? If the record
companies made the singles
cheaper they could end home
taping at a stroke. No wander
sales have dropped so
significantly. If the record
companies insist on keeping the
prices high then of course they
are goina to lose trade. Surely
anyone can work that out? How
about the industry catering for
our consumer needs for a change,
instead of the consumer needs of
the record companies’ executives
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and their over stuffed wallets? -

Piper and the Wit, from the

swamps of Salford

@ There's no truth in the rumour
that most executives sing “Feel
The Greed In Me” every morning

ONE DAY feeling totally cheesed
off, | decided to jet off to Brussels
for a quick shopping spree and to
see Spandau Ballet in concert.
Well, | not only got front row
tickets but the highlight of the

evening was when me and my

pals got invited backstage by the
lads.

There was Gary Kemp giving us
pretty advanced bear hugs with
open arms (nice though). He was
very generous with the lip contact
(even nicer!). Martin Kemp and
Steve Norman were handing out
whole bottles of champagne.
They were really pleased we had
bothered to come so far and they
said it gave them a great boost
for the European tour.

Anyway, |'d like to thank them
for everything, especially the
lovely photos. It was the best half
hour a cheesed off person could
ever spend.

Sue Clough, Bexhill-on-Sea
@ Did your adoration for Spandau
sprout in Brussels?

PAUL McCARTNEY'S single flops
and the great man deigns to give
his adorlng public a TV interview
on ‘Noel Edmonds’ Late Late
Breakfast Show' to give it a boost.
| don't know why he bothered. He
had the articulacy of a hammer
over the head. No wonder he

: rmcmphonu nd’ expecr tha red carpet trearment :
wherever they go. Thay;ust don’t Imow tbey re

Having said that, | don’t think you ad sny nyht
| her parents depraved. Saying that could '
t older people. :
N Wilkinson, Bournemouth, Dorset :
@ From now on all suc. captmns w.rlf carrya warmning
. saymy ‘P!asse n

hadn’t spoken on TV in over 10
years. |'m sure he couldn’t have
been less communicative if he
tried. Stuff that in your pipe of
peace and smoke it, Paul, if you're
not still speechless.

Roger English, Croydon

® For a man who sings ‘Say Say
Say’ he seems to be in the wrong
business — unless he helped.
write Meat Loaf’s ‘You Took The
Words Right Out Of My Mouth”

WHATEVER HAPPENED to
digging the new breed? Once
upon a time reaching the age of
25 meant rock stars were
consigned to play in northern
‘chicken-in-a-basket’ graveyards.
Nowadays they dress up on ‘Top
Of The Pops’ and pretend to be
spring chicks. For all Paul Weller's
chatter about pop music being by
and for those who have more
acne than face, most of the
current chart are nearly qualified
to draw old age pension. Are all
today’s youth too tone deaf to
play music?

Richard Roberts, Stoke
Newington, London

@ Have you tried to play music
with your head continually
immersed in Clearasil?

GEE WHIZZ, Adam Ant’s back
with a new single ‘Puss ‘n’ Boots'.
Honestly, will he ever grow up? |
think he’s got the mentality of a
10-year-old.

In a recent interview he was
asked how he thought he stood
against fellow competitors like
Wham! He said that Wham's ‘Bad

- [ulaiilman -
Write to Mailman,

Record Mirror, 40 Long
Acre, London W(2

Boys’ single was OK but he
thought their album ‘Fantastic’
didn’t have enough variation.

Not enough variation? Who's
he trying to kid? I've got the
album and it's vhe opposite to
what he makes it out to be.

I've just seen Wham! on their
‘Club Fantastic Tour’ at Edinburgh
Playhouse. It was really lively and
sounded as good as if you were
listening to them on record.

So well done Wham! As for
you, Adam Ant, why don’t you
take another long holiday in
America you creep!

George Michael's Fila Shorts
@ Wham! just like listening to the
record? That bad, eh?

OVER HERE in America it seems
that Adam Ant has offended
certain persons and is suffering
for whatever real or imagined
offences committed.

| hope he'will soon renew his
efforts to conquer the US market.
This is totally dependent on radio
airplay which is controlled by
station directors. This and enly
this kept ‘Goody Two Shoes’ from
the number one spot, it also kept
‘Desperate But Not Serious’ from
reaching the top 40. Although it
was the most requested song in
this area, it was not played even
once on the local stations.

| hope you British realise how
lucky you are to have Adam Ant.
Elaina M Byers, Louisville, USA
@ Lucky to have Adam Ant? Yes,
we're preity wild about taxes,
unemplioyment and Ronald
Reagan invading all the bits the
Russians ain‘t got as well

" AS | realise you are a very busy

person, | know things slip your
mind. So it is the job of persons

- like me, the humble reader, to jog

your memory and remind you
that it is now seven years and
nine months since you printed a
poster of Gary Glitter. So get your
finger out and do it now.

Martin Head, Rainham, Essex

® No problem. We're proud to
present Gazza before
Welghtwatchers expelled him for
inspiring Jane Fonda to make her
‘Work Out’ album into a 70
record box set

GARY shows off his latest Berber
loop heavy pile number
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ON'T YOU just hate people who

are tall and supple, and look

good in the rain? Kim Wilde is
just such a person, but she has such a
disarming warmth about her that you
instantly forgive her for her perfect
appearance.

It was a gloriously gloomy day when |
met her and a fantastic old jukebox in the
foyer of RAK's St John’s Wood studios,
where they understand essentials like
immediate tea and coffee on arrival.

“Have you seen that dreadful picture of
Boy George in the Sun?” Kim asks me as
we sit down.

Not yet, but I've heard about it, | say.

“It's so unforgivable,” she says, shaking
her head, “and cruel. Pointlessly cruel. It's
impossible to find a tolerable newspaper
that’s not too big to wrestle with in the
morning.

“Come to think of it, anything’s too big
to wrestle with first thing in the morning,
except a cup of tea!”

Quite agree, quite agree, so what have
you been dolng recently, Ms Wilde?

“Well, we've got a new smgle out called
‘Dancing In The Dark’, and we've been
getting this album out and packaged and
all that. Then I've been making plans for
my European tour, which is going to be
very big, and cover countries that | haven't
wslted before, like Germany. -

“We are trying to fit some UK dates on
at the end.”

Do you have an indication of how you
are going to be received in Deutschland?

“Well, erm, gomg by ticket sales,” Kim
says hesutantlv, “it looks as if it’ll be quite
good.”

So it’s ‘ah ja, ze gorgeous Keem Veilde’
over there then, is it?

Kim giggles.

“Yeah, well, my German success has
followed my European success quite
closely. France is where | seem to sell
consistently well. They’ve really taken to
me in France — | had a million sales with
‘Cambodia” there.

“But most of the European countries
have followed the success I've had here.”

So when you go over there, it should be
quite a sell-out then?

“Well, they’ve been waiting to see me
for a couple of years now, so | think they'll
be quite interested to see what | look
like!” she grins and reachee for he

€861 ‘6L JequisroN zg



Have you changed much, do you think?

“Well, not drastically!” Kim laughs,

t | think | will do from now on, though.

1 don’t have any definite plans,
musically. Most of it’s written by Rick and
Dad, so the music comes out as how they
feel that day,” she continues. “Like ‘Love
Blonde’ was sort of swing, but there’s
nothing else on the album like that.”

But you've started taking more of a hand
in the songwriting department yourself,
now, haven’t you?

“I've been ‘making plans for Nigel’, Kim
grins and recrosses her legs (which, |
notice, have a rather endearing pair of
woolly-lined granny boots zipped onto the
feet).

“| feel it’s important for any artist in
some kind of professional capacity to do
their own stuff, Otherwise you'll disappear
quite quickly. People would get bored with

ou.

“Apart from which,” she shrugs, “the
most important reason why |I'm writing
more is simply because | want to, but |
haven'’t written any great classics yet!”

“But it's awful, though,” she continues,
“because when Ricky wrote his first three
songs, two of them were hits, and not only
that, they were great songs too, so | have
incredible ‘high-standarditis’ about the
whole thing.

“As soon as | can come to terms with
that, which | am doing now, | think | can
come up with something quite good.

“Still, we'll see won't we?” Kim smiles.

OES IT cause you anguished
Dsleepless nights that little boys

dribble over pictures of you? | mean,
are you a Kate Bush, Anna Ford, ‘Love me,
love my mind’ type?

“Qh no, it doesn’t bother me at all
giggles. “I've got no objections to little
boys, | think they‘re rather sweet.

“I mean,” she coughs and wrinkles her
nose, “I've never tried to be taken
seriously. it happens or it doesn't. It's like
trying to fall in love with someone — it's
impaossible.”

Do you feel you've sometimes been
discredited and dismissed because of being
Marty Wilde’s youngling? How do you
react to accusations of nepotism?

“Well,” Kim shrugs, “you make your bed
and lie in it, don't you? | can’t say, ‘it’s not
fair, it's not fair!’, cos | know life isn’t fair. |
just make the most of it instead of going
against it.

“Anyway, it depends if people want you
around. You could be the most talentless
bum in the world, but if people want you
around, then you‘re winning!”

So, in what direction would you like to
see your career going from now on, then?

“Well, | like making good records,” Kim
grins. “l can’t really imagine doing
anything else!”

I S THE album different to previous stuff?

1

Jessi McGuii
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ODDY FRAME may be a
fresh faced youngster of
a mere 13 years but his

exquisite stitches in rock’s
rich tapestry already far

outweigh the contribution of

yer average muso Joe.

His pop group (perhaps that
should read rock band) Aztec
Camera have been lauded as
frontiersmen with pioneer indie
Postcard, thrusting the
beleaguered Sound Of Young
Scotland with the likes of Orange
Juice, the Bluebells and Josef K
— abruptly written off after a
puzzling side step to Rough
Trade, but then welcomed again
with open arms as the LP ‘High
Land, Hard Rain’ trampled on
preconceptions while instantly
elevating young Roddy into a
heady elite of UK tunesmiths.

Lauded by King Costello and a
Stateside rave following a
support slot on Elvis’ ‘Punch The
Clock’ US marathon, Roddy
carries his veteran’s head on

~ those youthful shoulders with
nonchalant calm. Devoid of the

popster’s usual expanding ego
problems, Roddy is refreshingly

- open and amiable — eager to

examine his history and
ambttlons, and apparently (what

- with a reissued ‘Oblivious’
steaming chartwards) totally at

ease with his impending fame.
Delving into the depths of time
we discover how it all really
started . . . .

"l was about four and | asked
Santa for a guitar in some

department store. It wasn’t just ‘|
‘want a guitar’ — it had to be an

‘electric guitar with an amplifier!

it had to be exactly like the

‘people in the Move — I'd seen

them on TV and | thought it was
so good, so exciting. At that age |
just wanted to be like my sisters

“and brother — have a stack of

records to play. ‘Blackberry Way’
was the one by the Move | loved
— it was such a big sound. The

‘Help’ album was great as well.

“After that it was Bowie's

"Space Oddity’. For my ninth

birthday | got some Bowie
records and posters — so |
listened to him all the time —
Roxy Music as well — | still do.
Then in ‘77 the Pistols just blew
everything else away.”

What about the country and




jazz influences which are pretty
obvious in Aztec songs?

“0Oh yes, but that came much
later. In ‘79 | joined a band in East
Kilbride called Neutral Blue and at
the end of that year | stole the
drummer to form Aztec Camera. |
just had this idea for a group, for
Aztec Camera, and when | started
writing stuff for the group | was
much more esoteric in my tastes
— much more wise to things. |
had made a point of listening to
Django Reinhardt. It wasn't
something | stumbled upon.”

More of an academic exercise?

“Mmmm ... yes. | think | made
a point of listening to him
because | just wanted to listen to
. something different. In 78 | just
- thought music was finished — I

was getting really down. But then
- hearing stuff like that | realised it
- coufd be brilliant. | like to think
I've got much broader tastes — |
. can find a lot of good in things |
- couldn’t before. 'm much less
worried about what | listen to.”

Was that worry a legacy of
: punk s polarisation?

“Yes . .. but it was probably
more so after punk. Peopile wouid
say, ‘Oh | used to like the Pnsto!s,
_ but now it's got to be Brazilian
- jazz records’ — it had to be very

obscure.” :
So who do you listen to now?
“If 1 was in your house and
looking through your records I'd
_ probably look for the Blue :
Orchids, or the Fall, or Prince, or
Talking Heads"”.
. Do you draw heavily on those
- sort of influences when you're
writing ?

“Well . . . | used to think that

G .songwntmg was one of those

things that dawned on you from

. the gods. | wouldn’t knowingly

copy a style or influence — I think
it should be much more intuitive.
| used to experiment with jazzy
things at Postcard but | think that
sort of attitude really mars people
like Green from Scritti Politti. He
writes lovely songs but he was so
academic — | began to think
‘where’s the soul?””

on people be_gan to look toward

RE YOU prolific?
“No. No way am | prolific.
I've always had a suspicion

it was down to laziness. To an
extent I'm a perfectionist, which
does tend to inhibit me — I'd like
to be much less inhibited. At the
moment |'ve got about four
songs for the next album. | want
to record some songs at the end
of the year with Langer and
Winstanley. There's a new song
called ‘The Backdoor To Heaven’
which will probably be the next
single — it's quite rocky!”

In retrospect, how important
was the whole Postcard story —
was it vital or a minor
distraction?

“Oh, it was very nnportant. It

.was my first big break — the
second was getting the Elvis tour.

At the time no-one else was
interested — T've still got the
original rejection slip from Rough

Trade! [t was a funny relationship

at Postcard because a lot of those
bands were looking over their
shoulders. It was a funnv chain of

events that led to us signing — it

was through Kirsty MacNeil and
Robert Hodgens (now Bobby
Biuebell!) and the fanzine that

they ran.

“l was really impressed w;th
Crange Juice and with Edwyn —
his attitude to music was really
extreme. | loved to meet
someone who was using the

‘same sort of chords as me and a
semi-acoustic guttar — there was

a real similarity.”
Was there much of a homeiy,

famllv feel at Postcard?

“There was . .. but as it went

what they had to do. People
started to get a little more
cynical. | had some terrible times
there — it was so disorganised —
no-one knew what was going on.
| think it was because it was so
insular that it became very
unproductive. Posteard just didn’t
develop”.

T THE time of your move to
Rough Trade many people
were ready to write you off
as just another promising /ittle
group that never came up with
the goods — was that a hard
time?
_ “It was strange in a way

 because we'd just moved to

London — it was the first time 1'd
left home. It really was the two
Scottish lads alone in London.
But I've always been a bit cocky
really — self confident — so it
was OK. The problem with Rough

- Trade was that up to then we'd

not had a manager — | was
handling all the manager’s work
myself so | ended up having no
time to actually concentrate on
writing. Then when 1 got a .
manager he just said we were
stupid not to sign to a major
label. It was a wonderful -
atmosphere at Rough Trade —
very cosy — but he could see
what was going on there

_ financially. So much of Rough
- Trade was great, though — all my

favourite records are on the label

~ so we eventually agreed that

Geoff Travis would work with us
at WEA."
Are you frustrated at hawng to

: ilke to play as much as possible -

November 19, 1983 35

' AZTEC CAMERA
by Graham K Smith

reissue an old single?

“At first | didn’t think there was
much point but then | realised
that as soon as you want to
make a record you're competing
— you want to sell as many
copies as possible and | think that
record should have been a hit.”

Will you reissue ‘Walk Out to
Winter’ as well?

“No, | don’t think so. Hopefully
if people buy ‘Oblivious’ they’ll
Hunt around for that one as
well.”

... And so to America. Primed
by the success of the new British
Invasion and one high profile tour
already behind them, the fruity
lure of megabucks is there to be
‘plucked. Despite a confirmed

Celtic identity Aztec Camera are :

steeped in the tradition of the
Mid-Western Barroom — from

' Dylan to the Flying Burritos via
‘' jazz dives and dusty honk tonks.

Does the thought of heavy
touring and Stateside promohon
weigh heavily on the frail Frame
shoulders?

"1 never look at playing as work
— | love it. There were times
when I'd be sitting next to a
swimming pool in LA drinking
-Pina Coladas and I'd just think

_ how lucky we were. We did work

really hard over there — we did

300 interviews and our own gigs

as well as the Elvis tour, so as far |
as I'm concerned we did as much

-as we could. Playing live is very
~important to me because fora
long time Aztec Camera weren'ta

live group and now that we are |
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1 1 SYNCHRONICITY, The Police, A&M 1 1 ALLNIGHT LONG (ALL NIGHT), Lionel Richie, Motown
2 2 METALHEALTH, Quiet Riot, Pasha 2 4 SAYSAY SAY, Paul McCartney and Michael Jackson, Columbia
3 3 THRILLER, Michael Jackson, Epic 3 3 UPTOWN GIRL Billy Joel, Columb|a
4 15 CAN'TSLOWDOWN, Lionel Richie, Motown 4 2 ISLANDSIN THE STREAM, Kenny Rogers and Dolly Parton, RCA
5 4 ANINNOCENTMAN, Billy Joel, Columbia 5 7 CUM ON FEEL THE NOIZE, Quiet Riot, Pasha/Associated
6 6 EYESTHAT SEEINTHEDARK, Kenny Rogers, RCA 6 5 TOTALECLIPSE OF THE HEART, Bonnie Tyler, Columbia
7 8 GREATESTHITS, Air Supply, Arista 7 13 LOVEIS A BATTLEFIELD, Pat Benatar Chrysalis
8 7 PYROMANIA, DefLeppard, Mercury 8 6 ONETHINGLEADS TO ANOTHER, The Fixx, MCA
9 10 WHAT'S NEW, Linda Ronstadt, Asylum 9 10 SUDDENLY LAST SUMMER, The Motels, Capltol
10 11 GENESIS, Genesis, Atlantic 10 17 SAYITISN'T SO, Daryl Hall &John Oates, RCA
11 5 FASTERTHAN THE SPEED OF NIGHT, Bonnie Tyler, Columbia 11 8 DELIRIOUS, Prince, Warner Bros
12 20 COLOURBY NUMBERS, Culture Club, Virgin/Epic 12 15 HEART AND SOUL, Huey Lewis And The News, Chrysalis
13 14 LIVEFROMEARTH, PatBenatar, Chrvsalls 13 18 PYT(PRETTY YOUNG THING), Michael Jackson, Epic
14 9 ELIMINATOR,ZZ Top, WarnerBros 14 19 CRUMBLIN' DOWN, John Cougar Mellencamp, Riva
15 13 REACHTHE BEACH, The Fixx, MCA 15 11 TELEFONE (LONG DISTANCE LOVE AFFAIR), Sheena Easton,
16 12 FLASHDANCE, Soundtrack, Casablanca EMI-America
17 25 UH-HUH, John Cougar Mellencamp, Riva 16 9 MAKING LOVE OUT OF NOTHING AT ALL, Air Supply, Arista
18 17 THEPRINCIPLE OF MOMENTS, Robert Plant, Es Paranza 17 22 CHURCH OF THE POISON MIND, Culture Club, Virgin/Epic
19 18 THECROSSING, Big Country, Mercury 18 16 TONIGHT | CELEBRATE MY LOVE, Peabo Bryson/Roberta Flack,
20 28 THEBIGCHILL, Soundtrack, Motown Capitol
21 16 SPEAKINGIN TONGUES, Talking Heads, Sire 18 14 MODERN LOVE, David Bowie, EMI-America
22 22 LITTLEROBBERS, The Motels, Capitol 20 28 WHY ME?, Irene Cara, Geffen/Network
23 23 LET'SDANCE, David Bowie, EMI-America 21 12 TRUE, Spandau Ballet, Chrysalis
24 24 LICKITUP, Kiss, Mercury 22 21 IFANYONE FALLS, Stevie Nicks, Modern
BORN TO LOVE, Peabo Bryson/Roberta Flack, Capitol 23 25 SEND HER MY LOVE, Journey, Columbia
THE WILD HEART, Stevie Nicks, Modern 24 42 UNION OF THE SNAKE, Duran Duran, Capitol
TRUE, Spandau Ballet, Chrysalis 25 26 TENDER IS THE NIGHT, Jackson Browne, Asylum
ALIVE, SHE CRIED, The Doors, Elektra 26 30 INABIGCOUNTRY, Bu_kCountry, Mercury
SPORTS, Huey Lewis & The News, Chrysalis 27 27 HOW MANY TIMES CAN WE SAY GOODBYE, Dionne Warwick and
R Luther Vandross, Arista
28 32 MAJOR TOM (COMING HOME), Peter Schilling, Elektra
29 29 AINT NOBODY, Rufus With Chaka Khan, Warner Bros
30 31 ' MIRROR MAN, The Human League, A&M
31 23 LOVEIS A STRANGER, Eurythmics, RCA
32 38 TWIST OF FATE, Olivia Newton-John, MCA
33 36 SOULS,Rick Springfield, RCA
34 41 SYNCHRONICITY Il, The Police, A&M
35 35 THESMILE HAS LEFT YOUR EYES, Asia, Geffen
36 37 JUSTGOT LUCKY, JoBoxers, RCA
37 45 OWNER OF A LONELY HEART, Yes, Atco
38 46 EG:CJfESS THAT'S WHY THEY CALL IT THE BLUES, Elton John,
effen
48 UNDERCOVER OF THE NIGHT, Rolling Stones, Rolling Stones
20 KING OF PAIN, The Police, A&M 5

ROCK ‘N’ SOUL PART ONE, Daryl| Hall & John Oates, RCA
1999, Prince, Warner Bros

COLD BLOODED, Rick James, Gordy

FEELMY SOUL, Jennifer Holliday, Geffen

FLICK OF THE SWITCH, AC/DC, Atlantic

RANT ‘N’ RAVE WITH THE STRAY CATS, Stray Cats, EMI-

INVISIBLE HANDS, Kim Carnes, EMI-America

BREAK MY STRIDE, Matthew Wilder, Private

TIME WILL REVEAL, DeBarge, Gordy

BURNING DOWN THE HOUSE, Talking Heads, Sire

THE WAY HE MAKES ME FEEL, Barbra Streisand, Columbia
MY TOWN, Michae! Stanley Band, EMI-America

America

62 IFI'D BEEN THE OFiE, 38 Saveclal ARM

SEEas5RE0088
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34 36 BENTOUT OF SHAPE, Rainbow, Mercury 55 IWON'T STAND’I’M.YOUR AY, Stray Cats, EMI America

35 34 RHYTHMOFYOUTH, Men Without Hats, Backstreet 59 ALLERGIES, Pau’ Simon, Warner Bros

36 37 KEEPITUP,Loverboy, Columbia 54 | NEED YOU, Pointer Sisters, Planet

387 35 BESTKEPTSECRET,Sheena Easton, EMI-America 51 63 1AMINLOVE, Jannifer Holliday, Geffen .

38 32 FLICKOF THE SWITCH, AC/DC, Atlantic 52 58 WHEN‘ THE LIG'1TS GO OUT, Naked Eyes, EM|-America

39 40 STAY WITHME TONIGHT, Jeffrey Osborne, A&M 53 - READ \§M ANL/ 'L'gEEP. Bgrrv F\ﬂelr\l‘1 nlow, Arista

40 43 NOPARKING ON THE DANCE FLOOR, Midnight Star, Solar 54 56 ONLYYOU, The Commodores, Motown

41 39 BORNAGAIN, Black Sabbath, Warner Bros 55 60 STAY WITH ME TONIGHT, Jeffrey Osborne, A&M

42 33 RANT'N RAVEWITH THE STRAY CATS, Stray Cats, EMI- 56 44 AUTOMATIC MAN, Michael Sembelio, Warner Bros
LI SR

43 41 FRONTIERS, Journey, Columbia . L '

44 38 LAWYERSINLOVE, Jackson Browne, Asylum 59 ;g ﬂ%ﬁ%’:‘% '&’c’c" And Tg? Gang, De-Lite

45 44 PUNCHTHECLOCK, Elvis Costello, Columbia 60 pVisgonaa, SIno

46 48 SHOUTAT THEDEVIL, Motley Crue, Elektra

47 47 EDDIE AND THE CRUISERS, Soundtrack, Scotti Bros

48 — THECLOSER YOU GET, Alabama, RCA

49 45 SHEWORKS HARD FOR THE MONEY, Donna Summer, Mercury

50 49 SWEETDREAMS AREMADE OF THIS, Eurythmics, RCA

Compiled by Billboard
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1st DEC 8pm
£5, £4, £3
Bert Jansch Jacqui McShee Danny Thompson Mike Piggott

SUNDAY 4th DEC 6pm & 8.45pm Prices: £7.50, £6.50, £5.50

HE THREE DEGREES

Prices: £5.50,
£4 50, £3 50
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KENINY

67 BABY I LIED, Deborah Allen, RCA
I STILL CAN'T GET OVER LOVING YOU, Ray Parker Jr, Arista
72 WHAT'S NEW, Linda Ronstadt, Asylum
GOLD, Spandau Ballet, Chrysalis
STREET OF DREAMS, Rainbow, Mercury
MAGNETIC, Earth, Wind & Fire, Columbia
BLUE WORLD, Moody Blues, Threshold
YOU DON'T BELIEVE, Alan Parsons Project, Arista
91 LET THE MUSIC PLAY, Shannon, Mirage
87 LICKIT UP, Kiss, Mercury
93 |LIKE, Men Without Hats, MCA
95 SEND ME AN ANGEL, Real Life, MCA/Curb
IN THE MOOD, Robert Plant, Es Paranza
94 ALL THE RIGHT MOVES, Jennifer Warnes/Chris Thompson,
Casablanca
—  STATE OF THE NATION, Industry, Capitol
—  BIG CRASH, Eddie Money, Columbia
Compiled by Billboard

Y
N2

'\'HE

28th NOV 8pm
£4,£3, £2

3353
I 8BRS

Fabulous @é@]‘ﬁ&@@&

88 SBLRRE
|

in“DISTRICT VISITING MILLIGAN’




November 19, 1983 37

Reid all
about it

Jim’s good book guide

THE ILLUSTRATED ROCK . ﬂ
HANDBOOK (Salamander £5.99) L,
THE INTERNATIONAL
ENCYCLOPEDIA OF HARD ROCK
AND HEAVY METAL — Tony
Jasper and Derek Oliver (Sidgwick
Jackson £7.95} e

ective shot of the Police, from Lynn

P

intros

¥

THE POLICE — Photographed by Lynn Goldsmith (Vermillion £4.95)
THROB — Andy Summers (Sidgwick and Jackson £7.95)
PHOTOGRAPHER TURNED rockperson Lynn Goldsmith has a high
opinion of her art: to whit the foreword to this book: “In sharing
these ‘flashes of insight’ with you, | have chosen to use aphorisms
back, Invaluab as captions since they are like my photographs — observations,
G i discoveries . . . detached glimpses. Aphorisms are like Sting,

‘THE BEATLES — AN ILLUSTRATE Stewart and Andy, an unsettling paradox.”

DIARY — H V Fulpen (Plexus Very few rock groups are unsettling paradoxes and very few

Golds"gz"fh ‘shook

MOO

ock — has been the only sign of new
i ce the early Seventies, this is no

THE SOUND OF THE CITY —

Charlie Gillett (Souvenir Press £4.95) photo books about rock groups have been as pompously presented
5 WANNA SEE a picture of John's willy? z F G g

REISSUED 13 years after its original Wanna siather éover the Beatles in y as this, Lynn Goldsmith is an American, and | think she takes
release, The Sound Of The City is Hamburg leather? Wanna follow the herself very seriously.
simply one of the most astute Beatles from the beginning to end? Rockperson turned Ph"w’g’aphef Andy Symmers_ hasa i
commentaries on the rise of rock/pop You do? Then put this book on your reputation for wackiness. I'd say that Andy's wackiness is like his
music. Gillett, a London based Xmas present list. It seems like the snaps — a mite contrived. ‘Throb’ is a collection of pseudo-arty
journalist/broadcaster, sews together a mountain of literature an the Fab Four lphotos. Some work, like a picture of an ancient oriental in an
Ao Pl b s otk osdas e ESemenT anadie M on ke g Gicse bl (08H este on 8

3 it : 2 -
Charlie digs up the roots, follows the here one can't compp{;in. Qt.i’srforf.' i tooth b.‘ms“" The rest is a9 ra.the’ gratuitous collection o.f female
beat boom and ends in 1971, Since Wil they still be writing books about genitalip and Y mare piccies ot the Folice. No.tevalstion, /uic on
punk — a mock playpen destruction of Duran Duran in 19962 balance I'd take Andy's book over Ms Goldsmith's.

“Stevensis even shakin
at4inthe .

Your favourite singles, hours a day except during
24 hoursaday, 7 days aweek. the season’s major cricket

4 different songs from matches, when it’s available
Monday to Friday, and 5 at
theweekends.

Records change at
8.00 a.m., 12 noon, 3 p.m.
and 9.00 p.m. weekdays.
Same at weekends, plus one
more at 6.00 p.m.

London Disdine available
throughout the year.

Diiscline Bangor (N.l)  Blickbum Brighton Coventry Elgin Guildford Huntingdon verpool Middlesbrough Northampton Plymouth Rugby Skeimersdale  Stratford Truro Wigan
avallable in:-  Barnstaple Blackpool Bristol Chelmsford _Crawley Esher Halifax Inverness London Milton Keynes Norwich Pontefract Ryde Slough Sunderfand  Tunbridge Wells  Winchester
Aberdeen Barrow Bolton Burnley Cheltenham - Crewe Exeter Hastiny Ipswich Lowestoft  Minehead Nottingham  Portsmouth St Albans  Southampton  Swamea Uckfield Witney
Aberystwyth  Basildon Bournemouth  Burton-on-Trent Chester Dartford Folkestone ~ Haverfordwest Kendal Luton Mold Orpington PottersBar St Austell  Southend- Swindon Uxbridge Wolver-
Aldershot  Basingitoke  Bracknell Cambridge  Chesterheld  Derby Glasgow Hemel Kettering Macclesfield  Motherwell  Oswestry Preston St. Helens on-Sea Tamworth ~ Wakefield hampton
Ascot Bath Bradford Canterbury  Chichester  Doncaster Gloucester Hempstead  Lancaster Maidenhead  Neath Oxford Reading Salisbury Southpert Taunton Waltham Cross Worcester
Aylesbury Bedford Braintree Cardiff Chipping Dover Gravesend Hereford Leamington  Maidstone Newbury Penrith Redhill Scunthorpe  Suafiord Telford Warrington Workington
Banbury Belfast Brentwood Cardigan Norton Eastborne GraysThurrock HighWycombe Leeds Manchester Newcastle Penzance Rhyl Sevenoaks Staines Tenby Warford Wrexham
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JERRY (The Lotus Eaters)
“If I had a million pounds I'd give it all to
kidney research.”

BRUCE FOXTON

“If I had a million pounds
I'd employ a brilliant
songwriter (joke).”

HOWARD JONES

“If 1 had a million pounds I'd throw a
massive party for a week, and invite all the
people who have been my fans since the
beginning and give them the best time of
their lives.”

MARK (Farmer’s Boys)

“With a million I'd buy Stan, our
bassist, another band to play with. I'd
spend any amount to do that.”
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EXCLUSIVE
FROM

PASTEL DESIGN

wants to be a

VILLION

PENDANT
YOd CAN
SHARE FOR-

by Eleanor Levy

HO WANTS to be a mllllonalre? ' Well, qulte DENNIS GREAVES (The Truth)

a few people, it would seem. And what “With one million pounds I'd buy
would such a vast amount of money buy? Tottenham Hotspur, make myself
A fallout shelter? A gigolo? A cup of tea in ftr;:f:q,er and put myself in the

Harrods? Read on . . .

THE PERFECT .
CHRISTMAS GIFT
FOR EVERY
ADAM & EVE

Each half of the apple shape Pendant matches only
with it's unique partner to form the complate Love
apple- a symbol of everfasting union between Man
and Woman. Specially commissioned from a Master
Craftsman by Pastel Design, the Pendant depicts
Adam & Eve in The Garden of Eden- beautifully
sculpturedin high reliefin hallmarked gold or silver.
nd 1300 “Fa at

Bab a‘?grieyﬂaw, on y LT : sAoﬂbdﬂngv G VALUE
::motorb:kes : : , : Sl weproxizams  £19.95
9 CARAT GOLD
pprox1aems £.98.50
CHAINS ALSO AVAILABLE

PRICES INCLUDE VAT, P&P
ALLOW 28 DAYS FOR DELIVERY

MARI WILSON

“I wouldn’t know what to do
with such a vast amount of
money. | would always feel guilty

T T S . e
about having a million pounds.” & Piease sendms Love Apple Pondants in- M
QUANTITY I
SOLID SWVER
AT £19.95EACH I

9CARAT GOLD

I AT £98.50 EACH : |

. 18°SOLID SILVER CHAIN !:
I AT £4.00EACH I

NAME I
ADDRESS

POST CODE I
IEnclose PO/Choquatnthevalua of- I

ade payable to-
PASTEL DESIGN READERS ACCOUNT
PASTEL DESIGN LTD, 49 CONWAY
I ROAD, COLWYN BAY, CLWYD, RM
lundmtandmmoney will be refunded
I if I am not. entirsly satisfied and return

MIKE PETERS (The Alarm)

“It’s like asking something that
you can’t imagine. You can’t
visualise a million people, and
this is much the same thing. A
million pounds affects people
immensely and | can’t say if
someone gave me a million
pounds tomorrow I wouldn't
change.”

the Pendant (unseperated) to Pastel
Design Ltd within 7 days.

Trade enquiries welcome I
Tel:Colwyn Bay (0492) 31473

TR T
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1  ALL NIGHT LONG (ALL NIGHT], Lionel Richie, Motown 12in
2 IWANT YOU [ALL TONMGHT), Curtis Hairston, RCA 12in
5 LOVEHOW YOU FEEL Sharon Redd, Pretude 12in

THE SAFETY DANCE, Men Without Hats, Statik 12in
SAY SAY SAY (INSTRUMENTAL/(VOCAL), Paul McCartney/Michas!
Jackson, Pariophone 12in

TOMIGHT, Steve Harvey, London 12in
BLUE MONDAY/THE BEACH, New Ordar, Factory 12in
SUPERSTAR, Lydia Muerdock, Korava 12in
ALL MY LIFE, MEDr Harris, London 12in
GO DEH YAKA (GO TOTHE TOP), Moryaka, Polydor 12in
TS YOUR TURN, Dsiagation, CBS 12in
memnhwl . David Grant, Chryasfs 12in

LL TUMBLE 4 YA/KARMA CHAMELEON, Culture Club, Virgin 12in
WER AND BU'EH, Shalamar, Solar 12in

=
(=]

18 10 BODY WORK, Hot Stresk, Polydor 12in

17 7 TMTUME. Lew Kirton, Epic 12in

18 20 NEWSONG, Howard Jones, WEA 12in

19 28 UPTOWNGIRL, Billy Joel, CBS 12in

20 14 LOVEREACTION, Divine, Design Communications 12in

21 — THRILLER, Michas| Jackson, Eplc 12in

2 1 mnﬁmﬁmn ]’{}UN&D Unigue, Pretude 12in

23 18 BSUPERMAN, Biack Lace, Fiair 12in

24 — LETTHE MUSIC PLAY, Shannon, Club'Warshouse 12in

25 35 INYOUREYES, G'I!IJIQI'SEI‘I'IEDH ‘Warnar Bros 12in

26 — HAPPINESS IS JUST AROUND THE BEND, Cuba Gooding, Londan 12in

27 — GETITON, nce, Arists 12in

m — Hmil 1.I2E , (DON'T JON'T DOITY, Grandmaster & Molie Mel, Sugar
| EFY

29 — FANTASYREAL Phil Fsaron/Galaxy, Ensign 12in

N — I'H'DUTW YOUR LIFE, Arnie's Love, Strestwave 12in

1= EARTHQUAKE, Flirations, Siam/Prota 12in
T= CATGH ME (I'M FALLING IN LOVE], Marsha Ravern, Passion 12in
MANY MEN

12 HE'S A SAINT HE'S A SINNER/MANPOWER/S0

TIME [REMAKE)\/BEELINE, Miguel Brown, Record Shack LP promo

3 LOVE HOW YOU FEEL, Shgron Redd, Praluds 12in

4 AND I'M TELLING YOU I'M NOT GOING, Koffie, LIS Pandise 12in

| AM WHAT | AM, Gloria Gaynar, US Silver Blua 12in

6 TAKE A CHANCE ON'ME. Waterfront Home, US Babeat 12in

17 WHERE IS MY MAN, Eartha Kitt, Record Shack 12in

13 LA CAGE AUX FOLLES/INSTRUMENTAL, Lé Jeté. US M

15 DONT LEAVE ME THIS WAY (MEGA-MIX)/TWELVE
(MEDLEY), SIIpNirluun Proto LPAZin twin-pack

-
CUER=RANE LN
o

1n DESIRE, Eastbound Expressway, Record Shack 12in
13 ; (THEY CALL ME THE) QUEEN OF FOOLS,

Disconet remix

15 18 LOVE ON THE ROCKS/DESTINY/LOQLITA/TAKE MY HEART AWAY
iﬁivhgl}- Lama/Two Sktere/Dave Valentin/Gillian Lane, US Disconet LP

Divine. Design Communications 12in

Maby Dick LP
ALL NIGHT LONG (ALL NIGHT], Lionel Richia, Motown 12in
THE BOYS COME TO TOWN, Eariene Bentloy, Record Shack 12in
MAKIN' MUSIC/DUB MIX, Gary's Gang, CBS 12in
GIVING UP/1 CRY FOR YOU, Bobby “0°, Canadian Unidise 12in
WALKING ON THE NEDN, Pater Richard, Garman Ariols 12in
DJ GIRL, Miss Kimberly, US Bobcat 12in
LUCKY TONIGHT, Sarah Dash, US Megatone 12in
GOT TO GET TO YOU {REMIX), Charade fasturin
A NIGHT IN NEW YORK, Eibow Bones & The R.
Amariva 12in

~SING-SING, The Broads, Prato 12in

181281 328 R

wigars, EMI

RISE UP, Parachute Club, US BCA
WHERE m YOU NOW, Carrona, Ramrd Shack 12in
TROUBLE IN PARADISE, Syivesier, LIS Megatona LP
A TASTE OF DUB/A T, OF LOVE,
SKING IN THE SNOW, Loura Fallas & The Reputations,
Record Shack 12in

SEEEHEY BRYUNRES

W

0 - 4

(HEY YOU) THE ROCKSTEADY CREW, Rockuteady Crew, Chariama 12in

S0 UTTLE

atone 1Fin
OF

PLEASURE (M
11 10 BURN IT UP [MR. DJ), Risque, US Imparter12 remis/Duteh Polyder 12in

Jessica Williama, Passion 12in
| DONT WANT TO TALK ABOUT IT, Pamela Stanley, US Komender 12in/

Lo
ROCKET TO YOU'R HEART/MANDATORY LOVE/SEX DANCE, Lisa, US

Jessica, Passion 12in
W UP (DO YOU WANT TO F"UNFKIr Prnual Emation, Dutch Break 12in

Den Harrow, Mallan Hole 12in

El'mmuum i Gl B

=75 B wy )
,.éfcﬁ-za/ // (g &mw

Hmuun'ﬂnnn—

BEEL TEEREE 522 HEsDENYEER

| 88&1

g =

18] S 18851 | 13281318 2189

ALL NIGHT LONG [ALL NIGHT], l.lunﬂl chhle Motown 12in/LP remix

ALL MY LIFE, Major Harris, Landen 1

LOVE HOW ‘I’WIFEEI..FUUH Sharon Radl! Prélude 12in

HAPPINESS IS JUST AROUND THE BEND, Cuba Gooding, London 12in

I'M OUT OF YOUR UIFE, Arnie’s Love, Strestwave 12in

LET THE MUSIC PLAY (DUB VERSION)/(VOCAL), Shannon, Club 12in

'WHITE LINES, Grandmaster & Malle Mal, Sugathii| 12in

| WANT YOU iA.I.I. TOMNKGHT), Eur!:s Halruomm 12in

TONIGHT, Steve Harvay, London 1

;Dm\lf WilL FINB A WAY/CANT Sl.l:lh' DOWNMN/PENNY LOVER. Lional

o,

I WlNHﬁ BEWITH YOU, Argnanta, Savoir Faire 12in

GET IT ON, Spance, Arista 1tin

THRILLER, Michas! Jackson, Epie 12in

DAESSING UP1, Street Angels, Strest Beat 12in

SPICE OF LIFE. Manhattan Transfer, Garman Atlantic LP

AIN'T NOBODY, Rufus & Chaka Khan, Warner Bros 12in

'I:I:'HE_ mn OF MUSIC/TT MUST BE LOVE/OUT TONIGHT, Dayton, US
L1ils

JUST CANT GET ENOUGH/DON'T GIVE UP YOUR DREAM, Lew Kirton,

US Balieve In a Dream LP

RESCUE ME, Sybil Thomas, West End 12in

[JUST BECA | YOU'LL BE MINE, nstant Funk, US Salsoul 12in

IT'S YOUR TURN, Delagation, CES 12in
BRIGHTER Tomm:mm'rmnu IT UP [COME ON Y"ALLY
Tom Browne, Arista LP
FANTASY REAL, Phil Fearon & Galaxy, Ensign 12in
BODY WORK, Hot Streak, Polydor 12in
STEPPIN' OUT, Siave, Atlantic 12in
(HEY ¥OU) THE ROCK STEADY CREW, Rock Steady Crew, Chariama 12in
HOLIDAY, Madonna, Sire 12in
LAGOB JUMP. Th-lrd Wnrld EBS LP/Dutch CBS 12infUS Columbia 13in
DIES CHOICE, 5 lUI‘IIi m:l Gardy 12in
ALI. NIGHT LONG (A HTM-MLP REMIX], Lionel
Richie, US Motown 12In
ROCHKIN' RADIO, Tom Browne, Arista 12in
LOVE WILL AIND A WAY, David Grant, Chrysalis 12in
MICRO-KID (REMIX), Laval 42, Polydar 12in
SCRATCH BREAK (GLOVE STYLE), Motor City Créw, Motown 12in
ALL OVER YOUR FACE, Ronnie Dyson, Atlantic 12in
OVER AND OVER, Shalamar, Solar 12in
NEW DIMENSION [(ELECTRO g Imagination, R&B T#n
PLAY THAT BEAT MH-. DJ, G.LOBE. B Whiz Kid, LS Tommy Boy 12in
SUPERSTAR, Lydis Murdock, Korova 13in
e LFM BODY/GET YOUR LOVER BACK, Barnard Wright, US
£18
SERIOUS/RESPECT/S0 MANY WAYS, Bilty Griffin, US Columbia LP
| WANT YOUR LOVE/YOURS FOREVER, Atlantic S‘Lﬂ" US AEM LP
: mlm;tm — ELECTRIC BOOGIE, West Straet Mob,
uga in

LOVE, Rome Jefferies, US Rain Fecords 12in
LOVING YOU, Omari, US Bound Sound 12in

CAVERN, Liguid Liguid, US 88 13in EP
mafnﬂmmmtm L (REMIXES), Tima Zone, CaltulOid 12in
AUTODRIVE, Harble Hancock, CBS 12in

M READY {iIF YOU'RE READY)[REMIX), Gap Band, Total
Experiance 12in

TALK TO ME, Lew Kirton, Epic 12in

POP GOES MY LOVE, Freeoz, ors Banguet 12in

ie Kev, US Sugarhill 12in

G;T INTO THE MIX/SCRA 'S DELIGHT, DJ ne, US Wasi End
12in

JUST LET ME WAIT/SHINE A& LIGHT, Jesnifer Holliday, Gaffen LP
ELECTRIC mm. Tﬂ'll'

ht 22, US Vanguard 12in

TURN YOU OUT (IN & SHOW , Slava, German Cotillion LP

SAY SAY SAY, Psul Mcvclﬂnwm-ﬂlul Jlthtm Parlophona 12in

JUST CAN'T LET YOU GO, Ronnie McNair & Instant Groove,

US Crosgroad Entertainmaent Corp 12in

III.ZD'UE TOWN (FROGGY MIX)/TEDDY BEAR. Booker Newbarry Ill, Montage
in

DONT LET IT GO TO YOUR HEAD, Fat Larry's Band, WMOT 12in

GONNA GET YOU [MEGAMIX)/LOVE'S G GET YOU, Frees:z

Beggars Banguet 12in

5P LADY, Maurice Starr, US Arista 12in

50 DIFFERENT, Kinky Foxx, US Sound Of New York 12in

LOVE IS THE MESSAGE, HI Vnw US One Way 12in

DON'T KNOCK IT (UNTIL ITW/FRIVATE PARTY, Bobby Nunn,

S Motown LP

YOU'RE MY NUMBER 1, Radianca, US Are 'n Be 12in

MAKE MINE GUARANA, uth, US Milastone LP

KNOCKIN' /BABY I'M YOURS/Z WIN U BACK, Jones Girls, ACA LP

CANADLAN SUNSET/THE HUNT, Stave Narahara, US PAUSA LP

I'VE GOT LOVE, Bogaz, AGR 12in

WET MY WHISTLE. Midnight Star, Solar 12in

BLESS THE LADIES, Oliver Cheatham, MCA 12in

SUMMER BREEZE, Baizer, Canadian Celoius 12in

SAY WHAT?, Trouble Funk, US DETT 1Zin

BE A STAR/MEGASTAR [SLOWED DOWN), David Joseph, islond 12in

BAD TIMES (I CANT STAND IT). Captair Rapp, US Satum 12in

PLAYBOY, Teena Marie, Epic LP

MAKIN' MUSIC, Gary's Gang, CBS 12in

| AM HG TO I.IJ'?E Him, Slnduarg US Montage 12in

DD YO W OVERT/DUB, Hot Box, Pobydor 12in

LOVE GlH'E Pura EMF V. I,.IS Prizsm 12in

¥AH MO B THERE/ONE ‘S NO EASY WAY/TRY

YOUR LOVE AGAIN, James ln;rlm. German Owest LP

SUPERGOOD, Clubhouse, lsiand 12in promo

| LOVE IT/TRUST ME, Lilic Thomas, Capitol 12in

BEFORE YOU GO, Skool Bayz, US Crossroad Entertainment Corp 12in
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REETINGS, GOOD guys

andgals. . . sosfier

muc thuugh!arm
deliberation you've finally
decided that a life on the
wheels of steel is for you, and
ara confident that you boast &

| magic box of waxings

guaranteed 10 mahke
war\rbndy get on up/down
Now you're wondering what
axactly is the naxt move.

Well the time has now arrivéd,
BJ, for you 1o take your precious
tackle (records!) and music policy
o the masass and tha best way 10
do this is via tha many ciuba
pubse, youth clubs and in fact
anywhere with room enough to
dance "n' prance. At this stage
you have 1o wove goodbye 1o the
narmal nica you and say hello to
the supsr-sslesman in you. Harm
ou reguire the persons ol
someone who has that all
importent knack of being able ic
talk himaell out of 8 murder or
sOmeonn possessing Ihn&ull fo
pull an old Def Leppard to
Style Council fan and maks them
fonl grateful

You re going to be daaling with

the sharks, cynical, weary
managers, who are only too
willing to lel you know how much
money they'ra losing and how the
wiorld in genersl owes them a
favour, 8o b confident and tadl
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you'va secured a Sunday or a
waskday, after much persussion
and hugqlng it's down 1o you to
do the business

An obvious need is promotipn
— hand bils and posiors n the
relevant places are essential,
while mentions in local or
national music papers are vital
Perhaps the most crucial form ol
promation howevear. i the most
natwrs = word of mouth, You
can't baal it, 50 once again
through friends and friends of
friends, # s down o you to
motivate them and make sure that
at tha beginning they'ra behind
you all the way

| parsonally cannot think of a
bigger burr than seeing a packed
club-pub with danca-fioor
ACTION, courtesy ol sounds
chosen by you, so jump fo it! Find
somewhere, anywhare and star
YOUF 0WN SCone

Of course thers are other tried
and lested ways of starting out —
offering your services at Inend’s
birthdayw, family weddings, firm's
discos, sig. More obvious
channels most certainly snd ones
that on sl hearing sound

thiem in NO UNCETTEIN RIS your
idaa, how you'me going ta pack

the place oul avery week, and
how you're propared to sirfke a
reasonable desl for all the
generous trade you' re aboul to
give uml

Most clubs and dance venues

dent really need anvbody on the
mugical nights ol Fridey and

decidbdly dodgy, bt i you ented

it i with tha right frame of

you Jiliil be 4§ DJ?

mind {liks not taking 11 o
sariouslyl], thay can ba most
enjoyable and as the wise DJ says
every bit of expernsncn counts
Lintsl msxy Tirme eamarmiber
1-8-8-3 8 DJ is the thing 10 be

Saturday — the wumitables ara
usually mannad than by the
residonl disc-spinners and,
bacause everybody's in search of
CGood Times anyway, business is
viry prosperous. Assuming that

ADise K ocatio

BOYS TOWN

UYS ?‘OWN BI.S'CO CHART

RECORD CELLAR
B Newport Court, I.an{!un WEz

Aggas il | nemaier S
Waenanty (tasn He
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Iﬂi! ﬂ“lﬂ.ﬂﬂ £is0
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ALL THE USUAL &
. LATESDTACKLE W
RECORDS STOEK

STOCKISTE OF 5.0.5. CASSETTE
Echoss" ghart
N

mgmiber sbove and sak foi
KEV EDWARDS or ‘GORGEQUS
LYNNI OR call in and see us anylins
2 mions ol Junction 23, MOJ

8 FEOCTTR STREET,

ot o HGH HOLBORN
- LONDIOMN W 1| BhX
- Trapiorw (8 405 3454

CURRENT Mal ORDER UISTS FOR
CUT-OUTE. NEW IMPORT AND
BRITISH RELEASES. JUST WNITE
OF PHONE
LEADERS FOR JAZZ FUSION

& FUNK]

FIRST CLASS MAIL
ORDER SERVICE — Send
NOW for aur LATEST
CATALOGUE — for all the
LATESNT in AMERICAN
IMPORTS and BRITISH
RELEASES

i
Crive o5 i Vil mny

:’J:. [CHA™ S 2 i
10. 30am-6. 30pm (Tpm on
¥ ,

Access/Elarc 5J'.'\':i:rd tuhen
1556 CHURCH STREET,
PADDINGTON GREEN,

LONDON W2 TNA.

happens — ifhe pecple. th
m-rtnu_[hn.. B0 minute slses Co
by D.J. Tany Jenkins

5 OUT SOONI!
OMPLETE?

Arw YO8 DL e A
mery 10 rx PP (mgpeen 1 UE
e Ml iFimd v Dmbavd isiden

ISSUE 02
IS YOUR SET C

| FROM: §0S (MUSIC CASSETTES| LTD, ‘

RM16. 61-65 CONDUIT 57, LONDON, W1
TEL: 01-434 3?29
Cansatrmn Frorm Veginshops, semced iy, By w Dharo Cenitre
(ioicoatar, Pavi & Prassnt, Wattord § o1 good recoi siires o et
Froem SIS Irmail oi e price ms P& =)

Also Fabnaive Shabmah Tow Tepe — avsllablemotusvely fromus
MAILL OFTAR DMLY — [ 0018C m

PO BTR BALY T OF LY VBB 1) 25 BADH DADN M PLY F LITWALEEE §T TES A2

CHECK THE SOUNDS AROUND WITH SOLL ON SOUND

IMPORT U.K. SOUL FUNK AND JAZZ
AT
Surrey’s newest specialist record shop
Diamond Duel Records,

76 The Broadway, Stoneleigh, _
Epsom. Tel: 01-393 4944 o

9.00 - 8.00 Mon, Tues, Thurs, Fri '
9.00 - 6.00 Wednesday, Saturday :

TO ADVERTISE ON THIS PAGE RING
01 836 1522
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Hay, hoe

we wear
it well

HE FARMER'S BOYS are

beginning te harvest the

fruits of their labours
now that they've signed to a
major label, but life hasn't
really changed for Baz, Stan,
Frog and Mark. “We still live
at horme in Norwich and deal
with things from home,” says
Stan. "The m difference
now we're & major is
that we get more work,
which is the point of it all
after alf. ™

What about the folks back
home | ask? “We don't get
treated like local heroes or
anything, ~ says Mark. “We stilf
go down the pub but whersas we
used to ba just having a drink,
mow wa get people accusing us
of posing down the pub. You'll
et someone come up to you and
say, T don't like your new single’
and you have to sit there and
Justily it.”
The Farmer's Boys are at

FARMER'S BOY Frog leads the lads on

present in the middle of a major
tour — something they obviously
enjoy, as Frog explains. “Wa
meet lots of people &t our Qigs
who we remambar from the last

AMERICAN FADE
THE FLIRTATIONS
MARSHA RAVEN

NEW ALBUM FEATURING

LAFLEUR

tirre we were there. People come
up te you and say ‘hey. do you
remember me? | was sick on your
shoes last time you played

here’. " Yes, quite — [ plough

onwards.

The Farmer's Boys have long
taen favourites on the indie
scene, but do they think they can
break through into the top 30 and
the big time? “Weall, we're hardly
x-,-‘_.:googao are we?” laughs Bar.

e've met lots of famous
peapls since signin, Ml
Frog. “Simon fﬂ Eufn?l&d i ,; [ 3
in the cerridor, that's our
claim to fame. That and the fact
that the Alarm supported us,
They had their feat alf aver the
muonitors then as walf, =

The Boys are well aware that
pap do not have & habit of
fasting forever as Frog admiis.

“¥You can say you're not yn‘m ta
fast more than five yoars af
outside. There's almost a case for
staying fow kay, for not having fo
follow up the big hit single. |
maan, someane like Wham,
whar's their ife going to be as &
group?”

The Farmer's Boys are hoping
that their next single will be the
one to break them to & wider
audiance but even if they retire
with Kttle success, they'il still
keep playing. “f couldn’t stop
doing this, ” says Frog. “There's
no way the keybosrd would go to
buy & pram or something. That
would be terrible. F'm the only
one who wants to stay in the
music business, I'm the only one
who doesn’t gat bored in the
recording studio. ™ Why's that? |
ask. “Bocause ha's even more
boring, ” the others cry. A wacky
combine. this lot.

Andy Siricdend

HAZELL DEAN

SLIP

....AND MORE!

THE BEST IN HI-ENERGY MUSIC

ALBUM.PROTO1 CASS.ZCPROI

Marketed by The Proto Racord Company

Pgorﬁ
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Wy appedred on an old
Mﬂf m Amin's Love picking
if wdta recen
fo Radar as mﬂ!fttl by (he
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You're Too Late")
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AZYMUTH: ‘Make LP
Rapid Transih” US 21 18)
The bays from Bral are with l3
e ulira jin mmpla 71
1141131 l::ﬁ""-.l'lg'll 1-'!5-!‘1 'I'ﬂ‘:?l Th:rlh‘
inmtrumental jars-funk -lating groave
powered by cleanly clinking and
cloniting percussion ang their usus!
voooderad organ sound over an
infectiouss bass line, “groove” baing
the aperative word (the rest of the set
through is really specialist either soft
ot frantic latun jurz). How about a 12in?

VOLTAGE: 'Lowa ls The
tI.ISD-'I'lrﬂ-I"n
old Vince

m HFﬂ wsiryrmentsl |3 cult
disco clessic n Mew Yorkl, than with
Jahn Morales & o Munsiba
mixed i intD 8 new (scrmich-1118-120-
movie in miniature, wooldn 't it made a 121-116(rap onibpm 12in form that's
mﬂ:ﬂ-ﬁwpm foature fiim? . . . E still good mellow Nowlng jazz funk lke
S current video runs subtitias o ths ariginal but with lots of scraching
the line "I don't know what to do* ovar it and an off-puttingly abrupt
slower scratch “n “partay” rap brask

H : [AMX 154} is more than a minute

the “what to do " stays mm-nutlh-ﬂnnnhum
on his jacket wheo he Mmoves! differant mix i minue rap), Combining
MVM':MM:!M the best of o ear-grabbing
up-dated for & new year 2 style. it could
featuring 75 of widihs from | Mw
to 10 fest. a dome-shaged Screen Out’ [US ARM od ;
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JAMES
HAMILTON
at the controls

lipl being an “extended varsion”
Vila the simultansous UK relsase

shorter, bul on 3-rack 12-n with the

ﬁlna !11&3 Take Me Thm-.-gh The
ths, 11's make your mind
i hn-ﬂ

O Life’ (LP The
8729) Feeble
teshipned Brittunk for the most
{mtm-mnlnpm ‘Do You Fesl My
mm&wmmmm
thumpers. while
ah Mlhnﬂtlthmwwh

gomi-talseito

l nayar wH‘h
lsnguid sax — a

rmany chom- K
resl goodie

i -
12in re barlore the other
QuyEweal and Ihan soprang
nan gantiy sgueals a yrical line (inst
Mgl — humma hummas, we're talkin'
h-llar,; stmosphorics hare, cnd is it
wood

JENNY BURTON  Rarmember What
You Like' (US Atlantic 0-88977) Tha
Ehot-m sang C-Bank’s ‘One Mare
1% agan produced by John Robse

on b quite melodic subtly tealursd
finkling 116%bpm 12in hip hopper

nrmlar to that eatlker “shooti

" olectro classic but now as

rammed by Froeer — axcept
wasn't Robie himpsll responsible for
much of 1.O.UM — ewcellent of it
Bt Htﬂ";:;lhn‘ Trepdily 1apped

CO : "Get Tough' [US Prelude PAL
D671) Siren, vocode: and chatier gart
[ l\ﬂpmll bt strang “MC
rapped ‘n chantad jarky 1
sloctro Hoaler, simple and dires! with
tumalul !'lmllh lﬂurwrﬂmﬂ‘ sulpdusd
ing [scratched | fispl. huge
m = Bumningham's Powerhouse

SLEAZEEE: The Guls Are Out’ (Calibrs
CABL 119§ Orn-n n-ﬂrnn white label.
this Steve Jeromespénned urison chia
nfurlld p?hr litle 106{introl-107-108-

n ghu ¢ i like & more
urglnr Sa‘rnl Angels, with nice piang
ol sax towards the end, its cheerlul
pauntiness dispalling sarly doubts
sbout some of the overly mannesed
""I""ﬂ igood dub Hipl

produced famitiar pl-nhlr.l {.HLIHE 113-

114-1730pm 12in hip, hop, pﬂﬂg
mcELCIﬂE 1] m {ha

s for upflnq reliel
1pln'l Boys B-Dubbed’/
odit Thp], hudilp innovative deapite its

“give the girts & bresk ™ message bul
nh'thnhr up to current slectio

ROLAND RAT SUPERSETAR: Rat
[Rodent Records TZRAT 1. via
Obviously best for TV-am

viinelrg, the Roland & Kevin-rappsd

10892pm “7in version™ (and inst) makes
fatuous fun out of scratching, bt
Ztrack 1240 A-side i actually &

Wﬂhmﬂ"‘"ﬁﬂﬂ'
wchers. One for Chrivimas?

continued over

T pe———



44 NMNovember 18, 1983

=fBiSGaSm

from page 43

SANCTUARY: "I'Am Gaing To Lovae
Him' [US Montags MB-616} Big sslling
jittery percussion-becked buroling fast
0127122 832V e pm 120
samba-ish jaxr-fonky racing smacker
with rapid-firg Singing. oy what scunds
like & husky chap — 80 make of the
title what you will [instiedi! fip)

STEVE NARAHARA- ‘Canadian SBunset”
{LP 'Sierra’ LIS PAUGA PR 7153} Jee
ultarist with a Tom Scoft (sl Dan
ugel [eaybasrds)-supported
instrumemtal set of sirong Speciadint
appasl, this lovely ¢110bpm revival of
the Eddis Heywood & Hugo
Winterhalter standard and rlFli:ﬂ\'
jemping £128bpm The Hunt® el
most obvious dancars

ELBOW BOMNES & THE RACKETEERS:
A Might In New York’ (EMI America
12EA 1685) Kid Creale revives his old Dy
Buzrard sound for this lush crick
crooned brassily tripping sxotic
108bpm 12in awinger, with a possibly
tricky four-io-the-bar bast, initially
biggest in Boys Town circles. Good
mugic, battér than Creoke's current
atuffl

JENNIFER HOLLIDAY: “Just Let Me
Wait’ (LP "Fesl My Soul’ Geffan GEF
Mmﬂ TI;':I- L;rl':mm-'mlhlldhrv.m'.uu' v

surice Wh ed s8d ook &
while to click here bul now this Aretha/
EWF-ish 1T]r1|3-'|‘|§:pﬂ| strutiar and
the rathetthin 8-120-1238pm ‘Shine A
Light’ (miso on Tin, A 3BET) awe starting
to happen, whils the thrabbirg sultry
104bpm "My Swibet D&Iigh’l" s rmost
“disco” of all

TEENA MARI: Playboy (LF Hobbary
Epic EPC 25855] Her disappointingly
sChiroid a.l’.”-r_'lfl_ll,’.- panned sal s onfy
rodl soul dancer is this grest sasingly
sung pant-up brassily jittering $7bpm
seamy wwayer, afthough unfortunately
on 12in here is ‘Fix it" (Epic TA 3820), &
jorky feat 125bpm staccato rock jolter
lingt flip) which has its points, though
compulsive danceablility ign't one |:|F'|
them

CASHMERE: 'Let The Music Turn You
DOn' [Philly World PWSL 114) Zaally
underrated somewhat snagky grow
an-your gemlly jittering 113bpm 12in
Michae! Jatkson-ish jolter sparked by
muted trompet in the clever brass
srrangement, and by Hammaond organ

an the furching slow 104bpm ‘Inner
Feeling’ flin
r

MELBA MOORE: ‘Keepin® My Lover L
Satisfied” (Capitol 12CL 3717] Melba
edopis o Sue-Ellen poss for the, slgs se
of this Paul Leawrence Jonas Fik
produced typically lurching stark
1188pm 12m smacker linst Mgl now
pl:lulul'\r too detadhy formulerred for
s own good [

MIDLANDS ELECTRD
» Funkacise

(¥}

Gym Band Ma
rldI‘HﬂJﬂr & Malle

Tweilight 22
Connection
]

ap) Man

Frosh Fpcp

MNawcle
VWikki wrkk)

GEE GEE AND ‘I'Iﬂ,mﬂ_;" BAND:
‘Magic Kaboola® Flight/
Wﬂlgrldli TOP-007} Iraﬁ:rfnunqmlhn
good solid 118%bpm 12in evival of
my favourite dependalile “For Thoss
Whao Like To Groowe'MGood Times'
basgs riff, with smurf chores and |
skimpy synth melody. The 1170pm
"Rap Dub’ being less affective [atio
edit joo)

HAYWOODE: "Single Handad” [CBS TA
3078) Oh dear. | hate to knock tha
owner o such exguisite legs, but Sid's
emptily thumping 118bpm 12in follow
up has the same slickly tuneful
approach as "A Time Like This" but
none of ils axciting comph {jerky
slectro-ish 117bpim Mip presurmably
called "Slow Burn']

MONYAKA; ‘R atic-Funk”
tFnIﬁM POS ?&-’J The title telis it
ill, & desparataly uninapired laaden
10W52{intro) 195-105-'}-105Imm 12in
follow-up with nane of thair hit's
infectious good humour (ingt Tip)
What's Swahill for “go to the botiom™

HOT BOX: ‘Do You Wanna Lover?™
[Polydor POSPX 661) Very poof sub
Fresos massy crass 115bpm 12in
attempt 10 copy the Arthur Baker style
af slectropop, dissppointirmgly dulf
ponsidaring how modt of the
stuff from FalyderLondon is these
days (dunedit etc fip)

EARTH WIND & FIRE: ‘Magnetic’ (CBS
TA 3887] A bona fide disasisr; ares,
EWF are so frantic for 8 bl they'va
sold their 5ol to take the hormendous
rock-discd Tcop-out” route on this

1asbpm 12in jeriy gallopar, which
wouldn't be out of place by Journey or
Survivar [ing flipl

PARADISE: "Love I8 The Answaor”
[Priarity PX 8] Soulfully harmonised
but fatally low enargy, thes comes-and-
goes 114bpm spurter and tha lightly
shuffiing 128bpm "Just Can’y Stop” are
shown up on 3-irack 12in by the
incluston of ther sinuously parfect
"Cnp Mind Twe Hoarma' ki, Wikgt
happened?

TAKE 3: Tonight's The Might' (Fast
Forward FOR-T 1, via marketing
0807 7017} Somathing rum’s bean
done In the extending of this Pates
{Beggar & Col Hinds-produced chies
cooed fluid lean 117bpm bass Ine
lopar, the girid on the boefior onglnil
white label back in July sounding fine
bt now some of thatr singing seems
vary tentative — howeaver, the fIrIII”Y
roleased 3-track UK 12in elso has the
US-issued ‘Tonight's The Night
tAllrightl’ “New York dance mins and &
naw electranically percussive 118-117
11ﬁbprl1 ‘Breakers' ngh." werasson, Me
I'm sticking with that original promo

"D" TRAIN: "Something’s On Your
Mind’ (US Prelude PRL DETD)
Dizapporntingly sombre jerky slow
mark 107bpm 12in summer Tempo
jottar {ingt Nip), vary unexciting
although it may vet revesl hiddah
depths

ANGELA BOFILL: ‘Nothin® But A
Teaser' (LP Teaser US Arste ALS-
B188) Baoutiful as ever, Angeta's being
steared by Norads Michasl Walden
into a female Michael Jackson Siot
IWith Stacy Lartisiaw overiones) —
which is not necessarily.a good thing
though may maka money out of the
wyouth market. Baaring the ebove in
mind, this 114bpm lurching swayer |s
ihilv sasiegt to take, ather danears
ging the 120%bpm Penetration’
11 Tiprm St A& Thrill’, 119bpm
‘Spacial Delhvery’, 111bpm Crary For
Him', 1250pm ‘Call Of The Wila”

JoBOXERS: 'Jealous Love' |[RCA
BOXXT 4} Tarrific inpressimaely souliul
pent-up S0-0-Edbpm 120 lurohin
swayer like the Four Ti L
singing Gas-.' Gliners.l
Ma Love' while backed
Brown band, circa 1963

ZZ HILL: ‘Get A erllt.ﬁ\l'lﬁ Linttle"
[LP T'm A Bluws Man' US Malsco MAL
M18) Good dawn homa soul set
by & griofl quy | staned collegting 19
VYoars sgo ‘s pronounced “fge
e "), this great gut wrunchlnﬂ;ﬁﬁ-
5?!}[’:”! slowie bll-mg truly soulfil and
much enquired about when played as
a smoocher, tha Little Milton/Bobiby
Bland-like 121bpm "Blind Sids’ baing a
nostalgic dancer,

TYROME DAVIS: ‘Be Honest With Ma'
(LP 'Something Good” US Oesanfront
QF 101] The veteran souisier's spine
tingling Isasc Hayes-ish 55 Vsbpm
smoocher Sians E: & dialogun firs
with tha bartendet end then the young
lady sitting alone theee slogls fram the
#hd (he gats luckyl], therest of this
uncompromising Southern Soul-set

baing excellent if that's your bag (you
obc-tirmar you!), like his m'iFII'IN shyle-
raviving 193bpm Turning Point’
E7bpm "Somathing Good About A
Woman', BZbpm ‘Let Me Ba Your
Pacifier’, BSbpm “All Because OF Your
Lowe, 107bpm "Saisly You Before You
Saiisfy Me’, 126bpm | Found Mysell
Whan | Lost You', 120bpm "You Stay
n My Mind'

KAZ.._'\‘nu Take M{' Breath Away'
I'h.'unq 210) Bristol band

and produced by -‘\'lT
"H:ll-hu Wright on a frantically lying
122bpm 12in jitterar with sisccato
Shakntak-gh chix helped male chant
wod jarry sblow including squealing
hoon, fingTor wearing out the carpet In
dark cornars

LOLEATA HOLLOWAY: ‘Love
Sevsation’ (US Salsoul 5G 415)
Overwrought soulfully wailed, growled
and scroachad 58-116bpm 12in Dan
Ha'imaen-penned oidie opaned out &
Dl in 8 nEw Slle:p Patlibone remix, but
withowt an B3 boai (instlaca Mip}

BUBBLING UNDER THE Diseo 85 ura
CD 1l 'Got Tough' (LS Prelude 12in).
Jessie Rogers "One Mankey Don't Stop
Mo Show' (US Pyramid 12in), Jimmy
Clifl ‘Reggae Night" ICBS 1 ?lrl' Ebany
Brethars "Brghten Up Your Night
{RCA 12inl. The SOS Band “Tall Ma if
Yoo Still Care’ [Tabu 120, Jermoes
Ingram "Party Animal® {Owest 12in),
Elbow Bones A Night in New York'
(EMI Amaerica 12i0), Two Sisters ‘B
Boys Bewara™ IUS Sugarscoop 12in), B
Beat Girls "Nasty Jungle Scratch’ (LS
25 Wes! 1N, Teddy Pandetgrass '
Wamt My Baby Back’ (US Phil int LP},
Madonnn Lucky Star” (Sire-12in),
Efiqua-Stap Dogoin’ Me Around”
{MLA 12in) Barnard Wiight Funky
Bast” (US Arista 12in], The Tribe
‘Jungle Rock™ (LIS nn_l wde 12inl.
fa' Jack rlre ae Sway' [US Speing 12Nk
s Ara Out’ (white
ca ‘DMSH" (Warnar
dise ‘Love Is The
12in), Richia Scottd
Tha Break' [US Radar Rap 12in),
danice McoClain 'Giving My Lova’ (US
Mon-Tab 12in), Garl arean ‘Don’t
Tall Ms Let Me Oue rvin" To Hold
On" IUS Ocesnfront LP), Tourist
‘Hooked On You" IUS Reslin & Rogkin
12in}, Major Lance “Are You Lasving
Me' (LS Kat Family 12inLP), The'Dub
Bard ‘Reggas High' [EMI 12in]; Four
Tops "I Just Coan't Wale Away”
| Bbest et 1 2iIR)

HIT NUMBERS: Boats Per Minute for
last weak's Top 75 entrign.dn 7in (el
fer fadaicold/resonant andinge ) —
Etotus Duo 102-1331 Reliing Srones
1211230, The Assembhy 0da50H9E,
Yas 0-124":f, Genesis 8711744, Tom
Rabinsan 931, The Smiths 0-207c, Care
121, Abba 0-99107.0-101-0r, Kim
Wildi 1271, Kanny RogersDolly
Paran 1031, Caramba [0-18171621,
JoBoxers 50-0-88(, Olivie Newlon-Jahn
1541, Hall & Oates 114!




ANT TO know the
connection between
David Bowie and James

Last? What's that? They’'ve
both got beards except for

David Bowie? No, that’s not it.

The connection is David
Sanborn, a mean sax player
if ever there was one, a
session man supreme, now
with his own album
‘Backstreet’ doing the
rounds. “I've been thinking
of calling one of my albums
‘Formerly With’,” David
jokes, and well he might. He
was the sax on Bowie's
‘Young Americans’ LP and
tour, the star of James Last's
‘The Seduction’, and he’s
played with everybody in
between. Just how many
records? “Oh, it must be up
in the hundreds,” he
guesses. “The first was with
Paul Butterfield Blues Band in
1967.” You'll find Sanborn
on the new Rolling Stones
album, and he’s been
working with (you’ll love
this) James Taylor and the Bee
Gees as well. “I've done
Roger Waters’ new album
too,” he says. “lIt's called
‘The Pros And Cons Of

November 19, 1983
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Hitchhiking'.”

7 & EXTENDED i VEFISIDN REMIXED BY JELLYBEAN BENI
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HE THOMPSON TWINS thought

Joe Leeway was going to end

up as a tasty morsel for a

shark. He was swimming near
Compass Point Studios in the
Bahamas when a razor sharp fin cut
through the water — just like a scene
out of ‘Jaws’.

“1 was on the shore and | wanted to
shout a warning but the words wouldn’t
come,” says Alannah. “The fin dipped
beneath Joe and | thought that was it,
we'd never see him again.

“But it turned out that the fin belonged
to a playful dolphin who was just out for
a game. Their fins are very similar to
sharks.”

“But you do get a lot of sharks out
there,” says Tom Bailey. “They usually
come close to the shore at night to feed. |
also saw a barracuda when | was out
swimming, but it left me alone.”

“It wasn’t particularly safe out of the
water either,” as Joe explains.

“Some people don’t like Rastas over
there. Apparently some of the Jamaicans
act like Jack The Lad when they go to
Nassau and it upsets the locals. They also
seemed to think | was gay as well which
made matters worse.

“We were driving along when
somebody screamed out that he was
going to cut my head off. He came
towards us, wielding a machete.”

|

Cry

By ROBI

MITH

JAWE

“We were all a biGLITLUEIS TR
| thought it was a plcLy {8 TR (LTTED
Alannah. “We drove SR GRGTLTT ]
some red lights and th: VAT EL ]
bottle of wine at us instCEL BN T LR B
really.”

It’s a crazy but interestinl 1 TE LTI
to record in,” says Joe. “TrUEEI R LT ]
people up from time to time{NEIH -1
there's always something gof ' K1/ Al &
never predictable.”

OR A band who aren’t exact,
renowned for getting up to O'+4Y
Osbourne type antics, the TwiwiLEVE]

a little bit

had more than their fair share of
accidents. At one show in America, Tom
knocked his tooth out on a microphone
stand.

“Alannah said | should have spat it out
at the audience like a heavy metal star,
but I'm too much of a gentleman. | just
slobbered through the song.

“After the show | went to a laid back
Beverly Hills dentist who said "hey, this is
going to hurt you emotionally rather than
it does physically’. He was right too.”

In the States, the Twins have supported
those megabuck merchants the Police.
They've also done a gig supporting David
Bowie who didn’t even pop into their

dressing room to say ‘hello’.

“Supporting the Police we played in
front of 60,000 people,” says Alannah. “|
was a little unsure about them. But they
really are a good act on stage and they
know the business inside out.”

After all their adventures, it's not
surprising that the Twins have decided to
relax and come up with their tender new
single ‘Hold Me Now’ — a soft piece of
alladeering to tug at anybody's heart
tirings.

ey’ve spend the last couple of
i Lths in a little cottage on the wilds of
Il ey Marsh in Kent, writing songs for
LLC & prthcoming album ‘Into The Gap’
out earA AR 18

“The est town was miles away,”
says TomN COUOS CUAVEN EL RGN
ek il everybody and the pressures
0Ll iigs. One day the phone broke
and then we "CEUNVACIGRECIRIT A i@ 1]
the rest of the{ [

“The place isCULLLTTLT CL RO T{ITT
mists and you caBuELLCIEUTEL T SR
spooky things hap]:CLITT BN & LTRSS
so much wildlife a\[llICIRLTN AL AUEE
really great.

“When | wandored CICHUCRUTREIGELE
found an old clay pipeSRTCE: [184TH
fascination with old o R CI LA GTR 144
that ordinary people use: KUILTENICRUEN
and then discarded them UL L IET BN
years ago.

“I'd like to get into amatelLgET{-LLIET 1Y
and I've bought books to tryCLL R TELL AT,
which period the pipe was frc ;81 &4
better than posing at the Camé&[l]
Palace.”

HE GOOD life seems to have

coloured much of the Thomps:[ 3]

work. Tom says that ‘Hold Me '[1"'3
is a pretty basic love song.

“It's just that basic human emotion
really. It's like when everything is agaif{i:
you and you just want somebaody to clin
to who is soft, comforting and nice.

“The last album was very dancey with
lots of beats in the grooves. | think we
took too many singles off it. But we've
had a chance to breathe now. We're not a
band who have to survive by being on the
front page of every national newspaper
every week revealing all.

“| admire ABC because they've been
away for a year and now they're back
with a new look and fresh approach.”

“] think we got a gospel feeling on
‘Hold Me Now’,” says Alannah. “It starts

Fic by-Joe Shutter




THE THOMPSON TWINS: sharking all over
off in a fragile way and then it gets
stronger and stronger. The video we did
for the single is very simple. It's a bit like
Japanese Kabuki theatre where every
movement means something and nothing
is wasted.”

“With ‘Hold Me Now’ we wanted a good
vibe,” says Joe. “We didn't want to be

too pushy but just let the song do the job.

Some people rely on effects so much that
the art in a simple good song is lost.”
But the album isn’t completely peace

and oneness g
written a tracy§q: d ‘8 5
which is pretty phtening

“It's about an AL CL
just snaps and mJ[[\[: :
40 years of houset'[: Pe
you know, after yes[f X!
frustration they sudc[
usually normal peoplé
fascinating.”

The album sounds ver’
indeed and the Twins are
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leering lovelies KING KURT!! How to look casualfor the
office butsmartfor those intimate soirees a deuxwhere
the cut of the cloth speaks volumes. . .

RATI’V style counselling! A lessonindressin’ from those

Smeggy and the chaps, au fait with the silentlanguage of
dress, look cool in blue and steamy in red! Imparting their
bons mots with a cheeky grin and a jaunty swagger, they let
usinto tbei_:l- secrets of style. . .

JOHN: /t's just a question of instinct. You have to feel which
boots are right with your dress.

MAGGOT: Style? Well, | used to own a pair of Y-fronts, but it
kepton poppin’inand out. . . of fashion thatis!

ROBERT: My wardrobe is getting so large nowjust don't
know whatto choose— but!’'m sure this number’ll clean up.

RORY: Style? Well[usedto haveacombonce. . . ltall
orhang loose.

SMEGGY: Style. ..someofus haveit...someofus don't

PARTY frocks from a selection
atFlip. Prices range from £10-
£25, Styled by Graham K.
Snapped by Paul Cox.

depends on yourtailor— your either hang a left, hang a right, -
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