




LYING BACK ON my bed 
after the season of excess 
I slowly begin to count 

the whisky, gin, etc, bottles 
that fill my room with a brittle 
amber and glass twinkle. 
These bottles, all prizes won 
from my close association 
With the betting shops, 
building sites and boozers of 
London town, are the perfect 
companions for the music 
biz's post Xmas hibernation. 

Strewth, things are so quiet 
round here that only the sporadic 
fire of my retJt Petite typewriter is 
kt1eping the RM collective away 
from the land of nod and furtive 
dreams about LIM Stansfield' • 
legs. Egad, it's enough to turn a 
chap away form his 'Wacky, Zany 
And Dirty Phrasebook' and dump 
him into an armchair with an 
unabridged collection of the Styf• 
Council'■ sleeve notes. 

And so this is pop. Or so I am 
informed. The last place you'd 
expect to find dapper popular 
recording artiste Simon L• Bon 
is backstage at a Spear Of 
Destiny gig, right? Wrong, the 
loinsome Le Bon (mmm, shriek, 
shriek - the ghost of 
teenyboppers past) provided a 
major stumblinfl block to our 
intrepid Polaroid artist Joe 
Shutt■r as he tottered about said 
Spear Of Destiny recital. Still, Si 
acted the perfect gent when 
Joseph drunkenly stepped on 
him, and was even seen to smile 
and helpfully point out the exit to 
the imbibing snapper ... 

Ellp■ct big r•cord company 
tromotlon for th• Imminent debut 

singles from Yip Yip Coyote. 
Sade Adu and Bourgie Bourgie. 

Expect clan from Sade, novelty 
from Yip Yip and polished 
plagiarism from Bourgie ... 

Jones the song: stories of fear 
and loathing in St Albans reach 
me via my dog-earred copy of the 
august Current Bun. 'T seems that 
wild man of pop Howard (two 
tubes of toothpaste a week/ 
Jonea has sacked his erstwhile 
songwriting partner 8111 Bryant. 
Bryant, responsible for the lyrics 
on Jones' moving What Is Love' 
single cleims that the split with 

Howie has wrecked hill m..rrlegl,. 
What is love 7 - not enough to 
split half your royatrles over. Stiff, 
whilst Private Files undentands 
Jones's motives, we StHld our bnt 
wishes co Mr Bryan.t, who ha• 
returned to his 10b as II brHd van 
driver. Ash, the fickle world of 
pop ... 

.... And the fickleneu ufJha 
heart. Now that lovt,Jy Traoey 
Ullman has got bridaJ..suil• · 
handed, what of her live-in "Jover 
for two yeers, en _eleccrlcitm . 
mysteriously narried .•. Pau/7 ~I · 
was jilted by Ms U for TV 
entreprefl#Jllr Allan Mcl(eown, 
but clsi'(!& he plans ta remain 
friends with our f•v• comedfflf'tM. 
Still, wh~ar happen&, I gll#S 
Trace is nevt,r gonna b#t short of 
people to fix the rv ... 

Like latter day Dr Uvinptol
they heed for the untamed 
continent with nothing but the 
occasio~I record company bearer 
to save them from TV overfd/f and 
the conspiratorial insincttrity or a 
people Who mutter 'hav'r, a nict, 
day: 'nice to SH you' and 'I lovs 
your policemtHI' by rote. Y•p, 
when thtt Brit popster iOl.ffntl)'& 
through America he has to I# 

atmed with a lot of Blighty 
bln6«/ Nnity tD kHp ~ raving 
ana!YfltS, ~ m6n,jun/ef,es,and 
White Haun for,ngn affi,rs 
8)fpe,tS -•Y· Thull in prsparation 
for his US toor Guy Oabourne 
hlJs. ller,t home for half• dozen 
bottles of HP UUt:4 60/'l?tl bottles 
of English rrnntarrl, hllH a dozen 
packets of PG Ti/J$ and • pair of 
tong John1. The CIA a,- currently 
considering whtlther these 
impom constmlte a Communist 
plot o, simply a (/astardly attempt 
to change-th• Am«icerfway of 
~ting ... 

A rilllttftllxof.vet • taters 
_ ,,..,_,, Sprout's &..lclon gig a..t.,.......,. Elvis Costello In....._...., Cll=aoccer 
_, Pilt Ntwin Jn atlon 
~ booln _.,_ rubbed 
........... ,. with 91NN111h1frlnged 
l1uokeldn Jecuta to lHl a New 

Sound4I Jiew SlylN nunion 
party ... 

. A nd more EM$. Tha bJshsded 
king of pi}Merf_'s long awaited 
audience.with .,_. ...,..r at the 
repJnt CND gig wa.r 11ppsrently a 
most Jimlca"'- affair, the two 

3 

giants of post 76 pop getting on 
like a house on fire. I wonder if 
Paul told Elv much about the 
rumoured jazzy direction of the 
fort.hcoming Style Council LP ... ? 

You might think those 
songbirds of swing and 
percussive people of the world, 
the Creatures, have never played 
a live gig. But kid, you'd be 
wrong. The painted twosome got 
so drunk in a Greek restaurant 
recently that they stormed the 
bandstand, kicked off the resident 
swart.hy serenaders and roared 
into an impromptu music-directed 
occasion. The crazy duo were 
quickly joined by fellow imbiber 
Marc Almond. Anarchy lives, 
eh. .. 7 

Holliday treat: every year I write 
to Santa asking him to send me a 
Page Three Girl and a crate of 
light ale down the chimney - it 
never happens. But folks, it is 
heartening to hear that some 
people's Christmas wishes do 
come true. Roman Holliday 
person Brien Bonhomme was 
vacationing in New York with his 
chickee after an arduous tour with 
thtJ Stray Cats and was just 
aching to meet his hero Bruce 
SpringstNn. Brian's girlfriend is 
a native New Yorker and knew 
how to get in touch with 
Brooocey, which she promptly 
did. Imagine Mr Bonhomme's 
surprise when Springbeam drove 
all tho way from New Jersey to 
meet him. The two rockers spent 
the day together ending up 
singing in a NYC bar. Ain't some 
people sweet ... ? 
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speaks volumei 

YES, IT'S finally arrived, 
folks! That all important 
year (7) 1984 is now well 

and truly in full swing. 
Whether it'll be as 
cataclysmic as a certain Mr 
Orwell suggested in a rather 
well read book is anybody's 
guess, baby. 

I Just like to think that a lot of 
young 90-getters (you know who 
you are) are going to make this a 
year to remember - you know 
these can be exciting times if 
somebody and everybody 
knuckles down to it. 

Still, changing the aubject 
completely, I've already been 
reminiscing about that magical 
night, New Year's Eve. For some 
reason, no matter where I 
ventured I was anticipating a = 
complete disaster of an evening --5=
(exactly why, I don't know) but 
Ironically found myself not out _ 
and about with the cats in search = 
of the crack but at a chic:klett's § 
(Hi, Paula!) family shindig. Still, = 
what a nice surprise! Talk about ! 
maximum enthusiasm from !! 
everybody concerned - and It = 
was a party that spanned e 
generations! = 

It featured soma real freaky S 
characters, everyone from the = 
loony aunt dancing all night long, S 
to modest old dad discovering = 
the demon alcohol and getting S 
completely Inebriated. When that s 
cloc:k hit midnight however, = 
everybody managed to sta~ up § 
all together and bellow out Auld = 
Lang Syne'. § 

It's funny but the atmosphere = 
there and then was so special I e 
didn't even care that it would all = 
disappear by the next morning. § 
It's a real pity and a shame n' all !! 
that but you know it's true, don't ii 
you? S 

GARY SEARCHES for the dictionary 

Over the last few weeks, -=-= about competition, though). 
however, I've been thinking lon.9 Apart from that they're just good 
and hard about somethTng that's = for your brain and your 
become synonymous with the i imagination. 
New Year and that's the E Health wise I'm a complete 
resolutions. I've bean asking 5 joke, in no uncertain terms in 
everybody I bump into what I fact, and I really must exercise a 
exactly theirs are and why, and - bit more than running up the 
have had some real shocks ~ stairs or chasing the girls, Benny 
(always pleasant, though). My list E Hill style! In my younger days I 
is as long as my legs and kicks § was a sporting phenomenon, the 
off with a promise to kffp my § Charles Atlas of Usson Grove, but 
bedroom t idy. I actually lost = now I'm Just a shadow of t he 
somebody In it the other day so, s man I used to be, the oriqinal 
as you can imagine, it's hardly 5 nine-stone w eakling who s 
spick and s pan. § frequently bullied and ridiculed. 

Another resolution t hat seems 5 All I know is one day I'll show 
to have cropped up for the last is theml 
five years Is the continuing saga = Joking aside, perhaps the most 
of yours truly and my feeble S important resolution and attitude 
attempts to learn to drive. I must s to me is to continua to • changen 
spend a small fortune on = and move, move, move - not to 
transport (taxis especially) and = stand still but to go everywhere 
really fancy the idea of owning a 5 and mfft as many new people as 
set of wheels and becoming a § possible, t hat's got to be vital 
king of the road. = thls year. 

I also really want to read more. § Anyway, why don't you write 
Visiting jumble sales and = your resolutions down on a piece 
rummaging through second hand § of paper and stick them on your 
bookshops is a favQUrfte pastime !!!!! becfroom wall and look at them 
of mine and I've s ubsequently = this time next year? Won't it be 
built up a mean book collection e Interesting to sea what you have 
(the local library needn't worry ii: or haven't do ne7 

TAKE IT LITERARY 

WAfflD 

Layout artist 
WE NEED someone to create 

strong and imaginative 
colour and mono page layouts, 
sub copy quickly and accurately, 
read proofs. pass pages at the 
printers and cope with the hectic 
schedules of a weekly magazine. 
Talent for graphic design, 
typography and finished artwork 
all helps. Experience and interest 
in current chart music is essential. 
Titanic salary in accordance with 
house agreement. 
Apply to Eric Fuller, RECORD 
MIRROR. 40 Long Acre, London 
WC2. 

~---------------~ 
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Chink think 
CHINA CRISIS, who have lust released 
their new single 'Wishful Thinking', 
play a long tour starting at the end of 
this month. Oates are Herlow Odeon 
January 25, s.. ... x University 26, Bath 
University r,, Uxbridge Brunel 
University 28, B■1ildon Raquela 30, 
Reading University 31, Sw■n
Unlveralty February 1, Aberystwyth 
Kings Hafl 2, Stafford College 3, 
ColchNter Easax University 4, 
Dunstable Oueensway Hall 5, 
Boumemouth Academy 8. Sheffield 
Polytechnic 8, I.Nd■ Unlvenity 9, 
Durham University 10, Leicester 
University 11. 

Ticket■ for university gigs will not 
be restricted to students only. 

One iump ahead 
AMERICAN HEAVY metal band Van 
Halen release their new single • Jump' 
this month. 

It's taken from their album ' 1984' 
which will be rele•Hd shortly 
afterwards. Van Halen are rumoured 
to be playing Britain sometime this 
yHr, but nothing has yet been 
confirmed. 

Hall & Oates tour 
HALL ANO OATES pley three meJor 
British dates in March. The duo wlll be 
appearing et Brighton Conference 
Centre Merch 8, Birmingham National 
Exhibition Centre 7, Wembley Arena 9. 
Tickets are on sale from box offices 
now. They are £8, £1, and £6 for 
Wembley and £1, £8 and £5 for 
Brighton and Birmingham. 

Hall and Oates will be bringing out • 
new single in the middle of February 
and details will be known shortly. 

e NIK KERSHAW'S HCOnd single 
'Wouldn' t It 1141 Good' Is released on 
January 20. It's a follow-up to his top 50 
hit ·1 Won't Let The Sun Go Down'. Nik 
has Just finished his debut album 
'Human Racing'. 

Speed of life 
HOT ON the hNl9 of their 
monater •uccess 'Waterfront', 
Simple Mind• have • new 
~le 'Speed Your Love To 
Me relN•ed on January 18. 

A 12 Inch version of the 
trllek lasting fw over NVe11 
mlnutn ha Klnty MacColl on 
back up vocal■• 

Making Head way 
DIAMOND HEAD hit the road In late 
January with a tour of emaller venues. 

The tour runs Dublin SFX Centre 
January 19, Bettaat Ulster Hall 20. 
Redcar Coatham Bowl 29, Manchester 

Slmple Minda depart for a 
MriN of datea clown under 
thla month, lncludlng the 
Narada Festlvel In Sydney end 
the Sweetwater Featlvel In 
New Zealand. They'll be back 
in February for their 
prevloualy announced tour 
datN end the releaH of their 
new album. 

Sunderland Mayfair 3, AberdHn Ritzy 
5, Edinburgh Coasters 6, Glasgow 
Penthouse 7, Ayr Pavilion 8, 
Folkastone Leas Cliff Hall 10, London 
Marquee 11, 12, 13, Sheffield 
University 14, Cardiff New OcHn Club 
16, Leicester University 17, 
Nottingham Sherwood Rooms 18, 
Dunstable Queensway Hall 19. 
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■News■ 
Shawly not 
THE CHARMING Smiths release their 
new sinP,le and begin a tour this 
month. Whitt Difference Does It Maka' 
will be out on January 20 and the 8 
side Is ' Back To The Old Housa'. 

A 12 inch single features an 
extended v91'8ion o1 'What Difference 
Does It Make' and an extra track 
'These Things Take Time'. 

Continuing their Infatuation with 
Sandie Shaw, they've also teamed up 
with the sixties sln9er to help ha, out I 
on her single 'I Don' t Owe You 
Anything'. It's • version of one of their 
songs featuring Johnny Marr on 
guitar. 

The Smiths will be playing Sheffield 
University January 31, Warwick 
University February 2, Hull University 
7, Liverpool University 8, Birmingham 
Tower Ballroom 9, London Lyceum 12, 
Nottingham Rock City 15, Leicester 
University 18, Essex University 17, 
Bournemouth Town Hall 21, Swans .. 
University 23, Bristol University 24, 
Briphton Polytechnic 25, Leed• 
University 29, Glasgow University 
OuHn Margaret Union March 2, 
OundH University 3, Aberdeen Fusion 
4, Edinburgh Coasters 5, Manchester 
FrM Trade Hall 13. 

More dates will be edded later. 
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e PRIVATE LIVES, fNturing John 
Adams and Morris Michael, release 
their MCOnd aingle 'Uvlng In A World 
(Turned Upaida Down)' on January 16. 
Tha single ia taken from their 
forthcoming album 'Pr!!iudice And 
Prlda' which fMtures Kim Wilda, Niek 
Baggs, Klld Dee and other special 
gllfft artiltl. 

Cabaret time 
CHART TOPPERS Buck$ Faz are going 
back to their roob. Tha band are to 
play gigs ,t Watford's Baileys on 
January 19. 20, 21 and follow up with 
another trio at the Night Out theatre
restaurant in Birmingham on January 
23, 24, 25. 

Ws the Trutt, 
THE TRUTii play I ftring of dates ttiia 
month at Cantarbury Kant University 
January 24, London Tufnall Piirk Savoy 
Ballroom 25, Preston Polytechnic 28. 

Uke a hit machine 
JAMES BROWN raleaMS a compilation 
album of his greatest hits on January 
27. 'Roots Of A Ravolution' covers 
Brown's career from 1958 to 1974 and 
features 32 track& Including two 

gravlouaiy unraleand versions of 1 
on't Mind' and 'You've Got The 

Power'. 
A comprahensiva booklet la 

enclosed with every alb11m featuring 
rare photographs, and detailed 
Information on Brown's career. 

. ~yme11·"·-•c 
, And··Jlte BuftnYIMn·,.,.... hlr 

1119 Moon' a., J■n-ry zo. · · ·, · · 
-..W• w111 be the-o'rlafnat, fOINII •• 

riym_,. favourftlJ 'Do lf;,Cle■n'. TIM 1 
mrnut■ vetalon of 'Th• llllllrig Moon 

Do Jt ~n• r■cf)nled •at ttHt Royal Al 
• Bu,nnym■n have .,_.., holed up i-, · 

u v■t untl1led allMam which le Mi 
•Y .. t off for thalr first Jl!PAA■- tour 
tJ•'datM are pl■nnecf at.tt.·m~ 

e JOHN CALE will be playing two 
London shows at tha Venue January 
2S and Lyceum Fabruery 26. 

e MARTIN SHAW, better known as 
Doyl1 in 'The Profas1ional1', raleans 1 
sln9le 'Cross My Hean And Hope To 
Die on January 20. 

Barson 
cops out 
MIKE BARSON hH left Madnau - for 
a quiet life in Amst1rdam with his 
Dutch wife Sandra. 

A spokesman for his record 
company Stiff said that life with 
Madnass was getting too hectic so ha 
d-,id■d to call it a day. Barson now 
looks lik, ratiring from music 
complataly and Madnesa ■re not 
finding a replll<:emant for him. 

25 year old Barson. ■ talent.«! 
aon~ar, wrota 'My Girl' and 'Grey 
Day 1& well as co-writing 'Driving In 
My Car' and 'House Of Fun'. 

MadnttU issued• statement to 
RECORD MIRROR which reads: "Mike 
Barton has decidfld to retire from 
Madness and the wonderful world of 
pop music. The mild manRM■d 
foundation ,tone wlll be sorely missed 
by Madness with sadneu.• 

Picking up the pi-., Madness will 
be raleaalng • brand new single at the 
end of this month follow.«! by their 
naw album. Meanwhile the band a.re 
flying to Poland for a couple of TV 
shows. 



UGOTAGE, lrontMI by ample Saki 
Bonchge, r#Hn their new .,ngle 
'Crime And P•nion' on January 16. 
11'• 12 Fnch vars/on of th• sing!• 
,_ru,u an extra track 7ha 
Execution'. 

l.igotag• ara just back from Israel 
w#ten they playtld ftHN dates owr 
Cluutmu. A British tour n Ht for 
Fabruary and d#tu 111110 be annoancad 
monJy. 

1na1s . turn. 
TIGRQI TINA Tlll'W wll N ........ C1llac1 Nd f1wO 
....... full ...................... ....,,a. 
............. IIIIOlldt ta••- ·=eCW.O.,tt1C..... 
her •H■Hfuf DH■II- !!.... I tt.11

1
)~11:lntt111=•111nt111 • .... ...... .. _... ........... ~ - IIOl'IMI ffi 

a.MW .... and ..... to ao- llaffl9 U ~ (tiwo lllow9 
IIICldewldtthe ..... llulfllll ... illd ...... ,, ... - ... 
detllllil __ ., kflOWII yllt. ... acuL:d , .. Al:11•• Ill 

Tine wffl ... ....,... ~, .. Wt-.,.. 
~ c!.~~ .,._,,~,. .....,.a■!!!~~~ .. .,... City 
Wh:Mlaor----~ , Nall 2\ __,c,ty Hall 22,, 
Portamouth Clull ... l ~ --~ Dn•porc1'heetl9 
f ... ,__,.,.. ••• 2. ............. n..w.M, 
lp■,wlclt Cleuntont .. Oxfoal Lani t Unlwe,ally n. 
Apollo 4two lhowe lit 8 and ...... 1'yae atd W.U N..,. .... , ., =r.=,Faltfle(d Hall ,.... .... .....,. .... 

;;.-::...::m ~'=~ , =1.~==r ' 
•ua,,ier.......,.C....·7, ncar..fwalltlhows.,.• 
'--'"• 0.1-ntfolt Nall 8, ..ae .... 

JOHN SYKES hH joined WhltNnake on guitar and bass player Neil Murray 
haa re-joined the line up. • bri 

WhitHnake, who have Jun relHsed their alngla :Give Mt Mor~ Time, ng 
out their album 'Slide It In' on January 30, They will alao be tounng In 
February and the dates nin Dublin St Francis Xavier Hall F.bnJary 17, 18, 
Btlf- Uiattf Hall 20 21 Liverpool Royal Court 24, LNdl au ..... , Hall 25, 
Glasgow Apono 27, Aberdeen Capltol 28, Edinbu'11h PleyhouM 29. W~ley 
Arena March 3 Birmingham NEC 4, St Austall Cornwall Col'""m 8, Cardiff St 
David'a Hall 7, 'Brighton Cantre 8, Newceltlt City Hall 10, 11, lpewlch 
Gaumont 13. 

SEE HERBIE HANCOCK PLUS GRANDMIXER D.SI ON TOUR 
JANUARY: FRI. 6th BRIGHTON THE DOME · SAT. 7th LONDON THE VENUE • TUES. 24th BRISTOL COLSTON 
HALL • WED. 25th MANCHESTER APOLLO • SAT. 28th NOTTINGHAM ROYAL CONCERT HALL · SUN. 29th 
BIRMINGHAM ODEON · MON. 30th & TUES. 3M LONDON HAMMERSMITH ODEON. 
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■News■ 

CAROL KENYON, the girl featured on 
Hu van 1Ts hit 'Ttmpution' and 
Umllhr:s chart toppar 'Only For Lav•~ 
,__ her own tingle ' Warrior 
Women' on January 21. She CM! conN 
and 11,appl• with us anytime ... 

Seconds out 
LONDON RJNKATEERS SkOnd Image 
rei. ... m.tr n- single 'Th«a Sha 
Go•' on January 20. They will alM> be 
playing a showcaaa gig at the London 
\lanut on F.bruary 1, which will 
feature thelr n- stage act including 
body poppers Frank Burke and George 
Bromfield. 

e ROCK GUITARIST Gary Moore 
rtltHH hi• naw album 'Victim• Of 
The Future' on January 30. 
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■News■ 

Dragged out 
THE MYSTERY Girls re/HU their 
d•but Mngf• 'A$h In Drag' on January 
21. They'll .,so be at the London Le 
Beet Route on January 30. 

Primary colour 
FORME_!I FUN Boy Three vocalist Terry Hall la back with a 
three piece called The Colour Flald, which features his 
friends Toby Lyons on piano and guitar end Kerl Shela on 
be ... Their first alngle 'The Colour Field' with 'Sorry' es the a 
aide, will be out on January 12. Both song• were written by 
Lyons and Hall. The band are due to play a live Ht on The 
Tube in early February, but so far there are no details of an 
album or pouibla tour data•. 

Quo pie disc 
STATUS QUO r.ieue e apeclel limited 
edition pic1ure disc: of their 
'Marguerite Time' single thi8 week. 
The disc reteils for the same price a 
an ordinary s ingle encl features a live 
picture of the band In ectlon. 

Shoot their shot 
THE GUN CLUB relHH their live 
album 'The Birth, The Death, The 
Ghollt," on February 10. The elbum 
wu recorded in Loa Angeles lat 
summer. 



iUHYIHMICS 
here coMes the Rain agAin 

• 

THE NEW SINGLE 

On 7" and 12" 
both in full colour picture bags 

12" includes extra track 
THIS CITY NEVER SLEEPS 

(l,ive version) 

* 
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H EARD OF Bao-81d1 . .. or 
Shahiem 7 . . or haps 
Godfather KC7 • • • o r 

maybe even Pin or King7 No7 
You will, you w■. Boaied by 
ace turntable rhythm k ng 
Grandmixer D.ST, the man 
who inserted the 
scratchability Into lfabie 
Hancock's it= ~ t•, these 

the lads rt 'n 
ort in In , Ille 
dmixer's very.-OWn hip 

= ·tfit set to emulate the 
zzy excesses of Flash 

and :s.urious Five. 
Mr (he's • bit touchy 

about Ilia ~I name, so let's just 
say 111111 • • lived in Peckham 
he'cl N llliown,!,~• Del), a veteran 
of th_\whNla ~steel, Is a Bronx 
boy tli~ '• •rough and ■ 
walking .... on the history of 
his cho~at. trt 

His 'Cr~~ Cul8' le Is state 
of the art hip hop ed from 
'Rockit' but shooting off In 
enough simult...._ tangents to 
keep the electrO!Jl•berlweaken; 
in seventh heaveit - and po,ints 
the way for further lallont 
between turntable 
and Big Name musos ill 
disjointed cultural clashee. lut 
let s not get ahead of oilrNlvN 
- let' s look back ... I present 
Grandmixer D.ST and The Story 
Of The Big Beat! 

•1'd spent a few years as a 
drummer in local bands but it 
wasn't happening, people were 
getting more into parties with 
DJs. The biggest guy around was 
Kool OJ Herc - he was the real 
father of hip hop, the first guy 
who'd have two copies of the 
same record so he could repeat 
over ■nd over the ,.me section. 
So after seeing his show I bought 
some turntables and started to 
go out as a mobile OJ.• 

Were the DJs starting to rap at 
that time1 

"po. It waa....,. like toasting 
tllait,.... _ hip hiP,'s 
~nNlted lnJ-.ican 
.._. • ...,, ..... talking 
OV.NOOfdlllMed.· 

18 • ~..:;api .. its own 
....... , rallllr th■n 

.......... ll'Dlllld 

........... 1 
••• anyonelntc hiphof> 

can~ llw9 - 1.....,rm live with 
Hert>ie ... Wlnlly and l'~appy 
to do that 6ecause I wa9t 
elevate it. Turntables c• be 
instrument just like :::...other 
- it's not a fad. Ser wlll 
last - people said11ip lloD -.s 
.,.,.,.,, • '""' m ~ 

s dofi, .. ly <hl, k - hrll•'"Rd 

----~Y said the same about 
.... 'II' .1011 - It's all part of 
... n'ow.• 

~Is working with Hancock 1 
~I extension of what you're 
~mg? . 

"Yes, it's moving - working 
with a jazz artist like that is a big 
step for hip hop. That record has 
crossed over all the charts, black 
end white. Material were 
producing Herbie's record and 
asked me to work on it. I 

each other - t he scratching is a 
major part of 'Rockit'. He'll be 
playing on my LP 'Real Deep' and 
Material will be producing t hat, 
too. I'll probably be doing a 
Hancock song - 'Chameleon' and 
I also want to do II version of 
'Listen To Me' by Baby Huey.• 

Will all the tracks be actual 
songs rather than Ctlt•ups of 
existing vinyl? 

" Yeah - it'll be stuff that I've 
written - little stories and 
characters.• 

How did 'Crazy, Cuts' develop 
- did it em•g• from 'Rockit'? 

"No - it was en old idea - at 
first it wasn't baaed on 'Rockit' at 
all. After w~ did thet we took 
'Cuts' and rebult it round 
'Rockit'." 

Who else from the hip hop 
electro scene has made the most 
Important contribution? 

" Flash and the Furious Five 
have deflnitely done the fflOlt - I 
really admire Raheen from the 
Five because he and I go way 
back to when we had a group In 
the Bronx and he's gone al the 

way to the top. I've done a lot 
myself - played a lot of places -
taken hip hop to places all over 
the US. Anhur Baker I'm not sure 
about - I like his sound 
sometimes - he's done some 
pood stuff. Jellybean Benitez is 
just a DJ who does remixes - I 
can do all that, DJ and mix 
rec:ords but I'm striving for better 
things.• 

So finally, is It D.ST or D. Street? 
•1 used to hang around at 

Delancey Street which is known 
as D. Street but I am O.STI W 

••-K...,,,, 





F:EARING 
hopeless d. 
pap-11-dom 

another swig o 
dusted down 
machine an 
Hackney to 
back of the 
to ponder 
heinous crl 
- theprs 
Recent('ih 
slmpcrin 

I 

"'W11'r11 C 
uysMrF. 
and w• ere Jeno 
•ndSimon G
true thmg about us. 

lnt11f11ron h•v• • ba 
ustHJ to be • frwanc• 
joumalist, " uys Simon 
llditing a pop mag in Na 
raviawing 111/ the n11w Engli 
g1oups I was so f11d up with 
th• pap I was writing about t 
phoned Simon up to sea wh• 
we could get together. " 

Simon G had b1111n a busy bo 
but he was still intert1St«/. "I'd 
been playing bass for. Colin 
Newman, then I worke"d'4J! on 
or two small projects of my o 
before Simon came along." 

lntllleron signed to Chrysalis on 
the basis of II nifty demo and no 
Jive gigs. I t hasn't t•lc•n them 
long to learn • few home truths. 

"When you're outside of pop 
th• idee of making records is 
interesting. That's still trua for us 
now, but after a y.,, of putting 
up with incredibly ignorant 
r1111ctians from record company 
people, it becom11s claar that the 
only songs you should be writing 
11111 vital and strong - otherwise 
i t 's just a waste of time." 

INTAFERON want to straddle 
the gap b11tw1111n pop 11nd 
rock, the chasm blltwHn 

flippancy and pomposity. But not 
many fHOp/11 ere taking them 
seriously. 

"/ think there's an ar1111 
betw1111n pop and rock, " says SF, 
" that I think it's vital for people 
to pitch for. Th• Eurythmics are 
there end 'Strawberry Fields' is a 
good 11Kampf11 of what I mean. 
It's about bnnging the digni ty of 
pop beck without the po-faced 
sarioumess of pouessive rock 
bands." 

Yuh, well I understand you Si, 
but so far you've b11en wri~n off 

SIMON F of INTAFERON 

as JU.st one more pappy duo. And 
worse •. • 

•People have m11d11 
comparisons b11tw1111n us and 
Chu'n'D11v11, Mungo Jerry and 
Peter Skllll11m - i t's ridiculous," 
moans Mr F. " / was looking •t 
th• lyrics for 'G•t Out Of London' 
and th11y'r, so poli tical. Th•r• are 
so many political ref11rflnC11S, it 
could be about th• thn1e minute 
w 11ming. " 

Could it indHd, so what's 
'St1111mh11mmer Slim' about
Minut11m11n Missil11s perch11nc11? 
" I inv.nted the st11•mh11mmar 
character to tell a story. It's 
about II men wh o hu had II job 

for 11Jan11 lime and when h• 
lose3't,is job he just can' t h11ndl• 
11. •sapMr G. 

"Th• video was d1111med too 
(kpressing to show on TV," 
interrupts M r F. "The emotion i t 
portr, ys is udnass and the TV 
p110 don' t want to know about 
that 

they've g ot II SWlltlt/y 
mournful brass band on the 
rec, Id. --We found the brass band 
In R 'llding. Ther•'s II nostalqic 
,. o the music and • pertinent 

•ge. I think oun is the only 
s out e t the mom11nt thet's 
11111lly SIIY,11f1 1111ything," uys SG. 

And in a way he's right. And in 
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"Stevens is 
even shakin' 
at4 in the 
morning!" 

All yourfavourite singles, 
24 hours a day, 7 days a week. 

4 different songs Monday 
ro Friday, 5 at the weekends. 

Records change at 8.00a.m., 
12 noon, 3 p.m., and 9.00p.m. 
weekdays. Same at weekends, 

1 plus one more at 6.00 p.m. 
London Discline available 

throughout the year. 
Outside London, 24 hours a 

day except du ring the season's 
major cricket matches, when 
it's available at the end of play 
from 7.00 p.m. to 8.00 a.m. 

Records this week include:-
ONLY YOU, Flying Pickets 

MY OH MY, Slade 

LOVE OF THE COMMON P£OPL£, Paul Yeung 

VICTIMS, Culwre Club 

MARGIJEIUTA TIME. Status lluD 

TELL HER ABOUT IT, Billy Jcel 

British 

TELECOM 
Guidelines 

EURYTHMICS 'Here Com
The Rain Again' (RCA) As 
usual, very classy. I liked 'em 
when they were the Tourists and I 
like 'em now. Went to see 'em at 
the Odeon. I used to prefer the 
mini-skirt to the Oxford bags 
mind you, but that just shows you 
what a hidebound philistine old 
reactionary I am. 

lltE ALARM 'Where Were You 
Hiding When The Storm Broke' 
(IRS) Not my cup of teeth. 
Sounds l ike Elvis Costello wnh a 
good voice. 

BIO COUNTRY 'Wondertend' 
(Phonogram) Very good. I like 
them. Nice time signature. Jolly 
clever use of fuzz tone oboe. They 
seem ·to be a good, consistent, 
useful band. Brian (Robbo) likes 
them. Chorus of *see you, see 
me," etc. 

WHITESNAKE 'Give Me MoN 
Time' (Liberty) Strange. A bit 
AC/DC at the intro there. Dave, 
you bad boy. I don't know if this 
features their new guitarist 
(Hear.; solo.) Ah yes, it does. Not 
bad. I hate ll when I know people. 

ABC 'SOS' (Neutron) It really is 
a waste of time asl<ing me to 
review this. If this type of music 
has any merit then it completely 
escapes me. They call f]eavy 
metal moronic. This m,kn It . 
sound like Sibellus,.· .. 

STEWART~~ 
STANARD,iioaiiAY'Don't . 
Box Me l• 'iAMI Boityauin, 
eh Stanatd'l fJ}gftt I woo,'\'- off 
you go. The lyrit:s are well COM11ic 
fold 19-n word msenirig 'cosmic?, 
EVELYN~HAMPMINE' KING 
'Actli,n' (RCA) This /1 not. 
'action~ Th/sis rUJ1n1ng tin the 
spot ft /1·/nJ!fing a paddle with 
your w,,l/ie1 on. More 1/lce 
Budweiser thanschampafine. 

MEAT (OAF "Ruor'• ;:• 
(Epic) Sujt,abfy emotjbnal • . 
charged drBmatfc drivllf. _ IS 
what is wrong wirh Amt1ncan · 
rock. It is writttln ma;rllr. With the 
cherry on top in mind. 'Bfiutlful/y 
played, faultless vocal, 1'Ut aboUt: 
as interesting as a date with N81/ 
Kinnock. 
JOHN LENNON 'Nobody Told 

Me' (Polydor) If he had been 
alive it is probable that you would 
ne.ver havtJ heard this. 

-· ~SUMMER 'Stop Look 
.. And Uften' (Mercury) The song 

la ftlmH~r. It's OK but a bit sort of 
normal. What Donna needs is · more songs l'ilte 'She Works Hard 
For The M lmeK. At least she has 
11 dl.stinctivB v.oke. 
LS> MYElli.'8N Of 
NNl'lllneli' (c:ftrysalls) I like 
this song {Don Gibson about 
1960} I lite harrriff(lies and old Leo 
do;,,s. hamJonliis -Very well. The 
amngem,mt f~;p_redictable and 

· bland, but fOU'"!Jn 't beat a good 
country 11umb11i!. Actually, I don't 
know why Lll<I <loesn't sinp . 
co(lntrj and /Jave done with ,t. He 
sounds quite like Tammy Wynette 
on thfs. 
ONE ~E JUGGLER 'Are Vou 
Jhe One' IReg■rd) No, sorry, I'm 
not the one. The lyrics are 
noisome and fulminating. Sings 
'Ow wow wow ' qune a lot 

.38 SPECIAL ' If I Had Been The 
On■ IA&MI Not bad, but I've 
seen them do better. At their besr 
this band slinq it around like 
nobody's business. I bet their 
producer and manager picked this 
as a single. Too obvious. 

GARV MOORE 'Hold On To 
Love' (10 Records) Some guitar 
player that boy. 8ft commercial 
for me, but then I don't have to 
buy it. I get this one free. I think 
it's the best shot he's had for a hit 
so far and deserves it. Go out and 
buy two copies each. 

HASHIM 'AI-Naafiyah (The 
Soul)' IStreetwave) Sounds like 
Sounds Orchestral, Santana's 
rhythm section, with Gary Numan 
and Marilyn Monroe on vocals. 
You sort it out 

THE B BOYS 'Cuttin' Herbie' 
(StNetweve) A man w;th two 
hernias screaming through 
sewage. Next. 



DEAD OR ALIVE 'I'd Do 
Anything' (Ej>lc) Good thing 
he's got that lmBge. He's gonna 
need it. If you could photograph 
the music it would have no IHNld 
or legs. 

THE MINI POPS "WhMI You 
Wiah Upon A ._., (Right) Ha, 
ha, ha, l,11, ha, ha. 

ABLE 11AM 'Hope W. Make It' 
(PRT) Bryan Ferrari In a blender, 
Really awful. la it a joka7 

RAT WX '8eo,w18' (Pofydor) 
Good idea, good lyrics. Wtt/1 done 
but a bit precioua. Where'• Wilko7 
Where's ZZ Top7 Where am 17 
Perhaps I've died and gone to a 
bland ,,_.,,,,,_ 

RICK SPRINGFIELD 'thanan 
Touch' (RCAJ Very good pop 
single. I like pop singl• - 'co• I 
remember when tbt1y weren't an 
art form. I like it, the man 
understands his audience and I 
bet they understand him too. I bet 
Nick Lowe likes this, he'll 
probably write it next year. Don't 
bash me, don't bash me. 

TALK TALK 'It'■ My Life' (EMI) 
It's the Duran Spandau leeguoo. 
No, no, no. 

FAT LARRY'S a.AND 'Straight 
From The Heart' (Virgin) Dull, 
dull, dull. Drab, drab, drab. A 
weekend in Belgium. Disco dollies 
exhausted as far es the eye can 
see. Music to eat scampi by. 

ROBERT MARLOW ' I Just Want 
To Dance' (Reset) I just want to 
make it into a flower pot. 

AUSTRALIAN CRAWL''Boy■ 
Light Up' (CBS) Crawled round 
to the record store and bought a 

it 
~ IU.~UKTBJ 

few Men At Work albums, 
obviously. 

FIRST LIGHT 'Wish You Were 
Here' (Oval) Aargh. Not more 
music to dance real slow and 
soulful to. Take it off. Hit the 
saagulls wrrh it ldentikit schmaltz. 

IILACJ( LACE 'Hey You' (Flair) 
Why is it that nearly all these 
records leave me completely 
indifferent? Presumably they are 
the best of the current crop? I've 
11njoyed music for 20 years, all 
kinds of music, honest. But this 
lot is juu arrant, well produced, 
unthinking, leaden, uninspired, 
callow rubbish. If I'm getting too 
old to appreciate new stuff I'm 
glad I cofl9Cted a few records on 
the way. 

TIIOGGS 'Wild Thing' (DJM) 
Jimi Hendrix did it better. 
However it is noticeable for the 
ocarina solo. It was good then 
('67), it isn't now ('84). 

WATUSI BROS 'You 

~~For 
(Priority) With • 
nMM lh tut t#Ny 
dearw•hlt. Thy 
mlfht,,., It, too. 
Joll'( chanting. 
RMtlnds ,,,. c,/ 
something. but I 
can't nm•ml»r 
wit«. Robin Smidt'• 
no /Nip, elthM. ~ 
,__ ligun, If ,a,,'• 
pardon th• 
•xpnaion. 

C 
C 

New Single 

-

12" 
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7" b side con wins spt!cial EXTENDED dance mix qr11,1s Occupalion.• 
plus BONUS track - .-emtxed venfo11 qf "Some People I Know 1b uuUI Fa>11L1Sttc Llllff" 

b side "71,ts o«.upatlon~ preulously 1mrt?leased. 

~7( .U) 
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1Albull58 
Crawling from 
the wreckage 
THE PRETENDERS 'lffmlng To 
Cniwl' (RMI 923 980-1) 
THE TITLE is apt. Alter growing up in 
pub/le. we/king ta/I, but then stumbllng 
end crashing wi th the unnBc1Jssary 
rock 'n' roll soH-dBStroction of 
Honeyman-Scott and Femdon, the 
Pretenders find themselves firmly back 
at first base, screbbllng for e foothold. 

The end of Chrissie Hynde's 
matt,msl Sllbbatlcal seas a 
reconstituted, fre$hly painted group, 
but one that is an anaemic /cit-version 
of the blustery original. While the 
former guitansts may have irritatingly 
de/lied between the personeble end 
the obnoxious their two Average Joa 
replacements are merely anonymous, 
adding nothing to the estab/lshed 
Pretendars·formula ..... which, of course, 
relies entirely on the Hynde House of 
Hit$. 

And whet hits. Paradox.icslly, while 
marlreted as a stadium-rock albums 
band, the Pretenders appear much 
more at home in the pop singles field 
- ten 45s so far, with only the newie 
'Middle Of The Road' approaching 
anything like a stiff, end Hynda's pop 
knack, though faltering, is still largely 
intact. 

'Back On The Chain Gang' and '2000 
Miles' (both included here/ are as 
brilflantly enticing as anything in thei r 
catalogue and enough to guarantee 
this LP's success. 

Fans ex.pectin!l more thou!f_h, could 
well be disappointed. Hynde s writing 
abllity veers unpredictablV from the 
sublime to the crassly ridiculous and 
'Leaming To Crawl' features a hefty 
portion of the larrer. 'Time The 
Avenger' is a snatched, perfunctory 
two-chorder, 'M y City Wes Gone' and 'I 
Hurt You ' both p lodding makewelghts 
while Watching The Clothes' is plain 
awful. 

There seems to be an unimeginetive 
bent emongst these avowed rockers to 
ovemretch slight songs with dullard 
boogie workouts which results In an 
unlistenabla album and a tendency to 
tar the gems with the same olly brush. 
Stick to the singles, say I.++ 

Graham K Smith 

MINK DEVILLE 'Where Ang ... .,_., 
To T,..d• (Atlantic 7801151 
CUTTING ALONG th11 sleazier 
hlghw8ys 8nd byways of pop's 
muddled history, the rnor sharp 
songsmith dips his pen in the tide of 
accumulated mythologies and lets the 
ideas flow. In other words bambinos, 
there is $0me sorr of rock'n'ro/1 skid 
row whare out of Inspiration 
songwriters go and slop out second 
rate bar room standards, as can be 
found on this album. 

M in/r's a pro, at times he sounds Illes 
Sting, Gene Pitney and practlcsl/y 
anyone e/s11 who fingered a quiff or 

Fishing without confidence 
GEORGE CLINTON 'You 
Shouldn't Nuf Bit Reh' 
(Capital ST 12308) 
ANAUIUMfhlltUlustntN 
pem,t;tJy ,,,. conlu,ion MKI 
lm#Clalon of current US dMa. 
mwic. As ,.. rNp«tJw .,,. of 
.c,att:NntJ. flllJll/nll, mixing .,d 
el«:tro light for,,,_, 1/fOund. 
cllliou6 hybtld .,,,.,,,.._ A 
blwpnnt for hlfllt tech .war fhllt 
.,._ Md borro-. tllet dt»en't 
run smooth or Nt herd, but la 
jll8t p/llin bitty. 

'You Shouldn't Nul Bit Rd,' la 
no hNd-on _,,,,.,, up, but rMmlr 
•mlldNttte~CMll/htln• 
croafire of,,.,,.,...,,,... 
Mid 1-, ,_,,.,,__ with ,,,.,.,,, 
fiMA ,,,. 0-,,. Clinton 

NtMti/1 • llttle too thin 
to ~r 111e-r111t th• 

#udi """"throw him. 

GEORGE CLINTON: pip. ol ,-x., an album ol piece, 

Thus on 'NubiMI Nut'• lflt:e 
IMa prodded tun•;. decor.ted 
with emntv $'(".thetlt: bl/pa, 
whilst on-~c:ti•' Clinton'• /erlt'I 
funk pattenu.,. _..,, In 
aynthl-syrup MKI WMlillfl rock 
guitar. It's only on the title trM:k, 
• slow burning work-out wlNn 
th• synths --- ,:/MIiiie 
HMnmond Of1/M rather then 
emusement wcMle t:latter, tllet 
CRnton is rMlly worldllfl. An 
•bum ol piecN end •n •rtist in 
nHd ol 110m• Se/lota,,e. + + + 

Jim Reid 

cer~ed a paf8rmo blue /ta/Ian suit 
The angels In this case ere simply 
treading water.++ 

Jim Reid 

JIMMY McGRIFF 'Countdown' 
(Mile.tone Import) 
FOLLOWING HOT in the grooves and 
universal enthusiasm for the Sue 
label's recent reissue of a brace of 
fine-time McGriff jazz/R'n'B originals 
comes this; the latest lnst11lment of the 
king of the Hammond's lengthy reign. 

Recorded in early '83 'Countdown' 
reveals whet can happen when young 
guns hav11 long since gone for It Not 
that that should necessarily mean a 
rumble lf!tO the world of bland cabare~. 
es McGriff keenly demonstrates - for 
while he may no longer boss the 
stripped-down dance machine of yore 
the mature replacement Is no 
disappointment 

Having moved away from his grittier 
R'n'B pounding, his mighty Hammond 
now oozes a more sedate mixture of 
jazzy blues, holding back to allow 
equal billing for the soloing of sax and 
guitar. The sh( tunes are more suited 
to derlr cubby-hole canoodling of e late 
night dive ralher th.Jn the 

amphatamined stomping of e 6-Ts 
evening. St/If enter1alnlng though -
and still vital listening!++++ 

Grsham K Smith 

JIMMY CUFF 'The Power And The 
Glory' IDBS 26761) 
COLD. WHAT a horrible way to start 
the year; a collect/on of songs that 
should come sunkissed and heart-fi,lt 
mara/y /Imp out ot thB sama mouldy 
comer that houses so much of today's 
proct1ssed pap. Trouble is, when 
you've got e talent es raw and willing 
as Jimmy CU!f, the disciplines of the 
conveyor belt are one great 
commercial detraction snd one vsry 
smell ertistlc attraction. Cliff Is an artist 
selfing himself short and that's no wey 
to be in this, or any other year.++ 

J im Reid 

STEVE HACKETT 'Bay Of king• ' 
U . .amborghlnl LM0 LP 3000) 
VERY ARTY, ah what? Hec/ci,tt plays a 
variety of Instrumental tracks 
accompanied by acoustic guitar, his 
brother on a flute, and a few st.rings 
and keyboards. 

It's the kind of stuff you find as the 
beckground for nature progremmes on 

ffopsy bunnies or television sarlels. 
Charming but innocuous and often es 
boring es hell,+ 

Robin Smith 

IAN ANDERSON 'Walk Into Ught' 
IChryuli• CDL 14431 
SOUNDS AS if It should have been 
called 'Stumble Down Ste/rs~ old son. 
Jethro Tull's mainman has hung up his 
pitchfork and bought e naw suit, but 
the result of his attempt to put new life 
Into his career actually sounds //Ice 
third rate Genesis with e faw hints of 
the old Tull style thrown in. 

Gone are the old growler's biting 
passionate vocals and unique twists 
end turns. Instead the album moves 
llstlessly through pretty effects which 
never qui te come off. 

Now, where did I put my old copy of 
'Aqualung'?+ 

Robin Smith 

- .. -+ ..- ..... Essenttnl 
• + • ~ Worth scratching 

+ • • Worth t8pmg 
• , Worth selling 

• Wonhless 
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- ~ reviews by BETTY PAGE 

KATEpouffnf wfdtoco,tofmlffiontin 'Satin Yow Lop' 

KATE '"'8H ..,._ linale FIie' ll'lcltuN Mueic hmmational, 
fllllMlttlmeappnnillOlllllnutea.appl'OJl£18.Nt · 
KATIE, IT cannot be dllputad, hu maitltalned an ~nialfv.low 
DJOflle of late, s..ch - h• (Mdlods of opemion, It aeema. Not for 
Mr the giddy whlrl of pop, the wortcl toun. the awards, the lmlh 
¥tdRa lllmecJ on location In exotica. Expect no 'llo' here. · 

But such ls the oull of the 8'llh ~~- tricMry are 
m.-. tl'lnlcwi; and alie Is fu.lly·apebt. of g anyone around her 
...._ digit with mu- and movement. pure and limple. Hen.,. can 
trMe her car.., In tenna of 41a from the wilPV 90lt,-of~ 
Heklhta' to the neo-paycheMo stor#llltl of ;Than.Goel A Ttinw'. 

Tfte &rat faw ,outlna ere culled from flw thutnoal ltve show; 1111 
flowing ...... and inlme/danoe -·- tied vwy preciaaly In with.,__. and mllllc.111-. hua.11rown eyes ablolutaly In 
Nfflfft and har ~Inert. . ' 

Her drNmi..t bllllad 'Men With ThiJ Clllld tn'flle Eni' la all Nit 
focua_innoc.aoa and luru catS4lka. 'Hammer Horror'"fen,,- tt. 
denw,..sttlllfw .tap routine. cltto 'Wow' and Ira notorious 'hitting the 
veaaline' lne. The lvely 'Them Heavy: People' ahows the I~ 
IP!derY oomptulty of the IOfl9' refl"1ed ln her carat choreognplly. 
,._. Two ldlb off with 'Bibooahb', fNIUrina Kat.in lier 

IUpeltlerolne coatume, all studs 'n' aworda lbaleil on a 'Heavy M9tal' 
style itllMlntlonJ, and the c:onta......, 'Army ~. Kata being 
INh folby In fatlgu.-. 'Sat la Your up' ia • tilt of an eplctctanoe Job 
with a caat of 1hoUN1nds In .J::: and lClu Klux gw on rollalbdw. 
Hfflm, nioe. Aa her IOI.., .... ya atrangar, 9D do 1fle viauel 
klNI. -n.e Dreaming' is the 11,,st ~ promo, a lffllh fNlt of 
....,._ gyrating aborleinea and moct lancliMpes. , 

tt maJ be...,. to~ Ms a. but she's cata1nty-. •v.y 
own atyllNcl nlcibe thal'a....., unu.ndv and almoat anti.fashion. TIie 
fact that thlshaa ta• m lcilltto C0111Ctoutllaa made some of It 
look .aghtty olcM....,_., but the lady's a pemldtlonlst. She wrote 
the songe. ~ 11 IM 'artlttlc mnceptl' and did all the 
.._._raptay . And Ille doNn't .... ti.hind a maopholie 
-- Alt paws to har dainty elbow. 

UTOPIA 'Uve At The Royal 
Oak' (KACE lntematlonal, 
running time eo minutes, 
approx £19.95) 
IF TODD Rundgren solo is a little 
piquant for some, then Utopia 
very definitely js an acquired 
taste. It's Todd In his rockier 
mode which many of his purist 
fans healthily disliks. And seeing 
this rather predictable livs show I 
can understand why. 

Although Runtsy has an 
amusing stage manner and sweet 
sweet voice this is a miffion mHes 
from ths vision that adorned tha 
Venue 1tage a few years ago with 

that ddiculously overstuffed 
codpiece. Nope, it's j ust good, 
solid Americen rock with no 
atmosphere, just endless guitar 
and keyboard solos and even 
duels, 

It's worth listening to for the 
shining melodfes of 'Love Is Ths 
Answer' and 'Lysistrada ~ but the 
visusls, pah. Corny, hackneyed, 
unspa_rkling, c/ichsd, exactly why 
Amsncens are now so bored with 
homegrown bands. But Todd's a 
bloke with vision, so sooner or 
later he'll realise what can be 
dona with this format I suggest 
we all wait until then. 

JOAN ARMATRADING 'Track 
Record' (A&M Sound Plctu,.s/ 
Vlct.ospace, running time 71 
minutes, approx £19.91) 
A LENGTHY tome, this, and just 
about everything anyone could 
want to know about Joan but was 
afraid to ask. It hing& around 
Joan's return to St Kitts in tbe 
Ceribbean, thf Island of ht1r birth, 
as guest of honour at their 
Independence celebrations. That 
in itself is interesting enough, as 
we watch her wander around the 
island looking slightly bt1mused 
by it all, visiting the house where 
she was bom, sBeing an old 
fritmd of her father's, watching 
the fireworks and the festivities. 

All this is Interspersed with 
Interviews by Gambo in which he 
trias to make out she was 
Influenced by the native calypso 
and regpae, but her music quite 
plainly isn't She herself says that 
the only black thing about her is 
her skin, and this ls born out by 
the clips of her recent singles 
'Drop The Pilot' and 'Me Myself 1: 
Utter rot. Gambs. What she does 
reveal to him is how shy she is, 
and how she used to be reclusive. 
Obviously a major obstacle has 
been overr;ome to get her even to 
fllm this video. 

Leaving St Kitts, there's a short 
Australian mads documentary on 
her recent US tour, finishing up 
with a llvt, section filmed in 
Sydney last year in which she 
runs through lier laves 'Love And 

.. w . . 
It 18-1,30 
~ A Ha/Air{~ 

The easy way to go camping ,n the South ol 
Fran~•. 'Mth Medrterranean beaches., good 
food and stJong red wine. 

Affection end 'Walk Under 
Ladders' in the process. 

Obviously too much of an 
eyeful for anyona who's not 
intarested in the music, but far 
better than Just a cop-out live 
video. It's a well filmed, weff 
thouf!ht-out and well edited 
prohlt1 of a very private person. 
Thus, top marks for quality. 

THE ATOMIC CAFE (Virgin 
Video, running time 89 
minutes, approx £20) 
NOT ACTUALLY a music video at 
all, but included for elf you 
politically conscious readers out 
there who might like to know a bit 
more about tha origins of the 
nuclear arms race, This is a 
horrific series of US propaganda 
films mapping out the rise of 
nukes from Hiroshima and ths 
Bikini test bombs to the Anti· 
Communist paranoia of ths '50s 
and the arrival of the H•Bomb. 

That might sound gloomy, but 
much of it really is very funny -
ws/1, if you didn't laugh, you'd 
cry. Oh, but there are songs, too, 
really wacky onss like 'Atom 
Bomb Baby: 'Atomic Cocktail' 
end the stunning 'Jesus Hits You 
Like An Atomic Bomb~ 

The most chilling aspect of this 
entertaininp film is witnessing the 
way Amer,cans were psrsuadsd 
to totaf/y accept nuclear arms into 
their lives, thinking them essential 
in the defence against 
Communism. 

/$~/#J(j1D GET 

IBIZA (JLIJB ~ l89 
Anything goes on the island ot Ibiza, the summer hot 
spolfor)'OUJ1gpeople~omalc,,,erthe w0tld. L lt.30~ 
For a free brochure, fill m )'Qllr name and address and post this coupon to \bung 'l.brfd 

YOUHO WOIII.DHOLIIIAYI PO IIOll "• 29 Q(JEENS R04D BRIGHTON SN! 3YNTtloi,hono 0273-ZOD91 
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SOCtAt CONl>l1'10MNG It 
rnaybe,butyoujuit 
doll't ~ poeta~ 

hne piM hair, awn In theN 
wld and wacl(y tfmea. 
~ hN-Md It gives her a 

faintly Ainaaonian tfow " •!'): 
stpnda on stage;~ the · ....... et. Mnlftt for ti. G....,._ Colllmon women (be 
at)1rylfY01111rou9htyovr
wrre~ 10 lier own or .. nd of ·•~·~atrQn·. 

JM 8'aclfor.iMlaNd poeK. .. 
'L..-er-• fP ... Nm picking 
up-a:.falr bit"°' ntcffo.~y of-- anid PNi- even 
t"°"9h one aftlte1recla. 'War.of 
Atwfllon'.,.. lllllftMd for Mwing 
rude 1111ord1 In 1t~B••~ iffiw 
a !ihoit. b\ft loud Mt, sne exptalns 
Just who, -.cl what, 1M i.: 

., ----........ end write 
it and-you dnw '°"' own 
~DIii. I don't Hu to. ~eh t~·~··VoU•. It II , 111.L_ll)er'l 'dfawt"9,· 
rijllt1 ·nus o ~tt.• liar__... Nll99 from the 
BdtWt Anr,y, through hlp-ntdical 
stud-. (Mlles Too-tood, . · 
foundlr of ~• campua men . · 
a~NXlim ereche), to beer~ 
~ pn-knutttl'il -r.....,
~•. Writing poetry more 
a,, laM oontinuously slnoe .. 
waelnen.•illduvea..ii 
d"' to 'oertaln circumltanoes'. 
·•-'"'~ ..... •ma ancl 

embarranmeri't ...! to a Satan_,, · 
Slave, like a Hell's Angel - which 
didn't leave me a lot of time for 
doing poetry readings.• 

NOW1 SHE'S finding t,er 
material ii causing peop141 
problema. Nobody seeme 

to know quite wllat Joolz Is. 
•1•ve not been happy with tba 

promotion of the record. It wasn't 

1111111111111111111111111111111111111111111111111111111111111111111111111111111111 

pushed h•nt enough bec:auM ., 
they don't ~:r)ow what to do witt,. , · 
me o, whenl to ~ it: Baalcally 
it's danH mlllk. • (Jell Wobble 
orO¥ida the bass whtle ~ 
keyboerds come'from ·someone 

who's now working with Abba. ) 
"Then peo,Ple hear the words and 
say ' No, it s poetry'. I even get 
called ■ ranter - but I'm not 
because my stuffs not strictly 
political . . . and I don't rant. 

1111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111 

HERE'S A story to tug 
at your heart strings. 
Ex-Thin Lizzy 

guitarist Snowy White 
dashed off to buy his son a 
train sat with the first 
royalty for hia aingfe 'Bir d 
Of Paradise'. 

"His friend hes one so 
obviously he had to have one 
as well," says Snowy. " I've 
had a year away fNHn the 
■cane encl I dldn't_k_ If I 
could la■h out, but tt.ri the 
cheque came ttiroltllh. 

· ouring the lay off I didn't 
want to take an ordinary lob, 
becauu doing eom9thlft9 nl,.. 
tilf five could haft meant 
losing contact whit the 
busineH. I knew that aooner 
or later somethlntl wovld 
come up. I've ~ 1n· quite • 
few line-ups and 'With the 
breaks in betwNtt r.,. f.it • 
bh like an Alfred Ma,tcs 
temp.-

Apart from hl• *'"~ role In Thin Lizzy, S · •• .,_. 
with Pink Flovct"::lc1 ff " 
Richard. Veer• ago fie was · 
also featured whit Cockney 
Rebel, Al Stewart. ..nd Undll 
Lewis. 

" f had a ■tabla ca.- In 
Thin Lizzy, but I was unhappy 
becauu they wwen't going ill 
the right mu■ical direction for 
me,• condnues Snowy. -wa-
1 joined the group I unclentood 
that with the fut...,._,, 
would be playing more mellow 
atuff aa well, but that' cUch1tt 
happen. By nature r111 not• 
feat gult■ ri■t, my brain and my 

finger, don't operate that 
way.'" 

Snowy also agreff that hi■ 
■Ingle Isn't exactly bang up to 
the minute In style or effects, 
especi■lfy with thou slightly 
hiepy lynca. 

I'm Just the other side of 
the coin, I don't mind being a 
tradltlonallst, It'■ what I enjoy. 
There'a a definite market for a 
softer approach but I'm not 
11olng to get too cabaret and 
bHome. ttw Richard 
Clawlannan of th• guitar. 
-•11intOf-ParacliH' is all 
111NN1t the d~• and 
aaplratlona you tNive that 
aolll9tinlN don' t come true. 
v- could be looking at a 
beeutiful gld but you Jose your 
chance ta .- up end talk to 
Mr. Thfnaa Ilka that. 

•wa..n l wrtt. a song f sit 
d- with an .-Oustlc gutter 
and then I eleep on the Idea. If 
I can 9tifl wmber the so~ 
In th• ntomlng, I work on It. 

Snowy hopes to be touring 
sometime In the New Year and 
rNkOM that his alngle could 
realfy crac:111 Amwica. 

•1t hu that kind of laid beck 
feel which they ••m to 
appreciate o~ there,• he 
aays. u A tot of people have 
told n,e that tlM 1on9 sounds 
a bit like Robert Plant'■ 'Big 
Log' but f haven' t heard that 
song ao I can't ,-Uy judge. 
Anyway. if ' BINI Of ParadiM' 
NQa enough oople■ perhapa 
I'll be able to buy my ■on hi• 
ownatat1on1• ..,,,,,....,,,. 



"I like doing funny stuff &$ well 
as things with more bits in them. 
There's nothing you can't take 
the piss out of - including 
myself. 'The Latest Craze' is 
about someone who wears black 
and crucifixes all the time -
which is me, while one I've just 
written called 'Afterwards', 
makes me want to throw-up -
and I wrote it. It's ridiculous 
because I'm so frivolous by 
nature. I don't know where it all 
comes from. • 

Wherever it comes from, Joolz 
is getting a loyal following 
because of it, She was recently 
called the High Priestess of Punk 
Poetry ("shaming isn't it? 
Unspeakably embarrassing. I think 
it was the Guardian or something 
awful like that"I. And it seems 
she's become very popular 
among male 17 year olds. 

"They all stand at the front, 
bless 'em, and learn the words. 
Only they don't learn all the stops 
and pauses in between - I can't 
watch them or I'll go off beat. It's 
really sweet. I think they think 
I'm their mother.~ 

At the moment she's touring 
extensively while negotiating 
with Pet e Townshend for a 
possible book of her work. 1984 
should see more recording, but 
until then she intends to, as the 
saying goes, keep plugging away. 

"There's a terribly wide 
audience out there for what I'm 
doing,• s he says in he r rich 
Bradford accent, "it 's Just a 
matter of getting the right 
exposure - and I w ill.n 

,a....., Let,y 

JANIE: a vice -like grip 
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He's in love with rock 'n' roll -
Wo 
He's in love with getting stoned 
-Wo 
He's in love with JANIE JONES 
- Woooaaargh . .. 

THUS SPAKE cultural iconocillSts 
the Clash wey back in the mists of 
time, elevatin9 the celebrat.«t 

cha nteuse and good time gal J1mia 
Jonas into the ranks of punk folklore. 
That amphe~min-ed paean to theJailed 
vice queen led first to a firm frian ship, 
611d now an actual meeting of m inds on 
vinyl. 

Prompted by a request from Jania to 
'come up with a song' the Lord of 
Notting Hill, namely Joe Strummer 
took but a day to deliver 'House of The 
JuJu OuNn', a chNky biographic111 
peek at Janie's past antics. Recorded 
with the (C)lash (in pre-Mick splits days} 
the song has languished on the shelf for 
a year owing to various problems but 
now _sees the light of day clad in 11 
suitably mondo sleeve. 

Camping it up like a pro for the 
camera, Janie gets suitably voluble on • 
variety of subjects. Like how ge nerally 
'triffic J oe and t he boys are, unlike her 
previous big time s howbiz buddies who 
dffarted hllf' at the time of her 
ludicrous t rial. On how she was stitched 
up and sent down t hrough t he dirty 
work of a Suoday national. On her 
book, promising to blow t he lid on high 
flyers and low lites alike. And how she 
now intend$ to launch henelf once 
more into the fray of cabaret. A veteran 
of clubland following her sixties hit 
'Witches Brew' Janie possesses all the 
lovable, motherly, over the top lotschy 
qualities to be a Boys Town smash. ..,._,.IC....,,,, 
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111111 the 

lubs are opening up.• 
The MotOt' City Crew made 

!lair impact on both the 
merican and British charts with 

their 'Scratc 
they're trying 
with I new nu 
Do, Damned H I 
about the nonplussed attitude of 
young peopla on the West Coast, 
and which may be released soon. 

They were formed by Motown 
employee Benny after he spent 
some time going round the Los 
Angeles dubs, checking out what 
waa going on around the city. In 
the end, the songwriter found 
himMH rapping with the rest of 
t'-'. 

•1 Joined Motown as a 
aongwriter but I shifted away 
from that side of thip 
more involved with 
he uys. •tt spawnl(t 
Interest In writing, rK 
having things to sa 

•Pretty soon I 
out at this pla 
where you 
get up a 

s, 
a thing 

to this club 
seeing another life. 

•W11at happaned is there wu a 
break dance contest down at 
Radio, and I went to see some of 

THE 
MOTOR 
CITY 
CREW 
denton
strate o 
new woy 
to "••p 
trainers 
clean 

ew Cuts 
the breakers,• he recalls. "There 
was a rapper called Iced Tea who 

as on stage doing his rap -
working It for about an hour and 
a haH. 

"I was listening to him and he 
handed the mike to me and said 
'rap'. Of course, I said, 'what do 
you mean?' But I was stuck with 
the microphone so I just rapped. 

"The rap that I did dealt mostly 
with how I'd been working in the 
studio at Motown and wanted to 
get outside. It was about a whole 
working day and not letting 
people get to you or your psyche. 
Rapping Is like a challenge. Rrst 

all to create something, and 
n you also want to create 

mlrthing a round what you feel 
u ought to say.• 

BENNY MEDINA dOtill't see 
why rapping should be 
exclusive to New York 

- there are places around the Los 
Angeles area which are just as 
tough. 

At the same time he holds a 
faith in "street music", which 
sounds corny here, but i11 talked 
about a lot on the other side of 
the Atlantic. The man who was 
initially a songwriter and 
produi.er has managed to find 

himself slipping into the LA 
backstreets and becoming 
obsessed by the music around. 

•h's amaz.ing what the kids are 
doing here.• he says. • People 
don't believe that LA can be raw, 
but that don't really matter, there 
are lots of vary raw placH. 

•rm 26 years old and I'm 
seeing race barriers that still exist 
starting to get dropped and the 
kids are only interested In music 
- whether you' re white, black., or 
enythlng. Just because 
someone's got e bigger house, 
they don't believe that they:'re a 
better or different person - and 
that attitude's • big break for LA. 

•Even here thinp are 11ettlnt 
tough, and people ere 9fltlng 
rougher. There .. a lot of things 
to write about and talk about. 
The Motor City Crew will follow 
throu9h our instincts. We have 
one of the guys, Diamond 
Breaker, who is a rNlly good 
singer, end ell our fena are there 
end go to the ume pl--r 
- so if anything happena, - • 
know r•el fut. 

•1 would give a lot of credit to 
the Sugarhill Geng end people 
who 10• the opportunity to put 
out I record. But there have been-••PPI" around ell of m._m:.•._ 
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ONLY YOU, Flying Pickets, 10 Records 0 1 1 7 
2 2 8 MY OH MY, Sleds, RCA 

= 3 4 • LOVE OF THE COMMON PEOPLE, Paul Young, CBS D 

= 
4 3 5 VICTIMS, Culture Club. Virgin 0 . 5 5 5 ~C:.~i'oTir~. t1i1~~~'/~1:~rgo I 7 s 
7 • , ISLANDS IN THE STR.EAM, Kenny Rogers & Dolly 

Parton, RCA = I I 8 HOLD ME NOW, Thompson Twins, Arista 0 

~ • 9 22 4 PIPl:S OF PEACE, Paul McCartney, Porlophone 
10 11 7 WHAT IS LOVE, Howard Jonea, WEA 

~ 
11 13 • ~:,i~~ff~~~~f~;~~mer, Capllol 0 12 , • 13 10 7 Pl.EASE DON'T FAU IN LOVE, Cliff Richard, EMI 0 
14 14 13 UPTOWN GIRL, Billy Joel, CBS D 
15 12 6 MOVE OVER DARLING, Tracey Ullman, Stiff 0 

• 

11 15 7 2000 MILES. Pretenders. Reil 
17 11 5 MANY RIVERS TO CROSS, U840, Oep lntern11io""V 

. 
,. 27 • ~tAAPPING IBIIIWANT ISN'T m. Roland Rot. 

= 
19 19 5 ~~~HT AHEAD, Kool & The Gan , De-lite 
20 20 s MERRY XMAS EVERYBODY, Sia~. ~dor * 
21 2t 4 WHAT ARE WE GONNA GET 'ER IN RS, Dennis 

= 22 24 ,o ~l{"X':~ ! ~i· B<;ts!.~n· Stevens. Epic 0 
23 17 5 READ 'EM ANO WEEP, Barry Manilow, Arista 
24 13 • ~l:';~,ri~~1::C.~&i~w~~';.';'.Yn~ervlslon 25 21 I 

= 21 :w 3 CHRISTMAS COUNTDOWN, Frsnk Kelly, Ritt - 27 II 9 THA'l'S AU, Gene■ls. Cha,lsma 
21 29 I TliE WAY YOU ARE, Tears for Fears, Mercury 
29 25 13 SAY SAY SAY. Paul MeCartnoy/Michael Jackson, 

Parlophono 0 
30 3S 17 KARMA CHAMELEON, Culture Club, Vl'ljin * 
31 21 1D RIGHT BY YOUR SIDE, Eury1hmics, RCA 
32 32 5 SWEET SURRENDER. Rod s,ewan. Womer Bros 
33 38 I I CAN HELP, Elvis Pruley, RCA 
:w 31 7 WATERFRONT, Simple Minds, Virgin 

= . 35 41 7 RELAX, Frankie Gou To Hollywood, ZTT~st.nd 
31 41 g RUNNING WITII THE NIGHT, Lionel Richie, Motown 

• 37 61 11 SUPERMAN IGN>CA JOUER►. Blick Lace. Flair 
31 31 4 ~~~~L~G~ ~i'3~e~1:.;er~~h~. Motown D 39 42 15 
40 47 3 BIRD OF PARADISE. Snowy While, Towerbell 
41 33 5 COLD AS CHRISTMAS, Elton John, Rocket 
42 30 9 NEVER NEVER. As1embly, Mui& 0 
43 77 2 

~~~
1
;5y~~GP~~1};J,~:,';P.'.nb~&beti\ppy, BBC 44 13 3 

45 48 4 TIME, Frida & B A Robertson. Epic 
41 43 6 WHERE IS MY MAN, E1<1h1 Kitt, Racord Shock 
47 39 5 SINGALONG-A-SANTA AGAIN, Santa Claus & 

Chrlstmts Trees, Polydor 
48 40 1D OBLIVIOUS, Aztec Camera, WEA 
49 38 7 BARK AT THE MOON, 0~ O.bourne, Epic 
50 45 5 THE CLAP CLAP SOUND, la.ons, PRT 
51 44 1 

~E ~~'1":~~o:tl6L
5~'1.'.'&i~~~~:1:~~~. 52 78 3 

53 50 10 ~%9
:G'NB~i'b~e RAIN, Madness Stiff 

54 56 4 DUCK FOR TliE OYSTER, Malcolm McLaren, Charisma 
55 54 11 ~ L~.ff ~ .~1::,i:it!~~r. Chrysa Ill 51 n 3 
57 A ROCKIN' GOOD WAY, Shaky & Bonnie, Epic A4071 
58 52 7 THA'l'S LOVE TttAT IT IS, Blancmange, London 
69 17 3 POSTMAN PAT, Ken Barrie, Post Music 
60 53 5 STRIP, Adam Ant, CBS 
61 11 e MY MELANCHOLY BABY, Chas & Dave, Rockney 
12 71 4 THE RULES OF THE GAME, Bucks Flz.t. RCA 
63 57 4 INSIDE LOVE, George Benson, warner Bros 
14 12 4 ROCKING AROUND TifE CHRISTMAS TREE. Jets, PRT . 15 BLUE MONDAY, New Order, Factory FACl3 
68 75 3 UNION OF ntE SNAKE. Ouran Duran, EMI 0 
17 .. 11 PUSS'N BOOTS, Adam Ant, CBS 0 .. 80 9 UNOfRCOVER OF THE NIGHT, Rolling Stones. 

$9 49 9 ~W~lA5
6°Fl°LONELY HEART, Yes, Alco 

70 59 4 YOU'RE IN MY HEART, David Es•ex, Mercury 
71 51 15 REIU Y, Olympic Orchestra, Red Bus 
72 79 3 CHIC CtilC CHIC CHICKEN Nal8118 Casev. Polydor 
73 58 • A SOLID BOND IN YOUR HEART, Style Council, Polydor 
74 80 5 PAL OF MY CRADLE DAYS, Ann Breon, Homesl)Un . 75 ONLY FOR LOVE, l imahl, EMI LMll 
78 73 4 

=~~~1-1~:':r~j~;,.~~1"'
nd 

i 
77 115 3 
78 86 4 I BELIEVE IN FATHER CHRISTMAS, Greg Lake, 

Menticore 
79 THE SAFETY DANCE, Men Wl1hout Hats, Statlk TAKI 
80 118 3 WHEN I LEAVE THE WORLD BEHIND, Rose Mane. Al 
81 119 g 01i""AS1.INDAY, Nick Heywa,d, Arl11a 
12 M 4 A NIGHT IN NEW YORK. Elbow Bonu & : The Racketeers. EM! America 
83 11 5 a.!OIE SONG !BIRDIE DANCEi. Tweels, PRT D 
M 12 4 SHAKE IT UP, Divine, Design Communications 
815 71 5 THE SOUND OF MUSIC, Oar.on, Capitol 

• - LOVE Will TEAR US APAR • Joy O,vision, Factory FAC23 
87 - 4 F'lltEBIRD. )JinYf(/ Sltynyrd MCA 0 .. .. ROCK THE IONIGHT, Dasld Grant, Chryull1 GRAN4 
19 74 I ~EJ"~t!.r~~i,~t!t~·t~~ . to 
91 70 e TRUE LOVE, il\ng Crosby & Groce Kelly, Capitol 
92 93 3 ONLY YOU, Ya>oo. Mute 
93 .. 3 SERIOUS, Billy Griffin, CBS . 94 LISTEN TO THE RAOtO: ATMOSPHERICS. 

Tom Roblnson, Penlc NIC 3 
95 IHEY YOUI THE ROCKSTEAOY CREW, Rockstoady 

911 f~~~m~~t'/. ~ ~ WN ON ME, 
Nik Kers~aw, MCA MCA816 

97 ., 7 STEAMHAMMER SAM, l nlBferon, Chryullt - It 4 HEUO MUM, Adrion Gurvl12, RAK 
99 WALKING IN TME AIA, Snowmen Original Soundtreclc, 

CBS A3960 
100 SHARP DRESSED MAN, 2 l Too, Warner Bros W9576 
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WHk ending January 7, 1984 

NOW THAT'S WHAT I CALL MUSIC, Various, EMWirgin tt 
NO PAIU.EZI, Paul Young, CBS * 
ntRIUER, M lchael Jacl[son, Epic * 
COLOUR BY NUMBa\S, Culture Club, Virgin <> 
STAGES, Elaine Ptlge, K•Tel * 
GREEN VELVET, Various, Ronco D 
AN INNOCfNT MAN, Billy Joel, CBS -It 
PIPES OF PEACE, Paul MeCe<1ney, Perlophone 0 
CAN'T SLOW DOWN, Lionel Richie, Motown i> 
KNEES UP, Chas Ando.,,, Rookney * 
FORMULA JO~ Various, Decca a 
FANTASTIC, Whaml, lnnervlslon 1> 

~~~~'J~~~H~'.JI~. 
Jean Michel Jarre, Polvstar D 

~~~fNDry1~i'i:A~ifT1GER, Duran Duran, EMI * 
PORTRAIT, Diana Rou, Telstar 

~~':A c:L~E~~.J.~i"~':.•~~naVVlrgln * 
BACK TO BACK, StllUI Quo, Venl90 0 
YOU BROKE MY HEART IN 17 Pl.ACES, 
Tracey Ullman. Stiff D 
THE BEST OF PHIL SPECTOR/CHRISTMAS ALBUM, 
Various, Impression D 
TRACK RECORD, Joan Arma1r1dlng, A & M D 
11 GREATEST HITS, Michael Jackson & Jacuon 5, Tolrtar * 
THE MUSIC OF RICHARD ClAYOERMAN, 
Richard Cla~rmon, Delphine O 
TOO LOW ZERO, E-lton John, Rocket * 
CHART HITS "83 VOL 1/2, Various, K-Tel 0 
SILVER, Cliff Richard, EMI D 
CHART TREK, Various, K•TeJ □ 
HAVE YOU EVER BEEN IN LOVE. Leo Sayer, Chrysalis D 
SNAPI, Jam, Polydor D 

w:~11..s: ~~· ~•~Jlt ~~;:.s, Diemond, l(.Tel 
VOICE OF THE HEART, Carpenters, A & M 0 
GREATEST HITS, Bucks Fizz, RCA 0 
THE BOP WON'T STOP, Shakin' Ste,en1, Epic 0 
ROCIC'N SOUL PART ONE, Daryl Hall & John Oa1es, RCA D 
THANK YOU FOR THE MUSIC, Abba, Epic□ 
TRUE, sx:.cooau Ballet, Chryull1 <> 
LET' S D E, Dallld Bowie, EMI America * 
IMAGINATIONS, Various, ,;es 0 
THE HIT SOUAO - HITS OF '13. Various, Ronco D 
YENTL. Berbra Streisand, CBS 

~~~=~~,t~~1~;t~•,.,R:lllng Stones □ 
IN YOUR EYES, Georqo Benson, Wamer Bros * 
TliE TWO OF US, Vanous, K•Tel □ 
LIVE AT THE ALBANY EMPIRE, Flying Pickels, AVM 
SUPERCHART '83, Various, Telstar 
JAPANESE WHISPERS: SINGLES NOV 12-NOV 83, 
Curo. Fiction FIXM8 
TliE CROSSING. ~ Country, Mercury 0 
THE An.ANTIC Y RS 1973-1980, Ro,cy Music, EG D 
LIVE AT THE ALBERT HAU, Ev-.Jy Brothers, 
l~ression IMPD1 0 
E S THAT SEE IN TliE DARK, Kenny Rogers. RCA 
FOR THE GOOD TIMES, Per3 Como, Telstar 
BARK AT THE MOON, Dtty sborne, Epic 
CADMIUM, Sky, Ariola 0 
QUICK STEP & SIDE KICIC, Thompson Twins, Arilta □ 
COMPlETE MADNESS. Madneu, Stiff * 
NORllt OF A MIRACLE. Nici< Heyward. Arista □ 
90125, Yes, AtcoO 
RIGHTS OF TliE CONDOR, Original Soundtrack, BBC O 
RIO, Ouren Dursn, EMI ;, 
BAT OUT OF HEU., Meat Loar, Epic/Cleveland -Ir 
A TOUCH MORE MAGIC, Barry Manllow, Arl111 -r, 
THE BEST OF HOOKED ON CLASSICS, 
Royal Philharmonic Orchealra, K· Tel O 
TliE WHISPER, David E .. ox. Mercury 
STREET SOUNDS ELECTRO 2, Vorlous, Streetsovnda ELCST2 
THE GREATEST SONGS OF ll!E BEAnES, 
Jomes Lu~ Poltor 
THE AMAZING MIKAZE SYNOROME, Slade, RCA 
KISSING TO BE CLEVER, Culture Club, Virgin -Ir 
NOCTURNE, Slou>sle & Tho Banshees, Wonderland O 
DANCE OF ntE FLAMES, lncantotion. BegQaro Banque! 
OFF TliE WAU., Michael Jaclcson, Epic ;, - ' 
TliE STUN, Ju per Carron, OJM 0 
WAA. U2, Island ILPS9733 0 
PARTY TONIGHT, Modem Romonca, Ronco D 
THISARE2 TONE, Varlouo,2 Tone 
BEAUTY STAB. ABC, Neutron 0 
THE LUXURY GAi', Heaven 17, Vlr~in V:1253 
QUEEN GREATEST HITS Queen, Ml ff 
WMINATOR, Z 2 Top, Warne, Bros 
INAOELS, = •n. CBS 0 
25Tll AHN RY, Brande Lee, MCA MCI.De09 
LOVE STORIES, Don Willlams. K· Tel 0 
CHRISTMAS JAMBOREE BAG, Ches And Dave. Worwiok U 
ALJOL60N COLLECTION, Al Jolson, Ronco 0 
STRIP, Adam A nt. CBS 0 
REFLECTIONS, Various, CBS t, 
LOVE SONGS Barbra Streisand, CBS ;, 
BODY WISHES. Rod Stewan, Wama, Bros 
~~;~~!{~'re~7 <;?LLECTION, John Lennon, 

SCANOALOUS. l=1lon, R & B 0 
RICHARD CLAYO N, Richard Cloyderman 
Delphine<> ' 
~u'l:i~';° HARD RAIN, Atlee Camera, Rough Trade 

~~rcfi."=5 f"E MADE OF THIS), Eurythmics, 

FADE TO OREY - THE SINGLES COLLECTION. 
~ e.Po~ot 

UME T - lllE SOUNDTRACK, Uttrevox 
Chrr,.,-.;1s CUX1452 0 ' 
I 01 ~ (1\/ER GOLD, Ol re Straita, Vertigo 6359109 * 
ntE HURTlNO, Tears For f91ro, Mercury, ME~S17 0 
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SAY SAY SAY, Paul M~ and Mic:Mel JICbon, Columbia 
OWNEROFALONELYHEA , Yea, Atco 
SAY IT ISN'T SO,= Hall & John Oates, RCA 
UNION OFTHES Duren Duran,~itol 
TWIST OF FA Tt, Olivla Newton-John, 
TALKING IN YOUR SLEEP, The Romantic:a, Nemperor 
BREAK MY STRIDE M1.U-Wllder, Private 
I GUESS THAT'S WHY THEY CALL ff THE 11.UES, Elton John, 
Geffen 
lCAIIMA CHAMELEON, CuhureClu b, Vl~I~ 
~ WITH THE NIGHT, Lionel Rictue, town 

AU NIGHT LONG (ALL MGHT), Lionel Richie, Molown 
UNOBICOVER OF THE NIGHT, The Rolling St~ Rolling Stonn 
JOAMM, Kool & T~• G•~ De-Ute 
UPTOWN~I, umbl1 
LOVE 18 A IA , Pat Benatar, Chrysalis 
1ltE CURLY 8HUFFI.I. Jump 'N The Saddle, Alllntlc 
THATS AU. Genesla, Allantic 
11EAO '£MAND WEEP, ~•nilow, Arilllll 
MAJOR TOM(~ I, PelerSchiHing, Elelllra 
I STli CAN'T GET OVER LOVING YOU, Rey Piner, ArilUI 

THINK OF LAURA. Chr~opher Crou, Warner Bros 
PINK HOUSES, John Courcr Mellenclmp, Mercury 
IF l 'D BEEN THE ONE, 38 pecial, A&M 
TIME WILL REVEAL. DeBarge, Gordy 
HOLIDAY, Madonna, Sire 
LET THE MUSIC PLAY, Shannon, Mirage 
CHURCH OF THEPOISON MIND, Culture Club, Vlrgl~pie 
AN INNOCENT MAN, Billy Joel, Columbilt 
GOLD, Spandau Ballet,. Chrysalis 
STAY WITH METOMGHT, Jaffrey Osborne, A&M 

SO BAD, Paul Mc:Clrtne~ Columbia 
THE SIGN Of RAE, The 1xx MCA 
CUM ON FEEL THE NOJZE. Quiet Riot, Puhal8ac:btreet 
MIDDLE Of THE ROAD, The Pretenders, Sire 
YAH MO 8 THBIE. JamH lnfam and Michael McDonald, Quest 
BABY I ib, Deborah Allen, CA 
SYNCHRONIQTY I. The Police, A&M 
REMEMBER THE NIGHT, The Motels. Capitol 
IN THE MOOD, Robert, Plant, Es Peranza 
SEND ME AN ANGEL. Real Life, MCA/Curb 

NIGHTBIRD, Stevie Nicks, Modern 
99 LUFTBALLONS, Nana, Epic 
TliE DREAM, lrane Cllf8, Network/Geffen 
WRAPPED AROUND YOUR FINGER. The Police, A&M 
EBONY EYES, RieltJ1mea and Smokey RobiNOn, Gordy 
TAKE ME IIACI(. Bonnie Tyler, Columbia 
JUMP, Van Halen, Wamar Bros 
ISLANDS llt THE STREAM, Kanny R~ers and Dolly Parton, RCA 
SAVE THE LAST DANCE FOR M E, Do Y Parton, RCA 
GIVE IT u,, K.c., Meca 

ALMOST OVER YOU, Sheena Easton, EMI-America 
TliE POLITICS OF DANCING, Re-Flex, Capitol 
WHY ME? Irene Cira, Geffen/Network 
BIG CRAS~ie Money, Columbia 
(YOU CAN I ROCK 'N ROU IN AMERICA, Nigh! Ranger, 
cameVMCA 
GIRLS JUST WANT TO HA VE FUN, Cyndi Lauper, Portrait 
IN A BIG COUNTRY~ Country, Mercury 
NEW MOON ON AY, Duran Duran, Clpltol 
AIN'T NOBOOY Rufu• With Chaka Kt,an, Warner Brot 
BANG YOUR HEAD (METAL HEALTH), Oultrt Riot. Epic 

YOU'RE LootaNG UC£ LOVE TO ME. Peabo 8ryaon/Robena Aaek. 
Capitol 
THIS WOMAN, Ken ny Rogers, RCA 
TEUMEIFYOUSTU.CARE. TheSOS Band,Tabu 
LET'S PRETEND WE'RE MARRIED/IRRESISTal.E IITCH. Prince, 
Warner Bros . • 
I WANT A NEW DRUG, Huey Lw11s and The ~ . Chrylllbl 
SWEETHEART LIKE YOU, Bob Dylan, Columbia 
BABY l'M HOOKEO, Con Funk Shun, Mercury 
ELECTRIC KINGDOM. Twil~ht 22, Van9uard 
JUST ONE MOJIE ,._, ~dplna. Solid Gold/MCA 
SHE'S TROUBLE. Musical VoU1h, MCA 
IF ONLY YOU KNEW, Patti LaBelle, Phlladelphlll l n11mationll 
LOVE HAS A MN> OF ms OWN, Donna Summer, Merwry 
ACTION, Evelyn 'Champegne' King, RCA 
FOR A ROCKER. Jec:bon Browne, Asylum 
I WIU FOUOW, U2, laland ,.. ___ :,_ a. .. o;,,,._,.. ,.,, 

1 1 1IN1ER. MichNI Jacbon, Epic 
2 2 CAN'T"IIDWDOWN. Lionel RJchie, Motown 
3 3 WHAT'INIW,UndlROlllladf,Asylum 
4 4 SYNCHAONICITY, ThePo lice,A&M 
5 6 METALHEALTH,Quia!Riol,Paha 
8 8 90125, Yea.Alco 
7 7 cot.OUII IY N1JI 11 Efl8, CUiture Club, Virgin/Epic 
I I MIIIIIOCl!NTIMN. Bi lly Joel, Columbia 
t I Yl!NTL Bllrbca SUeiNncl, Columbie 

10 11 ROCK 'N'IOULPNIT ONE. Daryt Half & John Oates, RCA 
11 12 IEVINAND111EIIAGGB>TIGER, Duran Duran, Capltol 
11 1J IJH.HUH,JohnCouaarMelleneamp,Rlva 
11 11 ~ Rol_llng Stones 1, R_olllng Stonee 
14 14 IVl8THAT-•1HEDAM.MnnyRogers.RCA 
1
1
1 17 ~Ollfl.eppard, Men:ury 

1 11 IELIIWIIATOR.ZZTop, Warner Bro, 
17 11 oe..a, Genella, Atlantic 
11 11 1HEMCHIJ., Soundlnck. Mocown 
11 a CRAlDTHITS,AlrSuoolY,Arllta 
a 11 19ESOFP'EACE.PluIMcieartney, Columbla 

11 ~ ==--~'"::n..~~~=::Uberty 
D M fUIHDANCE.Soundlrac:k.Caub&lnc:. 
M II N1DEL8. Bob Ian, Columbia 
a a IAIICATTHE•~-o,uuyOlbourne, A&M 
8 D TOUIIDlfOIIC!.38 I,A&M 
'D 21 NOPAMJNGONTHE.--1" .. 00A, MldnightSlar, Solar 
21 21 TWO OF A KIND-IOUMJTRACK, John TravoltaK>livia Newton 

John. MCA 
a • SPORTS,Hueylewil&TheNewa,Chrysalls 
• SI GREATESTHITS-'VOLII.Barry Manllow, ArisUI 
11 21 THECAOSSINO.BlgCouniry, Mercury 
a M INHEAT,ThaRomanticl. Nemperor 
D II UNDER A BLOODMD81CY, U2. lslend 
M JI ALIVE, SHE CRIED, The Doon, Elektra 
• • HEARTS& B0ra. PaulSlmon, Warner Bros • a SHOUTATTHEDIVILMotleyCrua,Elektra 
S, 17 1999, Prince, INlfflllrllroe 

ii 41 . .. 
.. 40 
'1 • 
a• a• =~ •• G• 
41 • 
41 -
50 -

COMEDIAN, Eddie ,...urphy, Columbia 
fflONllERS,Joum~, Columbia 
ELECTRIC UNMRSE, Earth Wind & Flre, Columbia 
RAPPIN' RODNEY, Rodney O.nget!ield, RCA 
STAY WITH ME TONIGHT, Jeffrey Osborne, A&M 
FASTERTHANTHE8"£EDOfMQHT, BonnieTyler, Columbia 
LET'S DANCE, David Bowle, EMl•America 
UC1( IT UP, Klss, Mercury 
VOICEOFTKE HEART, TheCerpenters,A&M 
•THEHEART, Kool&TheGano,De-lire 
IIIIONIGHTMADN=ESS, N ht Ranger, Camel 
UVINGOZ.RldcSpri d,RCA 
WOMANOUTOF RavParkerJr,Arista 

Ccfflpll«J by IJ/Jlboarrl 
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' I HOUDAY, MMk,11141, S,,. U,n .. ... (JUb, RQW51:J yuu·u. BE MINll:,, lntttn! Funlt. us S1Jsoul l21n 
I I lliE SOUND Of' MUS«:, :i.'/fon, C.1>10I 121n .. " OM M£ YOUR LDVE 1!1£MllO, .... , .. fore•. US A&¥ 12,n 
I • AHOtMER MAN/RAil, 8a.-blr1 M.ato('I. Streetwave 12tn 46 .. OOT TO HAVE YO\lll lOVl:JIT'S MALLY LOIIE/NEVal SAY NEVEi. Meli>, • ,, SIWIE THE NIGHT, Wo,ld Prll<nl.,., USE-, S-• 1lin MOOfe, 8:J::1of LI' 
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Ou•lltv ,1in 16 HOT. HOT, HOT, AITTN<, AIR 12in • 21 I WANNA IE. WITH YOO, Armen~ S5"0lf Fen 12,n .. 111 HOW CAN I LOVE AGAIN. O.C. Miller, Ort.,tone 121n • a 80 OFFER£Nf, Kinty Foo Sou Of NM York 12tn 17 111N OM OM 1,--EL TANZI. Goo'llo i<nln, founh & 11<0.-0y 
17 • WATCH THE CW81NG DOOIIS/DUS. IR T • US RCA 12ln 12,n~ • 71 BIOCER THAN ~ Lamont Dooor, Demon LP .. .. CAO ,.~ v ... m,.,- us GR.~ LP • 21 JOYS Of UR. Dov., •-• lalond LP/l21n ~• .. • 8-80YS 8EW 8-80\'S IW>OBlm. T'llt<i S111.,.. US SuQarsc()Op 121n • u BA.IV DOU (-1. G,,_ C.n'I HO ... It. US ,,. 17in 10 ACIDC/Offf HUNOUO- DAYILOOl lNIIIOE. Pu. Pmdln. LP 
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SWHT SENSATION, Sha-on Redd. p,.Wdf 121n n IO YOU ARE IEAUTIFUUIWEVEJI. hi-C.. ~n /.flootic LP 
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, 1 WHEIE IS MY MAN. Eanh K.11, Record Sheet 1210 Wlll.uimt, Pau1op l.l'll1"1n =cl!. 
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TEH/OUHN OF H>OlS. Ch.al'I'~ Dee M.eni~ On:tlatra/Jeuica ,. 
9088Y •o• MEDLEY. V,tiOul, C.nodian Ut1li:!i~ U,,. 
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I: 'M VERY scared as at 
Christmas time I noticed whet 
looked like blood in my urine 

one dey. Tltis hasn't happened 
btJfore or since, but it worries me. 
Whet can Idol 
Pete, Welull 
• SH UM doc lo •t your mind 
., rm. The .,,,,..,.,,r;e ol smafl 
apecA:s of blood in ,,,. - Of 
udne mey •n,plv be • •11n thet • 
.,..a blood IINNI ha bunt. But, 
II you hew flu qmptom do fllit 
it t:lt«:lced out. 

l,'M 20 yin,rs of age and love 
oing out to pubs with my 

friends. Unfortunat6'y, none of 
U,.m likes discos or clubs 
although I'd love to go. As you 
can appreciate I'd feel a right 
wally going on my own and 
wondered if you could put me in 
touch wrth enyone from around 
my area in Eest London or maybe 
West Essex who'd like to join mel 
Wayne, Buckhurst Hill 
e Shame on you,-,.. lo, being 
• w,1,,.,,.,,-,,.,., not to m«ttion 

unathletic. Th• only solution, as 
you M> rl11htly point out, must be 
to incrMH your cirt:le of lriflflds. 
SomnimH thn iM't HS)' when 
you tend to 6H the .. m• faces 
socially 'fH' In '/Mr out, but 
,,.n,ll(!S with a lit11e h-'p from 
friendly RECORD MIRROR rHHn 
- CM 11et 1914 olf to e bnlnd 
new dart lo, you. C'mon pel)ple, 
why not contact Wayne by · 
$Imply writing to him Clo 'Ht,lp'. 

NY IDEAS on where I can 
et in touch with the Tr-.cey 

'I.J11man fan clubl I haven't 
StHJn this address anywhere. Also, 
when Is her birthday? 
Pete, Wigan 
• SffrCh no more. Drop II line to 
our Treca c.,. of Stiff kecorn, 
1161123, Bllyhllm StrNt London 
NW1 OA/. Tr11eey la now OV# ,.., 
blrthdlly c•bration-, whic/1 
happen annually on Decemb# ~, 

Mon Stiff mllJle -,,predation 
UH:ietiu bend lit Bllyhllm StrHt 
lnelude PH$ion Puppea, Len• 
Lovich end UM King Kurt Rat An 
Rodent Clu6. Munwhlle, Kinty 
MIICCo(I 1/-,. llpplecinec/ llt 121, 
w~ Road, Clacton On SH, 
Euex CO16 VT; M•dnna at PO 
Box 7S. London N1 end S.U. 
S,.,. t:lo BS BandiD. PO Box 
464, London SE11 IDH. 



-"' ,., 118' 27 

== ..... =-. ···~ ....... ,, ...... ,,,.,, ... _ ....... _ ,.,.,,. =· .....,..,,_ ..... ,.,_..., 
JAMES 
HAMILTON 
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Hi NRG 

-~ .. lllo-~ IIICII.,. .... ~ frillry 

dosl,oyod t•• go<g-• ouy mollow 
Jmy lmPtal of 01v1d'1 hit LP ttkt. 
conttruc:bng r,ow I lont dull dllCO 
lrttto: t'!Owevet. IN'( do ldd UUI sax 
IOW.rdl the end of fflt. rtm ple1Anl 
allnky 96be,m 12Jn tw•ytr, ti!~ by 
the t.lrly ll~lfte 112bpm •
Won't You T• My \,OYO' Wt,11t l1bel1 
are lbout at,eed of full tt:I"" next -FIIIST LIGHT, "Moh v ... w ... llont' 
llondotl/0..al LONX Olll Allet all tht 
bl.uld-up by v,nov, lntemtld pa.riles I 
rnust cotJtta to lmblt diHppol_ntrnenr 
whh th• South London duo·• ,uckfv 
prodl,IC,ld. llquNltlly IUnQ a!'\d 1llnky 
bul ootd. catoul•* 1nd"P11tlonln1 
42,1.lt,,pm amoochet. tht ,.dkt td1l 
oddly be"'1j "••ICM°" 3-uo<k 121n r .. v,ng die 1Ctos,el1a-in1~ n,uct, 
e,ctended Wfl.lon crammtd next to ttl• 
llahUV ~• ln1trum11iral 18lhbpm 
'Siop Tho Qoc:I( fllp11<1e. 

ntE COOL NOT£$• 'I W•_.. o.~• 
(SO..r Gropt so 111, "1a JltlTI SOUlfutly 
0tcched cheerful c.hlck 1ur,g 118bpm 
Uin .w1y1r {no,; ,eggee}, hM vocal 
ri1lng 1bOY1 lht to,mut.Ned If 
lltloblNr•~ btck1 ng befote 1h1 
eventut break la tl'Hln foUowtld by 1 
rappir,g e+,.1p, whO 1,1n9lng) alto hog1 
ihl l1m.Ughl Ofl the eouaCly l'U~ 
t11bpm 'Blown 11:' n,p, wnt, good ,uzv 
guttar A QUl<t 'phon.call 11tYeal1 
t.M'(re Lorraine 1f'd hUlbanG StlYI 
Mclntoah lend 'em •n NI 

FINE QU"1JTV 1 .. '"'1n9 CO2. 'Mh 
Dtnco' IS..pNR SHL 1101 Ploaun1ly 
11a,monl1ed catthy tlttl• 12t-122~1H--
125lbreal<onlbpm 121• •huffl>119 loper 
with Oynth olplr,g lflrOU11h the 1•11.,Y 
r'trvitirn and • Olitinctwe Ude ltt1e hoot 
Onl11bo), origif\fltv out In '81 but now ,_.,_ -It MA~E: 'S,,_.. Donco' 
- 6had< SQt10T 11} Jaoqu• 
Mor1M • H,nrt a.lO!o-p,oducod 
115bpm 121" bHl box tltttt"lr W1t,1th n•ff 
o.1ro•ned btolot holi.rin; -•v out • 
nica wMaihog hook. which lbnd• out 
on th• pretentit, inttrum1nml t,Jp hQP 
ffip,. Th• ~•,cto.., to S.nt1 MOtl;e,a 
&o..it.v•rd lfHII\ ttHI Soul"- lbonwl 

FASQAATION . 'CM To 0.. y..,• 
_,.. RWIT 4T, Via l'lnnode) Cll
aterted but m••n~ ch1P1 ,ung 
p<Hl<MfOUlly ptod<ling O<ir-lul 
107bpm 121nj1Qgly' tolar with nice bt•" n b111e.U once it g1t, going -
don't be Pl'1 oft try the dutl lttt.ro l~1tl 
""'Rlpl. 
TONV 11AU1US 'W- l'lotol' «-

BREAKERS 

M01lt Pf'n;urnabfy whttn you 
aql.lNH" 1ht triootf, vou'n w11a, 
PJ_,JHng1 YNfif t.ovel)' 1141tV 
&&bbpm 12\tt regoee. a,o..,lfull'I' aung 
t'Sll-ooting Watllf" ctuti n1pl 

,-'Z 'l"""lnolclo'Ll'll'•llcllrt 
PAI.H01 •IIRou9hT.-,,.Comll 
Stl ng 1.l.t tlot ca\n 10 JUI "9,ak.J 
thit ~IM)ly a>:not4ved hul 
8',ckmn1"r-prodUC..S Br.11th '•' ,..,,a 
NI tNtuting Riv Wtri•1gr, on NJt and 
ftu• le bat '°' f11tenl,:,g b auch u tha 
ftlflllC: f4Qbpn't 'AC/DC 11'9 ultt• 
tpteilli•1 attt,ou,gh '"' 1h0rt bl.rt 
pu .. hilY IOQglng -m 'Qne 
Hul'ldred' 10.n• the 0-106".S3bpm 
'Sunny OMV' emi 0-t0lbptn t,1Je treGl 
IC tn enief t.-mpO 

FAT LAIIAV'S &NID: '5tra'tltl Ftoffl 
Tht ._ lA.ombt)' !Vlltln 11B 112-121 _,r ""'""" ,oiling 11f.120bm 
l211 fOU 1w1Ytt w111'l dnld;ng 
11:eybaetall 1n the k,ng ,,,1uurnent.1I 
bf'Wl lo,..1bled11 t11p) 

RICHARD JON SMfflf. 'In Tho Nltht' 
(Ji'NI JN"E TA) Ktllh Oi1mond-prod" 
P9f'IMd dull lormul1r._ 108r,pm 
~Gef on :hrac\ 12in wl;h ttl 
107h0Pffl Oi.,.b and th• lhQhlty l~Mr 
1Clebpffl 'I Nead vou·. C"mon RJ, lf'f I\ 
np' 

JA."'1AICA GW..S '"-ed SolT -..0V _ ,_ ...... -, 12 _ ,. 
vlai ~ Larry Lev1n--m1x-ed OlliJI 
tq:¥awbd lurching 0--121bpm 1~n 
~u:ndlr, non. lOO •PIIC••• f1lttm11tv• 
5-bod'r Ntw n,pJ 

HIT MJMISIS• _,_ Pw Mb,- fa, 
l11t wttt't Top 75 •"'~ ofl 1,n Welt 
for t1ct.'-oo.ldlrtt0ntnt end, - Joa 
Fqln 128c, Shalty I Bonnie t:191, 
N•11,Ut OHf1Y 126-0, Ami Breen 8&' 
'91\>-0f CwitlUI 



Write to Mall■1n, 
Retorrl Mirror, 40 Long 
Acre, LondOII wa 
I AM a 14-year-old American girl. 
Rest assured I am quite 
embarrassed about my 
nationality. Everything you've 
heard about us is true. I also 
know we are vastly inferior in 
music, except that our punk is 
better. Hey, we've got Stiv Bators, 
Slack Flap, Dead Kennedys, etc. 

But I didn't write this to 
compare our music with yours. 
The reason is, I recently heard 
Paul Young's cover of my all-time 
favourite song by my all-time 
favourite group - 'love Will Tear 
Us Apart' by Joy Dfvision. Mr 
Young's version - to put it hicely 
-sucked. 

What does he think he's doing 7 
It's not supposed to be a disco 
song, y'know. OK Paul, Wherever 
I Lay My Hat' was good. and 
'Love Of The Common People' 
waa OK, but if I ever hear your 
version of 'Love Will Tear Us 
Apart' again, I won't be 
responsible for my actions! 
Wendy Khela, eomewhere near 
Wa■hlngton DC 
PS How can I subscribe to 
Record Mirror J 
• Eny, write to: SubxdptioM 
Dept, RECORD MIRROR. MorpM• 
<JrampiM pie, 30 Cald_,,od 
StrHt. London SE18 6CJH for 
details , 

CONGRATULATIONS! Do you 
realise what you've done? In your 
feature on the Blitz nightclub (RM, 
Dec 31), you printed a photo of 
the whole of Visage together in 
one place (outside The Blitz}. 
Well, we've all seen loads of 
photos of Steve Strange before., 
but no magazine or newspaper 
has ever printed a photo of all the 
original members of Visage. So 
you're the fir,st to do so. Well 
done. RM. 
LN Holland, Th• moat 'normal' 
person In Gwent 
• TIM lfm time? In that cue 
- ·d better apologia• to thon 
1'Ndenl al a nervous diaposltJon 

l'M COMPLAINING. Billy Joel was 
at number one for five weeks and 
now he has two singles In the top 
1 O, but still you plebs at RECORD 
MIRROR refuse to feature the 
mighty midget. One back page 
poster is just not good enough. 

Us devout Joel fans (yes, both 
of us!) want coverage. So get,one 
of those lazy hacks off hill/her fat 
cheque book and send him out In 
search of the man. Please hurry, I 
can't take much more of, 
Grandmaster and Melle Mel, Tina 
Turner and Howard Jones (arghl 
splutter!), 
King Kendo, Wirral, Mer■ey■id• 
• We've HIit out donns of 
hacks looking for him but 

J -; 
(' ;d:!~ 

_,l._-J;- ;//--

without hn st~k hNls he's 
difficult to SH without a 
microscope 

/ 

I 

HERE ARE some questions for 
1984: (a) Will Haircut 100 and 
Kajagoogoo still be making hit 
records without their ex-lead 
singers? (bl Will Gary Glitter make 
a comeback? (c) ls there any 
chance of RM getting a decent 
record reviewer? (d) Will Gary 
Numan ever land his plane ln the 
right place? (e) What is Marilyn? 
Ian McKay, Ayr 

• Answera: f•J No, (b) probably, 
(c) we've got loa, {di wh•t 
Siberla, lllrport'l, f•J a singer 

I DON'T know about Janet Reg 
knickers for Christmas 
(unfortunately} but Lucy of A 
Craze can wrap me around her 
bottom for free. 
Riki Lash langne 
• Since m•'• proved to be a 
turt•'I thet must nMk• you Bae 
foll 

WHENEVER I see a photo of 
decrepit but groovy Shakin' 
Stevens, I breathe a sigh of reli 
Why relief? I hear you shout, 
when he usually inspires utter 
dread and a form of uninterrupt 
nausea on you lesser mortals. 

I'll tell you whr. Because I kn 
that the future o our very 
civilisation is in safe hands. I ha 
reliable information that eight o 
of 10 ch ildren today want to 
become .. . no, not shelf-fillers 
Robert Carrier's filve supermark 
chain. YES! You beat me to it 
again! They want to become . . . 
genetic engineers! 

Just think of the possibilities 
no more tastelees pink Jackets, 
more barnets, no more Shakin' 
Stevens! Pictures of him could 
retained for entertainment 
purposes only, of course. !magi 
a scene at a future party full of 
budding Robin Smiths (perish t 
thought!), gathering round the 
Hid picture and shouting out 
trendy lines about i t, like 
•positively neolithic, man!~ 

So. do not despair, world! Yo 
a.vlours are already amongst us 
and waiting. 
The genial (tN heel) genlu1, 
Peterborough 
• Ma-,be you could ClllJ them 
The Clone Rangers? 
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. . . . .S 
' I rants RM's·· wimmin correspo(ldent 

, ELEANOR LEVY 

WHE~GOD made men,' 
· the legend gc>es, She "We've been asked ebout bt1ing 

women in every interview we've 
done, I think. It's nothing special 
"-ing in an all-girl group. " 

Jenny (Belle Stars! 

w_as onlV,ioking. The 
male of the species, however, 
tQmed out to h.ave, very lime 
teMe of humour and has 
been taking •h out on'those of 
us made in Her image ever" · Glrlschool, Rock Goddess, the 
since. ' . " S1Jt1 and Amazufu Ceven after 

the C!IYelTjan's cjub, tbe . , both groups got male drumme"5) 
chastity belt' art~ Mill• and Boon •• well as the Bella Stars are all . 
romances·have aJI beao N.Rt to best llnown as 'girl groups' rather 
m•k• it as difficult aSaposslble for- than ■- ' roc:lc' ~roups or 'reggae' 
wotnen.to go out and achieve· - grpupiror 'pop· ,groups - or even 
anything ill life ... , except a. gold . . 'bad' groups. When I lnteivlewed 
·banc;t, stretch ~a~ and • 11alium tt?• Belle Stars the one subject 

• addic:t.ii>n. . . . . ,Miey didn't want to talk about 
. . Scoff all you like, but 1n the .. 'wu •being women". Their 
· lriui lc:"lndustry as much as " argument we■ that by their vary 
· &f!~ere, se,clsm and mac~ismo . existence th.-, show that women 

· wO r11ign supreme. In fjjqt, the: can wortc together In ballda, write 
surface gloss of sixties .· · their own .hits and are bored with 

. permlsilvene■a end liberalism is. i having to justify what i:s a 
· often just an excuse ,t o pustl !;>are perfectly natural situatio•n. 

biu of fernale' fl .. h. 
· , . .Despite very ~sible female. · 

stars, they are still not only in the 
minority, but ,,a MHtn as al) 
Oeldlfy - tlightly different from 
the norm ... Which is, of eourie, 
~on. ·So, yoµ g.et 'groups' (ike"' 
Culture Club, White1n1ke or 

;,Genesis, but 'girl groups' like the . 
Belle Stars - as'e kind of 
variation on the original (male) ' 
ttieme. . . 

TIDAY THERE are some of 
ha strongest and most 

refreshing women in pop 
music for yea"5 - Annie Lennox, 
-~. Grace Jones, Alannah Currie, 
Tracey Ullman, Elizabeth Frazer 
from tt'8 Cocteau Twins. But still, 
women ilre much more visible as 
madla~eted clothes horses like 
Sheen■ Easton, Joy Aston -
pushed for their looks, and any 
•' 

,talent they m'•Y happ~ •~~ 
.: possess is purely comclden:tal ,
or as anonyrno us 111odels on. 
·atbum covers and edverts; totally 
unconnected with the mus~ they 

· ,,a pushing. .. . , · 
Differences.· !)etween the '!!~•• 

are drummed into boys and girls 
from well before theJlrst Farley's 
Rusk. It's just that some people , 
cope with it b,11tte~ tlta11 othtf'll. . 
Too often, music,is eitl\er in the ·' 
'Woamgh' mentality 9f Hea'{Y ~ 
Metal (Whitesnak;e's 'Slide It ·11): · . 
- ha ha, what waggish .souls) or 
the narcissistic lust~ ngs of the 
pop sex-svm·bols'.like Durari 
Durap or Adam Ant. They mi"ht 
~ singing ,about loving women . 
on the surface, but they are really 
all about being In love with 
themselves - the women merely 
used u decorative status ~ · 
symbols .. . outward signs ofthe 
men's success. 

See the videos of 'Goody Two 
Shoes', 'Rio' or Billy Joel's ' 
'Uptown ,Girl'. ~ure, they are ' 
made with very lar11e tonguo , 
placed firmly hHhetr 'Cheeks, but 
the problem is it rarely'happens .,.. 
with the toles re'1el'$ec:I - w omen 
artists tend to, sell thems!'lvri 
rather than be sold by beautiful 
male bodies.·And·when they do, 
such as Olivia Newto.n John's \' 
'Physical' video, they come in for 
far more stick than ai1 equivalent 
one for a male artist, pu,ely , · · 
bec«u.ae the role re.ver:.sal is..an 
oddity and is more.instantly 
recognisable. · ·, -t . . 

· Fay _F."~e has had t!) put up wit~ • 
more man most; purely; because 
ofhar habit of wearlffiJ mini
skirts. s ·he dldo't come to a " 
recent RM .interview .with the 
group_ following a .singles review . 
that said lots :about her sJcirt and 
no.thing,abouUhe music. Thia has 
also caused problems when the 
Revillo& play live. · , •. 

"One person righ't.at th•· frqnt 
of a grg we were playil'iQ lc~t · 
m•king lunge, and. shouting, 
''Get 'em off!' . In the encore; 
mY$8lf and th• rest of the group. 
pulled him orrst11g1 and pulled 
his trb usel'S' off in front of 

·,8YIQIYO!ff!, He WIS fla~ersiasted 
and totally ,11.nable to regain his 
fonnar po11it1on of attack; 

"I have Jumped into the 
audience 1ri·ttie past bµt I'm 

. t rying to'subjugate these animal 
de&lreil of healing P.«>P.le up who 
am:ioy me.~ · 



lANOTHEB SEXCESS? 
RECORD MIRROR Is, of 

course, far from Immune 
from ■tt■cks of virulent 

a■xiam. How m■ny shot■ of 
n.ked m■mm■riH or nmi-clad 
buttocb h■ve begun crMping 
Into the p■ge1, while the m■le 
form is kept prudishly under 
wraps? 'Lads' need to see Tin■ 
Turner's nipples - although I'm 
sure they're very nice nipples -
but 'Girls' h■ve to put up with 
Nick Heyw■rd's sickly (sorry 
cherubic) grin. Adam Ant m■y 
now begin to reveal his fluffy 
tummy to the wor1d on the cover 
of 'Strip' - but It's ■n ■Jlc■ption 
that baMS ■ lot of Its impact on 
Its very r■rttv. 
Th■ new Undertones 'Greatest 

Hits' album just about 1um1 up 
the attitude to women th■t is still 
rife - not just In the music 
business - but in life in 9eneral. 
The cover succeeds in betng f■r 
more objectionable than even the 
blatantly sexist Roxy Music 
covers of 'Country Life' or 
'Stranded' that appeared in the 
.. rty seventies. It ■cknowledgH 
the argument th■t women's 
bodiea ■re often treated H no 
more th■n lumps of meat, but 
trivialises the whole thin~. 

A really funny concept if ever 
there w■s one ... until you look 
closely ■t the picture ■nd realise 
that the nearest thing thet 
resembles it was published in • 
pom magazine and showed a 
naked woman standing In a gi■nt 
mincer with ■ look of complete 
ecstasy on her fec:e as she 
prepares to b■ crushed to • pulp. 
It's not clever, it's not amusing, 
It' s just sick. 

Women like Annie Lennox, Alf, 
Joan Arm■tr■ding or Chrissie 

ANNIE in lie r moc:k-glom mode 

Hynde, who come over ■1 strong 
personalhlH rather then just ■1 
some marketable ide■ of 
' femininity', ■re still an exception 
rather then • rule. 

We may be in the Mfree" and 
liberated 1980s, but as long u 
men and women are conditioned 
to fulfil pre-nt and restric:tlve nx 
roles - women must d,_ up to 
p1 .. se (men), men must be 
ltrong and •upport women -
then the Inherent sexism in 
society will never change. And 
songs like JoBoxers' 'She's Got 
S■x', 'Uptown Girl', 'Young Guns 
Go For It', which promote women 
as stereotyped sex-objects, status 
symbols ■nd clinging dntructors 
of (m■le) fri■ndships will continue 
to be the products of it. 

"I WON'T give in and I won't IHI 
guilty 
Rant and rav• to manipul•t• me 
From th• nippl• to th• bottl• 
n•ver satisfied 
From th• nipple to the bottle now 
the cow must die. w 

Grace Jone■ 
'N ipple To The Bottle' 

Women ■re Hxist too, but it's 
laughable to argue th■t It is 
anywh■n n .. , ■a destructive and 
negative •• th■t they have to put 
up with from men. Things ■re 
changing - but deep beneath the 
surface, the old e,q,ect.■tlont ■nd 
prejudices remain. 



32 Jllruary 14, 1984 

FIRST CORRECT entry out of th• postbag wins a 
blo,ckbuatln9 £5 record token 
ACROSS 

1 Quo'adrinkin, song (10,.4) 
5 The owners o a lonely heart (3) 
7 It this what George thinks of 

ua1(7) 
8 Club House have coupled It 

with Supenmtion (4,5) 
9 MadnHShitforthe 

weetherman (3,3.3,4) 
. 12 lt'anotenoughforD~he 

Mode (4,2,6) 
16 RKentAllce Cooper LP (2,2) 
17 &38 acrouYoucanRelaxwith 

theM(7,4,2,9) 
20 Not the best time of the year for 

Benanaram■ (5,8) 
22 This label's the thing (4) 
24 They were Steppln' In Tha Right 

Dlrecth,,n (&) 
25 Order or Edition (31 
26 They told The Story Of The 

Bluts(3) 
27 Thedistance beyond(3.4) 
28 Big yellow form of transport (41 
31 Hostile LP from 1983 (3) 
33 See19down 
34 Supersonic Wings hit (3) 
35 The Jones The Supremes told 

uubout (S) 
36 See 17 across 

DOWN 
1 Tracey wants you to thift (4,4, 7) 
2 Hey You artists (10,4) 
3 Neil Young LPthatdt■lawith 

corrosion control (4,5,6) • 
4 Type of flt (5) 
8 Cel■bretion for Petti Smith (61 

10 Mr Lofgren (4) 
11 Tina's former partner (3) 
13 HeWon'tl.etTheSunGoDown 

OnMe(3) 
14 1969 Archles number one (5,51 
15 Direction for Kool and the Gang 

(8.Sl 
18 They go with fire (5,4) 

19 & 33acrou Wh■tLionel'1 
been up to when darkness falls 
(7,4,3,5) 

21 The Hoople (4) 
23 Group that spent '83 Soul 

Mining (3.3) 
29 Partnerof8A(5) 
30 Joy Oivisicm LP (5) 
31 Question that took Carty Simon 

into the charts (31 
32 Slade's friend from 1973 (4) 

LAST WEEK'S SOLUTION 

ACROSS: 1 'Tell Her About It', 6 Mode, 
9 '0wner0f A lonelrHHrt', 11 
'PromlaedYouAMlracle', 13Eddr 
Grant. 17 Linx. 18 Culture Club, 21 'lfl 
Could', 24 Depeche, 25 Kink,, 27 'True', 
28 Joan Armatrldlng, 30 P1lic1n, 31 
Under The, 32 'No Regrets' 

DOWN: 1 Thompson Twins, 2 'London 
Calling', 3 Htrblt Htncocl(,4 BIiiy, 5 'The 
W■rYouAre', 7D■ryl, l ,Cher. 10Fr-. 
12Eton, 14Dolly, 15Atco, 16'Tour0. 
France', 11 Blancmange, 20 Pretenders, 
22WEA, 23Alhton, 24 'Dreaming', 21 
Sl iver, 28 Japan, 29 Goat&. 

,.,_,C...., Wlwren 

Jon•lh•nl'~. Kn•NSbofOUth.NYorb: 
An- Bride, Sutton Colcllield, W .Midt: 
f<lgonellelly, Gl ... ow: Gwyn WIIHam., 
LJomairpwN, Gwvn-; Neil Do,...ell, IIMldWI, 
Stockport; Abld Raoul. G:i- ; MrP Tu.-, 
Port1moud!, Hanto; Tlmod! Tbomo, Fo...t 
Gota,London ; Ken■- , CIMondlors Fonl, 
Honta: Eoln WIiton, P'ortl>, Scotland; LIM 
Tront•.Stourbrldgo, W.Mim; Paul Morr.ey, 
Dortlngton, Co Durham; ~ Putcor, 
Loyton, London E10; DJ Hlcu. LondonSW14; 
Candyllridgo.Cnwloy.--; SJ W111dn1, 
Bromley. Kent; Simon WIiimon, SUPMI HI~ 
l tlotol: l>oto Scott, wvu-w-; 0...ld KJtt,y, 
Palmon Oreen, London: J A Ship man, 
Edgworo, Mldd•. 

ANSWfM, 11bl Lad Zappolln. 2lcl 'S,elrway To 
H .. v.,.•,3)cl'lltl.ot', 

IJERE'!€ ONE l•dv who ditj11't Hk• Bowi•'s SwiOU!I Moo11Nght tour or 
1:1 sh• 1u11t h•ndf11g out birthd•y b,,•iings far lat Sund•y to th• 
31-v-•r-old st•r? This is Bowl• in 7h• M•n Who F.O To E•rth' but 
can you n•m• th• sw••tlr-n•me co-st•r pu:tunHI abon to st•rt 
our Ziggy trivia quiz? 

1 'The Gospel According To Tony Day' waa the '8' side of which Bowle 
single? 

2 Which Be■tln aong appears on the 'Young Americans' album? 
3 Whichicelollydid8owieappaarlnan ■dvertforinthesbctln7 
4 What musical instrument endorsed by Rolf Hanis Is ft■tured on the 

'Space Oddity' llingle7 
5 N■me the guitarist on the 'Let's Dance' album who fronts his own 

group Double Trouble 7 
6 What was Bowie's fim chert elbum7 
7 Name the guerilla luder who appears on the cover of ' Lodger? 
8 What household sound can be heard at the end of 'Life On Mars'7 
9 Which ex-member of Roxy Mu1ic has collaboreted with Bowle on 

various albums? 
10 Which film did Bowieappearin with Marlene Dietrich 7 
11 Mick Ronson and Dena GIIIHl)le were members with Bowle of which 

manegement:J::cy? 
12 On which cla I release did Bowle narrate dialogue? 
13 Was 'Space Oddity' a number one In 1969 or 1975.? 
14 Who recorded the original of 'Sorrow', a Bowle hit in 19737 
15 WhatthrH ye■rs follow the title• Aladdin Sene' on the album of the 

samename? 
16 What character doet ~wle play In 'The Man Who Fell To Earth? 
17 Who eppeara with Bowle on the cover of 'Pin Ups'? 
18 Which brothers does Bowie sing about on 'Hunky Dory'? 
19 From which album doet 'Candidate' come from? 
20 What was Bowie's first greatest hits collec:tlon called? 
21 Which aixti11 arti1t recorded a cover version of 'Oh You Pretty 

Things'? 
22 Where waa the 'David Live' album recorded? 
23 Each 10ng on• Aladdin Sene' li.U where Bowle wrote it. Where wu 

'The Prettiest Star' written? 
24 In which Bowle video don Steve Strange appear? 
25 What was Bowie'• first appearance In a film 7 



Can we have 
the Bill? 

M OOtJ•PttfCAAt 19R 

-can tlO""°''' '17. 
,c:.,n1so .. ,o ,,, 

n 300 iOlltlr I 
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=::~EA~ II ~~1-r~~~~T,~~M~~= 
DUE TD EXCESS STDCIC - MIIIROR BAUS AT AMAZING PIIICESII 

IWh!lff a.urent a,ocks laa1} 

8'' MIRIIOR IIAI.UI 
12" MIRIIOA IIAU.S 
16"~11AW1 
18'' IIOIIIIIOAUJ.L.a 
20· ... - 1./lU.S 
I 12" MIIIAOA IW.LS 

ALl.l'f!ICESJNClUDE VAT 

114 .k#lcflon lloed. London 111 19 6L8 
T•tOl-2728044 Tolu, 8813271 o..om,a. 

- Tubo8 _ _ _ 1N...-nt.1no) 
Open; MON-SAT 9.00-11.00. 

(11.00 
(2700 
(4900 
tS5.00 
(8300 
[42.00 

lietwl-ln. ...wt\olll•---· ,....1ilroi.ogtl.,...., ~-v-,.__. io, --

ATTENTION ALL IOCKSI 
The complete dlllco hire aervk:e. 

Full rance of sound and ll&hUn« equipment 
available for profesalonal or home - · 

We ~ and sell IM!W and ,econd hand eqalpmenL 

Ring 115 first on O 1-866 5500 

Sq!F16El OOiC8 CE~REi tffl:l_ 
NOW A fOll#VIOlluDOt MMIOU&.llil ........... 

._MMAIUU.aoal -. .... , ..... =-==--·'""'-
'N,Of .. MLICOla CAL4 la! A OUOTI -.......... ..,.. .............. ~ 

PlliAltC!'. MAI. ~ " AYALQL.l 

UTON SOUND & LIGHTING CENTR 
DISCO I P.A. EOU~ - Sl'ECW. EfR:CTS a~ a STAGE IJGHTlNG - SUPPlY a SERVICING 

EXl'IIESS MM ORDER - U.K. a OVERSEAS w 
IMMEOIATE DESPATCH FOR CAEOIT CARD HOU>ERS• 

'Ac,:-, BM:lr(cMd. Amenun &,,,.. .. Din.,, CJvb Wo,lcon,f . 
IIJl IUT aa..Jm- YUJ "IMl Im' l'IICB' -YOU TW. Ul1 . . 

,..., 
..Qt.a 

Jl',J 
aw ... ..... _..,,.. .... 
.a.. 

N\Nl~ 04..tJIQO (Xfll,A ~ ........ I) ·~ ai: 1 ~r~ u,,QIIII '"4QIA·t llUDTE 
JUST • Stl!CIIO~ OF 111JA ,W,CE bF PIIOOUCTS - co~m ij$ NOW RMI t,jl)jO{ O['JAJI.St 

If YOU ARE OFRIED A BETTER PRICE SOMEWIIERE ELSE - LET US ICHOW .• 
WE'LL SU If WE CAN WT IT AND mLL GM YOU OUR 11t CIASS SERVICE! 

DISCOU 

75, 88 a 94 WEUINOT0N STREET. 
LUTON LU1 5AA. ENGLAND 

Telephone 0582 391021 or 411733 
Tele,c 8251M12 CHACOM G DISCUGHT 
OPEN MON-FRI 10.m-Epm, SAT 10.m-4 JOpm 

ONLY £991 I p&p £4.901 
Previous oilo< ~ £139 

IF THEY GOT YOU AT CHRISTMAS NOW'S VOUfl 
CHANCE TO GET THEM BACl<II 
CRAZY PARTY NOVELTIES 

Rl.YSllllHO 1JCMttotOIIL'lttN•,a• 
MILIUZZMD - 12CAHltorONlY tl.N• ... 

Marw..-.,MTY NC:lUll'I 11Nll1 C.CM't•,.._ tor-... 

EXrENSNE- OFEOIJIIIMENrALWAl'SINSTOClr -N DEIU.fllS lo< MANY cEADING MAHIJFACTUAEAS 
NaN ,\l.$0 MAh' OUU:111 FOfl 
MOOE - ICl - ZIJIO • - l0SE 

CDlMNI-ICREMl.SA-"4UL~-UTO 



Situc1tions Vacant 

Situation Wanted 

DJ's Required 
_,._,, FOIi Pub 8t Club won. LOn• 
don .,..•a, ceH PnM Chnn1a on 01-670 
lewlfttdelalll 

DJ Wanted 

....... 11\' ... , ... 

AU LPs. singles & cassettes (pre-recorded or used blanks) bought or 
exchanged. 1p-£2.50 each paid (more for RARITIES & VIDEOS). AU 
accepted in ANY condition - absolutely NONE refused!! Bring ANY 
quantity to: 

38 NOTTING Hill GATE, LONDON W11 (727 35391 
28 PEMBRIDGE RD, IOTTIIG Hill GATE W11 1727 3538) 
90 GOLDHAWK IID. SHEPHERDS BUSH W12 (749 29301 

229 CAMDEN HIGH ST, NW1 (267 18981 

or SEND any quantity by post with SAE for cash to Record Tape & Video 
Exchange (M02) Ltd, 38 Notting HIN Ga,-, London Wt 1 (none retum«I 
-N ..,,, - w• t#Cid• f•ir prlc•J. LARGE OUANTfflES COUECTED -
PHONE O 1-727 3538. SPECIAL OFFER - SEND £20 FOR 100 USED 

LPS/12" SINGLES OR 500 USED 7" SINGLES (NOS. APPROX. - OUR 
SELECTION} 

Al ahQps open 10-8 EVERY day of the year for m-,y 1000'1 of chMp 
uNd/unused record. tape & video bargains (wholesale ditcounta 
available) AARmES an bought, told. exchanged UPSTAIRS at 

Mobile Discos 

38 Notting Hill Gata, W11. 

--•Mn ,__._ .... 
,.. .. -.ua 
,.. __ -----NU _ _,,_ 

ftlr--=unD lTD ,r A, 1a1FLOOR 
(.; 46/48 EAST STREET. 

BROMLEY, KENT. 

(NOW IN STOCK) 
T~ OVAi.iTV UC IIIAHUl'-'CTUAEO 

ALSO AVAlWLE IN CHROME ~ 

£39.95 ~ 
~ IHC PAA 38 IIIJl.a 

OON"T on.av SE1'1D fOR OH[ 
- TOo•v -

AU flllleftdllci.uol VAT."' 

01-290 0343 
TRADE EHOUIAIES WEI.COME 

Odwmaltflav~ 
C,,-,CL£MAlTAE 

Ol'TIKINET1C11. 11>1\JM.. STANTON 

; 



Small Ads . . 

Per sonal 
MAU a. dhl- Lonoly ..... young 
t.ay 10 , .. ,p t11m uan •e•n. Do. ~9 
.019 
~ WHO w1n1 to"'°"'' to London 
with ~ frNU 8o.11 No. 4019. 
RMAI.E 01.,ran Out■l"I fart. 2S. Ml(l'tt 
ponl°"""" "-LA Bo, No 4020 
-AL MAG lo, ionoly po<IP,lt Appro,, 
M00P'!I' from • Metchm1i!er, A.C4l, Cbot· 
Ir,. Lann 
l'EHl'IU£ND8 - - Fo, 
Fntll"tdlh1p. O.Callt SAE to Bl. Ell•mw•. 
Reed, N-• Uoo,, Tynt. NE4 8TS 
NMAU Pf'NFftlENbS OaY1 64 W1thntll 
Road. e11ctPc>01, 
PIIIEHOS/MAANAOE. Poli.ti ln1roa all 
atHI. au 19._et... Wrile: 0ftlON HTRO
DUCTlONI. Otto(. Al. Waltham, Grim, 
by. DNJ7 001' 
GO TD RD WITK VDUII MVOI/Rlff 
P'OPSTAR. PllloY1¢4Mt prit1tll'dw1th P0i>: 
sQt phoc~r1pti Send croand c:h~.
P.O tOC' [3.50 i-ncJud•!"Q pio,t,119 Duran 
Duran Bov Georg•. l(ajaGooGoo. 81rTV 
Mlf'l!low. Cl,tf Rkhl~. Jt,n. Tov1l'I, 
81ondMt . ..IIC>tn. Adam Ant. Pollet. BuW 
flu. many othlft. Sefld SAE for tun lift 
Pam 1-felm,. •s WOOdf1ell Gto..,., 8ithopl 
Storrl~d. H¥tfOtOIM'li,. 
UlNfSOME ll£RT'FOIUI$._ G"V 71 w,,,,. Mtks vem,if• hoMti bllcl. Qr 
...+i1te m•t ... C...hu,. Club, '-'•"tv"· IKc. 
b"o"°21 

Mwtcomoi111btt lr~Ot mMt 
• fut I.It I mt1trM10• OilWtMf 

'"'°""""''°" •P.,.•.i•totiM~#llil...a. . ,. ... ,. .. . ......... , .• .,.~-.1 .. ~.,.. 
• A IYlefllQlir of tfltt ~•nr.n «tf 

.... ,.,, 1 .. ttocluttiCNt .. ~ ..... 
:i., ..... twi,....,,._ •.•• 

ISEMI OISPlAY MIN 3 CMS) 

~ ,...... ,., ~ ., ... 0uef 

I 

NAME .II.NO AO-SS W- INC1.UO£D 
"' ...OVlRT Mllst ll(PAlD FOIi 

For Sale 
PRESS aJTTlNGS. OY•r 2000 blindt 
11111t ien Moody, FembcwOuoh UC.MU 
~1811. 
CUTTINGS £1 ROD, El TON ..._ s,.e 
ttt'tfl. 10 Chartton Road, Tlltb\.lry, 
Gf<>o. 
810 COUNTRY m,o..,iM •Porron,.t0• 
7~ re poa111CJ11 tor double 1o1r.& MCOnd 
I_,. r,ailable from 58 Edtil Mall 
Ori..,. Wootton LI~ 25, 
IIAARY -OW. POUCE. QUEEN. 
bOOb photo•. posters. ~tttrat. 
ffl\lS1 for coti.cton. SAE fot ltm. 8oJI: 
No. OC77 
-, CATALOGUE of - po11t<1, 
ohotoe.. bldg-., t ·thin.t It.at• ln1efelfa. 
large 5-"E to ijorloquin 68 S1. .....,. 
a•t•. Stoctoon. 

Records for Sale 
CASSOTE TAPES, rJln · The 51,,te,
TC Blk!,001 T1n• TC-8l.N6002 both 
EMI o,tglnal llPfl (8 each. T.! w_..,. 
loo-.'111 50&42 even•~L 
ROQOT" FIECOAOS fof" •II the Hts You 
m,qed Send sAE to vn,, 1. Bo~h• 
erglll . ~ll"ht. Botohltfp~. C1tll1II 
!022M7<I081 

...... 

DAHIii! SOUi. m,m !lie ea., 7Do. 80o 
nor1he-m funk hit• Philly t1nrattic; blr
Qlll'III. ,1nd 1mlllng d,ecounta for 
quam1:cy with notlilng f/Net • oound to 
II.art 'N'U'I eM hu~ of UtJN 10 
oh-. from SAE 10 Ady 5 e,,i,op
none Cloae. Chettenham Glos GL51 
OUD Nowl 
IIECOIUI F1NOtNG SERVQ "" IOV,-O 
Thole you wt.rrt ,nc, tal'l'f find. Any 
•rt~ •rw ~•- LS.t thoM nrqui~d 
and .. n.d WIU'I .... Oo~sct l Vidfo, 
e E<1wor<11 w,11, "'-· M,-. 
&-CM97JP 
AMAZING COUE.CTOIIS IIECCIIID&II 
10.000 prgmot, ptC:turt OilCI. TMt 
p, .... i,g, Pmhtd Edition• Co4ou,ed 
Vlnyll. ultma,. deiehona. Fo,.tgn riri• 
un f,om JaplA. Eu,op,.. USA. - F~
tlfttC new tl111 - Oul nowll OuHn, 
Kitt. Jaoon, 01mn.et:t Curt. l,on 
Maidln, Pte_p PurpLI, Sweet. Puo, 
T.Ae. Gena••· Katti Buan, Sr.di, OU 
Ian. M , ... h,. HlectJOf'I of HNvy M•lll. 
Punk. NIP¥# wew - E.atly eo. & 709 
,-otiet - and mUCl1 fnOl"9 - Abba to 
bPCIIIII Coll"ktota - Oof'l'r Mdll thJtl 
U<QI SAE - lo.pi SI R 6 Rooonla 
Noith Street, Ml ... no,,. SCW.-l 
CAS$ETIE taRE. 1000'1 of q""'l,ry p,... 
ttCOrded r..Ptt- Ch••PtNW ,_tll ,1vall 
ablt Send now few t.,ta Eaon Audio 
libfa,y, 5, Awn Court. Eato11 Socor,,,, 
HuntlnQdOn, Cltnl>s 
cou.rer R£COR0171 SAia '"' -tiwU aro1.1nd ROCIO(d Aavivat PO Box 
165. Homing, Norl°"'• NR118RR 
CDLlECT l!ECDl!DSl H- Pnv ... col
~ .11,"(I d'l•pty 7'" - 12· -
album• - iapos.. SAE k>f 1••• Box No -· IOI.ANIT-"0: rtr11..._ Mu,y :I\Jperb 
c:ollac:u,n: ltema JVl-llabl,t SAE for 
~luslra"lad Stats Pa.,t ?9 Clnutat ,.oed. 
0..IKar,t 
RIHG HOWi 021a n21>:1< r,.. 'IOI. 
'601. 70,., dolet:k)m., to, catak?gu•. 
SAE Dillli«v 8677 Wntatn Road. 
Ho..,_, Brif"'°~ 
FREE CA ALOGUEI Ong1n11J raritlea, 
deft1Uon1 SAE 24. Southw.tlk. Middl• 
tan. SuHe• 
A IAROAJN a:som,,ont of 100 U)ed 
LP'tf12"' 1lngle1 Of 600 uNd r ai~1H 
tor t20 ll'lun\lMl'I 1pPro1111mai. - our 
MlecHon l Pavmtnl w11h of'Oer to R• 
«H<I Tape & Vldoo Exchange IMOll 
Lid 38 Notting H II Gate. London wn 
101-n1315381. 

Birthday Greetings 
JEZ Sl'ftODt. Happy Birthby on u-.. 
17tt't LOU of l.ov•. C.olln•. S.mmy 
Ind Katen IBJ,ckpOOO end ~• 
xxxxx 

N;C0AD MIIROtlS dotod »'1111815. 
'1ll78 - UJVlnl D.So,,,_., lO S 
StrNt. R.«tr .. rd. a,,1101 B:S5 90G 
WANTED OAVII) SYI.VIAN l'Qf18I 
~HAIAS All f\OW doleled Prlo. 
6'!, 11 to Let1i. ·HolJy ~·. Slot 
rtge Lane. Rot,rney GrHn. Afuectlu 
Blrmmg"'°m IM8 7lS 

Belated 
Birthday Greet ings 
lfNl'Y llllffllDAY. llev,d. In The V 
Of Th• Ot1mond Coot low You 
••~AC 

0URAN DURAN true enn,uaialtl ,-,.,.. tr- p/1010L lY'ln 22, 6 Thom 
lleld DtMI YOI> 
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2 25 
1 8 
3 57 
4 13 
7 19 

19 7 
9 12 

17 4 
16 8 

8 10 
12 28 
13 14 
18 17 
21 7 
20 7 
11 8 

5 11 
14 10 

16 7 
29 2 
8 5 

28 32 
24 28 
23 8 
35 7 
39 46 
31 13 
45 30 

50 ' 

10 14 
25 15 

40 38 
58 5 
32 10 
78 4 
'l7 8 
51 24 
43 9 
30 10 
37 12 
38 8 
41 13 
63 114 
57 7 
38 9 
34 14 
28 14 
44 9 
62 10 
84 281 
46 32 
61 8 
71 19 
49 9 
42 10 
79 8 
33 6 
54 6 
48 5 

74 9 
60 12 
53 2 

81 25 
72 7 
59 9 

96 2 
67 5 
80 2 
88 2 
82 8 
47 16 
90 19 
89 65 
95 2 

NO PARLEZI, Paul Young, CBS * 
NOW THATS WHAT I CALL MUSIC, Various, EMINirgln 1t 

THRILLER. Michael Jackson, Epic * 
COLOUR BY NUMBERS, Culture Club, Virgin 1t 
AN INNOCENT MAN, BIiiy Joel, CBS * 
UNDER,. Bl.000 RED SKY, U:Z, Island a 
CAN'T SLOW DOWN, Lionel Richie, Motown 1t 
PORTYIAIT, Ohina Ross, Telster 
TOUCH. Eurythmics, RCA * 
PIPES OF PEACE, Paul McCartney, Partophone □ 
FANTASTlC, Whaml, lnnervision * 
GENESIS, Genesis, Charisma * 
LABOUR OF LOVE, UB40, Oep lntemational * 
YOU BROKE MY HEART IN 17 PlACES, Tracey Ullman, Stiff □ 
BACK TO BACK. Status Quo, Vertigo □ 
FORMUlA 30, Various, Decca □ 
STAGES, Elaine Paige, K-Te1 * 
THE ESSENTIAL JEAN-MICHEL JARRE, Jean-Michal Jarre, 
Polystar □ 
SEVEN AND THE RAGGED TIGER, Duran Ouren, EMI f:t 

CHART TREK. Various, Ronco 
GREEN VELVET, Various, Ronoo D 
TOO LOW FOR ZERO, Elton John, Rocket * 
18 GREATEST HITS, Michael Jackson and Jeclcson 6, Telster * 
TRACK RECORD, Joan Armatrading, A&M □ 
GREATEST HITS, Bucks Fiz:z, RCA D 
TRUE. Spandau Ballet, Chrysalis □ 
SNAP!, Jam, Polydor □ 
SYNCHRONICITY, The Police, A&M * 
JAPANESE WHISPERS: SINGLES NOV '82 - NOV '83, Cure, 
Fiction 
KNEES UP, Chas And Dave, Rockney * 
TliE MUSIC OF RICH4RD ClAYOERMAN, 
Richard Clayderman, Delphine □ 
LET'S DANCE, David Bowia, EMI America 'A' 
QUICK STEP ANO SIDE KICK. Thompson Twins, Arista 0 
GREATEST HITS, Marvin Guye, Telstar D 
WAR. U2, Island D 
CHART HITS '83, Various, K-Tel □ 
THE CROSSING, Big Country, Mercury □ 
YENTL. Barbra Streisand, CBS 
HAVE YOU EVER BEEN IN LOVE, Leo Sayer, Chrysalis D 
ROCK 'N SOUL PART ONE, Daryl Hell And John Oates, RCA D 
THE BOP WON'T STOP, Shakin' Stevens, Eplc □ 
IMAGINATIONS, Various, CBS □ 
RIO, Duran Duran, EMI * 
CADMIUM, Sky, Ariola 0 
THANK YOU FOR THE MUSIC, Abba, Epic 0 
VOICE OF THE HEART, Carpenters, A&M □ 
SILVER, Cliff Richard, EMI D 
UNDERCOVER, Rolling Stones, Rolling Stones □ 
THE AytANTIC YEARS 1973-1980, Roxy Music, EG □ 
BAT OUT OF HELL, Meat Loaf, Epic/Cleveland* 
IN YOUR EYES, George Benson, Wamer Bros * 
90125, Yes, ATCO 0 
KISSINO TO BE CLEVER, Culture Club, Virgin * 
SUPERCHART 83, Various, TelStar 
THE HIT SQUAD - HITS OF 83, Various, Ronco 0 
BEAUTY STAB, ABC, Neutron □ 
THE VERY BEST OF NEIL DIAMOND, Neil Diamond, K-Tel 
EYES THAT SEE IN THE DARK. Kenny Roger,, RCA 
UVE AT TliE ALBANY EMPIRE. flying Pickets, AVM 
WORKING WITH FIRE AND STEEL, China Crisis, Virgin V2286 
Off THE WALL. Michael Jadcson, Epic * 
NORTH OF A MIRACLE, Nick Heyward, Arista a 
LIVE AT THE ROYAL ALBERT HAU, Everly Brothers, 
Impression 
QUEEN GREATEST HITS, Queen, EMI * 
NOCTURNE, Slouxsie And The Banshees, Wonderland O 
COMPLETE MADNESS, Madness, Stiff * 
CRISES, Mike Oldfield, Virgin V2262 
SWEET DREAMS (ARE MADE OF THIS), Eurythmics, RCA* 
THE WHISPER. David Essex, Mercury 
THE LUXURY GAP, Heaven 17, Virgin 
STREET SOUNDS ELECTRO 2, Various, Streetaounds 
ELIMINATOR, Z ZTop. Warner Bros 
THE TWO OF US. Various. K-Tel □ 
LOVE SONGS, Barbre Streisand, CBS 'it 
REFLECTIONS, Various, CBS * 
HIGH LANO HARO RAIN, Aztec Camera Rough Trade 
ROUGH47 ' 

January 14, 1984 '.J7 

77 56 6 BARK AT THE MOON, Ozzy Osboume, Epic 
• 78 99 2 LOVE OVER GOLD, Dire Straits, Vertigo 6359109 * 

79 ee 8 THE BEST Of HOOKED ON CLASSICS, Royal Philharmonlc 
Orchestra, K-Tel 0 

• 80 
81 82 5 

STREET SOUNDS EDITlON 7, Various, Streetsounds STSN0001 
FUGHT OF TliE CONDOR, Original Soundtraclc, BBC 0 

.. 82 FASTER THAN TME SPEED Of NIGHT, Bonnie Tyler, CBS 
CBS25304 

83 83 8 INFIDELS, Bob Dylan, CBS 0 
• M 

• 85 

THE RISE AND FALL Of ZIGGY STARDUST, David Bowie, RCA 
lntematlonal INTS5063 * 

• 88 98 2 
HUNKY DORY, David Bowle, RCA International INTS5064 -er 
MONUMENT - THE SOUNDTRACK. Uluavo11, Chrysalis 0 
FADE TO GREY - THE SINGLES COLLECTION, Visage, Polydor 
MAKIN' MOVIES, Dire Straits, Vertigo 6359034 

87 97 9 
.. 88 

89 73 5 DANCE OF THE RAMES, Incantation, Beggars Banquet 
RUMOURS, Fleetwood Mac, Warner Bros K66344 .. 90 

• 91 IN THE HEART, Kool And The Gang, De-Lite OSR4 
92 M 2 25TH ANNIVERSARY, Brenda Lee, MCA 

• 83 

- 94 

YOU ANO ME BOTH, Yazoo, Mule STUMM 12 
UFE, Thin Lizzy, Vertigo VERD6 

95 91 4 BODY WISHES. Rod Stewart, Warner Bros 
THISARE2TONE, Various, 2Tone 
OCTOBER. U2, Island ILPS9680 

911 78 8 
• 97 
• 98 UPSTAIRS AT ERIC'S, Yazoo, Mute STUMM7 

99 94 80 RICHARD CLAYOERMAN, Richard Clayderman, Delphine * 
THE HURTING, Tears For Fears, Mercury MERS17 O 100 100 2 

Compiled by Go(lup 

t,l"lotlnum(300,0001afu) OGold( IOO,OOO, at .. ) O lllwr(60,000salff) 

1 1 
2 2 
3 13 
4 15 
15 10 
8 2 
7 8 
8 19 
9 8 

10 11 
11 7 
12 -
,a • 
14 11 
15 -
11 17 
17 10 
18 11 
11 14 
ZO 15 

NOW THArS WHAT I CALL MUSIC ON VIDEO, Various, PMWirgln 
DURAN DURAN, Ouren Duran, PMI 
ZIGGY STARDUST, David Bowle, Thorn EMI 
LIVE AT WEMBLEY, Meat l oaf, Videoform 
LIVE OVER BRITAIN, Spandau Ballet. Chrysalis 
Vl>EO EP, David Bowle, PMI 
VIDEO SNAP, Jam, Polygram 
VIDEOWAVES, Various, Polygram 
TRACK RECORD, Joan ArmMradlng, A&M 
LNE, UB40, Virgin 
VIDEO EP, Phil Collins. PMI 
NOCTURNE, Slouxsie & The Banshees, Polygram 
READY STEADY GO, Various, PMI 
COMPLETE MADNESS, Madness, Stiff 
UVE, Phil Collini, PMI 
SHADOW OF LIGHT, Bauhaus Kace International 
~

8
T
0

WEAT DID ON~ SUMMER HOLIDAYS, Style Council, Polygram 
PARTY, Kid Creole & The Coconuts, Vldeoform 

LErS SPENO THE NIGHT TOGETHER, Rolling Stones Thom EMI 
INDUSTitlAL REVOLUTION, Heaven 17, Virgin ' 

Compiled by MRIB 



OFFICIAL TOP OF THE POPS/ RADIO ONE CHARTS 

1 9 5 PPES OF PEACE, Paul McCartney, Parlophone 
2 10 8 WHAT IS LOVE, Howard Jones, WEA 
3 5 II MARGUERrTA TIME, Status Quo, Venlgo 
4 • • TEU HER ABOUT IT, Billy Joel, CBS 
6 3 9 LOVE OF THE COMMON PEOPLE. Paul Young, CBS 0 

• • • • RELAX. Frankie Goes To Hollywood, ZTT/lsland 
1 4 • VICTlMS, Culture Club, Virgin O 

• 1 10 ISLANDS IN THE STIIEAM, Kenny Rogers & Dolly Penon, RCA 
9 a 9 HOLD ME NOW, Thompson Tw ins, Arista 0 

10 1 • ONLY YOU, Flying Pickets, 10 Racord1 □ 
11 2 I M Y OH fl('(, Slede, RCA 
12 11 9 THftUER. M ichael Jackson, Epic 

• 13 67 2 A ROCICIN' GOOD WAY, Shaky and Bonnie, Epic 
14 18 9 RAT RAPPING (BRILLIANT ISN'T IT), Roland Rat, Magnet 
16 11 • STRAIGHT AHEAD, Kool & The Gang, De-Ute 
11 14 14 UPTOWN GIRL. Billy Joel, CBS 0 
17 12 9 LET'S STAY TOGETHER, Tina Tum&r, Capitol O 

• 18 43 3 THAT'S LMNO Al.AIGHT, Joe Fagin, Towerbell 
19 40 4 BIRO OF PARADISE, Snowy White, Towerbell 
20 17 • MANY RIVERS TO CROSS, UB40, Oep lntematlonaWlrgin 
21 16 7 MOVE OVER DARLING, T recey Ullman, Stiff 0 
22 3e 7 RUNNING WITH THE NIGHT, Uonet Richie, Motown 
23 32 • SWEET SURRENDER, Rod Stewart, Warner Bros 
24 21 7 THE WAY YOU ARE, Tears For Fears, Mercury 
25 11 • 2000 MILES, Pretendera, Real 
21 13 • Pl.EASE DON'T FAU IN LOVE. Cliff Richard, EMI 0 
'Z1 25 7 a.uB FANTASTIC (MEGAMIXJ. Whaml, lnne,vision 

• 21 62 4 LOVE IS A WONDERFUL COLOUR. Icicle Works, Beggars 
Banquet 

29 22 11 CRY JUST A UTTlE BIT, Shakin' Stevena, Epic 0 
30 33 7 I CAN HELP, Elvis Presley, RCA 
31 24 9 CAWNG YOUR NAME. Merilyn, Mercury 0 GLORIA GAYNOR: wli&re did $l13lNt that dreu; l'AUL McCARTNEY: but 

• 32 KING OF PAIN, Police, A&M AM176 doesmoneymalce youhoppy?; F ICIEGOESETC:it'soreolman's 
33 29 14 SAY SAY SAY, Paul McCartney/Michael Jackson, Parlophone □ world ot the top 
34 23 6 READ 'EM ANO WEEP, Barry Manllow, Arista 
36 30 18 KARMA CHAMELEON, Culture Club, Vlrgln 1t • 81 CRIME OF PASSION, Mike Oldfield, Virgin VS648 

• 31 WISHFUL THINKING, China Crisis, Virgin VS647 82 44 4 COME TO M Y PARTY, Keith Harris, Orville & Dippy, BBC 
37 27 10 THAT'S AU. Genesis, Chermma 63 41 6 COLD A S CHRISTMAS, Elton John, Rocket 

• 31 5e 4 I AM WHAT I AM, Gloria Gaynor. Chry11lis 64 54 5 DUCK FOft THE OYSTER, Malcolm Mclaren, Charisma 
39 441 1 WHERE IS MY MAN, Eartha Kitt, Record Sheck 15 50 6 THE CLAP CLAP SOUND, Klaxons. PAT 

• 40 GIVE ME MORE TIME, Whltesnake, Ubeny BP422 • 18 82 6 A NIGHT IN NEW YORK. Elbow Bones and The Racketeers, 
41 34 8 WATERFRONT, Simple Minds, Virgin EMI America 
42 31 11 RIGHT BY YOUR 5'DE. Eurythmics, RCA • ti7 IT'S M Y LIFE, Talk Talk. EMI EM15443 

• 43 51 8 THIS CHARMING MAN, Smiths. Rough Trade • 68 83 4 SERIOUS, Billy Griffin, CBS 
44 21 5 WHAT ARE WE GONNA GET 'ER INDOOftS, Dennis Waterman 69 59 4 POSTMAN PAT, Ken Barrie, Post Music 

and George Cole, EMI • 70 GIVE M E THE NIGHT (MEDLEY), Mlrege, Passion PASH15 
46 31 11 AU NIGHT LONG (All NIGHT), Lionel Richie, Motown D 71 76 5 CRAZY CUTS. Grandmh<er O ST, Island 
441 37 17 SUPERMAN (GIOCA JOUER), Bladt lace, Flair 72 68 • THATS LOVE THAT IT IS, Blancmange, London 

• 47 HUMAN TOUCH, Rick Springfield, RCA RICK1 73 66 4 UNION OF THE SNAKE, Duran Duran, EMI 0 

• 41 RAZOR'S EDGE, Meat loaf, Epic/Cleveland A4080 74 eo 6 STRIP, Adam Ant, CBS 
48 46 5 TIME, Frida & B A Robertson, Epic 75 49 8 BARK AT THE MOON, Ouy Osborne, Epic 

• 50 GIRLS JUST WANT TO HAVE FUN, Cyndi lauper, Ponralt • 78 ANOTHER MAN, Barbare Meson, We■t End KHAN3 
A3943 • n LOVE IS A BATTlfRELD. Pat Benatar, Chrysalis CHS2747 

51 29 4 CHRISTMAS COUNll>OWN, Frank Kelly, Ritz 78 55 12 THE LOVE CATS, Cure, Fiction 

• 52 85 2 BLUE MONDAY, New Order, Factory FAC23 • 79 BAEAK MY STRIDE, Matthew Wilder, Epic A3908 

• 63 HOLIDAY, Madonna, Sire W9405 80 .. 10 U NDERCOVER OF THE NIGHT, Rolling Stones, Rolling Stones 
64 48 11 OBLIVIOUS, Aztac Camera, WEA 81 63 11 THE SUN AND THE RAIN, Madness, Stiff 

• 56 SIXTEEN, Musical Youth, MCA YOU7 82 85 8 THE SOUND OF MUSIC, Dayton, Capitol 

• se (FEELS UK£) HEAVEN, Fiction Factory, CBS A3996 83 20 I MERRY XM AS EVERYBODY, Slade, Polydor 

57 12 5 THE RULES OF THE GAME, Buc:b Flzz, RCA 84 84 5 SHAKE IT UP. Divine, Design Communications 

se 42 10 NEVER NEVER, Assembly, Mute 0 115 75 2 ONLY FOA LOVE. Limahl. EMI 

S9 83 5 INSIDE LOVE, George Benson, Warner Bros .. 88 INDEPENDENCE DAY, Comaat Angela, Jive JIVE54 

• eo n 4 HIE.W SONG, Howard Jona,, WEA 87 88 2 LOVE Wlli TEAR US APART, Joy Division, Factory 
88 74 • PAL OF M Y CRADLE DAYS, Ann Breen, Homespun 

• 89 COL.LAPSING NEW PEOPLE. Fad Gadget. Mute 7MUTE030 
90 17 8 STEAMHAMMER SAM, ln1aferon, Chrysahs 
91 81 1 ON A SUNDAY, Nlct Heyward, Arlm 
92 80 4 WHEN I LEAVE THE WORLD BEHIND. Rose Marie, A1 

• 93 WHITE LINES (DON'T DON'T 00 IT), Grandmaster & Melle 
Mel, Sugarhill SH130 

• 94 EYE OF THE TIGER. Sur11l110r, Scotti Brothers A2411 
95 17 12 PUSS'N BOOTS, Adam Ant, CBS 0 

• 98 LET THE MUSIC PLAY, Shannon, Club LET1 

• 97 SONG OF THE SIREN, Thia Mortel Coll, 4AO AD310 
98 98 2 I WON'T LET THE SUN GO DOWN ON ME. Nik Kerahew, MCA 

• 99 QUE TE QUIERO, Katrina And The Wavea. Silvertown ST6 
.100 DANCE HALL DAYS, Wang Chung, Geffen A3837 

Compiled by Go/hip 

1>1'/oHINlffl(One,..,,,,_...,.,.,o tiold(SOO,OOO .... JOSl/wir(2:SO,OOOMI'-} 

◄ THE l'OLICE: sltoclc e ntry by on ••citing new to lent 



ON 18January 1964: 
RECORD MIRROR broke the 
news that tha Beatles, ii 

British phenomenon for fifteen 
months, had "made it" in 
America. 

The headline celebreted the 
arrival of both 'I Went To Hold 
Your Hand' end 'I Saw Her 
Standing There' in Billboard's Hot 
One Hundred singles chart. As a 
unit, the Beatles went on to 
register a further 66 American 
hits. 

Harrison, Starr and even 
Lennon's post-Beatles chart 
fortunes have been somewhat 
chequered, but Paul McCartney 
has rarefy put a foot wrong and 
has increased his haul of 
American hits to 102. That's a 
total beaum by only Elvis Presley 
and Perry Como, both of whom 
took considerably longer than 
M cCartney to reech a ton. And 
M cCartney's total of 29 American 
number ones is second to none. 
The only artists within striking 

" 
1. 
I 

MACCA: time to pull his sades up 

distence are John Lennon, George 
Herrison and Ringo Starr. As 
Beatles, they shared twenty 
number ones with McCartney, 
end as soloists each has notched 
a brace of number ones for a 
grand total of 22. After the Beatles 
come Elvis Presley and Diana 
Ross, each with eighteen. Ross's 
total includes twelve as a 
Supreme, five solo and her duet 
with Lionel Richie, 'Endless Love.' 

Interestingly, McCartney has 

never had a solo chart-topper, his 
non-Bear/es number ones 
comprisinq a half-dozen 
collaboratlons with Wings plus 
duets with Lind• McCartney, 
Stevie Wonder and 'Say Say Say: 
a Christmas number one he 
shared with Michael Jackson. 
Jackson himself may one day 
pose a threat to M cCartney's 
throne; 'Say Say Sey' was his 
10th number one overall, and his 
third in the last twelve months. 

Jackson also appears on 'The 
Man: a track on M cCanney's 
'Pipes Of Peace' album tipped by 
many as the next sin9_le. That 
seems unlikely as neither it nor 
eny of the other cuts on 'Pipes Of 
Peace' sounds strong enough for 
release as a 45. Incidentally, 
rather than use Chromium 
Dioxide cape, EM/ recorded the 
'Pipes Of Peace' cassette using a 
process called XOR which, they 
claim, #encompasses a range of 
technical improvements. # In fact, 
the tape sounds worse than even 
the indifferent quality cassettes 
utilised by some of the less . 
extravagant budget companies . . . 

Did you know1 (It's • fact} 

Capital Radio recently unveiled 
its new Hall Of Fame - the top 
five hundred records of the last 
thirty years as voted by its 
listeners. In the last Hall Of Fame 
in 1978, 10CC's 'I'm Not In Love' 
emerged triumphant. This time it 
was sensationally unseated by 
Led Zeppelin's 'Stairway To 
Heaven' which was tenth five 
years ago. Its election as 
London's favourite record comes 
three years after 'Stairway To 
Heaven' pulled off a similar 
victory in Drake Cheneult's 'All• 
Time Top Thirty' as voted by 
20,000 Americans, Canadians, 
New Zealanders and Aussies. Not 
bad for a track never released as 
e single anywhere in the world. 

,......_ CWfr ia the only aintia" to hlln hits In three different languegw_
Engllsh, German and Frend! ... And, In America, the IIMflea ••• the only eel 
t o ,wgister aeparate chllft hits with EnaNth and foreign language versions of 
the SMle Nft9. 'Sie leibt Dich', their German laneuat1• venion of 'She l
You' wH • hit in 1N4, monthe attar they topped the charts with the 
original .•.. .loltNty --""- la the only linv- to have British hit. with a 
IOlo venlon and • duet of the nme aong. In 1171 hia 'When A Child la Born 
CSoleadol' -nt to numbs - · Aw YMtS •-r his re-make. with O#Mlrs 
....., lllering -• ~ ... alao dl■rtecl ... .Joltn 0.,11,er'a duet part,_. 
thus fw hew proved. fairly c1v- bunch; the ......... °"""'"'
.lolut, "'-Ida Ooal .... and the Wehn . .. 

The only dete tpedtlulty ,_,.,,.ad to In th■ title of • 8rltllh hit is 'The Firwt 
Of May',• , .. top 1enner for the 11N 0-. ~ . titln such u 'N
Y_..• Dr( Md 'a.tatmn WIN Be Juet Another Lonely Dr( ere equally 
__,.IOIIS wittlout actually ......tionl"I the month and dete ... 

,Aul YOUNG: br=Jng nvff 

CHARTFILE'S CHRISTMAS TV 
HIGHLIGHTS: Paul Young's eleven 
minute version of Wherever I uy My 
Het/Auld Lang Syne' ond Tina Turner's 
exh•usting and exhilareting Tu/H 
ap,,.erance, 11speci11/ly 'Ln':s Stay 
Together' and Lennon-McC•nney's 
berwy recognisable 'Help/' which just 
hes to bee single. In th• run-up to 
Christmas nothing was es compulsive 
viewing es th• BBC documentery about 
th• wild/if• of th• Andes, Th• Flight Of 
Th• Condor. Sufficient vi•w•rs wen 
lmpreued by th• seriu' heunting 
lm:id•ntal music to hoist th• 
soundtreck album, lnturlng Chile11n 
/Hnd:s Intl 111/mani end Guamary, Into 
th• chert. 

January 14 1984 j~ 




