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OMING TO you thizs weak
‘ in your filmic RM, an

spic story of mystery,
intrigua, gin and tonic and a
lost key — ‘Does Anybody
Know The Way Out Of Hara?’
A gripping tale in which our
two heraas Hoy Marilyn and
lovely girl Miranda try and drag
thamselves from the decadent
depths of the Palace cocktail
bar. Whilst the nation holds its
breath the dynamic duo decide
whather to escape clubland’s
vary own Bermuda triangle
(Steve Strange, Jenny Belle Star
and ex AM hack Sirmon Tebbiutt
hava never besn saen since
they first entered the bar) or
simply have another drink
Haold on to your seats kids,
part two comes next week.
Private Files: | ham what |
ham....




by JIM REID

YING BACK ON my bed

after the season of excess

I slowly begin to count
the whisky, gin, etc, bottles
that fill my room with a brittle |
amber and glass twinkle.
These botiles, all prizes won
from my close association
with the betting shops,
building sites and boozers of
London town, are the perfect
companions for the music :
biz’s post Xmas hibernation.

Strewth, things are so quiet
round here that only the sporadic
fire of my reet Petite typewriter is
keeping the RM collective away
from the land of nod and furtive
dreams about Lisa Stansfield’s
legs. Egad, it's enough to turn a
chap away form his ‘Wacky, Zany
And Dirty Phrasebook’ and dump
him into an armchair with an
unabridged collection of the Style
Council’s s/eeve notes.

And so this is pop. Or so | am
informed. The last place you’'d
expec! to find dapper popular
recording artiste Simon La Bon
is backstage at a Spear Of
Destiny gig, right? Wrong, the
loinsome Le Bon (mmm, shriek,
shriek — the ghost of
teenyboppers past] provided a
major stumbling block to our
intrepid Polaroid artist Joe
Shutter as he tottered about said
Spear Of Destiny recital. Stili, Si
acted the perfect gent when
Joseph drunkenly stepped on
him, and was even seen to smile
and helpfully point out the exit to
the imbibing snapper..

Expect big record company
womotion for the imminent debut
singles from Yip Yip Coyote,
Sade Adu and Bourgie Bourgie.
Expect class from Sade, noveity
from Yip Yip and polished
plagiarism from Bourgie...

Jones the song: storles of fear
and loathing in 5t Albans reach
me via my dog-earred copy of the
august Current Bun. ‘T seems that
wild man of pop Howard (two
tubes of toothpaste a week)
Jones has sacked his erstwhile
songwriting partner Bill Bryant.
Brvant, responsible for the lyrics
on Jones” moving ‘What Is Love”
single claims that the split with

@ Furry dice to the

of seminal punk outfit the L0 -
gizr:::z:' fame — to take the stage th the Clash whan they
tour in February. Now, if they're rea
members they could look up Exeter

Brownshirts...

® Talking of whir.?\:
Destiny to join Mick Je
turn next...

Tina Turner
overki
starts

aid of the revolution: Expect an ex-

saxist John Boy Lennard has

EEE - P UP and down, wave your Kickers
in the air:Leees John and Tina Turner were
just two of the megacelebs to attend the
launching of Robin Smith’s dance troupe —
the Raynes Park Ravers. The Ravers, clad in
just checked shirts and the Lord’s finest
& Kickers, shocked the audience with a set
¢ that ranged from the violent ‘Suburban
¢ Vigilante’ to the touching ‘Tale Of The Lone
& Airfix Modeller’'. Catch them in a sandpit
§ down your way soonest.

b::nu# sanity to keep the ra;."ng
-analysts, o, junkies an

Howre has wrecked his marriage.
What is love? — not encugh to
split half your royalties over. St
whilst Private Files understands.
Jones's motives, we send our best
wishes to Mr Bryant, who has =
returned to bf's_%b as a bread van
driver. Aah, the fickle world of
pop... i i -7
...And the fickieness of the .
heart. Now that fovely Tracey
Ullman has got bridalksuite
handed, what of her live-in lover
for two years, an glectricisn. :
mysteriously named...Paul? Paul

was jilted by Ms U for TV ;

entrepreneur Allen McKeown, e e e

but claims he plans to remain wﬂf By and taters

friends with our fave comedienne. at Prefab Wmdon gig

Still, whatever happens, ig:-sf = {ast week where Eivis Costello

Trace is never gonna be short in shades and Chelsea soccer

pefifefm-ﬁx zeg Lo atar Pat Nevin in regulation
ike latter day Dr Livingstones :  boom overcoat rubbed

they head for the untamed mrl%m%mnm

continent with nothing but the  buckskin jackets to fill a New

occasional record company . Sounds ‘Styles raunion

to save them from TV overkill : ~ party...

the conspiratorial insincerity of ;

Em ; TM bésha ded

lomafred
zu ler at the

people who mutter ‘have a nice
day’, ‘nice to see you' and | love
your policemen’ by rote. Yep,

when the Brit popster journeys
through America he has to be

inas — they of “Fascist iy Roman Holliday's next

ally desperate for George in a sailor h

i Aart wd The .
g i 7 ® Colin All Groups: E

Animal Nightlife are in

left Spear Of §
nes’ new band. Gene October, it's your

record company is enterprisin
il the dotted line...

giants of post 76 pop getting on

.. i likely than Bo
§ Ok Boy: shyiens “:I’;:J:tr; h‘;"‘f chaps, that's just what was

TV programme MTV recently.

on America’'s music TV
el at — can’'t see it, can you...7

- . :
& Colin Macinnes book Absolute :z?::‘:\;h s
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like a house on fire. | wonder if
Paul told Elv much about the

rumoured jazzy direction of the
forthcoming Style Council LP...7

You might think those
songbirds of swing and
percussive people of the world,
the Creatures, have never played
a live g.-?, But kid, you'd be
wrong. The painted twosome got
so drunk in a Greek restaurant
recently that they stormed the
bandstand, kicked off the resident
swarthy serenaders and roared
into an impromptu music-directed
occasion. The crazy duo were
guickly joined by fellow imbiber
“h."; Almond. Anarchy lives,
erl.. !

Holliday treat: every year | write
to Santa asking him to send me a
Page Three Girl and a crate of
light ale down the chimney — it
never happens. But folks, it is
heartening to hear that some
people’s Christmas wishes do
come true. Roman Holliday
person Brian Bonhomme was
vacationing in New York with his
chickee after an arduous tour with
the Stray Cats and was just
aching to meet his hero Bruce
Springsteen. Brian’s girlfriend is
a native New Yorker and knew
how to get in touch with
Brooocey, which she promptly
did. Imagine Mr Bonhomme’s
surprise when Springbeam drove
all the way from New Jersey to
meet him. The two rockers spent
the day together ending u
singing in a NYC bar. Ain't some
people sweet.,.?

oy George producing

e
ast London gangsters of the groove
line to do the soundtrack for the film of

s'. Wonder why no
get their name on
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speaks volumes

ES, IT'S finally arrived,

folks! That all important

year (?) 1984 is now well
and truly in full swing.
Whether it'll be as
cataclysmic as a certain Mr
Orwel su%gested in a rather
well read book is anybody’s
guess, baby.

I just like to think that a lot of
young go-getters (you know who
you are) are going to make this a
year to remember — you know
these can be exciting times if
somsebody and everybody
knuckles down to it.

Still, uhan?ing the subject
completely, I've already been
reminiscing about that magical
night, New Year's Eve. For some
reason, no matter where |
ventured | was anticipating a
complete disaster of an evening
(exactly why, | don't know) but
ironically found myself not out
and about with the cats in search
of the crack but at a chicklett’s
(Hi, Paula!) family shindig. Still,
what a nice surprise! Talk about
maximum enthusiasm from
everybody concerned — and it
was a party that spanned
generations|

It featured some real freaky
characters, everyone from the
loony aunt dancing all night long,
to modest old dad discovering
the demon alcohol and getting
completely inebriated. When that
clock hit midnight however,
everybody manageod to stand u|
all together and bellow out "Auld

Lang Syne

it's funny but the atmaosphere
there and then was so special |
didn’t even care that it would all
disappear by the next morning.
it's a real pity and a shame n’ all
that but you know it's true, don‘t
you?

T L e T

GARY SEARCHES for the dictionary

Over the last few weeks,
howaever, ['ve been thinking long
and hard about something that's
become synonymous with the
New Year and that's the
resolutions. I've been asking
everybody | bump into what
exactly theirs are and why, and
have had some real shocks
(always pleasant, though). My list
is as long as my legs and kicks
off with a promise to keep my
bedroom tidy. | actually lost
somebody in it the other day so,
as you can imagine, it's hardly
spick and span.

Another resolution that seems
to have cropped up for the last
five years is the continuing saga
of yours truir and my feeble
attempts to learn to drive. | must
spend a small fortune on
transport (taxis especially) and
really fancy the idea of owning a
set of wheels and becoming a
king of the road.

| also really want to read more.
Visiting jumble sales and
rummaging through second hand
bookshops is a favourite pastime
of mine and I've subsequently
built up a mean book collection
(the local library needn’t worry

T L AR U

about competition, though).
Apart from that they're just good
for your brain and your
imagination.

Health wise I'm a complete

ke, in no uncertain terms in

ct, and | really must exercise a
bit more than running up the
stairs or chasing the girls, Benny
Hill style! In my younger days |
was a sporting phenomenon, the
Charles Atlas of Lisson Grovs, but
now I'm just a shadow of the
man | used to be, the original
nine-stone weakling who's
frequently bullied and ridiculed.
All | know is one day I'll show
them!

Joking aside, perhaps the most
important resolution and attitude
to me is to continue to “change”
and move, move, move — not to
stand still but to go everywhere
and meet as many new people as
possible, that's got to be vital
this year.

Anyway, why don’t you write
your resolutions down on a piece
of paper and stick them on your
bedroom wall and look at them
this time next year? Won't it be
interesting to see what you have
or haven't done?

TAKE IT ITERAR\'

has be

Layout artist

E NEED someone to create

strong and imaginative
colour and mono page layouts,
sub copy quickly and accurately,
read proofs, pass pages at the
printers and cope with the hectic
schedules of a weekly magazine.
Talent for graphic design,
typography and finished artwork
all helps. Experience and interest
in current chart music is essential,
Titanicsalary in accordance with
house agreement.
Apply to Eric Fuller, RECORD
va:ng()R, 40 Long Acre, London

Win a date with Boy George, Sting and Marilyn

— ————————————— ——

1) What sort of dog is Nipper? Is he a) Alsatian ... b)
Jack Russell Terrier ..... n!GreﬂDIM ..... ?

2) What does HMV stand for? Is it a) His Master's Voice
..... b} Her M
Vampires .....

c) Blood

‘ ) What do 'ih. shops sell? a) Records ..... b) Corgis .....

s Vice ..... ¢) Herman Munster's

AL e SRR SR




Chink think

CHINA CRISIS, who have just released
their new single "Wishful Thinking’,
play a long tour starting at the end of
this month. Dates are Harlow Odeon
January 25, Sussex University 26, Bath
University 27, Uxbridge Brunel
University 28, Basildon quuels 30,

Reading Un 31, Swansea
Univers Febmm':\r
Kfnos H 2 Staﬂ‘ord College 3,

I‘.‘h.mmble Ounnml Halls
Bournemouth ﬁclderny 8, Sheffield
Pal hnic 8, Leeds University 9,
Durham Uniursity 10, Leicester
Ummit\}‘l'l.

ets for university gigs will not
be restricted to students only.

One jump ahead

AMERICAN HEAVY metal band Van
Halen release their new single "Jump’
this month.

It's taken from their album "1984°
which will be released shortly
afterwards. Van Halen are rumoured
to be playing Britain sometime this
year, but nothing has yet been
confirmed.

Hall & Oates tour

HALL AND OATES play three major
British dates in March. The duo will ba
appearing at Brighton Conference
Centre March 6, Birmingham National
Exhibition Centre 7, Wembley Arena 9.
Tickets are on sale from box offices
now. They are £8, £7, and £6 for
Wll'nhlqr and £7, £6 and £5 for

d Bir
}Tall lnd Om: wllrba bringing out &
new single in the middie of February
and details will be known shortly.

® NIK KERSHAW'S second single
‘Wouldn't It Be Good' is released on
January 20. It's a follow-up to his top 50
hit ‘I Wan‘t Let The Sun Go Down’". Nik
has just finished his debut album
‘"Human Racing’.

-~ HOT ON the hesis of their
. monster “Waterfront”
' Si  Minds have a new

A 12 inch version of
track l-lting for over ssven
minutes has Kirsty MacColl on
back up vocals.

Making Head way

DIAMOND HEAD hit the road in late
January with a tour of smaller venues.
The tour runs Dublin SFX Centre
January 19, Belfast Uister Hall 20,
Redcar Coatham Bowl 29, Manchester
UMIST February 1, Preston Clouds 2,

Sunderland Mayfair 3, Aberdeen Ritzy
5, Edinburgh Coasters 6, Glasgow
Penthouse 7, Ayr Pavilion B,
Folkestone Leas Cliff Hail 10, London
Marquee 11, 12, 13, Sheffield
University 14, Cardiff New Ocean Club
16, Leicester University 17,
Nottingham Sherwood Rooms 18,
Dunstable Queensway Hall 18.

January 14,1984 &
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Shawly not

THE CHARMING Smiths release their
new single and bagin a tour this

ifference Does It Make'
\mll ba out un Janua 20 and the B
side is ‘Back To The Oid House'.

A 12 inch single features an
extended version of "What Difference
Does it Make’ and an extra track
These Things Take Time".

Continuing their infatuation with
Sandie Shaw, they've also teamed up
with the sixties singer to help her out
on her single 'l Don't Owe You
Anything’. It's a version of one of their
songs featuring Johnny Marr on
guitar.

The Smiths will be pl“rmg Sheffield
University January 31
University February 2, Hull University
7, Liverpool University ! Birmingham

Tower ] 81

Nottingham Rock City 15, I.e‘oentor
University 16, Essex University 17,
Bournemouth Town Hall 21, Swansea
Universi

23, Bristol University 24,
lﬂjﬂphton ;Isvtaclhnic ZSULnodl
niversity 29, Glasgow University
Queen Margaret Union March 2,
Dundee University 3, Aberdeen Fusion
4, Edinburgh Coasters 5, Manchester
Free Trade Hall 13.
More dates will be added later.

Untouchable

HAZEL O'CONNOR releases her first
single for two years, ‘Don’t Touch Me’
on January 23.

The single was co-written by Hazel's
brother Neil and produced by Martin
Rushent. Hazel is currently appearing

in a play called ‘Nightshoot’ at the
Tricycle Theatre in Kilburn, London,
and she’s working on a new film.

12" VERSION INCLUDES “HELL IS FOR CHILDREN
& “LOVE IS A BATTLEFIELD” (INSTRUME

CHS 2747

NEW 7 & 12" SINGLE

A BATTLEFIELD

THE ORIGINAL VERSION

o

Chrysalis

(LIVE VERSION)
NTAL)

CHS 12 2747



All knight
long

HEAVY METAL exponents Saxon
release their new album ‘Crusader”
and single ‘Sailing To America’ on
January 30. The band have also had to
re-schedule their previously
announced tour. The dates now run
Leeds Queens Hall February 4,
Birmingham Odeon §, Cardiff St
David's Hall 6, Sheffield City Hall 8,
Nottingham Royal Centre 9, Glasgow
Apollo 11, Edinburgh Playhouse 12,
Newecastle City Hali 13, Hanley Victoria
Hall 15, Manchester Apollo 16,
Liverpool Royal Court 17, Bristol
Colston Hall 18, St Austell Cornwall
Coliseum 19, Oxford Apollo 21,
Ipswich Gaumaont 22, Hammersmith
Odean 24, 25, Leicester De Montfort
Hall 26.

Tickets are available from box
offices and usual agents.

]
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FUTURE SHOCK/EARTHBEAT _—== <~

PLUS ~\N\’E:G£§N\\?(B FEATURING or
AUTODRIVE, TELL EVERYBODY,
| THOUGHT IT WAS YOU, §
YOU BET YOUR LOVE,
DOIN' T & ROCK IT.
RBIE HA! OCK PLUS GRAND R DST. O OUR
O . R APOLLO - SAT. 28th NO AM ROYAL CO > e
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Quo pic disc
STATUS QUO release a special limited
edition picture disc of their
'M&rgl.lﬂﬂ'tl Time' single this week.
The disc retails for the same price as
b C ; an ordinary single and features a live
picture of the band in action.

Shoot their shot

THE GUN CLUB release their live
album The Birth, The Death, The
Ghost,” on February 10. The album
was recorded in Los Angeles last

Primary colour

FORMER FUN Boy Three vocalist Terry Hall is back with a
S S arudpi%ce ctllnd The Colour Field, which .;elztulrga his
ends Toby Lyons on piano and guitar and Kar! ale on
nl'llgged Olli bndu. Tliril:o"im single ‘The Colourtl;iald’ with 'Surryi‘ as !ll;a B
: i side, wi out on January 12. Both songs were written by
ok B i g"f:nﬂ'}‘.;mw Lyons and Hall. The band are due to play a live set on The
27 mrg aled Ba ot m?,_mm le Tube in early February, but so far there are no details of an
Beat Route on January 30. album or possible tour dates.

TURDAY
rday St

/

L
Jim M

CHINA CRISIS: BBC2 on Friday

week dowr on the Top 40 (Radio
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&lRITHNIGS

here comes the Ran :.lgAin

THE NEW SINGLE
On 7" and 12"

both in full colour picture bags
12" includes extra track

THIS CITY NEVER SLEEPS
(hive version)

*
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g.::ﬂll‘) OF?Buo-'.S!ﬂ? ¥, . or
ahiem? . .. or perhaps
YbGodfather KC? . f.;r
maybe even Pin or King? No?
You will, you will. Bossed by
ace turntable rhythm king
Grandmixer D.§
who inserted the
scratchability into Herbie
. Hancock's itch!
‘are the lads )
contort in Infinity,
: indmixer’s very 'ewn hip
hop outfit set to emulate the
izzy excesses of Flash
Furious Five.
{he's a bit touchy
gal name, so let’s just
ved in Peckham
as Del), a veteran
steel, is a Bronx
rough and a
walking i

s o ‘on the history of
IS chosen _.;:_
His ‘Crazy Cuts’ single is state
derived from
ling off in
enough simultaneous tangents to
o-rubberbrea

keep the electr ; kers
in seventh heaven — Points
the way for further ligisons
between turntable technic
and Big Name musos in
disjointed cultural clashes. But
let’s not get ahead of ourselves
— let’s look back... | present
Grandmixer D.ST and The Stary
Of The Big Beat! g

“I'd spent a few years as a
drummer in local bands but it
wasn’t happening, people were

etting more into parties with

s. The biggest guy around was

Kool DJ Herc — he was the real
father of hip hop, the first guy
who’'d have two copies of the
same record so he could repeat
over and over the same section.
So after seeing his show | bought
some turntables and started to
go out as a mobile DJ.”

Were the DJs starting to rap at
that time?

“Na,

\ hip hop
perform live with
Infinity and I'm happy
to do that because | want to
elevate it. Turntables be
instrument just like .
— it's not a fad. Scr. will
last — people said hip was
dead five years ago i

they said the same about
f roll — it's all part of
L now.”
nd is working with Hancock a
| extension of what you're
" “Yes, it’s moving — working
with a jazz artist like that is a big
step for hip hop. That record has
crossed over all the charts, black
and white, Material were
producing Herbie's record and
asked me to work on it. |

DS

T el

D.ST SEARCHES for the synth break on a toke-away pizza

definitely think we influenced
each other — the scratching is a
major part of ‘Rockit’. He'll be
playing on my LP ‘Real Deep’ and
Material will be producing that,
too. I'll probably be doing a
Hancock song — ‘Chameleon’ and
| also want to do a version of
‘Listen To Me' by Baby Huey.”

Will all the tracks be actual
songs rather than cut-ups of
existing vinyl?

“Yeah — it'll be stuff that I've
written — little stories and
characters.”

How did ‘Crazy Cuts’ develop
— did it emerge from ‘Rockit’?

“No —it an old idea — at
first it wasn’t based on ‘Rockit’ at
all. After wa that we took
‘Cuts’ and rebuilt it round
‘Rockit”.”

Who else from the hip hop
electro scene has made the most
important contribution?

“Flash and the Furious Five
have definitely done the most — |
really admire Raheen from the
Five because he and | go way

back to when we had a gn in
the Bronx and he's gone%

-
- " = -
e Sa®ae o,

- s e e a8 eg e

»

f‘ -

way to the top. I've done a lot
myself — played a lot of places —
taken hip hop to places all over
the US. Arthur Baker I'm not sure
about — 1 like his sound
sometimes — he's done some
ood stuff, Jellybean Benitez is

Fust a DJ who does remixes — |
can do all that, DJ and mix
records but I'm striving for better
things.”

So finally, is it D.ST or D. Street?

“| used to hang around at
Delancey Street which is known
as D. Street but | am D.ST!|!1”

Groham K Smith
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EARING ONE me
hopeless dive intg
pap-a-dom, Reid 3

another swig on thg

dusted down his
machine and tooly

Hackney to W}

back of the cap B

te ponder on W

heinous crime M8

— the pretty bog

Recently he'd

simpering young

the entire '

graiural bp

“We're e
says Mr E
and we ara kng
and Simon G —
true thing about us.
Intaferon have a bae
used to be a freelance PR
journalist, “ says Simon
editing a pop mag in Ne
reviewing all the new Englis
groups. | was so fed up with 8
the pap | was writing about th
phoned Simon up to see whet
we could get together.”
Simon G had been a busy bo
but he was still interested. “I'd
been playing bass for.Colin
Newman, then | workethgn one
or two small projects of my o
before Simon came slong.”

Intaleron signed to Chrysalis on

the basis of a nifty demo and no
five gigs. It hasn't taken them
Jong to learn a few home truths

“When you're outside of pap
the idea of making records is
interesting. That's still true for us
now, but after a year of putting
up with incredibly ignorant
reactions from record company
people, it becomes clear that the
only songs you should be writing
are vital and strong — otherwise
it's just & waste of time."”

the gap between pop snd

rock, the chasm between
Hlippancy and pomposity. But not
many people are taking them
seriously.

“I think there’s an area
between pop and rock,” says SF,
“that | think it’s vital for people
to pitch for. The Eurythmics are
there and “Strawberry Fields’ is a
good example of what | mean
it'’s about bringing the dignity of
pop back without the po-faced
sariousness of possessive rock
bands, ”

Yeah, well | understand you Si,
but so far you've been written off

INTAFERON want to straddle

SIMON F of INTAFERON

as just one more pappy duo. And
worse

‘People have made
comparisons betweep us ang
Chas’n'Dave, Mungo Jerry snd
Pater Skellern — it's ridiculoas, ™
moans Mr F. “I was looking at
the lyrics for ‘Get Out Of Londan’
and they're so political. There are
so many political references, it
could be about the three minute
warning

Cowuld it indeed, so what’s
‘Steamhammer Sam’ about —
Minutemen Missiles perchance?
“I invented the steamhammer
character to tell & stery. It's
about @ man who has had a job

for Wong time and when he
loseshis job he just can’t handle
i, " s@ys Mr G

“The video was deen
depressing to show on 1
interrupts Mr F. “The emotion it
portrgys 1s sadness and the TV
people don't want to know about
that.l

8 they've got a sweelly
moniul brass band on the
rectird. “We found the ss band
in A8ading. There's 8 nostalgic
fealto the music and a pertinent
magsage. | think ours is the only
saRg out at the moment that's
really saying anything, ” says SG.

And in a way he’s right. And in

50
the

old se :
and exci
to broadsd
!J‘!{_‘G{,’J{)( 1
tachnologh
put it
Intaferon
boy pop grol
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“Stevensis
even shakin
at 4 in the
morning!”

All your favourite singles,
24 hours a day, 7 days a week.

4 different songs Monday
to Friday, 5 at the weekends.

Records change at 8.00a.m.,
12 noon, 3 p.m., and 3.00p.m.
weekdays. Same at weekends,
plus one more at 6.00 p.m.

London Discline available
throughout the year.

Qutside London, 24 hours a
day except during the season’s
major cricket matches, when
it's available at the end of play
from 7.00 p.m. to 8.00a.m.

Records this week include:-
ONLY YOU, Flying Pickets
MY OH MY, Slade
LOVE OF THE COMMON PEOPLE, Paul Young
VICTIMS, Culture Club
MARGUERITA TIME, Status Quo
TELL HER ABOUT IT, Billy Joel

Guidelines

L]
reviewed by
EURYTHMICS ‘Here Comes
The Rain Again’ (RCA) As
usual, very classy. / liked ‘em
when they were the Tourists and |
like ‘'em now. Went to see ‘em at
the Odeon. | used to prefer the
mini-skirt to the Oxford bags
mind you, but that just shows you
what a hidebound philistine old
reactionary | am.

THE ALARM ‘"Where Wers You
Hldln%Whon The Storm Broke”
(IRS) Not my cup of teeth.
Sounds fike Elvis Costello with a
good voice,

BiG COUNTRY ‘Wonderland’
(Phonogram) Very good. / like
them. Nice time signature. Jolly
clever use of fuzz tone oboe. They
seem to be a good, consistent,
useful band. Brian (Robbo) likes
them, Chorus of “see you, see
me,” etc.

WHITESNAKE 'Give Me More
Time" (Liberty) Strange. A bit
AC/DC at the intro there. Dave,
you bad boy. | don't know if this
features their new guitarist.
{Hears solo.) Ah yes, it does. Not
bad. | hate it when | know people.

ABC ‘SOS’ (Neutron) /t really is
a waste of time asking me o
review this. If this type of music
has any merit then it completely
escapes me. They call heavy
metal moronic. This miakes it
sound like Sibelius.

cherry on top in mind,
played, faultless vacal, |
as interesting as a date wi
Kinnock.

DO

h Neil

JOHN LENNON "Nobody Told

Me’ (Polydor) /f he had been
alive it /s probable that you would

spever have heard this.

A SUMMER ‘Stop Look
Liszen’ (Mercury) The song
giritliar, [t's OK but a bit sort of
5l What Donna needs is
. like "She Works Hard

re s %@ﬁ

ey . At least she has
fce.

an Of
g lis) / fike
) Gibson about

lictable and
can't beat a good
Acrurah‘g; / don't

have done with it. He
like Tammy Wynette

E JUGGLER "Are You

.The One’ Ill?glrd} Nao, sorry, I'm

not the one. The lyrics are
noisome and fulminating. Sings
‘Ow wow wow’ guite a fot.

THOMAS DOLBY
‘Hyperactive’
(Parlophone}
Greatsound,
which you don’t
usually get using
a Dolby. The
song’s a bit
disjointed for me,
but then by the
look of the chap
he's a schizo
anyway. Great
sound. Good luck.

.38 SPECIAL ‘If | Had Been The
One (A&M) Not bad, but I've
seen them do better. At their best
this band sling it around like
nobody’s business. | bet their
producer and manager picked this
as a single. Too obvious.

GARY MOORE ‘Hoid On To
Love’ (10 Records) Some guitar
player that boy. Bit commercial
for me, but then | don’t have to
buy it. | get this one free. [ think
it’s the best shot he’s had for a hit
so far and deserves it. Go out and
buy two copies each.

HASHIM ‘Al-Naafiysh (The
Soul)’ (Streetwave) Sounds like
Sounds Orchestral, Santana’s
rhythm section, with Gary Numan
and Marilyn Monroe on vocals.
You sort it out.

THE B BOYS ’'Cuttin’ Herbie”
(Streetwave) A man with two
hernias screaming through
sewage. Next.



DEAD OR ALIVE ‘I'd Do
Anything’ (Epic) Good thing
he’s got that image. He's gonna
need it. If you could photograph
the music it would have no head
or legs. S
THE MINI POPS ‘When You
Wish n A Star’ (Right) Ha,
ha, ha, hs, ha, ha.
ABLE RAM "Hope We Maka It’
(PRT) Bryan Ferrari in & blender.
Really awful. Is it a joke?

FIAT LUX “Sec!
Good idea, g

 lyrics. Well done
but a bit precious. Where's Wilko?

Where’s ZZ Top? Where am 1?7
Perhaps I've died and gone to a
bland heaven. : L

RICK SPRINGFIELD "Human
Touch’ (RCA) Very good pop
single. | like pop singles — ‘cos |
remember when they weren't an
art form. | like it, the man.
understands his audience and |
bet they understand him too. | bet
Nick Lowe likes this, he'll
probably write it next year. Don't
bash me, don’t bash me.

TALK TALK ‘It’s My Life’ (EMI)
It’s the Duran Spandau Leaguoo.
No, no, no.

FAT LARRY'S BAND ‘Straight
From The Heart’ (Virgin) Du//,
dull, dull. Drab, drab, drab. A
weekend in Belgium. Disco dollies
exhausted as far as the eye can
see. Music to eat scampi by.
ROBERT MARLOW ‘I Just Want
To Dance’ (Reset) / just want to
make it into a flower pot.
AUSTRALIAN CRAWL “Boys
Light Up® (CBS) Crawled round
to the record store and bought a
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few Men At Work albums,
obviously.

FIRST LIGHT ‘Wish You Were
Here' (Oval) Aargh. Not more
‘musie to dance real slow and
- soulful to. Take it off. Hit the
seagulls with it. Identikit schmaltz.

BLACK LACE ‘Hey You' (Flair)
- Why is it that nearly all these
records leave me completely
indifferent? Presumably they are
the best of the current crop? I've
enjoyed music for 20 years, all
kinds of music, honest. But this
Jot is just arrant, well produced,
unthinking. leaden, uninspired,
callow rubbish. If I'm getting too
old to appreciate new stuff I'm
glad | collected a few records on
the way.
TROGGS ‘Wild Thing’ (DJM)
Jimi Hendrix did it better.
However it is noticeable for the
ocarina solo. It was good then
('67), it isn't now ('84).

”

s

WIRGEN RECORDS UMITED

Wishful

New Single

n b side contains special EXTENDED dance mix of “This Occupation”
plus BONUS track — remixved version of “Some Peaple I Know 1o Lead Fantastic Lives”

b side “This Occupation” previously unreleased,

VS647 (12)
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Crawling from

THE PRETENDERS ‘Learning To
Crawl’ (Real 923 980-1)

THE TITLE is apt. After growing up in
public, walking tall, but then stumbling
and crashing with the unnecessary
rock ‘n’ roll self-destruction of
Honeyman-Scott and Farndon, the
Pretenders find themselves firmly back
at first base, scrabbling for a foothold.

The end of Chrissie Hynde's
maternal sabbatical sees a
reconstituted, freshly painted group,
but one that is an anaemic kit-version
of the blustery original. While the
former gun‘ansts may have frritatingly
dallied betwseen the personable am?
the obnoxious their two Average Joe
replacements are mersly anonymous,
adding nothing to the established
Pretenders formula....which, of courss,
Lu:*fes entirely on the Hynde House of

lits.

And what hits. Paradoxically, while
marketed as a stadium-rock albums
band, the Pretenders appear much
maore at home in the :ap singles field
— ten 45s 5o far, with only the newie
‘Middle Of The Road’ approaching
any{m}rg like a stiff, and Hynde's pop
knack, though faltering. is still largely
intact.

‘Back On The Chain Gang’ and ‘2000
Miles’ (both included here/ are as
brilliantly enticing as anything in their
catalogue and enough to guarantee
this LP's success.

Fans expecting more mouqh, could
well be disappointed, Hynde’s writing
ability veers unpredictably from the
sublime to the crassly ridiculous and
‘Learning To Craw!’ features a hefty
portion of the latter. ‘Time The
Avenger’is a snatched, perfunctory
two-chorder, ‘My City Was Gone” and
Hurt You' both plodding makeweights
mf11 ‘Watching The Clathes’ is plain

i,

There seems to be an unimaginative
bent amangst these avowed rockers to
overstretch slight songs with dullard
boogie workouts which results in an
unlistenable album and a tendency ta
tar the gems with the same oily brush.
Stick to the singles, say |.++

Graham K Smith

MINK DEVILLE ‘Where els Fear
To Tread’ (Atlantic 780115)
CUTTING ALONG the sleazier
highways and byways of pop’s
muddied history, the razor sharp
songsmith dips his pen in the tide of
accumulated mythologies and lets the
ideas flow. In other words bambinos,
there is some sart of rock’n’roll skid
row where out of inspiration
songwriters go and slop out second
rate bar room standards, as can be
found on this album.

Mink’s a pro, at times he sounds like
Sting, Gene Pitney and practicall
anyone else who fingered a quiff or

GEORGE CLINTON: pipe of peace, an album of pieces

caressed a palermo blue Italian suit.
The angels in this case are simply
treading water.++

Jim Reid

JIMMY McGRIFF ‘Countdown’
{Milestone | rt)
FOLLOWING HOT in the grooves and
universal enthusiasm for the Sue
label's recent reissue of a brace of
fine-time McGriff jazz/R'n'B originals
comeas this; the latest instalment of the
king of the Hammuond's lengthy reign.
'ecorded in sarly ‘83 ‘Countdown’
reveals what can happen when young
guns have long since gone for it. Not
that that should necessarily mean a
tumbile into the world of bland cabaret,
as McGriff keenly demonstrates — for
while he may no longer boss the
stripped-down dance machine of yore
the mature replacement /s no
disappointment.

Having moved away from his grittier
R'n‘B pounding, his mighty Hammond
now oozes a more sedate mixture of
Jjazzy blues, holding back to allow
equal billing for the soloing of sax and
guitar. The six tunes are more suited
to dark cubby-hole canoodling of a late
night dive rather than the

amphetamined stomping of a 6-Ts
evening. Still entsrtaining though —
and still vital listening!++++

Graham K Smith

JIMMY CLIFF ‘'The Power And The
Glory' (DBS 25761)
COLD. WHAT a horrible way to start
the year; a collection of songs that
should come sunkissed and heart-felt
merely limp out of the sama mouldy
corneér that houses so much of today’s
processed pap. Trouble is, when
you'‘ve got & talent as raw and willing
as Jimmy Ciiff, the disciplines of the
conveyor belt are ane great
commercial detraction and one very
small artistic attraction. CIiff is an artist
selling himself short and that's no way
to be in this, or any other year.++

Jim Reid

STEVE HACKETT '.Ll; Of Kings'
{lebbr?_hlnl LMG 3000)
VERY ARTY. eh what? Hackett plays a
variety of instrumental tracks
accompanied by acoustic guitar, his
brother on a fiute, and a few sirings
and keyboards.

It’s the kind of stuff you find as the
background for nature programmas on

flopsy bunnies or telavision serials.
Charming but innocuous and often as
boring as hell.+

Robin Smith

IAN ANDERSON ‘Walk Into Light'
(Chi lis COL 1443)

SOUNDS AS if it should have been
called ‘Stumble Down Stairs’, old son.
Jethro Tull's mainman has hung up his
pitchfork and bought & new suit, but
the result of his attempt to put new life
into his career actually sounds like
third rate Genasis with a few hints of
the old Tull style thrown in.

Gone are the old growler’s biting
passionate vocals and unigue twists
and turns. Instead the album moves
listlessly through pretty effects which
naver quite come off,

Now, where did | put my old copy of
‘Agualung?+

Robin Smith

+++ +Essential
+++ +Worth scratching
+ ++Worth taping
+ + Worth selling
+ Worthless
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UTOPIA ‘Live At The Royal
Internat

Oak’ (KACE ional,
running time 60 minutes,
approx £19.95)

IF TODD Rundgren solo is a little
piquant for some, then Utopia
very definitely is an acquired
taste. ft's Todd in his rockier
mode which many of his purist
fans healthily disiike. And seeing
this rather predictable live show |
can understand why.

Although Runtsy has an
amusing stage manner and sweet,
sweet voice this is a million miles
from the vision that adorned the
Venue stage a few years ago with

that ridiculously overstuffed
codpiece. Nope, it’s just good,
solid American rock with no
atmosphere, just endless guitar
and keyboard solos and even
duels.

It’s worth listening to for the
shining melodies of ‘Love Is The
A_nswer’ and ‘Lysistrada’, butthe
visuals, pah. Corny, hackneyed,
unsparkling, clichéd, exactly wh
Americans are now so bored with
homegrown bands. But Todd's a
bloke with vision, so sooner or
later he'll realise what can be
done with this format, | suggest
we all wait until then.
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reviews by BETTY PAGE

JOAN ARMATRADING ‘Track
Record’ (A&M Sound Pictures/
Videospace, running time 75
minutes, approx £19.95)

A LENGTHY tome, this, and just
about everyrhfng anyone could
want to know about Joan but was
afraid to ask. It hinges around
Joan's return to St Kitts in the
Caribbean, thg island of her birth,
as guest of honour at their
Independence celebrations. That
in itself is interesting enough, as
we watch her wander around the
isiand looking s.-‘ighdz bemused

by it all, visiting the house where
she was born, seeing an old
friend of her father’'s, watching
the fireworks and the festivities.

All this is interspersed with
interviews by Gambao in which he
tries to make out she was
influenced by the native calypso
and reggae, but her music quite
plainly 1sn't. She herself says that
the only black thing about her is
her skin, and this is born out by
the clips of her recent singles
‘Orop The Pilot’ and ‘Me eff I,
Utter rot, Gambs. What she does
raveal to him is how shy she is,
and how she used to be reclusive.
Obviously a major obstacle has
been overcome to get her even to
film this video.

Leaving St Kitts, there's a short
Australian made documentary on
her recent US tour, finishing up
with a live section filmed in
Sydney last year in which she
runs through her faves ‘Love And

Affection’ and ‘Walk Under
Ladders’ in the process.
Obviously too much of an
eyeful for anyone who's not
interested in the music, but far
better than just a cop-out live
video. It's a well filmed, well
thought-out and well edited
profile of a very private person,
Thus, top marks for quality.

THE ATOMIC CAFE (Virgin
Video, running time 89
minutes, approx£20)

NOT ACTUALLY a music video at
all, but included for all you
politically conscious readers out
there who might like to know a bit
more about the origins of the
nuclear arms race. This is a
horrific series of US propaganda
films mapping out the rise of
nukes from Hiroshima and the
Bikini test bombs to the Anti-
Communist paranoia of the 50s
and the arrival of the H-Bomb.

That might sound gloomy, but
much of it really is very funny —
well, if you didn’t laugh, you'd
cry. Oh, but there are songs, too,
really wacky ones like ‘Atom
Bomb Baby’, ‘Atomic Cocktail”
and the stunning ‘Jesus Hits You
Like An Atomic Bomb’,

The moast chilling aspect of this
entertaining film is witnessing the
way Americans were persuaded
to totally accept nuclear arms into
their lives, thinking them essential
in the defence against
Communism.

/S TRYINGTO GET
ENNI ON HOLIDAY . . .
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“ was married — shame and JOW, SHE'S findingher ~ pushed hard gh because : ing wi
kS T ' 'S find it i - who's now working with Abba.
glmEarrI_a::mo’:l.t“_— ‘t‘u !:itiﬁ;m Nm_atarlll is causing people they don't know what to do with  “Then people huargtha words arlld
d': e, ‘l e a s Angel — which problems, Nobody seems me or where to place it. Basically  say ‘No, it's poetry'. | even get
dl in't leave me;’_lot of time for to know quite what Joolz is. it's dance music.” {Jah Wobble  called a ranter — but I'm not
oing poetry readings. I've not been happy with the s the bass while the : because my stuff's not strictly
promotion of the record. It wasn't eyboards come from someone political . . . and | don't rant.
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ERE’'S A story to tug fingers don't operate that
at your heart strings. way."”
Ex-Thin Lizzy Snowy also agrees that his
guitarist Snowy White et oo Goeage. Ko dbog
X @ minute in style or acts,
B o e o musco" ®  gspecialy with those Sightly

A . hippy lyrics.
royaity for his single “‘Bird "Fm just the other side of

Of Paradise’. the coin, | don’t mind being a
“His friend has one so traditionalist, it's what | enjoy.
obviously he had to have one There's a definite market for a
as well,” says Snowy. “I've softer approach but I'm not
had a year away from the z'm.oingtn too cabaret and
scene and | didn't know ifl Richard
could lash out, but then the of the guitar.
cheque came throw ° “‘Bird Of Paradise’ is all
“During the lay off I didn’t ~ about the dreams and

want to take an ordinary job,  aspirations you have that
because doing something nine  sometimes don’t come true.
till five could have meant - You could be looking at a
losing contact with the -~ beautiful girl but you lose your
business. | knew that sooner chance to go up and talk to

or later something would |
come up. I've been in guite a.
few line-ups and withthe . g

breaks in between I've felt a and then | slesp on the idea. If

me,” continues Snowy. “When  song so | can’t really judge.

| joined the group | understood , if ‘Bird Of Paradise’
that with the fast material | enough copies porha:s
would be playing more meliow  U'll bs able to buy my son his
stuff as \:nll, but ﬂ;’lt mll't-" . own station!”

happen. By nature I'm P il

fast guitarist, my brain and my Robin Smith

% bit like an Alfred Marks 1 can still remember the song
s temp.” in the morning, | work on it.

- Apart from hh;mnlni.rol. : Snowy hopes to be touring
@ in Thin Lizzy, Snw'._a_ ﬂf yed  sometime in the New Year and
g’ with Pink Floyd and CI . reckons that his single could
£ Richard. Years ago he was raally crack America.

o also featured with Cocikney “it has that kind of laid back
> Rebel, Al Stewart and Linda  feal which they seem to

8 Lewis. 5 = appreciate over there,” he

3 “| had a stable career in - says. “A lot of psople have

S Thin Lizzy, but [ was unhappy told me that the song sounds
e because they weren’t going in_ @ bit like Robart Plant’s “Big

E the right musical direction for ~ Log’ butl ‘t heard that
o

&



“| like doing funny stuff as well
as things with more bits in them.
There's nothing you can't take
the piss out of — including
myself. ‘The Latest Craze’ is
about someone who wears black
and crucifixes all the time —
which is me, while one |'ve just
written called ‘Afterwards’,
makes me want to throw-up —
and | wrote it. It's ridiculous
because I'm so frivolous by
nature. | don’t know where it all
comes from.”

Wherever it comes from, Joolz
is getting a loyal following
because of it. She was recently
called the High Priestess of Punk
Poetry (“shaming isn't it?
Unspeakably embarrassing. | think
it was the Guardian or something
awful like that”). And it seems
she’s become very popular
among male 17 year olds.

“They all stand at the front,
bless ‘em, and learn the words.
Only they don‘t learn all the stops
and pauses in between — | can‘t
watch them ar I'll go off beat. It's
really sweet. | think they think
I'm their mother.”

At the moment she’s touring
extensively while negotiating
with Pete Townshend for a
possible book of her work. 1984
should see more recording, but
until then she intends to, as the
saying goes, keep plugging away.

There's a terribly wide
audience out there for what I'm
doing,” she says in her rich
Bradford accent, “it’s just a
matter of getting the right =
exposure — and | will.” g

EleanorLevy “ i fei
JANIE: a vice-lik

Pic by Joe Shutter

7+12 AVAILABLE NOW
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in love with rock'n' roll —
Wo
He’s in love with getti
— Wo 4
He's in love with JANIE JONES
— Woooaaargh. . .

THUS SPAKE cultural iconoclasts |
the Clash way back in the mists of
time, elevating the celebrated
chantsuse and good time gal Janie
Jones into the ranks of punk folklore.
That amphetamined paean to the jailed
vice queen led first to a firm friendship,
and Inr.-w an actual meeting of minds on
vinyl.

Prompted by a request from Janie to
‘tome up with a song’ the Lord of
Notting Hill, namely Joe Strummer,
took but a day to deliver ‘House Of The
JuJu Queen’, a chesky biographical
peek at Janie's past antics. Recorded
with the (C)lash (in pre-Mick splits days)
the song has languished on the shelf for
a year owing to various problems but
now seas the light of day clad in a
suitably mondo sleeve.

Camping it up like a pro for the
camera, Janie gets suitably voluble on a
veriety of subjects. Like how generslly
“triffic Joe and the boys are, uniike her
previous big time showbiz buddies who
deserted her at the time of her
ludicrous trial. On how she was stitched
up and sent down through the dirty
work of a Sunday national. On her
book, promising to blow thea lid on high
flyers and low lifes alike. And how she
now intends to launch herself once
more into the fray of cabaret. A veteran
of clubland following her sixties hit
"Witches Brew’ Janie possesses all the
lovable, motherly, over the top kitschy
qualities to be a Boys Town smash.

Graham K Smith
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URAN DURAN are not my
most favourite group. If
truth be told, the whole
hype and image that has
surrounded the band —
self-inflicted or not — is one of the
most objectionable things in musie
at the moment. Everything so clean
- - . so safe.

The music — pleasant pop tunes,
classier than most, but lacking any sort
of real feeling — hidden behind painfully
obscure lyrics and jarring melodies.
Better than most teeny groups that had
gone before them — but then that
wouldn’'t be hard.

The image — pretty, very pretty, but all
that gadding about in rain forests and
daubing anonymous beautiful women in
pPaint — why?

With 'Seven And The Ragged Tiger’
getting such vociferous condemnation
over here, I'm sitting talking to Nick
Rhodes and Andy Taylor and wondering if
they can possibly have anything to say
for themselves. They are sharp and
surprisingly eloguent. And they have a /ot
to say.

To begin, both express a certain
‘disdain’ for a Private Files report that
had appeared in RECORD MIRROR the day
bafore.

Nick: “I think what it basically said was that
Duran Duran’s eareer is about to end. seeing
as their last single — tragedy of tragedies —
only got to number three, and seeing as their
album, after spending the first week at
number one, appears to have gone down.
Considering every album above us has a
single out which is in the top ten — and the
album has already sold over 700,000 copies
— I find it a little hard to understand how
somebody could print something as ignorant
as that.”

Andy: "It was garbage. Obviously the
backlash has arrived.”

Don't you think it happens to everyone
though? Did you ever complain when you
got good press?

By Eleanor Levy

Nick: “l have no objection whatsoever to
constructive criticism — but when somebody
starts off 'Here comes the glossy Duran Duran
image again” and begins an inane slagging
with no substance — it gets a little tiresome.
“I don't find it disturbing because | don't
think it does us any damage. [ just think it's
sad that people can be so negative. The
music industry in general should be a much
more positive state of affairs. | dont go
around slagging bands — | don't see the
point; if someone's trying to do something
creative there's no reason for me just to
deliberately try and put someone down. "

Have you ever been on ‘Roundtable’? Can
you honestly say you were completely
constructive on that?

Andy: “I was, yeah.”

Nick: “I made some points about records |
didn’t like but | always gave a reason for it.
I've reviewed singles before and | have given
some slaggings — personal opinion slaggings
— but I've made it clear that it is my opinion

and always said why ! don't like them. "

Why do you think the new album was so
slagged off then?
Nick: “It wasn't everywhere. In America and
Europe it got the best reviews we've had for
anything. It's only in England that there's
been a bit of a backlash. We don’'t make
records for the press anyway — we make
them for ourselves and anyone wha wants to
listen to them

“l don’t think it's as commercial as the
other twa albums but it's got a lot more
substance to it."

People have had a go at you for sexism . .
Nick: “Everybody’s had a go at us for
anything they can think of. "

Andy: “Well, we are sexist — I'm a complete
male chauvinist pig — that's why I got
married. | mean — God damn, it just annoys

you."”

Nick: “The ‘Girls On Film’ video hit the sexist
market. I seem to remember at one of the
press conferences in New York, someone
standing up and having a little bit of a
banter.™

And you think you can’t be attacked for
anything like that?
Andy: “l don’t think so, ne."

What about having beautiful women in
your videos, more or less just as bits of
jewellery?

Andy: “It's not like that at all. Did you not
watch ‘Girls On Film’? The woman's the only
one left standing at the end — which is pretty
true to life. It's the way in most of them, that
one especially. In the pool where the guy
comes to save her — he's the one who's lying
down; the chick is riding the guy — she's on
top all the time. It is sexist — against men —
cos the woman comes out on top.”

Nick: “It's so tongue in cheek anyway. Our
videos seem to be taken so seriously. The
‘Rio’ one was just a total piss-take of the
whole jet-set yacht scene. How anyone could
possibly Jook at that and think it was a really
serious video | don't know. "~

Andy: “It’s not relevant to your life — it
doesn’t say a thing about yau.”

Nick: “l actually despise yachts. The whole
time | was on it it made me feel sick.”

That may be, but your public image is
very much as jet-set/superficial playboys.
You might not be like that but it is how
you‘re pushed, and you seem to revel in
it.

Andy: “It's stupid. I'm a married man.”

So's Rod Stewart.

Andy: “Yeah, well, he’s calmed down a bit
now. And don't believe what you read in the
papers.

“We go around the world a lot cos we've
got fans in lots of different countries. So of
course we're gonna go jetting around. What
do you expect?”

Who pushes that image then? Is it the
record company?
Andy: “No, it's the press.”

But why did they pick up on it . . . why
you particularly?

Andy: “Because they're old, bored, :
knackered, pissed off or jealous or something
and that's why they start digging the daggers
in. Culture Club, or Spandau, get exactly the
same thing. They probably go out and work
their guts out; take their music to the people



D
who’ve supported them — and rha!l’s what
we do. If we just satin Eng;and doing

satellite TV like Fleetwood Mac we'd get
slagged for that.”

Screams suddenly sound from outside.
Someone sounds in pain.

Andy: "I wish they'd shut up.”

Do you get fed up with it?

Andy: “Not really — it’s like having the radio
on. Early in the morning it gets & bit much,
but it’s the old thing — if they weren't
screaming you'd be very alarmed and upset.
It's harmless. They could be running around
scribbling graffiti on the walls.”

Nick: “I like graffiti ~

Andy: “They could be having a riot. It’s an
alternative — quite a passive alternative &
Nick: “Scream for peace!

“Actually, it’s quite interesting to talk to
them. | asked one the other day ‘what sort of
music do you like?" and | was really
surprised.”

Andy: “We've even had Jam fans come see
us.”

Nick: “Strange
Andy: “It's cos Weller ripped off my hair. As
soon as he started greasing his back |
stopped. Someone wrote a letter about Paul
Weller greasing his hair back — because he
copied me.

“And then . . . and then — street credibility

_ oh | shouldn’t do this — he went to Paris
to make a video (mirthful giggle) — what a
hypocrite. Still (justin case he's been too
controversial) everyone bitches about each
other. | hate his music, but | suppose he does
what he does well. Like Spandau and Culture
Club — they do get across what they're trying
to get across — it's just not my cup of tea. id
Nick: “With our fans people always pick up
on extremes; the loudest, the ones waiting
outside the hotel. You're not gonna get a 30
year ofd guy waiting outside the hotel for five
hours. ™
Andy: “It's the sensationalism.”

Nick: “When | go down there | sometimes
think 'Why are you screaming at me? What
have | done to deserve you screaming at me?,
But then, what harm are they doing?”

Andy: “When all the rioting was going on in
Birmingham all we were saying then was that
we offer an alternative to rioting in the streets
— you can come in here and shout your balls
off. It'll be much more fun and you won't be
upsetting anyone. (But, Andy, that was the
whole point of rioting in the first place.)

Nick: “People have criticised us in the past
for being an escapist band who say we're
interested in entertainment and people
enjoying themselves and we're trying to be
positive about it.

“I have to have escapes. Of course ['ve got
problems but [ need escapes too — and |
don’t think there's anything criminal about
that. If you just had to walk into the office
every day and worry about whether you were
going to be blown up by nuclear missiles ALL
the time — it'd be a problem.”

(it certainly would, if people didn’t have
the chance to forget about ‘bad’ things and
bury their heads in the sand, they might
actually get up and do something about it.)

“The reason we haven't spent a lot of our
time talking about nuclear disarmament is
because, though I'm sure we all have very
strong feelings about it and are totally aware
of all those things, everyone is having it
rammed down their throats by people who
are much better equipped at talking about it
than we are.

“! think those women at Greenham
Commron are great. They are actually doing

something rather than sitting at home talking.

At least they're there — which they should be
proud of — and I'm proud of them.”

Andy: “It's just that nobody’s taking any
nor.tce.ﬂ They're doing all that and nobody
cares,

Although it's never been fair to knock
Duran Duran for their intelligence — or
lack of it — they have often come over as
superficial and paying lip-service to
‘trendy’ issues Rhe “aren’t we nice,
dancing with the natives” shots on ‘Save
A Prayer’ or the excruciating “you're
about as easy as a nuclear war” line from
‘Is There Something | Should Know’.

What strikes you, though, is that
however much you attack tham, they've
got an answer — and one so logical and
well thought out that aven though you
don’t exactly nod in agreement, you sea
their point. Always the true professionals
Nick Rhodes and Andy Taylor know how
to strike the balance of giving just
enough away, while keeping what they
are saying tightly under control.

They have the confidence that mega-
success breeds, and the arrogance that
goes with it, though not as much as you’
expact. You can argue that their music’s
mundane, you can argue that they're
misguided — but can you really say
they're wrong?




‘re trying

a new nu

Do, Damned If |

about the n?nplumdh vatﬁ:uéle of

people on the West Coast,

mm may be released soon.

They were formed by Motown
employee Benny after he spent
‘some time g'lng round the Los

- Angeles cl checking out what
~ was going on around city. In

the end, the songwriter found

MM rapping with the rest of

I joined Motown as a
Wﬂt-r but | shifted away
from that side of 1hup nd g
I'|:|IO Inuohfed wn Bt
iﬂhrut in wntina, ym
having things to sa

*Pretty rtec

soonl

D a thi
g to this clu!
seeing another life.
h';wut happumd is there was a
dance contest down at
Radio, and | went to see

the breakers,” he recalls. “There
as on ltaro’dning his rap —

about an hour and
a half.

“| was listening to him and he
handed the mike to me and said
‘rap’. Of course, | said, “what do
you mean?’ But | was stuck with
the microphone so | just rapped.

“The rap that | did deait mostly
with how I'd been working in the
studio at Motown and wanted to
get outside. It was about a whole
working day and not letting
people get to you or your psyche.

apping is like a challenge.
all to create somathing, lnd
you also want to create
ething around what you feel
bu ought to say.”

ENNY MEDINA doesn’t see
why rapping should be ;
exclusive to New Y

— there are places around
Angeles area which are just as

tough.
At the same time he holds a
faith in “street music”, which

sounds corny here, but is ﬁhld i

about a lot on the other side of

the Atlantic. The man who was

mlﬁally a songwriter and

pr has managed ta find

was a rapper called lced Tea who

e Los

himself ahppl:g into the LA

backstreets and becoming
obsessed by the music around.

“It's amazing what the kids are
doing here.” he says. “ e
don‘t believe that ﬂ can be raw,
but that don't really matter, there
are lots of very raw places.

“I'm 26 years old and I'm
seeing race barriers that still exist
starting to get dropped and the
kids are only interested in music
— whether you're white, black, or
nnvthlng. Just because
someone’s got a bigger house,

they don‘t believe that they’ra -
/ _mwm,- -
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SAY SAY SAY, Paul M and Michael Jackson, Columbia
OWNER OF A LONELY HEART, Yes, Aico g
SAYITISN'T 80, Daryl Hall & John Oates, RCA

UNION OF THE SNAKE, Duran Duran, Ca

TWIST OF FATE, Olivia Newton-Jahn,

TALKING IN YOUR SLEEP, The Romantics, Nemperor

BREAK MY STRIDE, Matthew Wilder, Private

| GUESS THAT'S WHY THEY CALL IT THE BLUES, Elton John,

IF I'D BEEN THE ONE, I, A&

i 38 Special, A&M

TIME WILL REVEAL, DeBarge, Gt:-.fn:l'..r

HOLIDAY, Madonna, Sire

LET THE MUSIC PLAY, Shannon, Mirage

CHURCH OF THE POISON MIND, Culture Club, Virgin/Epic
AN INNOBENTM Billy Joel, Columbia

GOLD, Spandau Ballet, Chrysalis

STAY ME TONIGHT, Jeffrey Osborna.m

SO BAD, Psulmmax.cmumbie
The Fixx, MCA

CUM ON FEEL NDIZE, Quiet Riot, Pasha/Backstreet
MIDDLE OF THE ROAD, The Pretenders, Sire
YAH MO B THERE, James In%am and Michael McDonald, Quest
BASYH.E Deborah Allen,

SYNCHRONICITY I, The Police, ABM
REMEMBER THE NIGHT, The Motels, Capitol

IN THE Robert Plant, Es Paranza

SEND m@ﬂ. Real Life, MCA/Curb

NIGHTBIRD, Stevie Nicks, Modern

99 LUFTBALLONS, Nena, Epic

THE DREW& Network/Geffen

WRAPPED YOUR FINGER, The Polics, ABM

EBONY EYES, Rick James and Smokey Robinson, Gordy

TAKE ME BACK, Bonnie Tyler, Columbia

JUMP, Van Halen, Warner Bros

ISLANDS IN THE STREAM, Kenny Ro?eramdnolyl’anon RCA

SM‘ETH!MTME FOR ME, Dol
GIVE IT UP, K.C., Meca

ALMOST OVER YOU, Sheena Easton, EMI-America

THE POLITICS OF DANCING, Re-Flex, Capitol

WHY ME? Irene Cata, Geffen/Network

BIG CRASH, Eddie Money, Columbia

(YOU CAN ROCK "N ROLL IN AMERICA, Night Ranger,
Camel/MCA

GIRLS JUST WANT TO HAVE FUN, Cyndi Leuper, Portrait
IN A BIG COUNTRY, Big Country, Mercury

NEW MOON ON AY, Duran Duran, |

AINT NOBODY, mWﬂh Chaka Khan, Warner Bros
MYMMW& HEALTH), Quiet Riot, Epic
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75 LET'S PRETEND WE'RE MARRIED/IRRE ESISTIBLE BITCH, Prince,
Warner Bros
| WANT A NEW Huey Lewis and The News, Chrysalis
SWEETHEART LIKE Bob Dylan, Columbia
BABY I'M HOOKED (:cp-l_ﬂ.”l n: 52?3 Marr.uray
ELECTRIC t angua
JUST ONE MORE &dpms Sol?d Gold/MCA
SHE’S TROUBLE, Musical Youth, MCA
|F ONLY YOU KNEW, Patti LaBalle, Phrladalphuwmml
%HASAMMGMWNK Doarngummor.
Evel n‘Chl.lﬂp.xm ing,
FOR A ROCKEYI’l Jackson Browne, Asylum
| WILL FOLLOW, U2, Island
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% gl Jackson, Epic
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90125, m.m

COLOUR BY NUMBERS, Cultura Club, Virgirn/Epic

AN INNOCENT MAN, Billy Joel, Columbia

m""'rr'imlirm NE Dary! all & John Oates, RCA
Daryl Hall & John Qates, R

mmm ER, Duran Duran, Capitol
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] THE OOR, Midnight Star, Solar
TWO OF A KIND—SOUNDTRACK, John rravouunﬁvhm

SPORTS, Huey Lewis & The News, Chrysalis
“S«-Wl.l.ﬂinﬂ Manilow, Arista
ercury

IN HEAT, The Ramantics, Nemperor

uunennau.oonmm.uz Island

ALIVE, SHE CRIED, The Doors, Elektra

HEARTS & somi,ms&mn Warner Bros

SHOUT AT THE DEVIL, Motley Crue, Elektra

1999, Prince, Wm
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86 YOU'RE LOOKING LIKE LOVE TO ME, Peabo Bryson/Roberta Flack,
Capitol

—  THIS I IS WOMAN, Kenny ers, RCA

70 TELL ME IF YOU STILL The SOS Band, Tabu
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FRONTIERS, Journ:
ELECTRIC UHNER Earth Wind & Fire, Columbia

G’TA'I"'IM‘I‘HMET sOsborne, ARM X

FASTER THAN THE SPEED OF , Bonnie Tyler, Columbia

"S DANCE, David MO.EMMmenca

LICKITUP, Kass, Maml““

'WOICE OF THi Carpenters, A&M

EHEART Kool &The Gang, De-lite
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HOLIDAY, Madonma, Sire 12in
SOUND OF MUSIC, avion, Capital 12in
#ON, Strachwinve 120
SHARE THE NIGHT, 'MNM Prurnml US Eawy Straat 12in
S0UL), Hashim, Strastwave 13in
THRILLER. Michao! Jackson, Epic 12in
ON THE UPSIDE, Xiina, Strewtwave 120
Grandmixer D.5T., Istand 12in
MAGIC, Circla City Band, US Circls City Records 12in
LET THE MUSIC Y (DUBI/VOCALL Shannon, Club 12in
SERIDUS, Billy Grilfin, CBS 12in
LOVE HOW FEEL/DUB, Sharon Radd, P‘mludc 12in
| WANTED YOUR LOVE. Luthar 'ul'lndrnﬂ. LS Epie LP
mma NIGHT), L Richia, Hntown LP remix
LOVIN® YOU, Status IV, LS Radar 1 1:

. Rufus & Chaka Khan, Warnar Bros 12in

AHEAD, Kool & The Gang. De-Lite 12in
mmmmm&m!ﬂﬂvﬂ.

12
YOU AINT GOT NO MONEY, Jaims Lynn, US Saleoul 12in
QUT OF BIGHT, Lefiurno, US Ascot 1
LET'S ETAY WH!H, Tine Turner, l'.'.'-u:n'l:ni 12in
WWmmmmwmm.mmm

Eplc 12in

LSU'E WILL FIND A WAY/PENNY LOVER, Lionol Richis, Motown LP

{I'M JUST A) SUCKER FOR A PRETTY FACE, Wes! Phillips, Canadisn
n

Quaiity 12
50 DFERENT X, Bt OF New York 12
- ark 13n
N T ok P Sound D e US AEA 12in
BIGGEN THAMN I».I'lt Lamaont Dorier, Damon
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JOYS OF Josagh, tland umtn
BABY DOLL I'.G-mr.'n'tl-!ﬂpH.HSE 130
'™ OUT OF ﬁf Armin's Stinetwave 120
FO-FI-FO/TELL ME A , Pigces Of A Dream,
Garmsn Elaktra LP

AFPLE NDISE. T L, US Magtar Mix 12in

1] rane.
THIS LOVE IS FOR REAL. Ron Banks, US CBS Associsted Records LP

WHITE Gﬂ“]"’ﬂmr & }IM"I Mal, arhifl 12in
SOMEBODY MNIGHT/ACTIVA A WINNER/ACTIVATES
SWEET SENSATION, Shacon Redd, Prelude 12in

JUST CAN'T LET YOU GO, Rannis MeNeir & instant Groove,

US Crosstoad Emtartainmant Corp 12in

A NIGHT IN NEW YORK, Elbow Bonan & The Racketears, EMI Armarica 12in
WISH YOU WERE HERE. First Light, Londan/UOval 12in

TONIGHT. VES, Total Contrast. Total Contrast Reccrds

BAD TIMES, Captain Repp, US SaturnvBeakat 12in
ﬂu, Eartha Kitt. Recard Shack 1Zin

TOWN/HI-NRG DISCO

Eartha ¥in, Record Shack 12in
LOVE, Hamwi| Dean, Proto 12in 0
A SAINT HE'S A MEN S0 LITTLE
Record Shack LP

Migquel Brown
T L AM, Cloris Gayner, Chrysalls 13
Lama. US Disconst LP |
KAF 12in
namic 7, US Hot Tracks LP
Sharen Radd, Praluds LP

ﬁln
‘i, ﬂlﬁnﬂi Sheck 13in
12in

OUT & r'LL BE THERE,

RELAX (US REMIX]. Fronkis Goes To Hollywood, US Isfand 13in
M THE DNE/SAVE YOURGELF FOR ME/| CLOSE MY EVES & COUNT TO
TEN/GUEEN OF FOOLS, Charsda/Don Des MerinSimon Orchestral Jessics

RESRIBEEYHS UMNSER 228 TRRUBERVERE B puBssLE Bt

SYRNBREUNEBEsgES

2| BERLRERS & DBUBAAER B¥E

-1

IR 1B 823 S8 BE

Igl 8321 1122 al !

UST BECAUSE] YOU'LL BE MINE. Instan! Funk, US Salsoul 12in
ME YOUR LOVE [REMIX], Activa Force, US ALM 12in
GOT TO HAVE YOUR LOVE/IT'S REALLY LOVE/NEVER SAY. NEVER, Melba

Moave, Capitol LP

GETIT mfviﬁu:u Arista 12in

RUNNING THE NIGHT [(REMIX], Liorsi Richis, Motown 12in

MO SELL OUT Mlimlm XKmith LeBlanc. US Temmy Boy 12in

E-‘lﬂ'l'lﬁu ey mqf;jﬁ "EJ'EHMHI. Marza Griffiths, laland 13in
VERN, Liqu u n

MAKE MINE ma%m. uth, U5 Milestona LP

RADIO ACTIVITY RAPF, Arcada Gan Foaty

& Lovin' C,US A Disco Co 1260 o

BABY I'™ LOVE WARS/T K.0., Womasck & Womack,

Gurman Elektra LP

MY GUY, Mary Walls, LIS Al
GIVE ME THE NIGHT

s Ra

iance 120
Hhr Pam:m 1Zin

s JUST Cuba Gooding, London 13in
BEAT WAVE. WM: o, LIS P'mm 12in
m‘w BREAK (GLOVE STYLE), Motor City C'rm'r. Matown 18in

THE GOOD

LOVE I8 THI

AL, Ew " ﬂwnlnn. me Bros 12in

n' Ci rda 12in
VERSION. DJ wln- US West End 1Zin

AL}, Lional Richie, US

Gm-lnﬂLwaﬂ!&Bfnmﬂ

Le Rave Velentin, US GH_F u

B-DUBBED, Twa Sistors, US Sugamcoop 130
AC/DC/ONE HUNDRED/SUNNY DAY/LOOK INSIDE, Par, P?ﬂul:ﬁn L#
COfY CAT, F Funk All-Stars, LS Unclo Jom LP
ENGORE, Chisrsl Lynn, Cﬁ& LPJ'LJ:‘- Columbis 12in
¥OU AND ME ANT MY BABY BACK, Teddy Pendergrana,

Philedalphia tﬂumltmnlr I.P
Mﬁ. Baisar, Canadian Colnius 12in
STREET, Kadenew, Calibin 12in

IN &
KING OF SOUL MEDLEY, Soul Kings, US Pendisc 12in
YOU ARE BEAUTFUL/BELIEVER, Chic, Garman Atlamtic LP
ALL OF MY LOVIN' Jirmmy Williame, US Satsoul 12in

i3 ITING, Al Jarreai, WEA 12in
J. Blackfoot, US Sound Town LP
5 YOUR CHANCE, Enchantmant, US Columbis 12in
LET'S TAKE TIME OUT, Howard Johneon, A&M 12inUS remix
RESCUE ME, Sybil Thomas, Wast End 12in
OUR NIGHT, Ebony Brothars, RCA 12in
DUT TO GET YU, Fascination, Banana 12in

EXCLUSIVE TO RECORD MIRROR

=

-r|+arm, F‘mlun LR/ Ein tw
DIDNT SA H-Eﬁnlﬂ]. Shirley Lewis, Electricty 12in
'WHERE ME \'Ot.l Nﬂ\\' Cerrone, Record Shack 12in

gﬂmlﬂ?w& e.-l mmmgnhmnunuu:h Hrook 12in
by 0" Communications

HOUIDAY, '?;‘I‘.Iﬂunﬂl Sire i2:nu| s

TROUBLE TE. Sylvevior, US Megatona 12in

CATCH ME FALLING IN LOVE), Marsha Ravon, Passlon 12in

HOW IT, MD.M.C.. Dutch uugh Fawsrlon 12in

GOING THROUGH THE MOTIONS, Danny Lugo & Destination, US CA&M 12in

ON THE GRID [REMIX], Lime, US Prism 12in

REPUTATION, 0", Dmch. BMC LP

LOVE HOW YOUu Shuron Redd, Preluda 12in

EVERGREEN, Fantusia, Passion 13in

IT'S 50 RIGHT/PRESSURE, Giflian Lane, Dutch Fama Horn LP

YOU CAN DANCE, Motion, Canadian DBA 12in

BOBAY “0° MEDLEY. Various, Canadian Unidise 12n

NEW SINGLE

WISH YOU WERE HERE

FRODUCED BY BOB CAMTER

7B 127 INCLUDES EXTENDED VERSION
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Problems? Need some ideas
or information fast? Or would
it help to talk things over?
Write to Susanne Garrett
Help', Record Mirror, 40
Long Acre. Londan WC2
Please enclose a stamped
addressed envelope to
ensure a personal reply
Alternatively, ring our
Helpline, office hours,
Monday to Friday on 01-836
1147

Christmas time | noticed what
looked like blood in my urine
one day. This hasn't happened
before or since, but it worries me.
What can | do?
, Walsall
ee the doc fo set your mind

I'M VERY scared as at

small
if
it

‘M 20 years of age and love
?or'ng out to pubs with my

riends. Unfortunately, none of
them likes discos or clubs
afthough I'd love to go. As you
can appreciate I'd feel a right
wally going on my own and
wondered if you could put me in
touch with anyone from around
my area in East London or maybe
West Essex who'd like to join me?
Wayne, Buckhurst Hill

w on your mates for being
s0 unimaginative, not to mention

NEW SINGLE

Impotent

announcement

inadequate when [ hear my mates talking about their sexual
prowess. They seem to have had a lot of sexual experience,
but I've never managed an erection.

My first girlfriend who chucked me last year was much more
experienced than me, but in the end she just got fed up and the
relationship was over before it had begun.

I've been unable to get a hard on either time I've been involved in
a potential sexual encounter with a girl, and while | feel turned-on
when chatting girls up | just seem to lose confidence because of my
fear of failure. As | have no trouble masturbating on my own, I've
come to the conclusion that | have something wrong with me
psychologically and am so depressed.

John, Windsor

® Each and every red-blooded male is capable of being impatent,
unable to have an erection sufficient to penetrate their partner or
any erection at all. It's certainly not unusual to experience brewers
draop the first or second time you try because of sheer excitement
and nervousness, and guys with years of sexual experience aren’t
exempt from the self-same confidence shaker.

¥ you have no problem achieving an erection and masturbating
to the point of orgasm then it's clear that your physical equipment
is in prime working order. So why the lack of spontaneous
erection, so far, when it comes to girls?

You‘ve made your own analysis of the reasons why. That
shyness, nervousness, lear and worry surrounding your first
attempts at a sexual relationship are spilling over to creats a
vicious circle of self-doubt. Lack of confidence coupled with the
wish to be successful with a girl who let you know she was more
experienced in no uncertain terms had to be a big turn-off. And it
was,

There is no reason to assume that your experience so far is the
shape of things to come. You can break the pattern. Build your
own personal confidence by setting yourself general goals in life
which you know you can achieve, stage by stage. It really works.

When you find semeone you can really relate to, take the
relationship at your own speed, and hers. Don't force yourself into
a sexual involvemeant until you're ready. Let it happen naturally. If
you are relaxed and at ease with your partner then those fears will
disappear. Maybe this kind of emotional rappart combined with
physical attraction hasn'’t existed in your relationships so far. Keep
on looking for Ms. Right.

The purely physical causes of impotence can include alcohol,
tranquillisers and other drugs inciluding anti-depressants. Diabetes
or sheer tiredness can be contributory factors.

Anyone who is experiencing a sexual problem who would like to
talk things over in confidence with a psycho-sexual counseilor, but
doesn’t know how to get in touch, see your GP or write to Help,
and we'll tell you what's available in your area.

q LTHOUGH IN my early twenties I'm still a virgin and feel so

unathletic. The only solution, as
you so rightly point out, must be
to increase your circle of friends.
Sometimes that isn’t easy when
you tend to see the sama faces
socially year in ysar out, but

perhaps with a littie from i
!rhn:: RECORD Mi, readers
we can get 1984 off to a brand
new start for you. C'mon people,
why not contact Wayne by
simply writing to him c/o "Help'.

which arrive are sent on.

et in touch with the Tracey
liman fan ciub? | haven’t
seen this address anywhers. Alsa,
when is her birthday?
Pete, Wigan
& no more.
our Trace care of Stiff
115/123. Bayham Street, London
NWT1 0Al Tracey is now over her
birthday celebrations, which
gw annuslly on December
Mora Stiff stable appreciation
sociaties based at Bayham Street
includa Passion Puppets, Lene
Lovich and the King Kurt Rat And
Rodent Club. Meanwhile, Ki
MacColl gets appreciated n”;z,
W , Clacton On Sea,
0715 3PT; Madness at PO

A NY IDEAS on where | can

& line to
ecords,

~Young Free Ang Single

F YOU'RE quiet, shy, into any kind of music except for punk, especially 50°'s
rock ‘n’ roll, you could find a new friend in shy Sandra, 18, from Bedfont in
Middiesex. Meanwhile, desperately lonely Dary/, 18, wha lives in Grirmsby and
is also on the dole, worse luck, would like to hear from girls in the South
Humberside region, or anywhere at all. Drop a line to 'YF&S’ at RECORD
MIRROR, 40 Long Acre, London WCZ. This is a free service and all letters

Thomas IDolby

WY PER ACTIVES

AVAILABLE ON, 7 INCH car no. ronss
12 IN(_:H HEAVY BREATHER SURVERSIKIN. CAT N
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20DDS "N’ BODS

STEVE DENNIS i3 now comby [
snnual O Comwention with !m
Ml Clud's st anniversary party at
lmdonswwman nciy Fith
3 Bix fop internatonal
hﬂ:lm.l mguf-m meaE ™ dimg
the bufet suppar— £15 ticksts (£10
g amterteinrmant onfy) from

ﬂﬂ: Sox 83, Stough, Herks 51 1
A . .. Alan Coulthard's curreet DMC
Jg of Coltirw Chish fand o Mt
£ amic for dancers?l, pride of
Mm to “new boy” Lan Ademe
neaf mpdieys an bhe

| epswerte, including one comprised ol
[ nl# kpowr braaks amd brid,
. - Dwrai

; ‘Baat The Street’. Visoal "The
Music Got Me', and Jodw Rocce’s
voice [reated fiko [he fones from Close
Encourers' — wiar the hell was thar?!
- .. Sharon Redd’s Liin now seama o
be You're A Winner, Gints Can't Heg
I by duw bare again o Virgin, !.’-ﬂ-
Kizzoon fas coversd Panay Lover
Kool & The Gang "Straight Amd has
1 repressad in @ fongor version
T ali rushfl LS dollars baing 50
g againgf smﬂng. imports heve
ﬂm!pﬂn hika in most shops fo
Cmround £7.20 LP, £4.20 130 — ouch?
. Steve s Hall Of Fame
Buve preceded thelr new album with
b the rappy 2 1'20pm HWamp To The
Bump' on Fin (LS Adantic /83715
L Bifeing to good vibes . . . Tony Joe
L Whiew's Dutch CES LF 1 worth
m revival of Ruby
Doy WiV Coma’
mg_ i w.fm Lionel Richie “Love

d A Way| while Dave Piks’s U5

g ‘Moon Bird” LP has & lovely
lm For Soie”. . BEC-T's 1983 Temn
Dance ias

Disco Championships (st

- Wadnesdsy may fave omly besn youth
eyl mermibers dancing to a iive groun
(LBt ol hoaaf the musis was a3 funky a8
bWy iviarited [dodyyy vocale spart) and
imoled in reality, 85 were many of the
b e routines — howevey, the Eqst
giian winners pranced abot with
Lmbrelies ip Dead Givesway” [The only
et pop tunel, baating the besr sctual
 Wisco routine by Glouceaters tesm intg

mrrﬁ hiz :HJ?

nut !Dﬂf whof in -l’wwr of
1's mewe Sunday night
fincant show — & diaasirous move for
ul (rio dig

tw Robbial, hiding
lwﬂn in the minanty appeel
. Rmdiie 1 alio

d to eopy my New Year's Eve

i our pamy music sivew 10 852

it Eike oo Capitad] | . . | did well afvar
Fall ower fn the gutier (on the

o car park af Ooncaster’s Amdale

IMAGE s Bromiffeld had the
mﬁ" birthday cake! & shicw for me,
Chippanham GMm this Fn:rav he
JAMES mn {nn-wﬂ whiEn |l Sk

HAMILTON

at the controls

Contre, of all ramantiv locations!) snd
straed a Ngarneet dn my ankle, wiich
rasuited i a rfilaning week with my
lag upl . .. leo Anthoay Stevens
produced Hﬂ" Daan's fwry:ﬂn far
Proto but evidently fell our weth the
labal and rapidly rerecorded it by
Fantasia for Passion, Proto then rush-
relsasing their superior origing! armidst
ui! sorts of bad fowli . : ]
recant recrulf Norme Lawdls seems a
busy pirl fmnding her voice ta many
odhar H-NMRG navres but not to her
“own ™ ricord? . . Yeomme G
E:u din’t wonk sut mﬁ:unp fn The
oW, I now raviving Lavefoy's
tn Orbit” for produceriveteran
Nerthern Soul jook Kev Roberts
=« ol Lowing [z mixing & diot by
dimmy Auffin & Jockzon Moore (the
Hoya Town Gang pirll on ERC
Scoft at Harngey Bofts s
.ﬂl‘nmghu.?afhfﬂu:; “thank
feavnna for Max Factar and vary
cimvar Nghting = quoth hull, & bigghe &t
fia Thursday Hack
baing Fomimlls Bass ‘Aescus Mo while
e zoon on Proto svidently /s the
ancient Petwla Clark ‘Sailor — really?
Dannry Seacte row sisctro-gouls
Thurs as well as Sut ot Southses's
Viegabands in Goldsmith Avanue
Cosmiic happily soul-funiks Fridays
again st Bazitdon Mew Yorker. and
wondirs i sy mejor companias might
maw reconsider hm for their melling
ligta? . .. Lewny Nenry cabarets

M esrwnm puTe l‘uﬂ'l n soul
Swturdaysat Scarborough Victorias
.. . Colin Curtis, Shaun Willama,
Foger Towall, Raiph Randalf arf erm
m e H‘l\r‘r‘l‘m’?ﬂim Fﬂwﬁm

i S &L whaon H'g.l.l'
H'r !'znl" Oeborna start
wigakly m‘.ldwr 18z ot Streatham Car's
Wiiskars , . . Lavry Foster's Jnd
Motown rwg.ir: ix af Gants Wi Ville
Tuesdwy (17), Richard Seacling & Mike
Shaft srart woekly of Blsckburn’s Tha
Club Wﬂdnam‘ﬂ; (184, lan Rwading fvs
@ loge party af Southend Zero §
Thursaay (18] .. Ken ‘B
g Quit Sumhmgu\!m v Topshop!
Topman instore “rédio ™ afrer 2% yoars
o rake ovier Poode’s Maviners Whan'
from Dave Van frche at
Southamplon , fupiing Tues
:I'nur:.-'s.n: the latter with Andy
Banvohi, who does Wed/Fri alone fso
how aboul some chars, puys?) Sl
Thomas is back from Norway at
Fanterdewe Mamma Mia's near
Swanzen (Weo-Sunj . . . Alan ‘Gibbo*
Gibeon sfter three months in Narmv.
seven in Sangkok fwe dn Germmany,
.rl st off fo Canads now for Bacehus

feternational, while Rudl
Wn r: In Su_.«r.n Afnm w

B Xmas chart-{oppér af
Kong's m:-mn'.rﬁy Swemnk
Bowlavard was Tond Basif
Tvr My Head (Ramix)” (LIS mailis
Flin} — thanks for the kimona, Wall
Gradam Murray sont o kind “drink™
before fmaving Tevsside for Salrgiter’s
Hetel Just srd Langeisheim's Besl
Clab in Wesf Garmany, but & whole
“feraboam " was oo generous of Pete
Huigh (Blackpoo! Banones Tues/
Suandis Caxsinelii's Thurs/Caton
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of hiz life wihen invited to dlow out the candles on
pleasel

Scarthwaite Notel Sunll . . . Weybiridge
axpatriate Steve ingram now calls
himsal Stave witor 1% yeara in
Lincoinshive at Boxton’s Ekrabethan
Cluly (Lirry's) — woukdn't "Tudor” be
mane appropriate? . . Steve f |
75 8t Lowsgtoft Snaps is closed for
refurbiahmant, while South London's
famous Dun Cow in the Oid Kanl Rosd
clpEnr naxt wewk for o forfright (o be
rafitted with yet o slsborate videa,
lagar and Sghts — once r-coened in
February with a 2am Nicance, Ron

‘Spicer’ Beker will be joined Thursda
by Capials Mikw Alfens, Greg E M\‘l
sl fumking Tuwsos Ligtnad

Richin's “Runnin ith The Alght”
wu'nn 5 | 'mf:f Creofe ™. . szdlul
Thrifter’ video 1 rumounnd

e bu -‘.rJn ar than 53 shown on The
Tobe e ‘n Jock’s Say Say Say’
has bean & US chart-lopper but Pawl

‘w aiburn hea bean his
sroalieas US soller ever — wihich
shows whese fans have been buying
ol mingla, huh, dide? . . . The hills sre
afive witls The Sownd OFf Musek

. « [N DAK DAAJ

HOT VINYL

GEDORGE KRANZ: "Din Daa Das
(Trammetianel (Fourth & Broadveay
12 BAW Z. via Island] A J‘Hlﬂdbluwmﬂ
manater of siliy gibberish gimmickny
;I\"-'lm an apic Wagnerian production,
i fabulously akeiting 0-123-0-123-
#ca-1 32 Ybpm 123in smalgamition of
dDO “wop, tait, nonsanse and nolse
buflds v upwards 1o an acappalls
brreak (1ry chwpplmf Hot Streak minus
imtro out of i}, and although Tar from
alacte Ir's parfact mized with Hashim
(lesa denss 13 1bpm origingl and ding

Continued page 28
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weappalle-ish dub filp}, From Germany,
it's now huge in the States and could
ba snothar "Lindarwates hae
GTATUS IV: “Luvin® Yuu' (US Asdas
RDR-12010) Hottest import efnash
since Chiistmas [waloomed with opan
s by winyl-atarved junkies — oopa,
jockal}, this Eric Matthew-producad
awcaltan crumll-lr bumping very
mouflully harmonised mallow 1330pm
12in i has some suparh wailing
horme haitwey (inst dub fiipl, and
mixes porfectly betwsan Circla City
HBend and Leftumo

0.C. MILLER: "How Can | Lnﬂa;lﬂ‘
ienes D-0RB-7, via 01-96% |

o-atar of ‘Dr. No' and original co-front
mman of Simmy Jamas & The
Vagabonds, Count Prince Miller reverts
1o his real initials for & sensslional
knes-tramblingly soulful 5654541
Obpm 12in smaoching of Milke
Jackson's oldie. complete with rawly
smnring sax honking through the oh-
so-mallow mix. & foor-packer 81 Dlack
clubs. it's 50 romantic it degorves to be
hanrd everywhare — and tha flip's
gruffly spesded up 120-1180pm revival
ol Jimmy Ricka' ‘Oh What A Feeling'
has mikd soca appeal oo

Alexis Korner

A SHORTAGE of commaercials
on telly this last wesk could
have heen caused by the sad
death of the voice in 30 many
af them, Alexis Korner,
undisputed father of British
RERB. Anyone familiar with his
distinctively croaking smokey
vocal will not be surprised
that a cancerous lung finally
felled him. OF mixed East
Eurapean parentage. Aloxis in
the 50s played guitar in trad

jazz band leader Chris Barber's
pionearing blues splinter

group (which Lonnie Donegan
ieft 1o pppularize skiffle as a
home grown hybirid), By the
early ‘805 Alexis had teamad
with tubby mouth harpist Cyril

TARA: Frosh Flash' (US Uniimited Gold
UT-3018] Uinbalvebly produced
Barry White, this extrematy Pri ']
James-like Backing track ginrie with the
door-krnoekin dhE:%:o: *Who n it?*
*It's Ahondi. (s Bobby thara?™ “Hayl
Ne ha's not, but — uh — why don't
you come in for a while?* "For what?”
“Wafl, &r, there's somathing | want to
da, uh-hih, | masn thare's somathing |
w10 tall you” Hedp, halp mea
Rhondal Anyway, tha 0-118%bpm 108
wvoral side s actually leas I:H:H!"\f than
the 120bpm instrumental, which has
all the chat but no vooal and rmixes
brilliantly betwaan Captain Aapp and
Aick Jamas ‘Cold Bloaded” or Vanity 8
"Nasty Girl' and Arcade Gang. My
o music!

DAVID JOSEPH: ‘Joye OF Lite’ {lsland
1218 183) Oh dear, ramixers Godwin
Login and Froggy have totally

Dawvies 1o form the ineradibl
influential Blues incorporated,
ingtituting Thursday REB
sassions &t London’'s Marques
Club when it was still a jazz
venue under the Academy
Cinema in Oxford Street. it
was Alexis's enthusiasm for
then current sounds that led
te a sphit in the group, as he
liked playing "Green Onions’
{etc} in amongst the Chicago
bar room standards, Davies
taking singer Long John
Baldry into his own group
while Alexis recruited the
black Ronnie "US Air Force’
Jones. A Thursday regular at
the Margues from Detober 62,
| nevartheless remember the
best set ever being fronted by
Ronnie in his uniform up &t La
Discotheque in Wardour
Streat. The first star | ever got
to know, Alexis subsequently
mantioned several times on
his occasional radio series
[where he played a range of
obscurs delights) how it was |
who first turned him on o
Otis Redding. By coincidence
that was exactly 2D years ago
Now they're both gone, but
their influence will inger on

il only in the Ralling
Slones

dentroynd the gorgoous easy meliow
jnxzy impact of Devid's hit L track
eonatrucling now & long dull disco
Intro: howawver, they do add extra sax
towarda the end of this gtiil pleasant
plinky G50pm 17in swayer, flipped by
the fairly Incklustre 112bpm "Baby
Won't You Take My Love’. White labels
ara about shaad of full relesss next
Wit

FRST LIGHT: "Wish You Wars Hare'
[London/Owal LONX &3} After all the
build-up by various interested pariies |
must confeas to inktial dissppointmaent
with the South London dua’s slickly
sroduced, squasakily sung and slinky
but cold, calouisted sndpassioniess
42/mabpm smoocher, the radio adit
oddly being A-side on Jtrack 12in
legving tha acappalia-mirced much
extended version crammad naxt 10 tha
Hghtly reggas instrumenizl BBYatwpm
'?:-;p Tha Clock’ Nipeids

THE COOL NOTES: | Wanna Dance’
|Soiir Graps 5G 118, vis PAT] Soulfully
pitched chwarful chick nunP 118bpm
1%in swayar (not reggas}, har vocal
rislng above the tormuiarized if
unobtrusive backing bafore the
svaniual bresk is than followed by a
rapping chap, who [singing) sleo hogs
th limelight oo (he egually nice
118bpm ‘Blown It flip, with good jazry

witar. A guick ‘phonecall reveals
th-,'il Lorraing and husband Steve
Melntosh. Land ‘am an aoar

FINE QUALITY lsaturing CUZ: "Ash
Dance’ | il SHL 118) Plaasantly
harmonisad cetchy s 121-122173-
126{brmak on)bpm 120 shuffiing lopsr
with synth piping through tha jittery
rhythm and & distinctive tithe line hook
{inst flip), origineily owt in B1 bul now
resaryiced

BREAK MACHINE: ‘Street Dance’
{Record Shack SOMOT 13} Jeoques
Marall & Hanti Belolo-produced
1150pm 12in beat box fitterer with naff
stratnad bioke hotisring swny but 8
nicn whintling hook. which stands out
on the prefarable instrumantal hip hop
fiip. The vocal's closer to Santa Monica
Beoulevard than the South Brans

FASCINATION: "Out To Get You'
{Bansna FRUIT 4T, Vin Pinnacle) Chicks
started but mainky chaps sung
pondercusty plodding purposatul
07bpm 12in iggly joler with nice
brass ‘n brogks onon it E:B_guln;r -
don't e pul off by the dull intro |edit/
inst filph.

TONY BRUTUS: ‘Water Plstol” I

INTON3) Presumably when you
squeazs the tHgQer, you'm walsr
pumping? Yeah! Lovely shoacy

B bpm 12in regges, soulfully sung
{'Shooting Water' dub flip].

PAZ: "Look inalde’ LP [Paisdin
PALPOUY, vin Rough Trade/Thae Carvel]
Sefing (ke hol cakes 1o jacz fraaka,
thit classily concelved Peul
Buckmaster-produced British lntin-jazz
sl featuting Hay Warisigh on sax and
fiute is best for lstening Bs such as the
frantic 148-Dbpm ‘A " ars ulrs-
specinlist, although the shor but
purchily [oagin m 'Ona
Hundred' joine the 0-10653bpm
‘Sunny Day’ and 0-1020pm tite track
&L an Basiir TR

FAT LARRY'S BAND: Em-a%i From
The Heart {Remix)' [Virgin VB 862-12)
Sn\n-ulhl;r roditing rolfing 118-120bm
121n soul swayer with tinkling
kaybasrds in the leng Instrumanisl
Dk Doy fhip)

RICHARD JON SMITH: “in Tha Night
[Jive JIVE T 53} Kalth Diamond-prod!
nnad dull farmularized 108bpm

rogger an 3-track 12in with its
107 vVshpmy dub and the |Ilghllml-uhm
10&bpm | Need You'. Tmon RJ, let it

rip!

JAMAICA GIALS: 'Need hm‘m
New’ (Fourth & B 12 %
via lsland) Larry Lovan-mied chis.
squawied lurching 0-121bpm 12in
pounder, nong oo spacial [alternative
"Scmebody New' fiip)

HIT NUMBERS: Baats Par Minute los
inat waek's Top 75 entries on Jin (Welr
for fadeioald/resonamt ond) — Joa
Fagin 128¢, Shaky & Bonmig 12851,
Matnlie Casoy 128-0r, Ann Broen 88/
TVe-Or (waltzl,




‘Write to Mailman,
‘Record Mirror, 40 Long
Acre, London W(C2

| AM a 14-year-old American girl.
Rest assured | am quite
embarrassed about my
natianality. Everything you've
“heard about us is true, | also
know we are vastly inferior in
music, except that our punk is
better, Hey, we've got Stiv Bators,
Black Flfa_F Dead Kennedys, efc.
But | didn’t write this to
compare our music with yours.
The reason is, | recently heard
Paul Young’s cover of my all-time
favourite song by my all-time
favourite group — ‘Love Will Tear
Us Apan'ﬂ:y Jay Division. Mr.
‘Young's version — to put it nicely

- What does he think he's doing?
It’s not supposed to be a disco
song, y'know. OK Paul, "Wherever
| Lay My Hat’ was good, and 3
“"Love Of The Common People
was OK, but if | ever hear tlour
‘varsion of ‘Love Will Tear Us
Apart’ again, | won'’t be
“responsible for my actions!
Wendy Khaia, somewhere near
Washington DC
PS How can | subscribe to
Record Mirror?

® Easy, write to:

Grampian plc, 30 Calde
Street, London SE18 60H for
details ,

CONGRATULATIONS! Do you
realise what you've done? In your
‘feature on the Blitz nightclub (RM,
Dec 31), you Grinted a photo of
the whole of Visage together in
one place (outside The Blitz).
Well, we've all seen loads of
Ehotos of Steve Strange before,
ut no magazine or newspaper
has ever printed a photo of all the
original members of Visage. So
you're the first to do so. Well
done, AM. :
Lee ""'}'“3;. The most ‘normal’
person in Gwent
@ Tha first time? In that case

at number one for five weeks and
now he has two singles in the top
10, but still you plebs at RECORD
MIRROR refuse to feature the
mighty midget. One back page
poster is just not good enough.

Us devout Joel fans (yes, both
of usl) want coverage. So get one
of those lazy hacks off histher fat
cheque book and send him out in
search of the man. Please hurry, |
can‘t take much more of -
Grandmaster and Melle Mel, Tina
Turner and Howard Jones (argh! -
K iutt'%;::h Wirral, Merseyside

n > ’ e
® We've sent out dozens of

 hacks fooking for him but

I"'M COMPLAINING. Billy Joel was  without his stack heels he's

difficult to see without a
e

HERE ARE some questions for
1984: (a) Will Haircut 100 and
Kajagoogoo still be making hit
records without their ex-lead
singers? (b) Will Gary Glitter make
a comeback? (c) Is there any
chance of RM gett__ingw_ decent
record reviewer? (d) Will Gary

-Numan ever land his plane in the

right place? (e} What is Marilyn?
lan y, Ayr .

® Answers: (a) No, (b)
fc) we've got lots, (d) u‘?g::'w
Siberia airport?, (e) a singer

HOW COULD Gay Shuttlecock
{Mailman Dec 10), possibly
have those wimps as hunks of
‘a3

Now for your pleasure
RECORD MIRROR readers, |
give you my toep 10 hunks of
‘83 and I'm sure you'll agree
with my impeccable taste: (1)
Peter Gamble (Silent Running),
(2) Curt Smith (Tears for
Fears), (3) lan Gault (Silent
Running), (4) Kirk Brandon
(Spear of Destiny), (5) Tony
Scott (Silent Running), (6)
Dave Gahan (Depeche Mode),
(7) Richard Collett (Silent
Running), (8) Eddie MacDonald
{The Alarm), (9) Jim Kerr
{Simple Minds), (10) Roddy
Frame (Aztec Camera).

Tony Scott’s Blue Woolly Jumper, &

Islington, London

® What about Booker Newbery I}
— you can't get much kunkier In
the meantime here’s Silent
Running
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| DON'T know about Janet Rege
knickers for Christmas -
(unfortunately) but Lucy of A
Craze can wrap me around her
bottom for free.

Riki Lash Lasagne

® Since she’s proved to be a
;:”rtay that must make you Bac:

WHENEVER | see a photo of
decrepit but groovy Shakin’
Stevens, | breathe a sigh of relie
Why relief? | hear you shout,
when he usually inspires utter
dread and a form of uninterrupti
nausea on you lesser mortals.

I'll tell you why. Because | kna
that the future of our very 3
civilisation is in safe hands. | ha
reliable information that eight o1
of 10 children today want to
become . .. no, not shelf-fillers :
Robert Carrier's fave supermarki
chain. YES/ You beat me to it
again! They want to become . . .
genetic engineers! :

Just think of the possibilities -
no more tasteless pink jackets, n
mare barnets, no more Shakin'
Stevens! Pictures of him could b
retained for entertainment
purposes only, of course. Imagir
a scene at a future party full
budding Robin Smiths (perish th
thoughtl), gathering round the
said picture and shouting out
trendy lines about it, like
“positively naolithic, mani”

S0, do not despair, world! You
saviours are already amongst us
and mh!n?._ : :
The genial (tee hee!) genius,

rborough R e



GOTTA SAY YES TO

NO! rants RM’s wimmin correspondent

' HEN GOD made men,
' the legend goes, She
was only joking. The
male of the species, however,
turned out to have very little
sense of humour and has
been taking it out on those of
us made in Her image ever
since. :
The caveman’s club, the
chastity belt and Mills and Boon
romances have all been sant to
make it as difficult as possible for
womaen to go out and achieve
anything in life... except a gold
band, stretch marks and a valium
addiction.
Scoff all you like, but in the
music industry as much as
-~ an are, sexism and machismo
still reign supreme. In fact, the
surface gloss of sixties
permissiveness and liberalism is.
“ often just an excuse to push bare
_ bits of female flesh.
- Despite very visible female
stars, they are still not only in the
- minority, but are seen as an
oddity — slightly different from
the norm...which is; of course,
men. 50, you get ‘groups’ like -
Culture Club, Whitesnake or

Ganesis, but “girl groups’ like the
Belle Stars — as a kin

variation on the original (male]
thema.

ELEANOR LEVY

“We've been asked about being
women in every interview we've
done, | think. It's nothing special
being in an all-girl group.”

Jenny (Belle Stars)

Girlschool, Rock Goddess, the
Slits and Amazulu (even after
both groups got male drummers}
as well as the Belle Stars are all
best known as ‘girl groups’ rather
than as ‘rock” groups or ‘reggae’
gg:ups or ‘pop’ groups — or even

d’ groups. When | interviewed
the Belle Stars the one subject
they didn’t want to talk about
was “being wunl:en:’. TI;’eir
argument was that by their very
O;Ltenee they show that women
can work together in bands, write
their own hits and are bored with

- having to justify what is a
ify i

y natural situation.

DAY THERE are some of
the strongest and most
refreshing women in pop

music for years — Annie Lennox,
Alf, Grace Jones, Alannah Currie,
Tracey Ullman, Elizabeth Frazer
from the Cocteau Twins. But still,
women are much more visible as
media-created clothes horses like
Sheena Easton, Jay Aston —

- pushed for their looks, and any

talent they may happen to
possess is purely coincidental —
or as anonymous models on
album covers and adverts, totally
unconnected with the music they
are pushing. : ireas

are drummed into boys and girls
from well before the first Farley's
Rusk. It's just that some people
gope with it better than others.
Too often, music is either in the
“Woarrrgh” mentality of HesvT )
Metal {Whitesnake's ‘Slide it in’
— ha ha, what waggish souls) or
the narcissistic lust songs of the

p sex-symbols like Duran

uran or Adam Ant. They might
be singing about loving women
on the surface, but they are really
all about being in love with
themselves — the women merely
used as decorative status
symbols . . . outward signs of the
men’s success.

See the videos of ‘Goody Two
Shoes', ‘Rio’ or Billy Josl's
‘Uptown Girl". Sure, they are -
made with very large tongues
placed firmly in their chesks, but
the problem is it rarely happens
with the roles reversed — women
artists tend to sell themselves
rather than be sold by beautiful
male bodies. And when they do,
such as Olivia Newton John's
‘Physical’ video, they come in for
far more stick than an equivaient
one for a male artist, purely
because the role reversal is an
oddity and is more instantly

recognisable. :

MARILYN: yes, boys can be sexcessive too

Fay Fife has had to up with
more than most, purely because
of her habit of wearing mini-
skirts. She didn't come toa
recent RM interview with the
group following a singles review
that said lots about her skirt and
nothing about the music. This has
also caused problems when the
Revillos play live. i

“One person right at the front
of a gig we were playing kept
making lunges and shouting,
‘Get 'em offl’ . In the encore,
myself and the rest of the group
ﬁulled him on stage and pulled

is trousers off in front
sveryone, He was flabbergasted
and totally unable to regain his
former position of attack.

*1 have jumped into the
audience in the past but I'm
trying to subjugate these animal
desires of beating people up who
annoy me."

Pic by Sheila Rock



ANOTHER SEXCESS?

ECORD MIRROR is, of

course, far from immune

from attacks of virulent
sexism. How many shots of
naked mammaries or semi-clad
buttocks have bzlun i
into the pages, while the e
form is kept prudishly under
wraps? ‘Lads’ need to see Tina
Turner's nipples — aithough I'm
sure they're very nice nipples —
but ‘Girls’ have to put up with
Nick Heyward's sickly (sorry
cherubic) grin. Adam Ant may
now begin to reveal his fluffy
tummy to the world on the cover
of ‘Strip’ — but it's an exception
that bases a lot of its impact on
its very ;

The new Undertones ‘Greatest
Hits’ album just about sums up
the attitude to women that is still
rife — not just in the music
business — but in life in general.
The cover succeeds in being far
more objectionable than even the
blatantly sexist Roxy Music
covers of '‘Country ' or
‘Stranded’ that appeared in the
early seventies. It acknowledges
the argument that women's
bodies are often treated as no
more than lumps of meat, but
trivialises the whole thil'l?i

A really funny concept if ever
there was one...until you look
closely at the picture and realise
that the nearest thing that
resembles it was published in a
porn magazine and showed a
naked woman standing in a giant
mincer with a look of complete
ecstasy on her face as she
ﬁ:‘oplru to be crushed to a pulp.

s not clever, it's not amusing,
it’s just sick.

omen like Annie Lennox, Alf,
Joan Armatrading or Chrissie

ANNIE in her mock-glam mode

Hynde, who come over as strong
personalities rather than just as
Somininity’, are stil an o
ininity’, are still an e ion

rather than a rule. o

We may be in the “free” and
liberated 1980s, but as long as
men and women are conditioned
to fulfil pre-set and restrictive sax
roles — women must dress up to
please (men), men must be
strong and fupport women —
then the inherent sexism in
society will never change. And
songs like JoBoxers' ‘She’s Got
Sex’, ‘Uptown Girl’, “Young Guns
Go For It’, which promote women
as steresotyped sex-objects, status
;rnbola and clinging destructors

{male) friendships will continue
to be the products of it.

RAN in the legendory soft-porn ‘Girls On Film' promo

“mY Wb!:'f"sha z:mr cook than |
— e doesn’t play v
good guitar. ey vy
“Gentlemen should be bold and
open doors for women. |
wouldn’t want a lady opening a
door for me. If every man looked

“I REALLY beligve that people
:haglgd ha:;w personal %ﬂ and
e pu: into an , but
the thought of semething 'iﬁ. F
”’ bng_gnmm is b
lieve women should be
paid the same for doing the sam
job as men, but there again, I'd
still much rather women be
feminine. ~
Nick Rhodes (Duran Duran

Pic by Joe Bangay

“I WON'T give in and | won't feel
guilty
Rant and rave to manipulate me
From the :‘pph to the bottie
never satistied
From the nipple to the bottle now
the cow must die. ™
Grace Jones
‘Nipple To The Bottle’

ADAM: yeah, more nipple please!

Women are sexist too, but it's
laughable to argue that it is
anywhere near as destructive and
negative as that have to put
up with from men. Things are

anging — but deep beneath the
;u"irlaeg, the old expectations and

udices remain.
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FIRST CORRECT entry out of the posthag wins a

blockbusting £5 record token
ACROSS 19 & 33across WhatLionel's
1 Quo’sdrinking song (10,4) been up to when darkness falls
§ The owners of alonely heart (3) (7.4,3,5)
7 Isthis what George thinks of 21 TheHoople (4)
us?(7) 23 Group thatspent '83 Soul

8 Ciub House have coupled it
with Superstition (4,5)
9 Madness hit for the
weatherman (3,3,3,4)
.12 it's not enough for Depeche

Mode (4,2,6)

16 Recent Alice Cooper LP (2,2)

17 & 36 across You can Relax with
these (7,4,2,9)

20 Notthe besttime of the year for
Bananarama (5,6)

22 Thislabel’s the thing (4)

24 Theywere Steppin’In The Right
Direction (5)

25 Order or Edition (3)

26 Theytold The Story Of The
Blues (3)

27 Thedistance beyond(3.4)

28 Big yellow form of transport (4)

31 Hostile LP from 1983 (3)

33 See19down

34 Supersonic Wings hit (3)

35 The.Jones The Supremes told
us about (6)

36 See17across

DOWN
1 Tracey wants you toshift(4,4,7)
2 H-r You artists {10,4)
3 Neil Young LP that deals with
corrasion control (4,5,6) °
4 Type offit (5)
6 bration for Patti Smith (6)

10 Mr Lu!?ornn {4}

11 Tina's former partner (3)

13 HeWon'tLet Sun Go Down
OnMe (3)

14 1969 Archies number one (5,5)
15 Direction for Kool and the Gang

(8.5)
18 They go withfire (5,4)

Mining (3.3)

29 Partnerof BA(5)

30 Joy Division LP (5)

31 Question that took Carly Simon
into the charts (3)

32 Slade’s friend from 1973 {4)

LAST WEEK'S SOLUTION

ACROSS: 1 Tell Her About It’, 5 Mode,
9'0wner Of A Lonely Heart’, 11
‘Promised You A Miracle’, 13 Ed:l1y
Grant, 17 Linx, 18 Culture Club, 21 i1
Could’, 24 Depeche, 25 Kinks, 27 ‘True’,
28 Joan Armatrading, 30 Pelican, 31
Under The, 32 ‘No Regrets’

DOWN: 1 Thom Twins, 2 ‘London
Calling’, 3 Herbie Hancock, 4 Billy, 5 The
Way You Are’, 7 Daryl, B Cher, 10 Freeez,
12 , 14 Dolly, 15 Atco, 16 ‘Tour De
France’, 19 Blancmange, 20 Pretenders,
22 WEA, 23 Ashton, 24 ‘Dreaming’, 26
Silver, 28 Japan, 29 Goats.

Plant Comp Winners

Jonathan Parkinson, Hn.rnbnmﬂ,ﬂ?mh;
Andrew Bride, Sutton Coldfield, W.Mids;
'Eua,npﬁal_l_\f,nﬂlunnw; anmimnl.

dd: Neil B g PR
Stockport; Abld Rasul, Glasgaw; MrP Tumner,
Portsmouth, Hants; Timothy Thorne, Forast
Gate, London; KenBrudenell, Chandiers Ford,
Hants; Eoln Wilson, Perth, Scotland; Lisa
Tranter, Stourbridge, W.Mids; Paul Marrissey,
Darlington, Co Durham; o,
S , London E10; D J Hicks, London SW14;
C Bridge, Crawiey, Sussex;
Bromley, Kent; Siman Willmott, Staple Hill,
Bristol; Scott, Wythenshawa; id
Paimers Green, London; J A Shipman,
Edgware, Middx.

ANSWERS: 1)b) Led Zeppelin, 2)c) ‘Stai T
Heaven', 3)c] ‘BiglLog'. Sl

i &

| {

HERE'S ONE wha didn't like Bowie’s Serious Moonlight tour or
is she just handing out birthday beatings for last Sunday to the
37-year-old star? This is Bowie in ‘The Man Who Fell To Earth’ but
can you name the sweetly-named co-star pictured above ta start
our Ziggy trivia quiz?

TRIVIA QOUIZ

1 ";hc: t;uspemm rding To Tony Day’ was the ‘B’ side of which Bowie
e .
2 Wl'?i_ch Beatles song appears on the ‘Young Americans’ album?
3 Which ice lolly did Bowie appear in an advert for in the sixties?
4 What musical instrument endorsed by Rolf Harrisis featured on the
‘Space Oddity’ single? :
5 Name the guitarist on the ‘Let’s Dance’ album who fronts his own
roup Double Trouble?
6 %lhai was Bowie's first chart album? _
7 Name the guerillaleader who appears on the cover of ‘Lodger?
8 What household sound can be heard at the end of ‘Life On Mars?
9 Which ex-member of Roxy Music has collaborated with Bowie on
various albums?
10 Which film did Bowie rin with Marlene Dietrich? _
11 Mick Ronson and Dana Gillespie were members with Bowie of which
mmmﬂ ency’? :
12 On whi | release did Bowie narrate dialogue?
13 Was 'Space Oddity’ a number one in 1969 or 1975?
14 Who recorded the original of ‘Sorrow’, a Bawie hitin 1973?
15 What three years foliow the title ‘Aladdin Sane’ on the album of the
same name? : ;
16 What character does Bowie play in ‘The Man Who Fell To Earth?
17 Who appears with Bowie on the cover of 'Pin Ups'?
18 Which brothers does Bowie about on "Hunky Dory?
19 From which album does ‘Candidate comefrom?
20 Whatwas Bowie's first greatest hits collection called?
21 Which gixties artist recorded a cover version of ‘Oh You Pretty
Things’ : ;
22 Whegre was the ‘David Live’ album recorded? s
23 Each song on'Aladdin Sane’ lists where Bowie wrote it. Where was
The Prettiest Star written? :
24 In which Bowie video does Steve Strange appear?
25 Whatwas Bowie's first appearanca in afilm?




TILL GOT the knife

out for Billy Griffin

bacauss he blaw out
his tour last year at Zero
Minus Ten Minutes,
whining about a broken
leg? Well, calm down. It
was like this, officer .

“I"d bean approached by
some promoters over there to
do a wour, and they offared me
o ridiculous fes,” says Billy
boy, cumontly camln'g_ awvar all
‘Seriouy’ in"t charts. "1 said
no, end thay navar came bach
to me. 5o | went away skiing,
and the accident happened in
Colorado, After I'd boen in the
cast for two or threa wesks, a
friend of mine in England
callad and said “Your posters
ara all over the tawn here,
when ars you coming?” And |
snid ‘Whaaatt’

“It was just a big moas, the
record company ovar th got
wrind of it and wanted me to
aand xX-rays out — it got really
inaulting. The warst thing was
that pecpla may fesal that |
didn’t want to comea.”

So Griffers, the ox-Miracle
man who now sounds ona of
soul’'s classiest soloists, lost a
load of UK fans who'd got
right into the groaoves af his
‘Hold Me Tighter In The Rain’

January 14, 1884 33

hit from this time last year.
The only definite thing about
it all for him was that it put
him off skiing for life.

“Whan somathing like thet
happeana, you sither gat right
back on, or stop, and since |
stoppad, | have a phobis shout
it.” Not surprising. since it
nearly wrecked his Britiah
caraer.

Anyway William's hobbling
no longer, but atill hankering
nfter aw career in filma.
“Sinca | last told you about
that I've had parts in a nnupl-
of soap operas in the States,”
he says. " They were called
‘Days Of Our Lives' and
‘Capital’, they weant wall but
theay wers only briel cameos.

*There's only so far you can
go with recording — that's
making a lot of money. But in
mcting, you can do almost
anything. And | don't think
blacks worldwide have many
positive characters to look to
other than in the recording
business.”

Maybe Billy's the man. But
whaon thay started talking to
him about a star cast, ha
didn’t roalise he was gaing to
and up waaring it on gil leg.

Paul 5¢
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RECORDS WANTED!!

mwmﬂ;u?mhﬁ;?;% By RECORD. TAPE & VIDED EXCHANGE

Special Notices

1% JLA. 01724 2IET. Prics

Love Sus, Southamptan. XXX .
WANTED. Two Genasis ALL LPs, singles & cassettes (pre-recorded or used blanks) bought or

remruary 8. vour e pais Tee | | €xchanged. 1p-£2.50 each paid (more for RARITIES & VIDEOS). ALL
accepted in ANY condition — absolutely NONE refused!! Bring ANY
quantity to:

ihampton (P03} FTEI6XT.

m,ﬂ,"ﬁﬂﬁhm':"fmﬁ&ﬁl o 38 NOTTING HILL GATE, LONDON W11 (727 3539)
R e . G o 28 PEMBRIDGE RD, NOTTING HILL GATE W11 (727 3538)

6409 aftar 2pm,
EXTHA money (SAE for dotafa) 90 GOLDHAWK RD, SHEPHERDS BUSH W12 (749 2930)

Employmint oy, 3 Tanyard,
Bweoningion. Lscs, 1o trin 229 CAMDEN HIGH ST, NW1 (267 1898)

w1 0J's. Must ba dedicated. Good work

B:;m'":':g:"a;:;::m poncia | | or SEND any quantity by post with SAE for cash to Record Tape & Video

EARN EXTRA cash ot home For ds Exchange (MO2) Ltd, 38 Notting Hill Gate, London W1 1 (none returned

e JoTt ST e once sent — we decide fair price). LARGE QUANTITIES COLLECTED —

: ENT OPPORTUNTIES. Ful- PHONE 01-727 3538. SPECIAL OFFER — SEND £20 FOR 100 USED

 Tureors.in Pop Muaic"; ~Careers LPS/12" SINGLES OR 500 USED 7°° SINGLES (NOS. APPROX. — OUR

in Radic”, “How io be 8 successlul

LDJ" iinciudes hundreds of acdresses) SELECTION)

€175 sach. All threa [4.25 Dept 12

o ke A All shops open 10-8 EVERY day of the year for many 1000’s of cheap

Bt g g s ¢ B used/unused record, tape & video bargains (wholesale discounts
Di available) RARITIES are bought, sold, exchanged UPSTAIRS at

L 16p mampa for brochure. Direct
38 Notting Hill Gate, W11.
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Personal

&!nuwnm Lonaly sswks young
7 halp Mim stait agein, Box MNo.

FREAKS WHO want to move to London
'Hﬂ& othet fresks, Box No. 4018,
Dumn Durln fan, 25,

EHH.LMMI !nrinnuw mﬂn .tpg“

ﬂouﬂp'fmm - Mschrnaker, A dd}

sEnks

WORLDWIDE — For
Frhndlhlp Dwtalls: SAE o0&, Eilumnu
Roed, Newcastla Lipon Tyna, NE4 875,
FEMALE PENFRIEN K‘mwsﬂmmhuu
Rosd, Bis

GE: Postsl intros all
m sl ages. Write: DRION INTRO-
. A3, Walthom, Grims

%m: b, D3 Q0P
TO BED WITH YOUR FAVOURITE

POPSTAR Pitlowcases printed with pop-
sinr photograph, Sand mu-td chisqus!

Euﬂ, Mﬂ?vm rm:lud &Q |:IBLtrl|1
ran BTy
Maniliow, CiHY ::hlﬂl Jam, Toyah,

Blondie, Japan, Adam Ant, Polica, Bucks
Fizz, many others. Send SAE lar full ist

Pam Hulm, 45 Woodhell Greve, Bizhops
Stortfard, Hertfordshire.
LONESOME uy 21

white soaks muirss  honest bisak or
white mates, Cultures Cluly, Marilyn, min
Box ne. 4071

FRIENDS OR
v MARRIAGE

Mput comaatibile friends o et

o future mairlage partom

throwgh Orion

® Poatsl Lty duntiing 8l s

= -Ages TH-B0,

& Forsanal, cenlldertial, lmapanaive

& & membsr of the Agsocixien ol
firinia intreshiaction Agescisn

e -n-u Pl e pldems ween w

«\Orion
mrmdmnuns

Dept A3 Walthum, G lesatey
TN IERCHYTY W L TARET e i,

e
London, Essex ares Box No, 4024

LONDON MALE 25 saaks girlffriend,
phone numbaer sopracisted — Box No.

4025,

JOOLS Bax Mo 4013

PENFRIENDS USA.  Make lnsing
friendshipn  through wrruwmimn.

sendl interestn. . Harmmony,
Box BEAM, n, H 'r 11235
ARE YOU EE secults, sammunes

oic? Penfrienda in ail areas and through-
aul  USAWoridwide. Stam |
Worldwite Barska, The Galden Whael,
Liverpond L16 3HT.

JANE SCOTT for ganuine friends, iniro-
duttion 10 the opposith sex with sifrcarity
and thoughtfulness. — Detsils: SAE w
3 50U, North Strest Quad:

rant, Bﬁh:m, Sussex BN 3GS.
Rl to help  vou

chooes your Penfriends - Partnara. Send
starnp for Free 12 page photo Brochure
hﬂmllﬂ'ﬂ: AE, Lowes. Sunsex ENS

PENFRIENDS, UK. worldwide, saa, (AM)
33 Elcombie, Uley, Dursiey, Glos.
BODY POPMNG, BREA El'ﬁ.

DANCE Tench ﬁ-‘urwl‘. Leone stampfor

blication, 138 Monkhill
Lam, Pontefract WFE TAT

PRESS CUTTINGS: Owar 2000 bande
{','f$.1:1 lon Moady, Farmborough [Kent!

: EY. ROD, ELTON sic. SAE

Iglﬁlih. 10 Charfion Aoed, Tetbiry,
[« W

BIG magasing “Porromag”
T0p Inc for double s second
lasen  mvaiis frem 58 Eden Hall

Driva, Woaolton Liverpool 25.
BARRY MANILOW, POLICE. QUEEN,

books photos, poutern nawawrr?n
must for collectors, SAE for liste Box

Mo, 4027

FREE CATALOGUE of books, posters,
Fhul.m badges, {-shirty stave interests.
Brge SAE 1o Harleguin 68 St Paters-
gate, St rt

Records for Sale

CASSETTE TAPES, T Aex — The Slider
TC-BLNSOO1, Tanx TC-BLNSO0Z  bath
EMI original tapaa £8 esch. Tal, Weer-
locwilin Z Bvsninga.

ROCNIT RECORDS, for all the Hits You
misged, Send SAE to Unk 1, Boich-
argate Marke: B{:H'nhulrniu Carligla.
OFZi-47408!

choose from. SAE to: Ady 5 Bish
stone Close, Cheltenham, Glos GLS1

RECORDS!!
10,000 pronmos,, plcture  discs,  Test
muﬂ-nﬁ: Limited Editions. Coloured
nyla, ultrarare deletions, Formign rar-
tien from Japan, Europs, USA, — Fan-
mntic new bsl — Dut nowll Ouesn,
Kiws, Japan,  Damned, Cyre. dron
Maiden, Deep Purple, Sweet, Quo,
T.Rax, Genasis, Kate Bush, Siage, Gil
lan. Magshve seloction of Heavy Metal,
Punk, New wine — Early 808 & 0y
rarities — and much more — Abba o
Zappall Colleciomn — t‘mhl Misa this!
Largs SAE — (Dept 5 RS Records,
North Strest, Milverton, Sumrnl_
CABSETTE HIRE. 1000 of quality pre-
racornded tapes. Cheapest rates availk
able. Send now for liss. Eston Audio
Library, 5, Awon Court, Eston Socon,

Huntingdon, Camba,
I::OLI.EEEI' RECORDST? GAE for bast

fists oround. Record Ravival, PO Bax
135 Hnrmn Naorfolk, NR12 BRA.

? Huge Privete cok
hmmn lahmu- choaply 12
Ilhl.lmi—*!‘l'pll SAE for rimBo.l:Nq

mnnm rarithen. Mony  Superd

collectors  [tema  gvaeiisble. SAE  for

fHustratod etz Pail 79 Canutn Aoad,

Daal Kart,

RING NOWI| 0273 722034, Frea "H0m,

‘G0, “T0a, deletions, lor catalogue;
Digkary, 8857 Westorn Road,

Huvn, Brighton. i

FREE ALOGUE! inats, rarities,
delations. SAE 24, Southwali, Middie-
ton, Sussex,

A BARGAIN sssortmont of 100 used
LF a2 singles or 500 usad 7" singles
for £20 (numbers spproximate — our
salection.) Payment with order o Re-
cormd Ta B Video Exchange (MO2)
L&?.g& tmg Hill Gate, London W11
[

Birthday Greetings

JEL STRODE. Happy Hinthday on tha
Thh, Lotz of Love, Carcline, Sammy
nnd Jtlim-m-l- [Blackpooll and Sue

|_ [SEMEDISPLAY MIN 3 CMS)

Haaifing raduirsdd (e Perurial Fan Clo |

L

Mumnbiy of weoeka 11 2 or 3 wieks, eto |

Cymmresencitsg aue dated

| mhchnes chmaqui posied orer b

Plaase write sd in BLOCK CAPITALS

ADORERS

NEWHBURY RECORD Falr
January, Are Workshogp,
Lars 11-4

Fair —

RECORD
dmy 14th Januery, Labour Cluly,
Streel Hnrlhh11|m4mpm

[8.30 —
Jmuw 'iﬂrlhm- mm
Fmg;m Sh‘lﬁﬂd 1. Duialls

Bullding.  Sh

NOTTINGHAM RECORD Fair m
th Jdaniary msa-mm
hlm Dataily 0924 ;mlt

SATURDAY January
14th CH‘H[I'I‘M;:L g:rpouﬁon Slrﬂ"
1un;g:m iS5 , (1gam LY
O)-236 BaAS .

LEFDS RECORD Fair Saturdsy Jenuary
1dth 106m-Bpm  Grond Thuu-t. Brig-
gnm 1000's records, cossetine, post-
atc, Mow n 418 Year. Tel Lesds
1D5321 GaTETR

BUNDAY JANUARY 18th
DFPOSITE SIDCUP ARLWAY STATION

Six fpe boses aod throw Growaling afag dudiide
fly oo — A7 or AP thes tader 437 st oo
Ml SgRr
AR | 300140
Emrty a1 1 IJM:' uﬂ-H -l-l.‘-lbrmﬁ-l

wrenrt A Ut

B2 O0-TT 00 - BhE — nﬂ.ﬂlﬂﬁﬂ Tiamay
Ll Frell

Records Wanted
MONEY AVAILABLE for

fusntities CAN BE COLLECTED.
RECORDS WANTEDI! Pictire

Dince, Coloured Vinyls, test

Daistions of aif kinds — All heawy

o, Now Wave, Punk, Us gLt

Iut Kinn, Queen, Kate
B Genesia, ‘Gwast,

amned, Cure, Qug, lfrm Mlilhn.
Qlivia: N Johin, Japan, , Sevon,
Jan Hueiter, Bowie, Claah, Jumm, Lm!l
coflections  bought mﬁﬂilﬂ

id for good  condition

aned Hat with your price. (|
Hmrm. MNarth  Sirest,

'ﬂ".‘ﬁ.&
wartion,

mmrmm;n s

snd cassettes (pre-recorded or

bilmnie) 'muq-m'

Ip-£Z.60 emch pllu (e

widpo-chssatins  and  raritias)

AEFUBED!! Bring ANY quantity In
ape

detntls te Lanl, “Holly
rage Lane. R Gru'n.
Birmingham B 7

Belated

Birthday Greetings

HAPPY BIRTHDAY. David. in The Year
or TM Dllmnnﬂ Dogs Lowve You ol
wilys, A

Penfriends

write, trade ¥ . B Tham:
fiehed Birbvn, York.
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Week ending January 14, 1984

NO PARLEZ!, Paul Young, CBS #

NOW THAT'S WHAT | CALL MUSIC, Various, EMIWVirgin #
THRILLER, Michael Jackson, Epic =

COLOUR BY NUMBERS, Culture Club, Virgin #

AN INNOCENT MAN, Billy Josl, CBS +

UNDER A BLOOD RED SKY, U2, Island O

CAN'T SLOW DOWN, Lionel Richie, Motown #
PORTRAIT, Diana Ross, Telstar

TOUCH, Eurythmics, RCA #

PIPES OF PEACE, Paul McCartney, Parlophone O
FANTASTIC, Wham!, Innervision

GENESIS, Genesis, Charisma #

LABOUR OF LOVE, UB40, Dep International #

YOU BROKE MY HEART IN 17 PLACES, Tracey Uliman, Stiff O
BACK TO BACK, Status Quo, Vertigo O

FORMULA 30, Various, Decca [

STAGES, Elaine Paige, K-Tel ¥

THE ESSENTIAL JEAN-MICHEL JARRE, Jean-Michal Jarre,
Polystar CJ

SEVEN AND THE RAGGED TIGER, Duran Duran, EMI +
CHART TREK, Various, Ronco

GREEN VELVET, Various, Ronco O

TOO LOW FOR ZERO, Elton John, Rocket

18 GREATEST HITS, Michael Jackson and Jackson 5, Telstar #
TRACK RECORD, Joan Armatrading, A&M O

GREATEST HITS, Bucks Fizz, RCA D

TRUE, Spandau Ballet, Chrysalis O

SNAP!, Jam, Polydor O

SYNCHRONICITY, The Police, A&M

JAPANESE WHISPERS: SINGLES NOV '82 — NOV ‘83, Cure,
Fiction

KNEES UP, Chas And Dave, Rockney #

THE MUSIC OF RICHARD CLAYDERMAN,

Richard Clayderman, Delphine O

LET’S DANCE, David Bowie, EMI America ¥

QUICK STEP AND SIDE KICK, Thompson Twins, Arista (0
GREATEST HITS, Marvin Gaye, Telstar O

WAR, U2, Island O

CHART HITS ‘83, Various, K-Tel O

THE CROSSING, Big Country, Mercury [0

YENTL, Barbra Streisand, CBS

HAVE YOU EVER BEEN IN LOVE, Leo Sayer, Chrysalis O
ROCK ‘N SOUL PART ONE, Daryl Hall And John Oates, RCA D
THE BOP WON'T STOP, Shakin’ Stevens, Epic [
IMAGINATIONS, Various, CBS O

R1O, Duran Duran, EMI +

CADMIUM, Sky, Ariola O

THANK YOU FOR THE MUSIC, Abba, Epic O

VOICE OF THE HEART, Carpenters, A&M O

SILVER, Cliff Richard, EMI O

UNDERCOVER, Rolling Stones, Rolling Stones O

THE ATLANTIC YEARS 1973-1980, Roxy Music, EG O
BAT OUT OF HELL, Meat Loaf, Epic/Claveland

IN YOUR EYES, George Benson, Warner Bros &

90125, Yes, ATCOO

KISSING TO BE CLEVER, Culture Club, Virgin
SUPERCHART 83, Various, Telstar

THE HIT SQUAD — HITS OF 83, Various, Ronco O
BEAUTY STAB, ABC, Neutron [

THE VERY BEST OF NEIL DIAMOND, Neil Diamond, K-Tel
EYES THAT SEE IN THE DARK, Kenny Rogers, RCA

LIVE AT THE ALBANY EMPIRE, Flying Pickets, AVYM
WORKING WITH FIRE AND STEEL, China Crisis, Virgin V2286
OFF THE WALL, Michael Jackson, Epic %

NORTH OF A MIRACLE, Nick Heyward, Arista (]

LIVE AT THE ROYAL ALBERT HALL, Everly Brothers,
Impression

QUEEN GREATEST HITS, Queen, EMI #

NOCTURNE, Siouxsie And The Banshees, Wonderland O
COMPLETE MADNESS, Madness, Stiff #

CRISES, Mike Oldfield, Virgin V2262

SWEET DREAMS (ARE MADE OF THIS), Eurythmics, RCA #
THE WHISPER, David Essex, Mercury

THE LUXURY GAP, Heaven 17, Virgin

STREET SOUNDS ELECTRO 2, Various, Streetsounds
ELIMINATOR, Z Z Top, Warner Bros

THE TWO OF US, Various, K-Tel O

LOVE SONGS, Barbra Streisand, CBS #

REFLECTIONS, Various, CBS +

HIGH LAND HARD RAIN, Aztec Camera, Rough Trade
ROUGH47

January 14, 1984 37

(AL L

L]

WO~ &N -

77 56
7 99
7% 66
80 —
81 62
7 =
83 8
B84 -
N =
86 88
87 97
N -
8 73
90 —_
7 -
92 &84
93 -
;¥ LR
s n
9% 78
97 —_
88 a——
g ™M
100 100

QUO: the old jokes are the best

6 BARK AT THE MOON, Ozzy Osbourne, Epic
2 LOVE OVER GOLD, Dire Straits, Vertigo 6359109 #
6 THE BEST OF HOOKED ON CLASSICS, Royal Philharmonic
Orchestra, K-Tel O
STREET SOUNDS EDITION 7, Various, Streetsounds STSNDOO]
§ FLIGHT OF THE CONDOR, Original Soundtrack, BBC O
FASTER THAN THE SPEED OF NIGHT, Bonnie Tyler, CBS
CBS25304
8 INFIDELS, Bob Dylan, CBS O
THE RISE AND FALL OF ZIGGY STARDUST, David Bowis, RCA
International INTS5063
HUNKY DORY, David Bowie, RCA International INTS5064
MONUMENT — THE SOUNDTRACK, Ultravox, Chrysalis O
FADE TO GREY — THE SINGLES COLLECTION, Visage, Polydor
MAKIN' MOVIES, Dire Straits, Vertigo 6359034
5 DANCE OF THE FLAMES, Incantation, Baggars Banquet
RUMOURS, Fleetwood Mac, Warner Bros K56344
IN THE HEART, Kool And The Gang, De-Lite DSR4
2  25TH ANNIVERSARY, Brenda Lea, MCA
YOU AND ME BOTH, Yazoo, Mute STUMM12
LIFE, Thin Lizzy, Vertigo VERDG
4 BODY WISHES, Rod Stewart, Warner Bros
8 THIS ARE 2 TONE, Various, 2 Tone
OCTOBER, U2, Island ILPS9680
UPSTAIRS AT ERIC'S, Yazoo, Mute STUMM7
RICHARD CLAYDERMAN, Richard Clayderman, Delphine #r
THE HURTING, Tears For Fears, Mercury MERS17 O

Compiled by Gallup

# Platinum (300,000 sales) T Gold (100,000 sales) O Sitver (60,000 sales)

M yisilcVjidlefol

1 NOW THAT'S WHAT | CALL MUSIC ON VIDEO, Various, PMI/Virgin
DURAN

Duran Duran, PMI

DURAN,
13 ZIGGY STARDUST, David Bowie, Tharn EMI

LIVE AT WEMBLEY, Meat Loaf, Videoform

LIVE OVER BRITAIN, Spandau Ballet, Chrysalis

VIDEQ EP, David Bowia, PMI

5

0

2

6 VIDEO SNAP, Jam, Polygram
9 VIDEOWAVES

8 TRACK

, Various, Polygram
RECORD, Joan Armatrading, A&M

11 LIVE, UB40, Virgin

8 READY STEAD

COMPLETE MADN
= LIVE, Phil Collins, PMI
SHADOW

OF LIGHT,
:l; WB:'TE DID ON OUR S|
LIFEB! PARTY, Kid Creol i
AL ole & The Coconuts, Videoform

7 VIDEO EP, Phil Collins, PMI
NOCTU

E, Siouxsie & The Banshees, Polygram
Y GO, Various, PMI|
ESS, Madness, Stiff

, Bauhaus, Kace International
UMMER HOLIDAYS, Style Council, Polygram

TOGETHER, Rolling Stones, Thorn EMI
, Heaven 17, Virgin

Compiled by MRIB
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Week ending January 14, 1984

PIPES OF PEACE, Paul McCartney, Parlophone
WHAT IS LOVE, Howard Jones, WEA

MARGUERITA TIME, Status Quo, Vertigo

TELL HER ABOUT IT, Billy Joel, CBS

LOVE OF THE COMMON PEOPLE, Paul Young, CBS [J
RELAX, Frankie Goes To Hollywood, ZTT/island
VICTIMS, Culture Club, Virgin O

ISLANDS IN THE STREAM, Kenny Rogers & Dolly Parton, RCA
HOLD ME NOW, Thompson Twins, Arista O

ONLY YOU, Flying Pickets, 10 Records [

MY OH MY, Slade, RCA

THRILLER, Michael Jackson, Epic

A ROCKIN' GOOD WAY, Shaky and Bonnie, Epic

RAT RAPPING (BRILLIANT ISN'T IT), Roland Rat, Magnet
STRAIGHT AHEAD, Kool & The Gang, De-Lite

UPTOWN GIRL, Billy Joel, CBS O

LET'S STAY TOGETHER, Tina Turner, Capitol O

THAT'S LIVING ALRIGHT, Joe Fagin, Towerbell

BIRD OF PARADISE, Snowy White, Towerbell

MANY RIVERS TO CROSS, UB40, Dep International/Virgin
MOVE OVER DARLING, Tracey Uliman, Stiff O
RUNNING WITH THE NIGHT, Lionel Richie, Motown
SWEET SURRENDER, Rod Stewart, Warner Bros

THE WAY YOU ARE, Tears For Fears, Marcury

2000 MILES, Pretenders, Real

PLEASE DON'T FALL IN LOVE, Cliff Richard, EMI O
CLUB FANTASTIC (MEGAMIX), Wham!, Innervision
LOVE IS A WONDERFUL COLOUR, Icicle Works, Beggars
Banquet

CRY JUST A LITTLE BIT, Shakin" Stevens, Epic O

1 CAN HELP, Elvis Presley, RCA

CALLING YOUR NAME, Marilyn, Mercury O

GLORIA GAYNOR: where did she get that dress; PAUL McCARTNEY: but

KING OF PAIN, Police, A&M AM176 does money make you happy?; FRANKIE GOES ETC:it's areal man's
SAY SAY SAY, Paul McCartney/Michael Jackson, Parlophone O world at the top

READ ‘EM AND WEEP, Barry Manilow, Arista

KARMA CHAMELEON, Culture Club, Virgin # - CRIME OF PASSION, Mike Oldfield, Virgin VS648

WISHFUL THINKING, China Crisis, Virgin V5647

THAT'S ALL, Genesis, Charisma

| AM WHAT | AM, Gloria Gaynor. Chrysalis

WHERE IS MY MAN, Eartha Kitt, Record Shack

GIVE ME MORE TIME, Whitesnake, Libarty BP422 -
WATERFRONT, Simple Minds, Virgin

RIGHT BY YOUR SIDE, Eurythmics, RCA

THIS CHARMING MAN, Smiths, Rough Trade

WHAT ARE WE GONNA GET ‘ER INDOORS, Dennis Waterman
and George Cole, EMI -

COME TO MY PARTY, Keith Harris, Orville & Dippy, BBC
COLD AS CHRISTMAS, Elton John, Rocket

DUCK FOR THE OYSTER, Malcolm McLaren, Charisma
THE CLAP CLAP SOUND, Klaxons, PRT

A NIGHT IN NEW YORK, Elbow Bones and The Racketeers,
EMI America

IT'S MY LIFE, Talk Talk, EMI EMI5443

SERIOUS, Billy Griffin, CBS

POSTMAN PAT, Ken Barrie, Post Music

GIVE ME THE NIGHT (MEDLEY), Mirage, Passion PASH15
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ALL NIGHT LONG (ALL NIGHT), Lionel Richie, Motown O 5 CRAZY CUTS, Grandmixer D ST, Island

SUPERMAN (GIOCA JOUER), Black Lace, Flair 8 THAT'S LOVE THAT IT IS, Blancmange, London

HUMAN TOUCH, Rick Springfield, RCA RICK1 4 UNION OF THE SNAKE, Duran Duran, EMIC

RAZOR’'S EDGE, Meat Loaf, Epic/Cleveland A4080 6 STRIP, Adam Ant, CBS

TIME, Frida & B A Robertson, Epic 8 BARK AT THE MOON, Ozzy Osborne, Epic

GIRLS JUST WANT TO HAVE FUN, Cyndi Lauper, Portrait = ANOTHER MAN, Barbara Mason, West End KHAN3
A3943 - LOVE IS A BATTLEFELD, Pat Benatar, Chrysalis CH52747
CHRISTMAS COUNTDOWN, Frank Kally, Ritz 12 THE LOVE CATS, Cure, Fiction

BLUE MONDAY, New Order, Factory FAC23 - BREAK MY STRIDE, Matthew Wilder, Epic A3908

UNDERCOVER OF THE NIGHT, Rolling Stones, Rolling Stones
THE SUN AND THE RAIN, Madness, Stiff
THE SOUND OF MUSIC, Dayton, Capitol
MERRY XMAS EVERYBODY, Slade, Polydor
SHAKE IT UP, Divine, Design Communications
ONLY FOR LOVE, Limahl, EMI
INDEPENDENCE DAY, Comsat Angels, Jive JIVES4
LOVE WILL TEAR US APART, Joy Division, Factory
PAL OF MY CRADLE DAYS, Ann Breen, Homespun
COLLAPSING NEW PEOPLE, Fad Gadget, Mute TMUTEQ30
STEAMHAMMER SAM, Intaferon, Chrysalis
ON A SUNDAY, Nick Heyward, Arista
WHEN | LEAVE THE WORLD BEHIND, Rose Marie, A1
WHITE LINES (DONT DON'T DO IT), Grandmaster & Melle
Mel, Sugarhill SH130
EYE OF THE TIGER, Survivor, Scotti Brothers A2411
12 PUSS'N BOOTS, Adam Ant, CBS O

LET THE MUSIC PLAY, Shannon, Club LET1

SONG OF THE SIREN, This Mortal Coil, 4AD AD310

2 | WON'T LET THE SUN GO DOWN ON ME, Nik Kershaw, MCA

QUE TE QUIERD, Katrina And The Waves, Silvertown ST6
DANCE HALL DAYS, Wang Chung, Geffen A3837

Compiled by Gallup

HOLIDAY, Madonna, Sire W9405

OBLIVIOUS, Aztec Camera, WEA

SIXTEEN, Musical Youth, MCA YOU?

(FEELS LIKE) HEAVEN, Fiction Factory, CBS A3996

THE RULES OF THE GAME, Bucks Fizz, RCA

NEVER NEVER, Assemnbly, Mute O

INSIDE LOVE, George Benson, Warner Bros -
NEW SONG, Howard Jones, WEA
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+ Platinum (one million sales) . Gold (500,000 sales) _ Silver (250,000 sales)

‘ THE POLICE: shock entry by an exciting new talent



Chartfile

N 18 January 1964:
RECORD MIRROR broke the

news that the Beatles, a
British phenomenon for fifteen
months, had “made it” in
America.

The headline celebrated the
arrival of both ‘| Want To Hold
Your Hand’ and ‘| Saw Her

Standing There’ in Billboard’s Hot

One Hundred singles chart. As a
unit, the Beatles went on to
register a further 66 American
hits.

Harrison, Starr and even
Lennon’'s post-Beatles chart
fortunes have been somewhat
chequered, but Paul McCartney
has rarely put a foot wrong and
has increased his haul of
American hits to 102. That'’s a
total beaten by only Elvis Presley
and Perry Como, both of whom
took considerably longer than
MecCartney to reach a ton. And
McCartney’s total of 28 American
number ones is second to none.
The only artists within striking

MACCA: time to pull his socks up

distance are John Lennon, George
Harrison and Ringo Starr. As
Beatles, they shared twenty
number ones with McCartney,
and as soloists each has notched
a brace of number ones for a
grand total of 22. After the Beatles
come Elvis Presley and Diana
Ross, each with eighteen. Ross's
total includes twelve as a
Supreme, five solo and her duet
with Lionel Richie, ‘Endless Love.”
Interestingly, McCartney has

Did you know? (It's a fact)

Petula Clark is the only singer to have hits in three different languages —

English, German and French . . . And, in America,
ErEIlsh and foreign language versions of
la version of 'S
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later his re-make, with Gladys
charted . . John

Denver’s duet partners
Newton-

bunch; the Muppets, Ofivia
Wailers . . .
to in the title of a British hit is The First

y Day’ are equally

ng the month and date .

never had a solo chart-topper, his
non-Beatles number ones
comprising a half-dozen
collaborations with Wings pius
duets with Linda McCartney,
Stevie Wonder and ‘Say Say Say’,
a Christmas number one he
shared with Michael Jackson.
Jackson himself may one day
pose a threat to McCartney's
throne; ‘Say Say Say’ was his
10th number one overall, and his
third in the last twelve months.
Jackson also appears on ‘The
Man’, a track on McCartney's
‘Pipes Of Peace’ album tipped by
many as the next single. That
seems unlikely as nerther it nor
any of the other cuts on ‘Pipes Of
Peace’ sounds strong enough for
release as a 45. Incidentally,
rather than use Chromium
Dioxide tape, EMI recorded the
‘Pipes Of Peace’ cassette using a
process called XDR which, they
claim, “encompasses a range of
technical improvements.” In fact,
the tape sounds worse than even
the indifferent quality cassettes
utilised by same of the less

extravagant budget companies . . .

Capital Radio recently unveiled
its new Hall Of Fame — the top
five hundred records of the /ast
thirty years as voted by its
listeners. In the last Hall Of Fame
in 1978, 10CC’s I'm Not In Love’
emerged triumphant. This time it
was sensationally unseated by
Led Zeppelin's ‘Stairway To
Heaven’ which was tenth five
years ago. Its election as
London’s favourite record comes
three years after ‘Stairway To
Heaven’ pulled off a similar
victory in Drake Chenault's ‘A//-
Time Top Thirty’ as voted by
20,000 Americans, Canadians,
New Zealanders and Aussies. Not
bad for a track never released as
a single anywhere in the world.

PAUL YOUNG: bracing stuff

CHARTFILE'S CHRISTMAS TV
HIGHLIGHTS: Paul Young's sleven
minute version of "Wherever | Lay My
Hat/Auld Lang Syne’ and Tina Turner's
exhausting and exhilarating Tube
appearance, especially ‘Let’s Stay

ogether’ and Lennon-McCartney’s
barely recognisable ‘Help!" which just
has to be a single. In the run-up to
Christmas nothing was as compulsive
viewin
the wildlife of the Andes, The Fiight Of
The Condor. Sufficient viewers were
impressed by the series’ haunting
incidental music to hoist the
soundtrack album, featuring Chilean
bends Int/ lilimani and Guamary, into
the chart.

as the BBC documenmry about

EURYTHMICS: who's that No |

vinyl, here’s my o
opinion of the year's
1 WHO'S THAT GIRL —
Eurythmics (RCA, 45)
Annie and Dave's marvellous year
was crowned by this adventurous
single, quite the mos
release of 1983 — and the
was pretty good too.
2 HUMAN NATURE — Michael
Jackson (Epic, LP track)
Bypassed as a single, thi

all !

3 BIG LOG —

Paranza, 45)

Mellowing audibly, Plant came
with this distressingly addicti
and haunting singie whi
confirms that his post-Ze )
career need not be all downhill
4 | NEVER THOUGHT I'D LEAVE
YOU — Earl Klugh (Capitol, LP
track)

An exquisite semi-acc
of love lost with cable
uncredited vo from Frank
Floyd, Merie Miller and Dana Kral.
Klugh is, as usual, superb on
guitar.

5 BLADERUNNER — Morrissey
Mullen (Beggars Banquet, 45)
Normally I'm allergic to Vangelis,
but the veteran jazz-funkers’
version of his upteenth movie
theme is above criticism.

6 LET'S STAY TOGETHER — Tina
Turner (Capitol, 45)

Voice of the year, legs of the year,
comeback of the year — all in
one. Magnificent.

7 LA DEE DAH | LOVE YOU —
Inez & Charlie Foxx (Sue, 45)
Long overdue reissue via Ensign
finds Inez and Charlie at the top

iy released

stic ballad

r Love Go' — but with
much more style.
8 LITTLE RED CORVETTE —
Prince (Warner Bros, 45)
Impossible to comprehend why
this failed to be a big hit.
9 MAGGIE — De Danann
(Ogham, LP track)
Lovely Irish-American song finally
gets the definitive treatrment,
Maura O’Connell’s maudiin
interpretation gets me every time.
10 NEW YEAR'S DAY — U2
(Island)
Whilst everyone else raved about
U2, | was rarely movec
their records for pleasure -
changed all that. Brilliant.
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