




H~LLOA, HALLOAI The 
w iseacre of Long Acre 
here, bringing you the 

crude news from the front and 
the lewd views from the back. 
Jumping the nightbus to 
history, taking the charabanc 
ride to mystery. Getting drunk 
and falling over, getting up 
and drinking Alka Seltzer. 
Now it so happens that this 
week your fave bandit of the 
bottle has gone in for a spot 
of culture. Y'know, the real 
stuff; hushed art galleries, 
booze-free museums and 
weighty tomes with nary a 
tit'n'bum in sight. 

Usually a Duran video, an 
Anni• Lennox quote and a Style 
Council sleeve note is enough to 
get me grappling with art's inner 
ttinsions and complexities. Bu'f" 
apparently that's not enough. ' 
Y'see, the boss wants Private 
Flies to take on an erudite 'n' 
educated appearance. No, I don't 
know what he means e;(her ... 
but for this week, it's chickin' and 
a chuck/in' to one side, and big 
words, big spectacles and aven 
bigger overcoats to the fore as I 
pull my best deep-thinking sixth 
form poses. So clutching my 
Metal Work CSE (SPK - blah), I 
boldly step where Private Files 
has never stepped before . .. 

Right, let's get metaphysical. 

THREE OF A KfND: Y.,,, if you want it fim fol~ 
then buy vour f U/JM so•r•w•r RM. from "'':,.~ first 
olourpnciOU6Kodak.Kome~ Wfl~ng you • 
•uthettticllted picture ol MariNn s,nct~• ~"". 
f, 

"' 

a..•-ce coclctlliJ Hf. llem.,,,.,.. OU :·,~ 
'°'!' , • ,.-An bodv Kiiow Th• W•v Out Of Here' r 
..,,.. 'DonM h Y di.;.---' th• ..,_ been dumped from 
Well, Boy u ,-,,.v . "' 

doctor Ivor Hemla reports from 
the frontline of D'n'D (dandruff 
and dead ends) medicine that 
hunky HM-er Mic:hael Sc:henkar 
uses lime juice to make his hair 
stand up. This treatment also 
saturates the brain cells with the 
questing'n'quirzing nature 
essential to all great HM lyricists. 
Cole Pone, swears by it. .. 

Beck, various Belle Stars (quelle 
surprise), the JoBoxers Real Men 
Club (featvring Gaz Crowley/, 
most of the Radio One crowd 
/Mike Smith, John Walters, 
Janice Lon!J), Kat• Garner still 
in her bicyc/mg gear, Paul 
Caplin, Marilyn and jolly green 
giant Fish, cavght skiving off 
from the studio. Oh, and there 
were some MCA bands, too -
Mu■ical Youth, Second Image, 
Bourgie Bourgi• and Cutting 
Edge (whoever they are) ... 

Enough, let's get sober, let's get 
serious, let's measure the 
circumference of ol' Charlie boy's 
jugs. Yep, the Prince Of Pop, 
Charles Wind■or Bat Ears, the 
man next in line for the throne 
(nope, not Paul Weller'll 

3 

Fall Of The Roman Empire' or 
counting his money Paul 
McCartney is only too willing to 
help out poor unfortunates. So it 
was that when Wang Chung 
bassist Nick Feldman found 
himself sans four stringer during 
the recording of 'Dance Hall 
Days; he nipped to the studio 
next door and borrowed a bass 
off Mscca .•. No money or illegal 
substances changed hands. 

Existentialist threesome 
Bananarama have inserted a 
Camus like poser In the chorus of 
their next single. Said ditty goes 
something like this: uRobert De 
Niro'• waiting, talking Italian N • •• 

think about it. 
And whilst we are talking in 

strange tongues, what of those 
pictish strummers and crooners, 
the Blueballs7 Well, the men 
from 'Macbeth' land have shed 

Your starter for ten •.. which pop 
star in a frock keeps a pair of 
curling tongs in his record 
company's press office? Yep, 
that's right, your fsve and mine, 
Boy George Orwell, chart topper 
tnd chronicler of times past, 

But I'm someone who swears 
by nothing, 'cepting the book and 
the bottle. And so it was that I 
allowed myself one night sway 
from Adam Smith'.s Wes/th Of 
Nations' for a spot of 
drinkin'n'dancin'. Yep folks, there 
were simply hundreds of stars at 
MCA 's megabash at Maxims, a 
lavish vol-au-vents and endless 
champagne parteeee at which 
absolutely no-one knew, or cared, 
what the hell they were 
celebrating. How decadent! 
Smelling the free bubbly from a 
radius of 10 miles were Rick 
Wakeman, a nicely matured Jeff 

Yeo-har: .Yrµ Y,p Coyure's debut single, ' I Dream Of The West', 
is produced by a bloke called Jus~11 Jdmes Zany, eh? Actually 
the man behind the knobs is JuBoxers producer Alan 
Sh,1ckluck. 

'uture and present. He keeps his 
;opy of 'Das Kapftal' under his 

Oh Lucky Girl: Jazzy gal CdrmPI is to have her next video 
directed by eccentric Brit film man Lmrtsay _ 'Britannia 
Hospital' - And,;rson. We just get artier and artier . . 

',ed ... 
Stay there brein boxes, 'cos the 

1tory is getting very hairy if you 
,arlez my lingo. RM's resident 

We Could Send Letters: Ex-Postcard supremo Alan Hom, the 
man who discovered EUwyn Cof/1ns, ({oddy Fr<1me and Paul H,1,q 
and didn' t make a penny, has forsake n the wacky world of · 
pop • • • to do some sculpture. See what I mean about us 
getting all cultural ... ? 

Mega Chameleon: Busy body C11ll111I· Club producer Steve 
I ev1n<' is working on his own album. The studio wizard will 
write and produce songs for a crucial selection of guest 
vocalists, including F11s/ L,qilt's l)r,r-,k Green 

Delightful, delicious, De Niro Imagine S1nbh,111 B,11,rlf>rl 's 
surprise when she answered the phone t'other day and found 
herself talking to film star hunk Robert De Niro. The Banana 
gals soon got over their swoons and high tailed it out for a 
drink with Roberto. A dream come true you might think. but 
next week they're having a meal with Roh111 Smrth 

successor), is back on the scene. 
Charlie and spouse Diana 
Anorexicua will attend the final 
Gene■I■ gig st the NEC, 
Birmingham. Now that's public 
duty . .. GENESIS/ In 
BIRMINGHAM! Rather you than 
me, m'lud. •. 

And talking of royalty .. . when 
not getting busted for dope, 
reading Gibbon'• 'Decline And 

two of their number, Lawrence 
and Russel getting the old tin 
tack . . .. 

And could it be that video 
intellactuel and director of tha 
Pistol■' 'Great Rock'N'Roll 
Swindle' Julien Temple was 
thrown out of the Hippodrome 
last week for raising his fisticuffs? 
My spies inform me that Temple, 
spotting what he thovght was en 
odious northern TV comedian, 
promptly threw a drink in the 
direction of said 'comedian~ The 
'comedian? None other than 
Hippodrome boss Peter 
Stringfellow . .. 



4 January 28, 1984 

T:HE OTHER day I found 
myself once agaln in my 
infamous boudoir(/), 

searching through the debris for a 
certain book that I'd m islaid. 
Needless to say my quest was In ' 
Vflin, but I did stumble upon 11 
number one best seller that I'd 
compltllt1/y fo.rgotten about. 

Enllt/wl 'Th11 Peopl11's.A/manac 
PtwtlnU TM Book Of I.Im' (Corgi/, it 
- fJ/v9n to m• on my tut blt1hdly 
by a liar chickl« friffld who rrnls In 
tha name of B«ty Ve/enllno. S."fl tM 
oink that I am, Im It 1111u..r lllyelS of 
dual undemfltlth my bed untlf I 
discottared ;,, 

T,,. boolt is rNl/y esnnliat an 
exhllMlltlng read, listing eve,vt//lt19 
from 'ThrH peopltl who did during 
HJC' to 'Eltllfflfl p/acn to sptlfld a 
hH/thy winter'( I've _,,ed no time in 
compHing my own top te.n ~ living 
people I'd most like to meet. Try it for 
yourself. it's interesting/ 

FRANK SINATRA 
No messing. al' blue eyes is definitely 
at the top. Talk about a living leg end 
- this man has certainly come a long 
way from the litlie town of Hoboken, 
New Jersey, where he started singing 
for a pittance. I'd ask Hollywood's 
liwllbl• rogu11 ill about hi$ /if• and 
timft. th#I peop"1 and tM famoua Rat 
Peck (an earty veralon of tlHt 
(jppuccino Cm). If a,,ya,,. out th­
kr,ows him. could they put In a word? 

ALAN WHICKER 
I suppoae a lot of dudn 111/0ufd think 
this II ,urpriH cholt:11, but l'Vtl bHn II 
Wh/ck-, WondtNboy since I was knee 
hit1h to a grauhopper. I was first 
introdut:lld to his m11gful Whickllr's 
World by my father and I always found 
It Ilk• an excursion to anothllf plan/II. 
The m•n 's m11t w eryone from 
billionaire Paul G4'tty to Joter P«,,r 
Sell.,... rw, mi,t 11Vt1,vo1111 fro.fl'/ 
Princess Di ro G8ry Kemp /name 
drop!), so I'm sure there'd be en awful 
IOI to talk about/ 
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PAULMoCAR1WEY 
In t10me clrr:ln thlJ But/es -
d«ldtldly square, but I know no-one 
who doesn't lits at lent oM Lannon/ 
McCllnney aong. I'd uk him vital 
questiona abOut tha &llltklmllnla years 
- did t#My rNl/y smok• joinb in the 
Q1191111'a loo anttwu Ringo's noa• 11s 
ia,rJfl IIS lllgffld hllS It? 

NIDYWARHOL 
The "fWlfl'I IOOlling dun who put the 
pop Into 11,t llnd ~ the .tey tD 
th• F11t:1ory hu •lwrfs """'1 
somewhat of an .,,;g,,,.. Noth(ng 
would ,alilft/ me man .than chatting 
with the blond bombshell about ell tha 
frealty characters who surround/Id hi m 
during the swinging sixties. 

MICHAEL JACK.SON 
I've grown up listening to chis boy 's 
records. so you can Imagine that he's 
an lmporrant link In m y life. His 
records possess a vitality and power 
that is realised only once in a blue 
moor, and thou !!tDriN you rod 

' about him are intriguing. 8-/ng a 
cfoHt Uonal Blalr/WayM SIH/J. I'd ask 
him for 11 ,_ ~ /tluc,n, and In 
exchange I'd checlt with the 
Councillors and mak" him 1111 honorary 
,,,.,,,bar of th• (;appuct:ino car.a. 
GEORGE _,. 
For me hit 1tmbodltHi 4'1111,ything that 
b4'fng young stood for - Hall. rich 
Md {JOod loolllng. Ht, WIJS - II club 
runner (when St11V1t Stranga wu In hn 
nappln) in Manchuter. ff1111ncing the 
BWfully named SIIIC/t Al ic.'s. A man 
lifter my own Mart 1H, hN an 
ur,quanchabla tHttl for bi rd!! and 
booze and I think his flair and 
character typffy what's missing In th4' 
game today. 
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DAVID IAIUY lwllo'• he1J 
La,r _.., I found mynlf browsing 
through II magazlt» In the dentist's 
w.ltmg room, fftding •bout a 111{14'nd 
who up until thtm I knew fntfe about. 
The rMn ffllms to have llld an 
Mcitin{J lifll and hn soma ..wy 
Int-ting"'-'· I'd WASIII no tltn# in 
ir,'llftlng hlm to my humb/11 abodtl 4'nd 
116k polhlll'f if he'd tan my n<tW 
pauportphoto whiffll sat btlck and 
WWfr:hiHI OIHIOf hill bird/#! 

IIIUN MATINUI 
Anothllr malnman with a nvet,ng 
hi6tory,Ju, was cal,., oLtbe-tunu ~ n 
the early sixties wireless programme 
'Saturday Club' and master of 
ceremonies on the Influential 'Thank 
Your Lucky Stars·. Nowadays he can 
be htJard fate at night on romantic 
Radio Two. It's simply my embition to 
sir fn on one of his shows and observe 
a master ar work. 

BERRlGORDY 
In January 1959, Berry Gordy had 8fXJ 
dollars to hi$ name - ,nd a vi61on al 
IJ recard company that would truly 
"'1t'IIMlnt tha sound of young America. 
TM man mallll(lttd to put Motortown 
Dt1trolt well and truly on ti,., pop map 
Md hu kept it t/14'"1 /Mir sine,. TM 
ell import•nt mluiotl would b4' to gflt 
him to ta/ta t/111 lid oH pop's most 
influttntilll lablll IHfd /ltlllr all tM fJO#/p 
that 1JCCUmulatt1d 11round 'Hltavffl•' 
aint:tl those eatfy days. 

- NOPE Sr/U IIOC/dn' It to 'am MttJr all thn4' 
)INrs,. Hopey may 110W n,umb"1 an 
old rtlllt:.aniLhll..in di=nHd of .an iron 
all over, but In my comic almanac he's 
definitely tops. If I had him round my 
cast/a for a cup of rosy I 'd probably 
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end up on the /Joor. feet in the sir. 
laughing like a deranged hyena. 

ANYWA Y it's time for me to tak11 the 
roed to Lisson Grove and announce 
this w eek 's Crowley Cr11ck11r • .. 

The d4'Serl island disc for you rhis 
WM' is tM l'lfl'iltrbOU WOllfll fh:lm on• 
of London Town's top liw comb""- . 
°"1hat,..1az;,.. An iMP/rBd Highllfltl 
Sou wontouc. h ducks and dlvn. 
taking the dlM:4Jming l illt-, for a 
fl/orii,w mualc.al ridll. I wouldn't .,,_ltat9 fn tKOmfMndfng 'Sal!1Jbo' to 
- my _,_ -,iy - h 's brilliant/ 

STAR SELEOION 
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■News■ 
Clare off 
ALTERED IMAGES have aplit. ~•d 
sin.., Cl•,. Grogan decided to quit 
the group last week, and the other 
members will go their Mparate ways. 

But Cta,. wlll continue rkordlng es 
• solo 1rtist. as well .. continuing her 
film C.rNI'. 

She is to 1ppur In I MW film 
'Comfort And Joy' which la directed 
by BIii Forsyth -the men who directed 
'Gregory's Girt' which bou9ht Clare Into 
the public •Y• In the first place. 

Johnny McElhon• and Tony McDald 
will form a new band together while 
Steve Uronl la In London for t■lka with 
other musicians. 

MARH. YN 8 11tNGS out• follow-up 
to his delHlf lt#f •c.111,,. Your Name' 
nutWMk. 

TIie new aon11'• celled 'C,y And 
.. Free' end com•• out on 
February 3. If'• backed with 
'llunnl"fl', and both aonc,s _,.. 
,,,___ by C/"'8 l.Mtfl8r and 
AIM Winstanley. 

After the rain 
MADNESS RELEASE • follow-up to 
their 'Sun And The Rain' hit next 
weak. 

The MW song Is called 'Michul 
Caine' and COmM on January 30 It's 
bec:ud with 'If You Think Thera's 
Something'. 
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JULIAN COPE go .. out on the 
road for hie first 1010 tour in 
March. 

And the ex TNrdrop Explodee 
laader bring• out an album 
'World Shut Your Mouth' on 
Fabruary 17. It includee hi■ 
NC:ent alnpl• ' Sunahine 
Playroom. 

Live datee start at Lancaster 
Unlveralty on March 16. Then 
Newcaatle City Hall 20, 
Mane.heater Hacienda 22, 

• Liverpool Royal Court 23, 
Birmingham Odeon 24, London 
Hamme,.mlth Palal1 25, Briatol 
Studio 26 and Guildford Civic 
Hall 27. 

CHINA 
CRISIS 

-•~ttrqm Ii...it~AlBmf: . 
I DOMINION THEATRE LON~ t-.. 

_ 
1 
~~ !2~ F:::;,ua~>: 7,;3~ 

Tldllt1 t 4.00 £3.50 hlilaWt fl'oa 11110 Tel: 01 5IO 5'61 C---111111.:~ .... , ~ ._,,,,;;n;w uawww .a.a~ 
~ ICtithPn,- ,aditCanhOl-2114 -.rto• bt " '"" 

TILBROOK 'N' 0/FFORD: remember there men? 

Name droppers 
SQUEEZE LEADERS Glenn 
Tilbrook and Chris 0lfford are ell 
set to blast into action this year. 

The pair have formed a new 
group and have already recorded 
an album. 

They went into tha studio last 
year, and recorded material with 
producer Tony Visconti - the 
man responsible for much of 
David Bowie's early work H well 
■s T.Rex. But they are keeping 

KAJAGOOGOO RETURN to th• 
llmtllight with • new &ingl• out next 
month. 

The song Is called 'Lion's Mouth' 
•nd is released on Febru•ry 20. It is 
becked wi th an instrumental 7h• 
Garden'. It's their first single &inc• 
7h• big Apple' hit th• ch•m last 
year. 

details of the album and its 
musicians top secret. 

Their management company 
could only confirm that t he two 
will continue to work together, 
and the group will be a 
permanent line-up. 

Tha album 11 due out in April, 
although a single might come out 
sooner. They will not be retaining 
the name Squeeze. 

Tour ext,as 
THE THOMPSON TWINS, Simple 
Minds, Hall & Oates and Speer Of 
D■-tiny hava all added datas to their 
tours. 
eSIMPLE MINDS now play a mstlnN 
show at th• Belfast Ulster Hall on 
February 22 and • fourth night at the 
Glas9ow Ba"owland Ballroom on 
Merdl 1. 
eTHE THOMPSON TWINS have added 
two extra nights at the London 
Hammersmith Odaon., which mNns 
they now pley the venua from March 1 
to 5, as well •• extra datel et 
Gloucester ~i,ure Cantre on February 
23, Crawley Lelsura Cintra 24, Brletol 
Colston Hall 27, Nottingham Royal 
Cantre March 14, Birmingham Odaon 
11, Lane.ala, Univanlty 20 and 
Birmingham Odaon 24. 
eSPEAR OF DESTINY'S axtra show Is 
at the Ayr Pevlllon on February 20. 
They are also Joined by • new su 
playa, Mldtay Donnally who repi­
John Boy Laonard. 
eHALL & OATES have added an e11tr1 
night at the London Wambltty Arana 
on March 10. Tlckets era £8, D and £1 
and are avallabla from tha Wemblay 
box off"H:41 In person or with • chequa 
aant in w ith • SAE to Wamblay Box 
Offica, Wambtay, Mlddleaex. Cheques 
should be made payable to Wamblay 
Stadium ltd. 

ULTRAVOX HAVE• naw .;ng1a out 
n••t-lt. 

T"- Hng le CMIH 'OM Small De 
end c-out on Fabruarf 1 And II ,.,,.,,from•,..,.,.,,,.,,,, wNcll 8lto,J 
1H out In • cOIIPle ol m~. 



Take that to 
the bank 
TitE BANK ROBBERS go out on the 
r o11d next month following the release 
of their 'Jenny' single. 

They play Reeding Caribbean on 
February 3, Coventry Gsnerol Wolfe 4. 
London Westflttld Collage 9, Dudley 
JBs TI, LDndon Brlxton Fridge 16. 
Gwynedd Bangor University 17, Beth 
Mole's Club 18, London Merquee 21 
end Coventry W11rwick University 25. 

e BOURGIE BOUAGIE bring out their 
f irst-,,ver slnfJ.le on February 8. 

It's called 'Breaking Point' end on the 
B side is 'Apres Ski~ 'Breaking Point' is 
produced by Care's Ian Broudie 
(responsible for Echo & ThB 
Bunnymen's 'RBSCUBJ and A ltBrBd 
l meges' StephBn Lironl p roducBd the 
flip sldB. 

The group ere due ro go on the road 
shonly, and they rt1cord their debut 
album In Apr/I. 

NENESIS release e new single 
'Illegal AHen • on January 30. 

Th• song Is taken from their 
'Genesis' album end is backed with e 
live version of 'Tum It On Again~ On 
the 12-lnch version the group perform 
versions of several s/Jlties hits. 

e<lUIET RIOT come over to Britain 
for a tour In Maroh. 

They play Newcastle City Hall on 
Msroh 2, Leeds University 3, 
Manchester Apollo 4, Birmingham 
Odeon 5, {Ard/ff St David's Hell 8 and 
London Hammersmith Odeon 7. 

A n,w single will come out st the 
same time to follow up their 'Metal 
Hai/th' hit 

e&ow WOW WOW hBV/1 reformed • • . 
wi thout Annabella Lwin, who was 
sacked last year. 

Bue the bend have now celltJd 
themselves The Chiefs Of Relief end 
ere currenc/y looking for a record label. 
They have fixed up two livs deres Bl 
Birm ingham Aston University on 
January 27 end Manchester Hacienda 
February I. 

MUl WELLER: nyfing by Plymoutlt flDrt Avrflority 

Mood music 
THE STYLE COUNCIL bring out 
their MW alntle nut 
month . .. and It will be 'My 
E,,_ Changlnt Mooda' , Just aa 
RECORD MIRROR exclualvely 
N¥Mled lat week. 

On the kid• la •-"'•r 
Mlok Tai~ number 'Mick'• 
Company' whll• the 12-lnch 
h .. an extra number 'Spring, 
SUmmer, Autumn'. Th• single 
la NIHMCI on February 10. 

And th• debut Style Council 
album hu alao been 
aompleted. It la called 'Cafe 

Tma's Clvsaders 
TINA TURNER brings out a new 
single next month •• • and she'• 
teamed up with the Crusaders for 
the n- record. 

The new song Is a v 11rsion of t he 
Beatles' 'Help' and comes out on 
February 13: On the B side is 'Rocle 
'n ' Roll Widow' although the 
Crusaders don't future on that 
cut. She starts her tour this week. 

Bleu', but• rel-• date ha 
yet to be flnallHd. BourcH 
close to the 9roup uy th• LP 
lncludH five lnatrumantal 
tracka. 

The Style Council have alao 
uld that thay WILL be 901119 
out on th• road shortly. 

"'The llv• dates that _,. 
cancefled laat year hllY• been 
rescheduled and th• ahowa 
will go out under th• title 
'Council Meetings'," .. 1c1 • 
atatement last week. 

More, more, MOR 
THE PRETENDERS have I new single 
"Middle Of The Road' out on February 
3. 

It Is taken from their 'Leaming To 
Craw l' album end is backed w ith 
another LP track 'Watching The 
Clothes'. A 12-inch version of the song 
is due to be released shortly. 

err•s IMMATERIAL bring out a 
rew olited varaion of their 'A GigtJntic 
Raft (In The Philippinesl' slngle on 
February 3. 
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■News■ 
Getting organised 
DAVID GRANT releases• double-A 
side single t his wHk. 

It's ailled 'Organise'/'Wrap Yourself 
Around Me' and is taken from his 
'David Grant' album which WH 
relHsad at the end of last y .. r. 

A 12-inch venslon features an extra 
track 'Kiss Away The Blues'. 

Drum up 
support 
CARMEL GOES out on the road In 
March for a tour to promote her new 
album 'The Drum la EveJYthing' which 
c:omu out on February 24. 

Dates are at AberdHn Fusion on 
March 1, Edinburgh Univeffity 2, 
Glaa;ow Mayfair 3, Leicester 
Polytechnic 6, Norwich East Anglia 
University 7, Birmingham Aston 
University 9, Manchester Polyt.echnlc 
10, Sheffield Crucible Theatre 11, 
Cardiff New Ocean Club 13, Reading 
University 17, London Astoria Theatre 
18 ■nd Folkestona Leas Cliff Hall 19. 

All college dates are open to non• 
students. 

1he aid Joan• 
KOOL & THE GANG bring out a 
follow-up to their 'Straight Ahead' 
single nelrt week. 

It'• ailled 'Joanna' and Is taken from 
their ' In The Heart' album. The group 
play three live dates next month in 
Nottingham a.nd London. 
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RICORD MIRROR RIIDIRS 
-THI RICORD MIRROR 

I ■ORIX fRIITAPI OfflR 

IS IT llVI, ~:1~ 
DR IS 11 :-Z;i , 

MIMDRIK?r IBll'IU PROOlJCrn 

Featuring the new Memorex Chrome 
Bias II Super 090 Audio Tape 
and the very fine quality dB 
series Memorex C60 cassette. 

Either one of these top quality tapes will be 
yoursABS0LUTELYFREE-a.llyouhavetodois 
clip the special corner coupon which will be on 
the front cover of Record Mirror starting 
18 Fe brua.ry issue. There will be 3 individual 
coupons which will appear on the front cover of 
3 consecutive issues. Send off one of the 
coupons and receive a FREE 060 dB series tape. 
Or, you can collect a.11 three coupons and take the 
opportunity to sample the vezy latest Memorex 
ChromeBiasIISuperC90tape. The ultima.tein 
sound reproduction! 

And we don't stop there! 
With each FREE tape you will receive a special 

money-off voucher to be used on your next 
purchase of superb Memorex Chrome Bias 
II Super C90tapes from any record department 
of Boots. Also, coming soon in Record Mirror, 
there will be more special money-off vouchers to 
be used when purchasing Memorex Chrome 
Bias II Super 090 tapes. Don't miss this great 
deal - make sure you read Record Mirror 
every week. 
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SIMPLE MINDS have 
been away. Away 
from Glas11ow. Taking 

a trip from British pop. 
They've moved many miles 
and they've shifted musical 
direction. The ambience of 
'New Gold Dream' has 
been replaced by a more 
direct, dramatic attack. 
Simple Minds have moved 
closer to rock music. 

" I think the last album was a 
total thing, N says Jim Kerr. 
"On the last LP we ware 
obsessed with a pursuit of 
perfection. The LP was almost 
coffee tabla-ish, you could sit 
down and talk over it. 
Although we really liked it. 
there is another side to us. 
' New Gold Dream' was 
o~sessed with a quiet power, 
willpower, But this album 
hasn' t got any time for 
dreaminess or willpower, it's 
really straight for the jugular. 

"Our rock is dead hard - it 
hasn't got rock cliches, but 
rock dyn~mis_m. We' re going 
,or the giant sound. A \jiant 
sound without pomposity." 

Jim Kerr has a slight stammet 
but he says all this clear and ' 
;1traight ~head. Kerr sits right 
1n the middle of the Simple 
Minds mystery; a group that 
straddle both pop and rock 
sensibilities and yet remain, 
after six years, no more than a 
super cult group. High on tour 
revenue, low on top ten 
singles. 

"I think it's great, I'd much 
rather be number 13 for five 
years than number one for six 

By Jim Reid 
months. I just think that at our 
pace, we watch, and learn, 
and grow, and we know it's 
us. At our own pace we can 
handle it as we grow each 
year. I just think thatthe chief 
thing with us is that we really 
love what we do, and we're 
getting good at what we do. 
We do make mistakes as we 
go along, but we live and 
learn." 

K ERR TALKS a lot about 
Simple Minds working at 
their own pace, about 

Simple Minds' forays into 
foreign parts not being tours, 
but adventures. He also tal.ks 
about something called 'the 
gift of vision' . What I wonder 
Is this novel approach to 
songwriting? 

" It' s a lot of things - it's a 
feeling inside, a confidence. 
The whole inspiration for us 
comes from living and 
learning, keeping our ayes and 
ears open." 

That' s the artistic approach. 
But don't pop groups have to 
bow to commercial pressures 
as well? What makes Simple 
Minds take their own route 
whilst others stand in line for 
the next video shoot? 

'"We' re just strong. We don' 
have to make records 'cos 
we've got a really big live 
following throughout a lot of 
countries. We love making 
records, but it's not our bread 
and butter, we're satisfied 
playing live. 

"The trick is not to put 
anything out unless it's good, 
unless it's the best you can 
do, because you only get a 
few chances each year. For me 
It disnae matter when a 
record's out, whether it's in 
ten years time, as long as it' s 
good. I think that's the way it 
should be - your head should 
be on the chopping block, if 
you put out a bad record it 
should sink. u 

This is all fine enough, but 
one wonders if Kerr's ·vision of 
a world tour as a 'great 
adventure' is just a 
smokescreen that hides a very 
ordinary rock treadmill. 



Similarly It could ba argued 
that the group's use of 
producer Steve Lillywhite IU2, 
Big Countryl is an attempt to 
tap America's current 
infatuation with British rock 
sounds. Karr disagrees. 

" I don' t know what to say -
we just wanted to do It. It 
dJsnae matter whether It' ll be 
a good record for Africa or 
America or what. 

" Stave's bean going to our 
gigs for three years and we 
were going to work with him 
sometime. We were planning 
to work with AJax Sadkln and 
if we worked with him people 
wou\d have said it was a 
cons~ious attempt to break 
the charts, so you just can't 
win." 

<> 

L ILL YWHITE'S PRODUC• 
TION certainly gives the 
group a crisper, harder 

sound on their current s ingle 
-'Speed Your Love To Me' and 
on the forthcoming album 
'Sparkle In The Rain'. But this 
dilemma, the pappier ways of 
Sadkin or the rockier ways of 
LIiiywhite remains at the heart 
of Simple Minds failure to 
break big. Artistically and 
commercially. 

Kerr acknowledges the 
diversity in the band . 

.. We've got a better bass and 
drum section now than any 
funk band In Britain and a 
guitarist and keyboards player 
who could play on Genesis or 
Roxy albums. w 

Kerr may be right, but I 
wonder If that's a strength? I 
shouldn't think Karr worries 
too much about these 
contradictions, he's happy for 
his group to ba moved by their 
own creative Impetus, not the 
vagaries of the British pop 
market. Movement, musical or 
personal, Is never very far 
from Kerr's mind. Travel, n ew 
people, new places are the 
things from which he draws 
inspiration. 

HCharlie and I went to India 
last year for a break. We got 
these motorbikes and want to 
Katmandu, Nepal and right to 
the border of Tibet. It's weird 
when you' re thousands of 
miles from home, but when 
you're thousands of realities 
from home it's even stranger • 

.. You go along these roads 
that are still being built, and see 
111 these Chinese guys, about 
the same age as you, working. 
You're looking at the m, but 
obviously you can' t 
communicate much at all. But 
there's always something in 
c>eopla' s ayes and expression 
that gets through ... 

" It's a wee bit like being in a 
TV docume ntary. Whan you' re 
In a drastically diffe rent P,l■ce 
for a s hort time you feel hke 
1 ghost, you're there but you 
,ave to pinch yourself." 

Having travelled the world 
vlth Kerr, it'a a bit 
liaconcertlng for me to get on 
he bus back to Rother'hithe. 
Jim's attitude may 5mack of 
,relension, but as long as 
Hmple Minds continue to 
,ursue their own course, I'm 
otgoing to knock it. Go sh, 
1ext stop Bermondsey .•• 
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entered t e 100. 
How f•r would you consider 

going to tempet' your work to 
achieve pop success? "Everything 
I do Is based on a gut feeling - I 
can only go so far to please 
people - I just wouldn't fNI 
right to do somethl119 that was 
immediate but repulsed me. It's 
not that I don't like pop - all my 
influences are from pop radio -
the Jaclcson1, Stevie Wonder. T. 
Rex, Bowie . .. then after that 
stuff 11111 Velvet Underground, 
Lou Reed, John Cale and Iggy 
Pop ... • 

So what prompted your initial 
choa to uH electronics when 

MAD FAD with the bond's new triongle player 

fuzz guitars were reigning 
supreme? 

-Having been in a really large 
b,nd at college in Leeds I just 
wanted to get away from 
musicians. so I went out and 

bought a drum machine, which 
was hard at the time because 
there weren't any! I had to use 
one of those preset home organ 
ones with the samba and waltz 
rhythms.• 

en I was lucky to mNt 
I Millfr who'd just done 
' but wasn't sure what to 

xt. I think his original plan 
o use me as a frontman but 
n turned out that I was 
happier working alone.• 

OW THAT synthesizers are 
de rigeur requirements for 
every up 'n coming popster 
u still find them interesting 
7 
. I'm not a musician at all 
n't sit down and work at 
ing an instrument so the 

f synthesizers is good 
se they promote an interest 
nd rather than technique -

lways been happier 
imenting with sound, 
h, with tape loops, etc. I 
synth once but I never used 
pie are now using synths 
lace real sound rather than 
naw sound. It worries me 
the use of the Fairlight/ 

avier/Emulator because you 
p with sounds which are OK 
y''ll do for most pop records 
there's none of the 
er of those live 

ments.• 
at why you intend to go for 
live line-up now? 
- I want to get away 

sing backing tapes because 
old you back so much -

s an audience is warming to 
ey tend to stop!" 

you believe it's possible to 
more emotional live feeling 

with a band? "Well, I think that 
whole soul and emotion thing in 
music is a bit of a lie. To get up 
on stage and pretend you're 
moaning over a lost love Is a bit 
ridiculous - it's all about acting, 
really." 

Don't you rate any of the new 
bre!!f:1 of 'soul' singers? •1t•s not 
reaf. Alison Moyet has a very 
powerful voice but she hasn't 
touched on what's been done 
before - as regards feeling - I 
think a lot of it Is just heavy 
breathing I~ 

Chaham K Smith 

JhnR.W 



TDK E180 VHS 2 pack 
video tape £12 45 

*Save £1.45 • ..... 
1DK D C90 5 pack 
audio tape £4 95 

*Save£1.30 • 
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At W.H.Smith,weve 
got the pick of the packs. 

Everyone knows about the As well as the two super value 
superior quality of TDK tapes, both packs shown above, we've got 
audio and video. the top of the range TDK SA C90 

But perhaps you didn't know 2 pack (audio tapes) at only £3.75. 
how much you can save by Which saves you 75p.* 
buying them in multi-packs at Prices like these make TDK 

-- " ="="Omoor~~•o=S•bjono,w;bbm•.OO•c~;1,=•wc ~p 
I~~ Auelected branches. •Based oo ihe price ortapcs bought separate!)'. 



14 January 28, 1984 

reviewed by 
STEWART COPELAND 
IN A CATEGORY OF ITS 
OWN 

Actually, he's a very good dromm,;;r. 
Probably greet fun to dance to. In 
which case it would be 8 dialogue 
between a male disco-hopper's 
eyeballs and his partner's lits. 

DURAN DURAN 
CATEGORY 

OEORGE KRANZ 'Din Dea Dea 
(Trommeltanz)' ll•l■ndJ Cathartic. 
It's thB sort of thing you h,;;ar whan 
you're shopping in Japanese clothes 
boutiques with mu/el-coloured neon 
rube lighrlng. The kind of clothes store 
where you see one shirt end 
everything Bise is in mirrors. But it's 
quite a cool record, /Jctually. Obviously 
the guy has no interest whatsoever in 
making hit records .. . this is a 
dialogue between a chimpanzee end e 
drummer. The drum's copying all the 
noises he is making, and they're both QUEEN 'Radio Ga Ga' (EMI) All the 
saying the same thing co each ocher. records have an amazing conformit y of -----------------------

THE 

C@MSAT 
ANGELS 
INDIP(N DIN CI 

ll A y 
THE NEW SINGLE 

5 TRACKS FOR THE PRICE OF A NORMAL SINGLE 

INDEPENDENCE DAY ■ INTELLIGENCE 
MISTER MEMORY ! LIVE) ■ TOTAL WAR (LIVE) 

AnERTHE RAIN !LIVE) 
AVAILABLE IN A 7" GATE FOLD PACK OR NOW AS A 

LIMITED EDITION 12 ' PICTURE DISC 
PRODUCED BY MIKE HOWLETT 

RECORDED AT BATTERY STUDIOS LONDON .,._ _, -..... 
~~ ... -,_ 

...,. 

DONNA SUMMER 'Stop, Look & 
Utmin' (Mercury) Another standard 
keyboard intro. It's worth wafting for 
the chorus, and I quite like the record, 
although I dpn't know why. It's quire a 
good record, one-step abovB OK. 

NENA '99 Red Balloons' (Epic) This 
girl sounds terrific/ I would like her 
home phone number/ Oh oh, the 
record doesn 'c live up to its husky 
introduction, they should have kept ihe 
first four bars and edited out the rest 
of the song/ The song has serious 
structure/ problems, but sha has an 
interesting voice. 

EARNEST YOUNG BAND 
CATEGORY 

YIP YIP COYOTE 'OrHl,11 Of The 
w..t• ORS) II sounds like Bow Wow 
Wow. I approve of this gro,"t;p, I saw 
them live, end they'v,;; gotithe best 
bass player in the busines,: I heard the 
demo version of this, and it's rquch 
better. Although they havf? theit own 
sound, it's too much like Bow Wow 
Wow. The fault prob,'bpt, fies with the 
producer. • 

O-T1P8 'I Wilh lt'Would Rain' 
(A-Incl) l just don'rknow why Paul 
Young didn't gl!J discovered so much 
,;;ar/ier. The Ot ftp~-aren't as good as 
his new ban(/,-, It's /h,;; same sort of 
thing as Anrli[ Lennox going from 
third-rate pop,b.8nd The Tourists to the 
Eurythmics. lt's f/Ol as good as his 
curr&nt stuff, &u his voice is great, 
anyway. 

PREFAB SPROUT 'Don't Sing' 
(IUtchenwal"e) I flke the hermonlca. 
It's not the sort of ~rd I'd normally 

synthesiser sounds. It's herd to know go for, but / quit/I /ifl;,e it. They're an 
whether this is a Duran Duren clone Inr-stintr'4(P.ui>, although/ don't 
group or a Japan clone group. The k -· r ~tiler •1 w bB hi t 
singmg sounds like Bryan FBrry. My no~ . , , 1 w, .- • a 
God. it's Queen/ They realise that BANk ilOIIBERS 'Jenny' (EMIi Not 
thay're old fashioned, but they havan't bad. fiiers are sprrie jrrucrural 
stuck to their guns. I like 11roups that prob/ems, but tjiey,:vd ~t some good 
ere belligerently old-fash,onsd like ZZ ideas, and fl)e·•[0Ut:We1gh the bad. 
Top, who are true to their form. I PIii it fhlf'/9,6, ,Prgba/Jly a poo.d fun group to 
next to the Re-flex record and th,;; fl(IW ·, ;J,VBtcfJ arthe M arqcif}e. , 
band sound five times as qood, but ""_., i"· ! ..., · ~-
Queen doing rheir own thmg would},e ,-; .MEL: .. 001!'.£.• ··' o S.,Or: ,ilot,!o.Be 
better than RB-flax. It's not up t o s(u'lf {Hltte1' Rap} {lslandj Irr~ real~st.Jc 
like 'Bohemian Rhapsody' _ not that I tou woulef, f,__evp~ lie~ gu,;;ssed Its Mel 
was a big fan, but ,1 was a record you ~~4S Ufl.l'.lyou hear the words. You 
couldn't argue with. .,~ ({_en I heal"it c_l"8rly enough !O g,r the 

• , .,, ,.nag, It's losr m the m/11. A pity. 
RE-FLEX 'The Politic, Of D1111~Jna.",.,. 
(EMIi This Is a good rec,ariJ.;./r- sfrbu7d 
be a hit. They sent ;fie~ lfemo tape of 
their album lltiing me if I could p/fJfl 

EARNEST OLD BAND 
CATEGORY 

their i;/Jatf~s,rfl ~uppgrtJng us on~ F'' .~ ~-£~I"&: tltE •UltNYftql',! "the 
tour. A good g(<ipP, t1B re~ of rlr,I( · , ~~f''Klllhlg'Voon' fK!)~••I I epprove, 
album Is !Jf!'!di too h-.s .a PW( abp but I don't re8IIY: lij-Kf/,efr music. I saw 
th,;; n~me! it s _nor very 1magmac1ve. thf!!m ?trd 81Ji9yed tfie show, a lot. But 
They re r,ght m the current bag, /Jut· , . ,, thiyire1oi>:,(N along in their cer,;;er to 
much bener than the othercloneS'!.,•·,,.i,;:t;,_~ siillbli;IJ,11lh_g'onB-note gulter solos. 

J'.;l 
EURYTHMICS CATEGORY THE REST 

OU RAN DURAN ' New Moon On ·•{, 'f.l:iirntU'Tlt 'No Stone Unturned' 
Moncier' IEMI) / don't know If ;r's my ~ J-..,i I flo~,. like this record, it 
record player but the production · '¾o'lilids lik. e su9-Elv,s Costello tune. 
seems muffled. It doesn't sound like , Var,y,(tre!J!,, , <Dime II doz,;;n. 
one of their big hits. The c~orus isn't ~;9• A. STARS 'Backfield In 
bBd, but the overall $ound ,s rath(!r like ~ ~ Of!(', C") :To/Jey're trying to be 
whar B lot of other groups are domg cqo . 'Thais~ tl,;ri11 J was impressed by 
these da,s. ~t 's not as good as 'Girfs . , . a· wllite t!}oJ/p~lng black m_usic was 
On Film or Hungry Lflca The Wolf. ,.. ~ e-Ay,,;:;i{;;f! Wh1tB Band. This really Is 
THOMPSON TWINS ' Doctor . • .,. , -••;,ll,-CJU8 ,'!'frlpplnrJ off another form. 
Ooct!)r' (A~l■u)_ Again there's ¢tiif+ . ::.,titNID 11f!RJRLD •~• Ju,np' (C88) 
amazmg umform1ty of keyboard »,, , 'Jie'("-w.dQ.fB sbme dreat 80D91 *ut. 
sounds, they're all USl()!I, the .splno I". ,. :· ,. oms so shawbitt'l;•,It, so'rr-
gedgets. I can see !he v1,del( io"-$ .4,r.,_.., ·. ,V-t1i}ii~r.S[!H,BB'~hd; 8u(I ' 
~rrange house, 11 WJ)mart.plS fJR'U~·.!.:"'. 'll~'qui~ Hk"e;"ii;.Jf'- -1.ofd it's 
mto SOf!18 d(j'o~ lbat -ctgs!} ·~".,;>'.. .' ~ . olpbtics. - ,.,. . , 
mystenously btJhfncH>er,, ilnd.there'f' __ ,,..,,, . . · :e. , •. . -· • 
got to be a rcsesorl'lev.there. ft ge~ H· ,.,.~~McVIE 'Oot A Hold,On 
better as you listen to it, tt,ouf).h, t,ut:I -►. ,\-M,!t"IWi mer Brothen) Sounds Iusr 
don't think It's up w tf]e/rtwo l,;gjjjaif: ·f, -llke Fleetwood Mac. I don't ecrual/y 
I have a lot of)im,,. fortaes8' gq 'f$. and ,ti )r,irid 1Uh/1t mu.ch, I quite like the big 
the sing/e's gOl,!J--go~ii, e'h{lf)'ce ~ , i:'.'f1ilf~'l aloumf 'J iit.r, ~ to them when, 
f!'elr f!Bme behmd Tt, but the big;'J1,Jjhg'--- le/# tdon.J wp};,llf'/ be threatened by 
,s a b,c standard. ·eriy:ffl{n_g;} }i$feif to them when/want 
CAROL KENYON 'Warrior Wornan't,;,fu/'?./'f!.l,e1ibafh end a cup ofrea. 
IAAM) A t first it sounds likei:a'!,!,w •~,~rtfJ-11) 
Eurythmics rip-off session. I wi$h')ie · .NOT1:ff(X:OLATE 'I G■ve You Mr 
al_l the luck i'! the world, sh,;;'s s ' •":~Hkft~D@n't I)' (Rak) It's s non-
smger, and I d be l~terest'!"'to ·4~· It sounds a bit like Dexys, but 
mor,;; of her matena_f. Shtt-~ t . . Ive ohan thought that Kevin Rowland 
~nto as many b8gcs as /X1;SS1{jfe ilrli, a fJdS f/ke Errol. I think Hot Chocolate 
mteresffitg ~O(cffJut a 'iJ,.it d/;jltint«J. "come out with a lot of good 
There's a (o_t-of i,wentfy• 11estifl;)!te~ 'lflsr. and this /sn ·1 one of them. / 
but s_he rtif/;Jltjpty '!ife<fs B goo(! • .. · couldri t ca.re less who he wants to 
backmg grout, behind lier. give his heart or sc,ul co. 



For album or chrome cassette. Features the hit smgle 

"Nobody Told Me'.' Cassette includes 12 page Colour 
Photo and Lyric booklet Subject to stock availability. 



16 January 28. 1984 

1Albu~• 
CYNDI LAUPER 'Sh•'• So Unu•ual' 
(Portrait PRT 25792) 
SHE JUST wants to have fun, but this 
little boy doesn't really want to join in. 
Cyndi might be one of the most 
theatric11I performers sinCB Kat11 Bush, 
but wi thout the benefits of saucy 
clothes and B;cpansive vldt1os ht1r 
album is pretty tedious. 

How much CJJn a man take of a 
squeaky voice that ltes somt1where 
between Hi lda Ogden singing and a 
cat being strangled half to death? The 
novelty of Cyndi's gimmick quickly 
wears off, believe me. 

Granted, her single does boast some 
prt1tty ferocious hook fines, bur- for 
much of the album Cyndi comes over 
es a pretty average belt er, with tracks 
like 'She Bop' and 'All Through The 
Night: Scratch through the surface 
end rh11 packaging and you have e 
higher pitched Pet Benatar. 

Cyndi also has an uncomfortable -~ 
habit of promoting her voice too ~ 
much, so that the body of a good song e 
like 'When You Were Mine' is drowned 

th~~ i::::t;:{/':r~arr~ja~k:7::,ts. _s 
her voice the results can ba very fine, 
as on 'Time A her Time~ cl': 

Most of 'She's So Unusual\ though, 
just isn't my idea of a good time. ++ 

Robin Smith 

ELBOW BONES AND THE 
RACKETEERS 'New York At Dawn' 
(EMI America AML 7171031) 
AT LAST! The new Savannah Band LP 
... well, almost. 

Way before August Darnell's 
emphatic romance with the charts and 
hearts of dear old Blighty as the 
buccaneering Kid Creole, his musical 
interests meandered along a smoother, 
more nostalgic course. Along with 
half-brother Stony Browder Junior, 
Darnell realised his lush swing 
ambitions In the very wonderful Doctor 

Burzard's Original Savannah Band. A 
trio of LPs, marked by a crazily eclectic 
mix of arrangements, fictitious 
characters and loopy scenarios saw 
the band flirt with success /the single 
'Cherchez La Femme') before 
crumbling as Darnell hoisted his Creole 
character off ro pastures new. Brotherly 
love wes at a premivm. 

Time, however. has started to heal the 
split and, following some renewed 

FAITH Liff 
JUDAS PRIEST '09fenden Of The Faith' 
ICBS25713) 
DEFENDING THE right ol hNV'f m•UII to 
IN bold, pv,orMlit: and lnspirfld, JudM 
Prim hllw ,..,,, ,,..rs. Thy might IN 

11•ttintl tubby llrOUnd""' ---""" Halford i• b-,,inning to dnelop • dnng• 
l'N#Jmbllllff:• to Po,M John P.ul II, but th• 
music;. stJH In thunHring good trim. 

TM mitlhty Prf#t m.chin• t:rH"8 IMCk 
into «:tion with ,,,. best .., -.ring 
-.ct/on o1 nn•• this sin ol Jron MM/en 
or the Sco,piona. Hllllord'• wltiplah volt:• flu•• Ir.If for 'FrHwhHI Burning', bMlrs 
through 'J•wbrNlc.,, (wh•t • titl•J and 
p/undtNS 'Rocle Hard Rid• FrH', m/lldng It 
dry ol all its fat drtlln.tic action. 

Th• dMll ,,.,,,,,,.,. horror siM of Prim 
,,.,. .,, •ring on 7h• Sentinel' end 'Eat 
• Allw', both tr•t:lcs with .tings in tll• 
ttlil. ~ abound u w.,/ from 'Som• 
HNds An a-tr• F.r to "'- colourful 
chopping chorusN ol 'HNV'/ Duty' .,,,, "'· 
titM track. Po6M up your 
wd6tbend& + + + + + 

writing collaborations on the Kid's 
'Doppelgenger~ they're back together 
with a v,mgeance on the thinly 
disguised Elbow Bones record. 
Smacking once again of the Savannah 
Band's playful theatricality, 'New York 
At Dawn' (even the title Is steal from a 
Dr. Buzzard album) features B host of 
luminarias both real and imagined, 
including the leading 1/ght,s of the 
Creole band bossing the instrumental 

Robin Smith 

dt1partment Singer Gichy Dan bears a 
remarkable vocal similarity to Darnell 
himself, and it requires a det«tive's 
tenacity to separate the fact from 
fiction in the sleevenotes. Suffice to 
say the tunes in the grooves are an 
aural pleasure to any fan of Darnell/ 
Browdt,r's Big Band disco blueprints. 
The girly chorus sighs, the swing 
horns wheeze, and the cocksure vocals 
ooze further be-zoo1ed tales of love 'n 
lowlife.++++ 

Graham K Smith 

FREE IN NEXT WEEK'S RECORD MIRROR! 
YES, with every copy of nut week'• (February 4) 
RECORD MIRROR you will receive• free 32-page 
pop quiz & puzzle boo~ full of exciting brain 
teaaers and ticklers to test your music knowleclfel 
Plus a fantastic FREE competition to enterl -win 
• fabulous Philipa Compact Disc Player! 

But we don't atop there I The new look RECORD 
MIRROR la packed full with exciting chat. goaalp, 
thrilling features and Iota more fantastic free gifts 
and offers Just for you! 

AND JUST LOOK WHAT'S COMING UPI 

• f,- 'metar car and at.,,_ 
lltlokenl 
• "" Mentor.• tape offer! 
• Money off vouchen on 
MMnon• Chrome C90 tapeal 

AMAZING 
COMPETmONS 
e Wine vldM and tapnl 
• Win e complete disco unltr 
e Wine hi-fl SysMml 
e Win e motorbike! 

CHART BULLET 
H- well do 'Y°u know the 
oharta7 - ma1or new 
competition with over £500 
worth of fabuloua priZN to 
be wonl Coming -.ii 

PLUS THE CHANCE TO WIN A COMPACT DISC PLAYER! 



+ + + + + EtMntlal 
++++Worth IClf■tchlng 

+++Worth taping 
++Worth Hffing 

+Worth!-

JAMES BROWN 'Aoota Of A 
Revolution' (Potydor Revo 11 
SOUL BROTHER number one was 50 
last year and Just to remind us he was 
still around he released one corker of a 
single, 'Bring It On' - faint-hearted 
follr renewed Che fai th and the ever 
faithful simply renewed their 
acquaintance with Mr Brown's 
enormous back catalogue. 

La9' cats went straight for 'Solid 
Gold. a dangerous double LP jam 
packed with JB's fJre11test hits. More 
discerning folk slipped 'Uva At The 
Apollo' on the turntable and sweated 
·~· swayt1d with a 20-year-o/d gem. But 
t..at wasn't t1nough, Brown fens are 
always anxious for more, more, more. 

The releastJ of 'Roots Of A 
Revolution ' satisfies that thirst for thtJ 
moment. Sup_erbly compilt1d by 
journalist Cliff White, 'Roots Of A 
Revolution ' traces the first nine yHrs 
of Brown's recorded career, Jumping 
from the R 'n' 8, gospel flevou_red 
muses of a hap country boy to tM 
early sixties birth of the hard urllan 
funlc. 

'Roots Of A Revolution' is both a fifHJ 
record and an Invaluable historical 
document lovingly presenttHJ, 
carefully selected. 'Roots' is just that, 
the genesis of tl,11 Soul Brother's 
career. Brown':; firebrand voice and 
ceaseless spirit ma/ca his a c/Jf'Hr 
worth documencfng. Cliff Whim's, 
knowlBdgB of, and devotion to, 1h11 
man make hfm thfl idul P81'Son to do 
it++-H-+ Jim Reid 

JOHN LENNON a YOl(O ONO 'lllllc 
And~• (P'olyclor POLHS) 
ODE DEAR. There, th11 wotfd's first two 
word review. Please find ,nclosea 11 · 
set of Yolco's odes to Jahr, en,d John's 
odes to Yoko. Y'see, they h8d llris 
fantasy that they wwre, in fact, John 
and Elizabeth Barnttt Browning 
reincemeted, and If the result ol th/$ 
'Heart Play' Isn't shet1r poetry, it hu /rs 
couplet of moments (geddit7). 

If you find the LBfl{lons' public 

display of love a little tiresome, there's 
plenty to wince at, but equelly much to 
be touched by if it moves you. 
Lennon's songs have moments of 
haunting simplicity BVBn if they do 
tend to sound over-Americanised ('I'm 
Stepping Out', and 'I Don't Wanna 
Face It' even sounding Ii/ca early 
Ta/Icing Heeds/. 

The back-to-basics feel retafns the 
essence of Lennon's talent with words 
and music, that vary thing that has 
btJen so over-analysed in the past and 
will be again and again in the futurtJ. 
But It doesn't nBed explaining to the 
ears: jangly rock rhythms, simple 
emotions, very private feelings shared 
with the world for thB last time. C'est 
tout+++ 

WOMACK I, WOMACK 'Love W■1'9' 
IE141ktnt 96-029:J.1 I 
WHEN BACKROOM boys decide it's 
lim. they had some of the limelight for 
themselves, the results are 
unpredictable to say the least. Caci/ 
and Unda Womeck are a husband-end­
wf(fl branch ol a famous family - hfl's 
Bobby's brot/ler, she's Sam Cooke's 
da11ghrer, end to compress the biog 
into a matchbo1r, lhe'f've been writing 
hits; first apart; then together, for 
about 2() years. 

Th11 obvious parallel is with Ashford 
and Simpson, who've never quite 
soundtld 1tS comfortable with their own 
sonf!S as ot~r people have. This pair 
fNlty give the ,mpressfoit they know 
tJieir wey around their tun/IS, and._ rum 
In a version 'of 'Love TKO' thtJt rlv•fs 
Teddy Pend#Jrgrass's for soul pow,,r. 
.T,flll tit!• track end 'APB' are two more 
e1ramples of their closeasthis, smooth 
dual delivery, and it makes fore 
Se4mltns, but soul-steeped, set They 
even m11napf something styUsh out of 
th11 Stonef 'Anq.le' and it all sounds a 
good .thing they Yinal!v decided to 
come around thB other side of the 
mike efter ail then years.++++ 

Paul Sexton 
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LOOK. I just knew sex was 
oing to be big in '84. 

~ot the glossy, cocooned, 
inaccessible drool stuff of '83, 
but the harder, upfront, more 
direct and extreme stuff of 
which Frankie Goes To 
Hollywood and the new look 
Dead Or Alive are made. 
Slugs and snails and puppy­
dog tails as opposed to sugar 
and spice. 

Now, along come the lusty 
leatherclad limbs of Fashion Mark 
7, ready to thrust into the flabby 
pap pop whirl and right out the 
other side. This time they could 
indeed be bound for glory, the 
feeling's righ1. They have the 
finely-honed steely image, guitar 
heroics from Alan Darby, a new 
sin!lle, 'Eye Talk', which combines 
their unique driving electro-sound 
with a fierce popability, a new 
album 'Twilight Of Idols', which 
ranges in mood from the soft and 
gentle eJrtreme to the raunchy 
and aggtessive. Besides which. 
they just couldn't possibly 
surpass the series of disasters 
that came in 1983. 

Mulligan catalo_gues their 
astonishing run of bad luck 
roughly like so ... En_d 1982, 
bassist Marlon Recch1 has 
stomach operation ... vocalist 
Dee Harriss leaves band 
. . . touring enforced to satisfy ex­
record company ... discover label 

OOUJJ@©l11E 
hu loss offaith ... fresh start 
with new label and line-up, 
great . .. can't find a producer 
. . . finish planning new album 
Jan '83 ... finally get to Paris to 
record, drummer Oik Davis 
involved in hit and run accident, 
left for dead. 

Mulligan was traumatised: #It 
wasn't just a bump, he was 
completely disfigured, you just 
wouldn't believe it now. I thought 
I could cope, I've seen accidents, 
but when I actually saw what he 
looked like, his face wasn't there, 
it was like a piece of raw meat 
with one eyeball looking at me. 
He wasn't unconscious or 
anything, he just stood up and 
went 'linndrums don't f* .. ing 
bleed, do they?', like really pissed 
off and I was on the verge of 
fai~ting and trying to stop him 
looking in a mirror. This last year 
has definitely not been our year.• 

Now, as Darby says, they're 
coming to the end of a tu!1nel, 
having successfully n-sot11ted 
the many hurdles. Mulligan 
continues: . 

• At no point along the line did 
we compromise, we ■IWl!Y' . 
stayed in control of the ,s1tuat1on, 
no matter what was gomg on, 
and we retained all the little 
elements that could so easily 
have escaped.• 

Via the mighty Epic, their new 
label identity is De Stifl (inspired 
by the Dutch art movement that 
believes· the Pl!test form of 

aesthetics are the simplest ones). 
Mulligan: ult seemed to s uit 

what we were doing 'cos we try 
to capture all areas of what we 
do and stamp the same mould on 
everything. The colours we've 
always been associated with­
pink, black., grey, white and red 
- are very De Stijl oriented.u 

A ND THUS, a new Fashion is 
born. Marlon: "It is a 
launching of the new band 

to let people know we' re still 
here, 'cos a lot of pe~ple think 
that the band has split up and 
doesn't exist any more." 

So are the\' part of the Big 
Brother-year excitements we've 
all been waiting for? Marlon: 
•well, it's 1984, and things come 
in seven year cycles. 1~77 w_as 
the Sex Pistols, so I think this 
year there's going to be a whole 
new scourge on the charts, and 
Frankie is the start of it. I think a 
lot more harder material' s going 
to get into ,the «:harts. -"!II the • 
wimp pop 1s going to disappear. 

That naughty black-on-black 
image that didn't quite fit the 
New Romantic mood will now be 
a positive boon. Says Dik: • No 
disrespect to Dave Harriss, but it 
didn't really come across then, 
singing 'Love Shadows' dressed 
head to foot in leather.But even 
though there' s some quite soft 
tracks on the album, the way 
we've been rehearsing they' re . 
goiog to be a lot m?r• a99~es~1ve 
and quite extreme hve. A bit hke 
the New York Dolls with 
synthesisers.• 

Marlon: •what we wanna do 
live-w ise is just go out and knock 
people's socks off, just hit them 
with power. When you used to 
90 and see bands lik_e ! •Rex: it 
was Jesus Christ, this 1s a 91~. 
but you just don't see that with 
bands now.• 

Dik: "Darby got a bit ~f a 
pasting on the lest tour cos t he 
guitar was really heavy, but now 
it's our material they can't accuse 
him of decim.iting stuff like 
'Move On'." . 

Marlon: •we have had a certain 
amount of criticism already: . 
saying it's heavy meta!, which 1t 
isn't - nowhere near. 

Dik: "The funny part was that 
later in the year Michael Jackso!"' 
came out with 'Beat It' and Eddie 
Van Halen's guitar solo. We were 
really pissed off.· , . _ 

Alan: "It' s a matter of bn~gang 
down barriers and preconceived 
ideas about what is heavy metal 
and what isn't.• 

Marlon: "Alan's influence comes 
over stronger on the album 
guitar-Wise, which we•r~ ,all gl.id 
of beuuse by the time 1t s 
released guitats Will_ be we)I back 
into feshion. Into this Fashion 
anyway. As far as we we.re 
ccmcetned, Alan was the Pei;fect 
man 'cos he's gorgeous, hes 
firm: he's mNty, he's chunky, 
and he can't J,alf play .i good 
banjo. ,:h.,..'s something for 
everyone on the album, from 
Bing Crosby to Sid Vicious!" 



FASHION FEEL they've been 
somewhat u airl saddled 
with a r 

'sex'n'drugs' i 
But the new e 
discourage th 
Degenerates, 

Dik: "It's a 
album. There' 
titled 'Wet An 
very relaxing. 
bondage." 

Alan: "'Whi 

about Dik's accident!" 
Dik: "A d 'Slow Down' is about 

n off drugs.• Alan: 
n The Night' is very 
hat is to screw to.• 
.rs, you can see that 
solutely no references 
ugs at all. But the 
onists make up for it 
integrity. Fashion is 

i-faceted organisation, 
being an outlet for 
rojects. 

, !l 
Mulligan: "It' s not a full-time · 

job being in a band. Dik might 
come up with an idea for 
something that just isn't quit e 
right for Fashion, but someone 
else might think it's brilliant. Tin 
Tin started off with Dik and 
Stoker from Dexys wanting to do 
a drum track and in the process 
Steve Duffy became involved. 
Same with Darby, he wrote a 
song that was far too poppy for 
us that Pete Sinfield thought was 
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.~ec.t., so aeialn a Fashion s 
~ has•founif• home and 
succe.ssful for sdmeone 

•Atso we he,, Archi 
\'ideo company, and 
Information, wl\ich 
4ssorted lmag'es 
c:hance·to d?,artw 
between De Stijl an 
M•tri.Jfewe can pursue 
we particularly want, in 
sort of way as William Mo 
that English Design School. 
have different avenues to purs 
rather than being A Group on A 
Label. Fashion has an identity, a 
set of politics which is adhered 
to, but things outside can be 
pursued.• 

BE11Y PAGE 







•BENSON, George BAD BENSON CTI (Mu91disc 
FrMMI CTI 9004 
•IIENSON. G~rge IN CONCERT CTI (Mulldl1e 
France)CTII005 
•BERRY. ct,ydi NEW JUKE BOX HITS C'- (kanciel 
5111132 
•BEMY, Chuck ST. LOUIS TO LIVERPOOL a, ... 
(Fl'llnc:e) 1515034 
•BLACK SABBATH THE BEST OF BLACK SABBATH 
ftCA (Auatnlla) STAR-301 
IROWN, Arthur • c:r.ig L-, THE COMPLETI: 
TAPES OF ATOYA KMH 709223 
BROWN, JamM ROOTS OF A REVOLUTION Polydor 
REVO 1/REVOC 1 (2LPI 
Q.OVEH HOOf CLOVEN HOOF Nut NEAT 1013 
CREAM WHEELS OF FIRE R80 SPOLP 2 
CUSSICK, Ian IAN CUSSICK A1tM AMLX 11662 
•DAVIS, Blind Joa AMERICAN FOLK BLUES 
FESTIVAL '65 LaR (W-Garmany) LR 42056 
•DAVIS. Eddie ' loclljaw' THE FOX & THE HOUNDS 
ACA (ka-J NL 70120 
DER£K • THE DOMNOES LAYLA & OTHER 
ASSORTED LOVE SONGS R80 SPOLP 2 (2LP) 
-otcl(IES, The STUKAS OVER DISNEYLAND PVC 
8903/P'VCC tl03 
OURY, Ian 4000 WEEKS HOLIDAY Polydor POLO 
5112/POLDC 5112 
•ELUNGTON, Duke THE COMPLETE 1947-1952 (6 LP 
BOX SET) C8S (France) ...,7 
EUROPEANS, Tha LIVE A6M SCOT 1 
•EVANS, BIi MONTREUX 11 en (MUlidlsc: kanc,e) 
CTI 9011 
-FAME, OeoJale MY FAVOURITE SONGS Ttldec 
(Oerrnai,y) Lfil 2M44fPF4 2M4I 
•fAAMEll Art/Jim Hall BIG BLUES CTI Muaidlac 
(France) CTI 90115 
•FAYE, Alica GREATEST HITS RCA (Auatralla) POW• 
3003 
•FERNANDEZ. Wllhemanla NEGRO SPIRITUALS 
MIian (Fl'llnc:e) A112 
•GARLAND. Jud~RE THAN A MEMORY RCA 
(Auatralla) POW 
GOLDEN PALOMINOS, Tha THE GOLDEN 
PALOMINOS Oao/Rough Trade OAO (UIC) 1 
•GRECO, Junette GRECO '83 Dlac AZ. (Franca) A2 
5212WC5292A2 
HEADPINS LINE OF FIRE MCA MCF 31N/MCF<: 31N 
HEUJ0N HELLION Music For Nationa MFN 15 (Mini 
I.Pl 
HENDRIX EXPERIENCE, Jimi ELECTRIC LAOYLAND 
:=r SPOLP3 (2LP) 

ZE. lnl INI KAMOZE !eland IMA 7 (Mini LP) 
LEE. Byron, The Dr..,..... • Frienda JAMAICA'S 
GOLDEN HITS VOL 2 Dvnamlc DY 3433 
•LEER. Thija Van INTROSPECTION, C8S (Holland) 
32187 
••LENNON, John/Yoko Ono MILK ANO HONEY­
HEART PLAY Ono Mualc:/Polydor POUi 15/POlHCS/ 
1171to-2 (compact disc) 
MAN FRIDAY THE 13TH Pkauo PIK 001/PtlCC 001 
MARTIN, Juan/APO SERENADE K-tal NE 1287/CE 
2217 
MAU MAUS LIVE AT THE MARPLES Pax PAX 11 
•MfNIIAN, E1hal GREATEST HITS RCA (Australia) 
POW-3002 
METGUMBNERBONE LIGELIAHOAN An A Mjnion 
REV 13:18 
•MONKEES, TIie TAILS OF THE MONltUS 
Silha ..... tuUI •11112 
~,....... T0ICYO CONCERT C8I lfr-i 
-.UJGM, Genw/CIIII .._ ~GE HALL 
CONCPT VOL. 1 c:n I....._ ~I en lltl 

"MULLIGAN. Garry/Chet B•br CARNEGIE HALL 
CONCERT VOL 2 CTI (Mu11dlac kanca) CTI 9014 
NELSON, Ricky ROCKIN' WITH RICKY Ace~ S5 
•ORIGINAL BROADWAY CAST HAIR RCA (Franca) BL 
IIOl4/8Kl8084 
ORIGINAL SOUNDTRACK DAMN YANKEES RCA 
(Australia) LOC 1047 
•ORIGINAL SOUNDTRACK CAST FOR WHOM THE 
BELL TOLLS RCA (Au1trafla) POW -4028 
ORIGINAL SOUNDTRACK GREASE RSO SPDLP 4 
•ORIGINAL SOUNDTRACK HAIR RCA lFl'llnce) BL 
13274/BK 13274 2LP 
-oRIGINAl. SOUNDTRACK ONCE UPON A TIME IN 
THE WEST (ENNIO MORRICONE) RCA lfl'llnc:el NL 
700115/Nk700115 
ORIGINAL SOUNDTRACK RUMBLE FISHA&M AML.X 
MIU/CXM Mll3 
ORIOlNAl SOUNDTRACK SATURDAY NIGHT FEVER 
RSO SPDLP Ii (2LPJ 
ORIGINAL SOUNDTRACK SCAR FACE MCA MCF 
31N/MCfC 3111 
•ORIGINAL SOUNDTRACK SPELLBOUND RCA 
(Australlal POW 4025 
•ORIGINAL SOUNDTRACK THE HUNGER Milan 
(Franca) ACH GOS 
•ORIGINAL SOUNDTRACK ZULU RCA !Australia) 
POW-4012 
OZ2 I THE ASSASSIN Zabl'II ZEB 2 
•PRESLEY, Elvis RARE ELVIS VOL 3 RCA !Garmany) 
Pllll06 
•PRESLEY, E1vl1 ALL THE BEST FROM ELVIS 
PRESLEY RCA (Aultl'llll•I TPR2-100 2LP 
RAINBOW ON STAGE P'olydor SP0U' 1 l2LP) 
READING, 8artica BERTICE VIP Record• VIR 83001 
RODS, The THE ROOS LIVE Music For Nation• MFN 
11 
-..oGEAS. Shorty. THE RAREST IICA 1"-1 NL 
19111 
9INOIIL DIIIIII ONCE UPON A SUMMERTIME 11CA 

POW.-. 
NIM BAI.T1MOR£ CTI IMlaWIK Fnfl08) 

AUF WIEOERSEHEN PET T-W 
Mlltfll:AJJ/l-1 

•STI\t'Ell. Al•n LEGEND - THE NEW ALBUM Di9c 
AZ. (Franca) AZ. 475/C 476 
10,000 MANIACS SECRETS OF THE I CHING Chriwtlan 
Burial Mualc MC 20389 
THIELMAN$, Toota SLOW MOTION CBS (Holland) 
32229 
THOMAS, Pat VOLUME 2 Eanhworb/Rough Trade 
ERT 1001 
•THUNDERS, Johnny DIARY OF A LOVER PVC (USA) 
PVC 5907/PVCC 5907 
TOYAH TOYAH TOYAH TOYAH K-tal NE 12'1/CE 
me 
•VARIOUS AMERICAN FOLK BLUES FESTIVAL '65 
L&R (W.Germany) LR 42026 
VARIOUS BLUSH ON BLACK Blush BLUSH 1 
VARIOUS NIGHT MOVES K-'91 NE 1255/CE 22&6 
VARIOUS SOUL CLASS OF '66 Kant KENT 011 
VARIOUS THE TUBE K-tal NE 12'1/CE 2211 
•VARIOUS THE STORY OF THE BLUES VOL 2 CBS 
(Holland) 118430 2LP 
•VARIOUS THE ROCKY HORROR SHOW AUDIENCE 
PARTICIPATION ALBUM Oda (USA) OOE 1032/00EC 
1032 (2LP) 
•VARIOUS WAVE NEWS VOL 1 lntercord (Garmany) 
INT 145061 Coloured Vlnyl 
•VARIOUS WAVE NEWS VOL 2 lntercorcl (Garmany) 
INT 145057 Coloured Vlnvt 
VARIOUS WET DREAMS llot ASS 
VARIOUS WORD SOUN HAV POWER-REGGAE 
POETRY Heartbeat HB 15 
WHITE, Snowy WHITE FLAMES Towerball TOWLP 
3/ZCTOW3 
WIWAMS, Big Joe AMERICAN FOLK BLUES 
FESTIVAL '65 LaR (W.~I UI GIZ7 
WIWAMS, Joa AT NEWPORT 83 IICA IF'te• NL 
70119 I 
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OWNER Of A LONELY HEART, Yes, Atco 
KARMA CHAMELEON, Culture Club, Virg in/Epic. 
TALKING IN YOUR SLEEP, The Romantics. N~ror · 
I GUESS THAT'S WHYTHEYCALLITTHEBL , Elton John. 
Geffen 
BREAK MY STRIDE, Matthew Wilder, Private 
JOANNA. Kool & The Gang, De•t.ite . 
SAY SAY SA'(, Paul McCartney and Mich.ael Jacbon. Columbia 
RUNNING WITH THE NIGHT, Lionel RlchcA, Motown 
lWIST OF FA TE, O livia Newton-John, M -

THAT'S AU. G111nesis, Atlantic ·-
TNIIIIK Of LAURA, Christopher CrOH, Warrier Bros 
PINK HOUSES, John Cougar Mellencamp, MetcUry 
UNION OF THE SNAKE, Duran Our an, Cattol 
I STU CAN'T GET OVER LOVING you, , Perqr, Arista 
SAY IT ISN'T SO, Daryl Hall & John Oates, CA 
HOLIDAY, Madonna, Sire -
ntE CURL V SHUFFlE. Jump 'N The Seddle, A111ntic 
LET THE MUSICP\.AY, Shannon, M irage 
AN INNOCENT MAN, Silty Joel, Columbia 

JUMP, Van Halen, Warner BrOs 
MIDDLE OF THE ROAD, The Pretendets,Slre 
99 LUFTBAUON&, Nena, Epic . - • 
WRAPPED AROUND YOUR FINGER. The P'oli¢'e, MM 
YAH MOB THERE. James Ingram and M ichael McOonald, Ou&St 
SO BAD, Paul McCartney, Columbia 
BABY I LIED. Deborah Allen; RCA -
NOBODY TOLD ME, John Lennon, Polydor 
TIME WILL REVEAL, DeBarge, Gordy 
READ 'EM AND WEEP, Barry M anilow, Arista 

IF l'D BEEN THE ONE, 38 S~ial, A&M ' 
GIRLS JUST WANT TO HA FUN, Cyndi Lauper, Portrait 
SEND ME AN ANGEL, Aeal Life, MCA/Curb 
NIGHTBlRD, Stevie Nicks, Modem 
STAY WITH ME TONIGHT, JeffreA Osborne, A&M 
THE SIGN OF FIRE, The F,xx, MC 
REMEMBER THE NIGHT, The Motels, Capitol 
NEW MOON ON MONOAY, Duran Duran, Capitol 
BANG YOUR HEAD (METAi. HEALTH), Quiet Riot, Epic 
THE DREAM, Irene Care, Network/Geffen 

I WANT A NEW DRUG, Huey Lewis and The News, Ctil'YS!llla 
THIS WOMAN, Kenny Rogers, RCA 
GIVE IT UP, K.C., Meca 
EBONY EYES, Rick Jam&S and Smokey Robinson, Gqrdy 
GOT A HOLD ON ME. Christine McVie, Warner Bros 
SAVE THE LAST DANCE FOR ME, Dolli Parton, RCA 
ALMOST OVER YOU, Sheent Easton. Ml-America 
ALL NIGHT LONG (AU. NIGHT), Lionel Richie, MdtOWi:1 
Tl-iE POLITICS OF DANCING, ~e-Flex, Capitol 
UNDERCOVER OFTl-iE NIGHT, The Rolling Stones, Rolling Stones 

MAJOR TOM !COMING HOME), Peter Schilling, Elektra 
(YOU CAN STILLI ROCK 'N ROLL IN AMERICA, Nig!1t Ranger. 
Camel/MCA . • 
LET'S PRETEND WE'RE MARRIED/IRRESISTIBLE BffCff, Pr,nce, 

rfiR'e°c8~ls THERAIN AGAIN, Eurythmics. RCA 
LOVE IS A BATTLEFIELD, Pat Benatar, Chrysalis 
SWEETiiEART LIKE YOU, Bob Dylan, Columbia 
FOOTI.OOSE, Kenny Lo~~ins, Columbia 
GOLD, Spandau Ballet. ry_salls 
YOU'RE LOOKING JJICE LOVE TO ME, Peabo Bry10n/Roberta Flack, 
Catol 
LE 'S STAY TOGETHER, Tina Turner, Capitol 
FOR A ROCKER, Jac;l<.$0n Browne, Asylum 

IF ONLY YOU KNEW, Petti LaBelle, Philadelphia lnterl'latlonal 
NEW SONG, Howard Jones, Elelclra 
RUNNER, Manfred Mann's Earth Band, Arista 
LOVE HAS A MIND OF ITS OWN, Donna Summer, Mercury 
JUST ONE MORE TIME, Headpios. Solid Gold/MCA 
~E'S TROUBLE, Mui;ical Youth, MCA 
SOMEBODY'S WATCHING ME. Rockwell, Motown 
YOU MAKE MY HEARTBEAT f ASTER, Kim Carnes, EM I-America 
SOMETHING'$ ON YOUR MINO, D Train, Prelude 
I WIU FOLLOW, U2, lslend 
AUTOMATIC, Pointer Siste,s, Planet 
REO RED WINE, UB40, A&M 
BODY TALK, The Deele, SOiar 
OVER MV HEAD, Toni Basil, Chrysalis 
REBEL YEU, Billy Idol, Ch~lis-
VITAMIN L, 8 .E. TavlocGroup, MCNSweetCity · 
REMEMBER WHAT YOU LIKE. Jenny Burton, Atlantic 
TENDER YEARS, John Cafferty & Beaver Brown Band, Scotti Bro,. 

Compi/t,d byBil(board 

1 1 THRILLER, Michael Jackson, E pie 
2 2 CAWT'SLOWOOWN,UonelR1chle.Mot own 
3 4 COLOURBYNUMBERS,CultureClub, Virgin/Epic 
4 3 WHAT'SNEW,LindaRonstadt,Asylum 
5 6 90125,Yes,Atco 
8 8 SYNCHRONICITY, ThePollce,A&M . 
7 9 ROCK 'N' SOUi.PART ONE. Daryl Hall &John Oates, RCA 
8 8 ANINNOCENTMAN.BillyJoel,Columble 
9 12 U~.JohnCougerMellencamp.Riva . 

10 10 ~ANOTHERAOGEOTlGER,Ouran Duran, Capitol 
11 7 METAlHEALTH,OuietRiot,Pasha 
12 13 ELMNATOR.ZZTop,Warner Bros 
13 14 GENESIS,Geneais,Atl;lntic 
14 ,s PYROMANIA.DefLe()pard,Mercurv 
15 11 YENTL. Barbra Streisand, Columbia 
11 21 1NHEAT,The Romenti01,Nemperor 
17 17 THE IIIO ClllL. Soundtracll, Motown 

18 
11 22 211 ,. 
21 20 
22 23 
23 19 
24 24 
25 211 
28 _ 11 
27 27 

IB"illl'lffl'lll'--."""'!!'!~'l!!!'W 

1984. Van Halen, Warner Bro$ 
~ AT THE MOON, Ozzy Osbourne, A&M 
EYES THAT SEE IN THE·OAIUC, Kenny Rogers. RCA 
OREATESTHITS,AirSupply, Ariata 
SPORTS, Huey Lewis & The News, Chrysalis 
PIPES OF PEACE, Paul McCartnev,Co\um bie 
TOUR DE FORCE, 38 Special, A&M 
SHOUT AT THE DEVIL, MotleyCrue, Elekt.ra 
UNDERCOVER, Rolling Stones, Rolling Stones 
1WO OFA KIND-SOUNOTIIACK.John Travolta/Olivia Newton 
John.MCA -

28 2t UIIIOER A BLOOD RED SI('(, U2. Island 
29 23 NO PARKING ON THE DANCEFl.OOft, Midnight Star, Solar 
30 15 TOOLOWFORZERO,EltonJohn, WamerBros 
31 31 ~DANCE',Soundtrack..C~sabla:nca 
32 2'11 TWENTY GREATEST HITS, Kenny Rogers, Liberty 
33 33 TH£CROSSING, BiQ Country, Memtty 
34 21 LIVE FROM EARTH, Pat Benatar, Ch')'&alis 
3!i 17 COMEDIAN,Eddie Murphy,Columb,a 
36 31 INTHE HEART, Kool & TheGang,De-lite 
37 32 INFIO£LS, Bob Oylan, Columbia 
38 • FRONTIERS.Journey, Columbia 
39 30 OREATESTHITS- VOLll,BarryManifow,Arista 
40 46 BUSY BODY, Luther VandroSI, Epic 
'1 G STAYWITHMETONIGHT.J$ffrevOsborne,A&M 
42 INASPECIALWAY,DeB~rge,Motown 
43 47 UV1NG OZ. Rick SprinQfield, RCA 
44 44 UCl(ITUP, Kiss. Mercury 
46 31 1• P-rince, Warner Bros 
48 48 Rmi. YELL. Billy Idol, Chrysalis 
47 48 WOMANOUTOFCONTROl.Reyl'ilrkerJr, Arista 
48 48 RAPPIN' ROONEY, Rodney Dangerfield , RCA 
49 41 LETS DANCE, David Bowte, EM I-Amedee 
50 TNEWl.D HEART, Stevie Nicks, Modem 

Compi/e,rby Bi/1/J()arti 
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SHARE TliE NIGHT, World Premiere, Ep ic 12in 
HOLJDAY, M adonna, Sire 12il\ 
ANOTHtR MAN/JIAP; Barbara Mason, -Streetwave 121n 
MAGIC, 'Circle City Sand, US Circle City ~ec:,ords 12in 
SERIOUS, Billy Griffin. CBS 11in . " 
AL-NAAAYSH mtE SOUU, !-/&$him, Streetwave 12ln 
lHE SOUND OF MUSIC, DaV,ton, Cae!(ol 12In . , 
DON'T KNOCK IT (UNTIL YOU TRY ,n""'IVATI PAf!TI IREMIXJ8), 
Bobby Nunn, Motown 12in • f · ' 
LOVIN' YOU, Stahi.iv. us R,mr 12in · 

I WANTED YOUR LOVE/FOR THE SWEETNESS OF YOUR LOVE, Luther 
Vandross, Epic LP 
LET THE MUSIC PLAY/ DUB, Shannon, Club 12in 
SPICE OF LIFE, Manhattan Transfer, Atlantic 12in 
(l'M J UST A) SUCKER FOR A PRETTY FACE, West Phillips, Canadian 
Quality 12in 
THRILLER, Michael Jackson, Epic 12in 
BABY DOLL (REMIXI. Girls Can't Help It, Virgin 12in 
STRAIGHT AHEAD, Kool & The Gang, De-Lite 12in 
ON THE UPSIDE, Xena, Streetwave 121n 
AIN'T NOBODY, Rufus & Chaka Khan, Warner Bros 12in 
JOYS OF LIFE, David Joseph, Island LP 
STRAIGHT FROM THE HEART (REMIX)/OUB, Fat Larry's Band, Virgin 12in 
WHERE IS MY MAN, Eartha Kitt. Record Shack 12ln 
CUTTIN' HERBIE, The B Boys, Streetwave 12in 
STREET DANCE {INSTRUMENTAL}, Break Machine, Record Shack 12in 
FRESH (SCRATCH MIX)/FRESH, Tyrone Brunson, US BID 12in 
OUT OF SIGHT, lefturno, US Ascot 12in 
RUNNING WITH THE NIGHT (REMIX), Lionel Richie, Motown 12in 
DOGGIE BOOGIE BABY, Charles Earland, US Strut 12in 
CRAZY CUTS, Grandmixer D.ST., Island l~ln 
YOU AIN'T GOT NO MONEY, Jaime Lvnn, US Sal1oul 12in 
WHAT ABOUT M Y LOVE?, Damaris, US Columbia 12In 
THll'LOVE IS FOR REAI.ITRUL y BAD. Rem Banks, us ass Adociated 

, Records LP ' 
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SO DIFFERENT, Kinky Foxx, Sound Of New York 12In 
LOVE HOW YOU FEEL Sharon Redd, Prelude 12in 
WISH YOU WERE HERE, First Light, London/Oval 12in 
J:AXI, J . Blackfoot, US Sound Town LP/7in 
NO SELL OUT, Malcolm X, US Tommy Boy 12in 
WATCH THE CLOSING DOORS/ DUB, I.R.T ., US RCA 12in 
INSIDE LOVE ISO P!fl$0NAl.1, George Benson. Warner Bros 12in 
I WANNA BE WITH YQU, Armenta, Savolr Fa1re 12Jn 
It, HOW 'f/1. DOIN?, lCennv,G, t.fflA rista l P ~ 

SECRET:l.QVE, Evan Rogers, us RCA Victor 12in 
JUST CAN'T GET ENOUGH Lew .Kirton, Eph; 12m 
BIGGER THAN LIFE/LOVE WA~ Lamon, Dotier, Demon LP 
111G APPLE NOISE. Tren1-Lux, U:s Maatef Mix 1,2in 
OUT TO GET YOU, Fascination, e , nana 12in , 
~ER TOO LATE/INSTRUMENTAL. JuliOs llrown, US West En 12in 
YOU'~ A WINNER/ACTIVATE, Sharon Redd, Prelude l2in 
KING OF THE BEAT, Pumpkin, US Profile 12if1 
fiMDNIGHT SUN, Mevoforte, Steliur 12Jn 
-~ EYES. Ric,k ,lames & Friend..,Gord~ 12in 
LOVE WILL ANO A WAYIP£NNV'LU\IER/CAN'T SL.OW DOWN, 
Lionel Riehle, M otown LP 
ELECTRIC 80001E (REMIX)ILONG VERSION/DUB 3, Marcia Gr iffiths, 
l1taod 12ln 
LAG08 JUW, Third W..o.rtd, CBS 11io 
A NIGHT lfllNEW YOM; EIP.OW: Bone• & 11:ie Ral:bltellf!l_,,.EMI A merica 12in 
JOYS OF LIFE (REMIX), Devfd Joseph, Island 12lri 
BAD TIMES, Captain Rapp, US Satwl)ll3e~k.r 12ln 
DIN DAA DAA (TROMMELTANZ}, George t<rant, F-ourth & Broadway 
12In 
NOT FOR ROCKING, West End, Sound Out 12in 
BUS STOP/NOTHING'$ REAL IN LA., Oliver Sain, US AVI LP 
RELAX IUS REMIX}, Frankie Goes To Hollvwood, US Island 12in 
I'll LET YOU SLIDE, Luther Vandross, Epic 12In 
AlESH FLESH/INSTRUMENTAL. Tara, US Unlimited Gold 12In 
IN TtiE NIGHT, Richard Jon Smith, Jive 12in 
BEAT WAVE, Warp 9, US Prism 12in 
YAH MO 8 TtiERE, James Ingram/Michael McDonald, Qw est 12in 
'WHITE LINES, Grandmaster & Melle M el, Sugarhill 12in 
LET'S STAY TOGETHER, Tina Turner, Cap itol 12in 
ALL OF MY LOVIN', Jimmy Williams, US Salsoul 12in 
fT'S ALRIGHT, NV, Sire 12in 
I AM WHAT I AM, Gloria Gaynor, Chrysalis 12in 
HOT-HOT-HOT, Arrow, AIR 12in 
SOMEHOW SOMEWAY, Visual, US Prelude 12in 
AAH DANCE, Fine Quality feeturing Cuz, Sugarhlll 12in 
(JUST BECAUSE) YOU'LL BE MINE, Instant Funk, US Salsoul I 2in 
HERBIE HANCOCK MEGAMIX/FUTIJRE SHOCK, Herbie Hancock, CBS 12/n 
HOW CAN I LOVE AGAIN, O.C. Miller, Orbitone 12in 
ACTION, Evelvn 'Chtmpagne' King, RCA 12in 
GONNA MAKE YOU AN OFFER YOU CAN'T REFUSE (REMIX), 
Jimmy Helms, Cube 12in · 
DANCE, LET'S SHAKE IT TONIGHT, Sun, US Air City Records 12in 
HIGH NOON (REMIXI/SCRATCH THIS, Two Sisters, US Sugarscoop LP 
BEAT BOX, A(I Of Nolie, ZTT 12in 
LOLLl'OP WV. Bryan Loren, US Philly World f2in 
CROTONA PARK/Fl~ JUICE/UTIN JA2Z DAIIICl, Oa\/e Valentin, 
US GRPLP · ~ 
I WANT YOUR 1,0VEIOUB, M ajor 1'farris, US f'op Art 1'2iri 
II-BOYS BEWI.JlE, Two Sister1, US Sugar1CCJOP 12in 

BOYS TOWN/HI-NRG DISCO EXCLUSIVE TO RECORD MIRROR 

1 1 EVERGREEN/JEALOUS LOVE. HaieJI Dean, Proto 12in promo 
2 2 HE'S A. SAINT HE'S A SINNEJIIMANPOWEII,. M iquel Brown, 

Record Shack LP 
3 3 YOU-At A WINNER, Sharon Redd, PreluC,e ,.2,n , • 
4 5 WHERE IS MY MAN, Eartha t<ltt. Record Sfl.,ctc 121n 
6 8 IT'S TOO LATE/INSTRUMEN1Al., $imoni, f(RP 12in 
6 4 RELAX (US REMIX)/ISEX MIX)mn EDIT, Frsnkle Goes To Hollywood, 

US lsJ111nd/ZTT 12in . 
7 t I AM WHAT I AM, Gloria Gayno r, Clirysalia t:21n 
8 10 SWEET TEMPTATION, Gem, US Street l<lng 12,n , 
9 30= rM LMNG MY OWN LIFE. Earfene Bentley; Record Sha¢k 121n 

10 11 LOVE ON THE ROCKS (REMIX), Lama, US Disconet LP' 
11 8 ROCKET TO YOUR HEART IREMIXI/ZARAH/ REACH OUT• 11.l BE. THERE, 

Lisa/Nina Hagen/Dvnamlc 7, US Hot Tracks LP 
12 15 REPUTATION, Bobby ·o·. Dutch BMC LP 
13 27 LIFE IS THE REASON/INSTRUMENTAL " Norma•, ERC 12in 
14 20 LET THE MUSIC PLAY/ DUB, Shannon, Club 12in 
15 13 l'M THE ONE/ I CLOSE M Y EYES AND COUNT TO TEN/ SAVE YOURSELF 

FOR ME. Charade/Simon Orchestra/Dee Dee Martin, Passion LP/I 2in 
twin-pack 

16 12 SKIING IN THE SNOW, Laura Pallas, flecord Shacl! 12in 
11 23 EVERLASTIHG LOVE, Vicki Sue Robinson, US Profile 12in 
18 7 DIDN'T SAY A WORD (MEOAMDO, Sllir ley lewis, ElectricitV 12in 
11 ~ DANGt;R, Flirts, Can.lldiall Uoidiic t2in 
20 1'7 HOLIDAY, Madonna, Sire 121n 
21 18 WHERE ARE YOU NOW, Cerrone, llecord Shae!( 12in 

. 22 14 GOING THROUGH THE MOTIONS, 0..nnv Lugo & Destination, US 
C&M 12in 

23 M OOTTHE MUSIC Ill! ME, Yvonne K. lt,lil i,ifi;J( Electric 12in 
24 H LA CAGEAUX F.OLLES, Le Jet6, Dance/Pinnacle 12ln 
25 28 YOU CAN DANCE, Mo1lon, Canadian DBA 12fn 
28 JO= GET READY/FREAK MIX, X-Ray Connection, Dutch Break 12In 
27 19 HOW ABOUT IT, M .D.M.C., Dutch High Fashion 12in 
28 STRANGERS IN THE NIGHT, Baumann, US Portrait 12in 
29 COUNTDOWN HERE I COME, Kofi & The Love Tones, Electricity 12in 

white label 
30= - BALLET DANCER, Elec1ric Theatre, German Mercury 12in 
30= - LET'S BREAK. Master Genius, Dutch Break 12in 
30= 28 ON THE GRID (REMIX}. Lime, US Prism 12in 
30= 26 DOCTOR LOVE (MEGA DUB REMIX►, First Choice, US Salsoul· 12in 

The Best in High Energy Dance Music!! 
~luWJy ~tlum SiH«J#e 
DIDN'T SAY A WORb IT'S TOO LATE 

12" - ELECT 1 
Contains megamix instrumental dub and radio version. 

M IXED BY IAN LEVINE 

ElectricityAeeorcts 

12" - KRPT. 102 Contains vocal megomix/instrumental. 
7" - KRPT. 102 Contains "I can feel the ice melting•· on B side. 

MIXED BY IAN LEVINE 

(If Records Order from P RT 01·640-3344 
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W HILE listening to the David 
Jensen show on the r6dio a 
while ago, I heard about a 

place In Deptford where people can go 
to learn a musical instrumpnt and also 
practise with thei r bands. I've heard it 
is very chelJp ro join. Can you put ma 
in touch? 
It South London 
• For full fu on the r•ng, of mullicaf 
instrument workshops on offer, 
covering ill/ music11f sty(.s, including 
/11n, rock •nd r•gga,, •nd p ouibilities 
for band r11hellf'HI, contact Lewisham 
Academy Of Music. 77, Watson Street, 
London SES, (Tel: 01•691 0307/, 
M , minrship is only 6()p II month. 

M Y MATE and I are having an 
argument about the following. 
A boy (say he's called Joe/ 

decides to start a smell business. He 
discover1; that for the first year of 
trading he will make £:10,000 profit 
and after that bs guaranteed £15,000 a 
year, each year, for the rest of his life. 

But he n,1eds time to run the 
business. As he's only 14, would he be 
able to leavt, school two years early to 
start this business 7 

Please reply. This could sav11 a 
friendship. 
Dave, UK 
• Someone you know? This one 
sounds like a school maths prob/am 
with a diHe,ence. Sad to say, ev,n if 
you are an embryonic financial wizard 
(and, without previous eJtperienc,, 
you'd ne.i/ ro be pretty clever to 
make thar profit on II new enterprisa/, 
you w on't be ab/a to IHve school 
until you're 16. 

Even then, there mi9ht be problems 
in launching your pro1ect and m aking 
it as a full•tim• tmtrepreneur. 
Although there is lag11/ly no restric tion 

Too slty • • • 
I 

REA LLY would. like to ask out a g ,r/ Who Jives on 11/tt same road 1/S me, but 
when it comnro girls I don't sHm to havt1-anycouu1ge. 

My friends sa'(S rm too shy and / should try to ralkro fferorto_othar . 
girls. / don't think she '(/ got out with me as her motner knows mm• and might 
rt1/I ber. She's J6 ,-nd I'm a year older. 
G, Sc:otl•od • You, m•t• i11 tight. Talking to girls and getting to know them • paopla 
w ;f/ fi-1p build your r,t11111<•I confidfflce in fama/e colnpany. Honutl Perhaps 
yoq'/lfmd it .aier to brHlr the ice with sameon• like your friend Mound. H• 
doesn't sound shy ar 1111. dr, why not show the girl you lilt• U,er you',. lnt Mffted i,dt by smllinr, 
t111d .sa'i/ng hello. It won't btHlt your faca. And, once you've ldclcad-olf rhe 
communicnion, r.lt• i t from there, 

As· you're /Mn/I on th• ume street, sl,e mey alrffdy know the wey you 
feal, through_ th• grapavine, and, for all ~u know, your mum an'! h9! mothlN' 
m1y be waitiR(I for the nut fnsr,,/m.,.,t wnl, bated breath. Get with rt. 

• • • 
L
. AST YEAR, whlfst on holiday in France I dfl<!lded to venture onto a· 

naturist !,i,ach, An.rl, after rhe initial shynesslembarrassmenr stage, I 
thoroughly en/oyad myself. It is very diff{cu/1: to des,:rlbe that feeling of 

freildom and complsttic relaxation. 
C~v/d you pm me In touch with any nerurist clubs or 9rovp s. I'm male, 

single and 20 ye;Jrs of age. 
Gordon, Gla•oow 
• Mo# UK bued n11turln groups c.rer strictl'I tor ,,,.,,;.d coupl•• or 
femiNes Md, for: qb11ious ,...on11, .,.. a w•ry ol 'IDUnfl, single m.,. • th•y 
are ol Sunday neW$/)8P• nptNtan! 

But, to get In touch with th• two group• In ,tJiis counrr., op-, to 
mMTrbershiP b y young, linpl• people, and to find out more •bout natuliml in 
u,1$ dtiNy cli,nlltll, drop e lin•. et1c/Nin11.,, •·•·•· to C11ntrtll Council For 
Blitis/1 Narurimt, A#urance House, 35141, Hazelwood Ra..d, Northampton. 
(Tai: Nortbempton 2()361/. 

A UHM public•tion, 'f1ae Sun' by Phil Vllll~k:{PublishH- John Wair.) 
offHII a t1llhl• to th• ru,turi# bear:hn of Europe. 

on starting a businass at an y age, 18 
Is still the magic yaar of msjority and 
you c•n't sign -contracts in your ow n 
right or sue and ba su11d until you /lave 
the g oldan kay. 

l 'M ON social security end am not 
sure 1Jbou1 exactly what I'm eligib/11 
to claim. Where can I get In touch 

with the claimants' union? 
Jill, UK 

ROBIN GIBB 

NEW SINGLE 

ANOTHER LONELY 
NIGHT IN NEW YORK 

FROM THE FORTHCOMING ALBUM 

AS SEEN ON 

Prohlc·111~~;, N~P,t sonu: 1dco10.., 
or inluuu.111011 f.i-..t., Or would 
1t hrlp to talk rhuu.,1~ O\./Cf' 

Wrilt! tu Su~J11n(" (j;,rr~tt 
"H0lp., RPc:ord Mirror. 40 
lu11,1 Acre . lur1dun WC'/ 
Ple,.isc endo.:;.e a ,tarnpt"d 
it<hhtc>sSt!d cnvelnpf"' to 
t!n~tHr. a rwr'-.onrtl rr.ply 
AUernJt1vcly. ,i,HJ nor 
Hr-lpline. office hourc.. . 
Mrntddy to rrnl.,y on 01 8]6 
114 7 

• We don 't know your exact locetion, 
$0 to check out th• group which is 
working on behalf of claimants in your 
area, simply drop • line for 11dvice and 
information to Federation Of 
Claim•nts' Unions, Bethn■I Green 
Rights Shop, 298, Bethnal Green Ro■d, 
London E2. (Tai: 01-13!1 4173). Th• 
Federation publishes sever/II unful 
booklets including 'Women And Socl•I 
Sacurity', which coven your rights 
and inc/udes usaful sactions on 
unemp/ovment benefit, child btmefit, 
maintanance, supplementary benefits 
end -Bppeals. 

CAN YOU give me an address for 
The League Againsl Cruel Sports 
which I've read about recently. 

rm very Interested in giving my 
support. 
A.J, Worthing 
• Sure thing. This organisation, which 
campaigns for the abolition of hunting 
w ith dogs, including fox hunting, hara 
coutlling, st/lg hunting and mink 
hunting and work$ to establish 
wildlife .Hnctuaries in the UK, cen IHI 
contacted • t League Against Cruel 
Sports, 83, Union Sire~ London 51:1 
15G. (Tel: 01-407 0979/. For In• info 
• nd factsheets send along a stamped 
addressed envalope. Membenhip, 
Including a subscrip tion to quart,rly 
magazine 'Cruel Spam' costs £3.00 a 
year. 

THE CANNON & BALL SHOW 
LEO SAYER SHOW 

SATURDAY SUPERSTORE 
IF YOU too ■re plagu.cl by th• pro.peel of up 'n ~Ing exam• and prefer 

llatenin11 to music by The Underton.,., U2, Bank R.._., SioWc91e And The 
BansheN and The Claah, you have a lot;ln eommon with "bored and 

lonely" Joanne, from Belfast, who w1nu10 hear- from y'•II, npldalty 

T.V.'S TO BE SEEN ON 
ROD HULL & EMU 1st FEB. lpOa o,I 

anyone into seeing Th• Clash on Fabtuaty -7. MNnwt,lla, cornputerfrNlc 
Sreven, 21, who liv• In Aylesbury, w ould lilca to h-..r from girls, girt■, girls 
and .o would Graham from Margate, Wbo w■nts • femele pen,-1 doina time 
behindbal"lofthaprisonvari.ty. Anytaken1 'Y,FtS'iufrN...,,icaanddi.ttar. ..-e forwerded. , .. C 



THIS INFATUATION non..,._ haa gone too 
far. HonNtly, mr mum likes Nick Heyward. 
my dad fancln Kate Gerner, my alllter la In 
love whh Nick RhodN, •ncA my friend"• 
hArt-throb .. ,David Sylvta,:i.. Then my nan 
II~ Tony Radley. 1,, ·,. '.U. 

~ 

I WAS intrigued by that letter 
from a bloke called Roger a 
few weeks ago, about blokes 
wearing dresses. 

There's quite a few now who 
aren't transvestites or 
anything, who just like wearing 
skirts. 

I saw a band in Nottingham 
before Xmas called The Skirts 
and they all wore leather 
minis w hich was great. 

So chaps - when you go out 
on the town, put on your best 
party dress! 
Andrew , Sale, Chest er 
• Since Boy George has madB 
a million from wearing one I'm 
surprised more haven't 
dressed up 

SIMON JONES from Norfolk 
(Mailman, Jan 7) seems to be 

wondering w hy The Flying 
Pickets got to number one 
instead of Paul Young. I 
thought it was obvious: a) 
because 'Only You ' is a great 
record, b) because The Flying 
Pickets can sing properly. 

I hope that puts your mind 
at rest. 
Simon, Flying Fan, Hants 
• I thought they played their 
instruments very w9/I 

IN YOUR issue of December, 
24, Phil Jorge said that £1.40 
for a single is quite 
reasonable. I think this is 
ridiculous and there are many 
ways of bringing prices down: 

1. No more picture covers. 
2. Cut down the budgets on 

those extravagant and 
supposedly meaningful videos. 

3. No more free gifts to hype 
a record into the charts. 

4. Put no B side on the 
single - only 1 in 100 are any 
good anyway. 

If record companies refuse 
to do these, they could make 
singles more value for money 
by:-

1. Putting the 12-ioch version_ 
on the B side. 

2. Putting an old hit on the B 
side. 

My personal solution to 
these ridiculous prices? I don't 
buy any singles until they're 
out of the charts and reduced 
to half pricel 
Martin Wilkinson, 
Bournemouth, Dorset 
• So you're the one who 
kt1t1ps buying ThB Tweets' 
'Birdie Song'? 
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••■■r:1■ Wdtt to Mail•n, 
l,cord Mi,ror, 40 ,..,,, 
Acre, ,.,,,,,. wa 
I WAS totally disgusted with 
Christopher Nove's letter 
concerning Slade's cancellat ion of 
a M iddlesbrough g ig. If he was 
the loyal Slade fan he claims to 
be he w ouldn't be shouting his 
mouth off about losing a fiver on 
one ticket. How many t imes has 
he seen them anyway? 

Living w here I live, in Northern 
Ireland, it costs me aboot £100 a 
time to see Slade every year. 
They are certainly well worth 
every penny. I intend to see them 
on the next tour in Glasgow or 
London (no matter wot l), I hope 
they play Belfast. But if not I'll still 
be there. 

Slade are the longest standing 
and best hard rock band in the 
world and I highly recommend 
them. 
Ossie Crabbem, an angry Slade 
Fanatic, Co Antrim, N Ireland 
• A shining example to all the 
hacks who won't Bvtm drag 
themselves to Hammy Odt1on 



WARBLING WOPS 
beware! So popular is 
celebrated disco 

chanteuse Gloria Gaynor in the 
land of lasagne-loving Lat inos 
that tha home-grown talent 
gets nary a look in. 

"It-one of the highlights of 
myc:anet'-1 inadv«tently pushed 
one of Italy's biggest atars offstage 
wMn the audience reallied lwa, In 
the building. They wwechanting 
my name while this man was 
tinging. 35,000 people- it was 
wonderful!" 

Armed with the pacy 'I Am What I 
Am', MsGaynori• enjoying a 
revival of fortunes, chartworthy 
once more, and reminiscent of the 
heady days of ' I Will Survive' and 
' Never Can Say Goodbye'. 
Originally a gay anthem, 'I Am 
What I Am' is t he themetunefrom 
t he hit Broadway musical 'La Cege 
Aux Folles' (itsett a decldedlr.camp 
production) and started its life 
amongst the amphetamlned ranks 
of Miquel Brown, Sylvester and 
Eartha Kitt beforecrouin9 over 
into wider sensibilities. Was it a 
conscious decision to 'go for the 
gay merket'7 

" No. I Just chose the song 
because it's a song that can 
t ranscend ell walks of life. It's not 
es~lally a gay song- although it 
might have been written that way 
- it's meant for anyone feeling 
suppressed by anybody. It doesn' t 
matter appealing to gays - 1 did ' I 

Will Survive', which WH adopted 
by gays-they're just a large 
record-buying public which I'm 
happy to please. What I'd like to see 
Is people stopping narrowing gays 
down- they're people." 

Are you happy to be known as 
the OuNn Of Disco or would you 
nrther appeal to a bro•der 
audience? 

"Oh, 1 lovebeingcalled the 
Queen Of Disco -whenever you're 

given a title like that it's given out 
of admiration and love. So it's YflfY 
flattering but it's not to say I'm not 
capable of anything else and 
hopefully my next LP will show the 
world I can do many dttferent kinds 
of music. It's got rock sounds, 
R'n'B, some pop and some 
ballads." 

Have you written any songs for 
therecord7 

" I do write but I haven't written 
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an awful lot. lwrlteoneortwo 
songs on each album -1 write the 
lyrics and usually get one of my 
muslciaM to write the tune." 

What type of 1ingers and writer1 
doyouadmire7 

" Ella Fitzgerald, Frank Sinatra, 
Nat King Cole, Marvin Gaye, Stevie 
Wonder-I'd love to worti with any 
of the greats. I'd probably like to try 
working in musicals- though It's 
not something I'd make• carHr of 
- something like 'Sophlattc.ted 
Ladies'. If they ever did a mustc.l 
with songs from Count Basie, or 
Gershwin, or Cole Porter ... I'd like 
that." 

Have you any ambitions outside 
music? 

"Right now my big~est ambition 
is to make a motion picture of a 
script I've just finished. I'd rather 
writ e than act but singing is the 
pinnacle. The script is aboutthe 
entertainment business- it's 
called 'Some Have It And Some 
Don't'. There have been a lot of 
films about the biz which gloss 
over and show the glamour­
no-one has shown all of its facets. 
The business isn't necessarily bad 
orgood- it' smadeupofpeople 
and so it's going to have its ups and 
downs, its good side and bad side." 

What's an example of the bad 
side7 

"Coming to England yesterday 
morning after being up all night 
and going to do a TV show before 
getting any rest I" 

a. ..... K....,,,. 



FORGET DUNGAREES, monkey 
boots or cropped hair, feminists 
should be wearing something 

like this little number modelled by 
Carol Kenyon. 

"It's my aggresaive dominant look for 
1984," says Ms Kenyon, whosesingla 
'Warrior Woman' hits tha airwaves next 
-k. "Thaseclothesretlectmyimageof 
being firmly in control of situations. 

"Of course, ! believe in women's rights 
and aquallty, but at the same time lean 
retain my femininity as well. I like men to 
open doors for me. 

"I'd like to see career women running 
for the bus in leather gear with a falcon on 
their arm. I felt a great warmth and 
friendliness towards thef al con we took 
the pictures with. Her name is Maseda 
and she's 10 wild and free. 

"You can't get away from the fact that 
females are sensual people. It would be 
awful 11 women weretha same as men. 
Nobody has got me under their thumb, 
but I love to be ca.red for." 

carol was the girl who put the pizzazz 
into Heaven 17's 'Temptation' single. 
She's also dona session work for Daxys 
Midnight Runners and Limahl. 

' 'Heaven 17's engineer had the idea to 
gatma to do'Temptation'. I got a phone 
call and we managed to record It in about 
three takes. My Job was to intetprat what 
they wanted and I just let rip. I bad a great 
time on 'Top Of The Pops' -1 tried to put 
some party atmosphere into my routine. I 
don't go to pa{tles·very often but when I 
do I make sure that everybody gets up on 
the dance floor. 

"Lima hi was very good to me as well, 
although when we recorded 'Only For 
Lova' he seemed to be ·a bit unsure of the 
future. I don't supposathat was really 
iurprising because he'd been booted out 
of Kajagoogoo in pretty horrible 
circumstances." 

25-year-old Carol grew up in Kingsbury, 
Middlesex. Her Dad would tinkle around 
on the piano and often she'd Join in when 

m Dorsey and Count 

always had II feeling o 
you can do so·much with. 

"When I was a child I used to make 
believe I was performing in front ohm 
audience and I was quite a little show off. I 
guess I've always just wanted to 
entertain. 

"These days I have a three octave voice 
which is quite unusual. You have to treat 
your voice like an athlete treats his 
muscles. You have to build it up and 
develop it. I listen to everything from Ella 
Fitzgerald to Kate Bush. 

" I admire Annie Lennox. She has a 
haunting coldness in hervoicewhlchis 
very riveting-I wouldn't even mind 
doing a duo wit h her.# 

lfoltlnSmlllt 
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Grandmaster 
Flash's big tip for 

GRANDMASTER 
FLASH can't help 
himself. He's fallen 

for British outfit Girts Can't 
Help It. He even invited them 
to support him during their 
recent 20 date club tour 
around New York, 
promoting theirbreathl ... 
single 'Baby Doll'. 

Thi• la the second Girls Can't 
Help It llne up and they've 
completely re-worked 'Baby 
Doll , which was first out l■■t 
year. Say hello to original 
member Billy Adam• and new , 
girl• Jacqueline Bucknell and 
cool blonde Samantha Spancer­
Lane. 

"We've remixed our old ■Ingle 
completely," ••Y• BIiiy. "h's a 
lot heavier now-In American 
discos you need a pounding 
bNtthese daya. 

"We played aomer-lly hairy 
places in America," aaya 
Samantha." At one place there 
waa a aign saying no guns and 
knivH allowed. We had a white 
llmousine to take us 
everywhere and a big black 
bodyguard who searched 

w enwecamebacktoLondon 
and had to catch a numlMl!r 17 
bus back home," laugh■ · 
J•cqueline. 

"At one club in New York w. 
were ta.ken by aurprlsa when 
the audience started to IMl!rk·at 
us like dogs," continue• 
Samantha. uwe thought it was 
because they didn't like ua, but 
apparently it wu their way of 
ahowlng their appreciation. The 
track 'Atomic Dog' i1 very big 
over then." 

"We're trying to make our 
shows very thel'ltrical with very 
good songs," uys Billy. ' We all 
want itto be a very classy s et up 
which is fun to be in as well." 

"We could dress in little frilly 
things and bump and grind, but 
it'• all been done before," ■ays 
~acqueline. "We' re all heavily 
into sport, so perhaps we can 
incorporate a healthy sporty 
look and feeling into the show." ..,,,,, ....,,. 



32 J anuary 28, 1984 

X We)~[O 
FIRST CORRECT entry out of the postbag wins a 
blockbusting £5 record token 
ACROSS 

1 Question from Howard Jones 
(4,2,4) 

5 It's as easy as this for Martin 
(1, 1, 1) 

9 As worn by Nick (4,3,3,1,4,3) 
11 Where you'll find Stuart 

Adamson (2,1,3,7) 
14 The conditions that suit U2 

(5, 1,5,3,3) 
16 And wuthering or in the 

willows (4) 
17 & 41 across Not the 

unemployed's favourite group 
(3,2,4) 

18 He wore The Crown (4,4) 
22 1981 Cure LP (5) 
23 Just another album from Pink 

Floyd (3,4) 
25 ELO's woman (4) 
26 Part of Bananarama (5) 
27 & 40 across When The 

Creatures want it done (5,3) 
29 & 42 across They stick 

together (3,4) 
3D He was leader of the gang (7) 
34 Dexys number one (4) 
35 All girl stars (5) 
36 What Annabella wanted us to 

do in the country (2,4) 
37 See 28 down 
38 Kiki or Simon (3) 
39 Waterfront singer (4) 
40 See 27 across 
41 See 17 across 
42 See 29 across 

DOWN 
2 A plea from The Twins (4,2,3) 
3 Up and down for Madness 

(3,4,3,4) 
4 Group who had The Look 

during 1983 (8) 
6 He was a 20th Century Boy (5) 
7 1982 hit for Talk Talk (5) 
8 John, Roger and Andy (6) 

10 Debut David Essex hit (4.2) 

12 The Jackson 5 would never let 
you down in 1970 (3,2,5) 

13 What Elvis wanted to take to 
bed (5,4) 

15 1982 Ultravox hit (4,3,4,4) 
19 Paul' s council partner (4,6) 
20 He was Crushed By The 

Wheels Of Industry (5,7) 
21 He has The Touch (4,7) 
24 They took The First Picture Of 

You (5.6) 
28 & 37 across Heard by Dave 

Edmunds and Elvis Costello 
(5,4) 

31 Not big enough for zero (3,3) 
32 Debbie Harry solo LP (3,3) 
33 Earth or Patrol (6) 
38 1982 Holy Diver (3) 
LAST WEEK'S SOLUTION 
ACROSS: 1 'Club Fanta.stic'; 4 Time': 6 
' You're In My Hrart~; 8 ' Unconditional love'; 
10 Happy, 12 'Mickey'; 14 Construi;tion; 15 
Tracey Ullman; 17 Mld_ge; 18 'Oisappearinp 
Act'; 20 Billy Joel ; :U Gerry; 23 'The Wolk ; 
24 Hit Me; 25 Cole DOWN: 1 'Cry Just A 
Littte Bit'; 2 flying Pickets; 3 'SaH On'; 4 The 
Love; 5 Nick Heyward; 7 RulS; 9 Presley, 11 
'Met.ol Health'; 13 C..ts'. 16 'Afrport'; 17 
Magnet; 19 'Cargo'; 21 'low' 

Stones «nnp winners 
first prize; F'aul Wilkes. Kidbrooka, SE3. 

::~.~~ r.'~z:~=~,R~•~i~:;mM:T!d· 
Head, Rainham, Essex; ~-■rt Mclan1S1h■n, 
Bury St Edmunds, Suffolk; Neil Goldsmith, 
West Wittering, Su"••· 
Third prizes: Merk Betts, Lowestoft. Suffolk; 
Ally McPh erson, Aberdeen; Roger MedceH, 
Liverpool 24; I Cataroche, Fareham .. H.nts: C 
Steward, S<Jdbu,y, Suffolk; G Trembalh, 
Klppax, Nr Leeds; Gordon BNdle, St 
leonard&•on-Se-a; N P Edwards, Humberside; 
P Dixon, Fail&Worth, M■nc.h1st1r; Stephen 
Nicholls, Hudcn■II, Notts; Mark Powell, 
Taunton, Somerset; f'"t0ne Stow, London 
SW11; THYOf Franklin, Ch elmsford, Euex; 
Allan Turner,. Glasgow; L Cummins, 
Southport, Merseyside; Helen JonH, 
Gwynedd; Steve Cullen, Birmingham 831; 
O•v1d Crawford, Tyne Si Wear; Miu A M 
Atkinson, Tyne & Wear. 
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OFFICIAL TOP OF THE POPS/ RADIO ONE CHARTS 

2 59 THRILLER, Michael Jackson, Epic * 
2 3 27 NO PARLEZI, Paul Young, CBS* 
3 1 8 NOW THATS WHAT I CAU. MUSIC, Various, EMWirgln * 
4 5 21 AN INNOCENT MAN, Billy Joel, CBS* 
5 8 10 TOUCH, Eurythmics, RCA* 
6 4 12 Pl'£S Of PEACt:. Paul McCartney, Parlophone □ 
7 7 14 CAN'T SLOW DOWN, Lionel Richie, Motown * 
8 8 9 UNDER A BLOOO RED SKY, U2, Island □ 

• 9 6 PORmAJT. Diana Ross, Telstar 
10 10 15 COLOUR BY NUMBERS, Culture Club, Virgin * •' ,, 12 2 LEARNING TO CRAWL. Pretenders, Real WX2 
12 20 2 SOMETIMES WMEN WE TOUCH, Various, Ronco RONLP9 

• 13 31 21 THE CROSSING, Big Country, Mercury □ 
14 15 9 BACK TO BACK. Status Quo, Vertigo □ 
15 19 12 THE ESSENT\A.L JEAN-MICHEL JARRE, Jean-Michel Jarre, 

Polystar □ 
18 ,, 19 LABOUR Of LOY£. UB40, Oep lnternation1Wirgin * 
17 13 11 GENESIS, Genesis, Charisma * BILLY BRAGG: e11pect a 'Sclnday Times' leatu I • omit 
18 25 32 SYNCHRONICITY, The Police, A&M * re n SIii m S 

• 11 DEFENDERS OF THE FAITH. Judas Priest, C8S CBS25713 
20 11 10 YOU BROl<f MY HEART IN 17 PLACES, Tracey Ullman, Stiff □ 78 57 ,, YENTL. Barbra Streisand, CBS □ 
21 14 13 STAGES, Elaine Paige, K-Tel * • 77 FACE VALUE. Phil Collins, Virgin V218S 

• 22 441 3 WORIONG WITH AIIE AND STEEL. China Crisis, Virgin • 7t NEW GOLD DREAM, Simple Minds, Virgin V2230 
23 17 7 GREEN VELVET, Various, Ronco □ • 71 94 2 GAEA TEST HrrS, Rod Stewart, Riva * 
24 24 34 TOO LOW FOR ZERO, Elton John, Rocket * ID ID 18 VOICE OF TltE HEART. Carpenters, A & M □ 
25 21 30 FANTASTIC, Whaml, lnnervision * • 81 FLIGHT OF THE CONDOR. Original Soundtrack, BBC REB440 
28 11 10 FORMULA 30, Various, Decca □ 82 52 4 HIGH LAND HARD RAIN, Aztec Camera, Rough Trade 
r, 22 I SEVEN AND THE RAGGED TIGER, Duran Duran, EMt * • 83 RUMOURS, Fleeetwood Mac, Warner Bros K56344 
28 23 4 CHART TREK, Various, Ronco 84 84 2 THE AMAZING KAMIKAZE SYNDROME. Slade, RCA 
29 28 10 TRACK RECORD, Joan Armatrading, A&M □ 86 89 3 CRISES, Mike Oldfield, Virgin □ 
30 21 6 JAPANESE WHISPERS: SINGLES NOV '82 - NOV '83, Cure, • 82 3 MAION' MOVIES, Dire Straits, Vertigo * 

Fiction 17 16 2 LIONEL RICHE, Lionel Richie. Motown D 

• 31 WHATS NEW.Linda Ronstadt, Asylum 9802601 88 88 2 POWER CORRUPTION . LIES, NBW Order, Factory 
32 29 7 QUICK STEP AND SIDE IOCK. Thompson Twins, Arista □ 89 86 7 DANCE Of THE Fl.AMES, Incantation, Beggara Banquet 
33 32 9 GREATEST HITS, Bucks Fizz, RCA□ • 90 CUTTlN' HERBIE, 8-BOVS, Streetsounds XKHAN501 
34 38 14 ROCK'N' SOUL PART ONE. Daryl Hall & John Oat11&, RCA□ • 91 BARK AT THE MOON, Ozzy Osbourne, Epic EPC26739 
35 30 40 LET'S DANCE, David Bowle, EMI America ll- • 92 WORKOUT. Jene Fonda, ces CBS88681 
38 27 30 18 GREATE.ST HITS, Michael Jackson & Jackson 5, Telstar * 93 17 3 FASTER THAN THE SPEED Of NIGHT, Bonnie Tyler, CBS 
37 34 17 THE MUSIC OF RIQtARD ClAYDERMAN, Richard Clayderman, • 94 THE RISE AND FAU.. OF ZIGGY STARDUST, David Bowie, RCA 

Delphine □ lntematlonal INTS5063 * 
38 33 47 TRUE. Spandau Ballet. Chrysalis* 16 82 11 COMPI.ETE MADNESS, Madness, Stiff * 
31 48 2 LIFE'S A RIOT WITH SPY VS SPY, Billy Bragg, Utility N 16 4 25TH ANNIVERSARY, Brenda Lee, MCA 

• 40 58 10 BEAUTY STAB, ABC, Neutron • 17 BUSINESS AS USUAL, Men at Work. Epic EPC85669 
41 40 4 SWEET DREAMS (ARE MAO£ Of THIS), Eurythmics, RCA * .. 98 THE HIT SQUAD- HITS OF 83, Various, Ronoo RONLP4 
42 44 2 BUSY BODY, Luther Vandross, Epic • 19 MONUMENT - THE SOUNDTRACK. Ultravox, Chrysalis 
43 36 6 WAR, U2, Island D CUX1452 
44 l9 15 SNAP!, Jam. Polydor O • 100 THE JOHN LENNON COL1.ECTION, John Lennon. Partophone 
45 43 10 THE 80P WON'T STOP, Shakin' Stevens, Epic □ EMTV37 

• 4e 70 11 UNDERCOVER, Rolling Stones, Rolling Stones □ 
47 51 11 OFF THE WALL, Mictiael Jackson, Epic * Compiled by Goffup 
48 37 12 GREATEST HJTS, Marvin Gaye, Telstar □ tt ,..,,,.,um(300, 000solas) O Gold (IOO, OOO~) O Silvar(60,000so~ 

• 49 17 263 BAT OUT OF HEU., Meat Loaf, Epic/Cleveland* 
50 58 27 QUEEN GREATEST HITS, Queen, EMI * 

~c~;; 61 ss 12 THE ATLANTIC YEARS 197'-1980, Roxy Music, EG D 

• 62 71 9 NOCTURNE. Siouxsle & The Banshees, Wonderland 0 tu1m~~m 63 45 34 IN YOUR EYES, George Benson, Warner Bros * 
64 so 12 HAVE YOU EVER BEEN IN LOVE, Lao Sayer, Chrysalis □ 

56 41 18 SILVER. Cliff Richard, EMI 0 
51 47 4 LIVE AT THE ROYAL ALBERT HAU. Everly Brothers, 

Impression 0 

• 57 71 4 LOVE OVER GOLD, Dire Straits, Vertigo * 1 1 ZIGGY STARDUST, David Bowie, Thorn EMI 
• SI 97 10 90125, Yes, ATCOO 2 3 DURAN DURAN, Duren Duren, PMI 

51 54 8 EYES THAT SEE IN THE DARK, Kenny Rogers, RCA 3 4 NOCTURNE, Siouxsie & The Banshees, Poly~ram 
IO 49 4 STREET SOUNDS ELECTAO 2.. Various, Streetsounds 4 2 NOW TMATS WHAT I CALL MUSIC VIDEO, arious, PMWirgin 

11 60 21 LOVE SONGS. Barbra Streisand, CBS 5 8 CUFF VIDEO CONNECTlON, Cliff Richard, Thom EMI 

82 88 118 RIO, Duran Duran, EMI * 8 10 VIDEO EP, Phil Collins, PMI 

83 63 17 REFLECTIONS, Various, CBS -If 7 THE SINGLE RLE, Kate Bush, PMI 
I • VIDEO EP, David Bowle, PMI 

64 42 1!i IMAGINATIONS, Various, CBS D 9 s LIVE OVER BRITAIN, Spandau Ballet~salia 
86 35 11 KNEES UP, Chas and Dave, Rockney * 10 12 TRACK RECOR.D, Joan Armatradin~ 
86 81 21 KlSSING TO BE CLEVER. Culture Club, Virgin -b: 11 7 LIVE AT WEMBLEY, Meat Loaf, Vi form 

• 17 83 2 HEAD OVER HEELS, Cocteau Twins, 4AD 12 17 SHADOW OF UGHT, Bauhaus, Kace International 

88 83 • THE VERY BEST OF NEIL DIAMOND. Neil Diamond. K-Tel 13 9 VIDEOWAVES, Various, Polygram 
14 15 COMPLETE MADNESS, Madness. Stiff • II IO 3 IN THE HEART, Kool & The Gang, 0.-Lite 
16 11 VIDEO SNAP, Jam, Polygram 

70 n 2 LIVE AND DIRECT, Aswad, Island 11 13 LIVE, Phil Collins, PMI 
71 72 10 ELIMINATOR, Z Z Top, Warner Bros 17 LIVE, Bil~ I, CBS/Fox 

• 72 GREATEST Hrrs. Olivia Newton.John. EMI EMlV36 18 20 LETS SP THE NIGHT TOGETHER, Rolling Stones, Thorn EMI 
73 73 11 THANK YOU FOIi THE MUSIC.Abba, Epic 0 19 14 LIVE. UB40, Vil'" 

• 74 SHAPE UP AND DANCE VOL 1. Various/Felicity Kendal, 20 18 LIVE, Whitesna e, PMI 
Lifestyle LEG 1 Compiled by MRIB .. 75 INRDELS, Bob Dylan, CBS CBS25539 



Week ending Jo,,uo,y 28, 1984 

' 
THIS WEEK 

2 10 RELAX, Frankie Goes To Hollywood, ZTT/lsland 
2 1 7 PIPES OF PEACE, Paul McCartney, Parlophone 0 
3 4 5 TMAT'S LIVING ALRIGHT, Joe Fagin, Towert>ell 
4 3 10 WHAT IS LOVE, Howard Jones, WE.A 0 
5 5 4 A ROCION' GOOD WAY, Shaky And 8onnie, Epic 
I 11 2 NOBODY TOLD ME, John Lennon, Polydor 
7 I 8 BIRO OF PARADISE, Snowy White, Towerbell 
8 13 2 WONDERLAND, Big Country, Mercury 
9 11 3 WISHRJL THINKING, China Crisis, Virgin 

• 10 23 3 GIRLS JUST WANT TO HAVE RJN, Cyndi lauper, Portrait 
11 20 2 HERE COMES TiiE RAIN AGAIN, Eurythmics, RCA 

• 12 28 3 (FEELS LIKE) HEAVEN, Fiction Factory, CBS 

• 13 24 6 I AM WHAT I AM, Gloria Gaynor, Chrysalis 

• 14 31 3 BREAK MY STRIDE. Matthew Wilder, Epic 
15 7 8 MARGUERITA TIME, Status Quo, Vertigo 0 
16 9 9 RUNNING Will! TiiE NIGHT, Lionel Richie, Motown 

• 17 THE KIWNG MOON, Echo And The Bunnymen, 
Korova KOW32 

18 8 8 TELL HER ABOUT IT, Billy Joel, CBS 0 
19 15 I LOVE IS A WONDERFUL COLOUR, Icicle W orks, 

• 20 
Beggars Banquet 
SPEED YOUR LOVE TO ME. Simple Minds, Virgin VS649 

21 17 3 KING OF PAIN, Police. A&M 

• 22 34 2 WHERE WERE YOU HIDING WHEN THE STORM BROKE, 
Alarm, IRS 

23 19 8 STRAIGHT AHEAD, Kool & The Gang, De-Lite 
24 10 12 ISLANDS IN THE STREAM, Kenny Rogers and Dolly Parton, 

RCA O 
26 12 11 HOLD ME NOW, Thompson Twins, Arista 0 

• 28 WHAT DIFFERENCE DOES IT MAKE, Smiths, CHINA CRISIS: one ol tlte most visual ac1s ol all time· SIMPLE 
Rough Trade RT146 MINDS: is tltis bl~ toupee on strolgftt?; PREFAII SfROl/T: o 

27 18 11 THRILLER, M ichael Jackson, Epic 0 wilder bunch of roclc 'n' roll outlaws YOll never saw 
28 14 11 LOVE OF THE COMMON PEOPLE. Paul Young, CBS D 

• 29 40 3 HOLIDAY, Madonna, Sire 
30 29 3 GIVE ME MORE TIME. Whit~nake, Liberty 61 41 3 RAZOR'S EDGE, Meat Loaf, Epic/Cleveland 
31 39 3 HUMAN TOUCH, Rick Springfield, RCA • 62 79 2 DON'T SING, Prefab Sprout, Kitchenwere 
32 21 11 RAT RAPPING tBRIUJANT ISN'T m, Roland Rat, Megnet • 63 THE POLmcs OF OANQNG, R•FleK, EMI FLEX2 

• 33 68 2 SPICE OF LIFE. Manhanen Transfer, Atlantic 64 14 6 SERIOUS, BIiiy Griffin, CBS 
34 35 3 SIXTEEN, Musical Youth, MCA 65 72 2 HOLD ON TO LOVE, Gary Moore, 10 Records 

• 35 45 2 HYPERACTIVE, Thomas Dolby, Pulophone 66 89 3 CRIME OF PASSION, Mike Oldfield, Virgin 
38 37 9 WHERE IS MY MAN, Eartha Kitt, Record Shack 67 55 10 WATERFRONT, Simple Minds, Virgin 
37 27 11 LErS STAY TOGETHER. Tina Turner, Capitol O 68 85 8 NEW SONG, Howard Jones, WEA 
38 22 8 VICTIMS, Culture Club, Virgin 0 69 70 10 THIS CHARMING MAN, Smiths, Rough Trade 
39 44 2 SOS, ABC, Neutron • 70 SHARE THE NIGKT, World Premiere, Epic A4133 
40 47 7 A NIGHT IN NEW YORK, Elbow Bones and The Raclceteers, • 71 82 2 WISH YOU WERE HERE, First Light. London 

EMI America 72 81 2 SECRETS, Fiat Lux, Polydor 

• 41 89 2 LAST FAREWELL (THEME FROM THORN BIRDSI, Juen Martin, 73 80 3 DANCE HALL DAYS, Weng Chung, Geffen 
WEA 74 54 20 KARMA CHAMELEON, Culture Club, Virgin * 

42 43 2 FREEWHEEL BURNING, Judas Priest. CBS 75 57 4 BLUE MONDAY, New Order, Factory 

• 43 53 2 THE COLOUR AELO, Colour Field, Chrysalis • 76 STREET ~ . Break Machine, Record Shad< SOHO 13 
44 26 8 SWEET SURRENDER, Rod Stewart, Warner Bros • 77 93 3 WHITE LINES (DON'T DON'T 00 IT) Grandmaster & Melle 
45 33 16 UPTOWN GIRL, BIiiy Joel, CBS D Mel, Sugarhill 
48 49 3 IT'S M Y LIFE. Telk Talk, EMI 78 75 3 INDEPENDENCE DAY, Comsat Angele, Jive 
47 25 10 ONLY YOU, Flying Plclcets, 10 Records D • 79 l'D 00 ANYTHING, Deed or A live, Epic A4069 

• 41 63 3 ANOTHER MAN, Barbara Mason, West End 80 77 8 THE SOUND OF MUSIC, Dayton, Capitol 
49 51 3 GIVE ME THE NIGHT (MEDLEY), Mirage. Passion • 81 92 2 A LETTER FROM AFAR. B-Movia, Sire 

• 50 83 3 LET THE MUSIC PLAY, Shannon, Club • 82 98 3 SONG TO THE SIREN, This Mortal Coil, 4AD 
51 80 2 THIS MUST BE THE PLACE, Talking Heeds. Sire • 83 YOU'RE A WINNER, Sheron Redd, Prelude A4127 
52 32 8 MANY RIVERS TO CROSS, UB40, Oep lnternetional 84 84 3 QUE TE QUIERO, Katrina and the Waves, Silvertown 

• 53 WOULDN'T IT BE GOOD. Nik Kershew, MCA NIK2 • 85 SAILING TO AMERICA, Saxon, Carrere CAR301 
• 54 66 2 FUTURE SHOCK, Herbie Hancock, CBS 86 86 3 COLLAPSING NEW PEOPLE, Fad Gadget, Mute 

55 30 11 MY OH MY, Slade, RCA D • 87 EYES IN THE NIGHT I.ARRIVE ALM), Pallas, EMI PLS1 
68 59 3 LOVE IS A BATTLEFIELD, Pat Benetar, Chrysalis • 88 DON'T KNOCK IT, Bobby Nunn, Motown TMG1323 
57 82 2 STOP LOOK ANO LISTEN, Donna Summer, Mercury 89 78 7 CRAZY CUTS, Grendmixer D. ST, Island 
68 38 9 I CAN HELP, Elvie Presley, RCA • 90 SEA OF HEARTBREAK, Leo Sayer, Chrysalis LE02 
59 60 2 PRISONER OF LOVE, Spear Of Destiny, Epic • 91 AL NAAAYSH (THE SOULI, Hashim, West End MKHAN 4 
60 36 9 MOVE OVER DARLING, Tracey Ullman, StiffO 92 74 7 THE RULES OF THE GAME. Bucke Flu, RCA 

• 93 WE All ARE ONE. Jimmy Cliff, CBS A4056 
94 90 2 SUNBURST ANO SNOWBUNO, Cocteau Tw ins, 4AD 

• 95 ANOTHER LONELY NIGKT IN NEW YORK. Robin Gibb, 
Polydor POSP668 .. 98 BACKAELD IN MOTION, JB's All Stare, RCA RCA 384 

97 .. 2 STRAIGHT FROM THE HEART, Fat Larry'a Band, Virgin 
• 98 YAH MO B THERE. James Ingram/Michael McDonald, Ow est 

W9394 
99 .. 2 EBONY EYES, Rick James and Friend, Motown 

• 100 DIN DAA DAA (TROMMELTANZ), George Krenz, Fourth & 
Broadway BRW2 

Compiled by Gollup 
* l'lotl,wrn (onemllllonua,..) □ Gold($00,000...,..) 0 S/lwr(250,000 IOla} 

◄ THE SMITHS ponder a ,.ma/re of 'lane At Tlie Moon' 



BECA USE FELLOW 
Liverpudlians Frankie 
Goes To Hollywood are 

doing anything but relaxing 
chartwise, Paul McCartney's 
reign atop the singles chart 
should now be over. 

McCat1ney's latest trip to the 
singles summit makes him the 
only at1ist ta reach the top solo, 
in a duet (with Stevie Wonder/, in 
a trio (with Denny Laine and 
Linda McCanney as Wings/, in a 
guanet (as a member of the 
Beatles/ and in a quintet - 'Get 
Back ' being credited to 'The 
Beetles with Billv Preston'. 

'Pipes Of Peace's ' first week at 
number one in Britain coincided 
with McCartney and Michael 
Jackson's last week on top of the 
US Hot 100 with 'Say Say Say'. 
McCartney thus becomes the first 
man to simultaneously enjoy 
number one hits on both sides of 
the Atlantic with different records 
since John Lennon did likewise 
on 24 January 1981, when 
'Imagine' was number one here, 
end '(Just like) Starting Over' was 
top in America. 

Last week McCat1ney's luck 
began to change; first 'Say Say 
Say' gave way to Yes's 'Owner Of 
A Lonely Hean: and then came 
McCanney's skirmish with the 
Barbadian authorities who took 
exception to the vegetation 
McCartney presumably intended 
to pack into his pipe of peace ... 

Musical Youth, whose appeal 
has consistently escaped me, are 
bounding up the American singles 
chat1 with their single 'She's 
Trouble'. It's a reasonable song, 
but should you feel tempted to 
buy it, you'll find a superior 
version on Michael Lovesmith's 
recent Motown LP. 

Bonnie Tyler's another Brit 
currently featured an the US chart 
via a single passed over far UK 
release. In her case it's 'Take Me 
Back: one of the halfway decent 
moments an her uneven 'Faster 
Than The Speed Of Night' album. 
Unfortunately for Bonnie, CBS in 
Britain failed to recognise the 
song's potential initially, and 
made it the B-side of 'Total 
Eclipse Of The Heart'. 

Whilst they reflect on lost 
chances, CBS must be 
encouraged by the rapid rise of 
Bonnie's duet with Shakin' 
Stevens, which may prove to be a 
rackin' good way of introducing 
the hitherto ignored Shaky to 
America. Shaky & Bonnie's 
chances of success in the land of 

PAT 
BENATAR: 
charts are a 
battlefield 

the Yankee dollar are further 
compounded by the fact th11t 
most Americans are already 
familiar with 'A Rackin' Good 
Way'. In its original version it was 
a top 10 hit for Brook Benton 
and Dinah Washington In 1960 ... 

The charts are a battlefield for 
Pat Benatar and Chris Norman as 
they vie for honours with their 
rival versions of the Holly Knight/ 
Mike Chapman song, 'Love Is A 
Battlefield: Benatar's decidely 
superior version has the edge 
saleswise too, the Smokie 
alumnus's cover ls closing fast 
Oddly - or not, as the case may 
be - neither record was 
produced by Mike Chapman, 
though 'twas he who produced 
the best records of both Ms 
Benatar and Mr Normao's 
careers ... 

Though inevitably playing 
second fiddle to M ichael 
Jackson 's 'Thriller: Lionel Richie's 
'Can't Slow Down' LP has just 
topped four million safes in 
America, a mere 10 weeks after 
release. Richie's first solo outing, 
logically titled 'Lionel Richie: took 
six months to accumulate u 
similar sales total. 

'Can't Slow Down' has yielded 
two top 10 singles on bath sides 
of the Atlantic; 'All Niqht Long 
(All Night)' and 'Runnmg With 
The Night'. The fatter title at one 
stage seemed unlikely ta uttain 
top 40 status here, and its change 
of fortune coincided w ith the 
release of a three track single 
including the instrumental version 
of 'All Night Long' in the form of 
a freebie to buyers of 'Running 
With The Night'. It's nice ta see i t 
in the top 10 though, if only 
because it was ca-written by 
Richie and Cynthia Weil. 

46-year-old Ms Weil h11s written 
some admirable songs, usually in 
partnership with her husband 
Barry Mann. Their joint output 
includes such classics as 'On 
Broadway: 'Looking Through The 
Eyes Of Love; Walking In The 
Rain', We've Gotta Get Out Of 
This Place' and, with assistance 
from Phil Spector, 'You've lost 
That Lovin Fee/in' . 'Runnin,q 
With The Night' is Cynthia's most 
successful composition for some 
time, and extends her career as a 
writer of top 10 hits to 24 years; 
her first biggie being 'Bless You: 
a number seven hit here far Tony 
Orlando in 1961 ... 

The memory lingers an: 
Andrew U oyd Webber's 'Memory' 
has proved excruciatingly popular 
ever since it firsr came to 
prominence via Elaina Paige's 
1981 version. Since then it's 
turned up an any number of MOR 
albums and provided hits for 
Barbra Streisand and Menage, as 
well as the formidable M iss Paige. 

Last week it was simultaneously 
charted on three hit albums; 
Paige's 'Stages: Streisand's 'Love 
Sangs' and '.A Touch More Magic' 
by Barry Mani/aw, and it can also 
be found in an orchestral version 
by the LSO on the LP 'Images: 
which also charted recently. Will 
we never be rid of it? 




