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MADONNA l. ~· 
'I stood up Michael Jackson' 
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e 0range 
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W ~O COULD this be? Is it I e Fig pub in Roehampton? eg ndary folk duo Stan and Alf Pollock I . and a Look very closely. Yes, it reall i P aymg the Fox And Isn't ltuac:.:1z~~g•!~raltpato t~e hfalrdresl.r! ~:z~:;~ Manoeuvres In Th11 Dark, before fame pa,r o scisso d · rs an a tooth brace can do? 

COMING IN the wake of Art Of NoiN's 
mi9hty 'Beat Box' Is 'Praxis', a noisome 
experience courtny of oddly named 

C!)~bo ~hango. Who Shango7 - they're the · bramch11d of Material b■-ist Bill Laswell. 
Possibly the busiest man in the galaxy BiH ha work~ with Herbie Hancock, will be 
producing the Mick Jagger solo LP and has 
juSt recruited one Afrlka Bambaatae to the Shango project. Check 'Praxis' and look out for anJ.P, 'Funk Theology', .soonest. 



THE CLASH - A Visual 
Documentary by John 
Tobler and Miles (Omnibus 
Press £3.95) 
ON PAGE five, Strummer, Jones 
and Paul Simonon stand in an 
alleyway all scowls and hunched 
up meanness. Just like rebel 
prolas are supposed to be - the 
definitive rockm' rebels. On page 
M Mick Jones' double chin has 
grown to ridiculous proportions, 
and get this, he is weanng a head 
band. This book is superficial and 
not very well pre1ented. But the 
pictures don't lie. The truth they 
tell is this - nothing however 
pristine, pure and good can 
survive the dead hand of rock's 
mythology. The Clash are good 
gone bad. Look for yourself ... 

,, 1 .-1ng It •~ 
AlfflOnd 1• final Y~ no, he'• not 

CKEEKYh~ In Soft Cell ~::.:. ... r's alze 111. 
attar o u at a illtO TOffllllY-...-'sin_,., i,who are 

. goi" :rm:: a new~ ttl•Y recoth nl 
-.re haS mm• 1'-"'° _ yep, • 

an off to..:: ln Ba11eri• ~ .. .::.,. for tM tialr- · • .... !._,._ i,who twlddlN- . his 
same .......,. __ ,. you can cap 
......... A~· a1t' dll tut com-. - .. ck' tand whO 

If yau ~n t.,,, 'The 8oY WhO ea,me Ii A tour'• 
ftnt solo •l~loh la~ on ~ ~ iust Ilk• tllatl 
~ for ...--n"' .. -

Compiled by JIM REID IPA DD CAMRA 

SIR PUBLIC HOUSE' S 
GUIDE TO THE GOOD 
THINGS IN LIFE: 
1 For Fox sake give me a 
Firkin pint - haw haw 
2 Americans called 
WIibur - tartan checked 
trou,ens known 
generically as 'wllburs' 
3 Whistling '99 Red 
Balloons' at Rotary Club 
luncheons 
4 Old grappers wearing 
RAF blazers and white 
caps who go round 
saying 'It wasn't like 
that in the first lot' ... 
6 Friday night beanos 
with the League of 
Gentlemen (top hat and 
tails compulaoryl 
8 The West Ham defence 
at Liverpool - drama, 
humour, pathos, 
calamity 

7 Working out the 
equation: 20 light and 
bitters plus 15 whi1kys 
equals ... 
8 Eating 1aveloy and 
chips in the back of the 
roller 
9 Watching 'Carry On' 
films in bed while a 
busty blonde f~ds you a 
number 71 from the Wah 
Kee chineae takeaway, 
Mile End. An education 
10 The rallying cry 
'waaaaayooooh', a sure 
sign that the League of 
Gentlemen are abroad 
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■News■ 
Sylvian 
goes 
solo 

~L -

DAVID SYLVIAN has finally launched 
hlmself as a solo artist. 

The ex.Japan member brings out his 
first solo sin11I• 'Rad Guitar' on May 
21. The B side Is a new version of 
'Forbidden Colours·, which SyMan 
recorded with Rlulchl Sakamoto ~ 
Japan apllt In lata 1982. 

And Svtvlan brings out his debut 
album ,g,illiant TrNS' - which 
contains the A slda of the alngl• - at 
the beginning of June. 

e UMAHL BRINGS out his second solo 
single next wNk. 

The song's called 'Too Much 
Trouble' and follows his 'Only For 
Love' hit. His solo album 'Don't 
Suppose' Is due out at the end of 
June. 

MADNESS MOVE ON 
MADNESS ARE leaving Stiff Record• ... and there'• already 
speculation that they might ■plit. 

Their contract with the record company, which formed In 
the seventlu, ends this week with a new slngle ' One Better 
Day' from the 'Keep Moving' album. 

Madnen are going to concentrate on their Uquldator 
Studio which ha• ju■t been completed. They are hoping to 
■ign new artists and record their own material. 

But the group have recorded little ■Ince Mike Bar■on left 
la■t year to llve with hi• Dutch wife in Amaterdem. And 
source, clo,e to the group have ,aid that they seem to be 
bored. 

"If they were to apllt up, It wouldn' t surprl,e me, ff a friend 
aaid la■t week. 

The 'Ona Batter Day' single Is the 18th for Stiff - and 
every one has bean a hltl 

On the B side Is a brand new ,ong by Suggs called 'Gun,•. 
And a 12-inch feature, a remixed version of the album track 
'Victoria Gardens' plus another new ,ong 'Sarah'. It i• written 
by Lee Thomp■on and i■ the fir■t to be recorded In the 
group'• new ■tudlo. 

A picture di■c comes out at the ■ame time. 

Summer 
dates for 
Dylan 
BOB DYLAN com .. to Bmaln this 
summer to play his first live shows 
since he eppeerad at London's Earls 
Court in 1981. 

He appears at N-castle St James'• 
Perl! on July 5 along with Santana and 
Undisfame and London W■mbley 
Stadium on July 6 with U840, Santana 
and Nick Lowe supporting. 

HOW TO BOOK. London tidcats cost 
£11 end ere available by post from 
Bob Oylen Box Office. Wembley 
Stadium, Wembley Middlesex. 
Cheques or postal orders should be 
made payable to Wembley Stadium 
Ltd, and Mm In with s SAE. There's 
also a credit card hotline on 01-902 
1234. 

Newcastle tickets are £11.60 end era 
also available by post from S&G 
Promotions, PO Box 4NZ, London W1A 
4NZ. Chequff or postal orders should 
be made payable to Harvey Goldsmith 
Entertainments Ltd, and Mnt In with • 
SAE. Five WNb should be allowed for 
daDvery. 

e PHIL COLLINS n,leua e tollow-t.1p 
to his 'Against All Odds' single next 
WNL 

The song la called 'Welk Through 
Flra' and la written by his old mate 
from GenHls, Pater Gabriel. The single 
Is taken from the 'Against All Odds' 
film soundtrac:lt. 

e COOL RULER Gregory Isaacs has 
finally fixed four live London shows. 
They are Brbcton Academy on May 25 
and 26 and the Lyceum, 29 and 30. 

The raggN slnper has been under 
house detention 1n Jamaica on a 
charge at firearms possession. His 
puaport has been temporarily 
ran-ad to allow him to play the 
shows. 

The Style Council and General Public play a CND benefit at 
the Coventry Apollo on May 26. It will be General Public's 
first ever live appearance. 

For more news, see page 12 

Roadside Bluebells 
111! auas LS ao out on the road at 
the Mil of the month far their trnt ..... ,... 

Alld tha Smailll group brine out 
their d■but album on June 1a. It's 
aall■II ..__. and lndudel their Tm 
F■lllne' hit. 
'--wlll be. ,Ollow-up .... out 

tn June, altt.ouah the group haw d 
not d9clded wtilch lr■cll they -

............. 
U... .._ .... at Ayr Pnllon on -------0...Mary 

Unfon ----- 111111 r,, LonllDn Galdi ,11._ = .11111e 1, 
.................. 2. Fulalum 
c.n1. ... ,1 , .. ....,. •• ,. 
llnWtlhC.-1.A~lhaL■lr7 
11111 COW, 1111 Woods ..... Cann .. 



ake me up before yau go-go 

• 

, 
• • • • . ' . 

~ ~ . . - ' . 
the new single on ?'&12'' 

outnow 
~ 
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!l~~gueof 
· geEJ~J~r , 1en 

n.E LEAGUE Of 
entlemen were visiting 
ord Hip Hop's 'Remand 

School For Boys With Stage 
Cockney Accents'. It was a 
most illuminating experience. 
Ml mean-ter-say, n said Alfie 
their guide. #There's a few 
'ere 'oo are twopence short of 
a bob, but in general they're a 
Juvverly bunch. Tha'ss all I'm 
saying. n 

Sir Public House blinked, took 
two steps back, and blinked again. 
Never in his born years had he 
met such en advanced c8se of 
foggy London town doggerel. 

"Reminds me of the second 
cebby in the '39 Steps:• he said to 
the Maharajah, before turning to 
Alfie. 

"Alfie could you please lead us 
to the Tommy Steele room, 
thank you.• 

"Right-o guv, • said the 
charming street waif. "G'ern dahn 

those steps, whatcher heads 
mind, end fol/er the siqns. • 

Following the direction of these 
words the League entered the 
Tommy Steele room. Whet a 
marvellous sight! Rosy cheeked 
fellows, decked out in rags, 
mufflers and cloth caps, were 
dancing around the room singing 
'Arf A Sixpence', deflverlng sweet 
discourses on being 'Bermondsey 
born and bred' and chanting the 
mantra •my name's Mlchael 
Cain•" to the tune of 'Roll Out 
The Barrel'. 

In the corner hung a portrait of 
the patron saint Arthur Mulla,4 
underneath which the inscription 
'Coo, Ain't Life Bfommin' Grand' 
was picked out in fine gold 
fettering. 

In the centre of the room stood 
a young chap, clearly a cut above 
the rest called Stepney. 
Resplendent in pearly king suit 
and dropped aitches, Stt1pney was 
clearly e star amongst the mere 
extras of life. 

"Stone the crows, • he said 
when he chanced upon Sir 
Public's ample proportions. •If it 
ain't the bleedin' sack o' potatoes 
we ordered last w eek.• The boys 
howled, Sir Public scowled, 
Stepney continued. 

·ussen gene/men, I am 
Stepney Costermonger, chief 'are 
in the Remand School and I tells 
rhe stories rite.# The League 
could do nothing but bow to the 
overwhelming logic of local 
conditions. Here was a fellow 
destined to become editor of the 
Sun or at the very least a 
presenter on a Channel Four pop 
programme ... 

•Nah lissen, en' /iss11n good," 
said Mr Costermonger. NI wants 

SOUL ON SOUND ISSUE 31 OUT SOON! 

Wl'Vf 8lOWII IN S1111 - DJ. TONY JINIUNS NOW PIISlNl'S 7S ..., ,us· ~O', 
MINUTIS Of INTUTAIIIIUIIT fOI JUZ RINI( & SOUl FANS ..., :_ 

UIQUOINC OUI USUAi. 1'1111 IIOMll PII-YIIW 1111 l'IIS OU1 ~ ~ 
.W 'RAIIJlfD AITIST' IIIX WHICH MUNS MOil lllSICJ r.:;;;-c:...i 
RAIU11118 llntRYIIWS WITH JWUINE JACKSON, lOOSE .:.!.': t 1 

, 
ENDS + SURPRISE INTERVIEW ...!;.:: 

FOi 00 POP MUSIC fAN DJ. TONY IIIIKlNS mslll'l'S 
75 MINUTES Of GHAT UmNIN8, FIAIUIING 
INTDVIIWS WITH OMD, NEW OIIDut, & UTT IIANCO 
rotmB wrnt OIi( Rill. SIDI Of MUSK 

* BACII IIIUES ALWAYS AVAILAJIL.i • 

IOUl ON IOUIID & -WAVl - SAS. (.USK GWmlS) l lD 
mt. 2-~ 5 -(I ST, I-WC2I tAl. 111.: tl-14t 7632 • -0.. 

___ ,., 

ABROAD is awful 
no slipping off into the kitchen, 
y'know what Duran Duran gets 
up to In the kitchen an' I couldn't 
coke with that. 

"Neh, there I was 1h11 oth11r day 
walkin' out in the country, 
chatting wiv the yokels an' 'elping 
mes11/f to the bountiful supplfes of 
milk to be 'ad by chasin' fet cows 
across the fields and shouting 'Sir 
Mike Read is a comin'. 

•Anyways I'm doin' all this 
when 'oo should I clock but Mr 
l-John of 'Magi nation. 0/' 
Leee is rushing along on one of 
those double decker buses, 
sinqin' to the birds and bees, 
smiling to the trees, In fact the old 
crooner Is sooo engrossed In 'is 
work that he nearly get de­
capitated by a tree hanging over 
the road. I mean all this for a 
lousy TV AM prog, leaf ;c out 
mate ... / 

0 An' telkin' of exotic people In 
exotic places, 't appears Tracie 
Young's regular trips to the Wah 
Kee Chinese takeaway didn't 
prepare 'er for her first night on 
the Style Council Japanese tour. 
Tf'llcie tried 'er 'and at some Nip 
nosh and booze and promptly 
brought the subject up ep_ain the 
following mommg. The otel 
porter Pu Ke Up was fair 

PU78 SPIICIAL CJUll8T8 

distressed I tell ya ... 
"An' on the subiect of fair 

maid11ns, I 'ere Cf'llry Janie. 
Long wanted to call her f'lldio 
prog Who's That Girl' - 'Tarts In 
The Charts: bllmey 'oo seid 
humour was dead (Me - the 
ghost of Sid JamM/ ... 

"Tafkin' of titles - and we're 
not discussln' the Duke Beer 
Bottle 'ere - my mate in the 
frock 'n' curlers, Helen Terry, 
tells me that the next Cuttura 
Club LP will be called Waking Up 
With The House On Fire'. If the LP 
goes platinum Boy George will 
be invited to take over the 
finances of Liverpool council ... 

"While in L 'pool the big debats 
rages between BunnyMac and 
Pete Hootol\, crooner with ace 
scally outfit The Farm. These two 
type$ actually spent 20 minutes of 
good drinking time last week 
arguing over who was top dog in 
the 'Pool. Neither of 'em 'as drunk 
e lf,p,ht 'n' bitter in his life ... 

Following my donation of an 
Ellesse track suit and acme 
oxygen tent, Rolling Stone 
Charlie Watts has lent a nine­
seater Pontiac wagon to the 
Brl'tish Olympic team. That's one 
seat per bronze medallist.. . 

NGettin' sportier; the world of 
willow, jock straps and 'oozat old 
boy: was rocked by a titanic 
match. I'm t11/king about cricket, 
'tween Stiff-Island records and 
various RECORD MIRROR 
characters last week. Stiff-Island 
won and RM aren't letting them 
p/~y with their bells anymore. 
Hew haw ... " 

It was appropriate that Mr 
Costermonger finished on a 
sporting note, for the League Of 
Gttntlemen wished to pay their 
final respects to the deity Trevor 
Brooking. Knes/ing towards the 
ease, they removed their toppers 
and prayed. Football was very 
important to the League Of 
Gentlemen ... 

•on/V U.K.appe.,.,,ce. S7151tUSU 

Thursday 24th May 8pm 



..A,. A hungry King Kurt prepare their pre gig omelette, whilst (RIGHT) ► ~ Smeggy presents his version of e technico/our yawn 

Flour po1Ner 
Time was when a young man out for the night 

would prepare with smart suit. clean teeth. 
Brylcreemed hair, polished shoes, Gillette sharp and 
splashed all over. But that was before King Kurt . . 

' 

Luckless fan 
deliriously 
excited to 
receive typical 
King Kurt 
autograph 

MAnyone know► the way to the 
nearest car 
washr King 
Kurt miserably 
tot up cost of night's 
cleaning bills 

BEFORE 
"So clean you could lie down on 
it. w King Kurt ensure high 
standards of clean/inns for their 
fans 

AFTER 
The cleanest fan caught leaving 
the gig is forced to render 
conce.rt hall spotless 



# COMMANDER 
HOWVADOIN' 
Hackman here -

been a dHhed busy 
week. You•••• in order 

to P.ay for little 
Incidentals hke the kids' 

school fees, Sir Public 
House's drinks bill and 
my hunting and fishing 

accessories, I have taken 
up a little pop 

journalism. 
To whit, I was 

dispatc hed tha other day 
to witne s s the unseemly 

spectacle of popsters 
rehearsing their parts in 

s ome cheap rate 
advertisement for Dazzo 
was hing powder. There 

they were, Steve Strenge. 
Thereze Bazar and Meri 

Wilson a ll decked in 
white, all smiling for the 

camera, all swearing 
blind that Dazzo had 
done more for man' s 

c ondit ion than the 
combined weight of Karl 

Marx, Albert Einstein 
a nd Bobby Moore. 

A chap has to laugh 
really, but then that 's 

t he wlld and wacky 
world of pop, isn't it? 

One day I'll get Reidy to 
expla in it all to me . For 
now, chin up , and keee 

paying those rate s ... ' 

Her New Single, 

"HOnfl.fUID~ 
li;;i i' ~ 

Also on EXTENDS> 12" 1"!,",,~: ·, .........._ 
i . 

Version (12 TOWSO) 

Ou:" 
NOfl 
TOWERBELL RECORDS 



"Toowonderfulforwords . Iwouldkill , 
for · t."JULIEBURCHlLL. NME 12MAY1984 
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Th• Continuing Adventure• 
of Our Man Crowley 
(To be read aloud In th• 
obligatory husky American 
voice) 

T:HEY CALLED me pop's 
Philip Marlowe, and ft was 
easy to understand why. 

Chewing and doing all sons of 
tricks with my gum, and looking 
resplendent m my beige Burberry 
mac with my black trilby hat tilted 
just right, I found myself In my 
battered office, approached once 
again by an aspiring broken 
hearted disc jockey. 

Yet another victim of the great 
record nicker; a human 
chemeleon, who preyed on 
people and showed no mercy to 
the Knights of the Turntable 
Fraternity and who over the past 
month had fleeced too many 
jocks to mention. 

I had spent many late lonely 
nights on this case, weighing and 
balancing the clues that had 
clumsily been left by this thief 
with the ability to change his 
appearance at the drop of a 
needle. My research had led me 
to a back street record shack. #Off 
the beaten track but well worth 
the climb up the flight of stairs, " 
their music ad boasted. 

But one of my hustling grasses 
assured me something decidedly 
dodgy was going on because all 
of a sudden (like yesterday/ their 
record reeks were beginning to 
swell not with unsavoury Music 
for Pleasure LPs or dodqy 
battered decrepit Bay City Rollers 
singles but with the latest, 
grooviest releases from the likes 
of Bobby Womack and Matt 
Bianco. 

I smelt trouble like a dog smells 
you-know-what and after a wet 
evening of attempting to look cool 
in the doorway opposite the shoo 
in question, I took it upon myseif 
to go walkies and have a gander. 
Breaking (no, not that sort of 
breaking!} In was easy as pie and 
I was soon turning everything 
upside down, looking for clues. It 
was not long before I stumbled 
across an unlocked cupboard full 
of magic boxes of records with 
far-out names like Carl Badger, 
Jeff Young, Chris Paul and Nicky 
Holloway plastered across them. 
All of them disc spinners who had 

approached me because of theft 
of tackle. 

I wasted no time in thumbing 
through the cases. Slowly but 
surely, my eyes began to light up, 
and it dawned on me that they 
wouldn't miss a few of these, 
would they? In the singles cases I 
put to one side waxings like the 
new Blue Rondo record, 'Masked 
Moods'. Welsh tenor Chris 
Sullivan may not be Harry 
Secombe and possess a great 
voice but somehow he managed 
to carry it off, and the B•side 
'Samba No Pe' Is an absolute 
lethal dose of Latin rhythm, 
guaranteed to make the feet of 
even the lamest shuffle. 

Another gem begging to be 
taken home to my pining 
Dansette was the debut disc from 
Glasgow's Lloyd Cole and the 
Commotions. Entitled 'Perfect 

I 
Skin: it sounds like the Country 
and Western record Lou Reed 
never made. 

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
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PASSED on the new Echo and 
the Bunn men LP basically 
because r have become bored 

stiff with 6th form 'Rock'. Having 
said that, I have kept 'Crocodiles ' 
and 'Heaven Up Here: though. 
Edwyn Collins and Orange Juice 
say it oh so much better than the 
Bunnymen/Cure school for me. 
Great songs and plenty of 
enthusiasm while maintaining a 
tongue-in-cheek outlook. 'What 
Presence?' oozes just that, and if 
there is any Justice in the damn 
world, well you know the rest. 

Over by the LP rack I stumbled 
across something rather special in 
the shape of a Chairman Of The 
Board compilation. Entitled 
'General Speaking: ft is to be 
found on the Edsel label and they, 
along with the likes of Kent and 
Inferno, should be heartily 
congratulated for making some of 
pop's wonderful forgotten 
heritage available once more. The 
LP is simply essential, no 
messing. 

Having sort of completed my 
mission, and after a quick qlance 
at my Snoopy watch, I noticed 
time was rapidly pressinp on, so 
whipping the Bforement1oned 
records into the lining of my 
Burberry, I sneaked out the back 
door and into the cold dark night. 
The Old Bill would be tipped off 
tomorrow morning while I toyed 
with the idea of becoming a DJ 
myself ... 
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■News■ 
Princely 
sho\N 
IMAGINATION HAVE flxod up a small 
tour u • warm-up for their Prince's 
Trust ahow at tho London Royal Albert 
Hall on June 8. Dates ■re at Poole Arts 
CantTe on June 1, Brighton Dorne 2., 
Croydon Falrflold Hall 3, Darby 
ANembly Rooms 4, Southport ThHtre 
5, Norwich Theatno Royal 8 and 
Slough Fulcrum 7. 

e THE SMITHS have rescheduled the 
dates that w- cancelled earlier this 
year because Morrissey fell ill. They 
play Belfaat Ulster Hall on May 17, 
Dublin SfX 18 and 19, Coric Savoy 20, 
Cerlisle Market Hall Juno 12, Glasgow 
Barrowlands 13, Edinburgh Caley 
Palaia 14, Dundee Caird Hall 16, 
AbardNn Capitol 16 and lnvernau 
Eden Court 17. 

e NIK KERSHAW ls going to play a 
frN concert next wNk. It's at 
London's Hammersmith Odeon on 
May 26. 

It i. being racorded for • live video, 
and ticltm will be given to fan$ 
brlngirlg 'l.lttle Hairy Monster Toys' 
along to ~ Church StrNt Car Park, 
Twickenham, Mlddl-x at 10am on 
May 19 where DJ Dave LN Tr■vi• will 
be holding ■ roadshow. 

e WOMACK AND Womack have added 
an•-- London data. It's at tha 
Hamm«Smith Odeon on June 12. 

e NEW GROUP King go off on the 
road for a ,_ dates this week. They 
era ■t Wolverhampton Polytechnic on 
May 18, Brighton !:scape Club 22 and 
Birmingham nn Can 26. 

AUTUMN MODE 
DEPECHE MODE hew tlud up deta for their autumn tour. And the 
ll'OUP.,. OU11•dlr In the atudlo wCNtdng on m...w for their 
fcutllalbum. 

TIie tour~ llt It AUIIIIII ColNum on s.pc.mber 27. They go 
OIi ID play Henley Victoria Hall 21. Lmrpool Empire 21, Oxfont 
Apollo OclOller 1, Nol111..,..m Royal eon-t He)I 2. Dublln SfX 4 
- ....... \J'9tw Hal 1, .......... Apollo I, Glou~11• uilur9 
C.-. •• Cardlll St David'• Hal 10, Birmingham Odeon 12. 
llscl turn=~·· Hal 14. GlallDW Banowlands 11, 
AberdNn 17, fdlnbufllh Playhouse 11, 8Mffleld City Hell 11, 
Newcastle Hall 20. ...__, Colston Hall 22. llriahton Dome n. 
Portsmouth Gulclhall M. ~ Gaumont r,, lAbsffl De 
Mondart Hall 29, Southampton o.u-rt 30 wl London 
He!MMl'Slnt.h Od90fl November 1 and 2. 

Tlalln IQ on.!!!_e this weellend. 

Heyward love 
NICI( HEYWARD 11 back in action 
with a n- single 'love All Day' 
released on May 25. 

Nick has tumed up with hi• old 

mat■ from Haircut 100, drummer 
Blair Cunningham for the record. 
Along with bassist Graham Edwards, 
the pair wlll make up his new band. 

On the B side of the single 1$ 
another new number 'Night 
Summer's Dream'. 

THE GO.GO'S 

*
NEWL.E& CHROME CASSETTE 
INCLUDES THE SINGLE 'HEAD OVER HEELS, 
PRODUCEDBYMARTINRUSHENT tA 



PEDRO 
gets on the 
good foot 

FIRST FOOT 
SISTER SLEDGE 'Thlnki119 Of 
You' (Atl•ntlc) Thi• cut 
originally uw light of d•y •• •n 
LP tr•ck on th• 'We Ar• F•mily' 
album, when, with Chic's 
Bem-,r;I Edw•Nb end Nile 
ROdglH'$ both writing •nd 
producing, thllY. r11al/y were on• 
big h•PPY f•mily. Th•nks to the 
internt th•t thou mefi• disc 
Jockll'/6 Chris Hill, P11t11 Tong •nd 
llll, have mMntained in the song 
over all those yHrs, It's becom• 
•n unofficial •nthem from Ceister 
to the Goldmine. If th•t's not 
recommend•tion enough, then 
let me edd to its pnises. A 
stunningly simple slice of pop/ 
soul, I Uf11• you to go forth and 
sHlc it out. 
SADE 'When Am I Going To 
M•ke A Uving7' (Epic:) 'From 
now on/' &hould bll the •nsw11r to 
th• quution posed in th• tit/•. 
This powerful follow-up to thllir 
equally strong dtlbut merits thflir 
establishment u • n•turel 
trHSUre. It basically c•rrlu the 
UnN lmmedi•tllly 1d11t1tifiabl11 
sound of s.de, though its lee/ is 
rhtermined where 'Your Love Is 
ICing' wn romantic. It cerries • 
namp of quality •II over it. 

BRUCE SPRINGSTEEN 
'Dancing In The D•rk' (CBS) 
Kin~ Rocker Bruce is perheps th• 
only meg• white American rock 

star who succeeds in not 
sounding likll StJme geneticelly 
englnHred multi-co,por•tion 
rock pupp,t to my ears. B/11$/Sed 
with • vole, that would send the 
I/kn of (Vck Springfield 
scampering for cover, he elev•t•s 
this StJmetimu mediocre song 
with his inimitable punchy style. 
Fans wilf regerd this u almost 
great, critics n almon •v•r•g•. 

BANANARAMA 'Rough 
Justice' (London) 'Rough 
Justice' succHds in utabli&hing 
• longer-luting eppeel than th• 
bright, poppy dispoubility of 
'Robllrt ch Niro'. What they lose 
in immediacy, they gain in 
endurance. Should be lnteruting 
to :sn how you pop-pickers 
respond to change. 

FOOT LOOSE 
IMAGINATION 'State Of Love' 
(R&B) Alter• praiseworthy 
hirtory of clessy hit singJu, the 
lm~inetion formul• now StJUnds 
ua,y f•mili•r and predictable. All 
th• ,ngredients of hHlthy 
polished production are present, 
but the form•t :strangles eny 
rlsque humour that med• th• 
Th,.. C.valiers Of Camp worth 
paying attention to. 'State Of 
Lav•' is cllnlcM pop fodder end a 
glossy outing to nowhere. 
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WHAM! 'Wake Me Up BefoN 
You Go Go' (CBS) I sympathise 
with th• dynamic duo for heving 
et lest solved their contrectu•I 
wr11ng111s •nd weethered a 
considerable media bac/cla,h -
they du•rv• to silence their 
critics by cominf back with • 
bang( As • fen, have to uy this 
is more fik• a bubblegum pop 
ping/ N•usHtlngly catchy, to my 
mind, it's •n overdose of hooks 
end c11tch11s. As • commercial 
product it will doubtless succ1111d, 
but h•v• styl,, depth and 
panache bllen repl•c•d by th• 
lowest common denominator? 

LATOYA JACKSON 'Heart 
Don't Lie' (Epic) 
MELODY MAKERS 'Met Her On 
A Rainy Day' (EMIi Llltoy• 
would m•ke it th• Jackson 7, 
were she • boy, •nd th• Melody 
Makers ere th• young offspring of 
Bob Marley - his own little 
wailers so to y,eak. The former 
excels in dupl1catlng a brother 
Michell/ pose on the cover of her 
middle of the roed single, 
wh- th• Melody M•kers 
present II carbon copy of Musical 
Youth. Th• mor•I of this story Is 
that blood Is obviously not 
thicker then th• people who p ut 
thue worthless, money grabbing 
projects together. A good advert 
for th, Family Planning Cllnlc. 

LIZZY MERCIER DESCLOUX 
'Zulu Rock' (CBS) An interesting 
ucunion Into territories eXJl/ored 
by th• eccentric aKp/orer ol pop, 
Me/calm McLaren, during his 
'Soweto• expedition. Uzzy l•cb 
the know-how thet MMctilm'• 
:sidekick Trevor Hom gave to their 
caper, •nd her quest for hidden 
trHSUrll at the Lost City of 
Chertland mey well elude her. 

SWANS WAY 'lllumlnatlona' 
(Phonogrem) I think most 
peopl_• would •gr•• that 'Soul 
Tram' was the type of record you 
either loved or hated. Pef'S()fl•l/y, 
the pomp and pretenc• of those 
:screeching strings and :strangled 
vocals mad• me scream for th• 
cotton wool. This record now 
SffS me mak• •n ebout tum. Th• 
ears ere unplugged •nd th• more 
natural and melodic sound of 
'/1/umlnations' c•n often bll hHrd 
s11rt1n11ding from my DenHtte. 

YARBROUGH AND PEOPLES 
'Don't Waste Your Time' (Total 
Experience) Here's • n,cord from 
the duo who yeers •110 hed a hit 
with 'Don't Stop Th• Music', end 
mey now reput that succeu 
with a record worthy of the . 
recent Terri WM/s/Sh•nnon/ Jufia 
8t Co traattion. Here's hoping w• 
don't h•v• to welt enother live 
y1111rs or so for their naxt good/11. 

FOOT BALLS 
EL TON JOHN 'Sad Son91' 
(Phonogram) EDDY GRANT 
'Romancing The Stone (Ice) 
HOWARD JONES 'Pearl In The 
Shell' (WEA) Eddy Gr1111t Is 
parh-,,s the Elton John of fll{lgH 
end Howard Jonu hes himself 
bHn leblllled the Elton John of 
the '80$, which luva Elton John 
.•. with yet enoth•r hit by M• 
sound of this, mHnlng these on• 
man hit mechlnu look n ii 
th•y'H kHP their u,/11, uninspiring 
production fin• music going on 
end on and on ... NtHldl•ss to 
say rm welting with baited 
bnath /or th• Eddy Grant of jazz 
end th• How-,r;I Jonn of the 
'SO.. 
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1' :; ti!J' M 
Rocker's 
revenge 
VARIOUS ARTISTS 'Then 
Came Rock 'n' Roll' (EMI THEN 
1) 
A PRETTY comprehensive 
collection of 36 tracks from yer 
fave rock'n'rollers from Eddie 
Cochrane to Gene Vincent to little 
Richard. 

It's all much as you'd expect -
Vincent offers 'Be Bop A Lula: 
Cochrane has 'Summertime 
Blues: there's Buddy Holly's 
'Pegfy Sue' and Fats Domino's 
'Ain t That A Shame' etc, etc . ••. 

Personally, I find the black R&B 
stuff of the period a bit more 
interesting than these well worn 
classics, but the album is a fine 
way of getting a broad cross­
section of all the hits yer mums 
and dads got down to. If you 
want 'em - 'Git tt: as Gene 
Vincent says.+++ 

Simon Hills 

CHANGE 'Change Of Heart' 
(Atlantic 80151 •1) 
CHANGE HA VE been fitfully fine 
over the years, their roll of credits 
stretching further than just the 
album that had Luther Vandross 
in the crew. Now they've some 
hot producers at the helm and 
things are getting back on course. 

One drawback, perhaps, is the 
way that Change come through 
sounding, in snatches of a few 
seconds each time, everyone from 
Chic through the Gap Band to 
Steve Arrington. Most of all, 
there's SOS Band plastered all 
over 'Change Of Heart: the boss 
track. But right now the SOS Band 
means class so it's not such a bad 
thing. 'It Burns Me Up' slips into 
Michael Jackson's shoes just a 
little but manages a little sparkle 
of its own - as does the whole 
LP.+++½ 

Paul Sexton 

WEIRD AL YANKOVIC ' In 3-D' 
(Scotti Bros SCT 2918) 
WEIRD Al is about as weird as 
M ichael Parkinson. The Michael 
Jackson spoof, 'Eat u: is the 
funniest number on rhe record. 
The rest plods along to that 
horrible American pop/ rock beat. 
Al should put his talents 
elsewhere - perhaps a barman 
would be more up his street.+ 

Simon Hills 

Tout sweet 
BLANCMANGE 'Mange Tout' (LONDON SH8!J541 
FOR SOMEBODY who nil/ believes in the sanctity of the guitar as THE 
rock instrument, a synth album can be a bit of an earful, be it Depeche 
Mode, Eno, or Blancmange. 

Stephen and Neil ntoff with the current hit 'Don't Tell Me', and avan 
I can accept the mast,ry of th, synth for a music d,stinad for the feat 
rather than th• brain or heart. Than/dully, Nell's voice has always 
managed to avoid the dreadful $tilted ,lectro •ccompanim•nt that hu 
blight•d everyone from Midge Ur, to Nik Kershaw; so one up for him 
on that. 

H we're t11lking white dance music, and I gu,ss we are, then 
Blancmange do it as well as anyon,. But I think of all the grut mood 
songs of our time, how many of them are synth numbers? 'Only You' 
is the only one that springs to mind. Non, of th• moodier songs on 
'Mange Tout', 7ima Became The Tide', 'Saa Th, Train' or 'Murder' 
approach th•t standard of melody. 

Neil end St,phen ar, 11xcell,nt technicians, they er, not great 
tunesmiths. It's hard to hum any of th• tun,.s on 'Mange Tout' .xcept 
the singlu. + ++ 

VARIOUS '20 Reggae ClaHics' 
(Trojan TRLS 222) 
TWENTY SONGS released 
between 1967 and 1974, all 
standing the test of time. Which 
takes me back. 

In 1969 the older boys on my 
estate (a) went all the way over to 
Mile End to buy their loafers, (b) 
went up to Kilburn on Saturday to 
have their fights, (c) went up the 
road to Har/esden to buy their 
records. 

Their records were always on 
the Trojan label, and they were 
always the best. 

'20 Reflgae Classics' captures 
that period to a sta-prest edge. 
Trojan was a lazy, deceptive mix 
of reggae pop - where the 

Andy Strike 

dancing was always sharp and 
the breezes cooler than chilled 
Red Stripe. 

Yet there was variety; the easy 
metronomic lilt of 'Red Red Wine' 
and 'Sweet Sensation: the 
orchestrated pop and sweet 
harmonies of 'Love Of The 
Common People: the wailin ' 'n' 
weepin' of Pressure Drop~ the 
fairground funhouse of 
'liquidator' {I believe they still 
dance to it in the Chelsea Shed) 
end so on. 

All of UB4C's recent hits are 
here in their original form as are 
'007~ 'Monkey Man' end 'Rudy, A 
Message To You'. 

The business. + + + + + 

+++++Essential +++ +Worth scratching 
Jim Reid 

+++Worth taping + +Worth selling 

Silent but 
violent 
SILENT RUNNING 'Shades Of 
Liberty' (Parlophone RUN 1) 
SILEN T RUNNING . .. aha! (Cue 
music biz cliche) ... Archetypal 
touring band; hardcore live 
following; an albums band, 
primarily ... But in this case, the 
truth, w ithout any hint of the 
desperation that description 
usually infers. 

Imagine a few parallels floating 
in the wide open space that is 
solid, hard-driving but inspired 
British Rock and you'll find SR 
powering alongside the likes of 
Simple Minds, U2, Big Country, 
even Ultravox. But they do 
possess their uniquely individual 
spirit, plus lashings of fire, 
commitment and youthful energy 
which will have already 
Impressed itself upon those 
who've witnessed them live. 

On vinyl, the gritty rawness and 
spitfire energy doesn't quite cut 
through: it's all a bit too tasteful 
and sensitive to do them justice. 
Not that they don't have some 
golden tunes: spin 'Go For The 
Heart' or 'Crimson Days' and find 
real imp/enters, hlghltghted by 
Peter Gamble's vibrant, velvety 
vocal chords. But the fact remains 
that 'Shades Of Liberty' Itself, the 
real anthemic guitar-stomper of 
the set, is the only track that hints 
at their true power.+++ 1/2 

Betty Page 
VIRNA LINDT 'Shiver' 
(Compact COMP 4) 
THREE YEARS after 'Attention 
Stockholm' fllrtlld briefly with a 
brace of low-r,nt charts, (the b•­
mack, d Vim• brooding from a 
typically topical Compact ad 
campaign), 1984 f inally s.es the 
arrival of her debut l ong-player. 
Was i t worth th• wait, we ask? 
Frankly, no. 

Had this appesred in the wak, 
of that mlldly div,rting sing/,, its 
predictable blend of ,choey 
instrumentals and brassy 
orchestration, a la 'Man From 
Uncle' and 'Mission Impossible', 
might have SHmed more 
appropriate. Those futuristically 
far-off days of '81 absorbed the 
tongu11-in-ch8flk more rHdily 
than today's Cynics Chart. 

In the rough n tumble world of 
pop '84, though, there's no place 
for Ms Undt's (or Compact 
supremo Tot Taylor's) quirky 
dabblings. Only the wid• screen 
epics like tha title track, 'Shiver' 
prompt the briefHt of spinllticlding. 

Allied to a fractionally monJ 
contemporary attitud, Vima's 
occasional turn of tuna could slot 
quite nicely into th• UK's chart 
formula - languishing in this 
quaint timewarp, though, her 
brush,s with success will be 
minimal.++ Graham K 

GEORGE McCRAE 'One Step 
Closer To Love' (President 
PTLS 1075) 
A SELECTION of seventies-style 
soul numbers from the veteran 
crooner from Miami. You get 
about a 50-50 mix of ballads and 
more up-tempo disco stuff, with 
the latter coming over a bit 
stronger. like J. Blackfooc, the 
style is a little dated, but 
comprises good, straightforward 
(if uninspired) stuff.+++ 

Simon Hills 
+Worthless 



For album or chrome cassette. Features 

the hit single 'The Lebanon'. Subject to 

stock availability. 
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XWOR[D 
First correct solution wins a £5 record token. Entries ta: Record 
Mirror, 40 long Acre, London WC2 
ACROSS 

~ unnymen me1al (6) 
:)-What Thomas Dolby does to 

'

himself (1,5,6) 
Squeeze LP or single (4,3.4) 
See 18 down 

~ Motorhead card from 1980 
_ _J3,2,6) 

2""~roup who want to Leave It 
(3l 

)l(Lene's number could be 
Madonna's star (5l 

J,t!"Sandie's Smiths song (4,2,Sl 
-., It hurts Sting to sing this 
r · (4.2,41 
19 Times three for Carmel hit (4l 
20 Spandau go one better than 

Bunnymen (4) 
,]/! What a feeling for Irene (5,5) 
25 Small Town Creed gang (4) 
28 She's keeping Robert waiting 

(7) 
? They were working overtime 

for XTC (6) 
~ Group for 1984 (3.5) 
3111 Blondie's debut hit (5) 
~6 Roxy's existence in 1973 (6,4) 
'}II Siouxsie and Budgie as they 

are sometimes known (9) 
- A Duran Taylor (5) 
"1hey wanted to Rock The 

Casbah (5) 

DOWN 
~ hat a pity for Talk Talk 

14,1,5) 
# Group adding a little spice 

(5,4) 
,r& 13 down Lennon's rock 'n' 

roll hit (5,2,2l A High Energy singer (6,6l 
6 Observation made by Fiction 

Factory (5,4,6) 
~ ZTT group that were recently 

~ - described as Abba on acid (10) 
/I Sabbath colour (5) 
~ 1983 AC/DC LP which turns on 

' the power (5,2,3,5) f What Ultravox do at night 
(~ 

13 See 4 down 

18 & 9 across 1970 Jackson Five 
promise (3,2,5) 

y Scritti Politti hit 14,4) 
23 What the Psychedelic Furs ate 

lookini, towards (6) 
24 You will hear 'Night Ladies' on 

their Ghetto Blaster (9) 
26 Live and Direct group (5) 
'1/f 1980 Kool and the Gang hit 

that may be difficult to handle 
(3,3) 

i Red balloon singer (4) 
Pickets you'll find in the air (6) 
Spandau cut a long one short 
(5) 

,38'1t's all over and this is how the 
Captain feels (4) 

Klhey recently sent out an SOS 
(1.1. 1l 

LAST WEEK'S SOLUTION 
ACROSS: 1 'Dancing Girls', 4 
Strange, 6 Culture Club, 8 Specials, 11 
'A Love Worth Waiting For', 13 My 
Ever Changing, 14 Pop, 16 Ian 
McCulloch, 19 Amii, 21 'Eat It', 23 'Rat 
Trap', 24 Tracey, 27 ZZ Top, 29 New 
Years', 31 Sex, 33 She's, 34 Martin, 35 
Humans. 38 'Highlife', 39 Moods. 40 
The Key', 
DOWN: 1 'DK!a'ration', 2 'Nelson 
Mandela', 3 lib, 5 'The Lion's Mouth', 
7 'Let's Call It Quits', 8 Sting, 9 Iggy, 
10 'Look Of Love', 12 WEA. 15 'Time 
After Time', 17 Ultravox, 18 Church, 20 
Gap Band, 22 Thompson, 25 Lazy, 26 
F'1-ankie, 28 Them, 30 Wham!, 32 
'Hello', 36 UFO, 37 Jim. 

X-WORD WINNER (MAY 5) 
Siobhan Lockett, 677 Galleywood 
Road, Chelmsford, Essex 

Mfldonno comp winners 
John Watson, St Helens, Merseyside; 
Caroline Paine. 8roadstalt5, Kent; Aazrle. 

::;J~H,!v~s;~~oJo~~t.~!:.• J:;:;of~!';.k 
Davies, Stockpon. Ct'leshirti H~,n J ones, 
Cwtnedd: Oav·id Prior, Ustbour-ne, Sus.se• ; 
OentSB Roweth, Wi:,bech, Camb5; JO Terran, 
Leeds. 

Answers: 1) c) 'Holiday', 2) al Detroit.. 31 c) 
John 'Jellybean ' Benitez 

NOW HE seams like a nice boy! This is how be looked way back when. 
Now he's different and femaus for playing with his organ in • chart­
tapping combo. N11me him and his band ta test your trivia quiz reffuas. 

1 Andy Fairweather-Low had a hit in 1975 with Wide Eyed And 
Legless'. With which group was he lead singer? 

2 Which current TV pop programme hes a computer prediction 
of chart positions 7 

3 Kenny Loggins is in the charts at present with ' Footloose'. 
Who did he partner in a duo? 

4 Who sang about an arrest in Central Park in 19747 
5 Who had a hit album in 1974 called 'Muscle Of Love? 
6 UB40 released the same album twice in different versions. 

Name it. 
7 Who was laying in the arms of Mary in 19767 
8 Who had lucky lips in 19637 
9 What is Elbow Bones new single called? 

10 Who sang about the black skinned blue eyed boys in 19701 
11 In 1973 the Faces scored their biggest hit, What was it7 
12 'Out Of Our Heads' was a top three album for which group in 

19657 
13 Which record gave Gordon Giltrap a hit in 19787 
14 Who worked until they were musclebound in 1981? 
15 Who took 'Torch' to number two in 19827 
16 Who has a current release and hit called 'Get In Touch With 

Me? 
17 Who was head over heels in 1982? 
18 Which group did the 1970 hitmakers Hotlegs evolve into? 
19 The Simon Park Orchestra scored a hit with the same record 

in 1972, 1973 and 1974. What was it7 
20 Wh? scored a hit with 'Give Me Your Heart Tonight' in 19827 
21 Which show featured the songs 'Good Morning Starshine' 

and 'Aquarius'7 
22 Name Blood Sweat And Tears' only hit in 1969. 
23 Who sang about a heart that stopped beating in time? 
24 Nl!ml; the female member of Haysi Fantavzee who had a rut 

with John Wayne Is Big Leggy'. 
25 Who had a hit with 'I Want To Hold Your Hand' in 19797 
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0 H DEAR . .. I think I've just 
said the wrong thing . 

In a voice sounding like 
Concorde taking off, Helen Terry 
shouts - " I am not a sex symbol, I 
am• singer. Nobody asked Ella 
Fitzgerald if she was a sex symbol 
and she was a great singer. 

HI waa aaked • almilar son of queation 
when I was in Southampton doing a 
televi■ion s how thl■ momlng. The guy 
the re was really -■king rude things. They 
had to do two take■, he was just trying to 
get the better of me." 

You don' t meas wit h Ms Terry, 
eapecla lly in a c rowded restaurant where 
they're not playing any muaic. Frankly, I 
haven' t felt the same ■Ince Susan 
Edwards slapped me around the face in 
the school playground. I wish a big hole 
would open up under my chair and 
swallow me. 

I mutter apologies at suc h a acurriloua 
s exist question and quic kly move on to 
Helen's debut solo single 'Love Lies Lo■t'. 

" h has a lot of R & B in It," she says, 
calming down. " I've been writing songs 
for about ten years now. I've got piles of 
them at home, soma are finished and 
others are not. I would like to tour on my 
own and I'm working with s oma really 
interesting mus icians at the moment, but 
at this stage I can"t tell you who they a re . 
Georve won't be with me on s tage when I 
go out on my own, though. 

"I will be releasing a ■olo album in 
October and I s uppose I should c all it 
■omathlng obscene to be really 
controvers ial and ,•t to number one just 
like Frankie Goes o Hollywood. 

.. It's quite a jazzy album. I love the 
smokey jazzy atmoaphere of old clubs. I 
also like the stuff that Sade does. She's 
got a lot of class. People tend to lump 
ma, Sade and Carmel together, but in 
style we're poles apart. Carmel is more 
raucous than I certainly am. H - - ..... 
I RISK my neck again by daring t o 

s uggest that this solo activity might 
mean a split betwee n Helen a nd 

Culture Club pretty so on. There have 
been reports that she's not exactly see ing 
eye to eye w ith Jon Mou at the moment. 

HI don' t know where these stories come 
from but they don' t have any substa nce," 
she says. " I could n 't possibly throttle Jon 
Moss anyway, because he runs II lot 
faster t han I do and I couldn't escape. 

"There's always s omebody around the 
corner waiting to take a swipe. People 
l'va never even heard of write things 
about me and Culture Club. I' m supposed 
to be marrying Stephen Luscombe of 
Blancmange you know. I phoned him up 
the other day and said I've found the 
perfect hous e for us darling." 

For all the scandal, Helen's happy to be 
home after Culture Club's latest s e ll out 
jaunt across America. She's finally been 
able to move into he r new flat in 
Islington. Just a couple of months ago 
she was living in a squat . 

"With this business you don't have a lot 
of time to organis e things," she says. 
"This new place has a dishwasher and it 
means I can entertain on a grander scale. 

Gues ts won' t have to bring around 
packets of cheese and onion crisps and 
bottles of cider like in the old days.'" 

So are you getting into the roc k ' n ' roll 
lifestyle then7 

"No, but I do like entenaining. I o nce 
tried cocaine about s ix years ago. I 
thought I' d have a go because I heard it 
made you randy. It didn't so I never tried 
it again. It' s pointless. 

" I' m a very clean living girl. I have got 
some dis gusting habits though, but I keep 
thos e to myse lf. You' re not going to find 
out about the m ." 

I see. At the age of 28 Helen's packed a 
lot int o her life. She's studied law, and 
been a canoon animator, before assailing 
the airwaves with her marvellous voice 
{and I do mean that most s incerely). 

" An old boyfriend who used to be a 
roadie sug gested I mig ht take up singing 
a s a c are e r," He len reminisces . " I s an9 in 
pubs and did some session work, but m 
those d ays the music bus iness was like 
the Mafia . It 's friendlier now, people 
actually t alk to each other and they can 
b e quite civilised about things. 

" I think a lot of bands have more 
intellige nc e now. The y' re not s tupid and 
don't spend all their advance money on 
s ubstances that go s traight up their 
noses. We wouldn' t touch it ." - - - --TELL ME, Helen. What do you think 

you've brought t o Culture Club since 
you joined? 

"I think I've broadened the vocal sound. 
Before I c ame I think it was a bit thin. 
George's voice and m ine just seem to suit 
each other. I can also change my voice 
quite easily and ada pt It to diffe re nt 
s tyles. 

" George is really easy to work with. 
Sometimes he s houts, but that' s only 

because he's being positive. George 
doesn't like being told what to do. I've 
had a chat with his mum and she says 
that he's just like his father in that 
respect. 

" I some t imes get together with his 
mum and aha t e lls me about when George 
was a ba by. He gets so embarras sed he 
has to leave the room! When George gets 
together with my mum she tells him all 
about me as a child, s o he gets his own 
ba ck. 

" I was an awful child, my mum used to 
lock me In a room. I think kid■ are alright 
until they reach the age of 12. Then 
adolescence starts and they get mixed up. 
I think I would become a mum if you 
could go out and buy babies, but the 
thought of having to be pregnant for nine 
months appals me." 

Chatting to Helen is like talking to your 
next door neighbour. Ta les about America 
are given out like somebody reciting their 
shopping list. 

" I s uppose I should be acting the big 
star ri!Jht now, but that wouldn't be 
right, ' she says. uCultura Club are an 
honest band and we don't give people 
shit. We' re just down to earth freaks who 
like to go to bed early when we're on the 
road.'' 

I don' t blame 'em at all. listen to this 
story Halen tells about one hotel in the 
Sta tes. 

"They we re having a dog fashion show 
downstairs. There w e re all thes e poor 
animals in boots and things. They e ven 
have dog computer dating agencies over 
the re now. Is n 't that awful7 

Helen says that this doggy experience 
was nearly as bad a■ watching heavy 
metal band Van Halen in concert . 

"The drummer was terrible and Edward 
Van Ha le n the guitarist was having an off 

. night. Heavy metal is moronic,lt all seems 
to be based around the sama three 
chords. That macho thing is just 
r idiculous a■ well and I don't find David 
Lea Roth at all s exy." 

1111 - - .. Ill 

HELEN'S GETTING fa r more excited 
by an invitation to pla y on the next 
Crusade rs album. Michael Jac kson 

is a ls o expressing interest in having 
George and Helen working with him. 

"The story is that he's Interested in 
me," s he says. ··1 don' t know if it will 
work though. I don' t know if our voices 
will fit." 

I'm sure she's just be ing modes t . Fina lly 
Helen, how does it feel to be part of the 
world' s bigges t band7 

" If you Imagine Culture Club a■ a house 
then I' m the eas t wing they built on," she 
says. "When I fi rst joined up, I wa■ like a 
zombie for a long t ime. I didn' t e njoy 
myself fully. 

"I had just finis hed with my bof!riend. 
He c ouldn' t acce pt the fact that I d joined 
a band so w e s plit up. It took ma a long 
t ime to get over that. I try not to get 
frightened by the size of our audience. 
I' m s ure that if w e played In front of 
27,000 people and I paused to think that 
each m ember of tha t crowd w as an 
individual, I'd get so frightened that I 
wouldn' t go on stage but run under the 
nearest tabla. n 

TERRY'S ALL GOLD 
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CLUBLAND MOURNS! Hang on to 
your hats, nightpeople - Doyenne 
of post-midnight dance 

developments, Madonna. has some bad 
news. The brand new Queen of disco, 
only recently elevated to that heady 
throne, is set to abdicate - about to 
desert her home from home - and 
break a million hearts en route ... 

·I'm not going to clubs half as much 
as I used to. I like to get to bed early 
now - I don't want to stay up and 
party.• 

Whaaat7 No more intoxicating 
choreographed delight? No more sensuous 
swaying till dawn? No more regal 
demonstrations at the Funhouse7 

Motown stuff - the Supremes, the Miracles. 
Martha Reeves. the Shirelles, the Ronettes -
they're the qulntessentlal pop songs I also 
liked the Archies. Gary Puckett and 
psychedelic stuff like Strawberry Alarm Clock. 
Those clothes. too - the gowns, the shark 
skin suits no-one in showbiz dresses that 
good now.• 

Not Boy George? 
"Y.ukl That mekes me sick . .. • 
Duran? 
• Nol " 
Is there anyone? 
" Mmmmm . •• Billy Idol• (gasp! - style ed.) 
Who •ra the real dapper dressers, then. 

Madonna? 
" It always comas from t he street - people 

who aren' t in showbiz at all. Latin and black 
kids from the Lower East Sida and the Bronx. 
Despite the music.the kids at the Roxy and 
the Funhouse. they've got the most style. I 
like clothes you can move about in - don't 
like it when someone looks as if they' re glued 
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hear so much about celebrities being horrible 
and than you meet them and they're not that 
way at all. I met Barbra Streisand and she 
was the same - enthusiastic and 
encouraging.• 

Have you done the rounds of the fame and 
party circuit? 

"Some. I don't really like those thin9s. Last 
week I was invited to a dinner with Michael 
Jackson and Quincy Jones but those things 
are really kinda boring. It's more interesting 
to keep a low profile, not show up at 
everything.• 

WHEN YOU do go out is it limousines 
from door to door? 

" No - I still ride the subway every 
day - I guess I think I'm not that noticeable 
yet. I have a lot of young girl fans and they' ll 
st art squealing on the trains. People come up 
and sav. ' you look just like Madonna' and I'll 
go, 'thank vs,u' - or they'll HY, 'are you 

'I wanted to be a nun ..• 
then I discovered boys' 

· Nol All that music like Freeez - Yuki It 
doesn't have any feeling and that'■ all they 
play at the Funhouse. It' s all Jellrbean 
(Madonna's sometime paramour ever plays 
- he decides, he gives the crowd their taste. I 
used to like it at the Funhouse but I don't go 
there anymore - it's much too commercial. 
All that electro stuff gets on my nerves - it 
doesn't have any longevity, it won't be 
remembered." 

What on earth will you do if discos no 
longer hold their former appeal? 

• oh, I go to the movies practically every 
day. . and I read a lot too.• 

Madonna forsaking loud music and dark 
corners for the printed page and the silver 
screen? This is too much I 

• But I do like things to be a bit sick. That 
film 'The Nlghtporter' with Dirk B09arde and 
Charlotte R1mpling. Oh my Godl . what an 
incredible movie. And 'Salo' . .. absolutely 
sick! And Roman Polanski - he's made a lot 
of really sick movies!" 

Sickness and sleaze has replaced dencin' an' 
romancin'7 

• Not sleazel But I do like re•/nass 'The 
Nightporter' touches on a subject people 
don't like to talk about - that people are 
drawn to things that cause them pain - they 
want It. I'm drawn to those kind of things.• 

So you're obsessive? 
•uh huh. But I'm not going to tell you 

about them! There's just a few ." 
But they take up a lot of your waking 

hours? 
"Yes1· 

DO BOOKS feed those obseu,ona7 "Yes, 
but I go through phases - I just read 
Roman Polanski's biography, that was 

lovely and juicy. I l ike stories - that Edie 
Sedgwick book, it's not just about a peraon, 
it's a period of time. an era.• 

Are you in love with the sixties? 
" Well, all the music from that time, that 

By Graham K. 

Into their outfit.• 
So the Funhouse still rules in questions of 

sartorial correctness? 
"Sure, it's cute - I like athletic sportswear. 

I've gone all through that with my Puerto 
Rican boyfriends. I read all the fashion 
magazines and I follow designers like 
Westwood and Jean Paul Gautier. I don't have 
much time to go shoP.ping, though, and half 
the stuff I want I can t get In New York.• she 
says, enviously eyeing my Katherine Hamnett 
T-Shirt We came to an arrangement later . . 

DESPITE THE upcoming release of 
'Borderline' from her much plundered 
debut Elpee the 91I Madonna has just 

completed a brand new set of ditties to wow 
us this autumn afore she sets a.ii on a gen-u• 
ine big band tour. Our snatched meeting 
takes piece amid the bustle of the mix-down. 
a charming Nile Rodgers (yes, the Chic Nile 
Rodgers!) bidding us a fond greetiny before 
wrestling with Madonna's muse. Said waxing 
is due to be titled 'Like A Virgin'. She seems a 
trifle excited . 

" It's much harder, much more aggressive 
than the first record. The songs on that were 
pretty weak and I went to England during the 
recording 10 I wasn't around for a lot of it - I 
wasn't in control. On this one I've chosen all 
the songs and I want them all to be hits - no 
fillerl That's why I've done outside songs as 
wall as six of my own - a lot of groups are 
stubborn about that but I want every song to 
be really strong. We've done a version of the 
old Rose Royce hit 'Love Don't Live Here 
Anymore' w ith live strings - it's great • 

Has the recording been eventful? 
"Oh yeah - last week one of my idols 

came down - Diana Ross. She'd been 
recording downstairs and she and Nile are 
real good friends. Her kids really like my stuff 
so she brought a bottle of champagne end 
toasted my success - 1 was so flattered. You 

Madonna?' and I'll say, ' yes'. Then they'll go, 
'no, you' re not' and I' ll say, 'OK, I'm not' . .. it 
tends to go on like that. It's still important to 
stay in touch with the street. My friends are 
still the same people and I still go to the same 
little divey restaurants in the East Village I 
used to go to Last time I went a girl did 
coma up and start snapping pictures - that 
really made me sick.• 

So it's getting harder to cling to 
'normality? 

" Yeah. And I know it' s gonna get weirder 
and weirder • 

Are you determined to concentrate solely 
on music? 

" Well, when I was little I wanted to be 11 
nun. Then I discovered boys when I wH 
about nine. My father told me to stay away 
from them which made me even more 
interested. I also always wanted to be 1 
movie star and I've studied acting which Is a 
natural progreuion for anyone who's been on 
stage a lot And videos, if they're good, are 
like a short form of cinema. Then there was 
writing. I wrote a lot of short stories and 
poems, and at one point I actually decided I 
wanted to write. But when I started a novel I 
did about 30 pages and Just stopped!" 

Is it possible to master everything? 
• tt's certainly possible to spend time on 

things and do them well - and master them. 
The thing is the public never wants you to be 
good at more than one thing - they' ll slap 
you down. It's not bad to want to 
experiment.• 

And will this e11:per-imentation earn Big 
Bucla7 

" Money's not important. I never think I 
want to make millions and millions of dollars 
but I don't want to have to worry about it. 
The more money you have the more problems 
you have. I went from making no money to 
making comparatively a lot and all I've had Is 
problems. Life was simpler when I had no 
money, when I just barely survived ... • 



SHE WORKS HARD 
for the mone Y-._ 
Terri Wells on how to have a Top 
30 single without giving up your 
day job ... 

FANS OF 'I'll Be Around', '84 style, listen up: 
you' re grooving to a record made by an 
underwriter with a firm of mortgage brokers. 

That's right, by day Terri Wells is just a mild­
mannered office girl. But when she hears a good tune, 
she slips into a recording booth, dons her SuperWells 
costume and becomes the slinky soul serenader. 

Last year, when the classy 'You Make It Heaven• tint told 
us to take notice of a naw balladeerlng beauty, Terri was 
working that same 9 t o 5. She's still there, emazingly, but 
she knows she can't go on with this dual life much longer. 

" I kind of enjoy it, I' m just doing it until I have to let it go," 
she says. " I can see the end coming. After a year, I've just 
about had It, I'm not really built for this kind of regularity. 
But it' s kind of nice to see how the other half lives." 

So how does t he secretive soulstress spend a working day? 
uwen, at the moment I have a couple of cases,_loens of a half 
a million dollars or more, that I have to re view and peckage. 
Basically It's a lot of hustle and bustle. •· 

Terri'• been living in this s trange kind of " nearly famous" 
world for more than 10 years. In 1973 she signed to 
Philadelphl11 Inte rnational Records wl.th har group City Limits. 
And limits was the word - they never really cut it, despite an 
album called ' Circles' and en offspring s ingle, 'Love Is 
Everywhere', which went pretty big on the US Dance cha rts. 

The band fizzled. but Terri flamed: ace prod Dexter Wensel 
took her in and put her voice to ~ood use on his own albums 
and plenty of other Philly faves like the Stylistics, Lou Rawls 
and Jean Carn. And the Spinne rs, to whom we' ll ret urn soon. 
Her songwriting s tarted to stick, too, with Roy Ayers 
recording 'Let' s Stay Together' for his 'Feelin' Good' LP. 

And so to 'You Make It Heaven' - one of those songs, I 
venture, that everyone likes but not everyone buys. " It wasn't 
a huge s uccess, but everyone knew the song," she agrees. " It 
got a lot of airplay. Here, when they buy a single, they 
generally buy dance mu s ic , and it wasn' t really a dance tune. 
I think maybe if we'd had an album to support it, it would've 
sold. We learnt the hard way." 

SHE WON'T make that mista ke again, but in any cas e, 'I'll 
Be Around' seems to have set up its own hot cakes stall 
without the help of an album, thanks all the same. It' s 

the cover of a (Detroit) Spinners original which reached 
nothing less than number three in America back In 1972, and 
remained the Spinners' biggest Yankamash until they struc k 
that rich seam of oldies in 1980. 

Terri's more than a little taken aback when I report that the 
original never charted in Britain, but not too worried that it' s 
now out in competition es the sunny side of the Spinners' 
'Right Or Wrong' single. "That' s OK, I alwa ys liked it well 
enough. The idea w as t o make it different. It was kind of a 
collaboration between (producer) Nick Martinelli and myself, 
we both liked the song. I actually first suggested it." 

That album she never got around to la on the way, called 
'Just Like Dreaming', she reckons, and out imminently. It 
includes two Wells origina l.s and s he says; " Everything on the 
album is really good material, I'm ha ppy w ith it." But don't 
eX:pact too much in the way of dance fodder. " I really like 
pop," Terri says. " I' m a stickler about lyrics and it seems to 
me that disco writers d on' t pay attention to that, and 
listenen don' t hear what you say. They're not listening to the 
story. they' re just dancing." 

But that has n ' t stopped her writing for s ome celebrated 
dance dealers like Evelyn King, Patric e Rus hen and Roy Ayers 
(again). I could be happy Just concent.rating on my own 
career, but I like to hear how other people interpret my 
writing, I like to get a different perspective on It.·· 

Which Is certainly what you get working for mortgage 
brokers. Isn't it bad n ews dealing with all the ego-trippe rs at 
the office? " Well, surpris ingly enough I've kept it a secret as 
bast I can. There have been times when I've been unable to 
be there, and I don' t want to have to go through explaining 
ail of It, and all that ego thing that you mention. 

" It's sure going to be a shock to them when they find out. 
but I'll be long gone by then." p I S 

au exton 

I 
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89 74 4 IT' S MY UfE, Talk Talk. EMI 

100 85 3 HIDE AND SEEK, Howard Jones. WEA 
90 61 9 ABOUT FACE. David Gilmour, Harvest 
91 THE GEORGE BENSON COLLECT10N, George Benson. 

Compiled by Golfup 
92 

Warner Bros 

" Platlnum (on• million soles) :J Gold (500,000 salH) 0 Sllver(;l50,000 sales) 
96 4 STATIONARY TRAVELLER. Camel, Oecca 

93 88 2 RIO, Duran Duran. EMI 
94 56 11 KEEP MOVING, Madn0$S, Stiff □ 
95 48 8 MAOONN.A. Madonna, Sir& 
96 84 7 THE ESSENTIAL JEAN-MICHEL JARRE, Jean-M ichel Jarro. 

97 
Polystar □ 
~g~ ~USIC - ATLANTIC YEARS, Ro,cy Music, EG/Polydor 

98 VENGEANCE, New Model Army, Abstract ABT 006 
99 ELIMINATOR, ZZ Top, Warner Bros W 3TT4 

100 LOVE SONGS, Barbra Shoisand, CBS 18831 

Compiled by Gollup 

* /tlorlnum (300,000,oles) :J Gold ( I 00,000 sa1H) O Silver(60,000 solH) 

MARILLION - Au11ssing around 11t number 13 
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1 1 HEUO, Lionel Richie, Motown 
2 4 L.ErS HEAR IT FOR THE BOY, Denoece Williams, Columbia/CBS 3 2 AGAINST ALL ODDS (TAKE A LOOI( AT M E NOWI, Phil Collins. A tlantic 
4 3 HOLD ME NOW, Thompson Twins, Arista 
5 11 TO All THE GIRLS rvE LOVED BEFORE, Julio Iglesias and W illie Nelson, Columbia 
6 10 TIME AFTER TIME, Cyndi Lauper, Portrait 
7 5 LOVE SOMEBODY, Rick Springfi eld, RCA 
I 9 OH SHERRIE. Steve Perry, Columbia/CBS I 7 YOU MIGHT THINK, The Cars, Elektra 

10 I FOOTLOOSE, Kenny Loggins, Columbia/CBS 
11 12 HEAD OVER HEELS, Tl)e Go Go's, IRS 
12 19 THE REFLEX, Duran Duran, Capitol 
13 15 IIREAKDANCE. Irene Cara, Geffen/Network 14 14 THE LONGEST TIME. Billy Joel, Columbia/CBS 
15 11 TlfE AtJTHOAITY SONG. John Cougar Mellencamp, Riva 1• 17 SISTER CHRISTIAN, Night Ranger, MCA 17 11 THEY DON'T KNOW, Tracey Ullman, MCA 
11 20 DANCWG IN THE SHEETS, Shalamar, Columl>!a/CBS 19 22 ru WAIT, Van Helen, Warner Bros 
20 13 TONIGHT, Kool & The Gafl9, De-Lite 
21 27 THE HEART OF ROCK'N'ROU, Huey Lewis and The News, Chrysalis 22 25 BORDEJIUNE, Madonna, Sire 
23 23 NO MORE WOflOS, Bertin, Geffen 
24 28 SELF CONTROL. Laura Branigan, Atlantic 
25 18 MISS ME Bl.IND, Culture Club, Virgin/Epic 
26 26 WHITE HORSI:, Laid Back, Sire 
27 29 ROCK YOU LIKE A HURRICANE, Seorp,ons, M•rcury 28 35 JUMP (FOR MY LOVE), Pointer Sisters, Planet 
29 33 YOU CAN'T GET WHAT YOU WANT, Joe Jackson, A&M 30 42 IT'S A MIRACLE, Culture Club, Virg in/Epic 31 32 rrs MY UFI:, Talk Talk. EMI-America 
32 34 RUN, RUNAWAY, Slade, CBS Associated 
33 24 A FINE ANE DAY, Tony Carey, MCA 
34 36 MY EVER CHANGING MOODS. The Sty le Council, Geffen 35 39 STAY THE NIGHT, Chicago, Full Moon/Warner Bros 3& 38 LOVE WLL SHOW US HOW, Christine McVie, W,mer Bros 37 40 MOOERN DAY DELll.AH, Van Stephenson, MCA 
38 45 WHO'S TffAT GIRL. Eurythmics. RCA 
39 48 EYES wrn401JT A FACE, Billy Idol, Chrysalis 
40 65 ALMOST PARADISE .. . LOVE. Mike Reno and Ann Wilson, Columbia 41 21 DON'T ANSWER ME. Alan Parsons Project, Arista 42 30 AUTOMATIC, Pointer Sisters, Planet 
43 49 WHISPER TO A SCIIEAM (BIRDS FL VJ, Icicle Works, Arista 44 56 MUSIC TIME, Styx, A&M 
45 ~ DANCE HAl.l DAYS, Wang Chung. Geffen 
46 !54 WHAT IS LOVE. Howard Jones. Elektra 
47 51 I WANT TO BREAK FREE. Queen, Capitol 
48 50 WOULDN'T IT BE GOOD. Nik Kershaw, MCA 
49 52 BELIEVE IN ME, Dan Fogelborg, Fu ll Moon/Epic 
50 71 I CAN DREAM A80UT YOU, Dan Hanman. MCA 51 31 SHOW ME. The Pretenders, Sire 
52 37 SOMEBODY'S WATCHING ME, Rockwall, Motown 53 46 GIVE ME TONIGHT, Shannon, M irage/Emergency 
54 72 NO WAY OUT. Jefferson Starship, Grunt 55 47 SHE'S STMHGE. Cameo. Atlanta Artists 
56 60 DON'T WASTE YOUR TIME, Yarborough & Peoples, Total Experience 57 41 ADULT EDUCATION, Daryl Holl & John Oates, RCA 58 43 LEAVE IT, Vos. Atco 
69 MAGIC, The Cars, Elektra 
60 64 ORIGINAL SIN, INXS, Atco 

mmUOQUl~!~ 
61 68 OBSCENE PHONE CALU:R, Rockwell, Motown 
62 88 KING OF SUEDE, Weird Al Yankovic, Rock 'N' Roll 64 LEGS, 12. Top, Warner Bros 
19 74 HEART DON'T UE, Latoya Jackson. Provate I 7& 90 IF EVER YOU11E IN MY ARMS AGAIN, Peabo Bryson, Elektra 77 89 LITTLE LADY Duke Jupiter, Morrocco 
78 85 THE GHOST iN YOU, Psychedelic Fur~. Columbia 
13 PRIME TIME. Alan Parsons Pro1e~t, Arosta . 14 LITTLE BIT OF LOVE. Dwight Tw ,lley, EMI-Ameroca 85 I PRETEND, Kim Karnes, EMI-Amer ica 
87 LOVE OF THE COMMON PEOPLE., Paul Young, Columbia 90 WHEN WE MAKE LOVE, Alabama. RCA 92 WHArS LOVE GOT TO DO WITH IT, Tina Turner, Capitol 
93 ROMANCING THE STONE, Eddy Grant, Portrait . 95 WHITER SHADE OF PALE, Hugar, Sct,on, Aaronson, Shrocve. Geffen N ROBEJIT DE NIAO'S WAITING, Bananarama, London 

c.omr,iled by Billboard 

1 1 FOOTLOOSE. Soundtra~ Columbia/CBS 2 2 CAN'T SLOW DOWN, Lionel Richie, Motown 
3 3 THRILLER, M ichael Jaclcson, Epic 
4 4 1984, Van Halen, Warner Bros 
5 7 SPORTS, Huey Lewis & The News, Chrysalis 
6 6 HEARTBEAT arv. The Cars, Elektra 
7 5 COLOUR BY NUMBERS, Culture Club, Virgin/Epic 8 8 LOVE AT FIRST STING, Scorpions, Mercury 
9 9 SHE'S SO UNUSUAL Cyndi Lauper. Ponrait 

10 13 GRACE UNDER PRESSURE. Rush, Mercury 
11 10 INTO THE GAP, Thompson Twins. Arista 
12 12 AGAINST All ODDS, Soundtrack, Atlantic 
13 14 AN INNOCENT MAN, Billy Joel, Columbia/CBS 
14 15 UH,HUH, John Cougar Mellencamp, Ai111 
15 11 TOUCH, Eurythmics, RCA 
1& 1& HARO TO HOLD, Riclt Springfield, Peter Gabriel, Graham Parker, RCA 
17 21 STREET TALK. Steve Perry, Columbia CBS 
18 22 SEVEN AND THE RAGGED TIGER, Duran Duran, Capitol 19 19 TAUC SHOW, Go-Go'5, IRS 
20 20 LEARNING TO CRAWl. The Pretenders, Sire 21 23 BODY AND SOUi.. Joe Jackson, A&M 
22 25 ELIMINATOR, Z:Z. Top, Warner Bros 
23 11 AMMONIA AVENUE, Alan Parsons Project. Arista 
24 27 MIDNIGHT MADNESS. Night Ranger, Camel MCA 25 17 IN 3,D, Weird Al Yankovic, Rock 'n' Roll 
2& 24 90125, Yes. Atco 
27 28 BREAK OUT. The Pointer Sisters, Planet 
21 29 SHOUT AT THE DEW., Motley Crue, Elektra 

29 35 REBEL YEU, Billy Idol, Chrysalis 
30 26 SYNCHRONICITY, The Police. A&M 
31 33 CAUGHT IN THE ACT-LIVE, Styx, A&M 
32 32 FLASHDANCE. Soundtrack, Casablanca 
33 30 SHE'S STRANGE, Cameo, Atlanta Anists 3' 3' YOU BROKE MY HEART IN 17 P\.ACES, Tracey Ullman, MCA 35 36 ABOUT FACE, David Gilmour. Columbia/CBS 38 31 SOMEBODY'S WATCHING ME, Rockwell, Motow n 
37 38 ROCK 'N ' SOUL PART ONE. Daryl Hall and John Oetes, RCA 38 37 THE WORKS, Ou"n. Capitol 
39 40 ROLL ON, Alabama, RCA 
40 :JI LABOUR OF LOVE. UB40, A&M 
41 50 LOVE LIFE, Berlin, Geffen 
42 42 THROUGH THE FIRE, Hagar, Schon, Aaronson, Shrieve, Geffen 43 43 RHYME & REASON. Missing Persons, Capitol 
44 41 GENESIS, Genesis. Atlantic 
45 44 THE BIG CHILL, Soundtrack, Motow n 
48 - ALCHEMY, Dire Slreits, Warner Bros 
47 49 IN THE HEART, Kool & The Gang, De-Lite . 48 41 WINDOWS AND WAUS, Dan Fogelberg, Full Moon Epic 41 48 DEFENDERS OF THE FAITH, Judas Priest, Columbia/CBS 50 NO PARKING ON THE DANCE FLOOR, Midnight Star, Solar 

Compiled by B~lboord 
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I READ your page with interest 
every week and noticed the 
letter from t he girl with a 

stammer, Rachel from High 
Wycombe, (April 28 issue). Well I 
had a stammer for a very long 
time, and used to get teased an 
awful lot at school, and at work. 
Going to a speech therapist didn't 
really do much for me, yet I found 
that acquiring a CB Radio has 
helped a lot. Apart from making 
me a lot of new friends, my 
speech has improved 
tremendously! 
Colin, Great Kingshill, High 
Wycombe. 
• Good on y•r, Coll MHnwhil•, 
Berry from Bradford hu some 
words ol wisdom for Rachal too. 
*/ found • seH-help technique 
which n,a/fy does work, " writes 
Barry. "It sounds cruy, but I 
Ulk•d to mystlll. This pr•pand 
m• with things to say to other 
PIIOp/a. 

As you pointed out in your 
reply, Bt•mmerers re•Jly do lack 
confidenctt. I found that going for 
long walks abo he/pad calm me 
down. 

"Rachel could also ask her 
doctor to refer har to • d•y 
cantre where peop/11 cen be 
together and talk about their 
spHch probl•ms. Forming clos• 
rel•tionshlps In this kind of group 
can be a huge boost to your 
confidenc11, end from there, a 
way of getting rid of your 
stammer." 

Anyone interested in starting • _ 
stammerers stlll-halp group 
where people can ba supportive 
1111d swap more Ideas? Write to 
Hemmer That Stemmer, c/o Help, 
Record Mirror, 4() Long Acre, 
London WC2. 

She's wasting.away 
MY FIIIUID'8 ~ la NONXic end ha 81,-cty bNn 

In hOspltat beoau .. of eating twdlY uy11tl119.·~ 
thinka it would ... UNful to talk to odMr people 

who•ve been thl'Oqll tM w upMience . ....._CM..,· 
find out more? 
JIii, Cam~Nhlre. . . . . 
• MOIUM nffl/OU, ~h Jitfnlltl mNM 'nMIDCli Ion of . 
-,,pelite' Mid a oltw, ,;aRtld .,,,. alim~.,.. ... ~ most oH.n 
occurs in 'f04IRfl women In their• tNns or --,Y twM1ti•; 
allhough young mM too c.,, b«om,, anoiulc. Aq«axia ,_. 
t/HI maim, •.-ou an, wlMt yvu, Mt" - or iii/Mt yr>udon't ~ to · · 
ltll lofl/alll i:oi,chn,lon whit:b nsub In serl- weight l(Nis .and 
treuma. . 

. Anoruia .,,. ,_,.,,., •ttwnptinf to control their HIIU 11(,d to 
com. t'1 ,_,,.. wHh .,, innate,._,,, '11 ug,;,,.,, lit~"~ 
or ~ othw P«IOtMI Pl'ob#m, bv contiollintl their Nting. · 
LOll(I ,-fod6 of Hl/«.n(lition .,. brMen by food bhtoes -,,d 
vomitin=and tit..- IIOrtlJng ~ .the,.,,.,.._. al th• c;plft, 
an d.t}nff n f,u/lmlli. . . · 

, A n.ti _,,_,,. group lor all the f•rnilv which an o/ffN 
counnlling Md lnhlrm«Jon, Anort1Xic Family Aid. 43 Low Road, 
Hellesdon, Norwiclt, (Til: NOf'llfich 4U7!#), fS #Msed loq//y . . 
0th# o,glkllisation• olffiiinll w,,port Md ContM:D.,. Anoraxic 
Aid, The Priory Centn,, 11 Priory Road, High Wycombe, Buck$ 
llfld Sociflty For The Advanc.ment Of Restnrch Into Anorex~, 
Stanthorpe, Ne11Y Ppund, W#borough Greeq, Bilflnghurst, West 
Susux. Anyone who ha t#HI tymptoms ol "Moraili n~ is 
MNlnd to consult their dot:ror. 

IS THERE any way you can help 
with my predicament? I am a 
shr. boy, very much in love with 

a gir. I've said "hello" to her a 
couple of times but don't seem to 
get around to talking to her. She 
always has someone else with 
her, and I'd like to talk to her 
alone. This is very frustrating and 
I feel that if I don't move fast, 
she'll go out with another boy. 
I'm desperate. · 
Glynn, Wales. 
• N you know any of her friends 
maybe you could join in from 
time to time and try getting t o 
know her batter that way. But if 
you'rtt efrald to ask her out or 
avan to just talk to the girl in 
your life when shtt's in other 

company because the thought of 
outnght rejection is just too 
embarrassing, tJu,n your only 
option is to catch har when she 
is on bar own. 

There must be II law moments 
of the day when sha doasn't have 
• b11vy of friends hanging around! 
If she leaves for work or school 
alone, or spends part of the 
return journey walking by herself, 
maybtt you could happen to 
accidentally cross her path. Usa 
your imagination. 

SORRY ... 

APOLOGIES TO the 
London Gay Teenage 
Group for the recent 

typographical error on their 
telephone number. People 
who want more information 
about the club, open to 
anyone aged between 16 
and 21, livinp in the London 
area, can write to BM LGTG, 
London WCTN 3XX. 
Alternatively, you can ring 
01-272 5741 on 
Wednesdays (7.00-10.00pm) 
and Sundays (3.00-7.00pm) 
or leave a message at other 
times on 01-267 9848. 

SOCK IT TOME 

IS THERE an....,.._....._ 
aociety for Phll ,-,... of 
Galaxy famel I'd l'Nltv 

like to ~now. ·. 
.4ulgela. Clacton. 
• .,,,.,.,. IIO olfit:illl club ,. 

. .ut:11, But • lrH informtldiln 
~ lar ,.,,. d- •llid. 
Md. rm told, Enagn bu ,o,. 
ofsigR«t#'lti}ph-..1o.­
_,.,, Wttt. lor inf.onriatJop 
c/o Jean, Ensign Records. 3 
Monmouth emc.e, ~pndon W2. 



f 111imml~H 
Write to Mailman, 
Record Mirror, 
40 Long Acre, 
London WC2 
l'M A 21-year-old Abba fan and 
I'm hoping to go to Stockholm for 
the last two weeks of July. Are 
there any non-smoking male 
hedonists interested in coming 
with me? I'm into most kinds of 
music, travelling and films. I've 
been to Sweden before, so I know 
all the best places. It really is the 
most fantastic place for a holiday. 
If you fancy some alternative 
culture, nightlife that has to be 
seen to be believed and maybe 
forging some links with the 
female populace, drop me a line. 
Glen-Michael Bryan, 29 Dulverton 
Road, Selsdon, South Croydon, 
Surrey CR2 8PJ 
e Jim Reid, Lord Hip Hop, Sir 
Public House and Graham K 
Smith ar8 packing their bags 
now ... 

ON THE basis of Andy Strike's 
review I bought the Echo And The 
Bunnymen LP last week. There I 
was looking for #crystal clarity" 
and tunes that "worm their way 
into your head" ... and what did I 
find? The same old pretentious 
rubbish the Bunnymen have been 
serving up fo r years. Wash your 
ears out Mr Strike, I won't be 
taking your advice anymore. 
An Ex-Andy Strike fan, Havant, 
Hants 
• I'm amazed anybody takes that 
drivel Strike writes ssriously. The 
man (a) is a yokel (b) likes the 
Questions (c) drinks 24 pints a 
night (d) is besotted with Tracie 
Young 

WHAT POSSIBLE appeal The 
Smiths could have to anyone is 
beyond me. Their essentially 
bland music plays second fiddle 
to Morrissey Minor, the eccentric 
hypochondriac who's "feeling 
particularly sick and ill today". 
Christ, does he look it - I'd hate 
to be his analyst. Imagine said 
'sex symbol' on the couch (if you 
dare!) : nooctorl Doctor I I keep 
thinking I'm a daffodi l!" 

There is consolation in the fact 
that if The Smiths finish trashing 
it out, they' ll still be financially 

secure, due to their highly­
successful crisps manufacturing 
business. 

But Morrissey himself would 
have to go it alone. He'd be in all 
the daily papers for becoming the 
first interflora delivery man to be 
sacked for "slipping the odd 
flower into his back pocket". And 
from there, he'd end up in the 
local asylum, where he should be 
now if he really thinks The Smiths 
are as good as he says they are. 
Lumberjack Sid, Peterborough 
• Quite agree, if young Steven is 
to live up to his own legend he'll 
have to do II lot more than 
con;ure up II handful of decent 
songs and a barrel load of 
sensitive poses 

l'VE COME to the conclusion 
Simon Le Bon must bury his head 
in the sand in between releasing 
tracks off LPs as singles and 
counting the millions as a resu lt. 
He's accused Paul Weller of being 
a nostalgist and "dredging up old 
soul ideas". 

Perhaps he should look around 
him. We've got Shakin' Stevens 
with his ancient rock 'n' roll, UB40 
regurgitating old reggae classics 
and even Paul Young has done 
cover versions of old soul 
records. · 

At least Weller is capable of 
using his soul influences and 
ideas to bring soul music into the 
S0's. The l ikes of 'long Hot 
Summer', 'Paris Match', 'You're 
The Best Thing' and even 'Head 
Start For Happiness' in its most 
crude form are a league above 
anything Le Bon's ever written. 

The day Le Bon writes a song 
of any real meaning or sent iment 
I'l l bu_y him a cappuccino at the 
Cafe Bleu. 
Ian Brown (The Welling boy 
wonder) 

• Ian, thare are plenty of peopl11 
falling over themselves to buy 
Pt1ul Well•r a cappuccino. Pity 
the same people couldn't remind 
Pauli• that h• used to make good 
records before he started draping 
pullovers round his neck 

DEAR ART of Noise, Bexhill 
(Mailman April 28). Referring to 
your pathetic fen.er about Pete 
Burns, I just thought I would · 
enlighten you on a few matters. 
Firstly, if Pete Burns had have 
done a real job before "Poncing 
about in t hat stupid gear" as you 
call it , he would have been 
working when he was about 13, 
as he has dressed differently for a 
good few years. Also, he had 
worked in a busy record shop in 
Liverpool for a while too, smart 
arse. 
Paul Ruthetford's earring in his 
nipple, McMillans, Liverpool 
• Nothing wrong with his music? 
Dfl/Jd Or Alive have be,n 
known to send picketing 
Yorkshire miners fleeing at the 
drop of a hi-hat 







HAMMERSMITH ODEON 

ANO THE audience 
wore black. Last 
time I saw The 

Cure. they hed normal 
haircuts, seven songs 
and we all had to wait 
outside for an hour 
because the P.A . hadn't 
arrived. I won't leave it t 
so long next timel 

Robert, Loi and the 
boys stroll on to a 
rapturous welcome and 
copious amounts of dry 
Ice. There's a new 
album to promote of 
course. and the best 
track on it, 'Shake Dog 
Shake' opens the 
proceedings. Robert's 
sculptured hair blots out 
part, of the slide show 
accompaniment and his 
lipstick 5Prings to a 
vicious blood red at the 
flicker of a spotlight. 

The Cure sound great, 
Robert's Arabian Hank 
Marvin guitar playing 
reinforced by • bitch of 
a rhythm section and 
Loi'• dlddy daddy 1ynth 
doodles. Then there' s 
hi• voice, soaring 
around the Odeon, 
crystal dear even If the 
words don't always 
seem to make sense. 
'Bananafishbones? 

I SLAP myself on the 
wrist for missing five 
years of Cure gigs as 

the boys send the 
adoring crowd wild with 
the like, of 'Play For 
Today', 'Hanging 
Garden' and other past 
goldie1, Interspersed with 
songs from 'The Top' . 
A1 the temperature rises 
and the dry ice returns, 
we bop to 'The Walk' 
end go wild during 'A 
Forest', tending to 
forget all the classic 
singles before 'The 
Lovecats' . Suddenly it's 
111 smiles from Robert 
and they're gone, much 
too soon it seems. 

Neverfearthough, as 
back they trot for the 
obligatory 'Caterpillar' 
and f rom then on we 
old fans are in for a rare 
treat. Just as you think 
they' ll never do '10.15', 
they do it and two 
encores later It's 'Killing 
An Arab' and 'ThrH 
Imaginary Boys' -
brilliant. We all smiled 
stupidly and left. "I 
enjoyed It,• said Robert. 
So did I Bob, see you 
soon guys. 

ANDY STRIKE 
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• LEGEND, Bob Marley and the Wailers, Island BMW1 
2 7 NOW THAT'S WHAT I CALL MUSIC II, Various, Virgin/EMI * 

• 3 HYSTERIA. Human League, Virgin V2315 
4 5 11 THE WORKS, Queen, EMI 0 
5 2 30 CANT SLOW DOWN, Lionel Richie, Motown * 
6 3 75 THRILLER, M ichael Jackson, Epic* 
7 7 5 FOOTLOOSE, Original Soundtrack, CBS 0 
8 4 2 OCEAN RAIN, Echo And The Bunnymen, Korova 
9 12 37 AN INNOCENT MAJ\I, Billy Joel, CBS * 

10 8 13 INTO THE GAP, Thompson Tw ins, Arista * 
11 6 6 AND I LOVE YOU SO, Howard Keel, Warwicl< 
12 11 9 ALCHEMY, Dire Straits, Vertigo D 

• 13 MAN ON THE LINE, Chris de Burgh, A&M AMLX65002 
14 9 2 JUNK CULTURE, Orchestral Manouevres, Virgin □ 

• 16 MIRROR MOVES, Psychedelic Furs, CSS CBS25950 
16 10 2 THE TOP, Cure, Fiction D 
17 16 11 HUMAN RACING. Nik Kershaw, MCA D 

BOB MARLEY: A legend that wiH end11n 18 14 10 HUMAN'S LIB, Howard Jones, WEA * 
19 20 25 SEVEN AND THE RAGGED TIGER, Duran Duran, EMI * 

• n THE ROSE OF TRAl EE, J11mes Last. Polydor POLD5131 20 18 27 OFF THE WAU, Michael Jackson, Epic * 
78 81 3 UVE AT THE ALBANY EMPIRE, The Flying Pickets, AVM 0 21 13 2 THE PROS AND CONS OF HITCH HIKING, Roger Water11, 

• 79 LOVE YOU TIU TUESDAY, David Bowie, Deram BOW IE1 Harvest 
80 70 1 ALWAYS ANO FOREVER - THE COUECTlON, Various, 22 17 6 GREATEST HITS, Marvin Gaye, Telstar D 

Impression 23 19 2 LEGEND, Clannad, RCA 
• 81 CHANGE OF HEART, Change, WEA WX5 24 16 4 GRACE UNDER PRESSURE, Rush, Vertigo 

82 66 2 FLASHDANCE, Original Soundtrack, Casablanca 0 25 23 4 OASIS, Oasis, WEA 
• 83 fflAGGLE ROCK, Fraggle Rock, RCA PL70221 26 22 2 STREET SOUNDS EDmON 9, Various, Street Sounds 

84 74 83 TRUE, Spandau Ballet, Chrysalis * 27 30 12 THE SMITHS, The Smiths, Rough Trade 
• 85 100 2 LOVE SONGS, Barbara Streisand, CBS* 28 21 31 COLOUR BY NUMBERS, Culture Club, Virgin * 

86 89 5 IT'S MY LIFE, Talk Talk, EMI • 29 48 2 MASTERPIECES - VERY BEST OF SKY, Sky, Telster 
87 88 8 VICTIMS OF CIRCUMSTANCE, BarcltY James Harvest, Polydor 30 32 9 CAFE BLEU, Style Council, Polydor 0 
88 78 11 LET THE MUSIC PLAY, Shannon, Club 31 33 24 NOW THArs WHAT I CAU MUSIC, Various, EMINlrgln * 
89 98 2 VENGEANCE, New Model Army, Abstract 32 31 19 IN THE HEART, Kool & The Gang, De-Lite 0 
90 94 12 KEEP MOVING, Madness, Stiff D 33 38 36 LABOUR OF LOVE, UB40, DEP lnternatlonaWirgin * 
91 19 5 POINTS ON THE CURVE, Wang Chung, Geffen 34 29 6 AGAINST ALL ODDS, Original Soundtrack, Virgin 

• 92 THROUGH THE ARE, Hagar, Schon, Aaronson & Shrieve, 35 24 25 UNDER A BLOOO REO SKYrnd * 
Geffen GEF25893 36 28 6 LAMENT, Ultravo,c, Chrysalis 

• 93 THE DRUM IS. EVERYTHING,, Carmel, London SH8556 • 37 47 9 FUGAZI, Marillion, EMI 0 
• 94 ROCK'N'SOUL PART ONE, Daryl Hall & John Oates, RCA 38 35 43 NO PARLEZ, Paul Young, CBS * 

PL84858 39 26 28 TOUCH, Eurythmics, RCA * 
96 84 14 THE FLAT EARTH, Thomas Dolby, Parlophone .. 40 72 3 BREAKOUT, Pointer Sisters, Planet 
96 64 5 STOMPIN' AT THE SAVOY, Ch aka Khan and Rufus, 41 42 45 QUEEN GREATEST HITS, Queen, EM I * 

Warner Bros 42 37 42 TltE CROSSING, Big Country, Mercury * 
97 51 2 THE SIMON AND GARFUNKEL COUECTION, Simon & • 43 99 2 ELIMINATOR, ZZ Top, Warner Bros 

Garfunkel, CBS * 44 25 1 BODY AND SOUL, Joe Jackson, A&M 
• 98 SYNCHRONICITY, Police, A&M AMLX63735 45 27 4 BANANARAMA. Bananarama, London 1/ • 99 A WALK ACROSS THE ROOF TOPS, Blue N Iie, Linn, LKH1 48 45 4 HEUO, I MUST BE GOING!, Phil Collins, Virgin * • ,oo REFLECTIONS. Various, CBS CBS10034 47 56 278 BAT OUT OF HEU , Meat Loal , Epic/Cleveland * 

Campi~ by Gallvp 48 40 4 FAME AND FASHION, David Bowle, RCA 
49 34 4 ONE EYED JACKS, Spear Of Destiny, Epic/Burning Rome 

* l'latlnum f.300, 000soles) D Go/d( I00,000 soles) O S/Iver (60, 000 sol•sJ .. 50 1984, Van Halen, Warner Bros 9239851 
51 3$ 4 THE POET II, Bobby Womack, Motown 

1u1rnme~ ~~~;Q 
52 60 8 VENICE IN PERIL. Rondo Veneziano, Ferroway 
63 58 5 A LITTLE SPICE, Loose Ends, Virgin 
64 39 14 SPARKLE IN THE RAIN, Simple M inds, Virgin 0 
55 59 3 LOVE WARS, Womack & Womack, Elektra 
56 44 6 FACE VALUE, Phil Collins, Virgin * 
57 54 5 WIRED TO THE MOON. Chris Rea, Magnet 
58 52 32 GENESIS, Genesis, Charisma * 

MAKING MICHAEL JACKSON'S THRILLER, Michael Jackson, Vestron 
59 41 8 1rs YOUR NIGHTLY, James Ingram, Warner Bros 1 1 
60 57 46 18 GREATEST HITS, Michael Jackson & Jackson 5 2 2 KISS ACROSS THE OCEAN, Culture Club, Virgin 

3 4 LOVE YOU TILL TUESDAY, David Bowle, Polygram Telstar * 
4 8 SWEET DREAMS, Euthmics, RCA/Columbia 61 43 27 YENTl. Barbara Streisand, CBS 0 
6 8 ALCHEMY LIVE, Dire traits, Polygram • 6Z n 2 DYNAMITE, Jermaine Jackson, Arista 
1 15 BENATAR, Pat Benatar, RCA/Columbia 63 55 20 LOVE OVER GOLD, Dire Straits, Vertigo * 8 3 NOW THArs WHAT I CAU MUSIC VOLUME II, Various. PMI 64 53 13 LIONEL RICHIE. Llonel Richie, Motow n * 9 7 LIVE. Marvin Gare, Videotorm • 85 75 29 STAGES, Elaine Paige, K-Tel * 10 A NIGHT WITH, ou Reed, RCA/Colum1)ia 

88 71 23 QUICK STEP & SIDE KICK. Thompson Tw ins, Arista 0 11 10 LIVE BETWEEN THE EYES, Rainbow, Polygram 
67 60 18 THE VERY BEST OF MOTOWN LOVE SONGS, Various, Talstar D 12 12 LIVE. Phil Collins, Vldeoform 
88 46 26 THE BOP WONT STOP, Shakin' Stevens, Epic D 13 9 FOURPLAY EP, Whitesnak.e, PM I 

14 13 VlOED EP, David Bow ie, PMI 89 62 7 STREET SOUNDS ELECTRO 3, Various, Streetsounds 
15 11 LIVE, Whitesnake, PMI 70 111 3 STAY Willi ME TONIGHT, Jeffrey Osborne, A&M 
16 18 ZIGGY STARDUST, David Bow ie, Thorn EMI 71 49 60 TOO LOW FOR ZERO, Elton John, Rocket * 
17 17 LIVE, Judas Priest, CBS/Fox n 66 2 TOUCH, SENSmVE, Bruce Foxton, Arista 18 14 DURAN DURAN, Duran Duran, PMI 73 73 11 IN YOUR EYES, George Benson, Warner Bros * 19 18 HOT SUMMER NIGHT, Donna Summer, Polygram . 74 86 3 HEAD OVER HEELS, Cocteau Tw ins, 4AO 20 VIDEO CONNECTION, Cliff Richard, PMI 

75 63 8 GREATEST HITS, Roberta Flack, 11:-Tel 
76 89 19 MAKIN' MOVIES, Dire Straits, Vertigo * Compiled b y MR/8 
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4 THE REREX, Duran Duran, EMI O~ 
2 4 II AUTOMATIC, Pointer Sisters, Planet -
3 2 7 TAKE A LOOI( AT ME NOW (AGAINST All ODDS), 

Phil Collins, Virgin 
4 3 II I WANT TO BREAK FREE, Queen, EM I -
5 • 5 ONE LOVE/PEOPLE GET READY, Bob Marley And The 

Wallera, Island 

• • 4 FOOnOOSE, Kenny Loggin&, CBS ' 
7 5 II LOCOMOTION, Orchestral Manoeuvres, Virgin ~ 

• • 18 3 LET'S HEAR IT FOR THE BOY, Oeniece Williams, CBS 

• • II DON'T TEU ME, Blancmange. London • 
10 7 r. WHEN YOU'RE VOONG AND IN LOVE, Flying Pickets. 

10 Records 
11 12 5 LOVE GAMES, Bella And The Devotions, CBS 
12 ,, 3 THE LEBANON, Human League, Virgin _ 
13 11 5 SOMEBODY ELSE'S GUY, Jocelyn Brown, Fourth & Broadway 
14 13 • DANCING GIRLS, Nik Kershaw, MCA 
15 10 11 HEUO, Lionel Richie, Motown □ .. 18 32 2 BREAK DANCE PARTY, Break Machine, Record Shack 

• 17 21 3 l'U BE AROUND, Terri Wells, Phlffy World 
11 24 8 STAY WITH ME TONIGHT. Jeffrey Osborne. A&M 
19 14 9 l'M FAWNG, Bluebells, London -
20 20 7 JUST BE GOOD TO ME, SOS Band, Tabu 
21 17 7 TO AU THE GIRLS rve LO✓RE, Julio Iglesias & 1 

Willie Nelaon, CBS 
22 23 2 ASSASSING, Marllfion, EMI 
23 15 8 IN THE HEART, Kuol And The Gang, De-Ute 
24 28 28 RELAX, Frankle Goes To Hollywood, ffi/lsland * ROLAND RAT SIIPERSTAR· It'. , 

• 25 35 4 LOVE WARS, Womack And Womack, Elektra yo. .. , footloose with u,j, ,.!:tw~"c~¾ :,,ENNY LOGGINS: COll/d 

28 11 • AIN'T N080DY, Rufus And Chaka Khan, Warner Bros c°""1sft/ witlt W•rs (not W•rsJ ' 'OMACK: /fOt to h 
27 26 4 THE LONGEST TIME, Billy Joel, CBS 

• 28 40 5 SEARCHIN' (I GOTTA AND A MANI, Hezell Dean, Proto • 69 80 2 ROMANCING THE STONE, Eddy Grant, Ice 

• 29 DANCING WITH TEARS IN MY EYES, Ultravox, Chrysalis UV1 - .. IIO 79 5 SMALL TOWN CREED, Kane Geng, Kitchenware 

• 30 GOING DOWN TOWN TONIGHT, Status Ouo, Vertigo OUO15- • 61 PANAMA, Van Halen, Warner Bros W927J 

• 31 42 3 I FEEL LIKE BUDDY HOLLY, Alvin S1erdust, Chry1ali1 82 47 7 EAT IT, Weird Al Yankovlc, Seolti Brothers 

32 31 4 LOVE ME TENDER. Roland Rat Supemer, Magnet 83 45 • SOMEDAY, Gap Band, Total Experience .. 33 41 3 EACH AND EVERY ONE. Everything But The Girl, 154 66 3 UPROCK, Rode Steady Crew, Charisma 

blanc:o y negro 115 IIO 3 DON'T WASTE YOUR TIME. Yarborough And Peoples, 

34 21 • YOU TAKE ME UP, Thompson Twins, Arista O - Total bperien<:e 

lS 30 4 PEARLY DEWDROPS' DROPS, Cocteau Twins, 4AD 88 83 9 IT'S A MIRACLE, Culture Club, Virgin 

• 36 61 6 HIGH ENEJIGY, Evelyn Thomas, Record Shack - ~ 56 8 SHE'S STRANGE, Cameo, Club 

11 29 9 GLAD rrs AU OVEJt Captain Sensible, A&M 81 87 • DON'T GIVE ME UP, Harold Melvin & The Bluanotas, Philly 

31 22 4 THIEVES LIKE US, New Order, Factory World 

" 27 9 A LOVE WORTH WAITING FOR. Shakin' Stevens, Epic 0 611 55 4 MACK THE KNIFE, King Kurt, Stiff 

40 44 5 YOU DON'T LOVE ME, Marilyn, Love 70 37 7 THE CATERPIUAR. Cure, F1c11on ..._ 

41 60 4 EMERGENCY IDIAL 9991, loose Ende, Virgin 71 BAD UFE, PIL, Virgin VS675 

42 Q 3 MAJOR TOM, Peter Schflflng~ WEA - .. 72 OCEAN DEEP/BABY YOU'RE DYNAMITE, Cllff Richard, EMI 

43 31 5 HAND IN GLOVE, ~ndie Shaw. Rough T rade • 73 83 2 THE WIND BENEATH MY WINGS, Lee Greenwood, MCA 

44 41 8 MATT'S MOOD/SNEAKING OUT THE BACK DOOR, 74 S3 • THAT'S THE WAY (I LIKE IT), Dead Or Alive, Epic 

Matt Bianco, WEA .. 75 YOUR LOVE IS ICING, Sade, Epic 

• 45 71 2 LOVE LIES LOST, Helen Terry, Virgin • 76 88 2 GREEN GREEN GRASS OF HOME, Elvis Pre1lay, RCA 

411 57 3 ROBIN {THE HOODED MANI, Clannad, RCA • 71 HALF A MAN AND HALF A BOY, N ick Lowe, F Beat XX34 

47 64 3 TURN YOUR BACK ON ME, KefagoogoQ, EM I • 78 92 2 AIN'T THAT PECULIAR, M ari Wilson, Compact 

41 52 15 WHITE LINES IDON'T DON'T DO IT), Grandmaster & 79 70 3 JUST A DREAM, Nena, Epic 

Melle Mel, Sugarhfll 80 112 4 HAPf'Y ENDING, Joe Jackson, A&M 

49 33 ,, WOOD BEEZ, Serini Polln l, Virgi n 11 THINKING OF YOU, Sister Sledge, Cotillion 89744 

50 38 9 PEOPLE ARE PEOPlE, Dilpeche Mode, Mute - • 12 95 2 SO MANY MEN SO UTTlE TIME, Miquel Brown, Record 

• 51 72 2 WHAT PRESCENCE, Orange Juice, Polydor Shack 

• 52 69 2 SWEETEST SWEETEST, Jermaine Jackson, Arista 83 77 3 SPACE OODITV/MAJOA TOM (COMING HOME), Jonathan 

• 53 74 2 HIGH ON EMOTION, Chri5 De Burgh, A&M King, Epic 

54 41 7 GIVE ME TONIGHT, Shannon, Club • 84 STATE OF LOVE, Imagination, R&B RBS218 

55 34 10 NELSON MANDElA, Special Aka, 2 Tone ,- • 15 SPIRrTWAUCER, Cult, Situat.ion 2 SIT33 

51 11 3 DRAG M£ DOWN, Boomtown Rats, Mercury • • DIGGI LOO DIGGI LEY, Herrey,;, MCA/Pan ther PANS 

57 39 5 SILVER, Echo And The Bunnymen, Korova ~ 87 N 2 SHE'S TROUBLE, Musical Youth, MCA 

51 41 I PVT CPR.ETTY YOUNG THINGI, M ichael Jackson, Epic 118 73 4 SONS AND DAUGHTERS THEME, Kerri And M ick, A 1 

• 89 MARVIN, Edw in Starr, Streetwave KHAN1 2 

• IO BBC SNOOKER THEM ER EP, Various. BBC RESL 144 
91 84 3 RIGHT OR WRONG/I'll BE AROUND, Detroit Spinners, 

A tlantic 
92 19 ' rrs AU YOURS, SUlrpolnt, Elektra 
93 15 3 LIVING ON VIDEO, Trana X. Polydor 
94 97 3 DON'T LET GO, Weng Chung, Geffan 

• 15 LOVE SOMEBODY, Rick Springfield, RCA RICK3 

• N CARELESS, Bourgie Bourgia, MCA 8OU2 

• 97 TO BE OR NOT TO BE (THE HITLER RAP), Mel Brooks, Island 
98 98 4 BLUE MONDAY, New Order, Factory -
99 78 2 BOLERO/BARNUM (TORVILL & DEAN), Various, Safari 0 

100 90 3 TELL ME r M WRONG, Mike Read, MCA 

Compiled by Golltip 

o l'kn/n-, (_mJIU_saJea) iJGold (500,000...,_•JOSllvw(2S0,000$0Jaa) 

◄ ULJJIAVIJX teN !Mt 'Wast H•111 for 11N chnlpionl,lp' joke a,eill 



THIS WEEKEND, We'in!;>fey hosts . 
the FA Cup Final between Everton 
end Watford. In a rare display of 
self-discipline, Watford's players 
seem to have resisted the 
temptatfQ'h to fol)ow·c_lub 
chairman. Elton JohnJnto the 
recording studio. Everton, 
however, HAVE succumbed. Their 
Milk Cup Final disc 'Spirit Of The 
Blues' is still bubbling under tile 
chart whUe ANOTHER single, 'The ' 
Boys In Blue', has just been .,, 
released. In the past 20 years 

DURAN DURAN - THE SINGLES Date (Pos) 

PLANET EARTH 

' CARELESS·MEMORIES' 

GIRLS ON FILM 

MY OWN WAY 

HUNGRY LIKE THE WOLF 
:·SAVE A PRAYER 

RIO 

, 
l .. 

Entered Chart 

,21 Feb 81 
·'. 9May81 

25Ju/ 81 

28 Nov81 
15 May82 ~· 
21 Aug 82 

13 Nov82 
some 50 or so football teams 
have embarrassed their more . 
sensible ~upporters wjth similarly,., 
crass forays into the W.odd of ,, 
recording. Here's Chartfile's very 
own league table, showing the 
comparative performances of 
those thaumained chart status: 

IS THERE SOMETHING I SHOULD KNOW? 26Mar83 
UNION OF..JHE SNAKE. 

NEW MOON o·N MONDAY 

THE REFLEX 

29 Oct83 
'4 Feb84 

(t> - up to and including 19 May 84) 
28 April 84 

TITLE/ Team (Year) ,,. • ~ >1:1st. Pos 
BACK HOME - England World Cup Squad (?970) 1 
THIS TIME (WE'LL GET IT RIGHT)/ENGLAND, WE'LL FLY THE 

FLAG - England World Cup Squad (1982/ 2 
OLE OLA {MULER BRAZILEIRA) :,-:--Rod Stew(ltt& The Scotland 

World Cyp Squad (UJJ8) • • , . ~-"' 4 
WE HAVE A DREAM '';, Scotlana·World Cup-Squad (1982/ .5 
OSSIE'S DREAM (SPURS ARE ON THEIR WAY TO WEMBL:EY)-

Torrenham Hotspur FA Cup Final Squad (1981) 5 
BLUE IS THE COLOUR- Chelsea FC (1972) 5 
LEEDS UNITED - Leeds United FC (1972) ' , 70 
GLORY; G,LQRY MAN.UNITED -_M_anchester,(/nited FC (1983) 13 
WE CAN DO IT (EPJ..:. Liverpoof:KC (1977/ .. ., 15. 
GOOD OLD ARSENAL -Arsenal FC (19711 16 
TOTTENHAM, TOTTENHAM - Tottenham Hotspur FA Cup 

Fine/ Squad {1982) · 
EASY EASY - Scotland World Cup Squad {1914) 

19 
20 

WE'VE G'OJ THE ~!:IOlE WORLD'IN OUR ~N,DS - i?-''' 
Nottingham Forest FC and Paper l ace (1.978) 24 

l'M FOREVER BLOWING BUBBLES - West Ham United FC 
(1975) 3 1 

50 MANCHESTER UNITED - Manchester United FC (1976) 
LIVERPOOL (WE'RE NEVER GONNA STOP)/ LIVERPOOL 

(ANTtil:MJ - Liverpool FC (1983/ ·-''.) :·, ·,,;>:7:' 54 
THE BOYS IN THE OID BRIGHTON BLUE - Brighton & 1;1ove 

Albion FC (1983) 65 

1i , .• , ~ . '"' •. 

B
'oeev KING'S ',,.,. 
'Lovequake' has iust 
completed an all too 

brief.sin[Jfes c~_ijlit career, 
thoug.t, rt contmues to dq well 
in diS't;OS. Apah from being 
one of the finest singles of .the 
year, 'Lovequake' has a 
unique claim to fame amongst 
hit rec.ords - i(inc(udes ·: .. 
geri{iihe recordings of ,an ·· · 
erupting volcano1 The volcano 
in question is Mount St 
Helens, a towering landmark 
in Washington wpich last blew 
i ts top in 1983, ·when, 
presumably, the background 
rumbles on 'Lovequake' were 
recorded .. . 

Regi onal hits are,fairly common 
In AriJerica where; f or example; 
Aerotimith's 'Dream On' rose to 
the top of Boston 's chart in 1973, 
three years before it became ·a top 
10 hit ()ationally. 

In Qritain, such local brea.kouts 
are few and far between, with 
national radio ancf television 
ready 'to pick vp on anything 
interesting and immediately 
communicating it to the rest of 
the nation. However, a couple of 
curren01its owe their chart 
placin{/s to vnusual/y good sales 
in individual regions. 

In most of Britain, Tin Tin's 
'Kiss Me' is selling in minimal 
quantlties, but in t(le West 
Mid/eiids i'ts sales a re m;;,tthing 
those ot most top 20 records. Tin 

(67) 
(55) '-:_,. 

(29) 
(37} 

{35) ,, 
.l• (27) .,., 

(32) 

(1) 
(4) 

(12) 
(5) 

Hst Pos 

12 
37 

5 

14 

5 

2 

9 

3 

9 

Weeks on 
Chart 

11 

.7 
t1 

11 

12 
fl 9 

10 

9 
11 

8 

3"' 

~ 

Tin _:,·aka Stephen Duffy - ls a 
Brummie, which could be 
relevant. But th[Jre's no logical 
exp/anation for the enormou5: 
popularity currentl y b.elng enIoyed 
in the North We~ by ··~1 • 
Grandmaster & Melle Mel's 
W hite lines: The record has 
recently been selling five times as 
heavily here as in the rest of the 
UK, for no apparent re;;,son 
Gran"rlinaster & Melle Me/are: of 
course, from New York, so there's 
no local angle, yet if the region's 
weakness for White Lines' we.re 
reflected nationa~ly it would hF,1ve 
been /iJ the top. 2.q for selt'era(,• 
weeks. The last time such a · 
phenomenon was so strongly 
localised was in 1980, when Kelly 
Marie's 'Feels like I'm In love' 
started selling in copious 
qujnt'/lies first in Yorkshire, and 
then in her native Scoffand, 
before becoming a number oi:ie 
record nationaffy . . . 

Irr America, Michael Jackson 
fever is rubbing off on big brpther 
Jermaine, whose.self-titled At/~ta 
LP notched advance orders 'of 
over 500,000 in under a week. 
Across the border, Mike's 
'Thriller' LP is now owned by'one 
in every 12 Canadians, and has . 
been certified _'dout;le diamof!d' 
- a newly-comedu1dustry _term 
to denote sales of two mil/ton; a 
figure which puts 'Thriller' in a 
league of its own. A comparable 
UK sale would be.around 4.6 · 
mill/on, someth1jlg no s/bum.,,/u~s 
ever approached: .. 

j 

◄ TOTTEJJHAM HOTSPUR FA CUP FINAL SQUAD (1912} 

~ 




