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L /KE A bird out of Shepherds 
Bush comes Austin Howard's 
first sing/a as 8-Biz-R. A 

brassy, medium-fast funker on 
the up-beat - a version of Rick 
James' 'Suckt1r For Love', 2 B 
precise - it's pretty beaad, and 
a/r1111dy popular with the punters 
at Southend's Zero Six's nights of 
dance and debauchery. So get 
down on it before it gets down 
an you, and work that sucker to 
dBllth. 

C.,tch • Casst:'1/t• • Coll1•1' t1v,• 

NOW SONY 
have a rival. 
AIWA's new 

HS.JOl (price 
£119.95) Is a 
recording personal 
cassette player 
with a special 
auto reverse 
facility that allows 
for continuous 
play of both sides 
of the tape 
without turning it 
over. 

BLOWS' last single 
raov• Jumping' herdly had 
e net/on shaking its 

collective butt, thOUflh their new 
album 'If I Kissed Her. , . • wiH 
surely set the record straight. It's 
out now on lllustreted R,cords, 
the label th•t also hosts Portion 
Control and Tara Butler. The 
mighty 400 Blows ar• Andrew 
BHr, Robtlrt Taylor and Tony 
Thorpe, and thay're hoping to 
make some dents In thos• fat 
wallets of yours out there •.. and 
mayb11 In the charts: OUCHI 

DON SNOW joins Squeeze as 
ace new keyboard player to 
replace Paul Carrack, and 

what happens? They split up. So 
what does he do? OK. now the 
bit you won't believe. He puts 
together a new band called The 
Catch and records a sang called 
'25 Years', just him and 
percussionist Andy Duncan. tt 
reaches number three In Germany 
and stays on their chart for 
several aeons. Nut: Andy leaves 
Chris Whitten joins, Don • 
moonlights on the next Tracey 
Ullman LP, '25 Years' hits Britain, 
you read about it in Index and It's 
a hit. That's the theory, anyway. 
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■News■ 

Prince's rain 
PRINCE TAKES the title tra4:k fro,n hla 
film 'Purple Rain' end ...i- it u a 
alngle on s.ptembel' 14, The lkide of 
the seven Inch la Iha previously 
unreleaaad 'God - Love Theme' again 
taken from the fllm, end the 12 inch 
features an utra Instrumental version 
of 'God'. 

• ECHO AND Th• Bunnymen have 
edited Glaagow 8arrowlInd Oct 13 
and Birmingham Ocleon 19 to their 
tour. They releaM ■n hour long 
compiletlon video of films, promo• 
end ~rt footage on Sept 2S. 

e DARYL HALL ■nd John o.-
rete ... their alngle 'Out Of Touch' in 
mid September to J)fececl■ their new 
•l~m titled ' 819 BIm Boom'. A 12 
Inch version of the single produced by 
that man Arthur Baker, wlll also be 
IvaHable. The duo should be playing 
10me datfl in lh• UK aornetlme next 
spring. 

THE BLUE JEANIE 
DAVID BOWIE releases his eagerty awaited alngle 'Blue Jean' on 
September 10, The slngle Is tak.,-i from David's forthcoming album 
'Tonight' which i5 releHed on September 24. tt wu recorded In only 
three wee.kl In Canada earlier this yHr. 

A 20 minute video to accompany the sin9le has bNn shot recently In 
London, in wh.lch David pla'(S two contrasting characters. A special 12 
Inch remix version of 'Blue Jean' will be in the shops on September 17 
courtesy of John 'Jellybean' Benitez, coupled with 'Dancing With The 
Big 80'(1' produced by Arthur Baker. 

Ballet go 
on Parade 
SPANDAU BALLET set off on their 
'World Parade' tour later this year and 
play their first British dates since last 
spring. Irish f■na can catch them at 
Dublin RDS on November 28 and 29, 
then they crou the border to play 
Belfast Maysfl1ld Leisure Centra on 
November 30 and December 1. 

The group then fly for you to 
W■mbrey Arena on December 4, 5 and 
6, Blrmin9ham NEC 15 and Whitley 
Bay Ice Ronk 19 Tickets for the EngHsh 
dates are £6.50 and £7.60 (Wambley 
and Birmingham) and go on sale et 
Wembley on September 3 and the 
NEC September 10, and £6 for Whitley 
Bay. 

e GRANDMASTER MELLE Mel end the 
Furious Five release their single 'We 
Don't Worlt For Free' this week. The 
single la taken from the band's new 
album scheduled for release in 
October The band should be touring 
the UK this au1umn. 

e TEARS FOR Fears releue I new 
• radically remixed· venion of their 
current t ingle 'Mothers Telk' this 
week. The new 'Beat Of The Drum' 
mix wH pl'oduced by Chris Hughes. 
The boys ere working on their 
forthcoming elbum. 

e DIFFOR0 and Tllbrook releue a n­
alngla called 'Picking Up The Piece,• 
this month to tie In with !heir first UK 
tour since splitting Squeeze. They play 
Aylelbury Friars September 22, Cardiff 
N- Oc:een 23, Nottingham Rock City 
24, Sheffield LHdmlll 25, Birmingham 
Triangle 'Theatre le, G'- OuNn 
Margaret University 28, r.llanchuc.r 
Poly 29, London Lyceum October 1. 
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■News■ 
FUN LOVING post graduates 
Everything But The Girt release their 
single 'N•tlv• Land' on September 21, 
with Smiths guitarin Johnny Mirr 
helping out. Bltn and Tracey then go 
on the road for their first dates slnect 
January •nd play Aberystwyth Kings 
H•fl October 4, Newcastle City H•II 8. 
Birmingham Polytechnic 8, Sheffield 
University 9, Manchester Hacienda 11, 
Leed• Univetlity 12, Leicester 
University 13, Hull University 14, 
Reading University 16, Southampton 
University 17, Canterbury Marlow• 
Th"tre 18, Brighton Polytechnic 19, 
Stoke Vh:toria Hall 22, Norwich 
University 23, Kingston Polytech.nic 24, 
London Hammersmith Patals 2S 

YORK RACECOURSE is the venue 
for the first York Rock Festival to 
tak■ plac■ on September 22. 
Topping the bill are Echo And The 
Bunnymen and support acta 
Include Spear Of Destiny, tha 
Olamelaons, Sisters Of Marcy, end 
the Redskins. Eighty per cent of 
the CNWd will be under cover 
(which makes • change) end there 
wRI also be side-shows and 
uhlbition1 to keep everyone 
amused. Tldcets cost £9.50 and 
fur1her details are available by 
ringing York (091M) 792415. Don' t 
forvet your long overcoats. 

BIU Y BRAGG plays London Victoria 
Palace on October 14 as part of a 
ffriH of UK dates currently being 
lined up to promote his second album, 
Everyone'• favourite busker is 
currently chugging up • river in New 
Orleans playing support to Echo And 
The Bunnvmen. 

e AN ALBUM of songs by Yoko 
Ono will be releaMd on Seot 21. 
The elbum ia a collection ot songs 
P91'forrntd by the llkes of John 
Lennon, Elvia Costello, Ro~ 
Fladl and marks the debut of 
Lennon's son Sean. 

• SADE HAS added an extra date 
at Hammersmith Odeon on 
November 9. Tickets are priced 
£5.50 and £5. Contrary to previous 
announcement., the 8-side of her 
new sin~le 'Smooth Operator; 
entitled Spirit', is not on 'Diamond 
Life'. 
e COCRNEY FUNSTERS Ch11 & 
One release their single 'I Wonder 
In Whose Arms' this week. The 
ecrvffy ones will be badl on the 
road sometime in September. 

e WACKY JAPANESE duo Frank 
Chickens play dlltfl at the Brb11on 
Fridge on September 8 and 28 and 
appear at the Crystal Palace Bowl 
with Orange Juice for a London 
Against Raclffll gig on the 22nd. 

e AUSTRALIA'S GREATEST export 
the Go-Betweens release their 
single 'Bachelor Kisses' on 
September 14 to 1ie in with their 
support slot on the Azlec Camera 
tour. The 8-side Is 'Rare Breed' and 
the obligatory eKtra track on the 12 
Inch Is 'Unkind And Unwi&e'. 

e NEW YORK rappers Whodinl 
,w1_. their -1ngla 'Escape (I Need 
A BrnJi:I' on September 7. 



Big in Eden 
• COUNTRY bounce back om o the 
- with • alngle called 'East Of 
Edell', out on Septa,nbar Z1. The 12• 
wNkNI of the sing• f.iu, es an 
9lltended venlon of the very um• Ital'_, on the 8-aida. Following their 
NI out tour In 0ctobef the band will 
be playing utn •ho- et Birmingham 
NEC o-nber 10. Brighton 
Conler9nce C..tra 11, London 
w.mbley Ar.- 14, Glugow Apollo 
Z'I, AbarclNn Capitol Theatre ~ . 
Dundee Calrd Hell Z3 and Edinburgh 
~ 24. Tickets for all shows are 
b and B except Glagow where 
~ne pays £5. Wembley tickets are 
Dandfl. 

• A FLOCK Of Seagulls release their 
third album t his Wffk. Entitled 'The 
Story Of A Young Heart', it features 
their current single 'The More You 
Live, The More You Love'. The gulls 
are currently rehearsing in Liverpool 
before embarking on yet another tour 
of the US. 

e SHEFFIELD'S COMSAT An9els 
release their single 'Day One on 
September 10. The 8-slde is a live 
recording of 'Will You Stay Tonight' 
while the 12 inch version also includes 
a live recording of their 'Independence 
Day' single recorded in seedy 
Amsterdam. 

e HUGH MASAKEl.A. the highly 
renowned trumpet ptav-r, rel-• 
lingle 'Wlmoweh' on September 17. 
Hugh and hit band will be playing 
1JOme more dat" In the UK in Oc:tober 
du. to publlc demand and the succ ... 
of hla album 'Tedlno Bush'. 

Touch of Ross 
DIANA ROSS re leaH1 a tingle 1nd 
album on September 10. Th• single 
'Touch By Touch' 11 coupled with 
'fight For It' and the album, entitled 
'Swept Aw ay', lncludff the tong 
writing talenU of Lionel Richie, Daryl 
Hell and Bob Dylan to name • few. 

~

Away' comH in an elaborat e 
llffve featuring a full length 

and white photograph of the 
lady henelf. 
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Return 
of the 
Stranglers 
EVERYONE'S FAVOURITE bad bo~, 
the Stnnglers, return to the - ne 
with a - single out in the fourth 
week of September. It's called 'Skin 
Deep', and h .. 'Here And Now' on the 
B-elde. 

RECORD SHACK 

16HOT 
DANCE TRACKS 

F EAT URING 
HITS FROM 

BREAK MACHINE 
EVELYN THOMAS 
MIQUEL BROWN 

EARLENE BENTLEY 
EARTHA KITT· LAURA PALLAS 

EASTBOUND EXPRESSWAY 
SEVENTH AVENUE 

DOUBLE ALBUM •DOUBLE PLAY CASSETTE 

AloM THE PROOUCTION TEAMS or IAN LEVINEIF'IACHRA TRENCH AND 
..IAOUES Mol!ALIIHENRI B ELOLO. THE 16 SEGUED TRACKS ESCOll"T YOU BREATHl.£SSLY 

FRON "SO MANY M£N. SO LITTLE TINE" TO .. STIIEET DANCE": FROM .. HIGH ENERGY" lO 
"BREAK DANCE AIRTY" ANO TO MANY OTHER HOT SPOTS IN BETWEEN. tf·s A DOCUMENT OF 

THE HIGH ENERGY THAT'S SPARKED UP IN CLUBS AND CHARTS ALL THE WAY FROM 
BRIGHTON lO EDINBURGH, FROM NEW 'loRK TO HoNG KoNG. BUT IT'S ONLY THE 

STORYSOfAR. D 



8 S.ptember 8, 1984 

~league of~ · 
gen~!§!RE! 1en 

THE LEAGUE Of 
Gentlemen were cruisin' 
'n' carousin'. Forsaking 

the constrictions of their 
linguistic devotion to the 18th 
century, they determined to 
do everythln' endin' in the 
abbreviation 'in'. Thus totally 
against their upright nature 
drlnkin', dancin' 'n' romancin' 
became the order of the day 
as they tumbled down the 
slippery slope of rock 
Journalese. 

•1 say, this reprobate raggin' is 
dashed good fun,• said Lord Hip 
Hop. More at home with a 
decanter of finest brandy, he 
joyfully cradled a can of lager as 
the League boisterously aped the 
yobbo behaviour of the 
inarticulate masses. 

Sir Public House was eating 
curry and chips, the Maharajah 
Taffye was attacking the spittoon 
with great ~usto, Toby Jug was 
spray cannin' the wall of the Frog 
and Ferret and whistling the 
immortal chant 'Here we go, here 
we go, here we go', whilst his 
Doc Marten-clad left boot flayed 
at passing OAPs. 

"Perfect,• belched Sir Public 
House, emitting the nauseous 
odour of onion and gherkin pie 
and curried marshmallows. 
•Never thought I'd say it: he 
continued, "but 'Roll Out The 
Barrel', Watney's Red and the 
sight of a steaming hot 
pie'n'mash shoppe, sure beats an 

afternoon dozing in the plush 
serenity of the Reform Club. Reid, 
you are to be congratulated.•. 

It would be boastful indeed to 
include Sir Public's further 
commendations, suffice to say 
that when he turned to speak to 
me again he was down on his 
knees in supplication. 

"Now Retd, the victuals, the 
drink, the company, the setting 
are perfect, but what are we to 
talk about7 The rarefied discourse 
of our usual gatherings would be 
most inappropriate in these 
agreeable, but tawdry, 
surroundings. Don't you a8ree7" 
Indeed I did, and not wanting to 
besmirch the good names of Sid 
James, Benjamin Disraeli and Dr 
Samuel Johnson, I searched for a 
subject of immense lowliness. 

Discounting the new football 
season, our scumful government 
and 'Die-Nasty', I stuck upon the 
lowest art-form known to 
mankind. No, not the wit and 
wisdom of the Radio One DJ, but 
the very product they so wickedly 
promote - POP MUSIC ... " Oh, 
pop music," exclaimed Sir Public. 
Immediately he was down in the 
dirt .. . 

"Hottest news at the moment 
concerns the new Duran Duran 
single 'The Wild Boys'. Just what 
have the boys done to go and get 
themselves a title like that, one 
wonders? My guess is that Nicky 
Rhodu has been cutting up 
rough with the rose pruning 
scissors again . .. 

"To more manly activities. No, 
not bear baiting Maharajah, but 
football. T' appears those fine 
northern folk, New Order and 
Echo And Th• Bunnymen met 
up for an impromptu soccer 
match in Belgium last week. 
Imagine all those floppy fringes 
and stern countenances in shorts 
will ya. Preposterous, what? 
Anyway, what passes for footie 
amongst the long mac brigade 
resulted in a 13-10 victory for 
New Order. Ron Atkinson'• 
cheque book was not in 
attendance. 

"Other well known Nobby 
Btll•• types, Everything But 
The Goal, have recruited young 
Keith Richard lookalike Johnny 
Merr to their ranks. Marr s 
harmonica playing Is featured on 
their next srngle 'Native Land'. , 

Chief goalkeeper Ben Watt has 
also been playing away from 
home - he's produced the next 
Anna Domino single •.. 

"Egad, ya just can't keep pop 
folk away from football can ya7 I 
wonder if Notts Forest manager 
Brian Clough was aware that his 
players shared an off duty tipple 
with Jazz funkers Sh■kat■k on 
their pre-season tour of Holland. 
The band were staying in the 
same Rotterdam hotel as Robin 
Hood's men and led them in a 
moving rendition of that 
unbeatable ditty 'I'm Forever 
Blowing Bubbles'. Does this 
explain Forest's first game reverse 
at Sheffield Wednesday and are 
Shakatak West Ham's 
replacement for Trevor 
Brooking .. 7 

"Mention of the great Brooking 
leads me to the title of the new 
Divine single. Out in three or four 
weeks, it's called 'I'm So 
Beautiful' and is a snappy riposte 
to all the great man's 
detractors ..• 

"I don't know how much that 
bounder George Michael paid 
for his earrings, but he's had 
nothing but trouble since he's 
started wearing a couple of the 
dam things . . . "Nobody minds 
one earring but two gets 
everyone going,• says the chart 
topprng hunky. " In the States they 
ca II things like 'faggot' after me 
and I even get problems at 

airports now ... • Why anybody 
would want to link the llkeable 
singer with a perfectly disgusting 
northern delicacy is beyond my 
ken, I can tell you . .. 

"News of even greater import 
than Mr Michael's earrin~s 
reaches me via the NUM s 
famous galloping pit pony. Raddy 
the Red tells me that the great 
leader himself - Arthur 
Scarglll. not Arthur Daley, 
dumbo - may well attend next 
Fridar•s miners benefit at the 
Roya Festival Hall. Furthermore 
the finale of said extravaganza is 
rumoured to be an all-star 
rendition of Workln, Week'• 
spiffln' 'Venceremos in which the 
jazz popsters are joined on stage 
by comrades Wham!, Paul 
Weller, Everything But The Girl, 
maybe Nell and just perhaps King 
Arthur himself. This rumour 
comes courtesy of the 'White 
Lion', Friday, AM . .. 

"Cute and cheeky, is that 
Edwyn Collin•. He impishly 
informed all his 'Rock Around The 
Clock' video callers last week that 
he wn indeed David 
Bowle . . . and with that accent? 
Shocking ... • 

Indeed It was. Shocking that the 
League had endured the 
banalities of the pop world. 
Slumming was fun, but the 
League Of Gentlemen had 
standards to maintain. 



WELL, SUMMER'S 
nearly over and I can't 
say I'm a bit sorry. I 

like nothing less than the 
screams of brats crying for 
lolly ices, the ungodly smell 
of sweaty bodies and the 
ceaseless drivel spoken at bus 
stops by secretaries and 
trainee hairdressers: 

"Oh, we went to Corfu this 
year, I prefer the Corfu tan to 
the Ibiza, the lbiza's a bit 
orange." 

"Well we didn't go abroad 
this year, we're saving for 
double glazing.• 

While I was in the smoke last 
week, I paid a visit to my 
favourite Soho nightspot The 
Wag. It was not at all surprising 
to note that jazz is now the 
favoured music at The Wag, the 
club that likes to stay ahead. 
What was surprising was the new 
Jazz library they've installed at 
the front of the gaff, overlooking 
Wardour St. People could enter 
the club, totally ignorant of this 
subversive naw music, spend a 
couple of hours in the jazz library, 
then emerg.e as a JAZZ EXPERT. 

I saw several happy punters 
wandering round the dance floor 
saying such words as •MINGUS• 
and "PARKER• in very loud 
voices. Fellow devotees would 
stop pirouetting to the latest 
COL TRANE and Introduce 
themselves, then pitch straight 
Into an hour long discussion on 
jazz which consisted mainly of 
names. I tried to become 
accepted by the hip community 
by volunteering that I was '"really 
gone• on ACKER BILK and found 
myseH being l~ughed to the 
emergency exit. It was 
humiliating. 

IF YOU'RE wondering whatever 
happened to Acker Bilk 
lncldentally, he's currently 

leading the miners to one of the 
great moments in British 
industrial history. Warts on the 
cheeks are just part of growing 
up In the North. Ask MALCOLM 
HOLMES, drummer with OMO. 

MARTIN KEMP is rumoured to 
be dirlli:ting a film. Apparently 
very upset at the success of other 
members of SPANDAU BALLET in 
this field (TONY HADLEY landing 
the part of ADAM CARRINGTON 
in 'Dynasty'?, GARY KEMP 
landing the r•rt of Clive Allen in 
Tottenham? he's decided to 
shine some of the limelight his 
way, by directing and starring in 
his own film. It's going to be 
called 'The My Buddy, HOLLY 
Story' and Martin's concentrating 
on the bit where Holly dies. 

Cyril 
Qulgle 

VOICE OF THE NORTH 

The most embarrassing 
spectacle of the year so far was 
the appearance of German 
popsters ALPHAVILLE on 'Top Of 
Tha Pops'. German pop stars very 
rarely grace our screens on a 
Thursday night and if they never 
make the North Sea crossing 
again (which we must pray they 
don't! you can't say that 
Alphaville didn't make the most 
of it. Possibly even more ugly 
than their legendary English 
counterparts the MOTORS, 
Alphaville squirmed and minced 
their way through an angst-laden 
performance which even at one­
and-a-half minutes seemed long. 
The singer ran his fingers through 
his hair and flexed his muscles, 

but he was secretly singing along 
in GE.RMAN: 

·rm ugly end I'm making en 
exhibition of mysaH but I don't 
care so long as there's sausages 
in the canteen.• 

Two OBSERVATIONS of 
British life to end with. mere 
freezeframes of our 

eccentricities. After a recent 
Bradford Park Ava game, 
QUIGLEY overheard two punk­
rocker sorts discussing a new LP 
by a band called the Gob Wet 
Twins. I thought this was quite a 
crude name for a group and was 
starting to dread that they might 
be from Germany, when one of 
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the rockers mentioned a single 
called 'Cattle And Cane'. They 
were of course referring to none 
other than THE GO-BETWEENS. 
From Austrella, I think. 

Finally, on the day train to the 
recent Chelsea/Everton bout 
which was packed with 
Merseyside roughs, a figure In 
black was spotted. It was PETER 
BURNS himself, the DEAD OR 
ALIVE hooligan. • Are you !JOing 
to Chelsea. Peter quipped one 
wit. Burns didn't reply, but was 
heard to remark to his female 
travelling companion: • rm not 
shopping at World's End again if 
all these b* .... ds have 
discovered 11.• The very ideal 
Until the next time, friends. 

Monday 24th September for 6 nights 

ROSE ROYCE ----......... 
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YOU WANT some 
things to scream and 
shout about, folks7 

Don't we all, but if you 
take a good look round 
there Isn't that much, ia 
there? 

I've been watching the 
cricket lately - I think it was 
cricket - our team were 
playlnp, I'm not actually sure! 
The ol gogglebox is in a 
pretty mediocre state as well. 
Apart from 'Corry Orry', 'HIii 
Street Blues', 'Only Fools And 
Horses' and 'The Young Ones' 
I could very easily do without 
the t'ing. This nation really 
does accept second tMJst. It's 
~n!y the forthcoi,,lng series of 
Mmder' that's persuading me 

to keep It, and that's the truth. 
So as you can imagine, I'm 

having to retreat to the 
bedroom record player an 
.awful lot nowadays. Here, I 
can find inspiration and joy 
from those wonderful round 
plastic t'ings like 'Whose Side 
Are You Onl'', the debut LP 
from those sharp-suited 
hipsters Matt Bianco. You 
know, thoee cool cats with 
their tongues firmly in cheek. 
Containing all their siz:r.ling 
45s, it also boasts some of the 

groovieat sound• around. Just 
lend an ear me dears to the 
sequel 'Matt'• Mood 11'. 
Investigate y'all. 

R
ESPOND RECORDS, that 
well known Paul Weller 
wet dream, is poised to 

release its hardest slice of 
vinyl to date. Going under the 
banner of the Mighty Eltham 
Funk Force (who thinks up 
these namesl'l, it's a 
percussive thriller entitled 
'Never Stop'. It features the 
Jack Parnell talent• of Style 
Council sticksman Stevie 'Boy' 
White drummin' up a storm. 

The boy wonder also assures 
me that the new Style Council 
waxing has BOSS stamped all 
over it. Entitled 'Shout h To 
The Top', it's been recorded 
and produced by a 
Philadelphia International 
engineer. A number one is 
e•pected ... you read it here 
first top cats. 

Actually, talkin' of soul' s 
Chas and Dave (that's Weller 
and Talbot of course), I cannot 
wait to see them at this 
Saturday's miners' benefit at 
the Royal Festival Hall. Wot a 
line-up my old dahlingsl The 

"AMAZINGLY F,UNNY.~. 
DOES FOR SEX, DRUGS AND ROCK 'N' ROLL 

WHA_T THE SOUND OF MUSIC DID FOR HILLS" 
· · OVER21 

~ 0%_~ &_...... ( CUSSIC ) 
SEPT 7th /'~({}'"ti;~" OKFOROST.6~60J10 

191 PORTOBELLOROAO TE L 229 3694 < CLASSIC > 
0D IIIIUY ITal8I In Ill theatres MM,,,.~ lkw, .,.ft.. CHELSEA 3S2 $096 

CROWlEY checks out th• lbizan equivalent of the England cricket teem 

dynamic duo, plua the Wham! releasad It and It looks sat to 
brothera and the Young become deservedly maasive. 
Ones .. . methinks this could The ultimate audience 
be our generation's Concert participation record, hear it 
For Bangladeshlll today along with sucll mighty 

JR, the reliable little carrier floor-fillers ea the Panther 
pigeon, also informed me that remix of Animal Nightlife's 
stormy weather hea hit jock 'Mr Solitaire', Chuck Brown 
rockers April Showers, and And The Soul Searchers' 'We 
that Beetrice and Jonathan Need Money', Stephanie Mills' 
have gone their separate ways 'The Medicine Song', Sister 
which is a shame, don'tcha Sledge's 'Lost In Music', 
thinkl' Chevi's 'Give Me More', Gil 

NOW TO simply the best 
record ever made -
GIiberto Gil's wonderful 

'Toda Menina Baiana'. After 
years of prequre from the DJs 
In the know (Hilly, Youngy, 
Tongy, etc), WEA have finally 

ELLA Fl72GERALD: 011 the right tracks 

Scott-Heron's 'Re-Ron', Africa 
Bambaataa and James 
Brown'• 'Unity', Matt Bianco's 
'Matt's Mood 11', Sade's 'Hang 
On To Your Love' and an old 
Blue Rondo B-side 'Coco'. 
They're the ones lookin' good 
down at the Tuesday Club. 

Now a good compilation 
cannot be beaten in my book, 
a nd the essential buy this 
week is an excellent jazz 
collection from Phonogram 
entitled ' Jazz Club'. It's been 
compiled by the fastest DJ In 
the West, Paul Murphy, and 
features such stand out cuts 
as Lady Ella singing 'Take The 
A Train', Art Bla~ey's 'Buh's 
Bossa' and 'Moanin", Diu:y's 
' Long Long Summer' and 
keyboard wizard Jimmy 
Smith's 'G'Won Train'. Acquire 
the LP and impres• your 
square friends. 

So there're the one• I'll be 
splnnin' until 'Minder' hita our 
•creens this coming 
Wednesday. Until tha next 
time good people .•. 
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Reviewed by 
EDEN 
SADE 'Smooth Operator' 
(Epic) What a shame they're on 
Epic; Blue Note or Impulse would 
be so much cooler. When I first 
saw Sade in Pride about two 
years ago, this song was the 
strongest in the set - and my 
favourite. It still is. Like an old 
friend lurching out of Ronnfe 
Scott's into the freshness of dawn 
- a new day unclouds the late 
night memories. Whr they didn't 
put out this powerfu and emotive 
track as the follow-up to 'Your 
Love Is King' beats me. 'Smooth 
Operator' embodies and backs-up 
all the adjectives applied to Sade: 
cool, classy, sensual, smoochy, 
smoky. Sade (better known to 

mum as Helen, sings with warmth 
mixed with bittersweet nostalgia, 
a touch of cynicism and Players 
No 6. 'Smooth Operator' runs into 
'Red Eye' - a breezy, jazzy bossa 
nova style special, dominated by 
sax and piano, cue Stan Getz at 
the Wag Club, 1984. Sade au Go 
Go. 

REATHEL BEAN & THE 
DOONESBURY BREAKCREW 
'Rap Master Ronnie' 
(Streatwave) Although I cringed 
when I opened my 12-inch brown 
buff sleeve and yet another 
political rap sprang out and 
grabbed me by the throat, I must 
admit to a chuckle or two when I 
9ave the propaganda a spin: 
Ronnie can communicate, the cat 

can rap/he even lets Nancy sit on 
Mr T's lap". Lucky Nancy! With 
this, you get the pop, and the 
corn, but watch out 'cos 
Streetwave are out to set your big 
box beat whereas Ronnie's only 
out to get the black box vote. 
When it comes to political 

campaigning, the Americans leave 
the Brits still standing in the town 
square. 'The Uvingston Rapll' 
by THE LAW LORDS 
INTERNATIONAL scores 10 on 
the Richter scale of awfulness. 
Totally unwitty, musically 
embarrassing, it sounds like 
someone has tried to describe a 
funk/rap record to my grandfather 
and this is the result. Mahler 
would have been more on the 
ball, I just hope that Ken had 
nothing to do with this. 
Personally, I suspect that a bunch 
of punks are behind it. OH LORD, 
HAVE MERCY ON THE 
UNSYNCOPATED SOULS. 

U2 'Pride' llsland) To continue 
support of a fashionable 
movement, ie; well-meaning big 
buck moving theme. U2 have 
somehow managed to rope 
maestro Brian Eno into producing 
'Pride', which is basically an anti­
nuclear war statement as far as I 
can make out. You know what U2 
are like - fiercely patriotic, 

BLACK BUTTERFLY 

emotional, unruly, religious, thick 
- in a nutshell. It'll be a big hit, 
especially with a large pie of 
Martin Luther King's mug 
plastered all over the sleeve. A 
beautiful man with a beautiful 
message which Is still being 
carried around the world -
ultimately, I'm sure he'd approve. 

CARLOS PERON IKSAG/ 
Werner Brosi Carlos P is in Yello 
- a threesome close to my heart 
because they're so ... 
sophisticated. This solo project is 
a patently transparent vinyl 
experiment funded by Warner 
Bros - visit the surreal and dada 
world of performance art. But 
everyone knows where Room 101 
is (Page 195) and we've all met 
Winston Smith. An extremely 
obscure offering, so obscure in 
fact, that I can't tell you the title of 
the record, so we'll call it 
'Untitled'. That's very ART, isn't 
it? 



BILL NELSON 'Acceleration' 
(Cocteau Records) Sounds like 
Arthur Baker remixing Japan (the 
group) with 1950s radio phone­
ins. TV quiz show host speeches, 
ad voice-overs. Big Uncle Tex 
fruity American sound. Bill's a 
talented and tasteful fellow even 
if he keeps a low profile. 

WARP 9 'Master Of The Mix' 
(Island) According to the label, 
this is "the finest example of 
electro from the pioneers of hip 
hop•. Don't tell lies, it's really the 
most boring mlsh mash of 
plagiarism this month, Melle Mel 
could earn a fortune in royalties 
from the lyrics. The worst, ignore 
It. 

CHEVI 'Ga Ma More' (Island) 
Apparently, this was a big hit in 
the West Indies. I suppose it's 
quite good to play cricket to it. 
Soca based and (no pun intended) 
it has more than a passing 
resemblance to the 'Match Of The 
Day' theme tune. 

GENERAL PUBLIC 
'TendernH•' (Virgin) Yet 
another John 'Jellybean' Benitez 
production - I wonder if Dave 
Wakeling had to get up in drag as 
Madonna for cut-price rates? A 
sweet and undemanding record. a 
sort of ~P nursery rhyme. Expect 
to find rt in the lower regions of 
the Top 30. 

MANOWAR 'All Men Play On 
10' (Virgln/101 FACTI Manowar 
stand totally alone in the realms 
of destruction. 
FACTI Their PA system reaches 
160 decibels - louder than 
Concorde lending. 
FACT! They signed their contract 
in their own blood. 
Replete with weapons and fur 
loincloths, they promise pure 

~ heavy metal ecstasy - and they 
deliver! • .•. I really put it to the 
floor when I hear the crowd roar, 
oh It's music to my ears when 
they scream, then I run back to 
my power pack and deck all of my 
gear ... • Manowar refuse to 
compromise. You won't see Ross 
the Boss with a short back and 
sides just like his dad had in the 
RAF. 

SHAKATAK 'Don't Blam• It On 
Love' (Polydorl Horrible stuff -
strictly for the Cortina Mk 3/Home 
Counties 'Relax' T-shirt wearers 
brigade. File next to Phil Fearon 
and Spandau Ballet. Swings in 
time to the fluffy dice bobbing 
underneath the "If it moves, funk 
it# sunvisor. Don't buy it. 

LEVEL 42 'Hot Water' 
(Polydorl Very snappy, a real 
mover, this' ll burn the calories off. 
Carries on where Wild Cherry 

popped off. Buy it. 
WHODINI 'EacafM' (Jive) Last 
season's flavour with no taste left 
at all. 
KIMERA AND THE 
OPERAIDERS 'Tha Last OSMr•• 
(PRTI Completely outrageous. 
Opera done disco style which 
Includes choice bits from Carmen, 
Rigoletto and the Barber Of 
Seville. Kimera is a Korean royal 
princess, a professor in music, 
has a BA in English Lit and can 
sing an ultrasonic note - super 
D. She also has an unbelievable 
four octave range, eat your heart 
out, Cho Cho San I Calling Madam 
Butterfly to the rescue, Talcy 
Maley is a mere babe in arms 
compared to this monster. "To 
die with honour is better than to 
live w ithout it". Klmera, darling, 
you've just lost yours. 

PHILIP SAlLON & THE 
MUDMEN 'Summer DrNm' 
IEMI) Very Beach Boys, Hawaiian 
shirts, slide guitars, grass skirts, 
Bergasol and ghetto-blasters on 
the sandy lbizan shores. Philip, 
the loveable eccentric, has, I fear, 
just missed the heatwave and the 
Radio One Roadshow by the skin 
on his nose. 
OMD 'Tesla Girla' !Virgin) What 
is a Tasia 9irl? According to the 
Chambers 20th Century 
Dictionary, a tesla is 'a unit of 
magnetic flux density equal to 
one weber per square metre'. 
Hard to believe that OMO started 
life with the fabulous single 
'Electricity' although I suppose 
they've stuck to the same theme 
throughout their career - energy. 
Start at the top, and make your 
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way down. 

LYDIA MURDOCH 'Love On 
Th• Una' (WEAi Telephone 
romance, what else. My frlend 
Tristram says it sounds like 
something the Jacksons did 10 
years ago. He's right, but I think 
they'd only have thought about it. 

MTUME 'Prime Time' {Eplct 
Probably a floor-filler at 809art's 
on a Tuesday night. Not half as 
good as 'Juicy Fruit'. I found it 
accomplished, polished, and dull 
as ditchwater. 
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,111110,,.. Remorse code 
Tom, thumbs up 

TOM VERLAINE 'Cover' CVlreln 
V2314) 
THE lATEST of Tom's solo 
albums sees a re1urn to a sparser. 
gentler sound more reminiscent 
of his old band Television than 
an_y of his previous solo outings. 

MOTORHEAD 'No R•m-• (Bronze Motor 1 823301-1) 
LESSON NUMBER one when trying to HII a ,-cord. Make the 
hole In the middle big ,mough to fit on the tumtable. Such a 
little slip has occasionally bHII known to lmp,iir enjoyment of 
the music on disp/ey, although In Motorhud's cne rd have 
alway& thought the reverse more likely. 

Surprise, surprise/ Whan you eventually get to play this 
col/action of the beautiful onu' finut moments, it could almost 
give hHvy music e good name . . . and we can't have thllt now, 
can Wtt7 That's not to say that 'Cover' is 

a step backward, however. The 
son1;1s and arrangements, 
parttcularly 'Rotation• and the 
excellent ·o Foolish Heart', are 
among Tom Verlaine's finest 
moments. 'Cover' will sound 
more complete, more 
comprehensive to those listeners 
who ve grown up with Verlaine's 
music, but If you want to know 
what all the fuss Is about this 
man, then forget 'Marquee Moon' 
and buy this. 

'Ace of Spades', 'Ovarld/Y 'Motorhud' and th• incr.mbly 
sttnsitive 'P/een Don't Touch' rub should•rs with lour new 
$Ongs Including the sing!• 'Killed By Duth'. R .. ult7 urge ho/H 
stllrt 11ppearing In your walls •nd cit/lings ttnd, strangely enough, 
it's actually not bad. Four sidu IS e bit much to tab on a full 
stomttch, but llfl•inst all my better judgttment (and II vttry smelly 

engaging in the talk-overs, really 
gets to you after e while, and is 
equally effective on the hard side 
(one) and the 'Fragile' side (two). 

I think this could be very, very 
popular. A good thing!++++ 

MARK CORDER¥ 
leatherette cover):++++ 

Tom Verlaine, I'm sure, has no 
wish to live in the past and this 
album proves he has no need 
to.+++++ 

fodder. Like REM, The Rain 
Parade have their roots buried 
deep within American music 
history but they're blooming quite 
nicely for the present. 

They take their cues from 
Sixties groups like the Byrds and 
the Doors but t he grit and power 
of their ethereal vision is 
definitely of the Eighties. 

ANDY STRIKE 

THE RAIN PARADE 
'Em•re•ncy Third Rall Power 
Trip' (Zlppo ZING 001) 
JUST WHEN you thought 
American music had gone down 
t he ran, along came a slab of 
vita vinyl to make you realise that 
not all American white rock is 
dead from the neck up. 

It's rare to find an album today 
that doesn't require some dili~ent 
stylus skipping. Yes, there is life 
across the Atlantic and it's good 
to see that you don't have to jog 
in LA to be healthy.+++++ 

MIKE GARDNER 
LA band The Rein Parade are 

ploughing a stimulating furrow, 
well away from the tedious 
wastelands of American radio 

Super 
nova 

CHERRELLE 'Fragile' (T■bu 
TBU 26064) 
TWO SIDES of Cherrelle, one of 

GAME FOR ■ laugh. Ten of you could 
be laughing if you win our Galaxy 
packa9e in an easy competition. 

Each padtage contains the 1p1ce board 
g■me ' The Fint Galaxy' and the tab 
debut album from Phil Fe■ron And 
G■Jaxy. There are 16 runnen up prizes of 
the album which contain■ 111 the hits, 
inducting 'Dancing Tight', 'What Do I Do' 
and the latest smash 'Everybody'S­
Laughing'. 

To win. answer the three questions 
and post the coupon to: RECORD 
MIRROR Galaxy Competition. Unit 5, 
S.ae- Buildings, Brookmlll Road, 
London SE8 4JT. First 25 correct entries 
opened on the closing date Monday 
September 17, get the goodies. 
r---------------, 
I 11 Phil Fearon first hit the top 20 with 'I Don't I I Wanna Lou You' in 1979. The band was: I 
I al Kanclldate ...... bl Kinks ...... cl Knaclc .... .. 7 I 
I 21 Phil Fearon records all his hib at home: I 

•I true ...... bl falM ...... 7 f 
I 3) Phil Fearon is on which label7 I 
I a) EMI ...... bl cas ...... cl Enalgn ...... 7 

I Nam■ ......................................................................... I 
I AddNISS ...................................................................... I 
I ................................................................................. I 
I I 
L--~--------,-J 

ELEANOR LEVY 

which is quite fragile and one 
pretty tuft. In fact, 'I Didn't Mean 
To Turn You On' is a particularly 
wicked stormer. Designed along 
similar lines to the future Prince 
hit, '1999', with even more 
percussion, it really sounds like 
rt's having a party. A 9reat track. 
It's halfway through side one, 
between • ... Hand le With Care' 
and the brilliant 'Like I Will', all of 
which are produced by the very­
popular-but-slightly-less-fashiona­
ble-than-a-few-months-ago team 
of Jimmy Jam and Terry Lewis. 
But it's not 'Change Of Heart 2" by 
any means. It's better than that on 
its own terms, even if the songs 
aren't quite so strong 
immediately. 

Cherrelle's voice, especially 

MTUME 'You, Me And Ha' 
(Epic EPC 28077) 
AND NEXT, an extended offerin9 
from Mtume - "the 'Juicy Fruit 
people.• If you liked their 
apparently sexy hit then you'll 
probably be moved by this as 
well, as it's all pretty similar. 
Apart from 'To Be Or Not To Bop 
That Is The Question (Whether 
We Funk Or Not)'. Indeed. This 
Just uses a few of the electro 
cliches with which we are all very 
familiar by now, but not to 
particularly startling effect. 

The rest o f the bulk Is a 
characteristic Mtume exercise in 
hypnotony. Sl-o-o-ow syn-drums, 
squiggly httle bass-lines and 
meandering solos on synth or 
sax. Makes no difference, they're 
all terminally loose. I dunno, Tony 
Blackbum will doubtless be 
tickled, but it sounds like 'The 
Archers' in leather and studs to 

Hi-NRG 
burst 

SEARCHING FOR the perfect but? 
Well, we've got 25 copies of 
'EnergHlghs' - the new Hi-NRG 

compilation - to give away in an easy 
competition. The album contains 10 
mega-mixad tracks by artists like Irene 
Cara, Yvonne Gate and Abba. 

To win, answer the th, .. questions 
and post the couoon to: RECORD 
MIRROR 'Ener Hi9hs' Competition, Unit 
!i, Seager Buir.fings, Broolunlll Road. 
London SES 4JT. Finl 25 correct entries 
opened on the closlna dete Mondey 
September 17, win. 

r------------, 
I 11 Which of thffe films did Irene Cara NOT I 

ling the t111a theme eong to7 

I a) ' FluhdanC41' ...... bl ·Foot1-• ...... cl I 
I 21 =•~1;·:m: I 
I a) Bot.wane...... bl Swedan.. .... cl I I CIMthol'J)ff ...... 7 I 
I 3) Yvonne Gag••• 'Ooin' It In A Haunted HouM' I 

Is baMd on MlchHI Jacuon·s: 

I •I 'But It' ...... bl 'Thriller' ...... cl ·e~lie I 
I Jun• ...... 1 I 
I Name .................................................................... I 

Addr-.............................................................. .. 

I ........................................................................... I L-------------~ 



me. No, hang on, not that good at 
all.+'h 

MARK CORDERY 

HERBIE HANCOCK 'Sound 
Synem' (CBS 260621 
IF 'ROCKlr announced Herbie's 

Dressed to kill 
THE SWEET 'Sweet 16 - It'• It'• . . • S-a'• Hits' (Anafiltam 
R.-rcla Gram 181 
MORE CAMP th.,, Nlclt Rhoda. more stunning thMt the NolM 
Sisters, The Sweet ~lld up the Hf#y Sewntln with som• ol 
th• brightest, tacld#t pop mJ#ic from one of the brightut, 
tacltim pop eru. One• they hit tlHI winning lormul•, all SwHt 
slngln wen unique in their nunning 6imilarlty to the previo,n 
one. 

And didn't we all dance lllong et th• junior school hop to 
'Wigwam Sam'. 's.llroom lllltz' Md 'Co-Co' (sadly rmssing from 
th/a collection - but you Mould /Nve bought th• sing/• et th• 
time}. Just Jl.ren to 'Blockbwtar' to find out where FrMlki• got. 
th• Jdee lor th•.,.,, In 'Two Trlb#'. 

Th• flm aide 1- tN-tJlpp/"f, IIIIOtlderful end completely 
rit6culoua. Th• HCond .-. th.nr getting progr.uively man 
HnOl# end 1-, th#elon, Pfwtv tlldious, but don't be put oH. 
Thu aJIHlm I• pop-pap •t la lin#t. + + + ++ 

ELEANOR LEVY 

IUD CREOLE AND THE COCONUTS 'CN-Ole' (laland IMA 
131 
THE LEXICON ol ... : bHtltllully told. ·er.Ole' is ,,,. highNgha 
1111d the gl•m- low Ille, the hit slnglu Md the bfflter album 
trecu, crMnm«I Into 1.f •w••t ,,,..,. Md ..uing •t U .#p. It'• 
not the d«initiw Creole ,:omp/ll#fion; then Is no deflnitiv•; no 
compnuion ol In four tMmalic long,,,..,.,._ o.m.11 wn 
never e grut ..,_ pie~ llfld /Nre hi• top .flia, •rm A 
Wonderful Thing Baby', 'Anni• I'm Not Your Dllddy' et el stMHI 
1111...,l'I ,,.,a to hla ,nor9 '°""""" crehlld muac - 'Off The 
Cont Of Mil', 'MMMli• D'Amour .,,d the rest. A• • rule the 
alnglu .,.. nicely jerlty, the LP tn,cu mah/red end juicy. Not 
•~ wllo wore • z«>t suit three 'fNl'S .,,o wu lt#h from 
th• lunny farm. + + + + + 

JIM REID 

fresh 'n' feisty grappling with 
electro then 'Sound System' 
marks his castration of said dance 
party. A dry, rather academic 
probing of practically every studio 
toy available, it cries out for a 
touch of indiscipline; a turn into 
the unexpected. Instead all the 
great man offers are competent, if 
rather perfunctory, journeys 
through the art of bleep 'n' bleat. 
'Hardrock' is the perfect example 
of this impotence; one paced and 
meandering It speaks of technique 
rather than instinct. There are two 
exceptions however - the jazzy 
feel of 'Karabali' (Wayne Shorter's 
soprano sax breathing real life) VARIOUS ARTISTS 'Soca 
and 'People Are Changing', a Train' (London LON LP2) 

the art of soul 'n' calypso at its 
best: 'Hot, Hot, Hot' and the 
Mighty Gabby's 'Boots', and then 
confounds the issue with a 
succession of pleasant but 
pedestrian banalities. Soca at its 
crunchiest (ExP.lainer's 'Lorraine', 
Gabby's 'Jack) is both perky and 

simple keyboards and percussion WILL THE sound of carnival go 
curler that moves soothingly big, big, big7 Does this, the 
around Bernard Fowler's soul- second socs compilation of the 
through-cigarette-haze vocals. The month, sing the birth of 
rest jus' ain't his best.++ highsteppln' on the high street? 

- -----------'-J-'-'-IM-'-'--'-R'--'E""ID"'-__ Y_e_s_a_n_d no! 'Soca Train' captures 
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pertinent, at its worse routine and 
predictable. Soca will score, but 
not on thls LP.+++ 

JIM REID 

THE FIXX 'Ph•ntom•• (MCA 
FXI003) 
THIS IS The Fhoc's third album -
one that is destined to become 
stupendously BIG in the States, 
but will almost certainly bomb 
here. The Americans have ecstatic 
palpitations over third division 
Police imitators such as The Fixx 
(their last LP sold over 2 million 
there), so It isn't difficult to see 
why they have no success in 
England. Across the barren 
windsweet cities of Ohio, The Fixx 
are classified as 'new wave' and 
experimental - in an area where 
Asia, Van Halen and the other 
mucho big mac monsters of rock 
have been successfully touting 
their wares. The Fixx play a 
weedy rock, a sallow pop ..• dim 
music for mortals not used to 
anything else. FIXX WHERE ARE 
YOUR TUNES717++ 

DYLAN JONES 
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Anti-climax 

A T 17 I'm unable to produce 
sperm, and this is 
&>Ctremely worrying. As far 

as I know, I haven't been in an 
accident which could have caused 
this to happen. 

Although there have been lots 
of girls I've liked, I'm afraid to go 
out and find myself a girlfriend. 

Could you please suggest what 
could be wrong? I want to lead a 
normal life and not miss out on 
girls. I keep urging myself to go 
to the doctor tomorrow, but 
tomorrow never arrives. 
Ben, UK 
• Do you masturbat• at •II? Do 
you g•t an er•ction? It Is a fact 
that soma boys and young m•n 
cannot reach orgasm and 
ejaculation of semen when 
mamrbating. II you era 
com1inc11d that you are not 
producing even II small amount 
of sperm, this could be b11caus11 
you haven't yat reached full 
physical maturity. 

Or, you could ba someone who 
has a condition known as 
retrograde 11/aculation. This 
means that c11rt11in muscles 
operate to cause your sem11n to 
ba ejaculated insid11 the bl11dd11r 
where it passes into th11 urine, 
Instead of outside the body. 

You know yourseH that you 
must :seek medical advice so that 
something positive can be done 
as soon as possible. S11t1 your 
doctor. I'm st1ndlng you full 
details of how to make an 
appointment wi th a therapist in 
your area who will ttlso advise. 
B, brave and give tomorrow, and 
yourseH, a br,ak. 

Periods of doubt 
I SPLIT up with my boyfriend In February, but now - •ve 

petched tltl119a up and plan to go -•Y togettter Oft 
hollday for • wffk later tltle month. But die week 

w•'...,. chosen Just happen■ to be when my pa,tod le due 
and I'm ,..Hy worriad that this le 101119 to ruin tha 
holiday. 

The ldaa of going away w .. to ■pend - time ••­
tOll•thet- u - don't get th• opportunf?l at home. rm on the pJII, (Mlc:rogynon IO), and I III eure I read 
eomewh.,. that if you simply oarry on the couree of 
tablets without a break In tM mlddle thla poatponea your 
paliod until the next month. la this tru.7 And la It .. ,. to 
doao7 
Carol, UK 
• Yn. You can control the timing ol your period;,, thi• way, 
.,,d it Is MJH/ut.Jv ut, to do •o, provk/H you choou thi• 
option only once In a whit•. 

Tttlcing one courn of pill• ditKtly aft,r another without• 
break b,tw..,, won't e1tpou you to • gre•tttr risk ot p,.,nency, 
.,,d, as you'rw tllllcing •bout • very -,,.clef o,:cnion whM 
th,re'II 1M a chenc, to get to know Heh other 1111aln, It loo/a 
Hkll your one, in • while is coming up very •oon. 

Ev.,, when you k,.,, on taking th• pill for longer than uwlll 
there is • remote ch1111c, that you may ,xp,r;enc, • •mall 
amount ol brHk through blHding, so go on holiday W9II 
preparwd for that. iust in en,. Send us a poatt:erd! 

W•rnlng: Anyan• t•king aphasic pill should consuh their 
doctor before att•mpting to control menstr1111tion In ~ way. 

M Y SISTER is really scared 
about the possibility of 
being stung by a bee, as 

once, when she was very small 
her arm swelled and took ages to 
get back to normal. Every time 
ahe sees e bee, she runs the other 
way. What do you advise, end is 
it true that you can die from a bee 
sting? 
Shona, Glas~ow 
• Once badly stung, twice shy. 
Some people, like your slstttr, ere 
allergic to b., stings and their 
rHction to the spike of the 
bumble b., c•n be sever,. 

To cut down th, risk of being • 
prime target for mtttchmaldng 
bHs Intent on po/lineting flowers 
and harmlessly going ttbout their 
dally busln•ss, your sister VI0uld 

avoid giving th, confusing 
impr,SSion of being a flower 
during the b., season. Sound$ 
silly, but, 1he won't attract bees 
ii she avoids waaring parwm,, 
spr•ys and sw,et smt1/ling suntan 
oil In bee territory. 

It is rar• for death to occur 
after being stung by a be, and 
unc/Hr wh,thttl It hH ba,n a 
direct result al th• sting, but 
such cases heve been r•corded. 
Anyan, who experiences 
dilficultv in bre•thing alter being 
stung should 1M seen by , doctor 
immedl•tely. 

Your sist,r can ••k her doctor 
for medication which she can 
carry around for •m•rgency us, ii 
n,c,ssary and immuniution 
•gainst bae •tings may also be • 

W HEIIE CAN I write 
1co the fantastic 
Prlnce7 11 there• 

UK or American baead fan 
clubl 
Sheila, Glamorgan 
• As far u an ep1Jrwclatlon 
society gou you're outta luck. 
But, if you want to write to 
Prine, ,,.rsonel'Y., hi• 
management w,1/ sMd on mlli 
direct. Contact Prince c/o 
Cavallo, Ruffalo end Fargnoli 
Management, 11340 West 
Olympic Boulevard, Suite 357, 
West Los Angeles, California 
90()64. 

possibility. 
Sh• should r,m,mber th•t th• 

be, is not ,n aggr,ssiv, lnHct, 
but will only •ting ii thn•tanMJ In 
s,H-def,nc,, u In doing so It 
disembowels l~•H 11nd dlu. 

W NOCAN .. _lf 

:r.l!:.~t:' 
anyldMef,-ehllt• ............ ~, .. ..... .,, ............ ... ....... •==-....... .... 
NtnlMtok . 
Hal.Mui 
e helllf#Mn, DMN l1C.!' .....,,J:.,,. ... 
,,,,.,,,, _.. ..... Md 
,....,. ...... JM .... CM.,,,, ... ,. .. 
m.....,..,.wl'rolo Raio,._ 7 ,c.,,,_,, Towri lto«J, 
LondonNW1. 
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JETH BO -TULL. 

UNDER WRAPS 

NEW ALBUM AND CHROME CASSETTE . 
CASSETTE INCLUDES 4 EXTRA TRACKS 

NEW SINGLE 'LAP OF LUXURY' 
WITH *ASTRONOMY. • AUTOMOTIVE ENGINEERING AND *TUNDRA 

( · NOT , ... c:L.Uoe o ON THE ALBUI\II) 

7" GATEFOLD SLEEVE AND 12" AVAILABLE 

ON TOUR 
AuJJu • t • 30.h - OUNDE,S. CAIRO HALL• B■PTEMl;H!R • 'l • t - G LAS GOW. APOLLO 
- ::Znd- Nl!WC ASTLE,_ CITY HAU • 3rd/4th - MANCHE STE R , APOL LO 

8th- BIRMINGHAM, INT l!ANATIONAL, ARENA• 7th/8t h / 9 t h - LONDON, HAMMl!RSMITH, ODEON 
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•THREE YEARS In the making, three 
weeb In the charts." John 'Brad' 
Bradbury's summation of the 

dismal failure of the Special AICA'a 
brilliant album 1n The Studio'. 

Coming hot on the heels of 'Nelson 
Mandela'. It was ine1Cplicable how the LP 
faded so quickly. It was flamboyant, brash, 
darti and drowsy, all the things a good pop 
album needs. Nevertheless, It sank without 
~ - Fo,vetting that, a n- single from the 
,-cl la now on the racks. Called 'What I Like 
Most About You le Your Qlrlfriend', it's 
poaaibly the stton~est releeH yet from the 
AKA. and Its joviality should prove an 
9nticement for the national jocb who didn't 
quite dick with 'Nelson Mandela'. 

8red II in a unique position, becauH not 
only is he the permanent sticbman for the 
Specjal AKA. but he also bangs the drum for 
hla own band JB'a Allstars (who first 
appear.cl briefly under the guise of the 
Speaala on their aec:ond LPJ. He ie also a 
bou,veonln~ songwriter, with thrN songs co­
credited on In The Studio' and a host more 
waiting to be recorded. 

-It was a very aceeaaible album and hed 
many ..... of approval from the preu. 
Although It died In the charts, I hope that it 
will resurf- if 'Girlfriend' la successful. 
Personally I would like to get started straight 
away on 111Cording the n- Speciale album. I 
know that there's been talk about how much 
the album coat to record, but I think that any 
goaaip lib that only detrects from what is 
actually on vinyl, and that Is the most 
important thing of all - the music. That 
album Is a stayer, and I'm sure that people 
will remember it in years to come. The second 
Specials LP was a bit of a hotch-potch, but ' In 
The Studio' is a very whole affair.• 

JERRY DAMMERS ie famoua for his low 
and loose profile, but this stems from his 
experiences of misinterpretation by the 

p,en, and he quite rightly guarda his pereonat 
life with the gusto that anyone would uH to 
protect their own privacy. John Bradbury feels 
the aame, and thinks that all the speculation 
about the future of the Specials la just wested 
breath. --rhe band is really sonlng Itself out 
now, and there is no chance of us splitting up. 
We will however be operatlnq on a more 
flexible basl1, but this I think II healthy In any 
band, just so long as everyone concerned la 
totally behind everythi"9 that h1ppene. 

•1 love this band, and more than enything 
elH in the world I went the Special AKA to 
carry on.• 

Back in '83 when t"- WU a lull In the 
Specials' caNMr Brad began to get itchy feet, 
and though he would never dream of leaving 
the band, he felt he needed something on the 
aide to kMp him going. Thia materialised In 
the shape of JB's Allstars. a mottey crew of 
unapec:ified members who came together 
under Brad'■ direction, with one elm in mind: 
to play the sparkling music of Northern Soul 
to 1n uninitiated public, too young to know 
the delight■ of endless nights tpent 
Jitterbugging to the Wigen sound. 

•1•ve never professed to know 1n 1wful lot 
about soul music, I've just listened to an 
astonishing ■mount of the stuff. I was a 
regular at all the Northern Soul dubs - or as 
regular II my constitution 1llowed: it was a 
real labour of love going to those places. 
Travelling out on a Friday •ftemoon and 
staying up for 41 hours sotld was really heavy 
going - but tompar.cl to some of the people 
that -nt. two d1ys waa a ahon time. People 
uled to spend their whole lives in those 
oi-s. I love that music, 1nd evervthi"9 I do, 
I do out of retlpect for all that stuff that I 
hNrd then. I've always w1nted to work In a 
aoul band, and being In the ~s gave me 
the opportunity to meet the nght people -
people who -nted to get up and blow. and 
people who could blow really well. rm proud 
of the fact th1t 111 the members of the Allstars 
■re top-elaH musici&na - and they're not 
MSSion muslciena, they're friends.• 

TIEIR PREVIOUS releases have included 
such Northam Soul dasak:s as 'One 
Minute Every Hour' and 'Sign On The 

Dotted Line', and with their new one, 'Ready 
Wllllng And Able', Brad feela that they h1v1 
ca~red the feeling perfectly. 

I never do a version if I think we're gonn1 
harm the original track. All the records we've 
released so far are b.tter than the originals -
quote one. And the new single is the best of 
the lot - quote two. Whit I want is exposure 
for thia type of R&B and, if you like, I'm the 
devll'a advocate of soul music - I want 
people to HEAR ltl It hurts me to hear people 
aay that our records are just copies of old 
songs. The next step 18 to record our own 
songs, which will 1ppear on the Allstars 
album. 

•Th• LP will have sl1C or seven covers on it, 
and about six tracks that I've been workinp 
on with DH Sharp - he is an 1m■zing lyric 
writer, and his words fit my music perfectly. 
Being I member of two bands has made me 
work twice as hard, and I've written more 
song, in the past thrN month• than I've 
written in the past three years.• 

Brad used to work in the Virgin record shop 
In Coventry's lnf1mous precinct. only leaving 
when the S~lala' flrat hit 'GangstlfS' 
became a hit. He has always been a music 
fin, ind one of his regrets la the fact that the 
-Spec:lals have pr1ctically ceased to be a 
~orming band - he lovn playing live. 

Performln!f, for me, is much more important 
than recording the records. 

•in the autumn, we'll be taking a JB's 
Allstar Revue on the road, so that peopte can 
really appreciate the music. It will be just like 
the old Stax or Motor City Revues, where 
each vocalist will come on ind do th,ee or 
four numbers, rotating to try and recreate 
th1t powerhouse showbiz feeling. It will be 1 
chore, as someone will have to referee the 
whole thing - you put 15 ir1te musicians in 
the aame room, and you nHd a refereal 

•The Allstars are my working hobby. My 
priorities lie with the Specials, but at the 
aame time I put 100 per cem Into both." 

Allstar John I JB' Bradbury talks to Dylan Jones about the Special things in life 
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• 5 CARELESS WHISPER, George Michael, Epic D 4 ,tOW THAT'S WHAT I CALL MUSIC 3, Various, Virgin/EM/ * . 2 3 2 I JUST CAll.EO TO SAY I LOVE YOU, Stevie Wonder, Motown 2 4 10 PIIIVATE DANCER. llna Tur-. C.pltol 0 
• 2 2 10 AGAOOO, Bi.c:k Lace, Fl1fr 0 3 3 46 CAN'T SLOW DOWN, Uonel Richie, Motown ft 

' 4 3 UKf TO GET TO KNOW YOU WELL. Howard Jonea, WEA 4 2 11 LEGEND, Bob Morley And Th• w,,ie.... l ... nd * 
s • I SEU' CONTROL. Laur■ Br■nlgen, Atl■ntlc 5 5 • DIAMOND UR:. -_ Epic □ 

• 15 3 PASSENGERS, Enon John, Roclet • • 21 lllE WOAICS, Ou11n, EMI * 
7 11 3 OR BEAT, Miami Sound Machin■, Epic 1 • ' PARADE, Spendeu Ballet. Ch,yull■ 0 
I 7 • WHATEVER I DO (WHEREVER I GOJ, Hazell O..n, Proto O • a 2 PHIL FEARON ANO GALAXY, Pl,II Feeron Ind Galaxy, En1lgn 
9 5 12 TWO TRIBES, Frankie Goes To Hollywood, ID/ltl1nd O • 12 25 HUMAN'S LIB, Howard Jon11, WEA* 

10 9 7 STIJQ( ON YOU, Trevor Welttrl, Sanity 10 7 90 lllRIUER. Mlohfll Jecbon. Epic * • 11 23 2 rLL FLY FOR YOU, Spandau BIiiet. Chrysalis~ 11 13 10 BREAKING HEAIITS, Elton John, Rocl<ee 0 
12 • 12 WKA rs LOVE GOT TO 00 WITH IT, llna Tu mer, tol 0 12 10 11 llllEAXOUT, Pointer Si1ters, Planat 0 
13 10 so WHITE LINES !DON'T DON'T 00 IT), Grandmalter d Malle 13 11 52 AN INNOCENT MAN, Billy Joel, CBS 'A' 

Mel, Sugar Htll 0 14 18 Z2 NOW THAT'S WHAT I CALL MUSIC 2. Various, Vlrgln/£MI O 
14 11 ' 2 MINUTES TO MIDNIGHT, Iron Malden. EMI 15 15 7 PURP\.E RAIN, Prince And Tho Revoll/llon, Worner Bto1 
15 19 • SOME GUYS HAVE ALL THE LUCK. Rod Stewart, Warner Brothers • 11 1 1100 BEL AIR PlACE, Julio lgle1laa. CBS 86308 
11 13 11 ON THE WINGS OF LOVE, Jeffroy Otbome, A&M 17 21 2 DOWN ON THE STREET, Shekaulk, Polydor 
17 Z2 3 MOTHERS TA.UC. Tears For Furs, Mercury 11 17 21 HUMAN RACING, Ntk Kershaw, MCA□ 
11 58 2 GHOST8USTERS, Ray Parker Jr, Anltl ,. 20 12 80RH IN THE USA. Bruce Sprino1t11n, CBS □ 
19 14 10 WHEN DOVES CRY. Princ:e, Wamar Brothers 0 20 14 21 INTO THE GAP, Thompoon Twtne, Arista 11' 
20 12 41 RELAX. Frankie GOH To Hollywood, ZTTnsland * 21 11 • 811£Ala>ANCE. YOU CAN 00 ITI, V1ri01J1, 1(-T■I 
21 18 8 SUNGLASSES, Tracey Ullman, S~ff 22 11 12 IIIIEAKDANCE, Original SoundtrlGII, Polydor□ . Z2 43 3 BIG IN JAPAN, Alphaville, WEA 23 22 12 AMERICAN HEARTBEAT, Varlouo, Epic□ 
23 1 WIUJAM, IT WAS REALLY NOTHING, Smitha, Rough Trade RT166 24 23 10 SHE'S SO UNUSUAL. Cyndi Lauper, Portrait 0 . 24 1 MASTER AND SERVANT, Depec;he Mode, MUii 7 BONG 8 a '7 J 8(1.F CONTIIOL. Laura Branigan, AOantlc 
25 211 3 I NEED YOU, Pointlr Siste,._ Pltnot 21 25 11 CAMOUR.AGE, Rod Stewart. Warne, Broa D 
28 21 • THE MORE YOU LIVE, THE MORE YOU LOVE. A Flock Of 27 21 IO QUEEN GREATEST HITS, Queen, EMI tr 

Sflgull1, Jive 21 2t 24 ALCHEMY - llllE 8TRNTS LIVE. 01'9 Stra,ta, Vertlgo □ 
27 27 • LOVE SONGS ARE BACK AGAIN Band Of Gold, RCA . 21 1 JUST THE WAY YOU UKE IT, SOS Band, Tabu/Eplo TBU,1606e 
28 17 • IT'S A HARO LIFE, Queen, EMI . 30 1 THE STORY OF A YOUNG HEART, A Flock Of S.agull., Jive . 29 40 3 ARE YOU READY, Break Maohlne, R■cord Sheck HIP14 
30 20 • CLOSEST llilNG TO HEAVEN, Kane Gang, l<lt~henw■re 31 3' 293 BAT OUT OF HEU., M11t Loaf, Eplo'Cleveland * 
31 28 • EVERYBOOV'S LAUGHING, Phil Fe■ron And Galaxy, Entlgn S2 24 7 VICTOAY, Jacbona. Epic 0 
S2 1 MADAM BUTTERFLY, Mtlcolm McLaren, Charwno/Virgin MALCS 33 21 • P11M11VE. Nell Olamond. CBS 
33 21 10 TOSSING AND l\JRNING, Windjammer, MCA M M • IIRlllJANT TIIEES, l>aYld SylYian, Virgin 0 . 34 .. 2 TAUONO IN YOUR SLEEP, Bucu A,z, RCA 3S ll3 • OISCOVEIIY, Mike Oldfield, Virgin 0 
35 25 • HOLE IN MY SHOE, Nell, WEA 0 31 51 40 UNDER A BLOOD RED SKY, U2, t1l1nd * ,. 24 • DOWN ON THE STREET, S hakatek, Polydor 37 58 15 FANTASTIC, Whlml, lnna,vi,uon tr . r, 1 HOT WATER. Level 42, Polydor POSP 688 • II 62 ~ TOO LOW FOR ZERO, Elton John, Rocket 1' 31 31 • YOU THINK YOU'RE A MAN. Divine. Prou, 39 43 39 NOW THATS WHAT I CALL MUSIC, Vanous, EMI/Vlrg<n tr . 31 1 SUNSET NOW, Heaven 17, Vl,gln VS708 40 31 3 SISTERS, The Bluebells, London 40 41 3 GIil YOU'RE SO TOGETHER. Men.el Jackson, Motown 41 JO 17 OCEAN RAIN, Echo And The Bunnymen, Korova 0 41 47 2 TOOR OE fRANa, Kt1ftwerk, EMI 42 35 7 THE LAST IN LINE. Oio. Vertigo 
42 45 3 YOU'RE NEVER TOO YOUNG, CQol Notes, Ab11119Ct Dance 43 75 9 ELIMINATOR, 'ZZ Top, Warner Bro1 0 43 32 11 YOUNG AT HEART, Bluobella, London 44 27 3 STREET SOUNDS EDITION 10, V1rlous, Streettounds 44 30 12 TIME AFTER TIME. Cyndi L1uper, Portrail/Eplc 0 . 45 89 8 LOVE OVER GOLO, Dire Stn1lts, Vertigo fl . 46 59 z FORUT ARE, Uoyd Cole And The Commotions. Polydor 48 .. so LABOUR OF LOVE, UB40, DEP lntemat1onaWirgln * .. 49 J MR SOLITAIRE, Animal Nlghthfe, Island 47 39 15 MANGE TOUT. Blanc:m.onge, London 0 47 31 12 I WON'T LET THE SUN GO DOWN ON ME. Nltlterahllw, MCA O "' 51 14 CAFE BUU, The Style Counci~ Polyoo, □ 48 37 5 JUST THE WAY YOU UKE IT, SOS Boncf. Tooo/1:plc: 49 60 40 SEVEN ANO lliE RAGGED TIGER, Duron Ouren, EMI 1f 49 39 • NERVOUS SHAKEDOWN. AC/OC, Atlantic 50 32 57 THE CROSSING, 81g Country, Mercury * IO 57 6 SUMMER HOUOAY, Kevin The Gerbil, Magnet 51 41 3 LA IS MY LADY, Frank Sinatra, Ow..-i . 51 1 Klll.£0 BY DEATH, Mot0rhead, Bronte BR0185 

52 42 3 BEST OF JON & VANGELIS, Jon & V1ngelis, Polydor 52 51 8 EMPTY ROOMS, Gary Moore. Vlrgln/10 
53 81 13 llflEAK MACHINE, Break Mkhone, R8Cl0rd Shoct 53 35 ,, ST\JCI( ON YOU, Lionel Richie, Motown 54 59 58 NO PARLEZ. Paul Young, CBS 1' • 54 1 LOVE GLOVE, Vlnge. Polydor POSP691 55 55 12 EDEN, Every1htng But Tho G,rl, Blanco Y Negro 55 33 7 THE DAY BEFORE YOU CAME, Blancmange, London 58 54 2 1984, Van Helen. Warner Broo 0 . 58 1 MAGIC TOUCH, Rose RO'/QI, StrfftWIVe MKHAN21 57 60 3 STREET SOUNDS CRUCIAL ELECTRO 2, V■rlOUI, StrH110und1 57 34 10 EYES WITHOUT A FACE, Billy Idol, Chrysalis 51 49 9 REWIND 1971-1184, The Rolling Stones, Rolling Stones 51 31 3 THE INK IN THE WELi.. Otvid Sylvian, Virgin &9 0 20 FOOTLOOSE, Original Soundtrac~. CBS C 511 44 5 IN lllE COUNTRY, Farmer'• Boy,,, EMI 60 71 21 FACE VALUE, Phil Colllns, Vlfllln 0 IO • 2 MASOUERADE. Ev.lyn ThomH, Record Shock 81 81 1, GREATEST MESSAGES. Grandmastar Flash & The Furiouo . 11 1 ALL I NEEi) IS EVERYTlilNG. Alteo C.mera, WEA AC1 Five, Sugarh,11 a 411 15 WAKE ME UP BEFORE YOU GO GO, Wham I, Epic: 0 82 40 5 STARLIGHT EXPRESS. Original CUL StarllghVPolydor • Q 1 UNITY. Afriltl Bamboa,a..,Jamn Brown. Tommy lloyfPolydor AFR2 
83 87 21 LAMENT, Ultravo•. Chry11U. □ .. 87 2 THE GIRL FROM IPANEMA. Aa1rud Gilberto. Vervlll'olydor .. 79 17 JUNK CULTURE. Orche1ttal Menoeuvros, Virgin 0 • • 1 CATH, Bluebells, London LON64 
IS 45 42 OFF THE WALL., Michael Jackson, Epic f> .. 54 3 LADY SHINE ISHINE ON), T H S - The Horne S■ctlon, Fourth ee 3f 3 WEI.L PLEASED, Chas and Oave, Rockney & Broadway/Island 
17 91 3 MAKIN' MOVIES. Dire Stralts, Vertigo 1' . 17 1 YOU HAVE, Mart: Almond. Some BIZ1rre/P1ionogram BZS 24 611 • 7 GREATEST HITS, Rod Stewart. Rivi -Ii • so 11 BREAICIH ..• lliERE'S NO STOPl'1NG US, 01111 And Jerry, Polydor 119 52 27 lllE SMITHS, The Smiths. Rough Trode 0 .. M 1 SHE BOP, Cyndi Lauper, Portrait/Epic 70 ... I BEAT STREET, Original Soundtredc. Allan~c 70 • 2 CASTLES IN SPAIN, Armourv Show, Parlophone 71 1 EMERALD CUSSICS, V1,;ou1, Stoic SRTVI 71 IO 1 WAITING FOIi THE LOVE BOAT, Asooclates, WEA 
72 71 a IN ROCK WE TRUST, Y&T, A&M n 42 11 LOVE RESURIIECTION, Ah,on MoyeL CBS 
78 70 12 U0NEL RICHIE. Lionel Richie, Motown o 73 71 2 TME OHL Y Fl.AME IN TOWN, EIY11 Coltetlo And Attrac:1lon1, F-8eet 
74 • .. COU>UR BY NUM8ERS, Cuhura Club, Virgin 11-74 411 I YOU ARE MY MELOOY. Chlnot, WEA 
75 • I A WORD TO THE WISE GUY, Mlghty Wohl, EtemaVB■ggars Banquet 75 17 1 YOU GET THE BEST fflOM ME, Alleja My1r1, MCA 
71 .. I CHUNKS Of fUNK, Varioua, Loon End 71 71 BIG CITY NIGHTS, ScorploM, Harvest 
T7 12 5 LOVE SONGS, O.rbr■ Streisar,d, CBS 'ft T7 ao YOU KEEP ME COMING BACK. Brolhero John1on, A&M 
71 53 1S BAaO'IIACION', Eric Clapton, St■rbltnd 71 T7 SOMEBODY, Junior, London 
71 n • GOODBYE CRUEL WORU>, Eh/la Costello, F Beat 71 78 17, Rick Jam11, Gordy 
IO "' 1l TRUE, Spandau Bellet. Chrvsells o IO 70 ALL OF YOU, Julio l9tesin And Ol1na Roa, CBS 
81 44 5 CHARIOTS OF FIRE, Vangrt11s, Polydor >ii' • ., 

ENCOII£. ChltVI Lynn, Streetwava MKHAN23 a T7 41 TOUCH. Eurythmlca, RCA* 12 95 I CAN DflEAM A80UT YOU, Dan Hartmao, MCA • 100 4 HOW GREAT THOU ART, B,yn Yemrn, Ufutyle • • CCCAN'T YOU SEE. V'ociou1 Pink, P■rlophone 
M n 11 MAN ON THE UNE, Chns De lluJOh, A&M 14 12 WKAT IS LIFE. Blaclc Uhuru, Island . • 1 FUGAZI. M■rilllon, EMI MAL I • 13 ONLY WHEN YOU LEAVE, Spandau BalleL Chrysalit • 74 18 HYSTERIA. Human l eague, Virgin 0 . • OOH'T STOP RUNI\NN', Y & T A&M AM:2()8 
17 11 7 THE SIMON & GARFUNKEL COLLEC110N. Simon II Garfunkel, ~ • TIMSa. TOWN IN THE RAIN, Blu• NIie. Linn/Virgin 

CBSO ·• .. ONGINAL SIN, Senate, WAR WARl .. 57 11 HELLO I MUST BE GOING, Phil Colllna, Virgin * .. n LAMENT, Ultr■vox. Chrysalll • M 2 JAM OH REVENGE. Newcleus, SuMyvl(ow IO • TAXMAN. Rocltwell, Motown 
IO • 17 MASTelPIECES - VERY BEST OF SKY, Sky, Trt!ffltr □ ., IZ DEAD ANO BURIED, Alien Sex Rind, Anagram/Cherry Red ., 7t 18 'THEN CAME ROCK 'N' ROU, Varloua, EMI 0 a • DON'T TAKE MY COCONUTS, Kid Creol• And The Coconuts, la land 
12 a 11 FAMWEU MY SUMMER LOVE. MichHI J■cbon, M01own 0 • 11 ANOTIIER SILENT DAY. Ad\lanturea, Ch,vsalia . 13 1 FIUOAY THE 13TH AT lllE MARQUEE ClUB, Playn Jtyn, A&M • ... WHAT I LIKE MOST ABOUT YOU IS YOUR GIU.AllENO, 

JAYN13 Sp■ciel AKA, 2-Tone/Chryaallt 
M ... 21 GREATEST HITS, Mtrvtn Gaye, Ttlltlr D . • BlUE MONDAY, N- Order, Facto,y FAC 73 • ,. 2 HUNKY DORY, Oavld Bow!., RCA lnllmation1I . .. Rl:.flON. GIi Scott-Heron. Ariola ARIST513 • • , . ~E OF HEART, O.ange. WEA . 97 S LIVE. Ttuth, IRS IRSX112 . 17 1 I0125, Yet, ATCO 790121-1 0 • IO GO WEST, Cult. Beggera Blnqu., • IO 3 REVOLUTION, ThHtr9 Of Hat■, 8urnJng Rom■ . • THERE GOES MY BAIIY, Donn■ Summer, Werner Brothers U9'38 . .. 1 REFLECllONS, VtrlOUI, CBS 10034 1f . 100 CREEP, Fell, Beggars Benqu11 BEGt 18 

100 1 A UMOURS, Fleetwood Mac, Warne, BfOtl K58344 1f 
Compiled by Gallup Compiled by Gollup * l'lotinvm(oMmlfllon salu) O Gold (500,000salfl) OSI,.,_, (250,000..,lesJ 

tr l'latlnum (300, 000 so/uJ □ Gold ( I 00,000 sales) osnv., (60,000 sala) 



1 1 WHATS LOVE OOT TO DO WITH IT. Tina Turner, Capitol 
z 2 MIIIIIIIG YOU. John Waite, EMVAmerlca 
I • ~~ laupet, Portrait 
4 4 • Rey Part.er Jr, Arista 
I I STUCIC ON YOU, Lionel Richie, Motown • • LET'I 00 CRAZY, Prince And The Revolution, Warner Brothers 
7 9 F THll~uey Lew11 And The News. Chrysalis • 11 11tE W Scandal with Patty Smr,h, Columbia/CtlS 
9 7 SUNQI ASIII AT NIGHT. Corey Han. Ml-America 

10 14 DRIVE. The Cera. Elefctr• 
11 5 WHEN~ CRY. Pnnce. Wimer Brothers 
12 1l UOHTI OUT, Peter Wolf, EMl•Amenca 
13 11 THE GLAMOROUS LIFf. SheHa E, Warner Brothers 
14 10 F EV£R YOU11E IN MY ARMS AGAIN, Peabo Bryson, Elektra 
15 17 IIOCK ME TONIGHT, Billy Squ11r. Cep,tol 
18 12 I CAN DREAM ABOUT YOU. Dan "lartman, MCA 
17 22 COVER ME, Bruce Springsteen, Columbia/CBS 
11 21 CflUEL SUMMER, Bananarama, London 
11 19 AU OF YOU. Juho Iglesias &. Diana Roa, Columbia/CBS 
20 20 DYNAMITE, Jermaine Jackson. Arista 
21 23 WHEN YOU CLOSE YOUR EYES, Night Ranger, CemeVMCA 
22 15 ROUND ANO ROUND. Ratt, Atlantic 
23 :ze WE'RE NOT GONNA TAKE IT, Twisted Sister, Atlentic 
2A 21 HAJIO HA8fT TO BREAK. Chicago, Full Moon/W,rner Brothers 
25 so TORTUftE. Jacksons, Ee•c 
28 » I JUST CALLEO TO SA I LOVE YOU, Stevie Wonder, Motown 
27 40 LUCKY STAR, Madonna, Sire • 27 LEAVE A TENDBI MOMENT ALONE, Billy Joel. Columbie/CBS 
21 11 RIGHT BY YOUII 11D1. Eurythmics. RCA • 11 STATE OF 9H0CI(. Jecuons/Mlck Ja~ger, Epic 
11 ,. THE LUCKY ONE. Laure Branigan, A antic 
a 21 SAD SONGS CSAY SO MUCH), Elton John, Gelfen 
a 17 THERE GOES MY BAIY, Donna Summer, Gefl9n 
14 • GO INSANE. Un~ Buclcl:'t•m. Elektra • k SEXY GIRL. Gi.nn ,.-,, M 

• II CARl8BEAN Ql&N CN0 MORE LOVE ON THE RUN), B,lly Ocean • 
Jive 

17 41 l'M SO EXCITED. Pointer S111era, Planet • • ONLY WHEN YOU LEAVE. S~andau Ballet, Chrysalis • 42 ARE WE OUIIIRVES1, The otx, MCA • • BOP 'TlL YOU DROP. Rick Springfield, RCA 
41 ... SOME GUYI HAYE ALL THE LUCK. Rod Stewart, Warner Brothers 
42 21 DANCING IN THE DAM. Bruoe Sprinl¥'teen, Columbia/CBS 
41 .. ON THE DARI( SIDI. John Cafferty & he B-Brown Band, 

Scotti Bros 
44 12 FLESH FOR PANTASY, BIiiy Idol, Chrysalis • 47 WHAT THE 11G OIRU DO, Van Stephenson, MCA 
41 • (WHAT) IN THE NAME OF LOVE, Naked Eyes. EMI-Amer,ca 
a • 17, Rock JamN, Gordy • 12 SWEPT AWAY, Diena Ross, RCA • • STRUT, Sheena Elllon, EMl•America 
IO 13 YOU TAKE• IA', Thompson Tw ,ns, Arista 
11 .. stlNE SHINI. Bar~, M CA 
u 14 THE LAST TIME I LOVE, Joyce Kennedy & Jeffrey O.bome, 

A&M 
u 32 PANAMA. Ven Halen, Wimer Brothers .. WHO WEARS lHESU, Elton John, Geffen • II TWO SIOE8 OF I.OVl. S1mmv Ha~r, Geffen .. .. THE MORE YOU LIVE. THE MORE OU LOVE. Flock of Seagulls, 

Jive 
17 44 HIGH ON EM0n0N. Oms De Burgh, A&M 

• 43 INFATUA~t-lrt, Werner Brothers 

• 16 BREAKIN' , . . S NO STOPPING US, Ollie & Jerry, Polydor 

• 17 ALIBI$, Sergio Mendel, A&M 

mm~o~Ul~a~ 
11 
12 65 
a u 

DESERT MOON. Dennis De Young, A&M 
TURN AROUNO. Neil Diamond, Columbla.CBS 
STRANGER, Stephen St,~s. Atlantic 
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SATISFY ME, Billy Snlnllite, Capitol 
JUST THE WAY YOU LIKE IT, The SOS Band, T1bu 
A GIRL IN TROUBLE (IS A TEMl"ORARY THIIIG). Romeo Void, 
Columbia/CBS 
I FEEL FOR YOU. Chaka Khan, Warner Brothers 
ON THE WINGS OF A NIGHTINGALE, The Everly Brothers, M;.:i~ 
... THE NAME OF LOVE. Ralph MacDonald with am Withers, r 
1\JNII TO YOU. Go-Go's, IRS 
WAKE ME UP BEFORE YOU GO-GO, Wh1ml, Coiumble 
LAVIN' IT ON THE LINE, Jefferson St1reh1p, Grunt. RCA 
NEW GIRL NOW, Honeymoon Su,te, Warner 8rolhers 
PRETTY MESS, Vanity. MOlown 
BODY ROCK, Maria Vidal, EMl•Ame,ica 

Compiled by 8/llboerd 

1 1 PURPLE RAIN, Prince And The Revolution, Warner Brothers 
2 2 BORN IN TitE USA. Bruce Springsteen, Columbia/CBS 
3 3 SPORTS, Huey Lewis And The N'ews, Chrysalis 
4 4 PRIVATE DANCER, Tina Turner. Capitol 
5 5 HEARTBEAT CITY, The Cars, Elektra 
II 7 CAN'T SLOW DOWN, L,onet Richie, Motown 
7 t OUT OF THE CEllAR. Rall. Allantic 
I I VICTORY, Jeck.sons. Epic 
I I GHOSTBUSTERS, Soundtrack, Arista 

10 41 1100 BEL AJA PUCE. Jullo lillni;,s, Columbia 
11 11 SIGNS OF UFE. B,lly Squoer. Cap,tnl 
12 10 BREAK OUT, Pointe, SiS1era. Ptanst 
13 1l SHE'S SO UNUSUAL. Cyndi Lauper. Portrait 
14 14 NO BRAKES, John Wa,te, EMI-Amerlca 
11 12 1"4, Van Halen. Wimer Brothers 
11 11 STAY HUNGRY, Tw itted Siller, At1an11c 
17 17 ROEL YELL, Billy Idol. Chrysalis 
11 11 MIDNIGHT MADNESS, Nighl Ranger, CamaVMCA 
11 21 MADONNA. Madonna, Sore 
20 20 BREAKING HEARTS. Elton Jolin, Geffen 
21 11 ELIMINATOR, ZZ. Top, Warner Brothers 
22 211 WARRIOR, Scand1I fHturlng Patty Smyth, Columbia/CBS 
23 15 CONDmON CRrT1CAL. Quiel Root, Pasha 
24 30 SOUNDTRACK, Eddie and The Cruisers. Scotti Brothen 
2!1 22 AN INNOCENT MAN, Billy Joel, Columbia/CBS 
2t 27 ICE CR.EAM CASTLES, The Time, Werner Brothers 
'n 2a LIGHTS OUT, Peter Wolf, EMI-Amerlca 
a 23 THE LAST IN LINE. D,o, Warner Brothers 
21 21 LOVE AT RRST STING, Scorpions, Mercurv 
30 24 IREAKIN', Soundtrack. Polv•lor 
31 21 CAMOUFLAGE. Rod St-•rt. Warner Bros 
12 U SELF CONTROL. Laura Bran~1n. Atlanhc 
U 31 SEVEN AND TIIE RAGGED TIGER. Duran Duran. Clpitol 
J4 31 TllE GLAMOROUS LIFE, Shella E, Warner Brothers 
a 31 FIRST OFFENSE, Corey Hart, EMI-America 
• 31 PftlMITIVE. Nool O.amond, Columbia/CBS 
37 S7 TllE ALLNIGHTER, Gl811n Frey. MCA 
31 32 FOOTLOOSE, Soundtrack, Columbia/CBS 
31 M THRILLER, M ichael Jackson, Epic 
40 47 17, Chicago, Full Moo~arner Brothers 
41 .,. BANANARAMA. Bananerame. London 
42 16 STREET TALK, Steve Perry, Columbia/CBS 
43 41 JERMAINE JACKSON, Jerma,ne Jacklon, Anste 
.. 41 INTO TllE GAP, Thompson Tw,ns, Arista 
46 41 BOX OF FROGS, Box Of Frog 1, Epic 
411 PHANTOMS, The Fi,oc, MCA 
47 REFI.ECTIONS, Rick James, Gordy 
41 10 IN ROCK WE TRUST. Y&T, o.&M 
41 43 COULDN'T STANO THE WEATHER. Stevie Ray Vaughan & 

Double Trouble, Epic 
so VOA. Sammy Hagar, Geffen 

Comp,l«J by Blllbo11rd 
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First correct solution wins a £5 record token. Entries to: Record 
Mirror, 40 Long Acre, London WC2 

ACROSS 
1 Group concerned about living 

end loving (1.S,2,8) 
7 How Jeffrey Osborne travels 

(2,3,5,2,4) 
9 Stranglers· bird ISi 

10 • shut your mouth" says 
Julien 151 

11 Drink for the tillermen (3) 
13 Not getting to number one 

hes left Michael in this 
condition (5,2,5) 

14 Occupation of Joe Strummer's 
dad (4,6) 

15 It was subtitled Prey Like 
Aretha Franklin (4,41 

11 & 24 down Found on Martin 
Fry's face (3,4.2,41 

19 Madness went one beyond (4) 
20 They know what happens 

When You're Young And In 
Love (6,7) 

22 OMD's engineering (7) 
23 US group who have Africa to 

thank for chart success 14) 
25 Found in Neil's shoe (4) 
27 Advice from Phil Colllns 

(3,4,5,4) 
29 Baby talk from Black lace (61 
30 See 20 down 
31 Roxy LP you'll find on a lav (8) 

DOWN 
1 Pete Wylie speaks (1,4,2,3.4,31 
2 Bowie wants us to get on the 

floor (4,5) 
3 Recording this was a labour 

Of Love for UB40 (6,2,4) 
4 & 12 down Pink Floyd's 

mother (4.S) 
5 A request from Jim Kerr 

(5,4,4,2,2) 
6 Group studying Jam Science 

(10) 

8 Sting's sun ain't gonna shine 
any more (9) 

12 See4down 
16 Mc:Culloch' s rain (51 
17 Ike' s former partner is dancing 

by herMlf (4,6) 
20 & 30 acron Adam wanted to 

know who goes there (6,2,3) 
21 Sisters who are Thinking Of 

You (6) 
24 See 18 across 
26 luac Hayn film theme (SI 
28 A cod produces Led Zap LP (4) 

LAST WEEK'S SOLUTION 
ACROSS: 1 Boothlll Foot Tappers, B 
'Back To Bad', 9 'Help', 12 'Are You 
Reedy To Rock'. 15 •swoon', 16 'The 
Rllllex', 17 'Numben", 19 Sun, 20 
Ponce, 21 RCA. 22 Shell, 24 Vapors, 25 no. 26 BEF, 27 Tony H■dley, 28 Shoe, 
30 'Eye Of The Tiger', 31 Easter. 32 
SNketak, 34 'Sweets Ffom A 
Stranger'. 

DOWN: 1 Bob Marley And The 
Wailera, 2 Orchestral Menoeuvres, 3 
'Hot Hot Hot', 4 leave, 5 'The Look'. B 
'Pop Goes My Love•. 7 'Seven And The 
Ragqed Tiger', 10 Mike Oldfield. 11 
Cyndi Lauper, 13 Roekers Revenge, 14 
Andrew, 1B 'Eat To The Beat'. 23 
Huey. 28 'Beat It', 29 Harding, 32 Sir, 
33 Air. 

X-WORD WINNER (AUG 25) 
Steve Murray. 92 Blair Road, 
Coatbridge, Strathclyde, Scotland 

X-WORD WINNER {SEPT 11 
8 Waddington. 24 Oak St, 
Burnley, lanes 

THIS MAN recently hit the cham with 'Turn To Gold' aAd allegedly 'hit' t 
membtr of Wham/ with a champagne buclcat around the sa1111 tinle. h 
was all • hou, but name the au1111ant the victim a/Id tbe pan of the 
anatomy strvck to stan our Wham/ trivia quiz. 

1 Which record label did Wh■ml record for until r■cently7 
2 Which record label do they now record for7 
3 Which famous US producer worked on the original version of 

'Careless Whisper? 
4 From which part of the country do Wham! com■? 
5 What slogan did Whaml wear on their T-shirts for their appearance 

on Top Of The Pops for 'Wake Me Up? 
6 What Is Whaml's only album to date called? 
7 Which Motown track is featured on the album? 
8 Which Motown band originally recorded it7 
9 What business does George's father run In North London? 

10 Which artist on the Partophone label has George produced? 
11 Which group, formerly label-mates with Whaml, have a single in the 

the charts at present? 
12 In the 'Club Tropicana' video which profession did Whaml appear 

to be members of? 
13 Whet was the title of Whaml's last tour of the UK? 
14 Which famous manager from the Sixties is now involved with the 

group? 
15 In which country are they recording their late5t album? 
16 Which record replaced Wake Me Up' at number one? 
17 In which part of America was the video for 'Careless Whisper' 

filmed? 
18 Who is the oldest member of Whaml7 
19 Which Wham! 12-lnch features an unsocial mix? 
20 At which recording studio in Alabama was 'Careless Whisper' 

originally recorded? 
21 At which venues did Wham I play in London on their last tour? 
22 Which song begins with the line 'Everyday it seems my smile's a 

little harder'? 
23 In which year were both members of Whaml born? 
24 Where was the video for 'Club Tropicana' filmed? 
25 Who ls 'Yog' better known as7 

ANSWERS 

Tracey Ullman comp winners 

:::.~~~~~ Bu~~ti-:\t~~in~t~~;,.~,.:• 
.,.,,__, Con,y, ~h111u: Anita "U,;,vln, Sevenoob. Kant; Cullen Hamilton, 
a-; NI- Ball. Glasgow, Scotland; 0 .._,, G._w, Scotland; Lelah 1/lncent, 
Co1Yto11, O.VO..; Nici! CUcfmor■, Yeovil, 8omonet; a,,. Beaumont, Bamofay, South 
Yoriil/,lra; Fon-. w Mkllanda; s N ea-. Cardiff. 
ANSWSIS: 1)al T,.,., 2)a) 'Thr■a Of A Kind', 3lbl 'My Girl' 

Howard Jones comp winners 
Flm prizn; Diane Banvlle, 0rprngton. Kant; Douala• Btklgu, Gia._, Scotland; Lisa 
Ruby, Baxley, K111t; J I AIKams, Conntry; Karin lfonlan, London NW1. 
---Up: Dawn Wh-, Nottingham; A Gr■gory, Crawley, Suuu; Alan 
Stanley. fvHlwn, Worca: SM Wllaon, C~on, London E5; Anlhony Phlllipl,, 
llumMood, Sbollo; Chris Bnumont.. Ba • South Yorbhn; Chris Gnntham, 
Blrmlntham: lloban Hu9hu, London SW8; le Ashford, Poole, Donat Sanh 
Browne, Wlmol, M.....,.ide; Andrew Webb. Staplehurst, Keat; MA Applewhlte, 
Oerby; Rutt, Alan, London SW18; Jol>n Mlcl\NI DuM, St Helens, Ma,wylklo; Batban 
M Cocllnn._ Eal! lo~n. Scotland; lellW{ C..,,pball. Gla~ow. Scotland; A a.con, A.-..,. IIU<:b; Nell Howu. Lowntoft. Suflolli; Pau.l Whiting. Boaton. UncolMl,I,.; 
~ itallonl. l.elcntar. 
ANSWSIS: l)a)Trua, 2)b) 1fuman'1 Ub", 3)b) 'What 11 Lowr 



-----JAMES HAMIL TON 
starts from scratch 

l•J•J•~iNLili:J,)•k'I 
STEVIE WONDER wanted to ,.mix his 
72/n again but Mow- said no, g/11 on 
with th• album - so, the l2in is 
delayed (indBf/nftaJy?) wfllla his 'Tht1 
Wom1,n In Red' soundtrack set should 
be dull wfthin two Wtltlks ••• C.L. BINI'• 
eponymous LP (US PMlc Plac./ ls the 
dHp soul tlVflnt of thtl year, • rul 
swnn/Jf (full ~lttw naxt WHkl -
you'Vtl been wamedl . . .BIii L-.11, 
taking time out from producinfl Mlt:k 
J4111t1va solo LP, recorded Alrilta 
~ - John Lvdon and 
kt1yboardist 8Mnh, 'Nomi/ for 
c.Nulo/tl rttlnu under th• name Time 
Zona . . . PIii/i H~ has moved to 
Chrysalis's Coolt,mpo /11b11/, but his 
current re/ease is on Bluebird - wflo 
haw NOT got WIii• BobG or any ot~ 
CBS oldies (th11nkl, Phil/), but .,. 
re/using PM• 'I Choose You' 
(cu"enrly on scarce KefN./lm impon), 
Wlllter JM:11:aon'a LP and 11n old 
--Foru set. • • StrHtwaw 
pichd up Fonda R• and Alffm .. . US 
s.llt,a promoad on 12in the R.tph 
MM:Donllld-p1rrered moodily thematic 
but intensifyinp 1 IBbpm Instrumental 
'lnsida Moves tit/a tnKJc of G,owar 
W-'tlnvton Jr'• imminent new 
LP. • .Anina/ N!fhtlil• 'Mr Solitaire' h/11 
btHln reissued m II mushy 115½bpm 
"Panthar Mix.• which remow,s all tha 
ucfrlng h/p-hoppery,. ma/ring it le!JS 11 
fusion of sty/u. . . fTV last Tuud8y 
(out1ldtJ th11 Thames area} showed 
'MMdl Gr• Funk' wirh th11 fhvl,,. 
Broth,n, Mac 'Dr Jahn' Rflbannm, 
. l'ral-Longhair, Emi• K-Doe 
amongst ot/t11rs d11monstrating hQw 
New Orl1111ns's black musicians adopt 
Red Indians chants, rhythms and 
co,tum1JS Just for the Shrove Tuesday 
camlv•I C1Jltlbr11tlons - explaining at a 
stroke thtl rhythms behind 'lko lko ~ 
'Hay Pot:Jry Aw•y' and most of The 
Night Tripper mumbo Jumbo . . .I spent 
last WHk in sunny North Notis, 
constantly running the gauntlet of 
po//u plckat:i 11t every BXit road from 
th11 South Yorbhire coalf/11ld araa (er, 
routes through from Derbyshire wr,r11 
clur/J, driving homt1 Friday evening 
listaning fint to Carl KifltlffOIJ playing 
11 Mlami/Sledfl• 'Dr Music' mix on BBC 
R«Jlo H,,,,,..,.,., then ,._,., Yourrfl'• 
/#Jst old soul Pete's Party on c.,,itlll, 
11nd som110n11 called R11ymondo (not 
THE Rar,mondo} on Chi/tam R«Jlo 
with a Soul SHklng' show . . . P•tw 
Y-,'• very last Capital progremma, 
Saturday night's five hour Peta's Party, 
was an ,motional occasion with more 
gu11sts than the studio has ht1ld sinc11 
Wolfman JM:lt'a on11-0ff nln• ynrs 
ago: however his new home Men:wy 
RM/lo Is 111,wdy kHplng p irat1JS at bay 
on 103.6FM with II test ton11 that's loud 
'n clnr over most of London, his 

shows starting October 22 being 
Wffk<nys 4-Tpm and Pet.'• Party 
Saturday 6-Spm (h's non-Londoners' 
loss If you've never hnrd this guy 
combine zany voices, dry wit and 
p11rson11lly select«! exes/lent 
music} . . • c.,,;,.r, soul shows now 11,e 
Gr-,, Edwartb S111 5-1/pm/Frl fl.TOpm, 
s-t.w Collin& Sun 1-5am (chert still at 
1.45am}, Al MattheW$ (gospa/J Sun 5-
7am, while doubtless Mika Allen will 
slip some in Fri/Sat/Sun 11pm-
1am . . . Chris Tarr1111t 7 - Kid JMN#I 
1 . • . Polydo,'a lrttla pluggar ,..,. Tonfl 
has won K11rit (LR lnllict• Sound'• soul 
show Sat 7-tODm from October 
6. . . Lanr 558'• much admired Jeala 
IJnindon m,y be swapping ht1r sea 
legs for II land bull 1n London 
soon • . . DBC apparently hllva btHln 
bultlld but got back on 11ir Just for th• 
Notting Hill C11rnlv11/, whi/1 Horizon 
hava been off 11lr lntermitant/y with 
tnnsmltt11r and mixing duk 
prob/ams . . . Rayner's Lana's Racord .t 
Diaco C-tre hav• unearthed timely 
suppl/es of 1h11 Anrud Gilberto/Vfnn 
Mont- 'Girl From lpanema' - rush 
rum/ . . .John Luon110'• remix of A 
T-OI Hon,y 'Boogie Oogia 9'>q_l11~ 
only on a 'Golden Hon•y' !JS Capitol 
compll1tlon LP so far, sounds 

vicious/ . . . Bobby Wo,,,.,ck plays 
Hammarsmith Odaon Sspt 2 1122123-
and K~ HIJI (02n-223030J ,s desperat11 
to swap his Saturday night Row C 
front stalls tickets for a similar ealr on 
11ith11r night . . Enlyn Thomu 'High 
E 'topped US Dant:e/Olsco, 

and Tempw chall11nging 
Nar«la MichHI Wllldan had 

produced Olympics h11ro Carl Lewi, 
singing 'Goin' For 1h11 Gold' on-sr, 
hmm-lh11 M.,,lltone label (maybtl 
0..., Thompson was 
right/} . . . Haring1y lloll1I DJ Norm• 
~ott (that was him between G•OIJI• 
Michaf/ end an un-dragg1d Divin• in 
/alt wa...t's uncaptionlld photo) had th11 
world ""elusive first pllly of Diwn•'• 
•rm So Bea!Jl.iful' and Wham'• 
'Freedom· t•norrh11m sout•J, th• /11tt11r 
brought In by G1torge on acetats only 
three hours aft,r recording/ . • . Adlian 
OunbM starts • Boumemoutll Bo/ta at 
808"1mbe's Ac¥lemy Sund,y (9), 
whlla Bolts' Nllt/OIHII Gay /Nst:o 
Dllndntl Chllmplondllps 19/N kick off 
arounrf th11 circuit at London Pllm 
ll#ldl Fri {7), B/11c/tpool Flamingo Sat 
(BJ • • .Xen l.iwnptone hopes to gain 
stTff'I. credl - th11 GLC hold a huge 
opt1n air Hip Hop Jam this S11nd1y 2-
Spm on London's South Bank with 
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sssottlld scratchers, rapp11rs, breakers, 
grafitti 11rtist3. hu/11-haopers, hockey 
play,rs •nd more • • .Big 'H' (HM,y 
.J#lldMIJ has a Cool NotN PA at 
Bumh11m B~IIS' Granvil/ Lodge 
Hotel Henrys Monday (10) on hfs soul 
night (Thurs th11ra he has ladies frea), 
'H' 11/so j11zzing Ascot's Salved- Arma 
Fri and Tsddington Clarent:11 Hotllf's La 
Moul/II S..t . . KFM'• WlldnBs<isy 
tlVfln!ng ·dance· Jock, brainy Jon Guy 
suddenly got a good job as 
Manchester rap for Reconl 
Marchandian. . . Elvis fan ICld 
Glillluld and Mia Alaxi WIIJU funk/ 
rocklm11g11m~ Soho's L• Beat Route 
as re11id1,nt joclcs now - Kid w/11 
doubtless bs saddened fikfl me by thll 
tHH1th aged 57 In LubbocJc, Tuas. of 
Norm«1 Petty, producerlman1tg11r of 
Buddy Ho/Ir . . . BE CAREFUL 

HOT VINYL 
McGEE: 'Now Thllt I H.,,. You' (US 
Amerioen Dream Records Ltd AD 541) 
My much played fave of the week, a 
dynamite steadily grooving 97• 
98¼bpm hot tempo rolling groin 
grinder aoulfullv teaS&d by the dual­
tracked semi-fef11tto Tommy McGee 
over Norman Herrls-arranged scratchy 
strings and some Jazzy sax, a rea I 
mind grabber for getting lost Inf So 
good it doesn't mett11r lha1 the flip 
merely repeata the A-side. 
MARGIE JOSEPH: 'Midnight Lover' 
(Atlantic 897131') Finally out here on 
>track 12in, thla anappily kicking 
11SV.bpm romper unashamedly copies 
Its znt ffom 'Holiday' (with which it 
mlxea auperbfy), flip~ for excellent 
value by 1wo more killers from her 
,..r;ent LP, the stolidly smacl<lng 
114bpm 'Big Strong Man' and Aretha­
ish 118bpm 'I Wants Mo' Stuff'. Hot 
Stuff I 
MATT BIANCO: 'Mitt's Mood II' (LJ> 
'Whol8 Side Are You On' WEA WX7 
240 472-1) The Jitterbugging and 
sambe sashayin9 popsters proved 
their hip credlblltty with the (Included) 

lazz.y (0-)105bpm 'Matt's Mood' 
nstrumental, and this more freely 
flowing 120bpm follow-up features 
mid '60s•style organ and brass over 
busy percussion Ut's also on l)fomo 
121n) - howe11ar, what's exciting 
album-buying jocks is the timely 
Gilberto-ish bola■ nova 107bpm 'Half 
A Minute' (friskier than the 8PM 
suggests), which Is really excellent. 
EUGENE WILDE: 'Gotta Get You Home 
Tonight' (US Philly World Records 
PWR-2021) Simpllclous by their/his 
new name sound• far more aoufful on 
a classy laid back gentle but Intense 
93bpm Jogger right In the groin 
grinding groove, reminiscent of a fully 
orchestrated •sexual Healln\j', mixed 
by Martinelli & Todd (inst fhp). 

GOODIE: 'BeceuN Of You• (US Total 
E,q,erlence TED1•:te071 Sounding for a 
mom•rit Ilka it's the wr~ng ape~d, but 
in reality merefv ultra-shnky. thts 
sensuously rolling 77¼bpm ltnoocher 
is aorta lowrell meeu Mtume with 

Continues over 



LAURA BRANIGAN has been told to 
keep her big mouth shut. The New 
Yorker with a voice to shake tall 

buildillgs has just played over 50 shows 
on an American tour. And with over 20 
more to go, she has been instructed to 
operate solTla self control and give her 
voice • rest. 

'"h means only speak when I'm spoken to,• 
she explained. 

Laura Branigan is a regular torch on stage 
and in the recording studio, yet her brinle 
throat is only betuyed by her quiet speaking 
voice. 

Our conversation was to have been I.st 
week, immediately after the shooting of her 
video for 'The lucky One', the follow-up 
single to 'Self Control'. Dociof'lii told her •like 
it or not" stay shtum or she would be miming 
the remaining shows. 

She laughs off the wsmings with ·1·ve put 
the smaller halls at the and of the tour, so It'll 
be alrlpht.g 

Thi5 striking red·haai:I of Irish d8SC8flt 
(im;:idantally, her father was never a lieutenant 
in tha New York Police Department and 
neither w11 ha In 'Guys And Oo\15'} is a tough 
cookie who has never flinched from good old­
fashioned grafting in her aPSNJtite and lust for 
suceeM. 

Ii ER TWO bi!gest singles suc:eeffff to 
date are 'G orie', which topped the US 
charts in 1982 six montM after itli 

releese, (amulating that Impact over here 
early IHt year) and 'S.H Control'. 

Both reeords were folstad on the publie 11 
lar9a by a faithful hi-NRG following. Nothing 
could be further from her first professional 
singing eflgagement, providing b11cking vou,ls 
for fotksla manic-daprassive l911n1rd Cohon, 
on his 19n European tour. 

·That experience was vary good for me. It 

r.ut me out there in frqnt of people and being 
n the baekground I c<1uld meke my mlstakas 

there.• She modestly omitted to i;nantion th-1: 
she was seleeted for tha tour from over 600 
applicants. 

tt couldn't heva been more different from 
th• gruelling two shows a night tour sh• 
played two yHra ago dregging 'Gloria' out of 
obscurity. The public was inttially refuctant to 
embrec• har hard-hitting re•written and re­
structured var.ton of tha Savantie» Euro-hit 
for (gesp} Italian Umberto Toui. 

"Leonard'-1 fans ut there cross-legged In 
their seats end elappad very politely on cue. 
Thay -re so well behaved. 

•Toa gay elubs -ren•t rowdy but they do 
appreciate a good song to danc. to and are 
mueh lau inhibited about lhowlng their 
aweci■tion. 

"It w .. hard work though. I don't think I 
could do k 1911iin. Two shows a night, night 
after night. That really woukt,9Ne my doctor 
something to bawl about" 

TIENTY-AVE year old Laura began her 
~rffr in showbuslnau studying ■eting 

the famad Academy of Dramatk Arts, 
In New York. 

"It wu there I dfsco:vered Just what my 
voice could do. I have a full four octave range 
and-that's pretty 1.inusual. 

"After I.graduated I started knocking on 
doora. You should have seen Iha size of my 
knucktu. I developed a pretty good right 
hook though." 

Since her dauling chart entry in 1982 she 
hi$ had three albums ralHsed on Adantte 

Rt1eord1: 'Branigan', 'Branigan 2' and 'Self 
Control'. The three progressively illustrate her 
growing eonfidenca as a sinver and inereasing 
maturity as a songwriter. 

They als.o expo■a more than a fleeting affair 
with mid-Seventies Munich disco, a la Donna 
Summer, At times you could be forgiven for 
thinking it w-.s ·oonna. 

"Our votca1 do have similar qualities - wa 
both hllWI a low register." she coneurs. 

"I'm a big fan of hen and if anything I'm 
flattered by the comparison. N Where she 11nd 
her shrewd menageJ, Su1111n Joseph, h11ve 
seored popularity points has bean in securing 
a string of film soundtracks for her to sing on. 
Sha sang the theme songs to 'Rashdenca' 
and 'Octopuny' and can be heard singing 
'Hot Night' in 'Ghostbustera', the American 
.summer btockbulfter whieh is destined to 
shiver Ill way to a box-office smash over here 
in time for Christmas. 

HER VIDEO for 'Self Conuot• hes caused 
quite a stir, too. It waa directed by 
Willlam Friadkin, who made 'The Freneh 

Connection' and 'The Exorcist' , It was shown 

September 8, 1984 33 

on 'Top Of The Popa' 1 eoupla of weeks ago 
and prompted many viewef'lii to telephone in 
and complain. 

They alt agreed that those people In mukl 
trying to touch a sleeping laura was much 
too suggestive. 

Aeting is the are■ she intends to aJ1plnd 
upon n<11xt. 

"I see the two areas, acting and singing, 
eonnacted, bec8u'8 I believe in using your 
whole body as the medium. N 

When she eome, off the road at the and of 
this month she hat a couple of wlMtks to 
unwind before she plays the role of 11n 
informer in the new Friadkin film, 'Live And 
Die In LA'. that begins filming in <ktober. 

That's also about tha time that 'Mug1y'1 
Girl' goes on release in America. It was filmed 
earlier this year, with laura co-starring with 
Ruth Gordon in a comedy about mlKI· 
wrestlers. 

She's talking about live shows in Europe 
too. 

"That's me, N she said. •If I'm not working I 
feel like I'm wasting tlma." 

Now shut up - doctor', orders! 
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FR 
goes to pot 
Before and after 
sexcess: the post­
platinum platitudes of 
the ZTT boy wonders. 
Betty Page reveals the 
great FGTH cop-out ... 

BEFORE: raunchy 



NKJ:E 
REMEMBER SEEING Frankie on 'The 

Tube' some 18 months ago? I do. I 
remember having my temperature 

rise and the juices jockey like they hadn't 
done since Prince did unspeakable things 
with his guitar at the Lyceum three years 
ago. Boys in leather; girls with whips; 
threatening sexuality; naughtiness; 
sauciness; raunchiness; spice .. . just 
what we'd all been missing, something 
brazen. 

The exceptionally titillating photograph 
reproduced here Is of that vintage, part of a 1:: 
session Holly and friends did for a designer i 
based in London's premier gay haunt. Heaven. q; 
Brilliant. Who'd have imagined a record 
company touching Frankie with a bent stick? 
It' s an image designed expressly to put the 
fear of God Into repressed executives, 
unmarketable for an industry that can only 
handle sex in a sanitised form, glossily 
untouchable and suitably, ahem, heterosexual. 

When ZTT finally plucked Frankie from 
impending obscurity, a certain establishment· 
s haking playfulness was assured. 'Relax' 
fulfilled that early promise, image-wise: skilful 
s&M teasing, saucy sleeve notes featuring 
prime shock-shudder eroticisms ... disciplining, 
incision, tumescence, sadism, masochism ... 
oh, really! Paul and Holly became every boy's 
dream clone ranger, every taboo imaginable 
was being hauled out of the closet and into 
the pop frying pan, putting the foot right In 
the groin and wlgghng the toes. Tut tutl 

But the feet were already beginning to tum 
cold. Having lived it back in Liverpool for so 
long and now that media attention was 
skydiving in on the 30¾ solid gold gay leather 
aspects, Frankie sat on the fence. Oh, it was 
all too good to be true. 'Relax' was causing 
minor waves but erstwhile sporter of leather 
jockstrap Holly Johnson was already hedging. 
Last November he told RM: •rhe S&M image 
was just part of the Frankie saga. We're just a 
bunch of theatricals.· 

BUT WHOSE sage7 Who writes the scripts 
a nd finds the new costumes? By 
Christmas Paul and Holly were still 

rubbing up the wrong way, parading their 
shiny Expectations S&M gear, advising 
partygoers that leatherwear was out, 
rubberwear in. Not the kind of attitude you'd 
expect from boys who were out simply to 
attract attention: they know too much to be 
flirts. 

And what about the video? Rampant 
leathermen, trannies, tigers. a threatened 
climax featuring a Ken Russellesque giant 
phallus - banned, of course. Disc - banned, 
of course. Number one, what' s done is done. 
Post mortem: what an outrageous image, 
boys! How could you top that7 Answer: they 
bottled out. Well 'ard7 Hardly. Stylish fetish 
funwear was ditched for cowboy and Indian 
outfits. 

But the biggest post-ban cop-out was the 
tenuous idea that 'Relax' wasn't about sex: 
••Relax' wasn't II sexual Innuendo,• claimed 
Holly in March. •That was put upon later.• 
True, maybe it wasn't Innuendo, but it was 
pure Mill. Said Paul: •1 think we hit a far more 
radical stance by touching on sex - ie gay 
sex - or whatever it happened to be turned 
into by the media.• Ah yes. always a good 
one - blame the press. He continued: •They 
took it all at face value, the clothes you wear. 
They thought if you wore a rubber vest it 
determined your whole life.• Yeah, but maybe 
it did, and maybe that's why ... 

SO WERE they afraid that people knew 
they llved it? Afraid that they'd be 
branded perverts and relegated to the 

bargain bin7 Shame, shame shame - now 
these boys, have t hey gone SOFTI The gear 
went back in t he wardrobe with a light 
dusting of talc and out came the Respectable 
Pop Star gear: designer shins, baggy 
trousers, SMART LOOKS. Oh dear, just when 
they really could've stuck the knife in and 
twisted it. Oh dear, the sanitisation process 
begins, Frankie aren't playing any more. 

When asked if 'Two Tribes' could be about 
sex, Holly said: •tt could be, it could be. They 
w ouldn' t let me bring it out like that ... • Is 
that telling or is that telling? So then the 
Beeb fell over themselves to saturate the 
airwaves, Frankie went on TOTP every week 
in inoffensive clothing, bore, bore, bore. Now 
they've lost that sex mystery totally, the 
awesome devilish power that sex imbues in a 
performer, lost forever. 

OK, so we all know Paul and Holly are gay, 
but no-one mentions it any more. They look 
dead normal and Holly looks positively cuddly 
in his Suggs-style clown suits and cheeky 
chappy grin. Can this malleable Mumsy boy 
who poses with kids for the NSPCC and ra-ra 
girls for Razzmatazz be the same Holly who 
once bleached his barnet and bonded his 
thighs? Why did it all have to go off at half 
cock? 

Has success really spoilt them7 Does 
modern pop theory dictate that an excessively 
sexual image and longevity Just don't go hand 
in glove? Then how come the Stones still 
make people blush when they're in their 
forties? 

Man cannot live by sex alone. but that's no 
excuse for neutering a very successfully 
provocative, stimulating image. And posing 
with chainsaws doth not a threatening image 
make. So what's next7 Selections from 
'Welcome To The Pleasure Dome' rendered in 
slicked back hair and tuxedos? Dead exciting. 

The future does not look rosy, as they now 
announce the coming of 'Hollywogs' - the 
biggest thing since Clbbage Patch dolls, 
awfully cutesome dollies which Holly J 
described in The Sun as 'cuddll as I am' . Is 
this is the man who once said sex is a god? 

If Frankie won't come out to play any more, 
I'm going to find alternative funsters with a 
bit more balls. How long before everyone else 
thinks the same? 
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IMl1Pi■ 
Write to Mailman, 
Record Mirror, 
40 long Acre, 
London WC2 
SO 'ME' th inks Bob Dylan's 'A 
Hard Rain's Gonna Fall' is the 'It' 
in anti-nuclear songs. Well, my 
son, you didn't EVEN mention the 
ultimate in protest songs. Which 
is, of course, the Jam's 'Going 
Underground'. Not only is it the 
most powerfully written, sung and 
executed anti-nuclear song, it is 
probably the best song EVER 
written. Even the accompanying 
video is simple but effectively 
brilliant. 

And, if you want the best in 
anti-war songs, look no further 
than 'little Boy Soldiers'. Yes 
folks, the Jam again. 
Andrew Crowther (Member of 
'Paul Weller is God' club) 
• Perhaps, Andrew, but the 
question now is wh8th11r 'Cafe 
Bleu' is the 'It' coffee-bar ;azz 
r.cord or whetht1r Paul Weller is 
simply playing organ grinder to 
the false horizon of ·youth 
culturt1' as seen by Colin 
Macinnes. Discuss and drink 
daap 

PLEASE GIVE Andy Strike a big 
kiss from me for his wonderful 
interview w ith ACE group the 
Blue Nile (August 18). It's about 
time the group and the brilliant 
album got the recognition they 
deserve. 

You can keep your Simon Le 
Bon, Boy George, etc - give me 
Paul Buchanan every time. 
A female "breathing another eir", 
Chesterfield 
• Kissing Strike is like taking 
coals to Newcastle. The poor boy 
is simply inundated by slathering 
females eager to partake of his 
lusty yokel body. This is 
something to do with his 
legendary impartial j ournalism; 
ie: '7hsy're not my cup of tea 
but they're good blokes . H (Cont: 
'The Short Hail and Long 
Overcoat') 

SOME PEOPLE are unbelievably 
stupid, aren't they? I'm talking 
about the countless millions who 
have parted with their hard 

earned cash for Frankie Goes To 
Hollywood records. They don't 
seem to have realised that the 
talentless Merseysiders are 
nothing more than a 1984 version 
of Boney M. 

Anyone w ith a brain will have 
already noticed the astonishing 
similarity between the two 
groups. Both produced 
nauseating novelty records 
masquerading as dance music. 
Both groups have been totally 
manipulated by their respective 
producers. And both have sung 
(or attempted to) about 
·controversial' subjects. 
Remember Boney M's songs 
about virgin birth, drug addiction, 

Northern Ireland and murder in 
pre-Bolshevik Russia. Beat that 
Frankie! 

Both groups have had a couple 
of million-selling singles, in fact 
the only difference is that you 
couldn't buy Boney M singles in 
about six different mixes. 

It can only be a matter of time 
before people realise they have 
been well and truly conned - the 
sooner the better as far as I'm 
concerned. 
Martin, from Darlington 
PS Arthur Scargill is going to 
release a version of a Boney M 
song. It's called 'Disputin" 
• Not true. King Arthur is to link 
up with our own big boy Gary 

Crowley for a megaphone 
mlflgamix of 'I've Got The Whole 
World In My Hands (Stand Down 
Jan)' 

IS IT true or Just a nasty rumour 
that Record Mirror organised the 
Thompson Twins mega party just 
to keep Jim Reid's League Of 
Gentlemen column in pictures for 
the next six months? 
Jim Vowles, Lower Almondsbury, 
Bristol 
• W.,I don•. Jim! Such insight 

into the m11ehlnations al Britain's 
boldut pap p•p•r suggl/lSts you 
au, a) g0$$/p column/tit on the 
Goat Br8adar':s Gazlfltt• b) a 
member of the Thompson Twins 
c) Andy Strike's cousin 

WHAT ON eerth has 
happened to Spand■u 
Ballet? After all that 
rhetoric about sharp 
working cl••• culture, what 
do they go and do, but turn 
into the moat toothlesa 
MOR group in the top 40. 
?oes Gary Kemp'• creative 
impulse begin and end with 
the hiring of expensive 
sleeve dHigners? I think we 
should be told. 
Steven Morris, Cardiff, S 
Wale$ 
e / think w• should, Stl/lven. 
Style in Covent Garden ad­
man gear? Sharp pop from 
shallow pomposi ty? The 
rl/lcord sleeve es art object? Do 
ml/I a favour. . 

(le~) Spandau introduce lhtir 
wor/cing class 'league Of 
Gentlemen' look for autum• 
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rnrn mo~~rm 
WeeA- ending Septt1mber 8, 1984 

5 NOW THAT'S WHAT I CALL IYIUSIC 3, V;irious, Virgin/EM!* 
2 2 11 PRIVATE DANCER, Tina Turner, Capitol 0 
3 5 1 DIAMOND LIFE. Sade, Epic D 
4 3 le CAN'T SLOW DOWN, Lionel Richie, Motown -t, 
5 ' 17 ~ NO, Bob Marley And The Wailers, Island * 
6 1 10 P DE, -Spandau Ballet. Chrysalis □ 
1 10 91 THRILLER, Michael Jackson, Epic* 
8 6 27 TiiE )NORKS, Queen. EMI * 
9 9 26 JfUIIGAN'S LIB, Howard Jones, WEA -tr 

10 11 11 BREAKJNG HEARTS, Elton John, Rocket D 
11 8 3 PHIL FEARON ANO GALAXY, Phil Fearon and Galaxy, Ensign 

• 12 43 10 ELIMINATOR, ZZ Top, Warner Bros 0 
13 12 19 BREAKOUT, Pointer Sisters, Planet D 
14 16 2 1100 BEL AIR Pl.ACE, Julio Iglesias, CBS 
15 15 8 PURPLE RAIN, Prince And The Revolution, Werner Bros 
16 13 53 AN INNOCENT MAN, Billy Joel, CBS * 
17 14 23 NOW ™AT'S WHAT I CAU. MUSIC 2, Various, Virgin/EM! * 
18 25 ' SELF CONTROL, Laura Brani11an, Atlantic 
19 20 29 INTO THE GAP, Thompson Twins, Arista * 
20 18 27 HUMAN RACING, Nik Kershaw, MCA D 

• 21 1 OREAMTIME. Cult, Beggars Banquet BEGA57 
22 19 13 BORN IN TiiE USA, Bruce Springsteen, CBS D 
23 17 3 DOWN ON THE STREET, Shakatak, Polydor 
2.4 21 1 BREAKOANCE. YOU CAN DO ITI, Various, K-Tal 
26 24 11 SHE'S SO UNUSUAL. Cyndi Laupar, Portrait O 
26 27 61 QUEEN GREATEST HITS, Queen, EMI * 
27 22 13 BREAKDANCE, Original Soundtrack. Potydor D 
28 32 8 VICTORY. Jacksons, Epic □ 
29 23 13 AMERICAN HEARTBEAT, Various, Epic D 
30 29 2 JUST THE WAY YOU LIKE IT, SOS Band, Tabu/Eplc 
31 26 12 CAMOUFlAGE, Rod Stewart, Warner Bros □ 
32 30 2 TiiE STORY OF A YOUNG HEART, A Flock Of Seagulls, J ive 

86 18 GREATEST HITS, Michael Jackson & Jackson Five, 33 50 58 THE CROSSING, Big Country, Mercury* • 
Telster STAR22321\-

34 41 18 OCEAN RAIN, Echo And The Bunnymen, Korova 0 86 61 5 MAKIN' MOVIES, Dire Straita, Vertigo * 
35 40 5 SISTERS, The Bluebells, London 87 $4 2.2 GREATEST HITS, Marvin Gaye, Telstar □ 
36 31 294 BAT OUT OF HEU., Meat loaf, Epic/Cleveland* 88 74 47 COLOUR BY N UMBERS, Culture Club. Vlrr * 
37 28 25 ALCHEMY - DIRE STRAfTS LIVE, Dire Straits, VertiQO □ • 89 1 RECORD SHACK PRESENTS VOLUME ON Various, 
38 33 7 PRIMITIVE, Neil Diamond, CBS Record Shack RSTV1 
39 34 10 BRIWANT TREES. David Sylvian, Virgin 0 • 90 , SPARKLE IN TiiE RAIN, Simple Minds, Virgin V2300 D 
40 37 16 FANTASTIC, Wham I, lnnervlslon * 91 73 13 LION EL RICHIE, Lionel Richie, Motown* 
41 69 28 THE SMITiiS, The Smiths, Rough Trade D • 92 1 POWER, CORRUPTION ANO UES, New Order, Factory FACTT5 
42 36 10 DISCOVERY, Mike Oldfield, Virgin 0 • 93 1 LOST BOYS, F'tn~lckets, 10 Records DIX4 0 
43 52 s BEST OF JON & VANGEUS, Jon & VenQelia, Pol~or 94 96 17 CHANGE OF H A , Change, WEA 
44 39 40 NOW TiiAT'S WHAT I CALL MUSIC, Vanous, EM irgin * 95 95 3 HUNKY DORY, David Bowie, RCA lnternatlonal 
45 36 41 UNOER A, BLOOD RED SKY, U2, Island * 96 87 8 THE SIMON & GARFUNKEL COLLECTION, Simon & Garfunkel, 
46 42 8 TiiE LAST IN LINE. Dlo, Vertito CBS* 
47 47 16 MANGE TOUT, Blancmange, ondon 0 97 71 2 EMERALD CLASSICS, Various, Stoic 
48 46 51 LABOUR OF LOVE, UB40, DEP lntemationalNiriln * 98 78 4 CHUNKS OF RJNK. Various, Loose End 
49 53 14 BREAK MACHINE, Break Machi ne, Record Shae 99 75 6 A WORD TO THE WISE GUY, Mighty Wahl, 
50 38 !Ml TOO LOW FOR ZERO, Elton John, Rocket * EtarnaVBeggars·Banquet 

• 51 1 WASP, Wasp, Capitol EJ2401951 100 GREATEST HITS, Buddy Holly, MCA MCL 1618 
52 55 13 EDEN, EverythintBut The Girl, Blanco Y Ne11ro 
63 85 43 OFF THE WAU., ichael Jackson, Epic * Compiled by Gollup 
54 41 25 CAA: Bl.EU, The Style Council, Polydor D * l'lallnum (300,000 sa/H) Q Gold (1 00,000 sol.-) OSllva, (60,000 safes) 55 45 7 LOVE OVEA GOLD, Dire Straits, Vertigo * 

• 56 1 WHOSE SIDE ARE YOU ON?, Matt Bianco, WEA WX7 

~c~;~ 
57 66 Ii WELL Pl.EASED, Ches and Dave, Rockne~ 1u1rnme~ 58 58 10 REWINO 1971-1984, The Rolling Stones, olling Stones 
59 " 4 STREET SOUNDS EDmON 10, Various, Streetsounds 
60 84 17 MAN ON THE LJNE, Chris De Burgh, A&M 
81 61 12 GREATEST MESSAGES, Grandmaster Flash & The Furious 

Five, Sugarhill 
82 64 18 JUNK CULTURE, Orchestral Manoeuvres, Virgin 0 
83 57 5 STREET SOUNDS CRUCIAL ELECTRO 2, Various, Streetsounds 

• 84 1 SONG AND DANCE. Sarah Brightman & Wayne Sleep, 1 2 BREAKDANCE, YOU CAN DO IT, K-Tel 
RCA BL70480 2 5 MAKING OF TiiRIUER, Michael Jackson, Vastron 

66 83 22 LAMENT, Ultravox, Chrysalis D 3 8 UNDER A BLOOD RED SKY, LIVE AT REDROCK, U2, Virgin 
&6 54 59 NO PARLEZ. Paul Young, CBS * 4 1 A HARD DAY'S NIGHT, The Beatles, Vestron 
87 70 10 BEAT STREET, ~ inal Soundtrack, Allantlc 5 3 LEGEND. Bob Marlewsland 
88 62 6 STARLIGHT EX SS, Or~nel Cast, Starlight/Polydor 6 7 SERIOU S MOONUG , David Bow ie, Vldeoform 
89 60 22 FACE VALUE, Phil Collins, i~ in * 7 4 LOVE AT THE GREEK, Neil Diamond, Vestron 
10 49 41 SEVEN AND THE RAGGED Tl ER, Duran Duran, EMI * 8 9 LIVE IN CONCERT, Dlo, Polygram 
71 80 14 TRUE. S?andau Ballet, Chrysalis* 9 8 SERIOUS MOONLIGHT, David Bowie, Import - Media 
72 51 4 LA IS M LADY, Frank Sinatra, Qwest 10 12 LIKE TO GET TO KNOW YOU WELL, How ard Jones, Warner 

73 71 14 BACKTRACKIN', Eric Clapton, Starblend 11 15 ALCHEMY LIVE. Dire Straits, Polvram 
74 92 14 FAREWELL MY SUMMER LOVE, Michael Jackson, Motown D 12 13 CAUGHT IN TiiE ACT LIVE, Styx, &M/PVG 
75 100 2 RUMOURS, Fleetwood Mac, Werner Bros* 13 16 ROCK Will NEVER DIE, Michael Schenker Group, Hendring 

78 88 20 HEUO I MUST BE GOING, Phil Collins, Virgin * 14 18 DURAN DURAN, PMI 
77 68 8 GREATEST HITS, Rod Stewart. Riva* 16 14 LIVE IN TORONTO, Motorhead, Avatar 
78 lit 21 FOOnOOSE, Original Soundtrack, CBS 0 16 19 A KISS ACROSS THE OCEAN, Culture Club, Virgin 

• 79 1 GENESIS, Genesfs, Charisma GENLP1 * 17 10 TiiAT'S THE WAY IT IS. Elvis Presley, MGM/UA 

80 86 17 HYSTERIA. Human League, Vir~;" 0 18 TiiE COMPLEAT BEAnES, MGM/UA 

81 58 3 1984, Van Halen, W arner Bros 19 20 LIVE, Big Country, Polygram 

• 82 1 1999, Prince, Warner Bros 9237201 20 GREATEST FUX, Queen, PMI 

83 79 10 GOODBYE CRUEL WORLD, Elvis Costello, F Beat Compiled by Mv:sic/Video Week 
84 82 42 TOUCH, Eurythmics, RCA * 
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mm 
Week ending September B, 1984 

' 
THIS WEEK 

Piiilfi·i:Hifriih 
• 2 3 I JUST CALLED TO SAY I LOVE YOU, Stevie Wonder, 

2 
3 
4 
5 - 6 
7 
8 
9 

10 - 11 
• 12 

13 
14 

• 15 
18 
17 
18 

19 
20 

Motown O 
1 6 CARELESS WHISPER. George Michael, Epic □ 
3 11 .AGADOO, Bleck Lace, Flair 0 
4 4 LIKE TO GET TO KNOW YOU WELL, Howard Jones, WEA 0 
8 4 PASSENGERS, Elton John, Rocket 

18 3 GHOSTBUSTERS. Rey PaTker Jr, Arista 
7 4 DR BEAT, Miami Sound Machine, Epic 
5 10 SELF CONTROL, Laure Breniian. Atlantic 0 

11 3 rLL FLY FOR YOU, Spandau allet, Chrysalis 
8 7 WHATEVER I DO (WHEJ'IE\IER I GO), Hazell Dean, Proto 

22 4 BIG IN JAPAN, Alphaville, WEA 
24 2 MASTER AND SERVANT, D'rceche Mode, Mute 
9 13 TWO TRIBES, Frankie Goes o Hollywood, ZIT/Island * 17 • MOTHERS TALK. Tears For Fears, Mercu1f 

32 2 MADAM BUTTERFLY. Malcolm McLaren, harisme 
10 8 STUCK ON YOU. Trevor Walters, Sanity 
23 2 WILLIAM IT WAS REALLY NOTHING, Smiths, Rough Trade 
13 31 WHITE LINES (DONT DONT DO IT), Grandmaster and 

Melle Mel, Su~arhill i 
12 13 WHAT'S LOV GOT TO DO Willi IT, Tina Turner. Capitol 
15 7 SOME GUYS HAVE AU THE LUCK, Rod Stewart, Warn .. Bros - 21 

22 
23 
24 
25 

• 27 
27 

• 28 
29 
30 
31 

... 32 
33 
34 
35 
38 
37 -38 
39 
40 
41 
42 -43 
44 
46 
48 
47 -48 
49 
60 
51 
62 
53 
54 
55 
66 
67 
68 
59 
60 
81 
62 
63 
84 
65 
66 

34 3 TALKING IN YOUR SLEEP, Bucks Fiu, RCA 
20 42 R.ELAX, Frankl Goes To Hollywood, ZTTflsland 
18 12 ON THE WINGS OF LOVE, Jeffrey Osborne, A & M 
19 11 WHEN DOVES CRY, Prince, Warner Bros 0 
14 • 2 MINUTES TO MIDNIGHT, Iron Maiden, EMI 
37 2 HOT WATER, level 42, Polvdor 
29 4 ARE YOU READY, Break Machine, Record Shack 
39 2 SUNSET NOW, Heaven 17, Virtn 
25 4 I NEED YOU, Pol nter Sisters, P anet 
21 7 SUNGLASSES, Tracey Ullman, Stiff 
26 9 THE MORE YOU LIVE THE MORE YOU LOVE, A Flock of 

Seagulls, Jive · 
1 LOST IN MUSIC, Sister Sledge, C<r.1llion B 9718 

40 4 GIRL YOU'RE SO TOGETHER, Mir.heel Jackson, Motown 
28 7 IT'S A HARD LIFE. Queen, EM I 
'Z1 9 LOVE SONGS ARE BACK AGAIN, Bend Of Gold, RCA 
30 10 CLOSEST THING TO HEAVEN, Kane Gang, Kitchenware 
41 3 TOUR DE FRANCE, Kraftwerk.. EMI 

1 TORTURE, Jacksons, Epic A4676 
61 2 ALL I NEED IS EVERYTHING, Azta<: Camera, WEA 
31 9 EVERYBODY'S LAUGHING, Phil Fearon and Galaxy, Ensign 
46 • MR SOLITAIRE, Animal Nightlife, Island . 
42 4 YOU'RE NEVER TOO YOUNG, Cool Notes, Abstract Dance , HEAVEN'S ON FIRE, Kiss, Vert~o, VER 12 
33 11 TOSSING AND nJRNING, Win jammer. MCA 
36 10 DOWN ON THE STREET, Shakatak, Polydor 
45 3 FOREST FIRE, Uovd Cole and The Commotions, Polydor 
58 2 MAGIC TOUCH. Rose Rovce. Streetwave 

1 TESLA GIRLS, OMD. Virgin VS705 
35 9 HOLE IN MY SHOE, Neil, WEA 0 
38 9 YOU THINK YOU'RE A MAN, Divine, Proto 
65 2 CATH, Bluebells, London 
47 13 I WONT LET THE SUN GO DOWN ON ME, Nik Kershaw, MCA 
63 2 UNITY, Afrika Bambaataa/James Brown. Tommy Boy/Polydor 
54 2 LOVE GLOVE, Visage, Polydor 
48 6 JUST THE WAY YOU LIKE FT, SOS Band, Tabu 
69 2 SHE BOP, Cyndi Lauper, Portrait 
67 2 YOU HAVE, Marc Almond, Some Bizzare 
51 2 KILLED BY DEATH. Motorhead, Bronze 
44 13 TIME AFTER TIME, Cynd i Lauper, Portrai t 0 
53 12 STUCK ON YOU, Lion el Richie, Motown 
7!i 2 YOU GET THE BEST FROM ME, Alicia Myers, MCA 
71 2 WAITING FOR THE LOVE BOAT, Associates, WEA 
64 3 THE GIRL FROM IPANEMA. Astrud Gilberto, VervP 
50 8 SUMMER HOLIDAY, Kevin The Gerbil, Magnet 
43 12 YOUNG AT HEART, Bluebells, London 

1 SISTER OF MERCY, Thompson Twins, Arista 

OEPECHE MOOE: •nutber 'Upmirs Ouwnstairs' saga?: El.TON', lost II.ii 
'lflice - M'r got• little horse; JAMES BROWN AND AFR/KA 
BAMBAATAA: Papa's got• brand 11ew beg & fo111d flit perfect bHt 

67 67 11 EYES WITHOUT A FACE, BIIIV Idol, Chrsalis 
$8 81 1 ENCORE, Cheryl Lynn, Streetwave 
89 62 18 WAKE ME UP BEFORE YOU GO GO, Whaml, Epic □ 
70 60 3 MASQUERADE, Evelyn Thomas, Record Shack 
71 52 3 EMPTY ROOMS, Gal Moore, 10 Records 

• 72 94 1 WHAT I LIKE MOST BOUT YOU, Special AKA, 2 Tone 
73 78 1 SOMEBODY, Junior, London , 
74 65 8 THE DAY BEFORE YOU CAME, Blancmange. London 
76 84 1 WHAT IS LIFE, Black Uhuru, Island 

THE NEXT 25 
• 76 STATE OF SHOCK, Jacksons, Epic A4431 

n 70 CASTLES IN SPAIN, Armoury Show, Parlophone 
78 82 I CAN DREAM ABOUT YOU, Den Hartman, MCA - 79 DONT BLAME FT ON LOVE, Shakatak, Polvdor POSP699 
80 83 CCC.ANT YOU SEE, Vicious Pink, Parlophone 
81 76 BIG CITY NIGHTS, Scorpions. Harvest 
82 n YOU KEEP ME COMING BACK,. Brothers Johnson, A&M 
83 93 ANOTHER SILENT DAY, Adventures, ChAsalis 

• 84 UNEXPECTED SONG, Sarah Brightman, CA RCA438 
116 73 THE ONLY FLAME IN TOWN, Elvis Costello And Attractions, 

F Beat 
• 86 ETERNALLY GRATEFUL, Janet Kay, Local 7LRB 

87 87 TINSEL TOWN IN THE RAIN, Blue Nile, Linn 
88 88 DONT STOP RUNNIN', Y&T, A&M - 89 RIKKI DONT LOSE THAT NUMBER. Tom Robinson, 

90 
Castaway TR2 -- GUARDIAN ANGEL, Njno De Angelo, Carrere CAR335 

91 88 ORIGINAL SIN, Senate, War 
92 86 ONLY WHEN YOU LEAVE. sr,andau Ballet, Chryaalls 

• 93 LAP OF LUXURY, Jethro Tul , Chrysalis, Tull 1 
94 95 BLUE MONDAY, New Order, Factory 

• 95 PEARL IN THE SHELL. Howard Jones, WEA How 4 - 96 DANCING IN THE DARK. Bruce Springsteen, CBS A4436 
97 96 RE RON, GIi Scott 1-feron, Arista 

• 98 ON THE WINGS OF A NIGHTINGALE, Everly Brothers, 

• 99 
Mercury Mer170 · 
BREAKOUT, Kelly, Calibre Plus, Plus14 

• 100 SUCKER FOR LOVE, B Bfz R, Magnet 7Suclc1 

Compiled by Gollup 

* ,.,affnun.(one mJl/lo.n soles) □ Gokl (500,000uilfl) QS/lvw/250,000 soleJJ 

◄ ALPHAVILLE: kl,.,. cbopped down hi size ffOn? 



I TWAS recently estimated 
that approximately 70 per 
cent of all records played 

on American radio stations 
are at least a year old. Small 
wonder, then, that even the 
lesser stars of the fifties and 
sixties can make a lucrative 
living peddling nostalgia on 
the cabaret circuit, and 
endlessly remaking their hits 
for budget labels and TV 
compilation merchandisers. 
Still more acts make hits long 
alter tFiey nave ceased to be 
relEt,Yant. But just occasionally 
this obsession with stars of 
yesteryear is justified. 

Such 1s the case with Tin• 
Turner whose What's Lo've Got 
To Do With It' from the excellent 
LP 'Private Dancer· last week 
became Americ!''.s nymber one 
single. The 46 ye~r-old Turner 
thus becomes the ~ldest woman 
to top the US charts by some 
distance, .-

Tina made her recording debut 
an astonishing 25 years a90, 
debuting with husband Ike on 'A 
Fool In Love'. Nearly a year ~ater 
it was released by Sue Records 
and became a million seller, 
peaking at number two on the R 
& B chart. Tina's affection for the 
song which first brought her fame 
is evidenced by the fact that she 
recorded it on a further two 
occasions, for Philles and Kent 
Records, both in 1966, and has 
included it in her stage act 
throughout her career both with 
,and without Ike, who wrote the 
song. 

It was with Ike that Tina scored 
her previous biggest American 
pop hit, 'Proud Mary', which 
reached number four in 1971. 
'What's Love Got To Do With It' 
was written by British composers 
Terry Britten and Graham Lyle. 
Lyle has not had an American hit 
since 1976 with 'Heart On My 
Sleeve', which he wrote and 
performed with Benny 
Gallagher. Britten has fared a 
little better, but his last composer 
credit on an American hit was for 
Cliff Richard's 'Give A Little Bit 

nNA TURNER: • tNI go/du olllie 
More', which foundered at 
number 73 last November. 

While Tina Turner breaks new 
ground at the top of the charts, 
the Pointer Sisters are tn a more 
modest way, doing their bit for 
the more mature woman too. The 
gir ls have a string of Ame,rican 
hits dating back to 1973, A trio 
since the departur,e of Bonnie 
PoJnter in 1978, the rema'fning 
Pointer Sisters became the first 
female group to hit the charts 
with an average age of over 30 in 
1980, when they had a massive 
hit with 'He's So Shy'. Since then 
they've had a further nine 
American hits, and are still going 
strong with an average age of 34, 
Ruth (38), Anita {36), and June 
(30) currently have two records in 
Billboard's Hot 100 _:,Jump (For 
My Love)' and ' I'm So Excited': 
the latter is a remix ofthe song 
which climbed to number 30 
when first released in 198,2, 
Second time around, it looks lik,e 
doing even better. 

0 THER GOLDEN oldies 
doing well Stateside 
include Frank Sinatra, 

whose 'LA Is My Lady' album is 

the fastest riser, and the re­
formed Everly Brotllers whose 
comeback -single 'On The Wings 
Of A Nightingc1le' has quickly 
established itself on the hot 100, 
some 17 years after the brothers 
last hit with ' Bowling Green·. 
Though Don a.nd Phil are at 47 
and 45, older than any of the 
Pointer Sisters, they are not the. 
oldest male duo to hit the US 
charts. That honour goes to Bing 
Crosby and Louis Armstrong, 
55 and 56 re-spectively when their 
duet 'Now You Has Jaz2', from 
the movie 'High Society', was a 
minor American hit in 1956. 

The Everly Brothers placed 37 
songs on the American charts 
between 1957 and 1967, and 
recorded together for a further six 
years without success before their 
partnership broke up amidst 
scenes of great acrimony at a 
concert in Hollywood on July 14 
1973. The only acts to return to 
the charts after a longer absence 
than the Everly Brothers are the 
Five Sat ins, whose brief 
appearance in the charts in 1982 
after a 21-year-absence was 
documented more fu lly here 
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recently, and Gery US Bonds 
who, under the patronage of 
Bruce Springst-n successfully 
resumed his chart career in 1981. 
more than 19 years after he last 
had a hit. Springsteen and Bonds 
have retained a close relationship 
ever since, ,and the veteran rocker 
recently showed his gratitude to 
Springsteen by buying him a mint 
condition 1964 Chevrolet Impala. 
Springsteen is so proud of the car 
that he posed on its hood for the 
sleeve of his new American single 
'Cover Me', .. 

Back in the UK, after taking 
ttiree op O singles olFfils Cin'f 
Slow Down' album, Lionel ' 
Rl_chf• h11d to be co,itel)t witb a 
number 12 placing f~rthe fourth, 
'Stuck On You'. TJevor W•lten' 
lovers-rot:.k version of t'!,e' same 
song got off to a -slow start, but 
ultimately peaked thr.le notches 
higher tt,en ijich~, at number 
nine. Now it look,$ as if Richie and 
Walti;lrs will l)e locked in another 
bettle for cha~ honours. 

In 11n unpublicised move 
Walterii' la~I. I & S Productions, 
removed/Penny Lover' from the 
flip of 'Stuck On You', replacing it 
with an instrumental version of 
the latter. 

It appears that the reason for 
this was to save 'Penny Lover' as 
a follow-up to 'Stuck On You'. 
Meanwhile, Motown has sought 
Richie's permission to release his 
version of the song as the fifth 
and final single from 'Can't Slow 
Down'. Walters' success with 
'Stuck On You' was nicely-timed 
from Richie's point of view; 
coming shortly after his own 
interpretation of the song had 
peaked it actually re-awakened 
interest in the former 
Commodore's record slowing its 
decline of the charts to a crawl, 
and for one week actually 
reversing its downward progress 
by four places. Richie may not, 
however, relish a head-to-head 
fight w ith Walters, and could still 
reject Motown's suggestion. 

Walters actually released 'Penny 
Lover' as an A-side earlier in the 
year, as did Katie Kissoon, but 
both versions petered out in the 
lower half of the top 200_ .. 



£1,000 UP FOR GRABS! 

•-.w-. E'RE NOT talking pesetas, francs or yen. We're· not sug-
;,. _ gesting ~ro~bl_es, zlotys or dollars. What- f:-litli.ne · offers.is 
_ . _ pour1ds • $terl1nQ - _ hard cash - a' _t~ous~nd gree~· -
i,thi.ngs with the Queen_'s head on 'em. That's enbQgh to _t>uy you · 
1,400 "pints ef- bitter. . . entry to 400 first -:division league 

. games. -. -~ subscription to Record Mirrqr until the year 2026 .. -~ -
~the JLeague . Of. Gentlem~n's drinking money for, ot,,. sev(:Jta1 
, liou~s .. And then;_ there -are the other prizes -:- video cassette 
player-s, hi-fis and heaps of music videos. To get in on this -

_, eight ~weeR: orgy of gen¢rosity"' you don't need to answer any 
difficult questi ons or complete-( any excruciatingly tiresome ·tle; 
breakers. Just buy the September 22 or 29 issue of Record 

· Mirr·or, which co')i~s __ 'complete with the ea~y~-to-4se Hi~line 
game card.· More,,_inform.ation ·next week. ·, · ._ h • - ,. • 

. . 
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