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S IMON IS • tNlly 6Hly neme. lntaferon Is 
• duo ,,,_,. ~ ol two of them -

Simon F Md Simon G - end thev'l'fl 
pr«ty -'/It/ dMps too. T1HI Ltlllln end 
Mcelirthy of POii ,,, • .,,,. called - but 

nobody's pMfect. 
Th duo first t:MM to proml,,.,,ce lat 
_,,,., with tire lnl«:tiOU6 'a.t Out OI 

London', but tMn WMt end -,,oHed h ell witll 
the vuckr 'StHmhMnmer s.m· which ban 

not• llttle ,...,,,,,,_ to • Sri.,, Mid 
M/chHI treclc. T1HI new lli,,g/• 'a.by hln' ..vu,,, •• ., thOflllh-. ,., SUMrlor chunk 
of grinding elM:tro pop then their weclrf 

lmllfl• would JndiAte. An II/bum for Ch,..,..0. 
· 16 in th• throea al Cl'Ntion end will be 

wellebl•-· 
Among • ... of,,_,_ pop, lnt.tMOn an 
worth t:hecldn11 out. And ao /lf'tlttr tool 

~

SN'T IT great to have TV back on the 
radio? No, we're not talking disc jockeys 
here, but Tom Verlaine, the man who 

fronted Television back in the late Seventies. 
Tom's been releasing solo work ever since 

and now his single 'Five Miles Of You' is 
showing up much of the music that claims 
him as an influence. Glassy .guitar, fragile 
vocals and an uncanny ability to build a song 
around a deceptively simple melody add that 
touch of class to Tom Verlaine's records. 

Welcome back Tom. Now how about some 
gigs? 



I T'S ENOUGH to bounce Andy 
Williams out of his armchair 
- the Hi!Jsons' uptempo 

version ol his 1968 hit 'Music To 
Watch Girls By' th•t is. And for 
those of you who aren't into 
watching girls, the 12 inch 
electro mix is entitled 'Music To 
Wetch Boys By. No news yet on 
musicttl accomp11niment for those 
of you who prefer to spot trains 
or collect butterflies. 

The four track 12 inch include:, 
live versions of former funk 
favourites 'Clanking My Bucket' 
and the excellent '/ Don't Went 
To Uve With Monkeys'. 

And watch out far Franch 
croonar Jacques Hughes landing 
vocal support to the single, 
which is talcen from the long 
awaited (three years) debut LP 

• 'The Curse Of The Hlgsons, 
coming soon. 

FANCY A night at the opera then7 No7 
Well, for those of }'.Ou who do share 
Malcolm McLaren s love of Puccini, 

we've got a stylish pair of opera 11tanes to 

&
ve away in a FREE draw. Actually, they'd be 
st as useful in the outer regions of the vest 
embley Stadium, for fascinating your friends 

at this season's football fixtures or for those 
of you who are in fac:t Interested In seeing the 
bands at next summer's pop festivals. 

To win the opera glusn (from Han-ods, 
doncha know), plus a copy of the 12in of 
'Madam Butterfly' and a special tape of new 
mixes, Just send In your name and addr8$S on 
a8ostcard to RECORD MIRROR OPERA 
C MPETITION, Unh 5, Seager Bulldlngs, 
Brookmill Road, London SES 4JT. The first 
name drawn out of the hat on the dosing 
date, Monday October 1, wins. 

The next 20 names drawn out will each 
receive a copy of the new 12 Inch which has 
'Madam Butterfly (On The Fly)' on tha A-side 
and 'Madam Butterfly (Ocean Mix)' and 'Flrst 
Couple Out (seven inch version)' on the flip, 
plus the special cassette containing 'Madam 
butterfly (US Mix)', 'First Couple Out (12 inch 
version)' and the current single 'Madam 
Butterfly'. And to further celebrate the return 
of a bit of culture to the dubs, runners up will 
also get a Japanese fan to flap about in time 
to the record■. 

'THE SONY TAPE ROCK RE\'IEW' 
- edlt9d by lftley-Ann JonN, 
Robin Eggar end PhH Swam 
{R~ Publiahing £3.911 
The first of an c1nnual round up of 
1he top 30 acts ~rrently bendrng 
our ears. From Big Country to 
Paul Young via Culture Club, 
Frankie, New Order and the Police 
to name a few, with additional 
sections on subjects like reggae, 
hardy ~rennlals like Bowle, 
Springsteen and Queen, music 
and sport, images and videos. 

The main articles dwell Jarg,ty 
on the bibliographical aspects of 
the artists' history, and alttlo.ugh 
offering little that Is new, it's 
attractivelysresented and well 
illustrated. ne thing though, 
what/a a picture of,Simple Mln.ds 
doing on the Style Council 
spread?, 
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e MOTORHEAD HAVE added four 
data to their autumn tour, at Exet« 
U11lvnty October 24, Warwick 
University 26, Bradford Unlvenlty 27, 
Edinburgh Pl■yhouM Novemb81' 2. 
Ticket■ ■re available now from boll 
off'- and us111I agents. 

e OEPECHE MODE'S fourth album 
'Some Great Reward' will be out on 
September 24. Recorded 1n London 
end Berlin 11 features nine trucks all 
written by Mnrt,n Gore with the 
exception of 'If You Want' penned by 
Alan Wilder 

• A FAN shaped picture disc of 
Malcolm McLaren's 'Madam Butterfly' 
is out this week. Maley is also bringing 
out a 12 Inch single which features two 
remixes of ' Madam Butterfly' and a 
'cassingle' featuring an extended US 
dance mix. 
AZTEC CAMERA click into action 
and look sharp with their album 
'Knole' out on September 21 
'Knife' features eight all new 
Roddy Frame songs and was 
produced by Dire Strsits supeutar 
Mark Knopller Tracks include 'Still 
On Fire' and 'Just Like The USA' 

• ROMAN HOUJDAY play I string of 
d1tN stan:1119 thll month. They'll be e, 
Retford Portemou■e September 22. 
G!Mgow Univanity 28, Oumfri" OISia 
1:1, ~e Po~nlc 28, 
Ea.tboume College October 2, Hatfield 
Potytechn le 3, Salisbury T IChnicaJ 
College 5, Bedford College 12. 

CULTURE CLUB AT WAR 
CULTURE CLUB ,,. starting • n- c■mpeign. Their lingle 'The War 
Song' wHI be out on Septembff 24 end ttiey'I be playlng dates In 
o--.bar. 

Genarll Boy George has Tec:oided tha ~ of tfle tong In French, 
Spanish, Germen ani:l Japanese for the releele of the single In the 
1ppropriate countries.. The Spenish ve,.ion, 'La Cancion De GueM' 
•~n on the IHlde of the English MVen inch aingle while tha 12 
lric:h vertiotl feeturet I IQnger ultimate danoe mix of the A lide, a 
__._ 'Shriek mix' and the Spanish nrsion. The 12 incfl lingle W111 
llso lncluda a free colour poster of Georg.. 

'The War Song' was mixed by St- Levine and Jon Mou. The 
baddng voule feature a children'• choir and Clare Torry who was 
futuJ'ed 01:t Pink Royd's 'Dark Side Of TJI• Moon' album. Ace video 
director, Ru...U Mulcehy hu produced• video to to with the lingle 
feetu.!ing a CNt of thousands. 

Culture Club's album. whlcll 11 now definitely titted 'Wllllfno Up With 
The ~ On Fin' will be NINNd later In the autumn. 
· Culture Club's dates are - Ing~ lloyal Highland Exhibition Hall 

f>ecember I, Birmingham National IExhfbitlon C9fllN December 11, 12. 
London Wlfflbley·Arena December 17, 11. 

few lngliltoa, ticllets priced £7.50 are available ~ llllllk:alion 
only 1rom Phil McIntyre Promotions, PO Box 133, , Pll2 ,NG. 
Make clMlques end PoStal orders payable to PhU Molntyre Prorn.odonl 
end enclote a SAE. If pc»Nible, phteN also Include your ~ne 
ni.lmber with your application. 

For Blnnlngham. tlelcets ~ £8.50 and D .50 are avallable over tlMt 
counter from the NEC box office (al credit Cllrda accepted) or by post 
to tti. NEC box office, Birmingham 8401NT. Encloee a SAE and al 
chequ" and postal orden thouJct ba made payable to NEC Ltd 
(Cutiure Club). Again, plea• try and inclucl.-your phone number. 

For Wemblev tickeU com £1.50 and f7.&0 and are avalleble over th• 
counter from the Wembley box offloe or by poet from Cullure Club box 
office, Wemblay Arena, Wembl_.,, Mldd--. HAI ODW. Al C!Mq_UH 
and postal onlen should be made payable to Wembley Stadium Ltd 
endoslna.! SAE and your ~ne number. 

Manilow 
• magic 

HANO ON to tM ed9• of Voll\' _._ 
11iri1, Benv Manilow wlll be pl1ytn11 
shows in November. 8..-y wlU be 
appearing at Wembley Arena 
November 11, 19, 20, and Birmingham 
National Exhibition Centre Novembw 
22, 23, 24. 

Tickets for tti. Wembl1y shows are 
£10, £13, £17 111d £20. They -
■v■il■ble by po11 fnlm M■nilow 
Concerta, PO Box 141, London SWII 
5AS. Make cheques and postal orden 
payable to Andrew MIiier l'Tomotlol'II 
and encloff a SAE. Tickets are also 
avadable from Kaith Prowse and u■ual 
agenta. 

Tick- for the Bifflllngham shows 
■re t10, t12.50 111d t15 and they are 
■valllblt by post fnlm M■nllow 
Conclll1a, PO Bo.x 4, Altrlncham, 
Cheshire. Make clltqUN and postal 
ord«s payable to Kennedy Street 
Enterprl- and enc:loM a SAE. Tldlm 
■re also available from tM NEC box 
office and local record ■hope. Thent'a 
allo • credit card hotlln■ Ol1 021 780 
4133. 

e TitE STYLE Coum:il rel- their 
llingle 'Shout To The Top' ,on October 
5. The 12 incher includell the 
.tdltlonel tnek 'Ghosta of Oechau'. 

• RE-FLEX start a tour this month. 
They'll be playing Glasgow University 
September 25, Teeside Polytechnic 26, 
Wolverhampton Polytechnic: 28, 
Sunderland Polytechnic 28, 
Birmingham University 30, Milton 
Keynes Woughton Centre October 2, 
Huddersfield Polvtechnlc 3, Scunthorpe 
Baths 4, Egham Aoyal Holloway 
College 6, Kensington Queen Elizabeth 
College 6. Their new single and album 
wlll be out in the new year. 

LEARNTOPLAY AMAZING 
BASS WITH rna[ITIRl u~ ISIM 

Mmm CN"v I iiii1o 
~~·~ A.YM 

Thul lnfl:aructlyt tape Ind booll:k!t COUl'NI 
CO'Yllr the Theory Ritts .wi d teetsniquoa of 

81.UES, IIOCK, IQVY METAi. 
l'OP, Nl;W WAY~ RIM(, 

AIGGAt.NIOJA:Q. 

For FREE details send a 
stamped addressed envelope to: 

Clo,h"""1r,.,mtho ..... 
-~-•,Ylo-

0..... form • t.ndl 

magic thumb 
music ttd. 
11b lichfleld grove 
finchley central 
london n3 

-
i'ff Ha OkMI l't;lf HJ.IM N0tN00CW NI "IOSlNO:> 1Yl0l 
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■News■ 

e OIVINE'S FOLLOW up to 'You Think 
You',. A Man' wHI be 1'm So 
a-.tiful' out next week. DiYine la 
cunently making • big apluh playing 
ctubll In Germany. He plana to come 
b9clc and Mttle In E~l■nd in the 
autumn and he hu plan& to tour her■. 

• EX HAYSI Fantayzee member 
Jeremy, has formed his own outfit 
Bonaventura, and they release a single 
'When Malyndy Sings' on September 
28. The original song was written by 
slaves 200 years ago. 

PRINCE - IN THE FLESH! 
YU. AT '1oti111-t. It-- ..,... _.... tbat 1he ffllll.Gllff'altly , 
IMWnt ritafi-■I .1.-on'• bilr -..don 91111, fllnt.-llwMw■, wM lie 
dolflla.....,_,.UK ■ll4furo11NftlwrNtt,lnfla. --
W-._lnAn.te■-,-.---■•a11out1alle...,_,llut 

111ere-ay.1noc1Ma111111out.__... ..... ._..,..,1l1111■ 11!1flnt 
IIIU: ■■-lnlheUIC._ .. __... .... ........, •• L,-nrln1911 . . ... ., .......... ~__..,...,......_ ........ _ ......... -
PN11■111N.·-■!la l- . . ........ ,MW......_ 'PuqlltJlaln', tllle tnckfnlwl .. ffllll Wo.Adludl119 
.._.._ ................ -■L . 

UB40 tour 
and video 
UB40 TAKE to the rOlld In 0-ber 
for a lengthy tour. They'll b■ playing 
Glasgow Barrowtanda becembet 6, II, 
Edlnbunlh PlayhouH 7, LNds 0-• 
Hall II, llv■rpool Royal Court 1 D. 11, 
Blnnlnghllm Odeon 12, 13, llrbrton 
Academy 15, Hamm-.mith Odeon 111, 
17, Brighton Conferen~ Centre 19, St 
AU11911 CollHUm 21. 

Tlcllllt prtcn llt all venuN will be 
e .50 with the 1m1al £1 reduction for ::f.'• with an unemployment i,.n-,it 

UB40's video of 'Labour Of Love' 
will be out on September -n. 8h01 in 
bllldl and white, It featurN hit IOnP 
Ilka 'Rad Rad Wine' and wlft AH fOI' 
£16. 

,~11snNMOlElt .. 1.i~•, "I' [11\• 

B• 'l/rl•'S t Ill' •• 1!1 ,i,1 l • ,. I 1)1 , ' It 

~.•pt•'!l'h••f 11, It' • 11f'• '1 \ 1 ,'\I ,, 
\.\11th th,· 1,•,p·r d,tr ~ d1111 "i.• •• , 1 111, I 
1, I I!'... 111,-, , 'I 11 I 1 ~' ' ' I ',\ I I '. 111, 1 • 

f \ t t • LI •·•l \, • t' ! )11 ', • j ~".. I ( I I• 1 l ( ) JI 

.i11d S11 11 r.i1•· l'.lr I 

MOTORHEAD TOP 1M bill In I thrN 
day hMvy metal r.stlval held It 1M 
l.adbrokN 5a■lhor9 Holiday Catltn In 
Great Yannouth nut month. 

The event nan, for thrN d■YI on 
Octobs 12. 13 and 14, with 
MotorhNd haedllnlng on tM -nd 
night. Tw.lfth Night will headline on 
the first night end Nazareth bring the 
event to a c:lwe on the Sunday. ~ 
bancll Included In the Hna up wlll be 
Phil Lynott'■ Grand Slam, 1M mighty 
Thor, Oumpy'a Rusty Nutl ■nd Spider. 

Weekend ticket■, which Include 
c■rav■n accommodltion and car 
parking. G04lt £30 and ttiay .,. 
11VaH■bie from Showa1Dppera, Iha Pink 
Elephant Club. Southgate. London 
N14. Don't fOl'flat 1111 ..-doH a SAE • 
You c■n alao Nnd them a f1D dapolit 
and pay tM b■la~ and picll up your 
tlc:bta 11t the fenival. 



Playing boats 
A NEW 12 Inch v11r1lon af the 
ANociates single 'Waiting For The 
Love Boat' Is rel-..! 1111• weel(. It 
featw-N the original venilon of the 
aong recorded for • John Peel ._Ion 
in 1981. 

JB'S AU Stan. fronted by Special 
AICA dNmmer John 'Brad' Bradbury, 
ret.tM their alngle 'Retdy WIiiing And 
Abl.- on Sept...,,ber 28. It'& the bend"• 
inlllfpret.tion of • danic northern 
aoul duet. 

e SPEAR OF Destiny have added a 
couple l1f datei to their tour, at 
Plymouth Oceans October 15, Sheffield 
Polytechnic 17. They' ll also be playing 
Ayr Pavlllon on October 21. in place of 
Stirling University. 

HEAVEN 17 ARE MEN 
HEAVEN 1r1 album,'ffowMan Are'wlll l!e out 1>11 September 2,. 
The lllbom ~ the barid'• cummt hit 'Sunset Now' and w• 
llll'OCluced bv ~ WIN and 8'" Wabh. Guest musicians on 
'How Men An,• lnduile the Earth 'Wind And fir• home, ball .,._,., 
John W1fson and kftboerd player Nick Plytn. 

H•ev.ect 17'• blond bo~eil Glenn Grwgory, i. cuffffl'tly 
reco.-n"lf from • n.-tV Cilrtllqe ptobleM. Getting out of his Jeep 
he jolted hi• fmM which mMnt tfMI cartlage had to be r.mowd. 
Glenn I• now W9lt on the way to~ and shoukt stop llmpmg 
8'1~rtty, ' . 

e HELEN AND the Hor1111 begin their 
fnt major tour this month. They'll ba 
at Brbrton ~ Sef,tember 29, 
Peterborough Olesshouse 30, London 
King'• Coll1111e October 2. Manchffffl 
Unlvenlty 4, l .ondon Southbanlt 
Polytechnic 5, London ICA 6, London 
Cricketers 7, Central London 
Polytechnic 9, Bounw.mouth Eric's 12, 
Worcester Colleg• af Higher Education 
19, Putney Hlilf Moon 20, Middlesex 
Polytechnic 26, London Queen Mary 
College 27. Hlir!Hden Mun Flddler 
November 1, London Westfield Colleg• 

5, Kent Unlverslty 6, Hlirlnden Mun 
F'lddler 8, Uxbridge Brunel Unlveraity 
I . 

U2 Will begin their tour .t the 
Br1xton Acaaemy on November Z 
and 3 end not the Bristol Ac:edemy 
N PftViously announced. 

e JULIAN LENNON releases his first 
single 'Too late For Goodbyes' on 
September 24. The single was 
produced by Phil Ramone who's 
worked wi1h BIiiy Joel. 
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TV•RBdiO 
SATURDAV's 'Saturday Picture 
Show' (BBC 1, 8.45am) has H,•,iv~, 
17 and (gasp) Boy Geor!7e 
'Saturday Starship' (ITV, 10am) 
goes into orbit with Ou~t>n's 
'Hammer To Fall' video. Genes,~· 
bass player M,,w Hutlivrfur(l talks 
about his favourite records in 'My 
Top Ten' (Radro 1. 1pm) and 'In 
Concert' (Radio 1, 6 30pm) has 
frna9111.Jt1un recorded live at the 
Slough Fulcrum Theatre. Also at 
6.30, a new show 'Rock 'n' 
America· will be on C4. It features 
wacky personality Rick Ducommun 
(we've never heard of him either) 
mi,cing comedy and music with 
stills from old movies ~nd videos 
Janice Long. Radio 1's answer to 
Bo Derek. features Shoot D1.'ipiilt­
and Rovm To Muve in her radio 
show at 7 30pm 

SUNDAY has Paul Gambaccini 
presenting an appreciation of 
international mega band Ow?t-":n 
Definitelv not to be n,issed. 

TUESDAY leutures a real old 
codgers line up in 'Pop Oui1' (BBC 
1. 6.55pm) with /,,n G,l!Jn and Al.in 
Price among those doing battle 
Janice Long pop·s along again. for 
her own show (Radio 1. 7pml and 
John Walters will once again be 
musing on the week's events 'Play 
At Home' (C4. 10 55pml has frlin 
And The 8u11n•1mP.n recorded in 
and around Brian's cafe in 
liverpool. 

SISTER SLEDGE have added a second 
London show to their tour. They'll be 
playing the Dominion on September 
28 and tickets are available from tha 
bo.x o(fice and usual agents. The 
group's clesslc album 'Wa Are Family', 
will be relaunched this week. 
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AST WEEK I ••• managed 
successfully blag • 
py of an excellent new 

booll entitled 'A Day In The 
Ute Of London', which 
features all soru of ace 
photos and comment•. all 
Ullcer'I Int year on one 
September's day In the 
capital. 

h ntalll for some ridiculous· · 
flaure Uke t19.IS or thereabouts. I 
ailvlle you to beg, steal or 
borrow but you must get it 
becauN It'• rally absolutely 
brllllant and a -nder to the 
eye ... 

Now, • far II ttie Ktlon goes 
baby, London and - groups 
h■ven't uacdy gone hand in 
hind for ■--· Uverpool, Glasgow and Birmingham have all played 
their pert and given us interesting 
bands. wltlle the supposedly 
thriving cepit■I coulcl only 
m-ge to throw up the 
rnedlocn. 

.. . Or 90 I thouoht tffl a f­
WNb ago when l got given a 
demo tape by a promising 
lollclon eneemble called Than 
Jericho, consisting of five 
enthuli■stic you119 men. baled 
around tha metropOll•. 

They're the tint rocll type bend 
rve tot ncl&d about for ..... 
with Mnp thet sound very hard 
and "!!_ powaful. I had them on 
Cepital..!'adlo's A.t Hot Club lut 

e SAVAGE PROGRESS, whoH 1ingl• 
'Bumin11 Bullh' hn bNn climbing__ the_ 
charts, 1>9gln a tour thl1 month. Thr('II 
be playing Birmlngham Trlangl• 
September Zl, Liverpool Venue 28, 
Oxford Polyt.chnlc 29, Warwic:11 
Univeraity 30, Sheffield LNdmill 
October 2, Leed1 Waf9IIOUH 3, 
Fulham Town Hall 4, London City 
Unlvarslty Students Union 5, Brighton 
Pavilion 8. 

week and they tore the roof off -
keep an eye peeled for their next 
live date. 

When • compilation LP is put 
together with thought and loving 
c:■re it c:■n be absolutely lethal 
and that ce'11lnly applin to • Jau 
Club', a long player I plugged In 
this column a few weeks bad!. 

Nndleu to say, I heven't 
stopped playing it and to hear the 
Tubby Hayes Orchestre huffing 
and blowing through 'Southern 
Suite Part 2' ... well, it puts me In 
seventh huven, kiddo. 

IMAGINING CHRISTMAS 
IMAGINATION WILL be playing ChristmlS shows at the Hammersmith 
Odeon on December 20 end 21. Tickets priced £8.50, £5.IIO and £4.50 
ere on sale now at the box office and usual ticket agencies. 

The bend will be releasing 1 - single in Hrfy October foHowed by 
their album 'Tti. lmaginetion Gold Collectlon'. This will feature their 10 
hit singles plus other well known lmagln.-lon tracks. 

lmaginetion are keeping busy by playing dates in the Far East end 
they'll also be going to Poland. PolisJt television will be filming them 
for a special show which should make a welcome change from endless 
programmes on grain production. 

• HEAVY METAL hunks Manowar. 
who just relaased their llngle • All M9n 
Play On 10', start • tour next month. 
They'll be making th• ground trembl• 
and denturH rattle at Newaostle City 
Hall October 26, Glugow Apollo 27, 
Manchntar Apollo 28, Porttmouth 
Gulldhall 30, Shaffield City Hall 31, 
Birmingham Odeon November t . 
Ipswich Gaumont 3, Brl1tol Colston 
Hall 4, Hammwsmlth Odeon 5. 

RECORDS LAST week that 
would not IHve the Crowley 
Dansette were the new 

Aztec Camera LP, 'Knife', Kluon 
S's Blanco v Negro debut 'Hot · 
House' la real ICOfcherJ, the disco 
record of the moment by 
Stephenie Mills, 'The Medicine 
Song', 'Spirit' the lethal flip-side 
of Sade's 'Smooth Operator', 
General Public's excellent 
Jellybean 12 inch remix of 
'Tenderness' and ol' blue eyes, 
Francis Alti.ft Sinatra, c,ooning 
'Mack The Knife' from the 'LA Is 

e THE OAINTEES singl• 'Trouble 
Town' wlll be out on September 28 
and they'll also be touring. Oatn 1n1 
- OundM Fat S1m1 Sellt•mber 30, 
Glngow Night Movn October 1, 
Lancahlre Polyt.chnlc 2, London 
Klnga Coll99e 3, Me.nch•stw 
Un. iv. ersity 4, Salford Unlvarslty 5, 
Edinburgh Hoochle Coochle Club 7. 

My Lady' long player. 
Coming up over the horizon. 

which I've been fortunate enough 
to st-■1 a listen to, are the tasty 
- singln from the Stvte 
Councft ('Shout To The top'I, 
Wham {•Freedom'}, Cuhure Club 
('The War Song'I and the 
Madness/Feergal Sharkey 
collaboration ('Listen To Your 
F.the(), notfo,gettlng Everything 
But The Girl's n-•lngle plu1 the 
Daint■-debut for London. 

Until next time . . . 
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ST ARTS THIS WEEK! 

You can dress this expensively with our £1,000 prize 

8 IGGER THAN Divine. Better than Freddie Mercury's trouser elastic. More colourful than all 
of Boy George's dresses. The event of the Century has arrived. From now on, you could 
start living like Michael Jackson. 

Enclosed in this and next week's issue of Record Mirror, is a dazzling Hitline game card -
your key to a fortune, because for this and the next seven weeks there's £1,000 to be won ... 
plus hi-fis and thousands of music videos. . , . 

Using the edge of a coin, gently scratch off the coating from the card and you II fmd your 
Hitline numbers. 

Below you'll find three song titles listed. Turn to the Top Of The Pops singles chart and find 
their positions. 

Pride (In The Name Of Love), U2 
If your first number matches the chart position of this song you win £1,000. 

Agadoo, Black Lace 
If your second number matches the chart position of this song you win a JVC portable stereo 

disc centre. There are five to be won this week. 

Ghost busters, Ray Parker Junior 
If your third number matches the chart positio'a of this song you win a 'Now That's What I 

Call Music Video 3'. There are 250 to be won this week. 

Tick the box on the reverse of your Hitline card to indicate the prize claimed. Complete your 
name and address and send your card to Hitline Prize Claims, PO Box 3, Diss, Norfolk, IP22 
3HH. All prizes must be claimed within 14 days of the date shown on the cover of Record 
Mirror. More prize-winning numbers in next week's Record Mirror. Don't miss it! 

RULES AND REGULATIONS 
RECORD MIRROR reeervet tile right to subllltute any prim to,• pria of aim liar volue. 
Nemes and addreaaes ol w inners may be publl•hed ■nd used In publlclty materials or 
edllertili'!II• 

The Hidone competition will close on a data lo be announced In Record Mirror, We 
reserve lhe right to tiler or caneel lhe promotion ai any time wilhout prior nodco. 

di~="!~ ~-=•:..~i;::':i,:. =~1.:r: 1:i~1r:.r::1~~ •.11~•1~!~-:..aupplief1, 
All pnzu ••• 1ubjed to verlficetlon end all meteri1ls submimd'1bacome the propeny of 

Record Mirror. Prool of poSllng will not be eccepted • proof of receipt. All matarl1l1 i re 
1,ansmitted entirely at the risk of tha ffnder. Only ffrlea RM-1 materials are valid. Gama 
materials will be deci■red void If; ~maged, lllaglble, 11t11...i, defective, not obtained 

"'itimately, tamf)<lrod with In any way, or if they contain printing o, other errort. 

oft~ tfi~~"".,.,11~:~;I~ !':: ,';%l:r": 1~ rui:r:.;::-i~rt'l:S:,~:,c' R~J:!' 
·ttlTIJNE" will be dNmed II Involving ag,-,,ent lo abide by Ille Full Rules. B•Hch of 
these rules will result In autometic dioquallflcatlon. TIie decilrions of Mecord Mirror will ba 
final and blndi% •r-n 111 ~rtlclpant• and no corr•pondence will be enten,d into. 
Rt~~:% -~!x 3~ ~.-~or1~tk'.'W:21s;HH.•il1ble Heh WMk by writing to "HlnlNE" 

A replacement card will be lauod with your priie. Hitllne record card• will aleo be 
8"1ilable by sending a SAE to Record Mirror Pe,,.onal Record Card, PO Box 3, Diet, 
Norlolt, IP22 3HH. 
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START THE BLUE 
NOT THE RED 

Give your finances a head start. or getting a job, money will go further because we don't charge you a 
Instead of always being out of pocket, have a bit of cash in the bank. penny as long as you're in credit, no matter how small the amount. 
And show the rest of the world your money's in the pink by flashing Perhaps you might even save a little. 

your new, bright blue Girobank cheque book. And if you're going abroad, we can supply you with foreign currency 
Whatever the occa5ion, it'U come in handy. and travellers cheques. 
If you're after cash and it's afte r school, C irobank is open long hours so A Giro bank cheque book gets you off to a flying start. 

you can pop in on the way home. G, N AT ION AL Especially now. Because if you open a 
lf you've overdone it on Friday night, take e b k Girobank account, we'll send you a £5 record/ 

your cheque book on Saturday morning (to your II rio a IR\ cassette token absolutely f~. 
post office). We' re open then too. I I I II Sounds too good to miss. 

If you're going on to further education, So apply by filling in the form below. 
Vk'te different because we've got more to offer. 

HOW TD APPLY FOR YOUR OWN CHEDUE BOOK ACCOUNT IF YOU ARE 15 DR OVER 
Just read the apphca.tion carefully then ftll ,n the details: 

Your Surname 

Your fust name(s) in Eull 

Your da.te o( birth 

Your home address 

P05tcode 

Your home telephone number 

Mease give your previous address if you have moved 
within the lut two yean: 

Postcode 

How long at this address> 

At which two postol!ices w1U youcashcheques7 

1st Choice 

2nd Chol~ 

Please give youroccupatton 

[g] 
I( you are already worlung please give the name and address 
of your present employer, to whom we may apply for• 
reference. 

Postcode 

How Ions have J~rked ro, this employer? 

PLEASE SIGN HERE 

Date 

11 you•~ under l8 years old, we w,U ttquire your parent or 
legal guardian to act as• guarantor. 
So that we?" write to them. ple•se provide th4!,i r full name 
and address. 

Name 

Address 

Postcode 

AFREE£5RECORD/ ~ 
CASSEITETOKEN a. ~ 
WHEN YOU OPEN ,,,,.~,s 
AN ACCOUNf ,,~~.-. 

Whenyour accountis ~ 
opened we will send you details and a slip for 
making your first deposit into your account 
(minimum £10). 

We will then arr.toge for you to receive your 
cheque book and record/cassette token (your 
token will be despatched within 28days of your 
account being funded and is exchangeable at most 
rtt0rd shops in the UK). 

The cond itions on which Nahonal G1robank 
accounts are provided can be obtained free on 
request. Post this completed fonn, no stamp needed 

to: David Wilson, 
FREEPOST. 
National Girobank, 
Bootle, Merseyside 
GIROAA. 
Exisling -«oun1 holders do no1 
qualify for llu,olfer 
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I FIRST encountered 
William Broad tome 15 . 
years ago at • party in 

Bromley. He wa11 one of the 
blokes all my friends 
wanted to go out with. A 
natural exhibitionist, he • 
had long; dark hair, pebble 
spex end posed furiou•ly. 
doing imaginary guitar 
solos to l&d Zeppelin 
records. 

Now, the hairy caterpillar 
hes become • fully fledged 
punk rocker butterfly and 
solid gold heartth1'ob with 
matching clll"Qlc American 
rock'n'roH cireua •ntourage. 
Billy Idol is Big In America, 
and that meami a ... I-out at 
the 14,000 capacit'I Nas-u 
Coli-um in Long Island. NY; 
of coune Billy could've done 
Madi■on Squ■l'e, HJI\I, but 
that' • part of next year's 
strategy, the m11nager wlll tell 
you. 

I'm here to witnen the 
triumphant retum of th• 
erstwhile sun-ding joke to his 
adopted home of N- York. 
the 130th gig in 10 month• of 
proving he and hit mer,y men 
(and woman) can cut it 
outside the video studio. Vep, 
this boy .could practicatly haw 
'made by MTV' ..amped on htl 
forehead. Usually It's Amedee 
that buy• back ita own talent 
(Btonclie, 'twisted $-t•rJ but 
now it'• our turn. We bought 
'Eye-s Wlthcn,t A Face' on 
,effected glory and they'll 
hopa we'IJ do likewise with 
'Flesh For F■muy'. 

Filled with apprehension 
about facing a loud-mouthed 
arrogant bastard, I'm guided 
backstage through ho11:IH of 
security men, l•ckeya, women 
with clipboards, hangets-on 
and TV crffn ""'1ile being totd 
to ult inUlll911nt questions o1' 
risk short shrift from The Star. 
But lo, Biny is pleaNnt and 
talkattve, far more erudite 
than most give him credit for. 
He ,nlly livu the rock'n'roll 
Rfestyle which tends to draw a 
veil ovel' hi• roots; I could still 
hHr that middle clHs llroml•y 
university educeted Nrill1g. 

• So, Bitty, how do you tour 
for 10 long wittrout 
coltapsing1 " t don't know how 
we do it. Part of it Is that we 
really wamed to slam homa 
the idea that we're• ,.al 
group and wa,IIIM't just MTV 
puppeta. And they're tl'nl bfft 
group l"ve liad since 
Generation X." 

0 BVIOUSt.. Y \110£0 helped 
to tn-aak you o,,er llent, 
but you lilave to batk ft 

up, don't vou1 "VNh,,. but I 
thlnh what'■ happeNng t"o a 
lot of group• I• tll■t tl\ey do 
those video•. peopte see them, 
get intb ~ mu•ic, but thev 
can't •hv:ay• bectc it up live. 
We can. Tire mu.ic: is th• bni, 
of evarytfling we do, •net 
without 1howiltg ps-opfe tNrt'• 
wheNJ vou-'re atronpst, th•y 

Billy Idol introduces Betty Page to an 

think you' re just• video 
person. I didn't want that, I've 
been doing it moch longer 
then I've been making lilly 
video1 . .. 

• Wea It difficult when you 
first came hara, building 
everything up from acr•tch 
again 7 ·vuh, but I wn lucky 
enou9h to have ttie reputation 
of Generation X behind ""'· 
When I first came to New York 
and went to dubs, they'd ptay 
'O■n1.ln9 With Myaelf' and I'd 
be 19ft at the bar with 
ever;-ona going haywire trying 
to get on the dancetloor. I saw 
that my mu•lc wu getting 
through to people via rock 
discos; I WH right there 
alongside the Human Uague 
tn tbe danc:. chart. I did have a 
piece, a media to wotk In, It 
wu a rnattltr of upahdJng It 
from the,., getting • rHI 
group together. MeanwhUa I 
used the danc-e rock dlM:o 
thirJO to knp myself visible.• 

• So It can happen very 
quickly, frorn that to mega 
■tediums1 
"Yeah, the wlld thing I• that 
it's all happer,ed tince 
December, when we started 
doing colleges to 600 people 
and now we're playlnlJ to 
14,000. It was NNtlly wild, we 
had to make that change 
raally fast, we didn't think 
tlfat wn going to ha,epen at 
all. We have been budding 
towards this for a long time. 
' Hot In The City' WH quire bi9 
hOTe, but people didn' t know it 
was me.• 

WHAT DO you think it Is 
that appeals to 
American.a about you 1 

~. «n,n't know ... I suppose 
I'm quit:e ouupokan about 
things, I talk amrut thing• that 
IJltl>PI• In America avoid. 

"There' • a whole new seen&, 
If you look at the naTIJfl -
Madonna, Prln~, Bllf'/ Idol, 
Vanity - they've woken up to 
it. It'• been go(ng since punk 
rock started but it ne'ffr got 
1111ywhere, there w•• no way 
for It to be shown to people. h 
didn't get Olit of tha cluM, 
lind that'• what r thought 
would happen to u• for • long 
timl!f. l'rn ov1rwhelm-ad with 
whtlt'• happened." 

• 06 you think living hare hu 
changed you7 

MProbab(y, I've lived html 
3 1h: ya-an; l'U ba 29 in 
No11ember. But I don't thJnk 
it's changed me int.-insically, 
t'm stm the same parson tour 
yecra on. I could've trild to do 
It In England, but once you' re 
ovfl' to a certain extent in 
l!'ngrand, IH")ple won't give 
you another chance for quite a 
tong time. It wH Htter for me 
to go 1omowttore nftlr and 
dangerous, where f had to 
st1'uggfe, than •it ht Engl•nd 
end t"ry and live off some half­
alffd nrputation and always 
IHt that ex•Generlrfion X llgger 
Billy ldof." 

• Are you bitter about the 
reaction In Britain, peaple'a 
idea of you1 

" No, they've always had a 
-1n1 ldu about me, lt' I 
nothing new. I'm just glad I 
got the chance to have 
enotliar go. It'• fantastJc to 
think that 'EyH Without A 
Face' i• the blggeat hit I've 
had since 'King Rocker'. A bit 
wild, aft•r five years finding 
yourHff back In the old 
charts. I think there'• time to 
clear things up if anybody"a a 
bit wo-rrted about m•, if I do 
the right things." 

• Don' t you think th• Ukn of 
yourself and Prine. .,. giving 
Americans a bit of 1u back -
what rock'n' roll wn all about 
In the first place? 

" That, and personality, end 
writing 1ongs about people'• 
everyday life rather than 
wizanb and kinp. Things that 
Americana put Into their 
muaic in th• first/lee•, that's 
the killer. lt'1 wil to C"On19 
here and reallse no-on• knows 
who Gene Vlnc.nt l•, lat alone 
Lou Rffd or Iggy. Now mare's 
a .-cen-. that prolong-s thtngs, 
even down to the fashion-.. All 
the American grou,n, me 
included, we've all vot long 
spiky hair rather thlll'I brushed 
down and nicely parted. We're 
all flhhy and dirty. So it la all 
back in the original rock'n' roll 
thing." 

SO PUNK only ntally 
arrived hara in 19837 

wan a level where 
people kllew about it. No-one 
reelly told them, OT when they 
dld hear about it they heard 
the media Sex Pistol .-ntics 
rather than the music, they 
never playe(I the P"lstol• on the 
ra"dio, tel atone Generation X; 
their bl99est problem was 
being uninformed. I think my 
being here has helped to 
inform them a bit. I hope so.• 

My allotted time i9 n .. rly 
up. The TV crew i• waiting to 
film Billy emerging hom hi• 
dreulng room. I wonder what 
they're filming for7 

n Just: for UI. We' re doiffg a 
video thing, with the promo• 
and stuff. Now they' re going 
to give m• the chance of 
writing my own fllm. I' m going 
to get Into it abd do 
•ometh"lng ,.ally wild, a 
ptoper film. I've IJOt an Ide■ 
about how h'a going to go; it 
won' t N ■om• aemi­
evtoblography, BIiiy arguing 
with hi• dad, no. I want 
something • bit real, about 
somethlnlJ really he,vy. • 

Bllfy disappears to go pose 
with bis luther gauntlet. 

He's A Sta, and, of course, 
Stdn don•c u•t out of bed 
before 4pm and certainty don't 
get hassled by thelr 
management■ if they don' t 
tum up for photoaeuion1. He 
didn' t . Btlt that' s punk ro-ck 
for you. let's hope he gets up 
In time for his British tour in , 
Oee•mber. It must be tun 
being a r0ck'n' roll rebel. 



exciting new phenomenon called 'punk rawk' 
! . 
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EUROPE ONE day, the Far 
East the next. It's a tough 
life for OMO promoting 

their hit •Ingle 'TMla Glrl•' 
around th• world. RM caught 
up with them In Japan and put 
Andy McClu•key on the spot. 

Q: How do you get on with 
Japaneu food? 
A: Oh, we love itl In fact we ell 
made right pigs of ourselVfl In 
the bar yesterday. We Nt 
Japanese food back home ao tha 
grub here is like • dream come 
true. It's very similar to what 
you'd get back home, but 
obviously It's better. Yesterday 
on the train from Tokyo to Osaka 
- had aome amezing food, if 
only British Rail served food like 
it. Some of it's a bit ov■r the top 
- raw fish with salmon roe in it. 

0: Aa a song about th• 
Hiroshima atom bomb, how 
doea 'Enola Gay' go down llv• 
when you play 1n Japan? 
A : Well, It's very strange onsgge 
when we play It. I asked about 
the attitude of the Japan-■ 
before we played It, Just to make 
sure, but it wu 40 years a~ and 
funnily enough. 'Enola Gay" 11 our 
most popular song ov■r here. 

0: Which are your favourite 
countries? ~ -
A: I've just spent a mont~ -
and I llke Thailand and China th• 
most. They're my fevourites 
because they're very far removed 
ftom Western civlllsation and 
culture. The big citi'es are 
~nning to look ll1£e the West. 

out If you go into the country, 
you N4lfy are going back In time. 

Cb-Dotl!t you e,,.,...;f'ect UR -
with all th• trayellfng7 ·- ~ ~- _ 
A: Yes'llld no, really. In fact It . • 
occul'l'8ff"f"o ni• the other day thar­
l've beinhome for one day in the • 

last 10 montbs. Fortunately our 
dru"111!!!' takes care of th..,lece 
because~ hofflnnofe oftM1 -
..... m; --=--- ~-::::--,... ~ ... -_- ~ -_ 
Q: Wlilft do 'lO.U ~ : _ ~ • 
Uverpool"a...._. hopNoillia._ , -

,1 - . - • -1':'1-·'"'a,·--- -sold 5ou,_., 1• · k , ~. '-
- a mlatall• and 1fl9Y .. 
hadn't done it.- haft - • 
had their fair ..,. of troubl• • 
-■-tr thle ..-o~llb whether 
• not cnlt Johuon would be 
dler&WelMthlmlnAuarilla 
neendy .......... _ 
....... a.._,_ He'■ a big OMD _, .... ~ .. ~ 

-

-.., 

.. 
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Reviewed by 

ANDY STRIKE 
GREAT CONTENDERS 
THE 00-BETWEENB 'Bachelor 
Kluee' (WEA) Vet another fine 
offering from one of the few 
bands who regularly give us 
something to smile about and be 
thankful for. 'Bachelor Kisses' is a 
classic Go-Betweens lament of 
lost love and youthfulness which 
seems to preoccupy them these 
days. Not a hit, but a gem. 

FELT 'Sunlight Bathed The 
Golden Glow' (Cherry Red) A 
surprisingly ·fulsome sound from 
the criminally overlooked Felt. 
Lawrence sounds just a bit like 
David Byrne but the catchy chorus 
and usual delicate guitar work still 
pushes this one above this week's 
stodge. Someone please take 
notice of this band. 

BILLY IDOL 'FIN II For Fentaey' 
(ChryMlla) Billy Idol's the sort of 
bad boy who runs home crying if 
you say boo, but I can't deny he's 
making some great records these 
days. 'Flesh For Fantasy' is one of 
these despite the most 
outrageous Simple Minds rip off 
on the chorus. Big fat production 
and a big fat hit. Grrrr. 

THE JUNE BRIDES 'Every 
Converaatlon' (Pink Label) A 
thoroughly ramshackle single with 
amateur production, nasal vocals 
and out of tune brass which 
succeeds nonethele5$ In bringing 
us the sound of young London 
meets Dexy's meets the 
Buzzcocks. The June Brides have 
years on most of us - they'll be 
ace in 1986. 

THIS MORTAL COIL 'Kangaroo' 
(4AD) A slow mournful offering 
which dispenses with Elizabeth 
Cocteau's voice for one Gordon 
Sharp. As usual It's e bit special 
but too esoteric for the 
mainstream. Nice bass playing -
a personal hit. 

BUDDY HOUY 'Boxed Set Of 
Ten SlnglM' (MCA) All of 
Buddy's best known ditties 
lovingly paclcaged for faris who 
missed out somewhere along the 
l ine. What can you say - a must 

' ~< .... ,;,.,.;~'.-.,if#' ~.>wd, ... ';ii#.;. i®;.~ 

RECORD OF THE WEEK 
UB40 'H It Happems Again' (Dep Int ernational) A thumpiffll 
.,le• of Brumm!• bfft from th• US. which tNffirtM their 
pn"cupation for moing grHt records, now titer they've don• 
their bit for rllislng our coH•ctive politicel con.cillflt:e. Obvlouv, !_~ 
huge hit and d•servedly so. It If /NppetU llflllln, I might hew to uur 
their n•xt album. 

r 

for pop historians and the covers 
are great too, with Buddy looking 
like everyone from Glenn Miller to 
Clark Kent. 

ASWAD 'M .4e (Waa My 
Number)' (lalancn As classy as 
you'd expect from the brilliant 
Aswed. They bring a breath of 
fresh air to the old Toots & The 
Maytals song. and a bit of reggae 
to the rock schlock airwaves of 
national radio. A hit, but as usual 
the 8-side is really the business. 
Those horns: quick nurse, the 
Valium. 

GREAT PRETENDERS 

BtG COUNTRY 'Eat Of Eden' 
(Phonograml The guitars take 
something of a back seat here, as 
Stuart Adamson delivers a tuneful 
and competent vocal. Trouble is, 
Big Country are at a bit of a loss 
when they're not 11oing hell for 
leather and bouncing around on 
one foot. Maybe the odd piano on 
your gentler moments might add 
something, boys. 

DIANA ROSS 'Touch By 
Touch' (Capitolt Bouncy 
comeback from the perennial Ms 
Ross which will be a dance floor 
smash. Synthetic steel dnJms and 
e crisp snare get the old feet 
moving. Trouble is, with all this 
going on, Ms Ross' voice has got 
lost. 

FREDDIE MERCURY 'Love 
Kills' (CBS) In which Freddie 
adds his considerable lurig power 
to Giorgio Moroder's Infectious 
post-Kraftwerk electro workout. 
The result is e record which 
doesn't sound very unlike the 
recent offering from Queen save 
for the absence of Brian May'a 
guitar. Personally I prefer 
Kraftwerk and they're not even on 
the soundtrack to the film 
'Metropolis' , which this Is taken 
from: 

PRINCE 'Purple Rain' (Wamer 
Bros) Title track from Prince's 
cartoon which sounds like a cross 
between Boy George and Dr 
Hook's 'Sylvia's Mother'. It'll be a 
hit of course, once Radio One's 
done its job. I still prefer '1999' 
myself. 

MIGHTY EL THAM FUNK 
FEDERATION 'Never Stop~ 
Mess-eel' (Respond) Councillor 
Steve White grabs the limelight 
for an effective jazz/latln workout 
which should get a few feet flying 
on the dance floor. The twelve 
inch soon becomes a bit of a bore 
though - we all knew you were e 
good drummer, Steve! Look out 
for the soon-come single by the 
tea lady at Solid Bond studios 
entitled 'Cappucino or PG Tips, 
it's all the same to me dearia' 
mighty mix. 

SILENT RUNNING 'Sticks And 
st-• (Parlophone) Does the 
w orld need another rousing, rip 
roaring band who sound like this? 
I think notl Silent Running do 
everything you could ask of them 
except contain one grain of 
original ity. They:'11 be aupporting 
Simple Minds till doomsday. 

ROSE ROYCE 'Magic Touch' 
(Streetwave) One for Robbie 
Vincent, this. Everythinq Is correct 
on this record, the music is just 
right, the vocals are well 
executed, but it's so damned dull 
and anonymous. Soul freaks will 
be up In arms while I'll be 
upstairs asleep. Znuzz. 

BOBBY WOMACK 'Surprln 
SurpriM' (Motown) Shooby­
doo-w a schmaltzy soul from the 
men with more pedigree than 
Nipper the dog. Womaclc fans will 
love it, but the backing Is too laid 
back for the man's voice to these 
ears. Still, anyone who can get 
aw ay with those glasses deserves 
a hit. A bit boring. 

TIK a TOK 'Higher Ground' 
(Survival) Cover of the old Stevie 
Wonder classic, which adds little 
i f anything to the original. Robots 
such as Tik & Tok w ould do better 
not copying the masters. Just 'cos 
you can look like you're welkin~ 
against a high wind or that you re 
loclced in a glass box, doesn't 
mean that you should be allowed 
to make records. 

BLOW MONKEYS 'Atomic 
Lullaby' (RCAI More than 
obvious schmaltzy chords of the 
type you learn when you're fifteen 
flow through this disappofntlng 

-
"' 1: . f . 

~ :... ....... ..--,::1,1;;.;s,,.t,.) 

effort from the promisinQ Blow 
Monkeys. Let 's leave boring MOR 
to Spandau, eh lads? The 
obligatory sax wails on like 
Spiney with bad guts. Originality 
quota 2110. 

DR FEELGOOD 'Daneerou-' 
(Demon) I used to love the 
Feel9oods. Teenage memories of 
'She s A Windup' abound until the 
needle hits the groove and the 
tired sound 'Dangerous' crawls 
out. Still got a soft spot for them, 
but these days they're as 
dangerous as Robin Smith with 
toothache. 

JANET JACKSON a CUFF 
RICHARD 'Two To The Po-r' 
(A&MI Never thought Cliff would 
muscle in on the Jacksons 
bandwagon, but here he is. 
Definitely not one of the great 
vocal duets of our time. 
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Streets too sweet 
VARIOUS ARTISTS 'Street Buts Volume One' (Sugarhlll SHLB7151) 
ARE YOU ready to ylt1/d to tht1 bHt7 Fortht1 rocltt1rs acroa tht1 n•tion, yt1t 
•notht1r Sug•rhi/1 compilation, 1111d whilff not du,Mr•tely improving on 
tht1 situation, it ct1rtain/y isn't •nylmitation. Th/sis a uulul compilation, 
but hardly anindispt1nsablt1 on•. Lanp_uishing on this disc we h•v• 'BrHlt 
Dancln - Elt1ctrlc Boogit1 (US Rt1mi1t)' by the Wm Strfft Mob and 'On Th• 
Radio' by Crash Crt1w-stt1ndout traclul to be sure ... all mix«/ up with 
'Scorpio ' by GrandmnterFluh and 'Liwng In Th• Fnt Lan•' by th• 
Sugarhi/1 Gang among others. It all starts oH with an ap_pullng acoustic 
dub version ofGrt1ndmamrMelleM.rs 'WhlteLinu(Don'tDon'tDolt)' 
-this yur's s/Hp.,-liltelastyeer's 'Blue Monday'. Th• slHve i•d•void 
of any Information what11oevt1r, •nd methlnb that thl& ls just th• flm 
instalment in• chain of Sugarhi/1 sugar-cub• compilations-wh-on• 
or two killt1rult1ctions would h•v• sufflc«J. Pretty good m•rb- but no 

KC AND THE SUNSHINE BAND 
'Gl'Ntest Hits' (Sunnyview 
SVLPee01) 
KC CLIMACTIC CUTS OF COOL 
COMPILATION CACOPHONYI This 
record doesn't include the recent 
hit 'Give It Up', though it does 
have 'Queen Of Clubs', 'That's 
The Way (I Like It)' - the reeel 
version - and the five year old 
'Please Don't Go' amongst other 
brain numbin' and finger tappin' 
tracks. Never one to mess about 
w ith the intricacies of social 
dialogue, KC honed the art of the 
capacity-dancefloor-situation in 
such a likeable and obvious 
manner, that he should never be 
forgotten. 

Whilst we were bombarded in 
the mid Seventies with Slik, Carl 
Douglas and Barry Blue ... KC 
was somehow always lurking in 
the bushes with yet another 
dance ditty. This Is basically a re­
issue of a 1980 release, which in 
itself is a virtual copy of a 1976 
record. Nevertheless, never mind 
the flares and give it some 
emotion . . • float up KCI++++ 

DYLAN JONES 

DR BUZZARD'S S.AVANNAH 
BAND 'C■lllng All Beatnik•' 
CP•••port US Import) 
PLEASE TAKE note, fun fans, the 
subtle but telling omission of the 
word 'original' from Dr Buzzard's 
once celebrated swing orchestra 
- for all you out there getting set 
to relive the heady days of 
'Cherchez La Femme' be warnedl 
'Calling All Beatniks' is but a pale 
imitation, performed by cobbled 
together Savannah Band bereft of 
both the heart and fine melodic 
sense that delivered the boss 
bossa. 

Now I'm no great fan of sleek 

standing ovation.+++ 

., .. ,,('\i,., 
studio technique, but 'Calling All 
Beatniks' is without question one 
of the most badly produced 
records I've ever heard. It sounds 
as if it was recorded at the 
bottom of a swimming pool, the 
band completely out of it, and a 
monkey playing with the echo 
control. Who cares about that if 
the songs are good? 
Unfortunately every track is but a 
sad, dirge-like imitation of those 
wonderful Browder/Darnell epics 
of love 'n lowlife. Darnell and 
Coati Mundi are crucially absent, 
leaving Just Browder and a brace 
of fellow travellers to carry the 
Savannah Band mantle. 

'Calling All Beatniks' is a sorry 
postscript to a magical story. A 
real unhappy ending . • . + 

GRAHAM K 

BOBBY WOMACK 'Somebody 
Special' (EMI £02802501} 
BOBBY WOMACK has recently 
been thrust firmly back into the 
limelight. .. his LPs 'The Poet' and 
'The Poet II' have established him 
as what a lot of people thought 
he was all along - smart. 'Tell 
Me Why' from the latter platter is 
quickly becoming a classic . .. but 
what's he been doing for the last 

RAMSEY LEWIS & NANCY WILSON 'The Two Of Us' (CBS 
25978) 
MAYBE THIS doem't quite qualify es a medical mirtlClt1, but it 
seems like R•m and Nance h•v• suddt1nly come out of a coma, and 
return«/ to th• world of IHI music. Nancy h•sn't uld enything 
soulful to the world In agu and Ramsey, well, h• could just about 
hold his own In conversation but nothing v•rv profound c•m• out 
of his grooves. 

But et last Th• Two Of Th•m (hey, thet tit/• took some real 
thin/ting about) find somt1 room In thtlir di•riu end make • 
combination th•t's mutu•lly bt1nefici•I to uy th• lent. Not th•t 
Wilson vocalist1s throughout: Lewis hiu it solo style with 'Braaker 
BHt' and thr•• oth•r wordlt1ss workouts, •nd Daryl Col•y h•s th• 
vocal run of 'Clour Than Clost1'. But wht1n th• tit/• twosome gel 
they really do, •nd 'Midnight Renduvou11' and 'Nev., Wann• Say 
Goodnight' ar• doublt1-Crt1am slow/es. 

S.tt•r still, th• fearsom• writing combin•tion of David (Toto) 
Ptlich, Leon W•r• •nd Dt1vid Fast., hit it oH just fin• with N•ncy's 
-oned, caring vole• to produc• 'Slippln' Aw•y' with Stanley 
Clarlttl's production n sympetht1tic H I t is ell through. 

All right so Nt1ncy did w•II for herself gt1tting a nam-bove•th•­
titi• wht1n sh• only sings on four cuts out of nin• but never mind 
tht1 quantity, fffl tht1 rHI.++++ 

DYLAN JONES 

~ 'i!F , , ·"""" 
20 years? On this record we have 
one side devoted to late 60s 
recordings, and another with 
material from the early 70s. 

The second side is undoubtedly 
the best - showing how 
influential he was, and how 
plagiarised he has been. Never as 
famous or as pretty as Marvin 
Gaye, he nevertheless wrote and 
recorded as many songs of 
conscience and love. 'If You Don't 
Want My Love, Give It Back' is the 
obvious standout track: HARD­
POP - GET IT!+++ 

DYLAN JONES 

WARP 9'Beat Wave' (Fourth & 
Broadway BRlP 500) 
IN THE Seventies, disco-jazz 
becamedau .•. nearlytwoyears 
ago, new wave funk became nunk 
and Warp 9 have the satisfaction of 
knowinv they made a pretty 
influential record. 

Strange, though, that so many 
months later they should resurface 
on Fourth & Broadway-stranger 
still that they do so with an electro 
album that doesn't drive you round 
the twist in one sitting. 'Nunk', 
practically a qolden oldie now, Is 
here along with 'Light Years Away' 
and 'No Man Is An Island' and 
hardcore electro fans will no doubt 
counter that those singles have too 
much melody obscuring the beat. 
As far as I'm concerned that's a 
pretty good fault and even if it 
means that 'Light Years Away', in 
particular, is more pop than electro, 
at least your ears haven't been 
battered to bits by the end. + + + ½ 

PAUL SEXTON 

ZZ TOP 'ZZ Top'a First Album' 
(Warner Bros WB H I01) 'Rio 
Grande Mud' (WB H 802) 
'T . ' (W8 H IOI) 
H;re91N Hard Rock ·county we 
don't hold with none o' that 
newfangled synthesiser music, 
and we don't have no truck with 
them high-falutin' lyrical concepts. 
Nope, we jes' git loaded on Wild 
Turkey, pick up the ol' pickup, an' 
head off into God's Own Country, 
where men have beards and the 
cacti're fulla pricks. 

Sure, we got a sense of humour 
- you ever hear of a Texan Santi 
Claus? Yup, we make these real 
classy video-thangs, we make a 
pile o' loot, and we give some 
goddam limey punk-reviewers a 
real hard time, but, heh heh, 
that's showbiz, sonny.+++,++, 
++ 

STEVEN GRAY 

IKE AND TINA TURNER 'Tough 
Enough' (EMI E02I02511) 
THE BEST pair of legs In t he 
business? Cash-in or re-issue, this 
album is a less than adequate 
example of the kind of R&B type 
thangs that Tina and her hubby 
cooked up in the 1960s - ranging 
from 'A Fool In Love' from 1960, 
to '(You've Got) Too Many Ties 
That Bind' in 196S. 

Never having been a fan of 
either their pop or R&B hits, this 
LP seems a little thin on the 
ground - so all those people 
who are accusing Miss Turner of 
'selling out' with her own brand 
of Adult Orientated Pop, should 
listen to this record, as it shows 
that she really wasn't that good in 
the first place. This record 
includes none of the songs that 
made them famous - and it 
mi11ht be tough enough - but it 
ain t good enough.+ 

DYLAN JONES 
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!league of 

THE LEAGUE of 
Gentlemen were making 
a video. Always priding 

themselves on being the only 
true upholders of the Luddite 
spirit, the League's stand 
against encroaching 
technology had always been a 
traditionalist's dream. 
However, needs must. . . 

The League's public Image had 
been taking a banering from the 
combined onslaught of the 'disco 
Pub' and the astonishing 
marketing campaigns being 
foisted upon the poor dullard 
populace by the heinous business 
barons of the dreaded music 
Industry. 

It was time to fight back . .. 
MHear Ye, Hear Ye," the 

majestic tones of Sir Public House 
echoed through the musty nooks 
of the WheelTappers' Lounge'. 

The aGSembled throng gradually 
came to attention as Sir Public's 
ceremonial gen-u-ine Tolstoy 
Tankard crashed for the 
umpteenth time onto the sturdy 

SOUNDS 
'/\I Y<J /J "­
/VtW~ A ~rNtf 

IVOWJ 

ge1J~t§!MK!M.1en 
woodwork of the League's nerve­
centre end operational 
headquarters . . . the bar of the 
'Naturist!! Retreat', Wapping. 

"'Tis time for action: 
announced the League's spiritual 
father, his handsome brocade 
waistcoat shining lustrly in the 
glow of the gas lamps. 

"We must fight fire with fire, 
tooth and nail, demanding an eye 
for an eye . . . • (Sir Public was a 
dab hand at the stirring cliche). 

·we must give as good as we 
get - the very existence of the 
glorious League surely depends 
on the events of the next few 
hours. This accursed pop world 
has gone too far. We must 
respond. We must make a video.• 

Gasps of disbelief wrought the 
atmosphere. 

"Bad showl • declared Bertie 
Beerbarrel. "Shamel" voiced the 
good Maharajah Taffye. 

An air of revolt simmered 
amongst the disconcerted League 
members, only the gargantuan 
figure of Gourmand K Gourmand 
seemingly oblivious to the 
general unease. His testing and 
tasting contract for Oaksteff's Port 
'n Stilton flavoured potato 
puffettes was proving a 
compelling distraction. • rt you 
think I would ever entertain the 
idea,• intoned Lord Hip Hop, "of 
parading around some film 
Johnnies parlour in fake tan and 
wispy beard like that bounder 
Simon Le Bon, you are, Sir 
Public, sadly mistaken.• 

Sir Public House remained 
undaunted, though, end holding 
aloft II previously unheard of 
amendment to their illustrious 
chart.er, exerclsed his new-found 
right of veto. 

The video was on. The League 
were in disarray. And Sir Public 
donned his celebrated Roger 
Moore film star toupee in 

preparation for his leading role ••. 
All the League needed now was 

a brilliant story and a host of 
luminary guest stars - the pop 
world beckoned, ripe and 
ready . .. 

Stevie Wonder found himself 
et the National Ballroom, Kilburn 
with our very own soul 
superperson Junior Gl•comlM 
and badass DJ Tony Blackbum. 
Remarking on the amazing 
similarity between a transatlantic 
Concorde and the number 37 
omnibus to Finchley, Stevie 
bowed to his adoring audience 
end performed en impromptu 
version of his chart-topping hit. 

Meanwhile from the League's 
very own casting couch - the 
backroom of the 'Best Boy's 
Blllabong', Greek Street, Soho -
comes news of a clutch of starry' 
types eager for a cameo in 'A 
Gentleman's Story'. 

Lovable keep-fit enthusiast 
Tracey Ullman has sent a 
message that she' ll dump her 
current big screen commitment 
for e part. That would leave poor 
old Meryl Stn■p and newcomer 
'Gordon Sumner' in a pickle. 
They play a brace of intimates in 
'Plenty' which is set In wartime 
French resistance territory. If 
Ullman stays she'll make do wit h 
the part of an 'early beatnik type'. 
Apparently John Gielgud, 
traditional League Of Gentlemen 
ikon and all-round 'lovable old 
grapper' is also set to be 
perfecting his own version of The 
Method onscreen. 

More fillum fillers include the 
staggering cinematic debut of the 
tiny Nik Kershaw. Reliable 
sources have come up with a 
iuicy piece Qf hokum Inferring that 
Mlln Copeland (one of the 
industry's nicest guys) has offered 
Kerah■w the lead role in 
'Headquarters', a triffic linle tale 

set to go into production next 
year, Copeland has announced 
that 'Nik is going to be massive in 
'85', Quite how this Is going to be 
achieved currently defeats the 
League. Platform heels have been 
suggested. 

Copeland's kid brother, and 
'Gordon Sumner' lookalike, 
Stawart has also been dabbling 
in the arts. For the poundin' 
Policeman has duly completed a 
piece of music commissioned by 
the San Francisco Ballet to 
accompany their 1985 rendition of 
King Lear. 

The vociferous, Gentlemanly 
cries of Whatever haJ?P9ned to 
Fninkle Gou To Hollywood!' 
can now happilt be answered. 
Those fearful o a rapid return to 
palookaville (that's Liverpool, 
cats) can rest easy, confident in 
the knowledge of some activity 
soon. 

The scatty Scousers are 
definitely booked for some live 
concerts in November (there is no 
guarantee, however, that these 
will be in Blighty) - S1ay tuned 
for next week's VID for further 
warmish poop. 

Meanwhile a/so in America (as 
if I'd hint) poor old honorary Scot 
Rodnee Stewert has fallen foul 
of some extremely sussed tea 
leaves. Seems that while the 
tartan terror and hie bunch of 
merry pranksters were actually 
onstege at Madison Square, a 
crafty crook obtained a list of all 
their hotel rooms and promptly 
cleaned them of all cash and 
valuables. Embarrassed? He 
nearly bought a round. (Nearly, I 
said I). 

The League's casting director, 
Sir Dusty Booke, took another 
draught from his frothing tankard 
and surveyed the swelling guest 
s1ar list. He was pleased. But 
more was to come • .. 



Th• lhompa- Twin• - now 
there's a name to conjure with. 
Unfortunately they just failed to 
make the audition. 

The reason? The trio with brio 
found themselves stuck in a lift 
somewhere in Cl&\leland (again a 
colonial outpost) on route to a 
premier for the ghoulish 
'Ghostbusters' . 

Muscular former transvestite 
Marilyn is currently Involved in a 
similar expeditionary trek to the 
New World - cutting a single 
with the marvellous Don Wu. 
And talking of singles, a whole 
army of enticing new platters are 
about to beef up the League's 
forthcoming bring and buy bingo 
beano. 

Prefab Spl'OUt return with 
'When Love Breaks Down' 
shouting loud the.news that 
n.-... Dolby is top of the list 
of producers for their next 
longplayer. 

And the original 'little Nicky', 
Nick Heyw•rd is also in 
possession of a brand new 
bankable disc. 'Warning Sign' is a 
stomping, quasi-Isley Brothers 
workout set to start hearts 
tingling and feet mingling. 

Rumours abound that Rrrrik's 
hero - Echo from the 
Bunnymen (that's Mac to usl is 
set to embark on a solo project 
leaving the rest of his strummin' 
'n thumpin' pals at a loose end 

With a sigh Sir Dusty Booke's 
task was now complete - the 
names would have to suffice. 
Tearfully handing over the 
information to the 'creative 
consultancy' - Taffye, Hip Hop 
and the Gourmand - he retired 
to the bar skittles. Sensing 
victory, and now convinced of its 
feasibility, they set to wort( ••. Will 
they succeed? Read on next 
week . .. 
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Write to Mailman, 
Record Mirror, 
40 Long Acre, 
London WC2 
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GLC 
LONDON AGAINST RACISM 

PRESENTS 

A FREE CONCERT 
AT 

CRYSTAL PALACE 
CONCERT BOWL 

Saturday 22 September 1984 
Noon- 8pm 

ORANGE JUICE 
MISTY IN ROOTS 
SEGUN ADEWALE 
FRANK CHICKENS 

AMAZULU 
MARSHA PRESCOD 

(Poet/Compere} 

Plus Children's Entertainments and Craft Stalls 
British Rail: Crystal Palace or Penge West 
Buses: 28, 3, 12, 12A, 63, 1088, 122. t♦f' 

137, 157,227, 249 W3/ 
For further details telephone 01-633 1707 LONDON 

AGAINST 
RACISM 

IT AMAZES me, the amount of 
weedy letters there are 
complaining about this, that or 
the other in your magazine. OK, a 
little healthy criticism never did 
anyone any harm but it seems 
pathetic to go on and on about 
Spandau Ballet this or Frankie 
Goes To Hollywood that. RECORD 
MIRROR is worth buying, as we 
all know, for its intelligent 
coverage of a whole variety of 
music, and it is time some of the 
letter writers admitted the fact. 

So why not Slop whinging and 
come up with some constructive 
criticism for a change? 
Sandra from Penge 
• We can only speak for 
ourselves, and yes, you're right, 
we are intelligent 

I NEVER ever watch Top Of The 
Pops so I haven't seen the 
dancers, therefore I can't really 
comment on their ability to move. 
But es a cloakroom attendant at 
the Cats Whiskers, Burnley I have 
had the pleasure, and I mean 
pleasure, of seeing Jeff Pearson 
perfecting the Michael Jackson 
Thriller rouiine. And he makes Mr 
Jackson look like a consiipated 
whippet with ingrowing claws, I 
mean he's a WOW! 

I'm going to watch him play 
football on Saturday and I am 
keeping my fingers crossed, 
hoping he'll drop his little shorts 
again, and bare his pert little 
bottom. Eee, by gum, what a 
bum! I lurve that boy! 
Mable, Caine, Lancashire 
• Sounds like a load of old balls 
to m e 

BOURNEMOUTH 
INTERNATIONAL CENTRE 
THURSDAY 61h DECEM BER 7 30 pm 
C550(4"i0 



'TIS THE month of September 
again, the beginning and end for 
Marc Bolan, the leader of the 
original gothic glamsters . .. T 
Rex. It is a rarely remembered 
fact that when David Bowie 
arr ived with his Ziggy Stardust 
character in 1972 and the 
'Sterman' single {No 12, .July 15, 
1972) T Rex were having their 
seventh top five hit in the 17 
months since Bolan had donned 
glammer and glit for a Top Of The 
Pops performance! And by the 
time Bowie finally got into tile top 
five with 'Jean Genie' in 
December 1972, T Rex had added 
'Children Of The Revolution' and 
'Solid Gold Easyaction'. 
Mic, N-South Wales. Auatralla 
• Good on ya, Bluel 

WHILST STIRRING the confused 
mess my mum had concocted for 
us to devour, I came to the rather 
patent conclui;ion that the only 
decent and tolerable mui.ic mag 
to roll from the press is, of 
course, the impeccable RECORD 
MIRROR. 

Not only do you inform the 
goggle-eyed public what's top of 
the charts, but, and how over­
joyed I am to say this, you don't 
have the repugnantly lewd. loud­
mouthed Holly Johnson 
splattered all over your pages. 

I'm completely fed upl You see, 
whenever I open a mag my sanity 
is pushed closer and closer to its 
periphery. For what monstrosity ls 
welded deep into the pores of the 
paper? Frankie, aaaargh 11 
Wherever I go l see bushy-tailed 
people gallivanting around in 

Nappy 
rash 

their irresolute 'Frankie Says' 
tops. I'm in fear for these young 
innocents' sense. Ooh, it makes 
me seethe, I mean if Frankie said 
'Become a nun', would you? 

Listen to the 'Relax' lyrics to 
find out what Holly really is like. I 
mean, who wants to know about 
Holly's carnal appetite and 
desires? I don't. I hope I speak for 
some people when I say that 
apart from the powerful music to 
'Relax· Frankie are nothing but 
one massive, corrupt and 
decadent blunder. 
Samantha, Haverhill, Suffolk 
• Ex-lllX - all warring true 
acribu 6WNr by this cure for 
ovM -indulgence 

LOOK SH,ARPI RECORD M IRROR 
has 10 Animal NighUife 
packagff - conllstlng of a 

snazzy towelling T-shirt and a 
12-inch copy of their latest hit 'Mr 
Solitaire' - to give away in an .-y 
competition. There- are 15 runners up 
prizes of the single. 

I KNEW before I ever opened 
RECORD MIRROR that the new 
Bucks Azz single would be 
knocked down to the ground and 
dismissed immediately. 

No, Fizz were not just invented 
for Top Of The Pops. They have 
been carefully created to perform 
perfect pop. 

What is wrong with a group 
being made up of perfect. 
talented people? All their LPs are 
excellently produced with very 
good musicians. 

What does a footballer know 
about them anyway? He just 
knows the usual thing for the 
music press to do Is knock the 
bubbles out of Bucks. Their new 
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single is the most professlonal yet 
and will be another hit for them I 
A Sleep Talker, Northampton 
• "Perfect, talented peopla . .. •7 
You cannot be aeriou■/1 Clone• 
rock - can't stand the shock 

WHAT AN idiot Matthew Ashman 
from the Chiefs Of Relief ls to 
criticise Howard Jones and the 
Spends. How dare he say he 
wants to tie Howard to a tree and 
shave his head. I'd like to tie 
Matthew to a t ree and shave him 
with a very blunt razor. 
Sarah Corbin, Newc:astle 
• Knowing Matthew, he'd 
probably enjoy It 

Ghoul 
talk 

·wATCH IT! RECORD MIRROR 
have 25 fabulou$ 
12 inch picture discs of 

Ray Parker Jr'$ sensational 
'Ghostbusters·, shlJped li,ke the 
famous film logo, to give away in an 
easy competition. 

To win. answer the three question■ 
below and post the coupon to RECORD 
MIRROR Animal Nightlife Competition. 
Unit 5, Sugar BuUdill91, EkookmiU Road, 
London SE8 4JT. The ffrlt 25 correct 

AN.IM.AL NIGHTLIFE. 

To win. answer the three questions 
below and post the coupon to RECORD 
MIRROR R.ay Parker Jr Competition, Unit 
6, Seager Buildings, Brookniill Road, 
London SES 4JT. The fim 25 correct 
entries opened on t he d osing df'­
Monday October 1 win. entrias opened on the closing date 

Monday October 1 get the goocllN. 
·r--..,,,..-~ _____ ...,,__, 
I 1) The Touristshed a hit with 'The lonellest I 
I Man In The World' in 1979. Their lead singer I 

was I 1) Kim Wilde ....... b) Annie Lennox ...... t 
c) Helen Terry ....... 7 

I 2) Who w as 'lonely This Christmas' in 19747 I 
II a} Gary Glitter ....... b) Sw eet ....... c) Mud .. ..... 7 tl 

3) The Lona Ran~;"' ' partner was: I 1) Robin ....... bl onto ....... cl Krypto ....... ? I 
Nema ....................................................................... . I 1

1 

· I Addreu .......................................................... ....... . 

I ······························· .. ································................ I 

a..---~------------ _J 

I 1! Who sang about a 'Ghost Town' In 1981 I a Madness ....... bl Specials ....... cl Beat ....... 7, 
I 
I 

I 
I 
I 
I 
I 
I 
I 
I 

21 Who complained that 'There's A Ghost ln My I 
HoU$11' In 1974 
a) R Dean Taylor ....... b} Roger Taylor ....... f 
cl James Taylor ....... 7 

3) For whom did David Sylvian sing about 
'Ghosts' in 1982 
1) China Crisis ....... bl Japan ...... . 
cl America ....... 7 

Name .................................................................... ... . 

Address ................................................................. . 

I 
I 
I 
I 
I 
I 

L--:-"""'11.....-.--------- - -J 
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WHILST HE was in London. 

Malcolm Mclaren, complete with 
his new self-launched 'Operatic' 

image, gave us his esteemed thoughts 
on the pros and cons of some of his 
rivals in the pop field. Never one to beat 
about the bush, Malcolm made it plain 
that he hasn't lost any of his sweet and 
charming way with words. Ever 
wondered what uncle Malcolm thinks 
about Frankie? ... well read on . .. 

MICHAEL JACKSON 

A
NOREXlA GONE haywire. He's a bit of a 
lunatic, and I'm not sure about his 
speaking voice or his background - but 

he's a good rock 'n' roller. 

CARMEL 

A
FACAOE. She's just a small girl from the 
North of England with a croaky old 
voice. People aren't stupid, otharwise 

she would be at number one. Carmel will 
never have a number one. 

SADE 

A
RT SCHOOL nonsense. She's very nice, 
she looks lovely, end of story. Jazz in 
England is a snob thing. In America It's 

a way of life. 

NEIL 
CRAP. 

CHAKA KHAN 

A IN'T NOBODY' was the f .. king best 
record this year - majestic stuff. Not 
because it's the best tune in the world, 

but because it's got soul and it grabs you 
every time. I've listened to that record 250 
times and I'm still not bored. 

PAUL WELLER 

F
ROM THE day he got on stage with the 
Sex Pistols, I've never seen the man's 
attraction. But he's a very successful guy 

and I don't despise anybody that's really 
successful. 

HOWARD JONES 

H E'S THE boy next door with a computer 
but I Just don't understand it, it's all so 
deja vu and I can't listen to him. Not 

everybody can climb into bed with Chaka 
Kh. an, but obviously some people think they 
stand a chance with Howard. That's why he's 
a popular guy. 

L a ren. 
WORKING WEEK 

IT DOESN'T work because this country is 
not a jazz country. Jazz is a combination of 
blues and rhythm and soul. If you look at 

Charlie Mingus or Charlie Parker, they're 
heavy duty dudes. You have -to be a heroin 
addict to play Jazz. 

CYNDI LAUPER 

S
HE'S BEEN around, been in five or six 
bands and generally worked herself up. 
She's crack-pot crazy, but the Yanks love 

her because for them shes their punk rock. 
We might look at it In a slightly retro way, 
but to that kid living in Kansas, she's punk 
rock. 

YIP YIP COYOTE 

T
HERE'RE NO ideas in these pathetic 
revivals. It doesn't work in England. 
Country and western is great, but it has 

its place, and that place isn' t here. I tried 
C&W once, but the girl I used was just too 
awful - she wanted to become a 
policewoman ..• sick. 

D.C. LEE 

G
ARBAGE. YOU can' t talk about D. C. Lee 
and Chaka Khan In the same breath. 
You just can't compare the two, 

because it's a totally different ballpark, pal. 

MARILYN 

A LL THIS androgynous stuff has always 
gone on. it's just that now people have 
started to write about it. England's got 

this incredible craze at the moment for 
homosexuals and lesbians, as if they're taking 
over the world. For some reason it has been 
decided that coming out of the closet is 
something everybody wants to discuss, and it 
sells papers. I love watching Marilyn on TV, 
becauH just like everyone else I wanna see 
what his dress looks like, I wanna see how 
he's gonna take off his jacket and how much 
he's gonna show and whether his arms are 
gonna look too muscular. I should imagine 13 
year old girls watch him for very similar 
reasons. 

JOHN LYDON 

H
E WAS always basicallX a bit of a hippy, 
and at the moment he s just a guy in 
search of a good idea. I don't see the 

reason for his records to exist. 

NIK KERSHAW 

Wimp rock. 

DURAN DURAN 

More wimp rock. 

THOMPSON TWINS 

I ONCE said that if they went to Africa 
the 'd be stoned to death - I was being a 
bit Yacetious. The Thompson Twins feed off 

ethnic culture w ithout creating anything new. 
A boring formula. 

CULTURE CLUB 

G
EORGE GAVE you visual imagery right 
between the eyes. If it hadn' t been 
George it would have been another guy 

from the Blitz. George was hungry and a bit 
more tenacious than the rest, plus he was 
incredibly hard working and he had talent. 
He's even more popular than I think he 
thought he'd be. He's been very clever and 
taken all the old Tamla Motown stuff from the 
last 20 years and proved that you could still 
regurgitate it. I mean Holland Dozier Holland 
just don't go away! 

FRANKIE GOES TO 
HOLLYWOOD 

TWO TRIBES' is all a bit suspect really, if 
you look at it a bit closer. I don' t think 
the cat was let out of the bag 

sufficiently. It w as a bit half-measured and it 
certainly wasn't 'God Save The Queen'. Paul 
Morley has done a fabulous job and his 
marketing is brilliant, but at the end of the 
day I don't think you' ll remember that record 
n~xt ~e~r. It's ~ot as important as it likes to 
thmk ,t ,s. It might be the best selling record 
this year, but that just goes to show how bad 
everything else is. Because they've been at 
number one for so tong Frankie And The 
Holl~oods have put everybody back at the 
starting gates, bless their little hearts. 

Dylan Jones 
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XWOR[O 
First correct solution wins a £5 record token. Entries to: Record 
Mirror, 40 long Acre, London WC2 
ACROSS 

1 What George heard (8,71 
6 There's no stowing them 

from Brukin' (5,3,5) 
10 Stones compilation (6) 
11 Home for Eddy Grant (8,6) 
14 Mac:ca's group could fly away 

(5) 
16 OuNn's space or Rod's legs 

(3) 
17 & 25 across It dropped the 

bomb on OMO (5,31 
18 & 27 down The likelihood of a 

Phil Collins hit (7.3,4) 
19 Anne can turn into • singer {4) 
20 You may ask what this U2 LP 

is good for (31 
21 New Edition's girl (6) 
23 Abba hit for people In distress 

(1, 1, 11 
25 See 17 across 
26 SiS'tet Sledge showing they 

care (8.2.31 
27 Beauty stabbers (1,1,1) 
29 Late mght Radio 1 DJ (4) 
30 See 14 down 
34 Family that helped Paul Young 

(6) 
35 Leader of The Juniors who 

could be found At The Hop (5) 
36 Newspaper found in Nik 

Kershaw song (3.31 
38 The Belle Stars gave us one of 

the timn (41 

DOWN 
1 It's not far away but It's a hit 

(7,5,2,6) 
2 The Smiths put her back Into 

the charts (6,4) 
3 Mr Gallagher as his Irish 

friends call him (4) 
4 He'd like to get to know you 

(6,5) 
5 Fruity King Kun hit (6,61 
7 A pa$5$nger In the charts (5,4) 
8 OMD's saint (4,2,3) 
9 Divine telling the truth but 

about who7 (3,5,5,1,3) 
13 Quo's position or rank j6) 
14 6. 30 across Asked by Sada 

(4.2, 1,6,2,4, 1,61 

15 ELO cau9ht the last one to 
London (5) 

22 Alison as was (3) 
24 The Pointer Sisters leave us in 

no doubt about what they 
want (1.4,3) 

27 See 18 across 
28 What Yazoo and the Pickets 

have In common (4,31 
29 See 37 down 
31 Continental Style Coundl EP 

(1,6) 
32 It meant nothing to Midge (6) 
33 Family Stone leader (3) 
37 & 29 down Paul Young has 

problem, lf)8aklng (2,6) 

ANSWQIS 
ACROSS 1 Just The W•y You Liu It, 7 SpNr 
Of o.ttlny, t ACJt>C, 10 Suna'-. 12 Arn., 
13 lillohtY Wah. 15 l'Mrt, 17 Ila. On You, 
11 KAiin, ~ B,yan F«Ty, 23 Boom, 24 Trio, a 
Mou, %7 Tun. 29 Gom~. U Frienda, S2 
R.iwn. ll4 Villona, 35 Jimmy, 31 Running 
With TM NIQ!lt 
DOWN 1 Jutt Lib 6unl119 0..., 2 SM't Bo 
Unu_,11. 3 A M-, 4 uyta, 5 Krl'llwn. I To 
Cut A Lono Story ShO<t. I It's Ralnl1111 Mon, 
11 ~ 1' Two 1.-, 11 TkM Att. 
nme, 11 Kajagoogoo, 21 Rutl. 22: Sinon, :ze 
Kiss, 21 Andy, 30 Tnrtll, 33 Toni 

X-WORD WINNER (SEPT 8) 
Gatriona Robertson, 46 Denhead, 
Kennoway, Fife KY85Lf. 

Casde D01lngt11n Comp Winnen 
B Champney, London EC1; C O..con, 
Klbwonh, leiCNter; J Barter. 
Tamwortti, Staffs; J Brett, Canvey 
ltlend, Essex; P Croft, Worthing, 
Sussex: P Reynish. Haverford, Dyfed; 
T O'Connell, Neweutle Upon Tyne; A 
Birc:hllll, Colwyn Bay, Clwyd; E Smith, 
Maicktont, i<.nt; K MuAOn, 
Nuntaton, Wark•; W Cookson, 
Guise'-¥: J Brown, Pollock, Glagow; 
G Lightfoot. Tadworth, Sumiy; Eoin 
Wileon, Perth, Scotland; D H-'11, 
Uanelli, Dyfed. 

ANSWERS: 1) a) A bell, 2) •I America, 
3) c) David LN Roth. 
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THIS WACKY twin-. ,ot to number JO ia JIiiy r,7t witll • SORfl about rtteitJf 
thffl NHHI tb• grollfl nd tH ,ong to $tan rJtis WNk'$ &rM q•11. which. whit 
l/'O#I Maiden only two lllirllMI froat trilnlgllf. loob ,r tiae. 

1rR□V□A ~lD□Z 
1 Faron Young had a hit in the Seventies singing about what time In 

the morning? 
2 From which David Bowie album does the song 'Time' originate? 
3 What sort of clock did Culture Club ling about on 'T1me'7 
4 Secret Affair had a hit in 1979 with 'Time For Action'. Who was 

their lead slnger7 
5 Jonathan King hed a hit with 'ft Only Takes A Minute' under which 

name? 
6 Who found that time is tight? 
7 What was BIii Haley's first hit prior to 'Rock Around The Clock7 
8 Which band of brothers sang about minute by minute? 
9 'Seconds' was the 8-side of which Human League mega-hit? 

10 What made the Stones sbrth hit 'The Last Time' different from the 
previous five? 

11 Whose career extends to Just one hit gilled 'Isn't tt Time'? 
12 Who waa only 24 hours from Tulsa7 
13 In which year did the Stranglers sing about five minutes? 
14 Who hoped to meet at midni9ht in 1976? 
15 Who was waiting until the midnight hour in the Sixties? 
16 What was the ELO's last number one album? 
17 Who found that now Is the time for love? 
18 Who took 'The Minute You're Gone' to number one in 19657 
19 Who apent midnight at the oasis in 1974? 
20 GladYJ Knight toolt which train to Georgia In 1976? 
21 Which rockabilly outfit dalmed to be the ' Mldnite Dynamos'? 
22 Who thought the time might be 25 or six to four? 
23 What did Cliff Richard find drags by In 19681 
24 Who claimed the times are a-changln7 
25 Which disco outfit said 'Take your time and do it right? 

But Sueat Comp Wianen 
J Whfttle, lelcNter; K Horgan, W■lllngton, Sumiy: 6 McCartney, Rullllp, Mlddx; 
M Dawson, Sp■ldlng, Unc:s; D lewis, Glugow; N Ball, GINgow; J Hickey, 
Worc:Mt« Part, Sum,y; P Brogan, Huyton, Liverpool; M Gront. Buxton 
Derbphlre; F Armstrong, Uabum, Co Antrim, N l1'91and; J Ruu■IL Oeeplng St 
James Peterborough; J ~ . Buny-port. ~ ; M Smith, Bury, Gl'NWI' 
Manchester· W Honour, Headlngtun, Oicford; D Hodi,son, PrNton, l■nc9: R 
Foulk•, Tottenham London N11i; R You119, North Blackbum, Lancashire; A 
TattershaN, Cheaterfleld, Derbythlre; K Pearce, lp-ic:h. Suffolk; C Lowry, LNds, 
West Vorlc.shlr.. 
ANSWERS; 11 c) Sugarhill. 21 cl The Perfect BNt. 31 cl South Bronx. 



1 2 mS1NO YOU, John Waite, EMI/America 
2 4 LET'S ao ClfAZY, f'ri"" And ,:tie Revo1u1ion, Wamer Brother, 
3 a SHI IOP~ La~,~ 
4 1 WHAT'S GOT DO rT, Tina Tumer, C.pitol 

• 7 r::. The C.,., Elektra • • IS rt Huey Lawls And The N-s. Chry11a1i. 
7 I THE yjiiii/Jii. Scandal with Patti Smith, Co1Ufflbi&IC8S 
I '10 ntr QI AM0flOUS LIFE. Sheila E, Warner ~ro~ra 
9 11 I JUST CALI.ID TO 5AY I LOVE YOV, Stevie Wonder,.Mo!OWl'I 

10 11 (:AUEL SUMIIIEII. S.nanarama, London 
11 14 COVEft ME. Bruce Spri(listeen, ColumblafCBS 
12 9 S1UCK ON YOU, Uonel ichie, Motown 
13 • GH08l8UITBII, Ray Parker Jr, Arista 
14 20 HMO HABrr-TQ llll!M(, Chicago, Full Moon/Warner Brothers 
15 1ft DYNAMITE, Jermaine Jec:11,son. Ar ista 
16 :M WCKY STAR, Madonna, Sire 
17 11 WHEN YOU CLOSE YOUR EYES, Nitt Ranger, CamaVMCA 
11 12 LIGHTS OUT, Peter Wolf, EMI-Amer c. 
11 Z2 TORl\JRE, Jacbons, Epic 
20 11 SUNGLASSES AT NIGHT, Coret, Han, EMI-Americ. 
21 23 WE'RE NOT GONNA TAKE IT. wisted Sister, Atlantic 
22 28 CARIBBEAN ClUEEN tNO MORE LOVE ON ll1E RONI, Billy Ocean, 

Jive 
23 17 WHEN DOVES CRY, Prince, Wamer Brothart 
24 16 ROCK ME TONIGHT, Blllb Sq1,1ier, Capitol 
26 29 THE WCKY ONE, Laura ranfgan, Atlantic 
28 30 THERE GOES MY BABY, Donna Summer, Geffen 
27 31 GO INSANE, Lindsey Bucklnjham, Elektra 
28 32 ARE WE OURSELVES?, The lo, MCA 
21 33 l'M SO EXOTED, Pointer Sisters, Plane 
30 21 IF EVER YOU'RI IN MY ARMS AGAIN.~ lrysqn, Elektra 
11 36 SOME QI.IVS HAYE ALL THE LUCK. Roil Stewart. Warner Brothers 
12 37 ON THE DAM IIM!, John Cafferty & The Beaver Brown Band, 

Scotti Brothen 
u 35 BOP 'TIL YOU DIIOI', Rldt Springfield, RCA 
14 84 ONLY WHEN YOU LEAVE, Standau Baltat. Chryulla • 41 SWEn 'AWAY Diana Roa, ■pitol 

• 40 WHO W~ niui IHOES?, Elton John. Gelf9n 
31 39 FLESH FOR FANTASY, 8illy Idol. Chlsalls 
31 25 ALL OF YOU, Julio 191e1;,s & Diana Ota, ColvmbiwCBS 
II "9 DESERT~, Derinla OeYoung, A&M 
40 45 STRUT, She«II Eaton, EMI-Amerlca 
41 43 (WHAT} IN THE~ OF LOVE, Naked EVN, EMI-AmCll'lca 
42 46 SHINE 519E, Barrv Gibb. MCA 
43 2fl ROUND AND ROUND, Ratt. Atlantic .. 54 BLUE JEAN, David Bowle, EMI-Arnarica 
41 47 YOU TAK£ ME._., Thompson Twins, Ar11t8 
41 41 THE LAST ,_ I MADE LOVE, Joyce Kennedy & Jeffrey Osborne, 

A&M 
47 21 I CAN DREAM A80UT YOU, Dan Hartman, MCA .. 59 WAKE ME ._. IEFOIIE YOU GO-GO, Wheml, Columbia/CBS 

• 68 I FEEL FOR" YOU, Chau Khan, Warner 8ro1 
IO 80 WHAT ABOUT ME?, Kenny Rogers w it!) Kim Camas & James 

~am,~ 
It 38 VE A MOMENT ALONE, B ~ Joel, Colum a!CBS 
12 63 BETTER IE GOOD TO IW!E, nna Turner1 = . 
II 57 A GIRL IN Tll0UaLl (II A TEMPORARY I, \'lda9 Void. 

ColumblaiC85 
M so DANCING IN THE DA1UC. Bruce Spri~.-.,,, Columbia/CBS 

• 42 SAD SONOlvor:Y 80 MUCHI, Elton ohn, Geffen .. 44 RIGHT IV SIDE. Eurythmics, RCA 
11 68 STRUNG OUT, Stitva P.:.ov, Columbia/CBS 
u t7 ON THE WWGS Of A HTINGAU, The Everly Br~rs, Mercury .. &2 SEXY GIRL, Glenn Frey1 MCA 
N 51 STATE OF IIHOCIC, JecisonalMick Jagger, Ep<c 

rumuo~Ul ~a~ 
81 BOOV' ROCK, Marla VldalR EMI-Amerlca 
86 ANYWHEIIE WITH YOU. ubber Rodeo, Mercury 

86 73 IN TiiE NAME OF LOVE, Relph MacOonald with Bill Withers, Polydor 
88 LEFT IN THE DARK, Barbra Streisand, Columbia 
69 74 LAVIN' IT ON TH£ LINE, Jefferson Statship, Grunt 
70 80 NEW GIRL NOW, Honeymoon Suite. Warr.er Bros 
71 82 SUGAR DON'T BITE, Sam Harris, Motown 
7e 83 PRITTY MESS, Vanity, Motown 
78 BOUNCING Off THE WALL. Matth- Wlldet, Private 
12 t4 _,NITE MANIAC, Krokus, Arista 
II COOL IT NOW. New Edition, MCA 
• • :YOU, ME AND HE, Mtume, Epic 
N Y£S OR NO, Go-Go's, IRS 
N DON'T BE MY ENEMY; Wang Chung, Geffan 

1 1 
2 2 
3 3 
4 4 
5 5 
6 a 
7 a 
: ~ 

10 12 
11 ,, 
12 11 
11 tt 
14 11 
1J 11 
11 11 
17 11 
ti 11 
11 22 
20 20 
21 17 
22 ZI 
2J 21 
24:M 
21 IO 
21 • 
n n •• 21 "21 
10 II 
11 11 
12 12 u. 
14 17 •• • 14 
17 41 •• • 11 
4042 
'1 41 
42 40 
.U II .. . 
== 47 41 
41 17 . .. 
.. 12 

Compil«J by Bllltxwd 

PURPLE RAIN, Prince And The Revolution, Warner Brothers 
BORN IN THE USA, Bruoa Springsteen, Columbia/CBS 
SPORTS, Huey Lawis And The News, Chrysalis 
PRIVATE DANCER. nna Tumer, Capitol 
HEARTBEAT CITY, The cars. Elektra 
1100 BEL AIR PLACE, Julio Iglesias, Columbia/CBS 
CAN'T SLOW DOWN, Lionel Aichie, Motown 
OUT OF THE caJ.AR. R.U. Atlantic 
GHOSTBUSTS111, SQu:ndtrack, Arista 
BREAK OUT, fointer Sietera. Planet 
~ BRAKES, John Wllile, EMI-America 
SIGNS OF UF£. BIIN Squier. capitol 
SOUNDTRACK, Eddie end The Cruisers, Scotti Brothera 
VICTORY, Jackaona, Epic 
STAY HUNGR;V, Twisted Sister, Atlantic 
MADONNA. ~nna. Sire . .1 . _ . 
f!IIIONIGHT MADNISS, Nigtlt Ranger, Camel/M(.;A 
SHE' S SO UNUSUAL. Cyndi Lavper, Portr11it 
WARRK>R, Scal1del featuri09 P-1tl Smith, Columbia/CBS 
ELIMINATOR, ZZ Top, Warner Bro1hers 
19M. Van Hall!ff, W•rner Brothtlrs 
REBEL YELL. ~• Chl'/Mht 
¢0NDITION C Quiet Rlqt, Pasha 
UGHTS OUT, Peter Wo!.f1_!~1-America 
PHANTOMS, The fin, MLA 
lC£ CREAM CAITU8, The Tl~. Warner Brothers 
BREAKING HEAIITI, Elton John, Gaffen 
AN INNOCENT MAN, Billy Joel, Columbia/CBS 
CAMOURAGE, Rod Stawan, Warner Bros 
, 1, Chi£8~c F_u_!I Moon/Warner Brothers 
FIRST~ Coley Hart, EM I-America 
'ntE GLAMOROUS LR. Sheila E. Warner Brothers 
THE LAST IN LINE. Dlo, Warner Brothers 
BANAHAAAMA.. Bananarama, London 
l'RIMmVE. Ne)f Diamond, Columbia/CBS 
SELf CONTROl, Laura Braniga(I. Atlantic 
JERMAINE J~ Jarmalna Jackson, Ari■ta 
LOVE AT RAST STING, Scorpions, Mercury 
SUDDENLY, Qilly_ Oc:un, Jlw/~rista 
INTO THE GIJt, Thompaon Twins, Arista 
REl'l.£CTIONS. Rldt ~. Gordy 
SEVEN AND ~ IIAOOE> nGER, Duran Dilran, C.pitol 
THE BUTZ, Kfoku1, Arl■ta 
BREAKIN', sdundlrack, Polydor 
THE AUN~ Glenn Frey. MCA 
IN ROCK WE 111UST, V6T, MM 
VOA. Sammy H=Jr, Geffwn 
GO INSANE, 'Lin lluddngliam, Elektra 
FOOnOOSE, Sou acll, Columbia 
COULDN'T STAND THE WEATHER, Stevie flay V11119hlln and 
Double T roubie, Epic 
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Spotthe 
difference 
L IKE MANY other people I 

used to be plagued with 
acne, and it is only recently 

that I've managed to get rid of 
most of my spots. 

But they have left behind 
unsightly red marks, carbuncles 
and pock marks. I do realise these 
marks will never go away yet 
need to know if there's anything I 
can do to st.op them getting 
worse. 

Should I continue using the 
cream I was given for my spots? 
V. West Mldl1nd1 
• Return to your own doctor end 
nk to be referred to • IOCM 
derm•tologlst for • cJt.ck up end 
specie/in •dllfce. It Is impoaibl• 
/or •nyone to oHer uulul 
information without •ctu.ny 
setJlng th• mark8 you mention. 

Th• derm•tologln I contacted 
on your behfllf suggasts thn you 
l•Y off th• cre•m for 'Iha tim• 
being until you h•tr• nen • 
spacilllist. 

H th• acne ha hHltld, 'lh• 
remtJln/ng minl-creters I.tr on 
your fecial lends,:ap11 won't g•t 
WOl'Stl, but 'lh• •vid•nce of red 
mark$ •nd c•rbuncles m•y 
indlcet• th•t it hnn't quite 
disappa•r•d yat. In time, u with 
most cues, th• 11Cn• will clur. 

I LIVE far away from any shop • 
which sells pop sheet music 
and wonder if you can suggest 

anywhere that I can buy a whole 
selection of modern sheet music 
by mail order. 
Barry, Scotland 
• Yes. Famo= music store 
Ch•pp,,11• in London stocks just 
•bout ei,erything curnntly 
atrllllabl• in contemporary altHt 

Frankie say wait 

mu8ic and offers • nation/II and 
worldwide mllil order service. 
Simply drop • line, p/#A IHI ue 
with your requirement:, to 
Chappe/1s, 50 New Bond Street, 
London W1Y SHA (Tel: 01-491 
2777). 

C 
AN YOU please tell me 
what a rubber johnny is? 
I'm embarrassed to ask my 

friends as I'm supposed to know. 
C, Lanes 
• A rubber Johnny Is just anothar 

name for a condom or 
contrac-,,tin ru""-r shH'lh 
which i11 rolled onto and down 
th• length ol th• pM/s when it is 
herd .,,d erect befortt nxual 
lntwr:ouru. Wh.,, th• usar 
camu ar aj«:ulates, his $plll'IT1 
squiru out Into th• rubber 
condom indud ol 11olng into hi$ 
partn•n womb to stert • baby. 

Othar n•mH und for 'lhls 
contraceptiw .,. franch letter, 
protactlw, rubber, altHth johnny 
or /usr plein mlll• con1Tact1Ptiw. 

M Y MUM and I want to 
play a trick on my dad 
and we did think of 

writ ing into that telev ision 
programme 'Game For A laugh'. 
How do we get in touch? 
Annita, UK 
• 'Game For A uu11h' fens will 
be delighted to know that • new 
11erfu /$ schedlllad for som•tim• 
in 1985. Submit your idn for ~ 
but prt#Cticlll fok• avar to 'Game 
For A Laugh~ London Weekend 
Television, South Bank Television 
Centre, Kent House, London SE1 
9LT. 



THE LONDON MINER'S GALA 
Royal Festival Hall 

FROM PERUS.ING the bill this was going to 
be a night to remember. GalvanlMd by a 
cause so undoubtedly just, the 

amalgamation of Britain's finest pop 
merchants (both Hipwise and Hltwise) with 
the former 'alternative' comedians who've 
now become our comic establishment, 
?romised a c:ross-cultural event. 

Weller's Style Council have rarely done 
anything to move me (save the perfect 'You're 
fhe Best Thing .. .') but the hastily assembled 
~ouncil mHting, blessed with a brace of Soul 
Squaders, succeeded purely on its obvious 
mthusiasm and commitment. Struggling 
through the mire of the Chad Valley PA Waller 
'n' Talbot delivered a crisp five song set. 

And as one 'spokesman for a generation' 
left the stage another took his place. Arthur 
Scargill (let us not forget why we're here) 
arrived to a cheer and left to an ovation. 

Neil (Nigel Planer) told the best Joke (what 
ito you call I little furry animal with tin lags? 
- Douglas Badger) and introdw:ed Wham. 
luld did they have to struggle ... 

Bounding on to a mixed greeting of 
clellghted squeals and ■elf-s■tisfled boos 
George and Andrew shyly announced that 
they'd be performing to backing tapes to even 

more hoots of derision from the smugger 
than thou 'socialists'. 

Personally, I couldn't care less who offered 
support to thia cause - to support is enough. 
Wham bounced and mimed gamely through 
four numbers including the new single 
'Freedom', and If their pnnence made Just one 
of their wide-eyed young fans think about 
why they were there, I applaud them. 

Ben Elton seemed to share that vi-. gently 
hinting at tha oafish attitudes of some of the 
audience before steaming heanily into the 
brightest spot of the evening. I don't know if 
he sensed the urgent need for some attention 
to the patchworlt quality of the night's 
proceedings, but his attempt to drag the 
spectators Into some sort of unified spirit 
almost paid off. 

Sorry. Despite Elton's attempt any 
atmosphere or sense of solidarity was fast 
draining away. And Wortc:ing Week's 
sometimes sultry, but often too introspective 
jazz dealings could do nothing to arrest the 
slide. Even the addition of Ben Watt and 
Tracey Thorn as well as jaz:z singer supreme 
Leroy Osbourne on a closing 'Venceremos' fell 
on largely deafening ears. As an event it was 
well worth attending - Ju.st for the chance to 
clench an imaginary fist - but as an 
entertainment it did not quite work. . 

Graham K Smith 
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Act 1 1972 

•you·RE NOT going out dressed like 
that,• Mum peered across the dinner 
table, pHt the empty bottle of HP and a 

half full plate of Heinz beans and bacon 
burgers, at me. Her one and only we• •itting 
below thrN plaster ducks dressed in what he 
believed was the first 'Ziggy Stardust' outfit 
to greca the Sturges Avenue Estate. He was 
smiling broadly. •Moonege Daydream,• he 
said, while his father argued the benefits of 
conscription and his mother brought • faded 
pic:ture of Johnny Ray to the table. In the 
comer of the room David Bowie waa singing 
'Starman' on the TV. •eonscriptlon, • said my 
father from behind a copy of the Dally Mirror 
... the world did not shake end I did not 
become Boy George In 1981 . .. 

ME AND DAVID BOWIE 
Twelve years as a fan - a modern story of many parts by Whitten Ingest 

Act 2 1973 •y• SEE, IT'S all to do with war and 
madness and the end of civilisation. 
'Aladdin Sane' don't ya 11et It? - a lad 

Insane - y'know, he's just saying that any 
world that's prepared to put up with the likes 
of him must be crazy. Y'know, it's all falling 
apart." I was lecturing the seeond form In my 
daret and blue tank top. I did not have the 
oblllJatory red ,and blue flash across my face, 
but m a skilful compromise to school 
regulations had imprinted an action transfer 
of Superman on my forehead. I was a bit of a 
rebel. • Yeah, but Is it true you're a bl•N>Cual, 
Whlttenr one of my diKiples asked. I 
blushed, went home, looked it up in the 
dictionary end become a born again skinhead 
overnight ... 

Act 3 1974 

SOME PEOPLE take things too literally. 
There I was hanging around outside the 
launderette on West Hendon Broadway 

one day, when waddllng up the street comes 
a bull terrier dothed In the most divine 
diamond studded coat. It was the start of the 
great North West London Diamond Dog 
phase. Just everybody was in on it, though I 
do believe a certain Tubby Charles, a 
plumber's mate from Colindale, with acne and 
every David Bowie rt11:0rd ever made, was the 
instigator. Tubby and his friends met up every 
Friday evening to walk their dogs. Not re■I 
dogs mind you, but balsa wopd models made 
by their younger brothen at Colindale Senior 
High. Hugging each balsa bow wow were 
elaborate coats of diamond, sparkling 
Indictments to teenage obs11Nion, and in the 
case of Tubby Charfea, evidence of a criminal 
Interest in the front window of the local 
j-ellers. The craze lasted for the greater part 
of 1974 until an obscure WelshJroup released 
a single called 'Boyo Yo Yo' an boys started 
appearing on the street dangllnp their 
younger brothers from pieces o string. They 
were strange times indeed ... 



/\ct 4 1975 

BY NOW it was no great shock to dr ... 
like DB. In fact the man had smartened 
himself up, donned • suit, brushed back 

his hair and gone to work in Burton's part 
time. All milk men were bl-sexual now, and 
~pl• who had previoully thought 
homoerotic' was e fancy new Timex watch 

were buying Bowie's n- masterpiece -
'Young Americans· - in their droves. It wn a 
dull time to be a Bowie devotee. So much so 
that a group of fans in Lancashire enrolled, en 
muse, into th French Foreign Legion. 
Clutching nothing but their 'The Man Who 
Sold The World' LPs and a new chiffon dress 
they formed the David Bowie Undercover 
Underwear Light Infantry and proved a major 
influence in stabilislng the balance of power 
In South Beckenham . .. 

Act 5 1976 

A L THOUGH BOWIE'S 'Station To Station' 
wu the finest LP of the year, 
everythl119, styliatlcally and musically, 

bowed to the first ever appearance of 
Slaughter And The Dogs. Punk had stolen our 
idol's march. Stranded in LA, he found the 
modem American toilet - sans bog chain -
• hindrance to his quest to keep abreast with 
the pacy fashions of England ... 

Act 6 1977 

BOWIE INVENTS the wedge haircut and 
thus the ' soul boy' i■ born. The first soul 
boy was, of course, Gary Kemp. Seven ~••rs later he pays homage to his creator 

with a guitar hne in 'Only When You Leave'. 
Chief soul boy habits include being extremely 
!oud, wearing cheap aftershave, chatting up 
~iris between rounds so you can tell your 
natet about it afterwards and having a friend 
:alled Dean. As the soul boys and punks 
,egin to swarm all over the country, die-hard 
3owie fans take the real influence from the 
nan's work this year - 'Low• and 'Heroes' -
ind lock themselves in their bedrooms. Here 
:hey exist with nothing but a synthesiser to 

luide them. Never leaving their homes, they 
evefop a pallor and inarticulacy that Is to be 

mown at the turn of the decade u 'Gary 
~uman' ... 

Act 7 1978 

A LL THE Bowle boys are still locked in 
their bedrooms playing at ■yntheslsers. 
This leads to the first major increase in 

~nemployment and is to topple the Labour 
Government In 1979. Y'8H, due to his strange 
i>edroom dwelling habits the Bowie fan is 
·apidly becoming unemployable. In London, 
spurred by the efforts of nascent nightclub 
'\Inners Steve Strange and Rusty Egan, some 
3owiephllea eke out a living ■1 portable ash 
:ray■ in Soho niterles. I dodge the Issue 
1ltogether and 110 to a college In Leicester 
i'fhere I keep pace with the local faahlons by 
lflComlng, temporarily, a fan of Roy Rogers 
tnd Trigger. 

I 
Act 8 1979 

AVID B performs 'Boys Keep Swinging' 
on TOTP and I receive a nasty letter 
from my auntie Glad. •Who on earth,• 

writes, •doea that young man think he Is? 
to the point, me lad, who do vou think 
re walking down the street in your 
' s favourite Festival of Britain dress and 

uddy Holly rod! 'n' roll high heels? We had 
lopes for you," she concludes, little realising 
hat I had Invented •- romanticism' lingle­
ianded and was about to receive 1n Arts 
:OUncil grant for walking around with I lamp­
hade over my head . . . cantinues over 
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Act 9 1980 

WAUCING AROUND with a lamp-shade 
on my head did me little good. 
Innovators are nevllt' rewarded and so, 

while I negotiated a paltry contract with the 
Acme Light Bulb company, David Bowle 
prOIPClfed an-. Scouring the haunlS of the 
young gllt1erati, in a pair of his uncle Hans' , 
lederhosen and his mum's tea towel, he 
looked upon the pierrot look of his ' Scary 
Monsters' LP. In fact this place of sartorial 
info would hava bNn open to me if I hadn't 
insisted on spending the whole year under my 
blessed lamp-shade. Thus Bowie got a 
monstllt' hit record, while I, influenced by the 
outer Mongolian gas lamp of the 1870s, got a 
flop . .. 

Act 10 1981 -82 

A S MY lamp-shade, the 'new romantics', 
and briefly David Bowia, take a dive into 
oblivion, a new craze develops. Dusting 

down the ideas of Bowie's lata Sillti" Arts 
lab, groups of under nourished English 
students build mighty arts/ media concepts 
within which they construct somethins, called 
'white funk'. This is an unhealthy hybrid 
which stylistically owes much to Mr Bowie's 
mid-Seventi" music. In feet, 11 the Eighties 
develop new pop groups pilfer so much from 
DB's back catalogue that Scotland Yard Ht up 
a special crime busting squad . . . 

Act 11 1983-84 

BOWIE BLEACHES his hair a revolting 
straw blond and an enterprising ice 
cream MIier In Kingsbury cashes In. 

Pietro Mendmyteli concocts a hideous venilla 
in the image of DB's equally hideous new 
hairstyle and flogs it for much moolah outside 
Wembley Stadium. Inside I w ander alona, an 
old Bow1ephile lost amongst newer fans bred 
on his latest hits - 'White Boys And Hllt'oes', 
'Oil On Canvas', etc. Saddened by this 
distancing from my hero I walk to the back of 
the hell where by chance I bump into our old 
friend Tubby Charles. The diamond dogs have 
gone, to be replaced by spray on masks of 
David Sylvian and Martin FTy. There' s 
something st irring here I think and astc Tubby 
if I can go make a NIie Rodgers mastc all for 
myself .. . 
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1 I NOW THATS WHAT I CAU MUSIC 3, Various, Virgin/EMI * 
• 2 1 WOMAN IN RED ORIGINAL SOUNDTRACK, Stevie Wonder & 

Dionne Warwidc Motown ZL72285 
3 3 • DIAMOND LIFE, Sade, Epic 0 
4 2 2 POWERSLAVE, Iron Maiden, EMI POWER1 0 
5 1 12 ELMNATOR. ZZ Top, Warner Bro■□ 
I 4 13 PRIVATE DANCER, Tina Turner. capitol O 
1 I 41 CAN'T SLOW DOWN, Uonel Richie, Motown * 
I 5 12 PARADE. Spandau Ballet, Chrysalis O • • 21 THE WORKS, Queen, EMI * 

10 t ,. 
LEGEND, Bob Marley And The Wailers, Island ii-

11 11 93 lHRIU.ER. Michael J ackson, Epic * 
12 10 10 PURPt.E RAIN, Prince And The Revolution, Warner Broe 
1J 12 21 HUMAN'S US, Howard Jones, WEA it 
14 13 13 BREAKING HEARTS, Elton John, Rocket 0 
15 11 4 1100 BEL AIR Pl.ACE, Julio Iglesia,, CBS 
11 17 I SELF CONTROL. Laure Branigen, Atlantic 
17 111 21 BRfAKOUT, Pointer Sistens, Planet O .. 11 14 2 NO REMORSE, Motorhead, PROTV MOTOR1 
1t 1t 16 AN INNOCENT MAN, Billy Joel, CBS ¼ 

LAURABIIAN, .. 20 ,. 2 UNDER WRAPS, Jethro Tull, Chrysalis CDL1461 1GAN: lte Jid CAIi .. 21 23 2 CRE-01.E, Kid Creole And The Coconut■, Island IMA13 ,,.,,, it! 
22 21 a QUEEN GREATT:ST HfTS, Queen, EMI * 
23 20 5 PHIL ffAAON AND GALAXY, Phil Feeron and Galexy, Enslgn • 71 17 2 HOW GREAT THOU ART, Bryn Yemm, Lifestyle LfG15 
24 22 25 NOW THATS WHAT I CALL MUSIC 2. Various, Virgirl/EMI ¼ 79 eo I LA IS MY LADY. Frank Sinatra, Qwest 
a 28 29 HUMAN RACING, Nik Kershaw, MCA a 80 se 8 STARLIGHT EXPRESS, Ori~inal Cast, Sterliglrt/Polydor ., 77 24 LAMENT. Ultravox, Chrysa 1, □ • 2t 45 2 NIGHT MOVES, Various, K-Tel NE1265 12 78 11 BACICTRACKW', Eric Clapton, Starbland 'Z1 'Z1 13 SHE'S SO UNUSUAL. Cyndi Lauper, Portrait 0 83 se 24 FACE VALUE. Phil Collins, V ireln * 21 25 11 BORN IN THE USA, Bruce Springsteen, CBS □ • 84 1 RUMOURS, Fleetwood Mac, amer Bros 1<56344 21 24 5 DOWN ON THE STREET, Shabtek. Potydor .. • ' A NIGHT AT THE OPERA, OuNII, EMI EMTC103 

► 30 47 43 UNDfJI A BLOOD RED SICV, U2. l1land * • 71 24 GREATEST HITS, Marvin Gaye, Telstar a 
31 37 27 ALCHEMY - DIRE STRAITS LIVE, Dire Straita, Vertigo a SI 70 10 THE SMON a GARFUNKEL COUECTION, Simon & Garfunkel, 
33 • e INTO THE GAP, Thompson Twine, Arista * CBS it 

• .. WORJ<OUT RECORO-NEW AND M'AOVEO, Jane Fonda, 34 40 10 VICTORY, Jacksons, Epic O 
CBS CB588640 35 21 16 AMERICAN HEARTBEAT, Various, Epic □ • 95 • STREET SOUNDB EDIT10frl 10, Verioua, Streetaounds • 32 4 JUST THE WAY YOU LIKE rr. sos Band, Tabu/Eplc IO to 43 SEVEN AND THE RAGGED TIGER, Ouren Duran, EMI * 37 30 111 BREAKDANCE, Orlfc1nal Soundtrack, Polydor □ t1 74 14 GREATEST MESSAGES. Grandmaster Flash And The Furious • 43 &I THE CROSSING, B~ Cou~ Mera,~ ii- Five, Sugarhlll 39 S3 • BREAKDANCE. YO CAN m, Var ous. K-Tel 92 54 • WEU. PlEASED, Chas and Dave, Rockney 40 42 30 THE SMmtS, The Smiths, Routh Trade □ 93 .. 19 MAN ON THE LINE, Chris De Burgh, A&M 41 34 2N BAT OUT OF HEU. Meat Loaf, G:.c/Cleveland * 84 73 3 1tN, Prince, Warner Bro■ 

' 42 31 3 DAEAMTIME, The Cult, Beggars nquet • 53 12 BIUU.IANT TREES, Davld SyMan, Vilin 0 43 3t 14 CAMOUFlAGE. Rod Stewart, Warner Bro■ O .. • 12 BEAT STREET, O~inal Soundtrack, tlentic: 44 44 2 WHOSE SIDE ARE YOU ON7, Matt Bianco, WEA • 97 1 Ali BY MYSELF, arlou1 K•Tel NE1273 
' 41 82 2 A SPEaAL PART Of ME. Johnny Mathis, CBS CBS25475 • • _.1 1 MASTERPIECES-VERYBESTOfSKY,S~rTelstarSTAR2241 * 41 51 20 OCEAN RAIN. Echo And The Bunnymen, Korova □ •• 1 LOVE SONGS, Barbra Streisand, CBS CB 10031 * 47 • 4 THE STORY OF A YOUNG HEART, A Flock Of Seagulls, Jive 100 IO 10 GREATEST HITS, Rod Stewart, Riva it 41 7t 53 l.AflOUR OF LOVE. UB40, DEP lntemational/Virgin * 

Compiled by Gallup ... 41 3 THE LAST IN LINE, Dlo, Vertigo 
50 41 3 RECORD SHACK PRESENTS VOLUME ONE, V1rlou1, 

Record Shack -It l'latfnum (.J00,000101 .. ) □ Gold ( I 00,000•ales) OS/Ivar (60,000sof.•J 
61 58 18 FANTASTIC, Whaml, lnnarvl1lon * 
52 41 11 DISCOVERY, M ike Oldfield, Virgin 0 

~c~;~ 
53 41 3 SONG AND DANCE. Sarah Brightman & Wayne Sleep, lnlrn~e~ RCA 
54 nu WE HAVE FACES. Steve Hackett, 

lambo~lnl LMGLP4000 
55 35 42 NOW TS WHAT I CAU MUSIC, Various EMVVlrgin 
511 511 15 EDEN. Everv,hiniJ. But The Girl, Blanco Y Negro 
51 12 2 OOlOUR BY MJ BERS, Culture Club, Virgin * 
68 12 2 WAR. U2, Island ILPS9733 a 
Iii 50 • TOO LOW FOR ZERO, Ehon John, Rocket * 1 1 FAR EAST & FAR OUT, Style Council, PolyGram eo .. 20 JUNK CULTURE, Orchutral Manoewres, Virgin 0 2 2 YOU CAN DO rT, Breakdance. K-Tel 11 4a ,. TRU~dau Ballet, Chrysali■ * 3 3 IN ASIA, Alia, Vutron 12 93 et NO P Paul Young, CBS it 4 12 UNDER A BLOOD RED SICV, LIVE AT REOROCK. U2. Virgin 13 72 2 GREATEST HITS, Roberta Flack, K·Tel NE1269 I 7 SSUOU6 MOONUOHT, 01111<1 Bowle, Media 
73 12 2 1999, Prince, Warner Bro■ e NOW, THATS WHAT I CALL MUSIC VIDEO II, Virgin/PM! 14 83 r, CAR BlEU, The Style Council, Potydor □ 7 I NIGHT OF THf HAWKS, Hawkwind, Jettisoundz • 17 12 REWIND 1971-1914, The Rolling Stones, Ro~ Ston• I DREAMTIME . .. LIVE AT THE LYCEUM, The Cult, Beggars Banquet N 1 TIIACK REOORD, John Armatradln~ A&M J 1 • 4 MAKING OF THRILLER. Michael Jackson, Veltron ., M 45 OFF THE WAU. Michael Jackson, pie* 10 9 UVE IN CONCERT, Dio, PolyGram .. • 2 WAR Of THE WORLDS, Jiff Waynea Musical Varalon, 11 I UKE TO GET TO KNOW YOU ~ Howard Jones, Warner 

CBS CBS96000 * 12 14 ROCK Will NEVER DE, Michael Sc enker Group, Hendring • M 7 MAKIN' MOVIES, Dire Straits, Vertigo -tr 13 5 LEGEND, Bob Mar.l:l & The Wailers, laland 
70 • • LOVE Oval GOLD, Dire Straits, VertiAO * 14 18 A MUSICAL FANT Y, StrellB of Fire, CIC 
7t • 2 CATS wrntouT CLAWS, Donne Summer, Warner Bros ti 15 LETS BREAk, Braakdance, Wamer 

2608061 11 t1 THE ARMS CONCERT: i-.rt I. Videoform 
72 56 9 l'RNl11V£. Neil Diamond, CBS 0 17 10 LOVE AT THE GREEK. Nell Diamond, Veatron :n 1 WAYSTED, Waysted. Music For Nations MFN31 11 ,. NOW THATS WHAT I CAU MUSIC VIDEO I, Virgin/PM I 
74 1 SWEET 11, Sweet, An■iram GRAM16 11 20 SERIOUS MOONUGHT, David Bowle, Videoform 
75 • 11 BREAK MACHINE. Brea Machine, Record Shack 20 THAT'S THE WAY rT IS, Elvis Presley, MGMIUA 
78 17 • BEST OF JON • VANGEUS, Jon & Van~lis, Polydor 
77 78 22 HEU.O I MUST BE GOING, Phil Collins, rgin * Compiled by Vidt10 Wae.t 
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I JUST CAL1ED TO SAY I LOVE YOU, Stevie Wonder, 
Motown* 
OHOSTBUSTERS, Ray Parker Jr, Arista 
CARELESS WHISPER, George Michael, Epic D 
PN0E (IN THE NAME OF LOVE), U2, Island 
AGADOO, Black lace, FlalrO 
DR BEAT, Miami Sound Machine, Epic 
LOST IN MUSIC, Sist1tr Sledge, Cotillion 
BIG IN JAPAN, Alphavilie, WEA 
MASTER AND SERVANT, Depeche Mode, Mute 
PASSENGERS, Elton John, Rocket 
A LETT1:R TO VOU, Shakin Stevens, Epic 
LIKE TO GET TO KNOW YOU WELL. Howard Jones, WEA 
MADAM BUTTERFLY, M alcolm Mclaren, Charlama 
SELF CONTROL. Laura Brannigan, Atlantic 0 
ru R.Y FOR YOU, Spandau Ballet, Chrysalis 
TAUCING IN YOUR SLEEP, Bucka Fizz, RCA 
BWE JEAN, David Bowle, EMI America EA 181 
HOT WATER, Level 42, Polydo, 
HAMMER TO FALL. Queen, EMI Queen 4 
HUMAN RACING, Nik Kershaw, MCA 
TESLA GIRLS, OMO, Virqln 
WHY, Bronski Beat, FotbIclden Fruit, BITE2 
WHllE LINES (DONT DON'T DO m, Grandmaster And Malle 
Mel, Sugarhlll 
TOUR DE FRANCE, Kraftwertc. EMI 
PURPlE RAIN, Prirn::e, Warner Bros W9174 
TORTURE, Jacksons, Epic 
LOVE KILLB, Freddie Mercury, CBS A4735 
APOlLO 9, Adam Ant, CBS AA719 
TWO TRIBES/WAR. Frankie Goe1 To Hollywood, mnstand * 
MOTHER'S TALK, Tears For Fears, Mercury 
SUNSET NOW, Heaven 17, Virgin 
WHATEVER I DO (WHEREVER I GO), Hazell Dean, Proto 
F rT HAPPENS AGAIN, UB40, Oep lnternatlooal OEPl 1 
SMOOTH OPERATOR, Sade, Epic 
STUCK ON YOU, Trevor Walters, Sanity 
MR SOUTAIRE, Animal Nightlife, Island 
ALL I NEED IS EVERYTHING, Aztec Camera, WEA 
~ IT WM REALLY NOTHING, Smlths, Roogh Trade 
THE MEDICINE SONG, Stephanie MIiis, Club 
WHATS LOVE GOT TO DO WITH FT, Tina Turner, Capitol 
RELAX, Frankie Goes To Hollywood, ZIT/Island * 
SOME GUYS HAVE ALL THE LUCIC. Rod Stewart. Warner Bros 
I NEED YOU, Pointer Sisters, Planet 
CATH, Bluebells, London 
MAGIC TOUCH, Rose Royc11, Streetwave 
FOREST ARE, Lloyd Cole And The Commotions, Polydor 
WHEN DOVES CRY, Prince, Warner Bros 0 
BETTER BE GOOD TO ME, Tina Turner, Capitol 
ON THE WINGS OF LOVE, Jeffrey Osborne, A & M 
GIRL YOU'RE SO TOGETHER, Michael Jaekson, Motown 
SHE BOP, Cyndi lauper, Portrait 
ARE V0U READY, Break Machine, Record Shack 
WE DON'T WORK FOR FREE, Grandmaster Mella Mel etc, 
Sugarhlll SH136 
TOUCH BY TOUCH, Diana Ross, Capitol 
DON'T BLAME IT ON LOVE, Shakatak, Polydor 
WHAT IS LIFE. Black Uhuru, Island 
RAIN FOREST, Paul Hardcastle, Bluebird 
RIKKI DON'T LOSE ntAT NUMBER, Tom Robin,on, Castaway 
I WISH YOU WOULD. Jocelyn Brown, Fourth & Broadway BRW14 
rrs A HARD UFE, Queen, EMI 
WHAT I LIKE MOST ABOUT YOU, Special AKA, 2 Tone 
TME MORE YOU LNE THE MORE YOU LOVE, A Rook Of 
SeaguUs, Jive 
HEAVEN'S ON ARE, Kiss, Vertigo 

Y 
• • tor doub/9 tofl'!' DAVID BOWIE: lie 

QUEEN'S RtEDDIE MERCIJR : ~i'&,LAl'Mc:LAREPI w_, for I fa1 dtlft? 
,.,.,. of 1111 tltio bin nice?; -
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4 UNITY, Afrlka Bambaataa/James Brown, To,nmy Boy/Polydc 
I 2 MINUTES TO MIDMGHT, Iron Maiden, EMI 
& THE GIRL FROM IPANEMA. Astrud Gilberto, Verve 
2 CCCANT VOU SEE, Vicious Pink. Parlophone 
t SUNGLASSES, Tracey Ullman, Stiff 
1 PRME TIME, Mtume, Epic A4720 
2 LAP OF LUXURY, Jethro Tull, Chryuli1 

11 LOVE SONGS ARE BACK AGAIN, Band Of Gold, RCA 
2 ANOTHER SILENT DAY, Advenlur8$, Chrysalis 
4 WAITING FOR THE LOVE BOAT, Auoclates, WEA 
1 TOGETHER IN ELECTRIC DREAMS, Giorgio Moro<ler & Phllf 

Oakey, Virgin VS713 
ON THE WWGS OF A NIGHTINOALE. Everly Brothers, 
Mercury 

THE NEXT 25 
L£T HER FEEL IT, Simpllclous, Fourth & Broadway BRW13 
V0U GET THE BEBT FROM ME, Alida Myers, MCA 
VOU HAVE, Marc Almond, Some Blzzarre 
THE A TEAM, Mike Post, RCA ACA443 
I CAN'T LET YOU GO, Haywood&, CBS A4864 
ALL YOU PRETTY GIRLS, XTC, Virgin VS709 
ACCELERATION, Bill Nelson, Cocteau 
WHEN THE WILD CALLS, Swanswa~, Exit 
LAST PLANE [ONE WAY TICKET), C int Ea11wood & Gene 
Saint, MCA MCA910 
UNDERWATER WORLD, H11noi Rocb, CBS AA732 
SHINE. Frida, Epic A4717 
DRIVE, Cars, Elektra E9706 
BURNING BUSH, Sav■ee P~,ress, 10 Records 
UNEXPECTB> SONG, arah rightman, RCA 
TODA MENINA BAIANA. Gilberto Gil, WEA International 
TINSELTOWN, IN THE RAIN, Blue NIia, Linn LKS2 
SOMEBODY, Junior, London 
TWO TO THE POWER, Janet Jaclcaon & Cliff Richard 
A&MAM210 ' 
ORIGINAL SIN/DO YOU BELIEVE IN WESlWORU> 
Senetwfheatre Of Hate, War ' 
KANGAROO, This Mortal Coil, 4AO 
suacER FOR LOVE, B Bi, R, M~net 
TENDERNESS, Gener11I Public, ,rgin VS673 
RE RON, Gil Scott Heron, Arista 
LOVE RESURREC110N, Alison Moyet, CBS 
VOU. Judie Tzuke, legacy LGY14 

Compaad by Ganup 
<r l'lotfnum (on• ml/I/on soles) D Gold (500,000 l<flu) OSlfvar(250,000 sales) 

◄ SHAKATAK: -.r's ltwl ,., to do wldl it1 



S
OME TIME last Tuesday 
morning, George Michael's 
'Careless Whisper' became 

the third single to sell a million 
copies in Britain since January. 
It's the first time since 1979 that 
more than one single has gone 
platinum in any calendar year, 
and further confirmation of the 
current resurgenca in sales. 

George's single is the first on 
the Epic label to attain platinum 
status, and only the second for its 
parent CBS, which was launched 
independently in this country in 
1965, and previously hit the 
standard in 1979 with Art 
Garfunkel's hit 'Bright Eyes'. 

In all, 40 singles have now 
achieved a seven filjure sale in 
Britain, six of them in the 
Eighties. A total of 22 record 
labels have shared the honours, 
with the EMI conglomerate 
dominant v ia seven platinum 
singles on Columbia, five on 
Parlophone, and one apiece on 
Apple, EMI, Capitol and Harvest. 
All of the million selling singles of 

l
the Eighties have been by acts of 
British o. rigin, and until now, had 
all been by groups. 

Singles generally are on the 
crest of a wave at present; three 
current chart hits are platinum 
('Careless Whisper' and the two 
nanllle Goes To Hollywood 
singles) whilst Black Lace's 
'Agadoo' has topped the 700,000 
mark and, up to last Tuesday, 
Stevie Wonder's chart-topping 'I 
Just Called To Say I Love You' 
had shifted 880,000 copies, all on 
seven-inch. 

It now seems certain that the 
atter will become Motown's 
)iggest ever hit in the UK, 
1surping the Commodores' 1978 
opper 'Three Times A Lady', 
vh1ch sold 970,000 copies. 
ndeed, there's no reason why it 
,hould not become the third 
,umber one single in a row 
following •careless Whisper' and 
rwo Tribes') to top the million. 

Wonder' s current popularity will 
nsure that the 'The Woman In 
ed' soundtrack album, which 
lso features Dionne Warwick, 
t ill be a highly placed new entry 
1 this week's album chart, maybe 
,en displacing 'Now That's What 
Call Music Ill', which retained a 
>mmanding three to one lead 
,er last week's main challenger, 
l)n Maiden's 'Powerslave', which 
ould ordinarily have been a 
mdsome chart champ on the 
1sls of its exceptional first week 
1les. 
All five Iron Maiden albums 

Jve made thei r chart debuts in 
1e top 20 - but none has ever 
1anaged to improve on its first 
eek's placing. 
The introductory 'Iron Maiden' 
,buted and peaked at number 
ur on 26 April 1980, and has 
1en followed by 'Killers' (number 
., 28 February 1981 ), 'The 
umber Of The Beast' (number 1, 
f April 1982), 'Peace Of Mind' 
umber three, 28 May 1983) and 
>W 'Powerslave' (number two, 
; September 1984). 

B
ACK ON the singles chart, 
U2 made their best ever · 
showing last week, as their 

new '45 'Pride (In The Name Of 
Lover went crashing in at number 
eight. 

For all their apparent popularity, 
the band have only had five 
previous chart entries, their 
solitary top 10 success prior to 
'Pride' being 'New Year's Day', 
which peaked in that position in 
February last year. Though 'Pride' 
undoubtedly gained considerably 
from its availability as a picture 
disc, twin pack single and 
cassette, its performance augers 
well for the soon to be released 
U2 album. 

If he'll keep still long enough, 
I'll eventually update the list of 
artists the ubiquitous Gio1"9io 
Moroder has worked with m the 
last 12 months. 

For the moment though, I'll 
simply mention that the 
workaholic Italian has produced 
and co-written the new hits of 
Freddie Mercury, Phll(lp) Oakey 
and Umahl, from the soundtracks 
to 'Metropolis', 'Electric Dreams' 
and 'Neverending Story' 
respectively. And there's a whole 
slew of Moroder-associated 
singles to come ... 

IT WAS unfortunate indeed for Motorhead that their 24 track 
double album 'No Remorse', comprising a score of previously 
released headbanging favourites and four new cuts recorded 

since recent personnel changes, was issued at the same time as 
'Powerslave'. There is most certainly a section of the record- ' 
buying public attracted to both Iron Maiden and Motorhead, and 
at present their preference seems to be for the former. 

Nevertheless, it's remarkable that some 70 per cent of first 
week buyers of 'No Remorse' opted to invest in the deluxe 
edition of the album, which comes housed in a tastefully 
embossed genuine leather sleeve, and retails for about £10, 
about a third more than the regular edition. 

Both versions contain a full history of Motorhead, songwords 
and Lemmy's comments on the tracks, 15 of which have never 
been issued on album before. 

For new converts here's a complete Motorhead album 
discography, complete with chart data. 

RELEASE TITLE (Label, ca~ no) ENTERED HST 
DATE CHART POS 
Sept 1977 MOTORHEAD {Chiswick WIK 2) 24/9/T1 43 
Mar 1979 OVERKILL (Bronze BRON 515) 2413179 24 
Oct 1979 BOMBER (Bronzt1 BRON !123) 
Nov 1979 ON PAROLE (UA LBR 1006) 811 '1179 66 
Oct 1980 ACE OF SPADES 

Jun 1981 
(Bronze BRON 531/ 

NO SLEEP TILL HAMMERSMITH 
8111/80 4 

(Bronze BRON 535) 27/5(81 1 
Apr 1982 IRON FITS {Bronze BRNA 539) 17/4182 6 
Feb 1983 WHAT'S WORDS WORTH 

(Bi~ Beat NED 3) 2612183 71 
May 1983 ANO HER PERFECT DAY 

(Bronze BRON ~) 
Sep1 1984 NO REMORSE (Bronze/Pro TV 

MOTOR 1/PROLP 5) 1519184 14 
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