








“Now listen here,” he
continued, “l know your
blasphemous ways, | know of
your refusal to pray at the saintly
altar of Nik Kershaw, but now
you will change.”

At this the Prince tightened the
screws on our customised iron
maiden’s and set about the not
inconsiderable task of boring us
to death before we bled to death.

“Now hear this,” he
proclaimed. “The one that you
detest, Mr Nik Kershaw, has
temporarily joined forces with
Level 42 wonder man Mark
King. The two deities met at the
‘TOTP' studio, struck up an
immediate friendship and set to
work on a couple of tracks for
Nik's forthcoming album release.
The Prince paused, tightened the
screws, and as one we chanted
the legend ‘rack momentum’.

The Prince continued. "Right
scum, listen further. Sting,
possibly the most talentes man in
the universe, is celebrating his
release from the tedious business
of making a film — ‘The Bride’ —
by heading off for the Himalaya's
to search out the Yeti (there is no
truth in the rumour that once he
locates the Yeti it will be signed
by EMI}. On return from his
travels the god-like one will be
preparing for a cameo role in a
film called ‘Plenty’. Star of the
film? — Meryl Streep.

“Listen anew you slackers, |
have sad news to relate.
Wonderful radio, TV and RECORD
MIRROR star Gary Crowley, yes
Lord Lisson Grove himself, was
struck by a mouth grabbing
iliness this week. Taking anti-
biotics to shrug off a nasty bout

of flu’ Gary found himself tongue
tied, literally, when he tried to
introduce Gary Kemp on his Red
Hot Club radio show last week.
Gal's tongue had become
inflamed through taking too many
antibiotics and he was led from
the studio pronto. Kemp senior
kept his head and proceeded to
DJ the rest of the two hour show.
RECORD MIRROR apologises for
its lack of Crowley this week and
wishes the lad a speedy recovery.

“The League shocked at the
misfortunes of a dear friend
braced themselves for the rest of
the Prince’s oration. This was
turning into a nightmare.

“And while we're talking Gary
Kemp, | was heartened to hear
that the Islington metaphysician
has bought his old Dad a
computer. In fact Pa Kemp is so
taken by his machine that he has
taken up computer lessons.

“While RECORD MIRROR is
taking lessons in public apologies,
y'see last week's Bananarama
feature seemed to indicate that
the gals were not too keen on
FGTH, this in fact was a
typographical error, for as
Siobghan told RM this week
‘Frankie are my friends and |
wouldn‘t say anything like that'.

“And just to keep your appetite
for pop as hot as it should be —
three news items — (1) Marilyn
is recording with current

roducer-in-demand Don Was (2)

he video for Kim Wilde's 'The
Second Time' was turned round
in a near record 48hrs — that's
from the beginning of filming to
its appearance on breakfast TV.
Phew. (3) lan McCulloch could
be releasing a solo single at
Christmas, it's called ‘September

The Nik Kershaw album had begun to take its toll

shift band, he came across one
bubble headed jock singing along

Song'.”

“Please no more of this,”
squealed Lord Hip Hop. The
Prince ignored him and carried

n.

“Clamour in London's gay
community after Donna
Summer’'s controversial remarks
on gays and aids. The lady's
records have been banned from
most gay clubs and we hear that
her US record company — Geffen
— have revoked her contract.

“No such excitement for the
Alarm’s Mike Peters, though
the Welsh one did get to meet
one of his soccer heroes when on
holiday in Ibiza this summer.
Peters was quickly spotted by
holidaying Brits and press ganged
into playing a one-off gig.
Recruiting members for his make
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to ‘68 Guns' in a club. The name
of the jock — Charlie Nicholas,
yup the Arsenal saviour himself.
Nicholas, an Alarm fan, sang
backma vocals at the impromptu
gig. Mike Peters will not be
turning out for Arsenal this
season — they've already got
Brian Talbot.”

"My god, popstars, Arsenal and
Ibiza; this must stop,” demanded
Sir Public House who had risen to
his feet and was rapidly makin
ground on the evil Prince. Smiling
to himself he brought an empty
Guinness bottle down on the
Prince's head and thus ended the
League's despicable torture. The
League Of Gentlemen acted best
in moments of crisis.
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TOUGHEST MASTER MIXES
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FEATURING CUTS FROM
JOCELYN BROWN - T.H.S.- BEATMASTER
SCREAMIN’ TONY BAXTER - RUN D.M.C.
SPECIAL REQUEST

CREW CUTS HITS THE ROAD

THE CUTS CREW, LEAD BY DECK GENERAL
CHAD JACKSON, HITS THE ROAD IN
OCTOBER FOR A SERIES OF LIVE CUTTIN'
AND SCRATCHIN’ PERFORMANCES CATCH
THE BEAT, TWELVE NOON SHARP, AT THE
FOLLOWING JOINTS:

© HMV LEEDS MON OCT 15TH

= HMV SHEFFIELD TUE OCT 16TH

© HMV MANCHESTER WED OCT 17TH

= HMV BIRMINGHAM THUR OCT 18TH

© VIRGIN LONDON FRI OCT 19TH
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49 THE LAST IN LINE, Dio, Warner Brothers
INTO THE GAP, Thompson Twins, Arista
46 COULDNT STJ\ND THE WEATHER, Stevie Rw Vaughan and
. Double Trouble, Epic
50 PARADE, Spandau Ballet, Chrysalis
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1 1 PURPLE RAIN, Prince And The Revolution, Warner Brothers ;
2 2 BORNIN THE USA, Bruce Springsteen, Columbia/CBS
i ; W&g anmu#mrﬂcam?:{h i :
8 News rysalis
65 B : %, The Cars, Elektra LRt -
6 6 BEL AIR mhlm Iglesias, Columbia/CBS
7 T CANTSLOW Lionel Richie, Motown Ml ;
8 8 BREAK OUT, P Sisters, Planet
13 13 SOUNDTRACK, E arsn‘j The Cruisers, Scotti Brothers ]
MADONNA, Madonna, Sire 1 -2 IJ“JST CALLED TO SAY | LOVE YOU, Stevie Wonder, Motoum
1; ]; wmm gmwumr Portrait 2 1 LET'S GO CRAZY, Prince And The Revolution, Warner Brothers
Stev er, Motown 3 -3 DRNE The Cars, Elsktra
13 13 OUT OF THE CELLAR, Ratt, Atlantic 4 6 HARD HABIT TO BREAK, Chicago, Full MoonMWarmer Brothers
14 1 mmKES John Wﬂl‘e, EM"'AITIE!IC& 5 8 LUCKY STAR, Madonna, Sire
15 15 MIDNIGHT MADNESS, Night Ranger, Camel/MCA & 11 CARIBBEAN QUEEN (NO MORE LOVE ON THE RUN), Billy Ocean,
*}? 3 &'2'&'3.35 léIFE glll“; ) %amos! h, Columbia/CBS LR
candal featuring Patti Smith, Columbi 7 4 MISSING YOU, John Waite, EMI-America
18 19 STAY HUNGRY, Twisted Sister, Atlantic 8 10 COVER ME, Bruce Springsteen, Columbia/CBS
18 22 17, Chicago, Full Moon/Warner Brothers 9 7 THE GLAMOROUS LIFE, Sheila E, Warner Brothers
20 PHANTOMS, The Fixx, MCA - 10 & SHE BOP, Cyndi Lauper, Portrait
21 24 POWERSLAVE, Iron Maiden, Capitol 11 8 THE WARRIOR, Scandal featuring Patti Smith, Columbis/CBS
22 16 GHOSTBUSTERS, Soundtrack, Arista 12 16 ON THE DARK SIDE, John Cafferty & The Beaver Brown Band,
23 23 VICTORY, Jacksons, Epic Scotti Brothers
24 25 |ICE CREAM CASTLE, The Time, Warner Brothers 13 15 I'M SO EXCITED, Pointer Sisters, Planet
25 31 BUDDENLY, Billy Ocean, Jive 14 12 CRUEL SUMMER, Bananarama, London
26 26 ELIMINATOR, ZZ Top, Warner Brothers 15 13 WHAT'S LOVE GOT TO DO \M‘ll-l :r Tina Turner, Gapitol
27 1984, Van Halen, Warnar Brothers 16 19 ARE WE OURSELVES?, The Fisxx, MCA L
28 ﬂ THE GLAMOROUS LIFE, Sheila E, Warner Brothers | 17 21 SOME GUYS HAVE ALL THE LUCK, Rod Stewar, Warner Brothers
29 38 SWEPT AWAY, Diana Ross, RCA 18 28 PURPLE RAIN, Prince, Warner Brothers
30 30 BANANARAMA, Bananarama, London 18 IF THIS IS IT, Huey Lewis And The News, Chrysalis
31 38 REBEL YELL, Billy Idol, Chrysalis BLUE JEAN, David Bowie, EMI-America
32 27 BREAKING Eiton John, Geffen THERE GOES MY BABY, Donna Summer, Geffen
33 32 CAMOUFLAGE, Rod Stewart, Warner Bros BOP ‘TIL YOU DROP, Rick sww
| 34 29 CONDITION CRITICAL, Quiet Riot, Pasha GO INSANE, Lindsey Bucki E]em,a
35 33 AN INNOCENT MAN, Billy Joel, Columbia SWEPT AWAY, Diana Ross
. 36 36 THE BLITZ, Krokus, ACA WHO WEARS THESE SHOES?, Elton John, Geffen
37 3 LIGHTS OUT, Peter Woll. EM)-Americo WAKE ME UP BEFORE YOU GO GO, Wham!, Columbia/CBS
.38 40 SELF CONTm Laura Branigan, Atlantic DESERT MOON, Dennis De Young, A&M
3 47 WHAT ABOUT MEP?, Kenny flogers, RCA BETTER BE GOOD TO ME, Tina Tumer, Capitol
. 40 43 CATS WITHOUT CLAWS, Donna Summer, Geffen FLESH FOR FANTASY, Billy Idol, Chrysalis
41 42 STOP MAKING SENSE, Tau: Eg Heads, Warner Brothers | FEEL FOR YOU, Chaka Khan, Warner Brothers
B R o i o STRUT, Sheena Easton, EMI-America
; , Sammy T, srmr rothers OUT OF TOUCH, Hall & Oates, RCA
44 37 JERMAINE JAG;ggiN, Jermaine Jackson, Arista
45 45 GO INSANE, Lindsey Buckingham, Elekira B AmoxT ME? (Rl RERS fevth Kim CorngiiSE
48 — ANIMALIZE, Kiss, Mercury RE, Jacksons,
ALL THROUGH ‘menﬁ'r ndi Lauper, Portrait
WHEN YOU CLOSE YOUR Night Ranger, C
SHINE SHINE, Barry Gibb, MCA
PENNY LOVER, Lionel Richie, Motown
THE LUCKY ONE, Laura Branigan, Atiantic
mus‘r TIME | MADE ch Kennedy & Jeﬂrw Olbomc,

DYNAMITE, Jermaine Jackson, Arista
A GIRL IN TROUBLE s A mﬂ\' THING), Rcmeo VOW,
415/Columbia/CBS
IT AIN'T ENOUGH, Corey Hart, EMI-America
| CAN'T HOLD BACK, Surviver, Scotti Brothers
mUNG ouT, Stevo P’"‘é. Columbia/CBS
r, Geffen
NO MORE LONELY MG::*S Paul McCartney, Columbis
BODY ROCK, Maria Vidal, EMI-America
- ON THE WINGS OF A mml.ﬁ The Everly Brothers, m\'
WE'RE NOT GONNA TAKE IT, Twisted Sister, Atlarrtic
LEFT IN THE DARK, Barbra Streisand, Columbia/CBS
GHOSTBUSTERS, Ray Parker Jr, Arista
TEACHER, TEﬁCHm 38 Sptclil Capitol
COOL IT NOW, Neéw Elﬂ‘h@ﬂ. MCA
SUGAR DON'T BITE, Sam Harris, Motown
STUCK ON YOU, Lione! Richie, Motown
GIRLS WITH GUNS, Tommy Shaw, A&M
BOUNCING OFF THE WALL, Matthew Wilder, Private |
THE ALLNIGHTER, Glenn Frey, MCA

Elullile|ii=§61X100

SEA OF LOVE, H pers, Es Paranza

SHANGRI-LA, St Ilaf Band, Capitol

WE ARE YOUNG Dan Hartman, MCA :

| NEED YOU TOHGHT Pstar Wurf EMI-America

MIDNITE MANIAC, Krol -

SAY HELLO TO m Janev Slreet Arista

Eﬁ%‘i&‘f‘mﬁ"‘“supﬁ"?fg o R Atar
n eaturing Mike. l'!, ic

CENTIPEDE, Coiumbrm’CBS

HEAVEN'S Dﬂ mﬂ&
THE MEDICINE hmm Mills, Casablanca
HQD A DREAM [ﬂm WITH THE EﬂEm, Roger Hﬂdﬂlun.

AFTER ALL, Al Jarreau, Warner Brothers
DON'T STOP, Je Osborne, A&M
MEDLEY, Band Of d, RCA
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TUCH ME, Fonda Rae, Streetwave 12in

; |
SLIPPERY PEOPLE, Staple Singers, US Private | 12in
GOTTA GET YOU HOME TDN&}HT. Eugene Wilde, Fourth & Broadway 12in
| FEEL FOR YOU/REMIX, Chaka Khan, Warner Bros 12in
THE MEDICINE SONG/DUB VERSION, Stephanie Mills, Club 12in
RAIN FOREST/SOUND CHASER, Paul Hardcastle, Bluebird 12in
LOVE LIGHT IN FLIGHT/DON'T DRIVE DRUNK/IT'S YOU 3
(with Dionne Warwick)(THE WOMAN IN RED, Stevie Wonder, Motown LP
LOST IN MUSIC ). Sister Sledge, Atlantic 12in
OFF AND ON L , Champaign, US Columbia 12in
1 WISH YOU WOULD/DUB Jocelyn Brown, Fourth & Broadway 12in
CANDLELIGHT AFTERNOON, Phyllis St. James, Motown 12in
FINESSE/YOU'RE THE ONLY ONE | LOVE/MEET ME HALF WAY
THERE/SHOW ME/EVERLASTING LOVE, Glenn Jones, US RCA LP
WE NEED SOME MONEY, Chuck Brown & The Soul Searchers,
Master Mix 12in
WEEKEND GIRL/NO ONE'S GONNA LOVE YOU, The SOS Band, US Tabu LP
HALF A MINUTE/MATT'S MOOD I, Matt Bianco, WEA LP
WL HOd'S I'LPHA'I' STRANGER/JUST LIKE DREAMIN'/CAN'T STOP, Terri Wells,
ondon
MAGIC TOUCH (REMIX), Rose Royce, Streetwave 12in
TODA MENINA BAIANA, Gilberto Gil, WEA 12in
B%Ilgi TILIgEIYOU. ME AND HE/C.0.D. (I'LL DELIVER)/TIE ME UP, Mtume,
pic
YOUR TOUCH [CLUB VERSION), Bonnie Pointer, US Private | 12in
AINT NO TURNIN' BACK/PHONEMATE, Phyllis St. James, US Motown LP
ENCORE/GOT TO BE REAL, Cheryl Lynn, Streetwave 12in
UNDERCOVER LOVER/GIVIN’ UP LOVE/ONE GIRL/JUST FOR YOU,
The Controllers, US MCA LP
PLEASE DON'T GO (REMIX), Steve Washington, Streetwave 12in
HOT POTATO, LaToya Jackson, US Private | 12in
YOU TURN ME ON, Rick James, Gordy LP
AFTER THE DANCE IS THROUGH, Kyrstol, US Epic 12in
JAZZY LADY, Richard ‘Dimples’ Fields, RCA LP/US 12in
LET IT ALL BLOW, Dazz Band, US Motown 12in
SECRET FANTASY/BREAK OUT, Tom Browne, US Arista LP
INTERNATIONAL (REMIX), Brass Construction, Capitel 12in
| JUST CALLED TO SAY | OVE YOU (REMIX), Stevie Wonder, Motown 12in
DR BEAT, Miami Sound Machine, US Epic 12in
RUNNING, Gwen Pressley & Portable Patrol, US Aerial 12in
MAS QUE NADA, Sergio Mendes & Brasil ‘66, A&M LP
NOT THAT | HAVE YOU, McGee, US American Dream Records Ltd 12in
YOU GET THE BEST FROM ME (SAY, SAY, SAY), Alicia Myers, MCA 12in
I'M GIVIN' ALL MY LOVE, Terri Wells, US Philly World 12in
LET SLEEPING DOGS LIE, Intrigue, Music Power Records 12in
| CHOOSE YOU, Paris, Bluebir:? 12in
GIVE ME YOU LOVE/MAGIC JOHNSON/LET'S STAY TOGETHER/
FIND YOURSELF, Bobby Broom, US Arista LP
I CAN'T LET YOU GO, Haywoode, CBS 12in
| GET ROMANTIC, Booker Newberry lll, Buzz International 12in
WE'RE ROCKING THE PLANET, Haghim, US Cutting Records 12in
RELEASE YOURSELF (DUB), Aleam, Streetwave 12in
GHOSTBUSTERS, Ray Parker Jr, Arista 12in
NAUGHTY TIMES, Cutty, US Hudson River Records 12in
MIDNIGHT LOVER/BIG STRONG MAN, Margie Joseph, Atlantic 12in
YOU MAKE ME HAPPY, Hi-Tension, Streetwave 12in promo
IPANEMA LADY/GOT TO GET BACK TO LOVE, e Duke, US Epic LP
UNITY, Afrika Bambaataa & James Brown, Tommy Boy/Polydor 12in
HOT WATER, Level 42, Polydor 12in
YOU'RE NEVER TOO YOUNG, The Cool Notes, Abstract Dance 12in
IN THE NAME OF LOVE, Ralph MacDonald/Bill Withers, London 12in
MUSIC IS THE ANSWER (DUB VERSION), Colonel Abrams,
US Streetwise 12in
NIGHT SO RIGHT, Dolos, US Sunnyview 12in
CARIBBEAN QUEEN (REMIX)/AFRICAN QUEEN, Billy Ocean, Jive 12in
COME AND GET MY LOVIN', Barbara Fowler, Master Mix 12in
LET HER FEEL IT, Simplicious, Fourth & Broadway 12in
MEGAMIX Il (WHY IS IT FRESH?), D.ST., CellulOid 12in
SEA SHELLS, George Lee's Anansi, Ebusia 12in
MR SOLITAIRE (PA ER MIX), Animal Nightlife, Island 12in -
GET OFF (YOU FASCINATE ME) (REMIX), Patrice Rushen, Elektra 12in

64 —
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67 73
68 52
69 74
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BATTLE CRY, Rockers Revenge (‘Beat Street 2'), Atlantic LP

RUNAWAY LOVE, Linda Clifford, Curtom 12in/US remix promo

STOP PLAYING WITH MY LOVE, Steve Drayton, Master Mix 12in

gNE HUNDRED SPEAKERS, Daniel Sofer/Dr Dre/Unknown DJ, US Saturn
ecords 12in

I'VE BEEN WATCHING YOU (JAMIE'S GIRL), Randy Hall, MCA 12in

I'M WARNING YOU, Gayle Adams, US Mainline 12in

CAUGHT IN THE ACT/ TO EYE/THIS IS MY NIGHT/HOLD HER/MY

LOVE IS ALIVE, Chaka Khan, US Warner Bros LP i

KEEPING SECRETS, Switch, US Total Experience LP

WORK IT (REMIX)/DONKEY STROKE/NEW LOVE, Rosa Royce, Streetwave LF

SURPRISE, SURPRISE, Bobby Womack, Motown LP/7in

CHECKING DUT, Nat King Cool & The Cool Runners, Tai Wan 12in

RE-RON, Gil Scott-Heron, Arista 12in

| CAN'T WAIT TO BREAK, Billy Jones, US NIA 12in

WE GOT LOVE, The Real Thing, RCA 12in

FRANTIC SITUATION, Afrika Bambaataa & Soulsonic Force with Shango,

Tommy {Polydor 12in
\S'JE DONT? FOR FREE, Grandmaster Melle Mel & The Furious Five,
“Sugarhill 12in

AT IS LIFE, Black Uhuru, Island 12in
IT MUST BE HEAVEN, Mercy, Mercy, Ensign 12in promo
EROTIC CITY, Prince & The Revolution, US Warner Bros 12in
SETTLE DOWN/NEVER GIVE YOU UP, Lillo Thomas, US Capitol LP
DO OR DIE BED STY, Divine Sounds, US Specific Records 12in
NO FAVORS, Temper, MCA 12in

iIANR GYoliis\clo

ALL AMERICAN BOY, Barbara Pennington, Record Shack 12in

BLACK LEATHER, Miquel Brown, Record Shack 12in

IN THE EVENING, Sheryl Lee Ralph, US New York Music Company 12in

REACHING FOR THE BEST, Xenia Rowe, Crystal City 12in pre

HEARTS ON FIRE, Sam Harris, US Motown LP

CAUGHT IN THE ACT, Earlene Bentley, Record Shack 12in

TIME BOMB, Jeanie Tracy, US Megatone 12in

HIGH SEX DRIVE, Dolmann, Passion 12in

SECOND BEST/RUNNING WILD IN THE NIGHT/HEARTLESS, Evelyn

Themas, Franch In The Mix LP/Record Shack LP promo

CAN THE RHYTHM, Girltalk, Innervision 12in

THE FIGHT (FOR THE SINGLE FAMILY), Norma Lewis, ERC 12in

EASY LOVE (REMIX), Vikki Benson, Bronze 12in

YOU CRY, Sense, W.AR. 12in

I'M ON FIRE, Kelly Marie, Calibre Plus! 12in white label

THUNDER AND LIGHTNING, Heat-X-Change, Passion 12in white label

MASQUERADE, Evelyn Thomas, Record Shack 12in

HEY HEY GUY, Ken Laszlo, Italian MEM 12in

LAST CALL, Jolo, US Megatona 12in

BE MY BABY, Dennis Dwyer, Dutch Friends 12in

| ALWAYS WANTED TO BE FREE, Tina B, US Elektra LP

DANCE TRANCE MEDLEY/A GOOD MAN IS HARD TO FIND, Boystown

Gang, Dutch Rams Horn LP

GONNA GET ALONG WITHOUT YOU NOW (CELEBRATION DANCE MIX),

Viola Wills, Touch 12in

HANDS OFF, Laura Pallas, Record Shack 12in white label

LONG AFTER TONIGHT IS ALL OVER, True, Rock City 12in

REMEMBERING LOVE, Tiffany, Canadian Unidisc 12in

SATELLITES, Christopher Street, ERC 12in

IF':E LUC?(; ONE (JACK WHITE MIX)/(JOHN ROBIE MIX), Laura Branigan,
tlantic 12in

WHY?, Bronski Beat, London 12in

I'M SO BEAUTIFUL, Divine, Proto 12in

SWEPT AWAY [REMIX), Diana Ross, US RCA 12in

THE MEDICINE SONG, Stephanie Mills, Club 12in
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singl
0N 12

JEFFREY

OSBORNE

Don'tStop™ *

12"RE-EDITED BY FROGGY & !

Forever Mine
Eenie Meenie

¥ alsoavailableon 7'

*



32 October 13, 1984

a hospital radio station

where I'd worked for around
four years. Now I'd very much like
to get back into hospital
broadcasting, but don’t know who
to contact.
Mike, Beckenham
@ Find yourself another niche as
a hospital jock by checking out
which hospitals in your area have
broadcasting facilities and
approaching station managers
direct or write to The Secretary,
National Association Of Hespital
Broadcasting Organisations, 107
Bare Lane, Morecambe, Lancs.
Send an sae.

Meanwhile, deejay Martin
Kinch of Stoke Mandeville
hospital says interested enquiries
from prospective jocks are
always welcomed. Contact
Hospital Radio, Stoke Mandeville
Hospital, Mandeville Road,
Aylesbury, Bucks, Applicants to
Stoke Mandeville and other
hospital stations must be 16 plus.

Y AUSTRIAN girlfriend

wants to live in England

and | need to know how
easy it would be for her to come
into this country for an extended
period of time.

She has a three and a half year
old son, and although she's never
married or lived with the father,
this man does help support the
child financially.

| feel | could look after this boy

SEVEHAL MONTHS ago | left

Periods of doubt

‘M NEARLY 22 now, and while I've been having periods
since | was 11 years old, they've never been regular.
They either seem to come every two weeks, or | go
eight months without one. They're totally haywire.
part from the fact that they’'ve been very painful when

I've missed a couple, I've never been bothered

bafore. But

someone said they should be regular by now and that

there may be somethin

wrong with my ovaries which
could stop me having children.

If | saw a doctor, would | need to have an internal? This

worries me, as I'm a virgin.

Tarryn, Coventry

® Many girls and women experience erratic periods, but a very

irregular menstrual cycle

can be a problem if you are trying to

get pregnant as you won't be ovulating and releasing vital egg
cells from your ovaries as often as other women.

Many factors, including malnourishment and crash diets,
overwork, illness and emotional upset, can affect the regularity
of your periods. But the fact that they've NEVER been regular
seems to show that your hormones may still need to settle

down so ovulation happens
You'll easily survive any m

ularly.
ical check-up which would

probably involve simple hormone tests as well as an internal
examination. So, make an appointment with your doctor, or at

your nearest Braok Advisory Centre, Gynae Outj

tients,

Coventry And West Midlands Hospital, Stoney Stanton Road,
Coventry. (Ring Coventry 24055 any Thursday evening, 7pm-

9pm).

as my own, but need to know if
the child's father would have to
give permission for him to live
here? We feel we can make a life
together if my girlfriend and her
son can come to live freely in the
UK. Her mother is currently
looking after the child while she
studies.

R, Isle Of Wight

@ Marriage to a UK citizen
(you?), in Austria, before coming
to England, has to be the best

of staying here.

Are you both ready for this kind
of committment? If not, your
girlfriend must apply, in her own
right, as an Austrian citizen, for
UK entry through the British
Embassy in Vienna. The Home
Office may agree to a six month
stay. If she is also the legal
guardian of her child, she must
also apply for his entry to the UK.
She would need to apply for
extension of her stay.

Unless the father of har child is

Problems? Need some ideas
or information fast? Or would
it help to talk things over?
Write to Susanne Garrett,
‘Help’, Record Mirror, 40
Long Acre, London WC2.
Please enclose a stamped
addressed envelope to
ensure a personal reply.
Alternatively, ring our
Helpline, office hours,
Monday to Friday on 01-836
1147.

his legal guardian, he has no
legal say in where his son lives.
But in Austria the mother of an
illegitimate child is not
automatically his legal guardian.
It is possible that her parents
have taken on this role and, if so,
would be the ones to give
permission.

More info fram Social Services,
Austrian Embassy, 18 Belgrave,
Mews West, London SW1. (Tel:
01-235 3731), and Home Office,
fimmigration), Lunar House,
Wellesiey Road, Croydon. (Tel: 01-
686 0688)

NEW SINGLE

Available ina
712’

Full Colour
Picture Bag

 chance your girifriend may have

Marketed by
THE PROTO
RECORD COMPANY



OU TOO can star in your own
super-glamorous video
production. . . there's just one
atch: you have to film it over 24 hours
ofid. Then you can wear the same
xhausted smile as Stephanie Mills did
her ‘Medicine Song'.

You've seen it, have you? One of the
reshest promos of the year, with Steph
busting out of her nurse's kit to perform a
eal shakedown on the hospital floor (“The
urse is here. . .”]. Well, by the time they'd
inished, she was very nearly the one who
ad to be hospitalised.

“We had no sleep at all, we just shot for 24
hours,” says Stephanie. “By the end of it |
was delirious. You know at the end when I've
got that ‘done-it-all’ kind of smile on my face
— that was a smile of relief, because they told
me that was the end!

“The director on the video worked on ‘Close
Encounters’ and ‘Blade Runner’, his forte is
special effects, and we had one special effects
girl who worked on ‘Ghostbusters’.”

HE AMOROUS advances of ‘The Medicine

I Song’ come as a pleasant surprise for

everyone in Britain who remembers

Stephanie for the wide-eyed innocence of
‘Never Knew Love Like This Before’, her only
other big UK hit from 1980; and even more so
for American audiences who still have her
down as Dorothy from the black production
‘The Wiz’, of which more later. But she agrees
there’s a certain boldness about the lyrics.

“On my first two albums, | would never
sing a song with lyrics as suggestive as that. |
think it's a change in the music scene, but it
also represents a change in me, | feel more
confident in myself now. Hawk,” (her
producer ‘Hawk’ Wolinski) “really made me
become an actress for this album. He came to
the shows of 'The Wiz’ and watched me
perform, then he wanted me to bring that
interpretation into the studio, like this is a
woman talking to this guy, you can't just sing
it.”

It seems "The Wiz’ is a production that
Stephanie just can’t shake loose. She was
speaking on the phone from Osaka in Japan,
where she’s been combining a promo tour for
the record with a touring version of the
musical.

TEPHANIE STARTED playing the role as

a teenager having been acting since she

was just knee-high to a record producer,
and went with the production to Broadway
where it won seven Tonys. Now during that
time she was hot property for a record deal,
but most people don’t remember that she
signed a pretty abortive deal with Motown in
1975 which produced the ‘For The First Time’
LP, written and produced by Burt Bacharach
and Hal David. The hits never came, neither
did the role in the film version of ‘The Wiz’,
Diana Ross beating Steph to the punch.

“I wanted to embark on a serious recording

career and people found it difficult to take me

sariously because they associated me with
Dorothy.”

It's the first time Britain’s taken any of
Stephanie’s medicine since her ‘Two Hearts’
ballad with Teddy Pendergrass in 1981, when
she also came over and appeared with him at
the Apollo Theatre. Since then she's changed
labels — “| made the transition from a small
label (20th Century) where | was a very big
priority, to a major label (Polygram) where
they said 'We've got Stephanie Mills, what
are we going to do with her!’ it took them
two years to recognise what kind of artist |
was. The last two albums have been

nominated for Grammys, they haven't had the
international recognition | would have liked
but | was extremely happy with them.”

The man behind the medicine, David 'Hawk’
Wolinski, is a former member of Rufus, the
man who wrote 'Ain’t Nobody' and the
producer of the hour. “He's new but he's not
new,” says Stephanie. “His model for the
whole project is 'no guts, no glory’ — he said
he didn’t want to do what's been done,
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STEPHANIE MILLS finds the cure to chart failure. Paul
Sexton swallows the medicine

because it's been done. | guess he’s part of
the new breed of producers who are
musicians too.”

The result: the 'I've Got The Cure’ album
and one ecstatic artist. “Without meaning to
sound over-confident, | really feel this is the
best production I've ever done. Usually I'm
highly critical of myself. But it’s nothing but
A-sides.” She'd better patent that cure pretty
quick.
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“D0 whatever we want/Wear lingerie to a restaurant’
o

VER SINCE Prince thrust the ha

(‘D.M.S.R., from ‘1999°)

d of fate down the front of his sy busy

teeny weeny sheer satin bikini briefs some three years ago in front of a
delirious, disbelieving London audience, we have all come to know and love

his penchant for frilly undies . .

. preferably rashy, preferably worn
unencumbered. and preferably on women.

This is the Great Lingerie Connection which has linked the Prince Family
together-in-suspenders. Here we present the story of the Man Himself and the girls
he underweared along the way: Vanity, Apollonia 6, and Shetla E, his skimpily

clad protegees. But don't forget . . .

“Girl 1t ain’t no sin/to strp right down to your underwear

Jackson, The Black Jagger. The next

Stevie Wonder. Smokey Robinson’s
heir apparent. The new James Brown.
The most innovative black performer
since Sly Stone. Jimi Hendrix
reincarnated. Marvin Gaye's spiritual
SuUCCessor.

In the build-'em-up, knock-"em-down world
of rock journalism, hyperbole is a way of life,
but it takes a special talent to excite such
generous comparisons with so many rock
greats; a talent contained within the
diminutive (5ft 2in) frame of a softly spoken,
doe-eyed 24-year-old from Minneapolis,
known universally as Prince.

Born June 7, 1959 on the south side of the
city, Prince Roger Nelson owes his rather
unusual and distinguished handle to his
father, a black ltalian jazz musician who used
the stage name Roger Prince.

Prince’'s mother, a large matronly woman,
had once been the singer with the band, but
retired to look after her growing brood before
Prince was born.

The Nelsons’ marriage was stormy, and,
when Prince was seven years old his father
walked out for good, leaving behind his grand
piano which had previously been out of
bounds to the Nelson children.

Prince immediately set about mastering the
instrument, spending several hours a day at
the keyboard shutting himself off from the
rest of his family, particularly his mother and
her boyfriends.

Soon he was able to pick out familiar TV
themes like ‘Batman’ and 'The Man From
U.N.C.L.E, and started creating his own
simplistic tunes.

HEN HIS mother remarried, Prince
Wwas unable to get on with his

stepfather and was sent to live with a
succession of relatives. He ended up with an
aunt who finally turned him out after his
father bought him an electric guitar. Prince
recalls: “There was no room for a piano, and |
guess she just didn't like the guitar.”

The 13-year-old eventually turned up on the
doorstep of school chum Andre Anderson
{nee Cymone) whose mother readily took him
in, though she had six children of her own to
feed. Prince eventually took over the
basement as a bedroom and spent long hours
practising guitar with Andre.

Still 13, Prince joined his first band, a 12
piece named Shampagne. “Only four of us
played,” he told Rolling Stone later. “Eight
were faking. Andre played saxophone. |
played piano. | also wrote all the music. No
one ever sang. | didn't write lyrics until | got
to high school — and then it was really
raunchy stuff from the outset.”

In 1976, a mysterious admirer gave
Shampagne a few dollars to record a demo,
which they duly did at a small, low budget
studio on the edge of town.

Studio proprietor Chris Moon was
particularly impressed with Prince, and asked
him to help produce some commercials.
Prince agreed, and in exchange for his
assistance he was allowed generous use of
the studio.

Moon recalls: “He always showed up with a
chocolate milk shake in his hand. He looked

THE DEVIL’S answer to Michael

pretty tame. Then he'd pick up an instrument
and that was it. It was all over.”

Within a year, Prince had been pacted to
the mighty Warner Brothers label with a six
figure advance and a contract calling for three
albums — an unprecedented act of faith in an
untried 17-year-old.

a name producer and some session

musicians to Prince’s first album, but after
convincing studio bigwigs that he was more
than capable of doing the whole thing
himself, he was left to get on with it, with
only an executive producer — a glorified
engineer — for company.

The resulting album, ‘For You', was
reasonably well received by critics though
Prince himself would later declare “| was just
trying to make hits. I'm not particularly proud
of the album, and would never play it for
pleasure.”

A big Warner Brothers publicity campaign
ensured that everyone who mattered knew
that the album was written, produced, sung
and played by one man. An enterprising PR
working out that Prince had used some 27
different musical instruments. One track, ‘Soft
And Wet' was a minor hit, and, together with
‘Baby’, provided first evidence of the direction
Prince’s lyrics would take.

A second album, ‘'Prince’, followed in 1979,
and was far more explicit in its lyrics. In
‘When We're Dancing Close And Slow’ Prince
admitted “Sex-related fantasy is all my mind
can see”, and ‘Bambi’ exposed a former
girlfriend who'd embarked on a lesbian affair.
But 'Prince’ also contained some more
accessible tunes, notably ‘l| Wanna Be Your
Lover’, a candid and sweet flowing slab of
late Seventies funk counterpointed by a
fragile falsetto, which became a top 20 hit.

After two completely solo albums, Prince
went back to Minneapolis and put together a
band of local musicians, both black and white,
including Andre Cymone, and tock them into
the studio to record his bawdy third album
‘Dirty Mind'. Critics loved it, and though few
tracks were suitable for airplay — ‘Head’, for
example, was about oral sex, whilst ‘Sister’
was a graphic description of incest — the
album quickly developed beyond cultists to
gain widespread popularity, ultimately selling
over a million copies in America.

INITIALLY WARNER Brothers tried to assign

Y NOW, Prince’s stage act was as

sexually bizarre as his music. He had, of

course, adopted the guitar-as-phallic-
symbol posturing of Hendrix, but unlike his
macho predecessor he was strutting around
stage in black suspenders, lacy knickers and a
trenchcoat, simulating sex with everything
and anything, including the Vanity 6, 2
handpicked trio of beauties who doubled as
backing vocalists.

‘Controversy’, released in 1981, was similar
to 'Dirty Mind’, though it covered more bases.
In an effort to remain controversial, Prince
was now handing out political advice
("Ronnie, Talk To Russia’) and recited a
version of the Lord’s Prayer halfway through
the title track, causing extreme agitation to

continues over
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from previous page
the moral majority. There was sex-a-plenty
too with titles like ‘Sexuality’, ‘Jack U. Off’
and ‘Do Me, Baby’, the latter a slow, sinewy
piece of seduction with erotic orgasmic
yelping.

Iin 1982, Prince made another massive leap
forward with the double album ‘1999, a
dynamic fusion of rock and funk which
included the usual quota of musical erotica.
The title track, however, was an incredible
tour-de-force, a danceable vision of the
apocalypse which anticipates and surpasses
Frankie Goes To Hollywood's ‘Two Tribes’.
The set’s other big single, ‘Little Red
Corvette’, contains some of Prince’s best
lyrics to date; “A Body Like Yours Ought To
Be In Jail, Cuz It's On The Verge Of Being
Obscene, Move Over Baby, Give Me The Keys,
I'm Gonna Try To Tame Your Little Red Love
Machine”.

which prompted all the favourable

comparisons with other rock greats. It's
a work of enormous breadth which stands on
its own merits, something few soundtrack
albums do.

The gloriously overblown title track lasts
E::::: &n: :;';u;z?‘:p ‘:o'{‘gf‘ﬁf:t?s "&2’?};2‘,' is PRINCE ROGER Nelson looking demure in an early (Octaber 79/ publicity
a delightfully quirky piece of little shot
consequence, whilst the poppy ‘Take Me With
You' gives Prince a chance to duet with the
delightful raven haired beauty Apollonia, who
replaced Vanity and fronts the Apollonia 6,
who provides his on and off-screen romantic
interest at present.

"When Doves Cry’ needs no introduction —
and watch out for ‘Baby I'm A Star’, initially
one of the less appealing tracks, it's a
delightful hymn of self-praise. Finally, ‘Darling
Nikki’ is the sleasiest cut on offer: “I Guess
You Could Say She Was A Sex Fiend. | Met
Her In A Hotel Lobby, Masturbating With A
Magazine”, being just one example of the
lyrics.

Whilst others are acclaiming Prince, old
sourpuss Rick James has launched a vicious
attack on him, claiming that his former friend
stole the Vanity 6 idea from Rick’s own Mary
Jane Girls.

“You can't take his music sefiously — he's a
mentally disturbed young man . .. what is
most worrying is that this little man is very
dangerous because so many people relate to
him,” says Rick, adding for good measure:
“Prince is the most contrived, pretentious
artist | have ever witnessed.”

Rick's attack will have no effect on Prince’s
recently acquired megastardom. The purple
reign has just begun, and looks like
continuing for some time. Long live Prince.

Alan Jones

AND SO to ‘Purple Rain’, the masterpiece

SAUCY ISN'T the word: satin briefs and hand of fate — the evidence

APOLLONIA 6

FEMINISTS BEWARE! Much as I'll try

to control myself, the following

story is highly likely to contain
words such as ‘pouting’ or ‘grope’,
expressions like ‘softly yielding’ and
‘man bait’, or even whole sentences
designed with the eroticist’s eye for fine
detail.

Being of a quiet and artistic nature | was
sadly ill-prepared when the carrier pigeon
brought news of my impending liaison with
the ‘six-legged sex machine’ (it says here)
called Apollonia 6.

Particular scenes in the motion picture
‘Purple Rain’ had played havoc with my
biorhythms and, I'll frankly admit, the notion
of actually coming face to face with the
statuesque Amazonian beauty Apollonia (not
to mention her equally substantial
stablemates) saw me retiring to a darkened
room ... to gather my thoughts.

Thhgn to cap it all, as I'm sitting there awaiting .
their entry, just getting used to my ManliStyle SHEILA E, accomplished percussioni g, i :
chestwig and Build-U-?.lp stacked Eeels. in ‘ than usual i ; MRS IOLI0tec protouta. Ix; woes. Sk




ride wearing . . . gulp . .. . corsets, and
es of other garments which are
mly too tight or too skimpy, Too

VEALING MY vital instrument | issued
ny instruction — “Put your mouths
close to this, girls, and proceed
illy” — and lay back, thinking of England
ife is wonderful,” began Apollonia, “But
e things are more wonderful than
rs.” Like cashmoney?
m in love with being healthy and happy
successful — wealth comes last.”
rybody likes to make money,” chips in
blonde bombshell (the old clichés are the
} Brenda, “but we don’t lay in bed
king 'l gotta be a star".” There's a great

. well what do you lie in bed thinking
Sleep.” deadpans the cute, pert, perfectly
1ed (etc, etc,) Susan before cracking with
gles. But inevitably the conversation drifts
ards matters of the flesh . . . C'mon gals,
ur previous incarnation Vanity 6 was hardly
own for its demure coyness, and the
roduction of Apollonia seems to have done
le to raise the intellectual quality of your
ork (their current single is entitled ‘Sex
ooter’). Many of my colleagues would wish
b know whether you're really that . . . er .
orny?

became like our playground — he'd be my
leading man. Then | fell in love with George
Harrison — | got dragged along to a Beatles
concert when | was about three. It was like a
dream — a lot of girls were crying and | got
stepped on a lot.”

So what were you doing befare ‘Purple
Rain?

“TV shows and films in LA for the Latin
American countries, singing in nightclubs —
western musicals, comedies, variety.”

And how quickly were you scooped up to
become Prince’s leading lady?

“It took seven days — from my first
audition, through the negotiation, flying to
Minneapolis to meet Prince and flying back to
pack. On the seventh day | was rehearsing.”

extends well into the future. On their

return to the US Apolionia 6 begin
scripting their own video book of their LP,
promoting further ‘Purple Rain’ (cos Prince
won't do it!) events, and pulling together a
group for a live tour, a ‘salt ‘n pepper band’
{which apparently means black, white and
spicy! Quaint). And what form will next year’s
shows take?

Apolionia: “Those live concerts will be

evarything you ever wanted them to be . .
and more!”

AND STARTING a work schedule that
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S A younger girl, and on her mother’s

advice, Vanity attended a modelling

school near her hometown of Niagara
Falls, Ontario. She was hopeless. Couldn't
walk with a book on her head. But she
persevered. At 16 she moved out to her first -
apartment, above the restaurant where she
worked as a wailress.

Just 17 now, she moved to Toronto and
some modelling jobs — having been hired by
‘Pearl Drops’ tooth polish. She also did some
film work, but decided that really she wanted
to be a singer. She went into a studio with
some friends. She was horrible. How they
laughed.

Characteristically undeterred, Vanity
presented herself to the William Morrnis
Agency in LA. They were similarly
unimpressed by her vocals, and gave her a
ticket to a music awards show, just to get rid
of her.

prince was going to show up, she didn't

have long to wait. He introduced himself
backstage that very evening. But what did
Prince say to the Showgirl? {

“He just said ‘Hi’ | think, | don't really
remember. We just got along well. We're both
hard workers and we have the same feelings
about a lot of things, ideas about lyrics.”

Thence did His Royal Badness design the '

IF VANITY was wondering just when her,

Brenda: “Sex is not a conscious goal of
ours — to send out a message — but this is
the way we feel. When Vanity 6 started we
ran into a lot of contraversy, like we were fow
women or something. We don't follow a
feminist groove but we do like being
feminine.”

Apolionia: “Things are a little different
now ..."

Brenda: “Vanity brought a much stronger
blatant sexual influence to stuff like ‘Nasty
Girls', Apollonia has brought a more
glamorous appeal — more sensuous and
erotic — less slap-you-in-the-face with it.”

Do you get a lot of marriage proposals?

Brenda: "Yeah ... alot!”

Apollonia: “But Susan’s too young at the
moment — she hasn't even kissed on the first
date yet. Eventually | do want to get married
and have children but at the moment my
husband is my work.”

Which part, singing or acting?

“Both — | could never choose between
them — and while | can do both | don’t have
to.”

Tell me how you fell in love with the
wonderful world of showbiz . . .

“When | was a kid we used to live across
the street from MGM, so me and my brother
managed to rip a hole in the fence so it

APOLLONIA 6 turning young men into quivering jeflies: of corset’s not sexist . ..

Excuse me, | think I'm going to have to go
and lie down again . . .
Graham K

VANITY

ANITY'S VIDEO, for her ‘Pretty
Mess' 45, features her frolicking
with a pretty young thing in a ‘Rod
Stewart’ or new wave haircut. They
tumble playfully, like cats without claws,
and throw heaps of feathers at each
other. He opens a bottle of champagne
and Vanity coos:
“QOooh! You made SUCH a pretty
MESS on my DRESS! Oocooh . .."
Well!
“| know kids of 10 who like the record a

fot,” Vanity tells me. The theory being, | think,

that kids of all ages like mess and innuendo.
Vanity is on the phone in the living-room of
her LA home — which | presume to be wall-
to-wall mirrors?

“No, actually there's only one in here,
above the fireplace, a big one. But the last
apartment | had in New York. that was all
mirrors.”

VANITY. now sixless, ex-communicated from The Family, but merrily vamping it up

group Vanity 6. And the rest is lingerie.

The expensive kind that became the
trademark of ‘Pop’s most uninhibited display
of female sexuality’, according to the LA
Times. Her first solo LP for Motown is called
‘Wild Animal” — but is the scarlet scamp a
vamp or a victim?

“Oh, more of a vamp, definitely.” I

Always an attention-seeking child — “| was
terrible! A real show-off” — she'd go out in a
short jacket and sneakers even when it was
20 below, maybe to the movies.

“| liked a lot of vampire movies, and the
older stars, y'know?”

Clark Gable?

“0Oh sure. And Elizabeth Taylor .. ." (!} |
don’t think she meant it quite like that.

Touring with Prince and the Time taught
her a lot, she says. ; .

“This is the show and this is the business!
And you have to take care of both. | was just
out an a promotional tour, lots of pictures, :
signing autographs, and someone asked me if
| got bored by it. Bored! No way! If | was
bored | wouldn’t be here. I'll go on until I'm
bored and then I'll stop.

“Im fulfilling my dreams, and I hope it
coincides with someone else’s.”

Mark Cordery
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Week ending October 13, 1984

THE UNFORGETTABLE FIRE, U2, Island U25

DIAMOND LIFE, Sade, Epic %

TONIGHT, David Bowie, EMI America

WOMAN IN RED ORIGINAL SOUNDTRACK, Stevie Wonder
and Dionne Warwick, Motown [

NOW THAT'S WHAT | CALL MUSIC 3, Various, EMWirgin %
ELIMINATOR, 2Z Top, Warner Bros O

WE ARE FAMILY, Sister Sledge, Cotillion OJ

SOME GREAT REWARD, Depeche Mode, Mute

PRIVATE DANCER, Tina Turner, Capitol O

PURPLE RAIN, Prince And The leution, Wamer Bros O
THE WORKS, Queen, EM| %

CAN'T SLOW DOWN, Lionel Richie, Motown

ALL BY MYSELF, Various, K-Tel O

TRUE COLOURS, Level 42, Polydor POLH10

NIGHT MOVES, Various, K-Tel

HITS HITS HITS, Various, Telstar STAR2243

THRILLER, Michael Jackson, Epic #

LEGEND, Bob Marley And The Wailers, Island #

HOW MEN ARE, Heaven 17, Virgin O
PARADE, Spandau Ballet, Chrysalis
KNIFE, Aztec Camera, WEA

BREAKING HEARTS, Elton John, Rocket [
HUMAN'S LIB, Howard Jones, WEA =
HUMAN RACING, Nik Kershaw, MCA =
SELF CONTROL, Laura Branigan, Atlantic
STREET SOUNDS ELECTRO 5, Various, Streetsounds TOUCH, Eurythmics, RCA PL7018 #

POWERSLAVE, Iron Maiden, EMI O ROCK'N'SOUL PART ONE, Daryl Hall and John Qates, RCA
GREATEST HITS, Randy Crawford, K-Tel NE1281 0 PLB4858

QUEEN GREATEST HITS, Queen, EMI & OFF THE WALL, Michael Jackson, Epic

UNDER A BLOOD RED SKY, U2, Island + HELLO, | MUST BE GOING, Phil Collins, Virgin &
ANIMALIZE, Kiss, Vertigo SISTERS, Biuebells, London

WE WANT MORE, Gary Moore, 10 Records GMDL1 - SEA OF TRANQUILITY, Phil Coulter, K-Tel ireland KLP185
AN INNOCENT MAN, Billy Joel, CBS = EDEN, Everything But The Girl, Blanco y Negro

HOPE AND GLORY, Tom Robinson, Castaway GREATEST HITS, Roberta Flack, K-Tel

BORN IN THE USA, Bruce Springsteen, CBS O LOVE SONGS, Barbra Streisand, CBS #

BREAKOUT, Pointer Sisters, Planet O SOIL FESTIVITIES, Vangelis, Polydor POLH11

1100 BEL AIR PLACE, Julio Iglesias, CBS O GUSTAV HOLST: BEYOND THE PLANETS, Various, Telstar
GHOSTBUSTERS, Original Soundtrack, Arista STAR2244

74

-
-k s O

BREAKDANCE, Original Soundtrack, Polydor (1
FOOTLOOSE, Original Soundtrack CBS CBS70246 [J

b
EREIZRRAR 2833
| 1 38& £83
wcapaBadnd

e

LABOUR OF LOVE, UB40, Dep International/Virgin % 91 66 12 LOVE OVER GOLD, Dire Straits, Vertigo ¥

THE MAGAZINE, Rickie Lee Jones, Warner Bros 8251171 82 859 33 THE SMITHS, Smiths, Rough Trade O

WAR, U2, Islend O 83 67 15 DISCOVERY, Mike Oldfield, Virgin C

THE CROSSING, Big Country, Mercury 7t 84 76 2 MAN ON THE LINE, Chris De Burgh, A&M

ALCHEMY, Dire Straits, Vertigo e« 9% — 1 ELECTRIC DREAMS, Original Soundtrack, Virgin V2318

THE PLAN, Gary Numan And Tubeway Army, Beggars - 9% - 1 MAKIN' MOVIES, Dire Straits, Vertigo 6359034 #

Banguet 97 60 4 WORKOUT RECORD NEW AND IMPROVED, Jane Fonda, CBS
T CITY, Cars, Elektra 88 71 12 BREAKDANCE — YOU CAN DO IT, Various, K-Tel

BAT OUT OF HELL, Meat Loal, Epic/Cleveland # 99 67 17 CAMOUFLAGE, Rod Stewart, Warner Bros [

CRE-OLE, Kid Creole And The Coconuts, Island 100 69 10 WELL PLEASED, Chas And Dave, Rockney

DES O'CONNOR NOW, Des O'Connor, Telstar STAR2245 Compiled by Gollup

INTO THE GAP, Thompson Twins, Arista 4 « Platinum (300,000 sales) 0 Gold (100,000 salas) O Silver (60,000 sales)

SHE'S SO UNUSUAL, Cyndi Lauper, Portrait O
OCEAN RAIN, Echo And The Bunnymen, Korova O

JUNK CULTURE, Orchestral Manoeuvres, Virgin O
PHIL FEARON AND GALAXY, Phil Fearon And Galaxy,
Ensign O

NO REMORSE, Motorhead, PROTV O

SWEPT AWAY, Diana Ross, Capitol

JUST THE WAY YOU LIKE IT, SOS Band, Tabu
COLOUR BY NUMBERS, Culture Club, Virgin

DON 1 1 — SYNCHRONICITY CONCERT, The Police, ARM/PVG
T A 7 R e
¢ B , Nik Kershaw,
WHOSE SIDE ARE YOU ON, Matt Bianco, WEA 4 3 NOW, THAT'S WHAT | CALL MUSIC VIDEO Ill, Virgin/PMI|
DOWN ON THE STREET, Shakatak, Polydor 5 11 DON'T WATCH THAT — WATCH THIS, Polygram
SWEET 16, Sweet, Anagram 6 8 UNDER A BLOOD RED SKY, LIVE AT U2, VirginPVG
MATS WHAT ) CALL 3 T LABOUR OF LOVE B4 Virgilve -
WHAT | CALL MUSIC, Various, EMIVirgin # 8 — , Virgi
Efc‘: m::;gs Phil Collins, Virgin % ’ 9 6 FAR EAST & FAR OUT, Style Council, Polygram
THE LAST I LINE, Dio, Vertigo 10 4 BREAKDANCE, YOU CAN DO IT, K-TelPolygram
, Dio, Vertig M — FOOTLOOSE, CIC e
TRUE, Spandau Ballet, Chrysalis % 12 — STAY HUNGRY, Twisted Sister, VirginPVG
MUSIC MAGIC, Rose Royce, Streetwave MKL2 13 10 NIGHT OF THE HAWKS, Hawkwind, Jettisoundz
o T B e e ST
CAFE BLEU, Style Council, Polydor # 15 s g . , Virg
ZERO Rock 16 5 ASIA IN ASIA, Asia, Vestron/PVG
byt ramonn e 17 13 LEGEND, Bob Marley, & The Wailers, Island
B ity o 18 20 LATRAVIATA, VideoSpace _
PARADISE, James Last, Polydor POLDS163 18 19 SERIOUS MOONLIGHT, David Bowie, Videoform
UNDER WRAPS, Jothro Tull, Chrysalis 20 15 STREETS OF FIRE — A MUSICAL FANTASY, CIC
FANTASTIC, Wham|, Innervision ¥ ; .
RUMOURS, Fleetwood Mac, Warner Bros Compiled by Video Week
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1 1 8 | JUST CALLED TO SAY | LOVE YOU, Stevie Wonder,
Motown i
w 3 3 2 THE WAR SONG, Culture Club, Virgin O
e 3 — 1  FREEDOM, Wham! Epic A4743 C
4 z 8 GHOSTBUSTERS, Ray Parker Jr, Arista O
e § 15 3 DRIVE, Cars, Elektra
e« 6 28 2 NOMORE LONELY NIGHTS, Paul McCartney, Parlophone
7 ] 4 WHY, Bronski Beal, Forbidden Fruit
8 4 5 PRIDE (IN THE NAME OF LOVE), U2, island O
e 9 4 TOGETHER IN ELECTRIC DREAMS, Giorgio Moroder & Philip

Qakey, Virgin

10 B 4 PURPLE RAIN, Prince, Warner Bros
n 5 6 LOST IN MUSIC, Sister Sledge, Cotillion O
12 9 4 IFIT HAPPENS AGAIN, UB40, Dep International
- 13 —_ 1  SHOUT TO THE TOP, Style Council, Polydor TSC7
14 10 4 LOVE KILLS, Freddie Mercury, CBS
15 13 4 APOLLO 9, Adam Ant, CBS sl :
« 16 38 3 MISSING YOU, John Waite, EM| America - i 5 s,
17 7 4  BLUE JEAN, David Bowie, EMI America * %y
18 11 11 CARELESS WHISPER, George Michael, Epic O 5 2 . . = z
19 12 5 ALETTER TO YOU, Shakin® Stevens, Epic ';gg;am’p"mkp:nﬂ WHAM!: a revolutionary song — 45 rpm; STYLE
- 20 — — I'M GONNA TEAR YOUR PLAYHOUSE DOWN, Paul Young, *
CBS A4786
-1 32 2  SKIN DEEP, Stranglers, Epic s &7 3 ALL YOU PRETTY GIRLS, XTC, Virgin
22 22 5§ SMOOTH OPERATOR, Sade, Epic - 56 74 2  THE LUCKY ONE, Laura Branigan, Atlantic
23 14 8 BIG IN JAPAN, Alphaville, WEA 67 43 4 RAIN FOREST, Paul Hardcastle, Bluebird
24 17 3 EAST OF EDEN, Big Country, Mercury 68 55 4 ON THE WINGS OF A NIGHTINGALE, Everly Brothers,
25 186 16 AGADOO, Black Lace, Flair [J Mercury
26 18 9 DR BEAT, Miami Sound Machine, Epic O 58 53 7 MAGIC TOUCH, Rose Royce, Streetwave
27 25 9 MR SOLITAIRE, Animal Nightlife, Island 60 40 7 CATH, Bluebells, London
28 18 4 HAMMER TO FALL, Queen, EMI 61 54 3 FLESH FOR FANTASY, Billy Idol, Chrysalis
29 29 4 THE MEDICINE SONG, Stephanie Mills, Club - 62 — 1 WEEKEND GIRL, SOS Band, Tabu A4785
30 20 5 HUMAN RACING, Nik Kershaw, MCA - 63 — 1 USTEN TO YOUR FATHER, Feargal Sharkey, Zarjazz JAZZ1 |
3 23 7 MADAM BUTTERFLY, Maicolm McLaren, Charisma 64 51 3 LAST PLANE (ONE WAY TICKET), Clint Eastwood & General
» = 7 HOT WATER, Levsl 42, Polydor Saint, MCA
33 24 7 MASTER AND SERVANT, Depeche Mode, Mute 65 a 6 TORTURE, Jacksons, Epic
&« 34 48 2 MODERN GIRL, Meat Loaf, Arista 66 S50 47 RELAX, Frankie Goes To Hollywood, ZTT/sland #
« 35 — 1 ALL CRIED OUT, Alison Moyet, CBS A4757 67 63 3 |CANT LET YOU GO, Haywoode, CBS
3 26 8 TESLA GIRLS, OMD, Virgin « 68 88 1 CARIBBEAN QUEEN/EUROPEAN QUEEN, Billy Ocean, Jive
7 33 15 SELF CONTROL, Laura Branigan, Atlantic O e 69 _ 1 THE NEVER ENDING STORY, Limahl, EMI LML3
3 44 2 COVER ME, Bruce Springsteen, CBS 70 72 2 54 46 WAS MY NUMBER, Aswad, Island |
as 30 9 PASSINGERS, Eiton John, RocketD 71 58 6 WHAT IS UFE, Black Uhuru, Island |
4 N 8 LIKE TO CFET TO KNOW YOU WELL, Howard Jones, WEA O 722 852 4 WE DON'T WORK FOR FREE, Grandmaster Melle Mel etc,
41 33 36 WHITE LINES (DONT DON'T DO [T), Grandmaster and Malle Sugarhill |
Mel, Sugarhill O 73 65 3 LET HER FEEL IT, Simplicious, Fourth & Broadway |
-2 n 2 TOO LATE FOR GOODBYES, Julian Lennon, Charisma 4 73 2  NATIVE LAND, Everything But The Girl, Blanco y Negro |
43 34 3 MYSTERY, Dio, Vertigo ™ mn 1 PARTY DOLL, Jets, PRT
44 : 7 4 B TOUR DE FRANCE, Kraftwark, EMI
45 48 3 THE A TEAM, Mike Post, RCA
46 36 8 I'LL FLY FOR YOU, Spandau Ballet, Chrysalis TH E NEXT 25
47 56 2 GIMME ALL YOUR LOVIN', Z Z Top, Warner Bros
48 47 5 TOUCH BY TOUCH, Diana Ross, Capitol % hieee ;g::&mersf:mmé: s R o, RCA
49 35 8 TALKING IN YOUR SLEEP, Bucks Fiz, RCA - 78 LEAN PERIOD, Orange Juice, Polydor OJ7
IS L e TS R Y T NONE TR R PO S 79 80 ACE OF HEARTS, Chris Rea, Magnet |
roadway BRW15 80 78 SUIPPERY PEOPLE, Staple Si ;
. otaple Singers, Epic
e B BT T etoNoTME: ries Wade MCAKIMY 8 7 YOURTOUCH. Bonnie Pointr Epic |
53 45 5 BETTER BE GOOD TO ME, Tina Turner, Capitol - g “ OUT OF TOUCH, Daryl Hall and John Oates, RCA RCA448
54 42 18 TWO TRIBES/WAR, Frankie Goes To Hollywood, ZTT/sland # o gy g'#ﬁ?;?ﬂg“xgn;':'ﬁ A i
— B85 68 CCCANT YOU SEE, Vicious Pink, Parlophone
. - B8 RELAX, Judge Dread, Creole CR66
87 "N CANDLELIGHT AFTERNOON, Fhyllis St James, Motown
- 88 BLACK LEATHER, Miquel Brown, Record Shack SOHO27
88 85 LEFT IN THE DARK, Barbra Streisand, CBS
9 87 LET SLEEPING DOGS LIE, Intrigue, Music Power
- 9N LIVE WITHOUT YOUR LOVE, Windjammer, MCA MCAS921
82 86 THE WARRIOR, Scandal Featuring Patty Smyth, CBS
93 8z A MILLION MILES AWAY, Positive Noise, Statik
- 54 GIRL YOU'RE SO TOGETHER, Michasl Jackson, Motown
& LN"I‘(:‘I 355
- T ABOUT ME, Kenny Rogers/Kim Carn
RCA RCA44S ¥ Hog es/James Ingram,!'
- 96 — WARSAW IN THE SUN, Tangerine Dream, Jive Electro JIVE?d
87 | WON'T RUN AWAY, Alvin Stardust, Chrysalis CHS2829 |
- 88 JUNK FUNK, SPK, WEA YZ24 |
99 FEEL IT, Feelabeelia, Interdisc IN11
- 100

HOLLOW HORSE, Icicle Works, Beggars Banquet BEG119
Compiled by Gallup
= Platinum (one million sales) ) Gold (500,000 sales) ~ Silver (250,000 sales)

A ZZ Top announce their Wilkinson Sword ennanenrehin daal



ND THAT'S
FACT!
PECIAL

S HITMAKER Billy

Squier is so fed up with

promoters mis-spelling

name that he now inserts

lause in all contracts which
tes that if tickets,
xgrammes, bills or
wspaper advertisements for
;s shows spell his name
sorrectly he gets a 10 per

nt bonus.

Before the Pretenders turned it

to a top 10 hit in 1981, Ray

avies' '| Go To Sleep’ had been

Hleased as a single by seven

ther acts without success. The

-pplejacks were first to record it,
ack in 1965. Over the next 12
nonths Peggy Lee, the Truth,
Aarion, Adrian Pride, Fingers and
-esley Duncan all tried and failed
‘0 make it a hit. The Kinks’ own
version was never released,
though it is doubtless languishing
in PRT's vaults.

The Bachelors are the only act
to have five hit singles with songs
'whose titles consist in their
entirety of a girl's name:
‘Charmaine’, ‘Diane’, ‘Ramona’,
‘Marie’, and ‘Marta’.

As previously reported in
Chartfile, the greatest playing
time of any hit album is the 72-
minute ‘Street Sounds Edition 4',
but Saydisc Records’ uncharted
‘Kilverts' Diary’ read by Timothy
Davies contains an even more
impressive 30 minutes of
narrative and incidental music on
a single 12 inch record.

ZZ Top are so called simply
because they want their records
to be the last in record shop
browser bins.

London's Vintage Record Centre
(01-607 8586) has just issued the
painstakingly compiled
‘Collectable 455 Of The Swinging
‘Sixties A-F' (£3.75) which contains
full A'and B-side details and
values for singles released in
Britain in the second half of the
‘Sixties. An invaluable reference
tool, it’s also a great book for
‘browsing through. What's more
‘noticeable is the tremendous
number of records put out by
Jamaican recording acts during
‘this period. Between 1965 and
1970, the Beatles released 13
singles, the Beach Boys 18, and
James Brown, one of the most
prolific of artists, 25. In the same
five year period, Laurel Aitken
released 30 singles, Dandy 36,
and Prince Buster an unbelievable
65 — more than one a month.

Nowadays a vast number of
small reggae labels operate in the
UK, and Jamaican recording acts
are as loathe as ever to sign
exclusive contracts, but no one
ever comes near to matching
Prince Buster's output. However,
keep an eye on Frankie/Franky
Paul, a new and much-vaunted
artist who recently put out five
singles in a week via Ethnic,
Blacker Dread, Jammy's, Arrival
and Londisc,

Pic by Eugene Adebari

Ir‘s HARD to believe, but once upon a time the hitmakers of
[ today were

oy

- [ today were just ordinary punters like you and me, buying the
& m.'wnw:-_b);;mﬂmmam'_";m{ms.

recard you ever bought?”

replies to the question “What was the first

 NIK KERSHAW: “Your Sang’ by Efton John
HOLLY: “Blackberry Way' by the Move

- MARILYN: 7 Got You, Babe' by

MICK TALBOT (The
JOHNNY MARR (T

‘Davies

comsf"e?f"‘f”ﬂ"f'- o The Sup

! > ounci}: ‘Baby Love’

PAUL YOUNG: #iers On The Slomoy e tos . romes
| R (The Smiths): Jeepster’ by T. Rex
STUART ADAMSQN'{_BIQ-GQW};' ‘Death Of A Clown* by Dave

PETE WYLIE (Wah!): ‘War’ by Edwin Starr
GEORGE MICHAEL: ‘The Right Thing To Do’ by Carly Simon
TRACEY ULl.MAN i When I'm Dead And Gone’ by McGuinness

 Flint

Calgary was playing Carole

King's hit ‘| Feel The Earth
Move' when the studio collapsed
in 1971. Closer to home, Terry
Wogan was entertaining listeners
to Radio 2 with the Beach Boys’
‘Good Vibrations' at the precise
moment Britain suffered its worst
earthquake earlier this year.

American band Gadfly's latest

tilt at fame is a self-penned opus
called ‘Peace’, which, they boast,
includes lyrics in 23 different
languages in & shade under six

RADIO STATION KSFM in

minutes, =

The youngest producer cradited

on any current US or UK hit
album is eight-year-old Sean Ono
‘Lennon, son of John and Yoko,

who garners a co-producer credit

with Yoko for the track 'it's |~
Alright’ on the multi-artist ‘Every
‘Man Has A Woman' album which

- showcases the songs of Yoko.

Sean is also vocalist on the track.

- Frank Sinatra names costly

acquisitions after the hits which
paid for them. So far he's got two
yachts and an office called ‘My
Way’, but he says of the song: “|
loathe it. It's an awful Paul Anka
song which has become a kind of
national anthem.”

One of the oldest American
chart debutants of all-time was
comedian Jimmy ‘Shnozzle’
Durante, who was 70 when he
had his only hit, ‘September
Song’, in 1970. . . Stevie Wonder
first started to write ‘Il Just Called
Ta Say | Love You' eight years
ago, but shelved it until earlier
this year after finding it hard to
finish.

ZZ Top quitarist Billy Gibbons

: $20,900 on

frequently uses a 25 cent piece as
a plectrum. He has a colléction of
over 200 guitars, some bought for
considerable sums of money,
though none matches the $11,000
Dan Hartman paid for a guitar in
1974. It took the form of a silver
lycra suit, rather like a spacesuit
in appearance, with the guitar
built in. It remains the most
expensive customised guitar ever
built, though Sotheby's auctioned
a secondhand steel-string Hofner
guitar, {formerly owned gv John
n), for the US squivalent of
ust30.

Rufus & Chaka Khan’s “Ain’t

: Noh_odyf ‘was originally to be -

titled ‘F'm So Happy'... Inthe

 early Thirties, Regal Zonophone
-Records released 'Back Your =
" Faney’, a race commentary disc

with six different results on six.

concentric grooves all on the

'same playing surface. ..

A MONGST THE seven acts to
Y have had most hit singles in

the UK, fiva have scored
with songs using ‘blue’ in their
titles. Elvis Presley seemed
particularly fond of the colour,
hitting the charts with ‘Blue
Suede Shoes’, ‘Blue Moon', ‘A
Mess Of Blues'’, ‘Blue Christmas’,
‘Blue River’, ‘Indescribably Blue’
and '‘Moody Blue'.

Efiton John recorded ‘Blue Eves’
and later concluded ‘| Guess
That's Why They Call it The
Blues’. O’ Blue Eyes, Frank
Sinatra, hit with ‘Learnin’ The
Blues' and ‘My Blue Heaven'.

Cliff Richard had a Sixties hit
with a song from the Jagger/
Richard songbook, ‘Blue Turns To
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Grey’, and David Bowie is
currently in the top 20 with ‘Blue
Jean’.

_Diana Ross has had no hit
singles of a blue nature, but
scored at the box office and in the
album charts with ‘Lady Sings
The Blues',

Finally, Stevie Wonder is doing
pretty well with his ‘Woman In
Red’ soundtrack album, and once
had a hit with "Black Orchid’, but
his anly association with blue is
via the harmonica solo he
contributed to the previously
mentioned Elton John hit ‘| Guess
That's Why They Call It The
Blues’,

Booker T & The MGs sold a
million copies of ‘Green Onions’
in America in 1962 when it
reached number three in the
chart. It didn't become a British
hit until 17 years later, reaching
number seven. . .

In 1966 Bobby Darin had a
major world hit with Tim Hardin’s
song ‘If | Were A Carpenter’. The
following year Tim Hardin had his
only hit as a vocalist with ‘Simple
Songs Of Freedom’' — written by
Bobby Darin. Both men died in
Los Angeles before their 40th
birthdays.

Iron Maiden are about to
embark on a world tour of
staggering proportions. Starting
next month they'll be performing
287 concerts in 13 months in 28
countries including such heavy
metal strangholds as India, Tibet,
Thailand and Hungary. More than
three million fans are expected to
attend. . . Barbra Streisand'’s
forthcoming album a l::arsmtl;.lr
includes a duet with ﬁrm Carnes,
whilst Barry Gibb and Olivia
Newton-John are paired on the
former’s new ‘Now Voyager’
album. And Kenny Rogers and
Dolly Parton, duettists on Barry's
‘Islands In The Stream’, which
sold over three millinn copies in
America, and the same again
worldwide, are currently in the
studios putting the finishing
touches to an album of Christmas
duets.

Dionne Warwick has been
recording with Barry Manilow,
and the pair are expected to
release a cover of the Bee Gees'
‘Run To Me’ before Christmas,
unless Motown decide to pull one
of Dionne’s duets with Stevie
Wonder first Dionne is also about
to renew her partnership with
Burt Bacharach who guided her
career as producer and songwriter
in the Sixties.

Van Halen is the only act to
name an American hit after the
South American state of Panama
— but nine other countries have
been named in US top 40 hits.
Boh Moore hit with ‘Mexico’,
Harry Belafonte with ‘Jamaica
Farewell' and Roger Miller with
‘England Swings’ Dick Jacobs
scored with ‘Petticoat Of
Portugal’, George Harrison with
‘Bangla Desh’ and the Ritchie
Family with 'Brazil'. Finally, Paul
McCartney demanded ‘Give
Ireland Back To The lrish’, Three
Dog Night admitted they'd ‘Never

Been To Spain’ and David Bowie
réang the praises of his ‘China
irl’,








