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OW WE can introduce the Real Thing
|the way thev ve tlways drumed of:
adips a atiem

‘Children ONUCKLCHEIE S LE R all it's just
been releasecqUUAA L TREEL ESLETr Philip
Bailey and prodilLETY Phil Coll( T

All the same, E:[ [CETTERY a‘lwely, it's got
to be the high-pore LRI
Commercially, they CELRGT: verge of
another: their own neTL al Thing single ‘We
Got Love’, just out on ¥{#, and written,
believe it if you can, by Tony Britten and
Lynsey De Paul.

Yes folks, we're giving away 10 sets
containing the band's current album
The Collection’ plus the recent video. Just
answer these two simple questions:
(1) Which member of Ultravox once played
with Tubeway Army. Was it (a) Chris Cross
{b) Midge Ure (c) Billy Currie?
{2) Which capital city provided the band with

CDLLECT YOUR Ultravox goodies here.

EFORE BOYSTOWN, before

BGmce Jones hit Heaven
there was ‘No G.D.M.',

X'‘s Quentin Crisp-inspired AC/DC

anthem, a legend broken on gay

dancefloors and still making

heads spin on mainstream

today. Six years on, Gina’

best remembered for this [

still a classical song in a way -

maybe it was ahead of its time"”)

but is now back with her first

album in three years. Entitled

“Yinglish’, it's powerful,

electronic, erotic, blatant, multi-

lingual, risqué, and rather good

But why Yinglish'? “it's a
combination of Yiddish and
English,” reveals Gina. “The
album is a kind of diary of a time
| was living in London and
picking up special motifs, themes
like fashion, art, what gave me a
kick at the time. For me it was
the first time | felt Jewish I'm
half Jewish.”

Her current 45 is 'Harley
Davidson’, written and recorded
in 1968 by Bridgitte Bardot, with
whom Gina shares a birthday and
a great affinity. Gina speaks five
languages (including Yiddish), is a
noted art eritic in Germany,
listens to Foetus, Psychic TV and
Italian music, would love to work
with Alice Cooper, v have
loved to work with Marc Bolan
and worked with Billy
Mackenzie. She (reluctantly) did a
cover version of the Beatles’
‘Drive My Car’ for her last single,
but would really like to cover
Frankie Laine’s ‘Rawhide’. She’ll
be back in the UK soon
(appearing this time with a band)
to stun us with her subtie
aggression and classy
cosmopolitan cool

the title for a hit single; (a) Paris; (b)
Copenhagen (c) Vienna?

Send your answers, together with your
name and address, on a postcard to RECORD
MIRROR, ULTRAVOX COMPETITION, Unit 5,
Seager Buildings, Brookmill Road, London
SE8 4JT. The first 10 correct entries out of the
bag on the closing date, Monday November
19 win.
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NEWS
TV & RADIO
GARY CROWLEY

HITLINE

LEAGUE OF
GENTLEMEN

McCARTNEY ON
BROAD STREET

- ALISON MOYET'S
ICHAEL JACKSON was one figure out . .. George Michael is kicking himsalf that he scratched off HEN PARTY
the ‘void if removed’ section by mistake . . . Boy George said it just couldn’t be done . .. But at
last, it’s true . .. gasp ... YOU GUESSED IT. We have our very first £1,000 winner in our GIORGIO
exceptionally magnanimous but astoundingly easy-to-win HITLINE competition. MORODER
Yes, it's lucky number 19 for 22-year-old Julie Elias of Carmarthen, pictured above being presented with
that elusive, yummy cheque by gleeful members of the hard-working RECORD MIRROR team, Betty Page,
Diane Cross and Robin Smith.
Modest Julie left her winning card sitting on the mantelpiece for two days ‘cos she just didn't believe SINGLES
she'd won, but was finailr‘ egged on by her family to claim her just reward. Julie, a keen RM chart-
watcher, isn't sure how she's going to spend the money but some of it's going to her 15-year-old brother
(an ardent RM reader and Bronski Beat fan), and two sisters. ALBUMS
Don‘t forget — you too can still win a thousand delicious green things — turn to page 9 instantly and
CHECK THOSE NUMBERS — maybe it'll be you beaming joyfully from page 3 next week!! (For yet more
Hitlina winnars, zae page 7). HELP

Pic by Joe Shutter

The big money Mirror i s TRUE BLUE
GARY NUMAN

DAVID SYLVIAN

MAILMAN

US CHARTS

DISCO CHARTS

J velty Mpcking i PUZZLES

Compiled by Diane Cross

JAMES HAMILTON

airlines and now . .. Virgin STAY ON THE
pubs. Yes, everyone's LEVEL 42
favourite entrepreneur, Richard
Branson, has decided to support THE WHAM! STORY
the League Of Gentlemen's (PART 2)
favourite pastime and open 10
drinking establishments in the GETTING HEAVY
London area. . e - IRON MAIDEN
First up is the Princess Victoria
in Sll:ephards Bush, which opened
at the end of October. And very
nice it was too. The opening UK CHARTS
ceremony looked like one of
those English Tourist Board
adverts — you know, shire horses
outside, lots of beer and the CHARTFILE
Pearly King and Queen of . . .
hThornBt:n Igeathl? You couldn’t
ear Bow Bells from there even if ¥
the wind was in the right ABC CARTOON
direction. Oh well, Sir Public

M 2 ® COVER PIC by
r.c.:“l.l_ne would've been proud of ASHWORTH

RECOHDS, BOOKS, films,

Pic by Joe Shutter




Pic by Rebert Ellis

4 November 10, 1984

@ NICK HEYWARD releases a special
picture disc edition of his "Warning

Sign’ hit on November 16. The single
has a picture of Nick on one side and

is pressed in scarlet vinyl on the other.

Very tasteful,

@ WAH! RELEASE a compilation
album ‘The Way We Wah!’ on
November 16. The retrospective album
features 10 tracks covering the period
1980 to 1983, Gems include ‘The Story
Of The Blues’, 'Hope®, ‘Other Boys',
‘Some Say’, "You Can't Put Your Arms
Argund A Memory” and "‘Remember’.
‘Remember’ will be issued as a single
to coincide with the album release.

® LLOYD COLE and his cuddly
Commeotions will be playing a short
string of dates in December. They'll be
at Birmingham Powerhouse December
9, Leeds University 10, London
Hammersmith Palais 13. Edinburgh
Caley Palais 16. Support group will be
the Blow Monkeys who were with the
Commotions on their autumn tour.

@ RAY PARKER Jr's single ‘(I Still
Can't Get Over) Loving You' is re-
released this week. It's taken from his
“Woman Out Of Control’ album and
the 12 inch version will feature the
bonus track ‘Invasion’.

PHIL COLLINS TOUR

PHIL COLLINS plays his first tour for two Inl-'cbruarr.l‘hﬁwlllbu
touring with his Hot Tub Band featuri on dmms,
Darg'menarmsr guitar, Pater Robinson k m
mﬁre ix Horns who have worked nutﬁtsuEthln&
The whole shebangaldclw off at Nottingham Royal Concert Hall
February 11 (tickets £8.50). followed by Manchester &pollo February 12
(tickets £8.50), Apollo Februarw 13 hlelms £7 50, uso]
stwstlgs Hallm }ury15lﬁe§:?ts'£!50i HaIIFob ?-Q‘I
February London al Albert T
ingham NEC ary 23

(tickets £11.50, £10.50, £9.50, £8.50) and Birm
(tickets £8.50, £7.50, £850]
Tickets for all the shows go on sale from November 12, For all
concerts ex the Royal Hall, ﬂlevaremﬂahhmm JCP/
Philtour, PO 4YA London W1A 4YA. The outside of your envelope
should be marked with the venue required and enclose a SAE.
Cheques or postal orders should be made payable to JCP/Philtour and
allow 28 days for delivery. A limited number of tickets will also be
available from box offices. Tickets for the Royal Albert Hall will be
available aver the counter from the Box Office or by post from the
Royal Albert Hall Box Office. Cheques or postal orders should be made
payable to the Royal Albert Hall and enclose a SAE. Tickets will be

restricted to four per application.
Fiery Phil is cu ard at work on his third solo album. During
most of the year he's been on the road with Genesis and he's

roduced albums for Eric Clapton and Earth Wind And Fire's Philip
gnllev Somehow Phil also found time to marry the luscious Jill.

@ JUST BACK from their exploits on
the Elvis Costello tour, the Pogues will
be ing down their beer glasses for
an hour or two to play the
Hammersmith Clarendon on
November 10. More dates will be
announced later.

HAZELL DEAN'S debut
F ill be out on

pack 12" now available
mcludes‘Burn Down A Rhythm’




Tracey goes
to Hollyhead

TRACEY ULLMAN releases her single
‘Helpless’ as a ritzy picture disc this
week and she promises her album will
be out very shortly. 4
Meanwhile, Tracey has just finished
work on a video called ‘Tracey Goes
To Hollyhead’ (ho ho). Shot on a
Saturday afternoon in Richmond
Theatre, the audience was made up of

kids from local childrens’ homes enter-

tained by Tracey with her various
wacky impressions,

KiM WILDE releases her album

‘Teases And Dares’ this week. The

album, which was recorded at her
S

digital studio
weorth, features
‘The Second

sound in Kneb-
current chart hit

s
one word | can use to
describe the record is joyful, there's
a lot of energy involved,” Kim told
us this week.
Plans are underway for Kim to
play some dates very soon.

MEAT LOAF DRUMMER DIES

MEAT LOAF will be going ahead with his tour despite the death of his
drummer Wells Kelly (above who was found slumped in the

d of his North London home. Police have ruled out foul play
and an inquest is being held, i

*“1 have spoken to Wells’ wife Chris who has e the wish that
the band do not cancel the forthcoming tour,” said Meat Loaf this

e year old Kelly, who came from Woodstock in New York
State, had been with Meat Loaf for over two years. He had previously
played with the Beach Boys and Orleans. His replacement is New York
session drummer Robert LaMonica. It's not known whether LaMonica
be joining the band on a t basis.
Due to overwheiming ticket demand Meat Loaf has added 11 more

to the tour at Newcastle City Hall Jan 19, Edinburgh Play-
house 20, Manchester Apollo 22, Birmingham NEC 23, Harrogate Cen-
tre 24, Bournemouth Windsor Hall 26, Brighton Centre 27, Preston
Guildhall 29, Sheffield City Hall 30, ipswich Gaumont 31, London Ham-
mersmith Odeon 2.

All tickets are on sale from box offices now with the exception of
Birmingham where they are available £7.50 and £6.50 by
from Meat Loaf Concert, Box 4, Altrincham, Cheshire,

ues and postal orders should be made payable to
Kennedy Street Enterprises and enclose a SAE.

§i
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LENNY HENRY is hoping for a laugh a
minute when he releases a single and
an album followed by a crazy 16 date
tour.

Lenny’s single ‘Lenny Henry Pre-
sents Delbert Wilkins and Crucial
Times’ is out this week, followed by
his album 'Stand Up Get Down'. The
album features a host of Lenny's
friends including Junior Giscombe,
and part of it was recorded at the De-
ptford Albany.

Lenny hits the road at Cardiff Uni-
versity November 20, Salford Universi-

:]r 22, Gln%ow University 23, Dundee
niversity 24, Bradford Univ 28,

Keele University 29, Manchestar Uni-
versity 30, Leicester Univnrlitn Decem-
ber 1, Guildford University 3, Brighton
Polytechnic 4, Canterbury University 5,
Sheffield Pol nic 7, Leeds Uni-
versity 8, Belfast Whitia Hall 13, Derry
Rialto Cinema 14, Dublin Olympia 16.

® ALISON MOYET'S album, simply ti-
tied “Alf', is out this week. The album
features nine tracks, including her two
singles 'Love Resurrection’ and "All
Cried Qut’.

) §1 awvirggim

T L s .

new single 7 & 12” special u.s. dance remix

limited edition 12” includes full colour poster

WI9210/W9210T

Distribuited by WS Records Ltd. @A Warner Communications Co, g
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YOUNG ONES star Rik Mayall and his
sidekick Ben Elton, in an extensive
tour this month. See them at Dundee
University November 23, Strathclyde
University 24, Glasgow University 24
(starts at 11pm after Strathclyde gig).
Inverness Eden Court Theatre 25,
Aberdeen Capitol 26, Westcliff On Sea
Cliffs Pavilion 27, Farham Ferneham
Hall 28, Slough Fulcrum 29, Margate
Winter Gardens 30, Doncaster
Gaumont December 1, Birmingham
Repertory Theatre 2, Southport
Theatre 3, Lancaster Sugar House Club
3 (Starts at 11pm after Southport
Theatre show) Cardiff S5t Davids Hall 4,
Warwick Arts Centre 5, Derb

Y
Assembly Rooms 6, Salford University
7, Middlesborough Town Hall 8.

‘Loving Is Really My Game’

MEN ONLY

SYLVESTER, THE man who makes
Morrissey seem as butch as John
Wayne, releases his album ‘M1015’
on ;Iwumber 16. The masterpiece
includes such tracks as ‘Sex’ and

Sylvester will also be makin
rsonal appearances at Yeovi
lectric Studio November 9 and
London Heaven 10. The Heaven gig
will be for men only, but plans are
being made for a mixed London
date,

@ SHARON REDD releases her album
‘Beat The Street — The Very Best Of

® ROD STEWART follows up ‘Some

@ PAUL YOUNG has added a couple of
dates to his sell out tour. He'll be
playing Brighton Centre Dacember 13
tn:rLu-ds ueens Hall 15. Tickets are
on sale now.

Helen Terry
thinks electric

HELEN TERRY'S next single will be
‘Now You're Mine' out on November
12. Taken from the soundtrack of
‘Electric Dreams’, the 12 inch version
will feature an extended mix of the
title track.

Helen is currently writing and
recording songs for her album.
Although Helen is no longer a member
of Culture Club, she's still friends with
the little darlings and some of the
songs on her album will be co-writtan
with Roy Hay and Boy George.

@ THE ALARM will be playing & one
off special show at Christmas. They'll
ba at the Hammersmith Palais on
December 23 and all tickets will be
priced £4. The Alarm’s second album
will be out in the New Year.

@ BUCKS FIZZ release their fifth album
‘l Hear Talk’ on November 12. The
album features 10 tracks including
'Taltlnm Your Sleep’ and "Golden
Days’, Fizzers will also be going
out on a mini tour with dates at
Nottingham Theatre Royal, December
10, Newcastle City Hall 11, Manchester
Apolio 14, Harrogate Conference
Centre 16, Preston Guildhall 17,
Gloucester Leisure Centre 18.

who make
= a bunch of

Sharon Redd’ this week. The album
features all Sharon's classics like ‘In
The Name Of Love’, ‘Can You Handle
It and ‘Never Gonna Give You Up'.

Guys Have All The Luck’ with “Trouble’
out on November 16. The 12 inch
version will feature an extra track, the
superb ‘This Oid Heart Of Mine'.

MCP, by arrangement with TBA International and Frisrs Management,
Presents

wHOWARD
- JONESs-

~ BIRMINGHAM INTERNATIONAL ARENA

NATIONAL EXHIBITION CENTRE

Friday 21st December 7.30 p.m.

Tickets £6.00, £5.00 [+ a booking fee of 30p from agents)

available from NEC Box Office Tel: 021-780 4133 and the following agents:

Cyclops and Odeon Theatre Bumln%harn. Piccadilly Manchester,
ord, Way Ahead Nottingham,

Mike Lioyd Stoke, Newcastle and Sta
Way Ahead Derby, Town Hall Bax Office Laicaster, Royal Count Theatre
Liverpool, Box Office Lincoln and Goulds TV Wolverhampton
Coach Travel! from the South West and South Wales is being arranged by
Concert Travel Club Tel: 02372 79070 and is also available through
muost of the agents

“on- i Nwoo k= = v D
B B et
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Jett love

JOAN JETT releases her single 'l Love
You Love’ on November 9, it's her
varsion of the classic old Gary Glitter
song. She'll be playing a special low
price London show at the Marquee on
December 6.

® TREVOR WALTERS follows up
‘Stuck On You' with ‘Never Let Her
Slip Away’ on November 16. This time
Trev has given a thumping reggae
treatment to an old Andrew Gold
song.

® SHAKATAK HAVE added a couple
more dates to their tour at Brighton
Top Rank November 12, Ipswich
Gaumont 25, Their single "Watching
You' is out this wesk.

@CHIC ARE releasing a remix of ‘Chic
Cheer” as a single on November 16.
The B-side on the seven inch is ‘Savoir
Faire’, with ‘Dance, Dance, Dance’,
‘Savoir Faire’ and the LP version of
‘Chic Cheer” on the 12 inch flip.

‘Chic Cheer’, which has been
remixed by Bernard Edwards, was
originally on the 1979 album "C'est
Chic’.

HELEN AND the Horns releasa their
single ‘Surrey With A Fringe On Top’
this week. It's their version of the
old Rodgers and Hammerstein
number, featured in the musical
‘Oklahoma’. The B-side is Helen's
very own song ‘Happy Ending’.
Helen And The Horns want to
apologise for cancelling a few dates
over the past month. This was due
to a throat infection which Helen
went down with and the drummer
breaking his foot.
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THURSDAY finds !

ng for
aroling in

voted of the 10 most beauwtiful
wamen in the world

Paula Yates
- @s in ‘The
1wl be talking

to / ;

St Tropez. The she ill also

feature the sS4 !

SATURDAY'S
(BBC 1. 3am] h
Andrew from ¥Wh
phones. Keigh Chegw
trying to master Am
and 5 J veris will be taking a
er around a
fay Starship’
iture several

to Andy Peeble
records in "My Top Ten’ (
1pm) and ‘In Concert’ (Radio 1
6. 30pm] featur K ne e Peok
and Adventures, live from Londoen
TUESDAY'S "Whistle
7 30pm) offers a |
{ an int

and Fr
Siati . offering "
amplifier as prizes in a phone in
competition,

WEDNESDAY
4 50pm) has y
; o and an inte

\ a ‘. '. m : . T.c B .'m iy 1 : " . \._ p \.._.

Borne; P J Haans, Derby: C Doherty,  J Ciark, Bracknell.

MCP and Kennedy Street Pre

THE JERECRKL!

CARY
LTI

Plus Special Guests

5(0)5(0) Wi\

ODEON THEATHE, BIRMINGHAM
SATURDAY 24th NOVEMBER 7 30 p.m
Tickets £5,00, £4. 50
COLSTON HALL. BRISTOL
SUNDAY 25th NOVEMBER 730 p.m
Tickets £5 00, £4.50

APOLLD THEATRE, OXFORD
MONDAY 26th NOVEMBER 7.30 p.m
Twhets £5.00
= / DE MONTFORT HALL. LEICESTER

TUESDAY 27th NOVEMBER 7 30 p.m
Tickets €500, E4 50
ROYAL CONCERT HALL. NOTTINGHAM
WEDNESDAY 28th NOVEMEBER 7.30 p m

APOLLO THEATRE, GLASGOW
MONDAY 3rd DECEMBER 7 30 p m
Tichets £5.00, £4 50
CITY HALL, NEWCASTLE
TUESDAY 4th DECEMBER 7.30 p m
Tickets £5.00, £4 50
CITY HALL. SHEFFIELD

AY 5th DECEMBER 7 30 p.m
Tickets £5 00, £4 50
CIVIC HALL,
THURSDAY 6ih D

GAUMONT THEATHE. IPSWICH
SATURDAY 8th DECEMBER 7 30 p.m

Tickets £5.00. £4 50 Tickets £5 00
LARRY LOE BER BLACKBURN KING GEORGES HALL GAUMONT THEATRE. SOUTHAMPTON
FRIDAY 30th NOVEMBER 7.30 p.m SUNDAY 9th DECEMBER 7 30 p m
ST DAVIDS HALL CARDIFF i DRSO AR

£ APOLLO THEATRE, MANCHESTER DOME THEATRE, BRIGHTON
T30p o
THORSDAY d;:::?r:mm" ki SATURDAY st DECEMBER 7 30 p.m MONDAY 10th DECEMBER 7 30 p.m

- 5 - Teckets £5.00, £4 50 Tihets £5 00, €4 50
GUILD HALL, PORTSMOUTH

G e EDINBURGH PLAYHOUSE THEATRE (ODEON THEATRE, HAMMERSMITH
e e e SUNDAY 2nd DECEMBER730pm  TUES/WED 11th/12th DECEMBER 7.30 p i

Tickets £5 00, £ 50 £6 00, £5 50, £5.00
Single BERSERKER Released 26th OCTOBER Album BERSERKER Released 9th NOVEMBER All Tickets available from Box Oftices and usual agents
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FTER A month of
feigning death and
endless games of carry

on doctor with yours truly

starring as the long suffering

atient, it's great to be back
olks, and believe it or not |
feel twice as spunky (!),
basically due to quite trivial
things.

I'm happy to report my book
collection is swelling dramatically
and could almost resemble a mini
library (what a great imagination
| have). To name but a few of the
hard/soft backs that have lately
oined the Crowley shelves, check

or one, ‘Satisfaction’, a collection
of fascinating photos, spanning
those groovy way-out Rollin

Stone years of 1965 until 1967.

Taken by the camera of ace

lensman, Gered Mankowitz, they

feature the scruffy long-haired
ones at work, rest and play.

Photos like Keef Richards

recovering from an electric shock

rticularly are absolutely
ascinating. Published by

Sidgwick and Jackson it retails

for £7.95.

Also successfully conjuring up
images of swinging Sixties music
and mayhem is ‘Pirate Radio’ an
interesting book that traces the
development of illegal
broadcasting from the early days
to mid Sixties rockin’ radio a la
Caroline and London right up to
Laser and now.

Packed with some colourful
interviews, amongst the best
chats are with Tony Blackburn,
John Peel, Dave Cash and Kenny
Everett. It captures perfectly the
jolly roger spirit that refuses to
die! Written and researched by
Radio Luxembourg turntable ace,
Stuart Henry, and pal, Mike Von
Joel, it's published by Blandford
and sells for a reasonable £4.95.

OW FILMS | just love, and

the continuing decline of

the local picture palace
saddens me greatly. Having said
that, me and my gang make sure
we go at least once a week.
Recently | saw Sergio Leone’s
gangster blockbuster ‘Once Upon
A Time In America’, starring
Bobby De Niro. Stretching over
3% hours, one does get a rather
sore arse but it really is worth it.

Rather disappointing was Top
Secret’ which a lot of people
seem to be raving about. | went
along expecting something of a
side-splitting, button-popping rib-
tickler, but instead, found it a
rather thin and unfunny film.
Also rather bad is the new Paul

McCartney flick, ‘Give My
Regards To Broad Street’. Now,
like a billion other people
scattered around the world, I'm a
big Beatles freak and was looking
forward enormously to the
aforementioned. Needless to say,
| have to regrettably admit |
found it one big drawn-out bore

typewriter

and a sad waste of talented
gﬂupla i.e. Tracey Ullman, Sir

alph Richardson, Ringo Starr
etc. | just wish old Macca had
been made to watch the classic
‘A Hard Day’s Night’ before
purlinq pen to paper, because
that wipes the floor with this
effort.

S FAR as records are

concerned, the Frankie and

Wham! long players are
getting a right old thrashing at
the moment, as are some old
Phillybuster albums. The singles
currently stacked upon my
decrepit dansette are as
follows: —

-

LD O N o M A WN

CRACKIN', CLACKIN' Crowley bounces back from deathbed to

KEEP ON KEEPIN' ON, The
Redskins

HALF A MINUTE, Matt Bianco
TREAT HER LIKE A LADY, The
Temptations

EXC ON OF LOVE, The
Truth

MATT’'S MOOD, The Breakout
Crew

| BLOOD BROTHER BE, Shock
Headed Peters

LET IT ALL BLOW, The Dazz
Band

SEND MY HEART, The
Adventures

FORGIVE ME GIRL, The Force

MD’s
PREACHER PREACHER,
Animal Nightlife




£1,000 to be won every week! TR

HITLINE

WEEK EIGHT
WE’HE NOT talking 100. We're not talking 200. We're not even talking about 500, but 1,000 luvverly green smackers. Yes,

£1,000 could be yours when you play Hitline. And you can also win hi-fis and music videos. Look at your Hitline game
card and then at the three song titles listed below. Now turn to the Top Of The Pops singles chart (in this week's issue
on page 42) and find their current positions.

1 Won't Run Away, Alvin Stardust
If your first number matches the chart position of this song you win £1,000.

Pride (In The Name Of Love), U2
If your second number matches the chart position of this song you win a JVC portable stereo disc system. There are five to be

won.
The Second Time, Kim Wilde

If yl;)ur third number matches the chart position of this song you win a Blancmange ‘Hello, Good Evening’ video. There are 250
to be won.

Tick the box on the reverse of your Hitline card to indicate the prize claimed. Complete your name and address and send
your card to Hitline Prize Claims, PO Box 3, Diss, Norfolk, IP22 3HH. All prizes must be claimed within 14 days of the date
shown on the cover of Record Mirror.

KEEP '‘EM SAFE. Remember to keep your cards under lock and key. RECORD MIRROR will be printing more
winning Hitline numbers and you could win a fabulous prize. If you haven’t got a Hitline card, send an SAE to
Record Mirror Personal Record Card, PO Box 3, Diss, Norfolk, IP22 3HH.

RULES AND REGULATIONS

RECORD MIRROR reserves the right 1o substitute any prize for a prize of similar value, legitimately, tampared with in any way, or if they contain printing or other errors.

Names and addresses of winners may be published and used in publicity materials or he instructions attached to and contained on your Parsonal Record Card comprise part
lvl:rwm'ln_um?i v g - of the Full Rules. All materials are subject to the Full Rules. Participation in Record Mirror
The "HITLINE" competition will closs on a date to be announced in Record Mirror. We “HITLINE™ will be deemed as involving agresment to abide by the Full Rules. Brasch of
reserve the right to alter or cancel the promotion at any time without prior notice. these rules will result in automatic disqualification. The decisions of Record Mitror will be
Employees of Record Mirror, its advertising and promotion agencies, games suppliers, final and binding upon all participants and no correspondence will be enterad into,
distributors and members of thair immediate families, are not ahgibie to snter. Winning “HITLINE" numbers are aiso available each week by writing to “HITLINE"

Al prizes are subject 1o verification and all materials submitted become the property of Results, FFO Box 3, Diss, Norfolk, IP22 3HH,
Record Mirror. Proof of posting will not be accepted as proof of receipt. All materials are A replacement card will be issued with your prize. Hitline record cards will aiso be
transmitted entirely at the risk of the sender. Only series AM.1 materials are valid. Game available by sending » SAE to Record Mirror Personal Record Card, PO Box 3, Diss,
materisls will be declared void if; damaged, illegible, sltered, defective, not obtained Norfolk, IP22 3HH

who could be...

i
-

‘ "fh-'ln hey they're the Art()f \ur:
Peaple say they ufuht'.'l areund

ASBut they’re too busy

Talking to Bing Crosby."’

P "\
Y

Ihe second stage of adVertising foF Z1TT 1Q2, ZTPS D1,
ZO1Q2 - The Art O Noise L.P., single and cassette —might
well have featured highly supportive quotes from music paper
reviews of the records. But, you Know ‘.b re better things
11} tion — like poise, responsibility, Ir enforcement,
realisation, per ance, assent, rohusthess, The last thing
vou necd®in vour life is bleak hect So, T art of Noise;

there with you. or nol.

S0, ANYWAY SLEAK HECTORING .

A pleasure dome & & ireasure trave all arful noi is bere. Enjoy (7' NME “Who's Afrald s brilliam — without it you will be
incomphete’” M_M. "'A greedy bonch of basturds!” SOUNDS “An intriguing entertainment ™ GLARDIAN D't lisien o the
Art of MNoise, ket them Hve with you" NUMBER ONE " Top 20 A certainty” MORE MUSIC
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dleague of
gentlermen

translated by JAMES A REID

HE LEAGUE of

Gentlemen were settling

the miming dispute.
Resting their perfectly formed
posteriors ‘gainst the finest
hand-carved Shropshire
shooting sticks, they sat in a
field somewhere near the old
Rutland-Leicestershire border.

“Confound it all,” said Lord Hip
Hop. “Now | want to preserve the
right to mime uneconomic
A?ph-villo songs as much as the
next chap, but really you'd think
they'd furnish us with more
suitable surroundings than this.”
“Acas it's all to do with the senile
Mac the knife,” remarked Harry
Green-Fingers before members of
NACKERS picked up their
shooting sticks and left the
League, the senile American and
the most reactionary government
since Attila the Hun, to discuss
the miming industry . ..

“Of course,” said the senile

American walking around the field
with a copy of the Daily Express
bound around his eyes. "Of
course the event of the week was
the Wham! party at Xenon.
Negotiating large amounts of
drink and food were; Captain
Sensible, Spandau Ballet,
David Cassidy (yup, another
senile colonial), Sandie Shaw,
Gary Holton, Koo Stark,
Frankie Howerd, Limahl, Bob
Geldof, Mike Read, Simon
Bates, Bobby Ball, Suzanne
Danielle, Angie Best,
Girlschool, Hanoi Rocks, the
Duchess of Argyle and Lady
Rothermere.”

The League Of Gentlemen were
not impressed. “Bah, let's have
no more of the Showbiz Party,”
said Toby Jug. “Doing his best to
redistribute wealth amongst the
miming community is Mr Suggs
of Madness. Suggs has produced
the first single from scouse
scallies the Farm, the mighty
‘Hearts and Minds’. The nutty one

gave the lads four free days in the
whizzo Zarjazz studio.

“While in 8 move of pinpoint
appropriateness, Mick Jagger
has agreed to play the part of the
devil in an upcoming film. In the
absence of Adam Ant, Orson
Welles will be playing God.
Talking of whom, William Bragg,
barker of this parish, is attracting
some rather strange fans these
days, For, after hearing Billy’'s
session on the Peel show last
week, jock japester Billy
Connolly rang up Bragg's record
company and blag ed the boy's
complete works. Billy Bragg is not
appearing on the Royal Variety
show ..."

“Be a damn good thing if he
was,"” remarked Lord Hip Hop,
“though personally | prefer the
Fish Trawler's Ball at the Albert
Scruggins Memorial Hall meself.
Which reminds me, fish cakes are
the new trendy aphrodisiac
amongst London’s miming
fraternity. RM’s Gary Crowley

swears by ‘em. | don't know what
Raquel Welch reckons on fish
cakes, but she did let some pop
people along to her reception at
the Hippodrome last week.
Limahl and Gary Kemp looked
on as the lady did the tango with
debonaire Tony Hadley. Eddy
Grant might not tango, but he is
sponsoring Ms Barbados, Gale
Thomas, in this year's Miss World
contest.”

“Pah,” snorted the Maharajah
Taffye.” Still too much Showbiz
Party. What we need is something
a little bit earthier, dirtier, uglier.
Like John Entwistle perhaps.
The ex Who-er is to form a heavy
rock band called, and really this is
too ridiculous, Kinelle. Also on
John's work list, a how-to-play-
bass cassette. Meanwhile John's
old bud Pete Townsend has
stopped talking to the young
Conservatives and has donated
£50 to the Kellingley Colliery
Brass Band for the making of an
album. Hmm, | would have
thought the NUM could have
done with more solid support.

Paul McCartney doesn’t need
any financial support, though the
way his film '‘Give My Regards to
Broad Street’ is bombing in the
USA he may have to touch the
Buddy Holly royalties after all

As the Maharajah winded up
the senile American, fell, glassy
eyed from his shooting stick.
Stunned by a torrent of miming
rhetoric he lay on the ground
pleading for mercy. No mercy
was offered. The League Of
Gentlemen knew that the name of
the game was 'keep on keepin
on',

&
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‘A Last! The First LP From

The Higsons. Available NOW
m Independent Shops H.M.V., Our Price, Virgin etc.
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:ﬂfCartney waxes lyrical
fantasy musical

: COULD buy a fleet of Rolls-

es, sail around the world in a
y yacht or just stay at home
is cash. But Paul McCartney
joy himself in a more practical
)y making his own films.
n years after his last full-length film
nce in the Beatles documentary ‘Let It
ney has written ‘Give My Regards
reet’, a musical fantasy.
n centres around what happens
gp star’s tapes for an album
nd the plot is spiced with songs
sequences.
d to make the sort of movie that |
ut and see,” explains Paul. “It's an
ed musical, a good night out. | go
a to be entertained, not to see
the screen.”
been thinking about making his
r some time. First of all he
pned Willy Russell (author of the
put the Beatles ‘John, Paul, Ringo and
ite a script, but Paul felt that it

't right. Then when he was

s 'Tug Of Love' album Paul started
own script.

bout a band who had lost the

eir first album. | suppose it

-

® THE ‘BALLROOM Dancing” spectacular: lurking amidst the pink tulle are Paul, Dave
Edmunds, Chris Spedding and John Paul Jones . . .

o

. TRACEY ULLMAN (playing Sandra the roadie’s girlfriend) blubs en route to a rehearsal

with Paul

triggered my own paranoia since | was
recording at the time. It was the hook that
started me writing.”

ILMING STARTED in autumn 1982 and

locations included London’'s dockland and

the Royal Albert Hall. Interior shots,
including a full scale replica of the London
Lyceum, were shot at Elstree Studios. Steven
Speilberg was there at the same time
shooting ‘Indiana Jones And The Temple Of
Doom’ and Barbra Streisand was editing
"Yentl’.

A scene with Paul as a busker, imagining
what happens to him if he doesn’t get the
missing tapes back, was shot in Leicester
Square. Dressed in a pork pie hat, Paul
jumped out of a car and started to sing.

“Nobody recognised me,” he says. “It's
interesting the way people don't really look at
each other. Someone did toss me a 10 pence
coin though, so | couldn’t have been that
bad!”

The film also stars Paul's wife Linda, his old
chum Ringo Starr and Sir Ralph Richardson.
Jeffrey Daniel also pops up and Tracey Ullman
plays the girlfriend of an ex-convict suspected
of stealing the tapes.

“The whole family used to watch Tracey on
‘Three Of A Kind',” says Paul. “We fell in love

with her. She's so cheeky, good natured and
irreverent, | really wanted to work with her,

| was a bit nervous about acting with Sir
Ralph Richardson, but he was such a
wonderful actor he made me look good — he
did it all for me.”

HE FILM also boasts some of the best

people on the technical side: costume

designer Milena Canonero who worked
on ‘Chariots Of Fire’, and make up artist
Barbara Daly who's often put the finishing
touches on Princess Diana.

The film's soundtrack, which has coasted in
at number one, features a number of re-
recorded Beatles songs like 'Yesterday’,
‘Eleanor Rigby’ and ‘The Long And Windin
Road’. New songs include the smash hit ‘No
More Lonely Nights’, ‘Baliroom Dancing’ and
‘So Bad'.

‘Ballroom Dancing’ provides the theme for
one of the most spectacular scenes in the
film. A group of nasty rockers descend upon a
team of formation dancers on a ballroom floor
and a riot breaks out. It's a brilliant piece of
choreography. i

See for yourself and give your regards to
Broad Street when it opens soon.

ROBIN SMITH




OME PEOPLE | know do all their

thinking on the bog. Others in a hot

bath or jogging. Alison Moyet likes
to get back to nature.

“if | ever get fed up or just want to
contemplate something, | go off to my
chicken pen and sit in the chicken shit
with a hen on my lap.” she explains

“When | was young and in France,
there were no other kids of my age
around so I'd go and sit with the chick-
ens and | always promised myself that
when | got a place of my own I'd get
some chickens as well

“| couldn’t eat them — they're my pets
but they're also very good layers and |
get about half a dozen eggs a day out of
them

“There's a real feeling of satisfaction and
self sufficiency when you pick up the eggs
especially when they're still warm_ I've got six
chickens but | can't tell them apart They all
look the same to me

“They're real cowards when you go up to
them, but if you've got a scar on your leg and
you go to feed them, they'll all go for it They
can be right bastards ”

Well, being chicken is something Alison her
self couldnt be accused of Having turned her
back on the blues to team up with Vince Clark
in Yazoo, a courageous move in itself. she
now finds herself poised to break as a solo
performer with an album out this week and
her first tour under way

1984 was designated year of the
woman”™, as Alison puts it. but she was never
convinced

"I never see things like that,” she says "All
I'm concerned with is whether it's my year or
not my year Personally | couldn’t give a shit

.
.
s
*
L

about what eise is going on unless it affects
me

"1 don't like this classification of women
singers and men singers. | think that's a bit
dodgy I'd rather have good singers and bad
singers

“"Just because there're a lot of women sin-
gers around, doesn’'t mean they're good ones
or that they deserve to be up there with
Wham! and the like I'm not saying that
Wham! are fantastic. but they do write very
clever commercial pop songs that are de-
signed for a number one spot, and the
women singers who happen to be around
now, myself included. don't do the same so
we don't deserve that success Just because
it's the year of the woman or whatever

HEN | first heard the solo Ms Moyet |
Ww;aa somewhat disappointed Sure

she can knock spots off other maore
glamorous operators in the vocal stakes but
as someone who has broken down so many
preconceptions in the business, isn't it a
shame she’s still singing corny old love
songs’

All Cried Out’. the current smash, is a
prime example Writing with producers Jolley
and Swain, isn't it difficult to stamp your own
character on your music, Alison?

"It is. but then when | started working with
them it had been a year out of work for me
and I'd lost a lot of confidence | wondered
how people would react to me and could |
actually write songs or was it because Vince
could write great melodies?

“I needed somebody to fall back on and
doing this album with them has given me
back my confidence | know my strengths and
weaknesses now and | know that I'm a Iyricist
as opposed to a sangwriter | do need a writ.
ing partner
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“The reason we chose "All Cried Out’ wasn’'t
because we were going for the love song but
because in terms of singles you usually go for
a commercial record. There's no point putting
out one of my other ones if it doesn’t do’ the
job and expose the album to people.”

In case you don’'t remember Alison’s con-
tributions to ‘Upstairs At Eric’s’, tracks like
‘Winter Kills’ showed an interesting sparsity
of sound a million miles away from the big
production numbers she's currently releasing.
Doesn't she feel she'd like to release more
challenging material?

“Not yet,” she says firmly. “H I'd done it
straight after Yazoo I'd have been able to do
that, but a year is a long time and a punter
doesn’t remember that long, especially when
you change your name. I'd like to have done
some of that sort of material but it wouldn't
have sold and wouldn't have done what |
wanted.

“l think the next thing | do will be a lof
more experimental, moch more in my own
style. | do love those things with just a drum
beat and one keyboard line. Either that or it'll
be really rootsy.”

a tour — her first live appearances fo
two years. Never the most confident per
former in the world, she’s a little nervous
“I'm always unsure and nervous.” she grins,
“Not having sung live for so long and havin
to rehearse a band from scratch in 10 days
it's all quite frightening. I'm going to mak
sure this band is the right people this time
know what I'm like because it's the sam
when | go shopping. | always buy the firs
thing that | see and always regret it, I've go
to learn to shop properly ”

Do you buy loads of clothes which you nev
er wear then, | ask?

“Not clothes actually because I've neve
been one for high street fashion, and the
don't make them for charlies my size any
way,” she laughs.

“It’s just silly things like cheap furniture. I’
the sort of person who'll buy one chair. | use
to love going to jumble sales but it actuall
ruins my day if | go out and someone says
‘ere aren’t you AN?', even if there's nothinc
threatening about it. | just get very embar
rassed

“Like the other day | went to visit m
brother-in-law in hospital because he got bad
ly beaten up. We were worried about him anc
there’s just me and Mal (Alison's husband) ir
there and this nurse comes up and says, ‘w
can’t help all staring at you' | thought, oh n
not now, I've come to see my poor brother-in
law who's lying there all dizzy, not for a pub/
licity stunt or to be seen.

“At times like that | feel | don’t want to b
a celebrity. | never thought of fame like thi
because when | was younger, fame to me wa
Dr Feelgood headlining at Dingwalls ”

Well, Alison’s surpassed her own notions o
fame now but what does she think the Aliso
of these days would have made of record
like 'All Cried Qut’?

“God. | wouldn’t have looked twice a
them,” she laughs. “If it wasn't Muddy Wa
ters it was sacrilege!”

As we go into the medical details of sin
ger's throats and cures for sore throats, Alif
son looks me in the eye and smiles

“Actually | get a worse sore throat from
doing interviews than from singing,” sh
says. Enough said, Alison

BEFORE ANY of that happens, Alison ha






Currently, he's sitting in his
eighth floor penthouse suite in
London’s notch Dorchester
Hotel — a charming, dashingly
handsome man with an
T b e e

arou m, s you
sick, doesn’t it?

Moroder has worked with some
BIG names. He introduced the
world to Donna Summer, while
the likes of Japan, Blondie, David
Bowie and James Last (James
Last?) have all benefitted from his
nimble aural guidance.

His two Oscars for the
soundtrack of ‘Midnight Express’
and ‘Flashdance . . . A
Feeling’ (with Irene Cara and
Keith Forsay) sit prnudln:m his
mantel — one in Haly and
ane in Los Angeles, his current
home. it's a long way from
Moroder’s first success in Britain
as composer of ‘Son Of My
Father' for Chicory Tip in 1972 (a
minor classic of its time).

® Why dla you d..?.ict’o to
revamp ‘Metropolis”
“First of all | knew | wanted to
put a score to a silent movie. |
remembered ' lis' because
| saw it a few years ago and
always liked it. It's a
contemporary movie — certainly
not old fashioned. At the time
silent movies came out they had
music — played in halls with big
mmdlutru, t:llz:i; 'iium" :3 the
ittle towns st pianos.
There were never real silent
‘silent movies’, so | thought I'd
ﬂ:'““!ﬂ it the way they would
in 1927. | have music, lyrics
and sound effects, so apart from
the dialogue, everything is there
tlut_ruu would get in 8 modern
movie.”

® The album features some
well-known names: Freddie
Mercury, Adam Ant, Pat
Benatar, Jon Anderson. Why
did you decide on the ‘hit
single to sell the film’

lEpmeh?
“First of all, | wanted to try

b.,i;?“uu":w 1 m"ﬂ‘} - el
very nning, | wa ust
music but there were other
considerations. Mainly — how do
| a young audience into the

nema to see a silent movie? So
I thought I'd have the kind of
music which would attract a
younger audience.”

® Was there anyone you tried
to get involved who said no?
“Nnnn ... well, even if | had |
don’t think | would tell you! |
know a lot of ple wanted to
do it who couldn’t, but I'm not

going to tell you who they are
gither.”

,ma.tv?um:’-t?;ﬂ
Metropolis’ in one eir
videos. Was that a result of

For more Giorgio fax, see Chartfile, Page 43 . . .

finally saw a version of it.”

® You've worked with a great
ma.rrx famous people. How
much control do you have
over the final product?
“It depends a lot on the artist. If
it's a one time situation, like 2
song for a movie and an artist
comes in to sing it (Philip Oakey,
Blondie) then | must have a lot of
control. The song has to fit the
movie, so if | use an artist who
will not agree with what | want
then | would have a hard time.
“If you're doing a song for an
album then the is the main
character, THEN you have to
agree with what they want and
fit the song to their style. For a
movie | must have control, for an
album the star has more say. On
the last album | worked with
Donna on, she had four of her
own songs on it, Pete Bellotte
had two or three, | had three or
four and that was very even.”

® What was your reaction to
Donna Summer’s comments
that AIDS was a punishment
from God to gay men for their
'g: ?dkl she 7" (looking
“Oh, say that?”
genuinely concerned). “l know
that in '78/79 she became ‘born
again’ and | remember she was
trying to convert me, but she did
not. Pete Bellotte and myself
never had problems rel s~
wise, At the inning | don't
think she was that intensely
involved with it, but then
afterwards.

“1 see her once every two or
three months in LA but we never
discuss that, so | don't know
exactly how strongly she’s into
religion, But | didn"t hear sbout
the AIDS thing. That's bad news.
Yau never know what kind of
brain washing goes on with these
things.”

@ Of ali the peo you have
worked with, was the

best?

“| did one song with David Bowie
for the film 'Cat People’. There
was a time when we were talking
about doing something toge 2
Bowie is a very creative artist so
he would be my favourite. One
thing is for sure — he's very
versatile.

“He comes out with an album
like ‘Let's Dance’ which is
completely different from this
latest album, which again, is
completely different from the
others. He's very intriguing and
interesting.”

® And who haven't
written for

would have
“0h, certainly the Beatles. But
they wrote their own songs so

they wouldn’t have needed me!
Prol Elvis Pr as well. |
was a fan of his. little

American and lish music |
was able to hear in Italy was,
more or less, Elvis for a long
time. Snl,vhu \:.u dﬂr :dul
especially as n‘t compose
and so he could have recorded
something of mine. By the time |
was in America he was doing
very little and by the last years |
wasn't interested anyway.”

@® One final question, have you
ever written a song for the
Eurovision Song Contest?

“Na! Definitely not.”
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Reviewed by
PEDRO

OTHER CANDIDATES

SISTER SLEDGE “We Are
Family’ (WEA) And the beat
oes on . .. reissue after reissue
ut aren’t they all simply
marvellous. Once again Chic
supremo Bernard Edwards
remixes. that old early Seventies

shaking and stirri to give it a

: of that vintage. . . .
Dot#-.-wptillmg-tmth

great songwriters they are, but
chart topping hit-machines they
sure ain't, no siree. Yet who cares
when a song such as this can put
a spring in your step and some
warmth in your heart.

SINGLES OF THE WEEK

REDSKINS ‘Keep On Keepin' On’. (Decca) Grestings
picketers! Prick up your ears to the blood and thunder of 'K.0! K.O/",
an unashamed soundtrack for the strike-stricken Britain of 84, that

combines musical power and dexterity

with mouth and message.

Standing out by standing uy; and getting up offa that thing like a

Red machine, it wins by a

victory by sheer virtue of its

Northern grit and bite. Borrowing a hint or two from the fire and fury
of the Jam and the Clash, red is their colour and rockin’s the game.
On your Marx, get set, and go! go! gol

TEMPTATIONS ‘Treat Her Like A Lady’ (Motown) Without doubt,
this was one of the hottest platters to be gracing the turntables of
the latest and z'm!m Caister Soul Weekend. Seeing all those

dedicated funi

sters move to its grooves immediately gave this

record a head start. But when | learned this was none other than

those mi

talking, fast walking Temptations, well the su,
flow. A classy and essential record for fans

ty marvels of the Sixties and Seventies, those cool

atives just had to
all dance music, its

maodern sound is worthy of opening yet another era for even them.

THE TRUTH ‘Exception Of
Love’ (IRS) The breezy
confidence and vigour of this
record does make you think that
the much-maligned Truth warrant
more attention than the media in

eneral chooses to award them.

rue, they may have awkwardly
stepped into a Jam vacuum and
paid the price for workmanlike
sheepishness, but ‘The Exception
Of Love’ is an exception to that
rule. Buoyant and punchy; it rides
on the crest of a swirling

Hammond Organ; glimpses
I:;ilﬂ\f t_%wsrcg?itgu . L2
ngwri catches a

smoothly in the spirit of the
Eighties.

“Billy Jean'

For some time now,
version of the

- Jackson song

and
- unheard of

: ihwn\tr into
the clubs. This superbad slab of
vinyl whips it up in a manner that
is, ahem ... excuse the pun ...
dazzling.

BACKBENCHERS

THE WHO ‘Twist And Shout’
(MCA) This record really does
sum up the value of the nation’s
best loved dinosaurs of rock. |
maean, their choice of such a
seldom covered son? really does
display the creative foresight and
pioneering spirit that they have
raced us with over the centuries.
don’t think I'll ever forget the

guy?” Wilkins, he is if anyth
too uptight, outasight and

groove, attempting to make a

Ecing s 1o corvinin o

ging a r

. Whatever humour is

present is rather safe and

obvious. Let's have the punchline

MADONNA ‘Like A Virgin’
(WEA) Visually, let it be said,

Madonna is a pure vision. She
walks the deadly tightrope
between sophistication and
outright sexuality. Her records, on
the other hand, are simply tame
and lame modern pop disco, and
her ability to perform centres
more on pouting than on
pirouetting. Putting it bluntly, she
is a marketing man's dream: a
carrot to dangle in front of lechers
such as myseif, a slightly classier
musical version of Page 3, and
her record here shares all the
throwaway qualities of the said
publication.

HELEN AND THE HORNS
“‘Surrey With The Fringe On
The Top’ (RCA) If Madonna is
the musical equivalent of a
classier Page 3, then Helen could
be seen as a slightly younger
version of ‘Woman's Own'. Here
she is all cute and whimsical
Rodgers and Hammerstein,
conservatively retreading Radio 2
music to remind us what a jolly
day it is! Any attempt to add
some verve or nerve to the song
has been ignored in favour of a
bit of meek cheek.

SLADE ‘All Join Hands’ (RCA)
You can imagine Noddy Holder
writing this while leaning up
against the bar, thinking of, on
the one hand, where he's going to
et his next pint of Special Brew
rom, and on the other, of all

Forest’ song. Within the import/
specialist shop circuit he does
seem to be incredibly popular, but
| myself have always wondered
what all the fuss was about. Here
again we have another disco
workout, totally lacking in identity.

B1dlL ]
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gBlouns,, HERNSEEE
Careless misters

WHAM! ‘Make it Big’ (Epic EPC 86311)
THE TROUBLE with ‘Make It Big’, now that they have, is that it
isn't even slightly ambitious. Or much fun, frankly.
Reasonably enough it kicks off with a big hit single, namely
‘Wake Me Up .. ." Also included is “Careless Whisper’ and
another number one ‘Freedom’. All competently sung, written,
produced and arranged by the cherubic one. He also plays all
keyboards on the Kashif-y ‘Everything She Wants’, whi
chugs along quite effectively and hints at some painful
frustration. Even if the atmosphere is somewhat blow-dried.
Likewise on the other ballad, ‘Like A Baby’ — although the
crying in question sounds more like the tears of a crocodile
than the tears of a clown to me. The pumplng ‘Heartbeat’,
astonishingly enough, feels like George has listening to
Bruce ‘The Boss’ Springstean, of all people.
On ‘Credit Card Baby’ George tells the girl that he doesn’t
mind her fingering his Gold American Express card, so long as
she Il];:' off the pretence of any desires on his heart. Fair

So gar, so-so. This leaves only the fairly feeble shadow of the
SER s ity o e Sy
mu - A g -
tho‘:gh. llrgr.bd»‘ted meraly v:fth a mrg in “‘Careless Whhg:r‘ & TAK EN F R OM [ HI:‘,
e s s e e e e e et 7
. Now since one Hu urns is also c with a
llmlllll'r instrument, plus m’acoulﬂc variety, one is tempted to FORTHCOMING ALB L hf‘

conclude that Mr Ridgeley had a bit of time to kill after the @ v 9
soft-focus photo sessions were complete. SNO“IY “ HITE
It’s a carefully, if not altogether lovingly, crafted record. TOW LP 8
Now | know that George is going away for a long, and no =
doubt well-deserved holiday. | think he could pack some old
Dollar 45°s along with the other cosmetics, to remind him of

how exciting, carefully and lovingly crafted Pop records can SPECIAL

be. Or even the new Kim Wilde. ++ <
B 200 e S R T 75 LIMITED EDITION

AUSON MOYET ‘Alf (CBS26220) 7""DOUBLE PACK
curtains quick someone, before the glare from this highly 3
INCLUDES

polished record blinds us all. Phew, Jolley and Swain know how to

make rﬁ‘corc;saj:n't tth? Buhwait, isn't tt}are a singer here

somewhere? yes, Alison Moyet, one of the great vocal discoveries . -
of recctlmt yaarsh. It's easy to forget she's here at times as the big PREE HIT SINGIJh
reproduction threatens to swamp any human input. -

Always a dodgy one when the producers co-write the songs but “B [RD OF PARAD] S E”
‘Alf' manages to overcome all these problems due to the talent of
those involved. Classy MOR pop is what ‘Alf' is all about — there's
not a duff track on it, but there's nothing that really leaps out and
Erabs you either. Apart from the two singles, only ‘Twisting The

nife’ and the Lamont Dozier penned ‘Invisible’ strike me as anything
remarkable and | expected a little more of that on this record.

Alison seems not to be pushing herself here, though I'm sure this is
probably due to this being her debut and the old confidence meter
not being too near maximum just yet. Having said that, ‘Alf’ is as

good a pop record as you'll find around at the moment and it's
definitely a grower. By Xmas, | might love it.++++
ANDY STRIKE

THE SMITHS ‘Hatful Of Hollow’ (Rough Trade 76)

THE RAIN falls hard on four tortured souls . . . and what a barbaric life
it is indeed. But what if we weren‘t shown a glimpse underneath the
floorboards every now and then . . . where would we be? The Smiths
know exactly where we are, as they have proved on their spectacular
bevy of singles . . . singles that make them one of the centre-spreads
in today’s popular music emgorium. Once again we must bellow from
the tree-tops: Long live The Smithsl . .. because they give us a sense
of wonder . . . and if we lose that sense of wonder then we lose all
sense at all.

And on to long playing record number two: ‘Hatful Of Hollow". It
contains culled cuts from John Peel and David Jensen Radio One
sessions (including ‘Hand In Glove', 'What Difference Does It Make’
and ‘This Charming Man’) — plus the two recent singles ‘Heaven
Knows I'm Miserable Now’ and ‘William, It Was Really Nothinq‘ T
thus making it virtually a greatest hits presentation — so soon!? SO
GOOD!!

The sound of a few of the session tracks is a bit muddy — but all in
all it simply adds a new dimension to the already overflowing Smith
sound. Also, in an unmitigated brash and expensive package, Rough
Trade offer a hyper-gloss gatefold sleeve, a quality inner bag,
complete printed lyrics . . . and SIXTEEN TRACKS!! William, this is
really something, so | urge even the most ardent Smiths non- : e
supporter to delve into this mixture of a[Fhabet soup and soaring, Lowerbell
roaring melodious guitar. The Smiths will not make you heart-sick or Records
queasy . . . they will make you think and they will make you

smile.++++
DYLAN JONES
Continues over

\ \ - . ",
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Rock the Vox

ULTRAVOX ‘The Collection’
(Chrysalis UTVD1)
THERE WAS once this boy called
Midge. Funny kind of name but,
well, he was a funny kind of guy.
He was in all these groups and
eople got to know who he was,
ut he never seemed quite
SETTLED.

There was also, by chance, this
group. A talented bunch, they'd
just lost their singer and looked
set to disappear despite their
obvious charm. ‘One Small Day’
they got together and the new re-
vamped Ultravox was born.

You've lived the story — now
love the album. This sees all the
post-Ure singles as the bait and a
cleaner, more finely tuned
collection of electronic pop you
couldn’t hope for. With the
exception of the odd over
theatrical drone (‘We Came To
Dance’), this collection of 14
singles from ‘Sieepwalk’ onwards,
is a pleasant earful of polish,
drama and . . . love.

You could never accuse
Ultravox of being an excessively
passionate band, but ‘The
Collection’ is the perfect
Christmas present for those who
like their pop gift-wrapped in

gilt.+ +++
ELEANOR LEVY

=]
Nice 'n’ easy
THE STRANGLERS ‘Aural Sculptures’ (Epic EPC 26220)
THE STRANGLERS of today are as (musially) far removed from

‘Rattus Norvegicus’ as can be imagined. Blues, jazz and melody now
replace the grate, grind and sleaze . . . and it's 8 welcome

progression.

0 accompany ‘Aural Sculptures’ they've organised their own
exhibition of ‘artistic ears’, and the aural imagery continues onto the
cover, with rather fetching shots of four earholes prompting the
question ‘just what parts of Jean Jacques Burnel are laft for us to

sea?’

If ‘Skin Deep’ surprised and warmed by its sensuality, then ‘Aural

Sculptures’ sees the continuation of the less harsh, but by no means

weaker, sound that the Stranglers have headed towards

five years.

the last

‘North Wind Bfowing’ and ‘Laughing’ are prime examples — being
slow and controlled but with an underlying vague uncomfortableness

in both the lyrics and vocals.

‘Aural Sculptures’ is the most accessible music the Stranglers have

produced in their 10 years of playin,
And any album with a man called

with titilation and butchness.
ong playing trumpet has got to

be worth a little of anyone’s time. +++++

ELEANOR LEVY

MARILLION ‘Real To Reel’ (EMI
ES 26 03031)

WADING THROUGH a swamp
with mud coming over the tops of
your gumboots would be easier
than listening to this. Sorry, but
I'm just not in the mood for ‘Real
To Reel’ with its six live tracks
recorded in Canada and good old
Blighty. It's all rather strangely
dull, lacking in the attack and

No Pop, no style

THE STAPLE SINGERS 'The Turni
THIS EXQUISITE musical smorgasb

Singers is a wonderful experien

Point’ (Epic EPC 26212)
by the renowned Staple

ce.
us runs the dedication (TO YOU) on the sleeve, and | am in no
mood to argue, It's the closest thing to heaven I've heard since
another famous family affair fought the ‘Love Wars’. These vocal
roots also go through Gospel, but always have the power to move

the most h

sinner. Hear, for example, Roebuck ‘Pops’ Staples

sing ‘H-A-T-E Don‘t Live Here Anymore’ and feel the funkiness of a

man born during World War One . .
The synthesizers on the title track
dead. Also featured is

unless of course you are
improved ‘Sl

“cannot fail to take you higher,

Byrne’s

e’, which is an outstanding noise

ppery
@ ere except here, where everything is of similarly high
qm It's mclt.:own time. Indeed, the record is filled wrcg such

WARMTH that the listener is almost

the windows when playing it.

jously n d to open

Staple Sm;;_:s* Soul has a long and honourable Mm — ‘Respect

Yourssif’, ‘I

e You There’, to name but two —

also the

most up-to-date record this week. It's the turning point — reach

t+++++

MARK CORDERY

spirit of which great live
recordings are made. Even
‘Assasing’ sounds like a duff ‘un.
They should have left the tapes
down in the vaults.+

ROBIN SMITH

KIM WILDE “Teases & Dares’
(MCA WILDE1)

THE WILDE family’s brand of pop
injected a bit of nervous Eiamour
into the scene a couple of years
ago before it all went sour and
Dad's songs dried up leaving Kim
alone with her growing pains.
"Teases & Dares' sweeps all that
away as its Frankiesque big
production catapults the new look
Kim into the present if not quite
the future,

The fact that her somewhat
skinny vocals do not always
match up to the forceful sound
which swamps her at times,
doesn't seem to matter too much.
It's the simpler tracks like ‘Fit In’
and ‘Thought It Was Goodbye'
that work best. It's also no
coincidence that these two and
‘Shangri-la’ were written by Kim
herseﬁ‘

‘Teases & Dares’ shows that
there’s still plenty of life in the
Wilde pop phenomenon. If Kim
can gain the confidence to
squeeze her own songs in a bit
more often, she might make an
even bigger success of things
second time around.+++ %

ANDY STRIKE

THE WHO ‘Who's Last’ (M
WHO 1) o
THE LAST encore before the
curtain finally falls on their career,
‘Who's Last’ is a live album taken
from the band’s sell out American
and Canadian tour a couple of
ear's ago. Despite Daltrey’s new
ound tastes in Man At C&A suits
and more lines on the band's
faces than you find at Clapham
Junction, this album has more
than its fair share of belters,
Backed by a chorus of millions
of rabid yanks, the old magic still
works through 16 classic tracks
like ‘My Generation, ‘Can’t
Explain’ and ‘Substitute’. An
interesting flavoursome period

piece.+ +++
ROBIN SMITH

DEEP PURPLE ‘Perfect
Strangers’ (Polydor POLH 16)
TIME TO suck in the cheekbones,
pull in the beer guts and get back
on the boards again. | can’t blame
Deep Purple for getting back
together when they've probably
been offered more cash than I'll
make in 10 lifetimes, but the net
result is disappointing.

We've all been spoilt of course.
Purple were responsible for some
of the best metal ever to come
out of Britain, but now they've
become a cabaret turn. The title
track is a proud and powerful
piece of new Purple but it's all
really downhill from there. Lord
and Paice try to pull the strands
together but Blackmore's guitar
routines have become a real
snore. By the time we get to
‘Wasted Sunsets’ the album has
become embarrassing and |
reckon Gillan's voice is well past
its prime,

| might change my opinions but
for the time being I'm going to
dig out 'Made In Japan’ again.+%

ROBIN SMITH

VISAGE ‘Beat Boy’ (Polydor
POLH 12)

HAVING PASSED a very pleasant
hour or two interviewing Steve
Strange, staying up way beyond
my bedtime, | desperately wanted
to like this, But despite his
promises that steel wasgoing to
rasr against steel with ‘Beat Boy’
all | seem to hear are the distant
cries of an act well past its prime
and all the make up in the world
isn't going to cover up the

cracks.+
ROBIN SMITH

THE NEW SINGLE

PLUS ‘PAINT IT BLACK'

*FROM THE DEBUT ALBUM

“"W.A.S.P.”

OUT NOW ON 12 INCH &
7 INCH LIMITED EDITION POSTER BAG




SOUND
JUDGEMENTS.

“This fine value system must clearly be
strongly recommended”

HI FI NEWS & RECORD REVIEW. November 1983

“This speaker ebbs & flows with the music,
conveying dynamics as musicians use the term,
the structure of a piece of music preserved”

HI FI ANSWERS. November 1983

CD 73. e
“Price for pricel =5
don’t think that asof i
now this playercan
be bettered. Strongly ' e |
recommended” HI FI FOR PLEASURE. July 1984

ST 320L Tuner.

“Most impressive I Ensasaae
isthe way thatthe <™ Peeas -
tuner follows the é e
dynamic content of the music without unnecessary compression”

“Buy this tuner for its excellent FM performance. It is a rare

gem,and you won't be disappointed” ~ HiFI TODAY. November 1983

PM 230 Amplifier. =
“On the whole fimed
thePM 230 brings | ==
together an SR
impressive blend of —
subjective properties for a budget design and this is its strength”
WHAT HI FI. February 1984

= _'I‘c-: Marantz Audio (UK) Ltd, 15/16 Saxon Way Industrial Estate, Moor Lane, Harmondsworth,
Middlesex UB7 OLW, Tel: 01-897 6633. Please send me details of Marantz hi-fi equipment and
my nearest Marantz Dealer’s address.

Name Address

ERRaamNcsRAERt®’
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Problems? Need some ideas
or information Or would
it help to talk things over?
Write to Susanne Garrett,
‘Help’, Record Mirror, 40
Long Acre, London WC2.
Please enclose a stamped
addressed envelope to
ensure a personal reply.
Alternatively, ring our
Helpline, office hours,
Monday to Friday on 01-836
1147.

O YOU know of any fan
club for Kraftwerk? Is there
anywhere | can write to the

Girls? Just want to have fun

Y PROBLEM is that I'm very attracted to

other girls and think I'm a lesbian. So far |

have been out with a few boys but only to
stop other people from thinking I'm queer. Only one
other person knows I'm gay and she's a close friend
who promised she wouldn't tell anyone else. We're
still good friends. ;

Is there any way of telling for sure if you're ‘w?
How can you tell if other people are too? And
do | get in touch with other young lesbians?

I'm bagi:mlm to think I'm the only lesbian
around, but am too scared and embarrassed to ring
lesbian line or something like that. I'm 17,

Joanna, UK

® You're certainly not alone, although the
realisation that you are or might be gay or bisexual
can be a bit of a shock and hard to handle at first.
It's estimated that one out of every 20 people is
gay, that is, sexualfy attracted to the same sex, so,
with an estimated two million homosexual people
in the UK, the figures speak for themselves.

How can you teli? Whife there’s no rush to label
yourself as gay, bisexual or heterosexual you are
the only person who, vitimately, can be aware of
your own sexuality. Be honest with yourself. Take
things at your own pace.

Unless they happen to wear badges or talk about
their sexuality gay people look just the same as
everyone eise. Because they are. So without
knowing someone fairly well, you might never suss
whether he or she is gay or not. If your intuition
lets you down, the result could be embarrassing, so
making an attempt to meet other young gay people
is always a good move. Readers who want to write
to Joanna, go ahead, c/o this e.

You could join GYM, the Gay Youth Movement,
for men and women under 26. GYM (send an sae to

courage, and, only if feel ready to do this, ring
mnmzt womm‘swt:cphonlurm Fully listed
w.

Youngxay women will find a new booklet,
‘Talking About Young Lesbians’ edited by Lorraine
Trenchard and published by the London Gay
Teenage Group, a ing read. Young gay women
talk — about themselves, Price £1.75, inc postage,
from Central Books, 14 The Leathermarkel, Landon
Sé;;. be:gucs to Central m et

you know you are or you might be gay or
bisexual you can talk it over with someone whao'll
understand on any of these numbers — LONDON,
Lw"rmlw-mg' Th ‘,’;;.;";’ 100m. >
Topm, s y. {nursaay /- 1
B?NGOR. (351263), Tuud‘g:. §-10pm;
BIRMINGHAM, (6226580), lmd;gs and
Wednesdays, 7-10pm; BRADFORD, (305525),
Thursdays, 7-9pm, or (723802), Wednesdays, 7-
10pm; BELFAST, (222023}, Thursdays, 7.30-9.30pm;
BRIGHTON, (603298), Tuesdays, 8-10pm, Fridays, 2-
Spm/&gpm; BRISTOL, (425927), Wednesdays, 8
10pm; CAMBRIDGE, (246113), F;v_'day, 6 10pm;

10pm;
COVENTRY, (77105), Wednesdays, 7-1 ; DUBLIN,
(710608), Thursday, 8- 10pm; EDINB . (037 556
4048), Thursdays, 7.30-1 ; GLASGOW, (041 248
4596}, Monday, 7-10pm;: LEEDS, (4534588), Tuesdays,

(St Helens ,, Monday and Thursday. 8.30-
11pm; NEWCASTLE TYNE, (612277),
Thursday and Friday, 7-10pm; NORWICH, (28055)

Tuesdays, 8-10pm; OXFORD, (24233), Wednesdays,

M GYM, London WCIN 3XX], is in touch 7-1 L OROUGH, (238005), any evening
il E::ﬁ" Euma rauwm hout the :.{ounw and has ung?' : SHEFFIELD, (581238), Thursdays 7-
Tony, North London y groups throug ’ ' (ANSEA, (467365), Fridays, 7
@ 7ry dropping a line, along with a penfriend service. Or, you could summon some Opm; o ), ys, 7-9pm.
an international reply coupon to
Kraftwerk c/o EM/ E’:actrafa, Studios, Mintropstrasa 16, 4 S THERE any way | can get ® According to major mail-order
Maarweg 49, 5000 Cologne, West Dusseldorf, West Germany. There I some details on the beliefs and sheet music W’Pﬁ" Chappell Of
Germany, or ¢/o Kling-Klang is no official elub. activities of the Ecology Party? Bond Street, neither ‘Ashes To

IPSWICH GAUMONT

MONDAY 3rd DECEMBER 7.30 pm.
IPSWICH GAUMONT

TUESD&CY ath DECEMBER 7.30 pm. Torint
BRIGHTON CENTR

WEDNESDAY 5th DECEMBER 7.30 pm.

BOURNEMOUTH INTERNATIONAL
CENTRE
THURSDAY 6th DECEMBER 7.30 pm.

MANCHESTER APOLLO 5000 0y

SATURDAY Bth DECEMBER 7.30 pm.

MANCHESTER APOLLO

SUNDAY 9th DECEMBER 7.30 pm.
LASGOW APOLLO o0

%ESE-‘SM 11th DECEMBER 7.30 pm.

GLASGOW APOLLO

WEDNESDAY 12th DECEMBER 7.30 pm

EDINBURGH PLAYHOUSE
THURSDAY 13th DECEMBER 7.30 pm.

NEWCASTLE CITY HALL

SATURDAY 15th DECEMBER 7.30 prnm

NEWCASTLE CITY HALL
s i

AND

LEICESTER DE MONTFORT HALL
MONDAY 17th DECEMBER 7.30 pm.

« SPECIAL GUESTS
SC(’”}’T}”‘?UQS NOTTINGHAM ROYAL CENTI
WEDNESDAY 19th DECEMBER 7.30 pm.

# WEWALBUM & SINGLE * NOTTINGHAM ROYAL CENTRE
the ribolLe THURSDAY 20 th DECEMBER 7.30 pm.
ON MCA RECORDS LEEDS QUEENS HALL
¥ SATURDAY 22nd DECEMBER 7.30 pm.
BIRMINGHAM ODEON
SUNDAY 23rd DECEMBER 7.30 pm.

BIRMINGHAM ODEON
MONDAY 24th DECEMBER 7.00 pm,

TICKETS £5.50 £4.50
AVAILABLE FROM BOX OFFICES & USUAL DUTLETS

HAMMERSMITH ODEON
FRIDAY 28th SATURDAY 29th SUNDAY 30th
MONDAY 31st DECEMBER 1984

TICKETS: £7.00 and £6.00 {inc
OW by M

So far, despite a lot of effort, I've
been unable to find an address.
Mark, Ampthill

® Propaganda, what
propaganda? The 6,000-strong
Ecology Party advocates the
concept of personal rather than
material growth. “We're a
democratic political party with
policies based on the principle
that people must live in harmony
with nature within the limitations
of the sarths finite supply of
resources,” says a spokeperson.
So now you know. More fax on
this growing pressure group for
change from Ecology Party, 38

Clapham Road, London SW9. (Tel:

071-735 2485).

Y THREE all-time favourite

songs are ‘Ashes To

Ashes’, the David Bowie
number, ‘Up The Junction’, by
Squeeze and the Ultravox song
'Vienna'. |'ve just started a pop
group, and want to know where |
can get both the music and lyrics
to these numbers.
David, Alconbury

Ashes’ or ‘Vienna“ are currently
available in sheet music form.
But, ‘Up The Junction’ is included
in a8 ‘Squeeze Singles’ songboaok,
available for £4.25, inc postage
and packing from Chappell Of
Bond Street, 50 New Bond Street,
London WT.

You could play the singles and
transcribe the words ‘n music for
yourself.

Y SCHOOL is having a trip

to Europe next year and |

really want to go. How do
| get a passport and do my
parents have to agree to me
having one? My mother isn't too
keen on the idea of this foreign
trip. I'm 186.
Pat, South Wales
@ At 16, you can get a passport
in your own right. but you must
have the consent of one of your
parents. Only when you reach 18
can you apply for a ort
without this go ahead. Ask any
post office for an application
form which includes all the
information.

~Young Free Ang Sinfle

LET'S KICK off this week’s cantact slot with a request from Kovin
{19) living i im,-into Hi-NRG disco music and hoping to meet

some girls who also lik
dramatics and chartmus
Year hopes to hear from ple
heavy metal enthusiast, A

e Duran Duran; meanwhi
i 22) from

1 New

(17; from

she's the only rockfan in the universe;
wants penpals into Aztec Camera, China Cris

and more; and gay, unemployed and lonely
hopes to hear from readers who like

Ballet and fellwalking. Wr

clo YE&S He Record Mirro

s, Spandau
nd Vi
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WHAM: MAKE IT BIC
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Make It Big
New Release

£4.79

HEARD
THE NEWS?

19. Kim Wilde
Teases And Dares
New Release

£4.79

&

'WHS price

1. Frankie Goes To Hullywood Welcome To The
Pleasuredome £6.49
> 2 WhﬂmMakc[lBig . . EA79
3. Paul McCartney Give My cha:ds To Broad Street £4.79
4. Culture Club Waking Up With The House On Fire.. ... £4.99
5. Sade Diamond Life ... . £4.99
6. ZZ Top Eliminator . £4.49
> 7. Alison Moyet All ... ... . £4.79
8. Ultravox The Collection £4.99
9. Big Country Steel Town £4.79
10. U2 The Unforgettable Fire £4.79
11. Hits! Hits! Hits! Various Artists £5.99
12. Bronski Beat The Age Of Consent £4.79
13. Carpenters Yesterday Once More £6.99
»14. The Stranglers Aural Sculpture £4.79
15. Deeme Emotion ..... £4.99
16. Purple Perfect Strangers. _£4.99
»17. Marillion Real To Reel 5 £3.49
18. UB 40 Gellrey Morgan .. £4.79
P 19. Kim Wilde Teases And Dares £4.79
20. Randy Crawford Greatest Hits. £5.99
21. Meatloaf Bad Attitude £4.99
2. AI] By Myself Various Artists £5.99
23 Jubinhy Eamnotr VAIOHE . i £4.79
24, Sume Wonder The Woman In Red - Soundtrack . £4.99
25. Elaine Paige Cinema. ... . e £5.99
26. Lionel Richie Cant Slow Down.. .. £4.99
27. David Bowie Tonight . ....... ; £4.79
28. Richard Clayderman Classic Love Song,s £4.99
29. Andy Williams Great Love Songs £5.99
30. Chaka Khan | Feel For You. £4.99
31. Cure Curiosities Live £4.79
32. Hall & Oates Bim Bam Boom £4.99
33. Now That's What I Call Music ITI Various Artists £5.99
»34. The Smiths Hatful Of Hollow ; : £3.49
35. John Waite No Brakes........... % .. £4.99
36. Spandau Ballet Parade . ... LSSy ST £4.49
37. QueenThe Works................soececeeerceenn. £4.49
38. Prince Purple Rain .............. . £4.49
»39. Al Jarreau High Crime... £4.99
40. The Who Who's Last i £6.99
40A Steve Miller ltalian X- Rd'-"S . E4.79

» New Releases
WORTH CHECKING OUT,

THIS WEEK’S NEW RELEASES.

HOT OFF THE PRESS.

THE RIGHT PRICES.
THE HIT LIST.

CHANGES EVERY WEEK.

39. Al Jarreau
High Crime
New Release
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Jfrom previous page

think that people do tend to spend a lot of
time on their own, thinking. | think that
happens more and more te young people,
maybe more so than any other generation.
And that's why | think my work would appeal
to a surprisingly young age at times."”

® But what do you think of fans?
"Japan always appealed to different ages, it
was never a group that appealed to a specific
audience. It was never a fashionable group to
like, at any point. So individuals just picked it
up. | think at the very end it became kind of
fashionable with young girls, that was the
disappointing aspect of it, only on the touring
side, because that's when we came face-to-
face with it

“I'm generalising, because there are girls of
that age who listen, and boys, or whatever,
You know what I'm saying — | don't want to
offend those people, Those people who write
me extremely long, long letters explaining 1o
me exactly what it is | shouldn’t be saying!”

In answer to some of those
correspondents, David says no, Japan will
not reform, although he has been
exorcising some ghosts and compiling a
Japan retro.

® When he was defying school
regulations by dyeing his hair and
wearing make-up all those years ago, and
getting beaten-up in the playground and
expelled for his pains, what attracted him
to Pop? David Bowie and Roxy Music?

"I think that Bowie, at that age, is a sort of
escapist figure. You could lose yourself in his
world, in his theatrics, or whatever. Roxy
Music was a band that | would take far more
seriously, musically. At the time | did. And
Japan’s biggest influence, if you have 1o take
an individual figure, was Brian Eno.

“But why do | find him appealing? | think it
comes down to the fact that he's exploring,
not changing for the sake of change. | think it
must have been Bowie that started that thing
off, you know, the constant changing, the idea
that every LP should be different. It should
give something different in the way of value,
of emational experience.

“And | think that honesty is something that
can be conveyed in music, as well as emotion,
An honesty in trying to uncover something
about yourself. There is something that shines
in a piece of work, and that comes from the
honesty of the artist.”

® Does he understand that some think
he's precious?

"Somebody asked me, . . they said they
thought my music was very dignified, and was
‘dignity’ something | thought a lot about? |
found that quite offensive in a way, because it
gives the impression that | try to create a
dignified image, and dignified music to go
with that image. But he said, ‘Do you have a
very pleasant life-style, then?’ But I'm trying to
explain that what I'm doing, like ‘Brilliant
Trees', expresses a discomfort rather than
comfort.”

@® What's your idea of luxury?
“To do the work | do without ever having 10

stand up in public.”

@ You have an uneasy relationship with
the business end of the music industry.

“| don't think it's a good idea for a, er, ‘Pop
Star' if you like, to have a very good business
mind. | think it's a damaging thing. In a way, |
mean, you should be aware of business, bu! .
just to keep it on one side so you know youre
not being cheated. There are a couple of
people 've seen, wha're guite ll'le:llll..;l'_t[r.l, but
who use their intelligence in the business
rather than in the music. They make formula
music and use it to further themselves in
business, and it's the wrong way art_;_und. |
find that very ugly in young people.

® You spend a lot of time in Japan, the
group was called Japan, your girlfriend is
Japanese (Yuka Fujii, photographer), and

you were eating with chop-sticks on the
“Tin Drum’ LP cover — do you speak the
language?

“No. Only the odd words that help in
conversation with Yuka. Pidgin English!”

@ Aha! This admission, and your
somewhat flirtatious affair with Pop fuel
those gruff, bluff types that have you
figured as a dilettante. . .

“I think there's an area in between that avant
garde and that pop waorld where | think | fit in
But it's such a broad area that | don't feel
confined by it. | think that people, like Virgin
Records, are not sure where | stand. They're
not sure where they can put me. They know |
could sell a lot more records if | went along
with them, doing TOTP, or whatever, and so
therefore they feel a bit cheated by the fact
that | don't do it.”

® And the trouble with videos is that they
tend to limit any images the song may
suggest. Morrissey doesn't like them
either. | wondered if D Sylvian saw the
Smith as a distant relative?

“To be honest, | don’t know much about him.
From what I've read, he seems to have the
right temperament. | think it could lead him to
do something quite interesting. | like his lyrics,
but at the moment | find the music a bit too.
monotonous. Using the same melody.”

® You might strike some people as a lazy
sod. What do you actually do with your

time?

“l dont have a set day — | don't have a
waking time, a sleeping time, It tends to vary
every day, it's not a regular thing, but most of
it's taken up with working in one way or
another,

“I consider everything working, everything |
do. If I'm relaxing reading, for me it's working
because | know I'm learning from what I'm
reading. Or even if it's going to the cinema, Ill
make sure it's probably something | could
learn fram, or get something from.

“I think the only time | ever feel exhausted
through the work is when it becomes
business-like, through doing a video or a press
tour. That's the only time | feel | want to
escape, because | want to get back to what |
want to do, which is. . . the work,”

® Are you serious? (Laughs. Long

pause. . . Saved by the bell! Time for
another video take. He replies 10 minutes
later.)

“I've been thinking about that! | think the
more you understand, the more you learn, the
easier it is to have a sense of humour about
everything. You understand yourself, therefore
it's not so important to take yourself so
seriously. | think maybe the older you get the
more humorous you became. Maore flippant, in
some ways.”

If D Sylvian should chance to disappear
from the face of the Pop Map, you could
do worse than to tune in te his reports
from wherever it is he happens to be.

“I think there’s an area in
between that avant garde and
that pop world where I think
I fit in. But it’s such a broad

area that I don't feel
confined by 11.”




Write to Mailman,
Record Mirror,

40 Long Acre,
London WC(C2

OK OK OK. So Paul Weller is
making Big Money. He deserves
every cent that he has earned.
Not only has he earned a lot of
money (Kevin Murfitt — just what
do you expect to happen with a
group as phenomenally
successful as the Jam?77), but he
puts a lot of money back into our
ever drooping music industry.

Paul Weller could, if he had the
inclination, easily afford to spend
three or four months of every
year lazing around in the sunny
climes doing sweet FA like a lot of
big bands do these days. BUT
NO! He takes an average two
weeks holiday in Europe, like
most of us, and then ploughs a
lot of his time, money an
attention into helping other
musicians.

Nobody asked him to form
Respond, or to initiate the careers
of Tracie And The Soul Squad,
the brilliant Questions, or the
MEFF. Paul Weller could have
quite easily decided to lay back
living off the money earned from
the Jam's success, occasionally
releasing a mediocre Style
Council track.

If Paul Weller was motivated
purely by wealth (as Kevin Murfitt
implies) he would not be so eager
to do free gigs for the Miners
Benefit Fund. DID ANYBODY
FORCE HIM TO DONATE LARGE
CHUNKS OF MONEY EARNED
FROM THE EXCELLENT 'MONEY-
GO-ROUND" SINGLE TO THE
CND??7?7277 NO!1HI

Please, please, pleasa don’t
knock Paul Weller for having
earned his money. The important
thing is that it hasn't obviously
affected him in the usual ‘Pop
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Buck off, beastly Bronskis

| RECENTLY heard Jimi Somerville insult Bucks
Fizz on ‘Round Table’ (Radio One). He said he
couldn’t take them seriously. God knows how
you can say that, | mean, look at Bronski Beat,
three ugly boys who howl and scream their
way through music which sounds like a ship's

iox horn.
Iso, look at the state of you Jimi, a little
shrimp with a Tin Tin hair cut, and the other
two, well, one's over-weight and one's under-
weight.

All you know, Jimi, about the music
business, is it's the fashionable thing to do to
laugh and put down Bucks Fizz. The group have

been going for nearly four years now and their
hits still shine through that thick fog of critics.
Bucks Fizz are different to most groups in one
way, they can sing but the music press don't
seem to like this. Jealousy perhaps?
Still, | wonder just how long it will take
before the public get sick of Jimi‘s high-
itched scream? Not long | can tell you. Bucks
izz always end up laughing.
Cheryl’s wonderful cockney accent, Northampton

® Yeah, of course we're jealous of Bucks Fizz,
especially Bobby's hair and Cheryl’s legs. What a
formidable talent they are

Typewriter In The Depths Of
Darkest London

seem to think so.

mega-star’ way. He continues to ;
| think Stuart and the band ARE

bothered to listen to every track?
produce excellent material and

Maybe it's not as good as ‘The

more importantly, he stands by @ Seems like the only thing Crossing’ but it's a brave attempt making the “Greatest records of a
his beliefs. I'm sick of people Weller can’t do is walk on water which can't fail to do well. Songs generation”. Mr Strike — mark
criticising him for speaking his — or can he? like ‘East Of Eden’, 'Where The my words!

mind. There is nothing wrong Rose Is Sown’ and ‘Come Back To  U2/Big Country fan, Durham

with honesty.

| beligve that Paul Weller is the
best thing that's happened to the
music industry for a LONG TIME.
Keep up the good work boy-ol!!
Someone Rotting Behind A

HOW CAN Andy Strike state that
the new Big Country album
‘Steeltown’ is an “aural assault of
hammering guitar over
hammering guitar” (Record
Mirror, Oct 20). Has he actually

DALIS CAR
VENOM

Me’ are hardly hammering guitar
tracks.

Big Country are one of a few
bands who care about their public
which | think is very important,
although journalist Strike doesn't

® The greatest records of a
generation, Bah! You've
obviously never heard of Strike's
own band, the Loft. They're so
wild, they make ZZ Top sound
like the Smiths

at newsagents nowasp
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88 71 |1 WANNA ROCK, Twisted Sister, Atlantic
70 76 EDGE OF A DREAM, Joe Cocker, Capitol
74 B9 CATCH MY FALL, Billy Idol, Chrysalis
76 B5 CONCEALED WEAPONS, J Geils Band, EMI-America
78 83 JUNGLE LOVE, The Time, Warner Brothers
78 — HEAVEN (MUST BE THE Enﬂgﬁlidars‘ Columbia
82 — CALL TO THE HEART, Gui
83 90 TIAMO, Laura Branigan, Atlantic
1 9 ouiiu {NO MORE LOVE ON THE RUN), Billy Ocean, 84 — SUPERNATURAL LOVE, Donna Summer, Gaffen
88 —  LOVE AGAIN, John Denver & Sylvia Vartan, MCA
& g [,.m CALLED TO SAY | LOVE YOU, Stevie Wonder, Motown = — THE GAP, Thnmpson Twins, Arista
3 3 PURPLE RAIN, Prince And Tha Revolution, Warner Brothers — SOLID, Ashford & Simpson, Capitol
4 5 WAKE ME UP BEFORE YOU GO GO, Wham!, Columbia/CBS 84 — THE WILD LIFE, Bananarama, London
5 10 |FEEL FOR YOU, Chaka Khan, Warner Brothers
6 12 OUTOF Hall & Oates, RCA Compiled by Billboard
7 9 BETTERBE TO ME. Tina Turner, Capitol
8 8 BLUE JEAN, David Bowie, EMI-America
9 4 HARD HABIT TO BREAK, Chicago, Full Moon/Warner Brothers
10 11 DESERT Dennis De Young, A&M
11 15 STRUT, Sheena Easton, EMI-America
12 20 ALL THROUGH THE NIGHT, Cyndi Lauper, Portrait -
13 18 PENNY LOVER, Lionel Richie, Motown
14 7 ON THE DARK SIDE, John Cafferty & The Beaver Brown Band,
Scotti Brothers -
16 13 I'M SO EXCITED, Pointer Sisters, Planet
16 14 SOME GUYS HAVE ALL THE LUCK, Rod Stewart, Warner Brothers
17 & LUCKY STAR, Madonna, Sire
1’ 22 m;‘:'gf‘ ME?, Kenny Rogers with Kim Carnes & James 1 1 PURPLE RAIN, Prince And The Revolution, Warnar Brothers
' 2 2 BORNIN THE' USA, Bruce Springsteen, Columbia/CBS
" 25 MORE LONELY NIGHTS, Paul McCartney, Columbia/CBS
20 24 THE WAR SONG, Culture Club, Virgin/Epic = Ay g Bl e
g a wﬁg&mgi%%“ﬁm'm John, Geffen 5 4 SPORTS, Huey Lewis And The News, Chrysalis
23 19 SWEPT AWAY. Diana Rose RCA & 5 1100 BEL AIR PLACE, Julio Igiesias, Columbia/CBS
24 27 ICANT HOLD BA . 7 7 HEARTBEAT CITY, The Cars, Elektra
25 25 SEAOFLOWE Hoﬁgvgxp”mhu 5'5"",,‘“;‘3,{&"‘“'5 8 10 GANT SLOW DOWN, Lionel Richie, Motown
26 28 IT AIN'T ENOUGH, Corey Hart, EMI-America 9 9 SOUNDTRACK, Eddie And Tha Cruisars, Scotti Brothers
27 31 WALKING ON A THIN LINE, Huey Lewis & The News, Chrysalis 10 13 SHE'S SO UNUSUAL, Cyndi Lauper, Portrait
28 38 THE WILD BOYS, Duran Dm;"gmm 11 16 BIG BAM BOOM, Daryl Hall & John Oates, RCA
29 32 TEACHER, TEACHER, 38 Special, Capitol 12 12 11' Ch Full Moon/Warner Brothers
30 33 | CANT DRIVE 55, Sammy Ha ar 3 n » Pointer Sisters, Planat
31 35 WE BELONG, Pat Benatar, Chry c wnnawr Billy Ocean, Jive/Afista
g g Iﬁﬂ"ﬁﬂo CRAZY, Prince And The Hwoiutlon Warner Brothers :i 1: M.m‘:ﬁ.a E‘T:‘ei U2, island
4 MTHEJE:I?: IE‘?GT;!“:‘ tic 7 n W Blwd BO‘NIG EMI-America
35 37 GIRLS WITH GUNS, Tommy Shaw, A&M 18 32 VOLUME ONE. The Honeydrippers, Es Paranza
36 33 SUGAR DON'T B 19 25 EMOTION, Barbra Streisand, Columbia/CBS
37 40 WE ARE TH ITE, Sam Harris, Motown 20 20 ANIMALIZE, Kiss, Mercury
0 mf;gg:g,ggiﬂf R, MCA 21 30 | FEEL FOR YOU, Chaka Khan, Warner Brothers
39 23 M 22 18 OUT OF THE CELLAR, Ratt, Atlantic
pr et 23 23 STAY HUNGRY, Twisted Sister, Atiantic
41 43 | NEED YOU TONIGHT, Pater Wolf, EMi-America 2¢ BEa gohn Waite, EMiAmerica
42 47 1DO'WANNA KNOW, REO Spesdwagon, Epic 25 22 MIDNIGHT MADNESS, Night Ranger, Camel/MCA
43 49 DO WHAT YOU DO, Jerma 26 27 WAMT. Diana ROSS RCA
44 50 STRANGER IN Towd Totgngm:' A”sw 27 29 |ICE CREAM CA , The Time, Warner Brothers
45 48 HANDS TIED, Scandal featuring Patty Smith, Columbia/CBS g i: am'"'mvan“m?n \?’arner Brathers
R R T o L e iaor Brothers 30 24 POWERSLAVE ron Maiden, Capitol
n
48 35 CENTIPEDE. Reboia Jackson, Columbia/CBS 3 30 WHAY RBOUT rosy, soturin P“;“m_s;‘““" SoNmbla/CRS
;: 52 ﬁ:ﬁ?gksonm Kiss, Mercu 33 35 ELIMINATOR, ZZ Top, Warner Brothers
51 62 ALLINEED, Jack Wagner, Qwest 3% £ LEEEEEE Pl Squier, CRpIE
SN e r, § 35 42 DESERT MOON, Dennis De Young, A&M
3 3¢ mi‘&%uﬂ Bﬁg‘sl‘e’m’mﬁ Columbia 36 33 REBEL YELL Billy Idol, Chrysalis
54 — UNDERSTANDING. Bob Ses &";“}:h":,man MCA 37 37 CAMOUFLAGE, Rod Stewart, Warner Brothers
; ; I 38 38 EB 84, The Everly Brothers, Marcury
570 ERREA 0 Ko 0B U 3 3§ ftienu o
, Jeffrey A ;
57 8 TWO TRIBES. Frankic Goes To Hollywood, Atco 40 — FESEE RN SSRARDS TO BROAD SYBEEY, Batl McCartney,
o & WDAtheR TR M o1 Shbade o i it
e 42 49 A PRIVATE VEN, Sheena Eastan EMI-America
60 45 A GIRL IN TROUBLE (IS A TEMPORARY THING), Romeo Void, 43 31 THE BUTZ, Krokus, Arista '
Columbia 44 45 THE MAGAZINE, Rickie Lee Jones, Warner Brothers
45 46 THE GLAMOROUS LIFE, Sheila E, Warnnr Brothers
48 41 STOP MAKING SENSE, Talking Heads, Sire
47 — TEACHERS, Soundtrack, Capitol
48 — INEW EDITION, New Edition, MCA
S0 — MAKEIT ﬁfm|05b°'"’ o
61 73 HOT FOR TEACHER. Van Halen, Warner Brothers iy IF 8IG, Whar!, Columbia
63 — BOYS OF SUMMER, Don Henley, Geffan Compiled by Billboard
BEARERNT STRIFT AN GLENN
| ' THE VERY oNE
0o FINESSE
l BEST OF INCLUDES
: SHARON | MEET ME
REDD HALFWAY THERE
FULL LENGTH YOU'RE THE
12" VERSIONS OF ONLY ONE
HER GREATEST | LOVE
DANCE HITS
ALBUM: PRSLP 6002
CASSETTE: PRSK 6002° ALBUM: PL 88036
*WITH BONUS MEGAMIX CASSETTE: PK 88036 RGN
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IT ALL BLOW, Dazz Band, Motown 13in
}Eu.mw.mxmwmnmuan

Chaka Khan, Warmer Broa LP
12 im

e
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, Mart Bianco, WEA 12in
m The Temptations, US Gardy LP/Matown 12 in

EYE TO EYE/CAUGHT IN THE ACT/THIS IS MY MIGHT/STRONGER THAN

SEER=E ¥3 IFWEsszvescsssren

I

FEUSNERPURNNZ2T22 2EACSee

s v
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RE| ) 430 BURESS=S 2a%

THAT'S THE WAY | LIKE IT/O00HH, Sipve. US Cotiffion 17in
CONTAGIOUS, W S Solar Tin
TODA MENINA BALAMA, Giberta Gl WEA Ylin
, Lonnie Liston Smith, US Doctor Jazz LP
WHO DO YOU LOVE?, The Intruders, US £ Ces Recards 1210
HOT POTATO. LaToya Jackson. US Privesa | %‘ R
YMATES /OPERATOR. e, U

oadway y
on. % -lElll ) Zin
A 3 W [
HT/DOM JUAN, Tuilight Vanguerd LP
D, Fhilip Badley, CBS 17in “
hopy W
m Strent Mob, Sugarhiil 12in
me A ghing T .5ki Valiey, Baiglan
T, Fronct &

& Porta : -
! m" ¥ 12in

L A ican Dream Records Lid Y2in
| lc Powsr Records 12in

Fint. US Punda

b M S

ALL AMERICAN BOY, Barbara ﬂhnll,l;&m Aecord Shack 12in
BEST/RAUNNING WILD IN Ihﬂ'm Evalyn
The Mix LPRecord Shack promo

Thomas, Franch in
BLACK LEATHER, Brown, Ascord Shack 12n

5

Mhgue
DFFL, Lawrs Palles. Record Shack 12in
EVEMNING, Sheryl Lee Ralph, US New York Music Company 1.2in
Marke, Calibra Plusl 13in
YOU'RE AFTER), Jackson Moors, EAC 13in white iabwel
Hot Gossip, Fand 12

LOVERGIRL, Teona Marbs, US Epic 12n
VALWAYS WANTED TO BE Tina B, Etakira LF/US 12in remix

NEW 7&12“SINGLE

VYR,
Sy

|
|

4
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X WORD

First correct solution wins a £5 record token. Entries to! Record
Mirror, 40 Long Acre, London W2

ACROSS
1 Home for The Cars (9,4)
& What U2, Animal Nightlife and
IB'?h Marlay have in common
8 Michael Jackson number one
from 1981 (3.3.2.4.4)
10 This Mortal Coil's prediction
4.3.2,5)
12 Thers was something in it for
Thunderclap Newman (3)
13 She'd cause trouble in a fisld
of bulls (5,2.3)
15 Uptown female (4)
18 They advised us to Give It Up
(1.1.3.3.84)
20 Group hoping to ride into the
charts on & Hollow Horse (6,5)
21 Genesis proved they were
;:E:lmmv's bays by singing this
24 It only lias if your name is
e (2,3,6)
26 See 20 down
27 Elton breaks hearts with them

(3.5)
28 Bjﬂzr'i putting the kettie on
17

31 & 23 down Asked by Tina
15432242

33 See 4 down

34 A challenge thrown down by
the Human League (4}

35 Chart buster is in touch
with the spiritual world [3,6,3)

36 1980 Secret Affair hit (25)

alburmn did it originate?

DOWN

1 Group you'll find Two Staps
From Tﬁu Move (5,5]

2 Ant space vehicle number 3
[]]

3 Kim's come back (3,6.4)

4 B 33 across  Julian has time
keeping problems (3,4,2.8)

6 Live Stones LP (5.4)

7 Singer who had to thank his
Lucky Stars for having a hit
{4.8)

8 Found in the Pretenders’
pocket (5)

11 Good advice from the Sisters
Of Mercy {4,4)

14 The Stray Cats’ boys (7)

18 She lives a Diamond Life (4)

17 Elvis Costello producer who
had to ba Crusl To Be Kind
4.4)

18 What Genesis were doing to
England by the pound (7

22 Group who took a trip on the
Soul Train (8]

23 See 31 across

26 lan who used to front Mottt

Tha Hoople [6)
27 Feargal R:uns to dad 7}

29 & 25 across lan Dury could be
found wearing these and
panties (3.5]

30 Earring that gave us Radar
Lova (6]

32 Ms Springfield (5}

34 Mystery surrounds this group

dENEEEEANNE SEEa®
dEEEEENE JENNEAEDC
& H B

LAST WEEK'S SOLUTION
ACROSS: 1 The Unfmadnl.bh Fira’
& 'Upstairs At Erics’, 9 ‘Closest Thing 3 The '

Ta Haaven', 10 "Eighth Day’, 11 The Chain Gang', 5 ‘Fantastic’,
Starting, 12 Breakdancs’, 14 AG/DC, ; \
16 ‘Agadoo’, 18 ‘Tha Works', 22 ‘Big 17 O, 19 Woman, 20
Yellow Taxi', 24 Laura Branigan, 5 , 26
Bucks Fizz, 27 Moon, 31 Gearge
Michasl, 32 Tr Baat’,

TRIVIA QUIZ

1 Abba had a major hit with ‘Money, Money, Money'. From which

2 Who took the song ‘Juliet’ to number one in 19647
3 Mame the former rock and roller who starred in the film "Halt A

Sixpence’ 7
4 Who had a hit album called ‘Billion Dollar Babies7?
& Who was working for the yankee dollar in 19797
which group did Frank Zappa record an album called "Wa're

& With
Only In It For The Monay'?

7 Who was salling England by the pound in 19737
8 Name the Motown song that has been recorded by the Beatles and

the Flying Lizards.
9 Who I'm? money in their

ket in 19797

10 Which Stiff artist said “take the cash™?
1 Hlmlr;hl American singer-songwriter who sang ‘Nickels and

12 Who had a hit with & song about the US financial centra?
13 Which g:up watched the money go round?

14 Name

Prince who scored a dancefioor hit with ‘Cash Money™?

15 Which Beaties song was a double A-side with "Strawberry Fields?

16 "One Of Those Nights’ and ‘Piece Of The Action’ were hits for
which group?

17 From which album does the Pink Floyd song ‘Money’ originate?

18 Which group consisted of David Van Day and Therese Bazar?

19 Which record company label resembles a pound :isnr

20 Name the American guitarist who said Take The ey And Run?

21 Who claimed their daddy was a bankrobber?

22 Take That To The Bank” was a hit for which disco outfit?

23 Which member of Genesis released an slbum calied ‘A Curious

Fesling 7
24 Name the DJ who once presented a regular show with Kenny

Everett?
25 Whasa first chart hit was ‘Shooting Ster’ in 19787

ANSWERS

PENNYE FORD

CHANGE YOUR
WICKED WAYS
T"XE 50312" XET 503

i

SWITCH

KEEPING SECRETS
7"XES02 12" XET 502

CHARME
GEORGY PORGY

rrca asa12” acar ssa  TRIGA

CRAZY

fl 'A‘-‘yf,dl R

o

T'RCA 451127 RCAT 451
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JAMES HAMILTON
mans the decks

ODDS ‘N’ BODS
CAISTER'S BIGGIES, inevitable oldies
Oecind 82 'r..mu"""""”"“" .
Houston, Chie, Maria, Aoy
m:?x" Daxr Band, Breakout Kraw.
g B Sy a2
TadasT), wite the Controtors
Crughed’ 12in in & week of 50 will
inelude ‘Undercover Lover' AND ‘Givin®
o ot with 3 e Totm e,
-+ ern m!pm in the Idilll'

Murszibai is U5

n
Mix’, one af the best
“mixars” avar — 5o who did it? (he
afso used lofs more mixars includn

number one Pop? . . . Miuma's next
wibum “Theater OF The Ming” will be a
mgf saf fnked by narrative, whils
C.O.L (' Detivered)' is thair naw US
12in . ., “You're watching me
warching you touch me all night long ™
could b w8 winning lyric right now — if
& hasnt afready bean done? . . . Rick

Love’ (Warnar Bros U 8

#dit: mennwhils, her brand new
is 2 disjpintedly introed 120bpm

tha
mmngﬂg?mwﬁmmmhﬂm

YOUNG: Do A2L8U 3) Br :

3 \ mhom " {Lanborghin 12L8U 3) Brightly snappy

finst on fiip).

Robinsan funks South London Qid
Kent Road's free admission The Oazs
Thursdays, with Clawdis PA-ing tonight
(8, and is after more artiste/DU dance
.r.-;ﬁ & PA mm m;};r;'?!

1761 . .. geis

Thuradays at Burnham Besches
Menry's (giris free B4 11) ... Cheis Milt
Joins Hudd ar Dartford Flicks
Friday (9], when Take 3 PA at Dalston
Onsfs fand Soho Hombre Satl . .,
Richard Seading s ting @
Sunday (1] 2om & Jmn; al
Marchasiar

Coltn Coros,
mmﬁqm &:ﬁw—
Jﬁfm Hﬂ;hm

‘Crew brask up Minchaster
%"' ght. i Bisck Btehls oo
: Barron

O Chab, 4,
Denmark [phore 010-45-5-73 50 66)
... "Hi Kev, my name’s Rob

i Waish has ipft
Bradford for steamy Bangkok's

?;bﬂu inn the Dusit Thani Hote! umi
the pew year, nightly spinning nothing
bt M- Mrrg-um -3 months ago
+ .. Alan Jamas Jewsll is briefly back
in Landon fand NMew Yorkl from the
sumptuows clubs of Hong Kong . .. |
spad through the sun fo Cornwall last
wenk, mfchd'nﬁ bact through the
night from (@5 it happans my
birthplace} Redruth just in fime to
carfch the BBC2 Thursdey Spm returm
of Jonathan King's inestimabls
‘Entertainmant USA" . . . BBL2 lasi

?lnld-yn;:nv? ‘s marvelious

S Tt

2
H

i
:
:
i
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£
ih
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g
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ey, & 2k has s i portray
m hag a Lt
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= pralty
essential? . . . ‘Shout!"— singing Otis
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Day & The Knights in the ‘Animal
House' loga party scene (which
Sctsalty DeWsyme Jeoate - i
acted i ‘Car Wash” and —

Hill Stees ;

fo them before they do It fo us™ won't
be %ﬁ the cioge of this columnl
i HO, HEAVE ROV

HOT VINYL

THE TEMPTATIONS: Treat Her Like A
Lady’ (Motown TMGT 1386) The
biggest boost they've had in & decads,
this terrific soaring and roaring vocal
interplay filled buoyantly bumpi
113bm !Il‘,lcl".r chugger s now a UK-
oaby 1215 remix bound for the tog
in double quick time lolder
treditlonaily mellow 106'4bpm ‘lsn't
The Night Fantastic' flip).
SWITCH: Secrets’ (Total
Somaone at RCA
has finaily pulled their finger out, this
long overdue gorgecus ge

mpqng 104bpm “today s groove” -
hasmomy ng besn a T
LI W Tk The. Solind gl ":r
in blsck London at lsast funiks the i
W whipping 1 “Syiteh 1y L
SISTER SLEDGE: W Aro Family (1584 L

i’ (Attantic BSSIZT) Bornard =
Ednwd:w catchi

i gg
i
o

. .
o e

:
z

s e S e S
3

mugicion Flea lays down 8 bassiy

S Shsion S e

rappin’ “Sugarfres’ Eric Howard and

the partying chix {aditinst flip) — and-

it really s "fresh”, uniils the ususl hip

§

#
i

Continues over

@

-

’_‘h BIGNBROAD

Drigthe cantvidge bithe , groove, owd ek lynics amd rydim makee  you wave!

* ¢ PAPA LEVI
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KBGO S
from previous page
MADONNA: "Like & Virgin® {Sire
Wa210T) Nile Rod roduced ‘Bilis
Jean'-igh purposalul 118bpm chugger

"hqd i r-inls alyhe,
powu'ful
down

& slowed.
Suarnhmg -ksh 118%bpm "Stay’.
All tha attendant photos should fuel a
few fantozies)

THE INTRUDERS:; "Who Do You Love
{US El Cea Records CE 708-2| Leon
Bryant-prod/panned ringing claar

fa-introed then rather War-ike

llggly 11Bbpm trotter, suparbly
Ilmu in gospeily style aimos like o
miale Staples, pure class especially for
desp soul Tresks [semi-inst flip),
Incidantaily, Leon’s own excelfant LP is
now out hare . .. and I'll finally work
off thist album backisg next weekl

THEOPHILUS P. WILDEREESTE: "Big
Lowe' {'thrlllh CHS 12-2818) Lanny
Hanry's return to slng.rjl_-r {let's not
embarrass him with early uﬂnrtslﬁ s a
Steve Harvey-produced wicksd

73%:bpm plmd\r of Toeddy

Pen riass, on 12in along with the
DELBERT WILKINS-sung fun

107 %bpm ‘Crucial Times' and its
starker Floor Crushar dub, But where's
‘Katanga’?

LEE EAGER: "‘Watch My Body
Tadic' || TA 4850} Mildiy catch
6t r.‘luwn 12dbpm retresd of the
Ja " "Shake your BadyWanna Be

Startin' Sumuh:n thythm, much
played by radio but slow 1o sell on
impert {dub/bonus beats Hip|
MIDMIGHT STAR: ‘Operator’ (US
l-lﬂ;{lm underpinnad mﬁhr
iunﬂ:r— routing slectrofied funk

{adit too) by the far

e
a trace of ‘Bad
T.8K1

nes anpgiﬁa 3 besed
on “ruupﬁr?'lhc na For Ma' wﬁl 8 it
al 10U too, never repeated ita US
disco success hane — howivr i1 yat
may, following inclusion (with George
Kranz Tin Dsa Daa’) in the
‘Breakdance Part 2 movie ‘Electric
Boogaloo'

NIGHTCLUB

NUANCE Featuring VIKKI LOVE:
‘Loweride’ (LS ath & B'way BWAY 40%)
Powearfully 1hudﬁir}g i someawhat
iodding 107bpm follow-up to their US
it “Take A Chance’, breathy Wikki
mﬂlng :l.ran?ly through thﬂ srunnm--
ng baat
I:raanq guy's rap IDu‘b.‘ld-l ﬁtp? —
bit of & growar.
RAY PARKER JR; 'Jamie' (US Arista
AS1-8293)Forgat his recent rock
wch, this (not Eddie Holland's
oldie} is a gloriously strutting 111bper
soul mn?er croakingly and soaringly
really infectious, only on 7in sg
far wnnnhly sentimental §3-Obpm
‘Christmas Tima |s Hers" Mip).

B.AUT.: "Give Me The Night'

Jump & Shout JS 1219) Vocally rather
honetic but instrumentally parky
utch-madae 117Vborm Georgs Benson

rll;hl-lle oni:hl'::;vlnﬁ lw::h B ﬁ:l;yh

mfectious -5t tinkiing m

instrumantal "Chinatreak’ flip.

TAKE 3: "This Good Good Feeling”
|Elits DAZZ 34) Subdued chix cooed ‘n
moaned sparse 1144%bpm swayer
phmmlx‘ bumpad along by lean bass
synith without riging '.u any graat

{iwnn duhu on flip).

W"" .
: me ; -5!. :
LWWL wclit & l!hl
T2 kiopm ‘Howd One Y whieh

| sd many when an sarlier B-

hnrdng "

Kld Cractaith m’:-

ttmn SKX 18] Peta W o
mu

produced a\:lpptlllamlrnl rockily

chugging t12bprn sffectionate revival
of tha Staple Singers’ classic, pep

aimed and ulmu?y ssamingly pla\rad
by Radio Gne more than the Staples’
own néwls — someons’s priorities am
wrong.

FOR IN BLACK MUSIC'
ACCESS/BARCLAY WD ACCEPTED
FLUEFRD "=
MON-SAT 10.30-6.30 (FRI 7pm|)
155 C.hurdl t Telaphane ordens by Access/Barclay
fr eyt
w2 TN& 01-723 9090/01 6745
17 IMPORT & RELEASES L, — Ty o P
S 3 Sl &
o n: hﬂﬁ—uil—nh E
TR ERTION T T T ECH R R Ly Wi T
AW~ ez R CE BTN Ftes R as
e o B TR TR, -
R o e e et o 87  CUT PRICE LPs £2.99 EACH
Vo i T o B Tght R TIOM WAL M e M
T CD s an %ﬁ—-—-—
AT RS — Lt 8 A3 Bl on T _*“q_
LPS IMPORT & RELEAEEE ﬁu_ e
@quu s U] TCM FILOG - e A e A s
- Teligha 7 LTl m'__:u_
BEND SAE 7P R U MG b 110G e L1178 1 OVRSLAR U ALBUMRE G0 e 118 e 1.0 L
mm FAARBYTENE Bt My o T b - paas g a‘ml*.t:.-tﬂlhl.hlhl.

LIGHT + SHADE: "L'Amour” | -
Shada MS-LS 100, via 01-505 i
Another "Ja T'Aima’ for horny grope
sassions; this gentfe sax ba &1
63abpm smoocher has a breathy chick
babbling ot first in French to an
English muttering fellah as the hqu
to a fadeout climax {inst flip, 78i

onlyl. Phew, c'ast chaod, cal

MILLIE JACKSON: 'Bister in The
Systam’ (US Spring SPR-7-3040)
Running on the platform of sex, Millie
declares her candidacy for President
bacause “you nead a Jackson in the
Whita Houss — you've got them
sverywhers efse | An hilarious: then
sarkous ultra-jittery B0 161 bpm Tin
rap that'll raise a chuckles or two whila
blmgl powaerful stulf for the
sociologicaliy mindad.

THEMI’.'HTFEDFLEF-mrhl Qum
WIUSA.&\

2000} Jaunt y lurching fast whipping
130U Drowivder with sireet chalter
start (not on the more specious Special
Danee Mix filp).

H

1Mm wﬂ." '!up!

FONZI THORNTON: ‘Rock My Heart,
RAock My World' (LIS RCA Victor PW-
13848) Humbling and tapping would-
be tensa 110bpm judderer like » loss
ﬁa&ging ‘Flane Love’, with no less than
Il duby versions and the cantering
118bpm 'Playmata’ as flip,

B.T. EXPRESS: "Your Love (s All
Mewd)’ (US Esrthtons ET-1205) Bongo
tapping bassily jolting 122bpm lurcher
with saxy stabs and meandering
masculing soul vocal, but not much
modern dancefloor urgency despita
some nice solos (shomar Mph.

D.C. EXPRESS: 'Close To Me' [US
Sound O New ‘I’uriiﬂ“'l‘ﬂl Bass
ﬂwﬂduad angrily burzing 118 inhm
ﬁuod wailing famale sax golo
ﬂnﬂ ip), but less than vital.

FLOY JOY: “Into The Hut' {Virgin VS
T16-12) Percussivoly unr:

purposoful 110%-0bpm lu

produced in Amarica by hip (but
commearcially still unproven) Don Was
bafore back in Britain reggae’s Carroll
Thompson replacad its onginal vocalist
— promos had an inst too, while
commarcially it's fip to the quite nice
weoulful |law B5bpm "Until Yeu Come
Back To

Another Chanca’ H.P ‘Dream Street’

ABM ANA 4862) Michael's cutest sister

gmulw disappoints on her second
rloaded with current US “black

pos” production clichés, aven hw ‘
this infectiously lumhmﬁ'ﬂhﬂ
Princa-ish 123bpm smackar has been
huge BlackiDisco and bubbling under
Pop for months Stateside —
educed by brother Marlon [as is M
#aﬂtu: Jacksons-ish 128bpm Al My
qun Ta You'l, while The Tims
arigt Johngon's 116
ﬁ“ﬂl‘! n‘.J and [espacially) Ima
Obom ‘Pretty Boy' raphrm a
::d G:u i Mun 52”
T odresEry I“
To F-n:wa OfF Loww' m |
m"hmmmmum ?mtprm Al Nigh Night'
1 :
'l et you guess at the rock-disco
cotant] -
THE TIME. ‘lca Cream Castlss’
Bros W B247T) Music box introad
minimatist (G- !Tﬂ'
Prinea, flipped on 3-track
12n by the ?rinm—punmd older and
funkier 112bpm ‘Gat it Up', plis the
Marris Day thm«;? comical chat

sterted and | 126bpm
Tricky',

ALK DII# Through The Night'
{Ecstasy X 1] s-uﬂ 105bpm

swayer spoilt by a "Palais” sguawier,
& pity as the rhythm’s good (backing
track flip).

%Amg.lﬂm ‘No '_2“' ] Gonnl Love

ou’ (218t Century

b- 1&9 pmducn:uf::ﬂuu [t nm d\J
) given to & gpaaﬁ

102 bp?n cover of 'I"hp'!: Band song

[dub #ip}.

JOHM HOLT: Too Much Love’ [Trojan

TROT 8077} Strings and hnm'lﬂninl
baczked pleasant old B7bpm pop-
reggee shufiler, on 12in with thres
moara gimilarly early T0s tracks
indluding his 'Help me Maka it' hiy

g e S

dus ;
(unfunky “white” flip) |
BARONE: ‘Shaks it Up ('Til Ya
(UE Silver Blue 479 05114) Ciever if &
Ibit undyniamic “cutter” nicaly using |
vintage doo wop vocal group-type
rezords amidst the monotonous 1
116bpm bast [dub mix fipl |

ng being quite frash (inst fip)
ﬂ"lllécu!'l htly cha 'ud 120bpm rfdl.:.l’L
chant
b:.rgh ler in the old Prince style
[Irut fiiph

Lﬂm 'I'Mbpm &mmhnﬁ chick, u-i

Zi0-0c, Gur; Numan {0-) 1171, Jim
Diamond 18%4-33-78-76-0r, Hazell
128, Tha Alarm 1280, Dazz Band
115-0r, Clitf Richard 'I'Fﬂr-ﬂd David
Sﬂvhn 06c, Level 42 1071,
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CIVIC HALL, GUILDFORD

THE CHANT has begun long
before Level 42 take the stage
tonight. Every other mouth at the
front of the stage seems to have
a whistle stuffed into it and a
chorus of shrill appreciation
greets each announcement from
Mark King.

People come to Level 42 gigs to
dance. Rows of gum-chewing
girls step this way and that, as
young men wiggle nervously at
the back of the hall and the band
play their hearts out onstage. Not
that Level 42 consider themselves
a dance band but there aren’t
many people here tonight to
admire their heroes’ muscianship.

The temptation to sneer at
Level 42's technique is a strong
one but how can you slag off a
band for being musos when so
many people are getting down
and dancing their feet off? When
did you last see anyone dance to
Genesis or Yes? The sound is a
hard thundering funk dominated
by THAT bass of course. “Flash
bastard,” grins the chap next to
me as Mark tears strips off his
guitar. Yes, he is, | think to
myself — but God, he's brilliant
with it!

Old favourites from ‘The Pursuit
Of Accidents’ album are warmly
greeted but as always it's the hits
that send us all crazy. 'The
Chinese Way' has knackered
dancers sprinting back to the
floor, from the cool relief of the
foyer where they retreated during
quieter moments. Mike Lindup
squeezes out the falsetto vocal
and Phil Gould hammers away at
his drums as though every beat is
torn from his body. The man has
a look of permanent agony on his
face.

Boon stalks the stage, often
inaudible save for the odd
blistering solo, but on songs from
‘True Colours’ he seems to get
more involved and looks happier.
It's on extended workouts of
songs such as ‘Are You Hearing
What | Hear’ that Level 42 seem
to lack focus for their vicious
sound, but when they put it
together on the likes of ‘Micro
Kid® with Mike’s electro voice box
solo, they're irresistible.

Onstage, the interplay between
Mark and Mike — both musically
and verbally, is a real winner.
“Let’s have a big hand for the
man who plays out of tune,”
quips Mark. Mike Lindup duly
obliges before getting back down
to the real business, Level 42 gigs
have a unique air of good times
and fun. ‘We're here to enjoy
ourselves and by golly that's
what we'll do’, is a feeling that
the band emits from the stage in
the first place.

. The great thing about this band
is that they are out on their own
when it comes to putting on a
live show of hard dance music.
For a music that is generally
reserved for the weekend dance
floor or layby, Level 42 live is a
joy to behold. | wiggled nervously
with the rest of them at the back
of the hall as a blistering version
of ‘Hot Water’ threatened to melt
everyone in the hall. Phew,
onstage these boys show their
true colours.

Andy Strike




Part II of our
Wham!-make-it-gin-
ormous profile: Fim
Reid reveals what
the Bushey Boys do
when they’'re not
lounging around
swimming pools . . .

HE DAY after '‘Freedom’ got to
number one, Wham! were
grinning from the front page
of a national newspaper. No
news, no story, they'd just thumped
out another hit and that was news in
itself. These days Fleet Street can’t get
enough of the new showbiz. Eleven days
earlier Wham! swapped smiles on the
Wogan Show; now you never saw the
Bay City Rollers doing that. And it's
going to get bigger and busier. Flash
bulbs and headlines pinging to big pop’s
revived momentum. Wham! are tight in
the middle of this, carving a private life
from public pressures. Coming from
comfortable backgrounds they've
handled all this razzamatazz better than
most, and as the spotlight dims for a
minute they talk to me about family,
home, big heads, smaller noses . .. and
Frankie . . .

® ARE WHAM! arrogant little bleeders,
then?

ANDREW: “I think there's a fine line between
arrogance and confidence. | think arrogance is
parading your confidence. Obviously i
someone asks you do you have faith in your
work it's confidence not arrogance.”
GEORGE: “Where | see people as being
arrogant as opposed to confident is when
people are so generally confident about
themselves as people that they just feel they
can make statements on each and every
subject and know exactly what they're talking
about. | am very very confident as a
songwriter and someone who knows how to
be professional at what they do in the world
of showbusiness and in the area of
presentation. Those are two things | feel in
control of. | could say that I'm confident to
the point of arrogance in those, but as a
person I'm not particularly arrogant. | don't
see myself as being particularly
knowledgeable. | see my limitations just the
same as everyone eise. | have the same
insecurities.”

@ YOU'RE UNDER the public microscope.
Doas such close scrutiny bother you?

G: “It's not scrutiny that bothers me, it's just
people following you around. People
expecting you to have time for every sino%le
one of them every day. It does piss me

now, actually. Sometimes you're just walking
about in the West End and you suddenly get a
professional photographer following you
about or you're standing at the traffic lights
and opposite you is a guy snapping away.
There's even been a taxi driver that followed
me and Pat around, it's really bad — you're
always looking over your shoulder. Other than
that . . . | suppose the point is, you have to
expect it. every number one it gets
worse, but then again, we can’t say we don't
wanna get any more number ones . .."

® DO YOU still live at home?
A: “Yes. We haven't had the time since we've
had the money to move out and when we did
have the time we didn't have the money. It's
a Catch 22 situation. A place to live in London
would be great, the amount of time we spend
up here. Also, unfortunately we're still in the
pﬁone book — the phone book for two years
ago as it were. Therefore people still know
where | live so | get loads and loads of people
round my place. .
"My dad still doesn't understand. Two girls
had come up from Norfolk and | told him to
say | wasn’t in and he said ‘Andrew’s not in
— come back later’. The man just does not
learn, | don‘t know what he thinks he’s up
to.”

® HAS STARDOM altered your friendship?
G: “Not a lot really. | don’t think we socialise
as much as we used to, ‘cos we work
together all the time. | think the time we
socialised the most was when Andy went to
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sixth form college and | was at school — ‘cos
we didn‘t see each other all the time.”

A: “When | wanna go out he's tired — | don't
like the clubs anymore and he still likes them.
He doesn't like eating out — and | like eating
out all the time. He doesn’t like the flicks —
he goes once in a blue moon — | go all the
time, see all the crap.”

® HOW HAVE your families reacted to all
the hoo-hah?

G: “My mother’s smile just gets bigger as the
months go by — she gets so excited that I'm
embarrassed.”

A: “It's funny — | get irritated by my mother.
She's so proud and she doesn’t make any
attempt to hide it. George's mum is very
reserved about it — she's very cool.”

G: “She’s not even publicly cool — look at all
the concerts, she's down the front with all the
kids — your mum doesn’t do that — she was
down the front with all the kids, sweating.”
A: “But that's not irritating. My mother’s
continually irritating — she’s got pictures of
me all over the house.”

G: “So's mine.”

A: “Not all over the hall. You come into our
house and there's me going ‘hi".”

@® | HEAR you're taking your parents on
tour. ..

A: “They wanna go, it's a chance of a lifetime.
How many people get the chance to go to
Japan, America and Australia, all in one go?
After 21 years, you've gotta repay them
somehow.”

® HAVE YOU ever found one another
ridiculous?
G: “No. But look what happened to you at
sixth form college (points at Andy). That was
probably the most revoliting year of your life.
He bacame really pretentious.”
A: “George was stuck festering in sixth form
at school, while | was at coliege having a
reat time.”
: *I didn't have a bad time, it wasn't as bad
as the time you had.”
A: “| had a great time, y'know college is so
different from school.”
G: “I'd rather have an eventful six months,
than six months making a wanker of myself
— ‘cos | thought you did. You were really
pretentious — the way you dressed, the way
talked to people.”
: “The way | dressed? Baggy pants, chinese
slippers and two cardigans . . .
G: “And your little scarf around your head . ..
you looked so pretentious.”
A: “That was about a month’s worth of scarf.
Idwcm"t comment on George's style in those
ays.
G: “l know | looked a wanker — but in a
different way — we both looked wankers!”

® DO YOU feeal any affinity with any other =

band?

G: “l think the only people who are as
definite about what they want to do are the
people at ZTT. We're going for different
markets, but both of us know how to get to
our markets and improve on them.”

A: “The difference between us and Frankie is

that when you're talking about Frankie, you're & =

talking about a real corporation structure.
When you're talking about Wham|, it's really
just me and him. Holly, Paul and the rest of
the boys don't really get to make the kind of
career decisions we make.”

G: “They know what they can get out of this
business and they're milking it. They're a
records group — we're a song group.”

A: “They're more a media band — an image
band — but their records are great.”

@ AND FINALLY, that nose job . ..

A: “It was a good press wind-up, the best one

in years, Our manager Simon phoned up just
after I'd come out of hospital and said that
Fleet Street knew 1'd been in hospital and
wanted a story. So | said ‘tell ‘"em I've been in
a car crash’, he said that might upset a few
people. So | said ‘Leave it with me, I'll think
up a story’. So | phoned David (Austin) and
said ‘is it OK if | do this story?’ and he said
OK so we just went right ahead.”
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they've played in a haunted Nazi

palace or been the star attraction
at a Polish wedding. But when you've
been on the road as much as lron
Maiden, you take these things in your
stride.

Iron Maiden are slap in the middle of a
massive world tour taking in over 300
dates. With luck they’ll be able to take a
break next Aumst and their single ‘Aces
High' typifies the Maiden Devil-may-care
hard working spirit.

“The only way to get anything done is
to go out there and knock people
senselessf— that’s why we tour so
much,” says burly vocalist Bruce
Dickinson.

“When we played Poland, the
audiences were like people who hadn't
had sex for 10 years being sent to a
brothel for a holiday. We didn’t go there
to make a heavy political statement. By
playing there we just wanted to break
down the barriers. The kids out there
don’t have a lot of entertainment.

“It was a great experience. They had armed
security men at the concerts but even they
were dancing. We were glad it was so relaxed
and nobody kicked somebody else’s head in.”

But the tour wasn't all fun and games. In
Potsdam the;lpiand in a palace built for
leading Nazi Hermann Goering and his
cronies.

“It was a hu‘ga dark cavern of a place,”
recalls Bruce. “In the centre of the ceiling was
a hu|?n stone swastika holding the building
up. If you stood in the centre of the place
when it was quiet, | swear you could hear
marching and cheers just like the old days.

“But the really spooky thing were the slits
in the wall at the back of the stage. You could
observe the audience but not be seen.”

N OT EVERY band can boast that

AIDEN were also very disturbed by a

visit to the Auschwitz concentration

camp. Bruce still seems visibly shaken
by the experience.

“There is nothing you can say or think that
can adequately describe your feelings about
the place,” he explains. “It's appailing to think
that anybody could be capable of such evil
and such savagery. A black atmosphere just
hung: over the place.

“Over the gate the Nazis had erected a sign
saying ‘freedom through hard work’, pmm:
the peopie who got off the trains outside
camp even felt there was hope for them when
ther read it.

“I don’t think | could ever write a song
about the place. Words just couldn’t sum it all
up. We all felt relieved to walk away.”

After this depressing experience Maiden
cheered themselves up with some good
Polish vodka and somehow managed to end
up at the Polish wedding.

“There was a really straight band on stage
doing waltzes and all that,” says guitarist
Dave Murray. “They invited us to jam with
them — so there we were doing old heavy
metal classics like ‘Smoke On The Water’. The
audience loved itl”

The mind-bopglinq scene and other aspects
of Iron Maiden’s day-to-day activities, have
been captured in a documentary about the
band. The documentary will be shown on
American TV first of all. but hopefully it'll
wind up over here as well.

“It's not your standard cliche ridden film,”
explains Bruce. “There are no interviews in it,
the various dialogues we have explain what's
going on.”

Maiden are also planning a live album,
much of which was recorded during their
week's stint at Hammersmith Odeon. It'll be
aprheanh-shattering double epic, boys and
girls.

R THE time being though, Maiden are
concentrating on promoting their
‘Powerslave’ album worldwide and

fiMI §

IRON CURTAIN

Around the world with Iron Maiden’s Bruce Dickinson

they're even going to India.

e heat on e will be tremendous but
it's nothing we can’t handle,” continues
Bruce. “We played Corpus Christi down on
the Gulf of Mexico in a place which had a tin
roof. The heat in there rose to 120 degrees
D Wo've 300 puoplé that we'rs golng 16 be

“We've we're going to
touring Tibet as well but that's just lljrlu.
Our manager’s knowledge of g”gﬂr: y is s0
bad that he thought Tibet was in Bangkok
and he thinks Bangkok is a country. Don’t
worry if you're bad at geography at school —

u can wind up being the manager of a rock

nd.
“Then again, it wouldn't be such a
bad idea to play Tibet. Just think of appearing

in front of all those hairy Yetis. I'm sure

rhcr’d w off on us.
“I'd like to perform ‘Powerslave’ underneatt

the Pyramids in The title track is all
about a Pharoah who doesn‘t want to die.
He's lying there ing but he doesn’t want
to go. People are always slaves to power —

there's always something bigger than you, in
ell-lwe of your life.

“We tried to create an Egyptian feeling in
the studio. We put up a step ladder to look
like a pyramid. You can laugh, but if that step
ladder wasn’t there we didn't sound half as
good. It's the power of the pyramids you
see.”

B_iimw, it seems as if Maiden are just
mummy’s boys.

ROBIN SMITI
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PRINCESS UFD (B.1 the Inn;ggrmb i
ariving rom Berlin, Box No
. 21, aesks Spanish penfrisnds
from anmywhaere. Enjoys most music. All
Istters anawered, Box No 4348,
WHITE mals, 12 from Lon-
#ﬂdm"_n ooloursd or nﬁ'mni irl
pae friandship, photo if possible
. Box Mo Q‘% i
oecultists, wilches

#le?  Penfriands

L15 3HT.

HOLIDAYS anywhern In the
world. Free travel, long or shorl tarm,
m varisty, good pay. SAE lor
po mn;lr]l n:tsfp:ippmnhu Kﬂmﬂ:un-

. Spinn Ardgay. Ross-

shirm,

BODY Dance, Flash-
dance. Teach i, Now on vides.
SAE details, Pubfications, 138
Monkhill Lane, Pomtefract.

FRIENDS OR
MARRIAGE

i

wif i e w0

Orion Introds
Domt 03 Gt

e
ARNE SCOTT for genuine friends, in-
-ﬁmrl m': mﬂmkﬁ“t “ﬁf
 mils, le e Jane 3 80U, North
; mm Quadrant, Brighton, Sussex BN
— USA, Maka lasting
_ fnendships through dance,

Send age and interests for ﬁ:: riaply.
mmm ITYSERM, Phoenin, Ari-
- ponaz :

] Records for Sale

T. REX RARITIES, new massive lists,
;ﬂEEM‘ 32 Morris Graan Lane, Bol-

picture discs, cobourad vinyls and ather
raritios. Larga SAE 12 Cottenham Park
Road, Wimbledan, SWa0.
THOUSANDS GREAT Sounds, includ
ing Pistals, Japan, Joy Division,
Smitha, Bowie, Roxy, Mad, Jam, Soul,
Motown, Funk, Metal, rock, poa etc
|Dept ﬁﬁi"sm o e e 138
reg's Hecor
daten Streel. Nonwich,
SUPERRARITIES! — New
— Out Now! Bare Damo, Promo-
. Radio Station specials, Japanese
ra Discy, Autographed material,
Label Test Pressings — Rare
 Foreign Picture Sieeve singles +
- Thoueands of Rare UK Original Ei»a-
) lg:n. Kiss, Zmppalin, Floyd,
U2, Desp la, Hawkwind, Genesis,
bron Maiden, , Marilion, Nurman,
- Polics, Bowis, Damned, WCurs, Rugh,
,Hmm!;h

Kate Bugh, Siade, T.Rex,
Pistols, Sham 69, Acverts,
; , Plus Thousands Mora! Collec-

tore — Don't Miss This!! — Large SAE

— Dept 5 — R.5. Records, 21 Silver

Wiveliscomba, Somersat.

CASSETTE HIRE. Over

i Sand
ﬁ for dataits. Eaton Auwdio Library,
n Court, Eaton Socon, mnlirtggu

RECORD FINDING SERVICE Having
trouble finding that record? Try s
Send enquiries with SAE to 59 Rockall,
Southand On Sea, Essex. Parsonal,
efficiant sarvioe.
SPANDAU FANSI! The following
gingles are £1.50, The Freaze, Sha
Loved Like Diamond Gold. Lifeline.
H?Mp Bu'ma. Trus, Communication
17 mingles £2.50 Paint Me Down, [l
Fly For You (Plcture Disc 127} Albuma
— Parade, True. Bax No 4346
UTER GENERATED catalogues
now avaiflable, approy. 4,000 hit ttles,
deletions, picturs discs, 77 127 gingles,
LP's, cassettas, BO's o current chans.
New, mini, used, Send 45p stamp.
‘Sounds Familisr, Wood St London E17

ALl
WE SELL delstions. oldies, rarities at

cha prices. Catalogue available,
W'g:mm Boker Stroet, Brighton.

Cailers walcoma or ring 0273 y
ORIGINALS UW/45's 50'a/60's/70's. SAE
3 Woodland Sireset, Heywood, Lan-
cashirs.

FREE MAMMOTH CATALOGUE! 50's-
BO's. SAE: Vafco, 24 Southwalk, Mid-
diaton, Sussex

Record Fairs

SOUTHAMPTON 17.11.84 Saturday.
?rﬁadl Si:plant Sutte, Pre-Entry E1 at
F0am, 12 30-4pm 40p.
COVENTRY SATURDAY Novembar
1hh — Cantral Methodist Hall, War
wick Lana. 11am-5pm_ 40p (10am-£1).
DON RECORD Fair Altered data
now Sunday November T8th. 50 stalls
ot Cinatras Night Club, London Road,
Wast Croydon. 1100-1200 €1, 1200-
1600 E:? detatls 0322 81067
BRIGHTON RECORDS Fair Brighton
Contre. Sunday November 11th,
admiszion 50p, 12.30pm-4.00pm
{10.30am-12.30pm £1 .EBF avarything
for the record collector.
SHEFFIELD SATURDAY 10th Nower-
ber. Channing Hall, Surrey Streat.
{Opposite Town Hall). 10.30am-4pm,
details 0532 BO2087,
OXFORD 10.11.84 Saturday. Aris Cen-
tra, George S5t, Pre Entry £1 at
10.30am, 13-dpm, 3
CAMDEN ELECTRIC BALLROOM
HOVEMBER 24th. The final monster
London fair this yesr. If you live at
home or abroad make & date for this
manster svent. All kinds of stulff 1860s-
18808, Only & tew stalls left at this big
event — Info 0633 704090,
BRISTOL SATURDAY Nowvember 10th
Transport Housae, Vietoria Strest.
1tam-Spm, sdmission 40p (10am —
£1). Stalls 021-236 B528.

| (SEMI-DISPLAY MIN 3CMS) |

]H-mu moguired (sg. Parspnal, Fan ﬂ'l.u;l
|

| |
| aed .
|

Mumber of weaky (1.2, 0r 3 weshs, oic.)

Commancang tusus dated

| SPCIEE SIS s FOWLAS Do 15i

NAME AND ADDRESS WHEN INCLUDED
IN ADVERT MUST BE PAID FOR

Records Wanted

EUROVISION SONG CONTEST records

mM' Past and o Iiu.: muil;rl;l\;
laungu , wid,

Road, Edinh::lu':ll EH1E BJF.

ALL YOUR new and unwanted records
!JOU?IIE for caah. 01 263 2087 (sven-

ANYTHING, IMPORTS, DELE-

TEST PRESSINGS. Plosse state
% ® No 4338,

UTELY ALL your records, cas-
sattes, videos, Hi-Fi, computers, music-
@l instrumants bought or exchangad.
NONE REFUSEDN Bring ANY guantity
in ANY condition to Record, Tape and
Video Exchange (MO1) Lid, 38 Noti
Hifl- Gate, London W11 {ghop open
days, 10-8; tel 01-243 8573). Or SEND
any quantity by past with SAE for cash
— none refurned ohoe sent; we decide
fair prica. (large quantities collected —

oy-727 10am-Bpmi,

L RECORDS WANTED! Test Press-
ings, Damo, Promotional items,
Japanese Pressings, Picture Discs, Col-
oured Vinyls, Piglure Sleeve Singlas,
Auvtographad records & Concert prog-
r.mr:nﬁ — L.'mi:- ?gith;nn; E.m}a'
réquired, ospocia 's LMs i ]
— Special request for Kiss, Dee I.“&.lr-
glv. Japan, Quean, Zeppelin, T.Rex,

tranglers, Floyd, Nl:apgw-pnr. Gary
Numan, Damnad, Pistols. Police,
Bowis, L2, All Hasvy Metal, Punk, New
Wave, 70's Bands — Send Liste/'State
Frice. {Dapt W) R.5. Records, 21 Silver
Streat, Wivellscombe, Somerset

CASSETTE INTERVIEWS — Sipuxsie,
U2, Duran Duran, Bowle, Stones, OMD,
Echo. Ultravex, UB40, Lennon,
Damnad, Dexy's, Human League,
UKSube, TOFH, Clash, Scrirti Politti,
Talking Hesds + othars SAE for de-
tails to Interiapes, & Defiant Closs,
Bicester, Oxon OX8 TXS.

— SAE stating wanis, 66
Victoria Aoad, Thorphill Less, De-

wsbu

nrmﬁnu. DURAM, Wham, Frankia,
U2, Culture Club, Paul Young, UB40,
Police rorities state intereste. Rob,
21 Gresnles, Wilneoots, Tamworth,
Stalfs.

MUSIC PAPERS 1978-81. Most issuen
avallable, SAE Chris Garratt, 12 Inverc-
Ivda Road, Birmingham B20 2L
DUSTY SPRINGFIELD Material

awvall-

able, contact 1272 Chrisichurch Road,
Bournemouth BH7 GEA.

MUSIC PAPERS 1971-1884. SAF 268
Kingston Road, London SW20,

Plasse write sd in BLOCK CAPITALS
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GIANT ILLUSTRATED catalogue of rock
books, posters, t-shirts, laather
goods, patches, scarves. 10005 of
ftems. Send 20p plus lo SAE, over-
kaas sand C1. Harlgqukrr,mﬁna St. Patars-
gate, Stockport,

Wanted

US charts, Fans, informa-
tion. Alison, 122 Savile Park Road,
Halifan.

ANYTHING “MIKE OLDFIELD" posters
etc, SAE Gary Mason, 9 Chese View,
Crich, Matlock, ire
NOLANS MATERIAL — videos (Bae-
tamox| especially appearance on Russall
Harty Show, cuttings, photos ete. Dawid
Guyatt, 8 Orchards Close, Fetcham,
Loatherhead, Surray.
VIDEOQ DISCS wanted, Box No 4344,
THE NOLANS — phaotos, cutlings, pic-
turs discs, anything, Also any VHS video
recordings. Please state your price. Box
No 4345,
BUCKS FIZZ cuttings. photos, anythin
English and foreign, Elaine, 12 Chun
Ciass, Whittiesford, Cambridge.
ANYTHING ON Csmonds, SAE Bussn
man. 33 Whinnyburn Place, Rosyth,
o

§I

STEVIE

STARZONE BOWIE Mags Numbers One
and Five, Good rews 88 The Gore,
Basildon, Essex.

Special Notice

KATE BUSH fonzine "Homeground’
besue 15 out now £1.28, 66 Whippendal
Way, UFEI n, Kent.

ST5, now availabls,
the 1984 free radio collection, Aarg ex-
carpts from_ Laser 568, Caroline, plus
recordings of UK Firate radio, Pirate
television plus Amsterdams amazi

pirates. Chegus or PO only E5.
ne PEP o British Free Aadio Group,
168 Clate Rosd, Maidenhesd, Berk-
shire. Limited Edition, Do Not Miss.

Birthday Greetings

ANNE NOLAN — Happy birthday for
12th Movember, Have a great and
ood lick with the new albuam. Look-
ng forwerd 1o seming you at Croydon
and Wimbledon with lots of love
David, Leatherhead {135},

Fan Clubs

ADAM ANT — Official Fan Club, Send
2:.5 to P.O. Box 2AY, London WTA

FAME
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ATLAS SOUND LiEH'I:?:ﬁE DESIGNS LIMITED

DWROAM
SH & 6‘!” QPEN
SIX DAYS A WEEK —MONDA Y-FRIDAY 10AM-6PM AND

SATURDAY 10AM-2PM—LATENIGHT QPENING TUESDAY TILL 8PM

ATLAS HOUSE, 107 HIGH STREET
EDGWARE, MIDDLESEX HAB7DB

TELEPHONE: 01-951 3432 DIRECT SALES LINE (24HRS)01-851 4004

ALSO AT FROME, SOMERSET (0373) 65831

LUTOII\! SUUNDl& LIGHTING iTok

SOUND &

I.EI'I ViR

PROMOTION

CEILING RING FOR ABOVE...
SINGLE SCANNER.....ioiiiiiin ;
SINGLE SPINNER ..ociniiai
3 HEAD HELICOPTER. ... i
4 HEAD HELICOPTER ..ot
I af high quality variety énd include lamps a8 appropriate

L[{ ][] FIBRE RECORD CASES
F12/%0 (50 LPaZ" Singies approxd
F1300 (Helds 330= T Singles approx)
F2500 |Holds 5007 Singles approxl
1" MIRROABALL INCLUDING FOTATOR
' BLACKLIGHT COMPLETE WITH FITTING ..
2" BLACKLIGHT COMPLETE WITH FITTING
*We regret offer is only svailable to callars

AS MAIN DEALERS FOR MANY LEADING MANUFACTURERS WE

GIVE YOU THE BEST DEALS ON ALL POPULAR PRODUCTS

including CITRONIC. PULSAR, OPTIS, BOSE. HH, E-V, REVOX, ORTOFON,
POWERDRIVE, ICE, CLOUD, LE MAITRE, NJO, MODE, ETC. ETC. . .

IF YOU HAVENT SEEN OUR NEW “SUPER SHOWROOMS™ YET —
COME AND SEE US SOON AND SEE WHAT YOU'RE MISSING —
STACKS OF GEAR FOR THE MOBILE — PLUS FULL "CLUB LIGHT SHOW™
SALLY'S WAITING FOR YOuj
while you're at it don't forged 1o check aut the sew PULSAR TOUCH PANEL)

MAXE SURE YOU'VE GOT A COPY OF THE CATALOGUE FOR THE DISCD INDUETRY —

THE LUTON SOUND & LIGHTING 198485 PRODUCT GUIDE
— 64 Poges including Equipment for lostallation sad Mobiles

SEND THE COUPON FOR YOUR COPY NOW

LUTON SOUND & LIGHTING LTD.
75 & 82-88 WELLINGTON STREET
LUTON LU1 5AA ENGLAND
Telephone 0582 391021/411733

- Telex 825562 CHACOM G LITECD
= OPEN MON-FRI T0AM-GPM, SAT 10AM-4.30PM

| o —— — — — — i ——— — i — Y S T A P e e
Ploase send me o cogy of the Liston Sound & Lighting 198485 Product Bulde

Type of Business ...
Plaase include UK Postcods or ares code if overseas RN

Lowest prices guarantee
PRICE 1f yvou can find a lower price elsew
PROMISE v vl na

A THE SUPER PINBEAM
ne¥ e 4 Stylish pinspot fully fused,
v with swivel bracket, visor,
and PAR 36 included.
LY
SCOUNT PRICE ON
£10.95

"SUPER LOW DI

The Mo 1 li'hling Controller for
Maobile Deejays,

Sound to Light * Sequeencer

* Static * Manual * [ym

Usual Price S186) Squire Price c14
BETA 4000 Lighting Controller

= A Chionasds ¥ Frductve loads = Slamugl
aviasrhe ¥ ALEOPNARIT PRI S

Ll Price L?-g'ﬂﬂ
5FEC||. OFFER

CITRONIC
STEREO
HAWAII

Britain's Best Selling Slimeo

Cmole. Brirsin s miost
poselar tin deck tor
priofessional Teejais. Haedt

e —————
CIITHU‘N|C

Losvuaily i e Squire Pric

g o Squire Price $157

" price inc hudes PaL -

THE MONITOR 100
100W Compact Speakers

1 way Batfle Board 7or better
Sound Dispersion

Tuned porting for maximum Bass
Built-ir hom for optimum Treble

—{opal Price £13.3#5 Squire Price 599.95

ey brargain af Sounre s sugne bow poce

Lisual Price Squire Price

499 €399

LONDOM Closed Mondays

176 D Lony Fowsc] P4TY

S0y — Tudnell Pk Tube Statinn
Tel: 13-272 7473 Telex: 261993

BIRMINGHAM Closed Mondays
220 Broad Street Mr City Centre
Tel: D21-643 6767

sQuire super [Record | RSD Amplifiers
Cases
- Scan
Access. Visa. Easy Terms, Trade-1ns, Mail Orders
SOUIRE Showrooms — open Toe-5at’ 10am-6pm
Mail Orders Carriage extra — Tel London for quote
1 Queen Margaret Road Kelvinside

[
fq
q scanners inc
Dual Circuit
Adjustable
! PAR 36 Lamp 1
=% ONLY k. . " RSD 125 £99.50
-4 ¢39 90 |s400 £19.95 RSD 125+125 £184
MANCHESTER Closed Mondays
251 Dieansgate M1 Tel - 061-H31 7676
GLASGOW Closed Mondays
{off Queen Margaret e —
MrBotanical Gandins)
Tel: (:41-946 3303
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EXHIBITION OF SOUND, LIGHTS & SPECIAL EFFECTS
THIS SUNDAY, 11th NOVEMBER 12-5pm
€ MUSIC

at BD
UNIT 56, mn:uuns EST, BRISTOL RD, GLOUCESTER
TEL: 0452-871126 (24 Hrs|

ALL DJ's AND INDUSTRY EXECUTIVES WELCOME.
PLEASE 'lll..l?l'lﬂﬂl FOR MORE INFORMATION
DIRECTIONS IF REQUIRED.

SPECIAL CASH & CAIIT ACCESS/BARCLAYCARD WELCOME.
BRING D/LICENCE AND tlﬂl? /BANK CARD FOR INSTANT CREDIT.

DON’'T FORGET — SUNDAY, 11th NOVEMEER

LONDON'S Ne. ) Tia BLACKSTOCK ROAD,

r * DNSCO SPECIALIST LONDON N4 ZDR,

NOW OPEN 7 DAYS [10am-Bpm MON-SAT T0am-Tpm SUN.|
EMED BEST UK PRICES

5 Haod Helicoptan sz ol buiks .. [120.95
Iﬂnﬂl‘mlnﬂlhl[h ...... £13095

MJD Lancaztor consabs,
[ LT —— s
Echo I8
4 CH Bnst Ropalights ... PAa] A%

BEST DEALS ALSO ON SMOKE MACHINES, PYROTECHNICS, PINSPOTS &
PINSPOT EFFECTS, MICS, CHASSIS SPEAKERS ETC. ETC.
ALL FRICES INCLUDE VAT. DON'T BLAME US B YOU PAY MORE ELEEWHERE!

PHOME 01-354 2254 (2 lines)

Y=

. BUPERSUMIC AN OADER & FRANCE AVAILABLY e

Cerilon Court, Gr
Soulhend-cn-Sea

ISCO SALES AND

ERS COURT, HUNTINGDON, CAMBS. TEL: |

“IUST OFF THE
WNEW & SECOND WAND DISCO EQUIPMENT. “LOTS OF BARGAINS

PLU
T ALTERNATTVE 70 TPOMNCS 301200 -
SECONDHAND
TLECTRO-VORCE £1#5, CITROWIC G SYSTEM, POiElR DEOG
AL LN EQUMFMENT HAS FULL GUARLNTIES
ALL PRICES INCLUDE VAT FINANCE AVAILARLE
lmmml“ﬂ“hd-.ﬂh&ll EYEN THOUSH WE ARE BWALL WE HAVE

SRARGE DXS08 CEFMRE L7
pispissnttsbnet N Nl 4. ERS & INSTALLERS
{0734) 505889 IF YOU'RE NOT GETTING
" . WHAT YOU WAN
mf&:m WHEN YO WANT IT
SMI0 MIXERS WITH POWER SUPPLY TRY LS/
NEW PRICE  NEARLY 200
DUM PRICE inc VAT ONLY, 539 EACY HENDY PRODUETS
JOB LOT DFFERS INVITED

CALL IN FOR A DEMONRSTRATION NOW
TRADE INS WELCOME — RING FOR A

Plasaa chedk sw pricis hrlsis porohping

LE ll‘:- e PEP J

EFFECTS

Situations Wanted

EXPERIENCED CLUB and Radic DJ
now sesking work in any pant of Lon-
don. Tarrific parsonality and caters for
ewvarybodys taste. 01 253 2087

Disco Equipment

Avon 200 Watt  dack,
SP2.700 speskars, NJD CCL000 compu-
ter chaser, pair Pigmy Star columna

ir Hondy spot banks (sight Light un-
sl Infinity screen, two single scan-
ners, 4 head scanner bank (sound to
fight), Optikinetics: Solar 250 praojector
sound animator, Mip fop prism & five
cassafies, 10mi rope light, Boom stand
& mic (Shure]l, all stands for deck
speakers & hghishow, Headphones {all
lesds & Bulging spliter box etcy. All
mew aquipmaent £1.700. Will not spliv
Na OMars, Also complets racerd collec-
'tlon Sm las, 12°, Albums,  all flight

. Tel Kev 0582 502147

THINKING OF running a Mobile Disco?
Professional DJ gives advice 10 maka
sure you're succosstul and make
monay. Stamp for details Seundabout
? Salborna Hoad Handsworth Wood,
Birmingham B20.

DJ Publicity

1885 CALENDARS printad with your
details. Low prices! Ring for Brochure,
Hollyprint 023 371 2783

Musical Services

LYRICS WANTED by Music Publishing
Hqusq, 11 5t Albans Avenus, London

AB-EDI.I.FI‘EL\" FREE Twam\r Songwrit-
ing Questions Answered expleins
copyright, royalties, publishing ton-
tracts, recording agresments efc. Abso-
hutaly free without obligation from In-
tarnational Songwritars Associstion
{RM) Limarick, reland

DISCO & LIGHTING
MAIL ORDER & FINANCE AVAILASLE

WEYBRIDGE 1m:~n o §7) GASTL LTI
ACH FOR MIME TARD

244255 Station Aoad, Addisstons, Surrey.
Opon seved days 36
WE ROW OPERATE A SOUND & LIHTING
TELEPWDNE ADVIZORY SERVICE

WANTED
(UALITY USED DSCH ilnll MENT
il Tl

MIDLAND DISCO CENTRE
1 Wollimgl gh Road,
anplon. Tel: (0604 5 ST

ADVERTISE

IN A BOX

" CALL JANE |
ON

01-836-1522
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POSTER'S
&
PHOTO'S
1000°s IN STOCK
SEND JUST 50p FOR OUR
ILLUSTRATED CATALOGUE
TO LESLEY PROMOTIONS
162 UNION STREET
LONDON SET OLH
DEPT RM
OVERSEAS ORDERS WELCOMI
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Week ending November 10, 1984

WELCOME TO THE PLEASUREDOME, Frankie Goes To
Hollywood, ZTT/island ZTT1Q1 &
THE COLLECTION, Ultravox, Chrysalis UTV1 #
GIVE MY REGARDS TO BROAD STREET, Paul McCartney,
Parlophone O

TOR, ZZ Top, Wamer Bros (1
PERFECT STRANGERS, Deep Purple, Polydor POLH16
DIAMOND LIFE, Sade, Epic #

WAKING UP WITH THE HOUSE ON FIRE, Cultura Club, Virgin #

BAD ATTITUDE, Meat Loaf, Arista 206619

THE UNFORGETTABLE FIRE, U2, Island O

STEELTOWN, Big Country, Mercury [J

GREATEST HITS, Randy Crawford, K-Tel O

CAN'T SLOW DOWN, Lionel Richie, Motown #

THE AGE OF CONSENT, Bronski Beat, Forbidden Fruit/
London [

YESTERDAY ONCE MORE, Carpenters, EMUA&M O
NOW THAT'S WHAT | CALL MUSIC 3, Various, EMIVirgin %
EMOTION, Barbra Streisand, CBS O

WOMAN IN RED ORIGINAL SOUNDTRACK, Stevie Wonder &
Dionne Warwick, Motown O

| FEEL FOR YOU, Chaka Khan, Warner Bros

HITS HITS HITS, Various, Telstar O

GEFFERY MORGAN . . ., UB40, DEP International/Virgin
CINEMA, Elaine Paige, K-Tel O

GREATEST LOVE CLASSICS, Andy Williams, EMI D

ALL BY MYSELF, Various, K-Tel O

PARADE, Spandau Ballet, Chrysalis &

PRIVATE DANCER, Tina Turnar, Capitol O

THE WORKS, Queen, EMI #

TOMNIGHT, David Bowie, EMI America O

PURPLE RAIN, Prince and the Revolution, Warner Bros O
THRILLER, Michael Jackson, Epic #

BORN IN THE USA, Bruce Springsteen, CBS O
VALOTTE, Julian Lennon, Charisma

LEGEND, Bob Marley and the Wailers, Island

BAT OUT OF HELL, Meat Loaf, Epic/Cleveland

WE ARE FAMILY, Sister Sledge, Cotillion O

QUEEN GREATEST HITS, Queen, EMI %

VERMIN IN ERMINE, Marc Almond, Some Bizzare BIZLB
CONCERT — THE CURE LIVE, Cure, Fiction
HEARTBEAT CITY, Cars, Elektra

BREWING UP WITH BILLY BRAGG, Billy Bragg, Go! Discs
BIG BAM BOOM, Daryl Hall and John Oates, RCA
RATTLESNAKES, Lioyd Cole and the Commaotions, Polydor
AN INNOCENT MAN, Billy Joel, CBS

UNDER A BLOOD RED SKY, U2, lsland #

HOW MEN ARE, Heaven 17, Virgin O

HUMAN RACING, Nik Kershaw, MCA &

FANTASTIC, Wham!, Innervision ¥

BREAKOUT, Pointer Sisters, Planaet [

STREETSOUNDS 11, Various, Streetsounds STSNDO11
SEA OF TRANQUILITY, Phil Coulter, K-Tel ireland
HUMAN'S LIB, Howard Jones, WEA

THE EVERLY BROTHERS, Everly Brothers, Mercury
TRUE COLOURS, Level 42, Polydor

STOP MAKING SENSE, Talking Heads, EMI

LABOUR OF LOVE, UB40, Dep International/Virgin #
SHE’S S0 UNUSUAL, Cyndi Lauper, Portrait O

DES O'CONNOR NOW, Des O'Connor, Telstar
POWERSLAVE, Iron Maiden, EMI O

| AM WHAT | AM, Shirley Bassey, Towerbell O

1100 BEL AIR PLACE, Julio Iglesias, CBS O

NO PARLEZ, Paul Young, CBS *

SOME GREAT REWARD, Depeche Mode, Mute O
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s/RADIO ONE CHARTS

BREAKING HEARTS, Eiton John, Rocket [J

NOW THAT'S WHAT | CALL MUSIC 2, Various, EMIVirgin #
NO BRAKES, John Waite, EMI America WAIT1

WAR, U2, Island O

ELECTRIC DREAMS, Original Soundtrack, Virgin

REBEL SOULS, Aswad, Island

IIWHO'S AFRAID OF THE ART OF NOISE, Art of Noise, ZTT/
sland

MICRO PHONIES, Cabaret Voltaire, Some Bizzare CV2
CAFE BLEU, Style Council, Polydor O

THE CROSSING, Big Country, Mercury %

ALCHEMY, Dire Straits, Viertigo O

NIGHT MOVES, Various, K-Tel

LOVE OVER GOLD, Dire Straits, Vertigo w

STREET SOUNDS ELECTRO 5, Various, Streetsounds

GHOSTBUSTERS, Original Soundtrack, Arista

FACE VALUE, Phil Collins, Virgin #

WHOSE SIDE ARE YOU ON, Matt Bianco, WEA WX7

COLOUR BY NUMBERS, Culture Club, Virgin V2285

GUSTAV HOLST: BEYOND THE PLANETS, Various, Telstar

EDEN, Everything But The Girl, Blanco Y Negro BYN2 O

SELF CONTROL, Laura Branigan, Atlantic O

BREAKDANCE, Original Soundtrack, Polydor )

JUNK CULTURE, Orchestral Manoeuvres, Virgin O

GREATEST HITS, Marvin Gaye, Telstar STAR2234 0

NOW THAT'S WHAT | CALL MUSIC, Various, EMI/Virgin #

INTO THE GAP, Thompson Twins, Arista &

GOLDEN DAYS, Fureys, K-Tel ONE1283

CHESS, Various, RCA PL70500

POLAND, Tangerine Dream, Jive Electro HIP22

TRUE, Spandau Ballet, Chrysalis =

WORK PARTY, Grandmaster Melle Mel, Sugarhiil

BEAT BOY, Visage, Polydor

LIONEL RICHIE, Lionel Richie, Motown STMAB037

IN THE EYE OF THE STORM, Roger Hodgson, A&M

AMERICAN HEARTBEAT, Various, Epic [0

MAN ON THE LINE, Chris de Burgh, ARM AMLXE500 O

IT'LL END IN TEARS, This Mortal Coil, 4AD

THE GENIUS OF VENICE, Rondo Veneziano, Ferroway RON2

MAKIN' MOVIES, Dire Straits, Vertigo 6359034

Hﬂmnusg
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o Platinum (300,000 sales)  Gold (100,000 sales] _ Silver (60,000 sales)
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DANCING ON THE VALENTINE, Duran Duran, PM|

WE WILL ROCK YOU, Queen, Peppermint/Guild

SYNCHRONICITY CONCERT, The Police, A&RM/PVG

LET'S SPEND THE NIGHT TOGETHER, The Rolling Stones, Thorn EMI
INSTANT PICTURES, Japan, Virgin/PVG

LABOUR OF LOVE, UB40, Virgin/PVG

MAKING OF THRILLER, Michae! Jackson, Vestron/PVG

DURAN DURAN, PMI

SERIOUS MOONLIGHT, David Bowie, Media (Import)

THE COMPLEAT BEATLES, MGM/UA

DON'T WATCH THAT — WATCH THIS!, Polygram _
ZIGGY STARDUST & THE SPIDERS FROM , David Bowie, Thorn
EMI

UNDER A BLOOD RED SKY, LIVE AT REDROCK, U2, Virgin/PVG
A READY STEADY GO SPECIAL, Otis Redding, PMI

SINGLE PICTURES, Nik Kershaw, CIC

LIVE IN CONCERT, Dio, Polygram

STAY HUNGRY, Twisted Sister, VirginPVG

IN MY MIND'S EYE, Tears For Fears, Polygram

FOOTLOOSE, CIC ) )

LEGEND, Bob Marley & The Wailers, Island/Lightning

Compiled by Video Week

UB40 @ SIOUXSIE @ DOA @ EURYTHMICS
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Week ending November 10, 1984

1 2 4 |FEEL FOR YOU, Chaka Khan, Warner Bros
2 1 5 FREEDOM, Wham!, EpicC
3 5 2 THE WILD BOYS, Duran Duran, EMI O N
4 3 6 NO MORE LONELY NIGHTS, Paul McCartney, Parlophone O
5 4 8@ TOGETHER IN ELECTRIC DREAMS, Giorgio Moroder & Philip
Oakey, Virgin C
6 & 6 TOO LATE FOR GOODBYES, Julian Lennon, Charisma
7 7 3 THE WANDERER, Status Quo, Vertigo
8 8 § ALL CRIED OUT, Alison Moyet, CBS J
9 12 5 CARIBBEAN QUEEN/EUROPEAN QUEEN, Billy Ocean, Jive
- 10 20 § THE NEVER ENDING STORY, Limahl, EMI
n 15 6 GIMME ALL YOUR LOVIN', Z Z Top, Warner Bros
12 1 4 LOVE'S GREAT ADVENTURE, Ultravox, Chrysalis
- 13 & 2 | SHOULD HAVE KNOWN BETTER, Jim Diamond, A & M
“ 9 12 1JUST CALLED TO SAY | LOVE YOU, Stevie Wonder,
Motown #
1% 10 7 MISSING YOU, John Waite, EMI America
e 18 28 3 I'M SO EXCITED, Pointer Sisters, Planet
“ n 7 DRIVE, Cars, Elektra |
12 18 4 PENNY LOVER, Lionel Richie, Motown
19 17 & MODERN GIRL, Meat Loaf, Arista
- 20 32 2 ACES HIGH, Iron Maiden, EMI
« 21 33 3 HARD HABIT TO BREAK, Chicago, Full Moon
22 24 S GOTTA GET YOU HOME TONIGHT, Eugene Wilde, Fourth & 5
Broadway/lsland 3
3 22 5 :;N;sGQNNA TEAR YOUR PLAYHOUSE DOWN, Paul Young, . g " BILLY OCEAN: a king-sized record?: DEPECHE
24 23 5 LISTEN TO YOUR FATHER, Feargal Sharkey, Zarjazz MODE swear to God it's true
256 14 6 THE WAR SONG, Culture Club, Virgin O A = 1 TO BE A M _ ABC, Neutron NT107
2 16 § SHOUT TO THE TOP, Style Council, P°'}{‘F‘°’ 58 41 5 I.l lOGVE“ KILLS, Fred dwieumwer“culirv. CBS
27 19 12 GHOSTBUSN;ERS, Ray Parker Jr, Arista [ 50 84 2 PHEW WOW, Farmers Boys, EMI
28 36 3 THIS IS MINE, Heaven 17, Virgin ’ o
RN LY 3“?3’?&5’32’;‘5 AUMOURS/SOMEBODY, Depeche Mode, - : ﬁg&?&g;ﬁff&;ﬁfm'ﬁ- ;f: “
S ivian, Virgin
30 21 4 HIGHLY STRUNG, Spandau Ballet, Chrysalis g :’3 " 3 xw;mmgunzﬁsgr:;w“a ki
31 27 8 WHY?, Bronski Beat, Forbidden Fruit/London 64 58 13 BIG IN JAPAN Alpavrile WEA
12 38 2 BERSERKER, Gary Numan, Numa 65 44 8 APOLLO 9, Ad'am ANt C‘BS
BEESAS 3.  ROASOO, Bk Lack TR DL o i 8 6 2 THE JUDGEMENT IS THE MIRROR, Dali's Car, Paradox
; g : mDrE[ T:J:foh:: T,E,?Fstfd El]jolfa;,: T 67 48 3 THE THORN EP, Siouxsie and the Banshees, Wonderland
- ; ;
3 31 10 LOST IN MUSIC, Sister Sledge, Cotillion C 68 70 2 SUPPERY PEOPLE, Talking H:ads. EMI
37 29 &5 THE SECOND TIME, Kim Wilde, MCA 69 55 13 DR BEAT. Miami Sound Machine, Epic ( o
38 34 15 CARELESS WHISPER, George Michael, Epic % e 70 -— 1 NEVER TURN AWAY, Orchesirall Ma'r!oauvres, Virgin V8727
™ 26 & SKIN DEEP, Stranglel:s Epic AR 9 THE MEDICINE SONG, Stephanie Mills, Club
@ 30 8 SMOOTH DPEH.ATOR ISade. Epic - 72 — 1 KEEPING SECRETS, Switch, Total Experience XE502
41 47 2 BACKIN MY ARMS (ONCE AGAIN), Hazell Dean, Proto o ARME O m;‘::gigx_zﬂ Frankie Goes To Hollywood,
42 43 8 3:(:':& WINGS OF A NIGHTINGALE, Everly Brothers, 74 63 5§ WEEKEND GIRL. SO S Banﬂ. Tabu .
43 33 8 PURPLE RAIN, Prince, Warner Bros 75 54 B BLUE JEAN, David Bowie, EMI America
- A4 82 2 SEXCRIME (NINETEEN EIGHTY FOUR), Eurythmics, Virgin x
45 45 3 IF THIS IS IT, Huey Lewis and the News, Chrysalis THE NE T 25
46 59 2 THE CHANT HAS BEGUN, Level 42, Polydor 80 OFF AND ON LOVE, Champaign, CBS
- 47 65 2  WARNING SIGN, Nick Heyward, Arista - EAT YOUR HEART OUT, Paul Hardcastle, Cooltempo COOL
4 3 8 IFIT HAPPENS AGAIN, UB40, Dap InternationalVirgin - | FORGOT, Cool Notes, Abstract Dance AD002
48 49 2 THE CHANT HAS JUST BEGUN, Alarm, IRS TMG1361 B2 ALL THROUGH THE NIGHT, Cyndi Lauper, Portrait
50 — 1 HALF A MINUTE, Matt Bianco, WEA YZ26 MADAM BUTTERFLY, Malcolm McLaren, Charisma MALCS
- 5 75 3 | WONT RUN AWAY, Alvin Stardust, Chrysalis 73 TOUR DE FRANCE, Kraftwark, EMI
52 B 2 SHOOTING FROM THE HEART, Cliff Richard, EMI - RATTLESNAKES, Lioyd Cole And The Commations,
- 53 —_ 1 ONE NIGHT IN BANGKOK, Murray Head, RCA CHES1 Polydor COLE3
o 54 — 1 RESPECT YOURSELF, Kane Gang, Kitchenware SK16 84 SINCE YESTERDAY, Strawberry Switchblade, Korova
55 &3 4 OUT OF TOUCH, Daryl Hall and John Oates, RCA a3 NAUGHTY TIMES, Cutty, Cooltempo
- 66 — 1 KEEP ON KEEPIN’ ON, Redskins, Decca F1 87 TAKE IT BACK, Pookah Makes Three, 10 Records TEN31
HUMAN RACING, Nik Kershaw, MCA NIKS
76 HEARTBEAT, Psychedelic Furs, CBS
88 ROCK THE BOX, Sylvester, Cooltempo
91 WHEN LOVE BREAKS DOWN, Prefab Sprout, Kitchenware
B1 | CHOOSE YOU, Paris, Bluebird

SEND MY HEART, Adventures, Chrysalis CHS2001
EXCEPTION OF LOVE, Truth, IRS IRS116
BIG DEAL (THEME), Bobby G, BBC RESL151
7 FLL FLY FOR YOU, Spandau Ballet, Chrysalis
WATCHING YOU, Shakatak, Polydor POSP711
YOU TURN ME ON, Rick James, Motown
WHEN THE RAIN BEGINS TO FALL, Jermaine Jackson & F
Zadora, Arista
HYPNOTIZE, Scritti Politti, Virgin V5726
THIS WORLD OVER, XTC, Virgin V§721
90 ;HciGANGSIEﬂ SINGLE, James Cagney/Humphrey Boga

bee
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d REDSKINS: “Better watch out for the Skin's ‘Keep...”



Chartfile

ULTURE SHOCK:

Seasoned chart

campaigner Paul
McCartney dramatically
upstaged Culture Club |last
week to gain the 18th number
one album of his career.

The release date of Culture
Club’s third album, "Waking Up
With The House On Fire', had
been carefully timed to fall
between the autumn’s major
releases by U2, Frankie Goes To
Hollywood and Wham!,
McCartney was not regarded as a
major threat, until Gallup's mid-
week chart, compiled exclusively
for record industry use, showed
Macca and Culture Club neck and
neck. Even then, Virgin staff |
spoke to were confident that TV
advertising plugging the Culture
Club album would ensure it
pulled ahead of McCartney by the
end of the week. In fact, it faded
badly, and was lucky to keep
Sade out of runners-up spot.

Since 1963, Paul McCartney has
visited the chart summit more
frequently than any other act —
12 times as a Beatle, twice with
Wings and now four times solo.
Far the recard, Culture Club have
had one number one, their
second album "Colour By
Numbers'. Their first, ‘Kissing To

soundtracks for ‘Metropolis’, ‘Never Ending
Story’ and ‘Electric Dreams’ spanned three

€ spawned hit
singles with major involvement from the 41-year-old

G IORGIO MORODER'S work on the movie

years. Howaever, all have recently

Italian.

Synthesizer wizard Moroder produced and wrote
the music for four current hits; ‘Together In Electric
). ‘Never Ending Story’
2 ‘Here She Comes’
{Bonnie Tyler) and *Love Kills® (Freddie Mercury).
He's the first songwriter to juggle more than three
inning of 1983,

i e Jam's singles in
picture sleaves. Their subsequent reappearance in

Dreams’ (song by Phil Oake
(Limah! and Beth Anderson),

simultaneous hits since the
when Polydor reissued all of T,

PERFORMER (Title)
(Weiters)

CHICORY TIP: Son Of My Father
(Moroder, Bellotte, Holme)
ﬂ-lll:ﬂm" TIP: What's Your Name
(Moroder, Bellotte)

CHICORY TIP: Good Grief Christina.
(Moroder, Bellotte)
DONNA

[Moroder. Bellotte, Summer)
DONNA SUMMER: Winter Malody
{Moroder, Bellotte, Summer).
DONNA SUMMER: | Feel Love
(Moroder, Bellotte, Summer)
RGIO: From Here To Eternity
(Moroder, Bellotte)

{Moroder, Bellotte, Summer)
. DONNA SUMMER: Love's Unkind
%&m"‘ofm Bellotte, Summer)
Dol SuU R: | Love You
(Moroder, Beljotte, Summer)
MUNICH MA

CHINE: Get On The Fu nk Train

DEGREES: Givin' Up, Givin' In

(Maroder, Bellotte)
'DONNA SUMMER: Heaven Knows
(Moroder, Bellotte, Summer)
GIORGIO MORODER: The Chase

: Love To Love You Baby

: | Remember Yesterday

Be Clever’, peaked at number five.
The devastating ordinariness of
'The War Song’ undoubtedly
harmed ‘Waking Up With The
House On Fire' and, with the new
Frankie Goes To Hollywood and
Wham! albums already out, it's
unlikely to get a second chance of
chart honours.

‘Give My Regards To Broad
Street’ will undoubtedly also fall
victim to Frankie and Wham!, but
at least it mana?ed a week on top
— something of a rarity for movie
soundtrack albums these days.
Since ‘Grease’ surrendered the
chart leadership at the end of
1978, the only other such album
to reach number one was ‘Fame’,
in 1982,
It was very much a case of
swings and roundabouts for Paul

fluent in five Jan,
compaositions
Mercury panned
Bonnie Tyler's
long time Moro
Pete Bellotte.

produced nearly

HITS WRITTEN OR CO-WRITTEN BY GIORGIO MORODER

Date 20313 Wiks
29Jan72 1 13
20May72 13 8
31 Mar 73 17 13
17dan76 4 39

21 8

25 Dec 76

gIl77T 111
248en77 18 10
24Sep77 14 7
A Dee77 213

10Dec77 10 9
" 10Dec?77 41 4
25Feb 78 19

29.. ?.

22 Apr 78
F0ct78 12 10
17Feb79 34 8

17Mar79 48 6

i ‘ g A
PAUL McCARTNEY: still hitting the heights

McCartney last week. as ‘No More
Lonely Nights” was turned back in
its challenge for singles chart
supremacy after a week at
number two.

Undoubtedly one of the major
factors in the single’s success has
been the spinechilling virtuosity
of Pink Floyd’'s Dave Gilmour.
whose inspired guitar solo
weaves a magic spell during the
record’s final stages. Gilmour has
previously performed a similar
chore on two other singles — and
both went ta number one._ In
1978, he climaxed Kate Bush’s
extraordinary 'Wuthering Heights’
with an extended and forceful
solo, and the following year he
provided a potent outro for Pink
Floyd's ‘Another Brick In The
Wall'. This boy can play!. ..

the charts meant that for a short while Paul Weller's|
g‘gme was attached to as many as 14 simultaneous

ts.
Giorgio Moroder rarely writes songwords, thouy

uvages, and his current of
have different lyricists. Oakey and

their own lyrics, whilst Limah! and

been both shrewd and wide-r
:::’;Iar surprises, as you will gather from the
following chronological list of his hit compositions.

THE THREE DEGREES: The Runner

 (Moroder, Forsey, Cara)
 IRENE CARA: Why M

are, raspectively, the work of
er collaborators Keith Forsey and

In all, Moroder has written 32 British hits and

20 more. His choice of partners has
ing with a few

{Moroder, Ferguson]
JANIS 1AN: Fly Too High
‘Moroder, lan) :

DONNA SUMMER: On The Radio-

{(Moroder, Summer)
BLONDIE: Call Me
5Mamder,

e -‘
AMES LAST D: The Seduction (Love Theme)

(Moroder) : \
DONNA SUMMER: The Wanderer
{Moroder)

DAVID BOWIE: Cat People [Putting Out Fira)

{Moroder, Bowie)
JAPAN: Life In Tokvo

{Moroder, Bellotts, Summer)
IRENE CARA: Flashdance . .

{Moroder, Forsey, Cara)
‘DEBBIE HARRY: Rush, Rush
.{Morode;_._ﬁar s

RENE CARA: Breakdance
(Moroder, Cara, Hulll
'FREDDIE MERCURY: Love Kills
. (Moraoder, Mercury)

- GIORGI(

Together In Electric Dreams
[Moroder, Oake 2
LIMAHL with B ANDERSON:
Never Ending Stary
(Moroder, Forsey)

{Maoroder, Bellotte)
*Still in chart 3 Nov

{Morader, Sylvian)
DONNA SUMMER: | Foel Love {Remix}
. What A Feeling

BONNIE TYLER: Here She Comes. oo
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by ALAN JONES

NINE-YEARS ago, the
enterprising Alan Warner was
the man responsible for
releasing Laurel & Hardy's 'Trail
Of The Lonesome Pine” which
so nearly became the
Christmas number one.

Warner has since
masterminded the re-issue of
many notmrﬂlv‘l cinematic

ems, the latest being ‘The

angster Single’, which
cleverly splices original
dialogue from several MGM
silver screen classics over ‘I'm
Just Wild About Harry’ and
‘My Mealancholy Baby', from
the 1939 movie ‘'The Roaring
Twenties'. Amongst the
“ganasters” featured are
Edward G Robinson, James
Cagney and Humphrey Bogart.

The single has already
charted, and for Bogie at least,
it's a case of history repeating
itself. art’s immortal “You
played it for her, now play it
for me” dialogue can be heard
on Dooley Wilson’s 1977 top 20
hit ‘As Time Goes By’, which
was, of course, from the 1942
classic ‘Casablanca’.

Another movie to yield a
belatad hit was ‘Gold Diggers
Of 1935’, whence came
Winifred Shaw’s 1976 hit
‘Lullaby Of Broadway’. Until
now, the 41 years which
elapsed n the recording
and chart success of
‘Broadway’ were a record —
but ‘The Gangster Single’
draws fmm.;ﬁm: released
between 1931 and 1949.

In common with ‘Lonesome
Pine’ and “The Gangster
Sinﬂlo', ‘As Time Goes By’ and
‘Lullaby Of Broadway” were

plucked from the archives by
Alan Warner.

RGIO MORODER with PHILIP OAKEY:

24Mar79 10 10
17Nov79 44 7
16Feb80 32 B
12Apr80 1 9
3May B0 48 4
27Sep80 48 6
10Apr82 26 &
90ct8 28 6
4 Dec 82 2 g
JJ.unas 214
3DecB3 B85 3
11 Feb84 87 3
20May 84 88 3
22Seps84 10 7*
228ep8s 3 7*
130ct88 20 a*
270ct84 98 1
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