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J^has added three dates to her previously announced tour. The •rsilken voiced one can now be seen at Edinburgh Playbouse November 7, Birmingham Odeon November 23 and Manchester Apollo November 29. Her new single 'Sweetest Taboo' has just been released. 
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WE GOX UB 
'yB40 release a single on October 14. VOon't Break IVly 

Hearf is the follow up to the band's huge success 
'I Got You Babe' and was written by the lads. 

^Backed with 'Mek Y a Rok', the single is a completely 
remixed version of the track which featured on the EP 

accompanying the 'Baggarîdim' LP. The band, 
currently on tour in America, have added a date to 

their British tour, at Birmingham NEC on October 28. 
AS 

the latest scottish soul splash SINGLES lacerated by lesley o'toole A L B U M S madness, fall, boothills... J I M M Y THE H O O V E R bandona aid M A L C O L M McLAREN ye otde rogue sounds off agoin L I R stridfy no génuflexion hene R M C O coupon fhree for the tape of a lifetime L E T T E R S you get to mouth off X - W O R D spell correcfly and win a record tolcen ECHO AND THE BUNNYMEN moc faits to reveal what it oit means NEWS DIGEST ifs dead topical b r m james hamilton: pure genius BILLY B R A G G how the warld viewed one man's rhetoric 
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(Cherry Red) 'September Song' Lou Reed (A&M) 'Birthday Girl' Microdisney (Rough Trade) Jim Reid 'White Wedding' Billy Idol (Chrysalis) 'Privafe Beach Pari/ Gregory Isaacs (Greensleeves) The Clash' Ihe Clash (CBS) Betty Page 'Build Me A Bridge' Adele Bertei (Chrysalis tape) The Peari' Brian Eno and Harold Budd (EG) 'I Want You Back" Simon F (Chrysalis) 

SLiEPING ZZZZ • ZZ Top hare back into action when they release their single 'Sleeping Bag' on October 7. 'Sleeping Bag' is from the Texans' LP 'After Bumeri which is the fol- low up ta the hugely successful 'Eliminator'. The single is available in the usual seven and 12 inch versions and is backed wifh 'Party On The Patio'. 
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husker oo I These three fun-loving boys are none oth< than the hard-core trio that shook Minneapolis and the world — Hûsker Dû, Their single 'Makes No Sense At Ail' is a 
?f

CTh,ai.nSKaWu0f a son8 reminiscent of racier Damned but far, far 
^l,trha.t,nPise an

L
d there's only three of them. Let s hope they don't décidé to expand as success inevitably cornes their way or we really will be in trouble. At last 

historsThonlf11 ^ thai leaVes the musicat ' throat an goes straight for the 
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4. The Single 
Slave to the Rhythm 
Produced by Trevor Horn 
Strictly lûnited édition 
12 contains free poster 

PREPARING FOR PERFECTION 



O The fanzine boom continues with Trout Fishing In Leyton- stone', a sparkling new addition to London's staples and Xerox brigade. Put together by David and Sally, two e^-Blackbum indie fans, issue one indudes an exclusive Edwyn Collins interview along with features on Animal Lib, June Brides, plus films and an infernal crossword. David can be found selling Trout Fishing In Leytonstone' from the obligatory carrier bag at the capital's sweaty music pubs. Issue number one can be obtained for the speeiaf priee of 20p from David and Sally, 36 Colville Road, Leytonstone, London El 1 4EH. AS 
SWEET SOLE MUSIC # The Boothill FOot Tappers, on the brink of a massive 60-date UK tour, release their début LP on October 4. 'Ain't That Far From Boothill' contains 12 tracks, including ail the band's singles to date, and is produced by the legendary Dick Cuthell, who also guests on the record. Tlie band have announced that everyone attending their gigs will receive a one pound off voucher, re- deemable on their LP. AS 
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COLOISTI^VL BOYS Meet Ruefrex, an Irîsh band with a lot 
more than the usual vitriol to impart. 
Their excellent single 'The Wild Colonial 
Boy' is an intelligent comment on our 

American cousins and the dollars that fînd 
their way into extremism across the Irish 
Sea. 'The Wild Colonial Boy' is also a 
great record, with descending bass lines, 
stinging guitars and lyrics you just know 
singer Gary Ferris means! ^5 

r-l E A L 
M A K E R S 
If there's any justice, radio should shortly be given a shaking by 'Ed's Funky Dined, an infedious, brassy workout from It's Im- material, on Siren Records. Now pared down to a two-piece, the Manchester band have been respected for some years. The diner in question is an imaginary cafe in the deep south of the US, frequented by sundry deadbeats and celebrilies. The band have designed their own press kit. Be- low is how the boys see Ihem- selves. 
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MORE MUSCLE 

w y y punk rock, Ihey c ' f heading for Cliché City, somelhing good. Put Flesh in the lotter category, they haven'l crossed Chic with anyone yet... but their début single Tou Can't Help (Sen- timental Sunday)' is a mealy enough collection of doncewise influences. Gospely; metronomed, précisé, dean eut and very modem soul. Formed by Stephen Lironi ond Douglas Maclntyre, long Hme stal- warts of the post punk Glasgow rock scene, Flesh have mutated from arty Ihrash to a sweet vocal machine, courtesy of recenliy recruited singers Janice Hoyte and Coral Gordon. Janice and Coral met in Pentecostal Church — thafs a long way from the scuzzier end of NY punk. JR 

Fashion's piundering of the past continues, the latest example being Powell And Co, a sharp menswear shop in Archer Street, London Wl. Managed by Mark Powell and Nick Tentis, the shop's styling marks a move away from rétro Americana towards the English look of the Par- ties and Fifties. From an East End warehouse. Mark has salvaged a superb col- lection of original double-breasted suits, featuring extravagant lapels and wide- bottomed trousers. Woollen blazers are sell- ing well, as are jazzy, hand-painted silk ties. Given the one-off na- ture of the dothes, prices are reasonable, with suits at £75 to £120. • Powell And Co, 11 Archer Street, Soho, Wl. Mon to Sat, 1 lam-7pm. 

GLUG, GLUG, GLUG 

rhis is rîdîcolotjs'! " Johr»_ Taylor explains the fîner poirits of rourtci the world ycach* ,r^a<:' PcssjB R oth e rf o rd a r* d a r le O'Toole of Fraolcie Goes To HoS- lyvveod, while Sîmon tctlces time out to fill 5r* his îrisofarice foi-rrïs for- the r-elciunch of 'Drom after its urrtimely IVIory Rose impress- ion off the sooth coast. Index scays do we reolly need onother pop» sterr who thinles he con wollc on woter? AS 
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B O O K 'E M ■ Looking for something to enliven your litemy consumption) Witcli this space. If pœtry's your poison sample 'The Dread Affair' by Benjamin Zephaniah (Arrow — £2.95) a collection of rhyming couplets from one of Britain's primary pertorraing urban poets, attracuvely illustratcd by Ahmet 
'Simple Minds Glittering Priie' by Dave Thomas (Omnibus Press — £4.95) traces the élévation of the lads from Glasgow to glamour. for the collectors out there. try 'Collecting The Beatles Volume 2' by Barbara Fenick (Pierian Press) which dé- tails records and memorabilia. 'Chuck Berry Rock 'N' Roll Music' by Howard A De- Witt (Pierian Press) looks at one of rock's most lugubrious charactets. DC 

SIMPLE MINDS GUTTKRINC PRIZE 

soc/v XO ME • Those who missed out on the sunshine this dismal summer can bask in the rays from Mcrchant's potent soca cocktail 'Rock It". Already the man, who also answers to the name of Dennis Williams, has made it a huge Caribbean hit and a club favourite here and in the Big Apple. Merchant, from Trinidad, has been a poet and songwriter for many other calypso artists and has had two hits in the West Indies before 'Rock If — his first European release. MO 
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NOTTINGHAM • CONCERT HALL 
NOTTINGHAM • CONCERT HALL 

SOUTHAMPTON • GAUMONT 
SOUTHAMPTON ■ GAUMONT 

HAMMERSMITH • ODEON 

BRAND NEW SINGLE ON 7" + 3 TRACK12" 
OUI NEXT WEEK 
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Will Wet Wet Wet win the race to be crowned pop princelings of 1986? Mike Gardner observes the Scottish soulsters in training. Photography: Simon Fowler/Still Rock 

J 

rs and riders are in the saddling endosure for the richest race in the wodd — the 1986 Pop King Novice Stakes. This celebrated contesf takes place every year, the week afler Chnsfmas, when record companies unveil their challengers for chart glory. spariding affoir where musical talent is sometimes overshadowed by the brown of muscular marketing and huge budget accounts. But ifs what's in those black vinyl grooves that counts in the end. Already heavy betting is going on Sigue Sigue Sputnik. Rumoured to have signed a deal that would moke the dosh accruod from Michaei Jackson's Thriller' look like pin money, they have already been criticised for taking their image from the Tubes' nolorious comedy rock star création Quoy Lewd and only having âne riff — but that never hurt Franlâe Goes To Hollywood or Status Quo; as long as the song's a good 'un. The smart money — the place where the John Oakseys and Brough Scotfs of the musical worid operate — is going on Scottish soulsters Wet Wet Wet. And with good reason. Already their stage show has had almost as much lavish praise heaped on it as Bob Geldof's Uve Aid efforts. Songs such as 'I Rememberi, Temptation', The Moment You Left Me' and 'East Of The Riveri show them to be songsmiths along dassical lines but imbued with a refreshing intelligence and a deep emolional content. Allhough the four-piece band are ail under 21, the/ve played togefher for over eight years. They met at Clydebank High School and cemented their friendship in the "smokers" — the playtime hangout for those addicted to nicotine and being Tad-ish". Bassist Graeme Clark, keyboardist Neil Mitchell and drummer Tom Cunningham decided to form a band. Tom says: "Graeme was the punk of the school — the one We ail watched. We knew he was into music, so we got together just to leam and copy things. We did mainly Clash covers. We played the school a couple of times and got booed ofî. We were terrible. We realised that since we couldn't do coyers so well we'd better write our own material." The boys conscripted vocalist Marti Pellow — already the musical focal point with his soul-soaked larynx — into the band. Marti says: "I always used to sing ail the time — even in the "smokers" just for Idcks. My mother was a very good singer in clubs. She did il professionally for a couple of years before she met my falher." He managed to bring influences such as his motheris Sixties soul and Burt Bacharach/Dionne Warwick collections, as well as his own Scritti Polilti records into the group's make-up. Tom adds; "When Marti joined we sounded like eariy Squeeze or Costello. We used to rehearse at Graeme's house. Because we were so loud, we had to set up in one room and have Marti singing in the kitchen. For his first year in the band he sang to a gas cocker." living in Clydebank (pronounced 'Cleed — baank' by their thick Scottish brogues) they've managed to stop themselves foilowing in the well-trodden foot- steps of the rest of the Glasgow set. "Glasgow's very diquey," continues Tom. "We've never been part of it and we've kept well awoy from it. I only ever go there fq buy books or whatever. 

a lot in gelting our sound. î're not very représentative rather than mix with ofher bands. Thafs helped u Glasgow's associated with those jangly guitars, so of the Glasgow sound." 
Abigger influence was meeting Scottish music scepe lynch-pin Elliot Davis eariy last year. He invited them to join his fledgling Precious Organisation — a record label aged 18 months thot's still to release ifs first dise The band freely admit their debt to Davis. Tom says: "Until we met Elliot, we were pissing in the wind. It was then we became aware of the possibilifies. Thafs when we put our heads down and developed our sound. The good thing about the Precious Organisation is that we've had time to mature instead of going straight to a major label, "We were very rough and raw when we joined the Precious Organisation. We used to write our songs as we played them. We had a great iive set but when we came to recording we weren't very tight. Our arrangements were erratic and undisciplined. Now we have a lot more space in our sound. "Ifs very close at Precious. There's only a handful of people there, so we can talk things through with everybody and suggestions corne through." Marti adds; "We used to call it a mini-Motown as a joke at the beginning, but its aims are the same which is to get the best out of everybody." The label has signed the band to Phonogram and hope to release their début single in January, Phonogram had to beat off the serious attentions of at least seven other major labels to land Wet Wet Wet, and are hoping the band will moke the bigger splash when they're launched info the 1986 Pop King Novice Stakes. They seem to have their feet on the ground already. "At one point we played six showeases, one after another. One company even hired a plane to see us. Afterwards it was ail 'you're great, you're wonderful'. But you eventually corne to your senses. You know you're not that great. You know how much work has to be covered and when you're ready. You're only kidding yourself at thp erid of the day," says Tom. The intrig'uing name adopted by the band cames from a Scritti Politti lyric for 'Gelting, Having And Holding' where the line goes "my face wet wet, with tears". Ifs no surprise that they number Green Gartside as an influence. "The new album 'Cupid And Psyché 85' is fanlastic," soys Marti. "He's not the best chanter but his arrangements and lyrical content are brilliant. He writes excellent pop songs — he takes his time and thinks about il. "Costeilo's the same. He's a freak. l'm sure he writes songs in his sleep. 1 bet he wakes up in the moming and thinks TU bong out an album this moming.' l've got so much respect for that man. His lyrical content is unbelieveable. "Those people inspire us but so does Al Green for his vocal qualifies. Although he uses the same backing track ail the lime, ifs still great. The Belle Album' is still the one for me. Hall And Oates are also brilliant from both a vocal ond songwriting point pf view." Wet Wet Wet seem to have had the right training and diet. While I can't guaranfee that the/ll be the first to show out of the starting gâte, they should prove to be stayers. The/ll last the course. You can put your money on h. 
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m SIMPLE MINDS 'Alive And Kicking' (Virgin) Being something of a Sjmple Minds zealot, I must confess that my initial reaction was âne of intense disappointment. However, a couple of plays later l'm relieved to report a complété restoration of faith in Jim and the boys. 'Alive And Kicking' is a régression from the searing, razor-edged bife of 'Sparkle In The Rain' and a résurrection of the beeeeautiful music of 'New Gold Dream'. A subtle melody is topped with lashings of that luscious voice. Play loud, and wallow. 

MICRODISNEY 'Birthday Girl' (Rough Trade) A novelette - and a rather more lilerary one man yer average Mills And Boon. This single boasts a beginning, middle and end, though not quite in the school essay format. The very up-fronf vocal leaps out of the speakers, begs your undivided attention and retains it effortlessly. Too good to be a grower, this is surely the Micros' finest four minutes. Up the Irish, I say. 

THE COMMUNARDS 'You Are My World' (London) Is the old, old story unfolding? Star vocolist quits and goes onlo greater things while the ex-playmafes languish in obscurily. The plight of Hoircut 100 and 
to mind. The Communards exploit the potentiel of Jimmy Somerville in an altogether more ingenious fashion than did the Bronskis. The music itself is an uplifling joy. An incongruous hotch- potch of strings, brass, tinkling piano and drum machine weaves a unique pattem. The lyrics are a conglomeration of dassic love clichés which radiate a kitsch attraction. Jimmy Somerville meets Robert Burns knocks Bronski Beat for six. 

UNDERSTUDIES 
TALKING HEADS 'Road To Nowhere' (EMI) David Byrne and the Little Drummer Boy undergo a with no apparent 

jnically rhyfhmic drumming, strangely reminiscent of thot bizarre record by Kissing The Pink, The Last Film'. Sounds wonderful. 
THE FLAMING MUSSOLINIS 'Swallow Gloss' (Portrait) A brosh and thrashy platter that's a fairiy raucous listen first time on the furntable. Bursting with vitalily, though, if not exactly oozing originality, its shrill sox bursts provide the icing on the cake. The singer might be well advised to pursue a course in speech 

Iherapy- Did he really envisage posing the pertinent question, 'Is it in my mind, | is il in my jeans?' 
THE JESUS AND MARY CHAIN 'Just Like Honey' (Création) Until recenlly, a burning debate in the rm office was the question of whelher the JAMC's collective IQ attained double figures. At last, a shred of evidence emerges to suggest they may have something 'twixt the ears after ail. The ageing alternative icons have evidently had their fill of the myriads hooting in dérision. Yup, they've unleashed a listenable 45. 'Just Like Honey' sounds as though it should be played at 33 and something's slightly out of sync somewhere, but the echoey vocal is pleasantly mesmeric. Weird but highly addictive. 
A-HA Take On Me' (WEA) Pal, Morten and Mags. No, not an exotic brand of dog food but three unforlunately christened Norwegian laddies, who are the driving force behind A-Ha. Must confess to a secret prédilection for this on ils initial release a while back. The revamped version kicks off with a hideously synthetic drum beat but develops into a multi- layered little pop gem. The winsome ones may have dreadful names but they make irrésistible noises. 
THE ADVENTURES Two Rivers' (Chrysalis) If Radio One producers aren't falling over themselves in a frenzied attempt to indude this on their playlists, there's no justice in the worid. Then again, I think we knew that already. A beautiful, soaring song, 
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slighHy marred by o ratht guitar squeal at one poin slightly toward the Sixtios visualise Sandie Shaw be 
THE SHOP ASSISTAIS Day Long' EP (Subw. h-ack EP from Ibis Scottish four giris and o lone maie PredominonHy femole gro somelhing of a rarity thesi ifs good to witness this mi desècraling the Bananara preconceptions anyone m harbouring. Frenetic and 1 Everything But The Giri in 
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MADNESS 'Mad Not Mad' (Zarjazz/Virgin ZJLP-1) There was a time when Madness meant the craziest gang, the Keystone Cops, the catchiest singles, and an ironie gleam in Graham 'Suggs' McPherson's eye. Thaf was then, but fhis is now, and as some old scribbler once said, To define true madness is to be nothing else but mad', and nutters don't fit in. So, wifh 'Mad Not Mad' the gleam in Suggs' eye becomes a light to shine in the face ot a dreary, devolving, Thatchered Britain. The weight has shifted from nutty to ratty, from rnad! to mad. This is not to say that 'Mad Not Mad' is angst ridden, or gloom sodden. Like a whistling postman delivering news of tragedy, Madness's slrength has always 

been their ability to slip in the saddest observations amongst the brightest of tunes. So it is that Suggs' vocal can charm its way through the punch and pull of a track like 'Burning The Boats' to bring home a taie of ghost town Britain with half the spittle and twice the bite of any of Weller's mouthings. As keyboard player and founder member Mike Barson leaves, and Steve Nieve's icy fingers are brought in to add a wintry chill to the Madness sound, the band find themselves growing older in a young man's business, and trying to âge gracefully. Wearing their doubts on their sleeves, Madness open the page with the synth rattle and self- examination of TU Compete'. "TU compete (with the rest of the pack)/For ail that it's worth," proclaims Suggs, but the man is hardly brimming over with enthusiasm for the modem pop 
From there to the lazy sax and strings nostalgie of 'Yesterday's Men' is but a teardrop away. Something is missing in the Madness world. That joke isn't funny any more, and the closing track on side one, the anxious 'Mad Not Mad' says why: "ffello crazy gang/Goodbye with a bang/What are we but our friends/Sailing round the bend?" Scritti Politti's 'Sweetest GiH' is picked to pièces and re-assembled in jerky, sugar-free form to start side two, givipg Suggs' noimally understated vocals a chance to open out a little. Car! Smyth smooths his way through the loveris lilt of Tears You Can't ffide' and hands back the microphone to Suggs for the 

M SI 
jaunty hopelessness of Time'. On an album of inclement weather, the most piercing, frost- nipped moment cornes with the final track, 'Coldest Da/, which begins with the death of Marvin Gaye and ends in the sadness of South Africa. The seven ragged men dancing over Big Ben look down and find that times have changed, that loony tunes don't rhyme any more, and it's necessary to dig deeper into the Madness of melancholy. Grim, but grinning, they corne to the surface dutching an album of ten sparkling, black diamonds. ■■■■ Roger Morton 
THE BOOTHILL FOOT-TAPPERS 'Ain't That Far From Boothill' (Mercury MERH 76) As recently confjrmed in our live pages, the Boothills, with their wholesome musical stew of country, ska, cajun and bluegrass, are one of the best bands on stage these days. Their vinyl offerings have been rather patchy in qualify but with this, their first album, we find Ihem in buoyant form. Chris Thompson, the old softie, continues to corne up with unhip yet immensely likeable songs gbout love's uphill struggles finding a péffect vehicle in Wendy May's terider vocals. Included are the minor classics of 'Jealousy' and a re-recorded 'Get Your Feet Out Of My Shoes', plus the 

Momie. 'Sùnddy Evening' is a sleepy, one-shandy-too-many chorus, that serves as showease for the giris' clever 
Doubtle'ss, cynics out there will sneer af the band's modest musical talents, al the add bum note and a dodgy song or two, but ail this Is part of tiieir unpolished charm - especidlly welcome in an âge of squeaky-dean digital workouts. 'Ain't That Far From Boothill' is a sound début album, and yet another reason for taking this band to your hearts. ■■■■   Stuart Bailie 

heady hr©w stays sharp 

THESE TENDER VIRTUES The Continuing Saga . . (Carousel Records TTV2) The hurdy gurdy sound of these Black Country minstrels of mélodie music and wandering tempo cornes to you courtesy of this mini album — majestic in meaning and poignant in principal. It's ail the fun of the fairground, or Friday nighfs down at the old Bull and Bush, with a rousing piano player giving the ivories a going-over in one corner. They look like Vidorian peasants, straight out of a Hardy navel, but ifs spiced up with current social commentary and some excellent keyboard and banjo accompaniment. Central figure Pete Williams served his apprenticeship in Dexys Midnight Runners, and perhaps some vocals and musical mannerisms bear too obvious a resemblance to the pivotgl person in that ensemble. But then again, this is many odaves away from what Dexy 
Keep on wallzing. ■■■■ Diane Cross 

VARIOUS ARTISTS Tf You Can't Please Yourself, You Can't Please Your Soul' (Some Bizzare/EMI EJ2606637J So you thought ZTT were the last word in obstradion and playful left-field meqnderings? Wrong! Some Bizzare supremo Stevo and his no compromise pals have had the market cornered for some five years and are still mem'ly going against the grain. This is the second Some Biz album, the first being something of a legend in its own lunchtime, featuring as it did 
WHEN TWO DECADES OF MUSIC MEET / 
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Question: What have Malcolm McLaren, Mohammed 
Ali's bodyguard, Dustin Hoffman, and a 16-inch high 
teddy-bear got in common? Answer: Jimmy The Hoover 

Ht 

A R A M A 
After two years of légal wrangling with their old record company, Innervision, during which time "the only people who were working were the lawyers", the oddly named Jimmy The Hoover have re-opened their vinyl diary with five seconds of Dustin Hoffman, culled from 'Midnight Cowboy', and three minutes of cruising, heavy métal hip-hop. Dunbar, Simon and Karla's aspiring chart successor to I983's summer hit 'Tantalise' is a jungle cily slroll enlitled 'Bandana Street' featuring on the cover an S&M teddy-bear in the glistening arms of Mohammed Ali's bodyguard. So where does Malcolm McLaren corne into it ail? Simon: "We wanted a name lhat no-one was going to forget. and Malcolm said Tve got this great name', So when we went to see him, and he told us the name. everybody just burst ont laughing. But we thought about it, and it is a name thaï no-one will forget, so we decided to use it. "Then when the firsl record came out we thought that if we mentioned Malcolm's name everyone would stan saying we were his puppets, so we just invented stories about the name. Malcolm phoned up, almost in tears, saying 'You didn't give me any crédit', and we said 'Yeah, well now you know what it feels like. You never give anyone any crédit.' " Dunbar: "But we got a mention on 'Coronation Street' with the name. Ifs wrilten on a news boy's bag, and Mavis says to Rita, 'What's this Jimmy The Hoover?' " Singer Dunbar and keyboard player Simon originally met up in one of london's celebrity squats at the start of punky times, and LA-born Karla was found drumming on a bar in a London club. Ail went sweetly undl the follow up to 'Tantalise', 'Kill Me Kwik', tangled with Innervision's court case with Wham! and the cream turned sour. Dunbar: "Innervision thought they had a little commercial goldmine and expecled us to write countless hit songs just like 'Tantalise'. But we wrote thaï song one week, and the next week we were writing other types of songs. We didn't want to just carry on writing the same song." Innervision's vision did not meet eye to eye with the Hoover's manoeuvres, and following in the footsteps of Wham! and Animal Nightlife, the légal battle was joined. With image problems behind them, and a new deal with MCA, the band are now hoping to complété their début LP 'Wicked' before Christmas. Simon: "To a certain extent it isn't going to be like a normal LP in that ifs taken three or four years, and there are some songs that are really old on there So in a wav this album will be just gelting those songs out of the way." As Karla cornes from Los Angeles, and Dunbar lived in Africa for five years ifs not surpnsmg that the Hoovers have sucked in a cosraopolilan range of musical attitudes Dunbar: " 'Bandana Streef is definitely much more of a club record but that's mfluenced by the fact that we don't have a slereo, and any records we reallv listen to are in clubs." J 
Karla: "We haven't abandoned the African thing though. Most of the percussion on 'Bandana Streef, marimbas and things, is bascd on African rhvthms, but because ail that sort of music, hip-hop and sluff cornes from Africa originally, ifs ail going to fit toeether " Dunbar: "It s just that 'Bandana Street' has got a heavy métal guitar on it If it had an African guitar, it would sound African." Undismayed by the failure of Simon's plan to feature teddy-bears having road accidents m the Bandana Street video the band have already recorded a tropically moist follow up single - Monkey. Any good ideas for the video vet, Simon? "No, but we saw this brilliant hologram of a monkey today , ." — Roger Morton 
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stay with me 

THE DEBUT RELEASE on 7" (A 6594) and three track î 2" (TX 6594) 
12"indudesfull length version OPEN YOURMIND' 

see them on tour 

2nd Sunderland Polytechnii 3rd Bradford University 4th Oxford Polytechnic 11 th Liverpool University 12fh Newcastle University 16th Leicester Polytechnic 18th Huit University 





Ifs the eve of the abortive 'Big Tube' 
extravaganza and assorted programme 
personnel mooch around, waiting for 
the resuit of the day's latest meeting. Paula Yates is wondering whether 

she'll get to show her Ibizan tan on 
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C O L U M N 

• Lip's executive shower room has been in constant 
use this week, and not only 
because of the scorching 
Nepalese-style summer we've been having. 

The female members of our crack Lip squad have had to pop in and cool down after far too much Mel Gibson (how did he keep that leather jacket on ail the way through 'Thunderdome'?) and the frailer boy Lipsters have required a quick icy blast after too much expbsure to Patsy Kensit's stocking tops. On the subject of the women's movement, Arista Records are about to pull off a sneaky marketing ploy. Seems their new signing, 5TA, three 'macho' lads from London, have a record so wild, so debauched, so revolting, that the company hasn't got the bottle to put its name to it. 'Street Cred' being the name of the game, BTA's 'Wreckless' — described as "one for the women's libbers — ha ha" will only be available 

Movies are big news if you're number one throughout the known universe and marned to a man who made his réputation throwing large bricks at journalists. Madonna and her big- hearted hubby, Fountain Penn, are understood to be considering a movie that wi|l star them both. It'd be called 'Blind Date'. The modest couple, who value their privacy more than anything else, have been offered a cool three-quarters of a million pounds apiece. That's almost as much as Elvis Presley spent on tablets in a week and about half what George Michael eams in a day. T'other movie story of the week yielded news of yet another mega-star comeback. Lip writes of none other than Debbie Harry. Our older readers may recall that in the days before Filofax the sumptuous Ms Harry was the peroxided lead singer with the group Blondie, who enjoyed hysterical popularity and a string of number one records. Lipsmacking reports from the US of A tell of a team of Chrysalis Records suprêmes flying out from Blighty on a mission to get Ms Harry's autograph on a contract. The first release via this deal will be a single from the soundtrack of 'Krush Groove', a movie starring deft wenches Sheila E and Chaka Khan. A solo album from Ms Harry will follow. 
illness struck down Ms Harry's hubby and colleague in Blondie, Chris Steïn. At the height of their popularity, Stein evidently found it trying being hitched to one of the world's most fanciable women. This is not believed to have been directly the cause of his "mystery illness" that put the brakes on Ms Harry's promising solo career (Nile Rodgers was producing her solo albums before Madonna was wearing a bra). Eddie Murphy is a very funny man — he's 
Hollywood. Must be the latter fact rather than any physical likeness that has the 'Beverly Hills Cop' star tipped as the hot favourite for the rôle of 

% 

■ Congratulations to the other great comeback. It appears that Katy Bush's elpee launch bash ensured that 'The Hounds Of Hcll' went in the charts at number one. Arcadia could take heed of Katy's methods. By ail accounts they're gonna need ail the help they can get. 
Marvin Gaye in a movie about the singer with the father problem. Fans of Lloyd Cole And The Commotions may be interested to learn that one of the backing singers on their current able-bodied hit singlejs none other than Jimmy Helms — a man who once said with conviction, Tm Gonna Make You An Offer You Can't Refuse'. Lloydie is a charitable chap. He employed Jimmy for the video. Ignominy struck when it 
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DEBUT 

(MEDLEY) 
Now featuring ANGEL As well as 

Lucky Star, Holiday, Like a Virgin, 
Material Gïrl & Info the Groove 

MIRAGE featuring TRACEY ACKERMAN 
7" DEBT 9 -12" DEBT12 9 
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GRIPE OR PRONOUNCEMENT. BOUQUET OR BRICKBAT. WRITE TO: 

l • l • I • I ■ E 
[Tm letters, greater london house, hampstead road, london NW1 IQÎ] 
Baba ugliest band m the cosmos? i nappen to think the/re greol and Des has always been a culie in my book. If you're looking for the ugliest band in Brilain may I suggest New Model Army, the Pogues or what about the Motors — remember them? On the olher hand, of course, don't you think il may be an idea to concentrate on the music and forget about people's appearances? Being ugly-ist is as bad 

Ma W IkW: an viW 

gSS-î:- 

SSSSST René andTngel^Huey Lewis? What 

Style Council, et al. There's always going ta be esfablisbed aider artiste in the charts for the simple reason fhaf people like you and me buy the records. Ifs as simple as that 
■ What the hell is Kevin Rowland playing at? As a fan of the superb Too Rye Aye', I duly dashed out to buy 'Don't Stand Me Down' and I reckon l've been ripped off something rotten. The music's.not exaclly briliiant, but what's al! this talking ail over the 

m 

fans, and l'm finding myself agreeing with them, Kev — you're a joker! Paul Hymers, Nottingham 0 Kevin's always done things his own way, as you know, Paul. V/e on fhe lefters page aren'l exaclly knocked oui with fhe new LP, and as for Kevin Rowland being a joker — we dldn'l even find il funny 
■ Dear Chris Rose, you asked for 
gssjiës: 

StëîsS»- 

and ail we get is this piece of nonsense. There's not even a single to 

. ..JP|L vrmtf  As a fan, l'm geHing a lot of stick Lloyd Cale, the Cure, the Damned, from my motes; they're Style Council 
a? 

unfortunotely.) You ore undoubtedly on extremely clever lady with a deep understanding of music (the Smilhs as single of the week ond the Lloyd Cole And The Commotions' live review are just two examples of your astonishingly wonderful taste!) I am filled with 
intelligence. You mus! monopolise rm, I cannot emphasise this enough. C Fleming, Birmingham 0 Eleanor lhanks you, Mr/Ms Fleming, ond agréés with your every comment. We on the lefters page say, OK, Mrs 

without menKoninglhe5 best'of'the9lot? 
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M»^œ^sto. • YouVeoniywaited^eyearsfor OrAlive and many others. Sa please, 

" ■ '  next -— a Bobby Ewing and run Alan Turner's cultured American perhaps? LwZ't 
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