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NAIL IT QUICK

@ Being generally wacky and full of character is not something you'd
normally associate with pop-funksters the Quick, but in their latest
video they most certainly are. ‘Bed Of Mails is directed by the team
who brought you the excellent and innovative Talking Heads’ ‘Road To
Nowhere' clip, and uses the same ‘pixilation’ techniques to great ef-
fect.

It provides Colin Campsie and George McFarlane with the chance to
appear in a cartoon strip scenario featuring a delightful snarling domin-
atrix, complete with shiny black outfit, Mad Max roadster and portable
bazooka. WVith his unique range of facial expressions, Colin Campsie

must've been a silent movie actor in a previous life. Oh, and the song's

quite jolly, too. ..

THE 10 DRAWBACKS
OF MONEY AND LOVE

Income tax
Masty diseases
The sad demise of the ten
bob note
Rock singers murdering love
songs
TV adverts for banks,
building societies etc
Any royal romance or
wedding
The pound coin: the
chocolate button of the fiscal
world
Bank managers
The phrases 'love nest’ and
‘nest egg’
The dippy ‘All You Need Is
Love' by the Beatles

By Sir Amour D L'Argent

BP

TAKE IT AWAY
@ The Bolshoi once sounded like aspiring goths — now
they're back with a song that owes more to U2's heart-
searing guitar sound than eye of newt or upturned cruci-
fixes.

‘Away’ is the Bolshoi's third single, the first since the
keyboards of Paul Clark joined the original, finely cheek-
boned trio of Trevor Tanner (vocals, guitar), Nick Chown
(bass) and Jan Kalicki (drums). It's a tightly produced,
unerringly commercial sound from a band who've been
building up an enthusiastic following through their rather
interesting live shows.

Less pompous than Bono and the boys, or the equally
turgid Big Country, ‘Away’ could be the one to introduce
this self assured quartet (don't say arrogant — please) to
a wider record buying public. The Bolshoi live at Red
Rocks, anyone!

EL

SOME BOY, GEORGE

Perhaps more so than in any other musical field, funk has its boundaries firmly

established between the big boys and the pretenders. You don't need us to tell you
which side of the fence George Clinton has been residing on now for more
years than any of us care to remember. ‘Do Fries Go With That Shake’ — and
we're not talking milk here, if you know what | mean — is o thunderous slice of
what the man does best, though the purists may like to argue the toss. George has
been working on his new LP ‘R&B Skeletons (In The Closet}’ as well as writing music

for George Lucas’ new film ‘Howard The Duck’ with Thomas Dolby.

AS

BANSHEES BOXED

Siouxsie And The Banshees release their album
‘Tinderbox’ on Friday, April |18. This will be the
Banshees' ninth album, but their first featuring
guitarist John Carruthers. Tracks include ‘Candy-
man’, 'The Sweetest Chill' and ‘Cities In Dust’,

RS
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Big Audio Dynamite will
be touring this month. They'll be
playing Liverpool State Monday
April 14, Manchester Hacienda
15, Newcastle Tiffanys 16,
Aberdeen Ritzy 17, Glasgow
University Gueen Margaret Un-
ion 18, Edinburgh Empire 19,
Birmingham Porfland 21, Not-
tinghom Rock City 22, London
Leicester Square Empire 23.

Guests on the tour will be the
Chiefs Of Relief and 15-year-
old Sipho, an outstanding expo-
nent of the human beatbox
technique. The Beastie Boys will
also be on the bill, and per-
forming MC duties.

Tickets are on sale now from
box offices and ticket agents.
UB40 holders will be able fo

e a 50p refund on the

t of their ticket from a Big

dio Dynamife representotive

they're planning to
issue special remix of
fitled ‘Albert Einstein
Human Beatbox’.

Can this really be true? . L U S T I N T H E D U S T

Depeche Mode’s single ‘A Question Of Lust’ will be
out on Monday, April 14. The 12 inch has no less than
five tracks. Side one features ‘A Question Of Lust and
‘Christmas Island’, while side two has a live version of
‘People Are People’, an instrumental of ‘It Doesn’t Matter’
called ‘It Doesn’t Matter Two’, and a minimal mix of ‘A
Question Of Lust’.

RS
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NOT BAD, EH?

Just in case you missed out on our own Roger Morton's frothy review of
the new Membranes single last week, Index is going to run it past you
again. ‘Everything’s Brilliant is an aptly named piece of Membrane mag-
nificence that fairly tears through a contemporary seffing of depression
and degeneration. The sort of record that hundreds of bands have tried
to make and failed miserably. The Membranes have the experience, and
know-how, to carry it all off with just the right degree of mayhem.

AS

Al ‘

JALED GUITAR DOORS

Let's face it, there are far too many bands
who talk about the Sixties and know bug-
ger all about it. One band that actually
gets on with playing gigs, making records
and nodding towards those ‘swinging'
years is the Prisoners. Their style is un-
mistakably that of an earlier musical era,
all cute brass and an absolute ace of an
organ sound. ‘Whenever I'm Gone’ is
their current single, produced by Troy
Tate, and jolly good it is too. Forget ‘Ab-
solute Beginners' (yes | know that’s the
Sixties really), and get absolute Prisoners.
They're even supporting the Ramones
soon, so get along for an evening of clash-
ing styles.

AS
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DI CROSS
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Andy Strickland

‘Everything's Brilliant" the

Membranes (Intape seven inch)
Cocteau Twins

(4AD LP)

‘Scar Tissue’ the Bodines

(Creation B-side)

Mike Gardner

‘Lives In The Balance' Jackson
Browne (Elektra LP)

‘Skills Of Summer' Wire Train
(CBS)

‘Dark Western Night' Prime

Movers (lsland)

Betty Page

‘Parade’ Prince And The
Revolution (Warners LP)
‘Please’ Pet Shop Boys
(Parlophone LP)

‘Call Me' Go West (nostalgic
Chrysalis 12 inch)

Eleanor Levy

‘A Different Corner' George
Michael (Epic)

‘Upon A Thread' Hipsway
(Phonogram LP track

‘Captain Scarlet — Indestructible’

End theme (ITC Ents Ltd)

COMMING YOUR WAY

® The Communards will play their first nationwide tour in May. They
start off with Bristol Hippodrome on Sunday, May ||, followed by Guildford
Civic Hall 13, Birmingham Odeon |5, Newcastle University 17, Coventry
Polytechnic 18, Sheffield University 20, Liverpool University 21, Leicester
Polytechnic 23, Leeds University 24, Nottingham Rock City 27, Norwich
UEA 28, Folkestone Leas Cliff Hall 29, London Royal Festival Hall 30.

Jimmy Somerville and Richard Coles will be joined by a four piece string
section, plus bass, drums and sax and the sensuous voice of Sarah Jayne
Morris. The Communards’ single ‘Disenchanted’ will be out on Friday, May
16 with their debut album ‘The Communards’ out at the end of June.

T

The Alarm release their single
‘Knife Edge’ on Monday, April 14,
Taken from their album ‘Strength’,
the flip side is ‘Caroline Isenberg'.
The 12 inch features the additional
tracks ‘Howling Wind’ and ‘Un-
break The Promise’.

The Alarm are now in America
opening for Pat Benatar at arenas
around the country. The band will

RS

1T UP

be playing a free concert in Los
Angeles on April 12 which will be
broadcast around the world. The
BBC will be showing it at a yet to
be announced date.

In June, the Alarm will be on the
same bill as Simple Minds for a
festival show in Munich.

RS
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KEEP ON DANCIN’

Keep those feet on the move with another excellent compilation of dance tracks —
‘10 Dance Records I’ — which includes 52nd Street, Julie Roberts, the Conway
Brothers and Lonnie Hill. To help keep things spinning we've got 25 of said items to

PHRANCLY MY DEAR...

f Billy Bragg was an all-American Jewish lesbian folk singer, he'd

probably sound a lot like Phranc, who is. In the style of Janis lan or

Joan Armatrading, her songs are vignettes of her experiences. There

are the comical cuts like '‘One O' The Girls', about her stint in the
Santa Monica college swimming team; ‘Amazons’ on famous sportswomen,
and ‘Caped Crusader' which pokes fun at the Pope.

Then there's the more serious side, like her current single — a version of
Dylan’s ‘'The Lonesome Death Of Hattie Carroll'. The songs have a growing
appeal, but Phranc's real strength becomes apparent when she talks to the
audience, as the stories behind the music bring the songs to life and you
warm to her as an entertainer.

Check out the album Folksinger as well.

@ Any aspiring songwriters
out there looking for that
elusive line could pick up
some quick tips from
‘Rhyme Lines’ (Pendra-
gon Publishing), a rhyming
encyclopoedia. As well as
basic rhyme, it includes
catchphrases, cliches and
slang expressions.

So if you're crooning ‘wild
horses couldn’t drag me
oway’, you can follow it up
with ‘severance pay’, ‘rolling
in the hay’ or ‘tooth decay’.
Claiming to have over twice
as many enitries as its
nearest competfitor, there's
plenty more where those
came from.

NEWS DIGEST
IS ON PAGE I8

DC

?ive away in a simple competition. Just answer these three questions correctly fo win:
) DSM stands for: a) Dark Street Machine, b) Devastating Street Music, c] Deep 5ea

Mining?

2) Julie Roberts also sings with which hip soul combo: o) Working Week, b) Moft

Bianco, c) Five Star?

3) The Conway Brothers want to raise: a) the dead, b) the roof, ¢) the tax limit2

Send your answers, plus name and a

dress, on @ postcard to rm 10

Dance Records

Competition, Greater London House, Hampstead Road, London NW1 7QZ. The first
25 cards drawn out of the hat on the closing date Monday, April 21, win.

@ These friendly looking gentlemen could be
waiting for you at your local Mecca nighespot.
With dickie bows and Half Nelsons to the fore,
they are the Bouncers — back in action at
London’s Arts Theatre after a successful run at
the Donmar Warehouse last year. They'll be
packing up their smart suits and knuckle
dusters for dancehalls — well, theatres —
around the country soon.

‘Bouncers' is a revue from the appetisingly
named Truck Theatre Company, under the
guidance of director John Godber. Winning
‘Comedy Of The Year' at last year's Laurence
Olivier Awards, it takes a tongue in cheek look
at the fumblings, gropings and silly goings on in
Britain's discos and nightclubs. All 30 characters
— male and female — are played by the four
dashingly handsome actors you see here, and a
well wacky time is had by all.

‘Bouncers' plays at the Arts Theatre, Great
Newport Street, London WC2 until May 3 and
then moves on to Hull, Lincoln, Newcastle,
Reading, Poole and Croydon. EL

DC

THE A-HA STORY

How old was Pal when he met Mags!
Who did Morten cuddle on a recent trip
to America’? What does Mags' bottom
really look like? All these vital questions
and many more will be answered in ‘A-
Ha: The Story So Far' (Zomba Books

£3.95).
Psychologist Tor Marcussen a long
time 'friend of the band’ — tells a not

very interesting or enlightening tale of
the early life of the Scandinavian charmers
up to their current scream-inducing suc-
cess,

Unfortunately it reveals very little of
what they're really like (what does Mor-
ten really do with those orchids of his?),
but there are some rather nice photos
slotted in there — just right for the
office boiler board. There's Morten suck-
ing his cheeks in, Pal pouting, Mags with
his increasing hair length and waistline . . .
yummy.

EL



HAMMER IT IN

Peter Gabriel releases his single
‘Sledgehammer’ on Monday, April 14. Not a
man to hurry his art, this is Peter’s first single
since ‘Shock The Monkey' was out in 1982,

@® While Scofland and the South carry on per-
fecting the pop song, all nice chords and stolen
funk references, it's left to our northern brethren
to carry the banner for the art of the riff. We all
know the Fall are kings, but the Three Johns

The flip side of ‘Sledgehammer’ is ‘Don’t Ro XY c LASS I C S Gren'f‘a r'r!illion’ e eahunis . :
Break This Rhythm'’, while the 12 inch features Their single ‘Sold Down The River’ is another

the additional track 1 Have The Touch’ which deceptively simple tale, beefed up with the
is a remixed version of the song found on *Streetlife’, a double album featuring the greatest hits of Roxy famous guitar, bass and drums of the Leeds trio.
Gabriel's fourth album. . Music and Bryan Ferry, will be out on Friday, April 18. The album A new LP is on the horizon, so it looks as if the
Gabyels ith solo album will bo ot iemt = oers e pariod 1972:1985. Tracks include Viveire P! A Three: lob I ind th
month, and we're told this one will actually . .P 2o : g 4 ree Johns are all set to carry on putting the
e e, Hard Rain’s Gonna Fall', ‘Pyjamarama’ and ‘Slave To Love'. youngsters in their place for another year.
RS RS AS

NEW 7“SINGLE IN LIMITED EDITION FOLD-OUT POSTER PACK ..
..that re-folds to make 12 different combination front covers_!

posterononeside-
foldingcoversother-

(DL 0 (T

1:YELLOW/blue 2:CLARET/blue 3:PINK/blue 4-RED/yellow 5:BLUE claret 6:BLUE /yellow 7-YELLOW/red 8-BLUE /pink

ON <> VSP 828, also available-Specially Priced 12" Edition VS 828-12
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Who they? They say: “We think

our first singles are better than

most people’s fourth. Listen to

Bowie’s first two albums. They're

terrible. They're hopeless, just

R ) like nursery rhymes!”
Confident, eh? Stuart Bailie

examines their chances




JERICO

Q I've only just met Then
Jerico's Mark Shaw, and here he is
scrounging a sticking plaster off me.

"l skinned my knuckles in this brawl
last night. | was in a bar, and some drunk-
en idiot was ranting on about how terri-
ble Sigue Sigue Sputnik were. | mean, |
don't particularly like Sigue Sigue Sputnik,
but this guy was such a pain that | stood
up and shouted ‘Bullshit!’, and then he
had a go at me. He was a really huge
bloke."

As an introduction this floors me, as
does his highly-strung, machine-gun laugh.
I'd seen photos and I'd listened to the
records. You know, ‘Bitterness and
breaking point are only muscle deep’, and
all that. | thought that this was a bona
fide, 100 per cent Serious Young Man if
ever there was one. Yet here he is, jok-
ing, being generally agreeable and he's
even got the first round of beers in.
Time, | think, to reassess thie situation.

While their new single ‘Muscle Deep’
might be the first you've heard of Then
Jerico, the band have been around for
some time now, grafting their way to-
wards the centre-stage position. They
played their first gig in late 1983, and
landed a spot at the New York Music
Seminar the following year, which earned
them a deal with London Records.
They've released two singles previously,
‘The Big Sweep’ on an independent label
and then 'Fault’, neither of which did par-
ticularly well.

Both records bombed out because of
the musical terrain they occupied. The
no-man's land between rock and funk
music is already heavily strewn with
casualties (anyone remember Reflex!
Wang Chung?), and the emergent Then
Jerico didn't seem to pose much of a
threat. To these ears, what the band
didn't have was a recognisable song.

Still, with the third single 'Muscle
Deep’ making its mark on the charts, and
after having witnessed a sell-out Then
Jerico gig, | must consider the possibility
that | was being premature in my dismis-
sal of the group. But let's first hear what
Mark has to say about the band’s recep-
tion in the past.

“People have levelled this Simple
Minds/U2 comparison at us, which we're
not at all. Simple Minds are boring old
farts now — this huge rock band, and U2
are so one-dimensional. We're far more
funky, far more interesting than those
bands.

“We've been doing this dance-rock
thing for three years now. There weren’t
many front men then that would jump
around and do the things | do. A front
man that would really go out and show
off, and wind the crowd up. It was cool
to stand there and be collected. Now
people say we're after another fashion,
but we're not.

“In this business you can be up there in
minutes, but we've taken our time.

We're glad it's taken us longer... 'cause
we're better. We think our first singles
are better than most people’s fourth. Lis-
ten to Bowie's first two albums —
they’re terrible! They’re hopeless, just
like nursery rhymes!”

Marle is not a modest young
man, which is not to say that he's an
arrogant young man, he simply has a lot
of faith in himself and what the band are
doing. Much of what he says makes sense,
but now and then he lapses into music
executive jargon, which is a bit dubious.

"We're not serious, but we take our
jobs seriously. We've learned about what
we're doing. There're so many people in
the charts these days who don't really
know their job, they can't sing. .. | know
it'’s really unhip to be able to play your
instrument, but we think it's important.”

Being an articulate, intelligent charac-
ter, Mark has all sorts of theories about
the dynamics of dance music, the rela-
tionship between performer and specta-
tor, or about the workings of the im-
agination. All this is fine of course, but
Joe Public might not be particularly in-
terested. We'd rather hear about how he
cheated in the butty-making contest on
the 'No 73' show, or about members of
the band with peculiar names. Your bass-
player is called. . .

“Jasper John Nelson Swinthorpe Pick-
ering.” Eureka!

“What a name! It's a serious handle,
that. | think there were delusions of gran-
deur on one side of the family. At one
stage | think it was going to be Jasper
John Horatio Nelson Stainthorpe Pick-
ering.”

It's not very rock and roll, is it?

“l quite like that actually. | like that
sort of thing because it's so outrageous. |
like things that are un rock and roll.”

You don't look like a rock and roll

- band.

“What we're into now, is like an En-
glish schoolboy look, wearing jumpers and
stuff. When we started off, we were
wearing big white shirts and long coats,”
(very ‘Comme Des Gargons’, he later ex-
plains), “then someone else started get-
ting into it. So by the time we got the
exposure, everyone thought we were
trying to be Duran Duran or something.

“It's that time-lag thing when you're a
smaller band. We'd been doing a cover of
‘Harlem Shuffle’ for ages, and then the
Stones had to go and do it. Now there's
no way we can go on stage and say we
did it first. It's a great song though. It's all
about masturbating — have a listen to
the lyrics.”

The artwork on the record sleeves —
what were you trying to do there!

“We've had a lot of problems with
them. | do all the artwork myself, and
what | do is work with textures, rather
than pictures or anything obvious. But it's
impossible if you want to use a piece of

card for a sleeve. On a mass run, you
can't do it unless you're Duran Duran and
you can afford to spend 30 pence on your
single covers.

“We ended up having to photograph
the textures, When they come out you
don’t notice, unless you look closely, Peo-
ple look at the cover of 'Fault’ and see a
brown cover, so they say ‘lt's blank, in-
nit?. You have to explain to them why."

I guess you could say that Then
Jerico's lyrics are, well, elusive. Less
charitable critics might suggest that
they're just so much gobbledy gook. On
‘Muscle Deep’, there're lines like ‘We're
living in a land where faith and hope and
glory — count for more than life or
peace’. It's all a bit vague, isn't it Mark?

“That's intentional.”

If | had to hazard a guess, I'd say the
song was about oppression of some kind.

“I'm not a politician, so | don't have
any answers. My lyrics are more social
than political. They're observations — |
can only sing about the way things have
affected me. The song's about prejudice. |
don't want to shove it down people's
throats, though | think the South Africa
thing is terrible. We all do.

“There's no way | could sing something
like ‘Wake me up before you go-go', or
something like Jim Kerr does. He just
goes for sounds, even if it doesn't mean
anything.

“Take Shakespeare, he would write a
line and it could mean three different

things. It would be apt and appropriate to
the play. It would be funny, you would
probably have a pun in the line and it
would be politically aware. And that's
brilliant. That's what | attempt. It doesn't
mean to say that | actually manage it
though!"

So just what should people make of
Then |erico?

“The general public aren't that good at
interpreting ideas. You have to give them
some idea of what we're doing, and let
them take it from there.

"We don’t look like a rock band, peo-
ple hear the name and it doesn't sound
like a rock band — it sounds like an art
band, | suppose. And then they come
along to see us and they're quite sur-
prised that we can kick ass. But that's
because we've been around a while."”

The critical big guns have been just as
confused about Then Jerico as the pun-
ters. Most have recognised talent and
style, but no one seems sure where it's
all going to lead to. Too many people
hailed the likes of Simple Minds and U2 a
while back, only to see them evolve into
the most useless monsters that rock has
seen this decade. Mo one wants to be
held responsible for encouraging more of
the same.

S50 I'm going to have to go for the
cop-out myself, and say that I'm still not
sure about this lot. Mark Shaw has flair,
confidence and bags of ambition, and it
seems likely he'll go far. | just hope he'll
achieve his success on the crest of some-
thing fresh and exciting.

R M9



THE BELOVED ‘A Hundred
Words’ (Flim Flam) Some smooth,
intricate guitar work helps distinguish the
South London quartet from the rest of the
pack. You can hear bits of the Bunnymen
inthere somewhere, bits of Teardrop or
The The — even bits of the Cure. Butmost
ofall you hear the Beloved, and o
distinctive, intriguing sound itis too. ‘A
Hundred Words' works its way into your
consciousness with every play until
you're caught by its chiming tones. Initial
indifference turns fo total seduction — a
pleasant surprise indeed.

GEORGE CLINTON ‘Do Fries Go
With That Shake’ (Capital) That
heavy beat, those pervy old man vocals
— this could only be George Clinton,
lusting all over his dirty mac for ‘a bit of
skirt’. Hmmm. Subtle pick-up lines like
"Baby can | cutyour cake” or “Them
buns; | like the way you bake” are so over
the top they cease to be offensive, and
the very large tongue in the very sweaty
Clinton cheek saves it from descending
into the usual dance music clichés. Isn't
George getting alittle old for such things,
though?

THE WILD FLOWERS ‘It Ain‘t So
Easy’ (Chapter22) Thank God fora
bit of enthusiasm among the sea of
snore-inducing banality on offer this
week. A head nodding, guitar jangling
number that wreaks havoc with sore
throat vocals and sore feet shuffles. What
the likes of Husker DU should sound like.
Those who champion tired old men from
across the seas would do well to turn their
ear homewards for once.

THE PRISONERS ‘Whenever I'm
Gone’ (Countdown) More
exuberance — whatis the world coming
to? This time, it's of the Paul Weller 'In The
City’ type, but it's not a bad model to base
yourself on. The Prisoners sound cool,
crisp and commercially viable. The

TO R M

It ain’t so easy e.p.

Chords come to mind, but 'When I'm
Gone's' main aftraction isthat it's, more
than anything, a good fune, and the
arrangement carries it up somewhere
into the land of adjectival hyperbole.
Screaming electric keyboards and areal
bastard of a brass section— hard but

happy!

ZZTOP'Rough Boy’ (Warner
Brothers) The fact that this almost
made single of the week has more to do
with the complete cak it’s in competition
with than any radical departure from the
Boring Buggers With Beards theme ZZ
Top have plundered for years. ‘Rough
Boy'is a stylish ballad, though — the
Eagles mixed with Led Zeppelin, if you
like — and the husky vocals endow it with
a seductlive quality that raises it above the
likes of Toto or REO Speedwagon. No
hanky-snuffling insincerity here — they
really mean it—aahh! If only | could
forgetwho's singing it.

PHRANC ‘The Lonely Death Of
Hattie Carroll (Stiff) Legend hasit
that Los Angeles folk singer Phranc was
once in a band called Castration Squad.
Such things deserve considerable
reward, as does this mournful ballad of
the haplass Hattie — an Eighties protest
song written by Dylan a decade orso
ago. Phranc manages to cross Donovan
with Billy Bragg and not sound silly. One
small step for woman, one giantleap
back in musical styles. Inevitable, but
enjoyable all the same.

MILLIE SCOTT ‘Prisoner Of Love’
(Fourth And Broadway) A surefire
recipe for dance record success: fake a
smattering of picky, funk guitar, a souped
up fom-tom backbeat, any singer you
care to name from Evelyn King to
Jocelyn Brown — get someone who
sounds like all of them and stir well. Mixin
enough brass fo give the thing real ‘life’
and simmer loudly for an evening’s
entertainment. Total professionalism
from head to toe, but it does the business
s0 how can you complain?

T H E B A D

WHITNEY HOUSTON ‘Greatest
Love Of All’ (Arista) Yuuurk! The
woman who half the male population of
the globe have lost their hearts to turns
inevitably to the sort of American
schmaltz that gets good singers a bad
name. Mildly bearable by George
Benson, the sugary over-production is
saved only by the fact that Whitney has a
voice big enough and warm enough to
make 'Deck Of Cards’ sound like a
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pursuit of the perfect pain-song. It's so
easy tolaugh at the Alarm — | know, | do
it all the time — but you have to admire
their resilience and honesty, if not their
songwriting skills. In this respect ‘Knife
Edge'is a surprise, a few listens and I'm
singing along, strumming away at my
imaginary guitar and finding myself

making excuses for them. Very worrying
indeed.

THE UGLY

BIFFBANG POW! ‘Love’s Going
Out Of Fashion EP’ (Creation) A
horrible noise. Enter (for the 50th fime
this week] every Sixties cliché in the book.
Clashing psychedelic cymbals and guitar
feedback on ‘Inside The Mushroom’ —
pretty cosmic title, eh? — referring to
everyone from Hendrix to the Stones to
the Byrds and back again. Great for your
own backyard certainly, but why borrow
from a musical treasure box that s been
plundered so much more fruitfully
before, without adding anything new?

ENGLAND WORLD CUP SQUAD
‘We've Got The Whole World At
Our Feet’ (EMI) This is to musical
excellence what Chrissy Waddle is to
good hairdressing. In other words — it's
total bollocks. Cringe with
embarrassment as you imagine Kerry
Dixon thumping his hand on his thigh
along to the beatin that time honoured
fashion perfected by Ron Harrisin the
halcyon days of ‘Blue Is The Colour’. Not
a patch on ‘Ozzie's Dream’ but with
Hoddle and Waddle in the line-up, it
can'tfail to win (which is more than the
teamwill do. . ).

SHEILAE ‘A Love Bizarre’
(Warner Brothers) If Sheila E could
drop aliftle of the Pearl Drop sweetness
and employ just a small measure of her
royal mentor’s musical restraint and
control (he knows the worth of silence as
much as sound to build up the tension in a
song like no other), she'd be wortha
listen. A chocolate box version of Prince’s
slink and sleaze and a song that never
seems to get going and probably
wouldn't be any good if it did anyway.

HULA ‘Freeze Out’ (Red Rhino)
Thisis the sort of record that makes you
feellike you're gefting old — all clicks

_and clangs and chugging electronics and

upon no account let anything resembling
atuneslipin there. Do youdance toiit?
You certainly wouldn't want to sing along
with it and you'd have a to have a funny
sense of rhythm to do anything elsetoit.
Good background music for a new series
of ‘Doctor Who' perhaps, but not a lot
more.

viewed by




PRINCE AND THE REVOLUTION
‘Parade’ (Warner Bros 925 395-
1WX39)

You can only laugh. While practically
everybody within spitting distance of
rock mainstream would cower on their
knees for one good ideq, Prince
continues o chop his liver any way he
wants it.'Parade’ may not break any new
ground, butit is further confirmation of
Prince's position as a magical pop
pdeUCEf.

The elements of ‘Parade’, the musical
nuts and bolfs, are simple enough. I's
what Prince does with those
commonplaces, the way his sound
mutates, fades and thunders through a
now clear, now softfocus, musical
perspective that makes this such an
interesting work.

Inevitably some of the techniques here
will be compared with the Beatles ‘Sgt
Pepper’ album: the muted trumpets, the
ethereal orchestrated backwash, the
precise placing of guitar chord and
piano note. Such comparisons, however,
do not getto the heart of this record’s
appeal.

SANIM A
PARADE

[EvoLuTion

B U

It's difficult to listen to a Prince disc
without wondering what the hell is going
on outthere in his own little self-made
world. His records exclude everything
else that may be playing on your radio,
they truly belong with him.

‘Parade’ — the soundirack for the
‘Under The Cherry Moon' film — could
be divided upinto. . . Winners; ‘Under
The Cherry Moon’, a rich luxuriant piano
played through a fuzzed out
background, T Wonder U’, Art Of Noise
meets wind instruments, ‘New Position’, o
rude strangled voice banged along by
simple percussion, ‘Another Lover,
dream, but dead on the beat.

‘Do U Lie' jaunty, whimsical,
vaudevillian, ‘Mountains’, high pitched
Prince with everything rumbling nicely
along, ‘Christopher Tracy’s Parade’, @
cacophony of Sgt Pepperish backwash,
‘Kiss', single of the year so far.

Losers; ‘Life Can Be So Nice’, a
wurlitzing rampage that becomes justa
bittoo messy, Venus D Milo,
understated and very filmic.

That'sthe score, buta new Prince
album really doesn't need a scoreboard.
Exploreityourself mmE®'4

Jim Reid
BLOWMONKEYS ‘Animal
Magic’ (RCAPL70910)
The svelte-looking Doc gracing the
sleeve — dig those hand-tinted blue eyes
— will cause yetanother flurry of mirth in
certain quarters.

Opening with the glib 'n’ luscious
‘Digging Your Scene’, ‘Animal Magic’
purveys myriad slivers of discerning
black-tinged, black-humoured pop.

Sleazy, squiggly sax weavesin and out
of guitars— twangy, Bob Dylany,
countrified even — and the voice of the
most eccentric-looking popstersince. ..
well, ever.

Hardly the velvety croon that Frank
Sinatras are made of, rather a monotone
rasp wielding o speech defect. The
backing singers’ sweet soul only servesto
emphasise its technical awfulness, And
herein lies the appeal.

Lyrics are twisted, intriguingly
metaphorical (swallow this—
“shipwrecked on the shores of your skin”)
and prey on recurrentthemes; Love,
guilt, sex, guilt, religion, guilt, revenue. ...
‘Animal Magic'? More like ‘Skeletons In
The Cupboard’, my boy.

Further highlights are singles past and
future plus "Walking The Bluebeat’ and I

Backed A Winner'. The latteris Doc

Blow's tribute to his flirfation with gospel

and the Monkeys at their most kitsch.
Out of order music forall

hours EREE'A
Lesley O'Cheesecake

HIPSWAY ‘Hipsway’ (Mercury
MERH 85)

Riding on the crest of a hit single comes
the debut album from rm faves Hipsway.
It hit the turntable with sprightly vigour
and leftit with a dull thud.

Kicking off with The Honeythief’, Skin's
languorous vocals curl round those
familiar staccato rhythms. Every inflexion
in his voice shrieks “Hi girls, I'm a Pop
Starl” and every song on this album just
begs to be used as a backdrop for your
weekend leg-over bid.

The suliry ‘Ask The Lord’ slinks into ‘Bad
Thing Longing’, the track previewed on
our lastrm ep, and s, | think, the best track
on the album. Harry Hipsway's lyrics
come direct from the famous Scottish
school of existential incomprehensibility,
and | wondered what terrible emotional
trauma prompted the doleful ‘Long
White Car'.

Side two starts with the cracking
‘Broken Years', but sadly, the friskiness of
the first half gradually runs out of puff.
Conclusions? A competent pop album
which has its moments. | loved it after
about four plays, but found that by the
seventh its saminess and serious lack of
aftention-grabbing originality brought
about a nasty aftack of terminal
boredom. | don’t hold out much hope for
this album’s durability. Bl /4

Nancy Culp

JULIAN LENNON The Secret
Value Of Daydreaming’
(Charisma CAS 1171)

Itwas pleasing to watch Julion Lennon
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Eddie O’Connell used to be a
milkman and a hod carrier. Now
he’s done rather well for himself
playing Colin in the film ‘Absolute
Beginners’. Interview: Robin
Smith. Photos: Michael Putland

® Eddie O'Connell doesn’t want to drink champagne
with Joan Collins, play opposite Jeremy lIrons in
‘Brideshead Revisited II', or even have an affair with Angie
in ‘Eastenders’. The 27-year-old of ‘Absolute Beginners'
has some strong and very uncompromising views on
acting.

“Acting is a craft," he says. "It is a job to be studied and
perfected so that it means something. It should not be
about dressing up in fake furs depicting impossible and
stupid lifestyles.

“People in soap operas say the money they earn gives
them the freedom to express themselves. But in reality
they stay in those roles and express nothing. | wouldn't
want a part in ‘Dallas’ or ‘Dynasty’. | don’t consider the
acting standard is very high. People like Michael Praed are
slightly animated clothes horses.

“British soap operas like 'Eastenders’ claim to reflect
life, but really they're not about life at all. They're very
patronising to the people they're meant to represent.
They've even got a token punk.

“If one episode of 'Eastenders’ was about sharing a flat
with a lesbian brothel keeper and a black transsexual, then
that would be more like real life.

“Dirty Den is a very Victorian character and there is a
lot of sexism in ‘Eastenders’. But then, as Mrs Thatcher is
constantly preaching the goodness of Victorian values,
perhaps that is why such a lot of people watch it.”

When Eddie flicks on the television, he likes to watch
British films of the Sixties, which he says have a class and
style rarely captured today.

“Back then, the films had something to say. They were

Now Availz-;llble in the U_._K."'

Inclu._de-s_the singles
Rock__.Me Amadeus
and Vienn_q quling |

Out Nexf"Week-‘




dealing with real people and real issues. They were films
of worth and value. The actors handled the characters
they played with real sympathy.”

Eddie left school at |5 with absolutely no qualifications.
He's been in a drama group, a theatre co-operative and
he's done a bit of television work. To support himself he's
done a variety of odd jobs. He's been a milkman and a
hod carrier on a building site.

“| wanted to act when | was 12," he remembers. “The
trouble is it's difficult trying to organise yourself when
you're that young. | come from a traditional working class
background and my parents weren't Happy about me
wanting to be an actor.

“| went to drama school and | thought it would be
good because | could meet all sorts of people from
different backgrounds. But at drama; school they tried to
strip away everything you were. They would build you up
and then knock you down. | had a few arguments and |
was asked to leave.”

Eventually Julien Temple, the director of ‘Absolute
Beginners’, saw a short film that Eddie had made and
decided he would be perfect for the role of Colin.

“He had been searching for a year and he must have
seen |00 people,” says Eddie. “YWhen | met Julien we got
on well. Julien is a very ambitious director. He has some
brilliant universal ideas and he's not afraid to go against
the grain. | greatly appreciate that attitude.”

In 14 weeks of shooting ‘Absolute Beginners', working
from the early hours until late at night, Colin only had
two days off. To build up his stamina he, and co-star Patsy
Kensit, would work out at a gym for an hour each
marming.

For a newcomer, Eddie says he wasn't put off by the
thought of working opposite Bowie or former child
actress Patsy Kensit.

“Stephen Woolley, the producer, said to me 'look,
you're going to be working with David today, Patsy
Kensit tomorrow and then Sade. Do you feel at all
daunted?". i

“| honestly replied that | wasn't. It was my job to act
and | wanted to make it as good as | could. | didn't really
have time to think about reputations.

“| had lunch with Bowie a couple of times and we got

on well. | wouldn't say I'm a complete fan of Bowie's
music but | do like a lot of his songs.

“The man has a lot of charisma and he has a lot of
experience. | think he has become classless. He crosses all
the barriers.

“| think Patsy was a bit nervous about meeting Bowie.
She said ‘well, what's he like?" ‘| replied ‘why don't you go
over to him? He's only standing over there'."

Eddie says he’s generally very happy with the film,
although he thinks the relationship between Colin and his
father could have been explored and developed more.

Eddie was also slightly peeved at having to mime along
to the Style Council track ‘Have You Ever Had It Blue"
Eddie recorded some vocals of his own but they weren't
used. He puts it down to mysterious contractual reasons.

“I didn't wince when | saw myself in the film,"
continues Eddie. “I think Colin is a very true character.
Like me, he's self educated. He teaches himself, he lifts
books off the shelf.

“A lot of films depict working class young people as
morons. Pap like ‘Quadrophenia’ and all that. ‘Absolute
Beginners’ is a film that can be enjoyed by everybody. It's
a panorama and it's a film to revive the British film
industry.

“Films like ‘Letter To Brezhnev' and ‘My Beautiful
Laundrette’ are very good but you could just as easily see
them on Channel Four. ‘Absolute Beginners' has great
international appeal. It's a true cinema film. | think the
only way it can really be appreciated is as a good night
out at the cinema.”

Eddie's off to America soon to promote 'Absolute
Beginners'. | ask him whether he thinks a country which

has enjoyed ‘Rambo’ and likes stately productions like Eddie’s now appearing in the play ‘China’ at the Bush
‘Brideshead Revisited' is ready for a British musical about Theatre in Shepherd’s Bush, West London. After he's
London life in the late Fifties. finished there he'll be considering more film roles,

“| think they will be,” he replies. “‘Absolute Beginners' although he doesn't seem to be a man to rush into things.
will give them a different and more stimulating idea of “I don’t want to be the new James Dean, although | do
Britain. They've had the Brideshead idea, with rich young sympathise with some of the roles he played,” says Eddie.
men flouncing around wasting time, now it's time to offer “I hope ‘Absolute Beginners' will mean | can choose
them something different. I'm sure they'll be able to some very good roles that will stretch my capacities. |
understand 'Absolute Beginners'. The London accents are  want to constantly improve my craft. Acting isn't
pretty neutral.” something to be thrown away.”

AS THEBAND TURNS
INCLUDES THE SINGLES

SECRET LOVERS
SILVER SHADOW & ...
IF YOUR HEART ISN'T IN IT

RECORDS
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vell, actually it's a Style Council video and it’s in black and white . . .

NO CHANCE
TO RETURN!

A NEW LIFE

o

TENDATETOUR-— CHECK PRESSFOR DETAIL-S-




@ Tastefully understated, economical
and simple, the Style Council video of "Have You
Ever Had It Blue' is shot entirely in black and white.

Dovetailing neatly with this is a smart collection
of two tone images: white sock and tasselled
loafer, checked jacket, piano keyboard, black polo
necks against white back drops. It's a video that
syncs perfectly with Council packaging, casual but
smart. And then there're the dancers.

They're called the Juzz Defektors and it's their
weaving of shapes and figures that makes this just
a cut above the average Council video,

‘Have You Ever Had It Blue' is the first of @

veritable feast for Style Council fans this year. In

May the group release a live album and then go

on to spend the rest of the summer recording their
new studio LP, which should be released before
the end of the year. There are, os yel, no plans for
a British tour.

M E | Video
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B The occasion of ‘The Tube’'s 100th edition birthday party at Ronnie Scolt's the other week, brought o horde of
rumbustious liggers running down Frith Street in search of free drink.

Ranks of fifth generation rock and rollers assembled before banks of camera men in a bid to prove that there is life
after 30 and that you don’t have to be young or good looking to get your picture in the paper.

But enough of this frivolity! Let's have three cheers for The Tube' for being one of the longest running shows on

Channel 4. No mean featin anybody’s books.

Amongst the bods being interviewed amidst 58 attempts fo wreck the proceedings, were Paul Hardcastle,
Midge Ure, Rick and Francis from Status Quo, June from Brilliant, the whole of Big Audio

Dynamite.

Neville (otherwise known as Belouis Some) and Ray of 5SS posed for blackmail corner pics with the luscious
Betty Page (does this girl ever stay at home with her knitting, we wonder?). Paula left early, much to everyone's

dismay, and missed Bobsie’s dramatic entrance.

The whole of the Comiic Strip team made merry and pulled lofs of funny faces (well, the wine wasn’ttoo hot, you
see) while the Mint Juleps bravely trilled away onstage ignored by all and sundry.

Martin Degville managed to get himself bleeped off air while Tony James phoned home on his flashy
portophone, the only message being one from his mum asking when he was bringing that nice young lady of his round

fordinner. Gosh, what exciting lives pop stars lead. . .

popstars by encouraging listeners to write in with
tales of 'Famous People | Knew Before They Were
Famous'.

Onechap wrote in saying he knew old Cutie
Chops Mayhew when he was atschool and that “he
was athugeventhen”, "Bloody cheek!” screamed
Ray “I neverknew him!”, He was even more
outraged to find out that the aforementioned
scoundrel had won a free album off Radio One.
Timesis hard, eh Ray baby?

Whoopee! Mega goddess Sandie Shaw has
decided to dust off her vocal chords atlong last and
re-enter the arena. She’s signed to Polydor and an
album and (wait forit) a tour should be happening
around late May early June. The album contains
songs specially written for her by various
contemporary luminaries (whose identities we
won't reveal yet), and Lip says a big hoorah for the
return of those golden vocal chords!

And what is this! Julian Cope has come out of his
cobwebs and is reputedly about to sign a deal with
Island Records!! Does this mean we won't have to
wait another 10 centuries for his next mind-blowing
earth warping musical vision? We are also told that
old Jules has ‘really got his acttogether’. Yeah, and
we're atroop of man-eating, tap dancing locusts. . .

Now here's a little something for all you football
nuts out there. Apparently, Howard Kendall,
manager of the esteemed football club Everton, was
inthe same school football team as none other than
Mr Super Smoothie himself, Bryan Ferry!| The
vision of old Bry on the astral turf showing off his
knobblyknees is something that Lip simply cannot
beartothink about.

Apparently, both men have expressed an interest
in having a reunion to talk overthose halcyon days,
although old Howie remembers that Bry wasn’t

exactly twinkle toes when it came to a few turns
roundthe field. . . “Well, he had otherthings on his
mind, hadn’t he?” quoth Britain’s most successful
manager.

We had a hard job restraining our snickers when
we came across this little snippet which dropped
from the ever-ready mouth of famous cynic, Bob
Geldof during the ‘Absolute Beginners’ premiére.
Onleaving London'’s Leicester Square Theatre, he
murmured to his dashing female escort “The only
thing that kept me awake was your stomach
rumbling!” We know the feeling Bobsie, we know
the feeling. Don Letts was vastly amused too, to find
himself accosted by several young girlies shrieking
“Look! It's Eddy Grant!"” “"Nah," riposted the drol|
one, “I'm Bob Marley, actually”,

Latest victim of the tea-leaf brigade is Roland
Orzabal of Tears For Fears. He came back to his
house in Bath to find that some rotten cad had gotin
through a window and nicked three cameras, an oil
painting and various other bits and bobs. Get
yourself a big Alsation Roland, then he can help out
onbacking vocals nexttime you'reshortof a
harmony or two.

Whatever will these wacky pop starsgetupto
next? We’'ll tell you what, they’ll make videos and
then notappear in them. That's exactly what Lip's
favourite ancient monument Lou Reed has done for
his new single, due out in May. Instead, Godley and
Creme have the infinitely easier task of directing a
fully-operational, life-sized model of Lou. We hear
the pictures have to be seen to be believed. . .

Soon that note, we won‘t mention rm’s very own
resident fossil, Robin Smith, who at this very minute
istied to the desk with six Ripple bars dangling
under his nose by way of Betty Page’s latest fiendish
torture. More news next week.

Photo by Syndication International



Bl Now Elton, this is really taking that old maxim ‘when
in Rome® to a ridiculous extreme. Pictured here, we have
Britain’s greatest export next to Heinz baked beans, with
what appears to be a half scale model of the Eiffel Tower
on his nut.

What prompted this witty head gear, we ask ourselves?
A bid to outdo Martin Degville in the wacky protrusion
stakes, perhaps? Wrong! It was simply a jolly jape to
celebrate his little soirée in Paris.

Photo by Phil Loftus

B “Ur, yeah, well, um, it’s a funny old world y’know. I
mean, one minute I’'m a respectable citizen, minding me
own business, and the next thing I know, I’'m in the rm
Lip column being described as a used car salesman!! I ask
you! And me, once a Sex Pistol! Famed and feted and
frown out on my earhole after six months. To think I gave
old Midgiepoos his big break and rescued him from a life
on the chicken in a basket circuit. What thanksdo I get? I
get asked to pose for pictures with some upstart called
Neil Tennant, who has the complete audacity to be even
more famous than I was. Well remember this, Neil lad, 15
minutes can be up sooner than you think. Oh well, I’'m off
back to Maida Vale and my nice quiet showrcom. . .”
(NB: for readers under the age of 10, this is actually a
picture of Glen Matlock).

LIMITED EDITION

HAYWOODE

YOU'D BETTER NOT FOOL AROUND

HER NEW |
DANCEFLOOR SMASH

THE 12”7 NOW INCLUDES
THE MUCH SOUGHT-AFTER

MEGA-MIX
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® That Petrol Emotion, who re-
lease their single ‘Its A Good Thing’
on Friday, April 18, have lined up a
tour. They'll be playing Norwich Gala
Ballroom Thursday, May 1, Newcastle
University 3, Sheffield Limit 6, Hudders-
field Polytechnic 7, Leeds Warehouse
8, Wolverhampton Scribbles 11, Carlo
Regional College 13, Derry The Venue
14, Dublin Trinity College 16, Limerick
Savoy 17, Liverpool University 19,
Stoke On Trent Shelley's 20, Leicester
Princess Charlotte 21, London Electric
Ballroom 22, Manchester International
24, Colchester St Mary's Arts Centre
27. More dates will be announced
later.

B Erasure, featuring Vince Clark
and Andrew Bell, release their single
‘Oh L'Amour’ on Monday, April 14,
The 12 inch includes ‘Gimme Gimme
Gimme', a cover of the Abba song
that always proves fo be a stonking
good on-stage favourite. Erasure are
currently finishing their album, and
they're planning to four Europe and
America.

@ Julian Lennon has added a cou-
ple of dates to his tour. He'll be play-
ing Poole Arts Cenire Tuesday, May
13 and Nottingham Royal Concert
Hall 18. Tickets priced £7.50 and
£6.50 are availoble from the box
offices.

® Level 42 release their single ‘Les-
sons In Love’ on Friday, April 18. Level
42 are about to begin an American
tour, but there are no plans for British
dates until much later in the year. The
flip side of ‘Lessons In Love’ is a live
version of ‘Hot Water’,

® Annabella will now release her
single ‘Fever’ on Friday, April 18. It's
taken from her debut solo album which
should be out in May.
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SIMPLE FESTIVALS

H Simple Minds will be playing two massive open air festivals in
the summer. They’ll be playing Glasgow lbrox Stadium on
Saturday, June 7, followed by Milton Keynes Bowl on Saturday,
June 21.

Tickets for the Ibrox Stadium show are £11.50. They are avail-
able by post from Regular Music, PO Box 77, Head Post Office,
Edinburgh. Postal orders only will be accepted, and these
should be made payable to Regular Music. Don’t forget to en-
close a sae.

Standing tickets for the pitch will be on sale at a yet to be
announced date. Tickets for lbrox will also be on sale through-
out Scotland.

Tickets for the Milton Keynes show are £12.80. They are avail-
able by mail from MCP Ltd, PO Box 123, Aldridge, Walsall W59
8XY. Make cheques or postal orders payable to MCP Ltd and
enclose a sae, Tickets will also be available at record shops and
agents throughout the country. Credit card bookings will be
taken on 01-748 1414.

More acts are expecied to be announced shortly for both con-
certs. We've heard that Lloyd Cole will be appearing at one of

the shows, but this hasn’t been confirmed.

® Outbar, who release their single
‘When The Bad Men Come [Hoki-Bo
Sado-Bo)' on Tuesday, May 6, have
lined up a choice selection of dates.
They'll be playing London Wag Club
Thursday, April 17, London Camden
Palace 24, Bath Moles Club May 3,
Guildford Surrey University 4, London
University Of London Union 7.

® The SOS Band hove lined up o
trio of dates. They'll be playing Ham-
mersmith Odeon Thursday, April 24
and Friday 25, followed by Croydon
Fairfield Halls 27. They'll be playing
two shows at Croydon Fairfield Halls;
one at 5.30pm and the other at
8.30pm.

® The Temptations release their
single ‘I'm Fascinated’ this week, and
they'll also be playing their first British
tour in over 10 years in April. They'll
be playing Haommersmith Odeon
Wednesday, April 16, Thursday 17
and Friday 18, followed by Cordiff St
David’s Hall 19, Warrington Spectrum
Arena 20, Birmingham Odeon 21,
Ipswich Gaumont 22, Nottingham
Royal Concert Hall 23, Poole Ars
Centre 24.

@ Freddie Jackson releases his
single ‘He'll Never Love You (Like |
Do) on Monday, April 14. Ifs taken
from his debut album ‘Rock Me
Tonight'.
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QUEEN ADD
SECOND SHOW

® Queen will be playing a second
show at Wembley Stadium on Friday,
July 11. The 72,000 tickets for their
original concert there on Saturday,
July 12, sold out within a few days.
Once again Queen will be supported
by Status Quo and the Alarm. Gates
will open at 2pm and the concert
should end around 10.

Tickets for the concert are £15 each.
They are available by mail from
Queen Wembley, RS Tickets, PO Box
4RS, London W1A 4RS. Make cheques
or postal orders payable o Harvey
Goldsmith Entertainments Ltd and en-
close a sae. Allow five weeks for clear-
ance and delivery.

There is now a lot of speculation
that Queen will be playing more gigs
around the country. We understand
that Harvey Goldsmith was so impress-
ed by the response at Wembley that
he's looking ot other sites to stage simi-
lar mega shows.

® Latin Quarter start a tour this
month. They'll be playing Bristol Bier-
keller Tuesday, April 22, Brighton
Coasters 23, Leicester Polytechnic 25,
Birmingham Polytechnic 26, Norwich
University Of East Anglia 27, Nofting-
ham Rock City 28, Sheffield University
29, Manchester Hacienda 30, Liver-
pool Royal Court Theatre May 1,
Glasgow University 3, Leeds University
6, Keele University 7, London Kentish
Town Town And Country Club 8.

@ Frank Sinatra releases his 1966
classic ‘Strangers In The Night again
on Monday, April 14. The 12 inch
boasts the extra gem ‘Last Night When
We Were Young'.

® Krew, Nik Kershaw's backing
band, release their single ‘Paper
Heroes' on Monday, April 14. The 12
inch also features ‘It's For You'.

@ Here’s Johnny, who have just
released their single ‘Love You To
Death’, have lined up a string of dates.
They'll be playing Bath Moles Club
Tuesday, April 15, London Rock Gar-
den 16, Manchester International 22,
Liverpool Royal Court May 2.
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HOLIDAY OFFER

Spend £10 or more and get £50 off
a two-week holiday for two™

“Thus offer does nol apply to the purchase of Congert/ Theatre lickats.

Be a PRIGE ATTACK high flyer and win
atrip to New York or a flight over .
London or one of many other prizes.

Buy a PRIGE ATTACK album or cassette and pick up an entry form
only from your local VIRGIN store.
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A ROOM WITH A VIEW (Cert PG 117 mins
dir: James lvory)

After the success of the big screen version of E M
Forster’s ‘A Passage To India’, the successful Merchant
Ivory team deliver ‘A Room With A View’ and come
up with one of the smartest films of the year.

‘A Room With A View' is the type of soft focus rural
nostalgia that BBC Television does so well. But director
Jomes Ivory — responsible for the equally genteel
‘Heat And Dust’ and ‘The Bostonians’ — gives Forster’s
tale a truly cinematic feel as the story flies from shim-
mering ltalian. countryside to England’s green and
pleasant land.

Helena Bonham Carter is Lucy Hornchurch, a strong
willed Edwardian girl who travels to Florence with her
chaperone, cousin Charlotte — played by the won-
derfully dotty Maggie Smith.

Although betrothed to the boring Cecil Vyse (Daniel
Day-Lewis), she meets and falls for the strangely man-
nered George Emerson (Julian Sands), but frightened
and unable to accept her feelings, she travels back to
England.

Back home, her ‘OK — ya' brother Freddy (Rupert
Graves) is awfully, awfully wacky and frolics in the
nuddy with the local vicar (the eminently watchable
Simon Callow) in the village pond.

Lucy’s steady, but infinitely boring world is turned
upside down when George and his father — the
equally watchable Denholm Elliot, who seems to be in
everything these days — move into her village. Now
she must choose between Gorgeous George and
Creepy Cecil.

Every character is beautifully portrayed, with Mag-
gie Smith her usual commanding self and Daniel Day-
Lewis blissfully awful as the snobby, foppish Cecil —
as far removed from the handsome Johnny in ‘My
Beautiful Laundrette’ as human form could manage.

A charming tale, played out to perfection among
the hazy travelogue backgrounds — ‘A Room With A
View’ is intelligent, traditional British cinema at ifs best.

Eleanor Levy

COMPI

L'E'D B.Y

FRIGHT NIGHT (Cert 18 136 mins dir: Tim
HollundL

Mindless horror, special effects, stakes through the
heart, and grown men biting the heads off chickens?
What more does the jaded video-happy public need
to get them off their arses and back into expensive
cinema seats?

At a time when Terry Gilliam's funny, thrilling and
intelligent masterpiece ‘Brazil’ had problems even get-
ting distributed in America, the likes of the altogether
vacuous ‘Fright Night' are released in their scores.

‘Fright Night' has an archetypal American teen
hero, a bit of romance, lots of bodily mutations,
mucho spills and thrills, pints of gore and
blood...and not o single intelligent question or
thought in its entire 106 minutes.

The one message it does contain — intentionally or

@ 'A ROOM With A View': feelings, forestry and frilly blouses
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@ DANIEL DAY-LEWIS in ‘A Room With A View'; | happiness is a cigar calted Hamlet
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otherwise — is that the American public should be

forever on the look-out for evil on its own doorstep — *
whether it be communists, muggers, atheists, AIDS or

whatever the current flavour is.

The film introduces us to Charley Brewster, who
can’t even convince his own mother, never mind his
dopey friend, that vampires live next door.

It all begins when he watches a couple’s naked
foreplay through a window opposite his bedroom
(sex!), and witnesses the male expose rather large
teeth.

After several close shaves with the vamps himself,
he attempts to enlist the help of a second-rate TV
horror-film star, played by the drole Roddy McDowall.

What follows is a film in which every single cinema-
tic horror-and-gore cliché is taken one step further.
Credit is due to the writer/director for the sheer hack,
glossy polish he brings fo the production, but he has
nothing new on offer.

It is as if Hollywood has no other inclination than to
go further and further into its own arse and entrails.

Blood is shown dripping down naked female flesh
{tasteful, like!), animals are run through with planks of
wood, heads with bullets; heinous faces growl out
from the screen, and yet — of course — all ends
togpily with our hero snogging on the bed with his

ird.

The audience certainly laughed a lot and, for this
reason, if nothing else, the film is a classic — of sorts!

John Hind

HEARTBREAKERS (Cert 18 99 mins dir:
Bobby Roth.)
Being a bloke can be murder sometimes. For instance,
you find yourself being portrayed like the prize pair of
pricks in ‘Heartbreakers'.

Ostensibly, this is a human interest comedy about
the follies of male friendships. Blue (Peter Coyote) and



Eli (Nick Mancuso) are lifelong pals at tuming points
in their 35-year-old lives.

Smoothie Eli has thus far opted for o comfy career
in the family cloth trade and the rabid pursuit of one
night stands. Blue, to all our cost, has remained a
starving artist. He's committed — and probably should

e.

The plot — a flailing, fraudulent, disaster of a thing
— follows the LA guys’ respective quests for meaning-
fulness and recognition through a variety of club-
footed buddy boy gags, breast-baring women and
quite asicuncﬁng Southern Californion angst conversa-
tions: ‘I feel that | need a relationship right now,’ and
50 on.

The makers of 'Heartbreakers’ would like us to be-
lieve there is o moral in all this about how macho
diminishes man.

Horseshit. The real moral is that girls taking their
tops off gets more wallies into cinemas to see dozy
movies than would turn up otherwise.

Only one point of interest emerges in ‘Heartbreak-
ers’: the S&M queen who poses for Blue's porny por-
traits is acknowledged to have based her technique
on ‘the style of Betty Page’. Fame ot last, eh!

Dave Hill

VIDEO ROUND-UP

STICK (CIC Video)
Having Burt ‘Moustache' Reynolds in your own living-
room for 92 minutes is somewhat equivalent to run-
ning four miles with pirahna fish in your shorts. Mr
Moustache is to home-viewing what the Plague was to
central and northern Europe during the Middle Ages.
That includes, of course, the sores, lesions and fester-
ing boils. So, get hold of a copy, stick it in the
machine, and ‘Bring out your dead".

Based on a novel by Elmore Leonard, 'Stick' is a
thriller-sex-drugs adventure, starring Reynolds and um,

@ HEARTBREAKERS: being a bloke can be murder

directed by Reynolds. Somewhat in the mould of his
earlier ‘Hustle’, it tells the tale of Harry T Gomez, an
ex-con (arent they all) who becomes involved in a
big-time drug-ring. But, we ask, is he the good guy or
is he the bad guy?

Whatever, Gomez gets involved in o good 13 fights
(three in a sardine-packing factory), gets laid by half o
dozen gals (including an aerobics teacher, a celloist
and a rabbi’s wife), and drives his car into three
inanimate objects (a MacDonalds, a plush solarium
and o warehouse full of dining-room tables).

Unless it's just me coming over all queasy, this has
all the makings of a cult video.

So, as those guys shout from the back of the au-
ditorium, ‘Go on, stick it inl. You're a real stallion,

Burt.
John Hind

THE FROG PRINCE (Warner Home Video)
Aaah, definitely a nice film this. The sort of film, that
creeps up on you with its detailed yet unobvious look
at Paris (you won't see one shot of the Eiffel Tower)
and the lives and loves of the locals and a group of
English schoolgirls studying in the capital.

Jane Snowden is the perfect English rose, all soft
and straight-backed, who fantasises about the man of
her dreams but still confuses sex with romance. Diana
Blackburn, as the detestably upper crust Ros, drinks
and sleeps her way around with @ much clearer out-
look on the Parisian male and provides some wonder-
fully bawdy boarding school humour.

lenny’s adopted French family provide a host of
eccentricities that will have every Anglophile chuckling
as Grandmere eats the newspoper and son-in-laws
force their slimy aftentions on our poor innocents
abroad.

A gentle, thoughtful film that has you reminiscing on
your own adolescent faux pos and provides a choker
of a findle to boot.

Andy Strickland

NAILS

ON 7" &r
3-TRACK 12”7

(SPECIAL QUCH; MIX)
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@ Anna Domino looks across a cup of tea, weighs up
my question and decides she has very little to do with
this thing called Drum Theatre.

“I've been trying to convince myself for years that
my music isn’t sentimental or romantic, but that’s
hogwash,” she says. “It is sentimental and romantic
and nostalgic.”

It is . . . and stretching miles away from the Go
West end of things. You could say it was just a
teensy weensy bit morbid. Or could you?

“Not exactly morbid,” says Anna, “but there is a
kind of despair that comes into my music. It’s not
like I'm afraid of death or anything . . . it’s just when
you know about something and you're not able to do
something about it . .

“We invent fear within our living rooms. Everyone
is scared of the same things, because basically
everyone is scared of each other. You can be against
nuclear weapons, but still wanna shoot the guy down
the street.”

If that sounds a bit mystical next to your Culture
Club LP, if the psychology doesn’t knock you off the
Mike Read show, wait for the forthcoming Anna
Domino LP.

It’s called simply ‘Anna Domino’, and it won't
bash you sideways. Neither will it bludgeon you with
a standard set of words and images from pop's
increasingly narrow vocabulary. ‘Anna Domino’ is a
reflective, restrained and at times strained debut
album.

Simple voice, sax, drum and piano things where
you can actually hear the instruments, hear some
feeling and forget, for a moment, the incessant
mindless wash of those who would be prime time
Radio One. Having said that, who is this Anna
Domino?

For a start she's an American. She's in her mid-
twenties. She's released one mini album ‘East-West’
and four singles on Belgium’s answer to Rough Trade
— Les Disques Du Crepuscule. Her current LP is
produced by ex-Associate Alan Rankine. But the
story starts eight years ago . . .

“When I first went to New York eight years ago
(from Arkansas) the Mudd Club was the place to go.
The scene that grew up around the Mudd Club had a
lot to do with what's happened in NYC since.

“I didn’t know anybody, but New York is a very
social eity, it's easy to get to know a lot of people. A
lot of people came out of that scene; the Lounge
Lizards, DNA, a lot of underground film makers,
painters and so on.

*Just staying in New York meant I had to do
something, people are only interested in you if you
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are producing. It's like [ was gonna be a tourist until
I produced something. It really drives you, so I
started making tapes for myself . . .7

Anna set about making tapes of her songs, but NYC
wasn’t ready for her. All of a sudden she found
herself on a quirky Belgian independent label, out of
the mainstream and for most of the time out of her
native country. Anna now spends most of her time in
Brussels.

“I'm a bit of a displaced person now,” she says.
“Up until this year I've always looked upon New
York as my home base. My big goal was always to
finish recording and get back to America . . . but
now I work in Belgium at my own pace. If it wasn’t
for the weather I'd quite like it."

Despite having her misgivings about life in Brussels
— “I have nothing to do with the place” — Anna has
already scored one top 10 hit record in her adopted
country. In fact she means far more in the Low
Countries and Germany than in Britain or America.

“I don't have a record company in America. I get
good reviews whenever someone has gotten hold of
my records and I've had a good response on college
radio. It's got to the stage now when a few US
companies have begun to sniff something out.

“I suppose my success in Belgium is something of a
surprise. All of their TV and radio is government
subsidised and they play whatever they want. They
don’t have to deal with ratings so I'm in this great
position where I'm seen as this weird person from
New York, yet at the same time I'm something that's
considered a Belgian product.”

‘Anna Domino’ by Anna Domino should be
released in Britain within the next few weeks. It's not
sensational, it’s not the next big thing and Anna is
not the greatest thinker of her generation or anything
like that. ‘Anna Domino’ just represents a muted,
more considered angle on pop that is fast being
crushed in this brasher, crasser Drum Theatre world
of ours. That’s all . . . it might just be worth a listen
though.



With Maxell’s new UDI in vour
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