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NAIL IT QUICK 
e Being generally wacky and full of character is not something you'd 

normally associate with pop-funksters the Quick, but in their latest 

video they most certainly are. 'Bed Of Nails' Is directed by the team 

who brought you the excellent and imovatlve Talking Heads' 'Road To 

Nowhere' cllp, and uses the same 'pixilation' techniques to great ef­

fect. 

It provides Colin Campsie and George Mcfarlane with the chance to 

appear in a cartoon strip scenario featuring a delightful snarling domin­

atrix, complete with shiny black outfit, Mad Max roadster and portable 

bazooka. With his unique range of facial expressions, Colin Campsle 

must've been a silent movie actor in a previous life. Oh, and the song's 

BP 
SOME BOY, GEORGE 
Perhops more so thon in ony other musicol field, funk hos its boundories firmly 

estoblished between the big boys ond the pretenders. You don't need us to tell you 

which side of the fence George Clinton has been residing on now for more 

yeors thon ony of us core to remember. 'Do Fries Go _With Thot Shoke' - ond 

we're not tolking milk here, if you know whot I meon - is o thunderous slice of 

whot the mon does best, though the purists moy like lo orgue the toss. George hos 

been working on his new LP 'R&B Skeletons (In The Closetl' os well as writing music 

for George Lucos' new film 'Howord The Duck' with Thomas Dolby. 

T A K E T AWAY 
e The Bolshoi once sounded like aspiring goths - now 

they're back with a song that owes more to U2's heart­

searing guitar sound than eye of newt or upturned cruci­

fixes. 

'Away' is the Bolshoi's third single, the first since the 

keyboards of Paul Clark joined the original, finely cheek­

boned trio of Trevor Tanner (vocals, guitar), Nick Chown 

(bass) and Jan Kalicki (drums). It's a tightly produced, 

une rringly commercial sound from a band who've been 

building up an enthusiastic following through their rather 

interesting live shows. 

Less pompous than Bono and the boys, or the equally 

turgid Big Country, 'Away' could be the one to introduce 

this self assured quartet (don't say arrogant - please) to 

a w ider record buying public. The Bolshoi live at Red 

Rocks, anyone! 

EL 
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BANSHEES BOXED 
Siouxsie And T he Banshees release cheir album 
'Tinderbox' on Friday, April 18. This will be the 
Banshees' ninth album, but their first featuring 
guitarist John Carruthers. Tracks include 'Candy­
man'. 'The Sweetest Chill' and 'Cit ies In Dust'. 

R:S 



LUST IN THE DUST 
Depeche Mode's single 'A Questio n Of l usr w ill b e 
out on M ondoy, April 1 4. The 12 inch has no less than 
five tracks. Side one features 'A Question Of l ust' a nd 
'Christmas Isla nd', while side two hos a live version of 
'People A re People', an instrumental of 'It Doesn't Motter' 
called 'It Doesn't Matter Two', and a minimal mix of 'A 
Question Of lusr. 
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NC>T BAD,. EH? 
Just in case you missed ou\ on our own Roger Morton's frothy review of 
the new Membranes single last week, Index is going to run it past you 
again. 'Everything's Brilliant' is an aptly named piece of Membrane mag­
nificence that fairly tears through a contemporary setting of depression 
and degeneration. The sort of record that hundreds of bands have tried 
to make and failed miserably. The Membranes hove the experience, and 
know-how, to carry it all off with just the right degree of mayhem. 

JAllED GU ITAR DOORS 
Let's face It, there are far too· many bands 
who talk about the Sixties and know bug­
ger all about it. One band that actually 
gets on with playing gigs, making records 
and nodding towards those 'swinging' 
years is the Prisoners. Their style is un­
mistakably that of an earlier musical era, 
all cute brass and an absolute ace of an 
organ sound. 'Whenever I'm Gone' is 
their current single, produced by Troy 
Tate, and jolly good it is too. Forget 'Ab­
solute Beginners' (yes I know that's the 
Sixties really), and get absolute Prisoners. 
They're even supporting the Ramones 
soon, so get along for an evening of clash­
ing styles. 

AS 

DI CROSS 
ANDY STRICKLAND 
ROBIN SMITH 
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COMMING YOUR WAY 
• The Communards will play their first nationwide tour in May. They 
start off with Bristol Hippodrome on Sunday, May 11, followed by Guildford 
Civic Hall 13, Birmingham Odeon I 5, Newcastle University 17, Coventry 
Polytechnic 18, Sheffield University 20, Liverpool University 21. Leicester 
Polytechnic 23, Leeds University 24, Nottingham Rock City 27, Norwich 
UEA 28, Folkestone Leas Cliff Hall 29, London Royal Festival Hall 30. 

Jimmy Somerville and Richard Coles will be joined by a four piece string 
section, plus bass, drums and sax and the sensuous voice of Sarah Jayne 
Morris. The Communards' single 'Disenchanted' will be out on Friday, May 
16 with their debut album 'The Communards' out at the end of June. 

RS 

C:UT IT UP 
The Alarm release their single 
'Knife Edge' on Monday, April 1 4. 
Taken from their album 'Strength', 
the flip side is 'Caroline Isenberg'. 
The 12 inch features the additional 
tracks 'Howling Wind' and 'Un­
break The Promise'. 

The Alarm are now in America 
opening for Pat Senator at arenas 
around the country. The band will 

be playing a free concert in Los 
Angeles on April 1 2 which will be 
·broadcast around the world. The 
BBC will be showing it at a yet to 
be announced dote. 

In June, the Alarm will be on the 
some bill as Simple Minds for a 
festival show in Munich. 

RS 
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PBRANCLY MY DEAR ... 

I 
f Billy Bragg was an all-American Jewish lesbian folk singer, he'd 
probably sound a lot like Phranc, who is. In the style of Janis lan or 
Joan Annatrading, her songs are vignettes of her experiences. There 
are the comical cuts like 'One O' The Girls', about her stint in the 

Santa Monica college swimming team; 'Amazons' on famous sportswomen, 
and 'Caped Crusader' which pokes fun at the Pope. 

Then there's the more serious side, like her current single - a version of 
Dylan's 'The Lonesome Death Of Hattie Carroll'. The songs have a growing 
appeal, but Phranc's real strength becomes apparent when she talks to the 
audience, as the stories behind the music bring the songs to life and you 
warm to her as an entertainer. 

Checlc out the album 'Folksinger' as well. 
DC 

• Any aspmng songwriters 
out there looking for that 
elusive line could pick up 
some quick tips from 
'Rhyme Lines' (Pendra­
gon Publishing), a rhyming 
encyclopaedia. As well as 
basic rhyme, it includes 
catchphrases, cli9hes and 
slang expressions. 

So if you' re crooning 'wild 
horses couldn't drag me 
away', you con follow it up 
with '.severance pay', 'rolling 
in the hoy' or 'tooth decay'. 
Claiming to hove over twice 
as many e ntries as its 
nearest competitor, there's 
plenty more where those 
come from. 

DC 

KEEP ON DANCIN' 
Keef:) those feet on the move with another excellent compilofion of donce tracks -
' 10 Dance Records I' - which includes 52nd Street, Julie Roberts, the Conwoy 
Brothers and Lonnie Hill. To help keep things spinning we've got 25 of said items to 
give owoy in o simple competition. Just onswer these three gueslions correctly to win: 
1 ) DSM stonds for: o) Dork Street Machine, b) Devastating Street Music, c) Deep Seo 
Mining? 
2) Julie Roberts olso sings with which hip soul combo: o) Working Week, b) Mott 
Bianco, c) Five Star? 
3) The Conway Brothers wont to roise: a) the deed, b) the roof, c) the lox limit? 

Send y_our onswers, plus nome and oddress, on o postcard to rm 10 Donce Records 
Competition, Greoter London House, Hampstead Rood, London NWl 7QL The first 
25 cords drown out of the hot on the closing date Monday, April 21 , win. 

e These friendly looking gentlemen could be 
waiting for you at your local Mecca nighcspot. 
With dickie bows and H.llf Nelsons to the fore, 
they are the Bouncers - back in action at 
London's Arts Theatre after a successful run at 
the Donmar Warehouse la.st year. They'll be 
packing up their smart suits and knucl<Je 
dustcn for dancehalls - well, theatres -
around the country soon. 

'Bouncers' is a revue from the appet isingly 
named Truck Theatre Company, under the 
guidance of director John Godber. Winning 
'Comedy Of The Year' at last year's Laurence 
Olivier Awards, it ukes a tongue in cheek look 
at the fumblings, gropings and silly golngs on in 
Britain's discos and nightclubs. All 30 characters 
- male and female - are played by che four 
dashingly handsome actors you see here, and a 
well wacky time is had by all. 

'Bouncers' plays at the Arts Theatre, Great 
Newport Street. London WC2 until May 3 and 
then moves on to Hull, Lincoln. Neww tle, 
Reading, Poole and Croydon. EL 

DC 

THE A-HA STORY 
How old was Pal when he met Mags/ 
Who did Morten cuddle on a recent trip 
to America/ What does Mags' bottom 
really look like/ All these vital questions 
and many more will be answered In 'A· 
Ha: The Story So Far' (Zomba Books 
£3.9S). 

Psychologist Tor Marcussen - a long 
time 'friend of the band' - tells a not 
very Interesting or enlightening tale of 
the ~rly life of the Scandinavian charmers 
up co their current scream-inducing suc­
cess. 

Unfortunately It reveals very little of 
what they're really like (what does Mor­
een really do with those orchids of his/), 
but there are some rather nice photos 
slotted in there - just right for the 
office boiler board. There's Morten suck­
Ing his cheeks in, Pal pouting. Mags with 
his Increasing hair length and waistline . . . 
yummy. 

EL 



HAMMER IT IN 
Peter Gabriel releases his single 
'Sledgehammer' on Monday, April 14. Not a 
man to hurry his art, this is Peter's first single 
since 'Shock The Monkey' was out in 1982. 

The flip side of 'Sledgehammer' is 'Don't 
Break This Rhythm', while the 12 inch features 
the additional track 'I Have The Touch' which 
is a remixed version of the song found on 
Gabriel's fourth album. . 

Gabriel's fifth solo album will be out next 
month, and we're told this one will actually 
have a title. 

RS 

ROXY CLASSICS 
"Streetlife', a double album featuring the greatest hits of Roxy 

Music and Bryan ferry, will be out on Friday, April 18. The album 

covers the period 1972-198S. Tracks include 'Virginia Plain', "A 

Hard Rain's Gonna Fall', 'Pyjamarama' and 'Slave To Love'. 

RS 

JOHN JOHN JOHN 
• While Scotland and the South carry on per­
fecting the pop song, all nice chords and stolen 
funk references, it's left to our northern brethren 
to carry the banner for the art of the riff. We all 
know the Fall ore kings, but the Three Johns 
aren't a million miles behind. 

Their single 'Sold Down The River' is another 
deceptively simple tole, beefed up with the 
famous guitar, boss and drums of the Leeds trio. 
A new LP is on the horizon, so it looks as if the 
Three Johns ore all set to carry on putting the 
youngsters in their place for another year. 

AS 

NEW 7"SINGLE IN LIMITED EDITION FOLD-OUT POSTER PACK ... 

ON~ VSP 828, also available-Specially Priced 12" Edition,VS 828-12 

RN\ 7 
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• I've only just. met Then 
Jerlco's Mark Shaw, and here he is 
scrounging a sticking plaster off me. 

"I skinned my knuckles in this brawl 
last night. I was in a bar, and some drunk­
en idiot was ranting on about how terri­
ble Sigue Sigue Sputnik were. I mean, I 
don't particularly like Sigue Sigue Spumlk, 
but this guy was such a pain that I stood 
up and shouted 'Bullshit!', and then he 
had a go at me. He was a really huge 
bloke." 

As an introduction this floors me, as 
does his highly-strung, machine-gun laugh. 
I'd seen photos and I'd listened to the 
records. You know, 'Bitterness and 
breaking point are only muscle deep', and 
all that. I thought that this was a bona 
fide, I 00 per cent Serious Young Man if 
ever there was one. Yet here he is, jok­
ing, being generally agreeable and he's 
even got the fl rst round of beers in. 
Time, I think, to reassess tlie situation. 

While their new single 'Muscle Deep' 
might be the first you've heard of Then 
Jerico, the band have been around for 
some t ime now, grafting their way to­
wards the centre-stage position. They 
played their first gig in late I 983, and 
landed a spot at the New York Music 
Seminar the following year, which earned 
them a deal with London Records. 
They've released two singles previously, 
'The Big Sweep' on an independent label 
and then 'Fault', neither of which did par­
ticularly well. 

Both records bombed out because of 
the musical terrain they occupied. The 
no-man's land between rock and funk 
music is already heavily strewn with 
casualties (anyone remember Reflex! 
Wang Chung!), and the emergent Then 
Jerico didn't seem to pose much of a 
threat. To these ears, what the band 
didn't have was a recognisable song. 

Still, with the third single 'Muscle 
Deep' making its mark on the charts, and 
after having witnessed a sell-out Then 
Jerico gig, I must consider the possibility 
that I was being premature in my dismis­
sal of the group. But let's first he.ar what 
Mark has to say about the band's recep­
tion in the past. 

"People have levelled this Simple 
Minds/U2 comparison at us, which we're 
not at all. Simple Minds are boring old 
fam now - this huge rock band, and U2 
are so one-dimensional. We're far more 
funky, far more interesting than those 
bands. 

"We've been doing this dance -rock 
thing for three years now. There weren't 
many front men then that would jump 
around and do the things I do, A front 
man that would really go out and show 
off, and wind the crowd up. It was cool 
to stand there and be collected. Now 
people say we're after another fashion, 
but we're not. . 

"In this business you can be up there in 
minutes, but we've taken our time. 

We're glad it's taken us longer . . . 'cause 
we're better. We think our first singles 
are better than most people's fourth. Lis­
ten to Bowie's first two albums -
they're terrible! They're hopele~ just 
like nursery rhymes!" 

Mark is not. a modest young 
man, which is not to say that he's an 
arrogant young man. he simply has a lot 
of faith in himself and what the band are 
doing. Much of what he says makes sense. 
but now and then he lapses into music 
executive jargon, which is a bit dubious. 

"We're not serious, but we take our 
jobs seriously. We've learned about what 
we're doing. There're so many people in 
the charts these days who don't really 
know their job, they can't sing . . . I know 
it's really unhip to be able to play your 
Inst rument, but we think it's important." 

Being an articulate, intelligent charac­
ter, Mark has all sorts of theories about 
the dynamics of dance music, the rela­
tionship between performer and specta­
tor, or about the workings of the im­
agination. All this Is fine of course, but 
Joe Public might not be particularly in­
terested. We'd rather hear about how he 
cheated In the butty-maklng contest on 
the 'No 73' show, or about members of 
the band with peculiar names. Your bass­
player is called . .. 

''Jasper John Nelson Stainthorpe Pick­
ering." Eureka! 

"What a name! It's a serious handle, 
that. I think there were delusions of gran­
deur on one side of the family. At one 
stage I think it was going to be Jasper 
John Horatio Nelson Stainthorpe Pick­
ering." 

It's not very rock and roll, is it/ 
"I quite like that actually. I like that 

sort of thing because it 's so outrageous. I 
like things that are un rock and roll." 

You don't look like a rock and roll 
band. 

"What we're into now, is like an En• 
glish schoolboy look, wearing jumpers and 
stuff. When we started off. we were 
wearing big white shirts and long coats," 
(very 'Comme Des Garc;ons', he later ex­
plains), "then someone else started get­
ting into it. So by the time we got the 
exposure, everyone thought we were 
trying to be Duran Duran or something. 

"It's that time-lag thing when you're a 
smaller band. We'd been doing a cover of 
'Harlem Shuffle' for ages, and then the 
Stones had to go and do it. Now there's 
no way we can go on stage and say we 
did It first. It's a great song though. It's all 
about masturbating - have a listen to 
the lyrics." 

The artwork on the record sleeves -
what were you trying to do there! 

"We've had a lot of problems with 
them. I do all che artwork myself, and 
what I do Is work with textures, rather 
than pictures or anything obvious. Bue It's 
impossible if you want to use a piece of 

card for a sleeve. On a mass run, you 
can't do it unless you're Duran Duran and 
you can afford to spend 30 pence on your 
single covers. 

"We ended up having to photograph 
the textures. When they come out you 
don't notice, unless you look closely. Peo­
ple look at the cover of 'Fault' and see a 
brown cover, so they say 'It's blank, in­
nlt1'. You have to explain to them why." 

I guess you could say t hat Then 
Jerico's lyrics are, well, elusive . Less 
char itable cr itics might suggest that 
they're just so much gobbledy gook. O n 
'Muse.le Deep', t here're lines like 'We're 
living In a land where faith and hope and 
glory - count for more than life or 
peace'. It's all a bit vague, isn' t it Mark1 

"That's intentional." 
If I had to hazard a guess, I'd say the 

song was about oppression of some kind. 
"I'm not a politician, so I don't have 

any answers. My lyrics are more social 
than political. They're observations - I 
can only sing about the way things have 
affected me. The song's about prejudice. I 
don't want to shove It down people's 
throats, though I think the South Africa 
thing is terrible. We all do. 

"There's no way I could sing something 
like 'Wake me up before you go-go·, or 
something like Jim Kerr does. He just 
goes for sounds, even If It doesn't mean 
anything. 

"Take Shakespeare, he would write a 
line and it could mean three different 

things. le would be apt and appropriate to 
the play. It would be funny, you would 
probably have a pun in the line and it 
would be politically aware. And that's 
brilliant . That's what I attempt. It doesn't 
mean co say that I actually manage it 
though!" 

So just what should people make of 
Then Jerico ! 

"The general public aren't that good at 
interpreting Ideas. You have to give them 
some idea of what we're doing, and let 
chem cake it from there. 

"We don't look like a rock band. peo­
ple hear the name and it doesn't sound 
like a rock band - it sounds like an a.rt 
band, I suppose. And then they come 
along to see us and they're quite sur­
prised that we can kick ass. Bue that's 
because we've been around a while." 

The critical big guns have been just as 
confused about Then Jerico as the pun­
ters. Mose have recognised talent and 
style, but no one seems sure where it's 
all going co lead to. Too many people 
halled the likes of Simple Minds and U2 a 
while back, only to see them evolve into 
t he most useless monsters that rock has 
seen this decade. No one wants to be 
held responsible for encouraging more of 
t he same. 

So I'm going to have to go for the 
cop-out myself, and say that I'm still not 
sure about this lot. Mark Shaw has fiair, 
confidence and bags of ambition, and it 
seems likely he'll go far. I just hope he' ll 
achieve his success on the crest of some­
thing fresh and exciting. 

R 1\/\ 9 



THE GOOD 

THE BELOVED'A Hundred 
Words' (FIim Flam) Some smooth, 
intricate guitar work helps distinguish the 
South London quartet from the rest of the 
pock. You con hear bits of the Bunnymen 
in there somewhere, bits of Teardrop or 
The The- even bits of the Cure. But most 
ofoll you hear the Beloved, ond a 
distinctive, intriguing sound it is too. 'A 
Hundred Words' works its way into your 
consciousness with every ploy until 
you're caught by its chiming tones. Initia l 
indifference turns to total seduction- a 
pleasant surprise indeed. Eirr -

1 

,·' ~ 
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GEORGE CLINTON 'Do Fries Go 
With That Shake' (Capital) That 
heavy beat, those pervy old man vocals 
- this could only be George Clinton, 
lusting a ll over his dirty mac for 'a bit of 
skirt'. Hmmm. Subtle pick-up lines like 
"Baby con I cut your cake" or"Them 
buns; I like the way you bake" ore so over 
the top they cease to be offensive, and 
the very large tongue in the very sweaty 
Clinton cheek sa ves it from descending 
into the usual dance music cliches. Isn't 
George getting a little old for such things, 
though? 

THE WILD FLOWERS 'It Ain't So 
Easy' (Chapter 22) Thank God fora 
bit of enthusiasm among the sea of 
snore-inducing banality on offer this 
week. A head nodding, guitar jangling 
number that wreaks havoc with sore 
throat vocals and sore feet shuffles. What 
the likes of Husker Du should sound like. 
Those who champion tired old men from 
across the seas would do well to turn their 
ear homewards for once. 

THE PRISONERS 'Whenever I'm 
Gone' (Countdown) More 
exuberance- what is the world coming 
to? This time, it's of the Poul Weller 'In The 
City'type, but it's noto bod model to base 
yourself on. The Prisoners sound cool, 
crisp and commercially viable. The 
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It ain't so easy e.p. 
Chords come to mind, but When I'm 
Gone's' main attraction is that it's, more 
than anything, a good tune, and the 
arrangement carries it up somewhere 
into the land of adjectival hyperbole. 
Screaming electric keyboards and a real 
bastard of a brass section- hard but 
happy! 

ZZ TOP'Rough Boy' (Warner 
Brothers) The fact thotthis a lmost 
mode single of the week hos more to do 
with the complete co kit's in competition 
with than any radical departure from the 
Boring Buggers With Beards theme ZZ 
Top have plundered for years. 'Rough 
Boy' is a stylish ballad, though - the 
Eagles mixed with Led Zeppelin, if you 
like- and the husky vocals endow it with 
a seductive quality that raises it above the 
likes of Toto or REO Speedwagon. No 
honky-snuffling insincerity here- they 
really meon it- oohh! If only I could 
forgetwho'ssinging it. 

PHRANC 'The Lonely Death Of 
Hattie Carroll (Stiff) Legend hos it 
thot Los Angeles folk singer Phronc was 
once in a bond called Castration Squad. 
Such things deserve considerable 
reword, as does this mournful bollod of 
the hoploss Hattie-on Eighties protest 
song written by Dylan a decode or so 
ago. Phranc manages to cross Donovan 
with Billy Bragg and not sound silly. One 
small step for woman, one giant leap 
bock in musical styles. Inevitable, but 
enjoyable a ll the some. 

Ml LLI E SCOTT 'Prisoner Of Love' 
(Fourth And Broadway) A surefire 
recipe for dance record success: toke a 
smattering of picky, funk guitar, a souped 1 
up tom-tom bockbeot, any singer you · 
core to name from Evelyn King to 
Jocelyn Brown - get someone who 
sounds like all of them and stir well. Mix in 
enough brass to give the thing real 'life' 
and simmer loudly for on evening's 
entertainment. Total professionalism 
from head to toe, but it does the business 
so how con you complain? 

THE BAD 

WHITNEY HOUSTON 'Greatest 
Love Of All' (Arista) Yuuurk! The 
woman who half the mole population of 
the globe hove losttheir hearts to turns 
inevitably to the sort of American 
schmaltz that gets good singers a bod 
name. Mildly bearable by George 
Benson, the sugary over-production is 
saved only by the foci that Whitney hos a 
voice big enough and worm enough to 
make 'Deck Of Cords' sound like a 

AAtlfQTHE 
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pursuit of the perfect pain-song. It's so 
easy to laugh at the Alonm - I know, I do 
it all the time-but you hove to admire 
their resilience and honesty, ifnottheir 
songwriting skills. In this respect 'Knife 
Edge' is a surprise, a few listens ond I'm 
singing O!Jlong, strumming away at my 
imaginary guitar and finding myself 
making excuses for them. Very worrying 
indeed. 

THE UGLY 

BIFF BANG POW! 'Love's Going 
Out Of Fashion EP' (Creation) A 
horrible noise. Enter (for the 50th time 
this week) every Sixties cliche in the book. 
Clashing psychedelic cymbals a nd guitar 
feedback on 'Inside The Mushroom' -
pretty cosmic title, eh?- referring to 
everyone from Hendrix to the Stones lo 
the Byrds and bock again. Great for your 
own backyard certainly, but why borrow 
from a musical treasure box that 's been 
plundered so much more fruitfully 
before, without adding anything new? 

ENGLAND WORLD CUP SQUAD 
'We've Got The Whole World At 
Our Feet' (EMI) This isto musical 
excellence what Chrissy Waddle is to 
good hairdressing. In otherwords-it's 
total bollocks. Cringe with 
embarrassment as you imagine Kerry 
Dixon thumping his hand on his thigh 
along to the beat in thottime honoured 
fashion perfected by Ron Harris in the 
halcyon days of'Blue Is The Colour'. Not 
a patch on 'Ozzie's Dream' but with 
Heddie and Waddle in the line-up, it 
can't foil lo win (which is morethon the 
team will do ... ). 

SHEILAE 'A Love Bizarre' 
(Warner Brothers) If Sheila E could 
drop a little of the Pearl Drop sweetness 
and employ just a small measure of her 
royal mentor's musical restraint and 
control (he knows the worth of silence as 
much as sound to build up the tension in a 
song like no other), she'd be worth a 
listen. A chocolate box version of Prince's 
slink and sleaze and a song that never 
seems to get going and probably 
wouldn't be any good if it did anyway. 

HULA 'Freeze Out' (Red Rhino) 
This is the sort of record that makes you 
feel like you're getting old - a ll clicks 
and clangs and chugging electronics and 
upon no occountletonything resembling 
a tune slip in there. Do you dance to it? 
You certainly wouldn't wontto sing along 
with it and you'd hove a lo hove a funny 
sense of rhythm to do anything else to it. 
Good background music for a new series 
of 'Doctor Who' perhaps, but not a lot 



PRINCE AND THE REVOLUTION 
'Parade' (Warner Bros 925 39S-
1 WX39) 
You con only lough. while practically 
everybody within spitting distance of 
rock mainstream would cower on their 
knees for one good idea, Prince 
continues to chop his liveranywoy he 
wants it. 'Parade' may not break ony new 
ground, but it is further confirmation of 
Prince's position os a magical pop 
producer. 

The elements of 'Parade', the musical 
nuts and bolts, ore simple enough. Ifs 
what Prince does with those 
commonplaces, the woy his sound 
mutates, fades and thunders through o 
now clear, now softfocus,.musicol 
perspective that makes this such on 
interesting work. 

Inevitably some of the techniques here 
will be compared with the Beatles 'Sgt 
Pepper' album: the muled trumpets, the 
ethereal orcheslroled backwosh, the 
precise placing of guitorchard and 
piano note. Such comporisons, however, 
do nolgetto the heart of this record's 
oppeal. 
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II' s difficultto listen lo a Prince disc 

without wondering whet the hell is going 
on out there in his own little self-mode 
world. His records exclude everything 
else that moy be ploying on your radio, 
they truly belong with him. 

'Po rode' -the soundtrock forthe 
'Under The Cherry Moon' film - could 
be divided up into ... Winners; 'Under 
The Cherry Moon', a rich luxurio nl piano 
ployed through a fuzzed out 
background, 'I Wonder U', Art Of Noise 
meets wind instruments, 'New Position', a 
rude strongled voice bonged along by 
simple percussion, 'Another Lover', 
dreom, but dead on the beat. 

'Do U Lie' iounly, whimsical, 
vaudevillian, 'Mountains', high pitched 
Prince with everything rumbling nicely 
along, 'Christopher Tracy's Parade', a 
cacophony of Sgt Pepperish backwash, 
'Kiss', single of the year so far. 

Losers; 'Life Con Be Sa Nice', a 
wurlitzing rampage that becomes just o 
bittoo messy, 'Venus D Milo', 
understated and very filmic. 

That's the score, buto new Prince 
album really doesn't need o scoreboa rd. 
Explore it yourself.■■■■½ 

Jim Reid 
BLOW MONKEYS' Animal 
Magic' (RCA PL70910) 
The svelte-looking Doc gracing the 
sleeve-dig those hand-tinted blue eyes 
-willcouseyetonotherflurry of mirth in 
certain quarters. 

Opening with the glib 'n' luscious 
'Digging Your Scene', 'Animal Magic' 
purveys myriad slivers of discerning 
block-tinged, block-humoured pop. 

Sleazy, squiggly sax weoves in and out 
of guitars-twangy, Bob Dylony, 
countrified even -and the voice of the 
most eccentric-looking popster since ... 
well,ever. 

Hardly the velvety croon that Frank 
Sinatras are made of, rather a monotone 
rasp wielding o speech defect. The 
backing singers' sweet soul only serves lo 
emphasise its technical awfulness. And 
herein lies the appeal. 

Lyrics are twisted, intriguingly 
metaphorical (swallow this­
"shipwrecked on the shores of your skin") 
and prey on recurrenllhemes; l ove, 
guilt, sex, guilt, religion, guilt, revenue ... 
'Animal Magic'? More like 'Skeletons In 
The Cupboard', my boy. 

Further highlights ore singles post and 
future plus Walking The Bluebeot' and 'I 

M 
Backed A Winner'. The latter is Doc 
Blow's tribute to his flirtation with gospel 
and the Monkeys al their most kitsch. 

Out of order music for all 
hours.■■■■½ 

Lesley O'Cheesecake 

4' 

HIPSWAY'Hlpsway' (Mercury 
MERH8S) 
Riding on the crest ofa hit single comes 
the debut album from nm faves Hipswoy. 
II hit the turntable with sprightly vigour 
and left ii with o dull thud. 

Kicking off with 'The Honeythief', Skin's 
languorous vocals curl round those 
familiar staccato rhythms. Every inflexion 
in his voice shrieks "Hi girls, I'm o Pop 
Star!" and every song on this album iust 
begs to be used asa backdrop for your 
weekend leg-overbid. 

The sultry'Ask The lord' slinks into 'Bod 
Thing Longing', the track previewed on 
our last nm ep, and is, I think, the besttrack 
on the album. Harry Hipswoy's lyrics 
come direct from the famous Scottish 
school of existential incomprehensibility, 
and I wondered what terrible emotional 
trauma prompted the doleful 'long 
White Car'. 

Side two slorls with the crocking 
'Broken Years', but sadly, the friskiness of 
the first half gradually runs out of puff. 
Conclusions? A competent pop album 
which hos its moments. I loved it ofter 
about four plays, but found that by the 
seventh its sominess and serious lack of 
attention-grabbing originality brought 
obouto nasty attack of terminal 
boredom. I don't hold out much hope for 
this album's durability.■■■½ 

Nancy Culp 

JULIAN LENNON 'The Secret 
Value Of Daydreaming' 
(Charisma CAS 1171) 
ltwos pleasing lo watch Julion Lennon 
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I DON'T WANT TO BE 
THE NEW JAMES DEAN" 

12 R NI. 

Eddie O'Connell used to be a 
milkman and a hod carrier. Now 
he's done rather well for himself 
playing Colin in the film 'Absolute 
Beginners'. l

1

nterview: Robin 
Smith. Photos: Michael Putland 

• Eddie O'Connell doesn't want to drink champagne 
with Joan Collins, play opposite Jeremy Irons in 
'Brideshead Revisited II' , or even have an affair with Angie 
in 'Eastenders', The 27-year-old of 'Absolute Beginners' 
has some strong and very uncompromising views on 
act ing. 

"Acting is a craft," he says. "It is a job to be studied and 
perfected so that It means something. It should not be 
about dressing up in fake furs depicting impossible and 
stupid lifestyles. 

"People in soap operas say the money they earn gives 
them the freedom to express themselves. But in reality 
they stay in those roles and e)(press nothing. I wouldn't 
want a part in 'Dallas' or 'Dynasty'. I don't consider the 
acting standard is very high. People like Michael Praed are 
slightly animated clothes horses. 

"British soap operas like 'Eastenders' claim to reflect 
life, but really they're not about life at all. They're very 
patronising to the people they're meant to represent. 
They've even got a token punk 

"If one episode of 'Eastenders' was about sharing a flat 
with a lesbian brothel keeper and a black transsexual, then 
that would be more like real life. 

"Dirty Den is a very Victorian character and there is a 
lot of sexism in 'Eastenders'. But then, as Mrs Thatcher is 
constantly preaching the goodness of Victorian values, 
perhaps that is why such a lot of people watch it." 

When Eddie flicks on the television. he likes co watch 
British films of the Si)(tie.s, which he says have a class and 
style rarely captured today. 

"Back then, the films had something to say. They were 

• 



dealing w ith real people and real issues. They were fi lms 
of worth and value. The actors handled the characters 
they played with real sympathy." 

Eddie left school at IS with absolutely no qualifications. 
He's been in a drama group, a theatre co-operative and 
he's done a bit of television work. To support himself he's 
done a variety of odd jobs. He's been a milkman and a 
hod carrier on a building site. 

"I wanted to act when I was 12," he remembers. "The 
trouble is it's difficult trying to organise yourself when 
you're that young. I come from a traditional working class 
background and my parents weren't liappy about me 
wanting to be an actor. 

"I went to drama school and I thought it would be 
good because I could meet all sorts of people from 
different backgrounds. But at drama-ischool they tried to 
strip away everything you were. They would build you up 
and then knock you down. I had a few arguments and I 
was asked to leave." 

Eventually Julien Temple, the director of 'Absolute 
Beginners·, saw a short film that Eddie had made and 
decided he would be perfect for the role of Colin. 

"He had been searching for a year and he must have 
seen 100 people," says Eddie. "When I met Julien we got 
on well. Julien is a very ambit ious director. He has some 
brilliant universal ideas and he's not afraid to go against 
the grain. I greatly appreciate that attitude." 

In 14 weeks of shooting 'Absolute Beginners'. working 
from the early hours until late at night, Colin only had 
two days off. To build up his stamina he, and co-star Patsy 
Kensit, would work out at a gym for an hour each 
morning. 

For a newcomer, Eddie says he wasn't put off by the 
thought of working opposite Bowie or former child 
actress Patsy Kensit. 

"Stephen Woolley, the producer, said to me ' look, 
you're going to be working with David today. Patsy 
Kensit tomorrow and then Sade. Do you feel at all 
daunted?'. 

"I honestly replied that I wasn't. It was my job to act 
and I wanted to make it as good as I could. I didn't really 
have time to think about reputations. 

"I had lunch with Bowie a couple of times and we got 

on well. I wouldn't say I'm a complete fan of Bowie's 
music but I do like a lot of his songs. 

"The man has a lot of charisma and he has a lot of 
experience. I think he has become classless. He crosses all 
the barriers. 

"I think Patsy was a bit nervous about meeting Bowie. 
She said 'well. what's he like?' ' I replied 'why don't you go 
over to him! He's only standing over there'." 

Eddie says he's generally very happy with the film, 
although he thinks the relationship between Colin and his 
father could have been explored and developed more. 

Eddie was also slightly peeved at having to mime along 
to the Style Council track 'Have You Ever Had It Blue'. 
Eddie recorded some vocals of his own but they weren't 
used. He puts it down to mysterious contractual reasons. 

"I didn't wince when I saw myself in the film," 
continues Eddie. "I think Colin is a very true character. 
Like me. he's self educated. He teaches himself. he lifts 
books off the shelf. 

"A lot of fllms depict working class young people as 
morons. Pap like 'Quadrophenia' and all that. 'Absolute 
Beginners' is a film that can be enjoyed by everybody. It's 
a panorama and it's a film to revive the British film 
industry. 

"Films like 'Letter To Brezhnev' and 'My Beautiful 
Laundrette' are very good but you could just as easily see 
them on Channel Four. 'Absolute Beginners' has great 
international appeal. It's a true cinema film. I think the 
only way it can really be appreciated is as a good night 
out at the cinema." 

Eddie's off to America soon to promote 'Absolute 
Beginners·. I ask him whether he thinks a country which 
has enjoyed 'Rambo' and likes stately productions like 
'Brideshead Revisited' Is ready for a British musical about 
London life in the late Fifties. 

"I think they will be," he replies. '"Absolute Beginners' 
will give them a different and more stimulating idea of 
Britain. They've had the Brideshead idea, with rich young 
men flouncing around wasting t ime, now it's time to offer 
them something d ifferent. I'm sure they'll be able to 
understand 'Absolute Beginners'. The London accents are 
pretty neutral." 

Eddie's now appearing in the play 'China' at the Bush 
Theatre in Shepherd's Bush. West London. After he's 
finished there he'll be considering more fi lm roles, 
although he doesn't seem to be a man to rush into things. 

"I don't want to be the new James Dean, although I do 
sympathise with some of the roles he played.'' says Eddie. 

"I hope 'Absolute Beginners' will mean I can choose 
some very good roles that will stretch my capacities. I 
want to constantly improve my craft. Acting isn't 
something to be thrown away." 

AS THE BAND. TURNS 
INCLUDES THE SINGLES 

SECRET LOVERS 
SILVER SHADOW & 
IF YOUR HEART ISN'T IN IT 

BJ 
RECORDS 
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■ The occosion of'The Tube''s 100th edition birthday party at Ronnie Scott's the other week, brought a horde of 
rumbustious liggers running down Frith Street in search of free drink. 

Ronks of fifth generation rock and rollers assembled before banks of camera men in o bid lo prove tho! there is life 
after 30 and that you don't have to be young or good looking to get your picture in the paper. 

But enough of this frivolity! Let's have three cheers for'The Tube' for being one of the longest running shows on 
Channel -4. No mean feat in anybody's books. 

Amongstthe bods being interviewed amidst 555 attempts to wreck the proceedings, were Paul Hardcastle, 
Midge Ure, Rick and Francis from Status Quo, June from Brllllant, the whole of Big Audia 
Dynamite. 

Neville (otherwise known as Belouls Some) and Ray of SSS posed for blackmail corner pies with the luscious 
Betty Page (does this girl ever stay at home with her knitting, we wonder?). Paula left early, much to everyone's 
dismay, and missed Bobsle's dramatic entrance. 

The whole of the Comic Strip team made merry and pulled lots of funny faces (well, the wine wasn't too hot, you 
see) while the Mint Juleps bravely trilled awayonstageignored by all and sundry. 

Mar11n Degvllle managed to get himself bleeped off air while Tony James phoned home on his flashy 
portophone, the only message being one from his mum asking when he was bringing that nice young lady of his round 
for dinner. Gosh, what exciting lives pop stars lead ... 

popstars by encouraging listeners to write in with 
tales of 'Famous People I Knew Before They Were 
Famous'. 

One chap wrote in saying he knew old Cutie 
Chops Mayhew when he was at school and that" he 
was a thug even then". "Bloody cheek I " screamed 
Ray "I neverknewhiml". He was even more 
outraged to find out that the aforementioned 
scoundrel had won a free album off Radio One. 
Times is hard, eh Ray baby? 

Whoopee! Mega goddess Sandie Shaw has 
decided to dust off her vocal chords at long last and 
re-enter t he arena. She's signed to Polydor and an 
album and (wait for it) atourshould be happening 
around late May early June. The album contains 
songs specially written for her by various 
contemporary luminaries (whose identities we 
won't reveal yet), and Lip says a big hoorah for the 
return of those golden vocal chords I 

And what is th isl Julian Cape has come out of his 
cobwebs and is reputedly about to sign a deal with 
Island Records!! Does this mean we won't have to 
wait another 10 centuries for his next mind-blowing 
earth warping musical vision? We are also told that 
old Jules has 'really got his act together'. Yeah, and 
we're a troop of man-eating, tap dancing locusts ... 

Now here's a little something for all you football 
nuts out there. Apparently, Howard Kendall, 
manager ofthe esteemed football club Everton, was 
in the same school football team as none other than 
Mr Super Smoothie himself, Bryan Ferry! I The 
vision of old Bryon the astral turf showing off his 
knobblyknees is something that Lip simply cannot 
bear to think about. 

Apparently, both men have expressed an interest 
in having a reunion to talk overthase halcyon days, 
although old Howie remembers that Bry wasn't 

exactlytwinkletoes when it came to a few turns 
round the field . .. "Well, hi;! had other things on his 
mind, hadn't he?" quoth Britain's most successful 
manager. 

We had a hard job restraining our snickers when 
we came across this little snippet which dropped 
from the ever-ready mout h of famous cynic, Bob 
Geldof during the ' Absolute Beginners' premiere. 
On leaving London's Leicester Square Theatre, he 
murmured to his dashing female escort "The only 
thing that kept me awake was your stomach 
rumbling I" We know the feeling Bobsie, we know 
the feeling. Don Letts was vastly amused too, to find 
himself accosted by several young girlies shrieking 
"Look! It's Eddy Grant! " "Nah," riposted the droll 
one, " I'm Bab Marley, actually" . 

Latest victim of the tea-leaf brigade is Roland 
Orzabal ofT ears For Fears. He came back to his 
house in Bath to find that some rotten cad had got in 
through a window and nicked three cameras, an oil 
painting and various other bits and bobs. Get 
yourself a big Alsation Roland, then he can help out 
on backing vocals next time you're short of a 
harmony or two. 

Whatever w il l these wacky pop stars get up to 
next? We'll tell you what, they'll make videos and 
then not appear in them. That's exactly what Lip's 
favourite ancient monument Lou Reed has done for 
his new sin,gle, due out in May. Instead, Godley and 
Creme have the infinitely easier task of directing a 
fu lly-operational, life-sized model of Lou. We hear 
the pictures have to be seen to be believed . .. 

So on that note, we won't mention rm's very own 
resident fossi l, Robin Smith, who atthis very minute 
is t ied to the desk with six Ripple bars dangling 
under his nose byway of Betty Page's latest fiend ish 
torture. More news next week. 



• Now Elton, this is really taking that old maxi.m 'when 
In Rome• to a ridiculous extr eme. Pictured here, we have 
Britain's greatest ~xport next to Heinz baked beans, with 
what appears to be a half scale model of the Eiffel Tower 
on his nut. 

What prompted t h is witty bead gear, we ask ourselves? 
A bid to outdo Martin Degville in the wacky protrusion 
stakes, perhaps? Wrong! It was simply a jolly jape to 
celebrate his little soiree in Paris. 
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• "Ur, yeah, w e ll, um, it's a funny old world y'know. I 
1nean, one minute I ' m a respectable citizen, minding me 
own business, and the next thing I know, I'm in the rm 
Lip column being described as a used car salesman!! I ask 
you! And me, once a Sex Pistol! Famed and feted and 
frown out on my earbole after six months. To think I gave 
old Midgiepoos his big break and rescued him from a life 
on the chicken in a basket circuit. What thanks do I get? I 
get asked to pose foi. pictures with some upstart called 
Neil Tennant, who has the complete audacity to be even 
more famous than I was. Well remember this, Nell lad, IS 
minutes can be up sooner than you think. Oh well, I'm off 
back to Maida Vale and my nice quiet showroom ... " 
(NB: for readers under the age of 10, this is actually a 
picture of Glen Matlock). 

LIMITED EDITION 

HAYWOODE 
YOU'D BETTER NOT FOOL AROUND 

HER NEW 
DANCEFLOOR SMASH 

THE 12 " NOW INCLUDES 
THE MUCH SOUGHT-AFTER 

MEGA-MIX 
ORIGINALLY ISSUED FOR 

CLUB DJ'S ONLY 

■ 
THE MEGA-MIX INCLUDES 

'GETTING CLOSER' 
'ROSES' 

'A TIME LIKE THIS' 
'I CAN'T LET YOU GO' 

'SINGLE HANDED' 
OVER 10 MINUTES OF 

NON-STOP DANCEFLOOR 

DELIGHTS 
MEG A -MIX ED BY 

ALAN 'THE JUDGE' COULTHARD 

YOU'D BETTER NOT FOOL AROUND 
C/W 

THE HAYWOODE MEGA-MIX 

ON 12" 
GET IT NOW ! 
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• That Petrol Emotion, who re­
lease their single 'It's A Good Thing' . 
on Friday, April 18, have lined up a 
tour. They'll be playing Norwich Gala 
Ballroom Thursday, May 1, Newcasrle 
University 3, Sheffield Limit 6, Hudders­
field Polytechnic 7, Leeds Warehouse 
8, Wolverhampton Scribbles 11, Carlo 
Regional College 13, Derry The Venue 
14, Dublin Trinity College 16, Limerick 
Savoy 17, Liverpool University 19, 
Stoke On Trent Shelley's 20, Leicester 
Princess Charlotte 21, London Electric 
Ballroom 22, Manchester International 
24, Colchester St Mary's Arts Centre 
27. More dates will be announced 
later. 

■ Erasure, featuring Vince Clark 
and Andrew Bell, release their single 
'Oh L'Amour' on Monday, April 14. 
The 1 2 inch includes 'Gimme Gimme 
Gimme', o cover of the Abba song 
that always proves to be a stonking 
good on-stage favourite. Erasure are 
currently finishing their album, and 
they're planning to tour Europe and 
America. 

• Julian Lennon has added a cou­
ple of dates to his tour. He'll be play­
ing Poole Arts Centre Tuesday, Moy 
1 3 and Nottingham Royal Concert 
Holl 1 8. Tickets priced £7.50 and 
£6.50 ore available from the box 
offices. 

• Level 42 release their single 'Les­
sons In Lave' on Friday, April 18. Level 
42 are about to begin on American 
tour, but there are no plans for British 
dotes until much later in the year. The 
flip side of 'Lessons In Love' is o live 
version of 'Hot Water. 

• Annabella will now releo.se her 
single 'Fever' on Friday, April 18. lrs 
token from her debut solo album which 
should be out in Moy. 
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SIMPLE FESTIVALS 
■ Simple Minds will be playing two massive open air festivals in 
the summer. They'll be playing Glasgow lbrox Stadium on 
Saturday, June 7, followed by Milton Keynes Bowl on Saturday, 
June 21. 

Tickets for the lbrox Stadium show are £11.50. They are avail­
able by post from Regular Music, PO Box 77, Head Post Office, 
Edinburgh. Postal orders only will be accepted, and these 
should be made payable to Regular Music. Don't forget to en­
close a sae. 

Standing tickets for the pitch will be on sale at a yet to be 
announced date. Tickets for lbrox will also be on sale through­
out Scotland. 

Tickets for the Milton Keynes show are £12.80. They are avail­
able by mall from MCP Ltd, PO Box 123, Aldridge, Walsall WS9 
BXY. Make cheques or postal orders payable to MCP Ltd and 
enclose a sae. Tickets will also be available at record shops and 
agents throughout the country. Credit card bookings will be 
taken on 01-748 1414. 

More acts are expected to be announced shortly for both con­
certs. We've heard that Lloyd Cole will be appearing at one of 
the shows, but this hasn't been confirmed. 

• Outbar, who release their single 
When The Bad Men Came (Hoki-Bo 
Sodo-Bo)' on Tuesday, Moy 6, have 
lined up a choice selection of dates. 
They'll be ploying London Wag Club 
Thursday, April 17, London Comden 
Palace 24, Bath Moles Club Moy 3, 
Guildford Surrey University 4, London 
University Of London Union 7. 

• The SOS Band hove lined up o 
trio of dotes. They'll be ploying Ham­
mersmith Odeon Thursday, April 24 
and Friday 25, followed by Croydon 
Fairfield Halls 27. They'll be ploying 
two shows at Croydon Fairfield Holls; 
one at 5.30pm and the other ot 
8.30pm. 

• The Temptations release their 
single 'I'm Fascinated' this week, and 
they'll also be ploying their first British 
tour in over 10 years in April. They'll 
be playing Hammersmith Odeon 
Wednesday, April 16, Thursday 1 7 
and Friday 18, followed by Cardiff St 
David's Hall 19, Warrington Spectrum 
Arena 20, Birmingham Odeon 21, 
Ipswich Gaumont 22, Nottingham 
Royal Concert Holl 23, Poole Arts 
Centre 24. 

• Freddie Jackson releases his 
single 'He'll Never Love You (Like I 
Do)' on Monday, April 14. It's taken 
from his debut album 'Rock Me 
Tonight'. 

r 

QUEEN ADD 
SECOND SHOW 
• Queen will be ploying a second 
show at Wembley Stadium on Friday, 
July 11. The 72,000 tickets for their 
original concert there on Saturday, 
July 12, sold out within o few days. 
Once again Queen will be supported 
by Status Quo and the Alarm. Gates 
will open at 2pm and the concert 
should end around 10. 

Tickets for the concert are £ 1 5 each. 
They are available by mail from 
Queen Wembley, RS Tickets, PO Box 
4RS, London Wl A 4RS. Make cheques 
or postal orders payable to Harvey 
Goldsmith Entertainments Ltd and en­
close o soe. Allow five weeks for clear­
ance and delivery. ' 

There is now a lot of speculation 
that Queen will be playing more gigs 
around the country. We understand 
that Harvey Goldsmith was so impress­
ed by the response a t Wembley that 
he's looking at other sites to stage simi­
lar mega shows. 

• Latin Quarter start a tour this 
month. They'll be playing Bristol Bier­
keller T uesdoy, April 22, Brighton 
Coasters 23, Leicester Polytechnic 25, 
Birmingham Polytechnic 26, Norwich 
University Of East Anglia 27, Notting­
ham Rock City 28, Sheffield University 
29, Manchester Hacienda 30, Liver­
pool Royal Court Theatre Moy 1, 
Glasgow University 3, Leeds University 
6, Keele University 7, London Kentish 
Town Town And Country Club 8. 

• Frank Sinatra releases his 1966 
classic 'Strangers In The Night' again 
on Monday, April 1 4. The 12 inch 
boosts the extra gem 'Lost Night When 
We Were Young'. 

e Krew, Nik Kershow's backing 
bond, release their single 'Paper 
Heroes' on Monday, April 14. The 12 
inch a lso features 'It's For You'. 

• Here's Johnny, who have just 
released their single 'Love You To 
Death', have lined up a string of dates. 
They'll be ploying Both Moles Club 
Tuesday, April 15, London Rock Gar­
den 1 6, Manchester International 22, 
Liverpool Royal Court May 2. 
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Spend £10 or more and get £50 off 
a two-week holiday for two* 
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Including: 

► KATE BUSH The Dreaming 
► l&PPIIIPlf Burn 
► IOIAfTWElll(Trans-Europe 

Express 
► IIAWllWNI In Search 

of Space 
► MITESNAKESaints & 

Sinners 
► WMSGreatest Hits 
► WWGSLondon Town 

► JOlll l.ENfDI wans & 
,. Bridges 
► WWGSBandontheRun 
► 81RANGURSBlack & White 
► 81RANGURSLive 
► 81RANGlBIS The Men 

in Black 
► OOEINSheerHeartAttack 
► QUIBIJan 
► WHNA Day At the Races 
► PM ROYO Meddle 
► IIIIPPIIIPUMachine Head 
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► IIIIPPIIIPlfStormbringer 
► .lffllfCl(Truth 
► TIIEIIIIRTINIThe Sin 

of Pride 
► SCOIIPIONSAnimal 

Magnetism 
► SCORPIONS Love at First 

Sting 
► ROGBI WATIRS Music from 

the Body 

► TAI..KJALJ(The Party's Over 
► IIIIZZClaSSingles Going 

Steady 
► IIIIZZClaSAnolher Music 

in a Different Kitchen 
► WON Strong Arm of 

the Law 
► WON Denim and Leather 
► TIIEROIJ.a STONES 

Rewind• 
► TIIEROIJ.aSTONEJ 

Undercover 

Be a PRICE ATTACK high f Iyer and win 
a trip to New York or a flight over . 
London.or one of many other prizes. 
Buy a PIia IDDalbum or cassette and pick up an entry form 
only from your local VIIGRstore. 
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D E A L 

C O M P L E D B y ELEANO R L E V Y 

A ROOM WITH A VIEW (Cert PG 117 mins 
dlr: James Ivory) 
After the success of the big screen version of E M 
Forster's 'A Passage To Indio', the successful Merchant 
Ivory team deliver 'A Room With A View' and come 
up with one of the smartest films of the yeor. 

'A Room Wrth A View' is the type of soft focus rural 
nostolgio tho! BBC Television does so well. But director 
Jomes Ivory - responsible for the equally genteel 
'Heot And Dust' and 'The Bostonians' - gives Forster's 
tole a truly cinematic feel os the story flies from shim­
mering Italian countryside to England's green and 
pleasant land. 

He lena Bonham Corter is Lucy Hornchurch, a strong 
willed Edwardian girl who travels to Florence with her 
chaperone, cousin Charlotte - played by the won­
derfully dotty Moggie Smith. 

Although betrothed to the boring Cecil Vyse (Doniel 
Doy-Lewis), she meets and falls for the strangely man­
nered George Emerson (Julian Sands), but frightened 
and unable to accept her feelings, she travels bock to 
England. e DANIEL DAY-LEWIS in 'A Room With A View': , happiness is a cigar called Hamlet 

Bock home, her 'OK - yo' brother Freddy (Rupert 
Groves) is awfully, awfully wacky and frolics in the 
nuddy with the local vicar (the eminently watchable 
Simon Callow) in the village pond. 

Lucy's steady, but infinitely boring world is turned 
upside down when George and his father - the 
equally watchable Denholm Elliot, who seems to be in 
everything these days - move into her village. Now 
she must choose between Gorgeous George and 
Creepy Cecil. 

Every character is beautifully portrayed, with Mag­
gie Smith her usual commanding self and Doniel Doy­
Lewis blissfully awful os the snobby, foppish Cecil -
os for removed from the handsome Johnny in 'My 
Beautiful Laundrette' as human form could manage. 

A charming tole, ployed out to perfection among 
the hazy travelogue backgrounds - 'A Room With A 
View' is intelligent, traditional British dnemo at its best. 

Eleanor l evy 

FRIGHT NIGHT (Cert 18 136 mins dir: Tim 
Holland) 
Mindless horror, special effects, stokes through the 
heart, and grown men biting the heads off chickens? 
What more does the jaded video-happy public need 
to get them off their orses and bock into expensive 
cinemo seots? 

Al a time when Terry Gilliam's funny, thrilling and 
intelligent masterpiece 'Brazil' hod problems even gel• 
ting distributed in America, the likes of the altogether 
vacuous 'Fright Night' ore released in their scores. 

'Fright Night' hos an archetypal American teen 
hero, a bit of romance, lots of bodily mutations, 
mucho spil ls and thrills, p ints of gore and 
blood . .. and not o single intelligent question or 
thought in its entire 1 06 minutes. 

The one message it does contain - intentionally or 

• 'A RDDM With A View': feelings, forestry and frilly blouses 
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otherwise - is !hot the American public should be 
forever on the look-out for evil on its own doorstep - • 
whether it be communists, muggers, atheists, AIDS or 
whotever the current flavour is. 

The film introduces us to Chorley Brewster, who 
can't even convince his own mother, never mind his 
dopey friend, that vompires live next door. 

It all begins when he watches a couple's naked 
foreplay through a window opposite his bedroom 
(sex!), and witnesses the male expose rather large 
teeth. 

After several close shoves with the vamps himself, 
he attempts to enlist the help of o second-rote TV 
horror-film star, ployed by the drole Roddy McDowell. 

What follows is a film in which every single cinema­
tic horror-and-gore cliche is taken one step further. 
Credit is due to the writer/director for the sheer hock, 
g lossy polish he brings to the production, but he hos 
nothing new on offer. 

It is as if Hollywood has no other inclination than to 
go further ond further into its own o rse and entrails. 

Blood is shown dripping down naked fe male flesh 
(tasteful, like!), animals ore run through with planks of 
wood, heods with bullets; heinous foces growl out 
from the screen, and yet - of course - a ll ends 
happily with o ur hero snagging on the bed with his 
bird. 

The audience certainly laughed a lot and, for this 
reason, if nothing else, the film is a classic - of sorts! 

John Hind 

HEARTBREAKERS (Cert 18 99 mins dir: 
Bobby Roth.) 
Being a bloke can be murder sometimes. For instonce, 
you find yourself being portrayed like the prize pair of 
pricks in 'Heartbreokers'. 

Ostensibly, this is a human interest .comedy about 
the follies of male friendships. Blue {Peter Coyote) and 



Eli (Nick Mancuso) ore lifelong pols at tuming points 
in their 35-yeor-old lives. 

Smoothie Eli hos thus for opted for o comfy career 
in the family cloth trade ond the rabid pursuit of one 
night stands. Blue, to all our cost, has r,emained o 
starving artist. He's committed - and probably should 
be. 

The plot - a flailing, fraudulent, disaster of a thing 
- fallows the LA guys' respective quests for meaning­
fulness ond recognition through a variety of club­
footed buddy boy gags, breast-baring women and 
quite astounding Southern Califamian angst conversa­
tions: 'I feel that I need a relationship right now,' and 
so on. 

The makers of 'Heortbreakers' would like us to be­
lieve there is a moral in all this about how macho 
diminishes man. 

Horseshit. The real moral is that girls taking their 
tops off gets more wallies into cinemas to see dozy 
movies than would tum up otherwise. 

Only one point of interest emerges in 'Heartbreok­
ers': the S&M queen who poses for Blue's porny por­
traits is acknowledged to hove based her technique 
on 'the style of Betty Page'. Fame ot last, eh! 

Dave HIii 

VIDEC> RC>UND-UP 

STICK (CIC Video) 
Having Burt 'Moustache' Reynolds in your own living­
room for 92 minutes is somewhat equivalent to run­
ning four miles with pirahna fish in your shorts. Mr 
Moustache is to home-viewing what the Plague was to 
central and northern Europe during the Middle Ages. 
That includes, of course, Jhe sores, lesions and fester­
ing boils. So, get hold of a copy, stick it in the 
machine, and 'Bring out your dead'. 

Based on a novel by Elmore Leonard, 'Stick' is o 
thriller-sex-drugs adventure, starring Reynolds and um, 
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e HEARTBREAKERS: being a bloke can be murder 
sometimes 

directed by Reynolds. Somewhat in the mould of his 
earlier 'Hustle', it tells the tale of Horry T Gomez, on 
ex-con (aren't they all) who becomes involved in o 
big-time drug-ring. But, we ask, is he the good guy or 
is he the bod guy? 

Whatever, Gomez gets involved in a good 13 fights 
(three in a sardine-pocking factory), gets laid by half o 
dozen gob (including on aerobics teacher, o celloist 
and o rabbi's wife), and drives his car into three 
inanimate objects (a MacDonolds, o plush solarium 
and o warehouse full of dining-room fables). 

Unless it's just me coming over all queasy, this has 
oil the makings of a cult video. 

So, as those guys shout from the bock of the au­
ditorium, 'Go on, stick it inf'. You're a real stallion, 
Burt. 

John Hind 

THE FROG PRINCE (Warner Home Video) 
Aoah, definitely o nice film this. The sort of film, that 
creeps up on you with its detailed yet unobvious look 
at Paris (you won't see one shot of the Eiffel Tower) 
ond the lives and loves of the locals ond a group of 
English schoolgirls studying in the capitol. 

Jone Snowden is the perfect English rose, oil so~ 
and straight-bocked, who fantasises about the man of 
her dreams but still confuses sex with romance. Diana 
Blackburn, os the detestably upper crust Ros, drinks 
ond sleeps her way around with o much clearer out­
look on the Parisian male and provides some wonder­
fully bawdy boarding school humour. 

Jenny's adopted French family provide a host of 
eccentricities that will hove every Anglophile chuckling 
os Grandmere eats the newspaper and son-in-lows 
force their slimy attentions on our poor innocents 
abroad. 

A genrle, thoughtful film that hos you reminiscing on 
your own adolescent faux pas ond provides o choker 
of o finale to boot. 

Andy Strickland 

1.ct< 
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• Anna Domino looks across a cup of tea, weighs up 
my question and decides she has very little to do with 
this thing called Drum TI1eatre. 

"I've been trying to convince myself for years that 
my music isn't sentimental or romantic, but that's 
hogwash,'' she says. " It is sentimental and romantic 
and nostalgic." 

It is . . . and stretching miles away from the Go 
West end of things. You could say it was just a 
teensy weensy bit morbid. Or could you? 

"Not exactly morbid," says Anna, "but there is a 
kind of despair that comes into my music. It's not 
like I'm afraid of death or anything ... it's just when 
you know about something and you' re not able to do 
something about it ... 

"We invent fear within our living rooms. Everyone 
is scared or the same things. because basically 
everyone is scared of each other. You can be against 
nuclear weapons, but still wanna shoot the guy down 
the street." 

lf that sounds a bit mystical next to your Culture 
Club LP, if the psychology doesn't knock you off the 
Mike Read show, wait for the fonhcoming Anna 
Domino LP. 

It's called simply 'Anna Domino', and it won't 
bash you sideways. Neither will it bludgeon you with 
a standard set of words and images from pop's 
increasingly narrow vocabulary. 'Anna Domino' is a 
reflective, restrained and at times strained debut 
album. 

Simple voice, sax, drum and piano things where 
you can actually hear the instruments, hear some 
feeling and forget, for a momem, the incessant 
mindless wash of those who would be prime time 
Radio One. Having said that, who is this Ann.ii 
Domino? 

For a start she's an American. She's in her mid­
twenties. She's released one mini album 'East-West' 
and four singles on Belgium's answer to Rough Trade 
- Les Disques Du Crepuscule. Her current LP is 
produced by ex-Associate Alan Rankine. But the 
story stans eight years ago ... 

"When l first went to New York eight years ago 
(from Arkansas) the Mudd Club was the place to go. 
The scene that grew up around the Mudd Club had a 
lot to do with what's happened in NYC sioce. 

"I didn' t know anybody, but New York is a very 
social city, it's easy to get to know a lot of people. A 
lot of people came out of that scene; the Lounge 
Lizards, DNA, a lot of underground film makers, 
painters and so on. 

.. Just staying in New York meant l had to do 
something, people are only interested in you if you 
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are producing. It's like I was gonna be a tourist until 
I produced something. It really drives you, so I 
started making tapes for myself .. . " 

Anna set about making tapes of her songs, but NYC 
wasn't ready for her. All of a sudden she found 
herself on a quirky Belgian independent label, out of 
the mainstream and for most of the time out of her 
native country. Anna now spends most of her time in 
Brusseb. 

"I'm a bit of a displaced person now," she says. 
"Up until this year I've always looked upon New 
York as my home base. My big goal was always to 
finish recording and get back to America ... but 
now I work in Belgium at my own pace. lf it wasn't 
for the weather I'd quite like it." 

Despite having her misgivings about li fe in Brussels 
- "I have nothing to do with the place" - Anna has 
already scored one top IO hit record in her adopted 
country. ln fact she means far more in the Low 
Countries and Germany than in Britain or America. 

•·1 don't have a record company in America. J get 
good reviews whenever someone has gotten hold of 
my records and I've had a good response on college 
radio . It's got to the stage now when a few US 
companies have begun to sniff something out. 

''I suppose my success in Belgium is something of a 
surprise. All of their TV and radio is government 
subsidised and they play whatever they want. They 
don't have to deal with ratings so 1·m in this grem 
position where I'm seen as this weird person from 
New York, yet at the same time rm something that's 
considered a Belgian product." 

'Anna Domino' by Anna Domino should be 
released in Britain within the next few weeks. It's not 
sensational, it's not the next big thing and Anna is 
not the greatest thinker of her generation or -enything 
like that. 'Anna Domino' just represents a muted, 
more considered angle on pop that is fast being 
crushed in this brasher, crasser Drum Theatre wor.ld 
of ours. That's all . .. it might just be worth a listen 
though. 
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WEEKS 
IN CHART 

4 LIVING DOLL, Cliff Richard And The Young Ones, WEA 0 
2 A DIFFERENT COIINEII, George Michael, ~ ic 0 
4 WONDERFUL WOIILD, Sam Cooke, RCA 
4 TOUCH HE (I WANT YOUR BODY), Samantha Fox.Jive 0 
4 ROCK HE AMADEUS, Falco, A&H 
6 YOU TO HE ARE EVERYTHING, Real Thing, PRT 
3 A KIND OF MAGIC, Queen, EHi 
4 PETER GUNN, Art Of Noise And Duane Eddy, ChiM 
2 TRAIN OF THOUGHT, A-Ha, Warner Bros 
s SECRET LOVEIIS, Atlantic Starr, A&M 
4 E=HC2

, B~ Audio Dynamite, CBS 
12 CHAIN R ACTION, Diana Ross, Capitol D 
s ABSOLUTE BEGINNERS, David Bowie, Virgin 
2 HAVE YOU EVEII HAD IT BLUE, Style Council, Polydor 
I ALL THE THINGS SHE SAID, Simple Hinds, Virgin VS860 
7 KYRIE, Hr Mister, RCA 
8 HI HO SILVER £:HEME FROM BOON), Jim Diamond, A&M 
I LOOK AWAY, ig Coontry, Mercury BIGC I 
6 OVERJOYED, Stevie Wonder, Motown 
9 MANIC MONDAY, Bangles, CBS 
6 LOVE COMES QUICKLY, Pet Shop Boys, Parlophone 
4 HELLO DARLING, Tii;ra Irie, UK Bubblers/Greensleeves 
3 THEFINEST, SOSBan ,Tabu 
7 DIGGING YOUII SCENE, Blow Monkeys. RCA 
3 C'HON C'MON, Bronskl B~ t. Forbidden Fruit 
6 KISS, Prince And The Revolution, Paisley Parl< 
s HOVE AWAY, Culwre Club, Virgin 

10 DO YOU BELIEVE IN LOVE/THE POWER OF LOVE, Huey Lewis 
And The News, Chrysalis 0 

J IS YOUR LOVE STRONG ENOUGH, Bryan Ferry, EG 
3 SHELLSHOCK, New Order, Facto~ 
7 ~NOTHING SERIOUS)JUST BU IN', Whistle, Champion 
s ARLE.M SHUFFLE, Rolling Stones, Rolling Stones/CBS 
s NO ONE IS TO BLAME, Howard Jone,, WEA 
8 THE HONEYTHIEF, Hrcw•y. Mercury 
8 ROCK ME TONIGHT ( OR OLD TIMES SAKE), Freddie Jackson, 

Capitol 
I CAN'T WAIT ANOTHER MINUTE, Five Star, Tent PB-40697 .. WHAT HAVE YOU DONE FOR ME LA TEL YI. Janet Jackson, A&H 

12 WHEN THE GOING GETS TOUGH THE TOUGH GET GOING, 
~Oc•anJive O 

8 EME F OH NEW YORK NEW YORK, Frank Sinatra. Reprise 0 
4 MARLENE ON THE WALL, Suzanne Vega. A&M 
7 LOVE MISSILE Fl-1 1,Sigue Sigue Sputnik, Parlophone 
s DARE TO DREAM, Viola WIiis, Streetwave 
5 THE THINGS THE LONELY DO, Amuulu, Island 
3 STROLLIN' ON, Maxi Priest, IO Records 
3 AFTEII ALL THESE YEARS, Foster And Allen, Ritz 
I GREATEST LOVE OF ALL, Whitney HO<JSton. Arista ARIST658 
6 SO MACHO, Sinitta. Fan(are 

12 HOW WILL I KNOW, Whitney Houston, Arista 
I THERE'LL BE SAD SONGS (TO MAKE YOU CRY), Billy Ocean. 

Jive JIVE 11 7 
8 HEAVEN HUST BE MISSING AN ANGEL. Tavares. Capitol 
2 SERIOUS, Serious Intention, London 
I TENDER LOVE, Force HDs. Tommy Boy IS269 
9 IF YOU WERE HERE TONIGHT, Alexander O'Neal, Tabu 
2 WHY CAN'T THIS BE LQVE, Van Halen, Warner Bros 
I SOME PEOPLE, Belouls Some, Parlophone R6 I 30 
2 A BROKEN HEART CAN MEND, AlexanderO'Neal, Tabu 
7 CAWNG AMERICA, Electric Liht Orchestra. Epic 
I DRIVING AWAY FROM HOH QIM'S TUNE), It's Immaterial, Siren 

SIREN IS 
3 CAN'T HELP FALLING IN LOVE, Uck The Tins. Sedition 
9 SILENT RUNNING (ON DANGEROUS GROUND), Hike And The 

Mechanics, WEA 
3 l'M IN LOVE, Ru:>6 Turner, Jive 
I PRISONEIIOF L VE, Millie Scott, Fourth & Broadway BRW45 
3 THESE DREAMS, Heart, Capitol 
2 BACK WITH THE BOYS AGAIN/GET IT RIGHT, Joe Fagin, 

Towerbell 
II DON'T WASTE HY TIME, Paul Hardcastle, Chrysalis 
4 GALVESTON IIAY, Lonnie HIii. 10 Records 
6 POGUETRY IN MOTION, Pogues. Stiff 

II BURNING HEART, Survivor. Scotti Brothers 
I TRUTH OR DARE, ShirlO Murdock. Elektra EKRJ6 
2 SOMEONE TO SOMEB DY, Feargal Sharkey, Virgin 
I FUNNY HOW LOVE IS, Fine Young Cannibals. London LON88 
4 LOVE IS WAR, Brilliant. Food 
I THIS IS MY LIFE, Eartha Kiet, Record Shack SOH06 I 
3 HIGH HORSE, Evelyn 'Charnp~ne' Kini RCA 
I RIGHT BETWEEN THE EYE , Wax, CA RJTEI 
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NEKT TWENTY FIVE 
SHE KNOWS, Balaam And The Angel, Virgin 
AMERICAN STORM, Bob Seger/Silver Bullet Band, Capitol 
GIVE IT UP FOR LOVE, Steven Dante, Cooltempo COOLI 18 
THE HEAT OF HEAT, Patti Austin, Qwest W8798 
GOTTA FIND A WAY, Russ Brown, 10 Records 
STRIPPED, Depeche Mode. Mute 
GODSTAR, Psychic TV/ Angels 01 Light, Temple 
THE MUSIC OF GOODBYE, Melissa Manchcsccr/AI Jarreau, MCA 
IRRESTISTIBLE, Stephanie, Carrere CAR388 
HO DERN T IMES, Latin Quarter, Rockin Horse RH I 08 
SHEEP, Housemartins, Go! Discs 
IMAGINATION, Belouis Some, Parlophone 
IF YOU WERE A WOMAN (AND I WAS A MAN), Bonnie Tyler, 
CBSA6867 
THE CAPTAIN OF HER HEART, Double, Polydor 
YOU CAN DO IT ( IT'S SO EASY), Dino Terrell. Lovebeat 
lntematiooa.l 
RISE, Public Image Limited, Virgin 
SHE LOVES HE NOW, Beres Hammond, Greensleeves GRE 196 
YOU'D BETTER NOT FOOL AROUND, Haywoode, CBS A674) 
HEY DON'T WASTE MY TIME, Walkers, Club 
GRAPEVINE, Edwin Starr, Hippodrome HIPPO I 07 
EDGE OF DARKNESS (EP), Eric Clapton and Michael Kamen, B8C 
RESLl78 
PROSPECTS, Made In England, Red Bus RBUS2208 
FREAK IN ME, Dante, Bluebird 
ROCK THE BELLS, LL Cool J. Del Jam 
LOVE'S GONNA LAST, Steve Myers, Pressure HAVE6 

* Platinum (one million sales) D Gold (S00,000 sales) 0 Sliver (250,000 sales) 
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16 2◄ 
12 ◄9 
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8 5 

18 2 
13 ◄ 

17 2 
31 2 
25 ◄2 

HITS ◄, Various, CBS/WEA/RCA * 
BROTHERS IN ARMS, Dire Strait>, Vertigo * * * 
PLEASE, Pet Shop Boys, Parlophone 
PARADE, Prince And The Revolution. Warner Bros WX)9 
WHITNEY HOUSTON, Whitney Houston, Arista □ 
HUNTING HIGH AND LOW, A-Ha. Warner Bros * 
WELCOME TO THE REAL WORLD, Mr Mister, RCA 0 
DIRTY WORK, Rolling Stones, Rolling Stones/CBS 
NO JACKET REQUIRED, Phil Collins, Virgin* * * 
FROM LUXURY TO HEARTACHE, Culture Club, Virgin V2380 O 
HITS FOR LOVERS, Various. Epic 0 
ROCKY IV, Original Soundtrack, Scotti Brochcrs □ 
ONCE UPON A TIME, Simple Hinds, Virgin * 
BE YOURSELF TONIGHT, Eurythmics, RCA ** 
BLACK CELEBRATION, Depeche Mode, Mute 0 
RENDEZVOUS, Jean Michel Jarre, Polydor POLH27 
THE HYMNS ALBUM, Huddersfield Choral Society, HMV 
S 150, Van Halen, Warner Bros 
HIS GREATEST HITS - NEW YORK N EW YORK, Frank 
Sinatra, Reprise 0 
STREET SOUNDS 16, Various, Streecsounds 
ABSOLUTE BEGINNERS, Original Soundtrack, Virgin 
THE DREAM OF THE BLUE TURTLES, Sting, A&H * 
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23 28 73 LIKE A VIRGIN, Madonna, Sire * * * 
24 19 29 HOUNDS OF LOVE, Kate Bush, EMI * 
25 20 7 THE COLOUR OF SPRING, Talk Talk. EMIO 
26 21 42 LITTLE CREATURES, Talking Heads, EMI D 
27 15 8 EATEN ALIVE, Diana Ross, Capitol 
28 23 53 GO WEST, Go West, Chrysalis * 
29 32 25 WORLD MACHINE, Level 4 2, Polydor * . 30 I THE GREATEST HITS, Shalamar, Stylus SMR8615 
31 27 18 ISLAND LIFE, Grace Jones, Island D 
32 24 5 ALEXANDER O'NEAL, Alexander O'Neal. Tabu 
33 63 4 THIS IS BIG AUDIO DYNAMITE, Big Audio Dynamite , CBS 
34 22 5 BALANCE OF POWER, Elect.ric Light Orchestra. Epic 
35 2.6 8 ALONE, Nana Mouskouri, Philips 

• 36 I THE TV HITS ALBUM VOL 2, Various. Towerbell TVLPI 0 
37 30 5 CUTS LIKE A KNIFE, Bryan Adams. A&M 
38 33 13 THE BROADWAY ALBUM, Barbra Streisand, CBS □ 
39 43 69 ALCHEMY, Dire Straits, Vertigo * 
40 40 38 THE FIRST ALBUM, Madonn,. Sire * 
41 29 3 STREETSOUNDS HIP HOP ELECTRO 11, Various, Streetsounds 
42 44 58 SONGS FROM THE BIG CHAIR, Tears for Fears, Mercury*** . 43 I HEART TO HEART, Various. K-Tel NEl318 0 
44 34 12 ROCK ME TONIGHT, Freddie Jackso n, Capitol 
45 37 5 DIFFERENT LIGHT, Bangles. CBS 
46 45 22 PROMISE, Sade, Epic * * 
47 42 4 MATT BIANCO, Matt Blanco WEA 
48 39 19 NOW THAT'S WHAT l._CALL MUSIC 6, 

Vanous. EMIN irgin * * * 
49 58 5 THE CINEMA HITS ALBUM, Various, Towerbell 0 
50 48 59 RECKLESS, Bryan Adams. A&M * 
51 51 18 ROCK A LITTLE, Stevie N icks, Parlophone 
52 71 17 FINE YOUNG CANNIBALS, Fine Young Cannibals, London 0 
53 47 144 QUEEN GREATEST HITS, Queen, EHi * * * 
54 41 2 BIG WORLD, Joe Jackson, A&M 
55 52 124 UNDER A BLOOD RED SKY, U2. Island ** 
56 35 6 NIGHT BEAT 2, Various, Stylus 0 
S7 53 10 THE DANCE HITS ALBUM, Various, Towcrbcll □ 
58 70 9 SPARKLE IN THE RAIN, Simple Minds, Virgin 0 
59 64 7 RUMOURS, Fleetwood Mac, Warner Bros * * * 
60 57 4 PHANTASMAGORIA, Damned, MCA 
61 50 8 SPORTS, Huey Lewis And The News. Chrysalis 0 
62 65 16 LOVE OVER GOLD, Dlre Straits, Vertigo ** 
63 76 16 MUSIC OF THE ANDES, Incantation, Nouveau Music 0 
64 46 2 MEAN BUSINESS, Firm, Atlantic 
65 38 4 MASTERS OF METAL, Var ious. Powersaw/K-Tel 
66 S4 II SUDDENLY, Billy Ocean, Jive 0 
67 55 44 FACE VALUE, Phil Collins. Virgin * * 
68 84 16 MAKIN' MOVIES, Dire Straits, Vertigo ** 
69 72 96 BORN IN THE USA, Bruce Sprineteen, CBS * * * 
70 59 79 THE UNFORGETTABLE FIRE, l . Is land * 
71 56 7 KING OF AMERICA, Costello Show, F Beat 
72 36 9 JONATHAN KING'S ENTERTAINMENT FROM THE USA, 

73 
Various, Stylus D 

82 2 HEART, Heart. Capitol 

• 74 I SUZANNE VEG.A, Suzanne Vega. A&M AMAS072 
75 77 42 ALL THROUGH THE NIGHT, Aled Jones. BBC D 
76 74 8 THE ULTIMATE SIN, Ony Osbourne , Epic 
77 66 94 PRIVATE DANCER, Tina Turner. Capitol ** 
78 62 129 CAN'T SLOW DOWN, Lionel Richie, Motown *** 
79 92 90 DIAMOND LIFE, Sade, Epic * * * 
80 67 IS LUXURY OF LIFE, Five Star, Tent 0 

81 I 
82 90 9 
83 80 22 

WAR, U2. Island ILPS9733 * 
PRECIOUS MEMORIES, Ann W illiamson, Emerald Gem 
ICE ON FIRE, Elton John. Rocket * 

84 60 4 
85 79 6 
86 89 19 

NEITHER WASHINGTON NOR MOSCOW, Redskins, Decca 
LIVES IN THE BALANCE, Jackson Browne, Asylum 
HITS 3, Various, CBS/WEA * * 

87 83 13 
88 88 2 
89 49 3 
90 97 14 

HELLO, I MUST BE GOING, Phil Collins, Virgin 
BOYS AND GIRLS, Bryan Ferry. EG 
VOICES FROM THE HOLY LAND, BBC Welsh Chorus, BBC 0 
DIRE STRAITS, Dire Straits, Vertigo 

91 75 22 
92 I 
93 I 

94 87 2 
95 69 3 

THE SINGLES COLLECTION, Spandau Ballet. Chrysalis * * 
NEW GOLD DREAM, Simple Minds, Virgin V2230 0 
GREATEST HITS VOL I AND 2, Billly Joel, CBS CBS88666 * 
CONTROL, Janet Jackson, A&M 
THE ALBUM, Mantronlx. IO Records 
PICTURE BOOK, Simply Red. Elektra 0 96 61 6 

97 73 3 
98 98 2 
99 68 3 

100 96 2 

IN SQUARE CIRCLE, S<evie Wonder, Motown D 
THE WORKS, Queen. EMI * 
9012 LIVE - THE SOLOS, Yes, ATCO 
THE SINGLES 81-85, Depeche Mode, Mute 

*** Triple Pladnum (900,000 sales) ** Double Platinum (600,000 sales) 
* Platinum (300,000 sal.,.) D Go[d (100,000 sales) 0 Sliver (60,000 sales) 

s C V D 

ALCHEMY LIVE, Dire Straits, Channel S 
THE VISIONS OF DIANA ROSS, Diana Ro,., PMI 

18 HITS ◄ VIDEO COLLECTION, RCNColumbia 
2 STOP MAKING SENSE, Talking Heads. Palace/PHI 
3 THE VIRGIN TOUR. Madonna. WEA Music 

E 

6 VIDEO HITS 2, Various Artists, Wicnerworld/Vidco Collection 
4 THE SINGLE FILE, Kate Bush, PHI 

20 THE MAKING OF ARENA, Duran Duran, PMI 
12 THE VIDEO SINGLES, the Style Council, Channel S 

THE HIGH ROAD, Roxy Music, C hannel S 
5 LIVE IN NEW YORK CITY, John Lennon, PM! 
7 WHAM! '85, Wham!. CB5/Fox 
8 LIVE IN RIO, Queen, PMI 

IO MIRAGE TOUR, Fleetwood Mac, Channel S 
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9 "UNDER A BLOOD RED SKY" LIVE AT REDROCK, U2, Virgln/PVG 
11 LIVE IN CONCERT, Dio, Channel 5 
1
1
7
4

. LIVE, Big Country, Channel 5 
THE UNFORGETTABLE FIRE, U2, Island Pictures/Lightning 

15 LIVE AFTER DEATH, Iron Maiden, PM! 
16 GREATEST FLIX, Queen, PMI 

Compiled by Spotlight Research 

COMPACT D S C S 

I I BROTHERS IN ARMS, Dire Straits, Vertigo/Phonogram 
2 13 WELCOME TO THE REAL WORLD, Mr Mister, RCA 
3 3 NO JACKET REQUIRED, Phil Collins, Virgin 
4 4 WHITNEY HOUSTON, Whitney Houston. Arista 
5 2 BE YOURSELF TONIGHT, Eurythmic,, RCA 
6 5 ISLAND LIFE, Grace Jones, Island 
7 6 THE SINGLES COLLECTION, Spandau Ballet, Chrysal,s 
8 12 WORLD MACHINE, Level 42, Polydor 
9 9 KING OF AMERICA, the Costello Show, RCA 

10 COLLECTION, Simon & Garfunkel, CBS 
11 8 LOVE OVER GOLD, Dire Straits, Vertigo/Phonogram 
12 7 ONCE UPON A TIME, Simple Minds. Virgin 
13 10 HOUNDS OF LOVE, K>te Bush. EMI 
14 14 MAKIN' MOVIES, Dire Straits, VcrtigoJPhonogram 
15 19 PROMISE, Sade, Epic 
16 BIG WORLD, Joe Jackson, A&M 
17 LOVE SONGS, Stevie Wonder, Motown 
18 GREATEST HITS, Queen, EMI 
19 16 HELLO, I MUST BE GOING!, Phil Collins, Virgin 
20 20 ELVIS COSTELLO - THE MAN, Elvis Costello, Demon 

Compiled by Spoclight Research 
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A DIFFERENT CORNER, George Michael, Epic/CBS 
ROCK ME AMADEUS, Falco, A&M 
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LIVING DOLL, Cliff Richard And The Young Ones, WEA 
WONDERFUL WORLD, Sam Cooke, RCA 
YOU TO ME ARE EVERYTHING, Real Thing. PRT 
TOUCH ME (I WANT YOUR BODY), Samantha Fox, Jive 
A KIND OF MAGIC, Queen, EMI 
ALL THE THINGS SHE SAID, Simple Minds. Virgin 
PETER GUNN, Arc 0/ Noise And Duane Eddy. China 
THE FINEST, SOS B31ld. Tabu 
SECRET LOVERS, Adantic Starr. A&M 
Ec MC2, Big Audio Dynamite, CBS 
LOOK AWAY, Big Country. Mercury 
HAVE YOU EVER HAD IT BLUE, Style Council. Polydor 
TRAIN OF THOUGHT, A-Ha, Warner Bros 
ABSOLUTE BEGINNERS, David Bowie. Virgin 
HELLO DARLING, Tippa Irie. UK Bubblers 
LOVE COMES QUICKLY, Pet Shop Boys, Parlophone 
SHELLSHOCK, N ew Order, Factory 
CHAIN REACTION, Diana Ross, Capitol 
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I I 3 
2 S 3 
3 4 3 
4 I 
S 5 
6 11 
7 2 
8 4 
9 3 

10 3 
11 7 
12 8 
13 6 
14 4 
15 5 
16 4 
17 5 
18 6 
19 S 
20 
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5 
58 
59 56 
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61 42 
62 67 
63 SI 
64 70 
65 64 
66 
67 73 
68 48 

69 

70 71 2 
71 I 
72 I 
73 68 2 
7◄ 59 ◄ 
75 I 
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THE NEXT TWENTY FIVE 

76 
77 
78 
79 
80 
81 
82 
83 
1M 
85 
86 
87 
88 
89 
90 
91 
92 
93 
94 
95 
96 

76 

71 
69 
82 
65 
83 
79 
75 
95 

80 
85 

84 

STRIPPED, Dcpeche Mode, Mute 7BONG 10 
HEY DON'T WASTE MY TIME, Walkers, Club 
AMERICAN STORM, Bob Seger/Silver Bullet Band, Capitol CL396 
THE CAPTAIN OF HER HEART, Double, Polydor POSP779 
RISE, Public Image Limited, Virgin VS84 I 
ROCK 'N ' ROLL GYPSY, Saxon, Parlophone 
IT'S ALL GONE, Chris Rea, Magnet 
TRUTH OR DARE, Shirley Murdock, Elektra 
A GOODBY E, Cameo, Club 
THIS IS MY LIFE, Ean:ha Kit~ Record Shack 
JUST LIKE THAT, Gemini, Polydor 
SWEETEST THING, Gene Loves Jezebel, Beggars Banquet 
GOTTA FIND A WAY, Russ Brown, 10 Records 
LO VE IS THE DRUG, Grace Jones, Island 1S266 
IMAGINATION, Belouis Some, Parlophone R 1986 
WALK OF LIFE, Dire Straits, Ven:igo DSTRl2 
I CAN'T HOLD BACK/BURNING H EART, Survivor, Scotti Brothers 
MUSCLE DEEP, Then Jerico, London 
YOU CAN DO IT {IT SSO EASY), Dino Terrell, Lovebeat lntlOV3 
LA VIE EN ROSE/PULL UP TO THE BUMPER, Grace Jones, Island 
DRIVING AWAY FROM HOME QIM'S TUNE), It's Immaterial, Siren 
SIRENl5 

97 86 STICK AROUND, Julian Lennon, Charisma 
98 ROCK THE BELLS, LL Cool J, Def Jam A7003 
99 FREAK IN ME, Dante, Bluebird/I C 

100 94 GODSTAR, Psychic TV/AngelsOflight, Temple 

1r Platinum (one million sales) □ Gold (500,000 sales) O Silver (250,000 sales) 

IN 

I I 
2 2 
3 
4 
s 
6 
7 
8 
9 

10 
II 
12 
13 

14 
IS 
16 
17 
18 
19 
20 
21 
22 
23 
24 
2S 
26 
27 
28 
29 
30 
31 
32 
33 
34 
3S 
36 

37 
38 
39 

40 
41 
42 
43 
44 
45 

29 
30 
27 
23 
25 

31 
-41 
32 

40 

33 
38 
34 
-49 

.. 
3 

18 

37 
I 
3 

68 
57 
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ALONE, 
ISLAND 
LIKE AVI 
STREETS 
CUTS LI 
ABSOLU 
WORLD 
THE BR 
ROCKH 
NIGHT B 
JONATH 
Various, Styl 
DIFFEREN 
MASTERS 
NOWTH 
Various, EM 
THE FIRS 
BIGWO 
HATT Bl 
ALCHEM 
SONGSF 
PROMISE, 



• 46 I MEAN BUSINESS, Firm, Atlantic WX◄3 
• ◄7 S◄ 1◄3 QUEEN GREATEST HITS, Queen, EMI * * * 

'48 36 S8 RECKLESS, Bryan Adams, A&M * 
• ◄9 8◄ 2 VOICES FROM THE HOLY LAND, BBC Welsh Chorus, BBCO 

so '48 7 SPORTS, Hrt Lewis And The News, Chrysalis 0 
SI ◄2 17 ROCK A LI LE, Stevie Nicks, Parlophone 
52 53 123 UNDER A BLOOD RED SKY, U2, Island** 
53 37 9 THE DANCE HITS ALBUM, Various, Towerbell D 
S◄ 61 10 SUDDENLY, BIiiy Ocean, Jive 0 
55 58 ◄3 FACE VALUE, Phil Collins, Virgin** 
56 39 6 KING OF AMERICA, Costello Show, F Beat 
57 46 3 PHANTASMAGORIA, Damned, MCA 
58 SI ◄ THE CINEMA HITS ALBUM, Various, Towerbell □ 
59 60 78 THE UNFORGETTABLE FIRE, U2, Island* 
60 ◄3 3 NEITHER WASHINGTON NOR MOSCOW, Redskins, Decca 
61 so s PICTURE BOOK, Simply Red, ElektraO 

• 62 83 128 CAN'T SLOW DOWN, Lionel Richie, Motown* * * 
• 63 75 3 THIS IS BIG AUDIO DYNAMITE, Big Audio Dynamite, CBS 

6◄ S2 6 RUMOURS, Fleetwood Mac, Warner Bros* * * 
65 6◄ IS LOVE OVER GOLD, Dire Straits, Vertigo** 
66 62 93 PRIVATE DANCER, Tina Turner, Capitol** 
67 ◄7 I◄ LUXURY OF LIFE, Five Star, Tent□ 
68 +4 2 9012 LIVE -THE SOLOS, Yes, ATCO 
69 ◄5 2 THE ALBUM, Mantronlx, 10 Records 
70 S9 8 SPARKLE IN THE RAIN, Simple Minds, Virgin D 
71 67 16 FINE YOUNG CANNIBALS, Fine Young Cannibals, London D 
72 6S 9S BORN IN THE USA, Bruce-se,tgsteen, CBS * * * 

• 73 90 2 IN SQUARE CIRCLE, Stevie onder, Motown □ 
7◄ 66 7 THE ULTIMATE SIN, 0~ Osbourne, Epic 
75 73 21 THE SINGLES COLLECT ON, Spandau Ballet, Chrysalis * * 
76 55 IS MUSIC OF THE ANDES, Incantation, Nouveau Music 0 

• 77 87 ◄I ALL THROl,.IG!;;fJHE NIGHT, Aled Jones, BBC D .. 78 89 21 JENNl'ir1tt:1$K; ~ Rush, CBS* 
79 56 5 LIVES THE'!IA E, Jackson Browne, Asylum 
80 68 21 ICE ON "'RI!, Elton=· Rocket * 

• 81 I WHl!R&f;!;;YOU A~Aled Jones, 10 Records DIX21 .. 82 I HE,\IT, ~J;.OYEI 
83 76 12 HELLO, I GOING} Phil Collins, Virgin 
8◄ 63 IS MAKIN! tllO~ES, Dire~ , Vertigo** 
85 86 2 BL~,,Pz • 86 I CO QF THE. ~Hs ~o!~en, Towerbell TOWDLPl7 

• 87 I cg , L, jaJret Jackscili, ·ltJ'.!i A AS I 06 .. 88 I B \'J 4,ND.Jil~ f }ry, EG EGLP62 
89 80 18 Hli'sQ•~· . A . 'fr 
90 7◄ 8 PREC S' :MORIE Williamson, Emerald Gem 
91 70 12 JAZZ ~dJ! N~!!,_Dla ;Capitol * 
92 72 89 DIAM Q LIFE file, ~ ~ 

• 93 I THE SE~T U D 'VDIIEAHI 
Charisma~ . ·" 

9◄ 92 2 COMMUNI r Ym 
95 88 12 WHO'S ZO W . edla ·. ln,l\riica 
96 I THE SIN S, ~ ,Mute MUTELI 
97 98 13 DIRE StilAITS, Dire . /V4~ .. 98 I THE"WOltKS, . WORK ~ 

• 99 I PIE C~ Md The Poiydor LCIJ'2 
100 69 6 A, DATIi! , CrainJ)J; 11!1 ~t ' 

*** Tri~le Pia I 
sales) * latinum'(300, 
sales) 

I I 
2 ◄ 
3 5 
◄ 3 
5 2 
6 6 
7 II 
8 9 
9 13 

10 7 
II 16 
12 19 
13 10 
I ◄ 20 
15 8 
16 24 
17 17 
18 21 
19 23 
20 12 " 21 28 V 
22 I ◄ 
23 30 Y=LO. 
2◄ 26 I · INKtrS 
25 15 KY!UE, l'1r Mist 
26 18 H 
27 29 s Y, I 

28 22 N YO 
29 36 A TO 
30 31 Stevie , 
31 37 T ME,Phll~ 
32 32 Opus, Polydor 
33 38 B iaml,Sound l11adllne; E 
3◄ ◄O S OVE, Chei74ffe W 
35 +4 IF YOU LEAVE, OMO, A&M 
36 39 FOR AMERICA, Jackson Bnowne, 
37 ◄2 I DO WHAT I DO (THEf1E f:IION_ 9l 
38 ◄5 SOMETHING ABOUT YOH, lb,il '4 
39 ◄9 I CAN'T WAIT, Nu Shooz, ~ 
◄O S◄ THE GREATEST LOVE O " 1:1..; 
◄I 46 A LITTLE BIT OF LOVE (I 

◄2 25 (HOW TO BE A) MILLIONAIRE, ABC, Mercury 
◄3 55 SILENT RUNNING, Mike And The Mechanics, Atlantic 
+4 55 GREAT GOSH A MIGHTY (DOWN AND OUT IN BEVERLY HILLS 

THEME), Little Rlchard. MCA 
45 S8 ALL I NEED IS A MIRACLE, Mike And The Mechanics, Atlantic 
◄6 l3 NIGHT MOVES, Marilyn Martin, Atlantic 
◄7 3◄ l'H NOT THE ONE, the Cars, Elektra 
'48 35 ANOTHER NIGHT, Aretha Franklin, Arista 
◄9 60 IS IT LOVE, Mr Mister, RCA 
SO ◄3 WHEN THE GOING GETS TOUGH THE TOUGH GET GOING, 

Billy Ocean, Jive 
SI 65 ROUGH BOY, ZZ Top, Warner Brothers 
52 41 THE SWEETEST TABOO, Sade, Portrait 
53 67 STICK AROUND, Julian Lennon. Atlantic 
S◄ 51 BOP, Dan Seals. EMI America 
SS 71 NEVER AS GOOD AS THE FIRST TIME, Sade, Portrait 
56 66 FEEL IT AGAIN, Honeymoon Suite, Warner Brothers 
57 59 THE POWER OF LOVE, Jennifer Rush, Epic 
S8 48 LIFE IN A NOTHERN TOWN, Dream Academy. Warner Brothers 
59 ◄7 LIVING IN AMERICA, Jame> Brown, Scotti Brothers 
60 78 ON MY OWN, Patti Labelle And Michael McDonald, MCA 

B u L L E T s I 

62 70 RESTLESS, Starpolnt, Elektra 
63 7◄ RIGHT BETWEEN THE EYES, Wax, RCA 
67 73 CALL ME, Denni< De Young, A& 
68 MOVE AWAY, Culture Club, Vir 
71 TOMORROW DOESN'T MA E 'T :l'IIG . , mship, Grunt 
73 86 YOUR SMILE, Rene And 
7'4 81 A GOOD HEART, Fearga 

i! 87 :':is~~u~~ :~;,~~~ • RI! 
82 ALL THE THINGS S 
83 90 I WANNA BE A CO 
8◄ 91 LE BEL AGE (THE B 
87 IS THAT IT!, Katrina 
89 JOHNNY COME HO 

Compiled by Billboard 
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• Number one for the third week in o 
row, but fading fast, Cliff Richard 
And The Young Qnes' destruction 
of 'Living Doll' has rapidly topped 
600,000 sales. 

Cliff's original 1 959 recording of the 
song sold an estimated 800,000 
copies, and is one of only five of Cliff's 
singles to outsell his current single. 

Cliff's all-time top 10 singles, based 
on UK sales, line up os follows: l The 
Young Ones (1962), 2 Bachelor Boy/ 
The Next Time (1962), 3 We Don't 
Talk Anymore (l 979), 4 Living Doll 
(1959), 5 Summer Holiday (1963), 6 
Living Doll (l 986), 7 T ravellin' Light 
(1959), 8 Congratulations (1968), 9 
The Minute You're Gone (1965), 10 
Wind Me Up (Let Me Go) (1965). 

In Germany, Cliff's best-selling single 
is: Lucky Lips', a 10 week topper in 
1962. In America, 'Devil Woman', o 
197 6 million seller, tokes the honours. 
Australian record buyers were the only 
ones in the world to make 'When The 
Girl In Your Arms Is The Girl In Your 
Heart' a number one for Cliff in 1962, 
and to this day it remains his best­
selling disc down under. Globally, 
'Devil Woman' emerges as Cliff's lop 
tune, comfortably ahead of 'The Young 
Ones', 'Summer Holiday' and 'Bachelor 
Boy/The Next Time'. 

• Cliff seems certain to be dethroned 
next week by George Michael, 
who moves strongly into second place 
with his second solo single 'A Different 
Corner', and the description solo single 
could rarely hove been more 
appropriate, as its sleeve boasts, 'A 
Different Corner' was "written, 
arranged and produced by George 
Michael", adding for good measure 
"all instruments were ployed by 
George Michael". Not that there ore 
that many instruments in evidence. 
Indeed, the production, sleeve and 
video for 'A Different Corner' ore 
amongst the most unadorned in recent 
memory. It's o tribute to George's 
popularity that despite such apparent 
commercial indifference, he is certain 
to register second solo number one 
within the week. 

In the 12-inch singles chart, 'A 
Different Corner' is already at number 
one, rising dramatically from last 
week's debut position of 77, though on 
a purely fiscal level it represents the 
worst value for money of ony current 
single. Like its little brother, the 12-inch 
version of 'A Different Corner' checks 
in at 4 minutes and 13 seconds, with 
on instrumental /lip cropped to 3 
minutes and 57 seconds. At o time 
when, for example, the Alexander 
O'Neal 12-inch offers over 24 
minutes of music for the some price, 
George's eight minute offering seems 
more than a little miserly. 

e Ten years ofter it reached number 
one, the Real Thing's 'You To Me 
Are Everything' hos returned to the lop 
five, and is set lo become one of the 

30 R NI. 
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very few singles lo reach silver disc 
status on two e ntirely separate 
occasions. 

It hos no!, you con be sure, gone 
un-noticed that the financial outlay 
expended on remixing and thus 
contemporizing classic hits like 'You Ta 
Me Are Everything' and Tavares' 
'Heaven Musi Be Missing An Angel' is 
more than reworded by the soles such 
records ottrod. John Morales' 
excellent remix of Shalamar's 'A 
Night To Remember' will undoubtedly 
follow the Real Thing and Tavares into 
the chart. And, even now, mixers ore 
working on updating tracks of the 
Seventies and early Eighties in o bid lo 
once more launch them chortwords. 

Meanwhile, the remix of 'You To Me 
Are Everything' is attracting more club 
ploy in America than did the original. 
When first released Stateside in 197 6, 
the Real Thing's version faced 
formidable competition in the shape of 
six home-grown cover versions. It 
debuted quite strongly on the Billboard 
chart, but the ensuing confusion hit it 
herd. It peaked very quickly al number 
68. The most popular covers, by 
Broadway and Revelation, 
reached 86 and 98 respectively. If the 
airplay generated by the seven 
versions of the song hod been 
concentrated on just one it would hove 
been o massive hit. In the event, there 
were no winners. 

• For the fourth week in o row, one of 
the new entries in the singles chart is o 
song written and produced by the 
formidable team of Jimmy 'Jam' 

T F 

Harris and Terry Lewis, the 
Minneapolis-based geniuses who were 
previously members of the Time. 

Week-ending 22 Morch, the 
dynamic duo's collaboration with 
Janet Jackson, What Hove You 
Done For Me Lately' confirmed its hot 
donceffoor status as on import with on 
immediate chart debut on domestic 
release. A week later, they struck 
again, this lime via the SOS Band's 
new single 'The Fines(. A fortnight ago, 
it was Alexander O'Neol's tum lo 
make good with Jimmy and Terry's 'A 
Broken Heart Con Mend'. The latest, 
and potentially biggest, hit written by 
the two is the Force MD's 'Tender 
Love', which makes on impressive 
debut this week. Harris and Lewis 
could stretch their run to five weeks 
next week, with Patti Austin's 'The 
Heal Of Heat' looking likely lo gain 
top 7 5 status. 

In honour of their current ubiquity 
(they also wrote the next Human 
League single, and ore working with 
Cheryl Lynn), this column hos been 
chatting to Jimmy, and will be 
presenting o checklist of the duo's hits 
and philosophies in o fortnight. 

e Its critical mauling notwithstanding, 
the Rolling Stones' latest album 
'Dirty Work' mode its expected high 
new entry to the chart lost week at 
number four. 

It thus becomes the 24th lop 1 0 
album of the Stones' coreer, o total for 
in excess of thot achieved by any 
other group. The Beatles, in second 
place, managed 18 top 1 0 albums. 

I L E 

• After hearing the new Duane 
Eddy/Art of Noise version of his 
song 'Peter Gunn', Henry Mancini 
declared himself suitably thrilled. "It's 
marvellous,• he gushed. Mancini, 62 
next Wednesday (16th), was lost in the 
lop l O as o writer in 1984, courtesy of 
Juan Martin's version of his love 
theme from 'The Thom Birds' ... As 
previously reported, lost year's biggest 
selling comedy act on record was 
Tony Hancock. In view of the 
incredible popularity of the revived 
'Hancock's Holf Hour' 1V series, the 
Beeb hos been pushing lo release 
more of the lad's classic sketches on 
record. Alas, copyright rests with 
Ha ncock's brother, who thus for hos 
rejected all requests to make ovoiloble 
any more material ... One of the 
more unexpected delights skulking 
around the bottom of the singles chart 
is on engaging update of 'Can't Help 
Foiling In Love' by Ulster trio Lick . 
The Tins. A delightfully individual 
reading of the old chestnut, which hos 
been o top five hit for Elvis Presley 
(in 1962), Andy Williams (l 970) 
and the Stylistics (197 6), it 
admirably bridges the gap between 
traditional Irish music and rock, making 
good use of penny whis~e and fiddle, 
in on innovative and novel 
arrangement by the group's Ronan 
Heenan. Highly recommended. 
Incidentally, culture fans, 'Can't Help 
Falling In Love' is heavily adopted 
from 'Ploisir D'Amour' by 18th century 
composer Giovanni Martini ... 

• Falco continues to rock ct number 
one, but Prince hod two good shots 
at the lop, one with his own recording 
of 'Kiss', up o notch to number two, 
and the other via 'Monie Monday', the 
tune he wrote for the Bangles, 
which surges four places to number 
three. 

• The next challenge for chart 
leadership could come from the Rolling 
Stones, whose 'Harlem Shuffle' is 
number nine in only its fifth week in 
the chart. It's the Stones' 22nd lop 10 
hit. The only group to score more times 
is the Beatles with 33. The 
Supremes, with 20 top l O hits, ore 
in third place. 

• Wax, the Anglo-American Jewish 
alliance of Graham Gouldman 
and Andrew Gold, move strongly 
up the chart with their sell-penned 
single 'Right Between The Eyes'. 

Mancunian Gouldman, 40, first 
mode his name cs o songwriter in the 
Sixties. He wrote his first American hit, 
'For Your Love', for the Yardbirds 
in 1965. He subsequently penned US 
hits for the Hollies and Herman's 
Hermits, before joining l0CC in the 
Seventies. · 



• LES STONES: 'Dirty Work' becomes their 24th top 10 elpee 

Gold, o 34-year-old Californian, 
was a member of Linda Ronstadt's 
bocking group for severol yeors, and 
launched his solo recording career in 
197 6, with the self-penned 'Thot's Why 
I Love You'. It was a minor hit, 
reaching number 68. 

'Right Between The Eyes' is Wax's 
second single, following the 
unsuccessful 'Boll And Chain'. Both 
songs will be included on the first Wax 
Album, 'Magnetic Heaven'. 

• 'Which ortist hos hod most a lbums 
simultaneously featured in Billboard's 
album chart?" enquires reader Peter 
Knight of Woking. "My brother Simon 
reckons it's the Beatles, but I hove a 
sneaking suspicion it's the Police. 
We've each staked £5 on your reply. 
If we're both wrong, we'll donate the 
money lo Band Aid." 

OK, Peter and Simon, send your 
money to Mr Geldof! The record is 
actually held by Led Zeppelin. In 
1979, shortly ofter they released 'In 
Through The Out Door', all their earlier 
albums returned to the chart. For a 
fortnight, the entire Zeppelin catalogue 
was in the lop 200, a total of nine 
albums. Never before or since hos one 
act had so many a lbums in the chart at 
one time. 

• Bob Seger breaks o three yeor 
duck to return to the American lop 40 
for the 15th time in his career with his 
latest self-penned single, 'American 
Storm'. The 4 1-year-old's first hit, 
'Romblin' Gamblin' Mon' charted way 
bock in 1969. 

• Jennifer Rush's European biggie 
'The Power Of love' has peaked at 
number 57 in America and is slowly 
sinking out of sight. It would hove 
deported from the chart already, but 
for growing support from America's 
Hispanic community who ore Aipping 
for Ms Rush's Spanish remake of the 
song under the title of 'Si Tu Eres M i 
Hombre Y Yo Tu Mujer', literally 'If You 
Were My Mon And I Your Woman'. 

• John Cougar Mellencamp's 
'Scorecrow' album remains in the top 
10 for the 28th week in a row, and 
hos just been certified triple platinum 
for US soles of three million. 

e In on otherwise very stable album 
chart, the most notable rising star is 
that of San Francisco-based Danish 
hard rock quartet Metallica, whose 
recent UK chart entry, 'Masters Of 
Puppets' is racing to the top. The 
album debuted o fortnight ago at 
number 128. lost week it soared to 
6 1, and it's now on the threshold of 
the big time at number 34. 

Musical idioms come and go all the 
time, but in America well-performed 
metal music, like that of Metallic□, has 
o perennial and apparently 
undiminishing appeal. This fact is 
reinforced by the week's highest 
debuting album, 'Turbo', by British HM 
favourites Judas Priest. The album 
hos garnered rove reviews in the 
Yankee press, and will undoubtedly 
improve on Judas Priest's previous best 
album chart placing, the number 1 7 
peak scaled by 'Screoming For 
Vengeance', from 1982. 

• The lotesl oddition to Guinness' 
growing library of rock reference 
books is the 'Billboard Book of 
Number One Hits' by Fred 
Bronson. A minutely researched 
book, it tells the story of the 605 
singles which topped Billboard's chart 
from 'Rock Around The Clock' in 1955 
to We Are The World' in 1985. 

Lavishly illustrated with rare 
photographs, it is written in on 
effortless, engaging style which 
conveys the author's obvious 
enthusiasm. Some of the information is 
gleaned from long forgotten 
contemporary sources, more still from 
Bronson's interviews with the stars. The 
result is a delightful mix of biographic 
detail, anecdotes and trivia, much of it 
published for the first time. On page 
after page you'll find new and 
fascinating information about the 
landmark records of the rock era. 

At once o cultural history and sheer 
entertainment, it will undoubtedly 
become a standard rock reference 
work. 

In America, the book hos inspired a 
two-hour networked TV spectacular, 
on which America will be invited lo 
choose its fovourite number one. 
Bronson estimates that up to six million 
calls con be dealt w ith during the 
programme, due to air shortly. 
Chortfile will carry the results of this 
fascinating survey in due course. 

SOMETHING FOILNOTHING ... FIRST CO8.RECT ENTRY WINS A £S RECORD TOKEN 

ENTRIES 10, ,_ J.-,-_ ...._ --, I.GaOI NIN 

A C R O S S 
1 I wonder who she's saving it for 17,7) 
5 & 39 across She lold us of That Ole 

Devil Coiled Love o few years before 
Alison (6,7) 

9 They demand a perfect r!iythm (7,4) 
13 Jon's theme hammered its way inlo the 

charts (5,4) 
14 Why Julian why? (7) 
15 Dee Snider's strange relation 17,6) 
1 7 Fly me was her request (5) 
1 8 Tracie was giving it some iri 1983 (7) 
1 9 These pieces are simple to fit together 

(4) 
22 See 38 across 
23 l(s stupid, but one of Paul's songs was 

about this (5,4) 
2 6 Ir s no excuse for Saxon (9) 
28 Something the Kano Gong advise you 

to do to yourself (7) 
31 They could be found on 45 (5) 
32 Blancmange hit you'll find behind 

Katrina (5) 
33 Mr Stevens could be found on a·hol tin 

roof (31 
34 The T emplatians wanted us lo Get -··-· 

(5) 
36 Head Waterbay (4,5) 
37 Group that were Reelin' In The Years 

(6,3) 
38 & 22 across Groce has lived this lo tho 

full (6,4) 

39 See 5 across 
40 The Brown in Hot Chocolate (5) 

D O W N 
1 Starship have been keeping themselves 

busy (2,5,4,4) 
2 They seem to hove been running to the 

hills for years now (4,6) 
3 A singular hit for Queen (3,61 
4 It come between Boy and War (71 
6 If you say so George (2,4,3) 
7 This group could get lied up (5,4) 
8 Little Stevie won't be playing there (3,4) 

10 It was a beginning for the Jam (51 
11 The Temptations fumed on the charm 

for a 1984 hit (5,3,4, 1,4) 
12 lrs all Bruce ever talks about (5,4) 
16 Bowie hit for weekend motorists (5,2,8) 
20 Whars Lionel lalking about? (3,3,3,2) 
21 See 25 down 
23 Cameo will tell us about her (4,7) 
24 You'll find Curt and Roland going Head 

Over·- -- (51 
25 & 21 down You mighl have found the 

Tom Tom Club here in 1982 (5,3,9) 
27 This collective went Soul Deep (7) 
29 Soiled by the Sunnymen (5,4) 
30 Like the above this is another song to 

learn end sing (3,6) 
35 Barbara Dickson takes Spondau's medal 

for an LP (4) 

LAST WEEK'S ANSWERS 
ACROSS: 1 Borderline, 4 Slarship, 7 Living 
In America, 10 Wood, 11 Laura Branigan, 
13 Saturday Love, 1 7 Old Ways, 19 
Hounds Of Love, 20 Roy, 21 Men, 23 Tiny, 
24 Grant, 26 Proud, 28 China, 29 Bono, 30 
Level, 31 Cure, 33 Sun, 35 Agent, 38 Uncle 
Sam, 39 Blue Turtles 

DOWN:1 Belouis Some, 2 Revolution, 3 
Roger, 4 Sting, 5 Showdown, 6 Dean, 8 

Ain't Love A Bitch, 9 Holly Johnson, 1 2 
Amaivlu, 1 4 Rah Bend, 15 Led Zeppelin, 
16 Voodoo Chile, 18 Lloyd Cole, 22 !rs 
Alright, 25 Ring Of Ice, 27 Five Star, 29 
Bauhaus, 30 Listen, 32 Lotus, 34 Mute, 36 
ABC, 37 Fun 
X-WORD WINNERS: Sill Thackrey, 
Croydon, Surrey, (29.3.86). Neale Davies, 
Bexley Heeth, Kent (5.4.86). 
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US SINGLES 
I 
2 
3 .. 
s 
6 
7 
8 
9 

10 
II 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29' 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
'40 
41 
42 

-43 .... 
45 
46 
-47 
-48 
-49 
so 
SI 
S2 

I ROCK ME AMADEUS, Falco, A&M 
3 KISS, Prince And The Revolution, Paisley Park 
7 MANIC MONDAY, Bangles, Colum~ia/CBS 
2 RO CK IN THE U SA, john Cougar Mellencamp, Riva 
6 WHAT YOU NEED, INXS, Atlantic 
9 ADDICTED TO LOVE, Robert Palmer. Island 
8 LET'S GO ALL T HE WAY, Sly Fox, Capitol 

12 WEST END GIRLS, Pet Shop Boys, EHi America 
1-4 HARLEM SHUFFLE, the Rolling Stones, Rolling Stones 
11 TENDER LOVE, Force MD's, Warner Brothers/Tommy Boy 

-4 SECRET LOVERS, Atlantic Scarr, A&M 
16 WHY CAN'T THIS BE LOVE, Baltlmon, Manhattan 
5 TH ESE DREAMS, Heart, Capitol 

21 WHAT HAVE YOU DONE FOR ME LAT ELY,Janetjackson, A&M 
23 YOUR LOVE, the Outfield, Columbia/CBS 
19 I CAN'T WAIT, Stevie Nicks, Modem 
10 NIKITA, Elton John, Geffen 
24 I THINK IT'S LOVE, Jermaine Jackson, Arista 
J I TAK£ ME HOME, Phil Collins, Atlantic 
29 AMERICAN STORM, Bob Seger And The Silver Bullet Band, Capttol 
13 THIS COULD BE T HE NIGHT, Lo,erboy, Columbia/CBS 
27 SO FAR AWAY, Dire Straits, Warner Brothers 
33 BAD BOY, Mlarnl Sound Machine, Epic 
30 OVERJOYED, Stevie Wonder, Tamla 
18 CA LLING AMERICA, Electric light Orchestra, CBS Associated 
35 IF YOU LEAVE, OMD, A&M 
15 SARA, Starship, Grunt 
34 SATURDAY LOVE, Cherrelle with Alexander O'Neal, Tabu 
'40 GREATEST LOVE OF ALL, Whitney Houston. Arista 
37 I DO WHAT I DO, John Taylor, Capitol 
36 FOR AMERICA, Jackson Browne, Asylum 
38 SOMETHING ABOUT YO U, level '42. Pofydor 
32 LIVE IS LIFE, Opus. PQlydor 
28 NO EASY WAY OUT, Robert Tepper, Scotti Brothers 
26 HOW WILL I KNOW, Whitney Houston, Ari,ta 
39 I CAN'T WAIT, Nu Shooz. Atlantic 
-IS ALL I NEED IS A MIRACLE, Mike And The Mechanics, Atlantic 
'41 A LITTLE BIT OF LOVE (IS ALL IT TAKES), New Edition. MCA 
17 BEAT'S SO LONELY, Charlie Sexton MCA 
-49 IS IT LOVE, Mr Mister, RCA 
20 KING FOR A DAY, Thompson Twins, Arista 
-4-4 GREAT GOSH A'MIGHTY (DOWN AND OUT IN BEVERLY HIUS 

THEME), little Richard, MCA 
25 KYRIE, Mr Mister, RCA 
SI ROUGH BOY, "U. Top, Warner Brothers 
SS NEVER AS GOOD AS TH E FIRST TIME, Sade, Portrait 
60 ON MY OWN, Patti Labelle And Michael McDonald, MCA 
56 FEEL IT AGAIN, Honeymoon Suite, Warner Brothers 
53 STICK AROUND, Julian Lennon, Atlantic 

LIVE TO TELL, Madonna, Sire 
22 SANCTIFY YOURSELF, Simple Minds, A&MNlrgin 

BE GOOD TO YOURSELF, Journey, Columbia 
68 MOVE AWAY, Culture Club, Virgin/Epic 

« JOJce Sills » 

53 71 TOMORRO W DOESN'T MATTER TONIGHT, Starship, Grunt 
5-4 62 RESTLESS, Starpolnt, Elektra 
55 '42 HOW TO BE A MILLIONAIRE, ABC, Mercury 
56 63 RIGHT BETWEEN THE EYES, Wax, RCA 
57 46 NIGHT MOVES, Marilyn Martin, Atlantic 
58 '43 SILENT RUNNING, Mike And The Mechanics, Atlantic 
59 57 THE POWER OF LOVE, Jennifer Rush, Epic 
60 '48 ANOTHER N IGHT, Aretha Franklin, Arista 

B U L L E T S 
61 67 
62 73 
66 78 
67 -
68 79 
69 82 
72 
73 
77 88 
81 89 
82 87 
8'4 90 
88 
89 
90 
91 
92 
96 

CA LL ME, Dennis De Young, A&M 
YOUR SMILE, Rene And Angela, Mercury 
WHERE DO THE CHILDREN GO, Hooters, Columbia/CBS 
MOTHERS TALK, T•ars For Fears, Mercury 
ABSOLUTE BEGINNERS, David Bowie, EMI America 
ALL THE THINGS SHE SAID, Simple Minds. A&MNirgin 
NO O NE IS TO BLAME, Howad Jones, Elektra 
CRUSH ON YOU , the Jets, MCA 
HOLDING BACK THE YEARS, Simply Red, Elektra 
JOHNNY COME HOME, Fine Young Cannibals, IRS 
IS THAT IT?, Katrina And The Waves, Capitol 
I WANNA BE A COWBOY, Boys Don't Cry, Profile 
HANDS ACROSS AMERICA, Voices Of America, EHi-America 
SOMEBODY SOMEWHERE, Platinum Blonde, Epic 
PRETTY IN PINK, Psychedelic Fun, A&M 
LIVING IN THE BACKGROUND, Baltlmora, Manhattan 
MUTUAL SURRENDER (WH AT A WONDERFUL WORLD), Bourgeois Tagg, 
IF YOU WERE A WOMAN (AND I WAS A MAN), Bennie Tyler, Columbia 
Compiled by Billboard 

US ALBUMS 
I I 
2 2 
3 3 .. .. 
S 8 
6 6 
7 7 
8 11 
9 S 

10 9 
II 12 
12 10 
13 -
1-4 18 
15 19 
16 IS 
17 I◄ 
18 21 
19 17 
20 16 
21 -
22 28 
23 23 
2'4 2-4 
25 13 
26 27 
27 20 
28 22 
29 29 
30 30 
31 32 
32 25 
33 33 
34 -
35 34 
36 # 
37 31 
38 38 
39 '40 

WHITNEY HOUSTON, Whitney Houston, Arista 
HEART, Heart, Capitol 
PROMISE, Sade. Portrait 
SCARECROW, John Cougar Mellencamp, Riva 
FALCO l, Falco, A&M 
THE ULTIMATE SIN, Orzy Osbourne, CBS Associated 
BROTHERS IN ARMS, Dire Straics, Warner Brothen 
PRETTY IN PINK, Soundtrack, A&M 
WELCO ME TO THE REAL WORLD, Mr Mister, RCA 
THE BROADWAY ALBUM, Barbra Strei,and, Columbia/CBS 
LISTEN LIKE THIEVES, INXS, Atlantic 
KNEE DEEP IN THE HOOPLA, Starship, Grunt 
5150, Van Halen, Warner Brothers 
DIFFERENT LIGHT, Bangles, Columbia/CBS 
NO JACKET REQUIRED, Phil Collins, Atlantic 
PICTURES FOR PLEASURE, Charlie Sexton, MCA 
AFTERBURNER, "U. Top, Warner Brothers 
RIPTIDE, R~rt Palmer, Island 
AS THE BAND TURNS, Atlantic Starr, A&M 
NERVOUS NIGHT, the Hooters, Columbia/CBS 
DIRTY WORK, Rolling Stones, Columbia 
PLAY DEEP, the Outfield, Columbia/CBS 
LIVES IN THE BALANCE, Jackson Browne, Asylum 
GREATEST HITS, Alabama, RCA 
ON CE UPON A TIME, Simple Minds, A&MNirgin 
CONTROL, Janet Jackson, A&M 
IN SQUA RE CIRCLE, Stevie Wonder, Tamla 
ROCKY IV, Soundtr.aclc, Scotti Brothers 
BO RN IN THE USA, Bruce Springsteen, Columbia/CBS 
MIKE AND THE MECHANICS, Mike And The Mechanics, Atlantic 
PRIMITIVE LOVE, Miami Sound Machine, Epic 
MEAN BUSINESS, the Firm, Atlantic 
ALL FOR LOVE, New Edition, MCA 
.MASTER OF PUPPETS, Metallica, Elektra 
LOVIN' EVERY MINUE OF IT, loverboy, Columbia/CBS 
HIGH PRIORITY, Cherrelle, Tabu 
ROCK A LITTLE, Ste•ie Nicks, Modem 
SONGS FROM THE BIG CHAIR, Tean For Fears, Mercury 
KING OF AMERIC~, the Costello Show, Columbia/CBS 

<< All And All» 
Also a,1111111e IS TcclU 18N94 
Produced by r1aofroolk 
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HAT GO GOBEA 
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RHADITBLUE(U 

NOVE(SPIDERW:OMAN), 1 
romo 
N(EXTENDEDREHIX),Maxi P~iest. 10 oco 

DOUT, L.I.F.E.,Lovebeatlittemational 12in . '.'.: ',: 
C.:E OF ME, Booker Newberry, US Omni I 2in , ,~ 

E IN, Dante, Bluebird/JO I 2in • 
, . , Records llin , , • 

, 3 1, W,l;IA,TIUKE,AnthonyAndTheCamp,USWarnerBros/Jellybean llin ,, 
•9<1···:''·'CAN"':TGETPVERYOU,Shan.Unlt7Recordsl21n ' •• : ,, 
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, .77", , •.....: 1 
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:.-'78 ;, '._ ; . •JUSTANOT.HERLQVER,JohnnyKemp, USColumbia 121n ··, " 
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RM 33 



E 

I I 
2 2 
3 3 

◄ ◄ 
5 6 
6 5 
7 
8 
9 8 

10 
II 
12=-
12=­
I ◄ 7 
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u 0 B E A T 

YOU'RE A BEAT, Eastbound Expressway. Possion l2in 
LOVE'S GONE HAD (EUROBEAT HIX), Seventh Avenue, Record Shack I 2in 
ANOTHER DAY COMES, ANOTHER DAY GOES, Kiki Dee, Columbia I 2in 
GIVE HE UP, Michael Fortunati. Belgian Ariola I lin 
THIS GIRL'S BACK IN TOWN, Paul Jabara. US Warner Bros LP 
DANGER FOR LOVE, Deborah, German ZYX llin 
KEEP ON ROCKIN', Herny!, Italian Missing I 2in 
NOTHING IN COMMON, Wagner, Italian Best I 2in 
RADIATION, Barbara & Simone, Italian Good Times I 2in 
E.S.P., Hazell Dean, Parlophone l2Jn 
AGAIN, Do Piano, French EMI 121n 
ANIKANA-0,Afrii<.aSystem, Italian X-Energy I 2in 
LOVE WAVES, Patty Heart, Belgian ARS 12in 
FLY TO ME, Aleph, Italian Disco Magic I 2in 
SECLUSION, Shawn Benson, US TSR I 2in 
COME ON, Alan Barry, Italian Time 121n 
TWIST HY ARM, Pointer Slners, US RCA I 2in 
ALLPLA YEO OUT, LI.F.E., Lovebeat International 12in 
HEAVEN IN YOUR EYES, Mike Weyman, German D.R. 12in 
PRISONER OF LOVE, Mildred Scott, US 4th + B'way I 2 in 
ANOTHER NIGHT (DANCE HIX),Ared,aFranklin, Arista 121n 
ROMANTIC VIDEO, New Romance. German Polydor I 2in 
CHAIN REACTION (DANCE REMIX), Diana Ross, Capitol 12in 
KING OF HEARTS, Martinique, German ZYX I 2in 
ICE COLD LOVE, Madigan, Italian On The Road I 2in 
THIS LOVE, Two Nations, Dutch Injection I 2in 
PEOPLE SAY IT'S IN THE AIR, The Herreys, Canadian Chateau 12in 
HIGH TENSION CLUB, Nancy Dee, Belgian ARS 121n 
DIAL MY NUMBER, The Back Bag, German Transparent I 2in 
DISCO LADY, Rocky M, German Arrow I 2in 
HERE I AH (REMIX), Mike Marcon. French Savoir Faire I 2in 
Compiled by James Hamilton/Alan Jones 

E G G A 

HELLO DARLING, Tlppa Irie, Greensleeves/Priority 
l'M A CHANGED MAN, O ne Blood, Level Vibes 
SHE LOVES ME NOW, Beris Hammond, Greensleeves 
HOT STUFF, Junior Delgado, Fashion 
LEGAL, King Kong, Greensleeves 
HERE I GO AGAIN, ~ ia, Criminal 
CAN'T TAKE THE P SSURE, Al Campbell, Greensleeves 
SELECTOR HIM GOOD, little C larkie And The Offbeat Posse, 
Greensleeves 
STROLLING ON, Maxi Priest, 10 
CAN'T BUY ME LOVE, Bonito Starr, Now Generation 
DANCE MOVES (EP), TipP" Irie & Paco Banton. UK Bubblers 
PAIN, Jean Adebambo, New Generation 
CLARK'S BOOTY/YOU HAVE TO GIRLIE GIRLIE, Little John/ 
Tonto Irie, Unity Sounds 
PARTY NITE, Undivided Roots. Entente 
ONE DANCE WON'T DO, Audr~y Hall, Germain 
CAN'T HOLD ME, Al Campbell. Unity Sounds 
BAD MEMORY , Peter King, Fashion 
JOY IN THE MORNING, Dennis Brown, Live And learn 
HOLD TIGHT, Dennis Brown. Live And Learn 
BUBBLE WITH I, Asher Senator, Fashion 
USED TO BE MY LOVER, Nitty Gritty. Unity Sound 
LOVE IS IN THE AIR, Michael Gordon, Fine Style 
TIME FOR LOVE, Ruddy Thomas/JC Lodge, Greensleeves 
YOU'RE MY LADY, Patrick Rose, Seavicw 
GIVING THE LOVE/NO SKIN UP, Axeman, Fashion 
LOVE TO SHARE, John Holt/Alton Ellis, Basket 
SWEET REGGAE MUSIC, N itty Gritty, Unity Sound 
TWICE NICE, Junior Delgado, Legal Ute 
KEEP ON DANCING, Frankie Paul. Greensleeves 
LOVING FEELING, Nitty Gritty, Twin Explosion 

Compiled by Spot light Research 

E 

N D E s I N G L E 

I I SHELLSHOCK, New Order, Factory 
2 2 GODST AR, Psychi< TV And The Angels Of Light. Temple 
3 3 THE TRUHPTON RIOTS EP, Half Man Hall Biscuit, Probe Plus 
4 5 SWEETEST THING, Gene Loves Jezebel, \leggars Banquet 
S 4 POGUETRY IN MOTION, the Pogues, Stiff 
6 6 XX SEX, We've Got A Fuzzbox And We 're Gonna Use It, Vindaloo 
7 IO SHEEP, the Housemartlns, Go! Discs 
B 8 SOMEWHERE IN CHINA, the Shop Assistant>, S3rd & 3rd 
9 17 ALL DAY LONG, the Shop Assistant>, Subway O rganisation 

10 THIS DAMN NATION, the Godfathers, Corporate Image 
11 7 GIVING GROUND, the Sisterhood, Merciful Release 
12 9 STRIPPED, Depcche Mode, Mute 
13 13 LIKE AN ANGEL, the Mighty Lemon Drops, Dreamworld 
14 14 HOT GIRLS IN LOVE (EP), the Cherry Bombz, Lick 
IS 20 SEETHROUGH, the Guana Baez, ID Records 
16 12 EVERYTHING'S BRILLIANT, the Membranes, lntape 
17 19 BLUE MONDAY, New Order, Factory 
18 18 SHE SELLS SANCTUARY, the Cul<, Beggars Banquet 
19 IS ONCE MORE, Wedding Pment. Reception 
20 11 ONLY LOVE CAN BREAK YOUR HEART, the Mint Juleps, Stiff 
21 16 CAN YOUR PUSSY DO THE DOG?, the Cramps. Big Beat 
22 SHE GREW UP, Jake Burns And The Big Wheel, Survival/Rigid Digits 
23 2 1 TIME IS MONEY (BASTARD), Swans, K422 
24 RESERVATION, Terry And Gerry, lntape 
25 SUB-CULTURE, New Order. Fa<tory 
26 THE PERFECT KISS, New O rder, Factory 
27 28 RAYMONDE, Raymonde, Desire 
28 24 HERE COMES THE MAN, Boom Boom Room, Fun After All 
29 LET THEM EAT BOGSHED, Bogshed, Vinyl Drip 
30 BITTERSWEET, New Model Army, Quiet! 
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Compiled by Spotlight Research 

E L B l:J 

BLACK CELEBRATION, Dcpecl,e Mode, Mute 
A DATE WITH ELVIS, the Cramps, Big Beat 
BACK IN THE DHSS, Half Man Half'Biscuit, Probe Plus 
PAINT YOUR WAGON, Red lorry Yellow Lorry, Red Rhino 
BIG COCK, King Kurt, Stiff 
GREED, Swans, K422 
RUM, SODOMY AND THE LASH, the Pogues, Stiff 
DAMNED BUT NOT FORGOTTEN, the Damned, Dojo 
MAN IN A SUITCASE, Ted Chippington. Vindaloo 
LOW-LIFE, New Order, Factory 
WIRE PLAY POP, Wire, The Pink Label 
LIBERTY BELLE AND THE BLACK DIAMOND EXPRESS, 
the Go-Betweens. Beggars Banquet 
THE SINGLES '81-'85, Depcche Mode. Mute 
1979-1983, Bauhaus, Beggars Banquet 
LOVE, the Cult, Beggars Banquet 
HELD DOWN TO VINYL . . AT LAST!, the Guana Batz, ID Records 
CIRCUSES AND BREAD, Duruttl Column, Factory/Benelux 
FIRST AVALANCHE, Rose Of Avalanche, UL 
POWER, CORRUPTION AND LIES, New Order, Factory 
SEVEN SINGLES DEEP, the Icicle Works, Beggm Banquet 
HATFUL OF HOLLOW, the Smiths, Rough Trade 
TREASURE, Cocteau Twir,s, 4AD 
LIFE'S A RIOT WITH SPY VS SPY, Billy Bragg, Go! Discs 
THE OLD AND THE NEW, A Certain Ratio, Factory 
DREAMTIME, the Cult. Beggars Banquet 
GARLANDS, Cocteau Twins, 4AD 
BAD INFLUENCE, the Robert Cray Band, Demon 
ANTHOLOGY VOLUME II, Hawkwind, Flicknife 
ROLLIN' THROUGH THE NIGHT, Evan Johns And The H Bombs, 
Alternative T e nt.acle 
FLIP YOUR WIG, Husker Du. SST 
Compiled by Spotlight Research 

e Howdy do my meny coves. We here ot rm hq only serve to please the stringent demands of you gentlefolk out there. And I tell you, 'tis not 

always a tosk for the simple simons of this world. Surveying the world of pop is a dashed, deuced and dastardly difficult job, but next week 

I think we've got it about right. Buy nn next week and get: Blow Monkeys, Bronski Beat, Falco and much, much more. 
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THE WORLD'S MOST UPFRONT LIVE GUIDE 

WEDNESDAY 9 
BRIGHTON Coasters Jah Warrior/One Drop/Sound System 
BRISTOL Bierkeller (22265) The Redskins 
EDINBURGH Buster Browns (031 -226 422◄) Age Of Chancel 
The Starekase 
GREATSTONE Seahorse Maroondogs 
LEICESTER Princess Charlotte (SS39S6) Raw Deill 
LONDON Camden Dublin Castle (0 1--485 1773) Pete Thomas' 
Deep Sea Jlvers 
LONDON Covent Garden Rock Garden (01-2-40 3961) 
Graham fellowe'.5 
LONDON Wardour Street Wag Club (0l-'437 553-4) Potato 5 
M.ANCHESTER Cloud Nine (061-832 3350) The Danny Boys/ B 
East Sid• Of Heaven/Feast Of Friends/Italian Shoes L 

NEWCASTLE Tiffany's (612526) Fine Young Cannibals a, 

OXFORD Jer icho Tavern (54502) Lester Mo,es/Pat Thomas/ £ 
Rod Poole/Greg Kingston 
WATERFORD The Bridge The Wilterboys 

THURSDAY 10 

Iii 

~ 
:! w 
I-

BATH Moles Club (333◄23) Tropical Hearts ; 
BIRKENHEAD Stairways (OS 1-6-47 6544) The Reverb 
Brothers • 
BIRMINGHAM NEC (0217804141) Depeche Mode 
BIRMINGHAM Portland The Redskins 
BRADFORD I In 12 Club (73◄S19) The Wedding Present/ 
3rd Circle/Uttle Brolher 
BRENTFORD High Street Red Lion (01-S'J I 6878) Red Hot 
'N' Blue/Riverside Trio 
BRISTOL Fleece And Firkin (277150) Fear Of Darkness 
CORK Connolly Hall, The Waterboys 
CROYDON London Road Cartoon (01-688 4500) The Sirens 
CROYDON Underground (01-760 0833) The Go-Betweens 
DUDLEY )B's (53597) Scimitar 
DUDLEY Jinx's Cut Throat Jilke/FBI 
DUDLEY Wolverhampton Street Crown (5-4099) Mouth 
Mouth Mouth (Perfo,mcr-poets special) 
EDINBURGH Playhou,e (031 -5S7 2S90) Accept/Dokken 
HASTINGS Crypt (#4675) Helter Skelter 
HIGH WYCOMBE Nags Head (21758) Aby .. 
LONDON Baetersea Park Road Latchmere (01-223 3S49) 
Charm School 
LONDON Finsbury Park Sir George Robey (01-263 458 1) The 
Hank Wangford Band/Rory McLeod 
LONDON Heme Hill Half Moon (01-274 2733) The Ya Yas 
LONDON Kilburn National Ballroom (01-328 3141) Shook Upl 
LONDON Momington Crescent Camden Palace (01-387 0428/9) 
Sad Among Strangers 
LONDON Portobello Acklam Road Bay 63 (01-960 4590) 
We've Got A Funbolt And We're Gonna Use It/The Soup 
Dr.i1ons/Hiaow 
LONDON West India Dock Road Buccaneer (01-S I S 2048) The 
Reactors 
MANCHESTER B,nd On The W•II (061 -832 6625) Stan 
Tracey Quilrtet 
MIL TON KEYNES Bletchley Compass Club WIid Willy 
Barret/Stephen Two Names 
PORTSMOUTH Basim Club (821 SS I) Buddy Curtess And 
The Grasshoppers/The Shakin' Sharks 
ROMFORD Ren Club (01-597 6181) The Babysitters 
STOCKPORT Brookfield, The Stiff 
WAKEFIELD Henry Soens (378216) UV Pop 
WHITLEY BAY Royal Banqueting Hall (531307) The Party 
Girls 
WOKINGHAM Angies (789912) The Nuhvllle Teens 

FRIDAY II 

BRENTFORD High Street Red Lion (0 1-S71 6878) John 
Otway 
CROYDON London Road Cartoon (0 I -688 4500) Juice On 
The Loose 

DUBLIN Olympic Ballroom (75-4027) The Waterboys 
FOLKESTONE Bottom's Haroondogs 
GLASGOW Barrowlands (041 -552 4601) Fine Young 
Cannibals 
GLASGOW Venue (041-332 3874) FM 
LONDON Barnet High Street Red Rag Club (01-499 S189) 
Rubella Ballet/Shark Taboo/Hubert The Tree 
LONDON Camden Dublin Castle (01--485 1773) The Wes 
McGee Band 
LONDON Fulham High Street Kings Head (01-736 1413) The 
Steve Gibbons Band 
LONDON Hackney Brooksbys Walk Chat's Palace (01-986 6714) 
Potato 5 
LONDON Heme HIii Hall Moon (01-274 2733) The Mystery 
Girls 
LONDON Kensington Gore Royal Albert Hall (01-589 8212) 
Jennifer Rush 
LONDON Kentish Town Town And Country Club (01-267 
333-4) Jamie Wednesdily 
LONDON North Finchley Torrington (01-445 471 OJ Steve 
Marriot'• Packet O f Three 
LONDON Oval Cricketers (01-735 3059) Boogie Brothers 
Blues Band 
LONDON Palmcrs Green The Fox (01-886 9674) H.ank 
Wangford/Rory McLeod 
LOUGHBOROUGH The Greyhound We've Got A Fullbox 
And We 're Gonna Use It 
LUDLOW Compasses The Membranes 
MANCHESTER Gallery (061 -832 3S97) Mouth Mouth Mouth 
(Performers/poets special) 
MANCHESTER Internat ional (061-224 5050) The Go­
Betweens/Wild Flowers 
NEWCASTLE Mayfair (323109) Accept/Dokken 
SCUNTHORPE Baths Hall (842332) New Hodel Army/Bis 
Red Gun 

SATURDAY 12 
BATH Pavilion (25628) Half Man Half Biscuit/Jonah And 
The Wall 
BIRMINGHAM Triangle The Go-Betweens/Rumbleflsh 
BOURNEMOUTH Town Hall (22066) John Otw.ay/Boo To 
The Goose/Re.aders Wives 
BRADFORD Manningham Lane Royal Standard (727898) Mouth 
Mouth Mouth (Perfo,mers-Poets Special) 
BRISTOL Park Row Upstairs Club The Membranes/The 
Jan ltors/C .arlton B Morgan And The Supernonnals 
BRISTOL Tropic Club (49875) The Godfathers 
CARLISLE Sand Centre New Mode l Army 

DUDLEY JB's (53597) The Larry MIiier Band 
EDINBURGH Queens Hall (031-668 2117) Fine Young 
Cannibals 
GALWAY Sea Point Bar (62810) The Watert>oys 
HULL Adelphi (48216) Bogshed/AC Temple/I st 
lntematlonill/Flshwlves 
KIRKCALDY St Clair Tavern Ghost Traln/O1 Pollol (CND 
Benefit) 
LIVERPOOL Croxteth Comprehensive Parkstile Wing The 
Redskins/The Farm/The High Five/Levi Tafarl (Benefit gig) 
LONDON Camden Dublin Castle (0 l-'485 1773) The Balhilm 
Alllsators/The Panic Brothen 
LONDON Finsbury Park Sir George Robey (01 -263 4581 ) 
WllkoJohn"°" 
LONDON Fulham High Street Kings Head (01 -736 1413) The 
Boos"' Brothen Blues Band 
LONDON Hammersmith Clarendon (01-748 1454) Restleu/ 
The Deltas/Wlpvllle Spllffs/The Canvant/DT A Mission 
LONDON Palmers Green The Fox Stan Webb's Chick-, 
Shack/The Glltterband/The Catatonics 
LONDON Putney Half Moon (01-788 2387) Juice On The 
Loose 
READING Cap And Gown (586006) Fair Exctu,np 
WISHAW Heathery Bar (72957) FM 
WOLVERHAMPTON Scruples (53754) Steve Marriot'• 
Packet Of Three 

SUNDAY 13 

A YR Rumours Easter Pilrilde/The Galloplns Gunshot Boys 
BRIGHTON ~pe Club (606906) The Three Johns/The 
Unbelievables/Stn,mpet City 
BRISTOL Hippodrome (299+44) Depeche Mode 
CHIPPENHAM Goldiggen (656#4) Amuulu/Rouen 
COLCHESTER The Works The Go-Betweens 
DUDLEY )B's (53597) The Steve Gibbons Band 
EDINBURGH Playhouse (031-557 2590) Jennifer llush 
GLASGOW Luclfers (041-552 1575) Red Hot 'N' lllue 
HULL Tower (2281 10) The Rechl!lns 
LONDON Frith Street Ronnie Scotts (01-439 0747) Harvey 
And The Wallbangen 
LONDON North Finehley Torrington (01-+IS 4710) The 
Balham Alligators 
LONDON Putney Half Moon (01-788 2387) Wilko John-, 
WOKINGHAM Angies (789912) John Otway 
WOLVERHAMPTON Scruples (53754) Zodiac Mlndwarp 
And The Love Ruction 

MONDAY 14 

BIRKENHEAD Stairways (051-6-47 65+4) FM 
BRADFORD ·St. Georges Hall (752000) Fine Y ouna Cannibals 
BOURNEMOUTH International Centre (292476) Depeche 
Mode 
EDINBURGH Lothian Road Rumours The Membranes/BHX 
Bandits/Rote Kapelle 
LEE OS Polytechnic Oty Site ( 430171 ) The Red~klns 
LONDON Finsbury Park Sir George Robey (01-263 4581 ) Steve 
Marriot'• Packet Of Three 
READING London Street Paradise Club The Three Johns 

TUESDAY 15 

BIRMINGHAM Powerhouse (021-643 4715) Fine Youns 
Cilnnlbals 
BRIGHTON Club Savannah The Mighty Lemon Drops 
BRIGHTON Escape Club (606906) The Go-Betweent/ 15 
Loe.ks 
LONDON Oxford Street 100 Club (01-636 0933) Potilto S 
MANCHESTER Hacienda (061-236 5051) Big Audio 
Dynamite 
SHEFFIELD City Hall (735295) Jennifer Rush 
SHEFFIELD Leadmlll (754500) The Redskins 

RM 35 



► DEPECHE MODE, BRIGHTON CENTRE 
I arrived in time to witness a novel opening ceremony featuring a gauze screen 
between Depeche and hankering audience. Halfway through 'Block Celebration' 
the barrier dropped to lascivious shrieks ... and there they were, leather clod and 
lovely (but what about the tunes? - Ed). · 

The most intriguing aspect of 'A Question Of Time', which followed, was 
undoubtedly Dove Gohon's obsession with his trousers. The poor boy seemed 
unduly paranoid that he might be exposing something he shouldn't. 

'Fly On The Windscreen' sow Dep Mode getting into their stride and Fletch 
getting into his individual brand of gyrations. It easily surpassed the vinyl version 
with its Big Brother-ish voices echoing around the cavernous hall. 

With three keyboards and on array of electronic regalia, the Deps were 
evidently using their floppy discs to the full. In fact, the loxing selection of said 
objects proved Alon Wilder's sole exertion. 

'Leave In Silence' heralded o new found confidence in the trousers' staying 
power, with brazen David indulging in o vigorous spot of bum-wiggling. 

Mortin relinquished his post to stride upstage and assume vocal duties on 
'Sometimes' and 'A Question Of Lust'. Mort hod the most disappointing apparel 
though - military jacket and black leggings (at least he hos the legs for the latter 
- please note, J Kerr). He later stripped to reveal a fetching cutaway block polo 
neck. O ne hos to wonder how many chaperoning fathers later questioned their 
offspring about that alluring blond at the bock. 

The Deps' week points weren't remotely disguised tonight - somey sounding 
songs and lyrical tweeness both reared their heeds, the lotter exemplified by 
'New Dress'. I sincerely hope Dove Gahan was singing 'Princess Di is wearing o 
new dress' with tongue firmly embedded in cheek. 

Still, you can't coll them predictable. 'Moster And Servant' was interrupted by 
an instrumental break straight out of 'Uno Pulomo Blanco'. Move over Mortin 
Degville, your 15 minutes ore up; Mortin Gore and co hove several more minutes 
to go. 

■ Lesley O'Toole 

► SHOP ASSISTANTS/THE BODINES, BAY 63, LONDON 
Phew, it's hot here tonight, and up on the stage the Bodines are busy perfecting 
their own brand of floppy-fringed guitar pop. For a while they verge on the 
wonderful as they pull 'Scar Tissue' and 'God Bless' out of the hot. 

They do hove that something special that singles them out from their peers, but 
they've still got a way to go, and o thing or two to learn. So near ore they lo 
being a great bond, that Ws a harrowing thought that nobody hos got around to 
telling them to inject some variation of pace into their music, or to telling the bass 
player that one Les Pattison in the world is quite enough, thank you. 

Shop Assistants, on the other hand, ore a whole different kettle of fish. Hailed 
this very day as 'the best indie bond in Britain', the steaming crowd are more than 
ready to give them the benefit of the doubt. Guitarist Alex keeps things on the 
roils with his mammoth guitar noise, while the rest of the band hide behind those 
bloody stupid sunglasses and rhythm section that verges on the sterile. 

It's only when they turn off the fuzzbox, throw away the sunglasses and play 
'Somewhere In Chino' that they approach living up to their recent accolades, so 
why, ah why is this the only time in the set that they-allow their gen~er side to 
shine? If they wrote and ployed six more songs like that one, then they could be 
huge. Into the 'new punk rock' abyss or on lo pop immortality, Shop Assistants 
could go either way in these coming months. Let's hope Alex learns to give his 
fuzzbox more of o rest. 

■ Andy Strlckland 

◄ CIRCUS CIRCUS CIRCUS, MANCHESTER UNIVERSITY EASTER BALL 
If I'm ever this bored again I'll top myself. A university Easter Boll, o sprawling 
student union half-filled with on array of pissed-up, obnoxious students, and o two 
and o half hour delay in getting started. What more could any man ask for? Well, 
death would hove been quite nice at several points in the evening, but nothing 
apart from that. 

So is there any reason lo get worked up about the Circuses? Well, yes and no. 
When they finally toke the stage, the immediate reaction is to be impressed with 
the slickness of the whole presentation. In o style that is pure Shadows, the bond 
p lunge into o carefully organised routine, meticulously executed, to match o set of 
crisp pop which, even if it hos one foot in the Fifties, hos still heard o few Orange 
Juice records in its time. 

This is all well and good, for the first few numbers the nifty dance routines and 
brief, derivative ,peppiness is impressive and entertaining. But ofter o while this all 
starts to pole and wear o little thin. Paradoxically, they ore just too bloody slick. 

This is o criticism which con be laid most heavily at the door of the lead singer, 
another in the Blow Monkeys school (the New Poseurs) who gets slimier and 
slimier as the night goes on until you fully expect him to slip onto the floor and 
ooze through the crocks in the stage. 

However, given what they were working against on this particular evening, 
they did overcome problems with on impressive skill, but at the end of the day it 
was o case of just o little too much presentofon and not enough content. Butlin's 
summer season here they come. 

■ Dave Sefton 



► 52ND STREET, INTERNATIONAL, MANCHESTER 
The· hip brothe rs ond sisters of Monchester ore out in force this evening, for this is 
the homecoming of a real honest to goodness, proper soul-funk bond and 
everyone feels justifia bly proud. 

The prodigals' return turns out to be more of a party than a gig. 52nd Street 
ore not only a real soul bond .from Monchester, but they olso monoge to be a 
fairly good o ne. 

On the strength of their live performance, it o ppears that Britain has came 
about as close as it con get to reproducing the Womack And Womacks of this 
world, the sound at times being so American that it all seems a little bizarre here 
in the outer reaches of Monclond. 

As for the sangs - well, the formulaic quality of a bond like 52nd Street is 
inevitable. For be it for me to attempt to swipe at a whole movement, but a 
recipe of total schmaltz does become a little sickly at times. And yet they seem lo 
have everything it takes to make perfect dancefloor/airploy fodd er. 

The soul/funk crossover is made with ease, and this lot are destined to great- :C 
ness if the ecstatic reaction of the home crowd is anything to go by. .g, 

■ Dave Sefton 3: 
~ 
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■ ZODIAC MINDWARP AND THE LOVE REACTION, 
THE MANKIND CLUB, LONDON 
"My knees turn ta je llybaby, a s I squirm on my belly, baby," excla ims Zodiac 
Mindwarp, back from the Fifth Dimension once more lo entertain us mortals. 
Easily the most watchable front ma n in the cosmos, Zodiac comes over as a cross 
between Charles Manson and Giant Haysta cks. He sings about drug shoes and 
purple choppers, he goes in for a lot of mike-stand shagging, and he prods 
immode,;tly al his cod-piece. 

And there's such lyrical finesse. Lines like 'c'mon over here and put some 
mustard on my hot dog' make Prince sound positively puritan. You might be 
tempted to laugh, but a g lance al his exotic tattoo collection advises you against 
it. This guy is for real. No wonder Ian Astbury stands back in owe of the man. 

He calls his audience 'storchildren', and he introduces songs such as 'Spasm 
Baby' and 'Psycho Action' in a freaked-out West Coast accent. His debut single 
Wild Child' has one of the badde;/ meat-head riHfs this side of Jimi Hendrix, and 
the punters love it. Cobalt Stargazer's guitar squeals like a stuck pig, while Kid 
Chaos a nd Slam Thunderhide blotter away al boss and drums. Thousands of 
years of evolution evaporate in minutes. 

The performance is below par this lime around, but iYs still a tremendous 
evening. There's a demented encore, one lost howl, and a final pelvic flourish. 
Then iYs "Goodnight, babies, it's time to catch the starship", and Zodiac is gone. 

■ Stuart Bailie 

■ THE DUELLISTS, CAMDEN PALACE, LONDON 
The Duellists ploy their rock with a cut and thrust. Led by ex-Slaughter And The 
Dogs guitarist Mike Rossi (one of Johnny Marr of the Smiths' favourite musicians), 
they ore developing into o fine unit that exudes cockiness and swagger. They ore 
comfortably toking on the rabble rousing 'good time' rock mantle: o breed that 
hos loin dormont since the demise of the Faces. But there's nothing o ld-fashioned 
about their music and it hos none of the sloppiness associated with the genre. 

Their sound and attitude makes nods of acknowledgement to the Stones, Mott 
The Hoople and Slade at times, but the energy and intelligence of their applica­
tion makes their sound refreshing and never less than enjoyable. 

'Block Dust' was a stomping opener that set the agenda for their pumping riffs. 
'Something For The Boys' contained o great grinding guitar solo of sheer brava­
do from Rossi - swinging his guitar like o Samurai warrior around his body. 
'Searching' was o full pelt rocker, while · the highlight of the set was the addictive 
rhythms of 'Offer You My HeorY. Each number was punctuated by a tip of Rossi's 
hat lei the audience. Such charm. 

■ Mike Gardner 

◄ PRIME MOVERS, ACADEMY, LONDON 
American bond Prime Moveri; hod to battle against the odds lo win the enthusias­
tic a pplause and respect from a partisan crowd, looking forward to headliners 
Big Country. They hod a sound mix that did for hi-fidelity what the pill does for 
population growth, and various items of their equipment foiled. But their atmos­
pheric rock, evocative of the wide open spaces of their California home, man­
aged to ove,come the difficulties. 

In guitarist Gory Putman they hove o deft technician who ploys guitar like an 
artist da ubs o canvas - with light, shade and texture and o brief towards 
economy and effectiveness. Backed by the muscular approach of bassist Severs 
Ramsey a nd drummer Curt Lichter, they mode on appealing mixture of sounds. 

The highlights of the set were the lost single 'On The T roil' and the current 
release 'Dark Western Nights' and a manic piece of dancing (arms Aailing and 
legs akimbo) by Gory Putman before he yelled into the microphone "Better than 
Prince?". Good music and o sense of humour? This bond could go for. 

■ Mike Gardner 
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DISCO SCENE 01-387 6611· 

[;V\ Professional Anti-static Slip Mats ..................................... £5.99 + 50p P&P 
100 Jingle or Comedy Cassette ........................................ £6.99 + 75p P&P 
3 Channel Lighting Controller ......................................... £29.95 + 75p P&P 
4 Channel Lighting Controller ......................................... £34.95 + 75p P&P 
Shure Prologue 10L Mic .................................................. £19.95 + 50p P&P 

70A Blackstock Road, corner of Ambier Rd Mic Cable ............................................................................ £4.99 + 25p P&P 
Citronic Severn Popular NJD SA 110 11 OW Amplifier .... £325 + £7.50 P&P 

London N4 2DR. I ..... I 0 01-354 2254 (2 lines) FREE MAIL ORDER CATALOGUE AVAILABLE. 

238 Edgware Road, 
London W2 1 DW. 
Tel, 01-723 1629 

RE•INFORCED HEAVY DUTY RECORD CASES 
450 Sgls £29.95 50 12' LPS £24.95 
7 metre Rope_ lights to clear £31.00 eoch 
OPTIKINETICS Solo, 250 Projectors £129.95 
ARTLIGHT LASERS NOW IN STOCK from 

£1150 inc VAT 
Our NEW SHOWROOM ot tho obove 
oddre,s is now instolled, where we hove on 
display an Illuminated DANCE FLOOR 
ono tfie latest CEILING RIG together with 

o wide ronge of DISCO EQUIPMENT_ 

We Con REPAIR or PART EXCHANGE 
oU DISCO EQUIPMENT we ol,o col'l)' out 
INSTALLATIONS of DANCE FLOORS 

and LIGHTING RIGS. 

All Prices include V.A. 1. 

LEAMINGTON 
SIGHT AND SOUND 

Suppliers of professional sound, lighting 
and special effects Equipment 

Supply cmd lm;lallaliun of Sound and LighliogSysh:nl!I. 
l..argt or Small, ~·orfgn)und or lh~kground 

If you're ,rof sure of exactly ~huJ J°'' tvanJ, or M'haliJ/oolo· like tt>lutt worki,41:, rl1t 11 we l1u.-r 
lx)th the time for di.Jc115.1-ion and lh~ ~-liowroom fi1rd'6mo111·Jrntion to hdp ytJu through tJ1i m a:t of 

tndaJ'.\' .-quipmtnt. Should 1'"' olrendy have a d~or idto 14,•e'd be pltJu1,•1 u, qm>Jt. 
NOTICE-MOBILES MATTER So l>ften you 11rc not con.siJc.•rt<l - bul 11t,1 v.i1h u.s. Th1.:-rc is 

always time t(l sou oiJ;~~~~t•t~"~!~nJ\~()~ i i s:er\'ice or ~upply. 

LOOK-----> VERY NICE i l SILLY PRICE ..... LOOK 
PINSl'(llS f-Tll' EDOt:r-.UINEG. 1;., f;\R.kil 1\MI' t 1 .. ,ll/ 
;\llJUS"l'ABLE SCANNER Fl rr£,D GE. LAMl1 . . • • 07.(iU 
fOUR WAY ADJUS'l 'AOLJ; s('ANN~R DANK INC'. LAMPS .......... ................. ... , ......... ........ t.1.i. 1/'i 
POWE~DRIVE~TANOAND r-DAK fOUR ftlNSPOTSSll'LI IT l:::K UOX:md IUMTR BULGIN Ll:.AIJ ... £1~1.) W 

1\II c.~lt:rn:llly f~l,;c.!qu~ht)' l!f<w.lucl~ ;1,~M.lld by 1•1hcr, f,,, ~ lJ,1 m,,h· 

II CR1~~j:j!};~c~1t:rt=E.~~~~~\)L1~t'11~ft~111~tt~~:~,r~cEl)lttrJO\rA"ti'1~{~·~~1(~u~?~[J~11JMS 
,,.. YOUCAN'iCliTTO US-CIW~ us A RtNC-Wli'U cirrr TQ YOU OVII/1.NIGIIT 

WINTER 
SEASON 

SAPROMS36 
Special reduction down to should have one! 

£ 13. 90 64 glossy pages 

S . , Bl0' r 1 .L A~ 32 in full + qu,re 5 s~ colour 
NOWONLY£14.90 Over200 

product and 
l------------"-----------------1 Disco pictures 

8 page 
d a better price elsewhere Price Guide 

Adjustable scan angle 
Special offer to RM readers 

Usually @~ 
~ S~c. 
£35.25 £;;, 
inc bulb 
WHJLE STOCKS 
LAST 

· · the spot". included. 

~~~w.~•~~~n~n•~~ ------------------~ 
MAIL ORDER ENQUIRIES TO LONDON BRANCH - MIN HANDLING & CARRIAGE PER ORDER £3 

Please send me the latest Squire's Catalogue. Free with II 
your Disco Card, otherwise enclose £1. 

I Name ______________ l 
LONDON BIRMINGHAM MANCHESTER GLASGOW I Address ________________ I 
176 Junction Road, 220 Broad Street, 251 Deansgate, I Queen Margaret Road. ' -------------------= J 
London Nl9 Birmingham BIS Manchester M3 K~lvinside, Glasgow G20 I I 

_Ti_e_1:_01-_2_12_74_7_4 ___ To_1:_0_2_1._6_4_3_6_76_7 ___ Ti_e_1:_0_61_-_a3_1_7_6_7_6 ___ To_l_: o_4_1_-9_4_6_3_3_o3 ___ ~=~~~::S~~~'!:~=~L_:~~!~~J 
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DISCO SCENE 01-387 6611 

O,lllCWlllts 

1cmcr11u 
MIIAIIM POWlPSl'Sl£WS 

si-.110111 ,. 
MYSl!U.lUGllm,G 
l!W({(Lftul)IOC:$ 

AUDCI U.t l (IAS 

Age,,n for H//H EUCTRONIC5, CITRONI(, NJD, 
MYSTICAL, STUDIO ONE, PULSAR ond all o1her 
l!Oding molces of PA ond SOUND EQUIPMENT, 

DISCOTHEQUE ond LIGHTING EQUIPMENT. 
MAIL ORDER & FINANCE AVAIL.ABLE 

· WEY8R10r:l~m1i::r:m~~2/◄37679 
744-256 Station Rood, Addlestoner, Surrey. 

Opel'I $even days 9-6 

WE NOW O PERATE A SOUN D & LIGtHING 
TELEPHONE ADVISORY SERVICE. 

1 

DISCOLAND 

IGHTARC 
•Available In 3 or 4 channel$· 

•Au emblad in minu1es• 
•f olds - f uv co,ry handlu "' 

·F&.S-1 bulb ch11noe• 
•Width 5'3" f-l t. (i'6' ' s1n~up• 

PRICE HELD £159. 
SfUING FAST 

CREOJT a nd MAIL ORDER 
AVAILABLE o~ calf in a l our 

LARGE SHOWROOMS 
OPEN SEVEN DAYS A Wf.E.K 

01-690 22115 

M•=~1iWil,l."8Ftii by: 
373, Lawlshem High St, 

london sE13 &NZ 

NIWII u,mFl,ro DiKo + Llgll !Mw. Po.-! Twl• De<k -
Poir lj>eol<en - Ugl!h - MicrOIIIHl"'. IEADT 10 GD! 

On~ £65 llopoot + !5 pet weal u,,I Pri<e £390 
Or •How Abovl. - 220 Wml S)treo Tw!1 Dt<k - Pair 
Sie,,u" - Ult C..troU." + PR UM io101 Oil The Rood 

For Onlr £72S 

O1i<0lcnrl Slip Mah pau f3 SO D1~otond f Shuis C3 SO 

THE. OF DISCO 

OIIAIHIR 
d~INCIIIC Cc11•rc &•d 

EXCLUSIVE to RM reoders. 
LIMITED OFFER 

SMOKE MACHINE 
(Remote controlled) 

£249 inc. VAT Complete with fluid 
- £25 deposit 

INSTANT FINANCE AVAILABLE 
FREE P/P Anywhere in the UK. 

• We Buy Second Hond Equipment • 
Credit Cord enqulrie! wefcome. 

734/736 OXFORD ROAD, 
.. READING. ~ 
0-3(0734) 509969/589453 . .a. 

SOUND CREATIONS CAPRICORN MICRO 
Similar to the Citronic Tamar - including LAD Turntables and Auto-cue 

£675 inc VAT Limited Period OFFER 
EQUIPMENT HIRE - including Mini mist 

33% OFF MON-THURS 
USED EQUIPMENT BOUGHT AND SOLD 

Don't miss the 
LUTON SOUND & LIGHTING 

Spring Sale 
s-.d, ............ ■peciaJ ■ftac:ufori.t■m■.proaodoa. eat.uii.. .. t 

alMI tllle ut11 - BIG DISCOUN18 oa QUALITY EQUIPMENT 

*BIG* 
reductions 

75 & 82-88 IWl,glDllSlralt,LUl<n W1 5AA. E'9'ftl 
...... 0582 4T1733 1!i fla!I. irla: 8253531825562 CHIICOM G LITECO. 

Call in to our on: 
NSOLES 

m £239 --- ---
SPEAKERS 
from £99 
(100\V full range) 

-- SPOl'S 
, Pin lrom £12.99 el~ "' Scanners from 

Prices include VAT •• 1 £3 7. 99 
* Finance available ; (both Including lamp) 

* All major Credit Cards accepted and 
* Speedy mail order and export service much 
* Instant Credit to qualifying customers. more! 

Luton ShoWt:ooms or 
send the coupon 
for ouT lree 
Product Guide 
and Sale prices 

r. ---------Please send me 1 !rte cop-y of 1~ Lu1on Sol,fld & li~,i~ 
Pr(ldutl Guidi and Salee Price bsl. 
Name ________________ _ 

Address 

Type of Business _ ___ ________ _ 
Plea!! Ll'lthitt UK Ptl1ttod1! ct Arta Code d ovetseas. RM 
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Personal 
GEORGE O'DOWD. My heart is crying, my 
soul In pain. From Luxury to Heartache. 
MC1359. 
MALE 19, slim, goodlooking but shy. Seeks 
female in Plymouth area Box No. 4660'. 
MALE 19, shy young looking 5'8". Into 
most pop music, cinema, eating out, pirate 
radio, seeks young lady 16+ for frtendship. 
London area. Photograph if possible please. 
Box No. 4661. 
MALE 18, quiet, shy. loves music seeks 
female to write and go to pop concerts. 
Bryan, 33 Victoria Street, Alloa, Scotland 
FK102DZ. 
11UENDS'MARRJAGE: Postal introductions 
all areas/ages. Write: Orion, A3, Waltham. 
Grimsby. 
JANE SCOTT for genuine friends. Introduc­
tions opposite sex with sincerity and 
thoughtfulness. Details free. Stamp to Jane 
Scott, 31RM, North Street Quadrant, Bright­
on, SUssex. 
PENPAL MAG for lonely people. Approval 
copy from:- Matchmaker. (A.44). Chorley, 
Lanes. 

FOR FREE LIST of pen pals send stamped 
self addressed envelope to Worldwide 
Friendship Club, 46 Cemetery Road, De­
nton, Manchester M34 !ER. 
PENP ALS 153 countries. Free details (SAE) 
l.P.F. (RM), PO Box 596, London SEZS. 
ARE YOU SEEKING occultists. witches, cir­
cles etc? Pen-friends in all areas and 
throughow USA/worldwide. Stamp to: Worl­
dwide Baraka The Golden Wheel, Liverpool 
LIS 3HT. 

For Sale 
ROCK POSTER, tour programmes. books 
and more! On all your favourite artists from 
Wham to The Sex Pistols. For catalogue just 
send £1.00 to: Star-Music, 18 Garsmowh 
Way, Watford, Herts. 
FLASBJNG DISCO EARRINGS. £7 a pair. 
Two pairs for £12. From Bobsrnail, West 
Kent House, Western Road, Crowborough, 
Sussex TN6 3EW. 
MUSIC PAPERS/magazines 1962-1985 in­
cluding Face, RM, Smash Hits etc. SAE 268 
Kingston Road, Londonn SW20. 
BADGES, PATCHES, Keyrings, scarves 
etc., most groups. SAE for lists, to: Popstuff. 
14 Leiston Spur, Slough, Berks. 
ctrM'INGS - 66 Victoria Road, Thornhill 
Lees, Dewsbury. 

Special Notice 
BOLAN LIVES! T. Rex convention 7th Jw,e 
Penland Club, Edgbaston, Birmingham. 
Tickets £2.00. SAE Gary Smith, 17 Leacroft 
Grove, Coles Lane, West Bromwich B71 
2QP. 
INCREASE YOUR chances of getting a job. 
SAE for details Phoenix Mail Services, 23 
Bow Terrace, Wateringbury, Maidstone 
ME18 SOW. 
RADIO CAROLINE, LASER 558 news and 
souvenirs galore. For details send SAE to 
Caroline Movement (R) BCM-BRFM, Lon­
don, WCIN 3XX or telepl\one (07372) 41510. 

Musical Services 
ABSOLUTELY FREE "Twenty Songwriting 
Questions Answered" explains copyright, 
·royalties, publishing contracts, recording 
agreements e tc. Absolutely free without 
obligation from International Songwriters 
Association (RM) Limerick, Ireland 
LYRICS WANTED by music publishing 
house, JI St. Albans Avenue, London W4. 

40 RN\ 

For Hire 
DISCO IllRE from £10. Complete Citronic 
100 watt variable speed system £19. Citronic 
Stereo system £29. Smoke £9, complete light­
show £10 will deliver/collect - 01-455 5055. 
DISCO EQUIPMENT, PA systems, lighting/ 
hire and sale ring Newham Audio Servioe, 01-
534 4064. 
QUALITY DISCO and lights hire from £13. 
368 9852. Brochure. 
DISCO EQUIPMENT Hire at the best rates 
around. Complete systems from £10-£50, 
wide range of lighting & special effects also 
available. Call us first for our price !isl Stage 

. 2, Watford 30789. 

Records for Sale 
D.J. DISPOSING large record collection. 
Thousands or 7" singles. LP's 12" singles. 
Phone for details OS4S S70888 after 7pm. 
LIZARD RECORDS, 12 Lower Goat Lane, 
Norwich. Thousands bargains, cheapos to 
rarities call in our shop or send large SAE 
for massive lists. 
8000 OBSCURE hits, deletions, oldies etc. 
(from !Op each) 60's"86. Free catalogue 01-
509 0239 (days). 
A BARGAIN pol luck assortment - send 
£20 for 100 used LP's and 12" singles or £30 
for 500 used 7" singles (postage included; 
our selection). Music & Video Exchange. 28 
Pembridge Road. London WI!. Tel 01-727 
3538. 
RECORD FINDING SERVICE. Having trou­
ble finding that record? Try us send en­
qllizies plus S.S.A.E. to "Groove Finders", 59 
Rockall, Southend-On-Sea, Essex. Friendly 
efficient setvice. 
FREE OLDIES catalogue. Over 1500 to 
choose from. Send 8½ x 6½ SAE to Chris 
Foss Records (R) 34A Paddinton Street, Lon­
don WIM 4D]. 

Records Wanted 
CAN"!' FIND TIIAT RECORD, CASSETTE, 
COMPACT DISC OR VIDEO? We will find 
it for you, if physically possible. SAE to 
Rainbow Records, 6 Fish Street, Shrews­
bury, Shropshire. 
SPOT CASII paid (or all records, tapes, 
complete coUections. Can coUect. Phone 01-
509 0239. 
BUYER CALLS wrm CASH albums, sing­
les, tapes, CDs. Immediate offer 0442 7S871. 
ABSOLUTELY .II.LL your records, tapes, 
CD's, videos and books bought-sold/ 
exchanged - also ALL Hi-Fi, musical in­
struments , computers and cameras -
NONE REFIJSEDU Bring ANY quanl.iry in 
ANY condition to Record, Tape and Video 
Exchange, 38 Notting Hill Gate, London W 11 
(open 7 days 10am-8pm Tet 01-243 8573). 
Or send them by post with SAE for cash 
(non reruxned - we decide price). Quanti­
ties collected. 

Hoadin"g loquir"ed (aS 
personal. for sale etc) 

Nwnberolwords/ 
insenions 

PALE FOUNTAINS Virgin single "Palm Of 
My Hand" £10. Good copy, Mike, 54 Lisburn 
Lane, Liverpool. 

Record Fairs 
BOLTON RECORD Fair Sarurday 12th April 
(10-5) Bolton Spons Centre, Silverwell 
Street. Bolton. 
ALTRINGBAM RECORD Fair Sunday 13th 
April (10-5) Cresta Court Hotel, Church 
Street, Altringham. 
OLDIIAM RECORD FADl SUNDAY 20th 
APRIL 10am-6pm Parish Hall. Egerton 
Street. Town Centre. 60 stalls some avail­
able 6FT £10. Details 061-228 2947. 
BULL SATURDAY 12th April. City Hall. 
I0.30am-4pm. Details Trans-Pennine Fairs. 
0532-892087. 
BURNLEY SUNDAY 13th April Keirby 
Hotel. I0.30am-4pm. Details. Trans-Pennine 
Fairs. 0532-892087. 
CAMBRIDGE - SATURDAY 12th April, 
Kelsey Kerridge SportS Hall, Gonville Place, 
10am-4.30pm. 
NEW WEST BROM FAIR. Wesley Church, 
High St. Town Centre. Bargains, rarities & 
deletions from 50's-80's stalls - V.l.P. Fairs 
0533 548821 (day). 
MANCHESTER ORIGINAL RECORD 
FADl SATURDAY 12TII APRIL IOam-Spm. 
Piccadilly Pla.ia Exhibition Hall, York Street. 
Ciry Centre. SO stands fully booked. Cafe. 

BRIGHTON RECORDS FAIR 
Brighton Centre, 

Sunday April 27th 
Admission 1pm-5pm 50p. 

{11am-1pm £1.S0p) lotsa new 
wave, funk, soul, new releases, 

bargains, rarities. 

Situations Vacant 
D.J. REQVUU:S new angle. International ex­
perience. Personality guaranteed residing 
Hwnberside have wheels will travel. Box 
No. 4659. 
RADIO TOPSIIOP PRESENTERS CAR• 
DUT volwitary work but advertising space 
salesmanship will give excellent earnings. 
TAPES AND C.V. to Peter Helyer, 8 Petrel 
Close, Lavernock Park, Penarth, South 
Wales. 
LYRIC WRITERS required by recording 
company. Details SAE Roben Noakes, 30 
Sneyd Hall Road, Bloxwich, Walsall, Mid­
lands. 
JOBS GALORE OVERSEAS Enjoy a new 
and exciting li!estyle. Send 2 x 17p stamps 
for FREE brochure. Direct Business Pub­
lications (RMB). 9 Selboxne Avenue, Hare­
field, Southampton. 

Wanted 
NIK KERSHAW video (VHS) records, tapes 
cuttings anything and everything. Box No. 
4658. 
MANCHESTER BASED songwriter requires 
music writer and researcher for voluntary 
songwriting team. if interested phone Paul 
on (061) 796 74.13. 
ANYONE WBO recorded the 1986 Oscar 
award programme on BBCI at 9.30pm on 
Tuesday (VHS) only please phone (041) 554 
6077 after 12.00pm. 

Situations Wanted 
SILENT ALTERNATIVE DJ requires work 
- Surrey, Han ts, Berks no equipment, all 
the records. Jon 0276 682834. 

Disco Equipment 
LARGE DECK, flight cased, Pulsar control­
ler, Eagle mixer and Na.kamichi tape deck 
built and delivered anywhere. Good buy 
£600 ono. Box No. 4662. 
VIDEO ROADSHOW for sale. A rare 
chance to buy one of the cow,try's biggest 
Video Roadshow's complete with large 
Video Screen and 3 Gun Projection Unit. 
l.SKW stereo sound system and and Citro­
nic Console. Extensive and large light show 
including Helicopters, Scanners, Pinspots 
and light Screens. All complete with con­
trollers, leads and connections. The show is 
currently on the UK circuit and contacts for 
Europe available. Transpon also for sale. 
More details. Tet 0272 426050. 
SECONDHAND DISCO equipment bough! 
and sold 0l-368 9852 

Equipment 
Wanted 

DJ REQUIRES used equipment especially 
Citronic Consoles - 01-209 JI09. 

Mobile Discos 
NIGHTLIFE ROADSHOW (0707) 329936 
Gary. 
DAVE JJlNSEN - 01-690 7636. 

DJ Services 
EGII ST DJ STUDIO "Enuff Said" 0706 
065802 for details. 

D.J. Jingles 
SUPERB PROFESSIONAL fmgles at a very 
low price. We don't believe you can get a 
better deal anywhere! Ring for FREE demo 
and details. Kiesa Jingles 0442-58769. 

Commencing date 
NAME .............................................................................. ADDRESS ............... ,, ........................................................... .. 

.......................................... 
I en~iose cheque/postal 
orderforM .............................. .. 

. Name & Address when included in advert must 00. p;;;d·r~/ ......................................... .. 
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DEPECHE 
MODE 

WEMBLEY ARENA 

on vo.u LIKbE Music . . . 
Would you be interested 1n nearing more a out a new 1aea to preview music in 

the privacy of your own home, without any obligation what so ever. 
NOW YOU CAN HIRE IT BEFORE YOU BUY IT! 

• -'11 ORIGIN.US by ORIGINAL ARTISTS • OVER 250 now ~~es every wnk. 
• FIRST hire FREE • OVER 12,000 satisfied niemben 
• FREE cataloguts • We otter a servic1 to obtain old and r■rt 
• FIE£ 11pda1es on new reteasn rcicords for all members 
• NO PRESSURE TO BUY • CASSETTE hite £1.00 inclusivo of p0tll90 ond 
• NO MINIMUM ORDERS p1ck19ing 
• RETURN ol POST seMce • COMPACT DISC bire £1.50 inclusive of postage 
• HIRE FEE REAJNDED in FUil tt you pu,chue: and p■ck■ging 

IOQelher with • MINIMUM DISCOUNT al lllll, off • ANNUAL m,,.ber,hip fee £3.00 
lho R.R.P. • WHAT DO YOU HAVE TO LOOSE? 

NATIONAL MUSIC LIBRARY 
28 CollBijB Stree,. Worce,ter. WRI 2LS. Tel: 090S 611072 

Pluu rusll m1 your f11111 c1t1loau1 with~ obtigltioit o, mroil n11 11 • m1mbe, of lht N11Jonal Minic U >1ary, I 1ndoJ.1 1 
CMque/PO for £3.00 o, cfebil my Acceas/ViH 91:coul\t for 0.00. ,....,, ___________________________ _ 

AOOIIHS; ____________________________ _ 

A«ts.tiViaaNffllae, _______ CEl 

, / , 

1 

, Plus _:~eci~ Guests -~~ 
' ~ \.: :, KENTISH TOWN · TOWN & COUNTRY CLUB 

~ Tt«t!~~~~:oyl:~hd=c!.7[:.~:~r:·door I ~~ A,.,,..,. from Town & Coontry Clu• Tel: 01·267 J3J4. LT8, 

( 
~ .,L Premier, 1<,aith P1owtie !Credil Cards 01-741 89801. 

~ "' ~~ Albema, 1e and S1aigrE!en. 

' '- MANCHESTER APOLLO : f MONDAY 5th MAY 7 .30 p.m . ,
1 
~,, h ~ fakoo,: '4.00 in od,oo<e, C4.SO on doo, /~ I. ,, AviJil.tble: from 8/0 Tel: 061~273 3n5, 

, \ ,... ,. ' ~ • Piccadilly Reco·rds and u~ual agenl!I, 

II . EDINBURGH COASTERS 
1 I ,.q_> TUESDAY 0th MAY 8.00 p, m, 

• • • Ticket; : C4,00 in advance. r,.so on door 
' ~ Available hom Virgin Re<o,ds and Rlpp,ng Reco«ls EdlnlMQh, 

~ _ Rhythm«:: fleeortJs Gre.onocj(, $1(1:reo One Pa,isley. 01h8r Recotd Shoo r ( 1 ' /~ Glosgow. Sl,.ve, R,oord, Fol<i•k, Roadohow Mu,i< Bridge of All,n, 
' Conco,c1 Musk Penh. O!hei Re-c01d St1op anc! vt,gin Records Dunciee. 
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■ I'm writing lo osk you o favour. You 
remember quite o few moons bock 
when you did the Closhogrophy and 
the U2 article? Well, would it be 
possible for you lo do o Joy Division/ 
New Order type thing along the some 
lines? I would be eternally grateful. 
Cass, Upper Watford, Hants 
PS Could you send on autographed 
photie of the incredibly, unbelievably 
booootiful Eleanor Levy. T cl 
• Answer to question number one: 
we'll wheel out Nancy Culp and see 
what we con do. Answer to question 
two: no, she's far too modest 

■ Please can I put you straight on the 
Style Council's new single. It may be a 
version of the brillia nt single on the LP, 
but I must odd 'Ever Hod It Blue' was 
being performed long before the LP 
was known. 
Happy Style Council Fanatic 
• We were iust testing you, of course 

■ More, more, more Balcom And The 
Angel pictures in the wonderful rm, 
please! Page Three boy Des with his 
full lips is o winner, so how about o 
centre spread in colour of Des in oil 

his glory? Who cores about Bryon 
Ferry when we hove delicious, 
desirable Des . . ? 
Des's Llpsol, Earls Court, SW5 
• Answer: 99% of the female staff of 
rm prefer Bryan Ferry to any other 
brand - accept no substitutes 

■ This afternoon I bought my regular 
copy of rm end was horrified lo recd 
such a bad review of A Flock Of 
Seagulls' new album by Robin Smith. 

He really should be called Robin 
Bugger because he hos robbed AFOS 
of the potential chart success they trvly 
deserve. I can't possibly accept thot 
they con be described as 'indifferent' 
or 'very sparse', 'o third rote Hall And 
Oates' or even os having 
'embarrassingly owful lyrics'! 

I've been o fon of AFOS for o long 
time and I think that Robin wos very 
crvel and wrong in whet he said about 
them. I think Mike Score and the boys 
have done and are still doing 
brilliantly. 
Julius Robinson, Newport, 
Gwent 
• He's a cruel cad sometimes. That's 
iust the wild and crazy sort of boy he is 

THEY'RE R.ED HOT! 

'SA 
the new album & tape 

DO ME BABY 
featuring the single 
'DO ME BABY' 

COMPOSED BY PRINCE 
PRODUCED BY PAUL LAURENCE 



0 D D S 'N' B O D S 
'SOLID SOUL', the newly independent 
successor to 'Soul Train', hits Channel 4 
this Friday at 6.30pm (only half an hour 
long now) with singer Julie Roberts and 
club jock Chris Forbes as presenters, 
Serious Intention, Millie Scott and 
Joyce Sims being likely amongst the 
guests ... I'm sorry to see after just 19 
issues the abrupt demise of dance music 
mag The Street Scene, which had some 
enthusiastic writers on its staff ... Pinna­
cle's dance music manager Mark 
.Arthwwoney has remixed with added 
sax and percussion an extended 95bpm 
12in of William Bell 'Headline News', 
out fully on Absolute Records next week 
although white labelled now ... Viola 
Willa' 97bpm Diva Mix turns out to be 
instrumental with Mary Jane Girls-type 
bass . . . Patti LaBelle & Michael 
McDonald's smash-bound smoochy 'On 
My Own' will be out here within a 
fortnight ... Nu Shooz topped US Club 
Play in Billboard and is likewise sche­
duled here ... '48 BRS' being shown on 
TV was a massive plug for the featured 
Busboys - always described as play­
ing rock they turned out 10 be black rock 
'n' rollers (a big difference), reminiscent 
of the Rivingtona to these ears, their 
'The Boys Aie Back In Town' possibly 
being worth belated issue by Arista 
here . . . George Clinton, doubtless 
encouraged by response to the ani­
mated element of his 'Atomic Dog' 
video, has been collaborating with Tho­
mas Dolby on the music for a George 
Lucas-produced cartoon called 'Bo­
ward The Duck' ... Kashif's discovery 
Johmly Kemp turns out to be from the 
Bahamas, which may make his "London" 
sound less surprising . . . Joyce Sims is 
due here for P As, hopefully taking in this 

CAJ SUPE (T) 105 
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THE TEMPTATIONS 'I'm Fascinated' (Motown ZT 40622) Classy ethereal Sam 
Cooke-lsh I 021hbpm swayer very like 'Nightshifc', fiipped by M&M's 11 3 1/1bpm Club Mix of 
'Treac Her Like A Lady', yet again. 

week's big Bognor bash ... System X 
should keep their subscribers better 
informed if they really want to rival the 
Disco Mix Club . . . I can appreciate 
while listening to the cassette of the six 
best Technics World DJ Mixing final­
ists why DJ Cheese's winning mix may 
seem like a swizz to those who didn't see 
him do it live, as its visual and physical 
intricacy is not conveyed by the result­
ing sound alone (that boy was busy!): 
remember that stage presence and 
audienct response were just as impor­
tant as the mixers' ability and imagina­
tion to the judges' final score, so things 
which now sound slick on tape were not 
necessarily that exciting live . . . 1984's 
winning mix by Sanny X was likewise 
far more excitingly dynamic live than on 

tape ... South Harrow one man band 
Chris Paul, whose 'Expansions 86' 
should soon be white labelled, wants to 
be another Jeff Lorber rather than Paul 
BlU'dcaatle! ... RELEASE THE TEN­
SION! 

HOT VINYL 
GEORGE CLINTON 'Do Fries Go 
With That Shake' (Capitol 12CL 402) 
Shaping up as another 'Let le All Blow' or 
even 'Rockie', this marathon mesmeric 
I I 21/3bpm funk groove has burm of chant 
and blistering Tom Browne-type trumpet, 
its piledrlving dan~efloor punth not stop­
ping enthusiastic radio play either. A biggie! 

JAKI GRAHAM 'Set Me Free' (EMI 
I 2JAKI 7) Roaring and storming, her 

• 

exuberant 0-104bpm jittery lurcher is like a 
denser Skipworth & Turner as it pushes and 
stomps along, only the repetitively rolling 
song structure maybe being short of inspira­
tion. 

THE FORCE MD'S 'Tender Love' 
(Tommy Boy/Island 121SX 269) WEA 
belatedly barred 'Force MD's Meet The Fat 
Boys' from being a limited edition flip to this 
Richie-esque dead slow 0-35-0bpm radio 
ballad (prod/penned by Jam & Lewis), ever 
so tender and here in two lengths with the 
'Groovin"-like I 06bpm 'Chillin" as couplin' 
instead. 

JOYCE SIMS '(You Are My) All And 
All' (London LONX 94) Mantronik's new 
remix will now be added later to UK 
pressings of this nagging squeakily wailed 
(0-) 109'/•bpm electro-soul jitterer. for the 
time being here still In its original four 
mixes, like a more subtle Rochelle. 

TEASE 'Firestarter' (Epic EPC TA 
7084) As suspected, che husky soulsters' 
haunting piano accented groin grinding 
95½bpm swayer has proved a real nagger 
on import, steadily creeping up trouser legs! 

T.C. CURTIS 'Let's Make Love' (Hot 
Melt 12 TCOOS, via PRT) Good breathily 
sung Infectiously fluid I I 71/1bpm canterer 
somewhat like a looser less emphatic 
Colonel Abrams (insc flip). 

TAVARES 'It Only Takes A Minute 
(Remix)' (Capitol 12TAV 2) Specially 
remixed as UK follow-up by Ben Llebrand, 
their 122-121 3/1-1231/1-122½- 121 ½ 
(break)-122 31.bpm galloper originally was 
huge in 1976 on import but beaten in che 
pop chart by Jonathan King's One Hundred 
Ton And A Feather cover version (they 
retaliated by having a bigger hit at the very 
same time with 'Heaven Muse Be Missing An 
Angel'!). Instrumental revamp, and Ben's 
older 1071/,bpm 'More Than A Woman' 
remix make che flip. 

SYLVIA SMITH 'Don't Wanna Be A 
Sometime Lover' (US Qwest 0-20418) 
Craftily combining several familiar favourite 
soul elements (in four mixes), this satisfying 
subdued I 14'hbpm wriggly weaver will 
mean most to the already converted, who'll 
love it. 

C O n t n u e s o v e r 

rmcedd 
"I'LL KEEP ON LOVING YOU" 

7"&BIG12" 
OUTNOW 
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from previous page 

BOOKER NEWBERRY 'Take A Piece 
Of Me' (US Omni 0-96820) Philly veter­
ans Len Barry and John Madara helped write 
this rich voiced sneaky swaying (0-) I 04bpm 
soul jogger (in four mixes) with some 'All 
Night Long (All Night)' exoticism in its 
choral support and meandering percussion. 

DANTE 'Freak In Me' (Bluebird/10 
BRT 21) Only three months overdue here, 
America's Dennis Sanders - rather than 
our own Steven Dante - soulfully nags 
through his weaving beat-bumping 
107 1/•bpm wriggler (edit, and t imeless 
721/ibpm 'One More Time' flip). 

52nd STREET 'Children Of The Night' 
LP (IO Records DIX 25) Loose Ends meet 
the SOS Band with Sade-ish sophistication 
too on a Nick Martinelli-produced consis­
tent set, most interesting newies being the 
moody cool 97-0bpm title track, IO I l/2bpm 
'Never Give Up On You·. 109bpm 'I'm 
Available', 1021/ibpm 'Smiling Eyes', while 
the I 16½bpm 'Abandon Love', 11 lbpm 
'Let's Celebrate', I 33bpm 'Look I've Heard' 
join their hit I 02 ½ bpm 'I Can't Let You 
Go', 1051/•bpm 'Tell Me (How It Feels)", 
0-11 l¾bpm 'You're My Last Chance'. 

SADE 'Never As Good As The First 
Time (Remix)' (Epic TA 7061) After 
'Maureen' her current album's other dance 
track, this breathy jittery jerky 0-107 1/ibpm 
burbler has been remixed but never rises 
above being merely pleasant. 

J.M. SILK 'Shadows Of Your Love' (US 
DJ International Records DJ-777) 
Rapidly creating a new "Chicago Sound", 
this label can be called both opportunistic 
and infiuential as it once again assembles 
another rambling garage groove from ele­
ments of Colonel Abrams. Serious Intention 
and 'Set It Off' (in I 191/•bpm House. 
I 19 'hbpm Fierce/Original/Beats Mixes). 

THE JAMAICA GIRLS 'On The Move' 
(US Sire 0-20444) Endearingly dated 
looking and sounding, the girls' speedy little 
(0-) I 21'/ibpm jitterer has inconsequential 
wailing over bright beats (inst fiip) rather 
like a female Colonel Abrams. 
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FIVE STAR 'Can't Wait Another Minute' (Tent PT40698) Fresh product at last, not 
from their milked dry album, this Richard James Burgess-produced jerky 53 11◄/ I 06½ ­
I 061/,bpm fractured lurcher with Billy Ocean-ish rock guitar seems too laboured to win any 
new fans. The seven Inch hangs together better, actually. 

LI.F.E. 'All Played Out' (Lovebeat 
International LOVT 4) Sylvester meets 
Colonel Abrams on a bright bounding 
I I Sbpm throbber that despite hitting gay 
clubs first should cross over especially to 
poppier venues too (dub/bonus flip). 

FREDDIE JACKSON 'He'll N ever 
Love You (Uke I Do)' (Capitol 12CL 
387) Blandly pleasant 116½ bpm light 
bounder, with a new "na na na" girl-introed 
Maserati Mix on the flip alongside the more 
grabbing breathlly pent-up I 06bpm 'I Wan­
na Say I Love You'. 

MELl'SA MORGAN 'Fool's Paradise' 
(LP 'Do Me Baby' Capitol EST 2008) 
Overdue UK release for a quality set 
dominated on dancefloors by this excellent 
thigh brushing I OO¼bpm soaring soul slink­
er, co-penned/played by Lesette Wilson. 

STEVE ARRINGTON 'The Jammin' 
National Anthem' (US Atlantic 0-
86822) 'Star Spangled Banner'-introed 
juvenile 0 -1 I 8bpm jiggly jumper (inst flip), 
disappointing the soul crowd although 
others may like its bubbly zest. 

THE STYLE COUNCIL 'Have You 
Ever Had It Blue' (Polydor CINEX I) 
Although anachronistic in its 'Absolute 
Beginners· context (not a lot of bossa nova 
about in 1958!), this gently pulsing 0-931/,/ 

187'13-93 1/4/86 'h-931/1/ 1871/3-94/ 188-
941/:i/ I 89 l/1bpm jazz samba makes a pleasant 
soundtrack for early Sixties nostalgia 

PRINCE AND THE REVOLUTION 
'Parade' LP (Paisley Park WX 39) 
Strange fragmentary scraps from his next 
movie 'Under The Cherry Moon', less rocky 
than the last one, most useable probably 
being the I 04bpm 'Anotherloverholenyo­
head', I 16112bpm 'Girls & Boys' , I0 l ½ -
1021/:ibpm 'Mountains', brief 124½ bpm 
'New Position' - although useable doesn't 
necessarily mean floor-filling. 

MARVIN HOLMES 'Feel So Good' 
(US MCA Records MCA-23619) Huskily 
growled chunkily lurching (0-) IOI bpm som­
bre soul roller with repetitive girls (inst fiip), 
nothing new but solid. 

THE CONWAY BROTHERS 'Tum It 
Up!' LP ( 10 Records DIX 22) On a dated 
set containing their two similar raucous hits 
and such really old fashioned fast dancers as 
the 1221/lbpm 'Set It Out', it 's their soulful 
slowies that stand out, the 99½ bpm 'Gonna 
Refuse Your Love', 70bpm 'Over And 
Over', 71-0bpm 'Together'. They wail. 

HAYWOODE 'You'd Better Not 
Fool Around' (CBS TA 6743) Sharon's 
purposefully tiny voice is almost swamped 
by the Stock-Aitken-Waterman production 
on this (0-) I 091/Jbpm swayer. 

EXCEPTION 'Slap You Back' (City 
Beat CBE 1201, via Beggars Banquet/ 
WEA) Now on Jump Street in the USA, this 
Euro-tinged ponderous I 06bpm 'Change 
Of Heart' chugger did little here two 
months ago as debut release on its UK label, 
owned by' nm Palmer of Soho's Groove 
Records shop (dub/edit fl ip). 

LOVEBUG STARSKI 'House Rocker' 
(Epk TA 6952) New York's jaded hip 
hoppers are turning in Run-DMC's wake 
towards heavy metal rock. the actually 
unalarming good guitar on this otherwise 
normal (0-)101-0bpm rap, scratch 'n' chant 
being less offpuning than the boring song 
(dub flip). 

CHIP E., INC 'Jack Trax' (US DJ 
International Records DJ-895) Six very 
strange minimalist rhythm cuts similar to 
Farley Jackmaster Funk's recent six-tracker 
but even emptier and all (apart from the 
I I 6bpm 'MB Dance') w ithin a fraction of 
I 24- I 25bpm. the 124 'l•bpm 'Time To Jack' 
(or 1241.hbpm 'It's House'!) evidently being 
big beats for Midlands B Boys. 

DAVID GRANT 'Close To You' 
(Chrysalis GRANX 8) Fairly tedious slow 
74%-0bpm pop spurter with a more soulful 
mushily shuffling 97½bpm 'Goodbye Love' 
flip. 

KING DREAM CHORUS & HOLI­
DAY CREW 'King Holiday' (Club 
JABX 29) This Band Aid-inspired all-star 
Martin Luther King tribute, linked to the 
new US public holiday honouring his January 
birthday, is a lacklustre 941/,bpm semi­
slowie led by hip hoppers Kurtis Blow, The 
Fat Boys, Melle Mel, Run-DMC and Whodi­
ni, with contrasting lush choruses by El 
DeBarge. Whitney Houston, Stacy Lattisaw, 
Lisa Lisa. Teena Marie, Menudo, Stephanie 
Mills. New Edition and Kool & The Gang's 
James 'JT Taylor. 

HIT NUMBERS 
BEATS PER MINUTE for last week's top 
75 entires on seven inch (f/dr for fade/cold/ 
resonant end): George Michael 251/ sf 
dead slow, A-Ha 1393/◄f frantic pop, Style 
Council 941/:i/ 1881/,-931/;/ I 861/1-94/ 1138-
941/,/ I 891/,c bossa nova, Alexander 
O 'Neal (0-)1001/,f gentle soul, Serious 
Intention 1151/•f burbling club fodder, 
Van Halen (0-)88'12f splurging metal, Joe 
Fagin 0-1 35 ¼r gruff TV theme, Feargal 
Sharkey 80-0r sombre Clapton-ish Kitty & 
The Heywoods rev iva l, Melissa 
Manchester/Al Jarreau 0-38-0c stop­
start movie theme, Gene Loves Jezebel 
(0-) I 33f flower power. 
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WHO'S GOT MORE ENERGY .THAN 
SIMPLE MINDS, THE CULT AND JAMCl 

• • • 
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Blue In Heaven, that's who. 
Well, according to themselves, 

anyway .. . 

Heaven sent: Mike Gardner 

Angel eyes: Joe Shutter 

f lost year's version of Dublin 
bond Blue In Heaven wos Dr 
Jekyll, then the 1986 model is 
strictly Mr Hyde. The bond got on 
almost universal hammering for 

their debut album 'All The God's Men' 
lost year, dccused of being over com­
plex in ploughing their doomy Joy Di­
vision furrow. Now they've token a 
wolk on the wild side and they're strut­
ting on aggressive, brawny, row brand 
of energy that dares anyone to get in 
the way. 

The band contains guitarist/ 
keyboardist Eomonn Tynon, drummer 
David Clarke and bassist Dedon Jones, 
but the main focus is leader and 
motormouth bay wonder Shone 
O'Neill; son of the man who first gave 
house room to the fledgling Boomtown 
Rais, mode the first recordings of flaut­
ist James Galway and hos been a 
staunch promoter of traditional Irish 
music like the Bothy Bond. 

The band's strident change of direc­
tion came after they teamed up with 
legendary producer Martin Hannett 
famed for his warlc with Joy Division, 
for their debut album. On paper the 
pairing seemed logical, but the results 
were less than exciting. 

'It was Mortin and us. We were 
slow and ambled everywhere, and 
Mortin had o lot of problems. We just 
got stuck. It was a nightmare. I remem­
ber vowing that it's either going to be 
much simpler or I'm not doing it." 

Shone O'Neill admits ta becoming a 
permanent pain in the rear after the 
experience, until he heard his younger 
brother ploying a Stooges album. 

"There's a lot to be said for punk 

obliterating all the music that went be­
forehand for people of my age, who'd 
just started listening to music or were 
too young for punk and got into it 
later. But I didn't know the Beatles did 
normal albums - I'd only heard 
'Strawberry Fields Forever' and didn't 
know all the little things they'd done. 

"Then I heard Iggy And The Stooges 
doing 'I Wanna Be Your Dog' and I 
couldn't believe it. This wos what I'd 
been talking about - something sim­
pler - and it already existed. It was 
really enthusiastic and energetic. As 
soon as I heard it I thought that if I 
can't put that energy bock into music 
than I'm getting out. 

"Toa much of today's music is so 
bloody boring. Nothing excites me. 
You read about the Jesus And Mary 
Chain - you're really hungry for a 
bond and you think 'this is ii'. You put 
on the record and it's . . . 'Is this what 
everybody's on about? Hove I gone 
mod or something?' 

"Then you see them on 'The Tube' 
and it's 'hey, they so crazy they don't 
do nothing'. I thought 'this is not what I 
like about music'. We're trying to get 
some dotes with them and give them a 
real riot. 

"We supported bands like the Cult. 
I'd read about them and thought they 
were o punk bond. I go and see them 
and they're Led Zeppelin - God, I 
was so depressed and disgusted. It was 
a waste of time, no energy. 

"That's what I hate about Sigue 
Sigue Sputnik. They say 'Entertainment' 
- sounds good to me. They soy 'Glos, 
sy' and 'Let's go out th.ere and do it, 
who gives o shit'. Great. Then it turns 



SHANE O'NEILL: Irish motormouth boy wonder 

into We've just got £4 million and we 
want to be a huge corporation', it's 
crap. Sure, there's the other side to it, 
it's fun, but I saw them on 'The Tube' 
and that turned me against them. It 
wos boring again. 

"Muriel Gray was brilliant, they 
should have signed her up. EMI should 
hove given her the £4 million. These 
guys were talking about doing some­
thing and it wasn't there. 

"They soy they're the fifth generation 
of rock'n'roll. If that's the case then I'm 
embarrassed for the youth of the 
world. If this is the future then I don't 
wont to be young anymore. They 
make me wont to be in o different 
generation. 

''The Cult and Jesus And Mory Chain 
sound good on radio but I don't be-

lieve in them. They're missing an ele­
ment. I think that element is energy, 
intensity and same kind of spontaneity 
- something that makes music interest­
ing, the reason why people started 
playing music. It wasn't to sell records 
or lo think of things in tenms of videos. 
I'm against what Sigue Sigue Sputnik 
stand for, the thought tho! music is 
secondary. Music, for me, is it.' 

Already the fast talking outspoken 
views of Shone O'Neill hove dropped 
him into trouble. Luckily, with him 
being the shortest of the group, al six 
feet tall, they've managed to ovoid 
any serious retaliation. 

"In Ireland I've been in a few fights 
with bands because of what I've said. 
U2 hove this thing about how every-

body should be nice ond liking each 
other. It's to their bloody advantage 
because they've a lready done every­
thing. When they were coming up they 
weren't like that, so I feel this cosy 
attitude is kind of ridiculous. 

"If I saw on awful band in Ireland 
and somebody asked me what I 
thought of them I'd say they're o piece 
of shit, for their own bloody good, 
give up and become carpenters. Then 
I'd meet the group next day .. ." 

Despite a lock of record company 
investment in Irish music, Shone claims 
that the scene is bouncing with health. 

"Record companies don't really put 
o penny back into Irish music and 
bands. They are like shops - Bruce 
Springsteen records come through one 
door and out the other. They only 

make o few token gestures. U2 are 
complaining about their record com­
pany in Ireland, and it's about time. 

"It's getting exciting in Ireland now. 
There's some bands who ore following 
U2' s footsteps and that's extremely 
boring. But there are bonds who put 
two fingers up to all that. There're 
quite o few rockabilly bonds and a 
few trash bonds - the antithesis of 
U2. Bands ore more into early Stones 
and rhythm'n'blues than in becoming o 
stadium animal like Simple Minds. 

"By the way, would someone tell Jim 
Kerr how bad he looks in that hat and 
those trousers? The guy- looks pathetic, 
sickening. Does his wife not love him? I 
can't believe it. There you hove this 
mon singing 'Sanctify Yourself' -
whatever that means - probably 
means go around and look like the 
Black Adder." 

The Muhammed Ali of Irish music 
will slow dawn long enough to admit 
to respecting U2, and not only be­
cause guitarist The Edge helped pro­
duce their original demo tapes which 
landed them a contract with Island Re­
cords. 

"They have the spirit, and U2 will 
always have that. I haven't talked lo 
The Edge in ages, but when I did I 
remember one thing: he said he origin­
ated The Edge guitar sound and he 
knows he has the confidence ta go 
and do another and move into other 
areas. People who copy him haven't 
got that spirit. I'm not a fan of theirs, 
but I have respect for them. A concert 
of theirs has an undeniable feeling. It's 
not like Simple Minds, who were once 
o good band when they led the neld 
of that dance orientated music." 

The current sound - featured on 
the band's new single 'I Just Wanna' 
and album, which is under the workini;i 
li~e of 'Head' ("I love the idea of peo­
ple walking into record shops and 
saying 'Never mind that rubbish, give 
me 'Head'") - owes a lot ta a neg­
ative attitude and o lot of mistakes. 

"Every single thing in our music is 
there because ii works. We had oil 
sorts of stupid rules like no cymbals, no 
backing vocals, no lead solos and after 
o while things have evolved and it all 
serves a purpose. The big chance was 
discovering early music which blew the 
crap out of all the 'great new' things in 
the music papers, like people hitting 
bits of cement. 

"It was like we'd been walking 
around with o blanket over our heads. 
Someone said that it sounds like I've 
dipped my songs into tradition, given 
them a basis, a foundation lo what I 
felt and put thaf to energising music. 
Now we hove our own sound, for bet­
ter or for worse. We have the ability 
to change ourselves and we're getting 
stronger." 

Already the band have a powerful ally 
in Island boss Chris Blackwell - a man 
whose long term view on a band's de­
velopment has shown dividends in acts 
as diverse as Bob Martey, U2, Robert 
Palmer, Groce Jones and Trevor Horn. 
He produced their latest work: his 
first production credit since the B52s. 

"I can really see that what will hap­
pen is that I'm going ta end up as a 
totol wanker - just like Jim Kerr with 
o hat on. One day I might be at an 
open air festival and he'll have read 
this. It'll make life exciting when I see 
him coming over with his big hat." 
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