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AND THE ANGEL

tiirn info sensitive young men shock

t wasn't quite 20 years ago :
today that the Fab Four busked
simon a London rooftop to provide
a dramatic ending to their ‘Let It
Be' film. Now, in July 1987, that
other Liverpudlian foursome Echo
their elders, perform five songs
from their new LP on a roof in
London's Oxford Street. And yes,
~ in there somewhere is a camera,
50 it looks like the boys may be
getting this footage into their
forthcoming film ‘Lost Boys', which
opens here later in the year.
Meanwhile, the Bunnymen
release their new single ‘Lips Like
Sugar’ on July 20, with the flip side
‘Rollercoaster’, The 12 inch features

“james hamilton ate my hamster and other
stories

a version of the Doors' classic song
‘People Are Strange', with a guest
appearance from the doors' old
The song will also be featured in
their flick.

‘gallup/totp top 100s, 12 inch,
compact disc

ow big was his plastercast?

Ing%:Jgggdemy 4, take it easy, doors live

't mention forch song

WAR

Never people to hurry themselves, New Order’s first single this year will be
‘True Faith’, out on July 20. It was co-written with Pet Shop Boys producer
Stephen Hague and the flip side is ‘1963".

oming in late August will be New Order’s album ‘Substance’,-made up of
all their 12 inch singles released to date, including ‘Blue Monday’. The band
will also be touring America with Echo And The Bunnymen next month, but
there’s no news yet of any Brifish dates.

ou reed, luther vandross, troublefunk,
: suiq_iqgl tendencies

[ s ® EDITOR Betty Page @ FEATURES EDITOR Eleanor Levy @ NEWS EDITOR Robin Smith @ DESIGN

' CABARET VOLTAIRE Graham Black ® PRODUCTION EDITOR Diane Cross ® REVIEWS EDITOR Stwart Bailie ® FILM/VIDEO

; leaving‘iﬁa long macs and chimney stacks Edwin | Bernard ® CONTRIBUTORS Nancy Culp, James Hamilton, Alan Jones, Lesley O'Toole, Roger Morton, Paul
il behind | Sexton, Martin Shaw, Andy Strickland, Chris Twomey, Jane Wilkes @ PHOTOGRAPHERS Eugene Adebari, Jayne
12 2 Houghton, Karen McConnell, Barry Plummer, Patrick Quigly, Joe Shutter, Steve Wright @ ADVERTISEMENT
. MAN TO MAN - MANAGER Carole Norvell-Read @ SENIOR ADVERTISEMENT REPRESENTATIVE Tracey Rogers
beeuf types ® AD PRODUCTION MANAGER Tony Dixon ® TELE SALES MANAGER Eddie Fitzgerald ® MANAG-

(17 ] ING DIRECTOR Jack Hutton @ PUBLISHER Brian Batchelor. Published weekly by Spotlight Publications Ltd,

Greater London House, Hampstead Road, London NW| 7QZ. Telephone: 387 661 |. ISSN 0144-5804. Typeset by Phase
Communications and printed by Mene River Press (division of Severn Valley Press Ltd), Peterborough. Colour by CK
Litho. ® THANKS TO Carole Linfield
Cover photo by Joe Shutter




ef Leppard, pictured here in their best Clint Eastwood poses,
release their first single in more than three years this month.
‘Animal’ will be out on July 20 and it's taken from the band's
forthcoming album due out in mid August. The flip side is 'Tear It Down’,
which won't be featured on the album.

Def Leppard will begin a tour in August. Apart from a lone appearance
at Donington last year, these will be Leppard's first dates here for four
years. They'll be playing Dublin SFX August 27, Belfast Ulster Hall 29,
Nottingham Royal Centre September 1, Edinburgh Playhouse 2,
Manchester Apollo 4, Newport Centre 6, Hammersmith Odeon 7, 8,
Southampton Mayflower 12, Bristol Hippodrome 13, Leicester De Montfort
Hall 15, Newcastle City Hall 16, Sheffield City Hall 17. They will also be
playing a date in Birmingham on September 11, but as rm went to press
the venue hadn’t been confirmed.

K all you leather trouser
wearers out there, have
we got a competition for

ou! Legendary supergroup, the
Doors, are featured live in
concert on a brand new video
and we've managed to grab 10
copies to give to you lucky
people. ‘The Doors Live At The
Hollywood Bowl!' features 60
minutes of Jim Morrison and the
band at their peak with songs
such as ‘Light My Fire’, ‘The
End’ and *"When The Music's
Over’. To win a copy just answer
the three questions below.

1 Which member of the Doors is
buried in a Paris cemetery

a) Ray Manzarek, b) Jim
Morrison, ¢) John Densmore?

2 Which American state is the
Hollywood Bowl situated in

a) Texas, b) New Jersey, c)
California?

3 The Doors had a hit with which
of the following:

a) ‘Riders On The Tube',

b) ‘Riders On The Storm’,

¢) ‘Riders On The Isle Of Wight
Ferry'?

Send your answers on a
postcard to rm ‘Doors Video
Comp’, Greater London House,
Hampstead Road, London NW1
TOQZ. First 10 correct entries win.
Closing Date Mon July 27.
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COMPETITION

Curl that lip, snarl that snarl, Billy Idol’s back in the charts
with ‘Sweet 16 and we've got 25 copies of the luscious,
pouting 12 inch fo give away in a fab competition. Not only -
that, but in a fit of extreme generosity, we'lrbi.'lng in a super
de-luxe ‘Sweet 16’ T-shiri for each prizewinner, too. So all
you have to do to have Billy Idol clinging to your chest is
answer the following three questions correctly, then send
your answers on a postcard to ‘rm Billy Idol Competition’,
Greater London House, Hampstead Road, London NW1
7QZ. Winners will be the first 25 correct postcards out of the
bag on Monday, July 27. oy

1 Billy Idol’s real name is: a) William Fat, b) William Broad,
c) Williom Wide? k

2 Billy Idol wanted a “‘White' what: a) elephant, b)
Christmas, c) wedding? '

3 One of these people has not been in a group with Billy
Idol. Is it: @) Tony James, b) Derwood, ¢) Princess Stephanie
of Monaco?



J

‘Carino' is a housey, Latino, percussive, impressive instrumental
dancer from T-Coy, deConstruction’s second signing after soul
supremos Hot House. T-Coy (short for take care of yourself) is
none other than two former Factory lads: Quando man and
Hacienda D] Mike Pickering, together with A Certain Ratic's
Simon Topping.

“Quando split because none of us could stand playing live. It
was like Spinal Tap, and we hate that rock 'n’ roll syndrome,”
explains Mike from his Manchester studios, where he's
producing Rochdale’s answer to the Beasties, Meat Mouth.

There's a T-Coy album to come, too, which will run the gamut
of dance from go-go to rap, electro to Latin, and which won't
feature Simon or Mike singing, but, we're told, won’t be
instrumental, either . ..

“I'm looking for new, undiscovered talent," explains Mike, “so
anyone who can sing or rap is welcome to contact me at the
Hacienda.”

As Mike and Simon say, opportunity knocks.

WET WET WET

follow up ‘Wishing | Was Lucky’ with ‘Sweet
Little Mystery’ out this week. The flip is the
Wetties' tasteful rendition of James Taylor's
‘Don’t Let Me Be Lonely Tonight’, and the
12 inch also features ‘World In Another’, A
special |2 inch will be released on July 24,
featuring a 'bankie boy mix’ of ‘Sweet Little
Mystery'. Turn to page 40 for a spiffing

interview ...

The face that launched a thousand
ships, possibly in the opposite direc-
tion, is Andy MNakanza, frontispiece
for this year's pretenders to the pretty
boy pop throne, the Boom Boom
Room. The trio's first single, ‘Love
Your Face’, is your archetypal dispos-
able wadge of bubble gum that's
currently gefting The Big Push. Pop
legend has it that Andy has done
everything from being a ranch hand
in Zimbabwe to a drama student
in London. With a keyboard player
called (ahem) Skid, their debut LP is
due for an autumn release. You have
been warned.

INDEX is compiled by Andy Strickland with contributions this
week from Eleanor Levy, Robin Smith, Lesley O'Toole, Edwin |

Bernard, Digby Smode and John Slater
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More fabulous hot dance LPs for you lucky people this week if you can answer
three simple guestions. We've got a dozen copies of Streetsounds’ ‘Anthems 2 to
give away, which features Roy Ayres, Yarbrough & Peoples, Phyllis Hyman and
more, PLUS a dozen copies of 'House Trax' featuring nine scorching hot house
sounds mixed together to make a non stop house party. Is there no end to our
generosity? Just answer the following three questions correctly and the goodies
could be yours!
2 1”. Haouse music originates from which American city: a) Chicago, b) New York, c)

allas?

2. Which of the following was a hit for Evelyn ‘Champagne’ King: a) Tame’, b)
‘Lame’, c) ‘Shame'?

3. Who is rm’s own sage of all things to do with clubs and dance music: a)
James Bond, b) James Hamilton, ¢) Jomes Kerr?

Send your answers on a postcard to rm Anthems/House Competition, Greater
London House, Hampstead Road, London NW1 7QZ. The first 12 correct entries
pulled out of the bag on the closing date, July 27, win a copy of each LP.

| Described by FM Revolver Recerds as "a daft slice of pop bubble gum,” the new
single from Manchester Bio babies Stone Roses is wending its, er, thorny way up
' the indie charts. Obviously, it's a grower.

Called ‘Sally Cinnamon’, it's their second single, and it's said they're now a
mere stone’s throw away from bigger and better things. The whisper is, a major
record label has their cheque book on stand-by.

So why so glum, chaps? Success can't smell that bad.

Something’s stirring in East London. A crop of new bands are coming through
and getting themselves on boards and vinyl. This week, Index received a flexi by
Reserve (pictured below) accompanied by the Siddelys, on their own Sha La La
label, Star track is Reserve's 'The Sun Slid Down Behind The Tower with its
frantic Bunnyisms, and a listen to their previous demo cassette has left the Index
corner impressed. The flexi disc should be included in the next edition of the
celebrated ‘Trout Fishing In Leytonstone’ fanzine, which should be at a carrier bag
near you within a week or two.
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Original version available on the album,

“The Circle & The Square’ @




T’LL SHOW
- You -
SOMETHING
~ SPECIAL

| BY

THIS WEEK

SHAKIN?®
STEVENS

COMPANIONS

My wife Carole and my kids, Jason,
Paula and Dean.

VISUAL SUSTENANCE

Any films featuring James Cagney, and
a jukebox.

READING MATTER

| love biographies, especially on Bette
Davies, Jumes Dean and James
Cagney.

MUSIC

Stevie Wonder’s 'l Just Called To Say |
Love You', Boy George's ‘Time (Clock
Of The Heart), Joe Jackson’s early
stuff, anything by Terence Trent D'Arby
and any good rock and roll albums.

LUXURY EDIBLES

Curried golf balls!

BEVERAGES

Perrier water and white wine (not
mixed).

INTERIOR DECOR

My house is full of art deco and
Thirties antiques.

SEX AIDS

Golf clubs. (What size iron, though? —
Ed).

MISCELLANEOUS

Golf course and golf shoes.

Jo Jo And The Real People were apparently signed up amidst stiff
opposition, and on the strength of a one song demo. More fool the
record company, might be an appropriate response. In this case, though,
someone’s rashness proved justified. Jo Jo are seven in number, hail from
Liverpool and dispense scally pop at its cheeky best. Tongues possibly
firmly in cheek, Jo Jo's first release is a cover of that most kitsch disco
classic, ‘Lady Marmalade’. “I've liked the song all my life,” says vocalist
Tony Griffiths, in defence of the 'not another cover version' accusation.

Full marks for nerve.

Jody Watley, rm’s
fave pin-up, releases
her single “Still A
Thrill’ on July 20. The
song will be featured
on her forthcoming
debut album and the
flip side is an acapella
version of ‘Looking
For A New Love'.
The 12 inch also
features an
instrumental version
of “Still A Thrill’.
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“CUT THE CRAP FUNK"”

DEBUT ALBUM

FEATURES THE SINGLE'FUNKY NASSAU’
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APPLE MOSAIC 'Honey I’ (10)
Tim: I'm dead impressed with this. |
mean, this guy can sing! What a
novelty. Probably won't do as well as
it deserves though, ‘cos it may get
airplay problems.
Andy: Well, | agree the guy’s got a
ood voice, but it didn't do that much
?cr me. | thought it was very REM.
Julianne: Real fab. When it first
came on | thought it sounded like
‘Sugar Sugar’ by the Archies. The
singer’s voice is very distinctive, but
why the American accent, when
they're from Gloucester? Apart from
that, | thought it was brilliant.

VOICE OF AMERICA “Stranger
In Love’ (Virgin)

T: | like this, it's got a sort of dreamy
quality that washes over you. | like the
chorus especially, it makes them sound
like Tears For Fears.

A: | hope the girl looks like she sings
‘cos she's got a brilliant voice. | think
they're going fo be big. Not as big as
us, but big!

J: Very schmaltzy. The guy sounds like
David Sylvian’s younger brother. If he
looks like he sings | hope we meet
them. Loved it.

tom's diner

SUZANNE VEGA 'Tom’s Diner’
(A&M)

T: | can't believe she's released fhis, |
mean it's such an odd choice.

A: Yeah, | agree, | like Suzanne Vega
but this one doesn’t do her a lot of
favours.

J: What is she playing at?2 Halfway
through | thought nothing was going to
happen — and | was right!

RUBY BLUE ‘Give Us Our Flag
Back’ (Red Flame)

T: | like the chorus, but the rest of the
song just sort of washes over you.
Doesn't leave much of an impression.
A: | thought it was OK, but that's all.
They sounded to me like they were
trying to make a major record, and
they couldn’t pull that one off because
they aren’t a mojor band.

J: | don't understand the fitle. It makes
the record sound like it's trying to be
political, which it isn't. It's OK but very
'indie’.

SAM FOX ‘l Surrender (To The
Spirit Of The Night)’ (Jive)

T: Apart from the bloke they shoved in
at the end to do harmonies this is
actually quite good. Can | keep it?

A: Sounds like a hit to me. Very good,
her voice seems to have improved a
lot recently. She could become quite
famous, and if she does, | might let her
be my friend.

J: She's starting to sound like Kim
Wilde, isn't she? This is really good. If
they'd put some medley guitars in with
the backing | think it would be brilliant.

WESTWORLD ‘Where The

Action Is’ (RCA)

T: Sounds like their last single played

backwards to me.

A: It sounds very dated and the
roduction is bloody awful, but | quite

r ke it. Catchy; that's the word I'm

looking for.

J: Oh no, it's not my thing at all.

Formula stuff, very repetitive, like a

remixed ‘Sonic Boom Boy'.

SPEAR OF DESTINY ‘Was That
You?’ (10)

T: No, no! Turn it off. His last one was
so good, | can't bear to listen to this. |
thought he’d grown out of being an
angry young man.

A: Thumbs down. A definite
regression. Some of his more recent
stuff has been excellent but this does
nothing for me at all.

J: Agreed. He doesn’t do himself
justice with this. After hearing this |
most certainly would not give him @
snog. How 'bout you Tim?

MADONNA ‘Who's That Girl"
(Sire)

T: Very much a holiday record. If this
wasn't Madonna it wouldn't do
anything. | don't think she fries as hard
any more,

A: | don't think she needs to, but
you're right, it is very monotonous. |
quite liked the last one, but | would not
buy this.

J: Sounds like her last one remixed.
The thing is though, | liked ‘La Isla
Bonita’ but | don't think this is exactly
going to light any fires.

SIOUXSIE & THE BANSHEES
‘Song From The Edge Of The
World’ (Wonderland)

T: Not bad, | actually thought it
sounded quite fresh until the first
chorus.

A: I'm trying to like it ‘cos some of her

other stuff is very good, but she hasn't
developed her sound at all. Even the
drumming's the same and they've
changed their drummer!

J: She's also getting to sound like the
people that copy her. | didn't like this
that much, although the keyboards
were good in it, made it sound o bit

like Yes.

NOISE BOYS ‘No Way Back’
(WEA)

T: No comment. Well, nothing polite
anyway.

A: A nothing song. Sorry, boys.

J: i just made me think of crappy
discos and people getting off with
each other in the most sordid ways.

FANTASY TEN ‘The Big Bang’
(Greyhound)

T: Haven't we just heard thisg It sounds
exactly like the Noise Boys. Perhaps
they should join up and call themselves
the Ten Fantasy Boys. No, on second
thoughts, forget that.

J: It actually depresses me that bands
like this get signed up by record
companies. They haven’t even got the
decency to try and conceal that drum
machine. Ugh.

K WALLIS B AND THE DARK
SHADES OF NIGHT ‘Diamonds’
(Vertigo)

T: Completely washed over me. A
definite money back record.

A: | thought it was OK, but it's
soundirack music rather than singles
music. Not bad though, very Duane
Eddy.

J: I¥'s the sort of record that'll get
played by Simon Bates and then sink
without trace.
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lyrics, a barrel load of hooks and a
surprisingly mature sound.

Almost any of these tracks could be a
single, even the brave acapella 'As Yet
Untitled'. Tel is obviously very talented
and knows it; one senses there's no
chance of him shooting his full load with
his first set. His hooks seem to take on a
nursery rhyme quality which is very
appealing, for the moments when he's not
being seductive ('Let's Go Forward', ‘Sign
Your Name') and all sinewy. But he
leaves it till the last, with "Who's Loving
You', before going for the big r'n’b vocal
production number in a big way.

There's a great presence to TTD, and
you can't knock his arrogance because
he's got the talent to back it up. Since
I'm sure his best is yet to come, I'll give
it ANEE

TERENCE TRENT D’ARBY

‘Introducing The Hardline According
To Terence Trent D’Arby’ (CBS
450911 1)

Terry Trendy D'Arby is the kind of
artists most record companies only dream
of signing. He's pretty; he's charming, but
arrogant; he's smooth; he's sexy; he’s
soulful (the real thing!); he's credible . ..
but he also makes great pop records.
What more could a marketing manager
ask for?

So, in the grand CBS tradition of Sade,
Paul Young and Alison Moyet, here’s a
shockingly self-assured debut album that's
guaranteed to take up a prolonged
residence in the album chart. It's got
everything; a powerful delivery, a
considered balance of uptempo stompers,
filigree ballads, (on the whole) intelligent

Betty Page

...CAN YOU HEAR
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THE DOLPHIN BROTHERS ‘Catch e
aughty Girls', w

The Fall’ (Virgin V2434)

When Japan disintegrated into satellite .
projects, a black hole was left which many
of their followers have anxiously been
waiting to be filled. David Sylvian's solo
stuff reverberated in esoteric sincerity,
Mick Karn's wallowed in pleasing
instrumentals, and Steve Jansen and
Richard Barbieri. . . well, till now, theirs
has had to wait.

Burt strangely, considering Virgin's
alleged reluctance, they've come up with
the most obvious Japan follow-up,
successfully milking that wistful, charming
quality that etched the group out from
the crowd. And while that may sound a
trifle retrogressive, it does mean that the
sound is relaxed, confident and very
pretty.

Steve's voice is almost indiscernable ‘ i > Hyrical o i
from David's (not surprising, since he's grvers'ligbor : dispassionate, butultimately |
Sylvian's baby bro) although on repeated | lessaggressive, reading. You'll also find he?;%g
hearings, the nuances become more « jazzy, funky musi al:cgme'm?ﬁ'ince-:fg red |
obvious and, in fact, his style is smoother m'-'&’ﬁra&efﬁ.]ili}' _é's.'co:p‘_l'oﬁtgier {with.
and, ahem, rather more in tune. Methinks, = David Zaka Rivkin) and author of most of
however, that this similarity will lead to a the songs wﬁh Prince) bringsanew
lot of detractors, regardless of the quality | } otﬁ:é,s?icglie” purplesound,
of the songs. illing the void between sex kitten -

A shame, since the quality is very good, r (Sheita £}. § !
mixing a sophisticated, sensuous style : hay
with atmospheric arrangements. Yet
despite the pros, eventually the lack of
real individuality has to be a minus; the
single, 'Shining', heads out more in the
right direction, beefing up the beat and
distorting that vocal. As it stands, though,
the lack of adventurism of the rest
overrides their sense of stylism. They
mustn't let that ambience breed
ambivalence. HIlM 2

Carole Linfield

THE KANE GANG ‘Miracle’
(Kitchenware KWLP 7)

A more mature Kane Gang return to the
fray to blow the young pop-soul brigade off
the face of the planet, if not into the top 10,
with some truly class songs complemented
by some great singing, arrangements and
production.

‘Miracle’ has you frequently scratching
your head trying to pin down the musical
references— or should | say the inspiration
— but the boys never plagiarise, just take on
board and re-cycle with not a little dignity.

The Kane Gang can turn from the quirky
vibe of ‘Let's Get Wet' to the sultry ‘Strictly
Love (lt Ain't)’, witha deceptive
effortlessness. What a welcome change to
hear an English band with such a collection
of spot-on sounds and without any emphasis
on couture or getting a gold card for the
Limelight and a date with Patsy Kensit. Ifa
whole LP of this occasionally just washes
over you, it’s a lovely way to go, believe me.
EEEE

Andy Strickland

SAMANTHA FOX ‘Samantha Fox’
(Jive Hip 48)

Samantha Fox — pop star — has cleverly
moulded her much photographed form into
the perfect embodiment of mid-Eighties
chart fodder. A media person — created by
and for the field of mass consumption —
she's naughty but nice, common but classy,
dumb but calculating. And now, she can even
sing. This, Sammy’s second LP, is very much
apop LP rather thanjustalot of songs sung
by a very famous pair of tits. It’s horrible, but
by gum, for what it is (throwaway,

| CRYBEFORE DAWN Crimes
| Conscience'(Epic4509971) .Te
: . Kind oo




and tinged with images of Ireland, the songs
are sad and emative (‘Girl In The Ghetto'),
strong and definite (‘Nobody Knows'), and
truly patriotic (‘Flags'). This really isafine
debut album from one of the few bands who
put their heart where their mouth is. HEE
Lysette Cohen

THE DOORS ‘Live At The Hollywood
Bowl’ (Elektra)

Almost 20 years after the fact, the Doors
still sound great, but if you really want to
hear them sound good live buy the
previously released ‘Alive She Cried’, not
this. A low-priced, five song collection,
acting as a promotion for the full length
home video of the same name (see Eyedeal),
they just didn’t pick the right show to
record.

Knowing that the concert was in | 968,
the early energy of Jim Morrison is
expected, yet the slurred vocals on
‘Unknown Soldier’ and 'Spanish Caravan’
make it sound more like one of his typical
Sewventies drunken performances. These are
highlights though— the classic 'Light My

Fire"and the lesser known ‘A Little Game®
come across unharmed thanks to the
combination of Ray Manzarek’s effective
keyboard fillsand the leads of, often unheard
from, guitarist Robby Krieger.
Worth renting the video, but leave the

album for the real die-hards. HEl

Mark Pinkus

NEIL YOUNG & CRAZY HORSE
‘Life’ (Geffen WX109)
Sadly, this is not the best LP offering from
the Buffalo man. But what the hell! There’s
still enough light and shade on ‘Life’ to
demonstrate that real garage music can be
about emotions as well as wild guitar
sounds. With Crazy Horse leaping between
crude licks and bizarre symphonic
compositions, Neil Young whines his way
through songs of protest such as ‘Mideast
Vacation' and 'Long Walk Home', while the
stomping anthem ‘Prisoners Of Rock ‘N’
Roll’ proves that he can still sport asense of
humour after all these years There’s life in
the old dinosaur yet. HEE

lan Dickson

VARIOUS ARTISTS ‘Sampler’
(Greensleeves GREZ |)

This bargain-priced sampler kicks off with
three former ‘Kings' of reggae — namely
Dennis Brown, Lincoln ‘Sugar’ Minott and
Gregory lsaacs — going through the rub-
a-dub motions, totally uninspiring and dull.
Admittedly, the albums the tracks were
culled from were not exactly best-sellers
for the aforementioned three.

But all is not completely lost, for
Burning Spear and the inimitable Eek-a-
Mouse come charging to the rescue — a
great incentive to buy their respective
albums, ‘People Of The World' and "Wa-

Do-Dem'. And the Wailing Souls’ ‘They
Don't Know Jah' is pretty good too.

The flip side contains such goodies as
the rollicking ‘Stop That Train’ from Clint
Eastwood And General Saint, Frankie
Paul’s ‘Tu Sheng Peng’, and Hugh
Mundell’s ‘Africa Must Be Free’, which
brings back fond memories of decent
reggae. If you're feeling really nostalgic
check Scientist’s ‘Dematerialize’ from his
madcap ‘Meets The Space Invaders’ days.

Overall verdict? Good in parts, and for
£2.99 you can't be that choosy. HEE

Evie Arup

THE BOMB PARTY 'The Last
Supper’ (Abstract ABT 016)
Indispensable retrospective of a band who
live by Spinal Tap keyboard wizard Viv
Savage's philosophy ("Have... a good
time. .. all the time") more than any
other. In its grooves are all the hits and
misses from their spiritually profitable
years with the Abstract label, including a
notable anthem for us all: ‘Life's A Bitch If
You Ain't Rich".

Emblazoned on the cover are some of
the most hideous exponents of the
grebowave, lined up in a ghastly parody
of Leonardo’s original; Bykers wrapped in
bogroll, Janitors, Crazyheads etc. The
good news is that this isn't their last
offering at all — some fist funkin’ new LP
in a torn leather sleeve is on its
way. HEE'A

Charlie Dick

JENNIFER WARNES ‘Famous Blue
Raincoat’ (RCA PK90048)

For the past |5 years, Jennifer Warnes
has worked as a backing singer for
Leonard Cohen and she's now covered
nine of his songs on this, her first studio

venture in some time. 'Famous Blue
Raincoat’ initially sounds unconvincing
when played alongside Cohen's originals,
which succeeded due to their chilling
delivery and sparse instrumentation, but
repeated listening finds these ballads often
retaining their core of sadness despite the
lush Eighties production. ‘First We Take
Manhattan’ features the ubiquitous Stevie
Ray Vaughan on guitar, and ‘Joan Of Arc’
is a duet between Warnes and
Cohen. NN

Henry Williams

SHANNON ‘Love Goes All The Way’
(Club JABH 24)
Last year's import becomes this year's
turkey, as the diva who brought us the
ground-breaking ‘Let The Music Play’and
‘Give Me Tonight' delivers an album so
mediocre it's almost an insult to the record
buyer, If the titillating photos on the front
and back covers are anything to go by,
Shannon would be much better offasa
model. B

Edwin ) Bernard

BACK IN TH

MY BOY
LoLLIPOP

A ~
years of Island ... &,
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@ Just when you thought there'd never
be another one like it — along comes the
Island 25 year bash. .. Yes, not since the
infamous Thompson Twins beano at
Stocks has there been such a parteeeee. |
lost count of the celebrities and could
only speculate as to how empty the
Limelight must've been that night. Why,
even Westworld hotfooted it from their
London gig in order to sample the
delights of the Red Stripe lager and the
dubiously cooked barbeque (and yes, all
us poor veggies had to starve or eat
baked beans — | ask you, baked beans
indeed!).

Revellers had the choice of standing in
an aircraft hangarssized sauna or outside
amongst all the fun of the fair. But let me
tell you, there was a lot of pushing and
shoving to get on those dodgems. Up the
front of the queue was old Cobalt
Stargazer, Zodiac's sidekick, who
blushed redder than a radiccio when his
young lady Clare hollered for ‘Geoffrey’
to stop pushing her. Har, har, har!
Doesn't quite have the same ring to it as
Cobalt, does it?

Nice to see all the couples were out in
full force. Dave Vanian has obviously

been reconciled with his wife Laurie and
the pair of them had a mad race round
the dodgem track with a rather portly
Rat Scabies and escortess. Patsy
Kensit arrived complete with full
entourage, and did | spy Richard
Derbyshire from Ligging In A Beer
Bottle on her arm, or was it just a piece
of Judy Blame jewellry? Anyway, it would
very much seem that old Tel Boy
D’Arby has well and truly had his day
with her.Well, you don’t want Paula’s
cast-offs, do you Patsy! Paula was there,
of course, and surprisingly Bob-less.
Rumour has it that she arrived with
aforementioned D'Arby person, but as |
did not witness this with my own eyes,
Il put that down to just a vicious hissing.

Mark O’Toole from the retired
Frankies was seen sporting a wife and
blond hairdo. He also was threatening
rather loudly to ‘chin Holly' should he
cross his path. Now, | did try and follow
him around to witness this auspicious
confrontation but it would appear that
Holly had his skates on and managed to
avoid Boxer all night.

Paul Rutherford, meanwhile, made a
complete exhibition of himself in the
nicest possible way, and | was most
amused to see that both he and Pete
Burns were wearing identical Jean Paul
Gaultier jackets. Pete’s was off-white and
covered a rather risqué man's corset (a
fact our Pete took great pains to clarify)
while Paul's was reliable black. Don't |
just know the embarrassment that
must've caused...

Mr Burns held court by the dodgems
and told an enrapt audience, (ie Betty
Page and myself) his plans to take a
summer holiday and cover himself in 12
tubes of sunbloc in order to keep his lily
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white complexion. He also denied all
knowledge of his so-called latest nose job
but pondered the possibility of cheek
implants or maybe something a little
stronger.

Meanwhile back in the steaming
marquee, every person you never ever
wanted to bump into again in the music
business seemed to be quaffing the ale
and making merry. Whoever had the idea
of putting on a load of tediously mind-
numbing old farts like Eric Clapton and
Ringo Starr as the surprise supergroup
should have been taken outside and
publicly forced to eat the barbeque. ..
And is there anything more boring than
having some 40-year-old soul band
blowing their bugles at gone two in the
morning when all you want to do is sit
down and flop? But verily, it was a do to
remember.

Now, what | would like to know, in
the following order, is: are Ped from
Frankie and Tracey Corkhill really
going out??? Were Pepsi and Shirlie
taken so short that they were forced to
relieve themselves behind the dodgem
generator vans as the queue to the loo
was too long? Why did rm snapper
Jayne Houghton fall down a man-hole
and get carried off by two very big burly
guards (the sneaky little madam)! Who
was that lady Bill Wyman was with?
Was Christos Tolera really wearing the
same shirt and trousers he wore back in
1982 when he was in Blue Rondo?

Did the whole of the rm wrecking
crew really watch the sun come up then
scoot off leaving Stuie Bailie to wander
the Buckinghamshire country lanes in
search of a lift? Well, if you weren't there
(and who in the music business wasn't,
darlings) you'll never know now, will you?

Back in London, meanwhile, a
distraught Tracey and Melissa Beehive
(fast becoming regular fixtures in this
column) were not amused to be chucked
out of the Gaye Bykers' Clarendon gig
last week. |t seems that one of the girls
had mislaid her purse and was trying to
get back in the hall to have a look for it.
Wvhere, you may ask, has the age of
chivalry gone?

Tears For Fears’ Curt Smith was
spotted out last weekend checking out
Harry ‘Stavros’ Enfield at the rather
downtown venue, the Hackney Empire.
Hot from his birthday celebrations the
day before, old chubby chops slicked back
his hair and went in search of a bit of
mirth. And God alone knows, he could
do with a laugh or two could old Curty.

The Pet Shop Boys, still triumphant at
Number One with their very fab single
‘It's A Sin', are widely touted to be doing
an Elvis Presley song. Now lads, have
you heard the New Order single yet
and does it remind you of anything! Not
that I'm trying to stir up trouble or
anything you understand. . .

Living up to their new name of
Ligging In A Box were the boys from
that group trying desperately to liven up
the Go Vest party last week. Someone
present said they actually saw Peter Cox
smile although personally, | think this is
highly unlikely as Halley's Comet passed
over last year. ..

This weel's Emergency Ward 10
corner is dedicated to one of this nation's
wearers of horrible trousers and haircuts,
Mark Morris from Bowl-me-over And
The Angle-grinder. Mark broke his leg
at a recent charity football match in
Birmingham while attempting to tackle
one of the Mighty Lemon Drops. Big

@ Dave 'n Laurie have a bash ot Rat

girlies, Pop Will Eat lItself, got knocked
out in the first round and at the end of
the day, the Balaam boys (for it was
they) lost out to the Lemon Drops. Mark,
though, is soldiering on bravely with his
leg in plaster and even intends to go
onstage with his ferching white plaster
cast. At least you won't have to look at
those trousers now folks!

Trouble at mill for self-described ‘snot
metal’ band the Batfish Boys, when
they were on their fifth attempt at
recording a cover version of an oldie but
goldie by a deceased (and here un-named)
artiste. First of all four amplifiers
exploded (without undue provocation I'm
told), then a toilet blew up, then the tape

machine went on strike and erased
several tracks. After numerous other
weird happenings the band decided to
forget about it.

The engineer on the session apparently
informed the hapless band that the tape
machine once belonged to Jimmy Page,
although that sounds like a king-sized
piece of PR embroidery to me so | guess
you could say it was all down to their
sheer volume or something else a little
more wordly!

Anyway, popettes, I'm off to do me
barnet for the super dupa Limelight
birthday do hosted, don't you know, by
Mr Muscles Dolph Lundgren. Hope |
get to polish his biceps. . . sigh!

Photo by Jayne Houghton
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Record companies spend hundreds of
thousands of pounds every year in pursuic
of that most enigmatic of creatures, the
crossover hit. Specialist club promotions
managers are employed to bombard DJs
with free records, T-shirts, videos and
anything it takes to get their track played
on the dancefloor, and the artists
themselves tour nightclubs to give their
material the maximum exposure possible.
And all because Radio I, still the biggest
influence on the record buying public, is
reluctant to play music that they believe
Is repetitive and appeals only to a
minority audience.

It’s a funny old game too, because

LROSS
TR

however much a dance record is
promoted it often seems to bear no
relation to its subsequent chart success or
otherwise. Steve Silk’ Hurley's ‘Jack
Your Body' is a prime example of the
anomaly of the crossover hit, storming
into the charts six months or so after its
first appearance on import, and with little
or no promotion behind it, taking
everybody (including the record
company) completely by surprise.

Many other records that get a great
deal more promotional push and a few
Radio | plays to boot barely make the
top 100, despite their popularity on the
dancefloor. “Cross The Tracks', a

THE
CKS

In the first of @
regular service,
Tim Jeffery
examines the
dance records
that have
crossed over
info the
national charts,
and previews
others that will

MANTRONIX: ‘Scream’ could make the top 40

TROUBLEFUNK: return to the scene with ‘Woman Of Principle’

T6 R M

reissued ‘rare groove' oldie, was top of
the dance charts for weeks but only
reached number 60 in the Gallup top

100. It seems novelty plays an important
part in chart success, hence the hits for
Whistle's ‘Just Buggin' and Jazzy Jeff’s
‘Girls Ain't Nothing But Trouble', but the
most important factor is still daytime
airplay on Radio .

Record companies figure that if they
can push the record into the top 75
through the clubs, then Radio |
producers might give it some attention
and propel it higher up the charts. Every
week there’s at least one crossover hit in
the top 40, with several others hovering
outside waiting for recognition.

Mantronix could be the next to enter
the top 40. ‘Scream’ on |0 Records is the
finest cut from his second album ‘Music
Madness', released a little late since it
received a lot of attention when the LP
came out several months ago, but still set
for a good chart position.

Mantronix has found himself in great
demand as a producer since ‘Ladies' and
‘Bassline’. His unique beatbox style has
helped Joyce Sims to her second hit
with ‘Lifetime Love' and even Duran
Duran are said to be courting his
production skills. Ironic then that his own
track should be remixed for UK release
by the British production duo Jack ’n
Chill, otherwise known as Ed Stratton
and Vlad Naslas. Not so much a group as
a 'project’, Jack 'n Chill narrowly missed
chart honours themselves with ‘The Jack
That House Built’, a well produced but
run of the mill house instrumental.

Following the success of Maceo And
The Macks and "Cross The Tracks’,
Polydor's new dance label Urban have
released another rare groove oldie ‘I
Believe In Miracles' by the Jackson
Sisters, after its inclusion with the
Maceo track on a bootleg LP. The
Jackson Sisters were almost a black
version of the Osmonds — a family group
who's youngest member was just | |
years old when the track was originally
released in 1973. No relation to their
more famous namesakes, they still appear
as individuals on the odd gospel albumn.

Still on the rare groove, much hype has
surrounded a track called ‘Roadblock’,

AITTHKEMN WATERMAN

circulated around London as a bootleg,
and posing as a rare groove oldie; it turns
out to be the creation of prolific dance
producers Stock Aitken Waterman. It
didn't take long for the record to create
a buzz, and it now remains to be seen
whether the track can stand up on its
own with its imminent release on A&M'’s
subsidiary label Breakout.

James Brown funk sounds from the
early Seventies seem to be influencing the
direction hip hop is taking. Two tracks
that are selling well and share a great
deal in common in terms of style are
Eric B & Rakim's 'l Know You Got
Soul' and Kid 'n’ Play's ‘Last Night'.
Both are released on Cooltempo and
both teams have emerged from
Brooklyn's club scene. Eric B has already
scored a minor hit with ‘Eric B For
President’ and this time uses Bobby
Byre's ‘| Know You Got Soul’ on the old
King label as the basis for Rakim's deep
rapping. Kid 'n' Play similarly use an
Esther Phillips track from 1975 called
‘Last MNight Changed It All' and scratch in
bits of Chaka Khan and the Johnson
Brothers.

Also on the Cooltempo label is an
infectious instrumental ‘This Brutal
House' by Nytro Deluxe which has
been stubbornly hanging around the
number 70 position months after its initial
release. Aldo Marin from — guess
where — Brooklyn, is the man behind it.

Originally a humble tape operator who
progressed through engineer status to
musician, he was also invelved in the team
that produced ‘Al Naffyish', a fast electro
track that burned up the dance floors a
few years back.

Troublefunk return to the scene with
their first new material for over a year.
Rumours of a split in the group because
of musical differences were unfounded,
and Big Tony remains part of the five
man unit with half a dozen others in the
horn section. ‘Woman Of Principle’, the
new single on 4th & Broadway /s a
change in direction. The co-production of
Bootsy Collins has played down their
go-go style in favour of a more solid funk
sound, no doubt to give them a better
chance of commercial success. Bootsy has
also produced two more tracks from
Truoblefunk’s forthcoming LP ‘Trouble
Over Here, Trouble Over There'.

Currently receiving a surprising amount
of daytime airplay on Radio | is ‘Hey
Love’ by the Harlem team of D) Méet
and rapper King Sun D Méet, probably
because of its similarity to ‘Moments In
Love’ by Art Of Noise. D] Moet insists
that it's just coincidence but ZTT may be
about to dispute that, especially if the
record hits the charts. Just to emphasise
the point, Island have re-released the Art
Of Noise track and that's enjoyed new
chart success as a consequence.
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@ Madonna’s dates here could
be in jeopardy due to angry
Wembley residents who are
trying to get the local council to
ban her concerts. Madonna is
scheduled to play an extra show
at Wembley Stadium on August
20, but the residents will be
sending a petition to a licensing
committee meeting of Brent
Council later this month, in the
hope that the concerts will be
scrapped.

They claim concerts at the
stadium have been too noisy and
fans have been abusive and a nui-
sance. Two MPs are backing
them in their fight, but a
spokesperson for Madonna re-
mains unperturbed, saying: "I
think a balance between local in-
terests and the fans can be
achieved. | can't believe anyone
would really want to stop
Madonna from appearing and
spoiling the enjoyment of a large
amount of people.”

Meanwhile, the soundtrack
album for Madonna's forthcom-
ing movie ‘Who's That Girl' is
released on July 20. The nine
track album has four Madonna
songs — 'Causing A Commo-
tion’, “The Look Of Love’, "Can't
Stop' and the title track. In the
film, Madonna plays a young girl
just out of prison, chasing the
man who framed her.

@® T'Pau’s single, ‘Heart And
Soul’, will be out here again this
week, Originally released in
February, it's been a big hit in
America but only tickled the
charts lightly in Britain.

® Well Red release a |12 inch
George Clinton remix of 'Get
Lucky' on July 20. Well Red will
be playing Walthamstow Royal
Standard July 15, London Wag
Club 16, Sheffield University 17.

- Leeds

They'll also be appearing with
Gil Scott-Heron at the London
Kentish Town, Town And Coun-
try Club on July 23, 24.

@ Mel Appleby of Mel & Kim
will be taking it easy for three
months after a medical examina-
tion showed she has three
crushed discs in her spine. Stor-
ies that Mel is suffering from re-
currence of the cancer she had
three months ago are untrue,
says her record company.

“Mel's injury happened when
she slipped over in a restaurant
and slipped a disc,” says a
spokesperson. “The injury got
progressively worse as Mel tried
to carry on with her hectic
work schedule.”

All the honchos at rm send
their best wishes to Mel for a
speedy recovery.

® Motorhead will be burning
rubber up and down the country
in September and October.
They'll be playing Buckley Tivoli
September |7, Spennymoor Lei-
sure Centre 18, Glasgow Queen
Mary University 19, Edinburgh
Playhouse 20, Sunderland Empire
21, Manchester Apollo 22, Car-
diff St David's Hall 23, Hatfield
Forum 25, Southport Floral Hall
26, Skegness Embassy Centre
27, Folkestone Leas CIliff Hall 28,
Nottingham Rock City 29,
Southend Cliffs Pavilion 30,
University October 3,
Birmingham  Powerhouse 4,
Worthing Assembly Hall 5, Nor-
wich East Anglia University 6,
Reading Hexagon 8, Cambridge
Corn Exchange 9, Hammersmith
QOdeon 10, I1.

@ Chris Rea will be touring in
October and November. He'll
be playing Edinburgh Playhouse
Ocrober 25, Glasgow SECC 26,

Birmingham NEC 28, London
Wembley Arena 31, Brighton
Centre November 2. Rea's
album, ‘Dancing With Strangers',
will be out in September.

@ Sham 69 are back and they'll
be releasing their single ‘Rip
And Tear' on July 20, They'll re-
lease their album ‘Volunteer’
soon, and they're also planning a
“Candyfloss tour” of Britain's
seaside resorts. The band now
features Jimmy Pursey on vocals,
Dave Parsons on guitar, Andy
Prince on bass guitar, Tony Bick
keyboards, lan  Whitewood
drums and Linda Pagenelli on
saxophone.

@ Brother Beyond release
their single ‘Chain Gang Smile’
on July 20. It's the title track of
their forthcoming album and the
flip side is ‘Sometimes Good,
Sometimes Bad, (Sometimes
Better)".

@ Slade, who been around
forever, it seems, release their
single ‘You Boyz Make Big
Noize' on July 27. The 12 inch
contains an instrumental version
and an American remix of the
song.

@ Twisted Sister, fronted by
the always delightful Dee Snider,
release their long awaited album
‘Love Is For Suckers' this week.
It’s their first album since 'Come
Qut And Play' was released in
1985 and tracks inside ‘Hot
Love' and ‘Me And The Boys'.

@ Faster Pussycat, the Los
Angeles glam rock exponents,
release their album ‘Faster
Pussycat’ on July 20. Tracks
include ‘Smash Alley’, 'City Has
No Heart' and ‘Bottle In Front
Of Me'. Sounds purrfect to us,

@ Guns ‘N' Roses, those rock
'n' roll reprobates, release their
album ‘Appetite For Destruc-
tion' &n July 20. The album has
12 songs, including ‘It's So Easy',
‘Welcome To The Jungle’ and
‘Might Train’. Rock on.

@® North Of Cornwallis,
Voice Of The Beehive and the
Dave Howard Singers are three

of the bands featured on the
compilation album ‘On The Dot-
ted Line (There)', the second
live album recorded at the ICA
Rock Week earlier this year.
Voice Of The Beehive perform
‘What You Have', the Dave Ho-
ward Singers belt out '‘Beat Box
Baby' and Meorth Of Cornwallis
are featured on ‘What You
Have'.
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New product should
be hand delivered
to James Hamilton
by Thursday AM at
the latest to ensure
review in next issue

STEPHANIE MILLS ‘If | Were Your Woman’' LP
(MCA Records MCF 3385) On a pleasant enough slushy
listening set full of crawling slowies, the soulful dancefloor
standout is the delicate coolly ticking and rolling 101%bpm
‘(You're Puttin’) A Rush On Me’, totally created by producer
Paul Laurence with bassist Timmy Allen and remixed already
by Louil Silas Jr, the only other rhythmic tracks being the
Wayne Brathwaite-produced languidly tapping |10¥%bpm
‘Running For Your Love' and Davy D/Russell Simmons-
produced juddery rolling 99%bpm ‘Can't Change My Ways',
while the Nick Martinelli-produced dead slow 30'4/61-0bpm
balled ‘| Feel Good All Over' currently tops the US Black
Singles Chart.

ODDS 'N’ BODS

‘JUST CALL’ the hot import
seven inch by Sherrick (which
should have been printed as lead
review last week) is indeed now
on UK promo 12 inch in two
extended remixes, the pausing
and slowly fading | 1 2bpm Hot
Line Mix, and trickily introed but
more subtly soulful
thunderthumbed (0-)1 | 2bpm
Collect Call Mix, neither
however necessarily improving
on the eriginal (which, just for
the record. WEA's disco plugger
Fred Dove points out was
actually circulated on the ‘Spring
In The Air' promo cassette at the
beginning of February!) ...
Urban, amidst doubts that it'l
be commercially released, have
promoed with great chart
success a Nigel Wright-
produced strong house-ish

| 25Vibpm treatment of the
larmes Bond' theme, Jax '007
Licensed To Chill' (URBX &),
complete with effects and
dialogue including what sounds
ke Capital Radio D] John
Sachs’ usual impersonation of
Sean Connery! . . Club
similarly have promoed, just on
seven inch to gauge reaction, Jeff
Lorber’s pleasartly duetted
79bpm ‘Back In Love' and drifting
97V/sbpm "Keep On Lovin' Her'
... Total Contrast will be
plugging their Timmy
Regisford-remixed sparsely
pattering and snapping
emphatically lurching [ 19 Yibpm
'Jody’, due at the end of the
menth, by undertaking an
exhaustive 44 date national PA
tour — amidst which a couple of
dates are suddenly reavailable,
contact Steve Woolfe on 0474
327061 ... Virgin, stil trying to
create interest in their London-

based duo Well Red, have
crculated import proma copies
of their George Clinton-mixed
Slave-ishly jiggling |08%:bpm
‘Get Lucky' ... Regina Belle's
brilliant album is now out here at .
last (CBS 450998 1) ... Tim
Raidel is setting up a label called
Dynamic Dance Records and
15 after hip hop, soul and house
demo tapes at 90 Midland Road,
Luton, Bedfordshire LUZ OBL
(0582 452807) ... lan
Dewhirst, the new "Rowdy
Yates”, has left Fourth &
Broadway ... Peter Castle s
after good PAs on G737 772771
for Radio Mercury's live Friday
broadcasts from Redhill's The
Millionaire ... Nicky
Holloway, guesting at Simon
Goffe's Camden Lock
Dingwalls Across The Tracks
night this Thursday (July 16), is
Dooc-in it In The Park on
Saturday (July 18) in London
South Bank's Jubilee Gardens
(next to Festival Hall) with Pete
Tong, Rob Day, Gilles
Peterson, Chirs Bangs, Bob
Jones plus — get this! — PAs
by James Brown's veteran
supporters Bobby Byrd and
Yicki Anderson ... Sybil jcins
jocks MP? — that's Mike
Pickering and Martin
Prendergast — at Manchester
Hacienda’s Mude MNight this
Friday (July 17), and Jeff
Thomas at Swansea's Martha’s
Vineyard cn Monday (July 20)
... Dancin' Danny D joins
Paul Meedham at Derby’s
Knotted Snake for a
Cooltempo Fierce’ promotion
on Saturday (July 18) ... Jon
Jules, Nic Wakefield, John
Matthews and more mount a
D) Extravaganza at the Bass Bin
in South Harrow's The Avenue
(Shaftesbury Circle) on Tuesday
(July 21} ... Dean Savonne’s




SLY & ROBBIE ‘Fire' (Fourth & Broadway |2BRW 71) Now
in a completely new Groucho Smykle remix, this 0-103/2-
Obpm ponderously bumping Ohio Players funk revamp may
already be well known (the 1974 original inspired David
Bowie's ‘Fame’ the following year) but is nowhere near as
instantly commercial as ‘Boops’. The flip has their old slinky
94bpm adaptation of the Beatles' ‘Ticket To Ride', and drain-
gurgling lightly loping |24'/bpm reggae-ish ‘Miles (Black
Satin)’ organ instrumental.

INFACT @ BPM

funky Spats has moved on
Monday's to Tulips in London’s
Euston Road . .. Radio TKO's
DJs Roberto Forzoni and
Mike Gee funk Clerkenwell
Road's Turnmills in the City of
London on Tuesdays, the
station's Sunday 7-9pm jazz jock
Big H jazzing Ascots
Belvedere (Blacknest) on
Fridays and funking Camberley
IW’s on Wednesdays ... ‘Dirty
Dave’ Woolstoncroft moved
recently from Aberdeen to
scratch mix nothing but house
and soul (positively no chart
music) at Charnock Richard's
The Park Nightstyle in Park
Hall on Fridays/Saturdays .. . | got
away last week back to the even
supnier Midlands, exploring
Staffordshire’s Manifold Valley,
Dove Dale, Weaver Hills and,
archng it from every viewpoint
without actually succurnbing to
the Towers' funfair, Alton — the
only consistently available radio
station while driving around the
country 15 BBC Radio 2,
refreshingly different, nothing but
big bands, dated jazz, country
music, and seemingly a different
version each day of the old song
‘Green Eyes’! ... Adrian Love
is the station’s best D), at least
one knows where he's coming
from, man, and he managers not
to sound as if he's reading a
script ... Music Of Life soon
releases ‘The Tables Are Turnin”
by Techrics UK Mixing champ
CJ Mackintosh & Einstein . ..
LL Cool J's |2 inch of 'Tm Bad'
turns out only to have added the
orginal version of 'Rock The
Bells', not a remix, and 'l Can't
Live Without My Radio’ ...
Terry Lewis, credited as co-
producer of the Master Mix-
released Meli'sa Morgan cldie,
is not the Jimmy Jam-
partnering chap of that name: ...

rm’s Disco chart apparently
needs explaining again (although
it should be obvious), It reflects
the materal being played at
specifically "black music” venues,
the Hi-NRG chart reflects
nowadays not only gay cubs but
a certain Scottish input, while
general pop clubs’ chart returns
are used only in the compilation
of the all-embracing chart printed
by Jocks magazine: however,
there's a rumour that the pop-
orientated Nightclub chart may
by reappearing inrm . ..
Severn Sound's soul D] Jerry
Hipkiss points out: "The
'Roadblock’ pre-release furcre
was the almost exact parallel of
1974's Northern Soul scarm when
the Jarvells' ‘Goodbye, Nothing
To Say' was arculated on white
label to certain select jocks,
building an immense buzz, before
it was discovered to be a British
recording already released on
Pye!" ... LAH DEE DAH
DEE!

HOT VINY

STOCK AITKEN
WATERMAN ‘Roadblock’
(Breakout USAF 611) Turning
out to be as I'd suspected all
along “rare grooves to order”,
this brilliant steadily rolling 0-
99%5-99%3bpm dated funk
groove has Maceo Parker-type
sax by Gary Barnacle, chanting
girls and party hardy atmosphere
(dub flip), all created by the
world famous production team
who as artistes previously
brought you a recreation of
‘New York Afternoon’.

CRIMINAL ELEMENT
ORCHESTRA ‘Put The
Needle To The Record’ (US
Criminal Records CRI2-014)

Already promoed he
Cooltempo. ostensibly.
build a buzz for the co
album on which it repl
have its only commerc]
release (do you really

that?), this madly catc
percussive | 162bpm
groove has excitingly s
in snippets along the
various recent hit bool
three mixes), created
Baker under the guise
Jump Jr.

JONATHAN BUT
(Extended Yersion)
JIVE T 141) Craftily ¢
maybe because it's n
derivative, this excellei
Benson-ish soulfully |
punchy 92'%bpm swa!
actually sung by the So
African guitarist — al
break that stands out
— flipped by his older.
picked 0-99'2/49%4bp
‘Crossroads Revisited':
94bpm 'Haunted By Y
instrumentals.

JAMES ROBINSO

We Do It Again’ (T3
650902 6) Originally a
import seven inch, thi
Vandross-ish impassion:
rambling 79 abpm slo
fact by his successor
lead singer, its more t
wriggling 104bpm “Yot
Only One I've Been Di
Of B-side actually bein
on dancefloors, and no
on UK-enly 12 inch b
drifting 73bpm ‘Feel L
On', all surefire soul sa

RELEASED IN THE U.K. NEXT WEEK ON 7”& EXTENDED 12”

AMERICAN HIT
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CONTINUED

(N\‘W

ISLINGTON MUSIC WORKSHOP, a self-help music charity based at 44 Peartree Street,
London ECIV 3SB (01-608 0232), is setting up its own I-M-W label in direct opposition to
Morgan Khan and other operators who invite talent to walk in off the street, claiming that
I-M-W will indeed release any music off the street that is good, without tying the artists up in
financially unrewarding knots. Not a “cultural ghetto label”, it's after all types of music. | just
hope it doesn't end up by being too idealistic in this hard business world.

VANEESE THOMAS
‘Vaneese’ LP (US Geffen
Records GHS 24141) Yet
another sultry song soulstress
surfaces styled for the Anita
Baker market, this particular
Hush Productions-managed lady
evidently being the daughter of
Memphis R&B legend Rufus (and
thus sister of Carla) Thomas, her
classy set having the cooly
undulating 106'bpm ‘(I Wanna
Get) Closer To You', calm then
wailing 783%4bpm ‘Let’s Talk It
Over', gently jogging 1003bpm
'Keep It Up’, sweetly tugging
90'/abpm ‘I'm Gonna Love You',
delicately impassioned 83bpm
‘New Love', smoochily doodling

71/35%bpm ‘Ultimate Love',
slowly building 19/38-63bpm
‘Heading In The Right
Direction’, frantic pseudo-
Motown pop 208bpm ‘Rockin’ &
Lovin".

DEJA ‘Serious' (10 Records
TEN T 132) Curt Jones and
Starleena Young have had to
change names from Aurra, as
founding ex-member Steve
Washington reckons he retains
that Slave splinter group's name,
Monte Moir as previously
revealed producing this still
Slave-ishly slippery lightly loping
infectious | |9%sbpm wriggly
rolling bounder, remixed by

Photo: Robert Galvin

Timmy Regisford (dub flip, and
the Regisford & Jarvis mix of
their 109-108%3bpm ‘You And
Me Tonight' oldie).

PAUL JOHNSON ‘Are We
Strong Enough (Arthur
Baker N.Y. Remix)’ (CBS
PJOHN T3) Arthur Baker-
remixed beefily thudding and
bumping although ethereally
wailed 104\tbpm chunky
chugger by the gospel grounded
soaring soulster, not particularly
strong as a song maybe but
powerful sounding (radio
version, and pleasantly swaying
93/4-0bpm ‘Where Can You Be’
flip).

DAVID JOSEPH ‘No
Turning Back’ (Fourth &
Broadway I2ZBRW 66)
African-flavoured twiddly
Twilight'/'Chief Inspector’-type
intricate nagging |08%bpm
instrumental wriggler, flipped by
the more routine lightweight

| 10%bpm 'Discover’ duet with
sweetly bland Kerine, and the
Larry Levan-remixed old
I'15'4bpm import version of
“You Can't Hide Your Love
(Away From Me)'.

THE CASTLE BEAT ‘Today,
Tomorrow And Forever’
(US Rama Records RR 101)
Probably another UK-originated
scam, this interesting strangely
chugging and ticking |17 2bpm
reggae-ish instrumental haunter
(boomy bass Beats too) is
flipped by the good girl-sung
backbeat-bumped loosely
swinging | 12%3bpm “You Turn
Me On’, both worth checking
and possible “sleepers” — until,
that is, they turn out to be
Beggar & Co or someone!

ERIC B. & RAKIM ‘Paid

In Full’ (US 4th + B'way
BWAY 4005) Master mixer
Louis Eric Barrier and rapper
Rakim ‘The R’ (gleaned from
their jewellery) go for gold
with a drily understated ex-
cellent scrach set featuring of
course their Bobby Byrd-
cutting 103%bpm ‘| Know
You Got Soul' disco smash
plus new Dope Mixes by
Marley Mar! of the 0-
96!/3bpm 'Eric B Is President’
and 0-88'4bpm ‘My Melody’,
while Dennis Edwards’
‘Don’t Look Any Further’
bass line backs the hot
98%bpm title track — just
one of the beats and hints to
be spotted in the 104-Obpm
‘It Ain't No Joke', 0-100bpm
‘Eric B Is On The Cut’,
90%-0bpm ‘Move The
Crowd’, 0-93-Obpm ‘As The
Rhyme Goes On’, 90%3bpm
‘Extended Beat’, and bril-
liantly scratched instrumental
0-101%-0bpm ‘Chinese
Arithmetic'.

RAH band+ rund4 the sun
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cooltempo

MUSIC PLUS

THE DANCE ALBUM OF THE YEAR!

INCLUDES

Living In A Box —‘Living In A Box’

U MGRGESL SECA-SEEID M X

Nitro De Luxe — ‘Lets Get Brutal’ J ORIGINAL (IN-DEMAND:

P e U P

2 Puerto Ricans — 'Do It Properly’

RECORD @F "THE M&MENT

Eric B. - '| Know You Got Soul’ ke o

DUALNEC B QR 28

Rappin’ Reverend — ‘| Ain't Into That' THE MAJOR

LR G HE = R LSO @YRE S

Kid N’ Play — ‘Last Night'

DANCE CHART NOW!

PLUS 3 OTHERS - CRIMINAL ELEMENT, HOUSE HUSTLERS & OCTAVIA
ONLY AVAILABLE ON THISLP

Chrysalis
... STING LIKE A BEE!
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LOTS Chumbawamba Agit Prop
BI KLF

— L 1D
Rough Trade
Subway
TWLW Windows On The World
| 2 | NEED A MAN Man To Man Flame/Rhythm King
2 I VICTIM OF LOVE Erasure Moksha
3 31 HEY LOVE King Sun-D Maet Craattons
4 — ROCK DA HOUSE the Beatmasters featuring the Cookie Crew
5 4 CANT TAKE NO MORE Soup Dragons
6 12 COOKYPUSS (EP) Beastie Boys
7 & FIYE GET OYER EXCITED the Housemnartins
8 — GO BUDDY GO the Meteors
9 5 EVERY KINDA PEOPLE Mint juleps
10 7 LIL’ DEVIL the Cult
Il 25 OH L'AMOUR Erasure g::::
12 IS STRANGELOVE Depeche Mode s
13 8 NOSEDIVE KARMA Gaye Bykers On Acid 10 Records/Virgin |
14 9 THE PEEL SESSION Billy Bragg Techniques i
15 1l TALULAH GOSH Talulah Gosh Techniques |
16 — THIS HEART Zoot and the Roots B SO
| THE IMPOSSIBLE MISSION Alien Sex Fi Body Music
18 16 LOVE MISSILE FI-11 Pop Will Eat Itself Live And Love |
19 4 BEDROCK (EP) the Foetus All Nude Re Fashion |
20 10 THIS HOUSE IS A HOUSE OF TRO i !
21 17 ROCK THIS HOUSE Hotline Starlight i
22 40 OUR SUMMER All About Eve 10 Records/Virgin |
23 23 LOVE REMOVAL MACHINE the Vics
24 11 THE PEEL SESSION the Fall St
25 20 LIKE A HURRICANE/GARDEN
2% 28 DEDICATION TO ALL B-BOYS 5
19 DISORIENTED Michelle-Shocked
28 24 TELL JACK (JACK THE HOUSE)
9 18 IT DOESN'T HAVE TO BE Erasure
30 27 THERE'S A GHOST IN MY HOUSE
3l — EVERYTHANG'S GROOVY Gaye B:
32 32 ALL YOU NEED IS LOVE Justified Anc
33 —  BUILT LIKE A CAR Mighty Mighty ; -
34 35 SECRET CEREMONY Scala ea
35 29 HEADACHE (EP) Big Black
36 30 YON YONSON the Dave Howard Singe
37 31 TEXAS James Ray and the Performance
38 33 PREACHER MAN Fields Of The Nephil T
39 50 1 HEARD YOU THE FIRST TIME ] ¥
40 41  RESPECT YOURSELF the Stple Si ; : ; srgy 12in \
4l —  SURPRISE ME the Beloved ‘E:: ::{“
42 —  SPINNING (PARTS I & 2) Loop it -
43 —  BURNING THE FIELDS Fields Of The Nephilim 3 Al
44 47 WRITHING ON THE SHAGPILE the Dentists Hightmuare: | in
45 44  EVERY CHILD IN HEAVEN the Passmore Sisters Axlantic |2in
4 3  LETIT BE Scab Aid Rk m‘:_: ::::
47 — GIRL COME OUT Skin § Preduct | Dolpa
48 39 THE SECRET GOLDFISH Raby Lemonade B S
49 42 BRIAN RIX Brilliant Corners i
50 48 SOMETHING ABOUT YOU'he Shamen Fariophonstlin
Compiled by Spotlight Research “"““""';':3 ::::
Nightmare |2in
German ZYX 12in
T-Mac 12in
US VinylMania 12in {
' lian Pariophone 12in
TW LW Passion 12in
1) I CIRCUS Erasure US Prism 12in 1
2 — LONELY IS AN EYESORE Various ptown Records 12in
3 2 ELECTRIC the Cult Beggars B 1 |
4 3 GIVE ME CONVENIENCE OR GIVE ME DEATH Dead Kennedys Alternative Ten: Maxi/Mastered 12in
5 5 LOUDER THAN BOMBS the Smiths Rough X NO!MRBOOM BOOM Bodyheat : amond Records |2in
6 4 BACK TO BASICS Billy Bragg PUT MY LOVE ON THE LINE Darryl Pandy Nightmare 12in
7 6 JACKBEAT 2 Various Rhythm King/| 24 CASANOVA Jessica Williams Passion |2in |
8 9 STRAIGHT TO HELL (ORIGINAL SOUNDTRACK) Various 23 GIMME SOME LOVING Fun Fun Italian X-Energy 12in |
9 |0 WONDERLAND Erasure ; FASCINATED Company B Bluebird 12in |
¢ 7 DAWNRAZOR Fields Of The Nephilim Situation ¥ Cempiled by James Hamiltan/Alan jones |
1l 14 LONDON 0 HULL 4 the Housemarting Go! Dis
1217 RUM SODOMY AND THE LASH thé Pogues Sti
13 8 TSVIMBO-DZE-MOTO the Bhundu Boys Discafrig)
14 16 TALLULAH the Go-Betweens Beggars Banquet .
15 12 THE WORLD WON'T LISTEN the Smizu Rough Trade 4
16 13 LOVE the Cule 7 Beggars Banquet LIFETIME LOVE (JAZZY BEAT/DEF BEAT/DEF DUB joyce Sims London 12in 4
17 Il SISTER Sonic Youth Blastfirst/Mute LAST NIGHT Kid N Play ] Cooltempo | 2in 5
18 18 THE TEXAS CAMPFIRE TAPES Michelle-Shocked Cooking Vinyl DO ITPROPERLY (NO WAY BACK) Adonis (fe Blackman And A Dominican)/
19 15 FALSE ACCUSATIONS the R 4 Cray Band Demon NOWAY BACK Adonis London 12in
20 28 BRING THE FAMILY John Hiatt : Demen ROADBLOCK Stack Aitken Waterman Breakout 12in
1l 21 BEATS, BREAKS AND SCRATCHES' Harris Music Of Life 1 IBELIEVE INMIRACLES (EXTENDED M ; Urban 12in
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® INDIE SINGLES
® INDIE ALBUMS
® REGGAE

@® HI-NRG

® piIsco

8

9

42
0
3
32
24
4

35

45

63

0
51

FAKE Alexander O'Neal
I KNOW YOU GOT SOUL Eric Band Rakim

'CROSS THE TRACK (EXTENDED)/SOUL POWER 74 Maceo & The Macks
LET NO MAN PUT ASUNDER (ORIGINAL MIX/'SPECIALDUTCH'HOUS
BODY 'HOUSE’ MIX) First Choice featuring Roshelle Fleming ;
DANCING IN THE NIGHT Lanier & Co
WOMAN OF PRINCIPLE Trouble Funlk
THE GODFATHER Spoonie Gee
HAVE A NICE DAY Roxanne S
GOTTAFIND AWAY (1987 EDI
DO IT PROPERLY (FIERCE CLU
I'MBAD/GET DOWNLL Cool |
SHOW ME THE WAY Regina Belle
JAZZIT UP/DUB Kool Chip featuring
SPY IN THE HOUSE OF LOVE (JEFF

IREALLY DIDN'T MEAN IT (12" MIX)
SCREAM (PRIMAL SCREAM) Mantronix
JUST GIVE THE D) A BREAK/STRAIG!

ALWAYS (LP VERSION)/I'M IN LOVE Atlanti arner §

CARINO T-Coy ; i O CHILL (JAME:
ROCK STEADY The Whispers i

HOW COULD YOUBREAK MY HEART Bobby Wo 12in 73 77 HAPPY (CLUB VERSION)Camelot ||
DON'T LOOK ANY FURTHER (NEW REMIX/ORIGIN, fini 74 57  THIGH RIDE (WHISKER BURNMIX) Tawatha
Edwards featuring Siedah Garrett 98 _IFOUND LOVIN'Steve Walsh

HARD CORE (ON THE ONE)(JB IN HEAT/JB TRAXX I/AT UNKY NASSAU(EXTENEED VERSION) The Begmni
FUNKY) Duzne & Co T'S BEGIN Turntable Terror Teik Vol 2
NEW GENERATION The Classical Two ORTHE LOVEOF vau.q%:gﬁu LONELY TALKIN
SONGBIRD (EXTENDED YERSION) Kenny G ! Whitney Houston < e ok

DIAMONDS (DANCE MIX) Herb Alpert YACOLD WANNABI :g”gém Yabpm) UTFO

THE JACK THAT HOUSE BUILT chuw Chill WPTS)&I)Mr K M
JUST CALL Sherrick

£ WITHSOMEBOD
Beatmasters featuring The C
ESE ARITHMETIC/ER] CE.I
|x) EricB. & Rakm&'

ATION The House Master Boyz and The Rud
1 ART{DANCE MIX) Natalie Cole
FUNKY;NASSAU Black Britain
(IWANNA GET) CLOSE TO YOU/LET'S TALKIT
OVE Vaneess Thomas :
1I'M IN LOVE (REMIX)/SEXY GIRL (SEXY MIX)Lillo
GO CUT CREATOR/THE BRISTOLHOTEL/THEB
CANNOT LIVE WITHOUT YOURLOVE (AT u\s-r
TODAY REMIX) Keni Stevens H
SO MANY TEARS/YOU GOT 'ruu.ovsrraxz\r ou
Belle’
WHAT YOU wow*r go FOR mvsmowu FOR THE THIRD TIME Bobby Caldwell
: Magnetic Dance |2i
THE PLEASURE ancm.s(sﬁsp PETTIBONE REMIX/DUB) Janet Jackson Breakout |2i
SHOW U HOW Tojm:u (JACK YOUR BODY ROCK YOUR BODY )House Hustlers
Cooltempo |

3 TRACK CASSETTE SINGLE
INCLUDES dF L.M. (automix)

ana
Special Mega-Mix Of SHO WING OUT/RESPECTABLE
Produced, By Stock Aitken Waterman

THESE REMIXES ARE EXCLUSIVE TO THIS CASSETTE SINGLE
Even Move Fun, Love and Money Available Now.
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4 XIT'S A SN Pax Shop Bopn Farlaphone
# YUNDER THE BOARDWALK Sruce Wills Motawn
| WHO'S THAT GIRL Madenn Sire WELI
5 X WISHING WELL Tarence Trent D'Arky cas

& ALWAYS Adsesic Starr inchbe

3 THE LIVING DAYLIGHTS A bs it ‘p;:ﬂmmummm
I FLM Mol & i :

43 SWEETEST SMILE Bsck :
& ALONE Hoat

7 X STAR TREKKIN' tha Firm

5 MY PRETTY ONE Ciil Richard

9301 WANNA DANCE WITH SOMEBODY (WHO

4 A LITTLE BOOGIE WOOGHE Stakin’ Sievens
3 JIVE TALKIN' Boogie Bax High

3 HIGHER AND HIGHER Jackie Wikin

5 X MISFIT Curioity Killed The Cat
Ilmmi\fﬂﬁ]ﬂmﬁﬂm

& X'SWEET SIXTEEN Riliy fdol

7 15 THIS LOVE Whiesmzhe !
7% LET'S DANCE Chris fiza ) L = . ar . o Beastie JamicEs
exuomnvusmnn:vrmnsinusmm}mmm u-u #06 1E nmml.l_m Sy =D 1 Mute
TXWHEN SMOKEY SINGS ABC

4 X DON'T WANT TO BE LONELY Fredue McGregor
5 THROWING IT ALL AWAY Ganesis "
3 % SONGBIRD Keniy G

& X COMIN' ON STRONG Brofun Engish

3 CATCH th Cure

131 HEARD A RUMOUR Bananarama

& | WANT YOUR SEX Gearge Michuel

15X NOTHING'S GONMA STOP US NOW Sianhp
£ IF | WAS YOUR GIRLFRIEND Frince

13 LA BAMBA Los Lobo

HOLD HE MOW [chiny Logan
LABOUR OF LOVE Hue And Cry

1 REALLY DIDNT MEAN IT Lither Vasdross
PROMISED YOU A MIRACLE Simpie Minds
gg;ﬁm\rmumiﬂmx}mm ¢ AR 3 e 2 ¥ i 4 4 o 4 Vartigo
X Gearge STRONG PERSUADER Robert ercury
1 STILL HAVEN'T FOUND WHAT I'M LOOKING FOR U2 Istand o o1 o mmwm'ﬂwnmm g"m.
NOTHING'S GONMA STOP ME NOW Samantra Fax i3] O Fition
DON'T DREAM IT'S OVEN Crowded Houe

SHES ON IT Beastie Boys

FODLED BY A SMILE Swisg Out Siar.
FERSOMAL TOUCH Errof firown
MOTORTOWN Kane Gang

D AAIN Peser Gabiriel

SCREAM Mantrarin

WOTS IT TO YA Retisn Navi

ALL YOU NEED 1S LOVE the Bearles
VICTIM OF LOVE Erasure.

JACK HIX AT Hagge

SPY IN THE HOUSE OF LOVE War [Nos Was)
LOCKING FOR & NEW LOYE Jody Warley
SCALES OF JUSTICE Livrg In A Sox

TIME WILL CRAWL David Bowle

B R T = T — e e k= e — s e

| NEED A MAN/ENERGY IS EUROREAT Man 1 #an
HEY LOYE King Sun-0 Moer

INDIANS Antya

DRAGMET Art Of Neas

DON'T ARGUE Cabaret Volars

MURPHY AND THE BRICKS Noal Murphy

o B

44D
£ 4 & 4 & % Warner Brothers

s om0 e

FUNKY TOWN Pisuda Echo

STEP BY STEP Tiffy RCA PLSOOME

| FOUND LOVIN Suzve Waksh 1 Magnat

DON'T LOOK ANY FURTHER Denres EdwardsSiedat & EMI
il FIRST WE TAKE MANHATTAM Jeoniter Warses sk
T SOMETHING SPECIAL Baisrn & the Angel = EMI
L WE'VE GOT TONIGHT Flis Brosks Aha WG
™ WIG B32s i
8 CALL ME Spagss ot 2t :"‘
Ll FLOWERS IN OUR HAIR All About Eve [al=" dis
[} THE TRACKS OF MY TEARS Sy Ratinen and the, Jack Trax [TRAXI
[ HEAD TO TOE Lu Lsa and Calt Jarm : Aitianie KSOTHS
M9 | FOUND LOVIN' Fartack Band
g THE MAJORCA SONG feor Biggun m m
B — THE MOTIVE Then jerica
L ROK DA HOUSE Cabie Crew Fest Beatmmiens *mﬁ“"
8 — YOU'RE GOMNA GET YOURS Pubie Enery a0
9 - SKANKIN' QUEENS Sodines Virgh
L ROCK-A-LOTT Arctha Frarkln Chirysali
LTINS HOW COULD YOU BREAK MY HEART Bebby Woma Capiict
7 — SHAKEDOWN ol Sager 8 the Siver Sulwt Boret 1 By Ranct
- DOIN' IT (ALL FOR MY BARY) Huay Lewn CBS
" - WITH OR WITHOUT YOU U2 BEC/EMI
L IF YOU LET ME STAY Terence Trear VArby mm
9% =8 HEARTS OF FIRE Roger Duitrey sty
LI SHOW ME THE WAY Ragina Sele Mescary
W — PRIME MOVER Teda: Medwary PPt okl
L IN MY. LIFE Ruby Turner Takand
toe @) WISH ON A STAR Olver Cheatram

¥ Platinum ione million sales), O Gold (500,000 sales| atifre {900,000 sales), + + Double Platinum {800,000
»a indicates & sales increase of over 50% sales), & Platinum (300,000 sales}, [ Gold {100,000 sales), O Silver {60,000
Indicates a sales increase seles}, Every star represenis 300,000 sales.

llwsoewn| =

2

]
175 A SIN Pet Shop Boys 1 1
WHO'S THAT GIRL Madanss 3 —
WISHING WELL Teronoe Trom £ Arby 4 1 "
FLM Ml & Kim 5 & SGT PEPPER'S LONELY HEARTS CLUB BAND th Beutles
ALWAYS Atharaic Searr Brathers & 7 CLUTCHING AT STRAWS Muillcn
SWEETEST SMILE biack. ARM. 7 & LIVE IN THE CITY OF LIGHT Sirglu Minds
THE LIVING DAYLIGHTS A-hu Wasner Brathers & 14 CONTROL Jinet fackson ALM
UNDER THE BOARDWALK Bruce Wikih Matomwn 5 —  ECHO & THE BUNNYMEN Echo & the Benmymen WEA
IVETALKIN Boogie Bers High Hardhack 10 6 THE RETURN OF BRUNO Bruce Witk Matawn 0
ALONE Heart. Capital I —  NO PROTECTION Stnhi Grunt
DON'T WANNA BE LONELY Freddie HeGreger Germain 11 11 BROTHERS IN ARMS Dire Straity Vertiga I
HOOVERVILLE (AND THEY PROMISED . . jthe Christisns Tnlamd 13 10 SOLITUDE STANDING Suzne Vega AR
IWANNA DANC WHO Arista 14 8 IS BETTER TO TRAYEL Swing Out Secer Mercury -
IWANT ¥ OUR SEX George Micksl Epic 15 13 ATLAMTIC SOUL CLASSICS Variou Atlantic
MISFIT Curiosey Kiled The Cac Mercury 16 9 WEEP YOUR DISTANCE Curicsify Killed The Cat Marcury X
LABOUROE LOVE Hue o Cry Cirea 17 16 BAD AMIMALS Heart Capital =

iM (FRIMAL SCREAM) Muntraris TANGO IN THE NIGHT Flostwood Mac




BULLETS

ALONE Haart Capitol
SHAKEDOWN BEob Seger MCA
1| WANNA DANCE WITH SOMEBODY (WHO LOVES ME) Whitney Houston Arista
DON'T DISTURB THIS GROOVE the System Atlantic
POINT OF NO RETURN Exposé Arista
FUNKYTOWN Fseudo Echo RCA
1 STILL HAVEN'T FOUND WHAT I'M LOOKING FOR U2 Island
SOMETHING 50 STRONG Crowded House Capitol
I WANT YOUR SEX George Michael Columbia
RHYTHM 15 GONNA GET YOU Gloria Estefan Epic
SONGBIRD Kenny G Arista
HEART AND SOUL T'pau Yirgin
GIRLS GIRLS GIRLS Motley Crie Elektra
KISS HIM GOODBYE the Nylons Open Air
CROS5 MY BROKEN HEART the Jets MCA
EVERY LITTLE KISS Bruce Hornsby and the Range RCA
THE PLEASURE PRINCIPLE |anet Jackson A&M
HEAD TO TOE Lisa Lisa & Cult Jam Columbia
I'D STILL SAY YES Klymaxx Constellation
HAPPY Surface Columbia
WOT'S IT TO YA Robbie MNevil Manhattan
LUKA Suzanne Vega * A&M
MOONLIGHTING Al Jarreau * MCA
ONLY IN MY DREAMS Debbie Gibson Atlantic
BACK IN THE HIGHLIFE AGAIN Steve Winwood Island
ROCK STEADY the Whispers Solar
JUST TO SEE HER Smokey Robinson Motown
DON'T MEAN NOTHING Richard Marx Manhattan
IN TOO DEEP Genesis Atlantic
HEARTS ON FIRE Bryan Adams AEM

SEVEN WONDERS Fleetwood Mac

ALWAYS Atlantic Starr

WHO'S THAT GIRL Madonna

IT'S NOT OVER ('TIL IT'S OVER) Starship
LESSONS IN LOYE Level 42

LA BAMBA Los Lobos

FLAMES OF PARADISE Jennifer Rush/Elten John
DIAMONDS Herb Alpert featuring Janet Jackson
WHY YOU TREAT ME SO BAD Ciub Nouveau
ONE FOR THE MOCKINGBIRD Cutting Crew
HYPNOTIZE ME Wang Chung

LIVING IN A BOX Living In A Box

SINCE YOU'VE BEEN GONE the Outfield
CAN'T WE TRY Dan Hill

GIVE TO LIVE Sammy Hagar

ENDLESS NIGHTS Eddie Money

MEET ME HALF WAY Kenny Loggins

YOU KEEP ME HANGIN' ON Kim Wilde
LOVE POWER Dionne Warwick and Jeffrey Osberne
MARY'S PRAYER Danny Wilson

THE LADY IN RED Chris De Burgh

WANTED DEAD OR ALIVE BEon Jovi

LIES Jonathan Butler

GOOD TIMES INXS and |immy Barnes

| WANT ACTION Paison

JAM TONIGHT Freddie jackson

WHEN SMOKEY SINGS ABC

THESE TIMES ARE HARD FOR LOVERS John Yaite

STILL A THRILL jody Watley
DREAMIN' Will Te Power

HERE | GO AGAIN Whitesnake
WHO FOUND WHO Jeliybean

DOING IT ALL FOR MY BABY Huey Lewis And The News

WIPE OUT the Fat Boys and the Beach Boys
WHY CAN'T | BE YOUT? the Cure
HOLIDAY Kool & The Gang

SHATTERED GLASS Laura Branigan

| HEARD A RUMOUR Bananarama

STAND BACK the Fabulous Thunderbirds
KISS AND TELL the Breakfast Club

IN MY DREAMS REQ Specdwagon
TWISTIN' THE NIGHT AWAY Rod Stewart
ONE HEARTBEAT Smokey Robinson
JOHNNY B Hooters

SHOW ME THE WAY Regina Belle

SAY YOU REALLY WANT ME‘KIIT\ Wilde
MAKING LOVYE IN THE RAIN Herb Alpert
Compiled by Billboard
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‘Warner Brothers
Warner Brothers
* Sire

Grunt

Polydor

Slash

Epic

A&M

‘Warner Brothers
Yirgin

Geffen

Chrysalis
Columbia
Columbia

Geffen

Columbia
Columbia

MCA

Arista

Virgin

A&M

Mercury

Jive

Atlantic

Enigma

Capitol

Mercury
EMI-America
MCA

Epic

Gefien
Chrysalis

* Chrysalis
Tin Pan Apple
Elektra
Mercury
Atlantic

* London
CBS Associated
MCA

* Epic

* Geffen

* Motown

* Columbia

+* Columbia

* MCA

* A&M
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® US SINGLES

® US ALBUMS

® BLACK SINGLES
® MUSIC VIDEO
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WHITNEY Whitney Housten

THE JOSHUA TREE U2

WHITESNAKE VWhitesnake

BAD ANIMALS Heart

GIRLS, GIRLS, GIRLS Métley Crie
DUOTONES Kenny G

BIGGER AND DEFFER LL Cool |

SLIPPERY WHEN WET Eon Jovi

SPANISH FLY Lisa Lisa & Cult Jam

LOOK WHAT THE CAT DRAGGED IN Foison
BEVERLY HILLS COP I Various
GRACELAND Faul Simon

TANGO IN THE NIGHT Fleetwood Mac
TRIBUTE Ozzy Osbourne/Randy Rhoads
LICENSED TO ILL the Beastie Boys

INTO THE FIRE Bryan Adams

INVISIBLE TOUCH Genesis

KEEP YOUR EYE ON ME Herb Alpert
ONE YOICE Barbra Streisand

CROWDED HOUSE Crowded House

ALL IN THE NAME OF LOVE Atlantic Starr
SOLITUDE STANDING Suzanne Yega

LET ME UP (I'VE HAD ENOUGH) Tom Petty And The Heartbreakers
ALWAYS AND FOREVER Randy Travis
RUNNING IN THE FAMILY Level 42

LET IT LOOSE Gloria Estefan

CONTROL Janet Jackson

BACK IN THE HIGHLIFE 5teve Winwood
CRUSHIN® the Far Boys

THE FINAL COUNTDOWN Europe

JODY WATLEY Jody Watley

EXPOSURE Expos2

THE WAY IT IS Bruce Hernsby and the Range
BANGIN' the Outfield

KISS ME, KISS ME, KISS ME the Cure
RAPTURE Anita Baker

INTO THE LIGHT Chris De Burgh

LIVE Judas Priest

STRONG PERSUADER the Robert Cray Band
NIGHT SONGS Cinderella

TRUE BLUE Madonna

OMNE HEARTBEAT Smokey Robinson

JUST GETS BETTER WITH TIME the Whispers
SAMMY HAGAR 5ammy Hagar

LIFE, LOYE AND PAIN Ciub Nouveau
TRIO Dolly Parton, Linda Ronstadt and Emmylou Harris
ELECTRIC the Cult

SIGN 'O’ THE TIMES Prince

EXILES Dan Fogelberg

IF | WERE YOUR WOMAN Stephanic Mills
Compiled by Billboard

* Bullet: (awarded to those products demonstrating the greatest airplay and sales gain)

1| WANT YOUR SEX George Michael
YISIBLE TOUCH Genesis

UNDER A BLOOD RED SKY U2
LIVE AT THE SEASIDE Erasure
CRUSADE the Mission

THE WHOLE STORY Kate Bush
ALCHEMY LIVE Dire Straits

LIVE |udas Priest

TELEVISION Pet Shop Boys

LIVE AT WEMBLEY Level 42
BREAK EVERY RULE Tina Turner
BREAKOUT Bon Jovl

LIVE IN BELFAST Queen

LIVE AFTER DEATH Iron Maiden
PLAYS MONTERREY Jimi Hendrix
LET THERE BE ROCK AC/DC
GREATEST FLIX Queen

LIVE — THE MAMA TOUR Genesis
ANIMALIZE LIVE Kiss

WE WILL ROCK YOU Queen

Compited by Spotlight Research

Arista

Island

* Geffen
Capitol

Elektra

Arista

Def Jam
Mercury
Columbia
Enigma

MCA

Warner Brothers
Warner Brothers
CBS Associated
Def Jam

AEM

Atlantic

AEM

Columbia
Capitol

Warner Brothers
AEM

MCA

Warner Brothers
Polydor

Epic

* A&M

Island

Tin Pan Apple
Epic

MCA

* Arista

RCA

Columbia
Elektra

Elektra

AEM

Columbia
Mercury
Mercury

Sire

Motown

Solar

* Geffen
‘Warner Brothers
Warner Brothers
* Beggars Banquet
Paisley Park

* Epic

* MCA

CBS/Fox
Virgin
Virgin/PYG
Virgin
Channel 5
PMI
Channel 5
Virgin

PM™I
Channel 5
PMI
Channel 5
PMI

PMI

Yirgin
WHY

PMI

Virgin
Channel 5
Video Collection

@ US BLACK SINGLES |, US ALBUMS 50
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| FEEL GOOD ALL OVER Stephanie Mills
SHOW ME THE WAY Regina Belle

SMOOTH SAILIN' TONIGHT the Isley Brothers
FAKE Alexander O'Meal

I WANNA DANCE WITH SOMEBODY (WHO LOVES ME) Whitney Houston

I'M BAD LL Coal |

THE PLEASURE PRINCIPLE Janet Jackson

I'M IN LOVE Lille Thomas

LIES |onathan Butler

WANT YOU FOR MY GIRLFRIEND 4 By Four
THIGH RIDE Tawatha

IF | WAS YOUR GIRLFRIEND Prince

JAM TONIGHT Freddie Jackson

SATISFIED Donna Allen

JUMP START Matalie Cole

MIXED UP WORLD Timex Social Club
FALLING IN LOVE the Fat Boys

I REALLY DIDN'T MEAN IT Luther Yandross
DIRTY LOOKS Diana Ross

TINA CHERRY Georgio

STILL A THRILL jody Watley

OMNE HEARTBEAT Smokey Robinson

IF YOU WERE MINE Cheryl Lynn

DON'T BLOW A GOOD THING Vesta Williams
ROCK-A-LOTT Aretha Franklin

LET'S TALK IT OVER Vanecese Thomas

ROCK STEADY the Whispers

DIAMONDS Herb Alpert feawring Janet Jackson
WHY YOU TREAT ME SO BAD Club Nouveau
LIFETIME LOVE joyce Sims

CASANOYA LeVert

ONE LOVER AT A TIME Atlantic Starr

TEAR JERKER | Blackfoot

LOYE IS A HOUSE Force MDs

KOO KOO Sheila E

COME BACK TO ME LOVER Miki Howard

| LOYE YOU BABE Babyface

JAMMIN' TO THE BELLS Chuck Stanley

I'M NOT GONNA LET YOU GO Melba Moore
LOVE ME RIGHT Millie Scott

Compiled by Billboard
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MCA
Columbia
Warner Brothers f
Tabu
Arista
Def Jam
ASM
- Capitol
five
copiol
_Epic_
Paisley Park
ok Capitol
21 Records
Nﬂl'll__".t:l‘_l:

Tin Pan Apple
: _ Epic
RCA
Matown

e
warnsy Brothers
Sleeping Bag
% Atlantic
Warner Brothers
. Edge
* Tommy Boy
Paistey Park
Atlantic
e Salar
* Def Jam
| * Capitol
Fourth & Broadway
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® Madonna's latest single
‘Who's That Girl" makes its pre-
dictable high debut this week,
opening its innings at number
four.

Ms Ciccone has now had |5
top |0 hits in the Eighties —
more than any other act. For-
mer record holders Madness
placed 14 singles in the top 10
between 1980 and 1983, but
subsequently became less popu-
lar and never managed to re-
claim a top 10 place before split-
ting last year. Amazingly, Mad-
ness' last top 10 hit pre-dates
Madonna's first. Their ‘The Sun
And The Rain’ dipped out of the
top 10 just Il weeks before
Madonna made her first appear-
ance with 'Holiday’ in February
1984,

@ There can be few readers
who, on first hearing Los
Lobos' rollicking remake of ‘La
Bamba' didn't instantly recognise
the tune. Yet, surprisingly, the
Los Lobos update of the 28 year
old Ritchie Valens composition
is the first to chart here.

In America; it's the fourth,
following Valen's original record-
ing, a number 22 hit in 1959,
and subsequent remakes by the
Tokens (number 85 in 1962)
and Trini Lopez (number 86,
1966). The Los Lobos version is
part of the soundtrack from the
forthcoming Ritchie Valens
biopic ‘La Bamba'.

‘La Bamba' is sung entirely in
Spanish, and it's a tribute to its
durability and quality that it is
the only foreign language com-
position to make four separate
visits to the US chart.

Finally, ‘La Bamba' is the
second Spanish language hit to
make the chart here this year,
emulating Tullio De Piscopo’s
‘Stop Bajon ... Primavera’.

@ Two years ago, ‘Memory’, the
Andrew Lloyd-Webber, Tre-
vor Nunn and T S Eliot com-
position from the hit musical
‘Cats', became the first song to
make the chart in three different
versions in the Eighties. The
second song to do so is Bob
Seger's ‘We've Got Tonight'.

Bob's original recording of the
song, backed by the Silver
Bullet Band, was a hit in 1979,
and returned to the chart in
1982, peaking at number 60.
The following year, the unlikely
pairing of Sheena Easton and
Kenny Rogers took the song
to number 28. The latest version
to chart is by Elkie Brooks, for
whom its success completes a
sequence of three consecutive
hits.

2B R M

@ In the last decade, no other
American act has achieved so
much success on homeground
and meant so little in Britain as
Heart. Until a couple of weeks
ago the band had 14 top 40 hits
in the USA and none here.

Now, all that has changed.
Their latest single, ‘Alone’, has
become a major hit here, a fact
which will undoubtedly give
great pleasure to Ann and
Nancy Wilson, the sisters who
are the group's centrepoint.

The Wilson sisters are dedi-
cated Anglophiles, who've been
severely disappointed by their
lack of success here over the
years. It's ironic that the first
sound heard on ‘Alone’, and one
which plays an important part in
the overall feel of the track, is
the piano playing of Englishman
Mike Moran (not a group
member), a former Blue Mink
stalwart who duetted with
Lyndsey De Paul on Britain's
1977 Eurovision entry ‘Rock
Bottom’”.

Incidentally, if you're wonder-
ing why Ann Wilson is glimpsed
only fleetingly in Heart videos,
usually dressed in diaphonous
gowns, hidden behind lace cur-
tains and billowing smoke, the
sad truth is that the formerly
sylph-like brunette has had
weight problems for some time,
and now tips the scales at
around 300 pounds (over 2I|
stone!) — much the same as
Meat Loaf weighed at his tub-
biest.

@® Further to last week's item
on the Pet Shop Boys —
Allee Willis wrote Neil Ten-
nant and Chris Lowe's next
single with the dynamic duo and
not just for them. Backtracking
still further, some readers have
suggested that my assertion that
Whitney Houston was the
first black woman to have a
number one album is incorrect,
suggesting that | forgot Sade.
Not so — Sade the person in-
sists that Sade the recording act
is a group — so there!

[ENZTB - REICE

® U2's ‘The Joshua Tree' is the
best selling album of 1987 in the
UK so far. More details next
week... Ferry Aid’s 'Let It Be’
is number one in ltaly, Boy
George is top in Greece with
‘Everything | Own' and Saman-
tha Fox rules the roost in Fin-
land with ‘Nothing's Gonna Stop
Me Now' ... Siedah Garrett,
currently charting with Dennis
Edwards and ‘Don’t Look Any
Further’ is destined for a quick-
fire return to the charts with

@ LOS LOBOS: pin-ups for
large walls

her duet with Michael Jackson
‘| Just Can't Stop Loving You'.
Siedah, who is completing work
on her own solo debut album
for Quincy Jones' Qwest label,
has also cut a duet with actor
Jack Wagner, star of '‘General
Hospital', entitled ‘It's What We
Don't Say'.

Some weeks ago, | suggested
that Phil Collins had had more
hits in the Eighties (27 as it was
then, 28 now with the latest
Genesis hit) than any other in-
dividual. | was wrong. | forgot
Midge Ure, whose magnificent
tally of 29 hits includes |16 with
Ultravox, six with Yisage, five
solo, one with Mick Karn and
one as a member of Band Aid.

Midge's total would have
reached 30, but for the unex-
pected failure of Ultravox's
latest single 'All In One Day’,
which is still uncharted after five
weeks in the shops. If, as now
seems likely, it remains outside
the Top 75, it will be the
group’s first failure since Ure
joined them over seven years
ago. ;
It seems likely to be only a
temporary setback for the group
who've sold over three million
singles in Britain since 1980.

Here's a checklist of the 29
successes, both with and without
Ultravox, that have made Midge
Ure the Eighties' most regular
hitmaker.
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Personal

MALE, 26, not bad locking, good job, car,
seeks slim female with happy personality for
friendship. Midlands/North. Box No 4834,
AMERICAN PENFRIENDS want youl
Send age, interest. Free reply. Currents, Box
507-RM, New York City 10101.

ALAN 31, 5'6" sim build and house and car
seeks attractive girlfriend 18-25 fashion con-
scious, music, cinema, romantic by nature,
Trowbridge/Bath area. Box No 4835.
FRIENDS/MARRIAGE: Postal ntros all
areas/ages. Yrite: Orion, Pé Waltham, Grimsby.
PENFRIENDS — WUSA Make lasting
friendships through correspondence. Send age
and interests for free reply. Harmony, Box
37955RM, Phoenix Arizona 85069,

PENPALS 153 countries. Free details (SAE)
LP.F. (RM4), PO Box 596, London SE25.
TJAK HAPPY BIRTHDAY You're my

number one, love Pud xxxx

Record Fairs

JULY 18TH Bury 5t Edmunds, 5t Johns Centre,
Town Centre.

BATH, SATURDAY 25/7/87 at the Pavillion
|2-4pm 50p (| lam-£1)

CAMDEN, CAMDEN, CAMDEN. The fair
now on every vinyl junkies lips! Back this Saturday.
Electric Ballroom. Camden High Streer. Tube
next door. Now established as Londons premier
fair with records, CDs, posters, etc to suit all
tastes. A collectors paradise put together by VIP
Record Fairs — so you know its worth a visit.
Starts 9.30. Stalls 0533 (548821) Day.

LEEDS ASTORIA Record Fair, Sunday July 19
| lam-4.30pm. Roundhay Road, Leeds 8. |0th
Year, (0532) 687572,

LONDON. Sunday 26th July. VISIT THE
ORIGINAL BRITISH COLLECTORS RE-
CORD FAIRS. At the New Ambassador Hotel,
Upper Woburn Place, London WCI. Open |0-4.
Admissions £1. Nr twbes Euston/Russell Square.
Bookings ring 01-659 7065. ORGANISED BY
THE PEOPLE THAT STARTED RE-
CORD FAIRS IN BRITAIN (others just
copied us). As featured on front page of The
Guardian June 29th.

BLACKPOOL SATURDAY |8th July. The
Winter Gardens, 10.30am-4pm. Don't miss the
top coastal event!! Trans-Pennine 0532 892087,
LEEDS SUNDAY |9th July. The Griffin Hotel.
(City Centre). 10.30am-4pm. Trans-Pennine 0532
892087,

BRIGHTON
RECORDS FAIR

BTN CENTRE, KINGS RD, BTN

SUN JULY 19th
& AUG 16th

ADMISSIONS0p  12.30pm-5pm
(Preview £1 10.30am-12.30pm)

150 STALLS
BUY & SELL

New releases, rarities & bargains.
All types of music.
Records, tapes, posters, videos, CDs etc.
“UK's biggest and best”

CARDIFF — FRIDAY July |7th — Central
Hotel, St Mary Street. | lam-5pm 40p (10am-£1).
SWANSEA — SATURDAY July |8th —
YMCA, Kinsway | lam-5pm 40p (10am- -£1).
PORTSMOUTH. Sunday August 2nd. the
ORIGINAL BRITISH COLLECTORS RE-
CORD FAIRS. The Guildhall Portsmouth,
Open 10-4. Admission £1. Students/OAP w. pass
50p. 01-659 7065.

CALLING ALL DURAN FANS! We need
you. If you want to join this fast expanding
Fanzine please write to Mikke Stevens, 20
Bourne Road, Chesterton, Cambridge, enclosing
SAE.

Musical Services

FREE SONMGWRITING newsheet explains
publishing, copyright, royalties. songwriting,
contracts, recording. contact addresses, gem'ng
songs heard, SAE Society International Songwri-
ters, Composers |2 Trewartha Road (RM),
Penzance TR20 95T. Telephone (0736) 762826.
ABSOLUTELY FREE "Twenty Songwriting
Questions Answered” explains copyright, royal-
ties, publishing contracts, recording agreements
etc. Absolutely free without obligation from
International Songwriters Association [RM)
Limerick, Ireland.

Wanted

VHS VIDEOQ of solid soul on 19.6.87. Tel
Steve 0788 822178.

Records for Sale

12" SINGLES. Send £5 for five soul/disco of
our choice, to Steve Elliott, 35 Lipson Road,
Lipson, Plymouth, Devon PL4 8PL.

CD SINGLES last list. SAE to Westholme,
Cornmeadow Lane, Cloines, Worcester, WR3
TPW.

CDS FROM £599. Lotsa bargains. SAE for
lists (Dept C.D.R.), Lizard Records, 12 Lower
Goat Lane, Norwich, Morfolk.

HI NRG EUROBEAT affordable prices two
stamps for lists Regal International, PO Box 29,
London E2 9EX.

A BARGAIN pot luck assortment (our
selection) Send £25 for 500 used 7" singles or
£12 for 100 used LPs and 12" singles (postage
free). Record and Tape Exchange, 28 Pem-
bridge Road, London W11 (01 727 3538),
BAD BOYS record finding service 0702
523848,

BEAT RECORDS — Dublins 12" import -
shop for DJ's. Hi-NRG, Eurobeat, disco, exclu-
sive D] Megamixes. Phone Dublin 735918,
CASSETTES BOUGHT, scld SAE for
offers or sale list. 40 Gladstone Street, Bury,
Lancs.

OLDIES UNLIMITED ~
Dept R3, Dukes Way,
St Georges, Telford, i
Shropshire TF2 9NQ

-7
SEND A SAE FOR A CATALOGUE OF DUR UNIGUE RANGE OF

Sulnw M'Ml & small selection from our extonsive range of 7°
singles — masy in picture cover

4177 BAD MANNERS — Walking in the sunshing .
SIB&ELI.EMGD THE DEVOTIONS — Love gamas

ﬂ I‘ﬁSSW"'
TﬂSWHISTlE— .mbuwln
AAHAM — Sinp i
mﬂm&ﬂ"ﬁ-—mi’m
T8I M.C. MIKER G’ — Holiday rap
1E1E SHOWADDYWADDY — Under
BIS0TINTIN —Kiss me ........
T1I0 BAND AID — Do they know it's xnsas _
7431 DAVID BOWIE— Absolute Beginners
508 OR THEIEDIBS—SDIIKM aky

STAR— Stay aut of my lifa

MOISE—
!l!l m&lll BOYS —
GEES.

mntn»m:
3380 KATE BUSH — wumurhulla.qnufrhun
3826 KIM CARNES — Boitte Davies oyes
0320 CHUBBY CHECKER — Leds twist again
ann P‘HII.CBLLINS Againstll edds
DOKE—Woederful werl
!llSEJLT Love remaval m hi-ﬂl
7908 DEEF PURPLE — ﬂllckﬂ
s'mnnllunt Mnynrm

WIFETII 'lnenmunlm s

trange
!Mﬁl_

K m
B34 KATRIN RFNDTIEWM'IS Wll&lnp«
1013 JOHH LENNON — Imagine .
040 MADONNA —Inte the groove

United Kingdom Post & Packing Charges: 1-5 singles—50p; 6-10 slrgles—F‘.\p 11-15 singles—£1: 16-20 singles—E1 50,
21-50 singlos—£2.00; §1-100 singles—£2.50, 101-200 singles—£3.00; 201 or more singles—post free
1 LP OR 112" SINGLE COUNTS AS 6 SINGLES

FOR THE BEST

SELECTION OF

GOLDEN OLDIES
AROUND

E?SBDB“&ILE!‘ Na woman, noc
BAIAG, MDIIIE-\ Emawymoma
Reunited
HMPINKFLD\‘! Innln;brm&mkll
5045 COZY POWELL — ﬂﬂn(!whﬁlhﬂﬂﬂ'll -—
7504 QUEEN — Frinnds will ba Iriends ..
1596 SEXPISTOLS lhllil:p inthe
6916 SIMPLE MINDS — Don'Tyou
9495 PERCY SLEDGE — When aman loves o wom,
3320 STIFF LITTLE FINGERS
sobdlars ...
1812 SUPREMES
B2 RDEAN TAYLOR — There's a ghostin
81974 Ri!vvlmlera'ﬂblnnnll.esmn
5655 IBA0 — Red
ENEWOALD PM!T\' Slupnllwll

‘n;lnw loflows a small selection o oue lerge range of
Im:an:nnm — Electionday ...

11279 DEPECHE MODE — I's called B0
120 JAK r:nmm — Btep right up .. 180
JAMI RAM —Yah o be the B0
nﬂcmumnu — | Feal far yoa B0
msmm'. KURT — Mack the knife 180
0B MARLEY — One love £1.50

'Illai Hz.mw Modern gir|
ToEA BN —
Tz SLImmu.

A SMALL SEI.EE'III]N FKBM OUR LIST OF SENSATIONAL
RECORD PACKAGE O

The taliowing mnlnl- 1 lnch

10 Pop singles
_SPictura cover

5 Hitsimgles .
10 Rock n&nllsr‘glg

16 News wave singles

Publicity

ATLANTIC PRINT — Cards, Badges, Pens,
Stickers, etc. Free brochure. Tel: 0233 24538,

ALLNEWSPAPER & MAGAZINE ADVERTISING ISSUBJECT TO VALUE ADDED TAX AT THE CURRENT

RATE, PLEASE NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15%

VAT

RATE, ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAY-
ABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE ACCEPTED. THE PUBLISHERS RE-
SERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION. SEND
COMPLETED FORM WITH CHEQUES/POSTAL ORDER TO: SMALL ADS DEPT.,RM, GREATER LONDON
HOUSE, HAMPSTEAD ROAD, LONDON NW | 7QZ.

Please write in BLOCK CAPITALS

Heading required (as

persanal, for sale etc)

Mumber of words/
insertions

Equipme

ted

YOUNG'S DISCOCENTRE requires used
equipment, lighting, nothing refused. 01-485 1 | | 5.

THE NEW MUSIC
MONTHLY FOR
EVERY DJ

JULY
Issue OUT NOW!

From specialist news refailers throughout the
country or on annual subscription for just £18
(12 issues). Write off for a subscription form ar
cut out this advertisement, write lI'| your nome
and address (below) and send to

the  PUBLISHER, JOCKS MAGAZlNE SPOT-
LIGHT PUBLICATIONS LTD, GREATER
LONDON HOUSE, HAMPSTEAD ROAD,
LONDON NW1 7QZ

We'll even send you a back issue if you are
one of the few who haven't yet seen the
t event to hit DJs. Do it now in time

Commencingdate
NAME

ADDRESS

I en(losn theque; posul
order for...

Mame & Address when included in advert must be paid for

for the next issue.

NAME
ADDRESS

S0 R M
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LEAMINGTON
SIGHT AND SOUND
(0926) 833617

_ DESIGN, SUPPLY, AND INSTALLATION OF
PROFESSIONAL SOUND LIGHTING AND SPECIAL EFFECTS
MONDAY TOFRIDAY 10am-5.30pm. SATURDAY 10am-4.30pm

FOR THE MOBILE

Ready togo Rigs of Pinspots, Superspots and Parcans,

Allwith ngw& erdrive 40/19 Stunds and Bars,

Pins, Superspots and Parcans of our own manufacture, The pins have i SUVA transformer fitted. externally
fused. Gelholder. one screw easy bulb change. square in shape and available in Black or White as standard
EXAMPLEPRICE.

FOURPINS HL.}IZ)Y TO GO WIRED ON THE BAR TOGETHER WITH A 10MTR BU L(;H LEAD

RRP OFFERED AT £175.00*
FOUR ilJFfRSPOTb RI:;\D'I' TOGOAS ABOVE

RRP £233.43 *OFFERED AT £195.00%
Plus don't forget our motorised offers ie Starbulls, Wavers. Synchro Seans and Dicecubes. All robust
freestanding well made items at unbeatable prices

For detailsof the above and other offers please contact the Showroom,

FOR THE CLUB/PUB OPERATOR

If your not sure of exactly what you want or what it Jooks like when working, then we have both the time for
discussion ind the showroom for demonsteation.

NEW***A PROPERLY LAID ILLUMINATED DANCEFLOOR ON PERMANENT DEMO FOR YOU***
NEW**(OPTIKINETICS QUASAR STROBE PROJECTORS ON PERMANENT DEMO TOQ***+
NEW***CLAY PAKY GEMINI PROJECTORS (SEEING IS BELIEVING)
Also aword on our service, we do not subcontract any of our work from conception 1o completion, it is carried out
by ourown personnel. |
FOR OUR TRADE CUSTOMERS
We have just acguired another industrinl unit for storuge and our stocks now ure cven bigger. So for your reliable,
technically bucked up trade nupgg TIVe s i [Ty
**4 JUST ARRIVED MASSES OF RECORD BOXES OF ALL DESCRIPTIONS IN FIBRE BOARD***
HOUR OWN ATTRACTIVE WELL MADE PINS, SUPERSPOTS AND PARCANS IN BLACK OR
WHITE***
***VERY GOOD DEALS ONMOTORISED LIGHTING OF ALL DESCRIPTIONS***
FOR DETAILS OF OUR WHOLESALE AND TRA "ERMS PLEASE CONTACT THE SHOWROOM®**
Send your letter head or business curd for, our lutest catalogue.
INSTANTNO DEPOSITFINANCE AS WELL ASCONVENTIONAL CREDIT AVAILABLE.
% UNIT 17, RIGBY CLOSE, HEATHCOTE IND. m
} ESTATE, LEAMINGTON SPA CV346T)J

“THE BEST PRICES AROUND”

PINSPOTS, SILVER FINISH .. ET. Og

PINSPOTS, BLACK FINISH.. LET
SCANNERS, BLACK FINISH ... £26.00
NEW:-

PAR 56 STAGE CANS BLACK FINISH, SQARE. £14.50
PAR 56 LAM

2HEAD HELICOPTEFI BLACKFINISH......
4HEAD HELICOPTER BLACK FINISH ..
6 HEAD HELICOPTER BLACK FINISH ..
12"MIRROR BALL + MOTOR...
NOW IN STDCK — HECORD BOXES &
LIGHT SCREENS — TOP QUALITY
All prices exclusive of lamps, VAT & Carriage. Send farge SAE for
our JUNE new list and secondhand list.
SOUTH WEST LIGHTING

2 STAPLAKE ROAD, STARCROSS, DEVON EX6 8PQ. TELEPHONE: (0626) 890806
TRADE LIST AVAILABLE NOW!!

MAIL ORDER
DON'T BE FOOLED
OUR PRICES INCLUDE
VAT, LAMPS AND CARRIAGE
ALL ITEMS NEW — NO EX DEMO
UV Active Rope Lights £25.99
2 Head Helicopters £69.00
4 Head Helicopters inc lamps £99.00
Mini Strobe £23.99
MRT 60 Mixer inc graphic £165.00
60/100 Watt Speakers £99 a pair
Micro Elite Fogger £199.00
Digital Delay/Sampler £125.00
£309.00

The largest selection of fli
case fittings and loudspeaker
cabinet components in Europe.

Stockists &
Distributors of

ECELESTION

Technics 1200 in stock
Citronic Performer £94.00

£399.00
£659.00

Citronic PPX 300 Amp
Citronic Hawaii IV
Access, Visa
Instant No Deposit Finance
Personal Callers Very Welcome
S/H & P/X Equip. Available
Lightning Sound & Light
410 Bearwood Road
Warley, Birmingham B66 4EX
Tel:021 429 6884

. Disco Equipmen

YOUNG’S DISCOCENTRE: 20 Malden
Road, Kentish Town, NW5. Special July bargains
on citronic, NJD, Mumark, Phonic, pinspots,
scanners, helicopters — New/Used equipment
bought/sold/exchanged — Visit our showrooms
— O1-485 I115.

Ever
—al

LONDON

hing for the D.J.
at Bargain Prices

BIRMINGHAM
176 Junction Road 220 Broad Street 251 Deansgate
N19. 50 yds — Tufnell Nr. City Centre Nr. City Centre
Park Tube Station B15 M3

Tel: 01-272 7474
Telex: 9419153

MANCHESTER GLASGOW

1 Queen Margaret Road
Kelvinside G20 (off
Queen Margaret Drive —
Nr. Botanical Gardens)
Tel; 041-946 3303

Tel: 021-643 6767 Tel: 061-831 7676

ORAMGE discotheque Cenifre Lid
CAN YOU AFFORD TO SHOP ELSEWHERE?

734-736 OXFORD ROAD, READING RG3 |EH
(D734) 509969/589453 (24 hrs)

@ Complete Range of Sound Equipment
@ Lighting C llers/Screens/L
@ Pinspots & Special Effects Lighting

® Equipment Stands/Racks/Rigging

@ Pyrotechnics & Special Effects o \ ¢°

® Record Cases & Accessories (=)

and Much Much More! V\
MAIL ORDER & EXPORT —We offer SHOWROOM — Our Showrooms are [/} gj"&
afast & reliable servicetoanywhere  conveniently situated not far fiom PR s
inthe UK and OVERSEAS — ALL M1 Junction 10 only 11 miles fram ‘\ &
MAJOR CREDIT CARDS ACCEPTED.  Mz25J21. Q 9
o
Buy Now and Nothing to ,,%“é@

Payfor Three Months. Ring
Now for details of our
Deferred Credit Scheme.

® Establishedfor 10Years @ InHouse Service Department
@ RealCustomer Service @ Instant Cradit (Subject fo Status)

LUTON SOUND AND UGHTING 758 82-88 Wellington
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NEXT WEEK + NEXT WEEK

B Now that young Poddy Preview has hightailed it
back to Belfast for a quick respite and a few shille-
laghs, it's up to me, Trisha Trailer, to brief you on the
delights of next week's stunning edition of rm (a

yearly series in 52 parts).

We've an exclusive report on how a bunch of long
haired laid-back hippy type Americans called Steely
Dan are having an unhedlthy influence on the na-
fion's pop youth, plus a lowdown on some long haired
Cadlifornians called Suicidal Tendencies, who are
running absolutely riot with their skateboards. Kirk
Brandon tells us what he’s going to take info his
bunker, Prince protégée Jill Jones talks about her
diminutive mentor, and we survey the ‘meisterwerks’ of

Echo And The Bunnymen. Thedy

lutely loads of intelligent appraisal,
bundles of gossip, buckets full of dri
bands of all sorts, all the charts that m

here’s abso-

of course, this bloke here ...

MUSIC PAPERS/MAGAZINES 1955-
1987 including RM, Smash Hits, etc. SAE 268
Kingston Road, London SW20.

GIANT POP STAR Collection. 1000's of
books, mags, scrapbooks, cuttings on every pop
star. Send SAE stating favourite to Miss O'Reil-
ly, 266 Monica Road, Small Heath, Birmingham
10.

LASERS HELIUM, Neon, Red 2 OFf SMW
Good Condition. Spyrograph static beam etc
£700 pair. Phone 0480 50934 Zodiak Disco

Sales, Huntingdon.

WEMBLEY
STADIUM!

S DXPERTLY CAPTURED BY QUR
; M = TOP TEAM OF PHOTOGRAPHERS!
All in colout 10-pack £3.60 30-pack £9.90
6-pack L1860 Complede 100-pack £20.50¢
Also a set of 12 colow blow-ups 17 x § £1.90 each
or £18.90 the set of 12(

POSTAGE: 40p. Overseas £1.00, DELIVERY: 7-10 days
ALSD!. . .UZ AT WEMBLEY! GENESIS AT WEMBLEY!
Send to: THE CONCERT PHOTD CO. (Dept 547)

% 497, London SE19 2AT

{
:

F.0. Bo;
YOU'VE SEEN THE CONCERT! NOW GET THE PHOTOS!

Mobile Disco

NIGHTSOUNDS (SOUTH) 07982 5555.
DAVE JANSEN — 01-690 7636,

BPM LIST £495. Slipmats £2.95. 100 DJ
‘Heckler Stoppers' £2.00 SAE for many more
services for Jocks. Flash. 41 Penryn Road, Old-
ham OL2 6J).
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Situations Wanted

BANG BANG! Right got your attention. Ex-
perienced D] looking for work. Interested!
Phone Andy 07695 2866.

Situations Yacant

NOISEGATE D] STUDIO require a female
16-18 years for general duties, |-2 days per
week, pay negotiable. Some idea of music and
good telephone manner essential. 01-358 0809.
LEAD GUITARIST wanted. Professional.
Good money. Tel: 380 1572 (10am-6pm)

BASS PLAYER wanted. Professional. Good

* money. Tel: 380 |572 (|0am-6pm)

KEYBOARD PLAYER wanted. Profession-
al. Good money. Tel: 380 1572 (I0am-6pm)
DRUMMER WANTED. Professional. Good
money. Tel: 380 |572 (| 0am-6pm)

LYRIC WRITERS Required by Recording
Company. Details (SAE);- Robert Moakes, 30
Sneyd Hall Road, Bloxwich, YWalsall, Midlands.
JOBS GALORE OVERSEAS Enjoy a new
and exciting lifestyle. Send 2 X |7p stamps for
FREE brochure. Direct Business Publications
(RMB), 9 Selborne Avenue, Harefield, South-
ampton.

Records Wanted

ABSOLUTELY ALL your records, tapes,
CD's, videos and books bought-sold/exchanged
— also ALL Hi-Fi, musical instruments, compu-
ters and cameras — MNOMNE REFUSED!
Bring ANY quantity in ANY condition to
Record, Tape and Video Exchange, 38 MNotting
Hill Gate, London WII (open 7 days 10am-
8pm Tel: 01-243 8573). Or send them by post
with SAE for cash (none returned — we decide
price).

NOISE GATE D) STUDIO
STUDIO HIRE (£9phr) includes use of
Technics 1210's GLI-Citronic mixers, SPX%0,
Korg Digital delay, drum machines, syn-
thesiser, reel to reel, Portastudio and more!!
STUDIO SERVICES include, jingles,
adverts, custom tapes, acapellas, tape master-
ing, duplication, editing. Remixes.

Telephone: 01-358 0809 (24hrs)

D Wanted

PLENTY OF WORK for MOBILE DJs. Must
cover London/outskirts at competitive rates. Send
details of experience, dates available, equipment,
fees to Clouds, 178, Whitestile Road, Brentford,
Middx.

T

YOUNG’S DISCOCENTRE — visit our
Kentish Town showrcoms, don't chance rubbish
over the phone! Complete | | Ow citronic sys-
tems, free lights, microphone, headphones £19,
technics available — 01-485 1115,

LOWEST PRICES — FREE DELIVERY.
SLI200’s NOW AVAILABLE. Largest
range of Disco Equipment available in London.
368 9852/361 | 144.

DISCO EQUIPMEMT, PA systems, lighting/
hire and sale ring Mewham Audio Service, 01-534
4064,

DISCO EQUIPMENT Hire at the best rates
around, Complete systems from £10-£50, wide
range of lighting & special effects also available.
Call us first for our price list. Stage 2, Watford
30789.

CRL EQUIPMENT Hire. London Surrey, Sus-
sex (07892) 55555.

D) Jingles

80 RED HOT voiceoversfingles on our jing-
les collection vol | cassette. Includes “If it

moves funk it”, "Magic Music” etc. Only £7
from MANCHESTER MIX, 100 Cleveland
Rd, Manchester M8 &QY. Preview cassette
£1.25.
PAMS CUSTOM |ingles from £9.95, collec-
tor tape from £7.99, D] Demo Cassetta £1.50.
For price list call 01-304 BOB8 or write to
Pams, 4 Hansol- Road, Bexleyheath, Kent DAG
BG.

Mixing Tuition
LES ‘MIXDOCTOR’ ADAMS will remix
your jingles, produce your radic demes and
teach you how to mix. Call daytime 01-337
8137,
CUT, MIX Scratch and studio technique
courses now available at MNoisegate, London's
leading D] studio. With 87 world (record titles)
Champion calibar cut creator. Plus scratch ses-

sions with UK mixing champion C] Mackintosh.
For information tel: 0753 45521,

Special Notices

OFFSHORE RADIOQ Convention Saturday 15
August in London. Send SAE for details. Send
£2.00 for latest Caroline, laser news (Bulletin 32)
and our extensive catalogue or send £6.00
subscription (six issues) to Caroline Movement,
Dept RM, BCM-BRFM, London WCIN 3XX.

Cassette Hire

HIRE LATEST SOUL, HIP-HOP CAS-
SETTES, 2000 TITLES! 7 PENCE PER
DAY! FREE MEMBERSHIP OFFER!
SAE: 50S, PO BOX 123, LONDON
Ell 4QL.
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1S SO
DIFFICULT
TO COPE
WITH'

Yes, it's another
megastar moaning
about fame. But this
time 1t's with good
reason. Andy
Summers went
through the gamut of
rock business excess
with the Police,
(above, 1n their
heyday) but now
they've split and he's
gone solo. And he'll
go on playing a guitar
till he's grey,
discovers David
Stansfield

349 R M

Andy Summers, musician and
photographer, thinks that the rock
business is a terrible thing.

“It's the lowest. I don't think there's
anything much lower and people are
all in it for the wrong reasons.” But
ex-Policeman Andy’s different, and
says: “I'm not one of those people, I
never have been. I've gone through
having money and being famous and
I'll probably go o until I drop. To me,
it's a vocation, and the minute I was
given a guitar there was never
anything else for me.”

Andy has dropped by to talk about
his new single, Love Is The Strangest
Way', and album ‘XYZ' which was
recorded in Devo's studio in Los
Angeles. For this album he worked
with David Hentschel, whose
production credits include albums by
Genesis, Elton John and Paul
McCartney.

"I thought that this time I was going
to work with a preducer because |
wasn't with a group, I was on my own.
I thought it would be good to have
someone to guide me and David
Hentschel's got an incredible track
record. Between the two of us we did
the whole album. We structured all
the songs ourselves and then brought
in other musicians to complement
what we'd already done.”

On the 10 track album Andy's
written eight songs on his own and
collaborated with David on the other
two. What's his approach to
songwriting?

“It's good to try and write something
every day just so you keep doing it.
But, it's like they say, genius is one
per cent inspiration and 99 per cent
perspiration. You have to work at the
craft and, ultimately, you hope for
inspiration; for a great idea.”

Andy's experienced fame and he's
certainly not short of a bob or two,

80 ..

“Why do I bother? I have no choice.
I have to and I don't think money’'s got
anything to do with it. There's a need
that can't be replaced by money. Why
does Paul Newman still act? Why did
Dali go on painting all his life, or
Picasso until the day he died? He
never spent a day when he didn't
paint!”

For many in his field, the equation is
fame equals money equals pressure
equals disaster. How does Andy
cope?

“Badly; I've had my moments. I
haven't had the best time in the last
four or five years, things got kinda
weird. But, in my own personal life,

things have gotten better again. I now
feel in a much stronger place to carry
this off because it's an effort and it's a
strain to go out and talk to people you
don't know and to play. It's heavy,
people definitely crack up under it.
Once I'd been in the Police, seeing
why people died from od-ing meant
so much more to me and I understand
why it happens to people.

“Success is so difficult to cope with
and there's no way to prepare unless
you get to something like 50 years old
before you make it. . . But, take
someone like Boy George. What he's
had to go through! He seems to have
survived though.”

How do you see pop in 19877

“I don't think it's as good as it was
10 years ago. I thought the punk thing
was fantastic. There was a wonderful
energy and spirit then and I'm sorry it
didn't last longer. I think the success
of U2 is a good thing. I think they are
good and they mean it."

But do they mean it? Some people
still can't decide whether they really
are that ‘force for good’ in rock.

“Well you may be right. I remember
them from a few years back when
they were starting out and supported
us on a couple of tours, They were
much more wide-eyed and innocent
then but it does turn into a power trip
and things get a little distorted. 1 don't
want to put 'em down but the public
puts groups in a place where they
probably shouldn't be, they become
like religious fiqures. Bono is possibly

a bit guilty of carrying that a little
further than he should. I don't see
much of a sense of humour, which is
fine I suppose.”

The Police were also in that zone of
unreality.

“It does become completely unreal

in the end, it's the sort of twilight zone.

On the last American tour it got so
distorted and slightly sick. All we'd
ever see was the limo, the plane and
the stage. There was no meeting the
kids, we weren't allowed to. I'm going
out to tour America soon which will
be very different. I'm going to play in
small theatres so it's almost back to
the beginning,”

Are the Police definitely finished?

“I would say that, yes.”

A democratic decision?

“Mmmm, [ think it was really. It was
kind of confused because there was
certain pressure from the record
company and management. They
were saying, ‘don't let it go yet. Don't
do anything but don't let it go.! We've
had to keep up this lie for the last
three to four years but I will safely say
that it's over as far as I'm concerned. 1
don't see us getting back together.”

No reunion tours?

"I don't think so but you never
know. There might be one five years
down the road. Right now I'm only
interested in doing this.”

So, has Andy Summers, artist and
thoroughly likeable chap, got a
message for the world?

“Yes. Don't f*** up.”



| Lk E D BY
DWIN J BERNARD

Top: ‘Policy Academy 4. Culinary tips for the boys on
the beat

Bottom: ‘Take It Easy'. Lurve and rumpy pumpy on the |
gym mats

POLICE ACADEMY 4: CITIZENS ON PATROL  which so afflict the rest of the population. But fourth

(dir Jim Drake cert PG) time round, the formula is wearing so thin that the :
Destroying property; nudity; defying authority and a same jokes are repeated, making me wonder whether
rock soundtrack. These are the ingredients of this film wasn't just a cutting-room assembly job.
Hollywood 'youth’ movies, of which ‘Police Academy Highpoint in this mostly unfunny movie (although it

4’ is cerfainly o glowing example. Like "Airplane’, the does have its moments) is Bob Goldthwait, who plays
original ‘Police Academy’ poked fun at an institution in  the speech-impeded Zed, and who deserves o film, or
an irreverently hysterical manner. It was great to be at least a TV show, of his own. As for the rest: if

able to see the much-loathed police force as human you've seen one, you've seen ‘em all.

beings, with all their problems, faults and inadequacies

TAKE IT EASY (dir Albert Magnoli cert PG)

‘Take It Easy’ is all style, speed and suggestiveness guilty and Steve feels resenttul, resulting in much

with nothing to say. Here, a bunch of nouseatingly yelling, door slamming and driving off into the night.

squeaky clean adolescents go to the gym where, It's left to Julie Lloyd (Janet Jones) to save the day by

according fo the press release, their “conflicts are uniting the Teveres as "a real fomily again”.

resolved through a visually stunning activity”. Which Director Albert Magnoli draws consistently wooden

means, the script isn’t worth a toss. performances from aciors and non-actors alike (the
The principle conflict forming the flimsy plot is that film features more than 100 top gymnasts) and the

between Steve Tevere (Olympic gymnast Mitch soundirack is an abomination from the likes of John

Gaylord) and his out-of-work father, Steve has Parr, Andy Taylor and Mr Mister.

abandoned a promising future as a footballer and Be warned. Strictly for gymnastics enthusiasts and

gymnast to support his parents and younger brother, vayeurs.

their three jeeps and two motorbikes. His dad feels Elagine Paterson



FREDDIE’S GONNA GET YOU...

“People like Bob Marley used to make
a joke of me by making me stand on a
stack of four or five beer boxes so |
could reach the mic to do their backing
tracks. They used to call me 'Little
Freddie' because | was so small."

‘Little Freddie' is now Freddie
McGregor, and the voice has blossomed
into a honeysuckle sound that can
currently be heard on his latest single,
‘Just Don’t Want To Be Lonely'. |t may
be a cover version of the Main
Ingredient’s hit from years past, but if its
sudden leap into the lower charts is any
indication, it's the way forward to the
crossover success he's yearning for.

“I'm happy singing reggae music,” he
says. “But not satisfied. It's my duty to
make reggae music with such a balance

After years of slogging away,
Freddie McGregor steps
out of the shadow of Bob
Marley to grab you with his
sweet reggae sounds. Martin
Shaw gets dragged along for
the ride

that not only reggae fans will love it but
the entire market place as well. We, as
Jamaicans, have the ability and we want to
prove to the world that we can do what
Lionel Richie has done. All we need is the
right amount of support.”

Freddie McGregor certainly has a head
start on most of his reggae rivals.
Schooled in the reggae tradition of the
famous Coxsone Dodd's Studio One from
the age of seven, he became a child star
with numerous hits in his own country.
Now, the 30-year-old reggae great is
allying his roots message music to a softer
delivery. He's even aware of his own
charm.

"A great proportion of my fans are
female,” he laughs, “for various reasons.
Some say it's because I'm good-looking,

some say |'ve got pretty eyes, while
others just love the lyrics. | now
understand the audience I'm reaching so
I'm also more aware of how best to
channel my music.

“| never leave the message out of a
song but I'm realising | can put the
message into an arrangement, so if you
don't like the message you'll still like the
song. When the music is created with a
certain magic eventually people get round
to listening to it anyway.”

If Freddie McGregor continues along
the lines of his recent achievements (like
his ‘Big Ship' album's near nomination for
a Grammy award) he'll have to extend
the two hour live sets he's so respected
for.

“The longer | work, the more mellow |
sound,” he says. “When | go to work |
sweat and if I'm not wet | feel | haven't
worked. | don’t deliberately set out to do
two hours, it's just that | need that time
to get through all the material. If | had
my way I'd do five hours!”

In 20-0dd years of singing, ‘Little
Freddie' has grown large and gone right
across reggae’s spectrum. He'd like to
become a producer on retirement but,
for the moment, he'll settle for the huge
slice of reggae’s cake that only Bob
Marley has tasted.

“| see that people are ready for a
person they can rely on. There's more to
it than just a good voice. That's why
people like me — | deliver every time."

Photo by Tommy Noonan

THE ORBITAL
GROOVE

Remember Torch Song. those Rob

o]
d

if he had his way, and he’s
oke who formed them in the

Tarch Song achieved zilch here,
although had cons
USA where they w
ly perceived as New
Even now, the re-release of the
single '‘Don’t Loock MNew' is holding
ground in the American dance charts.

me creative nucle
Mayer (Torch

lead vocalist) sharing most of the song-

writing credits, but now fronted by Peta

Nikolich who William “discovered’ singing
in a nightelub,

“le’s quite common for 3 group to

er the lead singer.” he says,

case it didn't seem appropri-

ntend to work b the

the time. | want to try

rent album |

wanted it to be

for that.

thaugh, is,

elodic and her voice
The stuff I'm
di

tan be heard on Orbit's eponymously ti-
atures a mixture ﬂ‘-

rk of the

ay’. But, above all,

1 Orbit's extensive
he plays all the

aboutr the only thing he can't
seems, is put a bad memory to bed
Chris Twomey

Redrain

Peter Gabriel
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Cassette single

Red Rain
GAGA | go swimming instrumental
Walk Through The Fire
PGSC 412

o

Red rain




_inferpretation by Simon Harris. More,
- like ‘Gelaxy’, will follow.

® WAR: the halcyon days of hot fashions _ﬁt_md’ha_it_jsi_y}e

Got your shades on? Let me try
and dazzle you with a few ﬁgur&s.
They've sold 25 million albums in
America alone. Nine different platinum
or double platinum LPs. Five million-
selling singles. Sales over the million

~ mark for one or another of Hweer .
. records seven years in o row, | 969 to
1976. And hip into the imrgcm,

We're declaring War, an Amerlcan

~ phenomenon among funk bands in the

Seventies who never got within a

- square mile of the recognition they

deserved in the UK. Well, now we can
start to catch up, and our gunde is the

. man who produced all those classics
_like 'Me And Baby Brother, ‘Why
~ Can't We Be Friends’, The Cssco Kld

_and about o page of others.
It's Jerry Goldstein, himselfa

. fascinating musical character be'fom he
- ever begon with War, and now
. mostermmdmg o new pro;ed“ onthe
LAX. Iﬂbe{, via Music Of Life in the UK,
_ fo see them play even though he was

fo remix and repromote those old

~ sides. 'Low Rider' is first out of the box
- in two new versions; an American one

by Arthur Baker and a UK

Meanwhile Goldstein is busily

_rounding up the Warmongers and

@hopmg to persuode fhem, if these
remixes make an impression (and of
course 'Low Rider already has}, to

- reform for live dates, to maybe make

new records, and maybe even reunite
with the mon who put his nome behind
them in ‘69, the legendary former

- Animal Eric Burdon.

o

m working with Eric again,” says .

f;Ierry “The passibility of an Eric Burdon

and War reunion is very real.

T

. ’;:}?eople.i.n\\!he UK don't m;_;!@%aw 2

 big the band was. Even with all the

S

 million-selling singles, we never had 0 .
single that out-sold the album it came

~ from. Each album soi&u m:il;on and a
half ot least”

Goldstein already knew the business

':":backwg_rds when he took Waron,

having been a member of the

Strangeloves, who did the original

~ version of ‘Il Want Candy’, and having

 written classics like ‘Sorrow’ (a fop five

hit here for both the Merseys and

" David Bowrel and "My Boyfriend's
- Back, ateen-angst classic by the
\_ Angels that made number one in the
- USin 1963. He also produced the -
‘McCoys’ fimeless ‘Hang On Sloopy'.

“Eric came along to my office one

' day and said hed just broken up the
- Animals. He said, | think I've had it. |

said, 1 think this is very left-field, but
Ive aiways»heard you wanted to work
with @ black band'. Anyway he came

very down on life. The day after, |

called Eric up and he'd already called

a rehearsal with the band. And in

 those fimes of peace and love, cqllmé -
_iha group Wt:r was unforgetfable”

_Throughout the Seventies the
_hits flowed just about everywhere

except Britain. Lord love us, they didn't

~ make our charls at all until 1976 with

the original ‘Low Rider, and thereby
hangs another Goldstein tale. .
"The record company here, United

- Artists, wasn't ready for that success,
 They did well promoting bands like

Brinsley Schwarz here, and UA in
America dropped the bomb on them,
but they just didn't know how fo

'-As the c#assm: u-ack ‘E_ow Rld---?
frorn Sevenmes soul

Iegencfs War gets a new lease

of chart l:fe. Paul Sextqn{"r '
 talks to }erry Goldstein, the
- mastermind behind ‘Me And
Baby Brother’, ‘Why Can't
We Be Friends’” and a whole
! host of other classics, about
- the trials and tribulations off_
. Warmngering "

o

pmmoie War Chr:s Biackwell (Gi

- Island) kept telling me we should come

- with him, and sure enough, he put out

'Low Rider’ and boom!”
By the turn of the Eighties, fhe

~seven-figure sales were a thing of the
past, even if the band were sfill furning

- out excellent dance music like ‘Outlaw’
and You Got The ?c:-wer’ The split

was followed by a “version” of War
releasing a cover of ‘Groovin” in /85

__ that Goldstein says he didn’t like ot all,
_and could have had it stopped if ha’d .

- wanted, Instead, he decided not to
burn his b!rdges, and now the reunion

procedure is in full swing. Their The
Best Of War' LP has just charted in the

- States, and they plan o CD version
with the remixes included. Jen)r says

he's “got the hunger again”. =~
 “People still talk to me about the Eric

* Burdon and Wor four of 1971. That

was unreal.”

® ERIC BURDON in his War
days; soon to be repeated
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DELIVERING
THE
GOODS

Black Britain may have

gamered a lot of critical
acclaim a while back, but
it's taken their debut LP to
show the world that they
don't ‘fake the funk'’. Jane

Wilkes investigates

This time last year, Black Britain were
causing chaos in down town New York
City. In between their regular bouts of
raving, they were putting the finishing
touches to their debut LP ‘Obvious’,
Mixing up the funk and scratching at a
few sores in the process, Black Britain
have finally delivered the goods that their
hardcore stance always promised. For up
until now, putting the Black Britain
theory into practice had nearly always
resulted in more than a few cuts and
bruises to the party manifesto they laid
down more than three years ago.

Black Britain were to be the exponents
of socialist funk, claiming a sound to
match the Parliament/Funkadelic groove
and combining it with a social realism, a
conscience if you like. The only problem
was, their live performances were erratic
— they couldn't be guaranteed to lay
down that groove, and their debut single,
‘Ain't No Rockin' In A Police State’,
released in early 1986, received
practically zilch airplay (John Peel and
Tony Blackburn being their only
supporters).

Ron Elliston, singer with a voice as big
as his six foot two body, his younger
brother Kevin and the chirpy guitarist
Michael Jones, are all convinced that it
was their time spent in New York, a
total of three months in all, that has
directly resulted in the high standards
attained on their long awaited LP.

Michael: “In New York there’s so many
people making music it creates 20 million
times better standards. Everybody knows
what they're doing, and to fit in with that
environment, you've got to be on your
toes.”

Unfortunately the answer to all your
musical ills isn't as simple as a stint on the
New York scene. When you're a heavy
duty funk band like Black Britain, there
inevitably has to be more to life than
transatlantic flights. The reality of

achieving your position is based on hard
graft. Going out and gigging, to be
precise.

Ron: “All the great funk bands did
loads of gigging. Parliament did about
seven years and Larry Blackmon went on
a two year tour, That's why those guys
are brilliant. As the old saying goes, 'You
can't fake the funk’. | love live work.
When it's a good crowd, you can't beat
that.”

The three members present assure me
that their live work is now “shit hot", but
the prevailing live climate of today and
the economics of Black Britain's situation
{apart from the five members, there
are also four session musicians to
support) prevent them from playing in
front of live audiences as often as they'd
wish.

Ron: “It's really sad, but the live band
scene is dying. It costs a lot of money for
bands to play live now if they're to come
across as good as their records, Before, it
was like you could never reproduce what
you'd done on an LP, but now you've got
the technology to get as near to it as
possible if you wanted to.”

Ron is quite convincing in his arguments
that the complacency of the nation today
is reflected in the music that is produced.
It is the safest it has been for a long time;
safer than just before the punk explosion
even in 1976.

“Everybody is now looking out for
themselves. People are scared to take
chances. If anything new comes around,

the radio won't play it. If you listen to
the charts now, they're the safest they've
been for years.”

Safe is about the last adjective you
could pin on Black Britain. As the songs
on their LP challenge the notions of West
Indian immigration in the Fifties and the
problems of South Africa, to name but
two issues, it is ironic that their major
success to date has been with a cover of
the Beginning Of The End's ‘Funky
Nassau'. An inspired and well-executed
version it may well be, but it's hardly
challenging any of today's complacent
values, is it?

Michael has opinions to the contrary.

“Our version of 'Funky Nassau' is not
in the least bit safe. |'ve never heard a
record like that before, not the way it's
done, the combination of styles. Just
because it doesn't say ‘Thatcher out’ or
anything like that. . .”

It may not be all sunshine and roses for
Black Britain at the moment as far as
creating an audience for their razor sharp
political funk is concerned, but at |east
they can sleep easy at night in the
knowledge that they've not compromised
their ideals.

Ron: “We're a lot maturer than most
other bands. We realise what's required
to do things but we haven't compromised
at all. No one's even tried to say like,
‘Now listen boys, this isn't working, we'd
better sit down and work out something
else.”™

Michael: “When we first joined 10
Records, they said they wanted us to be

JIVE

Buddy Curtess And The Grasshoppers
have rocked the Royals and been described as
“the hottest live act in Europe”. They also
have a drummer called Mutley Moose, but
don’t hold that against them, says Chris
Twomey

The first point to make clear about Buddy Curtess And
The Grasshoppers is that there is no Buddy Curtess. Suss
this and you've saved yourself the intense embarrassment
of being caught out. The second is a warning; when the
Grasshoppers are around, nothing is safe. Hide your
valuables!

“My rule is, bring a bigger bag than you need," Mutley
Moose, their diminutive drummer, advises me. “That way
you can always take a little souvenir of your visit away
with you."

The object Mutley had in mind was more than ‘a little
souvenir', In fact it was a rather expensive looking stereo
system housed in one of their record company's
hospitality rooms. He was jesting of course. But it fitted
in neatly with these nine Sarf London boys' image as
lovable but rogueish East End spivs,

Far from being the purveyors of dodgy merchandise,
though, the Grasshoppers are in severe danger of



the way we wanted to be, because if we
weren't it wouldn't work. If they tried to
tell us what to do, people would just
look at us and say ‘Oh, God, look at
them'. Also, we wouldn't feel right about
it, and, therefore, we wouldn't feel at our
best.”

'‘Obvious’ is proof that their idealism
can work and although it's been a long
time in the making, the result is worth
every minute of the wait.

breaking into the big time. YWhen — not if — they
achieve this, it’ll be due to two and a half years of
extremely hard graft (over 200 gigs last year alone) which
has won them a reputation for seething live performances.
Amongst those singing their praise is Kid Jensen, who
recently described them as “the hottest live act in
Europe"; a bit premature perhaps, but it reflects a general
confidence that success is inevitably going to be theirs,
The throne is waiting to be occupied thanks to the
demise of Madness late last year. Given the Grasshoppers'
mixture of onstage wackiness and an unerring ability to
project their soul/rock/r'n'b format, they're well placed to
fill the vacuum.

‘Bridge Over Troubled Water', the band's third single
(their fifth if you include two limited edition indie runs) is
either a daring attempt or deplorable act of liberty
depending on the level of sanctity you attach to the
Simon And Garfunkel icon. At least the Grasshoppers
can't be accused of slavishly recreating the original. Theirs
is an acappella arrangement that redefines, but never
destroys, the spirit of the song. Although credited to the
Grasshoppers, the record in fact only features half the
band — the four Dexters, Floyd, Frankie, Duke and
Spock. The other six are going to have to be content
with the back benches for the time being. But isn't this
sort of thing a recipe for internal bickering and splits?

“Not at all," protests Mutley. “We all had a hand in
arranging it. Anyway it wasn't really planned. We were
recording one of our own songs, ‘YWhenever It Rains', as
the next single, but we weren't happy with it. ‘Bridge
Over Troubled Water’ came along later and it turned out
really stunning so we all thought "Yeah, this is the one’.
Although it’s been covered by other bands, it's never
been done acappella before, so it was a real challenge to
get it right.”

Already this month the Grasshoppers have a prestigious
gig lined up supporting the Beach Boys at Wembley, with
a full tour planned should the single take off. Until then,
it’s back in the minibus for more music and mayhem.
Yeehah!

Thomas Lang doesn’t give himself many days off. Fresh
from supporting Suzanne Vega on an extensive nationwide
tour, he is now putting the finishing touches to the album
‘Scallywag |az' released by Epic on July 20. His debut
single ‘The Happy Man® was released to coincide with the
tour, and anyone already familiar with the single can ex-
pect more of the same vocal strength and quality through-
out the album. Emotion and soul blend successfully with
more than a little tongue-in-cheek humaur.

Liverpool born and bred, Thomas' experiences on the
sleazy cabaret circuit while holding down a day job as a
joiner on the railways, has fired him with all the confi-
dence and amibition a performer could need. He looks
upon the Yega tour as an interesting experience.
Apparently, the audiences were a very mixed bag, ranging
in age from 10 to 50. Good or bad!

“Definitely good," says Thomas, "l think my music
appeals to a large age range too. In that respect the
audiences were fine, The only problem was playing to a
still filling auditorium, getting the attention the first two
or three numbers demanded.”

The very size of the audiences provided an added bonus
too; at Thomas' stage that kind of exposure can do a lot
for record sales.

Thomas' awn musical tastes, though varied, tend to-
wards ‘real’ singers; Peggy Lee, Otis Redding and Scott
Walker to name but three, Although influences and com-
parisons are unavoidable, Thomas has remained very much
his own man. He utilises, rather than mimics, his idols,
having no formal vocal training but using them as teachers
instead.

Thomas has his sights set high; he has mapped out his
lifestyle with a confident disregard for failure. Personal
contentment features strongly before fame and wealth
with family and friends playing an important role.

“No way will | leave Liverpool,” he insists. “All me
mates are here. When demands become hectic you've just
got to be near an airport or a station.”

Thomas Lang is blessed with hard-faced, scouse cheek,
an extremely talented diaphragm and plenty of charm. It
can't be long before ‘Scallywag Jaz' replaces Sade and Dire
Straits on the coffee tables of quality-conscious style
addicts everywhere.

JAZ-1ING
I T P

Thomas Lang is blessed with an
extremely talented diaphragm and plenty
of charm. Melissa Blease listens intently

® THE GRASSHOPPERS: spot which one is Buddy Curtess (you won'’t)
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T'S FRESH!
T'S SPARKLING!

It's Wet Wet Wet!
Rather like a leading brand
of polish, these keen
Glaswegian soul popsters
reckon they're really
sprucing up the nation’s
pop charts, while still
keeping it nice and dirfy
round the edges. Will the
cocksure Marti Pellow soon
be a pin-up? Are they just
another designer pop
band? Eleanor Levy pops
the questions. Joe Shutter
shoots the shots




Back in March, Wet Wet Wet was no
more than one of several names on the
back of a collective promotional T-shirt
for Phonogram Records' newest acts. Oh,
they'd paid their dues all right. Worked
up a solid following in their native
Scotland; built on it when they made
their first trek to London some two
years ago; been lumped in with the
Hipsways and Love And Moneys of this
world, who were at that time enjoying
chart success (the former) and notoriety
(the latter).

They were four inconspicuous
individuals with few distinguishing features
bar a promising talent for songwriting and
a lead singer with a power-packed voice
who wouldn’t stop grinning on stage and
who, one day, would be a big hit with
the girlies.

As the other names on that same
promoational T-shirt began to break
through (Swing Qut Sister, Curiosity
Killed The Cat), those whose interest in
Wet Wet Wet had been fuelled all those
months before began wondering what
type of band would emerge with the
release of their first single. The tapes
hinted at a similar, sophisticated pop
treatment of classic soul forms, just like
the way Swing Out were treating jazz
and Curiosity funk; with a bit more dirt
around the edges.

Were they, we wondered, to be yet
another contender in the current tedious
trend for styled Eighties pop bands?

So, when "Wishing | Was Lucky' began
its slow, but ultimately fruitful, haul up
the national charts, it was some relief to
find that Wet Wet Wet hadn't changed
at all. They still looked like a bunch of
scruffs pulled out of a football crowd —
and no amount of panstick could turn this
lot into a band fit to be “championed” by
Paula Yates.

They turn up for the interview an hour
late, wander about a bit, fill in forms for
Look In magazine and listen to Scritti
Politti (from whose 'Getting, Having And
Holding’ they took their name) on the
stereo. Keyboardist Neil Mitchell sits
quietly while drummer Tom Cunningham,
guitarist Graeme Clark and singer Marti
Pellow battle it out to be heard. Graeme
turns out to be the thinker of the group,
Tom the conveyor of witty remarks and
Marti. .. Well, Marti's hormones appear
to be in overdrive due to the elegant
make-up artist attending to their shiny
bits for the photos, so he’s being a bit
cocky today.

In the current designer orientated
world of the British charts (even Starship
get styled) Wet Wet Wet stand out
because they don'r stand out. Bur as they
release that all important second single,
they know as well as anyone that they've
got a long way to go.

In the last interview you did with
rm you said you didn’t think
‘Wishing | Was Lucky’ was going to
be a hit. . .
Tom: “This was it. What we expected
was just to get a profile for the band. We
had a profile when we first signed but
that was some |8 months to two years
ago. Then, people kept buying it. Then
when it started dropping down, that's
when it hit us. ‘Our first single got to
number six!™

Graeme: “You've always dreamed of
getting in the top 20 and when you do
it's kinda weird."”

Tom: “Number three in the Scottish
charts though!”

@® THE WETTIES L to R: Tom, Neil,
Marti, Graeme

What was it that appealed?
Graeme: "l think it was the freshness.”

Tom: “And the sparkle. | think people
can generally see that we're having a
good time and they like to see that,
because there's so much shit about just
tnow anyway."”

Graeme: “I'm not going to be falsely
modest about this. | think we did shine
out in the charts. There was another new
band in at the time, Johnny Hates Jazz,
and with them and Living In A Box, |
think there's going to be a new wave of
bands coming up."

But Johnny Hates Jazz and Living In
A Box are very much styled pop
bands. The image is important.
That’s not so with you.
Tom: “That's because we spent a lot of
time thinking about whether we should
have an image, but in the long run it
came down to ‘did we feel comfortable?’
And in the long run, no we didn't."
Marti: “It's just what you feel
comfortable in. Not boy next door
clothes, just. .."”

Tom: “A mixture of what we could
afford then and what we can afford now.”
Marti: “So, what you mean is, as soon

as you get some money you might...”
Graeme: “Impulse buy!"
Marti: “Start buying baggy suits and go
shopping in the King's Road."”

How have things changed for the
band since the success of ‘Wishing |
Was Lucky’?

Graeme: “We've been in deepest Surrey
recording our debut album which is
gonna be called ‘Popped In, Souled Out’,
so we haven't seen anyone,”

Marti (in what he imagines to be an
earnest reporter’s voice): “But why is it
being called ‘Popped In, Souled Out'l"

Graeme: “Well, we thought it was
quite appropriate because people call us a
pop band and people call us a soul band,
so we thought ‘Popped In, Souled Out'"

Marti: “Oh yeah, yeah, | see where
you're coming from. And tell me
Graeme. Tell me about ‘feelings' towards
you. People’s atritude. Has it changed?”

Graeme: “That's what I'm saying. |
haven't seen anybody for eight weeks.
Apart from the band.”

Tom: “We 've changed towards you,
don't you think?

“You see, we left school and none of
us ever worked — we were always in
the band. Now things are coming

together. The way we worked it, we just

rehearsed for two years solid. Then Marti

joined and added the cherry on top.”
Marti: “Yeah, I'm actually a cherry.”

How do you feel about being
lumped in with labelmates Curiosity
Killed The Cat and Swing Out Sister
as part of some kind of new pop
renaissance?
All: “No, no, no, no, no!"

Graeme: "That's people's wrong
perception.”

People often have wrong
perceptions.

Marti: “We're a completely different ball
game from Swing Out Sister. We're a
band."”

Graeme: "“Let’s face it, the record
buying public don't really care what label
you're on or who your labelmates are.
With Swing Out and Curiosity, that's
more a London scene, while we're 400
miles up the road in Glasgow.”

Tom: “In a cul de sac called Scotland.”

Graeme: "It's totally different music as
well. | don't think you can possibly lump
us in with them.”

Tom: “Saying that, | think there will be
people who will lump us together, but
we're just four boys from Scotland — |
could have said young boys but we're
getting older by the minute — and we’re
just doing what we've always wanted to
do and it’s coming together for us.”

Have you been picked up on yet as
a good gossip story by the nationals?
Marti: “We haven't had any bad
experiences from them at all.”

Tom: “But they'll come; they'll come.”

Graeme: “Ultimately, if you've not got
any skeletons in your cupboard then
you've got nothing to fear... So we
dodged that question,”

I've heard a rumour that Marti
Pellow isn’t your real name.
All: “My God, man! Oh no! Gasp!"

So it’s just a vicious rumour?
Marti: “It’s just a vicious rumour.”

So your name’s not really Mark
McLoughlin?
Marti: “It's actually Phil McCrackin.”

So it’s not true?

Marti: “Who cares! My name's Mark
McLoughlin. Pellow is my mother's
maiden name. And | got called Marti just
for a laugh,” (putting on a Cockney

accent) “'cause | was into showbusiness,

know what | mean.”
Tom: “You cold, calculating bastard.”
Graeme: "It seemed quite appropriate.
We were just having a laugh.”
Tom: “We were young at the time."”
Graeme: “People tend to look at the
derogatory side of it. ‘Oh, he's changed
his name!""

Mot necessarily.
Marti: “Who cares man, who cares? It
doesn’t bother me at all.”

Why do you smile so much Marti?
Marti: “Because I'm on a high just now
anyway. | don’t think | should walk about
like death and gloom if things are

happening for me."”

The new single, ‘Sweet Little
Mystery’, sounds very similar in
pace to ‘Wishing | Was Lucky’'. ..
Tom: “We're still trying to ram it home
that we're a good band to be reckoned
with, basically.”

Graeme: “There’s no point in doing
your first single and then totally
diversifying your style. There’s got to be
some continuity. And, although the pace
is similar, | think it's actually a better song
than ‘Wishing. . .". That was a song with
production whereas this is more like a
song in itself. You can sit down with a
guitar and play it and it would still sound
great.”

Tom: ““Wishing. . . had this message
about being unemployed but written in
such a way that I'm sure the majority of
people wouldn't actually understand it. It
was projected in such a happy way.
Although we have political views, we
don’t bring the politics into our music.

“For us anyway, the music comes from
the heart and with our background so far,
escapism has been necessary. We've
always had a goal to aim for. We've still
got a long way to go. We've still got
everything to prove. We just consider
that we've got one foot in the door. We
don’t think ‘a-ha, we've had a hit; we've
made it!"."

Graeme: “We've had one hit record.
Who really does care about Wet Wet
Wet? Everybody here's Mum, perhaps,
but the record buying public — they
don't give a shit."

Tom: “Come back and talk to us when
we're doing the third album, we'll see
how confident we are then,”

What's the Wet Wet Wet philosophy
for songwriting?

Marti: “Four heads are better than one
dick-head.”
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The Christians look as though a
lead weight has been lifted from their
collective shoulders, and in a way it
has. The hindrance was a large banner
emblazoned with those foreboding
words: Next Big Thing.

Thousands would kill to hear Gary
Davies proclaiming their debut single a
dead cert number one, but not the
Christians. They were pleased, of
course, with the success of ‘Forgoften
Town'. The ubiquitous critical acclaim
was a little harder to swallow; modest
pessimism pervades this band in no
uncertain terms.

Henry Priestman, ex-It's Immaterial,
songwriter and creafive force behind
the Christians, is something of an old-
timer and not easily impressed.

“If's good that the brothers haven't
come :r through conventional rock
channels — you couldn't have found a

more laid-back couldn't-give-a-shit
type band than lisy. The four of us
spend our time going ‘oh yeah?'. Born
ssimists. ‘Oh yeah, 'Hooverville' is
ggund to go down next week.’
“We dlso don't take any crap from
these people going, ‘isn't it wonderful,

aren't you just fremendous?’. Someone
actually called us ‘the overrated
Christians’ and we thought, ‘yeah, we
are overrated’. We're a new band.
How could we possibly hope to aspire
to some of the things they were saying
about us?”

‘Forgotten Town' didn't refresh the
parts other records cannot reach.
‘Hooverville’, however, is a lusher
affair all round, with those glorious
harmonies embellishing a tune which
runs circles round the previous single.
And never was a single more pertinent
during the post-election despondency.

Henry: “We don't always write
about places: if's just that these two
son?: were picked for the first two
singles.

“Simon Bates actually got it right
about ‘Hooverville’ the other day. |
was very surprised. Hooverville is
actually about three miles from
‘Washington and was named affer the
President, Herbert Hoover, who said:
‘Get on your bikes, come fo the city
and you'll find work and places fo
live.” This was during the Depression
and, of course, there was neither so
this shanty town grew up.”

Gary: “It's actually where the word
‘punk’ originates.”

Henry: “Punks were 15-year-old
boys who used to get raped by
tramps. All very sordid. In fact, the
second verse of the song was
originally quite evil."

A shocking revelation from band that's been touted os the Next Big Thing,

but then the Chnistians aren’ the s T ot people fo Believe in their own
press anyway. Lestey O'Toole takes a trip to the promised land fo find out
;i ’ = ’ S T T s g
what's new in Hooverville. Religious images: Jayne Houghton




One senses the sentiment might
wash over a majority of younger
listeners but, as the Christians are quick
fo point out, patronising atfitudes
towards children sicken them. The age-
old dilemma of credibility versus no#
children’s TV shows isn't under
discussion in the Christians” camp. They
do, however, draw the line ot making
the likes of traffic light sandwiches and
banana monsters live on TV,

Gary: “There's just no point doing
something like that to try and please
kids because they see right through it.
Kids are the most aware people
around; they can spot phoneyness a
mile away.”

Being married with two children, he
should know.

“I'm phoney all the time to my kids,”
he adds.

Henry: “Is it ‘Dad, stop bullshitting us’
all the time?"

Or even, “Dad, take those bloody
glasses off2"

Gary: “Now then, let's nip this one
right in the bud. Try them on. And get
this in print.” (Gary would like the
world to know his glasses are for
prescription, as opposed fo pose
purposes.)

As for the hair, or lack of. ..

“| don't like hair. Well, not on me
anyway. | decided ihat when | was
about eight but me mam wouldn't let
me shave my head until | was about
15:

It should be mentioned that Gary
has just shaved his head somewhat
recklessly in readiness for tonight's
show and is consequently swathed in
blooded bits of tissue. If only the
punters could see him now.

The topic of baldness leads us onto
the considerably more prickly issue of
Ferry Aid, by virtue of the fact thqt the
Christians stood behind bald lady
singer Carol Hitchcock at said
sickening event.

Gary: "We really shouldn't talk
about that. It disgusts me every time |
think about it. Unfortunately, we didn’t
realise what crap we were being led
into.”

Henry: “Everyone was dressed fo the
nines. And | heard something on Radio
1; everyone was saying, ‘well, my next
project is.. " | was thinking, hang on,
what the bloody hell are you ol
talking about? Everyone was
desperately trying to get down the
front and we were desperately trying
to get to the back. That's why you
can't see us. In fact, you couldn't have
got further back than me and Gary."

Gary: “| fell off the podium twice.”

Henry: “The whole thing was like o
circus. Even though I've been around
in this business a long time, I've never
had a hit before and you find yourself
suddenly put up for doing these sorts
of things. You naively think, yes, that
seems a good idea. Within 10 minutes
of arriving at the Ferry Aid thing it
was, ‘right boys, photos’. If we'd
caused a fuss, we'd have been
branded as awkward on the front
page of The Sun the next day.”

i l

Conversing with these two affable
souls, you wonder how they could
ever have been lobelled ‘dour
bastards’ or ‘beastly boys'. The
Christians, you see, have something of
a reputation for being difficult.

Henry: “It's just that we're four
individuals with different temperaments
and sometimes they come info
conflict.” Something of an
understatement apparently, in view of
recent fraught events involving
journalists,

Henry: “Basically, we don't like
doing interviews, especially when if's a
production line and people are
wheeled in one after the next. In fact,
this is quite o scoop because no one
has walked out of this interview yet.”

Gary: “Don’t laugh, it has happened.

Perhaps you could walk out, that
would be different.”

The Chrisfians’ current contentment
might stem from enthusiasfic audience
reactions on their first mojor tour. Later
that evening, Glasgow succumbed to a
stunning display of vocal prowess,
exuding quality and a mix ‘n’ match
assortment of most musical genres
known to man, They may be revelling
in their command of live performance
but cynicism is already rearing ifs
despondent head.

Gory: “I've been involved in music
for a long fime but never this kind of
hype music.”

Henry: “Yes, it's a sordid business
and we're all mixed up in it. Oh Ged,
let's keep it light for the punters. All I
basically want to do is write a few
songs and play the odd gig. All right,
Il be doing these fellies next but

I'd rather we didn’t have to. This tour
just seems like o big hype fo sell
records.”

But isn't touring the most honest
method of self-promotion?

Gary: “Yes, I'd agree.”

Henry: “But I've got that lisy spirit.
I'm not bothered about selling records.
I'm most happy in the studio.”

Gary: “Oh, come on, Henry. That's
slightly hypocritical. We all want to sell
records. I'm desperate for people to
buy what we do.”

Henry: “Yes, but I'd rather be at
home with the slippers, the pipe and
the local paper. No, this tour has been
a good laugh and | really wasn't
looking forward to it. There haven't
been any real ructions this time round,
just semi-ructions.”

Gary (bursting into song, as the
Christians are wont to do at every
available opportunity): “This is a happy
band, with happy faces.”

Henry: “No one’s walked out for
three doys. It's been a redlly happy
ship.”

Confrary to recent rumours, the
Christians have not been banned from
East Germany or anywhere else of
Communist leanings owing to their
name being deemed blasphemous.

Henry: “The ‘Liverpool Echo’ printed
that one. The East German Embassy

t hold of it and said they didn’t

now where it had come from.

Anyway, we're playing there on July

17. And, of course, we can't get out of

it now beows; ll:tey were so (
apologetic and kept insisfing,” (in
Henry's best German accent) “‘Sorry, it

has all been a big mistake. You must
come.”

Since their escalation into pop’s
frontline, litle about the Christians has
changed — except perhaps their dress
sense.

Henry: “Clothes are so annoyin
sometimes. The thing is, | look reuﬁy
good in this stuff, black jeans and
jacket and Doc Martens. Well, good
‘or me because | look a total wally in
most things, but everybody's bloody
wearing it.”

Gary: "I've got no clothes sense at
all, haven't got a clue.”

Henry: “No, me neither. The other
two have, though. What about you
when | first met you!”

Gary: “No, no, don't tell her.”

Henry: “Platform boots, Afro, yellow
tank top ond flares.”

The Christians have cerfainly proved
they're infinitely more than one hit
wonders, but don't expect too much
too soon.

Henry: “As old British Rail says,
we're getting there. It's just going to
take us a while to get it right.”
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P> SUICIDAL TENDENCIES, THE
CLARENDON, LONDON

So the borders continue to blur as, once more, disparate
strands of music begin to band together in the common
cause. Speed metal, thrash punk, skatecore, call it what
you want, but just understand one thing — there is no
substitute for the raw power and energy generated by
fast, hard and very loud guitars.

Suicidal Tendencies come as torch bearers of this new
unity. Four beefy Hispanics from Los Angeles with a hope-
less dedication to skateboarding, they tumbled onto the

. stage in their baseball caps and cut-offs like they'd just

Photo by Jayne Houghton

finished dodging the traffic on Hammersmith Broadway
and were still on high.

As soon as the power chords started pumping out of
guitarist Rocky George's amplifiers, the whole room went
into a scene resembling something from ‘Towering Infer-
no’, with arms, legs and bodies flying everywhere as the
crowd attempted to mount the stage, only to be repulsed
by over-zealous bouncers.

Suicidal Tendencies are like the moment when a plane
starts to move down the runway. The engines rev, the
body starts to shake and then, woosh, the whole thing is
tearing along, unable to stop. Singer Mike Muir is like a
child wheo's been left in charge of this mad music machine
and has decided he's not going to give it back, exhorting
his fellow passengers to enjoy the ride to the full. And
make no mistake, they do, band and audience giving 100
per cent in pursuit of the pleasures of the thrash.

Whoever wrote the line “Suicide is painless” had
obviously never seen this band. But then we all enjoy a
madicum of pain: especially when it hurts this good.

John Rae

A TROUBLEFUNK, HAMMERSMITH
ODEON, LONDON

Presenting the world’s best dance band at a seated venue
could have been like giving out chips without salt and
vinegar — completely unappetising. In presenting this
possible stumbling block, we were foregoing a large part
of the band's sound, appeal and presence.

But it was still all aboard the Troublefunk express; a
two hour rollercoaster without any safety belts. The en-
thusiastic audience was awash in a sea of bopping bodies
working those suckers to death. There was trouble over
here, trouble over there, and trouble in the atmosphere
as James Avery, along with the larger than life Tony Fisher
and crew, dropped the bomb, pumped us up and savagely
spun us on our heads.

Seasoned cynics may not have been impressed by the
band'’s set and stage show, which hardly differed from last
year's performances. There were a few new songs (if you
can call their musical experiences songs) thrown in, includ-
ing their new single 'Woman Of Principle’ and another
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Bootsy Collins composition from the new album. These
songs were the lowpoint of the evening, although they did
carry the accepted Troublefunk stamp, and no-one failed
to be won over by those go-go rhythms and the feedback
from the audience. Not me, for sure. | dropped, wiggled
and surfboarded all the way home.

Jane Wilkes

B LUTHER YANDROSS, WEMBLEY
ARENA, LONDON

Designer soul had its day today. American soloist Luther
Vandross was crossing over to the mainstream on the
Lionel Richie trip of modern MOR soul, and it looked less
like heart and more like posing.

Backed by a trio containing the female lead singers of
Chic and Change, and supported by an adoring mix of
young blacks and middle class whites, Luther Vandross
preened and postured a path made up of a selection from
his five LPs. The voice, which has provided the back-
ground to a thousand nights of passion, was playing safe,
however, giving up a top heavy load of slow soul. The
mid-tempo 'Give Me The Reason' opened the set. but
songs like "Wait For Love' set the trend of love meets
fun, no sweat.

Where Luther should have climbed the vocal stairs on
‘A House Is Not A Home', he let his glitzy backing group
do the work. As the stage revolved, his new slimline body
briefly became the butt of his self-deprecating but stage-
managed joke about drinking Diet Coke. Even his scatting
was more a vehicle for sudden bursts of microphone echo
than his own proven range.

When he got down to the faster material, as on ‘See
Me', he became the old Luther Vandross of smooth funk.
Then his band in the orchestra pit matched his sequinned
threads and silken voice note for note and move for
move, and for a moment a sense of sincerity seemed to
gel. Sadly, it all too soon returned to the au fait, effemin-
ate stance and slick cabaret-style choreography.

When Luther was larger in size he had the fun in his
throat, but now there's just an imitation of the Teddy
Pendergrass top man in the making. Soul needn’t be poor
to say something; it can be rich in feeling. Luther Van-
dross was somewhere between the two tonight.

Martin Shaw

B HOLLYWOOD BEYOND, ST JAMES’
CHURCH, LONDON

Definitely my first gig in a church... no smoking, no
drinking, and a long queue for the lavatory. Hollywood
Beyond's singer, Mark Rodgers, planned this as a showcase

to gain attention after a year's apparent inactivity, but
only succeeded in attracting a small-ish crowd of disgrun-
tled tourists.

Which is a pity. Previously, Hollywood Beyond have
been the object of ridicule, but on tonight's performance
they could be back with a bang. Rodgers, who evidently
has ambitions as a pin-up, is now supported by a resource-
ful and occasionally inventive six-piece band. The inclusion
of a cellist may be part of the plan to confound normal
expectations of a rock concert, but it proved very effec-
tive on the quieter tunes like 'Moonlit Shadow'.

Nevertheless, Hollywood Beyond are at their best on
fast, soul numbers, when they're often reminiscent of
Simply Red. On a song about an affair conducted on
telephone answering machines, Rodgers blew wailing har-
monica riffs fit to knock off the spaghetti western style
hats of the bassist and backing singer.

OK, so maybe it was the sudden balmy weather or the
expensive lighting which made Rodgers and his supporting
cast resemble mannequins, but they sometimes came close
to oozing charisma — not something difficult to do, mind
you, in front of a bunch of Euro popsters.

Hollywood Beyond may be no great shakes, but this
was a pleasant change from the usual round of subterra-
nean clubs and crumbling cinemas.

Henry Williams

M 3 WISE MEN/COOKIE CREW/
LLWYBR LLAETHOG, DINGWALLS,
LONDON

The sound of Peckham headlined Dingwall's debut hip hop
night. 3 Wise Men — unique, humorous and far from
modest — took London rap into a2 new dimension. Hold
the salt, Captain Kirk — these guys are bold, they're
baaad, they're bolder than bad. They pick fights with each
other on ‘Cruisin’ For A Bruiser’, use ambulance sirens
and quick cut Martin Luther King, giving this rap group
London's most adventurous hip hop sound; part disco,
metal and schlock.

Cookie Crew specialise in short but sweet sets. With
the only female human beatbox on the scene, Peggy Lee
from Holland, their raps bite. While the boys try to
menace, the girls cajole.

Welsh hip hop band Liwybr Llaethog opened the show
with a mishmash of backing beats ranging from LL Cool ]
to Prince Far |, but their discordant sound lacked unity or
emotion. Wales, in their case, was more of a state of
disarray. Yet, all in all, it was a night of geographic splen-
dour.

Malu Halasa

Photo by Steve Double




A LOU REED, KING’S HALL, BELFAST
Just about anyone worth their salt, having picked up an
electric guitar for the first time, learned their basic riffs
from maybe three songs. Lou Reed's ‘Sweet Jane' con-
tained perhaps two of them.

So, when the mean lookin' dude in the leather waist-
coat and boots strides into the spotlight and announces
said classic in that unmistakeable MNew York drawl, it's
time to rock 'n’ roll!

Daylight still streams into the large, packed hall. Kids
hang from the rafters, partying loudly. Many complain that
Reed has appeared too early in the proceedings —
they're still coming in while the set is in progress. For all
the world, we could be at a college gig anywhere in the
good ole US of A.

Lou's rhythm section is rock solid, and the fat sax
sound is just right. The band seem as pumped up as the
audience; the enthusiasm is infectious. ‘Street Hassle' fol-
lows ‘Vicious', then ‘White Light, White Heat'. All are
enjoyed by fans and the uninitiated alike (most of those
being here for the U2 set). ‘New Sensation’ and ‘Rock 'n’
Roll' are blasted out with the aplomb expected from a
tough, tight and cocky outfit from NYC, inspired by a
now manic crowd, who are courted by the endearing
mannerisms of a legend.

The band finish off with a tremendous ‘Satallite Of
Love’, and a predictable yet wholly forgiveable ‘Walk On
The Wild Side’. For a man who you might expect to be
more at home working the smokey clubs of Brooklyn, this
is a hell of a stadium act.

On this showing, Lou Reed proves he's as vital and
necessary now in '87 as he was in the early Seventies.
Backed by a suitably sleazy band of streetwise young
Turks, he avoids with ease and not a little grace the only
attack that could truly breach his effortless style; that of
self parody.

Lou Reed is no longer a young man, but he still makes
the Beasties appear the boys that they are.

; Paul Burgess

E LOOP, THE SPEED CLUB, LONDON

Loop: an unbroken chord, a relentless, obscene
Ansaphone spilling raw filth into the lives of those souls
who, by design or default, find themselves plugged into
the system. By design, | find myself at the Speed Club
among a churning mass of mop tops and black denim; the
psychedelic class of '87.

Most bands revel in the act of taking the stage and
treat it with reverential ceremony. But not Loop. They
waft into focus with a disinterested shamble, leaving the
screeching feedback to do the honours with the audience.
Feedback, once the mischievous gremlin of rock and roll,
is employed as a fifth band member at Loop gigs, taking
on all the intricate guitar work and doing most of the
singing.

Vocalist Josh, however, still manages to rise above the
throbbing fugue to belt out his plaintive drawl, only re-
coiling to pick his lead breaks in a classic Sterling Morrison
pose. For Velvet Underground devotees, Loop are a must,
encapsulating all the dour melodies and locomotive
rhythms that have been cast aside by the rise of quirky
indie poppers. But you'd better catch them soon, before
the boredom they exude as style starts eating their audi-
ence, and they are forced into safer musical territory.

Ian Dickson

B JEGSY DODD AND THE SONS OF
HARRY CROSS/ST VITUS DANCE,
ABERCORN, BELFAST
To say that Belfast is once again a boomtown at best
tempts fate, and at worst makes a very bad pun!
Nevertheless, downtown pubs and clubs never had it so
good. And best of all, people are once again coming to
see live bands ply their trade. The Abercorn Club is three
quarters full when Jegsy Dodd And The Sons Of Harry
Cross take to the stage. Jegsy (a stand up alternative poet
of some renown) and his band offer up a diverse and
powerful set, clearly influenced by Alan Bleasdale and/or
Kenny Dalglish. Their caustic, cutting scouse humour en-

deared them to most here. Musically, however, their di-
versity ensures that no real style or individuality comes
through, which is far too much of an unspectacular soap-
box for Dodd's superior lyrics. Songs like ‘Last Of The
Summer Winos' and ‘Scouse Werewolves In London’ too
often drown these out.

St Vitus Dance, labelmates on Probe Records and com-
plete with their own scouse support, begin their set.
With their opening number, one can immediately see why
they're attracting attention from the capital's A&R jerks.
The entire club is dancing. The great Irish tradition of club
showbands has another fully paid up member. Singer Noel
croons out, and he's somewhere between Kevin Rowland
and Tony Christie via Matt Monroe!!

Their set is peppered with covers, the most notable
being the theme from ‘Midnight Cowboy". It all proves to
be slick and easy listening, but maybe too easy. They
climax in a welter of noise and feedback that's totally
incongruous with the body of their songs. Perhaps it's a
doff of the hat towards the fact that they are, after all,
young (if not angry) men.

St Vitus Dance have also displayed promise in their
encouraging ‘Love Me, Love My Dogma’' album. | would
think they'd need to toughen up, however, before taking
that inevitable car ferry journey home.

Paul Burgess
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SIT INDOORS

ALL DAY

Surprise surprise! Cabaret
Voltaire don't take themselves
seriously! Yes, the Cabs like
getting suntans, aggravating
people, feeling guilty and getting
paranoid just like anyone else.
No long macs, please, says
Roger Morton

e terraces to technology

On the one hand there's Cabaret
Voltaire; the solemn-faced, Sheffield-based
duo of Stephen Mallinder and Richard H
Kirk, critically esteemed exponents of
digital dance paranoia, the art-name
copped from a group of Zurich Dadaists,
with a history of over a decade of cut-
ups, tape loops, twitching noise and
powerfully anxious videos behind them,

On the other hand there's the Cabs:
Mal from the Cabs, the snappy dresser
with the face, and Richard, he of the
studio deportment and the plucked
eyebrows. Occasional boys about town,
with a taste for a good groove, and their
fair share of leatherwear.

The Greeks think they're gay — which
would come as a surprise to Richard's
girliriend — and the arty-types think
they're post-industrial, techno-beat
deconstructivists — which would come as
a surprise to anyone who's heard their
new single.

‘Don't Argue' is Cabaret Voltaire, plus
dub-cut proeducer Adrian Sherwood, in
formidably funky form. Two years ago the
neurotic bleeps of CV's ‘Sensoria’ might
have been too edgy for the charts, but
now, with hip hop thoroughly assimilated,
the pop 40 should be well able to cope
with the Cabs' fidgety electro funk.

So how have Cabaret Voltaire got
from there to here! From white noise to
dance poise? And how come a man who's
made a career out of audio-techno
trickery still can't operate a coffee
percolator?

On a sunny afternoon, Stephen
Mallinder cycles up from his London flat
to loll about on a park bench, and talk of
two or three things he might think of
whilst boiling an egg.

Shouting above the noise of tweeting
birdies and fluttering butterflies, | put it
to Mal that an industrial warehouse might
be a more appropriate setting.

Mal: “Yeah. That's something we've got
stuck with, but we're not really like that
at all. People like to put you in a certain
geographical perspective, but it's not
really relevant to us, the industrial, grim,
long mac sort of thing. We take what we
do seriously, but we don't take ourselves
that seriously. | mean, we don't mind
going on holiday and getting a suntan, like
everybody else. We don't sit indoors all
day reading Kafka.

“We've just been to Vegas to make
the video for ‘Don’t Argue’. We filmed it
in the Mojave desert, which hopefully will
shatter the Northern chimney stack thing.
Although, true to form, we got into the
desert, and on the second day it rained...
| mean nobody told us there was a rainy
season in the Mojave desert.”

And a cleverly sexy piece of vid it is
too, in a deliberately B-movie meets ‘Blue
Velvet’ sort of a way. Certainly the girls
with guns and redneck sheriffs in the
video are a |ong way away from Richard
and Mal's Sheffield roots.

Mal: “Richard and | first knew each
other from going to football matches.
Then, it was football, soul music, ska and
reggae, and things like that. It wasn't
public school and classical music. So that's
why there's those odd traits in there
with us.

“We never wanted to become a soul
band or anything, but there's those
riythmic influences in there, and we're
not yobs, but on the other hand we are
sort of ordinary working class."

So it was more football 'n' soul that art
school?

Mal: “Yeah, | mean | went to'a
grammar school, a Catholic schoal, | was
taught by monks.”

A case of Catholic guilt turned
outwards then?

Mal: “Oh yeah. The Catholic guilt's
there. | suffer from guilt, we all do.
Somebody said something good the other
day... ‘You can tell you're a Catholic if
you masturbate fast." Because it's not a
pleasure, it's this guilty task you have to
perform. I've never thought of it like that
myself.”

Er... Quite. When you started out with
Cabaret Voltaire, what were you trying
to do!

Mal: “We just wanted to annoy people,
really. That was it, purely and simply.
When we started doing things, a lot of it
was Eno, because he was the first person
who was a non-musician in a musical
group, and that just really appealed to us.

“We sort of did the first Roxy album
and Bowie and things like that, and then
gradually it's like a process of self-
learning, and you get into Burroughs and
German groups, like Kraftwerk, but
originally, we just wanted to annoy
people.

"We were fed up with music at the
time, and the idea of doing it was like a
joke, sort of antagonism thing. And then
there was the Dadaist thing, not that we
wanted to be a Dadaist group, | mean the
arty side of it was just a parallel. We just
wanted to aggravate people for fun, and
we did really.”

Have you become less interested in

doing the more ‘experimental’ things?

Mal: “The thing is with us, we've got
the ability to do both. It’s alright doing
the weird things but you've got to put it
into a context. It's the idea of juxtaposing
things that people identify with, dance
rhythms, or a tune, and elements that
they're not used to. If you just make it
weird, people ignore it a little bit now."

A lot of the ‘weird' techniques you've
used in the past are now commonplace in
mainstream dance music,

Mal: “Yeah, 'cause although we've
moved a certain way, at the same time,
music has moved towards us. The dance
thing was always there for us. We
couldn't play it, but we were into it.
Maybe we can play it a bit better now,
with the technology.

“But | think there's a danger of saying
‘When they first started out they were
weird, and now they're not weird'. But if
you listen to the first things we did, there
was a rhythmical content. It wasn't just
pure ***in" white noise."

‘Don't Argue' could be about nuclear
phobia. but as usual, it's left unclear.

Mal: "Well, it's there, but also in the
back of my mind, there's the whole
environment thing, and paranoia, which is
always in there, But if you want to take it
on a superficial level, it doesn't worry me.

“| like the ambiguity because | think
that's the way most people’s minds work.
It's the way my mind works. You can be
concerned about what's happening on a
global scale, you can also be worried
about what's happening with your
girlfriend, and what's happening with your
job, People think on those multi-levels
and that's the way it goes in_tHe song:
People think about so many things while
they're boiling an egg.”

Haven't you got a home computer to
boil your eggs?

Mal: “No, | don’t have a home
computer at all. The video's broken as
well. I'm not the techno-buff that people
like to think | am. | have trouble working
the coffee percolator, let alone a
computer! I'm terrible.

“It's hit and miss. Richard's more
controlled in terms of using the computer
stuff. but then again; there’s still a lot of
‘I'll do this, and if it f*%*s up, then I'll
look at the instruction book'. We've got
a very disrespectful view of technology.
We use it, but sometimes it's nice not to
know what you're doing, ‘cause then it's
a great surprise when something happens.
You go ‘Wooo! | didn't expect that'!"

Cabaret Voltaire's cheeky ways with
technology, video-minced imagery et
cetera, has always been a bit.ahead of its
time. Do you still think you are!

Mal: “It's very difficult to be that way
now, because technology’s a great
leveller, so what was only available to the
few is now available to everybody, which
stereotypes things to a degree,

“We've always been a reflection of
stuff that's around. You just adapt to
what's around you. | think we're a
reflection of what it is now, but | like to
think we're a distorted reflection.”

‘Don't Argue’ starts off sounding like
something by Janet Jackson.

Mal: “Yeah, it was a bit Janet Jackson,
actually, | don’t mind. | mean, | love Janet
Jackson. You can't beat a good groove,
and there's nothing wrong with a good
tune either. It's what else you do with it
afterwards that counts, But yeah, people
started to say that it was like Janet
Jackson on acid. Which is fine by me.”

Ms Jackson should be flattered.



You'll all remember the deadpan camp classic ‘Male Stripper’ by Man
2 Man with Man Parrish. Well, now renamed Man To Man (gosh,
radical!) they're back with a rather ‘fun’ single and soon-to-be-banned
video. Edwin ] Bernard talks to main Man Paul Zone

As of this week, Man 2 Man, who,
together with Man Parrish, created
the deadpan camp classic ‘Male
Stripper’, will be known as Man To
Man. The reason: the brotherly duo
of Mikki and Paul Zone is no more.
Last New Year's Eve, elder brother
Mikki collapsed and died of spinal
meningitis. With only one member
left, the offending ‘2" was replaced by
a logical ‘To’.

Seven months on, Paul welcomes
me into his Earl's Court basement flat
and explains that, although his is a
great personal loss, it really won’t
make much difference to the group.

“It’s strange, but [ don’t miss his
input at all. We were like twins and
were so in tune with cach other that
his not being here really hasn’t made
any difference. Mikki was the
songwriter of the group, but he left
me over 200 songs.”

Mikki didn’t write Man To Man’s
current A-side ‘I Need A Man’, an
old Grace Jones record, although he
did write the flip, ‘Energy Is
Eurobeat’. Considering ‘Male
Stripper’, despite the controversy, was
not a gay record, Paul has bravely ya-
booed his detractors by releasing a
song that is anything but heterosexual.

**Male Stripper” was about women
who go to see male strippers in clubs
like Chippendales. In fact, we wrote it
for Chippendales because a friend of
ours is a choreographer there. ‘I Need
A Man' is just a fun record; it’s very
tongue-in-cheek. I really didn't want
to make any heavy gay statement. [
really don’t care one way or the other.
I’'ve never had anything to hide about
my sexuality. I've had sex with
women, men, anything that walks
really.”

It’s unlikely you'll get to see the
accompanying video for ‘I Need A
Man'; a real pity, for it’s a classic.
Paul and a couple of his cronies.
dressed like Yo! Boys, swigging beer
from cans, switch on the TV to find
three monstrous Egyptian Ronette-
types mouthing to the song. The ‘girls’
are, in fact, Paul and friends in drag,

although the results are hardly
‘feminine’.

“I think it shows just how ridiculous
pop music is. I never wanted to make
a serious, religious or political record,
but I guess it’s a serious record for the
gay community. For them, it’s a
positive, clean, nice, safe pop record!”

Man To Man is only a recent
incarnation for Paul Zone. The
Brooklyn-born vocalist/instrumentalist/
producer’s first band was the Fast,
which came out of New York in 1976
on the crest of the new wave. Their
second album was produced by Ric
Ocasek of the Cars, and once Blondie
was their opening act, along with
Talking Heads and Television.

“But I've always liked dance music,
and independent pop is so hard to get
played on US radio. With dance
music, you've got a ready-made
market whether they play it on the
radio or not.”

Paul and Mikki met up with
legendary US dance producer Bobby
Orlando, and sang backing vocals on
some of his greatest productions:

s ‘Native Love’ and the Flirts’

actually produced our first
ever record. [t was the first thing he
ever did, too.”

Paul and Mikki formed a group
called Man’s Favourite Sport, had
some legal problems over the name
and looked for another.

“We wanted something masculine,”
Paul explains, “so we went for Man 2
Man.™

Their first record. ‘Hottest Of The
Hot', did well enough to encourage
another, They called up their old
Brooklyn buddy Man Parrish and
recorded *Male Stripper’ in Parrish’s
bedroom. The rest you know.

If you’ve written off Man To Man as
just another gay disco spin-off like the
Village People, BoysTown Gang or
Evelyn Thomas, you might be in for a
surprise. Sure, ‘I Need A Man’ and
‘Energy Is Eurobeat’ fit the current
disco trend, and their next single is
going to be produced by Jacque
Morali, the brains behind the Village
People, but look again at the charts.
There's Erasure, the Communards,
Bronski Beat. All grew out of the gay

cene to become a major pop
force. Man To Man hope to do the
same.

I consider all our songs to be pop
songs. [ don’t need a silver or gold
disc for every record 1 make — after
all, no actor expects an Os
every film — so I'm not a
slipping into oblivion.”

Finally, has Paul had a reaction
from Grace Jones?

“Apparently she bitched about our
record when she first heard
Although I've had other reports that
she’s been dancing to it and cven sings
along.”

Man To Man defy you not to follow
Grace's example. Energy, after all, is
Eurobeat.

Why is it that certain bands of mop-
topped, Warholian extraction spend half
their time searching meticulously through
the vaults of Sixties musical expression
and style, and the rest of their time
skilfully avoiding any references to their
psychedelic fetishism?

“Before the cock crows three times,
you will have denjed me!” weeps the
baleful ghost of | Morrison, martyr. “Not
us mate, we're punks really,” shout the
ungrateful mop-tops, and so it goes on.
Playing Rickenbacker |2 strings and
sporting pointed boots and white Levi's,
Brighton rockers Blow Up also seem hell
bent on denying their musical parentage.
True!

“Yes." says singer Nick Roughly.
“Sixtles, Sixties bloody Sixties, that's all
people ever say about us, YWe honestly
don't think there’s too much Sixties in
what we do.”

“That's right,” agrees guitarist Alan
Stirner. “The cultural situation was so
different in the Sixties. Some things were
right over the top te the point of
naffniess, but if you look at what else was
going on, a lot of it was really valid.
Certainly when you consider the general
expansion of consciousness.”

What, like the trees are all pink and
wobbly, man?

“No, not at all,” smiles Alan. "l think
LSD was quite possibly responsible for
the downfall of what was good about
Sixties music.”

In true Beat generation style, Alan and
Nick, the band’s songwriting partnership
and frontmen, have joined me In a coffee
shop for a deep and meaningful chin wag.
| ask Nick if, deep down, he's a bit of a
hippy.

“No, I'm not a hippy." he replies,
dropping his gaze downwards to his tea
cup in seme half-hearted clairvoyant's
pose.

"I saw that documentary about the
summer of '67," he continues. "| saw the
kids placing flowers in the barrels of the
soldiers’ guns and | thought ‘yeah I'm into
that!". But | wouldn't have done it,
although | do agree with the basic
principles behind it. | certainly wouldn't
do it today."

Well, if you maintain that Sixties
culture is way beyond you, doesn't that
make it all a bit of a costume party?

“Up to a point. yeah, | think it is," says
Nick: "There is‘a costume element to it
and | foved what the people were
wearing at that time, but the music's
there and there's no way we're trying to
pretend it's 1967."

Blow Up's new single, ‘Good For Me',
is a highly merit worthy effort which,
despite what the band might have you
think. draws upon the best aspects of
Sixties pop to present one of the freshest
guitar-based sounds this year. It's a three
minute romp through teenage lust,
carried speedily along by spangly vocals,
driving rhythms and a mystical sitar. Sicar!
You are hippies after all!

“No, not really,” laughs Nick. “We just
liked the sound of it. It's just on the intro
and the outro and, to a certain extent,
it's just a piss take. The middle chunk of
the song is pretty straight. We were just
sending ourselves up a bit with the sitar.
But having said that, we really do like the
sound of it. Let’s face it, there's no point
trying to be the Beatles or the Velvet
Underground.”

Indeed, Matr Johnson once argued that
the Jesus And Mary Chain were barking
up the wrong tree with their droning
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Cor no, not us guy, cry Brighton
twangers Blow Up, who are
jolly good at three minute guitar
romps but still say they're not
hippies, even though they have a
sitar on their record. Pink,
wobbly trees: lan Dickson

volces and feedback, The Velvet
Underground, he said, would sound more
like New Order if they were around
today because, as with New Order, the
Velvets' music depended on utilising the
technology of the day to maximum effect.

“We could easily get into synthesisers
and go anywhere musically,” adds Alan
thoughtfully. "l really like the hi-tech
aspect of music: the New Order
approach.”

“That's right," says Nick. “Over the
past year we've been listening to a lot of
good hip hop and go-go and that's
brilliant; really fresh.”

And how will Blow Up keep their
music sounding fresh alongside such hi-
tech musical advancements?

“Easy,” smiles Nick. "We'll release a
Christmas single with Sonic Youth.”
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